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riple  of  his  school.  He  executed  many  works  for 
Uie  churches  a*  Bologna.  His  greates:  work  is  a 
grand  fresco,  repiesenting  :he  ADnunc!alion,  in 
The  church  of  H  Spirito  Santo,  w:  ich  has  often 
been  taken  for  a  work  <^  his  master.  Malvasia 
states  tliat  he  was  a  native  of  Bologna,  and  flou- 
lisiied  about  1620.  Orlandi  speaks  of  him  also  as 
a»i  engraver,  but  he  does  not  specify  any  of  the 
productions  of  his  burin. 

MACCHIETTI,  Girolamo,  called  del  Crooi- 
riSBAio.  from  his  father  haying  been  a  carver  of 
crucitizea,  was  bom  at  Horence  in  1535.  After 
studying  under  Michele  Ridolfi  de  Ghirlandaio, 
he  became  the  pupil  of  Giorgio  Yasari,  whom  he 
assisted  for  some  years  in  the  execution  of  his 
works  in  the  Ducal  Palace  at  Florence.  He  then 
wenr.  to  Rome,  remained  there  two  jears,  and  re- 
turned to  Florence,  where  be  acquired  consider- 
able reputation,  and  executed  some  excellent 
works  for  the  churches,  the  chief  of  which  is  the 
Adoration  of  the  Magi,  in  the  church  of  S.  Loren- 
Eo;  and  the  Martyrdom  of  St.  Lortnto,  in  (he 
church  of  S.  Maria  Novella.  His  best  works  are 
«aid  to  be  at  Naples,  Pi'^a,  and  Benevento.  He 
also  painted  some  baiUe-pieces  in  the  Hall  of  the 
Albani,  at  S.  Giovanni  in  Urbino. 

MAC£,  or  MASS£,  Charles,  a  French  desirn- 
er  and  engraver,  bom  at  Paris  about  1631.  He 
was  much  employed  by  M.  Jabnch  to  make  de- 
signs for  his  celebrated  collection  of  drawings,  and 
to  etch  them.  The  set  consists  of  two  hundred 
and  eighty  prints,  en<>raved  by  him  in  conjunction 
with  his  brothers,  Comeille  and  Roufr^eau  M.,  and 
Jean  Pesoe.  There  is  a  set  of  twelve  etchings 
of  landscapes  and  figures  illus  rative  of  bibli(»d 
subjectAj  after  Benedetto  Gastiglione,  executed  in 
a  bold,  iree  style,  which  M  Huber  attributes  to 
this  artist.  They  are  marked  C  Maoi  tcutp^  in 
the  ma;*gin.  Dumesnil  gives  a  li^t  of  one  hundred 
und  twenty-three  prints  by  him, 

MAC£DRATA,  Giuseppiho  da,  an  Italian  paint- 
er boro  at  Macerata  about  1600.  He  is  said  to 
have  studied  under  Agostino  Caracci.  His  works 
have  a  strong  resemblance  to  the  school  of  the 
Coracci  in  grhndeur  of  style  and  chasti  r  of  com- 
poaitioD.  Two  of  his  works  remain  in  his  native 
place ;  the  Virgin  and  InfanL  surrounded  with  a 
Glory  of  Angels,  with  Ste.  Nicola  and  Gtrolamo, 
in  the  church  of  the  Carmelites,  and  8t  Peter  re- 
ceiving the  Keys  at  that  of  the  Oapuchins.  Both 
these  pictures  are  in  the  Caracci  style ;  the  latter 
lA  so  mnch  like  Guide's  picture  of  the  same  sub- 
ject in  the  church  of  the  Fillippini  at  Fano,  that 
i:  may  be  considered  *  copy.  It  is  signed  Jos, 
JMa/fadebat.    1630. 

MACHELU,  BoLAMDO,  a  Genoese  artist^  bom 
in  1664,  and  died  there  in  1728.  He  was  a  repu- 
table painter  of  portraits  and  history. 

MACHEREN,  Philip  tav,  a  Datch  marine 
pain  er,  who  flourished  at  Middlebourg  in  the  lat- 
ter part  of  the  17th  centurr.  In  1672  he  entered 
one  of  he  vessels  of  war,  for  the  express  purpose 
of  seeing  and  depicting  the  horroni  of  a  naval 
'tomcat.  His  worko  are  rarely  seen  with  his 
name.  No  hing  further  is  known  of  him,  except 
!hatBalkema  says  that  he  died  at  Amsterdam, 
and  Inuaeizeel  at  Rotterdam* 


MACHUCA,  a  Spanish  architect,  who  flourish* 
ed  in  the  latter  part  of  the  16: h  centuiy,  and 
ereced,  af'cording  to  Milizia,  the  royal  palace  of 
Granada,  entirely  of  wrought  stone,  by  order  of 
Charles  Y.  The  principal  fii^ade  is  rustic,  with 
three  large  gaes,  and  eight  Doric  columns  on  pe- 
destiils,  sculptured  with  historical  bas-relie£}.  The 
second  story  is  Ionic,  with  eip:ht  columns,  and 
above  them  pilasters.  The  internal  vestibule  is 
circular,  with  a  portico  and  gallery,  on  columns  of 
the  same  order;  the  architraves  are  one  single 
piece  of  marble.  ITnfor  una  ely  there  are  arches 
spring-ng  from  the  col'imns ;  but  the  rest  of  the 
work  is  well  arranged ;  the  vestibule,  especially, 
is  ingeniously  managed,  and  of  good  proportions. 

MACOIJRT,  C,  a  German  artist  who,  accord- 
ing to  Lord  Onord,  resided  several  years  in  Xon- 
don,  was  a  member  of  the  Chartered  Society  of 
Artists,  in  whose  rooms  he  exhibited  his  works 
from  1761  to  1767.  He  painted  portraits  in  oil 
and  in  miniature.  One  of  his  best  wurks  is  a 
three-quarter  portrait  of  Morier,  the  animal  paint* 
er,  which  has  great  merit.    He  died  in  1768. 

MACRET,  Chabues  FnAirgoiB  Adrien,  aFrench 
engraver,  bom  at  Abbeviile  in  1752,  and  died  at 
Paris  in  1783.  He  studied  under  N.  G.  Dupuis, 
at  Paris,  and  engraved  several  plates  in  a  neat 
and  pleasing  style. 

MACRINO,  d'Alba,  a  native  of  Alladio,  and  a 
citizen  of  Alba,  whence  he  signed  his  name  Ma^ 
crinus  de  Alba.  Lanzi  says  his  real  name  was 
Gio.  Giicomo  Fava,  but  he  is  known  at  Turin  and 
other  places  by  the  name  of  Macrino.  He  was  an 
excellent  painter,  and  there  are  many  of  his 
works,  both  large  and  small  historical  •pictures,  at 
Turin  and  other  pluces,  especially  at  Asti  and 
Alba,  which  are  held  in  hij;h  esteem.  It  is  not 
known  with  whom  he  studied^  or  when  he  was 
bom  or  died,  but  some  of  his  works  are  dated 
about  1508. 

MADDERSTEG,  Miohael,  a  Dutch  painter, 
bom  at  Amsterdam  in  1659.  He  studied  under 
Backhuysen,  and,  according  to  Houbraken,  was 
his  ablest  scholar.  His  sea-pieces  and  storms  ap- 
proach so  near  the  works  or  his  master  that  they 
nave  been  mistaken  for  them.  He  was  invited 
to  the  Court  of  Berlin,  where  he  passed  the  great- 
er part  of  his  life.  His  works  are  mostly  confined 
to  the  collections  at  Berlin,  and  other  parts  of 
Germany.    He  died  in  170d. 

MADERNO,  DA  CoMO,  a  painter  of  Como,  who 
flourished  about  1700«  Lanzi  sa^s  he  painted  in- 
teriors of  kitchens,  with  all  kinds  of  household 
utensils^  in  the  taste  of  the  Batsani,  with  whom 
less  experienced  judges  are  apt  to  confound  him. 
His  works  of  this  kind  display  great  iogu.iuity 
and  beauty.  He  also  painted  flower-pieces,  tast4^- 
fully  composed,  and  beautifully  executed. 

MADERNO,  Carlo,  an  eminent  Italian  archi- 
tect, born  at  Bissone,  in  the  Comasco,  in  1556.  He 
was  a  nephew  of  I)omenico  Fontana,  and  vi^i  ed 
Rume  to  study  under  that  master.  According  to 
MilizLi,  his  first  profession  was  that  of  stuccoing, 
but  fi  om  practising  with  Fontana,  and  studying 
his  works,  he  became  an  architect;  though  he  al- 
ways retained  an  attachment  to  his  oiigiual  pur- 
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aint,  bis  bufldmcs  being  invBiiftbly  loaded  with 
scaoooeflL  Like  tne  FontMiae  and  others,  he  fell 
into  the  extravagancies  of  Biionarottl  without  his 
•zeeOeDciea,  and  erected  many  works  which  gained 
him  great  reputation  in  his  time,  but  which  cannot 
stand  the  test  of  enlightened  criticism.  He  oom« 
l^eted  the  church  of  S.  Qiaoomo  degV  Incurabili, 
and  made  the  fii^ade  of  two  orders  of  pilasters, 
the  first  Doric,  with  plain  metopes,  very  improp* 
eriy  placed ;  the  second  Corinthian,  with  separated 
pedestalR,  but  at  very  small  distances.  The  whole 
work  aJboiuids  in  defects.  His  fii^ade  of  Santa  Su- 
sanna is  grand  and  rich  in  travertine  and  sculpture, 
but  is  a  group  of  absurdities. 

Maderao  was  appointed  to  complete  the  building 
of  St  Peter's,  in  which  nothing  remaiiked  to  be  done 
bat  to  finish  that  part  toward  tiie  entrance,  giving  it 
the  same  form  as  that  at  the  upper  end,  and  thus 
complete  the  Greek  cross,  which  had  been  the  in- 
tention of  Bramante^  Peruzzi,  and  Buonarotti.  In- 
stead of  doing  this,  however,  he  changed  the  Greek 
into  the  Latin  cross,  and  destroyed  the  harmony  of 
the  whole  ecfiflce.  According  to  Milizia,  this  work 
is  exceedingly  disproportionoA.  He  says,  ^  the  ef- 
fect produosd  on  the  spectator  who  enters  St  Pe- 
ter's for  the  &tit  time  will  be  that  of  an  ordinary 
church,  appearing  much  less  than  it  really  is.  It  is 
easy  to  see  whence  this  grand  defect  arises,  when  we 
oonsider  the  disproportion  between  the  two  lateral 
aisles  added  by  Mademo,  and  the  grand  centre 
nave  planned  by  Buonarotti,  the  former  being  no 
wider  than  one  of  the  many  altars  which  are  in 
them.  This  result,  by  incorrect  judges,  has  been 
attributed  to  the  beauty  of  the  proportions ;  and 
even  Montesquieu,  in  his  Treatise  on  Taste,  sub- 
scribes to  this  singular  opinion.  But  the  real 
effect  of  just  proportions  is  to  make  an  edifice  ap- 
pear larger  than  it  reallj  is,  as  is  the  case  in  toe 
Sforza  chapel  in  S.  Mana  Maggiore ;  that  of  the 
Medici  in  S.  Lorenzo  at  Florence ;  the  Library  in 
the  same  church ;  the  temple  of  the  Madonna  de- 
gli  Angeli,  near  Assisi.  reduced  by  Michael  Angelo 
to  its  present  proportions.  When  one  enters  these 
or  similar  edifices,  the  heart  expands,  becomes  en- 
nobled, and  more  capable  of  receiving  the  grand 
impressions  which  the  building  is  calculated  to 
inspire.  Were  one  to  enter  St  Peter's  with  the 
eyes  closed,  and  not  open  them  until  he  reached 
one  of  the  latend  arm.<<,  in  which  is  the  altar  of  St 
Simon  and  St  Jude,  or  that  of  Sts.  Processo  and 
Martiniano.  he  would  be  astonished  at  the  sur- 
rounding grandeur.  magnificenoB,  and  vastneas, 
which  are  not  evident  upon  entering  the  principal 
gate."  In  addition  to  toe  above,  Milizia  severely 
criticises  the  fagade,  and  many  other  additions  by 
Maderno.  and  concludes  by  calline  him  ^  a  perfect 
master  of  distorted  architecture.'' 

Notwithstanding  the  imperfections  Bf  Ma- 
demo,  his  work  at  St  Peter's  guned  him  such 
great  reputation,  that  scarcely  an  edifice  was  erect- 
ed without  his  designs  and  advice.  His  reputa- 
tion extended  beyond  Rome,  and  many  of  his  de- 
signs were  sent  to  the  first  cities  in  Italy.  Spain, 
and  France.  He  completed  the  palace  at  Monte 
Cavallo ;  removed  a  column  from  the  ancient  Tem- 
ple of  Peace,  and  erected  it  in  the  square  of  S.  Ma- 
ria Mag^'ore.  He  was  commanded  by  the  Pope 
to  examme  the  different  ports  of  the  State,  anu  to 
take  the  plan  of  the  fortress  of  Ferrara.  A  mo  ig 
his  other  works  are  the  church  and  monastery  of 
Santa  Lucia  in  Se!cc ;  that  of  Santa  Chiara ;  the 


ehob  and  cupola  of  Santa  Andrea  deHaYane,  diar 
acterized  by  simplicity ;  and  the  Palazzo  Matte^ 
which  does  great  honor  to  the  architect,  being  ma* 
iestic  and  well  disposed,  and  the  doors  and  win 
dowa  well  set  out    His  last  work  was  the  ta«sff 
nificent  Barberini  palace  of  Urban  VI  [I.,  whic«i 
he  did  not  live  to  finish.    He  died  in  1629. 

MADERNO,  Stbpano,  an  Italian  sculptor,  bom 
in  Lombardy  in  1576.  During  the  first  years  of 
his  professional  career,  he  made  many  models  af- 
ter the  antique,  which  were  afterwards  executed  in 
bronze.  In  the  Pauline  chapel  of  S.  Maria  Mag- 
giore. he  executed  a  marble  bas-relief,  representing 
a  Battle ;  also  the  model  of  a  bas-relief  in  bronze, 
representing  the  History  of  the  Foundation  of  S. 
Mjiria  Maggiore.  After  executing  a  large  number 
of  good  works,  he  was  presented  by  Count  Gas- 
paro  Rivaldi  with  a  commission  in  the  civil  govern- 
ment of  Ripetta,  which  completely  occupied  ht« 
time,  so  that  he  relinquished  the  art  Maderno 
died  at  Rome  in  1636. 

MADIONA,  Antonio,  a  Sicilian  painter,  was 
bom  at  Syracuse  in  1650.  and  died  in  1719.  He 
studied  under  Agostino  Scilla,  at  Rome,  and  after- 
wards accompanied  Oav.  Preti  to  Malta.  Accord- 
ing to  Lanzt.  he  was  an  able  artist  He  painted 
some  pictures  at  Malta,  and  more  after  his  return 
to  his  native  country,  executed  in  a  strong,  vigor- 
ous style^  resembling  those  of  both  his  masters. 

MADONNE,  Dallb,  an  epithet  applied  by  Ital* 
ians  to  some  artists  who  excelled  or  had  some  pe* 
culiarity  in  painting  Madonnas.  Thus  Carlo  Dolei 
and  Carlo  Maratti  were  called  Catio  dalle  Mador^ 
ne,  and  Lippo  lhlm»Aio.JUppo  dalle  Madonne^  &a 

MADONNINA,  Francesco,  a  painter  who 
flourished  at  Modena  about  1650.  According  to 
Vidriani,  he  was  one  of  the  most  celebrated  art- 
ists of  that  city,  but  Lanzi  says  there  are  not 
enough  of  his  works  remaining  in  Modena  to  form 
a  judgment  of  his  stylo. 

MAENNL.    See  Mannl. 

MAES,  or  MAAS,  Arnold,  a  Dutch  painter. 
bom  at  Gouda  in  1620.  He  studied  under  David 
Teniers  the  younger,  and  for  a  time  imitated  his 
style  and  suDjects  with  considerable  success  and 
spirit,  and  it  is  supposed  he  would  have  arrived 
at  eminence,  had  he  devoted  his  powers  in  this 
line ;  but  aspiring  to  a  higher  department  of  art, 
he  went  to  Italy  for  the  purpose  of  studying  the 
works  of  the  great  Italian  nistorical  painters.— 
After  a  residence  of  several  years  at  Rome,  he  re- 
turned to  Holland,  and  died  soon  after  his  arrival ; 
Balkema  says  in  1664,  while  on  his  way  home. 
He  loft  a  large  number  of  designs,  which  are  still 
preserved  and  esteemed  in  the  collections  of  con- 
noisseurs. Descamps  states  that  he  etched  several 
?lates.  and  that  he  studied  engraving  under  llenier 
'ersya  but  he  does  not  specif}'  any  of  his  prints. 
Zani  also  mentions  him  as  an  engraver. 

MAES,  or  MAAS.  Dirk  or  Theodore,  a  Dutch 
painter,  born  at  Haerlem  in  1656.  After  study- 
ing some  time  under  Hendrick  Mommcrs.  dis- 
liking his  style  and  subjects  (markets  and  still- 
life),  he  placed  himself  under  Nicholas  Berghem, 
whose  works  were  then  held  in  the  highest  esti- 
mation, and  with  which  he  was  highly  delighted, 
and  it  is  supposed  that  he  would  have  become  emi- 
nent had  he  confined  himself  to  this  master,  and 
adopted  his  subjects  ;  but  happening  to  see  some 
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^  the  workit  of  John  Tan  Hnchtenburg,  he  quit- 
ted Berghem  for  that  master,  whose  style  and  sub- 
jects he  adopted,  and  painted  ever  aflerwards,  bat- 
tles, skirmishes,  huntings,  horse-fairs,  kc.  His 
pictures  are  ingeniously  composed,  and  touched 
with  an  intelligent  and  spirited  pencil.  He  par- 
ticularly excelled  in  his  horses,  which  he  designed 
and  drew  in  various  attitudes,  with  surpassing 
spirit  and  correctness.  He  went  to  England  in 
the  reign  of  King  William,  where  he  met  with 
some  encouragement,  and,  among  other  works, 
painted  the  Battle  of  the  Boyne  for  the  £arl  of 
Portland,  of  which  there  is  a  print  engraved  in 
two  sheets.  He  also  etched  some  spirited  prints, 
from  his  own  designs,  among  which  is  a  Cavalier 
on  Horseback,  fine  and  scarce.  He  died  at  Haer- 
lem  in  1715. 

A  MAES,  or  MAAS,  Peter,  a  Dutch  en- 
graver, and  probably  a  painter,  who  flour- 
ished about  1578.  Little  is  known  of  htm. 
He  etched  a  few  prints  in  a  slight  but  spirited 
style.  There  are  some  by  him,  copied  from  Hen- 
ry Goltzius,  marked  with  his  name.  Peter  McLet, 
Bryan  mentions  a  print  by  him,  representing  the 
Virgin  and  Child,  signed  ]P.  jftfoof,  fecit,  in  aqua 
forti.  Brullk>t  gives  two  prints  marked  with  bis 
monogram,  dated  1577  and  1578,  one  of  which  is 
a  portrait  of  Mary  Queen  of  Soots. 

MAES,  or  MAAS.  Nicholas,  a  Dutch  punter, 
bom  at  Dort  in  1632.  After  learning  the  rudi- 
ments of  the  art  in  his  native  city,  he  went  to 
Amsterdam,  and  entered  the  school  of  Rembrandt. 
Under  that  master  he  became  an  excellent  colorist, 
and,  on  leaving  him,  distinguished  himself  as  a 
painter  of  historical  subjects  of  small  size,  in 
which  he  imitated  with  great  success  the  richness 
of  tone  and  harmony  of  effect  to  be  found  in  the 
works  of  Rembrandt  Finding  portrait  paint- 
ing a  more  profitable  pursuit,  and  possessing  great 
facility  of  execution  and  a  spirited  pencil,  he  devo- 
ted himself  afterwards  almost  exclusively  to  this 
branch  of  the  art,  in  which  he  found  such  abun- 
dant employment  that  it  was  accounted  a  great  fa- 
vor to  get  a  portrait  painted  by  him.  His  cabinet 
pictures  are  very  scarce.  Smith,  with  all  his  re- 
search, specifies  only  forty-five  in  his  Catalogue 
raisonnd  and  supplement.  They  are  chiefly  found 
in  public  galleries,  and  the  private  collections  of 
opulent  persoas,  and  they  are  so  ,much  esteemed 
that  they  bring  very  high  prices  when  they  appear 
in  the  public  sales.  There  are  some  of  his  finest 
subjects  in  the  public  galleries  and  the  collections 
of  the  nobility  of  England,  particularly  the  Idle 
Servant,  and  a  Girl  seated  or  a  Craale  with  a 
Child  asleep,  in  the  National  Uallery.  His  works 
so  nearly  approach  Rembrandt,  that  it  requires  a 
connois.<9eur  to  distinguish  them  from  those  of  that 
master.  He  signed  his  name  JV.  Maes,  not  Maas. 
He  died  in  1693. 

MAES,  or  MAAS,  GonpRCT,  an  eminent  Flem- 
ish painter,  born  at  Antwerp  in  1660.  He  was 
the  son  of  an  obscure  painter,  who  instructed  him 
in  the  elements  of  the  art  Possessing  genius  and 
a  deep  love  of  art,  and  being  surroundetl  with  the 
grand  productions  of  Rubens  and  other  eminent 
artists,  he  studied  them  so  attentively  that  he  be- 
came one  of  the  most  eminent  artists  of  his  time. 
He  painted  sacred  and  historical  subjects  in  the 
grand  Flemish  style,  which  are  to  be  found  in  the 


churches  and  public  edifices  of  the  diflerent  d  to 
of  the  Netherlands,  especially  of  Antwerp,  where 
his  works  appear  to  the  greatest  advantage.  In 
the  Cathedral  of  that  city  is  a  fine  picture  br  him. 
representing  the  Death  of  St  Luda;  in  the 
church  of  St  George  is  his  celebrated  altar-piece 
of  the  death  of  that  Saint ;  and  in  the  church  of 
the  Hospital  is  his  Assumption  of  the  Virgin,  com^ 
posed  and  executed  in  the  great  style  of  Rnbona 
In  1682,  when  he  was  admitted  a  member  of  the 
Academy  at  Antwerp,  he  painted  for  his  reception 
picture  a  subject  emblematical  of  the  Li  bend  Arts, 
which  is  one  of  the  most  admirable  works  in  the 
Hall.  His  compositions  are  ingenious  and  abun- 
dant, his  design  more  correct  than  is  usual  with 
the  Flemish  painters,  and  like  the  generality  of 
his  countrymen,  he  was  an  excellent  colorist  He 
draped  his  figures  elegantly,  with  broad  folds,  and 
was  a  strict  observer  of  the  propriety  of  costume. 
His  back-grounds  were  enriched  with  noble  archi- 
tecture, or  the  vestiges  of  andent  magnificent 
buildings  in  appropriate  landscapes.  He  was  eon- 
stantlv  employed  in  executing  works  for  the 
churcoes,  the  palaces  of  the  nobility,  and  for  seve- 
ral foreign  princes.  lie  was  appointed  to  the  hon- 
orable office  of  Director  of  the  Academy  of  Antwerp. 
He  died  in  1722. 

There  are  many  other  artists  of  the  name  of 
Maes,  whose  biography  has  not  been  written,  but 
the  foregoing  are  the  prinoipaL 

MAFFEI,  Francesco,  was  a  native  of  Yicenza, 
and  studied  under  Santo  Peranda,  some  of  whose 
pictures  left  unfinished  at  his  death,  he  completed. 
He  afterwards  adopted  the  manner  of  Paul  Ve- 
ronese with  considerable  success.  His  style  is  on 
a  lofty  scale,  insomuch  that  Boschini  calls  him  a 
gfeat  mannerist  and  a  painter  of  giants.  Accord- 
ing to  Lanzi  and  other  authors,  he  displays  so  much 
originality  of  design,  with  so  much  grace,  that  he 
cannot  be*  ranked  among  the  mannerists.  His  col- 
oring too.  exhibits  the  true  glow  of  the  Venetian 
school.  Lanzi  says  his  picture  of  St.  Anna  at 
San  Michele  di  Vicenza,  besides  many  works  pro- 
duced at  the  same  place  for  the  public  edifices,  and 
elsewhere,  extremely  poetical,  full  of  fine  portraits, 
and  colored  in  the  best  Venetian  style,  show  that 
he  was  able  to  compete  with  his  ablest  cotempora- 
ries.  His  great  fault  was  that  he  did  not  finish 
his  works,  or  at  least  some  of  them,  with  sufiicient 
care,  often  leaving  some  of  his  heads  and  figures 
incomplete.  He  was  scanty  in  his  coloring,  em- 
ploying dark  grounds,  and  painted  rather  for  im- 
mediate efiect  than  for  permanence.  His  grand  pic- 
ture of  Paradise,  in  the  church  of  S.  Francesco  at 
Padua,  owing  to  this  method,  has  }o.st  almost 
every  trace  of  color,  so  that  the  praise  of  Bo.<^hini, 
that  with  four  strokes  of  his  pencil  he  could  make 
the  beholder  raise  his  eyes  in  admiration,  should 
rather  be  a  warning  to  our  expeditious  artists  who 
wish  to  preserve  their  reputation  to  posterity. 
He  died  at  Padua  in  1660. 

MAFFEI,  Jacopo,  a  Venetian  painter,  who,  ac 
cording  to  Lanzi,  was  an  admirable  painter  of  ma- 
rines and  incidents  at  sea,  some  of  which  were  en- 
graved by  Boschini.    He  flourished  in  1663. 

MAG^GNOLO,  Francesco,  a  painter  of  Mo* 
dena,  who  flourished  there  about  1500.  Accord* 
ing  to  Tiraboschi.  he  was  an  excellent  artist,  and 
one  of  the  first  who  drew  his  countenances  in  such 
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1  nMnmer  as  to  appen*  looking  at  the  spectator  at 
whatever  point  of  Tiew  he  might  obserre  them. 

MAGANZA,  Gio.  Bjlttista,  the  elder,  was 
horn  at  Vioenza  in  1509.  He  was  bronght  up  in 
the  school  of  Titian,  whose  style  he  imitated  with 
great  suoeess,  especially  in  portraits,  which  are  his 
best  works,  though  lie  left  some  historical  pic- 
tures at  Vioenza  which  evince  a  chaste  and  refined 
taste.  He  was  the  head  of  a  fiunily  of  artists 
who  did  honor  to  their  country.  He  was  also 
qoite  &mous  as  a  poet^  and  wrote  verses  in  the 
rustic  idiom  of  Parma,  under  the  name  of  ^  Ma- 
gagno.*'  while  such  ootemporaries  as  Tasso,  Tris- 
sino,  iSperone.  and  other  celebrated  wits,  not  ig- 
norant of  the  dialec^  applauded  the  excellence  of 
his  rude  sylyan  strains.    He  died  in  1589. 

MAGANZAf  Alessasdro,  the  son  of  the  pre- 
ceding, was  bom  at  Vioenza  in  1556.  After  re- 
ceiving instructions  from  his  father,  he  studied 
with  Gio.  Antonio  Fasolo,  who  inspired  him  with 
his  own  taste.  He  was  al  bo  a  fine  imitator  of  Zelotti 
and  Paul  Veronese,  as  he  has  ^hown  by  his  Ad- 
oration of  the  Magi,  in  the  church  of  S.  Domenico, 
and  the  Martyrdom  of  S.  Giustina.  in  S.  Pietro, 
at  Vioenza.  Lanzi  says  he  executed  many  works 
which  are  to  be  found  in  the  private  and  public 
edifices  at  Vioenza,  and  in  the  provinces  and  adja- 
cent cities.  He  had  great  facility  of  execution, 
was  judicious  in  his  composition,  and  pleasing  in 
his  countenances,  which  are  often  repeated  in  dif- 
ferent works.  He  enriched  his  pictures  with  no- 
ble architecture.  Lanzi  says  that  his  flesh  tints 
incline  towards  white,  the  folds  of  his  draperies 
are  somewhat  hard  and  monotonous;  and  that  he 
not  unfrequently  presents  us  with  the  same  fea- 
tures, and  the  same  attitudes  and  motions.  This 
last  could  not  be  firom  want  of  genius,  which  some 
of  his  works  show  to  have  be«i  of  a  high  order, 
but  from  the  necessities  of  a  numerous  family  for 
whom  he  had  to  provide.  He  was  exceedmgly 
unfortunate  as  a  father.  His  son  Gio.  Battista  (Oed 
in  1617,  leaving  a  young  family  to  the  care  of  their 
grandfiither.  His  second  son.  Girolamo,  who  had 
also  to  provide  for  his  own  children,  and  Maro' 
Antonio,  his  third  son,  then  a  youth,  afterwards 
sfisisted  their  father  in  his  works,  and  began  to 
acquire  distinction  themselves,  when  the  great 
plague  that  ravaged  Italy  in  1630,  swent  the  whole 
family  away,  first  his  two  sons,  then  all  his  grand- 
children, one  after  another,  until,  "left  the  last  of 
his  race,"  to  lament  over  the  desUruc^n  of  his  kin- 
dred, he  soon  followed  them  to  the  tomb,  in  the 
same  year,  aged  74. 

MAGANZA,  Gio.  Battista,  the  tounger.  was 
the  son  of  Alessandro  M.,  bom  at  Vioenza  in  1577, 
and  died  in  1617.  He  studied  under  his  father, 
whom  he  afterwards  assisted  in  many  of  his  prin- 
cipal works,  and  whom  he  nearly  equalled,  as  is 
proved  by  his  fine  picture  of  Sti  Benedetto  in  the 
church  of  S.  Giustina  at  Padua. 

MAGATTI,  PiETno,  a  native  of  Varese,  who 
flourished  at  Milan  about  1770.  He  was  a  good 
artist  and  executed  some  works  for  the  churches. 
Lanzi  says  his  works  are  somewhat  tinctured  with 
the  greenish  hues,  introduced  by  Solimena  in  Na- 
ples^  and  which  spread  over  Italy. 

MAGGI,  GiovAENi.  an  Italian  painter  and  en- 
graver, who  flourished  at  Rome  in  the  last  part 
of  the  16th.  and  fij«t  part  of  the  17th  centuries. 


He  painted  landscapes  and  architectural  viewm 
but  is  more  kifown  as  an  eneraver.  In  1618,  is 
conjunction  with  Domenico  Parasschi,  he  pub- 
lidied  a  series  of  plates  representing  the  prmcipa] 
fountains  of  Rome.  He  also  undertook  to  engrave 
a  plan  of  Rome,  with  its  principal  edifices,  jon  a  • 
very  extended  scale,  but  it  was  abandoned  for  want 
of  patronage.  The  following  prints  are  also  by 
him :  A  Landscape  with  Ruins  and  a  Waterfitll, 
with  figures;  J.  MnuBjin.  et,  fee.  1595.  Figu- 
re della  Vita  humana;  Joh,  Jlfatus,  fee.  1600. 
The  portrait  of  a  Cardinal ;  as  large  as  life. 

MAGGI,  Pietro,  a  Milanese  painter,  who  stud- 
ied under  Filippo  Abbiati,  whose  manner  he  im- 
itated. He  was  a  reputable  artist,  and  flourished 
about  1700. 

MAGGIERI,  CxsARE,  a  painter  of  Urbino,  who, 
according  to  Lazzari.  was  a  good  and  an  industrious 
artist,  and  executea  many  works  for  the  churches 
of  his^native  city  and  other  places.  Lanzi  sars  his 
style  inclines  to  that  of  Barocci  and  the  Roman 
school.  In  a  picture  of  St  Agostino.  at  Gasteldi 
Castello,  he  signs  his  name  Macceriut,  He  died 
in  1629. 

MAGGIERI,  Basilio,  a  painter  of  Urbino^  pn>» 
bably  a  brother  of  the  preceding,  who  flourished 
about  the  same  time,  and  excel M  in  portraits. 

MAGGIOTTO,  Domenico,  a  Venetian  painter, 
who  studied  under  Gio.  Battista  Piazaetta,  whose' 
style  he  adopted,  though  much  subdued.  He  paint- 
ed history  with  considerable  reputation,  and  some 
of  his  works  have  been  engraved  at  Venice  and  in 
Germany.    He  died  in  1794,  at  an  advanced  ago. 

MAGISTRIS,  SiMONB  ns,  a  native  of  Galdarola, 
who  flourished  in  the  Roman  States  about  1585. 
He  acquired  considerable  eminence,  both  as  a  paint- 
er and  a  sculptor,  and  left  many  works  in  the  prov- 
inces. His  best  works  are  at  AscoH;  and  his 
Madonna  del  Roeario  in  the  church  of  S.  Domen- 
ico, and  another  of  the  same  subject  at  S.  Rocoo, 
are  highly  commended  by  Orsini.  None  of  his 
sculptures  are  mentioned. 

MAGLIAR,  AsDRCA,  an  Italian  engraver,  bom 
at  Naples  in  1692.  He  engraved  some  plates  offer 
PranccBO  Solimena.  He  had  a  son  named  Gio- 
sefib,  whom  he  instructed  in  the  art.  and  who  gave 
promise  of  uncommon  ability,  but  died  yerj  young. 
He  engraved  a  plate  representing  Christ  appear- 
ing to  St.  Guglielmo,  after  Solitnena 

MAGLIONE.    See  Benincasa. 

MAGNANI,  Oristoforo,  a  native  of  Pizzigh- 
ettone;  studied  under  Bernardino  Campi.  He 
was  an  artist  of  great  promise,  but  died  young 
about  1580.  Antonio  Campi  laments  the  short- 
ness of  his  career,  and  Lamo  mentions  him  and 
Trotti  as  the  two  greatest  geniuses  of  the  school 
of  Cremona.  He  painted  some  considerable  frescos 
in  conjunction  with  Cav.  Molosso  and  Mainardi. 
Lanzi  says  nothing  of  his  works  remain  that  has 
not  been  questioned.  His  chief  talent  lay  in  por- 
traits, and  it  is  said  his  memory  was  so  retentive 
that  he  could  draw  the  portrait  of  any  person  he 
had  ever  seen. 

MAGNASCO,  Alxssardbo,  called  lAnandrv- 
no,  was  bom  at  Genoa  in  1681.  He  was  the  son 
of  Stefano  M.,  a  pupil  of  Valerio  Castello,  who  died 
while  he  was  in  his  infancy.  He  studied  under 
Filippo  Abbiati  at  Milan,  and  though  he  painted 
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diflhrent  mljeetfl^  on  %  soMlkr  Male  than  thoae 
of  Us  mister,  yet  he  acquired  much  of 'the  bold- 
ness and  spirit  of  bis  touch.  He  was  Terj  fond 
of  painting  militarr  oYokitions,  public  prooessions, 
aohools  of  cprls  and  boji^  ohspters  of  fnarSi  artists' 
shops,  Jewish  ^Tnagogues,  «e^  wliicb  he  pointed 
with  great  huoior  and  d^ight  His  figures  ore 
seldom  more  than  s  span  in  length,  ozeonted  with 
ft  bold,  simple  stroke  of  the  pencfi.  Lanzi  calls  him 
the  Oeramzzi  of  the  Genoese  school.  There  are 
many  or  his  works  in  the  priTato.  and  public  col- 
lections at  Milan,  and  espeoiaUy  at  Florence,  where 
he  resided  many  yeara^  and  was  a  great  favorite 
with  the  Grand  Duke  Gio.  Guastone,  and  all  his 
oourt  Seyeral  are  in  the  Pitti  Gallery.  He  was 
an  eccentric  character,  and  when  he  inserted  the 
figures  in  the  works  of  his  brother  artists,  which 
he  was  often  solicited  to  do,  he  frequently  added 
the  most  opposite  subjects,  which  produoea  a  most 
comical  effect  This  he  did  In  tne  architectural 
ruins  of  Clemente  Spera,  and  m  the  landscapes  of 
Tayella  and  others.    He  died  in  1747. 

MAHUE,  WiLBiLM,  an  eminent  Dutch  por- 
trait painter,  bom  at  Brussels  in  1517,  and  died 
there  m  1569.  Little  is  known  of  the  events  of 
his  life.  He  is  said  to  have  enjoyed  great  repu- 
tation in  his  dajr.  His  works  are  rare,  and  nJost- 
ly  confined  to  his  own  country. 

MATA,  Giovanni  Stefano,  a  native  of  Genoa, 
was  bom  in  1C72,  and  died  in  1747.  According 
to  Ratti,  he  went  to  Naples  and  studied  under 
Solimena.  He  was  a  reixitable  pahiter,  and  ex- 
celled in  portraits. 

MAIANO,  GiDLiANO  OA,  a  Florentine  archi- 
tect, a  native  of  the  village  of  Maiano,  near  Fie- 
sole.  His  father  was  a  s^ne  cutter,  and  wished 
him  to  pursue  a  literary  career ;  but  the  son  first 
devoted  himself  to  scniptmu  and  afterwards  to 
architecture.  Invited  to  Naples  by  King  Alfonso, 
he  erected  the  magnificent  palace  of  Poctgio  Reale, 
In  the  form  of  a  square,  with  an  arched  portico  in 
the  centre,  at  the  wings  of  which  are  Ionic  pilas- 
ters, on  high  pedestaJs.  The  second  floor  has 
Corinlliian  pilasters,  between  which  are  windows, 
with  a  pediment.  He  erected  a  noble  gate  to  the 
Oastel  Nnovo  of  Naples  in  the  Corinthian  style, 
like  a  triumphal  areh,  enriched  with  large  figures 
and  bas-reliefs.  He  also  made  designs  for  various 
works,  particularly  for  many  fountains  in  pHvate 

K laces,  contrived  in  a  very  ingenious  manner, 
nng  invited  to  Rome  by  Panl  II.,  he  made  a 
oourt  ^ard  in  the  Vatican  palace,  which  appears, 
aocordmg  to  Atfflizia,  to  be  that  now  called  S.  Da- 
maso,  surrounded  oii  three  s1de5  by  three  galleries 
of  three  orders.  His  principal  work,  however,  was 
the  palace  and  church  of  St.  Mark,  where  he  em- 
ployed a  great  quantity  of  traveKine  stone  taken 
from  the  mins  of  the  Golisenm.  The  pope  sent 
him  to  Loretto.  to  adorn  the  body  of  that  church, 
and  he  then  returned  to  Naples,  to  complete  the 
edifices  he  had  commenced  in  that  city.  Vasari 
says  that  he  died  at  Naples  in  1447,  in  the  reign 
of  King  Alfonso }  but  thiA  stntement  is  evidently 
incorrect  from  the  fhct  of  Ginliano  being  employed 
by  Paul  II.,  who  was  pope  from  1464  to  1471. 
Rumohr  has  dearly  ascertained  that  Maiano  was 
living  at  Florence  in  1471. 

MAIANO,  Besedetto  da,  the  nephew  of  Giu- 
liano  da  M..  was  born  in  1444.  He  studied  sculp- 
ture and  architecture  with  success,  and  also  gained 


great  rspotatton  for  bis  pvfomaaoes  hi  inlaid 
work,  of  which  several  specimens  maybe  seen  in 
the  sacristy  of  S.  Maria  del  Fiore  at  Florence,  re- 
markable for  their  richness,  good  taste,  and  fin* 
ished  ornaments.  King  Alfonso  of  Naples  invited 
him  to  that  dty,  where  his  node  was  at  that 
time  employed,  and  he  executed  several  works; 
but  on  recetvinsan  invitation  from  Matthias  Cor- 
vinuS|  Kin^  of  Hungary,  he  visited  that  country, 
and  remained  some  time  in  the  King's  service. 
Returning  to  Florence^  he  was  commissioned  to 
erect  the  grand  entrance  to  the  Hall  of  Audience, 
and  executed  the  sculptures,  besides  the  admirable 

S»rtraits  of  Dante  and  Petrarch  in  inlaid  work. 
y  order  of  Lorenso  the  Magnificent,  he  executed 
a  marble  bust  of  Giotto,  placed  in  the  church  of  S. 
Maria  del  Fiore.  He  was  mvited  to  Naples,  and  com- 
missioned with  many  works,  among  which  were  a 
marblebas-relief  of  the  Annundation,  in  the  mon* 
astery  of  Monte  Oliveto.  He  afterwards  returned 
to  Florence,  a^  executed  the  gnod  marble  pulpit 
in  the  church  of  Santa  Croce^  reoresenting  the 
History  of  St.  Francesco,  which  has  oeen  engraved 
in  the  Notizie  delle  Chiue  Florentine,  by  P.  Kicha, 
vol.  I.,  plate  56.  Maiano  died  in  1498,  and  was 
buried  with  honors  in  the  diurdi  of  A.  Lorenzo 
at  Florence. 

MAILLET,  Joseph,  a  French  engraver,  who 
flourished  at  Paris  about  1775.  There  are  some 
plates  of  landscapes  engraved  by  him  in  a  neat, 
pleasing  style. 

MAINARDI,  Lattansio,  a  Bolognese  painter, 
who  studied  in  the  school  of  the  Garaod,  and  went 
to  Rome  where  he  was  einpk>yed  in  the  Vatican  in 
the  Pontificate  of  Sextus  V.  He  possessed  genius, 
and  the  works  ho  conducted  there,  gave  promise 
of  great  renown,  but  he  died  at  the  early  age 
of  27  years.  Baglione  calls  him  Lattanzio  Bo- 
lognese. 

MAINARDL  Andrea,  called  II  Chiaveoriso, 
was  a  native  of  CremomL  where  he  exerdsed  his 
art  from  1590  to  1613.  He  was  brought  up  in  the 
school  of  Bernardino  Campi,  was  one  of  his  ablest 
scholars,  and  instructed  several  pupils.  In  con- 
junction with  his  nephew,  Marc'  Antonio  Main- 
ardi,  he  executed  several  considerable  works  at 
Cremona.  One  of  his  beet  pictures  is  the  Mar- 
ria^  of  St.  Anna  in  the  church  of  the  Eremttani, 
which  is  pronounced  an  admirable  performance  in 
design,  coloring,  and  execution.  Unfortunately 
for  his  reputation,  he  did  not  always  bestow  equal 
care  and  attention  upon  his  works,  some  of  which 
show  negligence  in  design,  and  haste  in  execution. 

MAINARDI,  Marc'  Amtonio,  was  a  native 
of  Cremona,  and  studied  under  Campi.  He  was 
an  excellent  artist;  assisted  his  unde  Andrea  M. 
in  many  of  his  works,  and  also  painted  several 
pictures  from  his  own  designs,  one  of  which,  at 
Castel  Buttano,  in  the  Cremonese,  is  dated  1029. 

MAINARDI,  Bastxaro.  a   reputable   mosaic 

ekinter,  and  a  native  of  Florence,  who  studied  undei 
omenico  del  Ghirlandaio. 

MAINERO,  Gio.  BATTi8TA,a  Genoese  painter 
bom  in  1610.  He  studied  under  Luciano  Boi 
zone,  under  whose  instruction  he  made  rapid  pro- 
gress, and  at  an  early  age  distinguished  himself  bv 
some  cabinet  pictures  of  historical  Huhjects.  which 
were  much  admin»d.  He  excelled  in  portraits,  and 
meeting  with  ample  patronage  from  the  nobility 
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md  gentry,  be  iftanruds  nade  ibui  bnneli  life 
cxclnshe  ooeaMtioiL  He  died  of  the  pkgm  in 
1657. 

HAir  3y  wc  w  T^  HAIR.  «ii  old  German  en- 
/V\  1-4  I  K  K**^^!  ^^<>  flourished  about 
^  M  R  ^  "^1499.  From  Tesemblanoe  of 
«^I«y  it  18  supposed  that  he  was  a  disciple  of 
lurtin  Sdioen,  though  greatly  mferior  to  that 
master.  Their  design  is  equally  Gothic.  He  is 
said  to  have  been  the  inyentor  of  that  species  of 
ei^^raring  called  diiaro-scuro.  There  are  some  fif- 
teen or  uteen  prints  attributed  to  himjrenerally 
marked  with  his  name,  ^nd  dated  1499,  among 
which  are  the  foHowing : 

Bmmam  mnjiag  the  Gstoe  of  Oahl  The  Wiie  Um*» 
Ofibriag.  ThalfMr^rnloB«f8tS«buaM.  AMentolk- 
%ag  toa  WoMaa,  mtn  throvgli  Um  door  of  a  home,  with  a 
Doic  snarUag  ftt  a  Monkey.  The  Virgia  ead  lafaoti  with 
St  Aaoe.  The  Vixgia  end  lofhot,  with  St  Joieph  holding 
a  OaDdle ;  In  ohiaro-seoro. 

AMAIR.  Alszavdkb,  a  G^erman  engra^ 
▼er  on  wood  and-  copper,  who  flourished 
at  Augsburg  about  1600.  He  was  chiefly 
employed  in  engraving  plates  and  frontispieces  m 
the  booksellers,  some  of  which  are  executed  in  so 
masterly  a  manner,  that  it  is  regretted  his  talents 
had  not'been  employed  on  more  important  sub- 
jects. He  usually  marked  his  plates  with  a  mo- 
nogram of  his  initials,  as  abovei 

MAIR,  a  German  painter  of  insects,  serpents, 
liiards,  and  other  reptiles,  in  the  manner  of  Otho 
Muns^un  or  Bftaroellis,  to  whom  his  works  are  gen- 
erally attributed,  though  they  are  painted  on  a 
lighter  ground.  He  particularly  excelled  in  paint- 
ing butterflies.  Little  is  known .  of  him,  except 
that  he  liyed  at  Ntmeguen  in  the  18th  century. 

HAISON-NEXJVE.  a  modem  French  engraver. 
briefly  mentioned  by  Basan.  He  engraved  several 
portraits,  among  which  is  one  of  Jacques  Theodore 
Klein.  He  also  engraved  the  French  Parnassus, 
from  a  bronze. 

MAITRE,  Roux.    See  Rosso. 

MA  JOLT,  or  MAJOLA,  CLBMENTfl,  a  pauiter 
of  Ferrara,  was  bom  about  1640,  and  stu<ned  at 
Rome  under  P.  da  Cortona.  He  acquired  consid- 
erable reputation,  and  there  are  some  of  his  worics 
in  the  Rotunda  at  Rome,  and  many  in  the  church- 
es at  Ferrara  and  other  cities,  which  are  commend- 
ed, especially  a  picture  of  S.  Maria  Maddalena  de' 
Paszi  in  the  church  of  S.  Paolo,  and  S.  Nicoolo  da 
Tolentino,  supported  by  an  Angel,  in  the  dmrch 
of  S.  Giuseppe  at  Ferrara. 

MAJOR,  Isaac,  a  German  painter  and  engra- 
ver, bom  at  Frankfort  about  1576.  He  went  to 
Prague,  and  studied  painting  for  some  time  under 
Roland  Savery,  the  {Miinter  to  Rodolphus  II.  He 
afterwards  studied  engraving  under  Giles  Sadder, 
in  whose  style  he  en|p*aved  several  plates,  which 
have  considerable  ment,  though  they  are  greatly 
inferior  to  the  works  of  his  master.  In  the  exe- 
cution of  his  plates  he  united  the  point  and  the 
graver.    The  following  are  among  his  best  prints : 

A  set  of  8iz  Leadsoftpee,  Views  in  Bohemia ;  qfter  P, 
StepkanL  A  set  of  nine  romantio  Views,  numbored; 
iMoae  Major,  fee,  A  very  large  Lendseape,  with  the  flg- 
are  of  St  Jerome;  qfUr  Roland  Savery.  Itaae  Major, 
ouL,  VieiauB,  1622.  Tbe  Emperor  in  a  Trimnphnl  Gar, 
with  Swans  and  Eagles ;  inscxined  lU  lyiumphalit  Jeii- 

MAJOR,  Thomas,  an  English  engraver,  born 


wkcni  1716.  Aeoording  to  Strutt.  he  went  to  PVh 
ris  while  young,  where  he  learnea  the  art,  and  en- 
graved several  plates  after  Bergbem,  WoawermaiL 
and  others.  On  his  return  to  England  he  settled 
in  London,  where  he  distinguishMl  himself  by  a 
variety  of  plates  of  portraits,  landscapes,  and  oth- 
er subjects,  executed  in  a  neat,  firm  8t3^1e.  In  1768 
he  published  a  set  of  twenty-four  prints,  entitled 
The  Ruins  of  Paegtum.  otherwise  Posidonia^  in 
Magna  Gnecia^  after  the  designs  of  J.  B.  Borra. 
On  some  of  his  earlier  prints  after  Berghem  and 
others,  he  nut  his  name  in  an  anagram,  as  Jorma^ 
or  Jbr.  soup.    The  following  are  his  best  plates : 

rORTBAITS. 

John  Carteve^  Sail  of  GranyiUe.  1757.    Caidiaal  Poleb 

vAuoua  svaiacTs. 

The  Depaitare  of  Jaeeb ;  ^/ter  F.  Lauri,  The  Good 
8be|fhenl;  trfUrMuriUo.  TwoLaodsoapes;  i^/lsr  Gaa* 
par  Pounin,  A  Landsoape,  with  a  Man  driving  Sheep ; 
t^Ur  RubeUM.  Two  Flemish  Festivals  ;  ajler  Tenicrt, 
The  Manege  ;  after  Womterman.  The  Tnrelers ;  aJUr 
N.  Berfffum,  Two  Laadsoapes ;  Meniagaod  BToning; 
do.  The  Fear  Seasons ;  qfler  Ptrg.  A  View  near  Haei- 
lem;  oJUr  KotuUc  JVeer.  A  Sea-port;  oJUr  Clattdo 
A  View  of  Ponte  Mole,  n^ar  Rome ;  do. 

MALAGA VAZZO,  Coriolano,  bom  at  Cre- 
mona about  1555,  was  a  pural  of  Bernardino  Cam- 
pi,  whom  he  assisted  in  his  great  work  in  the 
church  of  S.  Gismondo,  at  Cremona.  He  is  more 
known  as  the  coadjutor  of  that  eminent  artist  than 
from  anv  original  productions  of  his  own.  His 
principal  wo»  is  a  picture  of  the  Virgin  and  In- 
fant with  Sts.  Francis  and  Ignatius,  in  the  church 
of  S.  Silvestro  at  Cremona,  which  is  a  fine  picturoi 
and  supposed  by  Lanxi,  Zaist,  and  others,  to  have 
been  executed  from  the  designs  of  Campi  It  is 
dated  1585. 

MALBONE,  Edwabo  G.,  an  American  portrait 
painter,  was  a  native  of  Newport^  Rhode  Island, 
He  early  manifested  an  inchnation  for  art,  and 
during  hloyhood,  he  delighted  in  sketdiing  objeeti 
from  nature.  Possessing  few  advantages  for  im* 
provement,  he  was  accustomed  to  frequent  the 
theatre,  to  witness  the  illusions  of  scenery,  and 
finally  attracted  the  attention  of  the  scene-painter, 
who  gave  him  opportunities  of  exercising  nis  tal- 
ent He  occupied  his  leisure  hours  in  drawing 
heads^  and  finally  devoted  his  entire  energies  to 
paintinff  miniature  portraits.  He  practised  the 
art  witti  considerable  success  in  Boston,  New 
York,  and  Philadelphia;  and  in  the  winter  of 
1800.  he  went  to  Cfharlestoa  where  he  received 
considerable  patronage^  In  ]tfay,  1801,  he  visited 
England,  and  passed  several  months  at  London, 
studjring  the  best  works  of  art  in  that  city.  Mr, 
West,  the  president  of  the  Academy,  gave  Malbone 
free  access  to  his  study,  and  showed  him  every  at- 
tention. He  even  encouraged  the  young  artist  to 
remain  in  England;  but  Malbone  returned  to 
Charleston  in  the  winter  of  1801,  and  practised 
the  art  with  success  in  different  Americiui  cities, 
until  1806.  when  he  was  obliged  to  relinquish  it, 
on  account  of  ill  health.  Be  died  at  Charleston 
in  1807. 

MALDUCCI,  Hauro,  a  priest  of  ForlL  wfio, 
according  to  Guarienti,  studied  with  Carlo  Cigna- 
ni,  and  was  a  reputable  artist. 

MALEUVRE,  Pierrb,  a  French  engraver,  born 
at  Paris  in  1740.     He  first  studied  under  Beauvar 
let,  and  afterwards  went  to  Loudon,  and  placed 
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hinseir  under  Sir  Robert  Strange.  Onhisretura 
to  Paris,  he  engrared  some  plates  of  portraits  and 
dther  subjects,  in  a  neat,  pleasing  style,  among 
which  are  the  following: 

rOlTIAlTS. 

GiutoTiu  Adolphitt,  King  of  Sweden.  Count  d'Arandft. 
M.  d' Alembert    M.  de  Lalsnde. 

TABiove  suB/icre. 

The  DoMr ;  ^er  Craetheek.  Tlie  Sfttyr  end  the  Peee- 
ant ;  qfler  Dittricy,  The  Spoiled  Child ;  u^fttr  Greuxe. 
A  Sea-8tonn ;  after  Baekhuyen,  Boon  refnling ;  after 
Brower.    TbeBftihof  DUn»;  i^Ur  MariUier. 

MALINCONICO.  Andrea,  a  Neapolitan  paint- 
er, born  about  1600.  Aooording  to  Dominici,  he 
studied  under  Cav.  Massimo  Stanzioni,  and  was 
one  of  his  ablest  scholars.  His  frescos  are  almost 
entirely  perished,  but  there  are  many  of  his  works 
in  oil  in  the  churches  and  public  edifices  of  'Na- 
ples, particularly  in  the  church  de'  Miracoli,  where 
he  pamted  almost  all  the  pictures  himself.  The 
best  of  these  are  the  Four  Evangelists,  and  the 
Doctors  of  the  Church.  Dominici  says  they  are 
most  beautiful  pictures ;  the  design  is  original,  the 
attitudes  noble,  and  the  whole  painted  with  the 
spirit  of  a  ereat  artist  Lanzi  says  there  are  oth- 
er works  hj  this  artist,  but  sereral  are  fee- 
ble and  spiritless,  and  not  worthy  of  his  reputa- 
tion. 

MALLERY,  Oharles  db,  a  Flemish  designer 
and  engraTor.  born  at  Antwerp  about  1576.  It  is 
not  known  with  whom  he  studied Jbat  from  his 
style  being  founded  on  that  of  the  Wierixes,  it  is 
supposed  he  was  instructed  by  them.  He  wrought 
entirely  with  the  grayer,  in  a  highly  finished  style, 
though  his  drawing  is  sometimes  incorrect  He  i 
was  an  extremely  laborious  artist,  and  executed  a 
multitude  of  prints,  with  the  greatest  delicacy. 
The  Abb6  de  Marolles  possessed  three  hundred 
and  forty-two  prints  by  him.  Yandyck  painted 
his  portrait  among  the  celebrated  artists  of  his 
time,  which  was  engraved  by  Lucas  Yorsterman. 
The  following  are  some  of  his  best  prints: 

The  iofant  Jesos,  with  two  Angels,  in  a  landMane ;  C 
de  MaUery^fec.  The  Adoration  of  the  MagL  The  Holy 
Family,  with  Mnrj  Macdalene.  St.  Francii.  Several 
Heads  of  Christ,  the  Virgin.  Saints,  the  Apostles,  and  oth- 
er devoUonal  sahjeots ;  from  hie  own  deeigne^  and  after 
Anthony  Salaert,  and' other  masters.  Part  of  the  plates 
of  the  great  Huntiogs ;  after  Stradan ;  engraved  in  oon- 
junetion  with  the  Collaefts,  the  G^alles,  and  others.  The 
Uistorj  of  the  Silkworm ;  in  six  plates ;  qfter  Streuian, 
A  set  of  plates  of  Horses,  for  a  book  entitled  La  CavcUerie 
Francoiee.  1603.  Four  plates  of  the  Miller,  his  Son,  and 
the  Aas;  t^er  Ambroee  Franek ;  ioaroe. 

MALLERT,  Philip  oB.a  Flemish  engraver,  the 
scholar,  and  probably  the  son.  of  Charles  de  M., 
born  at  Antwerp  in  1600.  His  plates  are  executed 
with  a  precision,  delicacy,  and  taste  resembling 
that  of  his  instructor.  He  engraved  the  plat^ 
for  a  work  entitled  T\nm8  Mundi^  published  at 
Antwerp  in  1627.  and  afterwards  in  1652.  Among 
other  prints  there  are  by  him  the  following :  The 
portrait  of  John  Leiio.  Archbishop  of  Prague; 
the  Crucifixion,  with  a  Table  at  the  foot  of  the 
OnKs,  where  a  number  of  Men  and  Women  are 
en.a:ajred  in  merriment ;  twenty-three  prints,  enti- 
tled Ara  Cadi;  but  the  first  one  is  by  Anthony 
Wierix. 

MALO  YiircBNT,  a  Flemish  painter,  bom  at 
Oambray  about  1625.    He  first  studied  under  Ru- 


bens, and  aftei^  the  death  of  that  great  master,  with 
David  Teniers  the  Elder.  Under  those  masters  he 
acquired  such  excellence  of  design  and  beauty 
of  coloring,  that  his  works  were  eagerly  sought 
after.  He  aftervrards  went  to  Italy,  where  he 
passed  the  remainder  of  his  life,  and  where  his 
reputation  rose  so  high  that  he  could  scarcely  ex- 
ecute all  the  orders  he  received,  and  almost  every 
cabinet  in  Genoa,  Florence,  and  Rome,  possessed 
some  of  his  works.  He  painted  some  sacred  snb- 
pects  for  the  churches  at  Genoa,  but  his  forte  lay 
m  landscapes  and  battles,  and  humorous  pieoeA 
He  died  at  Rome  about  1670. 

MALOMBRA,  Pibtro,  a  Yenetian  painter, 
who  studied  under  Giuseppe  Porta,  called  SalviatL 
Bom  in  eas^  circumstaooes,  he  acquired  an  excel- 
lent education,  and  imbued  with  a  deep  love  of 
art,  he  strove  to  reach  excellence,  adopting  the 
axiom,  that  ^  honor  is  better  than  gain."  Meet- 
ing with  reverses,  he  entered  upon  the  art  as  his 
profession,  and  acouired  considerable  distinction. 
He  made  the  works  of  Palma  his  model,  but  he 
was  no  servile  imitator.  His  composition  and  de- 
si^  are  more  studied  and  correct  than  is  usual 
with  the  Yenetian  painters.  He  was  much  em- 
ployed in  decorating  the  churches,  and  the  public 
and  private  edifices  of  Yenice.  Among  his  most 
admired  works  are  his  four  pictures  in  the  church 
of  S.  Francesco  de  Paolo,  representing  the  miracles 
of  that  saint  which  Lanzi  says  display  such  an 
originality  of  design,  precision  of  contours,  elegance 
and  grace,  as  to  lead  us  to  doubt  whether  they  can 
belong  to  that  epoch  and  to  the  Yenetian  sdiool. 
He  is  still  more  admired  for  his  easel  pictures  of 
historical  subjects ;  and  he  painted  portraits  with 
equal  8uoce.ss.  He  also  painted  architectural  riews 
of  noted  places  in  Yenice,  as  the  grand  Piazza,  and 
the  great  HhII  of  the  Council,  enriched  with  assem- 
blages of  fi;;iire>i,  representing  sacred  and  civil  cere- 
monies, public  audiences,  processions,  and  grand 
spectacles,  with  such  grandeur,  truth,  and  spirit, 
that  they  extorted  the  plaudits  of  all  ranks.  He 
was  bom  at  Yenice  in  1550,  and  died  in  1618. 

MALOSSO.    See  Tkotti. 

MALPIEDI,  DoMENico,  a  native  of  San  Gine* 
sio,  and  a  painter  of  the  Roman  school  who.  accord- 
ing to  Colucci,  studied  under  Federigo  Baroccio. 
There  are  several  of  his  works  in  the  churches  of 
his  native  plaoeL  especially  two  pictures  of  the 
Martvrdom  of  Saints  Ginesio  and  Eleuterio,  in 
the  dollegiate  church,  are  highly  commended.  He 
was  esteemed  an  excellent  artist,  and  received  high 
prices  for  his  works.    He  was  living  in  1596. 

MALPIEDI,  Francesco,  another  painter  of 
S.  Ginesio,  who  flourished  about  the  same  time  as 
the  preceding  at  S.  Ginesio.  Lanzi  mentions  a 
Deposition  from  the  Cross  by  him  in  the  church 
of  S.  Francesco  di  Osimo,  inscribed  fYanci»cu$ 
MalpediuB  di  9.  (Hneno,  which  he  says  is  feeble 
in  composition,  and  little  resembles  the  school  of 
Baroccio,  except  in  coloring. 

E  MALTESE,  Frahcesco,  an  artist  so  called  from 
the  i>laoe  of  his  nativity.  There  are  no  particulars 
of  his  life  recorded.  He  flourished  about  1670. 
His  subjects  were  fruit,  caskets,  jewels,  shells, 
books,  and  musical  instmments,  placed  upon  ta- 
bles covered  with  rich  cloths  and  tapestry,  which 
he  executed  with  great  trath  and  spirit.  He  was 
a  perfect  master  of  chiaro-scuro,  and  by  a  judi 
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distiilmtkm  of  his  masses  of  light  and 
shadow,  he  gave  everj  ohjeci  a  snrprising  relief. 
His  toach  is  Md  and  free,  and  his  tone  of  coloring 
naturaL  The  manner  of  his  pend  ling  was  peculiar^ 
bang  rough  or  smooth,  according  to  the  objects 
represented.  Some  of  his  compositions  appear 
crowded,  and  he  did  not  always  make  the  most 
agreeable  dioice  and  disposition  of  his  objects. 
Sandrart  mentions  two  of  his  pictures  in  the  gal- 
lery at  Mmiich.  There  are  some  in  England,  others 
have  been  brought  to  the  United  States. 

M ALTON,  Tbomas.  an  English  designer  and 
enj^rarer,  bom  in  1748.  He  wrote  a  '' Treatise 
on  Perspectire,  in  Theory  and  Practice,"  and  a 
*^  Picturesque  Tour  through  London."  He  also 
engraved  some  aquatint  plates  of  many  of  the  prin- 
a|«l  edifices  of  London.    He  died  about  1804. 

MAN,  CoBNBLins.    See  Haan. 

MANAIGO,  SiLvEflTRo,  a  Venetian  painter, 
bom  about  1680.  and  a  scholar  of  Gregorio  Ias- 
zarini.  He  possessed  a  fertile  inyention,  which 
was  matured  by  an  attentive  study  of  nature  and 
the  antique,  and  his  compositions  evince  both  gen- 
ius and  taste ;  but  his  love  of  gain  too  often  seduced 
him  to  negligence  of  design  and  rapidity  of  opera- 
tion, so  that  he  fell  into  the  tameness  and  repeti- 
tion of  a  mannerist.  Lanzi  says  his  works  have  a 
fine  character,  but  he  was  too  rapid,  and  too  much 
of  a  mannerist  Zanetti  praises  his  Joseph  sold 
by  his  Brethren,  formerly  in  the  possession  of 
Giuseppe  Pedrini  at  Venice,  in  which  the  char- 
acters are  so  true  to  nature,  as  to  make  it  a  work 
*  worthy  of  the  greatest  painter."  Other  fine 
works  by  this  artist  are  Ghnst  driving  the  Money 
Changers  from  the  Temple,  in  the  church  of  S. 
Felice,  and  a  grand  picture  of  St  Matthew  in  the 
dinrch  of  S.  Eustachio  at  Venice. 

MANASAR,  Daniel,  a  (German  enn^ver,  who 
flourished  at  Augsburj;  about  1626.  He  engraved 
chiefly  architectural  views,  plans  of  buildings,  Ac., 
executed  with  the  graver  m  a  neat,  but  formal 
style.  In  ooniunction  with  Wolfgang  Kilian,  he 
engraved  the  plates  for  a  work  entitlra  Bcufuica 
S.  S,  Udalrici  et  afnt  AugusUs  Vinddicorum 
HtMiaruB,  published  at  Augsburg  in  1626.  He 
usually  marked  his  plates  with  his  initials,  D.  BL  F. 

MANOHETTI,  Micbelb,  a  native  of  Genoa, 
bom  about  1550 ;  who,  according  to  Dominid,  stud- 
ied under  Marco  di  Pino  at  Naples,  and  acquired 
considerable  reputation  as  an  historical  painter. 
He  executed  some  works  for  the  churches  of  Na- 
ples, the  best  of  which  was  a  picture  representing 
the  Virgin  and  Infant,  with  St.  John,  Mary  Mag- 
dalene, and  Lucia,  painted  in  1586. 

MANCINI.  AifNiBALB.  an  historical  painter, 
extolled  by  Marini,  who  nourished  at  Turin  about 
1610. 

M AKCINT,  Francesco  an  eminent  painter,  was 
a  native  of  S.  Angelo,  in  Vado,  and  studied  under 
Carlo  Gignani  at  Bologna.  Lanzi  says,  when  he 
went  to  Rome  he  did  not  adhere  exclusively  to  his 
masttqr's  manner,  but  rather  attached  himself  to 
the  fiicility  and  freedom  of  Franceschini.  He 
designed  well,  colored  in  a  charming  manner, 
and  was  numbered  among  the  first  artists  of  his 
a^  in  Rome.  He  executed  many  works  for  the 
churches  at  Rome  and  in  various  places  in  the  do- 
minions of  the  church.  He  painted  the  miracle  of 
St  Peter,  at  the  Beautiful  Gate  of  the  Temple,  a 


picture  which  is  now  in  the  palace  of  Monte  Oa- 
vallo^  and  is  copied  in  mosaic  in  St  Peter's.  This 
picture  is  a  spirited  and  grand  composition,  and  is 
considered  his  master-piece.  He  painted  many 
pictures  for  foreign  collections,  and  he  was  ^pe- 
daUy  commended  for  his  large  compositions.  He 
was  elected  a  member  of  the  Academy  of  St  Luke 
in  1725,  and  died  in  1758. 

MANDER,  Karbl  Van.  See  Vakmandsr. 

MANDROCLES,  an  ancient  architect  who  flour- 
ished about  B.  C.  500 ;  and  constructed  the  great 
bridge  of  boats  across  the  Thradan  Bosphorus,  by 
order  of  Darius,  King  of  Persia,  it  was  joined  to- 
gether in  such  a  firm  and  ingenious  manner,  that 
the  army  passed  over  it  in  safety.  Herodotus 
mentions  a  picture  in  the  Temple  of  Juno  at  iSamos, 
representing  the  Bosphorus  with  the  Bridge,  King 
Darius  enthroned,  and  the  Persian  army.  Upon 
it  was  inscribed,  Mandroclea,  after  having  con- 
ttructed  a  bridge  of  boats  over  the  Boaphorue. 
bv  order  of  the  King  Dariue  of  Persia,  dedicaiea 
this  monument  to  Juno,  which  does  honor  to  Sor 
motf,  hie  country^  and  the  artificer. 

MANDTN,  Job  If,  a  Dutch  painter,  bom  at  Haer- 
lem  about  1450.  He  paintea  drolls,  incantations, 
and  grotesque  subjects,  conflagrations  and  rockv 
landscapes,  with  great  ingenuity  and  wit  in  a  styfe 
resembling  that  of  Jerome  Bosche.  of  whom  he  is 
said  to  have  been  the  imitator ;  yet  Bosche  was 
bom  in  1470,  twenty  years  after  him.  There  are 
mat  discrepancies  amons  authors  about  this  artist 
He  is  called  Jan  and  Mujom  Mandyn,  Mandin^ 
MadtfUj  and  Madin.  Balkema  says  he  was  bom 
in  1460,  and  died  in  1568,  making  him  1 18  years 
old.  Immerzeel  places  his  birth  in  1568,  and  says 
he  instructed  Bartholomew  Spranger.  who  was 
bom  in  1546,  and  it  is  generally  stated  by  au- 
thors in  their  biography  of  Spranger,  that  he  first 
studied  under  John  Madyn,  which  makes  an  error 
somewhere  of  an  hundred  years.  Zani  says,  Man- 
dyn  died  in  1500.  So  it  is  e? ident,  from  these  and 
other  contradictions,  that  there  were  two  Mandyns. 
or  a  Mandyn  and  a  Madyn,  who  lived  a  hundrea 
years  apart 

MANENTI,  ViNCEHZio,  an  Italian  painter,  bom 
at  Canimorto,  in  the  province  of  Sabina  in  16Q0, 
and  died  in  1674.  He  was  the  son  of  Ascanio  M., 
who  instructed  him  in  the  rudiments  of  the  art 
He  afterwards  studied  at  Rome,  first  under  Giu- 
seppe Cesari.  and  next  Domenichino.  Lanzi  says 
there  are  several  of  his  works  at  Tivoli,  which, 
though  they  do  not  exhibit  an  artist  of  great 
cenius,  show  one  assiduous  and  expert  in  color- 
ing, and  he  specifies  his  St  Stephen  in  the  Duomo 
f cathedral),  and  his  St  Saverio  in  the  church  of 
1  Genu.  In  coloring  he  imitated  Domenichino,  and 
it  should  be  recollected  that  when  a  severe  critic 
and  a  connoisseur  like  Lanzi,  (a  profound  scholar, 
brought  up  amidst  the  gems  of  ancient  and  mod- 
era  flxt  and  one  who  pays  more  attention  to  aca<^ 
emi/j  or  the  strict  rules  of  art  than  to  coloring.) 
commends  such  an  artist,  in  some  countries  bo 
would  be  called  a  Domenichino^  whose  pictures, 
the  Italians  say,  will  bleed  if  pricked. 

MANETTI,  or  MANMETTI,  Rutilio,  an  em- 
inent Sienese  painter,  bom  in  1571,  and  died  in 
1637,  according  to  Lanzi.'' from  authentic  docu- 
ments. He  studied  under  Francesco  Vanni,  and  at 
flrat  imitated  his  graceful  style  and  pleasing  col- 
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Ming,  bnt  he  afterwards  adopted  mwAk  of  the 
manner  of  liliohael  Angelo  da  CaraTaffgio,  whose 
fame  was  then  captirating  Italj.  Ee  acqirired 
great  reputation,  and  executed  many  works  for 
the  churches  and  monasteries  at  Pisa.  Florence, 
and  Siena.  There  is  considerable  discrepancy 
among  authors  as  to  his  merits,  but  it  is  allow- 
ed that  he  was  a  man  of  genius,  had  a  fine  in* 
vention,  was  correct  in  design,  and  disposed  his 
figures  with  elegance  and  mce^  He  enriched  bis 
pictures  with  noble  architecture,  and  hence,  at 
times  he  approaches  nearer  to  Guercino  than  to 
Caravaggio.  Lansi  says  his  pictures  are  easily 
recogniKed  by  a  tenebrosity  that  injures  a  Just 
balance  of  light  and  shade,^«  fault  that  is  doubtless 
partly  owing  to  changes  wrought  by  time,  from 
an  injudicious  mixture  of  colors,  (br  the  historian 
of  the  cathedral  of  Siena,  in  describing  his  Elijah 
under  the  Juniper  Tree,  in  that  edifice,  commends 
the  force  of  the  coloring,  and  sajrs  it  is  juicy  and 
natural.  Lanra  further  says  that  in  private  colleo- 
tions,  where  pictures  are  Wtter  preserved  than  in 
churches,  we  find  very  beautiful  Madonnas  by 
this  artist ;  and  he  mentions  ^  a  most  ex<juisite 
Lncretia  in  the  possession  of  the  Bandinellt  fam- 
ily." There  are  many  of  his  works  at  the  Oertoea, 
and  the  Carthusian  monastery  at  Florence;  liis 
chef  d'oeuvre  is  the  Repose  of  the  Holy  Family,  in 
the  church  of  S.  Pietro,  at  CastelTeoohio. 

MANETTI,  DoMBNico,  a  Sienese  painter,  pro- 
bably a  relative  of  the  preceding,  who  acqmred 
considerable  reputation  for  his  easel  pictures  of 
historical  subjects,  many  of  which  are  found  in 
the  private  collections  of  Siena.  Lanzi  says  his 
Baptism  of  Constantine,  in  the  Casa  Magnoni  at 
Siena,  has  been  highly  commended. 

MANFREDL  Bartolombo.  an  Italian  painter, 
bom  at  Mantua  in  1574  He  first  studied  under 
Gristoforo  Roncalli.  but  afterwards  became  a  dis- 
ciple of  Michel  Angelo  da  Caravaggio,  whose  style 
he  imitated  with  such  precision,  that  his  works 
were  often  attributed  to  that  master,  though  his  pic- 
tures show  a  superior  choice  of  forms,  and  a  more 
dignified  ta.^te  of  design.  He  did  not  work  much 
for  the  churches,  but  painted  easel  pictures  repre- 
senting corps-de-garde.  soldiers  or  peasants  gaming 
with  cards  and  dice,  fortune  tellers,  banditti ;  which 
he  represented  with  approprmte  ferocity  of  char- 
acter, and  an  extraordinary  effect  of  light  and 
shadow.  His  pencil  was  free  and  firm,  and  his 
knowledge  and  skill  in  chiaro-scuro.  enabled  him 
to  give  his  pictures  a  very  striking  effect  of  broad 
masses  of  light  and  shadow.  He  is  said  to  have 
shortened  his  days  by  a  dissolute  and  irregular 
life.  Zani.  whose  dates  are  often  incorrect,  says 
he  was  born  in  1580,  and  died  in  1617. 

MANGIN,  CflARLEfl,  a  French  architect,  bom 
at  Mi  try,  near  Meaux,  in  1721.  His  uncle  caused 
him  to  be  instructed  in  mathematics  and  design, 
and  placed  him  under  several  good  architeci  s.  Af- 
ter passing  the  period  of  his  tutelage,  he  visited 
Paris,  and  was  commissioned  to  erect  several  im- 
portant works,  among  which  ^  were  the  primitive 
iTallc  au  BU ;  the  Seminaire  da  Scant-Eej.vrU ; 
the  church  of  Gros-Caillou ;'  and  the  restoration  of 
the  grand  entrance  to  S.  Sulpice.  He  was  much 
esteemed  by  Soufflot  and  OhAlgrin,  and  projected 
a  plan  fbr  the  embellishment  of  Pans,  which  gained 
him  an  honorable  notice,  and  a  gold  medal.  He 
illed  at  Nantes  in  1807. 


MANGLARD,  Aorkn,  a  French  painter 
engraver,  bom  at  Paris  in  1688.  or.  accordii^  to 
Dumesnit,  at  Lyons  in  1696.  He  went  to  Rome 
early  in  life,  wfiere  he  acquired  a  great  reputation 
for  his  sea-pieces  and  landscapes,  and  met  with 
considerable  emfdoyment.  He  executed  some  of 
hisdioioest  works  for  the  Villa  Albaoi,  and  the 
Palassi  Colonna  and  Bospigliosi  at  Rome.  Jo* 
seph  Vemet  was  his  scholar,  and  far  surpassed 
him.  He  executed  quite  a  number  of  spirited 
and  pleasing  etchings  after  hispwn  designs.  Du« 
mesnil  describes  forty-four  pieces  by  him.  He  died 
at  Rome  in  1761. 

MANINL  Gaetano.  a  Milanese  painter,  bom 
in  1730.  He  painted  history  in  a  gaudy  and 
frivolous  style,  went  to  England  about  17^4,  as* 
sumed  the  title  of  Cavaliere,  occasionally  exhibit* 
ed  with  the  Chartered  Society  of  Artists,  and  died 
about  1790. 

MANLIO,  Ferdinardo.  an  Italian  architect  of 
the  16th  century.  He  was  probably  a  pnpil  of 
Giovanni  da  Nola.  According  to  Milizia.  by  or- 
der of  the  Viceroy  of  Toledo,  he  opened  the  road 
to  the  Porta  Nolana ;  built  a  royal  summer  house 
at  Pozzuoli ;  and  drained  a  number  of  marshes. 
He  also  executed  the  regulations  of  the  Viceroy, 
dnke  d'Alcala,  in  opening  the  noble  road  of  Monte 
Oliveto,  and  erectmg  palaces  where  there  were 
originally  only  the  wardens  of  monks.  He  en* 
larged  the  grotto  of  Pozzuoli,  and  built  the  bridge 
of  Capua. 

MANNINI,  or  MANINI,  Giacomo  Antonio. 
a  Bolognese  painter,  bom  in  1640.  He  studied 
under  Domenico  Santi,  and  according  to  Zanotti, 
became  a  very  eminent  painter  of  perspective  and 
architecture.  He  was  exceedingly  accurate,  but 
slow  in  his  work.  Lanzi  says  that  he  was  em- 
ployed to  decorate  a  chapel  at  Col  or  no  for  the 
Duke  of  Parma,  in  which  the  Cavaliere  Draghi  was 
employed  as  ftgurist  whose  genius  was  as  eager 
and  rapid  as  Mannini's  was  slow.  Much  like  two 
steeds  of  opposite  temper,  yoked  to  the  same  veh- 
icle, their  sole  occupation  seemed  to  be  biting  and 
kicking  each  other,  till  it  became  necessary  to  sep- 
arate them,  and  tne  slow  one  was  sent  back  te 
Bologna,  where,  owing  to  this  blemish,  he  never 
met  with  the  encouragement  he  deserved.  Ho 
etched  some  plates  of  architectural  desinis  and 
perspective  views,  full  of  taste  and  spirit.  Bartsch 
gives  a  detailed  account  of  sixteen  perspective  views 
by  him. — (P.  Gr.  tom.  xix.  p.  322.) 

MANNL.  or  MAENNL,  Jacob,  a  German  mez- 
zotinto  engraver,  bom  at  Vienna  about  1695.  In 
1720,  Christopher  Lauch.  the  Inspector  of  the 
Imperial  Gallery,  which  had  been  augmented  by 
the  purchase  of  the  collection  of  the  Archduke 
Leopold,  undertook  to  have  all  the  pictures  en- 
graved, and  employed  Mannl  for  that  purpose. 
But  the  death  of  both  Laucfa  and  Mannl  ha(^n- 
ing  about  the  same  time,  prevented  the  completion 
of  the  project,  and  only  thirt3'-one  were  engraved. 
Heineken,  in  his  idea  of  a  complete  collection  of 
prints,  gives  a  particular  description  of  them.  They 
are  as  follows : 

.  The  PortTfdt  of  the  Bmperor  Charles  VX.  The  dead 
Chriflt,  supported  by  an  Angel;  after  Palma,  The  Vir 
gin  with  the  infant  Christ,  who  ie  caressing  St  John ;  of 
Ur  Vandyck.  Mary  Magdalene  penitent,  accoinpAniea 
by  ao  Angel ;  qfter  Correggio.  St.  Francis  praying  • 
after  Bassano.  St  Clara  kneeling ;  do.  The  RepentaM 
of  St  Peter ;  after  Spagmdttto,    The  Martyrd<»  ut  B% 
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;  o^iM*  i^  Oi^rdan^*  Obrist  proying  in  the 
Oftvdan ;  qfUr  M.  A.  Curapaggio.  Vmvat,  with  Captd 
hal£ag  »  mirror;  qfl§r  Titian.  Jadith  lotTing  Um  Tent 
•r  Hoteferaet;  aflir  P,  Veroncs4,  Christ  ditpatiDg  with 
lfa»  Doeton;  after  Spagnohtto.  Smnflon  deliverM  to 
IIm  Pbilistioes;  afUr  Vandyck.  Tht  Sooe  Homo;  balf- 
Ingth  ;  after  Tuian.  The  Virgin,  or  Ifnttr  INiloraM; 
d*.  A  PhlloMpher  moditatiDg  on  &  Skull  s  <^fUr  L.  Oi^ 
ardano,  A  Geometricmn ;  da.  St.  Margaret  treading  on 
the  Dragon ;  after  RafatUt.  Tobit  roflioriug  Sight  to  his 
Father;  after  M.  A.  Caravagrio.  Christ  taken  in  the 
Garden ;  ajler  B.  Manftedi.  SoMona  at  the  Bath  {  q^ 
Ur  Tinitn-etto,  Susanna  and  the  Sldersj  ^t4r  Ami.  Gk» 
rmeeL  Jupiter  and  Memury,  with  Baaott  and  Philamoe  f 
«(/%er  Carh  LoitL  Diana  and  her  Njmphs;  qfUr  WH- 
UbortM  Boschatrt  and  John  Pyt.  The  Virgin  and  In- 
fknt ;  t^fter  T^Uian.  A  Warrior  giving  his  Hand  to  a 
Man ;  after  (Hargion^.  A  dying  Ma^alene ;  after  th$ 
fjmnger  Pahna,  Christ  bearing  his  Cfoas ;  qfttr  Bama 
JMu  Jndith  with  the  Head  of  HOolemes ;  qfUr  A.  Varo* 
tarL  Joditb  ;  after  Carlo  Vmtziano.  A  Child  holding 
aI>og;  after  p.  Verojute, 

MANNOZZI.  GiOYANNi,  called  Giovanri  da 
Sam  Giovanh  1.  from  the  place  of  hia  natiYity,  near 
Florence,  was  bom  in  1590.  He  atadied  under 
Uatteo  RofidlL  He  did  not  follow  thechaata,  cor- 
rect, and  finished  style  of  his  master,  but  poss- 
eaang  a  lirely  imagination,  readj  inyontion,  and 
great  facility  of  execution,  he  stmck  out  into  a 
at^leof  hisown,  which,  though  sometimes  marked 
with  absurd  eztraTagancies,  gained  him  an  immense 
reputation,  and  he  was  considered  one  of  the  ablest 
fresco  painters  in  Italy.  He  was  employed  by  the 
Cardinal  Bentivoglio  at  Rome,  to  paint  a  picture 
of  Night,  as  a  contrast  to  the  Aurora  of  Guido, 
This  excited  envy  among  his  enemies,  and  after 
he  had  made  considerable  progress  with  his  work, 
one  morning,  he  had  ihe  misR»rtune  to  find  it  en- 
tirely effaced ;  but  the  miscreants  being  detected, 
he  commenced  uid  completed  a  new  one,  which 
gained  him  immense  applause.  Lanai  says  that, 
although  he  did  not  begin  to  study  till  he  was 
eighteen  years  old.  and  died  in  his  fiMrty-eigfath 
year,  yet  he  executed  an  incredible  number  of 
works  at  Rome,  in  the  Pontifical  Statea,  and  at 
Florence.    He  died  in  1636. 

MANNOZZI,  Giovanni  Garzia,  was  the  son 
of  ttie  preceding,  born  about  1620.  He  was  in- 
structed in  the  art  by  his  &ther,  in  whose  style 
he  painted  with  considerable  reputation.  There 
■le  some  of  his  works  in  fresco  in  the  churches  at 
!nme  of  his  death  not  recorded 


MANRIQUE,  Miguel,  a  natiye  of  Flanders, 
probably  of  Spanish  descent,  who  flourished  about 
1650.  He  is  said  to  haye  studied  under  Rubens, 
and  haying  obtained  a  commission  in  the  Spanish 
seryice,  he  went  to  Spain,  and  finally  settled  at 
Malaga,  where  he  practised  the  art,  and  executed 
flome  works  for  the  churches.  He  was  a  good 
eolorist,  and  his  works  haye  the  characteristics  of 
the  school  of  Rubens. 

MANS,  F.  H.  (Frans  Herman?)  a  Dutch 
pamter,  by  whom  there  are  many  pictures,  small 
ia  siae,  of  yiews  of  towns,  yillages,  coast  soene^ 
winter-pieceSf  Ac.,  spiritedly  executed,  and  aigned 
with  hj8  name,  and  some  of  them  dated  ahout 
1677.  His  winter  pieces  are  in  the  manner  of 
Klaaa  Molenaer,  and  painted  with  great  truth  and 
beauty. 

MANSARD,  Phancots.  an  eminent  French  ar- 
eliiteet,  was  born  at  Para  in  1598,  and  receiyed 
iBBtmctiona  in  architecture  ih>m  his  paternal  un- 
ote,  Qenaain  Gaoltier.    At  the  age  of  twenty-two 


'  he  began  to  distinguish  himself  by  his  restoratloa 
of  the  Hotel  Toulonse ;  and  a  abort  time  afterwards 
he  was  commissioned  to  erect  the  portal  of  the 
diurdi  des  Fcuillanta,  in  the  Rue  St.  Honorft.  since 
destroyed ;  the  chateau  de  Bemi,  near  Paria }  mad 
those  of  Balleroi.  in  Normandy,  Blerancourt  and 
Choisy.  His  only  fault  was  instability,  which  fre* 
qoently  led  him,  while  aiming  at  perfection,  to  al- 
ter his  designs  during  their  execution,  and  to  de> 
moliah  what  was  dime,  in  order  to  begin  afiresh« 
This  characteristic  lost  him  the  finishing  of  the  fine 
abbey  of  Val-de-Graoe  at  Par[8,  found^  by  Anne 
of  Anstria.^  which  he  had  conunenced  in  1645,  but 
when  raised  to  the  first  atory.  the  qoeen  was  in- 
formed that  large  sams  were  oeing  uselessly  ex- 
pended on  the  edifice ;  and  when  Mansard  was  in- 
terrogated, he  answend  her  Highness  with  some 
rudeness.  The  direction  of  the  church  was  imme- 
diately taken  from  him  and  giyen  to  others,  who  al- 
tered the deaign, and  deceratM^theedifite  with  heavy 
sculpture.  Notwithstanding  this  defect,  Mansard 
was  endowed  with  an  exquisite  taste,  a  strong 
mind,  a  habit  of  meditation,  a  fertile  imagination, 
and  great  industry.  His  ideas  for  the  general  de- 
sign of  an  edifice  were  noble  and  grand  ;  and  his 
choice  in  the  outlines  of  all  the  members  of  archi- 
tecture which  he  used  was  delicate  and  appropriate. 
He  was  employed  by  the  President  de  Longneil  to 
build  his  great  Chateau  de  Maisons,  near  St.  Ger- 
main en  Laie ;  and  when  a  part  was  erected,  he 
pulled  it  down  without  the  knowledge  of  the  pro- 
prietor; but  he  afterwards  complete  it  in  a  yery 
noble  style,  and  it  is  reckoned  one  of  the  finest  ar- 
chitectural monuments  of  the  age.  Colbert  ap- 
plied to  him  for  a  plan  of  the  principal  front  of 
the  Louyre,  and  Mansard  produced  sereral  sketches 
of  great  beauty ;  but  when  told  that  he  must  fix 
upon  one  to  be  inyariably  followed,  if  ap]Hroyed,  he 
declined  subjecting  himself  to  such  a  condition. 
Milizia  says  that  uiis  was  the  reason  why  Bernini 
was  inyited  to  Paris.  Mansard  completed  the  cha- 
teau de  Blois,  which  had  been  left  unfinished  by 
Gaston  de  France,  Duke  d'Orleans.  In  the  palace 
of  Fesora  he  afterwards  built  a  chapel,  «rhich  is 
considered  a  perfect  model ;  and  he  myented  the 
curb  roof,  called  d  la  Mantarde,  He  adorned  Paris 
and  its  enyirona,  as  writ  as  seyeral  of  the  prcyinces. 
with  fine  edifices,  of  whkh  the  last  was  the  portal 
of  the  church  des  Miniroes  in  the  Place  Boyale. 
He  seems  to  haye  approved  ^is  work  more  than 
any  other  of  his  prodnctions,  but  it  is  yery  likely 
he  would  haye  changed  his  opinion,  had  he  not 
died  soon  after,jn  1^. 

MANSARD,  JuLxa  HARooiriii,  an  eminent 
French  architect;  nephew  of  Franfoia  M.,  bom 
at  Paris  in  1645. '  He  studied  under  his  uiide,  and 
became  the  fayorite  architect  of  Louis  XIY^  whose 
taato  he  suited  through  the  yariety  and  magnifi- 
cence of  his  ideas.  Though  superior  to  his  unde  m 
fortune,  he  did  not  equiJ  him  in  merit  Bliliaia 
says  he  was  too  exuoerant  in  hia  ideas,  incorrect 
m  his  application  of  the  orders ;  bnt  ingenious  in 
composition  and  the  forms  of  his  cupolas.  His  great- 
eat  work,  the  famous  Palace  of  VerKaillea,  has  been 
seyerdy,  though  perhaps  Justly  criticised.  Miliiia 
says,  ^  the  taste  of  the  exterior  decoration  is  tri- 
fling, and  full  of  defects;  the  palace  imposes  on 
the  sight  at  a  distance,  from  the  large  number  of 
buildings,  and  ite  richneas,  Qke  rooi  being  all  gilt, 
bnt  our  admiration  diminishes  on  a  nearer  ap- 
pfoaflh,aiid  SQtirely  diaappeara  on  arriying  at  thai 
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mMBrab)eooiirtcftl1«dLaOMir(ftrAlbr6re.''  Ohrifl- 
topher  Wren'deBcribed  it  m  composed  of  '*  heaps  of 
littleness."  It  has  also  been  denominated  *^mhr 
▼orite  without  merit";  but  the Orangerj has  Tus- 
can columns,  and  is  managed  in  the  most  magni- 
ficent style.  The  chapel  is  also  an  admirable 
work,  being  adorned  with  isolated  columns,  with 
bold  architraves.  Among  other  important  works 
of  this  architect,  are  the  chateau  de  Clagny ;  the 
chateaux  of  Marly  and  Trianon ;  the  Mansion  of 
St  Oyr;  the  Gallery  of  the  Palais  Royal;  the 
Place  Venddme ;  the  Places  of  Louis  le  Grand  and 
des  Victoires ;  and  the  dome  and  finishing  of  the 
Hotel  des  Invalides,  commenced  by  Liberal  Bruant 
Jules  Hardouin  Mansard  amassed  an  immense  for- 
tune under  Lonts  Xf V.,  who  appointed  him  royal 
architect,  cavalier  of  St.  Michael,  and  general  su- 
periuiendent  of  the  royal  buildings,  arts^  iuid  man- 
ufiM^tures.  fla  died  suddenly  at  Marly,  in  1708. 
and  was  buried  in  the  parish  church  of  St-  Paul 
at  Paris,  where  his  tomb  was  sculptured  by  Coy- 
sevox. 

MANSFELD,  Johh  Ernest,  a  German  en- 
graver, bom  at  Prague  in  1738.  He  went  to  Vi- 
enna when  sixteen  years  of  age.  and  learned  de- 
sign in  the  Imperial  Academy.  He  engraved  some 
portraits  after  eminent  personages,  and  a  few  other 
subjects,  mostly  executed  with  the  graver  among 
which  are  the  following: 

pOBTRArrt. 

The  BmpreM  Maria  Thtrefa;  J.  E.  Mantfeld,  ac. 
The  Emperor  Joseph  II. ;  do.  Pope  Pius  V. ;  Jffture- 
nauer,  pins.  1782.  WeDoestaiu,  Prince  Kaaniti ;  after 
Vvnaxer.  Fraaeii  Anthony,  Coont  Eollowrat ;  do.  S^aa- 
riee,  Count  Laej ;  aJUr  KoUonitt.  1776.  Frederick,  Ba- 
ron Trenok ;  J.  E,  Maruftld,  fee.  Joseph  Haydif ;  do. 
Anthony  Stoerk;  do,  17/3.  Sir  Bobert  Murray  Keith; 
aJUr  Uraf, 

•DBJICTt. 

A  WateifUl  on  the  Danube ;  qfter  Wenxely,  The  Cor- 
enalloB  of  the  Emperor  Leopold ;  cjttr  ScktUz, 

MANSUETI,  Giovanni,  a  painter  of  the  Vene- 
tian school,  who  flouriKhed  at  Trevigi  about  1500, 
and  pftinted  for  the  churches  and  private  collec- 
tions. He  was  a  good  artist,  though  Lanzi  says 
he  did  not  observe  the  proprieties  of  costume,  and 
that  there  is  not  sufficient  delicacy  in  his  contours. 
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^MANTEGNA,  Cav. 
-J  ^  Anorea.    There  is  a 


great  deal  of  fiction  interwoven  in  the  history  of 
this  great  artist,  which  our  limits  will  not  allow  us 
to  discuss.  He  was  bom  at  a  small  village  near 
Padua^  according  to  his  picture  in  the  church  of  S. 
Sofia  at  Padua,  in  1431.  Lanzi  says  he  was  bom 
m  1430,  and  died  in  1505  in  his  toxt  and  1506  in 
his  index ;  Pungilione  13th  August  1506,  and  Zani 
15th  of  September  in  the  same  year.  He  was  the 
son  of  a  poor  herdsman,  and  Squarcione.  observing 
him,  then  a  lad.  makmg  some  rude  sketehes  on  flat 
stones  while  tending  his  flock,  took  the  lad  to  his 
own  house,  and  instructed  him  in  painting.  He 
showed  such  extraordinary  talents  and  made  sudi 
progress,  that  he  adopted  him  as  his  son.  At  an 
age  when  others  usually  commence  the  study  of 
the  art,  he  painted  his  celebrated  altar-piece  in  the 
diurdi  of  S.  Sofia  at  Padua,  which  is  inscribed 
Andreag  MdnHnea  Batamnat  omios  VIL  et  X, 
fuUuB  nta  tnanu  pinxit^  1448.  He  soon  afker 
painted  the  Four  EvaageUsts  in  the  same  diurch. 


The  celebrity  of  these  performances,  it  is  said,  in* 
duced  Jacopo  Bellini,  the  rival  of  Sqnardone,  to 
bestow  upon  the  young  artist  his  daughter  in 
marriage.  This  alliance  with  the  bitter  enemy  of 
Squarcisiifl  is  said  to  have  changed  his  love  for 
Maniegna  into  g^I,  and  that  he  became  as  inveter- 
ate in  his  detraction  of  the  merits  of  his  pupil  aa 
he  had  been  lavish  of  his  praise ;  and  that  his  Re- 
vere and  sarcastic  criticism  on  his  works  proved 
of  the  greatest  advantage  to  him,  by  stimulating 
him  to  reform  his  manner.  But  this  must  be  t^ 
ken  with  oonstderab!e  allowance.  Lanzi  pays  that 
*'  Squarcione  was  so  pleased  with  the  early  genius 
of  Mantegna.  that  he  adopted  him  as  his  own  son, 
but  afterwards  n^retted  his  generosity,  when  ho 
found  he  repaid  him  with  ingratitude  by  marryine 
the  daughter  of  his  rival,  so  that  he  blamed 
him,  yet  continued  to  instruct  him  better  than 
ever."  The  truth  doubtless  is  that  Andrea,  having 
been  bred  in  an  academy  which  adopted  the  study 
of  marbles  (for  Squarcione  had  a  rich  museum  of 
designs,  statues,  and  buBtc^  which  he  had  spared 
no  expense  to  procure  in  his  travels  throughout 
Italy  and  Greece ;  and  his  academy  was  at  that 
eariy  period  the  most  famous  in  Italy,  at  one  time 
fVvquented  bv  one  hundred  and  thirty  students), 
and  for  which  he  indulged  a  profound  admiration^ 
neglected  the  study  of  nature,  and  being  bent  upon 
that  ehastoness  of'^  contours,  the  beauty  of  the 
ideas  and  of  the  flgures,  he  not  only  adopted  that 
straightness  of  the  garment,  those  parallel  folds, 
and  that  study  of  parts  which  so  easil}-  degenerate 
into  stiffness  and  formality,  but  that  he  also  ne^ 
lected  that  portion  of  the  art  which  animates  the 
otherwise  lifeless  images— ^xpreRSion.  This  was 
the  case  with  his  Martyrdom  of  St.  James,  in  the 
church  of  the  Eremitani,  which  drew  down  upon 
the  artist  the  sarcastic  criticisms  of  Squarcione, 
and  led  him  to  change  his  manner  in  the  picture 
of  St.  Mark  writing  his  Gospel  executed  soon  af- 
terwards, in  the  church  of  S.  Giustina,  where  he 
represented  in  the  head  of  the  Evangelist  an  admi- 
rable expression  of  the  roost  ferrid  devotion.  His 
relationship  with  the  Bellini  also  doubtless  contri- 
buted to  this  result  A  knowledge  of  -his  defects 
also  led  him  to  the  study  of  nature  and  of  the 
works  of  the  odebrated  masters ;  for,  during  his 
short  residence  at  Venkse.  Lanzi  says  ^  he  did  not 
fail  to  avail  himself  of  the  best  portion  of  that 
school,  and  we  thus  perceive  that  some  of  his  pio- 
tures,  landscapes,  and  gardens  have  a  Venetian 
character,  besides  showing  a  knowledge  of  colors 
not  inferior  to  the  best  Venetian  masters  of  his 
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age. 

Mantegna  settled  with  his  family  at  Mantua^ 
where,  under  the  patronage  of  the  Marchese  Lo^ 
dovioo  Gonxaga.  he  acquired  an  immense  reputa- 
tion. He  was  invited  to  Rome  by  Pope  Innocent 
Vni.,  and  employed  to  paint  several  consklerable 
works,  among  which  a  chapel  in  the  Vatican  still 
exists,  though  much  injured  by  time.  Some  of  his 
best  works,  executed  lioth  in  oil  and  fy'esco  in  the 
maturity  of  his  powers,  are  still  to  be  found  at 
Mantua.  Of  these,  the  most  celebrated  is  a  pk>- 
ture  of  Victory,  painted  on  canvass  in  1495,  for 
the  chapel  of  6onzaga  in  the  church  of  the  FUip- 
pini,  in  commemoration  of  a  victory  gained  hy 
that  prince  over  Charles  VIII.  of  france,  at  the 
Battle  of  Fermoni.  Another  famous  pk;ture  by 
him  is  one  of  the  Virgin,  surrounded  by  the  Ardi- 
■ngd    Mkdiael    and    various    sainto,  protectmf 
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Fnsao&KO  Goniaga.  Speaking  of  Uiis  piefcore, 
Laiud  says  '*  Mantua  boasts  no  other  specimen 
equally  sought  after  and  admired  by  strainers ; 
and  though  painted  in  1495,  it  is  still  free,  in  a 
eonspicoons  degree,  from  the  effects  of  three  cen- 
turies, which  it  has  already  surriyed.  It  is  truly 
wonderful  to  behold  carnations  so  delicate^  coats 
of  armor  so  glittering,  draperies  so  finely  yaried, 
with  ornamental  fruits  still  so  fresh  and  dewy  to 
the  eye.  £ach  separate  head  might  serye  as  a 
adiool,  from  its  fine  character  and  yiyadty,  and  not 
a  few  from  an  imitation  of  the  antiqpe ;  while  the 
design,  as  well  in  the  naked  as  the  clothed  parts, 
expresses  a  sofbiess  which  sutBcientl  y  repels  the 
too  general  opinion  that  the  Hiffstyu  and  that  of 
Maatsgna  are  much  the  same  thing.  There  is  also 
s  union  of  colorirg.  a  delicacy  of  penciling,  and  a 
peculiar  grace,  that  appears  almost  the  last  stage 
of  the  art  towards  that  perfection  which  it  acquired 
from  Leonardo  da  Yind.'^  This  gem  was  taken  to 
Paris  by  the  French,  and  restorM  in  1815.  His 
master-piece,  according  to  Yasari,  was  his  Triumph 
of  Julius  Oassar,  represented  in  a  series  of  nine 
TOctures.  painted  for  the  great  hall  of  the  Palazzo 
S.  Sebastiano.  This  wonc  was  taken  to  Germany 
when  Mantua  was  sacked,  and  from  thence  found 
its  way  to  England,  and  now  adorns  the  royal  col- 
lectioa  at  Hampton  Court  For  this  picture  he  re- 
oeiTed  the  honor  of  knighthood  from  his  patron. 
The  style  of  Mantegna  greatly  influenced  that  of 
his  age,  and  imitations  of  it  are  to  be  seen  beyond 
his  raool,  whidi  was  extremely  flourishing  at 
Mantua.  ^ 

As  an  eqgrayer,  Andrea  Mantq;na  claims  our 
yeneration  as  one  of  the  earliest  practisers  of  the 
art,  and  as  haring  contributed  more  than  all  his 
cotemporaries  in  perfecting  it,  by  his  superior 
knowledge  of  design.  Cotemporary  with  Antonio 
PoUiguou,  he  resembles  him  in  style  of  handlinc, 
but  he  greatly  surpasses  him  in  the  drawing  of  his 
figures,  partKulany  in  the  naked  parts.  His 
^ites  are  generally  executed  by  single  strokes 
from  one  comer  of  the  plate  to  the  other,  in  a  man- 
ner resembling  drawing  made  with  a  pen,  without 
hatching  or  cross-lines.  His  prints  engrayed  after 
his  own  designs  are  distinguished  by  a  simplicity 
and  correctness  of  outline  unusual  before  his  time. 
He  sometimes  marked  his  plates  with  one  of  the 
aboye  monograms,  which  are  similar  to  those 
afterwards  employed  by  Marc*  Antonio  Bai- 
mondi,  and  have  led  to  some  dispute  as  to 
which  artist  some  plates  should  be  attributed. 
Lanzi  says  that  the  science  of  foreshortening, 
originally  attributed  to  Melozio,  was  greatly  im* 
pmed,  and  nearly  brought  to  perfection,  by  Man- 
tegna and  his  two  sons.  His  Dead  Christ,  with 
the  two  Marys  weeping,  now  in  the  Pinacoteca  at 
Milan,  is  a  model  of  excellence  in  this  respect 
"  The  foreshortening  is  so  perfect,  and  the  perspeo- 
tiye  so  correct,  that  from  wnateyer  point  it  is  yiew- 
ed  the  body  is  still  seen  extended  in  its  foil  pro- 
portion in  length."  There  is  a  great  deal  of  dis- 
pute as  to  the  extent  of  his  engrarings.  Vasari 
says,  ^  Mantegna,  haying  decorated  the  chapel  ot 
Innocent  VIII.  at  Borne  about  1490,  from  that 
date  is  entitled  to  the  name  of  engrayer,  comput- 
ing it  from  about  his  sixtieth  year.  He  flourished 
more  than  sixteen  years  after  this,  during  which 
period  it  is  belieyed  he  executed  that  amazing 
number  of  engrarings,  ankounting  to  more  than 
fifty^  €^  which  about  thirty  appear  to  be  genuine^ 


OB  so  mud  a  scale^  so  rich  in  fignres,  so  finely 
studied  and  Mantcgnesque  in  every  part,**  kt.  Our 
limits  will  not  allow'us  to  pursue  this  inquiry  fer- 
ther  than  to  say  it  is  now  the  opinion  of  the  best 
critics  that  Mantegna  commenced  his  career  as  ai\ 
engrayer  at  a  much  earlier  period  (though  this 
cannot  be  positively  decided,  as  there  are  no  dates 
on  his  prints),  and  that  he  did  not  engrave  above 
thirty  plates.  Bartsch  describes  twenty-three  prints 
by  him.  and  there  are  two  more  in  the  British  Mu- 
seum, one  of  which  is  of  large  dimensions,  repre- 
senting St  (George  and  the  Dragon,  and  cost  £C0. 
sterling.  The  following  are  his  principal  prints^ 
as  fiir  as  known : 

The  Virgfai  Mated,  with  tlie  Snfaat  Jtrag  Sa  b«r  Ami. 
Th«  Seoiuwing  of  Chriit.  The  Bntombing  of  Chrigt,  la- 
Horlhod,  OumanigmeriM  Redemptori,  Christ  deweoding 
into  Hell.  Ghriatholdinff  the  Staodard  of  the  CroM  be- 
tween two  Sainte.  Jndiu  with  the  Head  of  Holofernes. 
A  Battleof  Sea  Mooften,  with  the  ignm  of  two  anned 
Warrlon.  A  Battle  of  Sea  Oodi,  with  the  flgnre  of  Nep- 
tune. Henulea  between  Virtne  and  Viee.  niii  print  is 
■ometlmet  attribated  to  Maro*  Antonio.  Heroules  etrang- 
linr  Anteoa,  inaoribed,  Dico  Htrculi  invieto.  Four  Fe- 
male Fibres  dancing.  Baechve,  rapported  hj  Fanni  and 
Batjn.  The  Triumph  of  Jnliut  Cmaar ;  in  nine  platei } 
alter  his  pietures  now  in  the  King's  ooUeetion.  It  is  diffl- 
eult  to  meet  with  a  eomplete  set  of  these  plates.  They 
have  been  oopied  In  eliiaro-soaro  by  Andrea  Andreaai. 

MANTEGNA,  Francesco.  The  most  perfect 
imitators  of  Andrea  Mantegna  were  his  two  sons, 
Francesco,  and  another  whose  name  is  not  men* 
tioned,  nor  is  the  time  of  his  birth  or  death  re- 
corded. Their  fkther  left  many  frescos  unfinished, 
which  they  completed,  particularly  the  Camera 
degli  Sposi,  in  the  castle  at  Mantua.  Andrea  paint- 
ed the  walls,  and  his  sons  the  dome^  or  as  Lansi 
terms  it,  the  beantiftil  vaulted  recess.  "  In  the 
same  wbrk  appear  several  exquisitely  drawn  in« 
fantile  figures,  under  difibrent  points  of  view,  and 
admirably  foreshortened."  They  also  added  two 
laterals  to  an  altar-piece  by  their  fkther,  in  a  disp- 
el in  the  church  of  S.  Andrea  at  Mantua ;  and  m 
the  same  place  they  erected  a  superb  monument 
to  his  memory  in  1517,  which  has  led  some  to 
suppose  that  his  death  happened  in  that  year.*-* 
These  sons  were  exceedingly  eminent  artists,  and 
acknowledged  the  best  disciples  of  Mantegna's 
school,  and  it  is  singular  that  so  little  should  now 
be  known  of  them  and  their  works.  Lansi  says 
that  Francesco  certainly  gave  instnictions  to  Cor- 
reggio.  The  glory  of  the  fitther  has  completely 
eclipsed  that  of  the  sons. 

MANTEGNA,  Cablo  nEL,  a  Lombard,  who 
was  a  favorite  pupil  of  Andrsa  Mantegna,  and  one 
of  the  most  snooessful  fc^lowers  of  his  school. 
Lanzi  says  he  is  supposed  to  have  assisted  the  sons 
of  Mantegna  in  tiie  completion  of  his  unfinished 
works  at  Mantua,  and  afterwards  went  to  Ge- 
noa, where  he  **  not  only  painted  but  taught,  with 
a  success  that  would  appear  almost  incredible,  were 
it  not  that  the  works  of  his  imitators  (at  Genoa) 
were  still  in  existence."  None  of  his  works  are 
now  clearly  identified,  most  of  them  having  per- 
ished, and  others  confounded,  from  resemblance  of 
st^le,  with  those  of  his  master,  and  of  course  at- 
tributed to  him.  No  imitator  of  an  eminent  paint- 
er may  ever  hope  for  %  lasting  reputation;  for 
names  and  dates  are  easily  effaced,  and  others  as 
easily  supplied,  when  this  will  enhance  the  value 
of  aworL 
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MANTOUANO,  or  HANTOVANO.  Sea  An- 

»MAiii,  gee  Verosti,  see  Ghiiii. 

MANTOUAKO,  TfiODORo.    See  Gmoi. 

MANTOVANO,  Rinaldo.  This  pdnter  was  a 
native  of  Mantua ;  studied  under  Oiulio  Romano, 
and  was  one  of  his  most  distinguished  scholars. 
He  died  very  young ;  his  premature  death  is  re- 
gretted, as  his  compositions  display  a  sublimity 
of  conception  and  beauty^  of  execution  far  beyond 
his  ag;e.  His  best  work  is  a  picture  of  the  Virgin 
and  Child,  with  St  Agostino  and  St.  Girolamo.  in 
the  church  of  S.  Agnes,  in  that  city,  so  beautifully 
designed  and  executed  that  it  gave  rise  to  a  suspi- 
cion of  its  having  been  painted  from  a  design  of 
his  instructor. 

MANTOVANO,  Camillo,  a  painter  of  Man- 
toa^  whom  Vasari  commends  for  his  landscapes. 
He  was  educated  in  the  school  of  Giulio  RomanO, 
tod  was  an  excellent  artist.  Lanxi  says  he 
wrought  chiefly  at  Venice  and  Urbino.  There  are 
atill  some  of  his  frescos  in  his  native  place.  In  a 
chamber  of  the  Ducal  palace  at  Pesaro  he  painted 
A  grove,  executed  with  so  much  truth  ana  taste 
that  it  seemed  nature  in  reality.  He  fieurishod 
about  1540. 


MANUEL.  KicouLS,  a  Swiss  painter,  bom  at 
Berne  in  1484.  It  is  said  that  he  visited  Venice, 
and  studied  under  Titian,  but  as  he  only  painted 
ia  fresco,  his  productions  are  lost.  A  Ihtnce  of 
Death,  at  Berne,  is  mentioned  as  by  him,  the  ilg- 
vres  of  which  represented  persons  living  at  the 
thne  ;  it  has  been  copied  by  Kauw  and  Stettler. 
There  were  also  two  pictures  of  the  Passion  of 
Christ  and  the  Seduction  of  Solomon  by  his  Wives. 
Ifanuel  was  among  the  most  zealous  defenders 
oi  the  Reformation.  He  died  in  1630.  (See 
Deuteeh.) 

MANZINI,  Raimondo.  a  Bolognese  painter, 
was  bom  in  1668,  and  died  in  1744.  He  ezoelled 
in  namtino'  cabinet  pictures  of  fruit,  flowers,  birds, 
and  animals.  Lanzi  say^  he  was  most  successful 
in  his  cartoons  or  drawings,  which  were  executed 
with  such  a  truth  to  nature  that,  when  exposed 
to  a  certain  light,  they  deceived  even  painters 
tiiemselves.  For  this  exoeHence,  Zanotti  extols 
him  as  a  modem  Zeuxis. 

MANZOKT,  RiDOLFo.  a  native  of  Gastelfranco. 
was  bora  in  1675,  and  died  in  1743.  He  painted 
gmall  historical  pictures  with  great  reputation  and 

?rofit,  which  are  priased  in  the  best  collections  at 
'urin  and  in  his  native  place.  He  also  painted 
flowers  and  birds,  tastefully  composed  and  Wuti- 
fully  executed, 

MANZONI,  oA  Fakhza,  a  youi^  painter  of 

SMt  abilities  and  rismg  ramitation,  who  is  said  to 
ve  been  assassinated  by  Ferrail  da  Faenxa,  mere- 
ly out  of  professional  Jealousy.  There  are  several 
of  his  altar-pieoes  in  th^  churches  at  Faenaa, 
which  are  highly  esteemed.  Lanai  says  he  would 
have  shone  a  distinguished  ornament  of  the  art, 
had  his  tife  not  been  untimely  cut  short  by  envy. 
His  death  happened  about  1625. 

MANZIJOLI,  Maso,  called  Maso  di  San  Fria- 
NO,  from  the  place  of  his  nativity,  near  Florence, 
where  he  was  bora  in  1536.  He  first  studied  un- 
Cer  Pier  Francesco  di  Jacopo,  and  afterwards  with 
Carlo  PortelH.  Vasari  does  not  hesitate  to  rank 
this  vtist  with  BattisU  Naldini  and  Alessandro 


MARA. 

Allori.  His  most  capitalpictnre  was  Che  Visiti^ 
tion  of  the  Virgin  to  St  IJlisabetli,  painted  for  th« 
church  of  S.  Pietro  Maggiore  at  Florence.  This 
picture  was  painted  when  the  artist  was  only  thii^ 
ty  years  old,  and  is  regarded  the  ablest  production 
of  the  Florentine  school  at  the  period  in  which  ho 
lived.  It  was  transported  to  Rome,  and  now 
adorns  a  gallery  in  the  Vatican.  There  are  other 
works  by  him  in  the  churches  and  public  edifices 
at  Florence,  especially  in  the  church  of  S.  TrimtH 
and  in  the  Ducal  fcallery,  though  bis  works  are  net 
numerous,  as  be  died  in  the  prime  of  life,  in  1575. 

MARACGI,  OiovANift.    See  Mabracci. 

MARAIS.  Henri,  a  French  engraver,  bora  at 
Paris  in  1764.  He  first  atUined  distinction  h^ 
en^rraving  several  plates  for  the  magnificent  folio 
edition  of  Racine  and  P.  Didot  the  Elder.  He 
also  materiallv  assisted  Wicar  in  his  Galerie  de 
Florence,  and  engraved  the  frontispiece  of  that 
work,  after  Moitte  ;  also  the  Dance  of  the  Muses, 
after  Ghdio  Romano;  the  Triumph  of  Amphi- 
trite,  after  Luca  Giordano ;  the  portrait  of  Mieria, 
painted  by  himself;  the  Three  Fates,  c^ler  Mi' 
chad  Angela;  Andromeda,  after  Purmo.    Mfr* 

rais  died  in  1800,  at  the  age  of  36. 

-•  . 

MARASCA,  Jaoopisto,  a  painter  of  CremoiM| 
commended  by  Zatst  as  an  excellent  artist  of  hia 
M,  who  enjoyed  the  friendship  and  patis>nage  of 
mncesco  Sforza.    He  flourished  about  1430. 

MARATTI,  Cav.  Carlo.  This  eminent  paint- 
er was  bora  at  Oamurano,  in  the  Marquisate  of 
Ancona.  in  1625.  At  a  tender  age  he  showed  a 
natural  taste  for  the  fine  arts,  and  when  he  was 
twelve  years  old,  his  father  sent  him  to  Rome,  and 

E laced  him  in  the  school  of  Andrea  Sacchi,  where 
e  studied  several  years,  and  became  his  most  fa- 
vored disciple.    By  the  advice  of  his  master  he 
made  the  works  or  Kafiaelle  his  chief  studpr.    He 
rose  to  great  distinction,  and  during  his  life-time 
was  considered  one  of  the  first  artists  in  Europe. 
Mengs  assigns  to  him  the  enviable  distinction  of 
having  ^  sustained  the  art  at  Rome,  where  it  did 
not  degenerate  as  at  other  places."    At  the  com- 
mencement of  his  career,  he  confined  himself  to 
painting  Holy  Families,  pictures  of  the  Virgin,  and 
Madonnas,  on  which  account  the  cotemporary  art- 
ists, particularly  Salvator  Rosa,  thought  him  inca- 
Eable  of  higher  productions,  and  satirically  called 
im  CaHitccio  dalle  Madonne,    To  counteract 
the  evil  efforts  of  his  enemies,  Sacchi  obtained  for 
him  a  commission  to  paint  a  picture  for  the  Bap- 
tistery of  St.  John  of  Lateran,  where  he  represent- 
ed Constantino  destroying  the  Idols,  a  perform- 
ance which  stifled  calumny  and  established  his 
reputation  as  one  of  the  ablest  artists  of  his  time. 
It  also  procured  him  the  patronage  of  Alexander 
VII.,  under  whose  protection,  and  that  of  his  soo- 
cessors,  he  became  the  most  popular  and  the  most 
employed  artist  at  Rome.    He  was  commissioned 
to  restore  the  great  frescos  of  Raflfaelle  in  the  Vat- 
ican and  the  Farnesian  palace,  which  had  begun  to 
suffer  from  the  efiects  of  time — ^a  task,  says  his 
biosrapher  Bellori,  "requiring  infinite  care  and 
iudgment,  and  which  he  performed  to  the  satis- 
faction of  his  patron."    Lanzi  says  that  **  Maratti 
was  no  machinist,  therefore  neither  he  nor  his 
scholars  ever  distin^ished  themselves  in  firescos 
or  in  lam  compositions.    At  the  same  time,  be 
had  no  mr  of  engagii^  in  works  of  that  kind,  and' 
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VJIIingly  QndeHoofc  ti^  dMorfttkm  of  the  Duomo 
of  Urbino,  which  he  peopled  with  his  flgoref^^^ 
This  work  with  the  oiipiola  it«e1C  wm  destrofed 
by  an  earthouake  in  1782.  but  the  sketched  of  it 
are  preserroa  in  the  Alhani  palace  at  Urbino.*-^ 
Though  Carlo  Marat ti  oaipted  some  piotures  of 
•xtraiordinary  mtpnitude.  tR  his  St.  Carlo  in  the 
chnrch  of  that  Saint  at  the  Corso.  and  the  Baptism 
of  Christ  in  the  Certosa,  yet  his  pictures  for  the 
most  part  are  on  a  smaller  scale.  He  had  a  pre- 
dilection for  cabinet  piqtures  and  altar-pieces,  of 
Holy  Families  Madopnas,  aad  other  sacnxl  sub- 
jects, of  which  he  executed  a  multitude,  which  are 
to  be  found  not  only  in  the  churches  and  every  pri- 
Tate  collection  at  RomeL  but  in  the  State,  as  well 
tf  at  Florence  Genoa,  and  other  places.  He  was  a 
daaste  and  elegant  designer,  but  his  forms  discover 
too  little  acquaintance  with  the  antique.  His 
compositions  are  rich  and  magnificent,  but  they 
bear  the  character  of  coldness  and  languor,  and  ap- 
pear rather  the  productions  of  labor  than  the  in- 
spirations of  genius.  He  prided  himself  on  the 
copious  castings  of  his  draperies,  but  in  this  he 
displays  a  species  of  mannerism,  and  the  multi- 
plicity of  his  folds  exhibits  little  of  the  beauty  of 
the  figures.  His  coloring  is  generally  silvery  and 
pleasiDg,  but  towards  Ae  latter  end  of  his  life  it 
became  somewhat  cold  and  chalky.  Yet  it  is  ad- 
Biitied  that  some  of  his  productions  are  exquisite- 
ly beautiful ;  the  forms  of  his  female  saints  lovely ; 
his  Madonnas  dig:nified,  and  his  angels  angelic. — 
It  wore  useless  to  specify  his  numerous  works. 
Lanzi  says  his  pictures  approaching  nearest  to  Sao- 
chi  are  most  prized  at  Rome,  among  which  are  the 
Baptism  of  Christ,  in  the  Certosa.  which  is  copied 
In  mosaic  in  the  Basilica  of  St  Peter's ;  the  Death 
fii  St.  Francis  Xavier,  in  II  Gesu^^ngraved  by  J. 
fnj^  ;  the  Visitatioii.  in  La  Pace ;  and  the  Con- 
•eption.  in  S.  Isidore.  Among  his  most  charming 
compositions  are  St  Stanislaus  Kostka  at  the  al- 
tar where  his  ashes  repose,  and  David's  first  view 
^  Bathsheba.  which  last  is  a  work  inexpressibly 
iieantifuL  His  master-pieoe  is  the  Martyrdom  of 
i8t  Biagio  at  Genoa,  which  Lanzi  pronounces  wor- 
ihj  of  the  ablest  imitator  of  the  school  of  Sacehi. 
fie  died  in  1713. 

Carlo  Maratti  executed  a  few  free,  spirited  etch- 
iiigs,  after  his  own  designs  and  other  lulian  maSi- 
iers,  though  they  are  more  highly  finished  than  is 
asoal  irith  painters.  The  following  are  the  prin- 
cipal: 

AMtef  ten  pUtea  of  the  Life  of  tl^e  Virgin;  Jr^mhU 
own  eomvontwu,  SvrenX  HqI j  Familiea,  ana  labjecU 
gf  the  Virgin ;  do.  HeKodonu  driven  from  the  Temple ; 
In  two  eheets ;  qfUr  RaffaeUe.  Chrirt  with  the  Woman 
of  SMnari* ;  afier  Ann.  Caraeci.  The  FlAgellatiou  of  St. 
Andrew ;  after  Domeidddno.  Joeeph  diseovering,  him- 
aslf  10  hii  Bretbran ;  aft^  Mflfi^  St  Cbarlee  Boiromee 
Interceding  for  the  permM  aiU[Bta4  with  the  Plagoe ;  <|/7f  r 
Caoaliere  Perugino. 

MARC.    See  Mabch. 

MARC  ANTONIO.    8ee  Raimohdi. 

-^lARCA,   DBLLA,   OlO.  BaTTISTA  LOMBARDBLr 

u,  was  bom  at  Afontenaovo,  in  1532 ;  hence  he 
is  sometimes  oalled  II  Montano  di  Montenuovo. 
According  to  Baglioni,  he  first  studied  under  Mar- 
00  Marchetti  da  Faenxa.  but  afterwards  went  to 
Rome,  and  became  the  pupil  of  RafTaellino  da  Reg- 
^o.  whose  style  he  adopted,  vid  whom  he  assisted 
m  the  execution  of  ^is  frescos  in  the  Vatican,  for 
pope  Qr^ry  XIII.    Lanzi   says  he  possessed 
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great  natural  talents,  which  were  rendered  iin#> 
▼ailing  for  want  of  application.  He  executed,  ilf 
Rome,  a  series  of  pictures  from  the  life  of  St  Fraiv- 
eis.  in  the  church  of  S.  Pietro  Montorio,  and  ona 
of  the  Resurrection  in  S.  Maria  de'  Monti.  His 
best  works  are  in  his  native  city.  There  are  also 
some  of  his  freficos  at  Perugia.  He  died,  accord- 
ing to  Orlandi.  about  1587.  Zani  says  he  was  a 
natire  of  Perugia,  and  that  he  was  living  in  1592. 

MA  RCA.  Lattansio.  There  is  considerable 
dispute  about  t^e  real  name  of  this  artist,  whid) 
we  cannot  discuss,  and  whidi  is  of  no  importance, 
since  he  is  known  in  the  history  of  art  by  the 
name  of  Lattanzio  Marca.  He  Nourished  at  Pe- 
rugia about  1550.  Va^ri  says  he  studied  in  the 
school  of  Perugino,  and  others.of  Giovanni  Bellini ; 
and  he  is  thought  to  be  the  same  as  Ijittanzio  da 
Rimino.  who  painted  a  picture  at  Venice  in  rival- 
ship  with  Conegiiano.  Mariotti  has  proved,  by 
authentic  documents,  that  he  was  the  son  of  Vin- 
oenzio  Pagani  of  Monte  Rubbiano,  a  celebrated 
painter,  and  probably  the  instnictor  of  Lattanxio. 

On  the  death  of  Pietro  Perugino,  he  succeeded 
to  his  fame  and  fortunes  at  Perugia,  and  received 
all  the  nM)Kt  important  orders.  He  painted  the 
great  works  in  the  churches  of  the  CasUe.  in 
which  he  was  assisted  by  Raffaclle  dalle  Colle, 
Gherardi  Doni,  and  Paparello.  Of  these  works 
the  roost  important,  perhaps,  was  the  S.  Marin 
del  Popolo,  a  large  composition,  with  a  multitude 
of  figures  in  the  act  of  prayer.  Lansd  says  that 
the  figures  are  well  disposed,  with  a  fine  expres- 
sion in  the  countenances ;  the  landscape  beautiful ; 
the  coloring  dear  and  strong ;  and  the  taste,  on 
the  whole,  different  from  that  of  Perugino.  Hf 
was  a  man  much  respected  by  his  fellow-dtiaeqs, 
and  when  somewhat  advanced  in  years,  he  was  ap- 
pointed to  the  then  honorable  office  of  Sherifi'of  hi« 
native  city,  in  1 553,  when  he  renounced  the  art  1 1 
is  not  stated  of  whwh  of  the  cities  claiming  hiji 
birth  he  was  appointed  sherifi'— Perugia,  Riniini, 
or  Monte  Rubbiano,  but  doubtless  of  the  former, 
where  be  flourished.    See  Vincenzio  Pagam. 

MARCEL.  N.,  a  German  painter  of  fruit,  flow- 
ers, and  still  life,  was  bom  at  Frankfort  in  1628, 
vand  died  in  1683.  He  was  a  disdple  of  Qeorgt) 
Flegel  or  Ylughels,  whose  manner  he  adoptjM}, 
thougji  he  far  surpassed  him.  His  subjects  are 
usually  rases  fillcMi  with  difierent  kinds  of  fruit  or 
flowers,  beautiful  shells,  books,  and  other  table  orr 
naments,  which  he  always  designed  from  nature. 
His  pictures  are  highly  finished  and  delic^t^ly 
coloi^d,  and  are  held  in  considerable  estimation  in 
his  own  country. 

MARCELLIS,  Otho,  a  Putch  painter,  bom  at 
Amsterdam  in.  1613.  It  is  not  known  under 
whom  he  studieid,  but  he  acquired  great  celebrity 
by  his  excellence  in  a  singular  branch  of  the  art. 
He  painted  curious  plants,  insects,  serpents  and 
other  reptiles  to  the  life,  and  finished  them  with 
extraordinary  care.  He  painted  everything  from 
nature,  and  is  said  to  have  kept  a  museum  of  ser- 
pents, vipers,  rare  insects,  exotics,  and  other  curi- 
osities, which  he  copied  with  unexampled  predsion, 
and  a  wonderfdl  beauty  of  pendling.  so  that  his 
w<Mrks  were  sought  after  not  only  in  his  own  coun- 
try, but  wherever  he  went;  and  they  are  still 
found  in  the  choicest  collections.  He  resided  some 
time  at  Paris,  and  was  greatly  patronized  by  the 
Queen  Mother,  who  magnificently  rewarded  \dvf^ 
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He  afterwards  went  to  Italy,  and  passed  seTeral 
years  at  Florence,  Rome,  and  Naples,  in  all  which 
cities  his  works  were  equally  admired,  and  he  was 

E&tronized  by  princes  and  nobles.  Fftessli  says 
is  real  name  was  Snuffdaer.  He  signed  many 
of  his  pictures  O.  MasteuB,  He  died  at  Amster- 
dam in  1673. 

MARCENAT,  ANTorNS  dg  Ghitt.  a  French 
engraver,  who  flourished  about  1760.  He  was 
.one  of  the  most  suooessful  imitators  of  the  style 
of  Rembrandt  He  executed  quite  a  number  of 
portraits  and  other  subjects,  in  which  the  dry 
point  is  used  with  remarkable  dexterity.  The 
following  are  his  principal  prints : 

POBTEAITS. 

Henry  IV.  of  France ;  <\fttr  Janet.  The  Dake  of  Sul- 
ly ;  after  Porbus.  The  Chevalier  Bayard.  The  Maid  of 
Orleans.  ViMount  Tarenne ;  after  Champagne,  Prinee 
Bagene ;  after  Kapetzki.  Marahal  Villers ;  after  RigaiuL 
General  Paoli.  Stanblans  Aagnstus,  King  of  Poland ;  q/Fer 
JSaciereUi.  Marshal  Saze ;  after  Lioiard.  The  Portrait 
of  Tintoretto ;  after  a  picture  by  himself,  A  half-lengUi 
of  Rembrandt,  with  a  Palette. 

yABIOVfl   8UBJBCTS. 

Snn-set ;  after  Vernet,  A  View  of  ihe  Sea-oast^  with 
Fishermen;  do,  A  Land-storm;  ajler  Vanuden.  A 
Skirmish  of  Cavalry ;  after  ParroceL  The  Testament  of 
Badamidas;  after  N.  Potuein,  Tobit  reoovering  his 
Sight ;  after  Rembrandt.  The  Lndy  with  the  Pearl ;  an 
oval,  with  the  date  1768  ;  after  Rembrandt.  The  (lady) 
Gardener ;  after  G.  Douw^  with  the  date.  1766 ;  and  othen, 
to  the  namber  of  sixty-six. 

MARCH,  Est£ban,  a  Spanish  painter  who,  ac- 
cording to  Palomino,  was  a  scholar  of  Pedro  Or- 
rente.  He  painted  history  with  reputation,  but  he 
was  more  celebrated  for  his  battle-pieces,  which 
are  vigorously  designed,  and  executed  with  a  free 
pencil,  and  an  effective  style  of  coloring.  His 
works  are  chiefly  at  Valencia  and  Madrid.  In  the 
former  city  is  an  altar-piece  of  the  Last  Supper,  in 
ihe  church  of  San  Juan  de  Mercado.  highly  com- 
mended ;  and  in  the  Bueno  Retiro  a  large  picture 
of  the  Marriage  at  Cana.  and  one  of  his  most  capi- 
tal battle-pieces.  He  died  at  Valencia  in  1660,  at 
an  advanced  age. 

MARCH,  MiGUBL.  the  son  and  scholar  of  the 
preceding,  was  born  at  Valencia  in  1633.  and  died 
there  in  1670.  He  imitated  the  style  and  subjects 
of  his  father,  though  he  was  greatly  inferior  to 
him.  He  executed  some  works  for  the  churches 
at  Valencia,  among  which  his  Death  of  St.  Fran- 
cis, in  the.  church  of  the  Franciscans,  is  considered 
the  best 

Mor  JQ\  or  K/rorMARCHANTi 
'  X^J-/  -■■^-*-PiRRRE,aPrench 
engraver  who,  according  to  Florent  le  Comte,  flour- 
ished about  1577,  and  engraved  both  on  wood  and 
copper.  Professor  Christ  also  attributes  to  him 
some  prints  bearing  the  above  monogram,  dated 
1577. 

MARCHANT,  J.,  an  obscure  English  engraver, 
by  whom  there  is  a  portrait  of  Mrs.  Cibber,  qfler 
Atdson,  dated  1749. 

MARCHANT,  Pierre,  a  French  engraver,  by 
whom  there  is  a  book  of  goldsmiths'  ornaments, 
executed  with  the  graver  in  a  neat,  free  style, 
signed  Petrtts  Marchant.fecit,  1623. 

MARCHELLI.  Rolando,  a  Genoese  painter. 
was  bom  in  1664,  and  died  in  1751.    He  studio 


under  Carlo  Maratti.  and,  according  to  Ratti.  h« 
possessed  fine  abilities,  and  executed  a  few  excel- 
lent works ;  but,  having  a  very  favorable  oppor- 
tunity to  engage  in  merchandise^  he  abandon^ 
paintmg. 

MARCH£SI,  GiKOLAMO  da  CoTroROLA.  aa 
Italian  painter,  bom,  according  to  Baruflaldi,  in 
1480.  at  Cotignola  in  the  Bolognese  state.  He 
studied  under  Francis  Francia,  and.  according  to 
Vasari,  was  one  of  the  most  eminent  portrait 
painters  of  the  day.  He  tL\m  painted  history,  and 
there  are  a  number  of  historical  compositions  by 
him  at  Bologna  and  elsewhere,  which  prove  him 
worthy  a  high  rank  among  the  artists  of  his  time. 
Lanzi  liiehtions  among  his  best  works  a  picture  in 
the  possession  of  the  Serviti  at  Pesaro.  where  U\e 
Virgin  is  seen  on  a  throne,  before  which,  in  a  kneel- 
ing posture,  is  the  Marchesa  Ginevra  Sforza,  with 
her  son  Constantinus  II.  The  design  of  this  work 
is  somewhat  dry,  but  the  coloring  is  extremely 
agreeable,  the  draperies  well  disposed.  He  visit- 
ed Rome  and  Naples  in  the  pontificate  of  Paul  III., 
but  did  not  gain  any  reputation  in  those  cities,  be- 
ing somewhat  behind  the  times.  Vasari  says  he 
died  between  the  years  1534  and  1549. 

MARCHESI,  Giuseppe,  called  II  Sansone. 
was  bom  at  Bologna  in  1699.  He  first  studied 
under  Marc'  Antonio  Franceschini,  and  afterwards 
with  Aureliano  Milani.  Lanzi  says  his  style  par- 
takes of  both  his  masters.  To  the  vigorous  color- 
ing and  bold  foreshortening  of  his  first  instructor, 
whom  he  nearly  approaches,  he  added  the  cor- 
rect design  of  Milani,  and  distinguished  himself  by 
many  excellent  works  in  the  churches  at  Bologna 
and  Rimini,  among  which  some  of  the  most  ad- 
mired are  the  Birth  of  the  Virgin,  in  the  Madonna 
de  Galleria ;  the  Resurrection,  in  the  church  of  SL 
Croce  at  Bologna,  pamted  in  the  grand  style  of 
Franceschini.  Another  fine  picture  is  ih  the 
church  of  S.  Pietro,  representing  St.  Ambrose  re- 
fusing the  Emperor  Theodosius  the  entrance  of  the 
Temple.  The  Martyrdom  of  St.  Prisca.  in  the 
Cathedral  at  Rimini,  is  highly  commended.  It 
**is  an  altar-piece,''  says  Lanzi,  **of  many  and  fine 
figures,  and  good  tints,  for  which  the  St  Agnes 
of  Domenichino  supplied  him  with  some  ideas. 
He  painted  much  for  the  Galleries,  and  among  oih» 
er  pieces,  one  representing  the  Four  Seasons  is  re- 
puted among  the  best  works  of  the  modem  Bo- 
lognese school."    He  died  in  1771. 

MARCHESINI,  Alesraroro.  a  Veronese  paint- 
er, born  in  1664,  and  died  in  1738.  He  first  stud- 
ied under  Biagio  Falcieri,  at  Verona ;  and  at  the 
age  of  sixteen  went  to  Bologna,  and  became  ^e 
pupil  of  Carlo  Cignani.  whose  sty\&  he  adopted. 
On  his  return  to  Verona  he  executed  a  few 
works  for  the  churches  of  S.  Biagio  and  La  Madon- 
na della  Scala.  He  afterwards  went  to  Venice, 
where  he  employed  himself  in  painting  easel  pic- 
tures of  historical  and  mythological  subjects  for 
private  collections,  with  considerable  success ;  bat 
Lanzi  says  he  afterwards  "addicted  himself  to 
those  compositions  as  a  trade,  and  despatched 
them  with  more  facility  than  care." 

MARCHGTTI.  Marco,  sometimes  called  Mar- 
co oaFaenza,  from  the  place  of  his  nativit}-.  It 
is  not  known  where  he  was  born,  or  with  whom 
he  studied,  but  he  flourished  at  Rofne.  in  the  pon- 
tificate of  Gregory  XIIL,  and  greatly  distingoisb- 
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ed  himself.  Vtsari  says  "  he  wss  particularly  ex- 
perienced in  regard  to  fresoos ;  bold  decided,  and 
terrible ;  and  especially  in  the  practice  and  man- 
ner of  drawing  grotesques,  not  having  an^  rival 
there  eqoal  to  him.  He  succeeded  Sabbatini  in  the 
works  of  Gregory  XIII.  Ife  decorated  the  loggia 
of  the  Vatican  with  small  sculptured  histories, 
decorated  with  beautiful  grotesque  Mnd  arabesque 
ornaments.  Such  is  his  Murder  of  the  Innoociits, 
^  which,"  says  Lanzi,  *^  are  full  of  spirit  and  ele- 
gance, and  are  his  best  works.  His  figures  form 
a  school  for  dengn.  In  the  church  of  the  TrinitA 
de*  Mond.  he  painted  a  series  of  pictures  of  the 
life  of  St  Francis  di  Paola.  His  masterpiece  is 
the  Feast  of  Christ  in  the  house  of  the  Pharisee, 
in  the  Communal  Collection.  He  afterwards  en- 
tered the  service  of  Cosmo  L  of  Florence,  for 
whom  he  decorated  the  Palazso  Veochio,  He 
in  1588. 


MARCHI,  GinsBPPC  Filippo  Liberati,  a  na- 
tive of  Rome,  who  studied  with  Reynolds  in  that 
dty.  and  afterwards  accompanied  him  to  England. 
Failing  to  meet  with  any  encouragement,  he 
continued  with  that  master  until  his  death  in 
1792,  and  rendered  him  much  assistance  in  paint- 
ing diraperies.  and  forwarding  his  numerous  pic- 
tures. Marchi  had  little  energy,  and  could  never 
have  risen  above  mediocrity.  He  engraved  a  few 
plates  in  mezzotinto  from  portraits  of  Sir  Joshua. 
He  died  in  1808. 

MARCHIONE,  an  Italian  sculptor  and  archi- 
tect, was  a  native  of  Areszo  in  Tuscany,  and  flour- 
ished in  the  13th  century.  He  was  chosen  by 
Pope  Innocent  III.,  to  erect  the  church  of  S.  Spir- 
ito  in  Sassia  at  Rome,  afterwards  rebuilt  by  Paul 
HL ;  the  church  of  S.  Sy Ivestro  ;  the  Tower  of 
theConti;  and  in  S.  MariaMaggiore  the  chapel 
of  the  Presepio,  afterwards  restored  by  Sextus  V. 
At  ArezBO  he  erected  the  parish  church  and  bell- 
tower.  The  facade  of  this  edifice  had  three  orders 
of  columns,  ana  was  redundant  in  fanciful  orna- 
ment, devoid  of  taste. 

MARCHIONE,  Carlo,  a  talented  Italian  sculp- 
tor and  architect,  born  at  Rome  in  1704.  He  at- 
tained a  high  reputation,  and  was  employed  to  ex- 
ecute a  nnmber  of  works  at  Rome  and  Siena.  His 
principal  work  in  sculpture  is  the  mausoleum  of 
Benedict  XIII..  in  the  church  della  Minerva.  As 
an  architect  he  erected,  among  other  works,  the 
Albano  palace  at  Rome,  and  the  new  sacristy  of 
St.  Peter's.  He  had  a  remarkable  talent  for  de- 
signing with  the  pen.  and  his  sketches  of  scenes 
from  low  life  are  in  request  among  amateurs.  He 
died  at  Rome,  in  1780,  greatly  esteemed  for  his 
private  character,  as  well  as  for  his  talents. 

MARCHIONI,  La,  a  paintress  of  Rovigo,  who 
flourished  in  that  citv  about  1700.  Lanzi  says  she 
possessed  singular  skill  in  flower  painting,  and  is 
considered  the  Bemasconi  of  the  Venetian  school. 
Her  works  are  found  in  the  choicest  collections  of 
her  native  city. 

MARCHIS,  Alesbio  de,  a  Neapolitan  painter, 
who  flourished  about  1710.  He  imitated  the  style 
of  Salvator  Rosa,  and  painted  landscapes,  sea- 
ports, and  conflagrations.  His  principal  works 
are  at  Perugia  and  Urbino.  Lanzi  says  that  in 
crder  to  imitate  nature  with  greater  exactness  in 
his  conflagrations,  he  set  fire  to  a  bam  at  night  for 
the  purpose  of  study.    Being  detected,  he  was 


sent  to  the  galleys  (br  some  years,  till  he  was  i^ 
leased  bpr  Pope  Clement  XL  on  account  of  his 
great  abilities,  who  employed  him  in  his  palace  at 
Urbino,  which  he  adorned  with  some  of  his  choic- 
est works.  One  of  his  most  celebrated  pictures  » 
the  Destruction  of  Troy,  in  the  Palazzo  Semproni 
He  died  in  1742. 

MARCILLA,  or  MARSIGLIA,  Gdoltelmo  da. 
This  painter  was  born  at  Marseilles  in  1475.  No- 
thing is  known  of  his  real  name.  According  to 
Vasari  he  was  engaged  in  a  fatal  duel  when  young, 
and  fled  to  the  Dominicans  for  protection,  and  be- 
came a  monk.  He  afterwards  went  to  Italy,  be- 
came a  secular  priest,  and  finally  a  citizen  of  Arez- 
zo,  where  he  endeared  himself  to  the  people  by  his 
exemplary  conduct  and  his  talents  as  an' artist, 
and  was  made  prior  of  the  convent  He  excelled 
in  painting  on  glass,  and  executed  many  works  of 
this  kind  for  the  Cathedral  and  other  churches  of 
Arezzo,  so  beautifully  designed  and  colored  that 
Lanzi  says  that  they  might  **  excite  the  envy  of 
much  larger  cities."  To  very  good  drawing  and 
uncommon  expressk)n  he  joined  tints  that  partake 
of  the  emerald,  the  ruby,  and  of  the  oriental  sap- 
phire, and  when  illuminated  by  the  sun,  exhibit 
all  the  brilliancy  of  the  rainbow.  They  are  so 
finely  wrought  with  subjects  from  the  New  Testa- 
ment and  other  scriptural  histories,  that  they 
seem  to  have  reached  the  perfection  of  the  art." 
Vasari,  speaking  of  his  Vocation  of  St.  Matthew, 
in  the  great  window  of  the  Cathedral,  as  he  saw 
it,  says,  '^  it  exhibits  perspectives  of  temples  and 
flights  of  steps,  figures  so  finely  composed,  land- 
scapes so  well  executed,  that  one  can  hardly  imag- 
ine they  are  glass,  but  rather  something  sent  down 
from  heaven  for  the  delight  of  mankind."  The 
fame  of  these  works  induced  Pope  Julius  IL  to 
inrite  him  to  Rome,  for  whom  he  executed  some 
considerable  works  on  glass,  as  well  as  some 
works  in  fresco.  While  at  Rome  he  entirely 
changed  his  style  in  fresco  painting  by  studying 
the  works  of  Michael  Angelo,  and  on  his  return  to 
Arezzo  he  painted  the  Four  Evangelists  in  the 
dome  of  the  Cathedral,  and  decorated  the  ceilings 
and  arches  of  the  same  edifice  with  scriptural  sub- 
jects in  fresco,  in  the  grand  style  of  Angelo* 
Lanzi  says,  "his  frescos  at  Rome  seem  the  designs 
of  the  14th  century,  while  those  at  Arezzo  appear 
the  work  of  a  modern.  In  design,  he  followed 
Angolo  as  near  as  he  could,  but  his  coloring  is  not 
so  fine."  There  is  great  variation  in  authors  as  to 
the  time  of  his  birth  and  death,  but  Lanzi  and  Var 
sari  both  say  that  he  died  at  Arezzo  in  1537,  aged 
62 ;  doubtless  taken  from  authentic  documents  in 
his  convent.  (See  the  article  GtUllaume  for  the 
French  account  of  this  artist.) 

MARCOLA,  Marco,  a  painter  of  Verona,  was 
bom  in  1728,  and  died  in  1790.  Lanzi  says  he 
was  a  universal  painter,  of  great  fertility  of  mven- 
tion  and  rapid  in  his  execution.  His  style  is  not 
given,  nor  is  it  known  with  whom  he  studied. 

MARCOLINI,  Francesco,  an  Italian  wood  en- 
graver, bom  at  Forii  about  1500.  There  is  a  book 
entitled  II  Gtardino  de  Pensieri,  illustrated  with 
well  executed  wood  cuts  by  him,  after  designs  by 
Giuseppe  Porta,  published  at  Forli  in  1540. 

MARCONI,  Mabco,  a  painter  of  Como,  who 
flourished  about  1500.  He  was  a  good  painter, 
and  executed  some  works  for  the  churches,  much  in 
the  style  of  Giorgione.    It  is  not  known  nndor 
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vliom  he  stadied,  but  it  is  snpfMNied  be  was  tdw^ 
led  at  Venice. 

MARCONI,  Rocco,  %  pointer  of  Tiwgi,  who 
fiourished  about  1505.  Ridolfl  cimsses  him  as  a 
pnptl  of  Paltna.  but  Zanetti  says  he  was  one  of 
the  best  diftciples  of  GioTanni  Bellini,  which  ao- 
lords  with  Lanzi.  The  last  named  author  says 
*  he  excelled  in  aocuracy  of  design,  taste  of  color- 
ing and  diligence  of  han^l,  though  he  is  not  suffi- 
fiently  easy  in  his  contours,  and  for  the  most  part, 
^hibits  a  severity  approaching  to  a  plebeian  coaroe* 
nes.s  of  countenances.'^  He  executed  many  works 
for  the  churches  and  public  edifices  of  his  native 
city,  the  best  i>f  which  is  the  Adulteress  before 
Ohrist  in  the  Chapter  of  San  Giorgio  Magfdore, 
which  is  entirely  in  the  style  of  Gtorgione.  There 
are  several  copies  of  this  picture  at  San  Pantaleo 
and  other  places,  attributed  to  him.  His  easel 
pictures  are  quite  numerous.  KOgler  in  his  Italy, 
mentions  two  fine  pictures  by  him  at  Venice,  viz., 
wik  altar-pieoe,  of  Ohrist  between  two  Angels,  in 
Hie  church  S.  S.  Giovanni  e  Paolo,  and  the  De- 
scent from  the  Croimi,  in  the  Academy,  There  is 
also  a  picture  of  The  Supper  at  £mmaHS.  having 
318  signature,  and  dated  1507,  in  the  Museum  at 
derlin.  There  is  ft  great  difference  in  his  works, 
and  from  the  above  it  appears  that  he  was  not  al- 
ways mean  in  his  expression,  and  Lanzi  himnelf 
rtays  that  his  Adulteress  before  Ohnst  is  entire* 
ly  in  the  style  of  Giorgione. 

MAROUARD, 'RoBEitT  Samuel,  an  English 
defliB:ner  and  engraver,  bom  in  1751,  and  dic^  in 
1792.  He  studied  witn  Bartolozzi,  and  was  con- 
sidered one  of  his  best  scholars.  He  died  in  the 
prime  of  life.  He  executed  a  few  plates  after  the 
noted  English  painters  of  his  time. 

MARCUCCl,  AoosTiNO,  a  native  of  Siena,  bom 
about  1570.  who  studied  under  the  Caracci  at  Bo- 
logna, until  a  schism  arose  jn  that  school,  when  he 
arrayed  himself  with  the  foremost  adherents  of  Fao- 
dni,  who  had  the  boldness  to  set  up  a  new  Academy 
iti  (^pos i  tion  to  the  Caracci.  He  continued  to  reside 
at  Bologna,  and  to  teach  till  the  time  of  his  death. 
He  executed  some  works  for  the  churches,  among 
which  the  Death  of  the  Virgin  in  la  Concezione,  is 
highly  commended.  MaTvasia  reckons  him  among 
"the  first  men"  of  that  age. 

MARENT,  Gio.  Antonio,  a  Piedmontese  paint- 
er, who  studied  under  Baciocio,  and  flourished  at 
Turin  about  1680.  where  there  are  some  of  his 
works,  which  are  highly  commended  in  the  Cfuida 
di  Torino,  • 

MARESCALCO,  Giovanni.  SeeBuoKcoHsioLT. 

MARESCALCO,  Pibtro.  a  painter,  whose  birth 
place  is  uncertain,  but  who  flourished  at  Feltre 
about  the  middle  of  the  16th  century.  He  was 
surnamed  Lo  Spada  (the  Hword),  and  Lanzi  says 
that  in  the  MS.  historv  of  Feltre,  he  is  claimed  as  a 
native  of  that  city.  There  is  one  of  his  altar-pieces 
in  the  nunnery  of  the  Angeli  at  Feltre.  signed  Pe- 
tru8  Marefcalcits  P, ;  a  work  of  such  merit  as  to 
entitle  him  to  an  honorable  rank  in  art.  ' 

MARESCOTTI.  Bartolomeo,  a  Bolognese 
painter,  brought  up  in  the  school  of  Guide  Reni, 
whose  style  he  endeavored  to  imitate.  Lanzi 
says  he  was  a  corrupter  of  the  Guide  manner, 
rather  than  an  imitator,  and  that  he  is  scarcely 
worthy  of  notice ;  still,  he  executed  some  works 
(br  the  churches  and  publks  edifices  at  Bologna, 


amoii)!j  Wriioh  are  we  Binr ty  i^omb  #r  St.  MWM^k 
in  S.  Martmo  Maggiore;  the  Crowniiifr^f  the  Viiv 
^n,  in  8.  Stelhne ;  and  the  altar-piece  of  St.  Sigy 
ismondo  condemned  to  Death,  la  the  elittrdi  m 
that  saint.    He  died  in  ItiSO, 

MARGARITONE,  d'Arezzo.  »n  old  Ttaliaa 
painter*  sculptor  and  architect,  l)om  at  Aretto  in 
1 198,  and  di^  in  1275,  aocording  to  Yasari,  though 
there  is  considerable  discrepancy  mmong  authors 
on  this  point.  Lansi  says  he  died  oftfr  1289,  age«l 
77,  and  Zani  places  his  birth  hi  1240.  and  dnth 
in  1317.  It  is  agreed  on  all  sides  that  he  waa 
bom  befbre  Cimabue,  who  was  bom  at  Florence 
in  1240.  He  was  a  disciple  and  imitator  of  tha 
Greeks.  Vasari  says  he  painted  en  canvass,  and 
made  the  first  discovery  of  a  method  to  render  his 
pictures  more  durable,  and  less  liable  to  crack  | 
ibr  this  purpose  he  extended  his  canvass  on  panel 
secured  with  strong  glue,  and  covered  the  who)* 
with  a  ground  of  gypsum  before  he  began  to  paint. 
He  formed  diadems  and  other  ornaments  of  plaster, 
gi ving  them  rel ief  by  gilding  and  bumishifig.  Soma 
of  his  Crucifixions  on  a  gold  gromid  are  at  Arezzo^ 
and  there  is  one  in  the  church  of  the  Holy  Crosa 
at  Florence,  near  one  by  Cimabnei  Lanki  says 
both  are  in  the  <^d  manner,  and  not  so  different, 
but  that  Margaritone  may  be  pronounced  as  well 
entitled  to  the  name  of  a  painter,  as  Cimabue. 

Margaritone  practised  sculpture  and  architecturOp 
and  executed,  among  other  works,  a  marble  statue 
for  the  mausoleum  of  Gregory, X.,  who  had  died  at 
Arezxo,  on  his  way  from  Avignon  to  Rome.  He 
decorated  the  chapel  of  that  pope  vrith  his  portrait 
and  other  paintings.  He  is  said  to  have  invented 
the  art  of  gilding  with  leaf-gold  upon  Armenian 
bole.  As  an  architect,  he  erected  the  governor's 
palace  and  the  church  of  St.  Chiaoo,  at  Ancona ; 
and  was  commissioned  in  his  own  city  to  execute 
a  design  of  Lapo,  for  the  cathedral ;  but,  accord- 
ing to  Milizia,  the  building  was  nearly  stopped, 
in  consequence  of  the  gr^^  expenditure  of  money 
in  the  wars  between  the  Florentines  and  Argen- 
lines.  During  the  latter  part  of  his  life,  he  had 
the  mortification  of  finding  his  own  credit  dimin« 
isfaing  in  proportion  as  that  of  other  profeasors  utf 
creased.    He  died  in  1289. 

MARGHUOOI,  GiAcoMo,  mn  Ttalian  engravei^ 
of  an  uncertain  age,  who  executed  some  plates  or 
antique  statues  and  busts. 

MAItr,  Alessandbo,  a  painter,  bom  at  Tunn 
in  1650.  He  first  studied  under  Domenico  Piolsi 
at  Genoa,  and  afterwards  went  to  Venice  and  be- 
came the  pupil  of  Cav.  Li  ben.  He  then  visited 
Bologna,  and  spent  some  time  in  the  school  of  Lo- 
renzo Pasinelli.  and,  on  leaving  this  master,  paint- 
ed a  few  pictures  for  the  churches,  the  most  ad- 
mired of  which  is  the  Martyrdom  of  St.  Sebastian, 
in  the  church  of  S.  Barbaziano.  He  ultimately 
became  a  celebrated  copyist,  and  a  successful  de* 
signer  of  eapricci  and  symbolical  representations^ 
by  which  he  gained  great  reputation  at  Milan, 
where  he  chiefly  resided.  He  went  to  Spain,  and 
died  at  Madrid  in  1707. 

MART,  Antonio,  a  painter  of  Turin,  some  of 
whose  works  are  mentioned  in  the  Quida  di  TorU 
no.  Count  Durando  Villa,  believes  Alessandro 
and  Antonio  Mari  to  be  the  same. 

MARIA,  Cav  £rcole.  a  Bolognese  painter 
sometimes  called  Ercoli  no  di  Guido,  from  his 
having  been  a  favorite  disciple  of  that  master. 
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He  initiitod  and  copied  Ibe  workii  of  hit  inetnaol- 
er  with  audi  pNciBion.  thai  Malvaaia  aaja  he  de- 
ceived the  maater  himaelf,  by  aubatitatiag  hia  copy 
for  the  or^naL  Lanzi  saya  hia  master  wtilin^y 
ecaployed  htm  in  multiplying  hia  own  des^a,  two 
of  which  copiea  extremely  beauliful,  are  atill  to  be 
aeeo  at  Bologna,  thoagh  they  do  not  diaplay  the 
came  freedom  as  o  hers  which  he  executed  (or  in- 
diTidaala  at  a  more  advanced  age.  In  those  there 
appears  a  decision  and  flow  of  his  pencil  which  im- 
poaed  upon  the  best  judges, — a  talent  that  procured 
aim  admiration  at  Rome,  and  the  patronage  of 
Urban  VUL,  who  conferred  on  him  the  honor  of 
knighthood.  He  died  at  Rome  about  1640,  in  the 
flower  of  his  life. 

MARIA.  Prarcbsoo  ni,  a  Neapolitan  painter, 
born  in  1623.  and  died  in  1690.  He  was  a  died- 
pie  of  Domeoidiino,  while  that  artist  resided  at 
Kaples.  and  imitatMl  his  manner  so  closely  that 
Dominici  aaya  hia  works  command  great  pri- 
oea.  and  are  bought  by  the  inexperienced  as  the 
works  of  Domenichino.  Lansi  says  that  be  re- 
aembled  his  master  in  every  quality  except  grace. 
which  nature  denied  him.  Hence  Giordano  said 
that  *'hia  figures  were  like  a  man  whom  oon- 
aumption  had  reduced;  the  muscles  and  bones, 
might  be  correct  and  beautiful,  but  atill  insipid." 
llaria  retorted  by  declaring  the  school  of  Gior* 
dano  ^heretical,  and  that  he  could  not  endure 
worka  that  owe  all  their  merit  to  ostentatious  col- 
oring and  vigorous  design."  His  works  are  not 
Bumerooa,  but  they  are  held  in  the  highest  esti- 
Biation  for  their  excellence,  particularly  bis  His- 
tory of  St.  Lorenzo  at  the  Conventuali  at  Naples. 
He  excelled  in  portraits,  and  Lanzi  says  that  one 
of  the  latter  being  exhibited  at  Rome,  together 
with  one  by  Rubens,  and  one  by  Vandyck,  the  pre- 
ference waa  given  by  the  judges,  Nicoolo  Poussin.  Pi- 
otro  da  Gortons,  and  Andrea  Sacch  i,  to  that  of  Maria. 

MARIAN  I,  Gamillo,  an  Italian  painter  and 
sculptor,  bom  at  Vicenza  in  1565.  He  devoted 
himself  orginally  to  painttnfr.  but  Bubsequently 
ttimed  his  attention  to  sculpture.  The  gran<l 
theatre  of  Vicensa,  which  had  been  partially  erect- 
ed from  the  deeigns  of  Palladio,  was  completed 
about  this  time ;  andMarianiwaa  commissioned  to 
oxeonte  all  |i;he  works  of  sculpture  for  its  decora- 
tion. He  afterwards  traveled  through  Italy,  and 
left  in  different  cities  proofs  of  his  abilities  in  both 
arts.  He  finally  settled  at  Rome,  where  his  first 
productions  were  two  figures  in  stucco  for  the 
^urch  of  St.  John  of  Lateran ;  and  he  subse- 
quently executed  the  colossal  marble  statues  of 
the  apostles  St.  Peter  and  St.  Paul,  which  were 
admimi  by  the  connoijtseurs.  Among  his  other 
works,  were  eight  colossal  statues  in  fitucco,  in  S. 
Bernardo  de*  Termini,  characterized  by  p:reat  ele- 
ration  of  design.  It  seems  that  he  continued  the 
practice  of  paintinjc  during  his  whole  life,  and,  ac- 
cording to  Baglioni,  excelled  in  easel  pictures.  He 
died  at  Rome  in  1611. 

MARIANI,  DoMENico.  a  Milanese  painter,  who, 
according  to  Orlandi,  fiourished  at  Milan  about 
the  middle  of  the  17th  century,  where  he  prac- 
tiaed  with  considerable  reputation,  and  established 
a  school  for  the  instruction  of  young  artists. 

MARIANI.  GiosBFFo,  was  the  son  and  scholar 
of  Domenico  M.  Lanzi  says,  he  went  to  Bologna, 
where  he  greatly  improved  bis  manner,  and  dis- 
tinguished himself  throughout  Italy  and  Germany 
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MARIANI,  Gio.  Makia.  This  painter  was  a 
native  of  Aaooli,  and  studied  under  Domenico 
Fiasella  at  the  same  time  as  V:;^6rio  Caslelli,  and 
in  conjunction  with  the  latter,  distinguished  him- 
self by  several  works  in  oil  and  fresco  for  the 
churches  in  that  cttv.  Lanzi  says  he  painted  in 
the  Oratory  of  S.  Jacopo,  the  Baptism  of  that 
saint  in  competition  with  the  chief  of  his  cotem- 
poraries,  and  eclipsed  them  all.  with  the  exception, 
perhaps,  of  Castiglione.  He  went  to  Rome,  and 
was  admitted  into  the  Academy  of  St.  Luke  in 
1650.  He  acquired  great  celebrity,  and  his  esse! 
pictures  were  much  sought  after  mr  the  best  col- 
lections at  Rome,  Genoa,  and  Florence.  His  Rape 
of  the  Sabines  in  the  Florentine  Gallery  is  highly- 
esteemed.  He  repeated  this  picture  on  a  more 
extended  scale  in  the  Pahtoe  Brignole.  His  works 
are  rare,  as  he  died  young« 

MARIE,  Rene  Elizabeth*    See  Lepicie. 

MARIENHGF,  A.,  a  Dutch  painter.  1)om  at  Gor- 
cum  in  1650.  It  is  not  known  unaer  whom  he 
first  studied,  but  D&«^mmp6  says  he  passed  the 
earlv  part  of  his  life  in  studying  and  copying  the 
works  of  Rubens.  He  settled  at  Brussels,  where 
he  was  much  employed  in  copying  the  works  of 
that  master.  He  also  painted  small  historical  pio» 
tores,  designed,  touched,  and  colored  in  the  man* 
ner  of  Rubens.  The  time  of  his  death  is  uncertain, 
though  Balkenm  places  it  in  1712. 

MARIESCHI.  MiCHELB.  a  Venetian  artist,  who 
excelled  in  painting  architectural  views  and  per- 
spective. He  passed  the  greater  part  of  his  life  ic 
Germany,  where  he  acquired  great  reputation.  Gn 
his  return  to  Venice,  he  painted  the  most  remark^ 
able  views  of  that  city,  some  of  which  he  etched  ia 
a  spirited  and  pleasing  style.    He  died  in  1743. 

MARIESCBTI,  Jacopo  or  Giacomo,  was  the 
son  of  the  preceding,  born  at  Venice  in  1711.  Af- 
ter being  instructed  in  design  and  perspective  bv 
bis  father,  he  became  the  scholar  of  Gaspare  Di- 
ziani  to  improve  himself  in  drawing  the  human 
figure.  He  painted  architectural  subjects  and 
views  in  Venice,  in  which  he  imitated  the  style  of 
Ganaletto  so  closely  that  his  works  are  frequently 
taken  by  the  inexperienced  for  those  of  that  mas- 
ter. Lansi  commends  his  pictures,  and  says  that 
he  wa^  a  good  flgurist.  Some  of  his  works  are 
in  the  Algarotti  collection  at  Venice,  with  those  of 
Canaletto  and  Francesco  Guardi,  another  imitator, 
who  painted  with  more  freedom  of  touch  than 
either  Canaletto  or  Marieschi.    He  died  in  1794. 

MARIETTE,  Jeah,  an  eminent  French  engrav- 
er and  printseller.  born  at  Paris  in  1654.  He 
studied  arawing  and  design  with  J.  B.  Comeille, 
his  brotber-in-law,  with  the  intention  of  becoming 
a  painter,  but  on  application  to  Charles  le  Bruii, 
by  his  advice,  he  devoted  himself  to  engraving.  He 
executed  a  great  number  of  engravings,  mostly  vig^ 
nettes  and  other  book  plates,  some  of  them  after  his 
own  desigm^ ;  but  be  engraved  some  large  plates  after 
the  best  masters,  which  possess  considerable  merit, 
though  his  drawing  is  not  very  correct  He  wrought 
with  both  the  point  and  the  graver.  He  died  in 
1742.    The  following  are  his  best  prints : 

The  Demeiit  from  the  Cran ;  afUr  U  Brun.    The  An 

gels  tnini«terinf  to  Christ  in  the  Deaert ;  do.    St  Pet«r  de- 

Uverod  from  Piimhi  ;    after  Domenichino.    Mosos  pav«d 

from  the  Nile ;  ofTer  iV.  Pouuin.    Joseph  mRking  hiw- 

'  Mlf  known  to  Us  Brethrea ;  q/Z«r  M,  CorneVU.    Christ 
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earing  the  PuvlTtie  ;  do,  St  Loaii  fMaivIng  the  Oom- 
moDioo ,  q/fer  J.  B.  ConuUU,  St  Louie  reoeired  into 
Heaven;  do, 

MARIETTE,  Pierrc  Jban,  was  the  son  of  the 

preceding,  and  died  at  Paris  in  1774.  .  He  was  in- 
structed in  the  art  \>y  his  father,  who  left  him  an 
ample  fortune,  and  an  extensive  collection  of  prints 
and  drawings,  which,  hy  continual  additions,  he 
rendered  the  most  numerous  and  select  of  anj 
private  collection  in  Europe.  For  his  amuse- 
ment, he  etched  a  few  places  of  landscapes  ctfter 
Gitercino,  and  some  heads  and  studies  after  Co- 
racci  and  Pierino  del  Vaga*  He  also  published 
a  work  in  two  vols,  folio,  illustrated  with  250  en- 
gravings of  antique  gemS)  entitled  TraiU  des  Pier- 
re»  Gravies. 

MARIGNT,  Michel,  a  French  historical  paint- 
er, born  at  Paris  in  1797.  and  died  there  in  1829. 
He  first  studied  under  M.  Lafont,  afterwards  under 
the  Baron  Gros.  He  acquired  considerable  reputa- 
tion, and  executed  several  large  works  for  the 
churches  and  public  edifices  at  Paris  and  Rouen ; 
among  which,  his  Moses  as  the  Legislator,  in  the 
council-chamber  at  the  Louvre,  is  highly  commend- 
ed. Also  his  Wounded  Soldier,  his  last  produc- 
tion, which  was  exhibited  at  the  Luxembourg  in 
1830. 

MARILLIER,  Clement  Pierre,  a  French  de- 
signer and  engraver,  born  at  Uijon  in  1740.  He 
studied  painting  under  an  artist  of  his  native  place, 
^  after  which  he  visited  Paris,  and  entered  the  school 
of  Hallft ;  but  b^ng  in  narrow  circumstances,  he 
was  compelled  to  devote  himself  to  designing  and 
engraving  book  illustrations.  Po<«sessing  an  ex- 
cellent acquaintance  of  his  art,  with  great  delicacy 
of  taste,  he  soon  attairied  eminence,  and  was  much 
employed.  He  made  designs  for  the  Bible  of  Defer 
Maison  Neuve ;  two  hundred  designs  for  the  Fa- 
bles of  Dorat ;  also  many  for  the  works  of  Pro- 
vost, de  Roucher,  and  other  authors.  lie  designed 
and  engraved  in  a  spirited  style,  the  landscapes  for 
Lea  Votfoges  en  francef  A  Naples  el  en  Grece,  and 
for  various  other  works.    He  died  in  1808. 

MARIN.  Joseph  Charles,  a  French  sculptor, 
born  in  1773.  In  1812.  he  drew  the  grand  prize 
in  sculpture,  and  visited  Rome,  from  whence,  about 
four  years  after,  he  sent  a  Sleeping  Cupid,  copied 
from  the  antique.  On  returning  to  France.  Marin 
gained  encouragement  Among  his  princi  pal  works 
was  the  colossal  statue  of  Tourvilie,  which  deco- 
rated the  Pont  Louis  XVI.,  now  the  Pont  de  la 
Concorde,  and  was  subsequently  transported  to  the 
court  of  the  Chateau  de  Versailles.  In  1819,  he 
was  commissioned  to  execute  a  statue  of  M.  de 
Tourny,  for  the  city  of  Bordeaux.  During  many 
years  he  discharged  the  duties  of  Professor  of  the 
School  of  Fine  Arts  at  Lyons.  He  died  at  Paris 
in  1834. 

M  A  RIN ALI,  H o ratio,  an  Ital i an  scnl  ptor,  bom 
in  1G43,  at  Bassano.  in  the  Venetian  State.  After 
acquiring  considerable  knowledge  from  his  father, 
a  reputable  sculptor  of  Ba&<(ano,  Marinali  visited 
Venice,  but  finding  the  art  in  a  comparatively  low 
state  in  that  city,  he  went  to  Rome,  and  studied 
nnder  the  best  masters.  In  1676.  he  returned  to 
Venice,  and  executed  for  the  church  of  the  Augus- 
tini  two  statues  of  saints,  and  a  bas-relief  of  Christ 
bearing  the  Cross.  In  1681,  he  was  commissioned 
to  execute  a  statue  of  St.  Bassano.  to  be  elevated 
on  a  column  in  the  public  square  of  his  native  city, 


which  he  completed  by  the  assfstanoe  of  hit 
two  brothers,  mentioned  in  the  succeeding  article. 
Marinali  then  settled  at  Bassano,  and  was  much 
employed.  He  executed  many  works  for  th« 
churches  and  palaces  of  Venice,  Vicenza,  Padua, 
Yerona  and  other  cities.  The  sculptures  in  the 
beautiful  gardens  of  Comaro,  called  *'  the  Pai  adise," 
at  Castelfranco,  are  by  th»  artist.  His  works 
evince  elevated  genius  and  great  facility  of  execu- 
tion. They  are  mostly  of  life  size,  characterized 
by  considerable  expression,  lively  attitudes,  and 
an  agreeable  cast  of  the  draperies.  While  en- 
gaged in  executing  a  number  of  statues  and  bas- 
reliefs  for  the  church  of  Monte  Berico.  he  was  at- 
tacked by  sickness,  and  died  in  1720. 

MARINALI,  Francesco  and  Aroelo.  Italian 
sculptors,  were  brothers  of  the  preceding,  born  at 
Bassano;  the  former  in  1647;  the  latter  in  1654. 
As  they  wrought  almost  entirely  in  concert  with 
their  brother  Horatio,  they  attained  but  little  dis- 
tinction. There  are  however,  several  works  of 
merit,  to  which  their  names  are  attached.  For 
minute  information  of  these  artists,  consult  Verci's 
Notizie  sopraipiUon\  gli  scultori  e  gV  intag* 
lialori,  deUe  citta  di  Bassano,  8vo.  Venice,  1775. 

.  M  A  RINARL  Onorio.  an  Italian  painter,  bom  at 
Florence  in  1627.  and  died  there  in  1715.  Hewastha 
cousin  and  disciple  of  Carlo  Doici,  and  for  a  long  tima 
imitated  the  finished  and  labored  manner  of  that 
roaster  so  cjosely.  that  his  pKtures  readily  passed  for 
the  genuine  works  of  Dolci,  and  it  is  supposed  that 
many  works  in  the  public  and  private  galleries  of 
Europe,  now  attributed  to  Dolci,  were  really  ez« 
ecu  ted  by  him.  He  afterwards  formed  a  style  of 
his  own,  more  dignified,  more  ideal,  and  less  con- 
strained, executed  with  a  firm  pencil  and  his  col* 
oring  was  life  itself.  He  did  not  confine  himself 
to  saints  and  madonnas,  but  showed  a  high  de- 
gree of  merit  in  historical  composition^,  with  an 
admirable  chiaro-scuro.  His  principal  works  are 
in  the  churches  of  S.  Maria  Maggiore  and  S.  Si- 
mone,  at  Florence.  He  also  excelled  in  portraits. 
Two  of  his  most  charming  pictures  were  the  Jtidg« 
ment  of  Paris,  and  Diana  and  her  Nymphs,  now 
said  to  be  in  England.  After  the  death  of  Carlo 
Dolci,  he  completed  some  of  his  unfini.shed  pic- 
tures, not  to  their  disadvantage.  His  known 
works  are  not  numerous,  though  he  was  indufr- 
trions,  and  lived  to  the  great  age  of  eighty-eight 
years. 

MARINAS,  HENRTauB  de  las,  a  Spanish  mu- 
rine painter,  born  at  Cadiz  in  1620.  His  real  name 
is  not  known,  nor  that  of  his  master ;  but  he  obtain* 
ed  great  celebrity  for  his  marines,  storms  at  sea, 
sea  views,  sea-ports,  Ac,  executed  with  great  truth 
and  beauty ;  whence  his  name.  His  embarkationfl 
in  the  bay  of  his  native  city  are  highly  commend- 
ed for  their  spirit  and  truth,  for  the  transparency 
of  the  water,  and  the  atrial  perspective.  He  ao- 
quired  an  ample  fortune,  and  traveled  through 
Italy.     He  died  at  Rome  in  1680. 

MAR1NELLI,  Qirolamo.  a  native  of  Asstsi, 
who  painted  in  1630.  There  are  some  of  his 
works  in  the  church  of  S.  Francesco  at  PerQfi:ia, 
as  mentioned  in   the  description  of  that  church. 

MARINETTT.  Antonio,  called  II  Criokzot- 
TO,  from  the  place  of  his  nativity.  He  studied  at 
Venice,  nnder  Gio.  Bat.  Piazzetta.  in  whose  style 
he  painted,  but  with    much   more  softness  of 
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Bcuiner.    He  was  %  good  artist  and  flouriahed  in 
the  first  part  of  the  I8th  oentary. 

MARIN^I,  Ahtohw,  a  painter  of  Padua  who 
flourished  about  1700.  Ue  chiefly  painted  land- 
■capeS;  which  he  executed  in  a  grand  and  claasical 
style.  His  works  are  to  be  found  in  the  public 
and  priTate  collections  of  his  native  city,  where 
they  are  highly  esteemed. 

MARINL  Benedetto,  a  painter  who  flourished 
at  CTrbino  about  1625.  According  to  Lanzi,  he 
was  one  of  the  most  distinguished  scholars  of 
Glaudjo  Ridolfi,  and  on  leavm^  that  master,  he 
went  to  Piacenza.  where  he  distinguished  himself 
by  several  altar-pieces  and  other  subjects,  for  the 
churches,  in  which  he  united  the  style  of  Baroocio 
with  the  Lombard  and  Venetian.  His  most 
celebrated  work  is  the  Miracle  of  the  Loaves  in  the 
Desert,  painted  in  oil,  in  the  refectory  of  the  Con- 
Tentuali,  in  1625.  This  is  an  immense  composi- 
tion, well  grouped  and  well  contrasted,  and  dis- 
plays uncommon  powers.  Lanzi  does  not  hesitate 
to  prefer  him  before  his  master,  in  grandeur  of 
ideas  and  vigor  of  execution,  though  perhaps  infe- 
rior to  him  in  the  fundamental  principles  of  the 
srt ;  he  says,  al«),  that  the  history  of  nis  life  and 
faJiB  works  scattefed  abroad,  in  the  neighborhood 
of  Pavia  and  elsewliere.  are  worthy  of  research 
Bnd  commemoration.  In  the  Oretti  correspond- 
ence, written  in  1777.  in  a  letter  from  Andrea  Za- 
noni  to  Prince  Ereolani,  Marini  is  classed  as  a 
scholar  of  Ferra&  da  Faenxa.  and  Lanzi  says  there 
many  works  by  him  in  the  style  of  that  ma^ 


MARIN^I.  Gio.  Ahtorio.  a  Venetian  artist  who 
mght  in  mosaic,  after  the  designs  of  Salviati, 
^ntoretto.  the  younger  Pal  ma,  and  other  eminent 
artists.  He  was  a  scholar  of  Bartolomeo  Bozza, 
according  to  Zanetti,  and  flourished  about  1600. 

MARIXL  N.,  a  painter  of  San  Severino,  who 
flourished  about  1700.  He  was  a  scholar  of  Cip- 
rimno  Divini,  whom  he  surpassed.  He  executed 
some  works  for  the  churches  in  his  native  place, 
aod  obtained  considerable  celebrity. 

M  ARINUS,  Ion atids,  a  Flemish  engraver,  who 
flourished  at  Antwerp  about  1630.  Little  is 
known  of  him.  except  some  plates  after  the  Flem- 
ish and  Italian  ruasters.  engraved  in  a'  neat  but 
singu'ar  style ;  they  are  executed  entirely  with 
the  graver,  with  very  delicate  strokes  crossing 
each  other,  with  long  dots  in  the  intervening  spa- 
OQO.  They  are  highly  fininhed,  but  the  drawing  is 
not  very  correct,  and  the  draperies  are  rather  stiff. 
Fine  impressions  of  his  prints  are  nevertheless 
beld  in  considerable  estimation.  The  following 
are  the  principal : 

The  Flight  into.  Bgjpi ;  a  night-pleoe  {  after  ,  Ruhent, 
BL  IgQtttiiueuriag  the  D'lMBMd ;  do.  Si.  Fraaob  Xavier 
ruosiiitettng  a  Dead  Person  ;  do.  The  Adoration  of  the 
Shepherds ;  a^er  Jordaena.  Chrlrt  before  the  High-priest 
Cniaphna;  do.  The  Martyrdom  of  St  Apollonia;  do. 
Tillage  Children  forming  a  Concert;  q/2Eer  C.  SaehUevtn, 
1633. 

MARIO  DA  FIORL    See  Nczzi. 

MARIOTTT.Gio.  Baitista,  a  Venetian  pamt- 
or,  who  probably  studied  under  Antonio  Balestra, 
when  that  artist  resided  and  taught  in  Venice. 
At  all  events,  Lanzi  says  he  was  an  excellent  imi- 
tator of  bis  style.  There  are  some  of  his  works 
mt  Venice  and  Padua*    He  also  etched  some  plates 


after  his  own  designs  and  others,  in  a  spirited 
and  painter*1ike  manner.    He  died  about  1765. 

MARK.  Qui  NT!  N,  or  Qoirinus,  a  Qcmian  en- 
graver, bom  at  Littau  in  1753,  and  died  in  1811. 
He  went  to  Vienna  while  yonng,  and  stndied  en* 
graving  under  Schmutzer.  He  rose  to  distinction, 
and  was  elected  a  member  of  the  Imperial  Acade- 
my. He  engraved  quite  a  number  of  plates,  in  a 
neat  and  pleasing  style,  of  which  the  following  are 
among  the  best : 

The  Virgin  and  Infant,  with  St  John ;  qfler  L,  CHor* 
dano.  Sasanna  and  the  BIdera ;  after  RiiJbena.  Alexan- 
der and  Diogenef ;  <io.  Herodiaa  with  the  Head  of  St. 
John  i  aflw  T.  van  Thuldcru  Cleopatra  thowing  Augi»» 
ta»  the  ttuei  of  Jnlioi  Cmar ;  q/ler  P.  Baitoni .  Venos 
and  Cupid  aaleep  ;  after  Franeeoehinu  The  Amorous 
MiMr;  q/ter  Braun.  1786. 

MARLET,  Jean  Hrnsi.  a  French  painter,  bom 
at  Autun  in  1771.  He  first  studied  in  the  Acade- 
my at  bijon,  and  afterwards  with  the  Baron  Reg- 
nault.  His  works  are  numerous,  embracing  ^ 
great  variety  of  subjects,  as  history,  poetry,  fancy, 
and  portraits.  He  published  some  works  in  Li- 
thography, amon^  which  are  Les  Tableaitx  de 
Paris.    He  was  living  in  1831. 

MARLIANO,  Andbea.  a  native  of  Pavia,  who, 
according  to  Lamo,  studied  painting  under  Bernar- 
dino Cam  pi.  He  was  a  reputable  artist,  and  exe- 
cuted some  works  for  the  church  in  his  native 
city.  He  flourished  in  the  latter  part  of  the  16th 
century. 

MARLOW.  M..  an  obscure  English  engraver, 
who  lived  about  1674.  and  executed  some  inditfer- 
ent  plates  for  the  booksellers. 

MARLOW,  William,  an  English  landscape 
painter  and  engraver,  bom  in  1740.  He  stndied 
with  Samuel  Scott,  the  marine  painter.  He  paint- 
ed English  scenery,  asually  views  on  the  banks  of 
the  Thames,  and  in  the  neighborhoods  of  Rich- 
mond and  Twickenham,  in  a  plea.sing  manner,  and 
sometimes  approaching  the  style  of  Wilson  in 
his  English  subjects.  He  painted  and  etched  some 
Italian  views,  which  he  marked  Wm,  Marlow^  F, 
S.  A.    He  died  in  1800. 

MARMION.  Edmund,  an  English  designer  and 
engraver  of  little  note,  by  whom  there  are  some 
sligCt  etchings  of  domestic  subjects  of  ladies  and 
gentlemen,  from  his  own  designs.  He  also  engra- 
ved a  few  portraits  for  the  booksellers. 

MARMITTA.  Frahcesco,  a  painter  of  Parma, 
of  whom  there  are  notices  from  1494  to  1506. 
He  was  esteemed  an  excellent  artist  in  his  time, 
and  was  the  supposed  master  of  Parmiggiano. 

MARMOCOHINI,  Giovanwa  Cortksi,  a  Flo- 
rentine paintress,  born  in  1670.  Her  family  name 
was  Cortesi.  Shie  studied  fir.st  under  Livio  Mehus, 
and  afterwards  Pietro  Dandini.  She  showed  so 
much  talent  that  the  Grand  Duchess  took  her  un- 
der her  protection,  and  had  her  instructed  in  mini- 
ature painting  by  Ippolito  Galantini,  in  which  she 
became  eminent,  and  found  abundant  patronage  at 
the  court.  Her  likenesses  were  striking  and  life- 
like, her  coloring  pleasing  and  natural,  and  her 
pencilling  very  neat  and  delicate.  She  usually 
worked  in  oil.  but  she  painted  equally  well  with 
crayons,  and  gave  to  those  pieces  all  the  warmth 
and  tenderness  of  life.    She  died  in  1736. 

MARMOLEJA,  Pedro  de  Villegas.  a  Span- 
ish painter ;  born,  according  to  Bermude;e^  at  Se* 
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Iflle.  in  1520.  It  i«  noi  kno^m  trhd^  wh6m  it 
studied  in  his  own  country  ;  but  he  want  to  Itatjr 
for  improTement  where  he  mmde  the  works  of 
Raffaelle  his  especial  Stadjr.  and  formed  on  them  a 
grand  style  of  design,  which  has  led  Some  anthors 
to  assert  that  he  was  a  pnpil  of  that  great  master, 
whereas  Raffaelle  died  the  same  year  in  which 
Marmolcja  was  bom.  On  bis  return  to  Seville  be 
acquired  gteat  distinction,  and  execnted  many 
works  for  the  churches  and  public  edificea  espo^ 
cially  in  the  Cathedra)  and  the  Hospital  of  San 
Lazaro,  which  are  said  to  be  distinguished  for 
graifdenr  of  design,  beauty  and  symmetry  of  the 
figures,  and  dignity  of  character.  Bermnde2  ranks 
him  among  the  greatest  artists  of  his  country. 
He  died  at  Seville  in  1599. 

MARNE,  Louis  Antoinb  dr.  a  French  en^ra- 
Ter,  bom  at  Paris  in  1673.  Little  ts  known  of 
his  personal  history,  but  he  attained  safRctent  dis- 
tinction to  be  appointed  engraver  to  the  king.  He 
is  chiefly  known  by  his  work  entitled  Hiatmre  bo- 
cr^dela  Providence.  Paris,  1728.  3  vols.,  4to. 
in  five  hundred  plates  of  subjects  from  the  Old  and 
New  Testaments,  after  Raflaelle  and  other  mas- 
ters. In  the  Cabinet  of  the  Duke  de  Valltere  was 
a  collection  of  one  hundred  desisms  by  de  Mame, 
entitled  Lea  Bellee  Staixtee  de  Rome,  copied  very 
correctly  from  the  antique.  The  Biographie 
UniveneUe  notices  de  Marne  as  an  architect  but 
does  not  mention  any  of  bis  works.  Be  died  in 
1755. 

MARNE.  Jbah  Loui&    See  DsMARivBi 

MAROLI.  DoMCifico,  a  Sicilian  painter,  bom  at 
Bfessina  in  1612.  He  studied  at  Messina,  under 
Atitonio  Tlrcci,  called  II  Barbalunga.  and  on  leaving 
the  school  of  that  master  went  to  Venice,  where 
he  resided  several  years  and  studied  diligently  the 
Works  of  the  best  master's,  and  acquired  considera- 
ble reputation  for  his  pastoral  and  rural  subjects. 
He  was  intimate  with  Boschini,  who  extols  him  as 
a  new  Bassano,  and  as  a  specimen  of  his  talent, 
inserted  in  his  **  Carta  del  NeVega"  an  engraving 
afUr  one  of  his  designs.  It  represents  a  beautifnl 
landscape,  •  shepherd  with  his  flocks,  several 
eows,  and  a  dog«  forcibly  and  beautifully  drawn, 
And  is  one  of  the  best  designs  in  the  work.  On 
his  return  to  Messina,  he  did  not  confine  himself 
to  these  subjects,  but  devoted  at  least  a  part  of 
his  time  to  painting  sacred  subjects,  in  which  he 
showed  himself  an  aocomplished  artist  in  that 
branch.  He  pamted  some  excellent  works  for  the 
churches  in  that  city,  which  are  highly  commend- 
ed for  beauty  of  design,  freshness  of  color,  del- 
icacy of  tints,  and  for  the  dignity  of  his  heads, 
which  are  full  of  expression  and  character.  Such 
are  his  pictured  of  the  Martyrdom  of  St.  Placido, 
in  the  church  of  S.  Paolo ;  and  the  Nativity,  in 
the  Chiesa  della  Grotta.  This  eminent  painter 
was  killed  during  the  revolution  in  Sicily,  in  1674. 

MARON.  Theresa  Menqs  da,  a  sister  of  the 
celebrated  Antonio  Raffaelle  Menga  was  born  at 
Auszig,  in  Bohemia,  in  172G.  and  died  at  Rome  in 
1806.  She  showed  great  talents,  even  in  her 
youth,  and  excelled  in  enamel,  crayon,  and  minia- 
ture painting.  She  exercised  her  talents  in  full 
vigor  till  herdeath,tat  the  great  age  of  80  years. 
She  was  the  wife  of  the  CavaJiere  Maroo,  an  emi- 
nent Italian  artist.    See  Menge. 

MARONE,  JacopOi  an  Italian  painter,  and  a 


IUitit«  of  AleKsandtii,  who  flourished  at  .Genak 
about  1480.  Little  is  known  of  him.  Lanzt  says 
there  is  an  altar-piece  by  him  in  tlie  church  of  S. 
Jaoopo  at  Savona,  painted  in  distemper  Wn  sevenU 
mvnpartnients,  in  the  midst  of  which  is  a  Nativi- 
ty in  a  landscape,  conducted  with  exquisite  care  in 
tferj  part.  In  the  church  of  S.  Brigida  at  Q^ 
noa  are  two  beautiful  altar-pieces  by  the  saiud 
artist,  dated  1481  and  1484. 

MA  ROT,  Jean,  a  French  architect  and  engrl^ 
ter.  bom  at  Paris  in  162X).  He  applied  hininelf 
more  particolarly  to  the  theofy  than  to  the  prac- 
tice of  his  art,  biit  was  Employed  to  design  several 
important  works,  among  whidh  were  the  facade  o# 
theehilrch  des  Feuillantines,  of  the  Fafiljourg  81* 
Jsoquesj  the  Hotel  de  Morteniart;  and  the  U^ 
^ade  of  the  Hotel  de  Pussort.  He  was  appointed 
architect  to  the  king,  and  with  many  other  art* 
ists  presented  a  plan  for  the  facade  of  the  f  iOuvreu 
In  concert  with  his  son,  Daniel  M.,  he  published  in 
1691  a  collection  of  two  hundred  plates  of  thd 
plans  of  diflereni  edifices,  ancient  and  modem. 
The  same  plates  were  afterwards  reprinted  by 
Mariette.  under  the  title  of  V  Architecture  FraL 
eniee.  Marot  also  engraved  several  plates  for  th# 
great  cabinet  of  the  King  of  France.  He  died 
about  1697.  The  following  are  his  principal 
prints : 

A  iet  of  tbirtoen  plat«  of  C%iir6heto  atid  pnblie  edifieei 
at  Parii ;  dettgnod  and  engrntvd  after  their  meiumreiaeni 
hfJ.  JMarot.  A  seenndMt  of  twelto  platen  of  the  fama* 
Twenty-ooe  platw  of  Views  of  the  Cbatoaa  de  Riebelieu. 
The  Plans  and  EleTfttious  of  the  Loorre ;  three  plate» 
The  Plans  and  Views  of  the  Chateau  de  Vinoennee;  tJiree 
plates.  The  Plan  sad  JBIetation  of  the  Cbateaa  de  lla- 
drld;  two  plates. 

MAROT,  DasreL.  k  French  architect  and  en- 
l^raver,  the  son  of  the  preceding,  was  bom  at  Pa* 
ris  about  1660.  He  studied  under  his  father,  and 
assisted  him  in  his  works ;  but  after  the  revoca- 
tion of  the  Edict  of  Nantes,  he  quitted  France  for 
Holland.  M'here  he  gained  considerable  distinction, 
and  was  appointed  architad  to  William.  Prince  of 
Orange,  whom  he  accompanied  to  England.  After 
the  death  of  William  III.,  Marot  returned  to  Hol- 
land, and  in  1712  published  his  Recueil  d^Archi- 
lecture,  A  number  of  his  plates,  with  some  by 
bis  father,  were  published  at  Paris  under  the  title 
of  Recueil  dee  planches  dee  Sieurs  Marot.  pere  ei 
jHe,     The  following  are  his  principal  prints: 

The  great  Fair  at  the  Hague,  with  the  Bargbers  nnder 
arms,  saluting  the  Prinee  and  Prineess  of  Oran|i^ ;  in  two 
sheets.  The  groat  Fair  at  Amsterdam,  with  the  Cttiseu 
under  Arms.  The  Festiral  of  the  Birthday  of  the  Prinoa 
of  Orange.  1686.  The  Interior  of  the  A  adienoe-ehambar 
4tthe  Hague.    A  perspective  View  of  Voorst. 

MAROT,  Francois,  a  reputable  French  painter, 
bom  at  Paris  in  1667.  He  studied  under  Charles 
de  la  Fosse,  and  painted  history  in  the  style  of  that 
master.  Among  other  eSccellent  works  by  him.  is 
a  picture  of  Christ  appearing  to  Mary,  in  the 
church  of  Notre  Dame.  He  was  chosen  a  Royal 
Academician  in  1702,  and  died  in  1719. 

MARQUEZ.  EsTBBAif.  %  Spanish  historical 
painter,  born  at  Estremadura,  and.  according  to 
Berniudez.  studied  under  his  uncle.  Joya  Fernan- 
do Marouez,  at  Seville,  who  followed  the  school 
of  Murillo.  His  instructor  dying  young,  and  be- 
ing throxirn  upon  his  own  resources,  he  engaged 
himself  in  an  establishment  where  pictures  V)ere 
manufactured  to  tjeport  to  America^  but  not  hav* 


Ukttq. 

fcif?  Iwd  snfficienl  pfiictice  and  expeHeticd  hi  that 
iort  of  work,  he  Vieeame  the  butt  of  his  companionA, 
M>  that  he  becatne  disfrusted.  Quitted  Serille.  and 
IVtarned  to  his  native  place.  He  afterwards  re- 
toriKid  to  Seville,  where  bjr  close  application  in 
Stndyin«:  and  copying  the  works  of  Murillo.  he 
tcqnired  a  correctness  of  desipm  and  a  knowledgt 
of  colorint;  that  enabled  him  to  imitate  that  mas^ 
ter  with  considerable  suooesa.  He  executed  some 
good  works  for  the  chnrches  and  pttblie  edifices  itt 
that  city.     He  died  in  1720. 

MARQUEZ.  JoTA  FfiRMAifDO.  a  Spanish  poi'-' 
trait  and  historical  painter,  who  followed  the  style 
tf  Mnrillo,  ami  flourished  at  Seville  from  1649  till 
bis  death  in  1672.  He  was  an  excellent  portrait 
})ainter.  and  his  pNsture  of  Cardinal  Spinol*  waA 
engraved  by  van  Goyen. 

MARRACCI,  GiovAifni.  a  painter  born  at  Lno- 
€a  in  1637.  After  acquiring  the  rudiments  of  de- 
Sign  under  Pietro  Paolinif  Im  went  to  Rome  at  the 
.Affe  of  fourteen,  and  entered  the  school  of  Pietro 
'(&  Gortona.  and  before  the  age  of  twenty-five  he 
h«d  acquired  considerable  distinction  as  a  histori- 
eal  painter.  He  returned  to  Lucca,  where  he  sooil 
tequfred  distinction,  and  executed  some  works  for 
the  churches  and  convents.  Lanzi  says  that  **  aU 
tboQgh  little  known  beyotid  Lucca,  he  is  reckoned 
one  of  the  most  eminent  scholars  and  most  sue* 
eessful  imitators  of  Gortona,  and  merits  this  hon- 
or, either  when  he  painted  in  fresco,  as  in  the  dome 
of  S.  Ignatius  at  San  Oioranni,  or  wheft  he 
Hrrou^ht  in  oil,  as  in  several  pictures  in  the  pos- 
session  of  the  brotherhood  of  S.  Lorenzo,  in  the 
charch  of  S.  Michele,  and  in  other  places.^  He 
died  in  1704. 

MARRACCT.  Ipr«OLrro,  was  a  younger  brother 
ef  the  preceding,  and  studied  under  Giuseppe  Ma*- 
r\m  Metelli.  at  Bologna.  Lansi  says  he  was  a  sno- 
oeosfbl  rival  of  his  master,  either  when  he  painted 
by  himself,  as  he  dkl  in  the  Rotunda  at  Luoca,  or 
in  conjunction  with  his  brother.  Time  of  his 
birth  and  death  not  redorded. 

MARREBECEC  J.,  an  engraver,  probablr  a  na- 
tive of  Holland,  who  flourished  about  1700,  and 
engraved  a  few  portraits  in  mezzotiuto.^ 

MARSHALL,  William,  an  English  en^ver^ 
who  flourished  in  the  flhst  half  of  the  17th  centu- 
ry, and  is  said  to  have  practised  the  art  upwards 
of  forty  yean.  He  was  wholly  employed  by  the 
tMMksellers.  He  engraved  a  great  number  of 
folates,  executed  with  the  graver  in  a  coarse,  stiff, 
fssteless  style,  supposed  to  be  after  his  own  de- 
ftigns.  His  best  prints  are  his  portraits,  and 
though  indifferently  executed,  they  are  interesting 
on  account  of  the  personages  they  represent.  The 
following  are  the  principal  t 

Sir  ThomM  More,  ChaneelloT.  Desiderloi  Enumot. 
WilliMB  Cecil,  Lord  Burleigh.  Robert  Dadley,  Earl  of 
I«eioeflter.  NIchoIsM  RKlley,  Bishop  of  Roeheeter.  Lady 
^ane  Gny.  James  I.  Willmni  Camdeii)  Historian,  Ae. 
Wiliuua  Shakspeare.  Beigainin  Joneon.  Gbarlos  I. ; 
three  prints.  Fran<*iB,  Lord  Bneon.  George  Vitliers, 
Bake  of  Baekingh»m.  Robert  Devereox,  Earl  of  Essex ; 
Searoe.  WilHsm  Alexander.  Earl  of  Stirling;  do.  Wi!^ 
Bam  Laad,  Archbishop  of  Canterbory.  Nathaniel  Ber- 
aaid,  Rector  of  Ramenham ;  scaree.  Dr.  Donne,  when  18 
years  of  age  1635.  The  Reverend  Dr.  John  Taylor.  Th« 
Rererend  John  Syoi.  The  Reirerend  Josia  Shnte.  James, 
tha  fifst  Dnke  of  Hamilton.  John  Milton.  James  Shir- 
Vey,  Poet.  Sir  Robert  Stapleton^  Poet.  1646.  6ir  John 
backliog^  Poet    The  Ffoatispiece  to  tba  Aroadia^  Pria* 
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1638.    The  FroStfcpteSe  to  the  Erangelieal  Harm^ 
ay.    The  Fiontispiece  to  ViigU's  Works,  by  Ogilby.  1649 

MARSIGLTA,  Guolhslmo.    See  Marcclla. 

MARSY,  Balthasar  and  Caspar,  were  bro- 
thers, and  distinguished  French  sculptors,  bom  at 
Cambrtiy ;  the  former  in  1624,  and  the  latter  in 
1628.  Thi^  were  instrocted  by  their  father,  who 
was  probably  an  artist  of  little  note.  In  1648, 
they  risited  Paris,  and  after  remaining^  for  some 
time  in  the  employ  of  a  wood  carver,  their  talents 
were  noticed  by  Sarraxin  and  Buyster.  who  en* 
pAged  their  a&sistance.  Commissioned  to  execute 
the  decorations  of  the  Hotel  de  la  Vrilliere  (new 
the  Blink  of  France.)  they  acquitted  themselree 
with  gtest  honor.  For  the  Abbey  of  Montmar'» 
tre  tmy  executed  a  statue  of  St.  Denis,  in  alabae* 
ter.  of  ilfe-sise.  At  Versailles,  however,  they  pro^ 
dttced  their  finest  works,  among  which  was  A 
group  of  two  Tritons  watching  the  Steeds  of  Phofr^ 
bus*  Among  tfieir  other  productions  was  the 
mausoleum  of  the  king  of  Pologne  Oasimir.  in  the 
charch  of  S.  Oermain  des  Pres.  at  Paris.  Balth*^ 
sar  died  In  1674,  leavihg  his  brother  Qaspar,  who 
afterwards  executed  a  number  of  works  for  the 
Park  of  Versailles,  and  the  bas-relief  of  the  Porte 
St.  Martin,  representing  Mars  beal-itig  the  French 
Grown  and  pursuing  an  £agle.  Gaspar  Marsr 
died  hi  1681. 

MAKTEAU,  GiLRs  ob,  tri:  Elder,  a  Flemish 
engraver,  born  at  Liege  in  1722.  He  went  to  Pa* 
ris  while  young,  where  he  acquired  considerable 
reputation  as  one  of  the  most  successful  revivers 
of  stipple  engraving,  which  he  brought  to  great 
perfection.  He  was  dected  a  member  of  the  Acad^ 
emy  of  Paris  in  1764.  He  engraved  quite  a  num* 
her  of  plates,  mostly  after  eminent  French  mas- 
ters, among  which  are  the  following : 

The  Portrait  of  0.  Vaakn,  painter.  The  Edoeation  af 
Cupid ;  after  Boucher.  Venvf  and  Cupid ;  do.  The 
Head  of  Heliodorus ;  from  a  design  bjf  Pierre  ;  tjier 
Rafadle.  The  Bust  of  the  Virgin ;  after  Pierre.  The 
Bntonbiag  of  Christ ;  t^ltw  SieiUurt,  Justice  pfoteet* 
Ing  the  Arts ;  after  Cochin.  Lyoorgns  wounded  by  a 
Plebeian ;  do,  ;  his  reception  plate.  An  allegorioal  sub- 
ject on  the  Death  of  the  Dauphin ;  do,  A  set  of  dl 
Landscapes ;  after  J.  HoueL 

MARTEAU,  Giles  db.  The  tochger,  was  the 
nephew  and  pupil  of  the  preceding,  born  at  Liege 
about  1750.  He  engravea  some  plates  in  the  style 
of  his  unde,  which  possess  considerable  meriL 
Among  others  we  have  the  following  by  him  :  lu'- 
nocent  Plessure,  after  Suet ;  the  favorite  Lamb, 
do. ;  two  Hunting-pieces,  do, ;  Cupid  crying,  do, 

MARTELLI,  Lorenzo.  Lanzi  says  that  the 
applause  which  Salvator  Rosa  received  during  his 
seven  years'  residence  in  Florence,  induced  many 
young  men  to  copy  and  imitate  him,  and  among 
the  most  succ^sful  were  Lorento  Martelli  and 
Taddeo  Baldini. 

MARTENASIE.  Peter,  a  Flemish  engraver, 
bom  at  Antwerp  about  1730.  He  went  to  Paris, 
and  studied  under  Jacques  Philippe  le  Bas.  He 
executed  some  prints,  chiefly  after  the  Flemish 
masters,  among  which  are  the  Rape  of  the  Sabines, 
after  Hubens ;  the  Watering- Place,  aftet*  Berg' 
hem  ;  and  the  Father  of  a  Family,  ajter  Greuze, 

MARTIN.  David,  an  English  portrait  painter 
and  mexzotinto  engraver  of  little  note,  who  flour* 
ished  from  about  1765  to  about  1780.  He  en- 
graved a  Dew  portraits^  among  which  is  one  of  I* 
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F,  Roubilltc,  Kcniptor,  after  A*  Ccarpentien;  1766. 
Lady  F.  Manners,  daughter  of  the  Marquis  of 
Granby.  1773.  David  Hume.  J.  J.  Rousseau, 
after  Ram9ay.  ^  Dr.  Franklin,  from  a  half-length 
portrait  by  himself. 

MARTIN,  JeaW  Baptmte,  a  French  painter, 
bom  at  Paris  in  1659.  His  father  was'a  contract- 
or of  building  and  placed  him  under  Lahire, 
where  he  remained  several  years,  and  was  then  en- 
gaged as  a  draughtsman  by  Marshal  Vauban.  Af- 
ter the  latter  bencame  sensible  of  the  talents  of 
Martin,  he  warmly  recommended  him  to  Louis 
XIV..  who  placed  him  under  Yandermeulen,  the 
eminent  painter  of  battles.  At  the  death  of  the 
latter,  he  was  appointed  Director  of  the  Gobelins, 
with  a  pension.  He  painted  the  battles  in  all  the 
campaigns  of  the  Grand  Dauphin,  and  a  part  of 
those  in  which  the  King  commanded  in  person. 
His  numerous  battle  pieces  in  the  chateau  of  Ver- 
sailles gained  him  the  title  of  Martin  des  Bor 
tailles.  By  order  of  Leopold,  Duke  of  Lorraine, 
he  executed  twenty  pictures  of  the  principal  events 
in  the  reign  of  Charles  V.,  which  were  placed  in 
the  chateau  of  Luneville.  He  died  at  Paris  in 
1735. 

MARTINELLI.  Giovanni,  a  Florentine  histo- 
rical painter,  who  flourished  about  the  middle  of 
the  17th  century.  Lanzi  says  historians  do  not 
allow  him  the  praifte  to  which  his  merits  entitle 
him.  There  is  a  grand  picture  by  this  artist  in 
the  Florentine  Gallery,  representing  Belshazzar's 
Feast,  and  in  the  church  of  S.  Lucia  de'  Bardi,  an- 
other fine  picture  of  the  Guardian  Angel.  His 
masterpiece  is  the  Miracle  of  St.  Anthony  at  the 
Conventuali  di  Pescia. 

MARTINELLI,  Luca  and  Giclio,  two  bro- 
thersy  who  studied  under  Jacopo  Bassano,  whose 
style  they  adopted,  and  were  esteemed  excellent 
artists.  They  were  natives  of  Bassano,  and  flour- 
ished in  the  latter  part  of  the  16th  century. 

MARTINELLI,  Domenico,  an  Italian  architect, 
born  at  Lucca  in  1650.  He  visited  Rome,  where 
he  gained  great  distinction  ;  was  appointed  Keeper 
of  the  Academy  of  St  Luke,  and  public  lecturer 
on  perspective  and  architecture.  He  was  invited 
to  Vienna,  where  he  designed  a  palace  for  the 
Prince  of  Lechstentein  ;  and  he  erected  a  number 
of  bridges,  fortifications,  and  palaces  in  various 
parts  of  Germany.  According  to  Milizia,  his 
works  are  characterized  by  symmetry,  and  evince 
an  excellent  judgment  in  the  combination  of  an- 
cient solidity  with  modem  elegance.  His  draw- 
ings in  water-colors  are  much  esteemed.  ^He  died 
in  1718. 

MARTINET,  a  French  lady  who  married  the 
son  of  Nicholas  Dupuis,  and  flourished  about 
1760.  Her  father-in-law  instructed  her  in  the 
art  of  engraving,  and  among  others  by  her  hand  is 
a  large  print  of  Venus  and  Adonis,  after  Bianchi. 
She  had  a  brother,  who  was  also  an  engraver,  and 
executed  some  plates  of  vignettes,  views,  and  an- 
imals for  the  booksellers. 

MARTINETIT.  Giovanni  BATTfSTA,  an  Ital- 
ian architect,  born  at  Bironico  in  1764.  At  the 
age  of  eleven  years  he  visited  Bologna,  where  he 
found  a  generous  protector  in  the  Marquis  Zam- 
beocari.  After  the  completion  of  his  course  he  set- 
tled in  that  city,  and  soon  redeived  several  impor- 
tmni  oommissions,  the  execution  of  which  gained 


him  great  reputation.  Among  them  are  the  Col* 
legio  Montalto ;  the  Villa  Ravona,  erected  for  th« 
Marquis  Zambeccari ;  and  the  magnificent  VilU 
Aldini,  on  the  hill  called  Adel  Monte,  near  Bo- 
logna. Martinetti  was  appointed  architect  to  the 
city ;  and  subsequently  pontifical  inspector  of  en- 
gineering. He  was  a  member  of  many  learned 
societies  of  Italy.    He  died  in  1829. 

MARTINEZ,  Ambrosio,  a  Spanish  painter, 
bom  at  Granada  about  1630.  He  was  educated  in 
the  school  of  Alonso  Oano,  and  acquired  conside- 
rable reputation  as  an  historical  painter.  He  exe- 
cuted some  works  for  the  churches  and  convents 
of  his  native  city.  His  best  works  are  in  the 
church  of  the  monastery  of  San  Geronimo.  and  aft 
the  Carmelites.  He  died  at  Granada  in  1674,  in 
the  prime  of  life. 

MARTINEZ,  Sbbastian,  a  Spanish  historical 
painter,  bom  at  Jaen  in  1602.  According  to  Pa- 
lomino, he  passed  the  early  part  of  his  life  at  Cor- 
dova, where  he  painted  several  works  for  the 
churches,  particularly  three  altar-pieoes  in  the  con- 
vent of  Corpus  Christi,  representing  the  Concep- 
tion of  the  Virgin,  the  Nativity,  and  St.  Francisco 
•di  Assist,  which  gained  him  much  reputation.  On 
the  death  of  Velasquez  he  went  to  Madrid,  and 
was  appointed  court  painter  by.  Philip  IV.  His 
best  works  are  his  cabinet  pictures  of  histarical 
and  other  subjects,  which  are  to  be  found  in  the 
collections  at  Jaen,  Cordova,  Seville,  and  Madrid, 
where  they  are  highly  prised.  He  was  also  an 
excellent  landscape  painter.  He  died  at  Madrid  in 
1667. 

MARTINEZ.    SeeMABO. 

MARTINEZ,  DoMiNQO,  a  Spanish  historical 
painter,  born  about  the  end  of  the  17th  century. 
He  studied  under  an  unknown  painter,  named 
Juan  Antonio,  whom  he  soon  surpassed,  and  at- 
tained considerable  reputation.  His  works  poss- 
ess considerable  merit,  but  are  faulty  in  invention 
and  composition;  and  he  supplied  his  lack  of  in- 
genuity by  having  recourse  to  his  large  collection 
of  prints.  Notwithstanding  these  dcfecte.  his  pic- 
tures were  quite  popular  at  Seville,  and  mav  be 
seen  in  many  of  the  churches.  When  King  Philip 
via  ted  that  city,  he  commissioned  Martinez  to  ex- 
ecute a  number  of  works,  and  he  was  promised  the 
ofiSoe  of  king's  painter  if  he  would  go  to  Madrid, 
but  he  declined,  preferring  to. reside  at  Seville. 
Martinez  deserves  honorable  mention  for  estab- 
lishing a  School  of  Painters  in  his  own  house,  and 
for  devoting  a  portion  of  his  fortune  and  talents 
to  the  education  of  young  artists.  He  died  in 
1760. 

MARTINEZ,  Greqorio,  a  Spanish  painter,  a 
native  of  Valladolid,  flourished  towards  the  close 
of  the  16th  century.  He  painted  land?«capes  with 
success,  but  attained  more  reputation  for  his  small 
historical  subjects.  There  is  mentioned  a  charm- 
ing picture  by  him,  on  copper,  representing  the 
Virgin  and  Infant,  with  St  Joseph  and  St.  Francis 
of  Assisi.  remarkable  for  its  delicacy  of  tints. 

MARTINEZ,  JosiS.  a  Spanish  historica]  painter, 
bom  at  Sarngossa  in  1612.  He  visited  Italy,  ana 
after  studying  at  Rome  for  several  years,  he  re- 
turned to  Spain,  and  attained  such  distinction  as 
to  be  appointed  paiiitor  to  the  King  in  1642.  He 
painted  a  number  of  considerable  works  for  the 
churches  and  convents  of  Saragossa.  among  which, 
Palomino  mentions  a  series  of  pictures  of  the  Lifii 
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StTioar.  HiR  works  are  distingnished  for 
httmty  of  ooToring  more  than  for  the  higher  quaK- 
tin  of  art.  He  engraTed  a  portrait  of  Mathtaa  Pie- 
dfm.  from  a  picture  painted  br  himself  in  1681.  He 
died  in  1682. 

MARTINEZ,  ToMMAflfo.  a  Spanish  painter,  bom 
at  Serille  about  the  e?ose  of  the  17th  century.  He 
studied  under  Juan  Simone  Guttierez,  a  disciple  of 
Morillo,  and  followed  the  admirable  style  of  the 
latter.  For  the  convent  de  la  Merced  at  Seville, 
he  punted  a  most  beautiful  picture  of  a  Mourning 
Mother,  entirely  in  the  style  of  Murillo,  which  by 
rea<aoD  of  its  rare  merit,  was  afterwards  transfer- 
red to  the  Alcazar. 

MARTINEZ,  Boff  Josi  LuxAir,  or  LuzAit,  a 
Spanish  painter  of  history  and  portraits,  bom  at 
Sara^ossa  in  1710.  Patronized  by  the  noble  fam- 
ilj  Pignatelli,  he  was  sent  to  Naples,  and  studied 
for  five  years,  gaining  improvement  from  the  great 
works  of  the  Italian  masters.  On  returning  to 
Spatn,  he  executed  several  works  for  his  patrons, 
among  which  were  the  portraits  of  the  family.  In 
1741,  he  visited  Madrid,  having  previously  been 
a|ypotnied  painter  to  the  King.  On  returning  to 
&rmgos8a,  he  was  appointed  Inspector  of  Paintings 
by  the  Inquisition.  His  pictures  are  characterized 
by  facility  of  execution  and  harmony  of  coloring^ 
as  well  as  a  good  degree  of  excellence  in  invention, 
composition,  and  design.  Many  of  them  are  in  the 
chureheaf  of  Saragossa.  Huesca.  Calahorra,  and  Ga- 
latyud.  Martinez  established  a  successful  school 
of  design,  from  whence  issued  Bayeu,  and  many 
other  artists  who  have  gained  distinction  in  the 
18th  century. 

MARTINEZ,  D.,  Bernaroo,  pel  Barrarqo,  a 
Spanish  painter,  born  in  1738,  in  the  village  of 
Coesta.  After  acquiring  a  knowled^  of  the  art 
at  Madrid,  he  visited  Italy  in  1765,  and  spent  some 
tima  ia'Turin.  Parma,  Naples,  and  Rome,  studying 
particularly  the  antique  and  the  works  of  Correg- 
gio.  After  an  absence  of  four  years  he  returnwl 
to  Spain,  and  in  1774  was  chosen  a  member  of 
the  Academy  of  San  Ferdinando.  Antonio  Mengs 
being  at  that  time  first  painter  to  the  King,  and 
having  the  direction  of  all  matters  relating  to  the 
Fine  Arts,  conQded  to  Martinez  the  execution  of 
several  important  works.  Among  them  were  a 
portrait  of  King  Charles  III. ;  and  the  Decollation 
of  St  John,  for  Uie  Academy  of  Painting,  of  which 
l^fartinez  was  one  of  the  most  zealous  professors. 
He  designed  some  of  the  figures  for  an  edition  of 
Don  Quixote,  published  by  the  Academy,  in  1788. 
He  died  in  1791. 

MARTINI,  Giovanni,  a  painter  of  IJdine,  of 
whom  there  are  notices  from  1501  to  1515.  Ac- 
cording to  Vasari,  he  studied  at  the  same  time  with 
Pellegrino  di  San  Danielle,  under  Giovanni  Bel- 
linL  There  are  some  of  his  works  in  the  churches 
at  Udine,  the  best  of  which  is  his  St.  Mark,  in  the 
cathedral,  painted  in  competition  with  PeUegrino, 
whidi,  in  tile  opinion  of  Vasari,  is  litUe  infenor  to 
that  master. 

MARTINI,  Innocbnzio,  a  reputable  painter, 
who  according  to  Affo,  flourished  at  Parma  about 
the  middle  of  the  16th  century.  He  painted  some 
frescos  in  the  churches  of  S.  Giovanni  and  the  Steo- 
cata. 

MARTINI,  PiBTRO  ArroNio.  an  Italian  en- 
graver, bom  at  Parma  in  1739.    He  went  to  Paris 


while  young,  and  there  etched  some  plates  aflef 
Teniers  and  other  Flemish  artists,  which  were  fin- 
ished with  the  graver  by  le  Bas.  He  afterwards 
went  to  London,  where  he  resided  some  time,  and 
practised  engraving.    The  following  are  the  best : 

Heliodonur  driven  from  the  Temple ;  qfler  Soiiment, 
Christ  driving  the  Money-ob&ni^rs  from  the  Temple ;  do, 
Arohitectuml  Ruins;  after  Robert.  The  Pleasures  of 
Summer;  after  Vemet.  A  View  of  8^iolotto;  do.  A 
View  of  Porto  Eroole  ;  do.  A  View  of  Avignon  ;  do.  Th« 
Angnrs;  after  Sal.  liosa;  etehed  by  Martini^  finished 
by   U  Ba*, 

MARTINI,  Simone.    See  Memml 

MARTINO.  Baktolomeo  di,  an  old  painter  of 
Siena,  by  whom  there  are  some  paintings  in  the 
churches  of  Siena,  particularly  one  in  the  cathe- 
dral, representing  the  Translation  of  the  body  of 
St.  Crescentins.  dated  1405;  and  another  fine  pic- 
ture in  S.  Antonio  Abate. 

MARTINO.  Marco  San,  an  Italian  painter  and 
engraver  who  flourished  about  1680.  There  is 
some  dispute  whether  he  was  a  native  of  Venice 
or  Naples.  He  is  also  variously  called  by  wr in- 
ters Sanmartino,  Sanmarchi ;  and  Guarienti  di- 
vides him  into  two  artists,  Sanmariino.  a  Ven- 
etian painter,  and  Marco  SanFnairhi\  a  land- 
scape and  figure  painter  much  extolled  by  Malva- 
sia.  who  flourished  at  the  same  time  as  San  Mar- 
tino.  Bartsch  settles  the  question  by  giving  a 
description  of  thirty-three  of  his  prints,  many  of 
them  bearing  his  name  Marco  San  Martino,  Lan- 
zi  says  he  resided  at  Rimini,  where  his  pictures  are 
frequently  met  with.  He  was  more  eminent  for 
his  landscapes,  but  he  also  painted  subjects  of  a 
higher  order,  as  his  Baptism  of  Coastantine,  in  the 
cathedral  at  Rimini,  and  St.  John  preaching  in  the 
Desert,  in  the  College  of  S.  Vincenzio,  at  Venice. 

MARTINOTTI.  Evakoelista,  a  Piedmontese 
painter,  was  born  at  Castel  Monferrato  in  1634, 
and  died  in  1694.  According  to  Lanzi  he  studied 
under  Salvator  Rosa,  and  painted  landj^capes  with 
small  figures  and  animals  in  a  style  of  great  ex- 
cellence, in  a  manner  partaking  that  of  his  master. 
His  works  are  found  in  the  collections  of  Turin, 
where  they  are  highly  esteemed.  Lanzi  mentions 
him  as  an  historical  painter,  and  commends  his 
Baptism  of  Christ  in  the  Cathedi-al  of  Casale. 

MARTINOTTI,  Frakcesco,  was  a  brother  of 
the  preceding,  and  also  a  disciple  of  SaWator  Rosa, 
whose  style  he  adopted.  He  painted  landscapes 
and  history.    He  died  in  1674. 

MARTIRELLI.    See  Martoriello. 

MARTIS,  or  MARTINI,  Ottaviano,  a  painter 
of  Gubbio,  who  matriculated  at  Perugia  in  1400.  and 
was  living  in  1444.  Lanzi  says  there  is  a  fresco 
in  the  church  of  S.  Maria  Nuova,  in  his  native  city, 
dated  1403.  which  represents  the  Virgin  surround- 
ed by  a  choir  of  Angels,  certainly  too  much  re- 
sembling each  other,  but  in  their  forms  and  at- 
titudes, as  graceful  and  pleasing  as  any  cotem- 
porary  productions. 

MARTORANA,  Giovaccbiiio,  a  Sicilian  paint- 
er, who  flourished  at  Palermo  about  the  middle 
of  the  18th  century.  ITiere  are  four  large  pic- 
tures by  him,  from  the  life  of  St.  Benedict,  in  the 
chapel  de'  Crociferi,  and  S.  Rosalia. 

MARTORIELLO.  (.sometimes  misspelled  MAR- 
TO  RELLI,  or  MARTIRELLI,}  Gaetano,  a  Ne*. 
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poTittn  pointer,  born  about  1670,  »nd  died  in  I723w 
Aoeording  to  Dominici.  he  studied  under  Giimmniio 
dd  Po.  lie  first  attempted  historical  fuunting, 
hut  not  suooeoiling  in  this,  he  defoted  his  atten* 
tion  to  landscape  painthig,  as  better  suited  to  his 
pollers,  and  became  the  pupil  of  Niccola  Massaro, 
a  scholar  of  Salvator  Rosa.  He  imitated  Rosa  in 
the  romantic  wildness  of  his  scenery,  as  well  as  in 
the  figures  he  introduced  to  embellish  his  pic- 
tures. Lanzi  says  he  '*  was  a  landscape  painter  of 
a  free  style,  but  often  sketchy,  and  his  coloring 
not  true  to  nature,"  which  criticism  might  be  ap- 
plied to  Rosa  himself. 

MARTOS,  Ivan  pETRovrrcH,  an  eminent  Rus- 
sian sculptor,  born  in  1755.  at  Itchnia.  in  Little 
Russia.  He  was  munificently  patronized  by  the 
Empress  Fcodorowna,  who  sent  him  to  Rome  to 
study  at  the  expense  of  government  His  works 
are  numerous,  and  among  the  most  important  are, 
the  bronie  colossal  group  of  the  patriots  Minim 
and  Pozharsky,  at  Moscow ;  the  monument  to  the 
Emperor  Alexander,  at  Taganrog;  the  statue  of 
the  Duke  of  Richelien,  at  Odessa;  Potemkin's 
monument,  at  Cherson ;  and  that  erected  in  honor 
of  Lomonosov.  at  Archangel.  They  are  diarac- 
terized  by  nobleness  of  conception,  truth  of  expres- 
sion, and  freedom  of  execution,  devoid  of  negligence. 
In  the  draping  of  his  figures  he  is  esteemed  supe- 
rior to  Canova,  and  he  had  a  particular  talent  in 
bas*rel  iefs.  One  of  the  most  admired  of  these  is  that 
which  adorns  the  monument  of  the  Grand  Duchess 
Helena  Paulovna.  representing  Hvmen  extinguish- 
ing a  torch.  In  the  church  of  Grusino,  are  ser- 
sral  statues  of  saints,  executed  by  Martos.  He  was 
Counsellor  of  State,  and  Director  of  the  Academy 
of  Fine  Arts,  at  Petersburg.  He  died  in  1835,  agod 
eighty  years. 

MARTSS  or  MARSSEN,  Jan.  called  OG  Jonor, 
a  painter  and  engraver,  who  flourished  about  1632. 
Little  is  known  of  him,  except  a  few  rare  prints 
by  him,  engraved  in  a  peculiar  manner,  whksh  con- 
sists of  short  strokes,  a  little  bent,  and  rarely 
crossed  with  counter  strokes;  the  marks  of  the 
graver  are  but  little  apparent  Bartsch  describes 
six  prints  of  battles  by  him.  and  others  are  men- 
tioned by  Brulliot  and  Nagler.  Bartsch  observes 
that  he  is  learned  in  the  oi^onnance  of  his  groups 
and  skilful  in  his  drawing;  bat  his  horses  are  not 
correctly  designed,  and  their  limbs  are  heavy,  re- 
sembling those  that  are  condemned  in  the  prints 
of  Peter  de  Laer.  He  marked  his  prints  /.  M.  D, 
Jonge  fecit^  or  J.  M.  D,  J.  ft, 

MARUCELLI,  or  MARUSCELLI,  GiovA>Nr 
6t£fano,  an  Italian  painter,  born,  according  to 
Baldinucci.  in  the  province  of  Um^ria.  in  1586, 
and  died  in  1646.  Others  say  he  was  a  Florentine : 
and,  according  to  his  epitaph,  he  died  in  1656,  aged 
seventy-two.  He  studied  under  Andrea  Boscoli, 
at  Florence,  and  soon  distinguished  himself  so  that 
he  was  invited  to  Pisa  to  paint  a  grand  altar-piece 
in  the  cathedral,  whksh  he  executed  in  a  manner 
that  added  to  his  reputation.  Another  admirable 
picture  by  him  was  one  representing  Abraham  en- 
tertaining the  Angels.  It  is  said  that  he  was  more 
eminent  as  an  architect  and  engineer,  and  that  ho 
invented  many  useful  machines. 

MARUCELLI,  Valebio,  a  reputable  painter, 
who.  according  to  Baldinucci,  studied  under  Santo 
dl  Titi,  and  flourished  about  1600. 


MARULLO.  OfusBpn,^  Neapolitan  pAhttcr- 
was  bora  at  Casale  d'OrU  aboat  1620,  and  died 
at  Naples  in  1685.  According  to  Dominici,  Iks 
studied  under  Cav.  Massino  Stanzioni,  and  wsfl 
one  of  his  ablest  scholars.  His  best  works  ap- 
proach so  near  to  his  master  in  manner,  that 
Lanzi  says,  artists  themselves  have  sometimea 
ascribed  them  to  Massimo.  There  are  some  of  his 
best  works  in  the  churches  at  Naples,  particularlr 
in  S.  Severina  He  afterwards  chang^  his  styla 
of  coloring  for  ono  of  his  own.  so  that  he  gradual- 
ly lost  publk:  favor,  and  there  is  a  great  diflerence 
in  his  works.  Lanzi  says  his  example  may  serve 
as  a  warning  to  every  one,  not  to  estimate  his  own 
powers  too  highly,  and  not  to  affect  genius  when 
he  does  not  possess  it 

MARZL  or  MAZZI.  Vsictcra.  a  native  of  Ur- 
biiio,  who,  according  to  Lazsari,  studied  under  Fe- 
derigo  Barocdo.  and  flourished  there  in  the  first 
half  of  the  17tli  century.  He  painted  in  the  stvle 
of  his  mabter,  but  there  is  a  great  difference  in  his 
works. 

MAR2^ALE,  Marco,  a  Venetian  painter,  who, 
according  to  Lanzi,  flourished  from  1488  to  1506. 
He  was  a  scholar,  or  at  least  an  imitator  of  Qio* 
vanni  Bellini.  In  the  Conservatorio  delle  Penn 
tenti,  at  Venice,  is  a  picture  of  the  Purification  by 
him,  signed  Motcom  McuHialtM  Feneius^  1488,  ana 
another  of  Ghrist  with  the  Disciples  at  Emmaoa, 
in  the  Contarini  collectwn,  dated  1506. 

MASACCIO.  or  M ASO  DI  SAN  GIOVANNL 
This  great  artist  is  reckoned  one  of  the  Fathers 
of  Painting.  His  real  name  is  not  certainly  knowiii 
though  Zani  says  it  was  Tommaso  Guidi.  In  his 
youth  he  was  called  Maso  di  San  Giovanni,  from 
the  place  of  his  nativity  in  the  Florentine  territo- 
ry ;  and  afterwards  the  name  of  Masaccio  was  giv- 
en to  him  from  his  total  disregard  of  all  the  com- 
forts and  conveniences  of  life,  while  eagerly  striring 
to  improve  himself,  or  deeply  engrossed  in  the  stud- 
ies of  his  profession.  There  Is  also  a  great  deal  of 
discrepancy  as  to  the  time  of  his  birth  and  death, 
but  Lanri  says  he  was  born  in  1401,  and  died  in 
1448,  whksh  would  seem  to  be  near  the  truth.  Va- 
sari  says  he  was  born  in  1402,  but  does  not  men- 
tion tlie  precise  time  of  his  death  ;  Baldinucci  pla- 
oes  his  birth  in  1417,  and  his  death  in  1443.— 
Landrino,  the  commentator  on  Dante,  who  was 
his  ootemporary,  says  he  died  at  the  age  of  26,  and 
according  to  the  inscription  on  his  monument  be 
died  in  1443,  aged  26 ;  others  say  he  died  very 
fnung.  It  is  probable  that  his  monument  was 
erected  long  after  his  death ;  and  it  seems  improba- 
ble that  an  artist  eonld  have  gone  through  the  dif- 
ficulties he  had  to  encounter,  executed  so  much, 
and  acquired  such  distinction  at  the  early  age  of 
26  years.  He  first  studied  under  Masolino  da  Pa- 
nicale  at  Florence,  and  on  the  death  of  that  mas« 
ter  he  finished  some  works  lelt  incomplete  by  him 
in  the  chapel  of  S.  Pietro  al  Carmine.  He  formed 
his  principles  by  studying  the  works  of  Ghiberti 
and  Donatella.  He  learnt  perspective  from  Filip- 
po  Brunelleschi,  and  went  to  Rome  to  improve 
himself  in  design  by  the  study  of  the  antique. 
He  had  a  genius  calculated  to  make  an  ^ra  in  ar^ 
and  he  is  regarded  as  the  founder  of  a  new  styje^ 
characterized  by  the  incipient  grandeur  of  the  Flo- 
rentine school.  Mengs  assigns  to  him  the  highest 
place  among  those  who  explored  the  untrod  paths 
of  art ;  and  Vasari  says  ^  what  were  executed  b^ 
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pietmwi  seen  to  lira,  thej  Are  bo  triM  aad  aatu- 
nl**  ;  uid  in  another  piaoe  he  adds.  **  no  master 
of  that  af^  M  nearly  a|iproached  the  nioderna*" 
H%  oowiidered  painting  the  art  of  representing  na- 
tern  trathfolly,  bj  the  aid  of  deilign  and  coloring, 
and  therefore  made  nature  bin  oonAtant  study. 
H«  ^ras  the  first  who  remofed  tha  difiBealties  that 
iaipeded  the  progress  of  art.  hy  judicious  obsenrar 
taons.  and  by  setting  an  exampje  of  their  imporl- 
I  In  his  c  wn  worlM.  He  showed  the  beauty  which 
firom  a  proper  and  agreeable  choice  of  atti- 
and  motions,  and  the  grandeur  which  arifea 
ftom  a  greater  boldness  and  freedom  of  execution. 
miMl  a  better  chiaro-scuro  than  had  before  boen 
practised.    He  was  aYso  the  first  who  studied  to 

£'w«  his  figures  more  dignity  hv  draping  them  with 
ra«d,  loose  folds,  instead  of  the  multitude  of 
imll  ones  so  commonly  practised  by  preceding 
'lists,  and  by  adapting  the  color  of  his  draperies 
to  tlie  tint  of  his  carnations,  so  as  to  make  them 
liarmonize  with  each  other.  He  was  also  skilled 
In  perspective,  as  is  seen  in  his  picture  of  the  An- 
nunciation in  the  church  of  S.  Niocolo  at  Flo- 
rence, in  which  the  eye  is  pleasingly  deceived  by 
the  receding  of  different  objects,  in  such  a  manner 
ms  to  excite  general  admiration. 

Masaccio's  earlier  performances  retain  much  of 
"the  dryness  and  stiffness  that  prevailed  before  hfs 
time.    Such  are  his  St.  Anna  m  the  church  of  S. 
Ambrog^o  at  Florence,  and  his  series  of  pictures 
of  the  Passion  of  our  SsTionr  in  the  chapel  of  S. 
Oaterina  in  the  church  of  S.  Qemente  at  Rome^ 
Sat  his  celebrated  frescos  of  scriptural  subjects, 
In  the  church  of  S.  Pietro  del  Carmine  at  Florence, 
are  distmgnished  by  a  beauty  and  grandeur  of 
Btyle  befbre  unknown.    Speafcing  of  those  works, 
ToLun  expresses  his  admiration  by  quoting  Pliny, 
■^  Jam  perfeeta  mnU  amtna.^    Mengs  also  says, 
*^  the  compositions  are  studied  and  judicious,  the 
design  daring  bat  oomot,  tha  foresMNrteninga  of 
his  figures  div^vlfied  and  eomplote  berond  those 
pwsotised  by  Paolo  Uooello.    The  air  of  the  heads 
«B  in  the  style  of  Raffselk  (should  be,  the  air  of 
Rnfiaolle's  heads  is  in  the  style  of  Masaocio,  for  he 
ccfMd  him) ;  the  expression  ia  so  managed  that 
the  mind  seems  no  less  forcibly  depicted  than  the 
faody.    The  anatomy  of  the  figure  is  marked  with 
traih  and  judgment    The  figure  so  highly  extol* 
led  in  the  Baptism  of  St  Peter,  which  appears 
Bhivering  with  the  eold,  marks,  as  it  were,  a  new 
mr^  in  art    The  garments  divested  of  minuteness 
present  a  few  easy  folds.    The  oolorine  is  true, 
properly  varied,  delicate,  and  surprisingly  harmo- 
nloua,  and  the  relief  is  in  the  grandest  style." — 
His  most  celebrated  work  was  Ohrist  curing  the 
]>emoniacs.    Vasari  gives  a  long   catalogue  of 
painters  and  sculptors  who  formed  their  tastes 
snd  improved  their  arts  by  stndjring  the  worics  of 
tlus  great  master ;  among  them  he  enumerates 
Vichad  Angelo,  Leonardo  da  Vinci,  Pietro  Peru* 
pno,  Andrea  del  Saochi.  II  Rosso,   Pierino  del 
vagal  and  Raffaelle.    The  last  named  artist  was 
not  ashamed  to  adopt  largely  fW>m  Masaccio's  de- 
signs, and  from  them  he  took  the  figure  of  St 
Paul  preaching  at  Athens ;  the  figure  of  the  same 
Saint  chastising  the  sorcerer  Elymss;  as  well  as 
that  of  Sei^us  Paulus,  and  of  another  figure 
among  the  listeners,  whose  head  is  sunk  on  his 
bffeas^  and  his  fyes  shut,  as  though  deeply  wr^ 


in  thoaght;  and  for  the  Sacrifice  of  Lystr%  he 
took  the  whole  ceremony. 

Such  was  Masaccio — well,  indeed,  entitled  to  the 
appdtation  of  a  Father  of  Painting.  His  early  lifcat 
least  was  one  of  privation,  and  he  was  remarkable 
for  enthnsiasm  for  his  artand  untiring  industry.  He 
cared  nothing  for  food  raiment,  or  luxuries,  beyond 
the  simplest  wantn  of  nature.  His  nsma  instead 
of  heine  a  reproach,  is  his  glory.  His  works  pro- 
cured him  universal  admiration;  but  the  same 
merit  which  promoted  his  fame,  excited  envy,  and 
he  died  deeply  lamented  by  every  lover  of  art,  not 
without  strong  suspicion  that  some  nialignant  d^ 
mon  had  cut  him  off  by  poison. 

MASCAGNI.  DoNATO,  called  Fra  Arsenic,  a 
Florentine  paititer.  bom  in  1579.  and  one  of  the 
ablest  scholars  of  Jacopo  ligozzi.  Soon  after' 
leaving  that  master,  he  became  a  monk  of  the  Or- 
der of  the  Servi,  taking  the  name  of  Fra  ArseniQ| 
by  wtiich  he  is  commonly  known.  He  paint- 
ed some  pictures  for  the  churches  of  Florence,  par- 
ticularly for  that  of  his  Order.  His  manner  is 
rather  distinguished  for  minuteness  and  precision 
than  for  grandeur  of  design  or  softness  of  color 
ing.  Lanzi  commends  his  pictures  of  the  Mira- 
cles in  the  Nunziata,  but  more  especially  one  in 
the  library  of  the  monastery  of  his  Order  at  Val- 
lombrofsa.  which  he  says  **  is  a  picture  full  of  sub- 
ject and  the  chief  glory  of  this  master."  It  re|^ 
resents,  as  some  suppose,  the  donation  of  the  state 
of  Ferrara  to  the  Holy  See  by  the  Countess  Ma- 
tilde*  He  executed  some  easel  pictures  before  he 
became  a  monk,  which  are  found  in  the  private  col- 
lections at  Florence.    He  died  in  1636. 

MASGALL,  EowARD,  an  English  portrait  punt- 
er who  flourished  about  1650.  He  painted  a  por- 
trait of  Oliver  Cromwell,  which  w^  in  the  pos- 
session of  the  Duke  of  Chandos. 

M  ASCHERINO.  Ottaviano,  aBolognese  paint> 
er  and  architect,  who  visited  Rome  about  15/2,  in 
the  time  of  Gregory  XIII.  He  executed  several 
pictures  in  the  Vatican,  among  which  was  the 
Marriage  at  Cana ;  but  soon  devoted  himself  en- 
tirely to  architecture,  and  attained  such  eminence 
as  to  lie  appointed  poniilical  ai*chitect  To  the 
palace  at  Monte  Cavailo  lie  added  the  portico  at 
the  extremity  of  the  court,  with  the  loggia,  the 
small  fafade  of  double  pilasters,  and  the  elliptical 
winding  staircase.  Among  his  other  works  were 
the  palace  now  called  the  Monte  della  Pieta ;  the 
churchof  S.  Salvatore  in  Lauro;  and  the  fa9ades 
of  La  Scale  and  Santo  Spirito.  The  latter  work 
is  particularly  characterized  h^  simplicity.  Mas- 
cherino  died  at  the  age  of  82,  m  the  pontificate  of 
Paul  y.  He  was  of&n  honored  by  the  Academy 
of  St  Luke,  to  which  he  bequeathed  all  hie  designs 
and  his  wealth. 

MASl^  F.  DB  LA.  a  French  engraver  of  whom 
little  is  known.  Mr.  Strutt  mentions  a  print  W 
him,  representing  St  Jerome  in  a  Cavern,  after  L, 
de  la  aire,  which  he  says  proves  him  to  have  been 
an  artist  of  ability. 

MASINI,  GireEPPG,  a  Florentine  painter,  who 
flourished  shout  1658.  He  studied  under  Giacome 
Ohiavistelli,  and  assisted  him  in  his  works  in  the 
Ducal  Gallery.  He  was  chiefly  employed  in  paints 
ing  for  the  cabinets* 

MA60.  Di  S.  Fri AUG     See  Makzuou. 


MA8Q. 

MASOLINO.  DA  Panicalb.    See  Panicale. 
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MASON*,  James,  an  eminent  Engrltsh  engraver, 
bom  in  1710,  and  died  in  1780.  He  engraved  a 
large  number  of  plates  after  Claude  Lorraine, 
Caspar  Poussin.  Swaneyelt  Hobbema.  Wilson, 
Lambert  Scott,  and  Zuccarelli.  which  are  held  in 
oonsiderable  ef*teem.  Two  of  his  best  plates  are 
the  Landing;  of  iEneas  in  Italy  offer  CUiude  ;  and 
Venus  at  the  Bath,  after  Andrea  Sacchu  He 
was  much  employed  by  Boydell. 

y\SQUELTER,  Loris  Joseph,  a  French  en- 
prayer,  born  at  Oisoing  in  1741,  and  died  in  1811. 
He  went  to  Paris,  and  studied  under  J.  P.  le  Bas. 
and  executed  many  plates  in  the  neat,  spirited 
style  of  liis  instructor.  He  engrraved  several  plates 
of  French  victories,  after  Vemet  and  Monnct ; 
some  of  the  plates  for  the  Voyage  of  La  Peyrouse ; 
many  plates  illustrative  of  the  Metamorphoses  of 
Ovid  and  the  Fables  and  the  Kisses  of  Dorat; 
and,  in  conjunction  with  M.  N^e.  the  work  entitled 
Thbleaux  de  la  Suisse,  consisting  of  two  hundred 
and  sixteen  folio  prints.  He  was  also  the  director 
of  the  work  entitled  La  Galerie  de  Florence,  and 
engraved  some  of  the  plates.  His  works  possess 
much  merit  and  the  following  are  among  the  best : 

The  Arrival  of  VolUire  in  the  Elyrian  Fieldf;  after  U 
Barbier,  An  old  Man  kneeling  near  a  Sknll,  called  Dio- 
genee ;  after  G.  Douw,  A  View  in  Flanders ;  after  Te- 
nter»  ;  etched  bj  MoMquelier^  and  finished  by  Le  Ba». 
A  Landscape,  with  Cattle  ;  q/ter  P.  Potter.  A  pair  of 
Lsndscapos ;  ajler  Ruyedael  i  by  MaequelUr  and  Jje 
Ba:  A  View  in  Itnly ;  after  Vemet,  A  Shipwreck ;  do. 
Two  Views  of  Ostend ;  afier  le  May.  A  Landscape,  with 
a  Waterfall ;  after  Dieiriey, 

MASQUELIER,  Nicolas  Francois  Joseph, 
called  the  Younjirer,  was  a  relative  and  scholar  of 
the  pfreoeding.  He  was  bom  at  Lisle  in  1760,  and 
died  in  1809.  ^He  wrought  in  the  style  of  his  in- 
structor, and  his  prints  possess  considerable  merit. 
He  engraved  a  number  of  plates  for  the  Mus^e 
Robillard.  among  which  are  a  Corps-du  Garde, 
after  Ledtic;  Caesar  at  the  Tomb  of  Alexander, 
after  S.  Btnirdon  ;  Extreme  Unction,  after  Jou- 
venet ;  and  Christ  at  the  Column  after  Vouet. 
He  also  engraved  some  of  the  cameos  and  bas- 
reliefs  for  the  Galerie  de  Florence. 

MASSA,  D.  Giovanni,  a  priest  who  flourished 
at  Carpi  about  1700.  Lanzi  says  he  excelled  all 
other  artists  in  works  in  scaglioloy  and  produced 
some  wonderful  specimens  of  the  art  in  his  native 
city,  and  the  adjunct  places  of  Guastalla,  Novel- 
lara,  and  elsewhere.  He  represented  distant 
views,  gardens,  architectural  designs,  monuments, 
and  altars,  so  as  to  reach  the  perfection  of  the 
art.  The  most  dignified  objects  in  Rome  were 
the  subjects  he  most  delighted  to  introduce  into 
his  views,  such  as  the  facade  of  the  temple  of  the 
Vatican,  its  colonnade,  and  its  piazza.  The  Duke 
of  Guastalla  took  singular  pleasure  in  similar 
works,  and  at  his  desire  Massa  prepared  those  two 
little  tables,  so  much  praised  by  Tiraboschi.  Lan- 
zi says  ^  no  objects  appeared  to  him  more  remark- 
able than  such  works,  abounding  in  almost  every 
church  throughout  those  parts,  and  it  were  to  be 
desired  that  this  plan  of  representing  architectural 
views  should  become  more  frequent"  See  Del 
Qmte. 

MASS  ARD.  Jbav,  an  eminent  French  engraver, 
bom  at  Bclesme  in  1740.  He  studied  under  J. 
G.  Wille,  and  attained  a  high  reputation.    His 


Slates  are  executed  in  the  neat,  finished  style  of 
is  instructor,  and  are  greatly  admired,  particQ* 
larly  his  plates  of  the  Family  of  Charles  L.  and 
tiie  Beautiful  Mother,  after  Vandyck ;  the  Death 
of  Socrates,  after  Davtd  ;  also  a  number  of  plates 
after  RafTaelle.  Domenichino.  Cignani,  and  Rem- 
brandt. Several  prints  in  the  Galerie  de  Florence 
and  the  MttsSe  ofFilhol  are  also  by  him.  Man- 
sard was  chosen  a  member  of  the'  Academy  of 
Painting  in  the  time  of  Louis  XVL,  and  on  the 
restoration  of  the  Bonrbons  in  1814  he  was  a|>- 
pomted  engraver  to  the  king.  He  died  in  1822. 
Nagler  mentions  a  number  of  his  plates,  among 
which  are  the  following : 


POBTBAITS. 


The  Family  of  Cbarlos  I. ;  qfler  Vandyck.  Louis 
XVI.  of  Franoe,  when  Dauphin.  Marie- Antoinette,  hia 
oomort  Nicholas  de  Livri,  Bishop  of  Callinique ;  tfttr 
L.  Toqui. 

VABIOO0  SVaJKCTS. 

The  Virgin  and  Infant ;  qfter  Vandyck.  Abraham  and 
Hagar  ;  do.  Eve  presenling  the  forbidden  Fruit  to  Adam  ; 
qfter  Cignani.  The  broken  PUcher;  after  Greuxe, 
The  Benevolent  Lady ;  do. 

MASS  ARD,  Jean  Baptistk  Raphael  Ur- 
BAiN,  the  son  and  scholar  of  the  preceding,  was 
bom  at  Paris  in  1775.  He  studied  design  in  the 
Ciphool  of  David.  He  was  an  excellent  artist,  and 
engraved  many  plates  for  the  beautiful  editions  of 
Virgil  and  Racine,  published  by  Didot,  and  some 
of  the  plates  for  the  Musie  Robillard  and  Musee 
Francais.  Among  his  most  esteemed  works  are 
St  Cecilia,  after  RaffaeUe  ;  Apollo  and  the  Mu- 
ses, after  Giulio  /?oinano;Hippocrates  refusing  the 
presents  of  Artaxerxes.  He  engraved  many  ex- 
cellent works,  which  entitle  him  to  a  high  rank 
as  an  engraver. 

MASS  ART,  Lucio,  a  Bolognese  painter,  bom  in 
1569.  He  first  studied  under  Bartoiomeo  Passe- 
rotti.  and  afterwards  in  the  great  school  of  the 
Oaracci.  at  the  same  time  as  did  Guido  and  Albano : 
and  with  the  last  named  artist  he  formed  a  strict  and 
lasting  friendship.  After  leaving  the  Caracci,  he 
went  to  Rome  to  complete  his  education  by  the 
study  of  the  antique,  after  which  he  returned  to 
Bologna,  where  he  settled,  soon  gained  an  es- 
tablished reputation,  and  executed  some  excellent 
works  for  the  churches  and  public  edifices.  His 
style  nearest  resembled  that  of  Annibale  Caraod, 
and  he  copied  some  of  his  works  to  admiration. 
Lanzi  says  there  also  shines  in  his  countenances 
the  spirit  of  his  first  master,  Passerotti,  and  fre- 
quently the  gracefulness  of  his  dear  friend  Alba- 
no, whose  society  he  enjoyed,  both  in  his  studio 
and  at  his  villa,  and  in  works  undertaken  in  con- 
junction with  him.  His  S.  Gaetano  at  the  Te»- 
tini  is  crowned  with  a  glory  of  exquisitely  grace- 
ful cherubs,  that  seem  from  the  hand  of  Albano. 
In  point  of  beauty,  the  Noli  me  Tangere  at  the 
Colcstini,  and  the  Nuptials  of  St  Catherine  in  S. 
Benedetto,  are  among  his  most  esteemed  pieces,  to 
say  nothing  of  his  New  Testament  Histories  at 
the  Cortile  of  S.  Michele  in  Bosco,  where  he  left 
many  very  elegant  specimens.  Malvasia  says  his 
Marriage  of  St.  Catherine  in  the  church  of  S. 
Benedetto,  Christ  appearing  to  Mary  Maedalene 
in  the  Celestini,  and  two  altar-pieces  m  S.  Sikshele 
in  Bosco,  are  so  much  in  the  manner  of  Annibale 
Caraod  that  they  might  readily  be  taken  for  the 
works  of  that  master.    In  treating  tragic  sub* 
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Jeets.  he  was  less  suoceflsful.  Lanzi  mjs,  "  al- 
thoagh  he  had  m  real  know]e<lge  of  art  he  con- 
ducted them  without  that  extreme  study  of  fore- 
sborteninj^  and  naked  parts  of  which  others 
make  8uch  lavish  displaj.  Yet  he  showed  noble 
deamees  and  decision,  fine  coloring,  a  prand  Hpirit, 
emirenin^  them  with  li^ht  and  graceful  figures. 
Such  is  the  Slaughter  of  the  Innocents  at  the  Bon- 
fi<^ittoli  palace,  and  Christ  bearing  the  Gross  at 
tlM  Certosini — ^a  most  imposing  production,  from 
the  number,  variety,  and  expression  of  the  figures, 
whose  pictoric  fire  surpasses  all  we  could  mention 
from  the  hand  of  Albano."  Ma<«sari  also  painted 
cabinet  picture!^  of  historical  subjects  in  a  style  of 
tzcellence.    He  died  in  1633. 

HASSARO.  NiccoLO,  a  Neapolitan  painter,  and 
scholar  of  5)al  vator  Ro^ia.  Accortling  to  Dominici,  he 
painted  landscapes  in  the  strle  of  that  master,  adopt- 
ing his  forms,  and  the  sublime  picturesque,  more 
than  bis  coloring,  which  was  tame  and  insipid. 
He  could  not  design  the  human  figure  well,  so  he 
employed  Antonio  de  Simone.  a  pamter  of  battle- 
pieoea  to  insert  his  figures.  Lanzi  says  he  was  a 
good  landscape  painter.    He  died  in  1704. 

MASSAROTTI.  Anoelo.  a  painter  of  Cremona, 
bom  in  1055.  He  first  studied  under  Agostino 
Bonisoli.  in  his  native  city,  and  afterwards  went  to 
JUme  where  he  became  the  scholar  of  Carlo  CesL 
Thoagh  he  resided  many  years  at  Rome,  his  works 
partake  more  of  the  Cremonese  than  the  Ro- 
man school.  He  had  little  imagination,  and  there- 
fore introduced  portraits,  rather  than  ideal  forms, 
into  his  pKtures,  and  by  this  servile  habit,  fell 
■omewhat  into  the  faulta  of  a  mannerist  His 
draperies  too.  are  sometimes  heavy.  Lanzi  says 
**!»  boasts  a  more  rich  and  oily  coloring  than  was 
then  prevalent  at  Rome,  which  gives  his  pictures 
an  appearance  of  freshness  and  roundness,  while  it 
adds  to  their  preservation.''  He  executed  some 
works  for  the  churches,  the  chief  of  whksh  is  a 
vast  picture  in  the  church  of  S.  Agostino.  repr^ 
sen  ting  that  saint  distributing  his  regulations  to 
his  different  orders.     He  died  in  1723. 

MASSC£US,  or  MASSEUS,  Otho.  See  Mar- 
exLLis. 

MASS£.  Charles.    See  Mac^. 

MASSE,  Jean  Baptiste,  a  French  enirraver  and 
miniature  painter,  bom  at  Paris,  according  to  the 
Abb6  Fontenai,  on  the  29th  Dec.,  in  1687.  and  died 
2r)th  Sept.  1767;  others  says  1681,  and  1752. 
Doubtless  the  first  dates  are  correct  He  distin- 
goished  himself  as  an  engraver,  which  procured  his 
admission  to  the  Academy  at  Paris.  He  also  paint- 
ed portraits  in  miniature,  with  so  much  success  that 
he  made  it  his  principal  business.  He  was  a  cor- 
rect designer,  and  undertook  the  direction  of  that 
grat  work  entitled  La  grande  galerie  de  fer- 
KolUs  et  les  detix  salons  qui  V  a4Xompagnent  dea* 
iinee  par  J.  B,  Masse  et  gravee  par  les  meilleurs 
maures  du  temSy  Paris.  1752.  Tnis  work  consists 
of  fifty-two  immense  plates,  after  the  great  works 
of  le  Brun,  in  the  Royal  Gallery  at  Versailles. 
Among  others,  he  engraved  the  following  plates : 

Miry  de  Medieia,  Qnaen  of  Heorr  lY. ;  a  frontispieee 
to  the  Luxomboarg  gallery ;  after  Rubtnt.  Tb«  portrait 
if  Aothony  GoypeU  Painter ;  after  a  picture  by  himeefff 
•ograred  by  Maaei  for  hie  reception  at  the  Academy. 
Iferearyieat  by  Veniu  to  dinpoee  Dido  in  favor  of  JEneas ; 
a^«r  /  CoUtte.  Minerva  showing  the  Portrait  of  Louis 
XIV. ;  q/ler  Rigaud  and  CajfpeL 


MASS&  Samuel,  a  French  painter,  bom  at 
Tours  in  1671 ;  he  went  to  Paris,  where  he  ao* 
quired  distinction  as  a  miniature  painter,  and  died 
in  1753. 

M ASSET,  GiROLAMO,  a  painter  of  Lucca,  who, 
according  to  Baglioni.  flourished  at  Rome  in  the 
pontificate  of  Paul  V.,  where  he  executed  many 
works  for  the  churches  and  public  edifices,  among 
which  the  most  noted  are  an  altar-piece  of  the 
Martyrdom  of  St  Sebastian,  in  the  church  of  S. 
Luigi  de  Francesi,  and  several  pictures  represent- 
ing the  life  and  miracles  of  St.  Francis  in  the 
Trinity  de  Monti.  He  was  a  correct  designer,  and 
an  excellent  colorist.  Lanzi  says  he  was  one  of 
the  artbts  who  reflected  a  ray  of  honor  on  the  age 
when  the  art  had  much  declined  from  its  former 
glory  at  Rome.  No  better  proof  can  be  required, 
than  the  fact  that  the  Padre  Ignazio  Danti.  an 
eminent  designer  and  connoisseur,  who  had  been 
selected  by  the  pope  as  a  fit  person  to  conduct  the 
works  then  going  on  at  the  Vatican,  that  the  best 
talent  should  be  secured  without  favoritism,  chose 
him  as  one  of  the  artists  to  execute  the  works ;  and 
he  was  employed  several  years  in  decorating  the 
chambers  and  loggie  of  the  Vatican.  He  returned 
to  his  native  place  in  his  old  age.  to  die  in  tran- 
quillity among  bis  friends,  and  his  death  happened 
in  the  pontificate  of  Paul  V.,  at  the  age  of  eighty. 

MASSL  D.  Antonio,  a  Bolognese  painter  and 
priest,  who,  according  to  Golucci,  flourished  at  Bo- 
logna about  1580.  and  executed  some  works  for 
the  churches.  None  of  his  works  are  specified, 
but  he  was  a  reputable  artist 

MASSI,  G.,  an  Italian  engraver,  of  whom  little 
is  known.  Mr.  Stuart  mentions  a  portrait  of  Car- 
dinal Alaroan  Salviati,  after  P,  Neili.  by  him, 
dated  1730. 

MASSINI,  C,  an  engraver,  and  probably  paint- 
er, by  whom  there  are  some  slight  etchings  exe» 
cuted  in  a  free,  painter-like  style,  without  date. 

MASSON,  Francois,  a  French  sculptor,  bom 
at  Vieiile  Lyre,  in  Normandy,  in  1745.  He  learn- 
ed the  elements  of  design  from  a  priest  and  man* 
ifested  such  fine  talents,  that  his  elder  brother 
placed  him  under  Cousin,  a  sculptor  of  Pont  Au- 
demer,  who  had  studied  under  Nicolas  Coustou* 
Masson  made  rapid  progress,  and  executed  two 
excellent  medallion  portraits  of  Marshal  Bro- 
glie.  and  his  brother,  the  Bishop  of  Noyon.  which 
gained  him  the  patronage  of  this  family,  who  sent 
him  to  Paris  to  study  under  Guillaume  Couston. 
At  the  termination  of  four  years,  Masnon  wae 
commissioned  by  the  Bishop  of  Noyon  to  execute 
a  fountain  for  the  Palace  de  PEvechft.  In  two 
years  it  was  completed  and  pleased  the  prelate  so 
highly,  that  he  sent  Masson  to  Italy,  and  main- 
tained him  at  Rome  for  ^ve  years.  By  studying 
the  noble  remains  of  antiquity,  he  greatly  im- 
proved his  style,  and  on  returning  to  France,  was 
commissioned  by  Marshal  Broglie  to  decorate 
the  government  palace  at  Mentz,  where  he  exe- 
cuted among  other  works,  an  immense  bas-relief^ 
forty-two  feet  in  length,  with  figures  of  colossal 
size.  When  the  revolution  broke  out,  publio 
works  being  suspended.  Masson  devoted  his  en- 
ergies to  executing  portraits  in  plaster  and  in 
marble,  characterize  by  truth  of  resemblance,  ad- 
mirable expression,  and  careful  execution.  lie  ex- 
ecuted the  bust  of  Dufresne,  from  memory,  after 
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daalh.  and  produced  an  excellent  likeness.  Among: 
his  other  works,  was  a  p:roup  of  Hector  tied  to 
Ihe  Car  of  Achilles,  exhibited  in  1792;  a  monu- 
ment to  Jean  Jncqiies  Rousseau,  formerly  in  the 
garden  of  the  Tiiileries.  but  subsequently  remoFed 
to  the  LuxeiiibonrK ;  the  statue  of  General  Caffar 
relli,  executed  in  1805 ;  and  a  very  beautiful  statue 
represent! np^  Flora,  or  Youth,  which  was  greatly 
admired,  and  after  his  death,  was  purchtsed  by 
the  government    Mssson  diea  in  1807. 

HASSON,  AntoiifB.  an  eminent  French  en. 
graver,  bom  near  Orleans  in  1C36 ;  die^.  at  Paris 
in  1700.  He  was  bred  to  the  business  of  an  ar- 
morer, and  first  exercised  the  bnrin  by  engraving 
ornaments  on  steel.  He  visited  Paris  while  young, 
and  settled  in  that  city,  where  he  assiduously  de- 
voted hi^  energies  to  drawing,  and  gained  eonsid- 
erable  distinction  in  designing  and  painting  por- 
traits. As  an  engraver,  however,  he  gained  much 
greater  eminence,  and  some  of  his  portraits  have 
scarcely  been  surpassed.  His  plates  are  executed 
almost  entirely  with  the  graver,  which  he  handled 
with  surprising  firmness  and  facility,  and  at  the 
same  time  with  the  greatest  delicscy.  Among  bis 
hiHtorical  plates,  thatof  Christ  with' the  Disciples  at 
Emmaus,  afUr  Titian,  usually  called  The  Table 
Goth,  may  be  oon.sidered  a  master-piece  in  that 
style.  His  portrait  of  Brisacier.  termed  the  Gray- 
headed  Man.  is  a  most  admirable  wori^  Th9  fol- 
lowing is  a  list  of  his  principal  prints: 

FoariArrs. 

Aime  of  Afutrift,  Qneen  of  Franee ;  ofler  P,  Mit^nard, 
Maria  TheriMA  of  Austria,  Qaaeo  of  rxvaom  \  qfUr  N. 
Mignard.  Maria  Anne  Vietoria  of  3aTaria,  Daopbioen. 
Louis  Augustus,  Duke  du  Mnino,  ad  rtrum,  9e.  John 
James  do  Mesmos,  Count  d'Avaux.  1683.  Franois  do 
Baaavilliors,  Duke  do  St.  Aignau.  Franois  Bouxeldo  Me- 
dari,  Arohbishop  of  Rouen.  1677.  Maria  de  LfwraiiM, 
Duobess  de  Ouiso;  after  .V.  Mignard.  The  Count 
D'flaroonrt,  oalled  the  Cadet  dela  perU ;  after  N.  Mtg' 
nard  ;  extremely  fine.  Kieholas  da  Lamoigooo,  Count  de 
Courson.  1676.  Jerome  Bignon,  Librarian  tn  the  King. 
1686.  Denis  Marin,  Seoretarj  to  the  Kine.  1672.  Louis 
Veijui,  Count  de  €ree.v.  1679.  Frederick  William,  Bleotor 
of  Braodenbourg.  1683 ;  soaree.  Guido  Patin.  Med  Doet  { 
engrarod  in  a  singular  style ;  raro  Cbarles  Patin,  his 
ion,  M.  D.  Franois  Maria,  Doge  of  Genoa  1685.  Harr 
douin  de  Beaumont,  Arohbisbop  of  Paris ;  qfter  N.  Mig' 
nard.  Emanuel  Theodore,  Duke  d' Albert;  do.  Gaspar 
Charrier,  Secratary  to  the  King ;  after  Blanchei.  Alex- 
ander du  Pny,  Marquis  of  St.  Andre;  after  de  Seve,  Loo- 
Is.  Duke  de  Vendome ;  after  P  Mif^nard.  G.  de  Brisa- 
cier, Seoretnry  to  the  Queen,  ciUleil  tbe  Grey-beaded  Man ; 
rery  fine.  Olivier  le  Ferre  d'Orinesson,  President  of  the 
Parliament.  1668;  Tory  fine.  Peter  Dnputs.  Painter  to 
the  King ;  after  N.  Mignard,  Anthony  Masson,  eogra- 
rwr  to  the  King ;  as  ipeefeeit. 

The  following  heads,  as  large  as  life,  though 
finely  engraved,  are  less  happj  in  the  execution 
than  the  preceding  portraits : 

Louis  XIV.  with  a  Hat ;  a<l  vtoumfedt.  1687.  Loda 
XIV. ;  a  large  oval ;  after  C.  U  Brun.  Louis  tbe  Dau- 
phin, his  son.  with  a  Hat.  Philip,  Duke  of  Orleans.  John 
Baptist  Colbert,  Prime  Minister.  1677.  Franois  de  Bar- 
ley. Arohbishop  of  Paris.  1684.  Claude  du  Housset  1681. 
Honry  de  la  Tour  d'Aavergne,  Visooant  de  Turenne. — 
Nicholas  Potior  de  Novioo,  President  of  the  Parliament 
1679.  William  de  Lamoignon,  President  of  the  Parlia- 
•nent.  1675.  Charles  CollMrt^  Marquis  da  Croissi ;  qfter 
H.  Gascar. 

SUBJSCTS. 

St.  Jerome  in  Meditation;  jlfoasen,  sc  The  "Bolf 
Family ;  ajter  N.  Mignard.  Christ  with  the  Pilgrims  at 
Emmaus  ;*  after  THtian,  This  print  is  oelebratea  by  the 
name  of  the  TabU'cloth  ;  vciy  fine.    The  AasampUoo  of 


the  Viigin ;  after  Rub«n9  ;  fine  andaoaroa.    The  Braaia 
Serpent ;  do. ;  in  two  sheets ;  fine. 

MASSON,  Maodalehe,  a  French  lady,  thf 
daughter  of  Antoine  MaA.son.  was  bom  at  Paria 
about  1660.  She  stndie<l  under  her  father,  an4 
engraved  several  fine  portraits,  of  life  size,  in  the 
style  of  that  master.  Among  them  are  the  iblr 
lowing : 

Elicabeth  Charlotte,  I>u<Ae8S  of  Orleans ;  Mad.  Mam^ 
eon,  9e.  Elisabeth  of  Orleans,  Duchess  of  Alen^on  \  after 
p.  Mignard.  Maria  Theresa  of  Austria,  Queen  of  Franoei 
after  Hubert.  EUsabetb  Maria  Josophioe,  Infanta  of 
Spain.  Vioior  Amedeus  II.,  Dnkeof  Sa«'oy.  Louis  Hen* 
ry  de  Gondrin  de  Montespan  ;  i^fter  a  picture  by  A.  Ma»' 
eon. 

MASSOKE,  Giovanni,  a  native  of  Ale.«5sandria, 
who  painted  in  the  chnrdi  erected  b}''  pope  Sextns 
rV..  at  Savona.  about  1400.  for  the  sepulture  of  his 
family.  Little  is  known  of  him.  Ijinm  says  thai, 
although  not  mentioned  in  history,  he  must  have 
been  a  distingui^ihed  artist  to  have  received  such  a 
oommi»<ion.  The  picture  referred  to  is  a  small 
altar-piece,  representing  the  Virgin,  with  pope 
Sextns,  and  Cardinal  Gialiano  his  nephew,  after- 
wards pope  Julius  IT.,  kneeling  at  her  feet  It  is 
exquisitely  executed,  and  tbe  artist  received  192 
gold  ducats  for  his  labor. 

MASTELLETTA.  II.    See  DoNnrcci. 

MASTROLEO.  Giuseppe,  a  Neapolitan  paint- 
er, who,  according  to  Dominici,  was  bom  about 
1744.  and  studied  under  Paolo  de'  Mattel s,  and 
was  his  ablest  scholar.  He  painted  some  works 
for  the  churches,  and  his  master-piece  is  a  picture 
of  St.  Erasmus,  in  the  church  of  S.  Maria  Nuova^ 
which  is  highly  commended.  Time  of  his  death 
not  recorded. 

HASTURZO,  Mar^io,  a  Neapolitan  painter, 
who,  according  to  Dominici.  first  studied  under 
Falcone ;  and  afterwards,  Salvator  Rosa  at  Rom^ 
and  was  one  of  his  ablest  scholars.  He  pain  tea 
battle-pieces  and  landscapes  in  the  style  of  Rosa, 
Lanzi  says  he  is  sometimes  rather  crude  in  hiq 
figures,  rocks,  and  trunks  of  trees.  His  flesh  tints 
are  not  painted  like  those Df  Rosa,  as  in  those  he 
followed  Giuseppe  Ribera. 

MASUCCI,  AoosTiNO.  a  painter,  bom  at  Rome 
in  1691.  He  studied  under  Carlo  Maratti.  and 
was  the  last  pupil  instructed  by  him.  He  painted 
Holy  Families,  pictures  of  the  Virgin.  Madonnas, 
&C.,  in  the  serene  and  dignified  style  of  his  mas^ 
tor,  rather  than  one  of  affability  and  loveliness, 
though  he  sometimes  adopted  the  latter,  through 
intercession.    Lanzi  says  he  was  a  good  fresco 

Sainter.  and  decorated  an  apartment  in  a  summer 
ouse  erected  in  the  garden  of  the  Quirinal  by  pope 
Benedict  XIV.  He  painted  many  altar-pieces  for 
the  churches,  and  his  angels  and  children  are  de- 
signed with  great  elegance  and  taste.  His  most 
celebrated  works  at  Rome  are  a  picture  of  St.  Anna, 
in  the  church  of  II  Nome  S.  S.  di  Maria,  and  the  Hoir 
Famil  V,  in  S.  Maria  Maggiore.  There  is  also  an  ad- 
mirable picture  of  St  Francis  in  the  church  of  the 
Osservanti.  at  Macerata,  and  one  of  the  Conception 
in  S.  Benedetto,  at  Urbino,  which  he  pronounced  ^  a 
noble  eomiMisition.  full  of  fine  portraits,  (in  which 
he  was  long  considered  the  most  celebrated  paint- 
er in  Rome)  and  finished  with  exquisite  care.  He 
died  in  1758. 

MASUCCI,  LofiEifzo,  was  the  son  and  scholar 
of  the  preceding.    He  painted  in  the  style  of  ~ ' 
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frther,  bat  did  not  possess  liis  merits,  nor  acquire 
much  distinction. 

MASUGCIO,  an  old  Njeapoiitan  architect  and 
sculptor,  bom  in  1230.  According  toMiiizia,  he 
completed  the  Oastel  Nuots,  and  S.  Maria  del  la 
Naova,  commenced  by  Giovanni  da  Pisa.  He 
erected  the  archiepiscopal  palace  ui  the  Gothic 
strie;  but  evinced  an  improved  taste  in  the 
church  of  S.  Domenico  Maggiore ;  and  a  still  bet- 
ter style  in  S.  Giovanni  Maggiore.  Among  the 
palaces  erected  by  Masuocio,  is  that  now  in  the 
possession  of  the  Princess  of  Oolombrano. 

MASUCCIO,  Stbfano,  called  II  Secondo,  an 
Italian  sculptor  and  architect,  the  scholar  of  the 
mcedmg,  bom  at  Naples  in  1291.  He  visited 
Rome,  and  studied  the  monuments  of  antiquity, 
attaining  a  purity  of  style  greatly  surpassing  his 
instructor.  King  Robert,  of  Naples,  recalled  him 
to  that  city,  to  erect  the  church  of  Santa  Chiara ; 
but  being  prevented  from  immediately  complying, 
the  edifice  was  commenced  in  the  Gothic  style, 
which  is  greatly  to  be  regretted.  One  of  his  pupils, 
Giaoomo  de'  Sanctis,  commenced  the  church  of 
S.  Maria  delle  Grazie,  in  the  same  manner,  but 
Masoccio  corrected  its  defects,  as  far  as  possible. 
He  erected  the  church  and  monastery  della  Croce 
de'  Palazzo;  the  magnificent  Carthusian  monas- 
tery of  Sao  Martino :  and  the  CastlQ  of  San  Elmo. 
Masuccio  completed  the  church  of  S.  Lorenzo, 
which  had  .been  commenced  by  his  instructor; 
erected  the  church  of  S.  Giovanni  at  Carbonaro, 
and  sculptured  a  number  of  tombs  for  that  edifice. 
The  bell-tower  of  Santa  Chiara.  is  his  work,  and 
was  intended  as  a  specimen  of  the  five  orders  of 
architecture,  with  five  stories ;  the  first,  Tuscan  ; 
the  second,  Doric ;  the  third,  Ionic ;  the  fourth, 
Corinthian ;  the  fifth  Composite.  Unfortunately, 
this  grand  tower  was  only  erected  to  the  third 
itory.    Masnodo  died  in  1388. 

jTj  Y  MATH  AM,  James, 

/W  ^  ^'  ^  A  ^^  Jacob,  an  eminent 

I  I  tXClCP,  X>rx  Dutch  engraver,  born 
at  Haerlem  in  1571.  He  studied  under  Henry 
Goltzius,  married  his  daughter,  and  by  his  advice, 
went  to  Italy  for  improvement,  where  he  resided 
some  time,  and  executed  some  plates  after  the  best 
masters.  On  his  return  to  Holland,  he  executed 
a  great  variety  and  number  of  plates  under  the 
eye  of  Goltzius.  He  worked  entirelv  with  the 
ftrsTer,  which  he  handled  with  great  freedom  and 
facility,  though  his  design  id  somewhat  incorrect, 
lie  sometimes  marked  his  plates  with  the  above 
monogram,  of  his  initials.  I.  M.  A.,  and  at  others, 
with  his  name.  He  died  in  1C31.  The  following 
is  a  list  of  his  best  plates,  some  of  which  are 
scarce  and  valuable : 

PORTaAITS.      • 

Philip  Wniiam,  Prince  of  Orange  ;  after  M.  MirttdL 
Henry  of  Nassau,  Prince  of  Orange.  l6lO.  Bast  of  Phil- 
ip Winghtas,  inscribed  Henrieiu  Goltzius  Amicitue  ergo 
ieiineabat  RonuB.  Michel  Angelus.  Bdonarotas.  Abra- 
ham Bloemaert ;  after  Paul  Mortelze, 

eUBJXCTS   APTSB   VABI0U8   MASTSS8. 

The  Holy  Family  with  St.  Anne ;  afler  Rafaelle.-^ 
Mount  Pamaesaa,  with  Apollo  and  the  Miue^ ;  do.  The 
Holy  Family,  with  St  Catherine;  (^fler  TUian.  1592. 
The  Alliance  of  Venas  with  Bacchus  and  Ceres ;  do.  The 
Visitation  of  the  Virgin  ;  after  SalviatL  Christ  washing 
the  Feet  of  his  DiMipIes ;  after  Vaddeo  Zuccaro.  Christ 
praying  on  the  Mount ;  do.  The  Nativity ;  do.  The  As- 
raniptien  of  the  Viigin ;  do.  The  Adoration  of  the  Kings ; 
^ter  Fed,  Zuccaro.    Christ  caring  tbeSiok ;  do»    Christ 
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ndsing  the  Widow's  Son ;  do.    The  Vtoitation  of  the  Vir- 
gin ;  after  Paolo  Veronete* 

eUBJKCTS  AFTK^  OOLTZIU8. 

The  Fall  of  our  first  Pn rents.  The  Visitation  of  the  Vir- 
gin  to  St  Blitabeth.  The  Crucifixion,  with  the  Vir^n 
and  St  John.  -  Christ  appearing  to  Magdalene.  1602. 
Christ  with  the  Disciples  at  Emmaus.  The  Loves  of  the 
Gods,  Jupiter  and  Europa,  Apollo  and  Leucotboe,  Mare 
and  Venus,  and  Hercules  and  Dojanira ;  four  plates.  Por- 
seus  and  Andromedn.  1597.  The  Four  Seasons;  in  four 
circular  plates.  1589.  Faith,  Hope  and  Charity.  1690. 
The  seven  Cardinal  Virtues ;  in  seyen  plates.  The  seven 
Mortal  Sins ;  in  seven  plates.  The  Type  of  Human  Life 
in  three  plates;  scarce.  1592. 

8UBJKCT8  AFTSB  QXBMAN  AND  DUTCH  MASTERS. 

Abraham  sending  away  Hagar ;  a/ler  Ab.  Bloemaert 
The  Annunciation  ;  do.  The  Adoration  of  the  Shepherds , 
do.  Jupiter  and  Dana^ ;  do  Cupid  and  Psyche ;  do. 
Samson  and  Dalilah  ;  <{fler  Rubens  Tlie  dead  Christ, 
with  the  Marys  ;  after  Jer,  Fravck.  The  Crucifixion ; 
after  Albert  thirer ;  scarce  Venus  asleep,  surprised  by 
l^atyrs ;  after  Rottenhamer.  A  set  of  five  prints  of  Fruit- 
pieces,  and  the  Interiors  of  Kitchens ;  after  Peter  van 
Aerteefit  called  Long  Peter  ;  aearoe. 

MATHAM.  Theodore,  wa.s  the  son  and  scholar 
of  the  preceding,  born  at  Haerlem,  according  to 
Nagler,  in  1589.  others  say  about  1600.  After  en- 
graTinfc  a  few  plates  at  home,  he  went  to  Italy,  and 
entered  the  school  of  Cornelias  Bloemaert ;  and  af- 
terwards, in  conjunction  with  Michael  Natal  is, 
Renier  de  Persj'n.  and  others,  he  engraved  the 
marbles  in  the  Palazzo  Giustiniani.  On  his  re- 
turn to  his  native  city,  he  eng:raved  a  considerable 
number  of  plates,  executed  mih  the  graver,  occa- 
sionally assisted  with  the  point,  in  a  clear,  free 
style.  He  usually  marked  his  plates  T.  M.  fecitj 
or  aculpait.    The  following  are  the  principal : 

P0RTBAIT8. 

Michael  le  Blon,  Agent  to  the  Crown  of  Sweden ;  after 
Vandyek.  Jooet  ran  de  Vondel,  Dutch  Poet ;  qfter  San" 
drart.  Vopiseus  Fortunatus  Plempius,  Med.  Doct. ;  after 
Backer.  D.  Oerardoe  Vonius,  Canonious  Cantuariensie ; 
after  Sandrart.  Philip  William.  Count  Palatine  of  the 
Hhine ;  after  J,  Spilberg.  Wolfgang  William,  Count 
Palatine ;  do.  Stepnen  Vacht,  Dean  of  Sarten ;  do,-^ 
Claudius  a  Salmasi ;  qfter  Dubordieu,  Henricns  Regius, 
Med.  Doct. ;  after  H.  Bloemaert.  D.  Leonardus  Marina 
Goeeanas,  Professor  Coloniensis ;  qfter  N.  Aloyaert.  Gaa- 
par  BarlsBUB,  Med.  DooL ;  after  Sandrart, 

SUBJECTS. 

The  Vlrfl^n  and  Infant,  with  St.  John ;  afler  Baeeano. 
The  Holy  Family ;  q/7er  J.  Sandrart.  Diana  and  Acte- 
on  ;  Tk.  Mathamy  fee.  The  Descent  from  the  Croea, 
with  the  Marys,  St.  John,  and  Joseph  of  Arimathea  ;  q/ifer 
Gerardua  Leydanue;  fine. 

MATHAM.  Adrian,  is  supposed  to  have  been 
the  second  son  of  James  M.,  born  at  Haerlem 
about  1600.  He  studied  with  his  father,  and  en- 
graved part  of  the  plates  for  the  Academie  de 
V  Espee.  published  ar  Antwerp  in  1628.  He  also 
engraved  some  portraits,  and  a  few  plates  of  gro- 
tesque subjects.  He  worked  entirely  with  the 
graver,  in  a  style  resembling  that  of  J.  de  Gheyn 
the  Elder,  though  much  inferior  to  that  artist 
There  is  a  good  deal  of  discrepancy  among  Italian 
authors  about  these  artists.  Zani  says  that  James 
M.  had  three  sons;  Jan,  the  eldest,  a  portrait 
painter;  Adrian,  the  second,  and  Theodore,  the 
third,  both  engravers.  Lanzi  says  that  Theodore 
Matham,  a  native  of  Haerlem,  was  a  portrait 
painter,  and  that  he  was  employed  at  the  court  of 
Turin  towards  the  close  of  the  i6th  century.  The 
following  are  Adrian's  best  prints : 

poBTiiAiira. 

James    Graham,   Marquis  of   Montrose.     Peter   Boi 


HATH.  5S4 

ChristiMius,  Higtorimi ;  after  F,  Halt,    J).  Slbnodia 
Si^tius  OuteiTirioB ;  ajter  jV.  MoyatrU- 

SUBJECTS, 

The  Golden  Afte ;  qfltr  H.  GoUzhu.  1620.  An  old 
Man  cAressin;^  a  Woman,  to  whom  be  preaenta  his  Pnise ; 
do.  Two  Beggan,  the  Man  playing  on  a  Viol,  the  Woman 
singing ;  after  A,  vander  Vtnne.  A  Combat  of  six  gro- 
tesqne  Figares ;  do. 

MAT  HE  US,  a  French  def?ipner  and  en8;raver, 
who  flonrished  at  Parin  about  1620.  He  was 
chiefly  employed  by  the  booksellers,  and  enfiTA^^d 
some  frontispieces  and  other  book  omamenU,  in  a 
neat,  finished  style,  which  possess  considerable 
merit.  They  are  mostly  after  his  own  designs. 
Among  others,  are  the  following  by  him : 

The  Adoration  of  the  Magi ;  from  Mm  ovnt  detignB, 
The  Frontispiece  to  a  Oentr^  Wstory  of  Prance :  pub- 
lished at  Paris  in  1619.  .  A  Frontlspieoe  to  the  Worke  of 
7%omas  Aquinae,  1622.  Another  Frontispiece  to  Amours 
d^Endimiofi  et  de  la  Lune.  1624. 

MATHEY)  C,  an  English  engraver  of  no  note, 
by  whom  there  is  a  portrait  of  Arcangelo  Corelli 
the  Musician,  after  Howard, 

MATHTEU,  or  MATTHTEU,  Pierke.  a  French 
painter,  bom  at  Diion  in  1657.  He  went  to  Paris, 
where  he  acqah*ed  considerable  reputation  as  an 
historical  painter,  bnt  his  works  are  now  little 
known  or  valued.    He  died  at  Paris  in  1719. 

MATHYSSENS,  Abraham,  a  Flemish  painter, 
born  at  Antwerp  in  1570.  According  to  Descamps, 
he  painted  landscapes  and  history  with  reputation, 
and  executed  some  works  Cor  the  churches.  In 
the  cathedral  at  Antwerp,  is  a  picture  of  the  Death 
of  the  Virgin  by  him,  and  an  altar-piece,  repre- 
senting the  Virgin  and  Infant,  with  St  Francis,  in 
the  church  of  the  Recollets.  He  died  at  Antwerp 
hi  1619. 

MATHTAS.  Gabriel,  an  English  painter,  bom 
about  1725.  He  went  to  Rome  to  complete  his 
studies^  and  on  his  return  to  London  practised  the 
profession  for  some  time,  and  for  several  years 
contributed  to  the  Exhibition  in  the  Strand.  One 
of  his  pictures  exhibited  in  1761,  representhig  a 
Sailor  splicing  a  Rope,  was  engraved  by  Mac  Ar- 
dell.  Through  the  influence  of  his  brother.  Vin- 
cent M..  a  gentleman  of  distinction  at  court,  he 
got  an  ofiBce  in  the  royal  household,  when  he  aban- 
doned painting.  He  was  afterwards  appointed 
deputy  pa^aster  in  the  Board  of  Works,  and  died 
at  Acton  m  1804. 

MATON,  B.,  a  Dutch  painter  of  whom  little  is 
known,  except  that  he  was  a  copvist  and  imitator 
of  Gerard  Douw  and  William  Mieris.  He  was 
very  successful  in  copying  the  candle-light  pieces 
of  bouw.  giving  them  great^force  and  brilliancy, 
but  less  finish  than  the  originals.  His  pictures 
are  of  small  size,  and  painted  on  panel.  They  are 
found  in  the  best  col  lections,  in  Holland,  sometimes 
with  his  name,  but  generally  where  his  pictures 
have  changed  hands,  his  name  has  been  erased,  and 
that  of  the  painter  imitated  often  substituted. 

MATSYS,  METSYS.  or  MESSIS,  Qdintin,  an 
eminent  Flemish  painter,  bom  at  Antwerp  in  1450, 
and  died  there  in  1529.  Authors  vanr  as  to  the 
minutiae  of  this  artist's  life,  the  truth  of  which 
is  mixed  up  with  a  good  deal  of  fiction  and 
romance.  SufHce  it  to  say,  here,  that  he  was  bred 
up  to  the  trade  of  a  blacksmith,  or  farrier,  which 
business  he  followed  till  he  was  in  his  twentieth 
/ear.    It  is  not  known  with  certainty  what  caused 


MAm 


him  to  abandon  his  devotiunto  Viilcan,and  become 
a  humble  worshipper  at  the  shrine  of  the  Muses. 
Some  say  that  the  sight  of  some  prints,  othem 
that  his  copying  some  prints  for  .his  amusement 
while  confined  by  sickness,  lit  op  the  latent  firQ; 
and  others  that  the  ardent  passion  he  bore  for  a 
blue-eyed  ]a.S8  whose  cruel  father^  an  artist,  refused 
her  hand  to  any  one  but  a  painter,  inspired  him. 
This  last  supposition  is  probably  nearest  the  truth, 
as  it  is  known  that  he  married  the  daughter  of  an 
artist  This  account  of  his  conversion  to  art 
seems  to  be  confirmed  by  the  verses  of  Lampso- 
nius,  affixed  to  Matsys'  portrait  engraved  by  Je- 
rome Cock  ;  and  by  the  inscription  on  his  monu- 
ment in  the  Catheclral  at  Antwerp,  Connubialis 
amor  de  Muldhre  fecit  Apellem.  It  is  not  known 
under  whom  he  studied,  or  whether  he  had  any 
instructor,  but  it  is  highly  probable,  from  the 
above  account,  that  his  intimacy  with  an  artist's 
family  first  directed  his  attention  to  art,  and  that 
he  received  instruction  from  the  artist  whose 
daughter  he  married.  At  all  events  he  possessed 
uncommon  talents  and  genius,  and  became  one  of 
the  most  eminent  artists  of  his  time,  in  the  dry, 
minute  stj^le  prevalent  at  tliat  period  in  his  ooun- 
tiT ;  and  it  is  believed  that,  had  he  enjoyed  the 
advantages  of  travel  in  Italy,  to  study  the  antique 
and  the  works  of  the  great  masters,  he  would 
have  become  one  of  the  most  distinguished  paint- 
ers of  the  Flemish  school.  His  manner  was  pe- 
culiar, and  unlike  that  of  any  other  master ;  and 
his  pictures  are  strongly  colored  and  highly  fin- 
ished, though  somewhat  hard  and  dry.  One  of 
his  most  considerable  works  is  an  altar-piooe  with 
two  folding  doors,  in  the  chapel  of  the  Circumci- 
sion in  the  Cathedral  at  Antwerp.  The  centre 
picture  represents  the  Dead  Christ  on  the  knees 
of  the  Virgin,  with  Mary  Magdalene  and  other 
saints.  On  one  of  the  doors  is  the  Daughter  of 
Herodias  with  the  Head  of  the  Baptist,  and  on 
the  other  St  John  in  the  cauldron  of  boiling  oil. 
Sir  Joshua  Reynolds  thus  describes  this  curioa<i 
performance:  ^In  the  Pieta  the  Christ  appears 
starved  to  death,  in  which  manner  it  was  the  cus- 
tom of  the  painters  of  that  age  always  to  repre- 
sent a  dead  Christ ;  but  there  are  heads  in  this 
picture  not  exceeded  by  Raffaelle,  and  indeed  not 
unlike  his  manner  of  painting  portraits,  hard  and 
minutely  finished.  Tne  head  of  Herod,  and  that 
of  a  fat  man  near  the  Christ,  are  excellent  The 
painter's  own  portrait  is  here  introduced.  In  the 
Banquet,  the  daughter  is  rather  beautiful,  but  too 
skinny  and  lean."  One  of  his  most  remarkable 
pictures,  the  Two  Misers,  is  in  the  royal  collection 
at  Windsor,  but  there  are  others  of  the  same  sub- 
ject, in  other  collections.  Matsys  was  also  a  me- 
dalist ;  his  most  celebrated  work  of  the  kind  is  a 
medallion  bust  of  Erasmus.  There  are  some  cu- 
rious iron  vessels  at  Antwerp,  Arschot  and  in 
England,  attributed  to  him  ;  probably  they  were 
executed  by  some  other  person  from  his  designs. 
Ilis  works,  about  seventy  in  number,  are  widely 
scattered  in  the  ditferent  collections  in  Europe, 
highly  prissed  and  much  sought  after  for  their  un- 
ique character. 

MATSYS,  John,  was  the  son  and  scholar  of  the 
preceding,  bom  at  Antwerp  about  1480.  He  paint- 
ed in  the  manner  of  his  father,  though  he  is  said  to 
be  greatly  inferior  to  him.  Some  of  hia  best  works 
are  in  the  collections  at  Antwerp  and  Amstenlam. 
Van  Mander  mentions  one  of  two  Old  Men  count 
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iq;  Money,  wbich  faTorably  compares  with  bis  hr 
tber's  works.  Some  of  his  pictures  are  certainly 
wronglj  attribated  to  his  father,  so  that  it  is  en- 
doit  that  historians  and  connoisseurs  differ  as  to 
bis  real  merits. 

M  ATSYS,  or  MBTENSIS,  Corneltus,  a  Flem- 
ish engraTer,  who  flourished  at  Antwerp  about  the 
middle  of  the  16th  century.  He  executed  a  lar^ 
namber  of  plates,  generally  after  his  own  designs, 
executed  in  a  style  somewhat  resembling  that  of 
Francis  de  Baby  lone.  Nagler  gives  a  list  of  eighty- 
three  prints  by  him.  It  is  supposed  he  visited 
Italy,  from  the  manner  of  his  design  and  some  of 
the  subjects  he  engraved.  It  was  a  long  time  sup- 
posed that  prints  with  this  monogram  were  by  two 
different  engravers,  the  first  by  Matays  and  the 
second  by  Metensis.  but  connoisseurs  now  consider 
them  to  oe  by  one  iind  the  same  artist  His  prints 
are  sometimes  marlced  with  one  of  his  monograms, 
and  at  others  with  his  name  in  full  or  its  contrao- 
tions.  as  Comdha  McUsw  or  Metentis  fecit,  or 
Com,  or  ComeL  Met.  fie.  Among  others,  the 
following  are  attributed  to  him : 

Tbe  Portnii  of  Ernest,  Count  de  Mftosfield,  and  his  wife 
DoroCheA.  The  Cardinal  Virtues.  Portrait  of  Henry, 
King  of  England,  with  tbe  date  1544.  The  Death  of  Cleo- 
patra. 1550.  An  old  Bian,  with  two  old  Women,  one  of 
wfaoim  holds  a  Basket  of  Eggs.  1649.  Judith  with  the 
Head  of  Holofemes.  1539.  A  Battle;  ajler  O.  Penx. 
The  Holy  Familj,  with  St.  Blisabeth;  qfl^r  RafaslU, 
Com.  Met.  The  Miraenlous  Draught  of  Fishes ;  do. ; 
Cornel.  Met,  fee.  The  Entombing  of  Christ ;  aAcr  an 
ttekin^  fry  PannU^f^no.  A  set  of  Prints  from  the  Old 
TostaoMot ;  on  tome  of  these  he  has  put  one  of  the  above 
mMMgnw^  and  also  signed  his  name  at  lenfcth,  Corneliut 
MaUyaJeeU.    They  are  dated  1549  and  1550. 

MATTETS.  Paolo  de  a  Neapolitan  painter, 
bom  in  1662.  and  died  in  1728.  According  to  Do- 
minici,  he  studied  under  Luca  Oiordano,  and  was 
his  most  celebrated  scholar.  But  PascoH  reckons 
him  among  the  best  scholars  of  Morandi,  an  artist 
who  might  vie  with  the  first  of  his  age.  He  prob- 
ably studied  first  under  Morandi,  but  his  works 
partake  more  of  the  manner  of  Giordano.  He  ac- 
quired distinction ;  was  invited  to  Paris,  where  he 
resided  three  years,  and  obtained  considerable  ce- 
lebrity at  the  French  court.  He  was  next  engaged 
by  Pope  Benedict  XIII.  to  come  to  Rome,  where 
he  painted  at  the  Minerva  and  the  Ara  Coeli.  He 
was  also  employed  in  various  other  cities,  particu- 
larly at  Oenoa.  where  there  are  two  fine  pictures 
by  him  in  the  church  of  S.  Girolamo.  one  of 
which  represents  that  Saint  appearing  to  St.  Sa- 
verio  in  a  dream,  and  the  other  the  Immaculate 
Conception,  with  a  Ohoir  of  Angels,  which  Lanzi 
characterizes  as  an  admirable  production,  **  with 
figures  as  graceful  as  ever  were  painted."  His 
prindpal  residence  was  at  Naples,  where  he  dis- 
tinguished himself  by  numerous  works  in  the 
ch arches  and  public  edifices.  Lanzi  says  ''he 
there  decorated  with  his  frescos  the  churches,  gal- 
leries, halls,  and  ceilings  in  great  numbers,  after 
reaching  the  celebrity  without  attaining  the  merit 
of  his  master  ((jriordano).  It  was  his  boast  to  have 
painted  in  sixty-six  days  the  immense  cupola  of 
the  Gesu  Nuovo.  (a  few  3'ears  since  taken  down  in 
consequence  of  its  dangerous  state) ;  a  boast  which, 
when  Solimena  heard,  he  sarcastically  replied  that 


the  work  declared  the  fact  itself  without  his  men- 
tioning it  Nevertheless,  there  were  so  many 
beauties  in  it^  in  the  style  of  Lanfranoo.  that  its 
rapid  execution  excited  universal  admiration. — 
When  he  worked  with  care,  as  in  the  Pii  Operai, 
and  in  the  Matalona  Gallery,  and  in  many  pictures 
for  individuals,  he  left  nothing  to  desire  in  his 
compositions,  in  the  grace  of  his  contours,  and  in 
the  beauty  of  his  countenances,  though  there  is 
little  variety  in  the  latter,  or  in  any  of  the  other 
estimable  qualities  of  a  painter.  Ais  coloring  was 
at  first  Gionlanesque  ;  afterwards  he  painted  with 
more  force  of  chiaro-scuro,  but  with  a  softness  and 
delicacy  of  tint  particularly  in  his  Madonnas  and 
Children,  in  which  he  sometimes  displays  the 
sweetness  of  Albano.  and  a  trace  of  the  Koman 
school,  in  which  he  had  also  studied." 

MATT£US,  CoRNEUins,  a  Dutch  painter  and 
engraver,  who  fiburished  about  1637.  Little  is 
known  of  him.  He  painted  landscapes  and  ani- 
mals, and  there  are  a  few  spirited  etchings  of  land- 
scapes by  him,  executed  in  a  style  resembling 
that  of  Herman  Swanevelt 

MATTHIEU.    See  Mathieu. 

MATTHIEU,  Balda88ArE|  a  native  of  Ant- 
werp, who  painted  at  Turin  in  1656.  and  by 
whom,  according  to  Lanzi,  there  is  a  highly  prized 
Supper  of  our  Lord,  in  the  refectory  of  the  Ere- 
mites at  Turin. 

MATTIOLI,  Looovico,  a  Bolognese  en^ver, 
bom  in  1662.  He  first  learned  design  m  the 
school  of  Carlo  Cignani,  with  the  intention  of  be- 
coming a  painter ;  but  having  made  some  essays 
at  etching,  he  showed  so  much  talent  that,  by  the 
advice  of  his  master  and  others,  he  directed  his 
attention  to  engraving.  He  executed  a  large  num- 
ber of  spirited  etchings,  after  the-  best  Bolognese 
masters,  as  well  as  some  from  his  own  designs. 
Bartsch  and  others  mention  upwards  of  one  hun- 
dred and  sixty  prints  by  him.  Among  others*are 
the  following : 

The  AnnnnciatioD ;  after  Lad.  Caraeci;  icaroe.  The 
Cireumoision  ;  do.  The  Nativity ;  after  Agoa.  Carccci. 
Christ  and  the  Woman  of  Samaria ;  after  An.  Caraeci. 
The  Death  of  St  Joseph ;  after  F^anceackinu  The  Pre- 
sentation in  the  Temple ;  afier  O.  M.  Creapu  Tbe  Mar- 
tyrdom of  St.  Peter ;  do. 

MATTIOLI,  GiROLAMO,  a  Bolognese  painter  of 
the  school  of  the  Caraeci,  who  flourished  about 
1577.  He  execiited  some  works  for  private  houses 
of  Bolofnia,  particularly  for  the  noble  family  of 
Zani.  He  is  highly  commended  by  Malvasia  as 
an  artist,  enthusiastic  in  his  profession,  and  of 
good  abilities,  but  he  died  young. 

MATURING,  an  eminent  Florentine  paintet, 
bom  in  1490.  He  was  one  of  the  favorite  schol- 
ars of  Raffaelle,  and  assisted  him  in  decorating  the 
Loggie  of  the  Vatican.  He  was  the  intimate 
friend  and  partner  of  Polidoro  da  Caravaggio.  witi 
whom  he  applied  himself  diligently  in  study inir 
the  antique  bassi-relievi,  and  other  relics  of  Gns 
cian  sculpture,  and  became  one  of  the  most  correct 
and  graceful  designers  of  his  time.  I^nzi  says 
that  he,  in  conjunction  with  Polidoro.  '*  filled  Rome 
with  the  richest  friezes,  facades,  and  ornaments 
over  doors,"  most  of  which  have  perished  from 
exposure.  One  of  the  most  celebrated  of  their 
nnitcd  v^orks  is  the  fable  of  Niobo  and  her  Chil- 
dren, in  the  Maschera  d'Oro  at  Rome,  which  Lan- 
zi says  "  has  suffered  less  than  any  other  of  theii 
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works  from  the  ravages  of  time  and  the  hand  of 
the  barbarian."  Fortunately  some  of  their  most 
beautiful  designs  have  been  preserved  by  the  prints 
of  Cherubino  Alberti  and  Santi  Bartoli,  who  en- 
p*aved  them  before  they  perished.  jMaturino  and 
Polidoro  lived  together,  as  inseparable  in  their  af- 
fections as  their  labors ;  they  had  the  same  taste 
of  design,  composition,  and  choice  of  subjects;  and 
the  ideas  as  well  as  the  handling  had  so  close  a 
resemblance  that  it  seemed  impossible  to  deter- 
mine the  pencil  of  one  from  the  other  }n  their  Uni- 
ted performances.  No  painters  could  design  the 
ancient  manners,  customs,  arms,  vases,  statues.  &c.. 
better  than  these  artists ;  and  though  they  borrowed 
their  hints  from  the  most  celebrated  Grecian  sculp- 
tors, yet  they  adopted  them  with  -  so  much  taste 
that  the  antique  style  appeared  wonderfully  origi- 
nal in  their  compositions.  The  sacking  of  Rome 
in  1527  s^arated  the  two  friends,  and  Maturino 
died  soon  after  of  the  plague,  as  it  is  said,  aged  37 
years  ;  which  makes  his  death  to  happen  in  the 
same  year. 

MAUBERT,  Jame»,  supposed  to  be  a  French 
painter,  who,  according  to  Lord  Orford,  went  over 
to  England  in  the  reign  of  George  I.  He  distin- 
guished hims^f  not  only  by  taking  the  portraits 
of  the  living  English  poets  as  Dryden.  but  by 
copying  those  of  all  the  dead  ones  he  could  find. 
He  died  in  1746. 

MAUCOURT,  Charles,  a  French  mezzotint 
engraver,  lK)rn  at  Paris  about  1743.  He  went  to 
London  and  executed  some  prints,  among  which  is 
one  of  the  Expulsion  of  the  Jesuits  from  Spain, 
after  his  07Dn  design,  &nd  signed  with  his  name. 
He  died  at  London  in  1768. 

MAUPERCHE,  Henri,  a  French  painter  and 
engraver,  born  at  Paris  in  1606.  He  acquired  con- 
siderable reputation  as  a  painter,  decorated  several 
apartments  in  the  palace  at  Fontainbleau  with 
frescos,  and  was  admitted  into  the  Academy  at 
Paris  in  1655.  He  also  painted  landscapes,  and 
etched  a  considerable  number  of  plates  after  his 
own  designs,  and  Swanevelt.  Dumesnil  enumer- 
ates fifty-<me  prints  by  him,  many  of  which  he 
says  have  become  scarce,  on  account  of  the  extreme 
lightness  of  his  point,  which  he  did  not  strength- 
en by  the  aid  of  the  graver.  The  following  are 
the  principal.     He  died  in  1686. 

A  set  of  six  plates  of  the  History  of  Tobit.  A  set  of 
fix  plates  of  the  History  of  the  Virgin,  from  the  Annunci- 
ition  till  the  Flight  into  Egypt  Twelve  Landscapes ; 
tifler  Hermann  SwantveU.  Two  plntes  of  the  Prodigal 
Son.     Fonr  Landscapes,  with  Figures  and  Ruins. 

MAURER,  Joshua, aSwiss  painter  in  distemper, 
And  more  especially  on  glass,  who  flourished  at 
Zurich  in  the  middle  of  the  16th  centurv.  Little 
U  known  of  him.  though  he  is  said  to  have  been 
.n  artist  of  considerable  genius. 

MAURER,  Christopber, 
was  the  son  of  the  preceding, 
born  at  Zurich,  in  1558.  He 
was  instructed  in  design  by  his  father,  and  he  af- 
terwards went  to  Strasburg,  and  studied  under  To- 
bias Strmmer,  a  fresco  painter  and  wood  engra- 
ver of  distinction.  He  painted  in  distemper  and 
on  glass  with  reputation,  but  he  distinguished  him- 
self more  as  an  engraver  on  wood  and  copper.  In 
conjunction  with  Stimmer,  he  published  a  set  of 
animals  of  the  chase.  He  executed  a  set  of  wood- 
en cuts  for  the  Bible,  which  are  admired  for  their 
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neatness.  He  also  etched  a  set  of  forty  plates  of 
emblems,  which  were  published  after  his  death, 
entitled  EmblemcUa  miscel,  nova.  kc.  Zurich, 
1622.  He  sometimes  marked  his  prints  with  the 
above  monogram.     He  died  at  Zurich  in  1614. 

MAURER,  J.,  a  Swiss  engraver,  who  went  to 
England  about  1745.  He  engraved  some  views  of 
buildings  in  London,  which  are  neatly  executed 
with  the  graver. 

MAYER,  Mlle.  Constance,  a  French  paint- 
ress,  who  acquired  considerable  distinction  by  her 
portraits  and  fancy  subjects,  some  of  which  ap- 
peared in  the  annual  exhibitions  at  the  Louvre, 
from  1800  to  1821.  She  is  said  to  have  had  the 
advantage  of  instruction  from  Suv^e.  Greuze,  and 
Prud'hon,  Among  her  roost  popular  works  were, 
Venus  and  Cupid  asleep,  caressed  by  the  Zephyrs ; 
the  Torch  of  Venus ;  Innocence  between  Love  and 
Riches  ;  the  Happy  Mother ;  a  young  Naiad  repel- 
ing  a  troop  of  Lovers ;  a  Dream  of  Happiness,  <Sbc. 

MAYNO,  GiCLio,  a  Piedmontese  painter,  who, 
according  to  Lanzi,  was  a  native  of  Asti,  and  flour- 
ished at  Turin  from  1608  to  1627.'  He  was  a  rep- 
utable artist. 

MAYNO.  Juan  Baptista,  a  Spanish  painter, 
bom  at  Toledo  in  1594.  He  8tudi.ed  under  Do- 
menico  dalle  Greche  Teoscopoli,  under  whose  able 
instruction  he  became  an  eminent  artist.  He 
joined  the  Monks  of  the  order  of  Predica tores,  or 
as  others  say,  of  St.  Dominici,  at  a  very  youthful 
period,  but  this  did  not  preclude  the  exercise  of 
his  genius,  and  he  was  reputed  one  of  the  ablest 
artists  of  his  time  and  country.  In  the  convent 
of  San  Pedro,  at  Toledo,  there  are  four  of  his  most 
esteemed  works,  viz.,  the  Nativity,  the  Resurrec- 
tion, the  Descent  of  the  Holy  Ghost,  and  the- Mys- 
tery of  the  Trinity,  and  in  the  church  of  the  same 
Order  a  fine  picture,  representing  the  Repentance 
of  St.  Peter.  He  had  the  honor  of  being  drawing 
master  to  Philip  IV.,  and  also  instructed  him  in 
painting,  of  which  that  monarch  was  a  true  lover 
and  quite  a  proficient  in  the  art.  Philip  also  em- 
ployed Mayno  to  paint  a  battle-piece  in  his  palace, 
the  Bueno  Retiro,  a  grand  composition,  in  which 
he  introduced  the  Duke  d'  Olivarez  animating  his 
troops  to  victory  by  showing  them  a  portrait  of 
their  king.  He  died  at  Toledo  in  1654.  Stanley 
says  he  was  bom  in  1569.  and  died  in  1649,  at  the 
age  of  80,  but  he  does  not  cite  his  authority. 

MAZO.    See  Vermeyen. 

MAZO,  Don  Joan  Baptista,  or  del  Mazo 
Martinez,  a  Spanish  painter,  bom  at  Madrid  in 
1620.  He  studied  in  the  school  of  Velasquez, 
whose  daughter  he  married.  According  to  Palo- 
mino, he  was  a  general  artist,  and  excelled  equally 
in  history,  landscape,  and  portraits.  Heposse.ssed 
an  extraordinary  talent  for  copying  the  works  of 
the  most  eminent  masters.  Philip  IV.  employed 
him  to  copy  the  best  works  of  the  Venetian  mis- 
ters, particularly  of  Titian,  Veronese,  and  Tinto- 
retto, in  the  royal  collection,  which  he  performed 
with  such  surprising  correctness  in  every  particu- 
lar that  it  was  impossible  to  distinguish  them  from 
the  originals.  His  landscapes  are  usually  of  a 
large  size,  and  are  considered  by  his  countrymen  as 
works  of  the  highest  merit.  He  died  Feb.  10, 
1687,  according  to  the  in.scription  on  his  monu- 
ment, and  not  as  Palomino  says,  in  1670. 

MAZOT,  an  obscure  engraver  of  little  note,  h} 
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whom  there  ai^  tome  indiiferent  portraits,  and 
among  them  one  of  Christian  IV.,  King  of  Den- 
mark. 

MAZZ  A.  Damiano,  a  painter  of  Padua,  who 
studied  under  Titian,  whose  style  he  imitated  with 
great  precision.  Lanzi  says  he  painted  a  few  pic- 
tares  for  the  churches  in  Venice,  executed  in  the 
manner  of  Titian,  with  striking  power  and  relief, 
if  not  with  much  delicacy  of  hand.  He  died  soon 
after  his  return  to  Padua,  in  the  flower  of  life,  and 
the  only  work  he  left  there  was  a  picture  of  Gany- 
mede borne  away  by  the  Eagle,  in  the  Casa  Sonica, 
a  work  of  such  exquisite  beauty  that  it  was  at- 
tributed to  Titian,  and  removed  from  the  place. 

MAZZANTI,  Cav.  Lodovico,  an  Italian  paint- 
er, bom  at  Orvieto  in  1G74.  He  studied  under 
Gio.  Battista  GauUL  called  Baocicio,  and  followed 
the  style  of  that  master.  Uis  reputation  gained 
him  an  invitation  to  Naples,  where  he  is  said  to 
have  painted  a  number  of  pictures  in  concert  with 
Solimena.  According  to  RattL  he  attained  suffi- 
dent  distinction  to  Ije  honored  with  the  order  of 
knighthood.  He  visited  Rome,  and  painted  many 
pictures,  both  in  oil  liind  in  fresco,  particularly  in 
the  church  of  S.  Ignazio.  Lanzi  says  that  his  tal- 
ents were  not  commanding,  and  that  his  abilities 
were  inferior  to  his  ambition.  He  died  at  Yiterbo 
in  1766. 

MAZZ  AFORTE,  M.  Pibtro  da.  an  old  painter 
who  floari.shed  at  Foligno  about  1460.  Lanzi 
says  that  in  the  church  of  S.  Francesco  di  Cagli, 
there  exists  a  most  beautiful  composition,  painted 
by  Pietro  da  Mazzaforte  and  Niccolo  Deliberatore 
in  1461,  for  which  they  received  one  hundred  and 
fifteen  gold  ducats. 

MAZZAROPPI,  Marco,  a  Neapolitan  painter 
commended  by  Dominici,  who  was  a  native  of  S. 
Germano.  and  flourished  at  Naples  from  1590  to 
the  tin^e  of  his  death,  in  1620.  He  painted  land- 
scapes and  figures  in  an  animated  and  natural 
style,  with  a  pleasing  tone  of  coloring,  almost  in 
the  Flemish  manner. 

MAZZELLI.  Giovanni  Marco,  a  celebrated 
worker  in  scas^Hola.  who  flourished  at  Carpi  about 
1709.    See  Guido  Font 

MAZZL     See  Marzi. 

• 

MAZZIERI.  Antonio  di  Donntro,  a  Floren- 
tine painter  who  flourished  about  1520,  and  was 
the  scholar  of  Francia  Bigio.  According  to  Va- 
sari,  he  distinguished  himself  as  a  painter  of  land- 
scapes and  battle-pieces.  He  was  a  man  of  fruit- 
ful invention,  a  bold  designer,  and  particularly  ex- 
cellent in  his  horses.  Hia  works  also  possess 
great  vigor  and  strength  of  coloring. 

MAZZOCCHI.  Paqlo.    See  Uccello. 

MAZZOLINI,  Lodovico.  called  Mazzolini  di 
Ferrara.  a  painter  bom  at  Ferrara  about  1481, 
and  a  student  of  Lorenzo  Costa.  *  There  is  a  great 
confui^ion  of  names  among  Italian  authors  as  ap- 
plied to  this  artist  Lanzi  says  he  most  not  be 
confounded  with  Mazzolino  (nose^iay).  an  epithet 
applied  by  Lomazzo  in  his  Idea  del  TempwdeUa 
PiUurcL,  to  Francesco  Mazzuoli,  as  if  m  sport 
Tftsari  calls  him  Malini ;  another  Marzolini ;  and  a 
third  divides  him  into  two  painters,  Malini  and 
Mazzolini.  There  is  also  much  discrepancy  as  to 
his  real  merits.  Lanzi  thus  describes  his  manner, 
after  a  careful  examination  of  his  best  works :  ^*  It 


displays  an  incredible  degree  of  finish,  somelimcs 
appearing  in  his  smallest  pictures  like  miniature ; 
while  not  only  the  landscape,  but  the  architecture 
and  the  bassi-relievi  are  most  carjefully  executed. 
There  is  a  spirit  and  clearness  in  his  heads  to 
which  few  of  his  coteniporaries  could  attain, 
though  they  are  wholly  taken  from  life,  and  not 
remarkably  select;  in  particular,  those  of  his  old 
men,  whicn  in  the  wrinkles  and  the  nose  some- 
times border  on  caricature.  The  color  is  of  a  deep 
tone,  not  so  soft  as  that  of  Ercole  da  Ferrara.  with 
some  gilding,  even  in  the  drapery,  but  sparingly 
applied."  His  works  are  scarce,  and  highly  prized. 
In  the  church  of  S.  Francesco  at  Bologna  is  one  of 
his  altar-pieces,  representing  Christ  disputing  with 
the  Doctors ;  in  the  Florentine  Gallery  a  small 
picture  of  the  Virgin  and  Child,  with  other  saints  ; 
some  small  Histories  in  the  Aldobrandini  Gallery 
at  Rome,  and  others  in  the  Campidoglio.  There 
are  two  of  Us  pictures  in  the  English  National 
Gallery.     He  died  about  1531. 

MAZZONI,  Cav.  GniDO,  called  also  Paganinx, 
and  II  Modanino,  a  celebrated  painter,  sculptor, 
and  architect,  highly  commended  by  Vasari,  was  a 
native  of  Modena.  Little  is  said  of  his  works,  but 
he  was  twenty  years  in  the  employment  of  Charles 
VII I.  of  Spain,  and  returned  to  his  own  country 
with  riches  and  honor,  to  spend  his  remaining 
days. 

MAZZONI,  Cesare,  a  Bolognese  painter,  bom 
in  1678.  He  studied  successively  under  Lorenzo 
Pasinelli.  and  Gio.  Giuseppe  dal  Sole.  Accord- 
ing to  Crespi,  he  was  a  commendable  artist  and 
was  much  employed  in  paintihfi:  for  the  churches, 
not  only  at  Bologna,  but  at  Faenza,  Turin,  and 
Rome.  Among  his  principal  works  at  Bologna, 
is  an  altar-piece,  in  the  church  of  S.  Colombano, 
representing  that  saint  kneeling  before  the  Virgin 
and  Infant ;  in  S.  Tommaso  di  Strada  Maggiore, 
the  Crucifixion ;  and  in  S.  Giovanni,  St.  Peter  de- 
livered from  Prison.     He  died  in  1763. 

MAZZOXI,  GiuLio.  a  painter  of  Piacenza,  who 
studied  at  Rome  under  Danielle  di  Vol  terra.  Va- 
sari speaks  of  him  in  terms  of  high  commendation. 
His  chief  work  is  the  Four  Evangelists,  in  the  ca- 
thedral at  Piacenza.  Lanzi  .<;ays  he  failed  to  ac- 
quire a  knowledge  of  foreshortening,  as  seen  from 
below,  in  the  school  of  Daniello,  though  respecta- 
ble in  every  other  part.    He  was  living  in  1568. 

MAZZONI.Sebasti  Aifo,a  Florentine  paintenand 
architecti.  who  flourished  at  Venice  about  1685. 
As  a  painter,  Lanzi  says  he  belonged  to  the  class 
of  naturalists,  though  he  possessed  a  certain  deli- 
cacy, and  roundness  of  style,  and  ease  of  handling. 
He  was  more  eminent  as  an  architect  and  among 
other  fine  buildings,  he  erected  the  Palace  for  the 
Cavaliere  Lil)eri.  which,  in  ma^iflcence.  appears  to 
exceed  the  fortunes  of  a  painter. 

MAZZUCHELLL  sometimes  miscalled  MAZ- 
ZONL  and  MORZONL    See  Morazzone. 

MAZZUOLI,  Annfbale,  a  fresco  painter,  born 
at  Siena,  who.  according  to  Delia  Valle,  acquired 
considerable  reputation  in  his  native  city,  and  af- 
terwards in  Rome,  so  that  his  name  was  inserted 
in  the  Eulogies  of  Pio.  Lanzi  says  he  was  rapid 
in  his  execution,  and  po.s.(«essed  but  little  merit. 
Most  of  his  works  are  at  Siena.  He  died  in  1743, 
at  an  advanced  age. 

MAZZUOLI,  MAZZUOLA,  or  MAZZOLA* 
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Pier  Ilario,  an  old  painter  of  little  note,  who 
flourished  at  rarma  about  1533.  There  are  a  fcw 
of  his  pictures  in  the  churches  at  Parma.  Lanzi 
says  hi?  real  name  was  Mazzola.  and  he  was  the 
father  of  Parmiggiano.  He  had  two  brothers, 
Michele,  and  Filippo,  also  painters  of  little  note, 
some  of  whose  works  are  still  to  be  found  at 
Parma. 

M  AZZUOLI,  Fravcesco,  called  II  Parmigoia- 
NO,  from  the  place  of  his  natiyity,  was  the  son  of 
Pier  Ilario  M.,  born  at  Parma  in  1503,  according 
to  the  Padre  Aff^.  who  wrote  his  life.    His  real 
name  was  Mazzola.    His  father  dying  while  he 
was  very  young,  his  uncles,  Filippo  and  Michele, 
brought  him  up,  and  gave  him  what  instruction 
they  possessed  in  the  art ;  but  to  his  own  genius 
and  his  assiduity,  he  owed  his  success,  without  the 
advantage  of  superior  instruction.    At  the  early 
age  of  fourteen,  he  painted  his  Baptism  of  Christ, 
in  the  church  of  the  Annunziata,  which  was  the 
astonishment  of  artists.    Surrounded  by  the  ad- 
mirable works  of  Correggio,  he  made  them  his 
model,  and  at  the  age  of  nineteen,  he  had  executed 
seyeral  works  for  the  churches,  both  in  oil  and  fres^ 
00,  which  raised  his  reputation  to  a  high  rank,  and 
excited  the  highest  expectations  of  his  future  ca- 
reer.   His  earlier  works  are  entirely  in  the  man- 
ner of  Correggio ;  but  he  had  too  much  confidence 
in  his  own  powers,  to  servilely  imitate  the  works 
of  any  master;   tnerefore  he  vrag  ambitious  to 
travel  to  study  the  works  of  the  best  masters,  and 
having  painted  three  small  pictures  as  a  sort  of  in- 
troduction abroad,  one  of  which  was  an  exquisite 
portrait  of  himself,  he  set  out  for  Rome,  at  twenty 
years  of  age.    He  diligently  studied  the  works  of 
the  best  masters,  particularly  of  Raifaelle  and  Giu- 
lio  Romano,  and  formed  a  style  that  was  pro- 
nounced original,  and  which  Lanzi  says  "is  at 
onoe  great,  noble  and  dignified ;  not  abounding  in 
figures,  but  rendering  a  few  capable  of  filling  a 
large  canvass ;    the  prevailing  character,  however, 
in  which  he  so  greatly  shone,  was  grace  of  manner, 
a  grace  which  won  for  him  at  Rome  the  most  flat- 
tering of  eulogies,  that  ^.the  spirit  of  Bqffadle  had 
passed  into  Parmiggiano^^   His  talents  recom- 
mended him  to  the  patronage  of  Clement  VII.,  for 
whom  he  painted  a  picture  of  the  Circumcision,  for 
the  palace  of  the  Vatican,  which  was  considered  a 
wonderful  performance.    It  was  not  only  admi- 
rable for  the  composition,  coloring,  and  exccutioa 
but  remarkable  for  the  introduction  of  three  dif- 
ferent li^ts  without  destroying  the  harmony  of 
the  whole.    The  light  diffused  on  the  principal 
figures  was  from  the  irradiation  of  the  Infant  Je- 
sus ;  others  were  illuminated  by  a  torch  carried 
by  one  who  attended  the  sacrifice ;   and  others 
again  in  the  open  air,  were^  enlightened  by  the  ear- 
ly dawn,  which  showed  a  lovely  landscape  with 
villas.    When  Rome  was  sacked  in  1527,  by  the 
Emperor  Charles  V.,  the  story  of  Protogenes  of 
Rhodes,  in  similar  circumstances,  is  repeated  as  hav- 
ing happened  to  this  artist ;  at  all  events,  he  soon 
fled  for  safety  to  Bologna,  where  he  executed  some 
altar-pieces  for  the  churches,  among  which  was 
his  celebrated  picture  of  the  Virgin  and  Infant; 
with  St.  John,  at  Margaret,  and  St.  Jerome,  in  S. 
Margherita,  that  was  the  study  and  admiration 
of  the  Caracci,  and  was  preferred  by  Guide  to  the 
St.  Cecilia  of  Raffaelle.    The  French  connoisseurs 
also  selected  this  picture  as  one  of  the  gems  of 
Bologna,  to  grace  the  gallery  of  the  Louvre.    In 


the  church  of  S.  Petronio,  is  another  grand  pMV 
ture  of  St.  Rocco,  a  noble  and  dignified  perform- 
ance.   At  Bologna  also,  he  executed  many  of  his 
choicest  easel  pictures.    On  his  return  to  his  na- 
tive city,  he  was  engaged  to  decorate  tHe  vaulted 
ceilings  of  la  Madonna  della  Steocata,  where  he 
represented  Adam  and  Eve,  some  of  the  Virtues, 
and  his  famed  chiaro-scuro  of  Moses  breaking  the 
Tables  of  the  Law,  in  which  work  the  sublimity  of 
the 'ideas,  and  the  great  style  of  the  design,  render 
it  one  of  the  grandest  productions  of  the  Lombard 
school.  Unfortunately  for  his  reputation,  this  great 
artist  was  addicted  to  that  fatal  delusion  of  the 
times,  alchymy ;  he  wasted  his  substance  and  his 
health,  in  the  absurd  pursuit  of  the  philosopher's 
stone.    This  infatuation  occasioned  him  to  neglect, 
and  finally  to  abandon  the  important  works  he  was 
engaged  to  perform  in  the  Steocata;  and  as  he  had 
been  paid  in  advance,  he  was  prosecuted  and  impris- 
oned by  the  confraternity.    He  was  released  on 
condition  of  his  proceeding  with  the  work,  but  of- 
fbnded  or  disgusted  with  the  treatment  he  had  re- 
ceived, he  fled  to  Oasale  Maggiore,  where  he  died 
of  a  fever,  brought  on  by  disappointment  and  cha- 
grin, in  1540,  at  the  age  of  thirty-seven  years. 
There  is  a  great  contrariety  of  cpmion  as  to  the 
merits  of  Parmiggiano,  much  of  which  had  its  ori- 
gin in  enmity,  and   by  taking  a  single,  picture, 
instead,  of  several  works  as  a  standard  of  just  crit- 
idsm.    It  is,  however,  conceded  by  connoisseurs, 
that  he  had  a  truly  fine  and  admirable  genius,  that 
his  invention  was  ready,  his  design  learned,  though 
at  times  somewhat  mannered,  and  that  he  had  a 
peculiar  talent  in  giving  beauty,  elegance,  sweetness^ 
and  grace,  to  his  figures.    His  coloring  was  excel- 
lent; some  have  called  it  enchanting;  Lanzi  says 
"  it  was  moderate,  discreet  and  as  well  tempered  as 
if  the  artist  feared  that  too  much  brilliancy  would 
offend  the  eye  and  diminish  grace."    He  was  a  per- 
fect master  of  chiaro-scuro.    His  carnations  receive 
a  remarkable  lustre  from  the  yellow  and' green 
draperies  which  he  fre(]uently  used ;   his  cherubs 
and  angels  are  so  exquisitely  designed  and  executed, 
as  to  appear  truly  oelestiai.    His  attitudes  are  al- 
ways chosen  so  as  to  show  the  most  beautiful 
parts,  and  they  are  so  judicious  as  to  give  life  and 
motion  to  his  figures.    His  outline  is  true  and 
firm,  and  the  light,  easy  flow  of  his  draperies,  gives 
an  inexpressible  beauty  to  his  pictures.     Lanzi 
says  '^  he  was  accustomied  to  form  the  whole  piece 
in  idea  before  he  once  handled  the  pencil ;  though 
he  was  rapid  in  his  execution.     Strokes  of  his 
pencil  may  sometimes  be  traced  so  yotj  daring 
and  decided,  that  Albano  pronounces  them  divine, 
and  declares  that  to  his  experience  in  design,  he 
was  indebted  for  that  unequalled  skill  which  he 
always  united  to  great  diligence  and  high  finish." 
Lanzi  sajrs  too,  that,  if  we  admit  Albano  as  a  good 
jiKJge.  Parmiggiano  was  not  very  studious  of  ex- 
pression, unless,  indeed,  we  consider  the  grace 
which  animates  fits  characters  and  other  deOcate 
figures  as  tneritihg  the  name  of  expression ;   yet 
in  another  place  he  says  that  several  of  his  works 
are  conducted  with  so  much  feeling  and  enthu- 
siasm lis  to  have  been  ascribed  to  Correggio  him- 
self ;   such  were  h*s  pictures  of  Cupid  fabricating 
his  how,  with  two  cherubs  at  his  feet,  one  weeping 
and  the  other  laughing ;  and  Ganymede  and  Leda. 
which  were  positivdy  assigned   by  Boschini  to 
Correggio,  ana  still  countenanced  by  many  per- 
sons.   Ifengs  and  Algarotti  accused  him  of  being 
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■onKtiines  guilty  of  afl^tation,  and  of  canTing 
bis  grace  so  far  as  to  make  his  heads  border  upon 
efieminacy.  Agostmo  Caraoci  too.  said  that  ^a 
painter  should  hare  a  little  of  Parmtzgiano's  grace'', 
not  all  A  because  he  conceived  he  had  too  much. 
According  to  the  opinion  of  others,  his  excessive 
study  of  what  was  gracefol,  led  him  sometimes  to 
sdect  proportions  somewhat  too  long,  in  stature^ 
in  tne  fingers,  and  the  neck.  This  is  the  case  with 
his  celebrated  picture  in  the  Pitti  Palace,  called  la 
Madonna  roUo  hmgo.  or  lottff  neck  ;  but  he  might 
have  pleaded  the  example  of  the  andents,  who,  in 
their  draped  statues,  obserred  similar  proportions 
to  avoid  falling  into  vulgarity.  The  length  or 
the  figures  was  also  a  subject  of  praise  amon^  the 
ancients,  as  noticed  in  the  commentators  of  Ca- 
tullus. A  long  neck  in  virgins  is  also  incqleated 
by  some  modem  writers ;  Malvasia  lays  it  down 
as  a  precept  of  art ;  and  Cav.  Lazzarini  drew  his 
Madonnas  according  to  this  rule.  Parmiggiano,  not- 
withstanding the  shortness  of  his  lif^  executed 
many  works,  which  are  to  be  fdond  in  the  royal 
and  noble  collections  of  Burope.  Some  of  his 
more  &vorite  subjects  he  repeated  several  times, 
as  hia  Cupid  fabncating  his  Bow ;  his  Holy  Fam- 
ilies and  Afadonnas,  frequently  somewhat  varied. 
He  also  excelled  in  portraits. 

Parmiggiano  also  distinguished  himself  as  an  en* 
graver.  It  was  claimed  by  his  countrymen  that 
he  waa  the  inventor  of  etching,  but  this  art  was 
wraetised  in  Qermany  by  Durer  and  olhers  long 
before  his  time;  yet  he  has  the  merit  to  be  oon- 
Bider»l  the  first  artist  who  employed  the  point  in 
Italy.  This  is  rendered  very  probable  from  the 
appearance  of  his  earliest  prints,  which  ahow  that 
he  did  not  thoroughly  understand  the  mechanical 
part  of  the  process,  such  as  laying  the  ground,  and 
the  use  of  acids ',  for  those  plates  not  being  well 
corroded,  are  retouched  with  the  granwr  without 
much  delicacy  of  execution,  while  his  later  ones 
are  dear  and  perfect,  and  evenc  way  superior.  It 
was  alao  said  that  ho  engraved  on  wood,  but  it  is 
now  well  known  that  the  wooden  cuts  formerly 
attributed  to  him.  Vere  executed  after,  his  designs, 
by  Ugo  da  Carpi,  Andrea  Andreani,  Antonio  da 
Trato,  and  others.  Some  of  the  etchings  marked 
F^  P.,  attributed  to  him,  are  supposed  to  have  been 
ttxeented  by  cotemporary  artists. — (See  MeldoUa.) 
Bartach  givea  a  description  of  only  fifteen  prints, 
which  he  considers  genuine,  and  of  twenty-six 
more^  marked  F.  P.,  which,  with  others,  given  to 
this  artist,  he  considers  to  have  been  exeouted  by 
others,  after  his  designs  : 

Ust  ofprinh  bjf  ParmiggianOt  at  givtn  by  BarUeh. 

1.  Judith  holding  the  Head  of  HoIofehieB  and  the  Sword, 

2.  The  Ammndatioa,  with  the  Holy  8|ilitt  dewendiag, 
Aa 

3.  The  Kativity.  The  Yixgin  Mated  and  eoveriag  the 
Infiuit 

4.  The  Holy  Vizgin  holding  the  lofkot  in  her  Arms. 

6.  The  Entombment  oT  Jesns  Chriit 
ft.  The  Reflorraedon  of  Christ 

7.  St  Peter  nod  St  John  earing  the  LaoM  )U&  at  the 
Teetple  Gate. 

5.  St  Jamee  tho-Great 

9.  St  Phnip. 

10.  St  Thali,  or  Mme  otiier  holy  redose. 

11.  Loye  Asleep, 

12.  A  Shepherd  itaofing^  inpporting  hSmaelf  with  a 


13.  A  yonag  Kan  aad  two  old  Men. 

14.  The  two  Ifovea. 


IB.  The  Astrologer. 

Of  thete,  Ko.  9,  St  Philip,  la  not  hy  Parm!gg;inao  t 
Bartsoh  himself  desoriboe  it  among  the  prints  of  Gaido ; 
neither  is  the  print  of  the  Astrologer,  No.  15,  by  this  mas 
ier.  There  are  two  other  prints  by  Parmiggiano  which 
were  unknown  to  Bartseh ;  a  Judith;  and  the  Study  of  oo 
Arm. 

MAZZnOLI,  GiROLAMO,  was  the  son  of  Michele 
M.,  and  the  cousin  and  scholar  of  Parmiggiano 
whose  graceful  style  he  followed.  He  did  not  ao* 
company  Francesco  to  Rome,  but  continued  to  re- 
side at  Farma,  where  he  made  the  works  of  Cor 
regffio  his  model,  and  executed  many  excellent 
woncs  for  the  churches  and  convents,  both  in  oil 
and  fresco.  Lanzi  says  '^  he  was  more  attached 
to  the  school  of  Correggio  than  Francesco  was,  and 
in  his  style  composed  his  picture  of  the  Marriage 
of  St.  Catherine,  in  the  church  of  the  Carmine ;  a 
piece  ftill  of  the  characteristics  of  that  great  mas- 
ter.' He  was  also  excellent  in  perspective,  and  in 
his  picture,  of  the  Supper  of  our  Lord,  painted  for 
the  kefectory  of  S.  Giovanni,  he  represented  a  co- 
lonnade so  beautifully  and  so  well  adapted  to  pro- 
duce illusion,  as  to  compete  with  the  best  speci- 
mens from  the  hand  of  Pozzo.  He  could,  more- 
over, boast  ease  and  harmony,  with  a  fine  chiaro* 
scuro.  while  in  his  larger  compositions  in  fresco, 
he  was  inventive,  varied,  and  animated."  Giro- 
lamo  also  executed  some  works  for  the  churches 
at  Mantua  and  Pavia,  though  he  wrought  mostly 
in  his  native  city,  where  he  executed  more  works 
for  the  churches  than  an^  other  native  artist.  He 
also  painted  many  easel  pictures ;  and  it  is  believed 
that  some  of  the  works  attributed  to  Parmiggiano, 
were  executed  by  hiro^  especially  those  displaying 
warmer  and  stronger  tmts,  than  those  usually  em- 
ployed bv  that  master,  for  Girolamo  was  remark- 
able for  his  strong  impasto,  and  few  e(}ualled  him 
in  his  knowled;re  of  coloring.  This  is  rendered 
still  farther  probable  by  the  early  death  of  Parmig- 
giano, the  nmnerous  works  attributed  to  him.  and 
the  great  age  attained  by  Girolamo,  (he  was  living 
in  1580)  his  industrious  life,  and  the  few  oil  paint- 
ings now  given  to  him.  He  also  finished  some  of 
the  wotks  left  incomplete  by  Francesco,  especially 
his  frescos  in  the  Steocata.  Among  his  other  great 
fresco  works,  are  a  part  of  the  Ten  Colossal  figures 
of  children,  in  the  arches  of  the  cupola  of  the  cathe- 
dnd  at  Parma,  six  of  which  are  hj  Correggio,  and 
four  by  Girolamo ;  and  the  Multiplication  of  the 
Loaves  in  the  church  of  S.  Benedetto,  at  Mantua. 
Amidst  all  his  beauties,  Lanzi  says  this  artist  had 
not  a  few  defects ;  he  was  sometimes  careless  in  de- 
signing his  naked  figures,  carried  his  grace  to  a  de- 
gree bordering  on  affectation,  and  his  more  spir- 
ited attitudes  are  violent  These  defects  he  at- 
tributes to  his  rage  for  accomplishing  too  much, 
and  his  often  painting  in  competition  with  other 
artists.    He  is  supposed  to  have  died  about  1590. 

MAZZUOLI,  ALisainnRO,  was  the  son  and 
scholar  of  the  preceding  artist  He  was  a  weak 
imitator  of  the  family  style,  and  executed  some 
works  for  the  churches.  In  1571  he  was  employ- 
ed m  some  fresco  works  in  the  Cathedral  at  Par- 
ma, which  was  a  great  honor,  in  an  edifice  abound* 
ing  in  the  works  of  Correggio  and  other  great  art- 
ists. 

MAZZUOLI.  Giuseppe,  called  II  Bastaruolo, 
or  Vender  &f  Grain — his  father's  occupation,  not 
his  own.  He  was  bom  at  Ferrara  about  1525,  and 
stnc&d  m  the  school  of  Dosso  Dossi,  where  Gio. 
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Francesco  Sarchi  was  his  fellow  piipil.  He  bad 
two  manners  ;  in  the  first  he  designed  his  figures 
too  large,  and  was  defective  in  his  perspecti^re, 
which  injured  his  rising  reputation,  and  his  rivals 
considered  him  an  artist  of  mediocrity ;  but  by 
study  and  industry  he  formed  a  second  manner, 
more  elevated  in  design,  with  a  softness  of  coloring^ 
especially  in  his  flesh  tints  and  extremities,  that 
approached  Titian,  with  a  breadth  and  intelli- 
prence  of  chiaro-scuro  worthy  of  the  school  of 
Gorreggio.  He  rose  to  great  distinction,  and  his 
works  were  held  in  such  estimation  that  there  is 
scarcely  a  public  edifice  in  his  native  city  which 
does  not  possess  some  of  his  works  ;  ana  at  this 
day  he  ranks  as  one  of  the  most  eminent  painters 
of  the  Ferrarese  school.  Among  his  most  cele- 
.  brated  works  at  Ferrara  are,  the  Virgin  and  In- 
fant crowned  by  Angels,  in  the  Cathedral ;  the 
Ascension,  in  the  church  of  S.  Maurelio ;  the  An- 
nunciation, a  Holy  Family,  and  a  Crucifixion,  in  II 
Gesik;  and  in  the  Conservatorio  of  St.  Barbara, 
an  altar-piece  representing  that  Saint  and  St.  Ur- 
sula, and  a  number  of  female  figures,  designed 
and  executed  with  such  uneoualed  elegance  and 
chastity  that  Lanzt  says  the  ngures  seem  to  live 
and  breathe.  He  also  painted  easel  pictures  for 
the  collections.  This  great  artist  was  drowned 
while  bathing  for  his  h^th,  in  1589. 

MECIIAU,  Jacob  Wilhelm,  a  German  paint- 
er and  engraver,  born  at  Leipsic  in  1745.  He 
studied  under  Bernard  Rode',  at  Berlin,  and  after- 
wards improved  himself  by  frequenting  the  Acad- 
emy in  his  native  city.  He  painted  landscapes  and 
history  with  considerable  reputation  in  his  own 
country,  but  he  is  better  known  as  an  engraver. 
He  executed  quite  a  large  number  of  plates,  many 
of  them  after  his  own  designs,  and  engraved  some 
plates  of  Views  in  Italy  in  aqua-tinta.  He  died 
in  1808.    The  following  are  among  his  prints  : 

St.  Miobael  vanquishing  the  Demon  ;  Mechau,  fee 
aauaforti.  The  Resurrection  of  Lasanu.  MeeKau^  fee. 
2761.  The  Adoration  of  the  Shepherds;  after  C  SckiU. 
A  Dance  of  Nymphs  and  Fauns ;  after  Giidio  Carpioni. 
A  set  of  six  Italian  Landscapes ;  in  the  style  of  Swane- 
vdt.  1792.  A  set  of  six  Views  in  and  near  Rome.  1792| 
1793 

MECHEL,  Christian  ton.  an  eminent  Swiss 
engraver,  bom  at  Basle  in  1737.  He  went  to  Pa- 
ris, and  studied  under  J.  G.  Wille,  and  afterwards 
returned  to  his  native  city,  where  he  engraved  a 
great  variety  of  plates,  and  carried  on  a  considera- 
ble commerce  in  prints.  He  engraved  and  publish- 
ed the  Dusseldorf  Gallery,  with  a  catalogue  rai- 
sonn^ ;  the  Medals  of  Hedlinger  j  the  Works  of 
Hans  Holbein,  with  explanatory  and  critical  re- 
marks ;  and  many  pictures  of  cotemporary  paint- 
ers. His  prints  are  numerous,  and  remarkably 
well  executed.    He  died  in  1818. 

MECHELN,  or  MEOKENEN,  Israel  tok,  far 
ther  and  son.  two  old  German  artists,  about  whom 
and  whose  works  there  has  been  a  great  deal  of 
disquisition,  nor  is  the  matter  yet  settled.  Our 
limits  will  not  allow  us  to  enter  into  a  dissertation 
on  the  subject,  farther  than  to  give  facts,  and  refer 
the  curious  in  such  matters  to  Bartsch's  P.  G. 
tom.  vi..  and  Zani's  Enciclopedia  delle  belle  Arti. 
parte  i.  vol.  xiii.,  in  which  works  all  the  points  are 
fully  discussed.  According  to  M.  Heineken.  there 
are  about  two  hundred  and  fifty  prints,  all  bear- 
ing the  same  characteristics,  and  usually  marked 
I.  M.,  or  I.  y.  M.,  or  Israhel  V.  M.,  or  sometimes  * 


hrahel  von  Meckenen,  Goldschmit,  or  Israhd 
tzu  BockhoU,  the  letters  being  in  the  Gothic  char- 
acter. All  these  prints  were,  until  recently,  at- 
tributed to  one  and  the  same  artist ;  but  on  ac- 
count of  a  great  difference  observable  in  the  style 
of  the  different  prints,  as  well  as  the  dates  found 
on  them.  Heineken  and  other  critics  conclude  that 
there  were  two  Meckenens  who  practised  engrav- 
ing, father  and  son.  Israhel  yon  Meckenen  the 
Elder  is  stated  by  M.  Huber  to  have  been  born  at 
Mecheln,  a  village  near  Bockholt,  a  small  town  in 
the  bishopric  of  Munster,  in  Westphalia,  about 
1424.  He  was  regarded  as  one  of  the  earliest  en- 
gravers of  whom  we  have  any  account,  and  imme- 
diately succeeded  or  was  rather  a  cotemporary  of 
Martin  Schoen.  That'  he  was  not  a  disciple  of 
Schoen,  is  evident  from  the  total  difference  in  their 
styles.  It  has  not  been  found  practicable  to  distin- 
guish precisely  the  prints  of  the  elder  Meckenen 
from  those  of  the  son,  but  it  is  reasonable  to  con- 
clude that  the  ruder  part  of  them  in  point  of  de- 
sign and  execution,  and  those  baring  the  earliest 
date,  should  be  ascribed  to  the  father.  If  any  fur- 
ther proof  were  wanting  of  the  existence  of  the 
two  Meckenens,  the  two  first  prints  in  the  list 
below — the  portraits  of  the  father  and  son — ^fully 
establish  the  point.  It  is  also  ascertained  that  the 
younger  Meckenen  died  in  1523.  There  are 
quite  a  nuxhber  of  curious  antique  pictures  at  Co- 
logne, Berlin,  Munich,  and  other  places,  painted  in 
pil,  which  !)ave  been  long  attributed  to  Israel  von 
Meckenen.  from  similarity  in  design  to  his  engraved 
subjects ;  but  that  able  connoisseur.  Dr.  Franz  KCk- 
gler,  is  clearly  of  opinion  that  these  works  must 
be  given  to  some  unknown  artist.  We  copy  from 
Kflgler's  Hand-Book  of  the  History  of  -Painting, 
part  the  second ;  London  edition.  1846 :  **  First 
in  the  school  of  Cologne,  about  the  latter  half  of 
the  15th  century,  we  meet  with  an  excellent  artist, 
who,  with  many  traces  of  the.  elder  Cologne  school, 
unites  a  conscious  familiarity  with  the  modela  af- 
forded by  that  of  yan  Eyck.  The  name  of  thia 
artist  is  unknown)  formerly,  though,  without  suf^ 
fident  ground,  that  of  a  cotemporary  goldsmith 
and  engraver,  Israhel  von  Mechdn  or  Meckenen 
was  given  to  him.  His  chief  work,  a  representa- 
tion of  the  Passion,  on  eight  panels,  is  in  the  pos- 
session of  Herr  Ly  versburg,  at  Cologne,  and  it  is 
now  usual  to  designate  him  as  the  Master  of  the 
Passion.  His  pictures  have  still,  indeed,  a  gold 
ground,  and  resemble  the  older  school  in  this  cir- 
cumstance, as  well  as  in  the  style  of  coloring, 
which. is  lively,  powerful,  and  clear';  but  they  are 
painted  in  oil,  and  moreover,  the  manner  of  treat- 
ment, the  attitudes,  and  the  arrangement,  are  gen- 
erally borrowed  from  the  school  of  Tan  Eyck. 
He  appears  to  have  been  an  able,  intelligent,  and 
'highly  gifted  artist,  earnest  in  seeking  an  insight 
into  life,  zealous  and  careful,  but  for  the  most  part, 
it  must  be  confessed,  devoid  of  original  inspiration. 
The  general  character  of  his  drawing  is  precise 
and  nard ;  his  efforts  to  mark  character  in  the 
lower  classes  of  persons,  such  as  the  persecutors 
of  Christ  degenerates  into  exaggeration.  Besides 
this  excellent  work  of  the  Passion,  there  are  seve- 
ral paintings  eridently  by  the  same  hand.  The 
most  important  of  those  in  Cologne  are,  a  Descent 
from  the  Cross,  of  the  year  1488,  in  the  City  Mu- 
seum, less  powerful  than  the  Passion,  and  proba- 
bly of  the  latest  time  of  the  artist;  the  wings, 
added  later,  are  probably  by  a  scholar  or  imitator ; 
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—tiro  very  good  pictures  in  the  possession  of  Herr 
Ztnoli ; — the  paintings  in  the  windows  and  on  the 
walls  of  the  Hardenrath  chapel  in  Sta.  Maria,  in 
Gapitolio.  of  the  year  1466 3  the  first  of  which, 
howerer,  are  injured,  and  the  last  considerably  re- 
touched. The  Cnicifizion,  on  the  walls  of  the  same 
place,  belongs  to  a  later  period.  There  are,  be- 
sides, excellent  altar-pieces  by  him  in  the  churches 
of  Linz  and  Sinzig ;  and  a  considerable  number  at 
Munich,  in  the  former  Boisser^e  collection,  partic- 
ularly an  altar-piece  with  very  dignified  figures  of 
the  apostles  (John  the  Baptist  in  the  place  of  Ju- 
das). Several  are  in  the  chapel  of  St  Maurice  at 
Nuremberg ;  and  a  beautiful  picture,  with  female 
Saints,  is  in  the  Berlin  Museum.  The  influence 
of  this  artist  bn  his  cotemporaries  was  very  im- 
portant, as  is  proved  by  the  various  works  of  his 
scholars  or  imitators,  extant  at  Cologne,  and  in  the 
neighborhood,  or  in  the  Boisserfte  collection  and 
Berlin  Museum.  OF  thase  in  the  Berlin  Museum, 
two  panels  with  male  and  female  Saints  are  par- 
ticnlarly  remarkable,  being  distinguished  as  much 
by  the  dignity  of  the  figures  and  their  noble  dra- 
pery, as  by  the  powerful  painting  and  expression 
of  their  heads."  Now,  with  all  due  deference  to 
the  eminent  critic  quoted  above,  is  it  not  far  more 
reasonable  to  give  these  works,  as  heretofore  by 
many  excellent  critics,  to  Israhel  von  Mecheln.  but 
to  the  younger,  rather  than  to  a  supposed  unknown 
"  Master  of  the  Passion"  ?  because  it  is  certain 
that  there  were  two  artists  of  this  name,  the  elder 
a  goldsmith  and  an  engraver,  two  professions  often 
combined  in  those  days  ;  the  younger  an  engraver, 
certainly  instructed  in  enpaving  by  his  father, 
and  who  might,  and  probaoly  did,  learn  painting 
of  the  van  Eycks,  and  the  period  of  whose  life 
agrees  with  the  dates  found  on  these  pictures. 
"Hie  following  is  a  list  of  their  most  remarkable 
prints: 

The  Portnut  of  Israel  von  Meoheln  the  elder,  with  a 
beard,  and  a  kind  of  tarhan ;  signed  larahd  von  Mecke- 
n«R,  GcldsehmU.  The  Portraits  of  Israel  von  Mecheln 
the  younger  and  his  Wife ;  inscribed  FiguraciofacUrum 
IvrohMia  ei  Idc  Uxoria^  I.  V.  M.  A  set  of  Prints  of  the 
Life  of  Christ ;  these,  as  well  as  two  following  prints,  are 
nppoeed  to  he  some  of  tiie  earliest  works  of  the  elder  Me- 
eheln.  The  Descent  of  the  Holy  Ghost.  St  Luke  paint- 
ing the  Virgin.  Judith  with  the  Head  of  Holofemes ;  in 
the  back-ground  is  a  battle,  with  cannon,  and  other  war- 
like instruments.  The  Death  of  the  Virgin ;  M.  Schoen 
and  others  have  engraved  this  subject  The  Virgin  stand- 
ing upon  a  Crescent,  crowned  by  Angels.  The  Annuncia- 
tion ;  the  Angel  holds  a  Scroll,  on  which  is  inscribed  A  VEi 
OH  A.    The  Virgin  seated,  in  a  landscape,  embracing  the 

.  Infant,  and  St.  Joseph  reposing ;  oq  the  right  of  the  print 
is  a  Grasshopper,  on  which  account  it  is  called  the  Virgin 
with  the  Grasshopper.  The  same  subject  has  been  engraved 
by  Albert  Dnrer,  and  copied  from  him  by  Marc*  Antonio. 
Tfaa  Virgin  and  Infant  surrounded  by  four  Angels.  1480. 
The  Virgin  seated,  holding  the  Infant,  with  a  garden-wall 
fai  the  back-ground,  inscribed  in  Gothic  letters,  Ave  potit^ 
Bima  Maria.  The  same  is  engraved  by  M.  Schoen.  The 
Feast  of  Herod;  Herodias with  the  Head  of  St  John.— 
Herod's  Cruelty.  Christ  bearing  his  CroM.  The  Scourg- 
ing of  Christ  The  <5rucifizion ;  lerahd^  M. ;  with  a  light 
ground.  The  Crucifixion ;  Israhel,  V.  M ;  with  a  dark 
ground.  St  George  and  the  Dragon ;  I.  V.  M.  St  Je- 
rome seated  in  a  Room,  pointing  to  a  Skull  which  lies  on 

[  the  table.  This  ie  considered  one  of  their  best  prints.  It 
has  been  oopied  by  Lucas  van  Leyden.'  St  Anthony  tor- 
mented by  Devils.  The  same  subject  is  engraved  by  Mar- 
tin Schoen.'  The  Death  of  Lucretia.  A  Man  and  a  Wo- 
man walking,  with  Death  behind  a  tree,  shakine  an  hour- 
glass. This  print  has  been  copied  by  Albert  Durer  and 
sthera  Several  single  Figures  of  male  and  female  Saints. 
\  Woman  singing,  and  a  Man  playing  on  the  Late.    A 


Man  playing  on  the  Organ.  Throe  naked  Women,  with  a 
Globe  hanging  above  them.  Albert  Durer  and  others 
have  copied  this  print  A  Man  holding  a  Skull,  inscribed 
Reapicejinem.  A  Cup,  richly  ornamented.  The  same  hat 
been  engraved  by  M.  Schoen.  A  variety  of  goldsmith's  or- 
naments, and  a  great  number  of  other  subjects. 

MECHELN,  a  paipter,  doubtless  a  German, 
whose  name  is  affixed  to  a  portrait  of  Pope  Urbaa 
VIII.,  dated  1023. 

MECHERINO.    See  Beccafumi. 

MECHOPHANES,  a  Greek  painter,  who,  ao- 
cording  to  Pliny,  was  a  disciple  of  Pausias.  His 
manner  was  rather  dry  and  hard,  but  this  defect 
was  in  a  measure  compensated  by  his  rigid  correct- 
ness of  design,  which  was  appreciated  by  his  co- 
temporary  artists. 

MEDA,  G1C8EPPE,  a  reputable  painter,  who.  ac- 
cording to  Morigi,  flourished  at  Milan  about  1590. 
where  ho  was  employed  in  the  churches.  He  was 
also  an  architect.  He  represented  upon  an  organ 
in  the  Metropolitan  church,  the  figure  of  David 
playing  before  the  Ark,  a  work  highly  commended. 

MEDA,  Carlo,  a  Milanese  painter,  perhaps  a 
brother  dT  the  preceding,  who  painted  for  the 
churches  at  Milan  in  1595.  He  does  not  seem  to 
hare  gained  much  distinction. 

MEDICI,  PiETRO,  a  member  of  the  illustrious 
house  of  the  Medici,  was  bom  at  Florence  in  1586^ 
and  died  in  1648.  Having  a  passion  for  the  fine 
arts,  he  studied  under  Lodovico  Cardi,  and  became 
a  reputable  painter  of  history.  He  painted  seve- 
ral altar-pieces  for  the  churches,  which  are  com- 
mended lor  correctness  of  design,  a  strong  and 
pleasing  tone  of  coloring,  and. a  very  truthful  ex- 
pression. 

MEDINA,  Juan  Baptista,  called  in  England 
Sir  John  Baptist  M.,  was  the  son  of  Medina  de 
I'Asturias,  an  officer  in  the  Spanish  service,  bom 
at  Brussels  in  1060.  He  studied  undei  Fran«iS 
du  Chatel,  and  afterwards  greatly  improved  him- 
self by  studying  the  works  of  Rubens.  He  paint- 
ed history  and  landscapes  with  reputation,  but  ho 
devoted  nimself  mostly  to  portraits ;  and,  after 
acquiring  considerable  reputation  in  his  native 
city,  he  went  to  London,  where  he  met  with  con- 
siderable employment.  He  went  to  Scotland  un- 
der the  patronage  of  ^he  Earl  of  Leven,  who  pro- 
cured him  many  commissions ;  and  he  painted  the 
portraits  of  most  of  the  Scotch  nobility,  and  ac- 
quired great  reputation  in  his  day.  He  was 
knighted  by  the  Duke  of  Queensberry^hen  Lord 
High  Commissioner  of  Scotland.  At  Wentworth 
Castle  is  a  large  picture  by  him,  of  the  Duke  of 
Argyle  and  his  two  sons,  painted  in  the  Italian 
style,  and  according  to  Lord  Orford  superior  to  the 
works  of  most  of  his  cotemporaries.  His  por- 
traits, however,  are  generally  in  the  style  of  Knol- 
ler,  never  equaling  his  best,  nor  sinking  so  low  as 
his  worst.  He  painted  with  great  freedom  of 
touch,  and  produced  striking  likenesses.  His  por- 
trait, painted  by  himself,  was  sent  by  the  Duke 
of  Gordon  to  the  Grand  Duke  of  Tuscany,  and 
was  placed  in  the  Florentine  Gallery.  He  died  at 
Edinburgh  in  1711. 

MEEL.    See  Miel. 

MEELE,  Matthew,  a  Dutch  portrait  painter 
bom  at  the  Hague  in  1664  He  went  to  England, 
and  practised  lor  some  time  under  Sir  Peter  Laly. 
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He  afterwarda  returned  to  the  Hague,  where  be 
acquired  considerable  distinction,  was  appointed 
one  of  the  Directors  of  the  Academy,  and  died 
there  in  1724. 

MEKR.  Gerard  tandbr,  a  Dutch  pointer  of 
low  life  and  landscapes  in  the  old  Gothic  style, 
bom  in  1450.  and  died  in  1512.  His  works  do  not 
possess  sufficient  merit  to  deserve  attention. 

MEER,  or  MEEREN,  John  vakdbr,  the  El- 
der, a  Dutch  painter,  said  to  have  been  bom  at 
Schoonhoven.  but  with  more  probability  at  Hacr- 
lem,  in  1627.  It  is  not  known  under  whom  he 
first  studied,  but  when  young:  he  went  to  Italy. 
On  his  retun;  to  Holland  he  trained  great  reputa- 
tion, and  his  works  were  much  sought  after  for  the 
best  collections.  His  subjects  were  landscapes  and 
figures,  sea-pieces,  and  views  on  the  sea-shore, 
which  he  painted  with  great  truth  and  spirit,  as 
he  was  accustomed  to  sketch  every  scene  from  na- 
ture. His  sea-pieces  are  particularly  admired,  in 
which  the  vessels  are  designed  with  great  correct- 
ness and  neatness,  the  skies  bright  with  light, 
fleecy  clouds,  and  the  water  clear  and  tri^nsparent. 
His  tints  are  warm  and  tender,  and  there  is  a  sun- 
ny brilliancy  in  his  coloring  that  reminds  one  of 
the  sea-ports  of  Claude  Lorraine.  His  landscapes 
are  very  pleasing,  the  scenes  well  chosen,  the 
forms  of  his  trees  easy  and  natural,  his  distances 
wpll  observed,  and  the  whole  scenery  has  a  strik- 
ing effect  by  a  happy  opposition  of  lights  and  shad- 
ows. He  also  painted  battle-pieces  with  conside- 
rable success ;  his  figures  and  horses  in  particular 
were  designed  with  great  fire  and  animation,  and 
executed  with  a  spirited  pencil.    He  has  been  re- 

groached  for  too  great  a  predominance  of  blue  in 
is  backgrounds,  a  peculiarity  not  uncommon  to 
those  who  have  studied  in  Italy,  where  nature 
frequently  afisnmes  a  brightness  of  atmosphere 
unknown  in  more  northern  climates.  He  died  at 
Haerlem  in  1691. 

MEER,  John  vander,  de  Jonoe  (the  Younger), 
was  the  son  of  the  preceding,  bom  at  Haerlem  in 
1655.  After  studying  with  his  father,he  placed  him- 
self under  Nicholas  Berghem.  and  became  one  of  his 
most  celebrated  scholars.  He  made  the  works  of 
Berghem  his  model,  took  great  pains  to  imitate 
his  delicate  stvle,  and  tried  to  improve  himself  by 
a  diligent  study  of  nature.  He  painted  landscapes 
in  the  manner  of  Berghem.  with  cottages  and  peas- 
ants at  their  rural  occupations  and  di^-crsions.  His 
works  are  well  designed,  correctly  drawn,  and  deli- 
cately finished.  His  skies,  trees,  and  figures  are  in 
cood  taste,  and  there  is  a  freshness  in  the  verdure  of 
his  plants  and  the  foliage  of  his  trees,  that  render  his 
pictures  very  agreeable.  He  seldom  introduced 
norscs  or  cows,  but  he  was  so  successful  in  paint- 
ing sheep  and  goats,  that  in  those  he  equaled,  and 
some  say.  surpassed  his  master ;  his  sheep,  in  par- 
ticular, are  so  exquisitely  and  naturally  depicted 
that  it  has  been  said  one  oould  imagine  he  heard 
the  bleat.  His  works  are  highly  finished,  and 
though  the}'  are  much  inferior  to  those  of 
Berghem.  they  oommand  verv  high  prices,  and  are 
admitted  into  the  choicest  collections.  He  died  in 
&688,  in  the  flower  of  his  life,  greatly  lamented, 
as  he  was  considered  one  of  the  most  promising 
artists  of  his  country.  His  genuine  works  are 
seldom  seen  out  of  Holland,  but  thev  have  been 
much  imitated  and  passed  on  the  undisceming  for 
Is.    He  executed  a  few  channing  etchiags 


after  his.  own  designs,  which  are  now  extremely 
scarce.  Among  them  is  a  set  of  four  landsoapeai 
and  a  Ewe  suckling  a  Lamb,  signed  /.  p.  der  iUeer, 
deJonge  fecit.  16iB3. 

MEER,  John  vander,  a  Dutch  painter,  bom  at 
Schoonhoven  in  1650.  He  was  taught  design  and 
coloring  at  Utrecht,  but  went  early  to  Rome,  ac- 
companied by  Lieven  Yerschuur,  where  he  first 
studied  under  his  countryman,  N.  Drost,  and  af- 
terwards with  Carlo  Lotti,  and  is  said  to 'have  be- 
come an  excellent  historical  painter.  He  designed 
his  subjects  on  a  grand  scale,  with  figures  as  large 
as  life,  executed  in  a  bold  style,  with  a  firm,  broad 
pencil,  and  excellent  coloring.  On  his  return  to 
his  own  country,  he  settled  at  Utrecht,  where,  iUl- 
ing  into  the  possession  of  an  ample  fortune,  he 
practised  his  profession  more  with  a  view  of  ao» 
quiring  a  lasting  reputation,  than  augmenting  hiff 
riches.  He  was  also  a  good  portrait  painter.  He 
died  at  Utrecht  in  1711. 

MEER,  John  vander,  a  son  of  the  preceding, 
was  born  at  Utrecht  in  1665.  and  died  at  Haerlem 
in  1722.  He  is  called  de  Jonge  (the  Younger)  ;  is 
said  to  have  first  studied  under  his  father,  and  aftex^ 
wards  with  Berghem ;  and  the  whole  history  of  the 
other  John  vander  Meer  the  younger  (if  this  was  an- 
other; is  applied  to  him.  In  short  the  lives  of 
these  artists  are  mixed  up  in  such  admirable  con- 
fusion, even  by  writers  of  their  own  country,  that 
it  is  impossible  to  say  with  certainty  whether 
there  were  two  or  four  John  vander  Meers.  Nev- 
ertheless, it  seems  evident  from  the  difference  of 
dates,  and  total  difference  of  style  and  history, 
that  there  were  two  fkmilies  of  this  name — the 
one  landscape  painters,  residing  at  Haerlem ;  the 
other  historical  painters,  of  Utrecht. 

MEEK.  N.  VANDBR.  a  Dutch  engraver,  who  re- 
sided at  Paris  about  1760,  and  engraved  some  of 
the  plates  for  le  Brun's  Gallery,  consisting  of  in- 
teriors of  churches,  flowers,  &c.,  which  are  neatly 
executed. 

MEER.  VAMDBR,  of  Delft.    See  YBRMSBn. 

MEERT,  Peter,  a  Flemish  portrait  painter  and 
engraver,  bom  at  Brassels,  according  to  Descampe, 
in  1618.  In  portraits,  he  imitated  the  style  of 
Yandyck,  and  acquirwi  considerable  reputation. 
In  the  Museum  at  Brussels  are  some  of  his  por- 
traits of  the  magistrates  of  that  city.  It  is  said 
there  are  prints  by-him  dated  as  early  as  1621, 
which  would  make  Descamps  in  error  as  to  tho 
time  of  his  birth. 

MEGLIO,  Di,  a  Florentine  painter,  supposed  to 
be  tlie  same  as  Coppi,  which  see. 

MEHEUX,  Jambs,  a  Dutch  engraver,  who  fioiv- 
ished  about  1680.  He  engraved  some  plates  in 
mezzotinto,  among  which  is  a  copy  of  the  Rat 
Catcher,  by  Cornelius  Yisscher. 

MEHUS,  or  MEUS,  Livio,  an  eminent  Flemish 
painter,  bom  at  Ondenarde,  in  1680.  The  war 
which  took  place  in  Flanders  soon  afterwards  oon^ 
pelled  his  family  to  fiee  the  country,  and  they  set- 
tled at  Milan,  where  young  Livio,  discovering  a 
genius  for  painting,  received  some  instruction 
from  a  Flemish  artist  then  resident  in  that  city. 
At  an  early  age  he  went  to  Florence,  where  he  had 
the  good  fortune  to  obtain  the  protection  of  Prince 
Mattias,  who  placed  him  under  the  instruction  of 
Pietco  da  Cortona^  at  that  time  employed  by  thi 
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OrtncI  Dake  Ferdinand  II.  in  decorating  the  Pitti 
palace.  He  aooompanied  his  master  to  Rome, 
where  he  diligently  studied  the  antique  and  the 
works  of  the  best  masters,  and  became  a  correct 
and  skiUful  designer.  He  afterwards  went  to 
Tenice  and  Lomlmrdy,  and  improved  bis  coloring 
by  contemplating  the  works  of  the  best  masters 
of  the  Venetian  schooL  By  these  means  he  form- 
ed a  style  of  his  own.  He  possessed  a  fertile  and 
inrentive  genius  ;  retained  little  of  the  manner  of 
Cortona ;  and  imitated  the  Venetians  less  in  color- 
ing than  in  the  light  but  firm  touches  of  his  pendl. 
His  coloring  was  chaste  and  harmonious,  his  atti- 
tudes lively,  and  his  shadows  most  beautiful.  On 
his  return  to  Florence,  he  immediately  acquired 
distinction  and  abundant  patronage,  for  though  he 
executed  few  works  for  the  churches,  he  painted 
a  great  many  cabinet  pictures,  was  pensioned  by 
the  prince  and  employed  by  the  nobility,  in  whose 
palaces  his  works  are  often  to  be  met  with.  His 
most  celebrated  works  are  the  Repose  of  Bacchus 
and  Ariadne,  painted  for  the  Marquis  Oerini  in 
emulation  with  Giro  Fern ;  the  Sacrifice  of  Abra- 
ham, painted  for  the  Grand  Duke  in  the  Pitti  pal- 
ace; the  History  of  Hagar  and  Ishmael ;  the  En- 
gagement of  Achilles  with  the  Trojans ;  the  Tri- 
omph  of  Ignorance,  <lc  His  most  capital  work 
is  in  the  dome  of  the  church  of  La  Pace,  in  which 
he  appears  to  have  outdone  himself;  and  Lanzi 
Bays,  '*in  this  he  surpassed  Cortona.  and  ap- 
proached the  Lombard  school."  His  portriut, 
painted  by  himself,  was  placed  in  the  Florentine 
Gallery  by  the  order  of  the  Grand  Duke.  He 
died  in  1691. 

MEL  Berrardtno,  a  Sienese  painter,  whose 
works  bear  date  from  1636  to  1653.  It  is  not 
known  under  whom  he  studied,  but  Lanzi  says 
he  was  cotemporary  with  Cav.  Raffaello  Vanni, 
and  assisted  that  master  in  his  works  at  S.  Maria 
della  Pace  at  Rome.  His  works  are  mostly  at  Si- 
ena. The'Padre  dolla  Valle  highly  commends  his 
genius,  and  compares  his  works  sometimes  to  the 
Garacd.  at  others  to  Paul  Veronese,  and  to  Guercino ; 
Tery  much  as  the  eclectic  philosophers  adopt  or 
change  the  maxims  of  the  oifferent  schools.  One 
of  his  best  works  was  a  fresco  in  the  Casa  Bandi- 
nelli,  with  an  Aurora  in  a  ceiling,  surrounded  wiUi 
aeveral  elegant  figures  and  designs* 

MEIGEL,  GnRisTorHCR,  a  German  engrarer, 
who  resided  at  Nuremberg,  where  he  published  a 
folio  volume  of  prints,  designed  and  engraved  by 
himself,  representing  the  follies  of  different  people, 
and  of  all  professions..  They  are  indifferentiy  ex- 
ecuted. ^ 

MEIGHAN,  R.,  an  English  engrayer  of  little 
note,  who  carried  on  the  business  of  bookseller 
and  publisher  in  St  Dunstan's  churchyard,  about 
1628. 

MBIL,  John  Hexbt,  a  German  engraver,  who 
flourished  in  the  latter  half  of  the  18th  dentury. 
He  settled  at  Leipsic,  and  wrought  for  the  book* 
sellers.  Among  other  plates,  he  engraved  one  hun- 
dred and  twelve  subjects  from  the  Fables  of  G^-> 
Icrt. 

MEIL,  John  TViluam,  a  German  engraver,  the 
younger  brother  of  the  preceding,  bom  at  Alten- 
bourg  in  1732 ;  died  in  1805.  He  went  to  Berlin, 
where  he  was  much  employed  in  engraving  vig- 
nettes and  other  book  ornaments,  from  his  own 


desigrns,  for  the  publishers.  He  engraved  a  great 
number  and  variety  of  plates  in  a  neat,  spirited 
style,  somewhat  resembling  that  of  Delia  Bella. 
He  was  Vice-Director  of  the  Academy  of  Fine 
Arts  at  Berlin.  Among  others,  the  following  are 
by  him: 

A  Mt  of  eight  imaJl  pUtM  of  Heads  and  Carioatnres ; 
•earee.  Four  of  Quaok-doeton  and  Ballad-tingen ;  in  the 
maanar  of  Diatricy.  A  set  of  tan  rignettea  for  the  Poem 
of  Joeeph  and  his  Brethren ;  by  BitaubS.  Twelve  Alle- 
gorioal  Vignettes.  Heroulee  playinjp  on  the  Lyre.  A  set 
of  four  Landscapes,  with  figures.  Fifty-two  subjects,  en- 
titled, Speetaeuium  Nalurm  tt  Artiwn  ;  published  at  Ber- 
lin in  1 165. 

MEIRE,  GsRARn  vahdbr,  an  old  Flemish  paint- 
er, a  native  of  Ghent,  who  Nourished  about  1450. 
Little  is  known  of  him  with  any  certainty.  He  is 
said  to  have  been  one  of  the  earliest  painters  in  oil,  af- 
ter the  van  Eycks,  in  whose  style  he  painted,  and 
of  whom  he  probably  learned  the  art.  Van  Mander 
highly'  commends  a  picture  by  him,  representing 
the  Death  of  Lucretia,  which  he  says  was  well  de- 
signed, beautifully  colored,  and  admirably  fin« 
ished. 

'  MEIRE,  Jan  vander,  was  a  brother  of  the 
preceding,  and  is  said  to  have  studied  with  the 
van  Eyckk  He  is  also  said  to  have  painted  a  pic- 
ture of  the  Institution  of  the  Order  of  the  Golden 
Fleece,  for  Charles  the  Bold,  Duke  of  Burgundy, 
whom  he  followed  in  all  his  campaigns,  and  that 
he  died  at  Nevers  in  1471.  If  this  be  true.  Hans 
Hemling  and  Jan  yander  Meire  were  fellow  sol- 
diers. 

MEIREKPECK,  M.  TToLPOANCk  a  German  de- 
siffner  and  engraver  on  wood,  who  nourished  about 
1550.  He  went  to  Italy,  where,  in  conjunction 
with  Giorgio  Liberali,  he  designed  aiid  executed 
the  wooden  cuts  illustrating  the  Commentaries  of 
Matthiolus  on  Dioscaridea^  in  Latin,  published  at 
Venice  in  1548,  and  in  Germany  in  the  Bohemian 
language^  in  1560. 

MEIS,  B.,  an  engraver,  by  whom  there  are  some 
etchings,  somewhat  in  the  style  of  Benedetto  Cas- 
tiglione,  marked  B,  Meia  fecit. 

MEISSONIER,  Justus  ArRCLios.  This  artist 
was  bom  at  Turin  in  1695.  He  was  a  gold* 
smith,  painter,  sculptor,  and  architect  He  visited 
France,  and  obtained  the  jMitronage  of  Louis  XV., 
who  appointed  him  his  designer  and  goldsmith,  in 
which  employment  he  exhibited  the  most  beauti- 
ful specimens  of  ingenuity  and  skiU.  Had  he  cour 
fined  his  energies  to  that  branch,  it  would  have 
been  far  better  for  the  other  departments  of  art 
in  which  his  versatile  talents  were  employed.  As 
a  painter,  he  executed  among  others,  the  portraita 
of  Vicomte  Turenne,  and  Baron  J.  V .  de  Besenval, 
a  colonel  in  the  Swiss  Guards.  The  first  hafs 
been  engraved  by  Larmessin,  and  the  second  by 
CXaude  Drevet.  His  design  for  the  fagade  of  St. 
Sulpice,  at  Paris,  is  diaracterized  by  Milizia  as 
ridiculous  in  the  extreme.    He  died  in  1750. 

MELAN.    See  Mellan. 

MELAKl,  Giuseppe  and  FRANCsscq,  two  bro« 
thers,  eminent  fresco-painters,  and  natives  of  Pisa. 
Giuseppe  was  a  pupil  of  Oamillo  Gabrielli,  but 
nainted  history  in  the  style  of  Pietro  da  Cortona. 
Francesco  excelled  in  perspective  and  architecture, 
and  was  one  of  the  ablest  artists  of  his  time  in 
that  branch.  They  usually  painted  in  conjunction 
and  executed  many  beautifal  works  for  the  churches 
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and  public  ediflcos  of  Pisa,  Siena^  and  other  places, 
in  the  splendid  stjie  of  Cortona.  They  were  both 
learned  in  design,  and  each  excelled  in  his  parti- 
cular branch.  One  of  their  most  capital  works  is 
the  ceiling  of  the  church  of  S.  Matteo,  at  Pisa,  ex- 
ecuted entirely  in  the  style  of  Cortona,  a  work 
greatly  admir^  for  the  richness  of  the  composi- 
tion, the  gracefulness  of  the  figures,  the  harmony 
of  the  coloring:,  the  magical  effect  of  chiaro-scuro, 
and  the  inimitable  perspective.  Giaseppe  was 
made  a  knight  of  the  Golden  Spur;  he  was  also  a 
good  figurist  in  oil.  His  best  work  of  this  kind  is 
a  large  picture  in  the  cathedral  at  Pisa,  represent- 
ing the  Death  of  St.  Ranieri,  a  work  that  Lanzi 
says  does  honor  to  its  author,  who  was  worthy  of 
painting  in  that  sanctuary,  so  full  of  the  gems  of 
art.  Giuseppe  died  in  1747,  and  Francesco  in 
1742. 

MELANTHUS,  an  eminent  Greek  painter  of 
the  school  of  Pamphilus  at  Sicyon,  was  a  fellow 
disciple  of  Apelles,  and  like  that  master,  paid  a 
talent  of  gold  for  ten  years  instruction  in  the  art 
According  to  Quintilian,  Pliny,  and  Plutarch,  Mel- 
anthus  attained  the  highest  rank  among  the  paint- 
ers of  his  time,  deserving  a  place  with  Apelles, 
Protogenes,  Nicomachus,  Antiphilus,  and  Euphra- 
nor.  Like  his  instructor,  he  excelled  in  the  chaste 
propriety  of  his  compositions,  and  even  Apelles 
conceded  to  him  the  palm. in  the  judicious  grouping 
of  his  figures.  Quintilian  particularly  mentions 
his  skill  in  the  designs  of  his  pictures ;  and  Pliny 
observes  that  he  was  one  of  those  painters,  who^ 
with  only  four  colors,  produced  pieces  worthy  of 
immortality.  His  works  commanded  very  high 
prices  in  the  cities  of  Greece  and  Asia  Minor ;  and 
their  estimation  is  also  evinoed  by  the  act  of  A  ra- 
tus,  a  good  judge  of  art  who  collected  from  every 
quarter,  the  pictures  of  Pamphilus  and  Melan- 
thus,  and  presented  them  to  Ptolemy  ITT.,  King 
of  Egypt.  He  left  a  Treatise  on  Painting,  a  frag- 
ment of  which  has  been  preserved  by  Diogenes 
Laortius;  and  of  which  Pliny  availed  himself 
in  writing  the  30th  book  of  his  Natural  History. 

MELAR,  Adrian,  a  Flemish  engraver,  who 
flourished  at  Antwerp  about  1650.  He  executed 
some  plates  of  portraits  and  other  subjects,  in 
which  he  attempted  to  imitate  Paul  Pontius. 

MELGHTORI,  Giovanni  Paolo,  a  Roman  paint- 
er, bom  in  1664.  He  was  brought  up  in  the  school 
of  Carlo  Maratti,  to  which  he  provedan  ornament 
According  to  Orlandi,  he  had  a  lively  and  fertile 
invention,  and  possessed  much  of  the  grandeur  and 
sweetness  of  his  master's  style,  to  which  he  added 
a  remarkable  correctness  or  design,  with  an  ex- 
pression full  of  propriety  and  spirit.  He  painted 
easel  pictures  in  the  style  of  his  master,  and  execu- 
ted some  works  for  the  churches  and  public  edifices 
of  Rome,  the  most  esteemed  of  which  is  a  picture 
of  the  prophet  Ezekiel,  in  the  Basilica  of  St  John . 
of  Lateran.    He  died  ill  1721.  ^ 

MELCHIORI,  Di  Castelfrarco,  was  the  fath- 
er of  Matteo  Melchiori,  who  wrote  the  Lives  of  the 
Venetian  Painters.*  He  painted  history  with  repu- 
tation at  Castelfranco,  and  especially  at  Venice, 
where  he  wrought  in  competition  with  Cavalier 
Liberi,  in  the  Oasa  Morosini,  which  alone  shews 
that  he  must  have  been  an  artist  of  distinction. 
He  died  in  1686. 

MELDER,  Gerard,  a  Dutch  pamtcr,  bom  at 


Amsterdam  in  1693.  He  showed  an  early  inclina- 
tion for  art,  and  when  a  boy.  preferred  drawing 
and  copying  from  prints  and  books,  to  play,  llo 
was  a  self-taught  artist,  and  after  painting  many 
pictures  in  oil,  he  devoted  himself  to  miniature 
painting,  as  heist  suited  to  his  taste,  and  as  most 
likely  to  afford  hiin  more  employment  and  fewer 
competitors.  He  became  possessed  of  some  min- 
iatures of  Rosalba,  and  by  copying  them  he  ac- 
quired great  proficiency  in  that  branch  of  the  art; 
and  could  imitate  her  style  to  perfection.  He 
also  imitated  the  works  of  Rottenharacr  and  van* 
der  Werf  with  equal  success.  He  painted  histor- 
ical and  allegorical  subjects,  designed  in  such  good^ 
taste,  and  so  beautifully  execut^  that  they  were* 
much  sought  after,  and  commanded  high  prices. 
He  received  many  commissions  from  the  King  of 
Poland.  He  also  painted  small  landscapes,  com- 
posed in  an  agreeable  style,  and  enriched  with 
figures  exquisitely  designed  and  executed.  He 
painted  the  portraits  of  many  distinguished  per- 
sonages of  his  time.  He  also  painted  in  enamel, 
and  was  much  employed  in  copying  the  works  of 
Mieris,  vander  Werf,  and  others,  in  water  colors, 
which  he  finished  with  surprising  delicacy;  but 
he  abandoned  this  branch  of  the  art,  as  he  found 
it  prejudicial  to  his  sight.  He  however  acquired 
most  distinction  for  his  miniatures,  and  is  account- 
ed one  of  the  ablest  artists  of  his  time  in  that 
branch.  He  died  at  Utrecht,  according  to  San- 
drart  and  others,  in  1740,  but  Balkema  says  in 
1746,  and  Immerzeel  in  1754. 

MELDOLLA,  Andrew,  an  Italian  designer  and 
engraver,  who  flourished,  according  to  dates  on 
his  prints,  from  1540  to  1550.  Nothing  is  known 
of  his  history.  About  one  hundred  and  twenty 
prints  are  now  ascribed  to  him  by  connoisseurs, 
many  of  which  were  iformerly  attributed  to  Andrea 
Schiavonej  called  Medida;  or  to  Francesco  Maz- 
zuoli,  bettor  known  as  Parmiggiano,  because  manr 
of  them  are  from -pictures  or  drawings  by  that  cel- 
ebrated master.  Zani  has  the  honor  of  making 
the  discovery  that  Meldolla  (or  Meldola,  for  it  is 
written  both  ways)  was  a  different  artist  from 
Schiavone,  or  Parmiggiano;  and  the  subject  has 
been  ably  investigated  by  other  eminent  critieS| 
and  Zani's  opinions  confirmed.  Zani  says  he  was 
acquainted  with  one  hundred  prints  by  Meldolla, 
Bartsch  enumerates  and  describes  eighty-seven, 
Nagler  mentions  one  more,  and  the  Messrs.  Smith, 
Brothers,  the  emment  dealers  in  ancient  prints, 
London,  possess  one  hundred  and  ten,  and  have  a 
descriptive  account  of  nine  others  in  foreign  cab- 
inets. It  is  generally  believed  that  the  plates  on 
which  Meldolla  etchect  were  made  o(  pewter,  which 
will  account  for  the  scratches  and  corrosions  that 
appear  in  the  later  impressions,  and  for  the  fre- 
quent alterations  made  in  the  treatment  of  the 
subject,  and  in  the  accessories.  Good  impressions 
of  these  prints  are  now  exceedingly  rare  and  val- 
uable. They  are  sometimes  marked  with  his  name, 
but  more  frequently  with  one  of  the  following  mo- 
nograms, often  very  slightly  scratched  in,  and  of 
imequal  size,  sometimes  being  very  small.  There 
are  variations  in  many  of  the  prints,  owing  to  alter- 
ations in  the  plates,  and  repairs,  when  they  had 
sustained  injury.  Tho  following  is  a  list  of  hia 
prints  as  given  by  Bartsch  and  the  Messrs.  Smith, 
omitting  the  descriptions,  which  would  occupy 
several  pages 
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FBIlfTS  DBSCBIBED  BY  BABTBCB. 

1.  JiieoVs  Ladder.  2.  Moms  sared  from  the  Nile.  3. 
6od  appearini;  to  Moses.  4.  Moses  showing  the  Qaails  to 
the  Isnelites.  5.  The  Annanoiation.  •  6.  The  Natirity. 
7.  The  three  Kings.  8.  Another  of  the  three  Kings.  9. 
The  Flight  into  Egypt.  10  The  t^reeentation  in  the  Temr 
pie.  11.  Another  Presentation ;  rery  rare.  12.  The  Cir- 
eomslfkm.  IX  Another  GirenmcisioD.  14.  Jesus  with 
the  Woman  on  the  steps.  15.  Christ  healing  the  Sick  ; 
Teiy  rare  ;  only  two  known— -one  in  the  Collection  of 
the  Archduke  Charlos  at  Vienna^  the  other  in  the 
OrtalU  OolleetioQ  at  Pnrmv  16.  Christ  healing  the 
Leper.  17.  The  Entomhment.  18.  Another  Entomb- 
ment 19.  AnoUier  Entombment  20.  The  Miraculous 
Draoght  of  Fishes ;  after  RaffaeUt.  21.  St  Peter  and 
St  John  curing  the  Lame  Man.  22.  St.  Paul  preaching 
at  Athens.  23.  The  Descent  of  the  Holy  Ghost  24.  The 
SaTiour  giving  his  Benediction.  25.  St.  Peter.  26.  St 
Andrew.  27.  St  James  the  Great  28.  St.  John.  29.  St 
Philip.  30.  St  Bartholoinew.  31.  St  Matthew.  32.  St. 
Thomas.  33.  St  James  the  Leas.  34.  St.  Simon.  35.  St 
Judas  Thaddens.  36.  St  Matthias.  37.  St  Paul.  38. 
The  Sarlour.  39.  St  Peter.  3Q.*  St  Peter  ;  the  same  in 
design,  rerersed.  40.  St.  Andrew.  41.  St.  James  the 
Great  42.  St  John.  43.  St  Philip.  44.  St.  Bartholo- 
mew. 44.*  St  Bartholomew;  the  same,  but  rerersed. 
45.  St  Matthew.  46.  St  Thomas.  46.*  St  Thomns ; 
the  same,  but  reversed.  47.  St  James  Uie  Less.  48.  St 
Simnn.  48  *  St  Simon  ;  the  same,  with  slight  variations. 
49.  St  Judas  Thaddeus.  49.*  St  Judas  Thaddeus ;  the 
same  reversed.  BC'  An  Anonymous  Saint.  50.*  Do. ;  but 
different  eomposition  50.**  T>o,  \  same  as  preMding,  with 
slight  variations.  51.  The  Saviour;  a  repetition  of  No, 
38.  with  variations.  52.  St.  Andrew;  a  repetition  of  No. 
40,  reversed,  with  variations.  63.  St.  James  the  Great 
54.  The  Holy  Family.  65  The  Christian  Religion  tri- 
umphant over  Heresy.  56.  The  Marriage  of  St  Cathe- 
rine. 67.  The  Virgin,  58.  The  Virgin  surrounded  by 
several  Saints.  59.  Do.,  Saints,  similar  to  the  preceding, 
but  revereed.  60.  Do. ;  similar  to  the  last,  with  variations. 
61.  The  Holy  Family.  62.  The  infant  Jesus  in  a  Cradle, 
sarroanded  by  Saints.  63.  The  infant  Jesus  and  St  John 
embracing,  in  the  presence  of  several  Saints.  64.  The 
Virgin  and  Infant  with  St  John  paying  homage,  and  sev- 
eral Saints.  65.  Saints  adoring  the  Infant  Jesus  in  his 
Cradle,  same  as  62,  with  slight  variations  in  site.  66.  The 
Present  of  Flowers.  67.  Heliodoms  driven  from  the  Tem- 
ple ;  afler  RafaeUe.  68.  Bellona.  69.  Diana.  70.  The 
Coronation  of  Pegasus.  71.  Mereury.  72.  Hercules,  De- 
Japira,  and  Nesi<us.  73.  Mars  and  Cupid.  74.  Ganymede 
^d  Hebe.  75.  Venus  after  Bathing.  76.  Bellona.  77. 
Do.,  another.  78.  Mars.  79.  Minerva  and  the  Muses 
conversing  on  Parnassus.  80.  The  Judgment  of  Paris. 
81.  The  Rape  of  Helen ;  signed  Andrea  Meldotta  invent- 
or. 82.  Virtue  victorious  over  Vice.  83.  A  Prophet,  with 
a  long  SoroU  in  his  hands,  and  a  Glory  in  the  distance.  84. 
A  Woman  carrying  a  Vase.  85.  Ganvmede  and  Hebe  ; 
same  composition  as  No.  74.  86.  A  Woman  accompanied 
by  a  Child.    87.  A  Woman  writing. 

Print9  described  by  the  Meatra.  Smith  and  otherSf  not 
mentioned  by  Bartsch, 

83.  Eloaierat  the  Welt.  89.  The  Ad<fraHon  of  the 
Shepherds.  90.  The  Adoration  of  the  Kings ;  a  grand 
composition  of  16  figures.  91  The  Holy  Family.  92. 
Marriage  of  St  Catherine.  93.  The  Holy  Family.  94. 
Christ  and  his  Disciples.  96.  Christ  healing  the  Lepers. 
96.  Boy  betading  a  Bow.  97.  Mars.  98.  Return  of  the 
Prodigal  Aon.  ^Diis  subject  has  been  copied  by  Reveidinus, 
99.  Mercury.  100.  Apollo  and.  Daphne..  lOl.  Do.,  an- 
other. 1QE2.  Judith.  103.  Judith ;  a  copy  from  an  etch- 
ing by  Parmiggiano.  104.  St  James.  105.  St  Paul. 
106.  Nymph  Bathing.  107.  Cupid.  108.  Bellona,  throw- 
ing a  Javelin.  109.  Do.,  the  same  reversed.  110.  The 
Virgin  and  Child,  with  St  John.  111.  Apollo  and  the 
Python.  112.  Diana.  113.  Bellona.  114.  A  female 
Figure  wiUking,  and  holding  up  a  portion  of  her  dress 


with  both  hands;  doubted  genuine.  115.  Five  Figures 
116.  Faith.  117.  Neptune  appeasine  the  Storm;  a  copy 
of  the  centre  compartment  of  the  oelebrated  print  by  Man** 
Antonio.  This  print  is  in  the  Louvre.  118.  St  Christo- 
pher; at' Paris.  119.  A  Woman  pouring  Water  from  a 
Vase.    This  print  is  in  the  British  Museum. 

MELEUN.  Count  de,  a  French  nobleman,  whd, 
according  to  Basan,  for  his  amusement,  etched  some 
plates  from  Berghem,  Callot^  and  other  masters. 
He  flourished  about  1760. 

MELTNI,  Carlo  Dome  nig  o,  an  Italian  engraTer, 
bom  at  Turin  about  1745.  He  went  to  Pans,  and 
studied  under  Beauyarlet  He  executed  some  plates 
in  a  neat,  finished  style,  among  which  are  the  fol- 
lowing: 

POBTmAITfl. 

The  King  of  Sardinia.  The  Children  of  the  Prince  of 
Turenne. 

SVBJaCTS. 

La  belle  Sonroe ;  after  Nattier.  The  Education  of  Cu- 
pid ;  after  Ijogrenie.  Morning,  a  landscape ;  qfter  Lou^ 
thcrbourg. 

MELISSI.  Aao8Tiwp,  a  FloTehtine  painter,  born 
at  Florence  in  1658,  and  died  there  in  1738.  Ac- 
cording to  Baldinucci.  he  acquired  distinction  for 
the  beauty  of  his  designs  for  tapestry,  and  was 
much  employed  by  the  Grand  Duke  to  paint  car- 
toons in  the  manner  of  Andrea  del  Sarto.  for  this 
purpose.  He  also  painted  in  oil,  and  the  author 
above  mentioned  highly  commends  his  picture  of 
Peter  denying  Christ,  in  the  Palazzo  Gaburri. 

MELLAN,  Claude,  an  eminent  French  design- 
er and  engraver,  bom  at  Abbeville,  according  to 
the  Biographie  Universelie,  in  1598.  Bryan  says 
that  he  was  sent  to  Paris,  where  he  acquired  the 
elements  of  jdesign  in  the  school  of  Simon  Vonei, 
and  subsequently  visited  Rome  for  improvement, 
at  the  age  of  sixteen.  But  Vouet  did  not  return 
from  his  first  foreign  tour  until  1627,  consequent! y 
Bryan  is  in  error;  and  the  authority  above  citea, 
says  that  Mellan  studied  the  art  at  Paris,  under 
Thomas  de  Leu  and  Leon  Gaultier ;  after  whidi 
he  visited  Rome,  in  1624,  at  the  age  of  tioenty-six^ 
where  he  gained  ereat  improvement  under  the 
direction  of  F.  Yillomena,  assisted  by  the  advice 
of  Simon  Youet.  He  executed  several  plates 
which  were  highly  esteemed,  and  was  commis- 
sioned to  engrave  part  of  the  plates  of  the  antique 
statues  in  the  Giustiniani  collection,  the  whole  of 
which  consists  of  three  hundred  and  twenty-two 
prints,  published  in  two  vols,  folio.  Romas,  1640. 
The  principal  part  of  the  plates  he  engraved  at 
Rome,  are  executed  in  the  usual  manner,  with  the 
strokes  crossed  a  second  and  third  time,  as  the 
strength  of  the  shadows  require.  He  subsequent- 
ly adopted  a  novel  mode  of  operating,  with  single 
parallel  lines,  without  any  cross  strokes  over  them, 
the  shadows  being  expressed  by  the  same  lines 
being  made  stron<i:er.  and  consequently  nearer  to- 
gether. In  this  new  mode  of  engraving,  Mellan 
acquired  conj?iderable  celebrity,  and  many  of  his 
plates  are  characterized  by  a  clear,  soft,  and  agree- 
able effect.  His  success  in  this  stylo  appears  to 
have  been  the  re.«;ult  of  his  singular  dexterity  in 
handling  the  grjiver.  rather  than  of  the  peculiarity 
of  the  process.  The  perfect  master,  which  he  at- 
tained over  his  instf uroent.  is  admirably  evinced 
in  his  plate  of  the  Face  of  Christ,  callefi  the  Su* 
darium  of  St.  Veronica,  executed  entirely  with  a 
smgle  line,  commencing  at  the  extremity  of  tht 
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no0&  and  continued,  without  <}uitting,  over  the 
whole  face  and  background.  His  print  of  Rebec- 
ca, after  Tintoretto^  is  evidently  from  the  work 
of  a  great  oolorist ;  and  the  artist  appears  to  have 
seized  the  yery  tones  of  the  painter,  but  without 
introducing  any  cross  strokes,  except  in  the  ac- 
cessories. Meflan  died  at  Paris  in  1688.  aged 
ninety.  He  executed  quite  a  lai^ge  number  of 
prints,  among  which  are  many  fulmirable  por- 
traits, several  of  them  from  his  own  designs,  as 
well  as  the  greater  part  of  his  historical  subjects. 
His  prints  are  generally  signed  with  his  name  in 
full,  although  he  sometimes  used  the  initials  0.  M. ; 
or  the  abbreviation  C.  Mel.,  or  CI.  Mell.  He  exe- 
cuted a  part  of  the  nlates  after  the  antic[ue  mar- 
bles in  the  royal  palaces  of  France,  which  were 
completed  by  S.  Baudot  The  ibllowing  are  his 
principal  plates : 
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^  Frbaa  VIII. ;  i\fler  BtminL  1631.  Cardinal  Beati- 
▼oglio.  The  Marquis  Jiutiaiaoi  Anne  of  Austria,  Qoeen 
of  France.  Henry,  Duke  of  Montmorenor.  The  Cardinal 
Duke  de  Richelieu.  The  Cardinal  de  Auiarin.  Francis 
de  Tillemontge,  Bishop  of  8t  Malo.  1661.  Peter  Segnien 
Chancellor  of  France.  Nicholas  Ca>ffetean,  Bishop  of 
Marwilles;  a^er  Du  MotutUr.  The  Cardinal  du  Per- 
ron; after  Herhin.  Victor  le  BonthlUier,  Archbishop  of 
Tours.  1658.  Nicholas  Claude  Fahri  de  Peiresc ;  one  of 
his  finest  portraits.  Charles  de  Crequis  Lesdigueres,  Mar- 
shal of  France.  1633.  Peter  Oasecndi,  Professor  of  Math- 
ematics. Louisa  Maria  de  Goncaga,  Queen  of  Poland. 
1645.    Claude  Mellan,  paunter  and  engraver.  1636. 

StTBJXCTS  PBOH  HIS  OWN  DKSIOlfS. 

Lot  and  his  Dauehters.  Rome,  1629.  Samson  and  Da- 
lilah.  Moees  and  Uie  Burning  Bush.  1663.  The  Miracle 
of  the  Manna.  The  Annunciation ;  insorihed  Eeot  Virgo 
eoncipiet.  1666.  The  Virgin  nith  the  infant  Jesus  on  her 
knee.  1659.  The  Holy  Family.  Rome,  1635.  X^hrist  pray- 
ing in  the  Garden ;  a  nija^ht-piece ;  fine.  Christ  seised  by 
the  Soldiers,  inscribed  Pater  ignoace  illU,  <^.  St.  John, 
with  Msgdalene  embracing  the  Cross.  Rome.  The  Cruci- 
fixion, with  the  Virgin,  Magdelene  and  St  John.  The 
Bntombing  of  ^C/lirist  with  an  inscription,  Terra  mota  eet 
The  Resurrection :  'inaenhod  Per  »e  resurgent.  1683.  The 
Face  of  Christ,  called  the  Sudarium  of  StT  Veronica  i  eze- 
cated^ntirely  by  a  single  spiral  Une^  begun  at  the  extremi- 
ty of  the  nose,  and  continued,  without  emitting,  OTcr  the 
whole  face  and  back-ground.  St.  Peter  Nolasqne,  suppor- 
ted by  two  Angels ;  one  of  the  finest-  and  the  rarest  prints 
of  the  artist.  Four  larse  plates  of  the  Life  of  St  Bruno. 
St  Bruno  praying  m  the  Desert  St  Francis  praying. 
1638 ;  very  fine.  ScTcral  other  Saints  in  acts  of  I>eTOtion. 
3Iary  Magdalene  expiring,  supported  by  Angels. 

SUBJXCTS   AFTBB  VABIOVS  MASTBHS. 

Herodias  with  the  Head  of  St  John  t  qfter  S.  Vaiut, 
The  Roman  Charity ;  do.  The  Death  of  Lncretia ;  do. 
St.  Catherine  kneeling,  to  whom  an  Angel  is  presenting 
the  palm  of  martyrdom ;  do.  Rebecca  meeting  the  Sei^ 
▼ant  of  Abraham ;  qfter  TKrUoreUo ;  esteemed  the  finest 
of  his  prints. 

MELLING,  AiVTHONT   Ionatius,  a  German 

Siinter  and  architect,  bom  at  Carlsriihe  in  1763. 
e  was  the  nephew  of  Joseph  Mel  ling,  a  painter 
of  the  Academy  of  Strasburg.  After  acquiring  a 
knowlcd|Ee  of  painting  under  that  master,  and 
having  stndied  architecture  under  his  brother,  he 
went  to  Ttaly  for  improyement,  at  the  age  of  nine- 
teen. After,  visiting  the  different  cities  of  that 
country,  he  travelled  to  Egypt,  Smyrna,  and  then 
to  Constantinople,  where  he  settled.  In  17^5,  he 
was  appointed  architect  to  the  Sultana  Hadidg^, 
the  sister  of  Selim  III.,  which  office  he  held  for 
five  years.  His  leisure  hours  were  mostly  em- 
ployed in  making  drawing:s  of  the  principal  views 
m  Constantinople.   In  1800,  he  went  to  Paris,  and 


commeoced  the  publication  of  his  work  entitled 
Voyage  pjttareeque  de  Conetantinople^  M  dee 
rivee  diiBospfujre^  which  had  excellent  auocess 
and  gained  him  the  honor  of  being  appointed  land- 
scape painter  to  the  Emnress  Josephine.  Several 
pictures  exhibited  at  tne  Louvre  gained  him  a 
gold  medal.  The  Minister  of  Foreign  Affairs,  ap- 
pointed him  his  designer  and  painter ;  and  after 
the  Restoration,  he  was  appointed  landscape  paint- 
er to  the  King's  Cabinet  After  the  piU>lication 
of  his  pictoriiJ  work  entitled  Voyage  pittifreequi 
dane  lee  PvreiUee  Francaieee^  he  was  honored 
with  a  membership  in  the  Legion  of  Honor.  He 
paints  a  few  subjects  of  history,  among  which 
were  the  Entry  of  Louis  XVIII. 'into  Paris ;  and 
the  Distribution  of  the  Standards  of  the  National 
Guard.    He  died  in  1831. 

MELONS,  Altobello,  a  painter  of  Cremona, 
whose  works  date  from  1497  to  1520.  He  painted 
both  in  oil  and  fresco.  In  1497,  he  was  employed  in 
completing  the  frieze  of  the  cathedral.  According 
to  Vasari.  he  painted  a  series  of  pictures  of  the 
Passion,  m  fresco,  in  one  of  the  churches,  truly 
beautiful,  and  deserving  of  commendation;  but 
Lanzi  saj^s  he  was  not  consistent  in  point  of  style, 
introducing  fibres  of  large  and  small  proportions 
in  the  same  piece,  and  coloring  them  in  a  manner 
that  now  gives  them  the  appearance  of  tapestry ; 
but  time  has  doubtless  wrought  a  great  change  in 
this  respect  Lanzi  himselfl  says  ne  excelled  in 
oil  painting.  Speaking  of  Christ  descending  into 
Limbo,  in  the  sacristy  del  Sacramento,  he  says. 
*^  the  figures  are  nnmerous,  of  somewhat  long  pro^ 
portions,  but  colored  with  great  softness  and 
strength.  His  knowledge  of  the  naked  is  be- 
yond ^hat  of  his  a^e,  combined  with  a  grace 
of  features  and  of  attitudes,  that  conveys  the  idea 
of  a  great  master.**  He  also  painted  easel  pictures. 
Morelli.  in  his  Notizia,  mentions  a  Lucretia  by  him, 
painted  in  the  Flemish  style,  and  he  says  he  was 
a  pupil  of  Armanino,  perhaps  a  Fleming. 

MELONI,    Francesco   Antonio,  an  Italian 

Sinter  and  cneraver,  bom  at  Bologna  in  1676. 
e  first  studied  painting  under  Marc'  Antonio 
Franceschini ;  but  not  succeeding  to  his  wishes,  he 
etched  some  plates  after  his  master,  in  which  he 
showed  so  much  tastcL  that  by  his  advice,  he  after- 
wards devoted  himself  entirely  to  engraving.  Ho 
was  a  correct  and  pure  designer,  and  his  plates  are 
executed  with  neatness  and  spirit  and  carefully 
finished  with  the  graver.  His  works  are  not  nu- 
merous, though  Ba^ch,  Nagler,  and  others,  men- 
tion about  thirty  prints  by  him.  He  died  voung 
in  1713. 

MELONI,  Marco,  a  native  of  Carpi,  who  flonr- 
ished  in  that  city  alx>ut  1637.  He  is  supposed  to 
have  been  a  pupU  of  Andrea  Costa.  He  painted  in 
the  manner  of  the  Caracci,  and  was  exceedingly 
accurate  and  studied  in  his  design.  There  are 
some  of  his  works  in  the  churches  at  Carpi,  es- 
pecially in  S.  Bernardino,  which  are  iiighly  com- 
mendod  by  Tiraboschi. 

MELOZZO,  OA  FoRLi,  a  native  of  Forli,  and 
one  of  the  Fathers  of  the  Italian  school  of  paint- 
ing.  Tlysre  is  much  discrepancy  about  the  minu- 
tiie  of  his  life.  Zani  states  that  he  was  born  in 
1436 ;  Orctti  that  he  died  in  1492,  aged  fifty-six ; 
Vasari  that  he  was  best  known  at  Forli  about 
1472,  and  Lnca  Paocioli,  in  a  work  on  geometry, 
&C.,  published  in  1494^  mentions  him  as  one  of  the 
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most  exeellentpamterB,  menfanwuM  and  supreme. 
then  IWhig.  He  is  said  by  some  to  have  studiea 
nnder  AnsoTino  da  Forli,  and  others,  Piero  della 
FranoBGCft.  Lanzi  doubts  whether  he  could  have 
been  a  scholar  of  Ansovmo,  and  thinks  it  at  least 
possible  that  he  was  acquainted  with  Franoesca, 
and  Agostino  Bramantino,  when  these  artists  were 
employed  at  Home  by  Nicholas  V.,  about  1455. 
At  all  events,  his  name  is  revered  among  his  coun- 
trymen, as  the  first  who  applied  the  art  of  fore- 
shorteninfiC,  the  most  difficult  and  the  most  severe, 
to  ^  painting  of  vaulted  ceilings.  Considerable 
progress  had  been  made  in  perspective,  from  the 
time  of  Paolo  Ucoello.  with  the  aid  of  Piero  della 
Franoesca,  a  painter,  and  celebrated  geometrician, 
ind  of  a  row  Lombards.  But  the  ornamenting  of 
ooilii^  with  that  pleasing  art  and  illusion  which 
was  afterwards  brought  io  such  perfection,  was 
reserved  for  Melozzo.  About  the  year  1472,  he 
painted  his  &mouR  work  of  the  Ascension  in  the 

Ct  i^apel  at  the  Santi  Apostoli  at  Rome,  for  the 
iinal  Kiario,  nephew  to  pope  Sextus  IV.    Va- 
lari  says  of  this  work,  "*  the  figure  of  Christ  is  so 
admirably  foreshortened,  as  to  appear  to  pierce  the 
vault;  and  in  the  same  manner,  the  angels  are 
seen  sweepii^  through  the  fields  of  air  in  two  op- 
posite directions."    In  1711,  when  the  chapel  was 
rebuilt,  this  painting  was  cut  out  of  the  ceiling 
witii  the  greatest  care,  and  placed  in  the  Quirinal 
Palaea  where  it  still  remains  with  this  inscrip- 
ti(m,  Opus  MelatU  Fcrolwienns   qui    summos 
fomices  pingendi  €tifem  vel  primus  invenit  vd 
UbutravU,    Several  heads  of  the  Apostles  which 
surrounded  it  were  also  cut  out  and  deposited  in 
the  Vatican.    The  style  of  Melozzo  resembles,  in 
pcnnt  of  taste,  that  of  Andrea  Mantegna  and  the 
Wduan  school,  nearer  than  any  other.    His  heads 
were  finely  formed,  his  coloring  good,  his  attitudes 
well  choaen,  and  his  foreshortening  admirable;  the 
lighta  are  well  disposed  and  graduated,  and  the 
sbkdows  judicious,  so  that  his  figures  seem  to 
stand  out  and  act  in  space.    He  painted  his  works 
also  with  delicacy  of  hand,  diligence  and  grace,  in 
every  part    There  are  few  of  his'  works  now  in 
existence.    There  is  an  apothecary's  shop*  painted 
in  arabesque,  and  a  figure  compounding  drugs  over 
the  door,  at  Forii,  venerated  as  the  work  of  Meloz- 
zo.   Yasari  states  that  Francesco  di  Mirozzo  of 
Forli,  was  employed  in  the  villa  of  the  Dukes  of 
TJrbino,  called  the  Imperial,  about  the  time  Meloz- 
zo flourished ;  and  Lanzi  is  clearly  of  opinion  that 
"we  are  here  to  substitute  the  name  of  Melozzo.  to 
correct  one  of  those  errors  which  we  have  so  rre- 
quenUr  before  remarked  in  Vasari.*'    Lanzi  also 
calls  bim  in  his  index,  F.  Francesco  M.,  perhaps 
from  the  above  circumstance.    Lanzi,  speaking  of 
his  great  work  of  the  Ascension,  before  mention- 
ed, with  the  feelings  of  a  true  connoisseur,  ex- 
daims,  "  what  a  pity  that  so  rare  a  genius,  pro- 
nounced by  his  cotemporaries  *an  incomparable 
Sinter,  and  the  splendor  of  all  Italy,'  should  not 
ve  had  a  correct  historian,  to  have  described  his 
travels  and  pursuits,  which  must  have  been  both 
arduous  and  interesting,  before  they  raised  him  to 
the  eminence  he  attained,  in  being  commissioned  by 
Cardinal  Riario,  to  execute  so  great  a  work." 

MELZI,  Francesco,  il  Conte,  a  Milanese  paint- 
er of  noble  birth,  the  friend  and  scholar  of  Leonar- 
do da  Vinci.  He  practised  the  art  of  painting  as 
t  ddighful  employment,  for  he  was  rich,  and  he 


approadhod  nearer  to  the  manner  of  da  Tind  than 
any  other  of  his  sdiolars  or  imitators;  and  so 
near  indeed,  tiiat  most  of  his  works  are  now  at- 
tributed to  his  master.  Nagler  says  that  the  pio> 
ture  of  Yertumnus  and  Pomona,  in  the  Berlin 
Museum,  formerly  attributed  to  da  Yinci,  bears  tho 
signature  of  Francesco  Melzi.  and  another  now  in 
England,  caUed  '^  The  Flora  of  Leonardo  da  Vinci," 
is  supposed  to  be  b v  Melzi,  as.Lomazzo  mentions 
his  having  painted  an  exouisite  picture  of  that 
subject)  in  tne  style  of  da  Vind.  v  He  was  a  man 
of  the  most  amiaole  disposition,  and  loved  da  Vind 
as  his  father,  and  accompanied  him  in  his  last 
visit  to  France.  His  master  rewarded  his  affec- 
tion by  giving  him  all  his  designs,  instruments, 
books  and  manuscripts,  which  he  liobly  used  by 
furnishing  both  Yasari  and  Lomazzo  with  notices 
of  his  life,  and  depositing  the  numerous  volumes 
of  his  manuscripts  in  the  Ambrosian  Library  for 
the  benefit  of  posterity,  which  conclusivdy  show 
the  profound  acquirements  of  that  great  artist,  not 
only  in  painting,  but  in  statics^  hydrostatics,  optica, 
and  anatomy.  Melzi  was  livmg,  according  to  Ya- 
sari, in  1568,  at  an  advanced  age. 

MEMMI,  SniONE^  an  eminent  Sienese  painter, 
and  one  of  the  earliest  who  distinguished  them- 
selves after  the  revival  of  the  art,  was  bom  in 
1285.  He  is  sometimes  called  Simone  di  Martini^ 
and  Lanzi  says  his  father's  name  was  Martino^ 
and  that  of  his  father-in-law,  Afeifimo,  a  corrupt 
tion  of  GuglidmOj  and  that  he  sometimes  assumed 
the  one  name,  and  sometimes  the  other.  He  signed 
several  of  his  works  Simon  da  Serns^  the  last  in 
1344.  He  died  in  1345,  and  this  inscription  is  on 
his  tomb,  Simord  Memmio,  pictorum  omtdunkf 
omnis  (ctiuis  celeberrimo.  Viasit  ana,  60,  mensir 
bus  duobuSj  diebus  tribus.  These  facts  are  given 
because  of.  disputes  as  to  his  name  and  time  of 
birth.  Yasari  says  he  was  a  pupil  'of  Giotto,  but 
this  is  also  disputed,  and  the  writers  of  Siena 
claim  that  he  was  a  disdple  of  their  own  venerable 
artist,  Maestro  Mino.  Lanzi  thinks  the  claims  of 
the  Sienese  good,  and  that  he  derived  much  ad- 
vantage from  the  stud^  of  the  large  frescos  of  that 
master,  though  he  thinks  that,  when  he  assisted 
Giotto  in  some  of  his  works  at  Rome,  he  studied 
him  dosely,  as  many  eminent  painters  have  done 
with  the  most  eminent  masters.  At  all  events, 
he  imitated  Giotto  so  admirably  in  his  works  in 
the  church  of  St.  Peter,  that  the  pope  invited  him 
to  his  court  at  Avignon,  where  it  seems  he  painted 
several  portraits  of  the  pope,  and  many  portraits 
of  Cardinals  and  other  distinguished  personages, 
among  whom  were  Petrarch  and  his  far-famed 
Laura^  and  Petrarch  introduced  his  name  in  two 
of  his  sonnets,  and  eulogized  him  in  his  letters. 
He  also  decorated  a  manuscript  copy  of  Virgil  for 
his  friend  Petrarch,  which  is  now  in  the  Ambro- 
sian  Library,  a  gem  of  attraction.  His  great  pic- 
ture in  St.  Peter's  has  perished,  but  there  are 
several  of  his  works  in  the  churches  at  Florence 
and  Pisa,  as  wdl  as  at  Siena.  In  the  Campo  Santo 
of  Pisa,  are  several  frescos  of  the  history  of  St. 
Ranieri.  and  the  far-famed  Assumption  of  the  Vir- 
gin amid  a  choir  of  angels,  so  beautifully  executed 
that  Lanzi  says,  they  ^^seem  actually  floating  in 
the  air,  and  celebrating  the  triumph."  Some  of 
his  larser  works  may  be  seen  in  the  chapter-house 
of  the  Spanish  friars  at  Florence,  among  which  are 
several  histories  of  Christ,  of  St.  Peter  thV  Martyr 
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and  St  Domenico,  with  others  representing  the 
Order  of  the  Preachinjij  Friars,  engaged  in  the  ser- 
vice of  the  church.  There  are  more  of  this  class 
of  pictures,  in  which  he  excelled,  in  the  churches 
of  Siena.  Vasari  sajs  "  his  works  do  not  appear 
those  of  a  master  of  that  age,  but  of  a  most  excel- 
lent modem  artist."  Lanzi  says,  ^^  his  coloring  is 
more  vivid  than  that  of  Giotto,  and  in:  floridness. 
seems  a  prelude  to  that  of  Baroccio." 

MEMMI,  Lippo.  This  artist  was  a  native  of 
Siena,  the  brother-in-law  and  scholar  of  the  preced- 
ing. Although  he  was  not  equal  in  genius  to  Si- 
mone,  he  succeeded  admirably  in  imitating  his 
manner,  and  probably  as^^isted  him  in  many  works ; 
and,  aided  by  his  designs,  he  produced  pictures 
that  might  have  passed  for  the  works  of  the  for- 
mer, had  he'  not  inscribed  them  with  his  own 
name.  When  he  wrought  from  his  own  designs, 
there  is  a  manifest  mediocrity  in  his  invention  and 
design,  but  he  is  still  a  good  col  oris  t.  He  some- 
times painted  in  conjunction  with  Simone,  as  ap- 
^lears  from  a  picture  formerly  in  the  church  of  S. 
Ansano  de  Castel  Veochio  at  Siena,  now  in  the 
Florentine  Gallery,  inscribed,  Simon  Martini  et 
ZitpptM  Memmi  ofe  Senia,  me  pinxerunt.  A.  D. 
13o3.  He  finished  several  works  begun  by  Si- 
mone,  at  Aucona,  Assist,  and  other  places.  He 
also  painted  some  from  his  own  designs,  at  Siena 
and  Pisa.    He  was  living  in  1361. 

MENA,  Felipe  Gil  de,  a  Spanish  painter,  born 
at  Valladolid  in  1600.  He  is  said  to  have  studied 
under  vander  Hamen.  a  Flemish  painter  settled  at 
Madrid,^  where  he  made  rapid  progress,  and  soon 
surpassed  all  his  fellow  scholars.  '  His  instructor 
confided  to  him  the  execution  of  a  number  of  im- 
portant works,  and  his  reputation  increased  to 
such  a  degree  that  he  could  hardly  execute  his 
commissions.  He  excelled  particularly  in  por- 
traits, characterized  by  natural  and  animated  ex- 
pression. Invited  to  his  native  city,  he  was  com- 
missioned to  execute  a  large  number  of  works, 
among  which  are  several  in  the  community  of  the 
Orphelins,  and  the  convent  of  St  Francisco,  at 
Valladolid.  Mena  deserves  great  credit  for  estab- 
lishing a  free  school  of  design  in  his  own  house, 
and  provided  for  its  use  a  large  number  of  designs 
and  models,  subsequently  sold  for  a  thousand  du- 
cats.    He  died  in  1674. 

MENA.  Don  Pedro  de,  a  Spanish  sculptor, 
born  at  Adra.  in  Alpujurra,  about  1620.  He  stud- 
ied the  art  under  his  father,  and  subsequently  vis- 
ited Granada,  to  complete  his  artistical  education 
under  Alonso  Cano.  His  first  work  of  any  im- 
portance was  a  group  representing  the  Conception, 
executed  for  the  church  of  Algendin,  near  Grana- 
da, which  gained  him  considerable  reputation,  and 
he  received  many  commissions  from  the  cities  of 
Granada,  Malaga,  Madrid,  Cordova,  and  Toledo. 
Among  them  are  St.  Antonio  holding  in  his  arms 
the  infant  Jesus,  at  Granada  ;  and  a  Magdalene 
penitent,  at  Madrid,  admired  for  its  truthfulness 
of  expression.  For  the  Prince  Doria  of  Genoa, 
he  executed  a  statue  of  Christ  agonizing,  regarded 
%s  his  master-piece.  He  died  at  Malaga  in  1693, 
leaving  a  number  of  distinguished  scholars,  among 
whom  was  Miguel  de  Zayas. 

MENABUOI.    See  GiusTo  Padovano. 

MENAGBOT,  Francois  Guillaume,  an  emi- 
nent historical  painter,  Iwm  at  London,  of  French 
parents,  in  1744.    At  the  age  of  six  years  his  fa- 


ther took  him  to  France,  and  afterwards  placed 
him  in  the  school  of  Augustin.    He  subsequently 
studied  under  Deshays,  Boucher,  and  Vien.  .In 
1766.  he  carried  off  the  grand  prize  of   painting, 
and  visited  Rome  with  the  royal  pension,  where  he 
remained  five  years,  studying  the  antique,  and  the 
works  of  the  great  masters.     On  returning  to  Pa-. 
ris,  he  gained  the  favorable  notice  of  the  Academy 
by  his  grand  picture  of  the  Parting  of  Polj-xenus 
and  Hecuba;  and  in  1780  was  chosen  an  Academi- 
cian, for  his  painting  of  Study  detaining  Time. 
He  was  afterwards  appointed  Assistant  Professor 
and  in  1787  Professor  of  the  Academy.    Appoint- 
ed by  the  King  to  the  Directorship  of  the  French 
Acaaemy  at  B^me,  he  discharged  the  duties  of  that 
important  office  during  the  stormy  times  whksh 
led  to  the  dissolution  of  the  institution,  in  1793, 
when  he  went  to  Vicenza,  and*  resided  there  eig^t 
years.     Although  receiving  several  invitations  to 
visit  foreign  courts,  he  declined  them  all.  and  aboat 
1800  returned  to  Paris.     He  was  honored  with  a 
membership  in  the  Institute,  and  the  Legion  of 
Honor,  and  was  appointed  Professor  of  the  Acade- 
my of  Painting.    Menageot  employed  his  talents  in 
painting  easel  pictures,  but  is  chiefly  known  by  his 
grand  historical  works.     They  evince  an  ardent 
love  of  nature,  and  are  full  of  sweetness  and  grace. 
His  compositions  are  characterized  by  excellent 
judgment ;  his  design  is  elevated  and  pure ;  dra- 
peries skillfully  cast ;  and  coloring  very  harmoni- 
ous.    Among  his  principal  works  are   A  sty  anas 
torn  from  the  Arms  of  his  Mother ;  Cleopatra  at 
the  Tomb  of  Antony ;   Diana  searching  for  the 
y9ung  Adonis,  and  fearing  to  decide  between   the 
two  children  placed  before  her  by  Veniis,  lest  she 
should  choose  Cupid ;  the  Death  of  Leonardo  da 
Vinci ;  and  King  Dagobert  I.  giving  orders  for  the 
erection  of  the  church  of  St.  Denis.    The  latter 
picture  is  placed  in  the  sacristy  of   that  church. 
Menageot  died  in  1816. 

MENAGEOT,  Robert,  a  French  engraver,  bom 
at  Paris  in  1748.  He  at  nrst  studied  painting  un- 
der Boucher,  and  practised  that  art  for  some  time ; 
but  afterwards  devoted  himself  entirely  to  engrav- 
ing. He  visited  England,  and  executed  several 
plates  for  Boydell.  Among  others,  there  are  the 
following  by  him :  Friendship,  a  circular  print,  af" 
ter  Correggio;  Innocence,  the  companion,  3f£na- 
gept  fecit ;  the  Virgin  and  Infant,  with  St.  Elisa- 
beth, after  Guido;  an  African  Woman,  q/if«r  Lou- 
therbourg. 

MENANT,  P.,  a  French  engraver,  who  flourish- 
ed at  Paris  about  1715.  In  conjunction  with  Fon- 
bonne,  Scotin.  Regnard,and  others,  he  engraved  part 
oftheplatesfortheViewsof  the  Palaces  and  Gar- 
dens at  Versailles.  They  are  neatly  executed,  but 
in  a  formal  style,  without  much  effect. 

MENAROLA,  Cristoporo,  a  painter  of  Vicen- 
za, who  flourished  about  1727.  According  to  Mel- 
chiori  he  first  studied  under  Volpato,  and  after- 
wards Carpioni,  whose  manner  he  chiefly  followed. 
He  was  esteemed  an  excellent  artist,  and  his  works 
were  in  much  request 

MENENDEZ,  Michael  HyACiTTH,  a  Spanish 
painter,  born  at  Oviedo  in  1679.  He  studied  paint- 
ing at  Madrid,  and  is  said  to  have  attained  equal 
skill  in  invention,  design,  and  coloring.  In  1719 
he  was  appointed  by  Philip  IV.  painter  to  the 
King.  There  are  many  of  his  paiT)tings  at  Mad- 
rid, among  which  arc  two  subjects  from  the  life  of 
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El^ah,  in  the  Carmelite  monastery ;  a  Magdalen  at 
the  Beoooletos ;  and  the  Apostles,  in  the  church 
of  St.  Giles.  He  made  designs  of  all  the  paint- 
ings in  the  church  of  S.  Felipe  le  Royal,  which 
irere  p&inted  after  his  death,  by  his  scholar,  An- 
drea de  Colleja.  There  is  a  print  by  John  Bama* 
bas  Palomino,  representing  St  Isidore  on  horse- 
back. cUthed  in  the  pontifical  robes,  and  eztermi- 
'  Hating  the  MoorsL 

MENENDEZ,  FRANCisca  Antoiuo,  was  a 
Spanish  painter,  the  son  of  Michael  Hyacinth  M., 
bom  at  OTiedo  in  1682.  He  acquired  the  elements 
of  the  art  at  Madrid,  and  afterwards  visited  Ge- 
noa^ Milan,  Venice,  Rome  and  Naples.  Possessed 
of  no  fortune,  and  without  a  protector,  he  became 
Involved  in  difficulties,  and  was  obliged  to  enter 
the  Spanish  infantrv.  During  his  leisure  hours, 
however,  he  devoted  his  attention  to  art^  and  ao- 
qniied  much  important  knowledge.  After  a  few 
Tears,  in  consequence  of  a  change  in  the  affairs  of 
Naples,  he  was  released  from  the  army,  and  im- 
mediately went  to  Rome  for  improvement  In 
1717  he  returned  to  Spain,  and  commenced  paint- 
ing portraits  m  miniature,  with  considerable  suc- 
cess. In  1726,  he  addressed  a  memorial  to  the 
Spanish  king,  pra^ring  him  to  establish  an  Acade- 
my of  Design,  Pamting.  Sculpture,  and  Architec*. 
nre ;  but  it  was  not  until  1744  that  he  attained 
any  success.  In  that  year  a  School  of  Design  was 
organised,  and  Menendes  appointed  Director. — 
This  small  beginning  at  length  resulted  in  the 
foundation  of  the  Academy  of  St  Ferdinando, 
whidi  was  not  firmly  established  until  after  the 
death  of  Menendez.  He  deserves  high  credit  and 
the  grateful  remembrance  of  every  lover  of  art, 
for  his  endeavors  in  this  work.  The  masterpiece 
of  Menecdex  is  a  Blarine  View,  representing  a 
tempest  through  which  he  passed  while  returning 
from  Italy,  characterized  by  great  vigor  and  strik- 
ing resemblance  to  nature.  This  beautiful  pictore 
was  in  the  church  of  Our  Lady  d'Atocha,  but  is 
now  in  the  church  of  the  Rosary  at  Madrid.  Me- 
nendez had  three  sons,  whom  he  instructed  in  the 
art    The  time  of  his  death  is  not  recorded. 

MENESES.    See  Osorio. 
MENQAZZINO,  II.    See  Dombnico  Santi. 

MENGOZZI.  GiROLAMoCOLONNA,  or  COLONNA 

MESfoozzi.  a  painter  of  the  Ferrarese  school,  and 
a  native  of  l^voli,  was  bom  in  1688,  and  died 
about  1766.  He  was  a  very  eminent  ornamental 
and  architectural  painter.  lie  resided  at  Venice 
many  years,  and  was  much  employed  in  painting 
for  tne  churches  and  public  edifices.  In  the  church 
of  the  Toientinl  and  in  the  Tiepolo  at  the  Scalzi, 
he  painted  the  architectural  and  ornamental  parts, 
while  Zompini  painted  the  figures.  He  conduct- 
ed the  architecture  in  the  Ducal  palace,  and  in  oth- 
er edifices.  Guarienti  extols  him  as  the  first  ar- 
chitectural and  ornamental  painter  of  the  age, 
which  praise  he  evidently  merited. 

MENGS,  Cav.  AiiTOHio  Rafpabllc,  one  of  the 
most  distinguished  painters  of  the  18th  century, 
was  bom  at  Auszig,  in  Bohemia  in  1728.  His 
father.  Ishmael  Mengs,  a  Dane  by  birth,  and  an 
indifferent  miniature  painter,  settled  about  this 
time  at  Dresden.  He  early  instmcted  his  son  in 
the  rudiments  of  art,  and  perceiving  in  him  supe- 
rior talents,  he  compelled  him  to  exercise  himself 
'  eonstanUy  in  drawing,  made  him  forego  all  recrea- 

36 


tionL  and  set  him  tasks  which  he  was  required  to 
perform  in  a  dven  time,  and  severely  punished 
nim  if  he  failed.  As  he  advanced,  he  instructed 
him  in  oil,  miniftture.  and  enamel  painting.  In 
1741,  when  he  was  thirteen  years  of  age,  he  took 
him  to  Rome,  where  he  was  employed  in  copying 
some  of  the  works  of  Raffaelle  in  miniature  for 
Augustus  Iir.,  Elector  of  Saxony  and  King  of  Po- 
land, which  were  sent  to  Dresden,  where  they 
were  greatly  admired.  While  engagcKl  in  ex- 
ecuting these  works,  his  father  exercised  the 
greatest  tyranny  over  him.  He  was  left  in  the 
Vatican,  to  pass  the  day  at  his  work,  with  no  oth- 
er food  than  bread  and  water,  and  at  evening  his 
studies  were  examined  with  great  severity.  In 
1744,  his  father  returned  with  him  to  Dresden, 
when  he  was  appointed  court  painter  by  Augustus, 
with  a  salary.  His  royal  patron  permitted  him, 
soon  after,  to  make  a  second  visit  to  Rome,  to  pur- 
sue his  studies.  His  first  great  work  was  an  ori- 
ginal composition,  representing  the  Holy  Family, 
on  a  large  scale,  which  was  exhibited  at  Rome, 
and  gained  him  great  reputation.  Here  he  com- 
mitted an  act  of  indiscretion,  by  marrying  the 
pretty  servant  girl  who  had  served  him  for  a  mo« 
del.  He  was  dedroas  of  fixing  his  residence  at 
Roma  but  his  father  compelled  him  to  return  to 
Saxony  in  1749.  after  an  absence  of  four  years. 
He  remained  three  years  at  Dresden,  when  the  ty- 
ranny of  hi«  lather  rendered  his  situation  so  dis- 
tressmg  that  his  health  became  impaired,  and  he 
asked  and  received  permission  of  his  royal  patron 
to  return  to  Rome,  and  execute  a  commission  he 
hyl  received  from  him  for  an  altar-piece  for  the 
Royal  chapel.  Soon  afterwards  he  was  deprived 
of  his  pension,  from  the  low  state  of  the  king's 
finances,  occasioned  by  the  seven  years'  war,  and 
being  thrown  upon  his  own  resources,  he  wrought 
at  low  prices  for  the  support  of  his  family.  He 
copied  Raffaelle's  School  of  Athens  for  the  Duke 
of  Northumberland,  and  executed  some  easel  pic- 
tures; but  his  reputation  continued  to  increase, 
and  he  soon  found  abundant  patronage.  In  1754, 
he  received  the  direction  of  the  new  Academy  at 
Rome,  and  in  1757  was  employed  by  the  Celes- 
tines  to  paint  the  ceilings  of  the  church  of  S.  £u-* 
sebius,  which  were  his  first  works  in  fresco.  He 
soon  afterwards  executed  his  admired  fresco  of 
Mount  Parnassus,  in  the  Villa  Albani,  which  has 
been  finely  engraved  by  Raphael  Morghen.  He 
also  painted  some  easel  pictures  for  Enfflishmen  and 
other  foreigners  at  Rome.  About  this  time,  also, 
he  made  an  excursion  to  Naples,  to  execute  a  com- 
mission for  the  Elector  of  Saxony,  where  his  mer- 
its were.made  known  to  the  king  of  Naples,  who 
soon  afterwards  succeeded  to  the  throne  of  Spain 
as  Charles  III.,  and  in  1761  invited  Mengs  to 
his  court  at  MadiHd,  and  granted  him  a  liberat 
pension.  His  first  undertaking  wan  the  ceiling  of 
the  King's  ante-chamber,  which  he  decorated  with 
the  Graces;  and  afterwards  the  Queen's  apart- 
ment, where  he  painted  one  of  his  most  celebrated 
works,  the  Aurora,  a  grand  and  beautiful  compo- 
sition. He  also  executed  other  works,  among 
which  were  a  Descent  from  the  Cross,  and  the 
Council  of  the  Gods.  The  air  of  Spain  proving 
inimical  to  his  health,  he  obtained  permission  to 
return  to  Rome  for  its  redstablishment.  where, 
immediately  on  his  arrival,  he  was  engaged  by 
Clement  XI V.  to  paint  in  the  Vatican  a  picture  of 
Janus  (Rotating  to  History,  and  a  Holy  Family 
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irhich  luive  been  engniTed  by  Canego.    After  an 
absence  of  three  ^eara,  he  retarnea  to  Madrid, 
where  he  was  reoeired  with  every  demonstration 
of  respect  by  his  royal  patron,  who  loaded  him 
with  favors.    He  now  oommenoed  his  celebrated 
work  in  the  dome  of  the  grand  saloon  of  the  roy- 
al palace  at  Madrid,  where  he  represented  the 
Apotheosis  of  the  Emperor  Tr»an,  a  composition 
of  extraordinary  ingenuity  and  beauty.    Tnrongh- 
Ottt  his  whole  life,  Mengs  devoted  himself  with  the 
most  untiring  industry  to  the  study  and  practice 
of  his  art,  without  taking  necessary  relaxation  of 
exercise  or  society.    Being  naturally  of  a  feeble 
constitution,  his  strength  again  failed  him,  and  per- 
ceiring  that  the  climate  of  Spain  disagreed  with 
him,  he  obtained  permission  from  the  king  to  re- 
turn to  Italy,  with  an  increased  pensiom    On  his 
way,  he  stopped  at  Manaco  to  recruit,  and  while 
there  painted  his  picture  of  the  Nativity,  in  the 
Royal  Oollection  of  the  King  of  Spain,  in  the  style 
of  the  famous  Notte  by  Gorreggio,  in  which  the 
light  emanates  from  the  infant  Saviotfr — one  of  his 
finest  productions.    It  was  so  highly  valued  by 
his  royal  patron,  that  he  ordered  it  to  be  covered 
with  glass  for  its  protection.    It  measures  nine 
feet  ten  inches  by  seven.    His  feeble  Arame  began 
to  invigorate,  and,  as  he  approached  Rome.  Hig  gpi- 
rits  brightened  at  the  thought  of  passing  iue  rest 
of  his  days  in  tranquillity  with  his  family,  m  that 
world  of  art  and  taste.    But  his  visions  of  happy 
years  were  not  realized,  for  the  death  of  his  wife, 
whom  he  tenderly  loved,  happened  8oi*n  after  his 
arrival,  and  threw  him  into  a  most  melancholy 
state  of  despondency,  and  he  sunk  into  his  grave 
in  1779,  in  the  fifty-first  year  of  his  age,  leaving  a 
&mi]y  of  seven  children.    He  left  little  property, 
besides  his  splendid  collection  of   works  on  art. 
drawings  of  great  masters,  engravings,  vases,  ana 
other  articles,  of  virt6.  though  he  had  received 
180.000  scudi  during  the  last  eighteen  years  of  his 
life.    A  splendid  monument  was  erected  to  his 
memory  by  his  friend  Count  d'Azara,  by  the  side 
of  Raifaelle's ;  and  another  by  the  Empress  of  Rus- 
sia, in  St.  Peter's. 

The  talents  of  men  of  genius  are  seldom  proper- 
ly appredated  during  their  life-time,  and  when  they 
are.  they  are  sure  to  gain  rancorous  and  bitter 
enemies,  as  well  as  warm  friends.    Hence  there  is 

freat  dispute  as  to  the  merits  of  Mengs.  The  in- 
iscreet  zeal  of  his  friends  has  not  hesitated  to 
rank  his  powers  on  a  level  with  those  of  RaSkelle, 
and  the  Abbe  Winkelmann  places  him  in  a  still 
more  elevated  rank.  They  call  him  the  great  lu- 
minary of  modern  times,  and  attribute  to  him  the 
purity  of  the  antique,  the  composition  and  expres- 
sion of  Raffaelle,  the  grace  and  chiaro-souro  of  Gor- 
reggio. and  the  coloring:  of  Titian.  On  the  other 
hand,  his  enemies  call  him  a  plagiarist  in  his  writ- 
in$;s ;  an  artist  who  had  seen  much  and  invented 
little;  that  he  dispenses  neither  life  nor  death  to 
his  figures ;  excites  no  terror,  rouses  no  passions, 
and  risks  no  flights ;  that  by  studying  to  avoid 
particular  faults  he  fell  into  ^neral  ones,  and  his 
execution  bears  the  stamp  of  tameness  and  servil- 
ity  ;  that  the  contracted  .<!cale  and  ideas  of  a  mini- 
ature painter  are  observable  in  most  of  his  compo- 
si  tions.in  whirh  the  del  icate  finishing  shows  the  hand 
of  an  artist,  but  manifests  no  emanations  of  soul 
in  the  master.  If  it  be  beauty,  it  does  not  warm ; 
If  sorrow,  it  cxcit'is  no  pity.  Poinpco  Hattoni 
tailed  his  pictures  *'  looking  glasses,''  i.e.  that  he 


was  an  enamel  painter.  But  we  are  not  to  Jndga 
Mengs  by  his  oil  paintings,  or  his  earlier  woro. 
There  can  be  no  doubt  that  posterity  will  award 
him  a  distingnished  position ;  and  Lanzi  thinks 
that  he  even  made  an  era  in  art.  To  form  a  just 
estimate  of  his  ability,  it  is  necessary  to  contem- 
plate his  best  works  which  are  undoubtedly  his 
frescos  in  Spain.  His  composition  is  simple,  no- 
ble, and  studied ;  his  drawing  is  correct  and  ideal ; 
bis  expression  founded  on  the  dignified  model  of 
Raffadle  ;  and  his  coloring  in  every  respect  excel- 
lent He  finished  his  pictures  with  the  greatest 
care.  If  his  works  do  not  surprise  us  by  the  fiery 
soarings  of  a  lofty  imainnation,  or  by  the  display 
of  a  novel  and  inventive  genius,  they  satisfy  the 
most  scrupulous  by  the  chaste  arrangement  of  his 
ideas,  and  his  careftal  and  learned  attention  to  pro- 
priety of  costume.  His  acquaintance  with  the  an- 
tique is  profound,  and  his  characters  are  distin- 
guished by  a  quiet  correctness^  and  a  placid  ex- 
pression of  tranquil  beauty. 

As  a  theorist,  and  a  writer  on  art,  Mengs  is 
entitled  to  a  distingnished  reputation.    His  writ- 
ings were  published  at  Rome,  by  his  friend,  the 
Gav.  d'Azara,  in   1783.  and  are  highly  instructive 
to  the  artist,  especially  his  remarks  on  the  antique 
and  his  criticisms  gn  Raffaelle,  Gorreggio.  Titiar  , 
and  other  great  masters.    The  libel  s  in  regard  to  his 
being  a  plagiarist,  have  been  completely  demolished 
by  Winckelmann,  Lanzi,  and  others.  They  have  dif- 
ferent titles,  but  all  the  same  aim — the  di  scrim  inn* 
tion  of  real  perfection  in  art. .  **  The  artist,"  saj-s 
Lanzi,  "  as  characterized  by  Mengs,  may  be  compar- 
ed to  the  orator  of  Gicero ;  both  are  endued  by  the 
authors  with  an  ideal  perfection  which  the  world  has* 
never  seen.and  probably  never  will  see.  It  is  the  duty 
of  an  instructor  to  recommend  excellence,  that,  in 
striving  to  attain  it,  we  may  at  least  acquire  a  com- 
mendable portion  of  it ;  therefore  I  should  defend 
his  writings  when,  in  the  opinions  of  others,  he 
seems  to  assume  a  dictatorial  tone  in  the  judgment 
he   passes    upon  Guido    Domenichino.   and   the 
Garaod,  the  very  triumvirate  ho  proposes  as  mod- 
els in  art.    Mengs  was  assuredly  not  so  infatuated 
as  to  hope  to  surpass  these  great  men ;    but  be- 
cause he  knew  that  no  one  does  anything  so  well  that 
it  cannot  be  done  still  better,  he  shows  where  they 
attained  the  summit  of  art,  and  where  they  failed. 
The  artist,  therefore,  as  described  by  Mengs,  to 
whose   qualifications  he   aspired,  and  was  anx- 
ious that  all  should  do  the  same,  ought  to  unite  in 
himself  the  design  and  beauty  of  the  Greeks,  the 
expression  and  composition  of  Raffaelle,  the  chiaro- 
scuro and  grace  of  Gorreggio,  and  to  complete  all, 
the  coloring  of  Titian.     This  union   of   qualities 
Mengs  has  analyzed  with  equal  elegance  and  per- 
spicuity, teaching  the  artist  how  to  form  himself 
on  that  ideal  beauty  which  is  itseif  never  realized." 
Lanzi  thus  concludes  his  notice  of  Mengs.  which 
is  f\ill  of  instruction  to  the  artist :  ^  As  far  as  re- 
gards myself,  I  cannot  but  extol  that  inextinguish- 
able ardor  of  improving  himself  by  which  he  was 
so  particularly  distinguishe<).  and  which  prompted 
him.  even  when  he  enjoyed  the  reputation  of  a 
first-rate  master,  to  proceed  in  every  work  as  if  hi 
was  only  commencing  his  career.    Truth  wa.s  bib 
aim,  and  he  diligently  studied  the  works  of   the 
best  luminaries  of  the  art,  analyzing  their  colors, 
and  examining  them  in  detail,  till  he  entered  fully 
into  the  design  and  .<?pirit  of  tho.«se  great  models 
AVhile  employed  in  the  Ducal  Gallery  at  Florence 
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Iw  did  not  tondi  the  pencQ  until  he  had  attentiveiy 
Btadied  the  hest  pieces  there,  and  especially  the 
Venns  of  Titian  in  the  tribune.  In  his  hours  of 
Icisiire.  be  employed  himself  in  caref\illy  studying 
the  frescos  of  the  best  masters  of  that  school 
vhich  is  so  distinguished  in  this  art.  He  iras  ao- 
enatomed  to  do  the  same  by  every  work  of  celeb- 
rity which  fell  in  his  way,  whether  ancient  or  mod- 
em ;  all  contributed  to  his  improvement,  and  to 
carry  hnn  nearer  to  perfection.  He  was,  in  short, 
a  man  of  most  aspiring  mind,  and  may  be  compar- 
ed to  the  ancient  who  declared  he  wished  *  to  die 
learning.'  If  maxims  like  these  were  enforced. 
what  rapid  strides  in  the  art  might  we  expect ! 
Bat  the  greater  part  of  artists  form  for  themselves 
a  manner  which  may  attract  popularity,  and  then 
relax  their  efforts,  satisfied  with  the  applause  of 
the  crowd  ;  and  if  they  feel  the  necessity  of  im- 
provmg,  it  is  not  with  the  design  of  acquiring  a 
just  reputation,  but  of  adding  to  the  price  of  their 
works," 

MENGUCCI,  DoMEKico,  a  painter  of  Pesaro, 
who  studied  nnder  Gio.  Andrea  Donduoci.  at  Bo- 
lo^a,  and  painted  landscapes  much  in  the  style 
of  his  master.  He  flourished  at  Bologna  about 
1660,  where  his  works  were  held  in  considerable 
estimation,  and  according  to  Malvasia,  are  found  in 
the  best  collections. 

MENGUCCI,  Gio.  Fbancbsco,  a  native  of  Pe- 
saro, who  studied  at  Rome  under  Cav.  Lanfranco. 
According  to  Malvasia,  he  was  an  able  artist  as- 
sisted his  master  in  the  execution  of  some  of'  his 
grand  cupolas,  and  afterwards  painted  much  in  oil 
for  the  collections.    His  works  were  highly  es- 


MENHEERE,  Cornelius  Laurbns,  a  Dutch 
marine  painter,  who  flourished  in  the  first  part  of 
the  18th  century.  He  went  to  England,  and  re- 
sided a  long  time  at  Flushing,  where  he  painted 
many  pictures,  representing  views  of  the  city  and 


MENICHINO.  DEL  Brizzio.    See  Ambrooi. 

MENINI,  LoRBRZo.  a  Bolognese  painter,  the 
scholar  and  assistant  of  Francesco  Gessi.  Ac- 
COTding  to  Dominici  and  others,  Guido  Reni 
had  received  a  commission  to  paint  the  chapel  of 
8.  Gennaro  at  Naples.  Belisario,  leagued  with 
Spagnoletto  and  others,  threatened  his  life  if  he 
did  not  instantly  quit  Naples,  which  Guido  imme- 
diaielY  complied  with,  llie  commission  was  then 
offered  to  Gessi,  the  scholar  of  Guido,  who.  re- 
gardless of  the  threats  of  the  intriguers,  set  him- 
§t\t  about  his  work,  when  thev  inveieled  his  two 
assistants,  Lorenzo  Menini  and  Gio.  Sattista  Ruff- 
neri,  on  board  a  galley,  which  instantly  set  sail. 
They  were  never  heard  of  afterwardaand  are  sup- 
posed to  have  been  murdered.  Gessi  was  then 
compelled  to  take  his  departure.  Ijt  was  this  in- 
fernal band  that  drove  all  foreign  artists  of  talents 
from  Naples,  and  compelled  Domenichino  to  fly  to 
Rome,  in  spite  of  the  protection  of  the  govern- 
ment ;  and  on  his  second  return  they  are  said  to 
have  caused  his  death  by  the  constant  excitement 
of  their  intrigues,  or  .by  poison. 

MENISECLES.    See  Mne'sicles. 

MEN  JAUD.  a  French  painter,  the  son  of  a  Pa- 
risian notary,  bom  about  1772.  He  gained  the 
grand  prize  of  the  Academy,  and  visited  Rome 
with  the  royal  pension.    In  1822  he  exhibited  at 


the  Louvre  a  picture  of  the  Death  of  the  Duke 
de  BerrL  and  another  of  the  portraits  of  Raffaelle. 
Tintoretto,  and  Aretino.  In  1827  he  also  exhibited 
two  pictures,  Francis  I.  holding  a  wild  boar,  and 
Giroaet  bidding  farewell  to  his  Atelier.  His  mas- 
terpieces are  said  to  be  the  Crowning  of  Tasso,  and 
the  Communion.    He  died  in  1831. 

MENODORUS.  or  MONODORUS,  an  Atheni- 
an  sculptor,  who  lived  in  the  time  of  Nero,  about 
A.  D.  60.  He  was  principally  distinguished  for 
his  statues  of  wamors,  hunters,  wrestlers,  and 
priests.  His  masterpiece,  however,  was  the  mar- 
ole  figure  of  Cupid,  executed  for  the  Thespians,  in 
imitation  of  the  famous  Cupid  of  pentelic  marble, 
sculptured  for  that  city  by  Praxiteles.  The  latter 
was  first  carried  to  Rome  by  Tiberius,  and  subse- 
quently restored  by  Claudius ;  but  being  retaken  to 
Rome  by  Nero,  it  was  shortly  after  destroyed  in 
a  conflagration.  This  Cupid  has  been  frequently 
copied. 

MENTON,  Francis,  a  Dutch  painter,  bom  at 
Alkmaer  in  1550.  According  to  van  Mander.  he 
studied  under  Francis  Floris^  and  painted  history 
and  portraits  with  reputation.  The  encourage- 
ment he  met  with  as  a  portrait  painter,  induced 
him  to  devote  himself  almost  exclusively  to  that 
branch.  The  few  historical  pictures  bv  him 
are  well  designed,  colored,  and  finished.  He  died 
in  1605.  He  established  a  successful  school,  and 
instructed  many  young  artists.  He  is  also  said  to 
have  engraved  a  numW  of  plates  in  a  tasteful  and 
delicate  style. 

MENTOR  an  eminent  Greek  sculptor  of  the 
age  of  Pericles,  who  wrought  principally  in  sold 
and  silver,  which  he  chased  with  unrivalled  skill. 
Cksero  ana  Pliny  allude  to  his  works  ;  and  the  va- 
ses and  goblets  carved  or  chased  by  him  are  men- 
tioned with  high  commendation  by  Propertius,  Ju- 
venal, and  Martial.  Some  of  the  finest  produc- 
tions of  his  chisel  adorned  the  temple  of  Diana  at 
Ephesus.    Crassus  is  said  to  have  paid  for  two 

foblets  of  his  workmanship  the  enormous  sum  of 
00.000  sesteroes. 

MENZANI,  FiLippo.  a  Bolognese  painter,  who 
flourished  in  16G0.  According  to  Malvasia,  he 
studiM  under  Albano.  and  was  his  attached  disci- 
ple and  faith  All  copyist,  whose  works  might  read- 
ily pass  among  strangers  for  those  of  his  master. 

MERA,  PiETRO.  a  Flemish  artist  who,  scoord- 
ing  to  Ridolfi.  flourished  at  Venice  about  1600,  and 
received  msny  commissions  for  the  churches,  par- 
ticularly for  Sts.  Giovanni  and  Paolo,  and  La 
Madoi)na  delP  Orto.  He  was  an  able  artist,  and 
appears  to  have  been  educated  in  Venice,  as  his 
style  is  purely  Venetian. 

MERANO,  Giovanni  Battist a,  a  painter  born 
at  Genoa,  in  1632.  He  studied  under  Valeric  Cm^ 
telli,  by  whose  recommendation  he  went  to  Parma, 
to  study  the  works  of  Correggio  and  other  great 
masters  in  that  city,  where  he  was  employed  by 
the  Duke,  and  painted  much  for  the  nobility. 
On  his  return  to  Genoa,  he  painted  some  works 
for  the  churches,  among  wnich  his  Murder  of 
the  Innocents,  in  the  church  of  II  Gepu.  is  one 
of  his  best  performances.  Lanzi  commends  it  as 
a  copious  and  careful  composition,  extremely  well 
arranged  and  colored.  He  died,  according  to  Zam, 
in  1698. 
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MERANO,  Francesco, cdled  ilPagoio,  a  paint- 
er of  Gienoa,  was  bora,  acoordinp^  to  Soprani,  in 
1619,  and  died  in  1657.  He  studied  under  Dome- 
nioo  Fiasella,  and  was  a  reputable  follower  of  his 
style.   • 

• 

MERCATI,  Giovanni  Battista,  a'Florentine 
painter  and  engraver,  bora  at  Gitta  San  Sepolcro, 
tn  the  latter  part  of  the  16th  century.  Some  of  his 
earlier  prints  are  dated  1616,  and  his  latest  1637. 
He  was  an  imitator,  if  not  a  scholar,  of  Pietro  da 
Cortona,  and  painted  history  in  the  style  of  that 
master,  though  he  sometimes  resembles  the  Ca- 
raoci.  He  gained  great  reputation  in  his  native 
city,  where  he  painted  several  works  'for  the 
churches,  amont^  which,  his  two  frescos  of  the 
history  of  the  Virgin,  in  the  church  of  S.  C^iara, 
and  an  altar-piece  in  S.  Lorenzo,  are  highly  com- 
mended by  Lanzi.  The^  resemble  the  Caracci  in 
composition  and  design,  m  the  variety  and  expres- 
sion of  the  heads,  and  especially  in  the  draperies, 
which  are  well  cast  in  ample  folds,  and  skilfully 
varied.  There  are  some  of  his  works  at  Venice, 
Rome,  and  Leghorn.  In  the  cathedral  in  the  lat- 
ter city,  is  a  picture  by  him  of  the  Five  Saints,  ex- 
ecuted with  great  care. 

He  also  etched  quite  a  number  of  plates  in  a 
free  and  spirited  style,  finished  with  the  graver 
in  a  bold  manner,  which  gives  them  a  rigorous  and 
brilliant  efiect.    The  following  are  by  him  : 

A  set  of  tftj-two  plat«e  of  Ruins  and  Views  In  Italy; 
engraved  in  the  manner  of  Sylveotre ;  Gio.  Bat.  Mereati, 
fee.  Four  Antique  Figures,  from  the  areh  of  Constantino ; 
engraTod  in  the  style  of  Gallestmsii ;  circular ;  Oio.  Bat. 
Mereati.  The  Marria^  of  St.  Catherine ;  after  Correg- 
gio.  St  Bibiana  refusmg  to  saorifioe  to  false  Gods ;  c^fUr 
1^.  da  Cortona. 

MSRCIER  Philip,  a  painter  of  French  extrac- 
tion^ was  born  at  Berlin  m  1689,  and  was  brought 
up  m  the  Academy  of  that  city.  After  visiting 
France  and  Italy  lor  improTemeot,  he  went  to 
Hanorer.  where  he  painted  the  portrait  of  Prince 
Frederick,  and  some  of  the  nobility.  He  after- 
wards went  to  England,  and  when  his  Roy- 
al Highness  came  over,  Mercier  was  appointed 
his  painter,  was  taken  into  his  household,  and 
painted  the  portraits  of  seyeral  of  the  royal  fam- 
ily. After  nine  years,  he  fell  into  disgrace  and  was 
dismissed  from  his  service.  He  afterwards  lived 
in  Oovent  Garden,  and  paintedportraits  and  do- 
mestic subjects,. in  the  style  of  natteau.  He  was 
a  good  portrait  painter,  and  blended  the  manners 
of  Rigand  and  Kneller.    He  died  in  1760. 

MERCIER,  Jacqdbs  le.  an  eminent  French 
architect,  bora  at  Pontoiae  aoout  1590.  After  ac- 
quiring the  elements  of  the  art  in  his  native  toun- 
try,  he  visited  Italy,  and  remained  there  several 
years,  studying  with  great  assiduity  the  noble  re- 
mains of  antiquity,  and  the  creations  of  modern 
genius.  On  returning  to  France,  in  1629,  he  was 
commissioned  bv  Cardinal  Richelieu  to  erect  the 
college  de  la  Sorbonne,  and  six  months  after,  the 
church  of  that  name,  which  is  considered  one  of 
the  finest  architectural  works  of  the  age.  He  was 
appointed  architect  to  the  king,  and  erected  many 
important  works,  among  which  is  the  Palais  Roval ; 
the  church  de  POratoire.  hi  the  Rue  St.  Honorft ; 
the  church  of  the  Annunciation,  at  Paris,  &c.  He 
commenced  the  church  of  St.  Roch  at  Paris,  but  died 
before  i  ts  completion  in  1660.  Dumesnil  mentions 
three  very  rare  prints  engraved  by  this  architect. 


They  are  a  design  of  the  statue  of  Henry  IV..  erert 
ed  at  S.  Giovanni  de  Laterano,  in  1608 ;  the  design 
of  a  model  (not  executed)  by  Michael  Angelo.  of 
the  church  of  S.  Giovanni  dei  Fiorentini,  1607 , 
and  the  Catafalco  at  Rome,  for  the  obsequies  of 
Henry  IV.,  July  1,  1610. 

MERCIER,  Antoine  le,  a  French  engraver  of 
little  note,  who  flourished  about  1633.  and  en- 
graved among  other  prints,  several  slight  but 
spirited  etchings  of  architectural  ornaments,  &c^ 
after  the  designs  of  P.  CoUo, 

MERIAN,  Matthew,  the  eloer,  an  eminent 
Swiss  dcsifmer  and  engraver,  was  born  at  Basle 
in  1593.  Discovering  an  early  inclination  for  art, 
he  vras  sent  to  Zurich^  and  placed  under  the  in- 
struction of  Dietrich  Mfeyer,  an  engraver  and  gla.sa 
painter,  with  whom  he  remained  four  years.  On 
leaving  that  master  he  went  to  Frankfort,  where 
he  formed  an  intimacy  with  Theodore  ae  Dry, 
whose  daughter  he  married,  and  by  whose  in- 
structfon  and  advice  he  greatly  improved  himself. 
He  executed  a  great  number  of  plates  of  views 
in  Germany,  France,  and  Switzerland.  .  His  best 
works  are  a  set  of  topographical  plates  of  views 
in  the  environs  of  Heidelberg,  Stuttgard,  Sdiwal- 
bach,  and  other  places,  which  he  afterwards  pub- 
lished at  Frankfort  They  are  all  f^om  his  own 
designs,  etched  in  a  slight,  free  style,  and  finished 
vrith  the  graver.  They  give  a'  perfect  idea  of  the 
places  they  represent,  though  without  much  taste 
m  the  execution.  He  was  the  instructor  of  the 
celebrated  Hollar.  He  died  at  Frankfort  in  1651. 
His  plates  are  usually  marked  with  one  of  his 
monograms.  For  a  fall  list  of  his  works  the 
reader  is  referred  to  Nagler's  Kunstler-Lexicon. 
The  following  are  his  best  prints : 

POBTBArrS. 

l>avid  Pareu ;  Prqf.  Aeademiee  Heiddberg.  Daniel 
Sennertui  i  oral.    Arnold  Weickerdns,  Med.  ]>oe.  1626. 

BVBJKCT*. 

A  Mt  of  platos  finom  Sacred  HistoTy.  The  Lart  Sapper, 
hisoribed,  Aecepit  Jenu  winem ;  a  large  plate ;  rery 
■earoe.  A  large  plate  of  toe  I^etare  of  Hamnn  Life ;  in- 
acribed,  Tabula  CebetU,  continent  totius  vUm  humane 
detcriptioncm  ;  eoarce.  A  set  of  eeren  Views  in  Frame. 
Six  Views  in  Oermany.  Sixteen  Views  in  Oermaoy  and 
Switzerland.  Twelve  Views  of  Qardens,  d^.  Twentj- 
foor  Piotareeque  Laadsoapes,  with  figuree. 

MERIAN,  Matthew,  the  younobr.  was  the 
son  of  the  preceding,  bom  at  Basle  in  1621.  He 
is  said  to  have  studied  painting  sncoessively  un- 
der Sandrart.  Rubens,  and  Vandyck.  Fuessli,  his 
countryman,  cothmends  him  as  a  good  painter  of 
history,  and  excellent  in  portraits,  to  which  latter 
branch  he  dcToted  most  of  his  attention.  an<l  was 
employed  by  many  of  the  most  distinguished  per- 
sonages in  Germany.  He  was  famous  for  his 
equestrian  portraits,  among  the  best  of  which  ia 
one  of  Count  Serini,  in  an  Hungarian  uniform, 
with  his  right  arm  bared,  and  a  sabre  in  his  right 
hand,  readf  for  the  bloody  strife ;  a  pteturo  nd- 
mirably  designed,  and  executed  full  of  fire,  with  a 
coloring  said  to  unite  the  depth  of  Rembrandt  with 
the  tone  of  Rubens.    His  best  historcal  pictures 
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•re  the  Martjrdom  of  St  Lawrence,  in  the  cathe- 
drml  of  Bamberg,  and  Artemisia  mixing  the  ashes 
ti  Mauaolns  in  her  Gup.  In  dignity  of  conception, . 
he  has  seldom  been  surpassed ;  his  desi^  was  cor- 
rect ;  and  his  coloring  partook  of  the  vigor  of  the 
Flemish  sdiool.  He  also  etched  a  few  .plates.  Time 
of  his  death  not  recorded. 

MERIAN,  Maria   Sybilla.    This  celebrated 

Eiintress  was  the  daughter  of  Matthew  M.,  the 
Ider,  bom  at  Frankfort  in  1647.  Her  father 
dying  when  she  was  fbur  years  old.  her  mother 
married  Jacob  Mnrel,  a  reputable  painter  of  fruit 
and  flowers,  who.  discovering  in  the  child  a  taste 
for  painting,  took  great  pains  to  instruct  her. 
She  made  surprising  progi^ss,  and  becsme  skilful 
in  painting  fruit,  flowers,  insects,  and  still  life  in 
miniature.  She  afterwards  studied  with  Abra- 
ham Mignon.  and  acquired  great  neatness  of  hand- 
ling and  delicacy  of  coloring.  Her  genius  led  her 
particularly  to  the  study  of  natural  history,  and 
she  designed  every  thing  from  nature.  She  usual- 
ly painted  in  water-colors  on  vellum,  and  she  soon 
made  an  extensive  collection  of  drawings  of  butter- 
flies, caterpillars,  and  other  insects,  in  the  various 
changes  they  undergo,  with  remarkable  beauty  and 
fidelity.  She  also  drew  frogs,  toads,  serpents,  and 
other  reptiles.  In  1665.  she  married  John  Andrew 
Graff!  an  ingenious  artist  of  Nuremberg,  who  had 
studied  with  Murel,  and  settled  in  that  city.  Not 
satisfied  with  the  description  of  insects,  and  the 
metamorphoses,  which  she  found  in  the  works  of 
the  naturalists  of  the  time,  she  formed  the  design 
of  giving  to  the  world  her  own  observations  and  re- 
searches, illustrated  with  plates  from  her  own  de- 
signs, and  partly  etched  by  herself.  In  1679.  she 
piublished  the  first  volume  of  her  interesting  work 
ftt  Nuremberg^  in  German,  under  the  title  of  The 
HiHory  cf  &B.  InsectM  of  Europe,  drawn  from 
nature^  and  explained,hy  Maria  SybiUa.  Mirian, 
ttith  their  Generation  and  Changes,  with  the 
PlamU  on  vlUch  they  feed.  The  second  volume 
appeared  in  1683.  Iler  zeal  in  pursuit  of  her  fa- 
Torite  study  induced  her  to  make  a  voyage  to 
Surinam,  in  1698,  for  the  express  purpose  of  de- 
signing fi*om  nature  the  insects  and  plants  pecu- 
liar to  that  climate.  Soon  after  her  return  to 
Holland,  she  published  at  Amsterdam,  in  1705, 
the  fruits  of  her  researches  in  a  work  in  Latin, 
entitled  Diuertatio  de  Cfeneralione  et  Metamor- 
fhosUma  Inseclorum  Surinamensiuni.  illustrated 
with  sixty  plates.  This  work  was  augmented  in 
a  later  edition  by  her  daughter.  Dorothea  Graff, 
with  twelve  additional  plates.  Her  drawings  are 
executed  with  a  truthfulness,  delicacy,  and  beau- 
ty of  coloring,  that  have  seldom  been  surpassed. 
There  are  two  large  volumes  of  her  drawings  in 
the  British  Museum,  one  of  the  Insects  of  Europe, 
and  the  other  of  those  of  Surinam,  which  were 
purcha-sed  by  Sir  Hans  Sloane.  at  the  enormous 
price  of  five  guineas  for  each  drawing.  Her  pic- 
tures commanded  high  prices  in  her  life  time,  and 
were  much  sought  after.  She  died  at  Amsterdam 
in  1717. 

MERIAN,  Gaspab,  a  German  engraver,  proba- 
bly a  rdative  of  the  preceding  family,  who  flour- 
ished about  1660,  and  published  in  that  vear  a  set 
of  plates,  representing  the  Cereoionies  of  the  Elec- 
tion of  the  Emperor  Leopold. 

MERIM£e.  J.  F.  L.,  a  French  historical  paint- 
V,  who  flourished  during  the  present  century. 


His  principal  merit  consisted  in  the  gradations  of 
light  and  shadow,  which  he  represented  with  the 
greatest  delicacy  imaginable.  Thi.s  excellence  is 
well  evinced  in  his  picture  of  Travelers  discover- 
ing the  bones  of  Miio  of  Crotona,  and  endeavoring 
to  ascertain,  from  the  position  of  the  arms,  the 
manner  of  his  death.  His  picture  of  Innocence,  is 
well  known  at  Paris,  and  has  been  finely  engraved 
by  Bervic  Merim^e  gained  considerable  distinc- 
tion by  his  treatise  on  oil  painting,  which  evinces 
an  excellent  knowledge  of  chemistry,  and  great  re- 
search. It  is  entitled  De  la  peiiUure  d  Vhnile, 
ou  dee  procedie  matiritle  employes  dans  ce 
genre  de  peinture.  depute  Hubert  et  Jean  van 
Eyck  ju$qu'  d  noe  jours.  Paris,  1830,  8vo. — 
Merimi^e  was  appointed  perpetual  secreta^  of  the 
Academy  des  Beaux  Arts.  He  died  at  Paris  in 
1836. 

MERLI,  Gio.  Antonio,  an  old  painter  of  the 
Milanese  school,  who  flourished  at  Novara  in  1488. 
He  was  an  excellent  portrait  .painter,  for  his  age, 
and  painted  many  distinguished  personages. 

MERLIANO,  Giovanni,  an  Italian  sculptor  and 
architect,  bom  at  Nola  in  1478.  He  studied  at 
Naples,  under  Agnello  Fiore.  and  subsequently 
visited  Rome  for  improvement.  On  his  return  to 
Naples,  he  wrought  with  great  assiduitv,  and  pro- 
duced so  many  excellent  works  in  sculpture,  that 
his  reputation  exceeded  that  of  any  cotemporary 
Neapolitan  sculptor.  This  is  the  judgment  of 
Milizia^  who  savs  that  the  principal  chambers  of 
that  city  are  decorated  witn  the  works*  of  Mer- 
liano.  among  which  are  the  Tomb  of  Andrea  Boni- 
fazio,  in  S.  Severino ;  and  the  mausoleum  of  the 
Viceroy,  Don  Pedro  di  Toledo,  in  the  choir  of  S. 
Giacomo.  He  also  adorned  La  Punta  del  Molo 
with  a  fountain,  in  which  were  represented  the  four 
principal  rivers  of  the  world. 

As  an  architect,  Merliano  erected,  among  other 
works,  the  church  of  S.  Giacomo  dc^Ii  Spagnuoli ; 
and  the  church  of  S.  Giorgio  degli  Genovesi.  He  re- 
duced the  Castel  Capuano  to  a  hall  of  justice ;  and 
designed  the  palace  of  the  Prince  S.  Severe ;  which 
Milizta  characterizes  as  ^magnificent  and  well  ar- 
ranged." He  also  erected  a  triumphal  arch  in 
honor  of  the  return  of  Charles  V.  from  Tunis.  At 
the  invitation  of  the  Viceroy,  Don  Pedro  Antonio, 
he  visited  Spain,  in  company  with  other  Italian 
ardiitects,  to  embellish  the  gardens  of  that  noble- 
man. Merliano  was  universally  esteemed  for  his 
modesty  and  mildness  of  character.  He  passed  a 
very  tranquil  life  until  his  eighty-first  year,  and 
died  in  1559. 

MERLIN.  Jambs  and  Theodore  van,  two  en- 
gravers, probably  brothers,  who.  according  to  Flo- 
rent  le  Comte,  flonrished  about  1600,  and  engraved 
conjomtly.  some  i>lat^  after  Martin  de  Vos  and 
other  masters. 

MERSION,  Madeleine  le.  a  French  lady,  who 
engraved  some  plates  of  landscapes  and  cattle, 
somewhat  in  the  style  of  Danker ts,  when  he  en- 
graved after  Bergbem. 

MERZ.  JAMBa,  a  Swiss  painter,  horn  at  Besch, 
in  the  canton  of  Zurich,  in  1783.  He  early  mani- 
fested a  strong  inclination  for  art  and  studied  the 
elements  of  desi^  under  Lips,  an  engraver  of  Zu- 
rich. After  progressing  under  that  master  with 
great  rapidity  for  some  time,  he  visited  Vienna  for 
improvement  and  was  greatly  assisted  by  the 
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eovmseli  of  Fogger  uid  Rod.  FaesalL  He  ezecn- 
ted  a  namber  of  portraits  and  historical  subjects, 
characterized  bj  correctness  of  design  and  delicacy 
of  expression.  His  engravings  of  Canova,  Lava- 
ler,  and  others,  are  nne  specimens  of  the  art. 
Mcrz  would  doubtless  have  attained  great  emin- 
ence, had  he  not  died  in  1807,  at  the  early  age  of 
twenty-four.  His  premature  decease  was  deeply 
regretted  by  the  friends  of  art  The  engraTing  of 
the  monument  erected  at  Vienna,  in  1806,  in  mem- 
ory of  the  Emperor  Joseph  II.,  was  his  last  work. 

MESA,  Alonso  de,  a  Spanish  painter,  who,  ac- 
cording to  Palomino,  was  bom  at  Madrid  in  1628, 
and  studied  under  Alonso  Cano.  He  painted  his- 
tory with  reputation,  and  executed  several  works 
for  the  churches,  convents,  and  public  edifices  in 
Madrid,  of  which,  the  most  admired  are  a  series  of 
pictures  of  the  life  of  St  Francis,  in  the  monastery 
of  the  Franciscans.    He  died  at  Madrid  in  1668. 

MESA.  Juan  de,  a  Spanish  Minter.  who  flour- 
ished/ at  Madrid  about  1605.  He  painted  for  the 
college  of  the  Jesuits  de  Alcala  de  Henares,  a  se- 
ries of  pictures  illustrating  the  life  of  St  Ignatius 
Loyola,  which  were  engraved  in  Flanders. . 

MESNIL,  E.,  a  French  engraver,  mentioned  by 
Basan,  who  flourished  about  1760,  and  engraved 
some  plates  after  Mieris,  Karel  de  Moor,  and  other 
Datch  masters. 

MESSINA,  Antonello  da,  an  Italian  painter, 
born  at  Messina,  about  whose  history  no  two  au- 
thors agree.  He  was  the  flrs,t  to  practise  oil  paint- 
ing in  Italy,  and  for  this  reason,  some  of  the  old 
Itidian  authors  claim  for  him  the  invention  of  the 
art.  According  to  Yasari,  he  was  bom  at  Messina 
in  1426,  which  most  probably  is  not  far  from  cor- 
rectness; though  others  place  it  in  1414,  and  others 
a^n  as  late  as  1447.  The  fame  of  Masaocio  drew 
him  to  Rome,  where  he  studied  some  time.  He 
afterwards  went  to  Naples,  where  he  saw  some 
oil  paintings  by  John  van  Eyck,  or  John  of  Bru- 
ges, which  had  been  brought  to  Naples  from  Flan- 
ders by  some  Neapolitan  merchants,  and  present- 
ed or  sold  to  Alphonso  L,  King  of  Naples.  The 
novelty  of  the  invention,  and  the  beauty  of  the 
coloring,  inspired  Antonello  with  so  strong  a  de- 
sire to  Deoome  possessed  of  the  secret,  that  he 
went  to  Bruges,  and  so  far  initiated  himself  into 
the  graces  of  van  Eyck,  then  advanced  in  life,  that 
he  instructed  him  in  the  art,  with  which  he  re- 
tamed  to  Italy,  and  was  the  first  who  painted  in 
oil  in  that  country.  From  him  the  secret  was 
communicated  to  Domenico  Veneziano.  Such  is 
the  account  given  by  Vasari,  and  Lanzi,  who  had 
earefully  investigated  the  subject,  saw  no  reason 
to  doubt  its  correctness  in  the  main,  though  others 

E've  very  difierent  aooounts.  Lanzi  and  others 
kve  clearly  demolished  the  claims  of  theltaliansto 
the  discovery  of  oil  painting,  and  give  it  to  the  van 
Sycks.  Those  old  paintings  at  Milan,  Naples,  Pisa, 
and  other  places,  painted  in  oil,  as  was  claimed,  be- 
fore the  time  of  the  van  Eyoks,  have  been  carefully 
examined ;  and  some  of  them  being  analyzed,  were 
found  to  have  been  pamted  in  distemper.  Those 
at  Pisa,  were  analyzed  by  the  able  chemist  Bian- 
ohi,  and  though  apparently  colored  in  oil,  the  most 
lucid  parts  gave  out  only  wax,  djarly  proving  that 
they  had  been  painted  in  the  Greek  encaustic  man- 
Jwr.  Lanzi  says  this  method  fell  into  disuse  after 
1360,  and  was  Buooeeded  by  a  vehicle  that  carried 


no  gloss.  Others  were  examined  at  Venice  and 
Vienna,  and  no  traces  of  oil  were  found ;  bat  t^ 
vehicle  seemed  to  have  been  certain  gums  and 
yolks  of  0gK8i  which  might  easily  deceive  the  ey# 
of  the  less  skillful.  Lanzi  says  that  after  Antonel- 
lo returned  to  Venice  from  Flanders,  he  concealed 
the  discovery  from  every  one,  except  Domenioo 
Veneziano,  who  is  known  to  have  availed  himself 
of  it  for  many  years,  both  at  Venice  and  elsewhere. 
During  this  period.  Antonello  visited  other  places 
and  more  especially  Milan,  whence  he  returned  t4 
Venice  for  the  second  time,  and,  as  it  is  said,  ^  re- 
ceived a  public  pension,"  and  then  he  divulged  the 
method  of  painting  in  oil  to  the  Venetian  profes- 
sors, which,  according  to  the  inscriptions  on  his 
Sictures,  appears  to  have  taken  place  about  1474. 
»ther  signatares  are  met  vrith  as  late  as  1490.  So 
that  he  must  have  run  a  longer  career  than  Vasari 
and  Ridolfi  assign  to  him.  Two  altar-pieces  by 
his  hand,  are  recorded,  which  were  painted  for 
the  two  churches  of  the  Dominante ;  besides  sev- 
eral Madonnas,  and  other  sacred  subjects^  for  in- 
dividuals, and  about  four  productions  in  fresco. — 
There  is  no  doubt  that  he  produced  many  others, 
both  for  natives  and  foreigners,  relieving  himself 
fW>m  the  multiplicity  of  his  commissions  by  the 
aid  of  Pino  da  Mess!na.  His  works  are  still  pre- 
served in  many  Venetian  collections,  and  they  dis- 
play a  very  correct  taste,  united  to  a  most  deli- 
cate command  of  the  pencil.  Among  others,  is  a 
portrait  in  the  possession  of  the  family  Martin- 
engo,  inscribed  AntoneUuM  Messanetu  me  fecit, 
1474.  In  the  Council  Hall  of  the  Ten,  is  also 
a  Pietii  half-length,  subscribed  Antonvu$  MessU 
neruis, 

MESSINA,  Pino  da,  was  a  scholar,  and  pro- 
bably a  relative  of  Antonello  da  M.,  whom  he  ao- 
companied  to  Venice^  and  was  an  able  assistant  in 
the  execution  of  his  numerous  commissions.  He 
also  painted  some  works  of  his  own  in  the  style  of 

his  master. 

MESSINA;  Salvo  da.  This  painter,  according 
to  Hakert,  was  a  nephew  of  Antonello  da  M.,  and 
flourished  about  1511.  He  was  a  successful  fol- 
lower of  Rafiaelle,  and,  according  to  the  above  au- 
thor, his  Death  of  the  Virgin  in  the  sacristy  of 
the  cathedral  at  Messina,  is  in  the^  pure  Rajfa^ 
letaue  style.  Lanzi  says  he  was  liberal  ly  educated, 
ana  bred  to  the  law,  which  he  abandoned,  went  to 
Venice,  studied  with  Antonello,  became  the  friend 
of  Qiorgione,  and  improved  himself  by  the  study 
of  the  works  of  the  best  masters.  After  many 
years'  residence  at  Venice,  he  n^nt  to  Milan  to 
study  the  works  of  Leonardo  da  Vind,  where  he 
corrected  his  former  dryness  of  style;  but  the 
stoij  of  his  having  visited,  or  studied  with  da  Viqci, 
Raffaelle,  and  Oorr^rgio,  cannot  be  true,  as  the 
first  left  Milan  in  1499,  the  second  was'  then  a 
youth  in  Urbino,  and  the  third  in  his  infancy ;  but 
farther  on  he  says  that  Salvo  arrived  at  l^essina 
in  1514.  so  that  he  might  have  seen  Raffaelle,  who 
was  invited  to  Rome  by  Julias  II.,  in  1508.  At 
all  events,  he  was  an  excellent  artist,  and  executed 
some  works  for  the  churches  of  Messina  in  the 
style  of  Raffaelle,  and  was  the  first  to  introduce 
the  st]^le  of  that  master  into  Sicily.  The  history 
of  art  is  so  full  of  contradictions,  that  we  must  of- 
ten be  satisfied  with  an  approximation  to  truth. 

MESSINA,  Padrb  Feuciano  da,  a  Capuchla 
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mosk,  WIS  born  in  1610.  He  first  studied  paint- 
iBlg  under  Abraham  Casembroodt.  while  that  ar- 
tist resided  at  Messina.  He  afterwards  studied 
onder  Ooido.  in  the  oonrent  of  Bologna,  and  im- 
bued himself  with  his  stjle.  He  painted  some 
works  in  S.  Franoeeoo,  the  church  of  his  order,  at 
Messina,  which  are  bighlv  commended  bj  Hakert, 
who  assigns  ihe  palm  to  him  ^  among  the  painters 
of  his  order,  which  boasted  not  a  few.'^ 

MSSSINKSB.    See  Gidlio  Atbllino  and  Ga- 

BRIELLO. 

MSTAGENES.    See  Ctbsipbon. 

METELLI.    See  Mitblll 

METfiNSIS.    See  Corvbuus  Mat^t^. 

MBTGER,  J.  J.,  an  obscure  engraver,  who  flour- 
ished about  1672.  There  is  a  portrait  of  Cardinal 
OioTanni  Nitardo  by  him,  in  Priorata?t  HitiOry 
of  the  JEmperor  LeiypM^  indifferently  executed. 

METEZKAXJ,  Clemeht,  a  French  architect,  was 
a  native  of  Dreux,  and  flourished  in  the  16th  oen* 
tury.  He  settled  at  Paris,  and  Was  employed  by 
Louis  XIII.  He  acquired  high  fame  by  carrying 
into  execution,  conjointly  with  Jean  Tiriot,  a  Pa- 
risian mason,  the  bold  plan  which  Richelieu  had 
formed  for  reducing  Rochelle.  by  means  of  an  im- 
menae  dyke,  in  imita^n  of  what  Gassar  had  done 
at  Durazzo,  and  Alexander  the  Great  at  Tyre. 
This  amazing  work  was  completed  in  less  than 
six  months,  and  proved  the  principal  means  of 
compelling  the  surrender  of  the  city.  In  honor 
of  Metezeau's  successful  exertions  in  this  grand  un- 
dertiJdnii;.  an  engraved  portrait  of  him  was  circula- 
ted in  France,  underneath  which  were  the  ibllow- 
ing  lines : 

*'  Bwitiir  ATBhimadei  Tomm  potulwe  ttaren^ 
JSqaora  qui  poioH  liiten,  non  minor  Mt" 

METHODIUS.  This  painter  was  a  native  of 
Thessalonica,  in  Macedonia,  and  flourished  in  the 
latter  part  of  the  9th  oentuiy.  In  the  year 
A.  D.  o53,  while  residing  at  donstantinople,  he 
vras  invited  to  Nicopolis  by  Bogoris,  the  Ring  of 
the  Bulgarians,  to  decorate  a  banqueting  haU  in  his 
palace.  That  prince  left  the  choice  of  the  subject 
to  the  artist,  limiting  him  to  those  of  a  tragic  and 
terrible  character.  The  sister  of  Bogoris,  during 
a  long  captivity  at  Constantinople,  had  become  a 
eonvo^  to  the  Greek  church,  and  greatly  desired 
that  her  Intither  should  renounce  paganism ;  there- 
fire  it  was  probably  at  her  instance  in  this  case,  that 
Methodhis  painted  the  Last  Judgment  The  ter- 
ror excited  by  the  representation  of  this  awfbl 
Bulject  had  the  effect  of  inducing  Bogoris,  and  sub- 
seqoently  the  whole  Bulgarian  nation,  to  unite 
with  the  Greek  church.  From  this  time^  Metho- 
dius appeara  to  have  laid  aside  the  pendl.  In  con- 
cert with  St  Oy  rill  us,  he  preadied  the  doctrines  of 
his  religion  to  the  Moravians  and  other  Sclavonian 
nations.  He  became  archbishop  of  the  Moravians 
and  Pannonians,  and  died  at  an  advanced  age. 
The  Greeks  and  Russians  celebrate  his  holy-day 
on  the  11th  of  May. 

METRANA,  Anna,  ao  Italian  paintress,  who, 
.aooording  to  Orlandi,  flourished  at  Turin  about 
1718,  and  acquired  great  reputation  from  her  por- 
traits.   Her  mother  also  was  a  paintress. 

METRO DORUS,  an  Athenian  painter  and  phi- 
losopher, who  flourished  about  B.  C.  168.  None 
of  his  works  are  mentioned,  but  Pliny  says  that^ 


when  Paultts  ^milius.  the  Roman  Consul,  van 
quished  Perseus.  King  of  Macedonia,  he  demanded 
of  the  Athenians  two  men,  one  to  educate  his 
children,  the  other  to  paint  his  triumph.  In  ao« 
ceding  to  this  demand,  they  sent  him  Metrodorus. 
with  the  message  that  he  greatly  excelled  in  both 
philosophy  and  painting,  whicn  judgment  was 
subseouently  approved  and  confirmed  by  the  Con- 
sul.    Doubtless  his  merits  were  very  great 

METTIDGRO,  Mariotto  and  Rafpabllo.  two 
Florentine  painters,  were  brothers,  and  flourished 
about  1568.  They  were  eminent  ornamental  paint- 
ers, particularly  in  grotesque,  and  were  the  asso- 
ciates of  Andrea  Feltrini,  which  see. 

METZ,  Conrao  Martin,  an  eminent  Swiss  en- 
graver, bom  at  Bonn,  in  1755.  He  went  to  Lon- 
don, and  studied  under  Bartolozzi,  and  distinguish- 
ed himself  by  the  execution  of  a  multitude  of  en- 
prt^vings  in  the  chalk  manner,  and  in  aquatint,  in 
imitation  of  the  drawings  of  the  old  Italian  mas- 
tera.  His  principal  plates  are  a  set  of  fac  shniles 
of  the  drawings  of  Parmig«ano,  in  the  Royal  col- 
lection ;  another  of  those  of  Polidoro  da  Caravag- 
gio,  in  the  possession  of  Sir  Abraham  Hume,  and 
numerous  aetached  pieces,  from  authentic  drawings 
in  various  cabinets.  In  1801  he  went  to  Rome, 
where  he  continued  to  exercise  his  ready  talent  at 
imitation,  and  otherwise  engraving  from  works  of 
the  highest  order,  till  his  de^th  in  1827.  Nsgler 
enumerates  upwards  of  two  hundred  prints  br 
hjm ;  nor  is  his  list  complete.  His  works  are  val- 
uable, as  they  are  correctly  drawn,  and  convey  a 
good  idea  of  the  originals. 

METZU,  or  BIETSU,  Gabribl,  an  eminent 
Dutch  painter,  bom  at  Leydon  in  1615.  It  is  not 
known  under  whom  he  studied,  though  he  made 
the  works  of  Gerard  Terburg  his  model,  whom 
he  equals  m  the  silky  softness  of  his  pencil,  and 
surpasses  in  elegance  and  correctness  of  design. 
At  an  eariy  period  he  settled  at  Amsterdam,  where 
he  soon  rose  to  distinction,  and  his  works  were 
eagerly  sought  after.  His  pictures  represent  do- 
mestic scenes ;  conversations ;  ladies  at  the  toilet, 
or  plaving  on  musical  instruments ;  sick  persons 
attended  by  the  doctor ;  chemists  in  their  lid)ora- 
tories  ;  paintera'  shops  and  drawing  schools,  hung 
with  pictures  and  drawings  ;  still  life  and  market- 
scenes,  as  women  selling  fish,  gama  fowls,  fruit, 
vegetables.  Ac  These  su^ects  have  been  frequent- 
Iv  treated  by  Duteh  and  Flemish  painters,  but  by 
few  more  successful]  v  than  by  Metau.  He  carefully 
studied  the  works  of  Douw  and  Mieris,  and  avoia- 
ed  their  defects  ^  he  is  less  minute  in  detail,  and 
less  labored  in  his  finishing  than  those  masters, 
and  at  the  same  time  he  excels  them  in  tightness 
and  spirit  of  touch,  and  in  the  chastoness  and  har- 
mony of  his  coloring.  Though  his  works  are  of 
small  dimensions,  he  has  been  compared  to  Van- 
dyck  in  the  correct  drawing  of  his  heads  and 
hands,  the  delicacy  of  his  carnations,  and  the 
breadth  and  facility  of  his  pencil.  His  works  are 
rarely  ^een  out  of  Holland,  where  they  are  held  in 
the  highest  esteem,  and  command  very  high  pri- 
ces; but,  for  these  roasons,  they  have  been  much 
imitated,  to  satisfy  the  foreign  demand.  Smith,  in 
his  Catalogue  raisonn6  and  supplement,  gives  a  de- 
scriptive catalogue  of  one  hundred  and  sixty  pic- 
tures by  Metsu.  On  the  few  pictures  that  tou 
his  name,  it  is  written  Metsu^  not  Metzu.  Ho  was 
sadly  affected  with  the  stone — brought  on,  as  is 
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said,  by  his  great  assiduity  tod  sedentary  habits-*- 
whicb  uiade  necessary  an  operation  that  termina- 
ted fatally,  in  1658,  in  the  prime  of  his  life.  Bal- 
kema  says  this  happened  in  1669,  and  there  is  a 
picture  in  the  Dresden  falleiT«  bearing  his  signa- 
ture, and  dated  1667,  which  if  genuine  would  cor- 
roborate this  statement 

MEUCCI,  VivcEiizio,  a  Florentine  painter,  was 
bom  in  1694,  and  died  in  1766.  He  studied  under 
Oio.  Gioseffo  da)  Sole,  and  aocordii^g  to  Lanzi,  was 
one  of  the  ablest  fresco  painters  of  his  time.  He 
was  much  employed  in  the  churches  at  Florence 
and  other  places  in  Tuscany,  and  also  at  Bologna. 
In  oil  painting  he  did  not  succeed  as  well,  for  he 
wrought  in  too  hasty  a  manner — an  error  into 
which  all  fresco  painters,  accustomed  to  rajnd  exe- 
cution, are  apt  to  fall. 

METTLEN,  Ahthont  Francis  tan der,  an  emi- 
nent Flemish  painter,  bom  at  BruAsels  in  1634. — 
His  parents,  being  affluent,  to  gratify  his  pas- 
sion for  art,  placed  him  under  Peter  Snavers  the 
battle-painter,  under  whose  instmction  he  made 
great  progress,  and  surpassed  his  master  before  he 
left  his  school.  Some  of  his  works  haTin^  been 
sent  to  Paris,  they  attracted  the  attention  of 
Charles  le  Brun.  at  that  time  the  arbiter  of  art  in 
the  French  Capitol,  who  recommended  him  to  M. 
Colbert,  minister  of  State,  as  a  proper  person  to 
immortaliase  the  yictories  of  his  master,  Louis 
XIV.,  and  he  was  accordingly  invited  to  Paris  by 
the  King,  who  gave  him  a  pension  of  2000  livres, 
besides  a  remuneration  for  his  work.  He  attend- 
ed the  King  in  most  of  his  campaigns,  design- 
ing on  the  spot  the  sieges,  battles,  encampments, 
and  marchings  of  the ^royaf  armies;  also  taking 
▼lews  of  the  towns  and  places  rendered  memora- 
ble by  success.  From  tnese  sketches  he  painted 
fhe  principal  battles  and  sieges  of  that  monarch 
in  Flanders,  to  decorate  the  royal  chateau  of  Mar- 
ly. Vander  Meulen  cavefully  studied  and  copied 
every  object  after  nature ;  hence  his  pictures  have 
a  pleasing  effect  although  it  in  to  be  regretted  that 
he  was  confined  to  the  representaUons  .of  mod- 
ern military  tactk»  and  evolutions,  and  monoto- 
Bods  nniforma  than  which  nothing  can  be  less 
picturesque.  His  works  are  admired  for  an  exact 
and  local  representation  of  events,  a  bold  design 
and  animated  pencil,  and  a  dear  and  silvery  tone 
of  coloring.  His  landscape  are  distinguished  by 
the  freshness  of  the  verdure  and  foliage,  the  clear- 
ness and  brilliancy  of  his  skies,  and  the  pleasing 
degradation  of  his  distances.  His  figures  are  de- 
signed and  grouped  with  great  iudgment,  his  touch 
is  free  and  full  of  spirit,  and  the  effect  is  height- 
ened by  a  judidoua  distribution  of  his  lights  and 
shadows.  If  his  pictures  are  less  effective  than 
those  oi  Borgognone  and  Parrocel,  it  may  fwrhaps 
be  attributed  to  the  restrictions  under  which  he 
wrought,  and  they  certainly  have  more  nature  and 
sweetness.  Few  painters  could  excel  him  in  the 
various  attitudes,  motions,  and  actions  of  his  hor- 
ses. Yander  Meulen  also  painted  some  pictures 
of  huntings  and  cavalcades  with  equal  success. 
His  principal  works  are  at  Versailles  and  Marly, 
though  there  are  many  of^his  easel  pictures  dis- 
perse through  France,  Flanders,  and  England. 
He  is  usually  classed  araon^  the  French  painters, 
as  he  passed  most  of  his  £iys  in  that  country. 
Ttie  battles  and  sieges  of  Louis  XIV.  by  vander 
Meulen  have  been  engrwved  in  a  set  of  large  plates, 


some  of  them  by  Hughtenberg,  and  also  in  a  set 
of  smaller  size.  He  was  chosen  a  member  of  the 
French  Aaulemy  in  1673.  He  died  at  Paris  in 
1690. 

MEULEN,  Peter  vandbe,  was  the  brother  and 
scholar  of  the  preceding,  in  whose  style  he  paint- 
ed battles  and  hpnting-pieoes.  In  1670  he  went  to 
England,  where  he  was  employed  by  King  Wil 
liam,  the  rival  of  Louis  XlV..  in  cdebrating  his 
exploits.  He  was  originally  bred  a  sculptor,  but 
abandoned  the  chisel  for  the  pencil.  He  did  not 
acquire  mudi  distinction.  Time  of  his  birth  or 
death  not  known. 

MEUNIER,  Louis,  a  French  architectural  de- 
signer and  engraver,  who  fiourished  about  1665. 
His  works  consist  chiefly  of  vjews  of  royal  resi- 
dences and  public  places  m  Spain.  Dumomil  gives 
a  list  of  eighty-eight  prints  by  him. 

MEURS,  J.  v.,  a  Dutch  engraver,  who  was  em- 
ployed chiefly  in  engraving  frontispieces  and  other 
plates  for  the  booksellers,  which  are  executed  in  a 
neat,  finished  style.  He  engraved  a  portrait  of 
TyaSbo  Brahe,  the  astronomer. 

MEURS,  C.  H.  VAN,  a  Dutch  engraver,  who 
flourished  at  Amsterdam,  about  1760.  According 
to  Basan,  he  engraved  some  plates  after  Mieris, 
Vanderwerf,  and  other  masters. 

MEUSNIER,  Philippe,  an  eminent  French 
painter  of  perspective  and  architectural  views.  H« 
studied  under  Jacques  Rousseau,  and  on  leavine 
that  master  went  to  Rome,  where  he  resided 
several  years,  designing  the  most  magnificent  edi- 
fices in  that  metropolis.  On  his  return  to  France, 
he  was  patronized  by  Louis  XIV.  and  his  success- 
or. He  was  elected  a  member  of  the  Royal  Acad- 
emy, and  his  works  were  held  in  high  estimation. 
He  was  a  skillful  and  correct  designer.  He  died 
at  Paris  in  1734. 

^4*2,^         ^  ^^    MEYER,  Aitdrbw. 

'j\^Vor  >S|*Or  ^T^.a  Swiss  painter  and 
.Au  lyL  .A**engraver,  of  whom 
little  is  known.  According  to  Professor  Christ, 
he  was  a  native  of  Zurich,  where  he  practised  both 
painting  and  engraving.  There  are  some  prints 
of  views  of  towns  by  him.  which  are  marked  with 
the  above  curious  monogram. 

METER,  DiETBioB,  a  Swiss  painter  and  engra- 
ver, bom  at  Zurich  in  1571.  He  engraved  a  set 
of  portraits  of  the  illustrk>us  persons  of  his  coun- 
try, which  are  marked  with  one  of  the  following 
monograms.    He  died  in  1658. 

I^A  A  I^^B^^^  RoDOLPB,  was  the  son  and 
I^Vl  n  scholar  of  the  preceding,  bom  at 
I  X  I  1  .Zurich  in  1605.  He  painted  history 
and  portraits  with  considerable  reputation,  but  he 
was  more  distinguished  as  an  engraver.  He  exe- 
cuted quite  a  number  of  prints  uter  his  own  de- 
signs, some  of  which  are  portraits  and  emblemati- 
cu  subjects.  He  made  the  designs  for  Death's 
Dance,  engraved  by  his  brother  (.V>nrad. 

MEYER,  CoNRAU.  was  the  younger  brother  of 
Rodolph  M..  bora  at '  Zurich  in  1618.  After  re- 
ceiving instruction  from  his  father,  he  went  to 
Frankfort,  and  studied   with   Matthew  Merisa 
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He  was  a  man  of  wondeHbl  industry,  and  execu- 
ted a  multitade  of  plates,  in  a  free  and  spirited 
manner.  Caspar  Foessli  endeayored  to  make  a 
complete  collection  of  his  prints,  and.  got  together 
iq>wmrd8  of  nine  hundred,  and  jet  it  was  fkr  from 
embracing  all  his  works.  He  also  painted  a  few 
historical  subjects,  and  many  portraits,  well  de- 
signed and  colored,  and  executed  with  a  spirited 
poicil.  He  died  at  Zurich  in  1689.  His  prints 
embrmoe  a  great  yarietv  of  subjects,  as  portraits, 
liewB,  landscapes,  emblematicaf  pieces,  sports,  &c 
The  following  are  among  his  pnncipal  works : 

A  Mt  of  thirty  portniis  of  the  BoraomMten  of  Zurich. 
Twentj  portnilf  of  the  dercr  of  Zunch.  For^  portndtt 
of  IiAioksand  Aitiita,  sonw  of  whioh  are  ftom  the  deetgns 
of  hie  &ther  end  brother.  One  hnndred  end  three  por^ 
tnitB  of  the  Beforpoere,  Eederieetico,  end  literary  cherao- 
%tn.  A  Mt  of  liztj-one  pletee  of  the  Danee  of  Death ; 
pcineipaUj  fnm  the  dengne  of  Rodolpk  Meyer.  A  set  of 
nfteen  prints ;  entitled  tiu  Mirror  of  a  Chritiian.  Twen- 
^-iix  prints  of  the  Sports  of  Children.  Jbh  plates  of  the 
Agerof  Meit  One  hundred  and  twenty-two  sobjeots  tmn. 
the  Old  Testament 

IfETER,  John.  This  artist  was  probably  of 
the  same  &mily  as  the  preceding,  ae  reside^ 
diiefly  at  Nuremberg,  where  he  practised  painting 
and  more  especially  engraving.  He  painted  his- 
tory and  portraits,  and  executed  many  prints  after 
his  own  designs,  the  principal  of  wmch  are  a  sot 
of  battles,  finished  in  a  pecuBar  and  beautiful  man- 
ner and  a  set  of  the  Fountains  of  Rome,  published 
ftt  Nuremberg  in  1600. 

METER.  Felix,  a  Swiss  pamter,bom  at  Win- 
terthpr  in  1663.    He  was  the  son  of  a  deigyman, 
iriio  intended  him  for  the  church ;  but  his  passion 
test  the  fine  arts  occasioned  him  to  neglect  his  stu- 
dies, till  at  length  he  was  permitted  to  follow  the 
bent  of  his  genius,  and  was  sent  to  Nuremberg, 
where  he  beoune  thepupil  of  John  Francis  ErmeU, 
a  landscape  painter.  He  made  surprising  progress, 
and  was  soon  able  to  draw  from  nature  with  fadl- 
ity  and  correctness.    In  company  with  Roos  and 
Biiigendas,  he  was  inde&tigable  in  designing  the 
most  picturesque  scenery  of  Switzerland,  so  &- 
▼orable  to  the  studies  of  a  landscape  painter.  He 
afterwards  went  to  Italy /or  imp^vement,  and 
carefully  studied  and  sketched  the  beautiful  scene- 
ry and  ruins  that  enrlron  Rome.    The  climate 
proTing  inimical  to  his  health,  he  returned  to 
Switzerland,  and  pursued  his  studies  among  his 
own  natiYe  mountains,  till  he  acquired  an  extraor- 
dinary facility  of  hancL    He  designed  eyeiything 
from  nature,  and  beii^  inde&tlgable  in  the  pur- 
suit of  exoellenoe  in  his  art,  he  made  a  multitude 
of  sketches  of  the  prospects,  mountains,'  craggy 
rocks  and  precipice,  with  rivers  and  waterfi^s,  m 
Switzerland,  sufficient  to  satisfy  any  painter  of  ro- 
mantic compositions.  From  these  and  other  draw- 
ings he  had  made  in  Italy  and  Germany,  lie  execu- 
ted many  noble  landscapes,  which  procured  him 
hifffa  reputation.    He  possessed  an  uncommon  fa- 
dut^  of  iuYention.  and  Descamj[>s  relates  the  fol- 
lowmg  instance  of  his  extraordmary  powers.  In 
his  travels  through  Germany,  he  visited  the  cele- 
,  brat^  Abbe^  of  St  Florian,  at  a  time  when  the 
'  abbotwas  desirous  of  having  two  of  the  i^Murtments 
decorated  with  landscapes  in  firesco.   Aii  artist  of 
the  country  had  been  applied  to  for  the  purpose,' 
and  having  been  oocimied  several  months  in  pre- 
naring  designs,  the  aboot  became  impatient  of  his 
silatoty  way ;  and  on  Meyer's  being  mtroduced  to 


him  as  an  eminent  artist,  he  took  the  liberty  to 
consult  him  on  the  best  manner  in  which  the 
work  could  be  accomplished.  Our  artist  being 
shown  the  apartments,  surveyed  them  for  a  few 
moments,  aUa  then  taking  a  long  stick,  to  which 
he  attached  a  piece  of  charcoal,  immediately  be- 
gan to  design,  and  in  a  few  moments  sketched  the 
outiine  of  a  noble  landscape  on  the  wall,  explain- 
ing as  he  proceeded  to  the  Superior,  whd  beheld  in 
mute  astonishment  the  elegance  and  taste  of  the 
design  sketched  before  his  eyes  without  any  time 
allowed  for  reflection.  At  the  Abbott's  urgent  re- 
quest, Meyer  undertook  to  decorate  the  rooms, 
which  he  did  in  a  shorter  time  than  the  other 
painter  had  been  employed  in  making  his  draw- 
mgs.  This  adventure  spread  his  reputation 
throughout  Germany,  and  ho  was  employed  by 
several  princes,  as  well  as  many  nobles,  in  decx>r- 
ating  their  palaces. 

In  the  earlier  part  of  his  life,  Meyer  designed 
everything  from  nature,  and  finished  his  pictures 
with  great  care  and  attention ;  and,  as  he  could  not 
design  figures  wellf  he  often  employed  his  friends, 
Meldiior  Roos  and  George  Philip  Rugendas,  to 
insert  them  in  his  works,  and  these  are  esteemed 
his  best  performances.  After  he*  began  to  paint 
his  large  works  in  fresco,  and  found  abundant  em- 
ployment, he  no  longer  designed  from  nature,  and 
finished  his  works  with  negligence  and  haste,  so 
that  his  later  easel  pictures  do  not  compare  with 
his  earlier  works.  He  etched  a  few  landscapes 
after  his  own  designs,  among  which  are  a  set  of 
twelve  views  in  Switzerland,  nearly  square,  signed 
Felix  Meyer,  Jec.  /  four  Italian  landscapes,  with 
ruins  and  figures ;  same  mark,  1701 ;  four  Views 
in  Switzerland,  with  figures ;  and  four  mountain- 
ous Landscapes,  with  buildings.  He  died  in  1713* 

MSYER^or  MEYERLE,  Francis  Anthony,  a 
German  pamter,  bom  at  Prague,  in  1710.  It  Is 
not  known  under  whom  he  studied,  but  he  went 
to  Italy,  where  he  passed  the  rest  of  his  lifeu  and 
where  nis  works  are  to  be  found.  He  pamted 
historical  subjects  and  domestic  scenes,  of  small 
sise,  in  the  exquisite  style  of  the  Flemings.  Lan- 
zi  savB  the  royal  collection  at  Turin  was  enriched 
by  the  addition  of  neariy  four  hundi^  pictures 
by  the  best  Flemish'  masters.  About  tms  time^ 
Francisco  Antonio  Meyerie,  commonly  called  Mon- 
sieur Mever,  from  Prague,  was  court  painter  at 
Turin.  He  did  not  acquire  so  much  fiime  fW>m  his 
larger  works,  as  from  his  small  pictures,  in  the 
Flemish  style,  which  indeed  were  excellent.  He 
was  also  a  fine  painter  of  portraits.  The  Bishop 
of  Yeroelli  possesses  one  of  an  old  man,  scrutinize 
ing  some  object  with  an  eye-fflass,  executed  with 
great  truth  and  humor.  In  the  same  city,  where 
he  spent  his  latter  days,  his  works  are  frequently 
met  with,  and  the  smaller  they  are  in  size,  the 
more  are  they  prized.  He  died  at  Yeroelli  in  1782. 

METER,  Heinrich,  a  Swiss  painter  and  de- 
signer, bom  at  Zurich  in  1769.  He  produced  few 
pictures  in  oil^  but  he  obtained  a  hieh  reputation 
for.  his  works  in  water-colors,  and  otner  dnw'mm 
from  antique  remains  .and  fit>m  the  works  of  the 
great  Italian  masters^  which  he  executed  in  an 
exquisite  manner.  His  principal  work  is  an  alle- 
gpry  of  human  life,  represented  by  children,  as 
a  painted  frieze,  in  the  palace  at  Weimar.  He 
also  distinguished  himself  as  a  writer  on  art.  He 
diedinl832. 
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METER.  HcNDRicK,  a  Dutch  ptinter,  born  at 
Amsterdam  in  1737.  He  painted  landscapes, 
ehiefly  in  water-colors  and  India  ink,  and  these 
works  are  held  in  high  estimation.  His  design  is 
correct,  his  compositions  easily  understood,  and  bts 
landscapes  are  well  furnished  with  objects ;  but 
his  oil  paintings  are  somewhat  deficient  in  Tigor, 
from  his  having  practised  so  much  in  water-colors. 
He  resided  a  long  time  at  Haerlem,  where  he  was 
appointed  one  of  the  Directors  of  the  Academy. 
Late  in  life  he  trent  to  England,  and  died  in  Lon- 
don in  1793. 

MEYER.  Henry,  an  English  engrayer.  bom  in 
London  in  1782.  He  studied  under  Bartolozzi, 
and  engraved  both  with  the  point  and  in  mezzo-* 
tint.  His  best  prints  are  his  portraits,  which  he 
managed  very  skillfully,  and  to  which  he  chiefly 
devoted  himself  He  died  in  1846.  The  following 
are  among  his  best  prints : 

Admiral  Netooa  and  Lord  Cathoart ;  afttr  Hmmntr, 
The  PrinooM  Charlotte  and  Prinoe  Leopold*;  qfter  Chalon, 
Miss  O'Neal  io  the  character  of  Belridera;  \fler  Devift. 
Mr.  Matthews  in  various  characters ;  ^after  Harlotee.  Sir 
John  Nioholl ;  after  Otoen.  Mary  anbintiiii^  the  feet  of 
Jeans ;  after  Bilton,  Bit  Roger  de  Coverly  ;  afler  LedU, 
The  Propoeal  and  the  Conipwtulation ;  aftrr  Harhwe. 
The  Stolen  Kiss;  qfterKidd.  The  Dancing  Bear;  qfter 
Wiiherington ;  and  other  popular  tabjeete  ot  the  day. 

METER,  Joachim,  a  German  wood  engraver, 
who  flourished  at  Strasburg  about  1570.  There 
is  a  set  of  sixty-two  wooden  cuts  by  him.  repre- 
senting a  Tariety  of  combats  with  the  sword. 

METER  Jean  Louis,  jie  Krorah,  was  bom 
at  Zurich  hi  1705,  and  died  there  in  1785.  His 
life  was  chiefly  devoted  to  science,  but  he  designed 
and  engraved  the  prints  to  illustrate  his  Book  of 

Fables,  published  at  Zurich  in  1758. 

• 

METERING.  Albert,  a  Dutch  painter,  bom 
at  Amsterdam  in  1645.  He  was  instructed  in  the 
rudiments  of  the  art  by  his  father.  Frederick 
Meyering,  an  indifferent  artist  When  about 
twenty  years  of  age,  he  went  to  Paris,  where  he 
resided  some  time  with  no  great  encouragement ; 
but  he  contrived,  by  perseverance  and  rigid  econo- 
my, to  raise  money  enough  to  enable  him  to  pro- 
ceed to  Italy.  At  Rome,  he  met  with  his  friend 
and  countryman,  John  Glauber,  with  whom  he 
studied  with  great  assiduity  the  most  remarkable 
views  in  the  vicinity  of  that  city.  His  abilities 
procur^  him  the  esteem  and  friendship  of  some 
of  the  first  artists  at  Rome,  apd  he  met  with  suffi- 
cient employment  to  induce  him  to  continue  his 
residence  in  that  capital  for  several  years.  After 
an  absence  of  ten  years,  he  returned  to  his  own 
country  an  accomplished  artist,  vrith  his  flriend 
Glauber ;  and  they  were  immediately  employed  by 
William,  Prince  of  Orange,  in  painting  the  ceilings 
and  otherwise  decorating  the  palace  of  Loo  and 
the  chateau  of  Soesdyk.  He<now  found  abund- 
ant employment  in  decorating  the  halls  and  sa- 
loons of  the  wealthy  and  the  nobility.  In  Italy 
he  had  acquired  a  free  pencil  and  a  ready  hand, 
which  peculiarly  fitted  him  for  that  kind  of  com- 
positions. His  views  are  agreeably  varied,  fre- 
quently embellished  with  the  ruins  of  ancient 
architecture,  and  decorated  with  figures  represent^ 
ing  historical  or  mythological  suljects,  in  the  style 
of  Gerard  Lairesse.  There  is  a  grandeur  in  the 
taste  of  his  trees  and  buildings,  a  richness- in  his 
ornaments,  a  clearness  in  his  skies^.and  a  transpsp 
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rencT  in  his  water  that  gives  singular  satisfactioii 
to  the  beholder.  He  painted  many  easel  pk> 
tnres,  which  were  handled  in  an  excellent  manner. 
He  also  etched  a  few  plates  of  landscapes,  after 
his  own  designs,  in  a  free  and  painter-like  manner. 
Bartsch  describes  twenty-six  prints  by  him.  Hs 
died  at  Amsterdam  in  1714. 

METERS,  Ji:remiab.  a  German  painter,  bom 
at  Tubingen  about  1728.  He  went  to  England 
when  he  was  about  fourteen  years  of  age,  and  be- 
came a  pupil  of  Zinck.  who  at  that  time  had  ac- 
quired great  fame  for  his  miniature  and  enamel 
paintings.  Meyers  acquired  great  reputation  for 
his  miniatures,  and  was  considered  one  of  the 
ablest  artists  of  his  time  in  his  particular  branch. 
He  was  honored  by  being  appointed  miniatnra 
painter  to  the  Queen,  and  was  one  of  the  forty  ori- 
ginal members  of  the  Royal  Academy,  at  its  found- 
ation in  1768.    He  died  at  London  in  1789. 

METNIER,  Charles,  a  French  historical  paint- 
er, bom  at  Paris  in  1768.  He  first  studied  engra- 
ving under  Choffard ;  but  was  afterwards  placed 
by  an  elder  brother,  Meynier  St.  Phal.  under  Vin- 
cent In  1789  he  gained  the  grand  prize  of  the 
Academy,  and  viHited  Rome  with  the  king's  pen- 
sion. After  studying  the  antique,  and  the  best 
works  of  art  in  that  city,  he  returned  to  Paris. 
His  pictures  are  often  too  highly  labored,  and 
evince  considerable  mannerism,  particularly  in  the 
similarity  of  his  heads ;  but  they  are  character- 
ized by  excellent  judgment  of  composition,  and 
correctness  of  deagn.  Meynier  was  appointed 
member  of  the  Institute,  of  the  Academy  of  Fin« 
Arts,  and  of  the  Legion  of  Honor ;  also  Professor  in 
the  Eooles  Roy  ales.  He  established  a  school  of 
painting  exclusively  for  ladies,  which  produced 
many  scholars,  among  whom  was  Madame  Her- 
sent.  Among  the  principal  works  of  Meynier  ar« 
three  pictures  of  subjects  from  French  history,  in 
the  Museum  Historique  at  Versailles ;  Phorbas 
presenting  (Edipus  to  the  Queen  of  Corinth,  in  Um 
Louvre ;  Telemachus  in  the  Isle  of  Calypso ;  and 
Wisdom  preserving  for  Touth  the  lineaments  of 
Love.    Meynier  died  in  1832. 

METSSENS,  John,  a  Flemish  painter  and  en« 
f^raver,  born  at  Brussels  in  1612.  He  first  stud* 
led  painting  under  Anthony  van  Opstal,  and  after- 
wards with  Nicholas  vander  Horst.  He  painted 
both  history  and  portraits,  but  was  particularly 
successful  in  the  latter,  and  having  painted  that  of 
Prince  Henry  of  Naf^sau,  his  reputation  was  es» 
tablished,  and  he  executed  the  portraits  of  the 
Countess  of  Stirum,  Count  de  Bentheim.  and  other 
noble  personages  of  the  couct.  His  greatest  ex- 
cellence consisted  in  producing  a  striking  resem- 
blance, while  at  the  same  time,  he  finished  his 
pictures  with  great  care,  giving  them  a  lively  and 
good  expression.  One  of  his  best  pictures,  is  a 
portrait  of  Admiral  van  Tromp.  in  the  Museum  at 
Amsterdam.  He  afterwards  settled  in  that  city 
where  he  not  only  painted  portraits,  but  carried 
on  an  extensive  commerce  in  prints,  and  engraved 
many  plates  after  his  own  designs,  as  well  an  other 
masters,  among  which  are  several  portraits  of  em- 
inent artists.  As  an  engraver,  he  is  not  entitled 
to  much  praise.  His  plates  are  executed  in  a 
style  every,  way  inferior  to  what  might  have  beea 
expected  from  bis  abilities  as  a  painter.  It  is  piy>- 
per  to  observe  here,  to  put  readers  on  their  giian^ 
that  Balkisna  gives  this  artist  a  double  life,  apply^ 
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ng  the  same  iacts  to  two  persons,  under  the  names 
of  Jan  Men^^soiaand  Jan  MeyteDa;  and  Immerzeel 
BMntions  Ldm  as  Jan  Mytens.  Pilkington,  and  all 
his  editors,  hare  copied  these  errors.  He  died  at 
Bmasels  in  1665.  The  following  an  his  princi- 
pal prints: 

POBTmAXTS. 

Cbarlef  L  Henrietto  Maria^  his  Queen.  Henry  de 
Kejser,  Aroliiteot  and  Sculptor ;  J.  Mey—tnt^fic.  Onido 
Seai  ;  m  ipm  pinx.  J,  Mey9sen8,fee.  PranoeMo  Padooa^ 
ninio,  Painter ;  st  ipae  pinx.  Daniel  Segen,  flower  paint- 
er ;  after  LUotn:  Cornelias  de  Bie ;  after  Eras.  Qud- 
Hnue,  William  de  Nienlant,  painter.  Maiy  Ruthven, 
wife  of  A.  Vandyck ;  qfUr  Vandyck,  John  Meyssens, 
Painter  and  Bngrarer  I  •etptepinx* 

SITBJKCTa, 

The  Tirgin  and  Child ;   q/ter   7\iian,    Meleager  pra- 
iting  the  Boar's  Head  to  Atalanta ;  aftw  Ruben*. 


MEYSSENS,  Cornelius,  was  the  son  of  the  pre- 
ceding, bom  at  Antwerp  about  1636,  though  Na- 
gler  sa3rs  in  1646,  which  is  doubtless  an  error, 
as  his  print  of  Charles  II.  is  dated  1660,  and  others 
bear  earlier  dates.  He  was  instructed  in  engraving 
by  his  father.  He  engrared  many  plates  of  por- 
traits, some  of  them  after  designs  of  John  Meys- 
sens.' They  are  executed  with  the  graver  in  a 
stifiT,  tasteless  style  He  also  engraved  several 
frontispieces  and  other  book  ornaments ;  the  fol- 
lowii^^  are  his  best  works : 

A  set  of  Portraits  of  the  Emperors  of  the  House  of  Aot- 
tria ;  entitled  Efflgie*  Imperatorum  domHa  Austriae^B^ 
d^neaits  per  Joannem  Mtyeetney  et  teri  tneeulptee  per 
JSXwm  euwn  ComtHum  Meyeeene.  The  Portraits  of  the 
aorereign  Priaees  and  Dukes  of  Brabant ;  entitled  Lee 
JBfigiee  dee  Souveravis  Princee  ei  Duee  de  Brabant.-^ 
A  part  of  these  are  engraved  by  P.  (Cs  Jode,  Waumans, 
and  others. 

DXTAOHKD  POnTBATTa. 

Charles  II.;  for  the  History  of  Leopold.  Ootavios, 
Dnke  of  Aremberg ;  C.  Meyeeejie^  ec.  Cardinal  Antonio 
Barberini.  Cardinal' Rinaldo,  Principe  Bstense.  Johnde 
Witt,  Pensionary  of  Holland.    David,  Count  of  Weisen- 

wour;4o. 

MSTSSONIER.    See  Meissonibr. 

METTENS,  Martih  db,  a  Swedish  painter,  bom 
at  Stockholm  in  1695.  He  studied  in  Italy,  and 
afterwards  settled  at  Vienna,  where  he  painted 
portraits  with  sufficient  reputation  to  be  appoint- 
ed painter  to  the  Imperiid  Court  He  died  in 
1770. 

MEZIOS,  M.,  an  engraver,  of  whom  little  is 
known.  Mr.  Slmtt  says  he  executed  some  por- 
traits in  a  neat,  clear  style,  which  possess  great 
merit ;  among  others,  is  one  of  Petrus  Lothicus, 
Medicos  et  Poeta,  prefixed  to  his  works  published 
in  1626. 

BIEZZ  ADRT,  Antonio,  a  Bolognese  painter,  if  ho 
floorished  about  1688.  Lanzi  says  that  he  so  ez- 
oplied  in  fruit  and  flower^  that  the  works  of  the 
ftxnons  II  Gobbo  de*  Caracd  were  scarcely  supo- 
Tior  to  many  of  his  productions. 

MIAZZI,  Giovanni,  an  Italian  architect,  bom, 
acoordin^  to  Milizia,  at  Bassano,  in  1699.  •  He 
was  origmally  bred  to  his  father's  trade  of  a  car- 
penter ;  but  by  studying  the  woriLS  of  Vignola, 
scamozzi,  Palladio,  and  others,  he  attained  con* 
siderable  ability  in  architecture,  and  erected  a 
small  theatre  in  his  native  town,  a  casino  for  the 
Signori  Caffi,  of  Bassano,  and  the  church  of  La 
TrinitA,  in  the  Borgo  of  Angarano.  It  was  not 
nntil  the  age  of  forty,  that  he  applied  for  regular 


instraction  in  the  art,  and  availed  himself  of  the 
alnlities  of  Francesco  Maria  Preti,  who  was  two 
years  his  junior.  Placing  himself  entirely  under 
the  direction  of  that  eminent  architect,  he  adopted 
his  plans  and  style,  especially  the  proportions  of 
the  harmonic  medium  in  the  height  of  buildings, 
whidi  he  subsequently  used  in  works  of  his  own 
invention.  He  was  commissioned  to  rebuild  the 
church  of  S.  Griovanni  Battista  at  Bassano.  and  ex- 
ecuted the  work  in  a  highly  satisfactory  manner, 
notwithstanding  the  numerous  obstacles  arising 
from  the  peculiarity  of  the  site,  and  the  conditions 
annexed  to  the  commission.  The  Spineda  Palace, 
at  Yenegazza,  in  the  Trevegiano,  excited  much  ad- 
miration for  its  elegant  design,  but  has  since  been 
greatly  injured  by  the  demolition  of  the  chapel 
and  correspondmg  wing,  and  the  arcades  uniting 
them  to  the  principal  edifice.  Miazzi  also  erected 
the  beautiful  theatre  at  Treviso.  The  design  of 
this  admirable  work  was  by  Bibiena,  but  was 
greatiy  improved  by  Miazzi,  to  whom  are  attri- 
buted the  internal  arrangements,  the  vestibule,  and 
the  facade.  Even  Milizia  says  that  the  work  of 
Miazzi  "corresponds  exactly  with  that  elegance 
and  correctness  which  predominates  throughout 
the  whole  interior  building."  Among  his  other 
works,  are  the  Collegiate  church  at  Scmo ;  that  at 
Valdagno ;  another  at  San  Vito ;  and  a  fourth  at 
Simonzo;  besides  that  at  the  convent  of  Monta 
Gargano,  in  Puglia.  Miazzi  continued  active  and 
vigorous  during  his  old  age,  and  died  about  1780. 

MICAKINO.    See  Beccafcmi. 

MICHAELTS,  J.  W.,  an  indififerent  German 
engraver  of  portraits,  who  flourished  at  Fiuinkfort 
about  1700.  He  engraved  several  heads  for  a 
work  entitled  Notitia,  Univei-ntaiis  Francofer- 
UttUBy  published  in  1707. 

MICHALLON,  Clauob,  a  French  sculptor,  bom 
at  Lyons  in  1751.  He  early  manifested  a  strong 
inclination  for  art,  and  visited  Paris  for  improve- 
ment, where  he  was  successively  instructed  by 
Bridan  and  Coustou.  Devoting  his  entire  ener- 
gies with  iuCTedible  assiduity  to  the  prosecution 
of  his  art,  he  was  successful  in  gaining  the  grand 
prize  of  the  academy,  and  visited  Rome  with  the 
roysJ  pension.  He  formed  an  intimate  connexion 
with  Drouais,  the  historical  painter,  and  at  his 
death,  was  commissioned  to  execute  the  mauso- 
leum erected  in  honor  of  that  artist,  in  S.  Maria  in 
Via  Lata.  On  returning  to  Paris,  he  practised  the 
art  with  reputation  for  a  number  of  years,  and 
carried  off  several  prizes  in  sculpture.  He  was 
killed  by  a  fall  in  1799,  while  laboring  on  a  bas- 
relief  in  the  The£tre  Fran^ais. 

MICHALLON,  AcHiLLE  Etha,  a  French  land- 
scape painter,  the  son  of  Claude  M.,  born  at  Paris 
in  1796.  Losing  his -father  during  infancy,  he  was 
reared  in  the  family  of  his  mother,  daughter-in- 
law  to  Francine,  sculptor  at  the  Louvre,  who  at- 
tended to  his  education  with  the  greatest  care. 
Michallon  studied  under  David,  Valenciennes,  and 
Bertin.  He  evinced  such  remarkable  talents,  that 
the  Russian  Prince  Toussoupoff  gave  him  a  pen- 
sion to  assist  him  in  his  studies.  In  1811,  he  drew 
the  second  gold  medal  of  the  Academy,  and  in 
1817,  the  grand  prize,  which  entitled  him  to  the 
royal  pension.  He  immediately  went  to  {tome^ 
where  he  spent  five  years,  studying  the  works  or 
the  great  masters.  In  1819  he  sent  to  Paris  his 
picture  of  Roland  at  Roncesvalles,  in  the  style  of 
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Salrator  Roea.  Hid  next  prodnction  was  the 
Combat  of  the  Lapithae  and  Cfentaura,  in  the  stjle 
of  Poussin,  evincing  excellent  progress,  both  in  the 
.disposition  of  his  groups,  and  skill  in  the  figures. 
After  traveling  through  Italy  and  Sicily,  Michal- 
lon  returned  to  Paris  in  1822,  and  exhibited  a  num- 
ber of  landscapes,  among  which  were  the  Ruins  of 
a  Roman  Circus,  a  Swiss  Cascade,  and  a  View  near 
Naples.  He  died  very  suddenly,  in  the  month  of 
September,  of  the  same  year. 

MICHAU,  Theodore,  a  Dutch  painter,  bom 
at  Brussels  in  1676.  He  studied  under  Francis 
Bout,  and  painted  landscapes  and  merry-makjngs, 
village  festivals^  &g.,  in  which  he  attempted  to  im- 
itate David  Teniers  the  younger,  with  but  very  lit- 
tle success.  He  also  pamted  landscapes  and  cattle. 
His  earlier  pictures  are  his  best ;  his  later  ones  are 
sketchy  and  insipid.  It  is  said  he  became  blind 
some  years  before  his  death,  which  happened  in 
1755. 

MICHAIJLT,  George,  a  French  engraver,  born 
at  Abbeville  in  1752.  He  studied  under  Francis 
Aliamet,  and  engraved  some  plates  in  the  style  of , 
his  master,  among  which  are  a  part  of  the  views 
of  the  Garden  of  Mohceau,  near  Paris ;  Acis  and 
Galatea,  after  la  Fosse;  and  the  Dead  Christ,  in 
the  Orleans  Collection,  after  Schiavone. 

MICHEL,  Jean  Baptists,  a  French  enmver, 
born  at  Paris  in  1738.  He  studied  under  Cheno, 
whom  he  greatly  surpassed.  He  went  to  England 
about  1780,  and  engraved  several  plates  for  Alder* 
man  Boydell.  He  died  at  London  in  1804.  The 
following  are  his  best  prints : 

P0BTBAIT8. 

Sir  TfaomM  Oresliam ;  qfter  Sir  A,  More.  Rnbons' 
Wife  I  after  Rubtne.  Tnooie  Hals ;  after  apicture  by  him' 
ulf.  La  Jooonda ;  ofitrLt,  da  Vinck  M.  iC  A.  de  Voltaire. 

TAmioua  avBjaoTB. 

Two  prints  of  the  Bath  of  Venoi ;  n^tr  Bovteker,  The 
]>eath  of  Dido ;  o/ler  M.  A .  ChaUee.  The  Death  of  Her- 
eulei ;  do.  Abraham,  Sarah,  and  Hagar ;  after  P.  da 
Cortona,  The  Prodigal  Son ;  after  SatvcUor  Roea,  Her- 
eulea  and  Omphale ;  ajter  RomaneUi.  Veniu  and  Capid ; 
t^er  Carh  Maratti,  The  Death  of  St'  Jostiph;  aJter 
Vetasquez.  The  Three  Graces;  qfter  Rubens,  Faith, 
Hope,  and  Charity ;  do.  The  Nativity ;  after  Carlo  Cir- 
nani.  The  Adoration  of  the  Shepherds';  tjter  Ouiao. 
ClyUe;  a  oirenlar  print;  qfter  Ann.  CaracH.  Cupid 
■toBff  by  a  Bee ;  <^er  West.  Alfred  dividing  his  last 
Loaf  With  a  Pilgrim ;  do.    The  Continenoe  of  Alfred ;  do. 

MICHELA,  an  Italian  painter,  mentioned  by 
Lanzi.  He  flourished  about  1740,  and  painted  per- 
spective pieces,  ornamented  with  figures,  in  the 
royal  castle  atlTurin,  in  competition  with  Lucatel- 
li.  Marco  Ricci.  and  Gio.  Paolo  4^annini,  all  cele- 
brated artists  of  the  time. 

MICHELE,  Parrasio,  la  Venetian  painter,  who 
studied  under  Paul  Veronese,  and  was  an  exact  im- 
itator of  his  style  of  design  and  coloring.  He 
painted  several  works  for  the  churches,  which,  ao- 
cording  to  Zanetti,  were  worthy  of  his  master,  es- 
pecially a  Piet&,  in  a  chapel  of  the  church  of  San 
Giuseppe,,  into  which  he  introduced  a  portrait  of 
himself.    He  flourished  about  1590. 

MICHELINL  Gio.  Battista,  a  native  of  Fo- 
ligno,  was  a  scholar  of  Guido  Reni,  in  whose  style 
be  painted.  He  wrought  in  the  churches  of  the 
Romagna,  and  Lanzi  says  there  are  several  of  his 
.  works  at  Gubbio,  particularly  a  PietA,  or  Dead 
Christ,  worthy  of  the  school  of  Guido.  He  flour- 
ished about  t650. 


MICHELINO,  an  old  Milanese  artist,  ranked 
by  Lomazzo  amotig  the  best  painters  of  his  time ; 
flourished  at  Milan  about  1435.  He  retained 
the  ancient  style  of  making  his  buildings  small 
and  his  figures  Wrge,  a  practice  blamed  by  Lomaz- 
zo, even  in  the  oMfct  pamters ;  but  his  figures  were 
spirited,  and  he  parnted  animals  wonderfully  well. 

MICHELOZZI,  MieHELpzzo,  an  eminent  Flo- 
rentine sculptor  and  architect,  bom  about  1402. 
He  studied  under  Donatello,  and  obtained  a  pat- 
ron in  Cosmo  de'  Medicis,  for  whom  he  erected  the 
edifice  since  denominated  the  Palazzo  Riccardi,  at 
Florence,  a  noble  monument  of  the  older  Floren- 
tine style,  simple  and  severe,  but  characterized  by 
an  air  of  grandeur  and  even  magnificence.  The 
fafade  consists  of  a  lofty  rusticated  basement,  wjth 
comparatively  small  apertures,  above  which  are 
two  ranges  of  large  arched  windows,  seventeen  on 
a  floor,  each  divided  into  two  lesser  arches  resting 
on  a  central  column.  The  whole  is  crowned  with 
a  very  rich  comicione.  The  interior  court  has 
upper  and  lower  porticos,  with  arches  resting  upon 
columns,  and  with  an  enriched  fi-ieze  between  the 
first  and  second  arcades.  Michelozzi  was  so  sin- 
cerely attached  to  his  patron  Cosmo  de'  Medicis 
that  in  1433,  he  followed  him  into  banishment,  to 
Venice,  where  he  resided  some  time;  made  de- 
signs for  many  public  and  private  edifices,  and 
erected  the  celebrated  library  in  the  convent  of 
S.  Giorgio.  On  their  return  to  Florence,  Michel- 
ozzi greatly  improved  the  court  of  the  Palazzo 
Vecchio  (originally  built  by  Amolfo,)  in  a  rich, 
though  somewhat  fanciful  style,  inclining  to  Goth* 
ic.  He  was  employed  by  Cosmo  to  enlarge  and 
embellish  a  palace  at  Milan,  bestowed  upon  hiih 
by  Lodovioo  Sforza.  Among  his  other  works  at 
florence,  is  the  Palazzo  Tomabuoni,  now  Corsi ; 
in  the  vicinity  of  that  city,  the  villas  Cafaggiuolo 
and  Carr^i ;  also  a  palace  at  Fiesole.  for  Giovanni 
de'  M^ids,  son  of  Cosmo  I.  His  last  work  was 
the  monumental  chapel  of  the  Annunciation,  erected 
b^  Piero  de'  Medicis,  in  honor  of  Cosmo,  in  the 
dhiesa  dei  Servi,  at  Florence.  Michelozzi  died  at 
the  age  of  sixty-eight,  probably  about  1470. 

MICOCARD,  an  old  French  wood  engraver. 
Papillon  mentions  a  wooden  cut  by  him  represent- 
ing Diogenes,  qfter  Parmiggiano,  It  is  probably 
a  copv  of  a  wooden  cut  of  the  same  subject  by 
Ugo  da  Carpi. 

MICON,  an  eminent  Greek  painter,  and  a  scalp- 
tor  of  some  distinction^  was  the  son  of  Phanocfaus 
of  Athenis.  He  fiourished  about  B.  C.  450,  and 
was  the  ootemporary  of  Phidias  and  Polygnotus. 
His  history  is  less  known  than  that  of  many  other 
ancient  Greek  painters,  but  he  was  the  most  oel^ 
brated  of  them  all,  for  painting  horses.  The  Athe- 
nians selected  Mioon  to  perpetuate  their  great  vio* 
teries.in  the  colonnades  of  the  Ceramicus.  which 
was  enlarged  or  rebuilt  by  Cimon,  after  his  vic- 
tory over  the  Persians ;  and  he  was  lilso  appoint- 
ed to  paint  the  walls  of  the  temple  of  Theseus  at 
Athens;  which  sufficiently  evince  his  high  repu- 
tation. 

Micon  painted  the  Battle  of  the  Amazons  and 
the  Athenians  under  Theseus,  in  the  gallery  of  the 
Ceramicus.  In  the  temple  of  Theseus  he  painted 
another  battle  of  the  Amazons  and  Athenians ;  and 
opposite  to  it  the  battle  of  the  Centaurs  and  the 
Lapithaa.  A  third  wall  also  was  painted  by  Micon 
in  this  temple,  but  Pausanias  says  it  was  nearly 
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defined  hy  age,  so  that  the  subject  oonid  not  be 
aacertained.  In  concert  with  Polyfcnotus,  Micon 
decorated  the  temple  of  the  Dioecari  ;  he  painted 
there  the  retnm  of  the  Argonanta  to  Thessaly 
with  Medea,  JBsteropea  and  AntinOe,  the  dangh- 
ters  of  Pelias.  Pausanias  remarks  that  the  best 
part  of  these  paintings  was  Acastns  and  his  hor- 
ses. It  is  observable  that  all  of  M icon's  subjects 
are  such  as  admit  of  introducing  horses ;  and  he 
showed  so  mnch  skill  in  painting  these  animals, 
that  one  Simon,  an  Athenian  writer,  from  whose 
knowledge  of  horses,  according  to  Plinj,  there  was 
no  appeal,  could  onlj  say  of  Micon,  that  he  repre- 
sented his  horses  with  lashes  on  their  under  eye- 
lids. The  criticism  is  correct,  but  Micon  could  not 
reoerre  higher  praise. 

As  a  sculptor,  Micon  executed,  accordmg  to  Pau- 
sauias^  the  statue  of  Gallias,  the  Athenian  pan- 
cratiast.  at  Olympia.  None  other, of  his  works 
are  mentioned,  and  it  is  probable  that  they  have 
all  been  destroyed. 

MICON.  a  Syracuse  sculptor,  the  son  of  Nioe- 
ratus ;  flourished  about  B.  C.  215.  At  the  re- 
quest of  the  children  of  Hiero  II.,  he  executeif 
two  statues  of  that  monarch,  one  representing  him 
<m  h<»rseback,  and  the  other  on  foot.  They  were 
both  sent  to  Olympia. 

MTOONE,  NiocoLo,  called.  Lo  Zopfo,  the  Crip- 

g!e.  was  bom  at  Genoa  in  1650,  and  died  in  1730. 
e  excelled  in  landscapes,  which,  according  to  Rat- 
tL  he  executed  in  the  style  of  Carlo  Antonio  Tavel- 
la,  with  warm  skies,  beautiful  distances,  and 
pleasing  effects  of  light  and  shadow ;  the  treeiL 
flowers,  and  animals,  were  gracefully  touched,  ana 
tme  to  nature.  His  works  are  much  esteemed  at 
Genoa. 

MIDDIMAN,  Samuxl,  an  eminent  English  en- 
mrer,  bom  in  1746.  He  studied  first  under 
Woollett,  and  afterwards  with  Bartolozzi,  and 
he  excelled  in  all  the  various  modes  of  engraT-' 
mg.  His  forte  was  landscape,  of  which  he  left 
many  beautiful  examples ;  his  two  largeplates  for 
Boy  dell's  Dlustrations  of  Shakspeare,  The  Storm 
Scene  in  Winter's  Tale,  and  the  melancholy 
Jacques,  in  As  You  Like  tt,  both  engraved  in  line, 
Tie  with  the  i>est  productions  of  Woollett ;  he  also 
engraved  several  other  plates,  both  for  the  larger 
and  smaller  Illustrations  of  Shakspeare;  and 
others,  after  Bet^hem,  Gainsboroue:h.  Barret,  Zuo- 
carelli,  and  Heame.  His  Select  Views  in  Great 
Britain,  are  admirably  engraved,  and  were  vety 
popular,  both  in  England  and  on  the  continent. 
He  died  at  London,  in  1818. 

MI£L.  Cat.  John,  (not  Jaic,)  called  also  Brc- 
K.Eh.  and  by  the  Italians,  Giovanni  della  Vrrc, 
was  bom  at  a  small  rillage  near  Antwerp,  in  1599. 
He  studied  under  Gerard  Seghers,  and  was  one  of 
his  ablest  scholars.  Lanzl  says  he  also  studied 
under  Yandyck.  On  leaving  his  master,  he  went 
to  Rome,  and  entered  the  school  of  Andrea  Sao^ 
cfai,  where  he  gave  snch  proofs  of  .his  genius,  that 
Sacchi  employed  him  to  assist  in  his  works 
at  the  Palazzo  Barberini.  where  he  represented 
a  Procession  of  the  Cavalry  of  the  Pope.  Miel, 
whose  disposition  and  education  naturally  led  him 
to  the  grotesque,  introduced  something  ludicrous, 
which  was  deemed  inconsistent  with  the  dignity 
of  the  subject.  This  occasioned  a  dispute,  and  his 
dismissal    Stung  with  the  reproaches  of  Sacchi, 


and  stimulated  by  the  advice  of  his  friend  Bemin! 
Miel  visited  Lombardy,  for  the  purpose  of  improv* 
ing  himself  by  the  study  of  the  works  of  Oorreg- 
gio  and  the  Caracci.  and  he  also  passed  some  time 
at  Parma  and  Bologna.  On  his  return  to  Rome, 
he  was  employed  by  pope  Alexander  A^'II.  to  paint 
a  picture  of  Moses  Striking  the  Rock,  for  the  gal- 
lery of  Monte  Cavalto.  He  also  painted  a  picture 
of  the  Baptism  of  St  Cyrillic,  for  the  church  of 
S.  Martino  de'  Monti ;  and  the  Annunciation,  and 
some  frescos  of  the  Life  of  St  Lamberti.  in  S.  Ma- 
ria dell'  Anima.  In  these,  and  other  considerable 
works  at  Rome  and  Turin,  he  showed  himself 
capable  of  treating  historical  painting  with  dignity 
and  success,  though  his  genius  and  inclination 
turned  to  ttiose  familiar  and  lighter  subjects,  for 
which  the  Flemings  were  preeminent,  and  which, 
a  short  time  before,  were  so  successfully  treatea 
in  Italy  by  Peter  de  Laer  and  Cerauozzi.  On  his 
first  arrival  at  Rome,  he  adopted  Uie  subjects  and 
manner  of  Bamboccio  with  great  success,  and  his 
best  works  are  his  easel  pictures  of  huntings,  car- 
nivals, fairs,  markets,'  gipsies,  beggars,  conver- 
sations, and  pastoral  scenes,  which  are  admired 
for  their  spirit  and  truth  of  design,  the  brilliancy 
of  their  coloring,  the  clearness  of  their  tints,  the 
delicacy  of  their  penciling,  and  the  great  intelli- 
gence of  their  chiaro-scuro,  in  which  respects,  he  is 
not  inferior  to  Bamboccio,  though  he  has  less 
dignity  in  his  heads,  is  less  select  in  the  dioice 
of  his  form.s,  and  less  graceful  in  his  attitudes.  He 
was  inrited  to  Turin  by  Charles  Emanuel,  Duke 
of  Savoy,  who  appointed  him  court  painter,  and 
retained  him  in  his  sendee  during  the  rest  of  his 
life.  It  was  at  this  time,  that  he  painted  his  cele- 
brated hunting  pieces  and  fables,  m  the  saloon  of 
the  chateau  of  the  Yenerie,  whkh  were  engraved  by 
Tasniere.  The  Duke  was  so  much  pleMed  with 
the  execution  of  these  works,  that  he  made  him  a 
knight  of  the  Order  of  St.  Mauritius,  and  pre- 
sented him  with  a  cross  set  with  diamonds  of  great 
value,  as  a  mark  of  his  esteem!  His  pictures  of 
huntings  are  partknilarly  admired,  in  which  he 
design^  the  figures,  and  every  species  of  animals 
of  the  chase  with  uncommon  beauty,  spirit,  and 
nature.  His  best  works  are  said  to  be  in  the 
Grand  Saloon  of  the  Ducal  Palace  at  Turin,  and 
in  the  Imperial  Gallery  at  Vienna.  He  was  elect- 
ed a  member  of  the  Academy  of  St  Luke  in  1G48. 
He  died  at  Turin  in  1664. 

John  Miel  etched  a  few  plates  f^om  his  own  de- 
signs, in  a  masterlpr  style,  and  with  a  charming 
elfectl  His  point  is  free  and  playful,  and  his  fig- 
ures and  animals  are  designed  with  great  spirit 
The  following  are  by  him :  The  Holy  Family. 
The  Assumption  of  the  Virgin.  A  set  of  Four 
Pastoral  Subjeq^ ;  in  one  of  them  is  a,figure  seat- 
ed on  a  bank,  picking  a  thorn  from  his  foot 
These  are  charmingly  etched.  Three  Battle  Pie- 
ces ;  for  the  History  of  the  Wars  in  Flanders,  by 
Flaniinius  Strada. 

MIERliOP,  Francis  van  Ctyck  nE,a  Flemish 
painter,  born  at  Brujres  in  1640.  He  was  of  a 
noble  family,  and  at  first  studied  painling  only  for 
amusement.  The  vicissitudes  of  fortune  at  length 
reduced  his  family  to  indigence,  when  he  expori- 
enced  the  benefit  arising  fVom  his  cultivation  of  the 
art.  Unable  to  bear  the  shock,  or  from  a  feeling 
of  false  pride,  he  left  Brupes  and  settled  at  Ghent 
where  he  acquired  great  reputation  and  abundant 
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patronage.  He  parjticttlarlv  excelled  in  pictarea 
of  still-life,  such  as  game,  nsh,  fruit,  and  animals, 
in  which  he  imitated  the  manner  of  Francis  Sny- 
ders ;  and  some  of  his  best  works  approach  those 
of  that  admired  painter.  In  the  monastery  of  the 
Alexines,  at  Ghent,  is  one  of  his  pictures  portray- 
ing dogs,  dead  game,  and  fish,  which  has  frequent- 
ly been  mistaken  by  judges  for  a  work  by  Sny- 
ders.    He  died  at  Uhent  in  1701. 

MMIERIS,  Frahcis,  thb  Elder,  one 
of  the  most  eminent  of  the  Dutch 
painters,  bom  at  Leyden  in  1635,  and 
not  at  Delft,  as  asserted  i>y  Descamps.  He  was 
the  son  of  a  goldsmith  and  lapidary,  who,  discor- 
ering  in  his  son  an  early  inclination  for  painting, 
placed  him  with  Abraham  Toomvliet,  an  eminent 
painter  on  glass,  and  one  of  the  best  designers  in 
the  Low  Countries,  with  whom  he  learned  the 
elements  of  design.  He  next  entered  the  sdiool 
of  Gerard  Douw.  with  whom  he  made  extraordi- 
nary progress,  and  was  called  by  his  master  the 
prince  of  all  hie  dieciplea.  Being  eager  for  improTe- 
ment,  he  left  Douw  and  went  to  study  with  Adri- 
an vander  Tempel ;  but  not  finding  his  expecta- 
tions realized,  he  again  returned  to  that  master, 
whose  taste  and  genius  more  nearly  oorre8|)ondea 
to  his  own,  and  he  oontinaed  with  him  until  he 
wanted  no  farther  instruction,  except  in  studying 
after  nature.  In  fact,  before  he  left  Douw,  his 
lame  was  bruited  abroad  as  the  prodigy  of  the 
age.  His  first  work  was  executed  at  the  commis- 
sion of  the  Archduke  of  Austria,  and  excited  uni- 
versal admiration.  It  represented  the  interior  of 
s  mercer's  shop,  with  a  beautiful  young  woman 
showing  Tarious  silks  to  a  gentleman,  who  was 
eyidently  admiring  the  bonnie  lass  more  than  the 
goods.  The  Archduke  was  so  much  pleased  with 
the  performance,  that  he  immediately  invited  him 
to  Vienna,  and  offered  him  a  munificent  establish- 
ment which  his  engagements  or  inclinations  did 
not  permit  him  to  accept.  TVhen  the  Grand  Duke 
of  Tuscany  visited  Leyden.  he  was  struck  with 
admiration  at  the  exquisite  finishing  of  his  works, 
and  engaged  him  to  paint  a  picture,  which  is  re- 
garded as  one  of  his  most  admirable  productions. 
It  represents  a  young  lady  dressed  in  white  satin, 
playmg  on  a  lute^  with  another  female  and  a  young 
man  seated  on  a  couch,  to  whom  a  domestic  pre- 
sents a  silver  salver  with  refreshments.  He  also 
painted  for  that  prince  his  own  portrait,  whidi 
was  placed  in  the  Florentine  Gallery.  The  works 
of  Mieris  are  similar  to  those  of  Douw,  though 
on  a  more  extended  scale.  He  sometimes  painted 
portraits,  but  oftener  conversations,  mercer's  shops, 
persons  playing  on  musical  instruments,  chemists 
m  their  laboratories,  patients  attended  by  the  doc- 
tor, kc  He  had  an  unusual  sweetness  of  coloring, 
a  neat  and  wonderfully  delicate  touch,  and  the 
same  transparency  that  characterizes  the  paintings 
of  Douw,  and  they  say  he  excelled  him  in  several 
particulars;  his  design  is  more  extensive,  his 
drawing  more  correct,  his  pencil  more  free  and 
spirited,  and  his  coloring,  by  being  less  disturbed, 
is  more  pure  and  delicate,  and  that  Pouw  only  ex- 
celled him  in  the  extraordinary  finishing  of  his 
pictures.  This,  doubtless,  is  too  high  praise,  and 
nis  warmest  admirers  ought  to  be  satisfied  to  place 
him  next  in  rank  to  that  great  artist.  Hi^  man- 
ner of  painting  silks,  velvets,  stuffs,  and  carpets, 
was  so  remarkable  that  the  different  kinds  and  fab- 


I  ric  of  any  of  them  could  easily  be  distinguished 
His  works  are  exceedingly  scarce,  and  command 
enormous  prices  whenever  tlwy  are  offered  fora^ 
Most  of  them  are  now  in  the  royal  galleries  of 
Europe.  Smith,  in  his  catalogue  raisonni,  vols.  L 
and  ix.,  gives  descriptions  of  one  hundred  and  fifty 
pictures  oy  him.    lie  died  in  1681. 

MIERIS,  John,  was  the  eldest  son  of  the  pre- 
ceding, bom  at  Leaden  in  1660.  He  was  instruct- 
ed in  the  art  by  his  father,  but  despairing  of  ever 
being  able  to  equal  him  in  the  minuteness  and 
delicacv  of  his  finishing,  without  which  he  knew 
he  could  never  hope  to  acquire  any  reputation  in 
that  line,  he  devoted  himself  to  a  difierept  pursuit, 
and  painted  history  and  portraits,  as  large- as  life. 
After  his  father's  death  he  went  to  Germany,  and 
thence  to  Italy.  He  stopped  first  at  Florence, 
where  the  fame  of  his  father  procured  him  a  roost 
honorable  reception  from  the  Grand  Duke,  who 
offered  to  retain  him  in  his  service.  But  Mieris 
declined  the  offer,  and  proceeded  to  Rome,  where 
his  abilities  were  already  well  known.  He  was 
unfortunately  affected  with  the  stone,  and  applying 
himself  with  great  assiduity  to  his  studies,  hia 
malady  increased,  and  he  died  in  the  flower  oi  life, 
in  1690. 

MIERIS,  William,  called  the  Younger,  was  the 
second  son  of  Francis  M.,  bom  at  Leyden  in  1062. 
He  studied  under  his  fkther,  whose  style  he  adopt- 
ed with  great  success,  so  much  so  that  some  of  his 
best  works  have  been  attributed  to  the  elder  Mie- 
ris, though  he  was  much  inferior  to  that  master 
in  every  respect.  At  the  age  of  nineteen,  he 
was  already  an  able  artist,  when  the  death  of  hia 
fkther  occurred.  At  first  he  continued  to  pursue 
the  same  course  which  had  led  his  father  to  such 
excellence  and  renown ;  but  afterwards  he  was 
induced  by  the  fame  of  Gerard  Lairesse.  a*hose 
works  at  that  time  excited  universal  admiration, 
to  aim  at  a  more  elevated  style,  and  to  attismpt  to 
paint  historical  and  mythological  subjects,  and  also 
landscapes.  This  attempt,  however,  was  not  very 
favorable  to  his  reputation,  for  his  incapacity  for 
designing  the  naked,  and  his  ignorance  of  the 
proprieties  of  costume,  rendered  him  totally  inade- 
quate to  the  dignity  of  history.  His  extreme  lar 
bor  in  finishing,  was  also  prejudicial  to  the  effect 
of  the  whole ;  and  his  carnations,  from  their 
smoothness  and  polish,  have  the  appearance  oT 
ivory.  He  did  not  succeed  much  better  in  land- 
scapes. His  best  pictures  are  his  domestic  sub- 
jects, which  are  deservedly  held  in  high  estima- 
tion, and  are  admitted  into  the  choicest  collections. 
Smith  gives  a  descriptive  list  of  one  hundred  and 
sixty  pictures  by  this  master.  He  also  modeled 
in  clay  and  wax,  in  so  sharp  and  accurate  a  man- 
ner as  to  show  that  he  would  have  distin^iished 
himself  as  a  sculptor,  had  he  devoted  himself  to 
that  art    He  died  in  1747. 

MIERIS,  Francis,  called  the  Tounger,  was  the 
son  of  William  Mieris.  born  at  Leyden  in  1689. 
He  was  instructed  in  tne  art  by  his  father,  painted 
similar  subjects,  and  endeavored  to  imitate  his 
style,  but  with  comparatively  little  success.  His 
design  is  heavy  and  tasteless,  his  touch  dry  and 
hard,  and  his  coloring  false  and  unnatural.  He 
was  industrious,  however,  and  bestowed  a  great 
deal  of  time  in  copying  the  works  of  his  father; 
and  though  these  are  said  to  be  so  much  inferior 
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Qui  the  least  ezperienoed  collector  cannot  mistake 
them  for  the  works  of  William  M^  yet  there  can 
he  little  doabt,  from  reading  the  aooonnts  of  differ- 
ent authors,  that  at  least  some  of  the  works  of 
this  artist  are  attributed  to  his  lather,  and  greatly 
tend  to  injure  his  reputation  ;  for  there  is  a  great 
contradiction  about  the  real  merits  of  William 
Mieris,  some  ranking  him  nearly  equal  to  Francis 
Mieris  the  Elder  in  his  best  works,  while  others 
put  as  wide  a  distniction  between  them  as  they  do 
between  William  Mieris  and  his  son  Francis, 
nme  of  his  death  not  known. 


HIERS.  a  Dutch  painter  who,  takmg  a  part 
ai  the  revolutionary  troubles,  fled  to  Lon^n  in 
1788,  where  he  acquired  conuderaUe  reputation  by 
his  landscapes,  with  figures  and  cottages,  which 
are  well  designied  and  executed ;  his  figures  and 
trees  are  finished  with  care  and  neatness.  He  also 
excelled  in  water-colored  drawings.  He  died  in 
1793. 

MI6ER,  SiMox  Charles,  a  French  engrayer, 
bom  at  Paris  in  1736 ;  died  in  1820.  He  studied 
wider  Charles  Nicholas  Cochin  the  younger,  and 
engraved  a  number  of  plates  of  historical  subjects, 
in  a  neat,  dear  style.  He  acquired  considerable 
distinction,  and  was  a  member  of  the  Academy  of 
Painting.  He  executed  most  of  the  portraits 
which  illustrate  the  Sistoire  de  la  maUon  de 
Bourbon  ;  all  the  designs  for  the  Menagerie  du 
Mu»eum ;  and  several  plates  for  the  Voyctgee  of 
Cassas.  The  following  are  amiong  his  principal 
plates: 


Hnsna,  Historian ;  after  CodUn,  John  Stanley, 
Mnneian;  do,  Goont  Maaxioe  de  Bmhl;  do.  Cbriito- 
pher  Olnek,  MurioUn ;  after  Du^eeeie.  Laurent  Can, 
EngraTer ;  qfter  Perennean,  John  James  Roaseeaa  ; 
afUrlte  Moyne.  Fnuiois  Mieris,  Painter;  after  a  pie- 
tere  6y  kUnMe^f. 

vAniove  auBjacTS. 

Heroales  strangling  Aniens ;  q/}«r  Voiriot ;  enmved 
Cbt  his  reoeption  into  the  Academy  In  1777.  The  Ffaylng 
of  BfaRjas ;  <^Pter  C.  Vanloo ;  his  other  leeeption  plate. 
Herooles  and  Omphale ;  after  Dumont,  The  Rape  of 
BvrotM ;  after  HaUS.  A  View  of  the  Ck>ast  near  Cifita 
Yeeehia;  after  Vemet. 

MIGLIARA,  GiOTAHNi,  an  eminent  Milanese 
painter  of  the  present  century,  bom  in  1785.  He 
excelled  particularly  in  painting  interiors  of  an- 
cient edifices,  and  his  pictures  of  the  Cathedral  at 
Milan,  and  the  Portico  of  the  church  of  S.  Am- 
broejo  in  the  same  city,  hare  been  highly  praised. 
At  Pans,  in  1817,  there  were  exhibited  by  the 

{purchasers  three  of  his  imintings, representingthe 
nterior  of  the  grand  court  of  the  Milanese  Hos- 
pital ;  a  View  <^  the  Canal  of  Milan ;  and  a  co- 
lonnade of  the  Baths  of  Mazimus  Aurelius.  Mig- 
bara  subsequently  executed  many  excellent  works, 
which  were  exhibited  at  Turin«  Milan,  and  Paris. 
He  was  appointed  painter  to  the  King  of  Sardinia, 
and  Cavalier  of  the  Order  of  Ch%  Merit,  institu- 
ted in  1831,  by  the  King,  Charles  Albert  He  died 
at  Milan,  in  1837. 

MIGLIONICO,  Amdrea,  a  Neapoh'tan  painter, 
and  a  scholar  and  imitator  of  Luca  Giordano. 
According  to  Dominici,  he  acquired  considerable 
reputation,  and  executed  many  works  for  the 
churches  at  Naples,  the  Descent  of  the  Holy  Ghost 
in  the  church  of  S.  S.  Nimziata,  which  is  highly 
commended.  He  had  a  fertile  invention,  a  correct 
design,  harmonious  coloring,  and  great  facility  of 


handling;  thongh  he  was  somewhat  deficient  in 
grace.    He  died  about  1710. 

MIGNARD,  Nicolas,  an  eminent  French 
painter,  bom  at  Troyes  in  Champagne,  in  1608. 
After  receiving  some  instruction  in  his  native  dty, 
he  went  to  Fontainbleau,  where  he  had  the  advan- 
tage of  studying  the  works  of  Priroatiocio  and  II 
Rosso,  the  antique  statues,  and  other  works  col- 
lected by  Francis  I.  He  afterwards  went  to  Italy 
to  complete  his  education,  and  studied  diligently 
two  years  at  Rome.  On  his  return  to  France,  be 
stopped  at  Avignon,  where  he  married,  settled,  and 
acquired  considerable  distinction  in  his  profession. 
From  his  long  residence  in  that  city,  he  was  call- 
ed Mignard  of  Atignon,  to  distinguish  him  from 
his  brother,  Pierre  Mignard,  who  was  called  the 
Roman.  By  the  adrice  of  Cardinal  Mazarin,  he 
was  invited  to  Paris,  and  employed  to  execute  sev- 
eral important  works  in  the  palace  of  the  Tuile- 
ries,  among  which  are  Apollo  crowning  the  Muses 
of  Poetry,  Painting  and  Music;  Apollo  and 
Daphne ;  and  Mercury  presenting  a  Lyre  to  Apol- 
lo. He  acquired  considerable  distinction,  was 
elected  a  member  of  the  Royal  Academy,  and  af- 
terwards appointed  Rector,  which  ofiBce  he  held  till 
Hhe  time  of  his  death.  He  had  a  good  invention, 
his  composition  is  ingenious,  his  design  dignified 
and  correct,  his  coloring  agreeable,  his  carnations 
lively,  his  attitudes  and  expressions  graceful,  and 
there  is  an  abundance  of  union  and  harmony  in 
his  works.  He  also  painted  many  portraits  of 
distinguished  personages,  though  his  genius  in- 
clined him  more  strongly  to  historical  composi- 
tions, and  more  especially  to  classic  and  poetic 
subjects,  particularly  those  which  call  for  an  ex- 
pression of  the  gentler  emotions.  Some  of  his 
works  have  been  admirably  engraved  by  Antoine 
Masson  and  others.  He  also  etched  a  few  plates 
in  a  bold  and  spirited  style,  among  which  are  a  set 
of  eight  prints  after  pictures  of  Atmibcde  and 
Agoetino  Canted^  in  the  Famesian  Gallery.  He 
died  at  Paris  in  1668. 

MIGNARD,  PiERBX,  called  the  Roman.  This 
eminent  painter  was  the  younger  brother  of  Ni- 
colas M.J  bom  at  Troyes  in  1610.  His  father  in- 
tended him  for  the  profession  of  medicine,  and  af- 
ter giving  him  the  preliminary  education,  sent  him 
to  Bourges,  and  placed  him  with  an  eminent  prac- 
titioner of  that  city ;  but  young  Mignard  paid 
more  attention  to  drawing  than  to  physic,  and 
without  the  help  of  an  instructor  painted  the  por- 
traits of  the  professor  and  his  family,  which  exci- 
ted surprise.  The  commendation  he  received  for 
these  performances  induced  him  to  abandon  his 
medical  studies,  and  to  place  himself  under  the 
tuition  of  Jean  Boucher,  a  reputable  painter  in 
that  city,  with  whom  he  continued  two  years.  He 
then  proceeded  to  Paris,  and  entered  the  school  of 
Simon  Vouet.  where  he  studied  some  time.  About 
this  time  the  Marquis  de  Crequy.  the  French  am- 
bassador to  Rome,  returned  to  Paris,  and  brought 
'  with  him  some  valuable  paintings  by  the  Italian 
masters.  Mignard  being  allowed  to  study  them, 
soon  perceived  that  Italy  was  the  great  cen- 
tre of  the  art ;  and  he  aocordir  gly  proceeded  to 
Rome,  where  he  resided  twenty-two  years,  and 
hence  acquired  the  name  of  Mignard  the  /?o> 
man.  He  lived  in  habits  of  the  closest  intimacy 
and  friendship  with  Charles  Alphonsedn  Fresnoy. 
who  had  been  his  fellow-student  wiih  Vouet.  dur 
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ioig  the  residence  of  the  latter  in  th«t  metropolis, 
tnd  deriTed  much  advaQtafiie  from  the  counsels 
of  that  excellent  theorist  He  studied  diligently 
the  works  of  the  hest  masters,  particularly  of  Raf- 
faelle  and  Annibale  Caracci.  His  pictures  of  the 
Virj^n  and  other  holy  subjects,  designed  and  exe- 
cuted in  the  graceful  and  dignified  style  of  RafiTa- 
el]^  were  greatly  admired  at  Rome.  He  acquired 
a  distinguished  reputation  in  that  city,  and  found 
'abundant  employment.  He  also  distinguished 
himself  as  a  portrait  painter,  and  was  patronized 
by  Pope  Urban  VIII..  Alexander  Vll.,  and 
many  of  the  nobility.  He  executed  some  works 
for  the  churches^  the  principal  of  which  is  a  pic- 
ture of  the  Trinity,  in  S.  Carlo ;  and  a  Holy  Fam- 
ily, in  S.  Maria  in  Campitelli.  He  was  invited 
back  to  Paris  by  Louis  XI V.,  and  on  his  way,  pass- 
ing through  Tuscany,  Modena,  and  Parma,  he  was 
honored  by  thtf  princes  of  those  cities,  whose  por- 
traits he  painted.  Louis  sat  to  him  ten  times  for 
his  portrait,  and  'had  such  a  respect  for  his  talents 
that  he  ennobled  him,  and  after  the  death  of  le 
firun  appointed  him  his  principal  painter  and  di- 
rector of  the  maxiufactones.  Mignard  was  chosen 
a  member  of  the  Academy,  and  was  successively 
appointed  professor,  rector,  director,  and  chancel- 
lor of  that  institution.  His  principal  historical 
works  in  France  are  his  greafcupola  in  the  church 
of  Val-de-Qrace,  and  twelve  frescos  in  the  Gallery 
at  St.  Cloud,  which  are  highly  commended.  He 
also  painted  the  portraits  of  many  of  the  nobility. 
The  works  of  Pierre  Mignard  are  not  distinguished 
for  commanding  genius,  or  great  originality  of  in^ 
▼ention,  but  they  claim  our  approbation  for  rich- 
ness of  composition,  a  learned  and  correct  design, 
a  classic  elegance  of  forms,  an  amiability  of  ex- 
pression, and  a  harmonious  coloring,  though  not 
rich,  nor  very  vigorous.  Several  of  his  works 
have  been  engraved  by  some  of  the  most  distin- 
guished French  engravers,  as  Gerard  Audran, 
Poilly,  Roullet.  Nanteuil,  ^  There  is  a  spirited 
etching  by  him.  representing  St.  Scholastique 
kneeling  before  the  Virgin.  He  died  at  Paris  in 
1695.    . 

MIGNARD,  Pierre,  a  French  architect,  the 
son  of  Nicolas  M..  and  the  nephew  of  Pierre  Mig- 
nard the  painter,  was  bom  at  Avignon  in  1640. 
He  traveled  through  France  and  Italy,  studying 
and  copying  the  finest  monuments  of  architecture, 
after  which  he  settled  at  Paris,  where  his  father 
was  residing.  He  was  commissioned  to  erect  the 
Abbey  de  Montmajour,  near  Aries,  which  gained 
him  great  reputation ;  and  he  was  intrusted  with 
many  important  works.  Among  them  were  the 
facade  of  the  church  of  St  Nicolas,  and  the  Porte 
St  Martin.  The  Abbey  de  Montmajour  was  sub- 
sequently destroyed  by  fire;  and  was  rebuilt  pre- 
cisely according  to  the  designs  of  Mignard.  *He 
was  one  of  the  six  architects  who  founded,  in  1671, 
the  French  Academy  of  Architecture,  of  which  he 
was  appointed  professor,  and  continued  to  discharce 
the  functions  of  that  office  until  his  death,  in 
1725. 

MIGNON,  or  MINJOHN,  Abraham,  an  emi- 
nent German  fhtitand  flower  painter,  bom  at 
Frankfort  in  1639.  His  father  was  a  merchant,  but 
failing^  in  his.business.  and  being  reduced  to  necessi- 
tous circumstances,  his  friend  cfacob  Murel,  an  emi- 
nent flower  painter,  took  the  child,  and  discovering 
hi  him  a  geniua  for  painting,  instructed  him  in  his 
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art,  in  which  he  ittAe  such  progress  that  at  the 
age  of  seventeen  he  surpassed  his  master.  Murel 
carried  on  a  considerable  commerce  in  works  of 
art ;  and  about  this  time,  his  business  leading  him 
to  Holland,  he  took  his  pupil  with  him.  and  re- 
commendea  him  to  the  especial  care  of  John  Da- 
vid de  Hcem,  whose  works  were  held  in  the  high- 
est estimation.  Under  the  instruction  of  this  a>>Ie 
master  he  made  such  progress,  and  deported  him- 
self with  so  much  urbanity,  thathe  wqu  his  friend- 
ship and  &vor,  so  that  he  rendered  him  every  a.s- 
sistance  in  his  power.  The  pictures  of  Mi'gnon 
were  soon  universally  admired,  and  so  much  sought 
after,  that  with  all  his  industr}*  he  could  hardly 
execute  all  the  commissions  he  received.  He 
founded  his  manner  on  that  of  de  Heem.  but  he  im- 
proved himself  by  studying  nature  with  the  most 
curious  and  exact  observation.  He  has  seldom 
been  surpassed  in  the  selection  of  his  objects,  in 
the  picturesque  manner  of  his  composition,  and  in 
the  beauty  and  freshness  of  his  flowers  and  fruit, 
which  have  all  the  bloom  of  nature.  His  butter- 
flies and  other  insects  seem  to  live  and  feed;  and 
the  dew  drops  on  the  leaves  have  all  the  tnmspa 
rency  of  real  water.    He  died  in  1679. 

MIGNON.  Jean,  an  obscure  French  engraver 
who  executed  a  few  plates.  Among  them  is  on« 
of  Abraham  purchasing  the  Cave  of  Machpelah, 
signed  lo,  MtgnofLjee, 

MIGNOT, 
Daniel,  a 
French  en- 
graver, who  flourished  about  1593.  He  engraved 
a  few  pl&tes,  among  them  a  set  of  omaments  for 
goldsmiths,  marked*  with  one  of  the  above  mono- 
grams. 

MikCKER,  JoBH,  a  Dutch  landscape  painter, 
who  flourished  at  Amsterdam  about  1650.  -He 
painted  well  wooded  -landscapes,  ornamented  with 
cottages^  or  gentlemen's  parks  with  country  resi- 
dences, m  rather  a  dark  tone  of  color.  He  was 
the  first  instructor  of  J.  B.  Weeninx,  whose  earli- 
est pictures  are  painted  in  his  style,  for  which  rea- 
son the  works  of  Mikcker  are  sometimes  passed 
upea  the  ignorant  for  those  of  Weeninx. 

MILANESE,  II.    See  Cittadini.    See  Gug- 

LIELMO  DELLA  PoRTA. 

MILANESE, 'Felice,  an  Italian  painter,  by 
whom  there  is  a  spirited  etching  of  the  Virgin  and 
Infant  seated  on  a  throne,  with  a  Bishop,  and  se\- 
eral  children,  signed  Felice  Milane$e,fec, 

MILANI,  GiULio  Cesare,  a  Bolognese  painter, 
born  in  1G21.  He  studied  under  Flaminio  Torre, 
and  was  the  most  successful  and  the  most  eminent 
follower  of  his  style.  He  executed  many  works 
for  the  churches  at  Bologna,  and  in  the  adjacent 
cities.  His  most  esteemed  productions  in  his  na- 
tive city  are  the  Marriage  of  the  Virgin,  in  the 
church  of  S.  Giuseppe ;  St.  Antonio  di  Padova,  in 
S.  Maria  del  Costello ;  and  a  Holy  Family  at  the 
Servi,  which  are  pronounced  such  excellent  per- 
formances as  not  to  be  "  disgraced  by  the  proxim- 
ity of  such  powerful  competitors."  Lanzi  says 
^'  he  was  the  most  eminent  of  Torre's  disciples,  and 
he  was  rather  admired  in  the  churches  at  Bologna, 
and  extolled  in  many  adjacent  states."  He  died 
in  1678. 

'     MILANT,  AuRELiANO,  was  the  nephew  of  Giu- 
lio  Cesare  M.,  bora  at  Bologna  in  1675.    He  first 
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iladiBd  widi  Cesare  Gennari,  and  afterwards  with 
Lorenio  Pasinelli.  He  did  not  attadi  himself  to 
the  stjle  of  either  of  these  masters,  but  enamour- 
ed with  the  works  of  the  Caracci.  he  devoted  him* 
self  a  long  time  in  copying  their  compositions  en- 
tire, as  well  as  in  part,  repeating  his  deagns  of 
the  heads,  the  feet,  the  hands,  and  the  oatlinea.  till 
be  caaght  the  spirit,  without  borrowing  the  forms. 
Crespi  remarks  that  no  one  showed  more  of  the 
manner  of  the  Caracci  in  the  naked  figure,  and  in 
the  symmetry  and  whole  character  of  his  paint- 
ings ;  and,  next  to  Carlo  Cignani,  no  one  did  more 
to  maintain  the  dignity  and  credit  of  the  Bolognese 
school.  Lanzi  says  he  was  not  so  excellent  in  his 
oobring.  His  principal  works  at  Bologna  are  the 
Re»irrection,  in  the  church  of  La  Puritii;  the 
Stoning  of  St  Stephen,  in  S.  Mascarella ;  and  St 
Jerome,  in  S.  Maria  della  Vita.  He  went  to  Rome, 
where  he  resided  a  long  time,  and  fonnd  abundant 

Ctronage  from  the  churches  and  individuals.  The 
St  at  Rome,  perhaps,  is  the  Beheading  of  St 
John  the  Baptist  in  the  church  of  the  Bergamas- 
chL    He  died  in  1749. 

MILANl,  GiosEFPO  Maria.  This  painter  was 
bom  at  Pisa  in  1678.  He  studied  under  Camillo 
Gabrielli,  and  following  the  example  of  his  in- 
structor, he  attached  himself  to  the  style  of  Pietro 
da  Cortona.  On  leaving  his  master,  he  applied 
himself  to  the  study  of  perspective,  and  made  de- 
ngns  after  the  most  magnificent  buildings,  ancient 
a^  modem,  in  Pisa  and  elsewhere,  which  he  after- 
wards introduced  into  his  compositions  with  great 
efiect  He  excelled  in  perspective  and  architecture, 
which  he  embellished  with  figures  elegantly  de- 
signed, and  grouped  with  great  ingenuity,  and  his 
coloring  was  rich  and  harmonious.  He  acquired 
great  reputation,  and  executed  many  works  in 
vesoo  for  the  churches  at  Pisa  and  in  other  cities. 
One  of  his  best  works  is  a  grand  ceiling  in  the 
diurch  of  S.  Matthew,  in  his  native  city.  He  bor- 
rowed 80  much  from  Cortona  that  he  has  been  ac- 
cused of  plagiarism. 

MILANO,  AaosTiNO.    See  Aoostino  di  Bra- 

MAMTINO.  * 

• 

MILANO,  Ann  RE  A,  a  painter  of  MQan,  who 
flourished  in  1495.  He  was  an  able  painter,  and 
his  altar-piece  at  Murano  extorted  the  admiration 
of  2^netti.  There  is  no  certainty  about  this  art- 
ist Yasari's  annotators  call  him  Andrea  Salai, 
and  Batumi  says  his  name  was  the  same  as  An- 
drea del  Gobbo,  mentioned  by  Vasari  in  his  life  of 
Correggio.  Lanzi  thinks  otherwise,  and  that  he 
was  a  Venetian  painter,  or  at  least  had  studied  in 
Venice,  from  his  style  and  coloring. 

MILANO.  Ahdrea  oa.    See  Solari. 

MILANO,  Francesco  pa,  a  painter  whose 
name  is  found  on  an  exquisite  altar-piece  in  the 
pariBh  church  of  Soligo,  quite  in  the  style  of  Ti- 
tian, dated  1540. 

MILANO.  Giovanni  oa,  was  a  favorite  pupil 
of  Taddeo  Gaddi,  and  one  of  his  ablest  scholars. 
He  painted  much  at  Florence  and  in  Ijombardy. 
To  bim,  an4  to  Jacopo  di  Casentino,  Taddeo  on 
bis  death-bed  commended  his  two  sons  for  their 
protection.     He  flourished  about  1370. 

MILBERT,  Jacques  Geraro,  a  French  land- 
Kape  painter,  bom  at  Paris  in  1766.  He  early 
nanifested  a  strong  inclination  for  art,  which  he 
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coltivated  with  asnduity ;  and  in  1795,  he  was  ap- 
pointed professor  of  the  Eoole  des  Mines.  In  that 
capacity  he  was  sent  by  government  to  the  Pyra- 
nees.  to  design  the  various  localities  supposed  to 
be  ridi  in  mineral  wealth.  In  1798  he  wss  ap* 
pointed  a  member  of  the  scientific  commission  to 
Egypt^  but  was  unavoidal>ly  prevented  from  visit- 
ing that  country.  In  1800  he  was  appointed  chief 
designer  of  the  Australian  expedition  commanded 
by  Baudin,  composed  of  the  two  corvettes  (7eo- 
graphe  and  NcUuraiiste.  Ill  health  compelled 
him  to  stop  at  the  Ible  of  France,  where  he  re- 
mained two  years,  and  collected  the  materials  for 
his  pictorial  work,  published  in  1812,  entitled 
Voyage  piUcre$qiied  PHe  de  France^  au  cap  de 
Bonne  Asperance  et  d  Pile  de  Teneriffe.  Paris, 
1812 ;  2  vols.  Svo.  In  1815,  Milbert  visited  the 
United  States,  in  the  suite  of  the  French  Consul 
General,  commissioned  by  the  French  Minister, 
M.  Hyde  de  Neuville,  to  make  researches  in  natu- 
ral history.  After  employing  nine  years  in  this 
mission,  he  returned  to  Paris  ;  and  his  discoveries 
gained  him  great  reputation,  being  highly  praised 
by  Baron  Cuvier.  Milbert  subseouently  publish- 
ed his  pictorial  work,  entitled  Uitineraire  pitto 
reeque  duJUsuve  Huaeon  et  dee  parties  lateralee  de 
PAmerique  du  Nord^  d'apree  lee  deeeint  origi' 
naux  prie  eur  lieux.  Paris.  1827 — 1829 ;  2  vols 
4to.,  with  an  atlas.    Milbert  died  at  Paris  in  1840 

MTL£.  Francis,  sometimes  called  Francisqvi, 
and  often  wrongly  written  Milli  or  Millety  was 
bom  at  Antwerp  in  1644.  His  father  was  a 
Frenchman,  and  ha^  accompanied  the  Prince  of 
Cond^,  to  whom  he  was  attached,  into  the  Nether- 
lands, at  the  time  of  the  revolt  He  showed  an 
early  inclination  for  art  and  his  father  placed  him 
with  Laurent  Franck,  under  whom  he  made  great 
progress,  and  whose  daughter  he  married  at  eigh- 
teen years  of  age.  Having  contracted  a  friendship 
with  Abraham  Genoels,  they  studied  together  af- 
ter nature,  and  increased  each  other's  ardor  by  a 
friendly  emulation,  which,  with  an  unreserved 
communication  of  observations,  ideas,  and  senti- 
ments,greatly  tended  to  the  advantage  of  both.  Mili 
was  remarkable  for  such  a  tenacious  memory 
that  he  could  copy  an^  scene  he  had  observed 
in  nature,  or  any  particular  picture  which  had 
struck  his  fancy,  and  what  was  still  more  extra- 
ordinary, he  could  readily  recollect  every  remark- 
able aspect  of  nature,  as  the  fonn  of  any  particu- 
lar cloud,  or  tints  in  the  skies,  and  those  evanes- 
cent beauties  that  pleased  his  eye  and  imagination. 
Soon  after  his  marriage  he  went  to  Paris,  where 
he  made  the  works  of  Nicholas  Poussin  his  study 
and  his  models.  According  to  D'Argenville,  he 
traveled  through  England  and  Holland.  leaving  in 
those  countries  abundant  proofs  of  his  ability. 
On  his  return  to  Paris  he  acquired  much  distinc- 
tion, was  received  into  the  Academy,  and  his  works 
were  held  in  high  estimation.  The  favorite  sub- 
jects of  Mil 6  were  heroic  landscapes,  in  the  style 
of  Poussin  ;  and  though  he  was  unequal  to  that 
master,  he  approached  him  nearer  than  any  of 
his  countrymen,  or  perhaps  any  other  painter: 
like  that  master  his  scenery  is  always  appropri- 
ate to  and  in  harmony  with  his  subject  He  was 
a  strict  observer  of  the  propriety  of  costume,  his 
pencil  was  broad  and  facile,  and  his  coloring  ap- 
propriate and  agreeable,  though  in  some  of  his 
pictures  there  is  too  great  a  monotony,  and  a  want 
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«l  Intelligence  in  the  distribution  of  his  masses  of 
light  and  shadovr.  He  died  in  1680,  in  the  prime 
of  his  life,  as  some  say,  by  poison  administered  by 
some  one  of  his  profe5>sion,  envioas  of  his  merit 
and  reputation.  There  are  a  few  etchings  by  this 
able  artist  after  his  own  designs,  which  are  much 
admired  for  their  picturesque  subjects,  and  their 
light  and  spirited  execution.  Among  others  are 
the  following : 

A  Landmupa,  with  Egyptian  Ruins,  with  the  faljeei  of 
Mofles  saved  nrom  the  waters  of  the  Nile  ;  ^Voncisgus, 
inv.  Another  grand  Landscape,  with  the  History  of  Ce- 
phalns  and  Procris.  A  Monntuinoos  Landscape,  with  fl|^ 
ores,  and  a  town  in  the  middle.  Six  other  Lsndsoapes,  oif 
▼arions  sixes.  The  Two  Frieoda  The  Voyagers.  AaAa- 
oientCity. 

MTLIZIA,  Francesco,  an  eminent  Italian  wri- 
ter on  architecture,  of  a  noble  and  opulent  family, 
bom  in  1725,  according  to  his  own  authority,  at 
Oria,  a  small  town  in  the  province  of  Otranto,  in 
the  kingdom  of  Naples.  At  the  age  of  nine  ye«r& 
he  was  placed  under  the  charge  of  his  maternal 
uncle,  who  was  practising  the  medical  profession 
at  Padua.  After  remaining  with  the  latter  until 
the  age  of  sixteen,  he  ran  away  firom  Padua  to 
Rome,  and  joined  his  father,  who  sent  him  to 
Naples,  to  study  logic  and  metaphysics  under  the 
celebrated  Grenovesi  and  physics  and  geometry  un- 
der Padre  Orlandi.  Desiring  to  see  more  of  the 
world,  he  quitted  Naples  with  the  intention  of  go- 
ing to  France ;  but  the  low  state  of  his  finances 
prevented  his  going  farther  than  L^liom.  After 
this,  he  was  obliged  to  content  himself  with  living 
a  half  studious,  half  indolent  life  at  Oria ;  but  fl£ 
the  age  of  twenty-five,  he  married  a  young  lady 
of  good  family  at  Gallipoli,  and  having  obtained  a 
handsome  allowance  from  her  father,  he  went  to 
Rome^  and  ultimately  settled  with  his  wife  in  that 
city,  in  1761.  He  then  b^gan  to  apply  his  ener- 
gies to  the  study  of  architecture,  and  published  his 
Lives  of  the  Architectf<^  entitled  Vtte  det  piu  cele- 
bri  Architetti,  antichi  e  modemi,  Rome.  1768, 
8vo.  The  second  edition  appeared  under  tne  title 
of  Memone  degli  ArchiteUi  antichi  e  moderrd, 
Parma,  1781,  8 vo.  It  may  rather  be  termed  a 
history  of  the  art,  than  a  biography  of  architects. 
In  17/2.  Milizia  publinhed  his  TrcUtaio  CompU" 
to  formate  e  maieriale  del  T^eatro,  Rome,  14  72. 
This  work  excited  so  mudi  scandal  on  account  of 
certain  observations  in  it,  as  to  cause  its  suppres- 
sion by  withdrawing  the  copies;  but  it  was  sub- 
sequently reprinted  at  Venice.  His  next  work 
was  the  Principi  d^  architettura  civile,  Finale,' 
1781 ;  Ba«sano,  1785 ;  Ibid.  1825.  3  vols.  8vo.— 
This  was  considered  the  best  production  of  Milizia, 
and  p^atly  extended  his  reputation,  being  almost 
the  first  attempt  to  base  the  art  upon  rational 
principles,  and  to  expose  the  pedantry  with  which 
it  had  been  taught.  It  is  moreover  written  in  an 
attractive  Rtv^e.  and  the  criticismn  are  character- 
ized by  highly  caustic  qualities.  On  the  latter  ac- 
count, although  admired  by  young  artists,  it  was 
censured  by  many  more  advanced  professors,  who 
charged  the  author  with  speaking  too  freely  of 
many  eminent  names,  with  attacking  high  authori- 
ties, and  propounding  his  own  views  without  re- 
gard to  the  example  of  others.  His  work  entitled 
L'Arte  di  Vedere  nelle  Belle  arti  del  disegno,  Ven- 
ice, 1781,  i.s  perhaps  more  fearless  and  unsparing 
than  the  precedmg.  It  us  written  with  great  elo- 
quence, and  attacks  Michael  Angel o  and  others,  in 


a  very  spirited  style.  For  a  specimen  of  His  criti* 
cisms,  the  reader  is  referred  to  tho  article  Bdoha- 
R OTTL  He  was  appointed  Royal  Superintendent  of 
the  Buildings  in  the  States  belonging  to  the  Kii^  of 
the  two  Sicilies,  but  he  resigned  the  ofiice  in  178^ 
preferring  to  be  free  from  tlvs  responsibility. 

Milizia  published  a  work  entitled  Roma  aeUe 
Belle  Artt  di  Disegno,  Bassano,  1787.  8vo. ;  an^ 
his  Diztonmario  cUdle  Belle  Arti.  Bassano,  1797, 
2  vols.,  8vo.,  which  latter  is  chiefly  a  translation 
from  the  French  work  Encyclopedie  MHhodique. 
After  this,  di^usted  with  the  attacks  upon  bis 
Roma,  he  desisted  from  publishing  the  first  and 
second  parts  which  he  haa  prepared  of  this  work; 
abandoned  the  Fine  Arts,  and  devoted  himselx 
to  the  study  of  Natural  History.  He  died  at 
Rome  in  1798. 

The  works  of  Milizia  are  pervaded  with  great 
severity  of  criticism,  and  a  general  tone  of  caustio- 
ity,  which  render  it  highly  improbable  that  he 
possessed  an  impartial  Judgment  He  seems  to 
delight  in  findmg  as  much  &ult  as  possible  with 
every  work  of  architecture,  and  gives  the  good 
(qualities  but  a  slight  prominence.  Notwithstand- 
ing this  hyper-critical  disposition,  he  undoubtedly 
possessed  an  intimate  knowledge  of  architecture ; 
his  works  have  overthrown  many  incorrect  ideaa 
based  upon  false  principles,  and  sanctioned  by  no- 
thing but  the  prestige  attached  to  great  names. 
They  have  greatly  promoted  the  dissemination  of 
the  principles  of  pure  architecture.  His  criticisms, 
if  taken  with  proper  allowance  for  his  peculiarity 
of  temper,  may  be  safely  relied  upon.  His  LeUert 
Inedite,  addressed  to  the  Count  San  Giovanni, 
first  published  at  Paris  in  1827,  serves  to  por- 
tray his  disposition,  and  abundantly  proves  that 
he  abhorred  pedantry,  dogmatism,  quackery,  and 
false  enthusiasm.  JVIilizia's  writings  were  pub- 
lished in  one  entire  collection  at  Bologna,  in  1826^ 
9  volumes  8vo. 

Pommereul  has  translated  his  first  work  into 
French,  under  the  title  of  Esetii  star  VTUatoire  oEt 
Parckitecture,  prScidi  d^obeervaiions  sfir  le  ban 
go\d  et  lea  beaux  arte.  La  Haye,  1819, 3  vols.  8vo. 
Mrs.  Gresy  has  also  translated  this  work  into  Eng- 
lii^,  under  the  title  of  Milizia's  Lives  of  Cele- 
brated Architects,  Ancient  and  Modem,  London, 
1826,  2  vols.,  8vo. 

MILLER,  Andrew,  an  Irish  engraver,  who 
flourished  at  Dublin  about  1740.  lie  executed 
some  portraits  in  mezzotinto,  which  possess  con- 
siderable merit ;  among  others  are  the  following : 

Dean  Swift;  (^er  F,  Bindou.  1743  Robert  Boyle, 
Philoeopher.  Charles  Lnoae,  M.  B.  of  Doblin.  Robert 
Josleyn,  Lord  of  Newport,  Chaooellor  of  Irelaad.  J747. — 
Joeiah  Hort,  Arehblshop  of  Taom.  Baton  Staoaard,  Re* 
oorder  of  Dablin.  Joseph  Bandin,  Painter.  Jomph  Mil- 
ler, Aotor,  Id  the  obaraoter  of  Teague.  John  Harper,  in 
the  character  of  Jobion.  Snowdon,  in  the  rharaoier  of  Ca- 
led,  in  the  siege  of  Damascna.  Turbatt  in  the  Charaoter 
of  Soeia,  in  Amphitrion. 

MILLER,  J.,  an  English  engraver,  who  flour- 
ished in  London  about  1760.  He  engraved  many 
plates,  chiefly  portraits,  which  oossess  considera- 
ble merit.  The  following  are  tne  most  interest- 
ing: 

King  Gkorse  III. ;  €td  vitum,  Qneen  Charlotte ;  tU* 
Jeffrey,  Lora  Amherst.  George  Bridges  Rodney,  Lord 
Rodney.  Charles  Townsend,  Chancellor  of  the  Ezoheouer. 
Thomas  Oray,  Poet  Charles  Chnrohill.  Poet.  Sir  Juha 
Vanbnigh.  John  Wilks,  M.  P.  and  Chamberlain  of  Loo 
doo.  A 
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WLLEB^  John  Sebastian*    See  Mullbb* 

MILK,  RoBBBT.  ft  Scotch  engraver,  who  flour- 
isfaed  at  Edinbiirgn  about  1710,  and  engrayed  some 
plates  of  Scottish  antiqiiities  for  a  work  entitled  Mit- 
edlanea  quadam  ErudiUs  ArUtquitatiSj  qwB  ad 
Borealem  Britansnoi  majarit  partem  fmiinent,  ^c. 

MILOOCO,  Antorio,  an  eminent  painter  of  Tu- 
rin, the  friend  and  companion  of  the  Cay.  Claudio 
Beaumonii  in  whose  style  he  painted,  but  with  far 
less  merit.  He  fioarisbed  in  the  first  part  of  the 
18^1  oentoiy.  Lanzi  says  he  was  more  di^  in  his 
design  than  Beaumont,  less  cultiyated  in  his  taste, 
snd  inferior  to  him  in  all  the  qualities  of  a  painter ; 
but  from  his  peculiar  facility,  he  was  much  em- 
ployed by  hidiYiduals,  and  sometimes  by  the  court 

MILOT,  an  obeeore  French  eomYer,  who  flour- 
ished at  Antwerp  about  1620.  fie  engraved  some 
frontispieces,  portraits,  and  other  book  plates,  in  a 
rather  neat;  but  stifT  and  tasteless  style. 

ICINDSRHOUT,  HENORict,  a  Flemish  painter, 
bom  at  Antwerp  in  1637.  It  ift  not  known  under 
whom  he  studied,  but  he  painted  marines  and  sea- 
ports, particularly  riews  of  Antwerp  and  Bruges, 
and  other  ports  in  the  Netherlands.  His  works 
eridently  show  that  h<i  desired  eyery  thing  from 
nature;  his  shipping  in  particular,  are  drawn  with 
great  accuracy  and  precision.  His  works  ara 
usually  of  a  large  size,  and  possess  the  merit  of  a 
bold  design,  a  spirited  pencil,  a  pleasing  tone  of 
coloring,  and  an  intelligent  management  of  the 
diiaro-scuro.  which  give  them  a  fine  effect — 
He  was  elected  a  member  of  the  Academy  of  Ant- 
werp, and  painted  for  his  reception  pfiece  a  splendid 
yiew  of  die  port  of  Antwerp,  witn  a  yariety  of 
shippini;.  and  many  figures,  which  adorns  their 
hall.  He  afterwaHs  settled  at  Bruges,  where  he 
practised  his  profession  the  rest  of  his  days. — 
There  are  some  of  his  best  works  in  the  public 
edifices  of  that  city.  He  was  elected  a  memW  of 
the  Society  of  Painters  of  Bruges  in  1660.  He 
was  an  unequal  painter,  and  in  the  latter  part  of 
Us  life,  seems  to  haye  painted  with  negligence  and 
haste.  His  best  works  are  highly  esteemed,  and 
are  found  in  the  principal  collections  in  Flanders. 
He  died  at  Bruges  in  1696. 

HINGA^  Andrea  del,  a  Florentine  pafaiter. 
who  studied  under  Ridolfo  del  Ghiriandaio.  ana 
who  is  recorded  by  Orlandi  and  Bottari,  as  a  fel- 
low student  with  Michael  Angelo.  His  works  are 
generally  indiflferent.  Lanzi  says  his  Prayer  in  the 
Oarden,  in  the  church  of  the  Holy  Cross,  riyals  the 
woiks  of  any  of  his  co temporaries ;  hence  it  is 
allege^that  he  was  a<«i8ted  m  its  execution  by  his 
friends.    He  was  liring  in  1568. 

MIXGOT,  Tbodosio,  a  Spanish  historical  painter, 
and  a  natiye  of  Catalonia,  bom  in  1551.  Palo- 
mino erroneously  states  that  he  studied  under  Mi- 
chael Angelo  at  Rome,  for  Angelo  died  when  he 
was  only  thirteen  years  of  i^fe ;  but  h.e  was  a  pupil 
of  Caspar  Becerra,  at  Madrid,  an  eminent  painter, 
who  had  studied  with  Buonarotti.  It  is  belieyed, 
howeyer,  that  he  yisited  Italy,  where  it  is  said  he 
acquired  a  correct  and  eleyated  style  of  design. 
He  was  also  a  rigorous  colorist  He  was  em- 
ployed by  Philip  II.  in  the  palace  of  the  Prado. 
where  he  executed  some  excellent  works,  all  or 
which  perished  in  the  conflagration  that  destroyed 
the  edifice.    He  died  in  1590. 

MINI,  Antonio,  a  Florentine  pamceTi  and  a  fa- 


yorite  pupil  of  Michael  An^iO  Buonarotti. 
did  not  acquire  much  distinction  for  original  works, 
whidi  was  i^ifflcnlt  in  that  glorious  age  of  painting, 
but  there  is  an  anecdote,  connected  with  his  his- 
tory, worth  recording.  Angelo,  when  he  had  fin- 
ished his  fiimoiiB  pkitnre  of  Leda  for  Alphonsa 
Duke  of  Ferrara,  ofrended  at  the  manner  of  one  of* 
the  oourtiera  Who  came  for  it  refused  to  sell  it 
to  that  prince,  and  gaye  it  to  Mini^  who  took  it 
with  him  to  Paris.  Vasari  describes  it  as  ''a 
grand  picture,  painted  in  distemper,  that  seemed 
to  breathe  on  the  canyass.^'  Manette  also  asserts 
that  he  saw  the  picture,  and  that  in  coloring  ^  it 
approached  the  tone  of  Titian.''  Mariette  is  ^pro- 
bably  describing  a  copy  in  oil,  as  D'Argenyille  in- 
forms us  that  the  original  was  destroyed  by  fire 
in  the  reign  of  Louis  XIII. 

MINKEBROER,  Frans,  a  Flemish  historical 
painter  who  flourished  at  Malines  about  1540. 
Little  is  known  of  him.  There  is  a  Flieht  into 
Egypt  in  the  church  of  Notra  Dame  in  that  city, 
and  the  Visitation  to  St  Elizabeth  in  the  church, 
of  the  same  name  in  Hans  wick,  by  him,  which  are 
considered  remarkable  productions. 

MINIATT,  Bartolomk),  a  Florentine  painter, 
was  a  scholar  and  able  assistant  of  II  Rosso.  He 
accompanied  that  artist  to  Paris,  and  assisted  him 
in  the  great  works  he  executed  for  Francis  I. 

MINIERA,  BiAoio,  a  raputable  painter,  com- 
mended by  Oraini,  was  bom  at  Ascoli  in  1697, 
and  died  in  1755.  Some  of  his  works  are  to  be 
found  in  the  churches  in  his  natiye  place. 

MINNITI,  Mario,  a  Sicilian  painter,  bom  at 
Syracuse  in  1577,  and  died  in  1640.  According  to 
Hackert  he  was  a  good  artist,  and  executed  sey- 
end  works  for  the  churches  in  his  natiye  city. 

MINORELLO,  Francbsco,  an  Italian  painter, 
bora  at  £st6  in  1624.  He  studied  under  Luca  Fer- 
rari at  Padua.  According  to  Lanzi,  on  the  death 
of  his  master,  he  contributed  to  support  the  repu- 
tation of  the  Bolognese  school  in  that  city,  where 
are  some  of  his  works.    He  died  young  in  1657. 

MIN0Z2n,  Bbrnardo,  a  Bolognese  painter, 
bom  in  1699,  and  died  in  1769.  He  studied  land- 
scape painting  under  Nunzio  Ferraiuoli,  and  strack 
out  into  a  style  of  his  own,  which  gained  him  con- 
siderable reputation.  He  pain  tea  in  fresco,  dis- 
temper, and  water  colors.  He  was  distinguished 
most  for  his  landscapes  in  water  colore,  painted  on 
fine  paste-board,  which  were  much  admired  and 
sought  after,  both  at  home  and  abroad. 

MINZOCCHI,  Francesco,  called  IlVecchio 
DT  San  Bernardo.  This  painter  was  bom  at  For- 
li  in  1513.  He  first  studied  the  works  of  .Marco 
PaJmigiani  in  his  native  place,  and  his  earlier  pro- 
ductions, as  the  Crucifixion,  at  the  Osseryanti,  are 
designed  in  the  stiff  formal  style  of  that  roaster. 
He  afterwards  changed  his  manner  by  studying 
with  Girolamo  Genga,  and,  as  some  writers  add, 
with  Pordenone,  assuming,  in  his  subsequent  pro- 
ductions, a  more  correct,  graceful,  and  animated 
style,  with  an  expression  that  looks  like  nature 
herself.  He  acouired  great  reputation,  and  exe- 
cuted many  worts  for  the  churches  in  his  natiye 
city'  and  ei^^ewhere.  Lanzi  says  his  works  are  so 
much  esteemed  at  Forli,  that  whenever  a  chapel 
was  taken  down,  his  pictures  were  carefully  cut  out 
of  the  walls  and  replaced  elsewhere.  Amons  his 
b)St  works  are  two  pictures  in  a  chapel  of  the  ca 
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thedral  of  Loretto,  representing  the  Sacrifice  of 
Melchitfedec  and  the  Miracle  of  the  Manna,  in 
which  the  prophet  and  principal  characters  have 
ftll  the  dignity  of  character,  nobleness  of  drapery, 
and  splendor  of  coloring  belonging  to  the  school 
of  Pordenone ;  bnt  Lanzi  says  he  represented  the 
crowd  in  the  most  popniar  features  and  attitudes, 
almost  sufficient  to  excite  the  envy  of  Teniers,  and 
the  most  popular  painters  of  the  Flemish  school ; 
his  various  and  numerous  animals  are  painted  to 
the  life,  and  his  baskets  and  different  utensils  ap- 
pear like  reality,  though  the  attempt  to  excite 
mirth  in  treating  a  serious  sulgect  always  detracts 
from  its  dignity.  Scannelli  extols  one  of  his 
frescos  in  the  church  of  S.  Maria  della  Grata  at 
Forli,  representing  the  Ddty  on  a  ceiling,  sur- 
ix)unded  by  angels ;  the  figures  are  full  of  spirit, 
maiestic,  varied,  and  painted  with  a  power  ana 
skill  of  foreshortening  which  entitles  him  to  greater 
celebrity.  There  are  other  excellent  works  b^ 
him  in  the  cathedral  and  the  churoh  of  S.  Domeni- 
00  at  Forli.  He  also  painted  many  easel  pictures 
for  the  collections.    He  died  in  1574. 

MINZOCCHI,  P]ETR0  Paolo,  and  Sebasttaro, 
were  the  sons  and  scholars  of  the  preceding,  but 
far  inferior  to  him.  They  painted  easel  pictures 
of  historical  subjects,  and  executed  some  works  for 
the  churches  at  Forli.  Lanzi  says  they  '^painted 
in  the  same  natural  style  as  their  father,  but  they 
were  not  above  mediocrity  in  invention,  not  select 
in  their  forms,  and  their  works  had  little  relief." 

MIO,  Giovanni  ni,  an  eminent  artist  of  whom 
little  is  known  with  certainty,  save  that,  from  the 
archives  of  Venice,  he  painted  in  the  Library  of 
St.  Mark  about  1556.  in  competition  with  such 
eminent  artists  as  Schiavone,  Porta,  2ielotti,  Franco, 
and  with  Paul  Veronese  himself.  He  is  supposed  to 
have  been  a  native  of  Vicenza,  and  perhaps  a  pupil 
of  Gio.  Battista  Maganza.  Lanzi  thinloi  he  may 
be  the  same  as  one  Fratina,  recorded  by  Ridoln, 
as  one  of  the  assistants  in  ornamenting  the  Li- 
brary. But  this  degrades  him  in  the  face  of  the 
authentic  document  before  cited. 

MIOZZI,  NiccoLO,  and  Marc'  Antonio,  two 
reputable  painters  of  whom  little  is  known,  who, 
according  to  the  Guida  di  Rovigo,  were  natives  of 
Vicenza,  and  flourished  about  1670.  They  painted 
in  the  style  of  Giulio  Carpioni,  of  whom  they  were 
probably  scholars. 

MIRADORO,  Lnioi.  commonly  called  II  Geno- 
vcsiNO,  a  painter  of  Genoa,  who,  according  to  Lan- 
zi, afler  having  learned  the  first  principles  of  the 
art  in  his  native  city,  went  young  to  Cremona, 
towards  the  beginning  of  the  17th  century,  and 
began  to  study  the  works  of  Panfilo  Nuvolone. 
He  afterwards  formed  a  manner  partaking  much 
of  the  Caracci,  though  less  select  and  studied,  but 
bold,  large,  correct  in  coloring,  harmonious,  pro- 
ducing a  fine  effect.  He  settled  at  Cremona,  where 
he  opened  a  school  for  the  instruction  of  young 
artists,  and  executed  some  excellent  works  ror  the 
churches  and  public  edifices  of  that  city  and  else- 
where. Among  his  most  esteemed  works  are  a 
picture  of  St  Gio.  Damascene,  in  the  church  of 
S.  Ciemente,  at  Cremona ;  and  a  Piet&.  or  Dead 
Christ  in  the  Ijap  of  the  Virgin,  in  the  Merahants' 
College  at  Piaoenza.  In  all  subjects  he  was  suc- 
cessful, and  remarkably  so  in  those  of  a  terrific 
sast.  He  also  painted  some  excellent  works  for 
the  collections.    Lanzi  says  that,  though  this  ar- 


tist is  unknown  in  his  native  city,  and  is  not  men 
tioned  by  Orlandi,  he  nevertheless  is  held  in  high 
repute  in  Lombardy,  and  particularly  in  Cremona. 
The  time  of  his  birth  or  death  is  not  known,  but 
one  of  his  works  in  S.  Imerio^  bears  date,  1651. 

MIRANDOLA,  Dombhico,  an  eminent  Bolog- 
nese  painter  and  sculptor,  who,  according  to  Mid- 
vasia,  was  educated  in  the  school  of  the  Caracci. 
and  aoqiiired  much  distinction.  T^anzi  snys,  that 
when  Pietro  Pacini  opened  his  academy  at  Bo- 
logna, Mirandola  quitted  that  of  Loflorico.  and 
entered  the  former,  became  a  celebrated  sculptor, 
enriched  himself  with  the  spoils  of  both,  and 
kept  an  open  studio,  regulated  according  to  the 
method  of  his  first  masters,  which,  for  this  reason, 
was  called  by  some,  the  school  of  the  Caracci. 
Mirendola  had  possetsed  himself  of  the  casts,  Ac, 
of  the  Academv  of  the  Caracci,  which  was  closed 
on  the  death  of  Lodovico.  But  Lanzi  must  be 
in  error,  for  Facini  died  in  1602,  Lodovioo  in  1619, 
and  Mirandola  in  1612,  according  to  his  monument 
in  the  chureh  of  S.  Tommaso  at  Bologna.  Accord- 
ing to  Lanzi,  he  was  one  of  those  kind  of  men  who 
gain  more  reputation,  by  management  and  address, 
than  by  true  merit 

MIRANDOLESE,  II.  See  Pietro  Paltru- 
viERi,  and  Giuseppe  Perraccini. 

MIRE,  Noel  le.    See  Lemire. 

MIRETT,  or  M1RETTI,  Girolamo,  a  repuUble 
old  painter  of  Padua.  There  are  authentk;  notices 
of  him  and  his  works  from  1423  to  1441.  Lanzi 
says  this  artist  is  the  famous  Nicolo  Moretto  com- 
mended by  Vasari,  which  see. 

MIRETTO.  Giovanni,  an  old  artist  of  Padua, 
supposed  by  Lanzi  to  have  been  a  brother  of  the 
preceding.  There  is  one  of  the  largest  pictures  in 
the  world  in  the  great  Hall  at  Padua,  consisting  of 
a  mixture  of  sacred  and  historical  subjecte,  the 
signs  of  the  Zodiac  from  Igino,  and  of  the  various 
operations  carried  on  during  the  respective  months 
of  the  year,  besides  some  curious  ideas  evidently 
suggested  by  some  learned  man.  This  work  was 
formerly  attributed  to  Giotto ;  but  Morelli,  in  his 
Natizia^  upon  the  authority  of  Campagnuola.  says 
it  was  executed  coiyointly  by  an  artist  of  Ferrara 
and  Gio.  Miretto  of  Padua.  Lanzi  says  this  dis- 
covery justifies  his  previous  opinions  of  his  being 
unable  to  prevail  upon  himself  to  ascribe  such  a 
work  to  Giotto,  although  executed  in  his   style. 

MIREVELT,  or  MIREVELDT.  Michael  Jan- 
sen.  an  eminent  Duteh  painter,  bom  at  Delft  in 
1568.  He  was  the  son  of  a  goldsmith,  who,  per- 
ceiving in  him  an  early  inclination  for  art.*pl>eed 
him  with  Jerome  Wierix,  an  eminent  engraver. 
•When  he  was  twelve  years  of  age,  he  executed  a 
plate  of  Christ  and  the  Woman  of  Samaria,  and 
soon  after  another  of  Judith  with  the  Head  of 
Holofemes.  These  juvenile  performances  attract- 
ed the  attention  of  Anthony  de  Montfort,  called 
Blocklandt,  who  advised  him  to  apply  himself  to 
painting. *and  took  him  into  his  school.  On  leav- 
ing that  master,  he  at  first  devoted  himself  to  his- 
torical painting,  and  executed  some  altar-pieces  for 
the  churches  at  Delfl ;  but  having  painted  the  por- 
traite  of  some  of  the  princes  of  the  House  of  Nas- 
sau, which  were  universally  admired,  he  ever  after 
gained  such  abundant  and  profitable  employment 
in  that  branch  that  he  devoted  himself  entirely  to' 
it.    He  executed  an  incredible  number  of  portraits 
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Hoabraken  and  others  say  five  thousand;  bat 
Saadrart,  Descamps,  and  others,  swell  it  to  ten 
thoDsand — ^which  number,  though  he  is  supposed 
to  have  lived  to  a  great  age,  was  a<«siduous  and 
wrought  with  great  fiicility,  is  beyond  credibility. 
He  studied  and  imitated  nature  exactly,  and  gave 
a  striking  likeness ;  designed  his  portraits  in  good 
taste;  and  finished  them  with  great  care.  His 
mndl  is  free,  his  touch  neat,  and  his  coloring  good. 
He  obtained  so  great  celebrity  that  he  was  invi- 
ted to  England  by  Charles  I. ;  though  the  great 
plague,  then  raging  in  London,  prevented  his  ac- 
cepting an  offer  so  much  to  his  interest  and  honor. 
He  never  left  Delft,  except  at  particular  times,  when 
he  went  to  the  Hague,  to  paint  the  portraits  of  the 
princes  of  Nassau,  who  held  him  in  the  highest 
esteem.  He  received  a  very  high  price  for  his  por- 
traita»  for  the  time  in  which  he  lived;  obtaining 
one  hundred  and  fifty  guilders  for  the  smallest 
sise  ;  and  for  full  size,  half  and  whole  lengths,  his 
duu^es  were  proportionably  large.  The  portraits 
of  Mirevelt  are  finely  drawn  and  full  of  expres- 
sion. Several  of  them  were  admirably  engraved 
br  his  brother-in-law,  James  William  Delft  He 
died  in  1641. 

MIREVELT,  PsTBR,  was  the  son  and  scholar 
of  the  preceding,  bom  at  Delft  in  1596,  and  died 
yoang,  in  1632.  He  painted  portraits  exactly  in 
the  style  of  his  fiither.  and  in  nis  best  pictures  was 
accounted  no  way  inferior  to  hira.  One  of  his 
most  esteemed  works  \n  in  the  Hall  of  the  Surgeons 
of  Delft,  representing  the  portraits  of  the  princi- 
pal members  of  that  institution  at  that  time. 

MIROU,  Anthony,  a  Flemish  painter,  who 
fionrished  about  1640.  Little  is  known  of  the 
events  of  his  life.  He  painted  landscapes  and 
scriptural  subjects,  correct  in  design,  and  executed 
with  a  spirited  pencil. 

MIRUOLL  QiROLAMO,  an  Italian  painter,  who, 
according  to  Vasari,  was  a  native  of  Itomagna,  and 
fkHirished  about  1570.  He  studied  under  Pellegri- 
no  Tibaldi,  and  executed  several  works  in  fresco 
for  the  churches  at  Parma.  He  acquired  so  much 
disttnciSon  that  he  was  appointed  court  painter  by 
the  Duke,  and  died  in  his  service.  He  also  paint- 
ed at  Modena  and  Bologna,  in  which  latter  city 
are  some  of  his  frescos,  in  the  church  of  the  ServL 

MISCIROLlHToMMAso,  called  II  PiTTon  Vil- 
LAHo  (rustic  painter),  was  born  at  Faensa  in  1636, 
aooordtng  to  Orlandi ;  died  in  1699.  He  gained 
considerable  reputation  in  his  time,  and  executed 
some  works  for  the  churches.  Lanzi  says  he 
owed  his  reputation  rather  to  his  genius  or  man- 
agement than  to  any  precepts  of  the  art.  In  oth- 
er words,  he  was  what  Fuseli  terms  a  bold  adopt- 
er.  He  took  his  attitudes  and  coloring  from  Gni- 
do,  his  draperies  from  the  Venetians ;  and  Lan- 
zi says  that  his  best  works  are  equal  to  many  of 
the  Venetian  school.  This  remark  applies  only  to 
a  few  of  his  best  works,  executed  with  much  care. 
His  chief  works  are  in  the  church  of  St.  Cecilia  at 
Faenza.  particularly  an  altar-piece  of  the  Martyr- 
dom of  that  Saint,  in  which  he  introduced  an  exe- 
cutioner stirring  lip  the  flames-- a  figure  almost 
copied  from  Lionel lo's  grand  picture  of  the  Mar- 
tyrdom of  St  Domenioo,  in  the  church  of  that 
Saint  at  Bologna. 

MISBROTTI,  DoHEmco,  an  Italian  engraver, 
irho  flourished  about  1750,  and  engraved  several 


plates  for  the  collection  of  prints  from  the  paintings 
m  the  Gallery  of  the  Grand  Duke  of  Tuscany. 

MITCHELL.  J.,  a  Scotch  engraver,  who  flour- 
ished at  Glasgow  about  1765.  He  engraved  a  few 
plates  of  historical  subjects,  most  of  them  execu- 
ted entirely  with  the  graver. 

MITELLL  AgostIno.  an  eminent  fVesco  paint- 
er, bom  at  Bologna  in  1609.  According  to  Pas- 
seri.  he  acquired  a  knowledge  of  the  human  figure 
in  the  school  of  the  Caracci.  and  was  well  ground- 
ed in  perspective  and  architecture  under  Falcetta. 
He  was  not  only  one  of  the  first  perspective  and 
architectural  painters  of  his  time,  but  an  able  figu- 
rist.  Lanzi  says,  "  his  first  labors  proved  very 
attractive  to  the  public ;  not  that  they  equaled  the 
force,  solidity,  and  reality  of  Dentone,  but  on  ac- 
count of  their  peculiar  beauty  and  grace,  .(^uch  as  to 
almost  obtain  for  him  the  name  of  the  Guido  of 
ornamental  architecture.  Employing  his  own 
taste,  he  softened  down  the  harder  featuros  of  the 
art,  made  his  elevations  more  delicate,  the  tints 
more  mild,  and  added  a  style  of  foliage,  scrolls 
and  arabesques,  decorated  with  gold,  which  seemed 
to  breathe  of  grace  and  elegance.  The  style  of 
his  ornaments  was  adapted  to  the  nature  of  the 
edifice,  and  suited  to  the  solemnity  of  the  temple, 
the  elegance  of  the  saloon,  or  the  splendor  of  the 
theatre.  Each  ornament  filled  its  appropriata 
place  at  Just  intervals,  and  was  executed  with  such 
delightful  symmetry  and  harmony  as  to  surprise 
and  entrance  the  lieholders,  by  the  perfection  of  the 
illusion,  and  to  remind  them  as  it  were  of  the  en- 
chanted palaces  of  the  romancers."  Mitelli's  first 
assistants  were  two  of  his  fellow  pupils.  Andrea 
Sighizzi  and  Gio.  Paderna,  with  occasionally  the 
flgurist  Ambrogi.  But  Michael  Anjselo  Cofonna 
alone  seemed  bom  to  associate  with  him.  as  he  did 
on  the  death  of  his  favorite  Curti  (Dentone).  and 
an  intimacy  and  friendship  sprang  up  between  them, 
strengthened  by  interest  and  mutual  esteem, 
which  lasted  tUl  the  death  of  Mitelli,  and  they 
wrought  conjointly  for  twenty-four  years,  produc- 
ing many  magnificent  works  at  Bologna,  Rome, 
Parma,  Modena,  Genoa,  in  whksh  Mitelli  exe- 
cuted the  ornamental,  perspective,  and  architeo- 
tural  parts,  and  Colonna  the  figures.  Among 
their  most  celebrated  performances  are  the  chap- 
el of  Rosario  and  the  Palazzo  Caprara,  at  Bo- 
logna; the  Palazzo  Spada,  at  Rome;  and  in 
the  latter,  Lanzi  says,  ^  they  enlarged  the  am- 
ple hall,  as  it  were,  and  dignified  it  by  means 
of  feigned  colonnades,  artful  recesses,  and  mag- 
nificent steps,  on  which  numerous  figures,  ar- 
ranged in  varied  and  novel  drapery,  were  se<^>n  as- 
cending and  descending."  In  1658,  they  were  in- 
vited to  Madrid  by  Philip  IV..  whose  palace  they 
decorated  with  several  works,  among  which  wcr*) 
a  grand  saloon  in  the  royal  palace  at  Madrid,  in 
which  Colonna  painted  his  celebrated .  Fable  of 
Pandora.  Mitelli  died  at  Madrid  in  1G60.  Be 
etched  some  plates  of  architectural  ornaments,and 
a  set  of  forty-eight  friezes  dated  1045.  admirably 
designed,  and  executed  in  a  spirited  style.  See 
Michael  Angela  Cdowui, 

j^J^  MITELLL  Giuseppe  Maria,  was  the 
(^^  .son  of  the  preceding,  born  at  Bologna  in 

•Vv  1634.  After  having  received  instruction 
from  his  &ther,  he  entered  the  school  of  Flaminio 
Torre.  He  painted  history  with  considerable  soo- 
cess,  and  occasionally  introduced  the  figures  ints 
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Ui$  pcnpeotiye  pieces  of  his  father.  He  executed 
seyeral  works  for  the  charches  nt  Bologna,  the 
principd  of  which  are  St  Reniero  healing  the  Sick, 
.  in  S.  Maria  della  Vita ;  a  Piet&,  in  the  N^nnziata; 
and  Christ  taken  in  the  Garden,  at  the  Cappucd- 
Di.  But  he  was  more  distinguished  as  an  engra- 
ver, and  he  etched  a  great  number  and  variety  of 
plates  from  his  own  designs,  and  after  some  of  the 
most  celebrated^masters.  The^  are  executed  in  a 
slight,  feeble  style,  and  the  drawing  is  often  incor- 
rect He  possessed,  however,  a  fruitful  and  inven- 
tive genius,  which  renders  his  works  valuable. 
Biirtsch  deacrib*8  one  hundred  and  sixty-two 
I  rints  by  him,  and  Nagler  has  increased  the  list 
He  died  in  1718.  The  following  are  his  best 
prints: 

A  set  of  tweWe  pUtes  after  the  most  esteemed  piotiuw 
ia  the  oborohes  at  Bologna.  The  history  of  Aneas,  In 
tvreDtj  plates ;  after  the  pictures  hy  tke  Caraedt  in  the 
Palasso  Favi,  at  Bologna.  The  CHes  of  Bologna,  in  fort  j* 
ene  prints;  ajttr  An,  CaraecL  The  Adoration  of  the 
Shepherds ;  oalled  the  Notte ;  q/t«r  Corregrio.  The 
Martyrdom  of  St  Brosmiis ;  ajler  PouMnn,  Dayid  and 
Ooliah ;  after  Titian.  The  finding  of  the  Cross  ;  after 
T\ntoretto.  The  Rioh  Man  and  Lasams;  <{fter  P,  *Ve- 
rone9e.  The  twenty-foar  Hours  of  Human  Felioity. — 
There  are  two  additional  prints,  making  a  sot  of  tvrenty-sii, 
ttobabiy  from  his  own  designs.  They  vere  poiblSahed  at 
Mogna  in  1676,  and  are  now  become  soaroe. 

MNBSICLES,  an  eminent  Greek  architect,  who 
flourished  in  the  time  of  Pericles,  the  golden  age 
of  Grecian  art  He  was  chiefly  distinguished  by 
that  magnitont  portico,  the  Propylea,  which 
formed  the  facade  and  entrance  to  the  Acropolis 
or  citadel  of  Athens.  It  was  commenced  B.  0. 
437,  and  completed  in  five  years,  at  a  cost  of  about 
12,500,000.  Each  front  had  a  Doric  hexastyle 
portico,  raised  upon  three  steps;  the  columns 
were  nearly  five  feet  in  diameter,  and  twenty-nine 
ftet  high,  including  the  capital,  from  the  west 
front  was  entered  a  vestibule  Afty-nine  feet  two 
inches  wide,  which  was  divided  into  three  aisles  by 
Ionic  columns,  three  on  each  side ;  these  support- 
ed a  marble  ceiling,  divided  into  laounaria ;  these 
bcunaria  are  formed  of  blocks  twenty-two  feet 
long,  and  extended  from  the  walls  to  the  columns ; 
some  of  them  are  now  remaining.  The  wall  at 
the  end  of  the  vestibule  had  live  openings,  in 
which  were  hung  the  gates  of  the  AcropoliR ;  the 
central  one  is  much  the  widest  The  eastern  por- 
tico, to  which  there  was  an  ascent  by  five  steps, 
was  entered  through  these  gates:  from  hc^ 
there  was  a  descent  of  three  steps,  to  the  level  of 
the  ground  before  the  interior  front  The  wholo 
*  was  of  white  marble,  with  Doric  columns ;  and 
the  facade  was  ornamented  with  equestrian  stat- 
ues, on  isolated  pedestals.  Among  the  ruins  may 
he  observed  some  of  the  members  of  the  cornice, 
which  were  gilt,  and  other  parts  painted  with  a 
reddish  ochre.  Although  the  Turks  have  greatly 
injured  this  ma.(iterpiece  of  art,  suflScient  remains 
to  immortalize  the  name  of  its  architect 

MOCETTO,  GiROLAMo,  or  Hibronymus  Mo- 
itETCs,  an  old  painter  and  engraver,  a  native  of 
Verona,  who  studied  under  Giovanni  Bellini  at 
Tenice,  and  hence  some  call  him  a  Venetian.  Lan- 
ai  savs  he  was  one  of  the  earliest  and  least  polish- 
ed cf  the  disciples  of  Bellini,  and  that  the  Vero- 


nese boast  the  possession  of  his  portrait,  amons 
those  of  the  painters  of  the  town  in  Scoola  da 
Nudo,  and  an  altar-piece  in  the  church  of  S.  Na- 
zario  e  Celso,  bearing  his  name,  and  dated  1493. 
Ue  died  about  1500.  He  is  chiefly  worthy  of  no- 
tice as  an  engraver.  His  works  in  this  line  are 
extremely  scarce  and  valuable,  as  early  specimens 
of  the  art  They  are  executed  with  the  graver,  in 
a  neat  but  stiff  sty  le,  and  marked  with  one  of  the  ac- 
companying monograms.  We  have  about  a  dozen 
prints  by  him,  among  which  is  the  Resurrection, 
with  four  Soldiers ;  the  Sacriflce,  with  many  figures, 
from  an  antique  bas-relief;  the  Virgin  and  Child, 
with  St  John  the  Baptist  and  another  Saint,  now 
in  the  British  Museum ;  the  Virgin  and  Child 
seated  on  a  Throne,  with  lattice  work  and  trees ; 
Men  sacrificing  a  Pig;  Judith,  in  a  landscape 
with  trees ;  a  wooden  cut  of  the  Entry  of  Chnst 
into  Jerusalem,  Mr.  Ottley  attributes  two  prints 
to  him — the  Calumny  of  Apelles.  and  a  N^mpli 
sleeping  on  a  Bank,  bearing  a  curious  inscnption. 
He  also  engraved  some  battle  pieces  and  other  sub- 
jects. Bartsch  describes  eight  pieces  by  him  uo> 
derthe  ns;me  of  Jerome  MoizettOb  Zans  denies 
that  Mooetto  engraved  on  wood. 


MQDANINO,  II.    See  Cav.  Gujdo  Mazzovi.^ 

MODENA,  Barnaba  da,  an  old  painter  of 
Hodena,  some  of  whose  works  are  still  found  in 
excellent  preservation.  Lanzi  says  he  was  one  of 
the  first  artists  of  his  time.  Two  of  his  works 
are  in  the  church  and  convent  of  the  Conventuals, 
at  Pisa.  One  represenla.  the  Coronation  of  the 
Virgin,  and  the  other,  tiie  Virgin  surrounded  by 
St  Francis  and  other  Saints  of  the  Order.  Moro- 
na  praises  the  beautiful  character  of  the  beads, 
the  draperies,  and  the  coloring,  and  prefers  him  to 
Giotto.  Delia  Valle  mentions  another  fine  altar* 
piece  of  the  Virgin,  in  the  possession  of  the  Con- 
ventuals at  Alba  in  Piedmont,  which  he  says  is 
painted  in  a  grander  style  than  any  of  his  cotem- 
noraries.    This  picture  bears  his  name,  and  date 

MODENA,  PBLLBOBiifO  DA.  The  real  name 
of  this  eminent  painter  was  Pellegrino  Munari. 
He  is  also  sometimes  called  Aretusi,  but  generally 
Pellegnno  da  Modena,  from  the  place  of  his  nativi- 
ty. According  to  Tiraboschi,  he  was  bom  about 
1485,  which  is  evidentlv  an  error,  as  there  is  an 
altar-piece  by  him  at  Modena,  dated  1497.  Lanzi 
savs  he  studied  with  his  fathei\  Giovanni  Munari, 
who  was  also  an  able  artist.  In  1509,  he  painted 
an  altar-piece  for  the  church  of  S.  Giovanni  at 
Modena,  which  eained  him  great  reputation.  The 
celebrity  of  RaSaelle.  then  {n  the  zenith  of  his 
fame,  drew  him  to  Rome,  where  he  became  the 
pupil  of  that  sublime  master,  who,  quicklv  per- 
ceiving his  talents,  employed  him  to  assist  him  in 
the  great  works  in  the  Vatican.  He  was  first 
employed  in  the  open  galleries,  but  he  sfterwardz 
executed  from  tiie  designs  of  Biaffaelle  the  histories 
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if  Jacob  and  Solomon  in  the  YaUean,  which  Land 
lays  were  painted  entirely  in  the  style  of  his  mas- 
ter, in  an  incomparable  manner.  After  the  death 
of  Rafiaelle  he  remained  some  time  at  Rome,  and 
executed  some  admirable  works  for  the  chnrches 
from  his  own  designs,  particularljsome  fresco  his- 
tories of  St.  James,  in  S.  Giaoomo  degH  Spagnudli. 
On  his  return  to  Modena,  with  a  distinguished 
reputation  as  one  of  Raffaelle's  ablest  scholars,  he 
found  abundant  employment  in  the  churbhes  and 
pnblio  edifices,  till  his  brilliant  career  was  cut 
short  by  a  melancholy  event  His  son  happening 
to  quarrel  with  one  of  his  companions,  slew 
his  antagonist  in  the  fight  that  ensued.  Pellegri- 
BO,  applied  of  the  fatal  accident,  ran  into  the 
street  to  saTO  his  son  from  the  Ten^eanoe  of  the 
relatives  of  the  deceased,  who,  directingtheir  fuij 
against  him,  slew  him  on  the  spot.  This  tragic 
event  happened  in  1523,  and  was  deeply  deplored 
by  his  feuow-citizcfus.  Another  at  his  sons  Tira- 
boechi  conjectures  to  have  been  Gesare  de  Peile- 
grino  Aretum,  the  same  artist  who  is  called  by 
many  writers  Modenete;  but  Zani  says  he  was 
the  son  of  another  Pellegrrhio,  a  pahiter  of  Bo- 
logna, and  a  nephew  of  Uie  present,  which  is  con- 
trary to  the  opinion  of  Lanzi,  and  the  name  M>- 
deniwe  would  seem  to  contradict  it  (See  AretttH.) 
Pdlegrino  was  the  only  pupil  of  Raffaelle  who 
came  near  him  in  sublimity  of  style,  and  purity 
and  eleganoe  of  des^.  Tid  sbjs  that  several  of 
bis  pieces  in  the  chnrch.of  S.  Giaoomo  degli  Spag- 
Buoli  at  Rome  "  boasted  figures  designed  and  exo- 
euted  so  truly  in  the  manner  of  Ra&elle,  that  the 
modem  nstonches  they  have  received  is  a  circum- 
etanoe  greatly  to  be  deplored" ;  and  Lanzi  says 
that  his  celebrated  picture  of  the  "  Nativity  of  our 
LonL  in  Uie  church  of  S.  Paolo  at  Modna,  seems 
to  breathe,  in  everv  part,  the  graces  m  him  of 
Urbino." 

'  MODENA,  NiccoLBTTO  da,  an  old  Italian  punt- 
er and  engraver,  who  fiourished  at  Modena  from 
1500  to  1515.  He  painted  perspective  and  archi- 
tecture, but  is  better  knowfi  as  one  of  the  earliest 
engravers  in  Lombardy.  His  plates  are  well  de- 
igned, but  are  rudely  executed  with  the  graver, 
Wfakih  dearly  proves  that  he  received  no  instruc- 
tion in  the  wri,  but  was  obliged  to  work  out  his 
inrn  system.  Bartsch  gives  a  list  of  sixty  prints 
bj  fahn,  of  which  thirty-six  have  his  monogram, 
but  in  this  matter  he  was  very  capricious,  using 
Various  characters,  rebuses  and  initial  letters,  as 
VeD  as  his  name  in  fbll ;  and  sometimes  he  omitted 
fhe  dbtinguishing  mark  altogether.  His  prints 
are. very  rare,  and  much  s<5ught  after  by  the  curi- 
ous collector.    The  following  are  the  principal : 

The  Adomtioa  of  the  Shepherds,  nuuked  with  hii  name. 
Bt  SebectiAD,  iritii  NiccoUtto  on  a  tablet  Another  St. 
SebestiaD,  ineoribed  Ora  pro  no5{«,  Sanete  Sdxuliane, 
Bt  Jerome  reading,  with  monomm.  St  George,  with 
DUDe.  A  Tiftoa  embnuteg  a  SyrMi,  maiked  N.  M.  on  a 
tablet  A  wlM>le-)eBgth  ftgare  of  Christ  with  monogram. 
Bt  BebasCiaii,  his  vuu  tied  over  hii  head  to  aoolomn,  and 
body  ^ened  with  tiz  arrows  i  marked  with  name.  An- 
other St.  Sebastian,  similar  to  the  preoeding,  eieept  that 
fit  ii  madh  larger,  and  body  piexoed  with  three  artxiwi; 


marked  with  monogram.  Bt  Oeorge  In  complete  armor, 
with  monogram ;  in  t/u  Briii$h  Mtuettm.  Bt  Catherine 
with  name.  Mars  in  armor,  name  on  a  tablet  hnng  to  a 
tree.  Three  Childrsn,  with  name  on  a  soroll.  A  Female 
wearing  a  Helmet,  poarins  ineeose  on  an  altar ;  no  mark. 
Perseus  and  Pegasos,  maiked  N.  M.  The  Nativity.  St 
Cecilia.  Christ  orowned  with  Thorns.  St  Jerome  in  pen- 
ittnee.  A  group  of  four  Women,  copy  from  Albtrt  Da- 
r^r.  Heroales  and  the  Cretan  Bull.  *Two  whole  length 
ilgares  on  one  plate.  Two  winged  figares,  supporting  a 
Standard ;  in  the  BrxtUh  Muteum.  St  Rooh.  A  Ma- 
rine Monster  holding  a  Sea-horse  ;  a  Boy  with  a  Toroh  and 
Oliye  Branch,  sitting  on  his  tail ;  marked  N.  M.  on  a  tab- 
let A  Man  crowned  with  Laarel,  looking  at  some  Gee* 
metrical  Ilgares ;  in  the  British  Mtutum,  Parid  with 
the  Head  of  Goliah,  marked  with  monogram,  St  Antho* 
ny,  maiked  with  monogram.  A  Saint,  running  with  a 
laige  bag  oa  hit  bade ;  with  monogram.  Victory ;  a  wing- 
ed female  4gnre,  standing  on  the  ruins  of  a  large  ediiloe ; 
marked  VicToaiA,  N.  K.  Pame ;  a  winged  figure,  sitting 
on  some  armor,  writing  Fama  Volat  on  a  shield ;  maiked 
N.  M.  Keptune,  holdmg  a  Trident,  and  sitting  on  a  chair, 
on  which  Is  written  KarraHi  Simolacbov  ;  marked  with 
theletlenONRM.  Menmry  standing,  marked  NJ.  RO 
Another  Mercury,  maiked  K.  R.  on  a  rase.  Four  Chil- 
dren t  Ojim9NiceoUitid4MuUna<m%tM»L  The  Ves- 
tal Lucia  carrying  Water  in  a  Sieye,  to  proTc  her  Virgini> 
ty  t  maiked  with  monogram.  A .  Vase  surronnded  with  a 
wreath  of  Roses,  for  a  goldeadth's  ornament;  mailMd 
N.  R.    Another  do.,  smaller  siae ;  same  mark./ 

MODENA,  or  MUTINA,  ToMHASo,an  old  paint- 
er who  floarished  at  Modena  in  1352.  There  has 
been  a  great  deal  of  diaquiaition  about  this  artist, 
among  the  Italian  and  German  writers,  arising 
from  the  fact  that  his  altar-piece,  in  three  com- 
partments, representing  the  Virgin  and  Child, 
with  Saints  Wenceslans  and  Palmatios,  patron 
saints  of  Bohemia,  was  daimed  to  Im  an  oil  paint* 
ing,  and  to  have  been  executed  in  1297.  This  pio- 
ture  was  formerly  at  Garleston,  but  is  now  in  the 
Belvidere  Gallery,  at  Vienna.  The  two  following 
lines  are  inscribed  upon  it^  in  ancient  characters : 

Qnis  opus  hoc  llnxit  1    Thomas  de  Molina  pfaudti 
Qnale  ndes  Isotor  Barinni  filins  auetor. 

It  was.  therefore,  eagerly  caught  up  by  l^e  Ger- 
man and  Italian  authors,  to  vindicate  tne  claims  of 
their  respective  countries  to  the  honor  of  the  in- 
vention of  oil  paintinff,  in  opposition  to  the  Flem- 
ings. The  indefatigable  German  historians  traced 
his  origin  to  Muttersdorff,  and  made  him  master 
of  ThMdoric  of  Prague,  followed  in  succession  bjr 
Wemser,  Schoen,  Wol^mut  and  Albert  Durer. 
Von  Michel  reads  Rartnni  in  the  last  line  quoted, 
but  Federid,  Tiraboschi,  and  Lanzi  show  that  Bar- 
risini  is  the  true  reading,  and  Zani  dearlv  shows 
that  the  date  was  1357,  which  Michel  read  errone- 
ous, 1297.  At  Trevigi,  in  the  chapter  house  of 
the  Padri  Predicatori  is  a  Terj  extensive  work  by 
him,  representing  tlie  saints  and  learned  men  of 
the  order  hearing  this  inscription :  ^^Atmo  Domini 
MCOGLiI.  Prior  TVottfifUM  ordinii  pretdicaUh 
rum  depingi  fecii  istud  CapiiiUum^  et  TT^omos 
PicUar  de  mtUina  pitixU  iUud?^  ^liis  again  led 
to  warm  disputes  as  to  his  real  name,  and  whether 
the  artist  was  a  native  of  Modeiut  or  Trevigi. 
Federid.  in  his  learned  work  on  the  Antiquities 
of  Trevigi.  thus  admirably  proves  the  paternity-  of 
Tommaso,  and  that  he  was  a  native  of  Trevip;i, 
from  the  archives  Of  the  dtv.  He  says  "  he  dis- 
covered that  the  father  of  Tommaso,  named  Bora* 
sino  or  Bizzarrino,  an  abbreviation  of  Buzzaccarino, 
became  nominated  to  the  citizenship,  and  to  the 
public  notaryship  of  Treviei  in  1315,  m  all  which 
his  family  was  called  di  Modena,  as  that  of  Giro- 
lamo  Ferrarese  was  called  di  Carpi.''    In  condn 
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rioiL  it  will  be  gufBcient  to  satisfj  most  persoDS, 
to  add  that  the  picture  at  Vienna  has  been  proved 
hy  analysis  to  have  been  painted  in  tempera,  and 
not  in  oil ;  and  that  Lanzi  pronounces  the  works 
at  Trevij^i,  judginji;  from  the  engravings  done  by 
the  Dominican,  Father  Federici,  ^  tolerably  good  in 
design  for  tho»%  times.''  (See  the  articles  van 
Eyckj  and  Antonello  da  Metnna.)  Those  who 
are  fond  of  such  profound  and  intricate  disquisi- 
tions, are  referred  to  Bartsch,  Nagler,  Zani,  Lanzi, 
and  a  host  of  others,  where  they  can  pursue  the 
subject  ad  libitum. 

MODIGLIANT,  Francesco,  a  painter  of  Forli, 
who  flourished  about  1600.  Lanzi  says  he  was  a 
scholar  of  Pontormo,  and,  though  ho  was  not 
remarkably  powerful,  nor  always  consistent,  yet 
he  was  very  graceful  and  beautiful,  and  deserves  a 
place  in  pictoric  lexicons.  He  executed  some  good 
works  at  Urbino.  where  he  is  known  under  the 
name  of  Pranceaco  da  Fbrli,  the  chief  of  which  is 
a  Descent  from  the  Cross,  in  oil,  in  the  church  of 
S.  Croce,  and  a  ceiling  in  fresco,  of  some  angels,  in 
S.  Lucia,  which  are  much  commended.  His  best 
works  are  in  the  churches  at  Forli  and  Rimino, 
among  which  are  Adam  driven  from  Eden,  the 
Deluge,  the  Tower  of  Babel,  with  similar  Old  Tes- 
tament histories,  previously  painted  by  Raffaelle  at 
Rome,  and  by  Agresti  at  I'orli. 

MODONINO,  Gio.  Battista,  a  painter,  of  Mo- 
dena.  who.  acoordipg  to  Tiraboschi,  acquired  a  dis- 
tinguished reputation  at  Rome  for  his  fresbos  of 
Cpective  and  architecture,  and  is  supposed  to 
i  executed  some  works  in  the  Palazzo  Spada. 
He  died  of  the  plague  at  Naples,  in  1656. 

MOELART,  Jacob,  a  Dutch  painter,  bom  at 
Dort  in  1649.  He  studied  under  Nicholas  Maas, 
applied  himself  with  great  asskluity,  and  became 
a  reputable  painter  of  history,  bat  he  most  dis- 
tinguished himself  as  a  portrait  painter,  and  was 
much  employed  in  that  branch  by  many  of  the 
most  distinguished  persons  of  that  country.  Hou- 
braken  commends  two  of  his  historical  works, 
Pharaoh  and  his  Host  drowned  in  the  Red  Sea, 
and  Moses  striking  the  Rock.    He  died  in  1727. 

MOERIKHOFER,  John  Mblchior,  a  Swiss 
medalist,  bom  at  Frauenfeld  in  1706.  He  attain- 
ed sufflcient  excellence  to  be  honored  with  the 
friendship  of  Hedlinger.  During  the  latter  part 
of  his  life,  he  was  employed  in  the  mint  at  Beme, 
where  he  engraved  the  dies.  Among  his  best 
medals,  are  those  of  Haller,  Voltaire,  Frederic  H., 
and  George  H.    He  died  at  Berne  in  1761. 

MOERIKHOFER,  John  Gaspard,  a  Swiss 
medalist,  the  nephew  and  scholar  of  John  Mel- 
chior  M.,  born  at  Frauenfeld  in  1733.  In  1759, 
he  visited  Paris  for  improvement,  and  at  the  death 
of  his  uncle  he  was  appointed  to  succeed  him  in 
the  mint  at  Berne.  Among  his  best  medals,  are 
those  of  Catherine  IL,  Stanislaus  IL,  and  the 
Count  de  Caylus. 

MOFFEI,  C.  F.,  an  obscure  engraver,  by  whom 
there  is  an  indifferent  etching  of  the  Death  of  St. 
Francis  signed  C.  F,  Moffei  fecit, 

MOGALLT,  GoMO.  or  Cosimo,  an  Italian  de- 
signer and  engraver,  bora  at  Florence  in  1667. 
He  was  instructed  in  the  elements  of  design  by 
Gio.  Battista  Foggini,  a  Florentine  sculptor;  but 
he  afterwards  applied  himself  to  engraving.  He 
engraved  a  part  of  the  plates  for  the  book  of  Flo- 


rentine Antiquities^  published  at  Florence  in  1724^ 
by  Thomas  Dempster.  He  was  emploved  in  con- 
junction with  Antonio  Lorenzini.  and  others,  t« 
engrave  the  plates  for  the  Muno  Florentino.  He 
also  engraved  some  plates  after  Santo  di  Titi.  F. 
Perucci,  and  others.  He  died  about  1730.  The 
following  are  from  pictures  in  the  Florentine  gal- 
lery, ana  are  among  his  best  works : 

The  Holy  Family  repottog;  o/ler  Alhano ;  eironlar. 
Apollo  and  Manya« ;  afltr  Gutreino.  Magdalene  ear^ 
ried  up  to  Heaven  by  an  Angel ;  qfUr  Guido  CagnaecL 
The  Holy  Family ;  qfler  Corrtf^gio.  Eve  preeenting  the 
Apple  to  Adam ;  t^fter  Oab,  CagUari.  Adam  and  Et« 
driven  from  Paradiae }  do,  Christ  and  the  Diselplee  at 
Emmanai  after  Palma,  The  Marriage  of  St  Catherine; 
after  Fra.  Bartolomeo.  David  and  Bathebeba ;  q/Ur 
Saltiati.  The  Annnneiation ;  qfter  Andrea  del  Sario. 
The  Adoration  of  the  Shepherda  ;  <^er  Titian.  A  Bae- 
chanatian  Daaee ;  do,    Philip  II.,  King  of  Spun ;  do, 

MOGALLL  KrccoLO,  was  the  son  of  the  precf>- 
ding,  bom  at  Florence  in  1723.  Losing  his  fa- 
ther at  a  tender  age,  he  was  placed  with  Francesco 
Conti,  to  leara  the  elements  of  design,  and  he  was 
afterwards  instructed  in  engraving  by  G.  D.  Pio- 
chianti.  About  1750,  he  went  to  Rome,  where  he 
was  employed  by  the  Abb^  Winckelmann  to  en- 
grave from  the  designs  of  Casanova,  the  plates  fo» 
his  work  entitled,  Monumenii  antichi^  inediti,  tpie* 
gait  et  iUtutrati  da  Giovanni  Winkelmann^  JRo- 
ma,  1767.  He  also  eng^ved  some  plates  for  the 
Florentine  gallery,  and  for  the  Cabinet  of  Portici. 

M0HE9AN0,  Antonio,  an  eminent  Spanish 
historical  painter  in  fresco,  bom  at  Antequera,  in 
Andalusia,  in  1561.  He  studied  under  the  cele- 
brated Pablo  de  C^spedes,  at  Cordova,  but  prefer- 
ring fresco  to  oil,  he  became  one  of  the  most  em- 
inent artists  of  his  country  at  tnat  time.  He  fol- 
lowed the  practice  of  his  master,  and  designed 
every  thing  after  nature ;  he  first  meditated,  next 
studied  his  composition,  and  then  proceeded  to 
trace  his  figures  after  nature,  or  from  models  ar- 
ranged by  himself^  and  with  the  assistance  of  tbs 
lay  figxire.  Hence,  he  was  happy  in  his  composi- 
tions, Teamed  in  the  art  of  contrasting  groups,  and 
gave  fine  character  and  grandeur  to  the  forms  of 
his  figures.  He  ornamented  his  works  with  gro^ 
ieeques  in  the  manner  of  Giovanni  da  Udine,  in  the 
Vatican.  He  distinguished  himself  by  many  works 
for  the  churches  and  convents  at  Seville,  particu- 
larly by  four  large  pictures  in  the  convent  S. 
Francisco  de  Seville,  and  some  other  works  painted 
in  the  same  place,  in  coi\junction  with  Alonso  Vaa- 
ouez.  He  also  painted  some  excellent  works  to 
the  cathedral  atLuoena.  He  died  in  that  city  in 
1625.  He  was  a  poet,  as  well  as  a  painten  and 
specimens  of  his  poetic  talents  may  be  found  in  a 
work  published  by  Pedro  Espinosa,  in  1605,  en- 
titled Mores  de  poetas  Uustres  de  Espana, 

MOI,  PfiTER  VAN.    See  Mou 

MOIETTA,  ViNCENZio,  a  reputable  painter, 
who,  according  to  Morigia,  was  a  native  of  Cara- 
va^io.  and  flourished  at  Afilan  about  1500.  He 
painted  some  pk^tures  for  the  churches,  but  more 
for  the  collections. 

MOINE.  FRAN901S  LC,  an  eminent  French  paint- 
er, bora  at  Paris  in  1688.  He  showed  an  early  in- 
clination for  art,  and  studied  with  Louis  Galloche^ 
under  whom  he  made  great  progress,  and  drew 
the  first  prize  in  the  Academy,  which  entitled  him 
to  go  to  Italy  with  the  king's  pension,  but  the  diffi- 
culties of  the  times  prevented  his  eiyoying  this 
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idTtntage;  and  his  parents,  being  in  indigent  cir- 
camstanoes,  had  not  the  means  of  supporting  him 
abroad.  But  he  studied  with  great  assiduity  the 
best  works  in  his  own  country,  and  soon  acquired 
the  distinguished  reputation  of  being  the  most 
jjromising  young  artist  of  his  country.  He  was 
admitted  a  member  of  the  Academy  at  Paris  in 
1718,  on  which  occasion  he  painted  his  picture  of 
Ilerenles  and  Cacus.  This  picture,  though  not 
one  of  his  best  performances^  is  remarkable  for 
eorrectness  of  design,  and  materially  added  to  hts 
reputation.  In  1724,  he  accompanied  his  friend 
and  patron  M.  Berger,  to  Italy,  and  during  a  short 
resiaence  at  Rome,  he  seems  to  have  been  more 
captivated  with  the  splendor  of  Pietro  da  Cortona 
and  the  celerity  of  Lanfranco,  than  the  sublime 
talents  of  Midiael  Angelo,  or  the  elegance  and  grace 
of  Raffadle.  On  his  return  to  Paris,  he  was  cho- 
sen to  paint  the  cupola  of  the  chapel  of  the  7irgin 
in  St.  Sulpioe,  where  he  distinguished  himself  by 
his  elegance  of  grouping,  and  the  beauty  and  fresh- 
ness of  his  coloring.  This  work,  which  occupied 
him  three  years,  established  his  reputation,  and  he 
was  appointed  by  Louis  XY.  to  paint  the  ceiling 
of  the  grand  saloon  at  Versailles,  where  he  Vepre- 
sented  the  Apotheosis  of  Hercules,  one  immense 
fresco,  deemed  the  largest  in  Europe,  being  sixty- 
four  by  fifty-four  feet.  It  consists  of  nine  com- 
partments and  occupied  him  four  years.  At  the 
aeath  of  Louis  de  Boullongne,  in  1734,  he  was  ap- 

S>inted  painter  to  the  King,  with  a  large  salary, 
otwithstanding  this  distinction,  and  the  libml 
patronage  he  met  with,  he  fell  into  a  state  of  mel- 
ancholy and  despondency,  and  was  afflicted  with  a 
monomania,  so  that  the  officers  of  justice  were  in 
search  of  him  to  convey  him  to  prison.  His  friends 
endeavored  in  vain  to  console  him  and  dissipate  his 
fears.  One  day,  being  called  upon  by  his  old  pat- 
ron, M.  Berger,  for  we  purpose  of' inviting  him 
to  his  country  seat  he  imagined  the  day  of  his 
doom  had  come,  and  seizing  his  sword,  he  stabbed 
himself  in  several  places^  and  fell  dead  as  his  friend 
entered  the  apartment,  m  1737. 

MOINE,  or  MOYNE,  Fbancis  Li,  a  French  en- 
graver, who  flourished  at  Paris  about  1660.  In 
oonjonetion  with  Berain  and  Ghaveau,  he  was  em- 
ployed in  designing  and  engraving  the  ornaments 
of  painting  and  soolpture  in  the  gallery  of  Apol- 
b  in  the  Lmvre.  His  plates  are  executed  with  the 
graver  in  a  neat,  bqt  rather  stiff  and  formal  style. 

MOINE,  Jean  le.  a  French  painter,  bom  at 
Paris  in  1635,  and  died  in  1713.  He  painted  his- 
tory and  portaraits,  but  did  not  acquire  much  dis* 
tiDction. 

MOINE,  Le,  a  French  punter,-  bom  at  Rouen 
in  1740;  died  in  1803.  He  studied  under  Des- 
etmps,  and  executed  a  nomber  of  good  works  in 
his  native  city,  among  which  is  the  Apotheosis  of 
Comeille,  in  the  vault  of  the  Theatre  des  Arts. 

MOINE,  Piebre  Antoiiie  le,  was  bora  at  Pa- 

;ria  in  1605,  and  died  in  1665.    He  excelled  in 

;  flower  and  fruit  pieces,  especially  the  latter,  which 

j  were  admired  for  their  tasteful  design,  fresh  and 

beautiful  coloring,  and  natural  expression. 

MOINE.    S^  MoTNB. 

MOITTE,  Pierre  Etienne.  a  French  engraver, 

bom  at  Paris  in  1722.    He  studied  under  P.  F. 

•  Beaumont,  and  engraved  quite  a  number  of  plates 

ef  portraits  and  various  subjects,  executed  with  the 

graver,  in  a  clear  neat  style.    His  principal  works 
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are  the  plates  he  engraved  for  the  Dresdm  Gal- 
lery and  the  Cabinet  of  Count  Bruhl.  He  was 
chosen  an  academician  in  1770,  upon  the  presenu- 
tion  of  his  portrait  of  Restout.  He  had  two  daugh- 
ters, Aneelique  Rose^  and  Elizabeth  Melanie,  who 
practised  the  art  with  success.  He  died  about 
1780.  The  following  are  among  his  best  por- 
traits: 

POBTRAm. 

J.  Beiloat,  Painter  to  the  Kiog;  qfler  dt  LaUmr 
Cbarlat  John  Fraaoii  H^nanlt^  Historian ;  qfter  Si.  ilu- 
Mn.. 

SUBJXCn  AFTXK  VABIOVI  MASTKBfl. 

Th^UoLyVtmilyi  after  Andrea  del  Sarto  ;  Dresden 
ooUeotion.  Another  Hloly  Family :  q/ter  P.  Vanni  ;  do. 
The  Marriage  of  St  Catherine  i  after  Correggio.  Christ 
praying  on  the  Monnt  of  Olives ;  do,  A  Halt  of  Travel- 
ers ;  after  Wouwtrman,  The  Watering-plaoe ;  do.  The 
Dutch  Cook;  o/ter  Oerard  Dcuv>.  The  Fish  Woman | 
do.  uBneas  saving  his  Family  from  the  Burning  of  Troy ; 
after  M,  Comeille.  The  Triumph  of  Venus ;  qfter  Bou* 
cher.  The  Pleasures  of  Summer;  do.  Several  Prints 
after  Greuze,  CoehiUt  and  other  masters. 

MOITTE,  FKAN9018  AifousTE,  a  French  en- 
graver, the  son  and  scholar  of  Pierre  Etienne  M., 
was  bom  at  Paris  in  1748.  His  plates  are  dis- 
tinguished for  neatness  of  the  graver,  and  delicacy 
of  the  execution.  He  engraved  a  number  of  plates 
after  Greuxe  and  other  masters,  among  which  are 
a  set  of  twenty-four  plates  entitled  J)iver9  habdr 
lementty  nUvant  la  coutume  d^ItcUie,  de89ini$ 
d?apTi9  TiahiTt.  par  J.  B,  Chreuze,  omia  de  fonda, 
par  J.  B.  LcUlemandey  et  graveg  par  A.  Mcitte^ 
d?apre9  les  desnru  (ires  du  cabinet  de  VAhbi  Gou' 
genot;  also  a  pair.  Poetry  and  Painting,  after 
Oreuze;  and  a  Flemish  Repast,  cifler  Jordaene, 
his  best  plate. 

MOITTE,  Jean  Baptists  PniLrBERT,  the  bro- 
ther of  the  preceding,  was  an  able  professor  of  ar- 
chitecture in  the  school  at  Dijon.  He  gained  con- 
siderable distinction  for  his  plan  of  a  cathedral^ 
and  also  for  one  of  a  triumphal  arch,  which  drew  a 
prize  in  1792.    He  died  in  1808. 

MOITTE,  Jean  GuiLLArMB,  an  eminent' French 
sculptor,  the  brother  of  the  preceding,  bom  at  Pa- 
ris m  1747.  He  early  manifested  a  strong  incli- 
nation for  desi^  which  was  increased  by  the 
meetings  of  artists,  held  frequently  at  his  father's 
house.  At  the  request  of  Pigalle,  he  was  placed 
under  that  master,  and  devoted  all  his  leisure  hours 
to  studying'the  living  model.  After  the  death  of 
his  instructor,  he  entered  the  atelier  of  Jean  Bap- 
tist LCTDOYTie.  He  drew  several  prizes  at  the 
Academical  exhibitions,  and  finally,  in  1768,  carried 
off  the  grand  prize  of  sculpture,  for  his  statue  of 
David  with  the  head  of  Gohah,  which  entitled  him 
to  the  royal  pension,  and  he  immediately  departed 
for  Italy.  On  arriving  at  Rome  he  abandoned  hts 
former  ideas  of  the  art,  and  proceeded  at  once  to 
the  study  of  the  antiqae.  By  a  five  years'  course 
of  assiduous  study  in  the  metropolis  of  art,  he  ac- 
quired a  correct  and  exquisite  taste  of  design ;  and 
his  works  are  characterized  by  elegance  of  the 
forms,  beauty  of  proportions,  appropriate  choice, 
of  draperies,  and  great  variety  of  expression.  In 
1773  he  returned  to  France,  and  was  received  by 
amateurs  and  artists  with  great  enthusiasm.  Fcr 
some  time  aiter  his  return,  Moitte  was  engaged  m 
designing  figures  for  M.  Auguste,  goldsmith  to 
the  ninSf  which  were  greatly  ulmirod.  Associated 
to  the  Academy  in  1783,  for  a  statue  of  a  Prien. 
he.waa  soon  employed  in  many  important  works 
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ftmong  which  were  a  Vestal  scattering  the  II0I7 
Water,  for  M.  Joabert ;  a  statue  of  Ariao.  for  Mr. 
Brackford ;  the  baA-relie&  of  roanj  ol  the  Pari- 
sian Barriftres ;  and  his  admirable  statue  of  CaS'- 
sini.  In  1794  a  prize  was  offeied  for  the  finest 
model  for  a  bronze  statue  of  Rousseau,  to  be  cast 
hi  bronze.  Moitte  was  the  successful  competitor, 
and  he  gained  the  prize,  but  the  project  was  never 
eompletely  executed.  After  the  Battle  of  Marengo, 
he  was  commissioned  to  execute  the  mausoleum 
of  Qen.  Desaix,  which  is  kcking  in  vigor,  but  has 
been  greatly  admired  for  its  elegance,  grace,  and 
finished  execution.  His  statues  of  Moses  and  Nu- 
ma,  and  the  Historical  Muse,  in  the  court  of  the 
liOuvre,  are  in  a  more  elevateil  style.  Moitte  was 
A  member  of  the  Legion  of  Honor.  He  died  in 
1810. 

MOL,  Jan  Baptist  van,  a  Dutch  painter,  of 
whom  iitUe  is  known.  He  was  a  cocemporar^ 
and  imitator  of  Rembrandt,  and  for  this  reason  his 
works  are  highly  prized. 

MOL,  Peter  van,  a  Flemish  painter,  bom  at  Ant- 
werp in  1590.  He  studied  in  the  school  of  Rubens, 
and  painted  many  excellent  works  for  the  dmrehes 
in  Flanders  and  Brabant,  in  the  stvle  of  his  roaster. 
In  the  cathedral  at  Antwerp  is  his  Adoration  of 
the  Magi,  beautifully  executed  in  the  manner  of 
Rubens.  Another  fine  picture  by  him,  represent- 
ing  Christ  after  the  Crucifixion,  with  the  Marys, 
Joseph  of  Arimathea,  and  St.  John,  adorns  the  ^* 
lery  of  the  Louvre.  He  painted  many  easel  pic- 
tures of  large  size,  in  the  manner  of  Rubens,  which, 
though  they  are  but  coarse  imitations,  have  fre- 
quently been  sold  as  originals  by  that  great  mas- 
ter, and  it  may  be  safely  affirmed  that  of  the  many 
paintings  sold  in  the  United  States  as  the  worlcs 
Ski  Rul^ns,  not  one  of  them  is  genuine }  because 
his  time  was  wholly  occupied  by  church  and  state, 
4nd  princes,  and  it  is  known  where  all  his  works 
tre  to  be  found. 

MOL  A,  PiETRO  Francesco,  an  eminent  paint- 
er, bom,  according  to  Passeri^  at  Lugano,  in  the 
^ocese  of  Como,  in  1612.  and  died  in  1668 ;  though, 
according  to  Pasooli,  Mariette,  and  Desaix,  at 
Coldr6inthe  Milanese  territory,  in  1621,  and^ied 
in  1666.  Others  place  his  birth  in  1609,  and  death 
,ln  1665.  He  was  the  son  of  an  architect,  who 
first  placed  him  under  the  instruction  of  Giuseppe 
Oesari  d'Arpino,  at  Rome,  with  whom  he  continued 
several  years.  He  afterwards  went  to  Bologna, 
studied  with  Albano,  and  became  his  most  dis- 
tinguished disciple.  He  did  not  however,  adopt 
the  principles  of  either  of  his -masters,  but  sougnt 
a  bolder  style  of  design  and  a  more  vigorous  col- 
oring. Tne  works  of  Guerdno  were  particularly 
the  objects  of  his  admiration,  and  he  was  amU- 
tious  of  acquiring  the  energy  and  powerful  effect 
of  his  chiaro-scuro,  and  the  magks  of  his  relief. 
Aiming  at  a  fresher  and  mora  harmonious  style 
of  coloring  than  found  in  the  works  of  Guercino, 
he  went  to  Venice,  where  he  assiduously  studied 
the  works  of  Titian,  Tintoretto,  Bassano,  and  Ve- 
ronese. From  all  theee^  he  formed  a  charming 
style  peculiar  to  himself  at  once  bold  vigorous,  ele- 
gant and  graceful,  whion  spread  his  fame  through- 
out Italy.  He  returned^  Rome  in  the  pontificate 
of  Innocent  X.,  by  whom  he  was  immedlateljr 
amployed  in  several  considerable  works,  parti- 
enlarly  in  a  diapel  of  the  church  del  Gesu,  where 
be  painted  in  fresco,  flt  Peter  delivered  &om  pria- 


on  br  the  Angel,*  and  the  Converaon  of  St  Pan], 
which  gained  him  great  reputation.  He  was  not 
less  patronized  by  Pope  Alexander  VII.,  for  whom 
he  painted  his  most  celebrated  work  of  Joseph 
making  himself  known  to  his  Brethren,  in  the  pon- 
tifical palace  of  Monte  Cavallo,  for  which  he  re- 
ceived the  highest  commendation  and  a  noble 
reward.  He  painted  many  other  works  in  the 
churehes  at  Rome.  He  also  painted  at  Milan, 
where,  in  the  chureh  of  S.  Maria  dell  a  Vita,  are 
two  or  his  most  admired  performances,  re)»resent- 
ing  St.  John  in  the  Wilderness,  and  St.  Paul  the 
Hermit;  these  works  are  designed  with  a  dignity 
and  correctness  worthy  of  the  Caracci,  and  in  the 
latter  he  introduced  a  noble  landscape,  resembling 
that  in  the  famed  St.  Peter  Martyr,  by  Titian. 
Besides  the  many  fresco  works  he  executed  for  the 
churehes,  he  painted  many  pictures  in  oil.  both  of 
historical  subjects  and  landscapes,  which  are  to  be 
found  in  the  private  collections  in  Italy.  Lanzi 
says  that,  *' after  having  diligently  studied  coloring 
at  Venice,  he  attached  himself  to  the  school  of  the 
Caracci,  but  more  particularly  to  Albano;  he 
never  equaled  his  master  in  fresco,  though  he  had 
a  bolder  tone  of  coloring,  greater  invention,  and 
more  vigor  of  subject"  Although  Mola  reached 
a  distinguished  rank  as  an  historical  paint* 
er,  he  is  still  more  esteemed  for  his  admirable 
landscapes,  to  which  his  genius  and  inclination 
seem  to  have  particularly  directed  him.  His 
scenery  is  generally  solemn  and  sublime,  but 
where  his  sites  are  more  pleasing  and  extensive, 
they  are  always  marked  with  a  grandeur  which  ia 
hardly  surpa^ed  in  the  best  productions  of  the 
Caracci  or  i)omenichino.  His  touch  is  firm  and 
free,  his  coloring  usually  vigoreus  and  glow- 
ing; his  figures  are  introduced  so  as  to  repre- 
sent subjects  of  history  or  fable,  and  with  such 
taste,  intelligence,  and  grfice,  that  it  is  doubted 
whether  they  were  executed  by  himself  or  Albano. 
He  died  suddenly  i^t  R^me  in  the  prime  of  life,  aa 
he  was  preparing  to  s6t  out  for  Paris,  where  he 
had  been  invited  by  the  King  of  France,  and  ap- 
pointed his  painted,  wit&  a  liberal  pensipn.  He 
executed  a  few  spirited  and  masteriy  etehinga,  as 
follows : 

Tho  Virgin  tookling  tho  infaot  Jesus ;  after  his  own 
dt^rign,  Th«  Holy  Familj,  with  Angels ;  this  plate  was 
flrat  etched  b^r  Mola,  and  was  afterwards  finished  with  the 

Eayerbyaelamfty,  nnskillftil  banS.  Joseph  diseovering 
mself  to  bis  Brethren ;  this  print  has  been  asfnetimei  at- 
tribate4  to  Carlo  Maratti.  The  Hohr  Familj,  wiUi  An- 
gels presenting  Plowers  to  the  Infant  Jesns ;  after  Albano. 

MOLA.  Giovahni  Batfista,  or  Jeam  Baf- 
TisTE.  This  artist  is  said  by  some  authors  to  be 
a  brother  of  Pietro  Francesco  M. ;  but,  according 
to  Malvasia,  Orlandi,  and  others,  he  was  a  French- 
man, and  bom  about  1620.  This  opinion  is  fol- 
lowed by  Lanzi,  and  adopted  by  D'Argenville  and 
other  French  writers.  At  all  events,  he  studied 
under  Simon  Vouet  at  Paris,  afterwards  went 
to  Bologna,  and  became  the  scholar  of  Albano,  with 
whom  he  continued  many  years,  and  accompanied 
him  to  Rome.  Bpschini  says  he  resided  for  some 
time  "with  Pietro  Francesco  Mola,  at  Venice, 
where  they  copied  a  vast  work  by  Paul  Veronese 
for  Cardinal  Bichi."  Lanzi  savs  *^he  displayed 
snrprising  skill  in  drawing  rural  scenes  and  trees ; 
and  beiiw  preferred  by  many  in  this  branch  to 
Albano,  he  often  added  landscapes  to  his  masters 
flguies,  and  oocssionally  adaj^  figures  to  hu 
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Mm  landscapeSj  Terj  bematifoLin  Albtno^s  siyle, 
bat  without  his  aoftness."  While  at  Rome,  he 
fltodjed  carefully  the  works  of  the  best  mastersi 
particularly  those  of  Annibale  Caraoei,  in  the  Far- 
nesiaii  Gallerj.  Among  his  best  performances  at 
Rome  are  four  large  landscapes  in  the  Palazzo  Sal- 
Tiati,  painted  so  entirely  in  the  charming  style  of 
Albano  that  they  are  universally  taken  for  the 
works  of  that  master.  There  is  an  exquisite  Re- 
Dose  in  Egypt  by  him,  in  the  collection  of  Um 
karchesi  Rinuocini,  at  Florence.  Though  hd  is 
said  to  have  been  far  inferior  to  the  other  more 
&mous  Mola  in  style,  dignity,  taste,  and  coloring, 
yet  his  works  are  rare,  being  doubtless  attribute 
to  his  namesake  and  to  Al£mo.  He  executed  a 
few  spirited  etchings,  among  which  is  one  of  Gu- 
nd  in  a  Car,  drawn  by  two  little  Loves ;  c^fierAlr 
MMo.  Malvasia  says  he  died  at  Rome  in  1678, 
but  Oretti  finds  his  death  iascribed  in  the  Register 
of  the  Chiesa  della  Lame,  where  he  was  buried  in 
1661,  aged  45  ;  and  Zani  says  that  he  was  born  in 
1616,  and  died  in  1661,  which  accords  with  OrettL 

MOLfiNAER,  OoBRBLius,  a  Flemish  landscape 
punter,  samamed  the  Croi§'Eyed^  was  bom  at 
Antwerp  in  154P.  His  talents  were  unanestioned ; 
his  fadiity  was  so  great  that  he  oowd  paint  a 
large  landscape  in  a  single  day ;  and  he  #as  high- 
ly esteemed  by  his  cotemporaries :  bat  his  intem* 
perate  habits  reduced  him  to  so  low  a  condition 
that  he  was  obliged  to  paint  the  backgrounds  in 
the  pictures  of  other  artists,  at  the  miserable  pit- 
tance of  thirty  sous  per  day  1  He  i^t  length  sunk 
so  low  in  Tioe  as  to  work  for  six  or  seyen  sous  per 
day,  and  subsequently  died,  at  Antwerp,  in  obscu- 
rity and  disgrace. 

MOLIGNT,  C.  D,  a  French  engraver,  who  flour- 
ished at  Paris  about  1760,  and  epgrared  several 
portrait^  of  distinguished  persons,  principally  after 
Cochin. 

MOLIN  AER,  JoRH  or  Jan.  There  were  flev»- 
nl  Dutch  artists  of  the  name  of  M dinaer  or  Mo- 
knaar,  whose  history  and  subjects  are  so  mixed 
up  by  the  Dutch  writers  themselves,  that  is  difB- 
suit  to  distinguish  them.  They  were  probably  re- 
lations, if  not  brothers^  and  fioorished  at  Amster- 
dam about  the  same  period.  John  Molinaer  is 
BMd  to  have  painted  drolls  and  merry-makings,  in- 
geoioosly  composed,  and  colored  with  a  richness 
nd  harmony  approaching  the  admirable  produce 
tioDS  of  Adnan  van  Ostade,  though  greatly  mferior 
to  him  in  the  beauty  of  penciling^  and  the  expres- 
sion of  the  heads.  The  name  of  J.  Molinaer,  and 
BMBetincs  it  is  spdied  Molenaar,  is  frequently 
found  on  paintings,  not  only  of  the  subjects  above 
attributed  to  him,  but  on  winter  pieces,  with  fig- 
ures dutiDg,  and  practising,  other  winter  amuse- 
ments, which  are  spnited  and  fiuthfhl  represent*- 
tioDS  of  winter  scenes  in  Holhmd. 

MOLINAER.  Nicholas  Mixnsb  or  Mins,  a 
i|atch  psanter,  iMm  at  Amsterdam  in  1627.  and 
died  there  in  1686.  He  painted  interiors  of  &rm- 
houses,  and  rustic  sports  and  employments,  admi- 
rtbly  depicted,  in  a  manner  approaching  Adrian 
m  Ostade. 

MOLINAER,  NiCBOLAB,  a  Dutch  pamter,  bom 
at  Amsterdsm  m  1629.  He  i^  painted  land* 
yeapes  in  the  manner  of  Ostade. 

MOLINASR,  Jam  Mibhsc,  a  Dutdi  painter, 


whose  subjects  are  the  same  as  those  of  John  Mo- 
linaer, and  who  is  probably  the  same  artist 

MOLINARETTO,  II.    See  Dalle  Pianb. 

MOLINARI.  Gio.  Battista,  a  Venetian  pamt- 
er, was  bom,  according  to  Melchiori,  in  1636.  He 
studied  under  Pietro  Yeochia^  and  was  a  good  art- 
ist. 

MOLTNARl,  Antonio,  was  a  son  of  the  prece- 
ding, but  lost  his  fither  at  a  tender  age.  He  stud- 
ied under  Antonio  Zanchi,  but,  according  to  LansL 
almost  wholly  renounced  the  maxims  he  baa 
learned,  and  struck  out  into  a  style  of  his  own. 
He  acquired  considerable  reputation,  and  executed 
some  excellent  works  for  the  churches  at  Venice 
and  other  places,  though  he  wrought  with  an  une- 
qual hand.  Lanzi  says  his  best  works,  *^  as  the 
History  of  Hosea,  in  the  Corpus  Domini  at  Ve- 
nice, he  displays  a  ^yle  no  less  solid  than  pl^isinft 
whidi  equally  satisfies  the  judgment  and  the  eyS 
There  18  a  study  of  botb  design  and  expression; 
ample  beauty  of  forms ;  richness  of  drapery ;  with 
a  taste^  and  a  harmony  of  ccrioring  not  surpassed 
^  any  artist  of  the  time."  He  was  employed  at 
wenke  in  1727. 

MOLINART,  GiovARHi.  This  eminent  painter 
was  bom  at  Savigliano  in  1721,  and  died  in  1793. 
He  studied  under  Cavaliere  Beaumont,  and  execu- 
ted some  works  for  the  churches  at  Turin  and  oth- 
er places,  which  gained  him  great  reputation.  On 
his  death,  he  was  honored  with  an  elegant  eulogium 
by  the  Baron  Vemazza,  which  will  confer  lasting 
honor  on  his  memory.  He  also  painted  history 
and  portraits  with  great  reputation.  Lanzi  says 
that,  owing  to  his  naturally  timid,  reserved,  and 
modest  character,  he  did  not  paint  history  as  much 
as  he  ought  His  historical  works  are  mostly  in 
the  ooliectiotts  at  Turin.  Among  his  best  portraits 
was  one  of  the  king,  which  was  highly  applauded, 
and  has  been  frequently  copied. 

MOLITOR,  MABTm  vov,  an  eminent  German 
painter  and  engraver,  bom  at  Vienna  in  1759,  and 
died  there  in  1812.  He  studied  under  Christian 
Brand,  and  painted  landscapes^  both  in  oil  and  war 
ter-oolors.  which  were  greatly  admired,  and  much 
sought  aner  by  connoisseurs  and  others.  He  also 
executed  a  considerable  number  of  etchings,  after 
his  own  designs,  marked  M.M.  Bartsch  gives  a 
list  of  fifty-two  i>ieces  by  him,  which  Nagler  has 
oopied  into  his  Lexicon.  Bartsch  engraved  some 
plates  alter  hie  designs,  which  are  mmed  M.  M. 
tnv.,  A.  Btck,f, ;  also  Gabet.  marked  M.M.d.G.S., 
signifying  Martin  von  Molitor  delineavU,  (Fran- 
^au)  Giufet  tculpni, 

n  MOLYN,   Pbteb,   thb 

M^  O       Eldeb,  a  Flemish  pamter 

y^^\  ^^  A  A  •  and  engraver,  bora  at  Haer- 
^  >  ^VVjem  about  1600.  He  paint- 
ed landsci^ies  in  a  very  pleasing  style.  His  pic- 
tures are  well  designed,  his  coloring  pleasing  and 
tttftural,  his  penoiline  light  and  free,  out  delicate, 
his  perspective  and  distances  portrayed  with  fidel- 
ity and  airy  graorfulness,  his  fore-grounds  are 
enriched  with  mins  or  edifices  in  a  picturesque 
manner.  He  executed  ii  few  spirited  etchings  af- 
ter his  own  designs^  erroneously  attributed  to  his 
son  Peter  Mdyn,  called  Tempests.  They  are 
generally  marked  with  his  name^  the  P.  and  M« 
formed  hito  a  monogram,  as  above.  Among  oth- 
ers are  the  following :    A  sst  of  four  Land^pes; 
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Inscribed  P,  de  Molyn,  fecit  et  exc.  1626.  An- 
other set  of  four  Landscapes ;  P,  Af^^yn,  fecit. 
1626.  Several  Candle-light  pieces  and  dark  sub- 
jects. 

MOLYN,  Peter,  the  Tounobr,  called  by  the 
Italians  first  II  Tempesta,  next  CaTaliere  Tempes- 
ta,  andiast  Pietro  Mulier,  was  the  son  of  the  pre- 
ceding^, bom  at  Haerlem  in  1637.  He  studied  un- 
der his  father,  but  having  seen  some  of  the  hunt- 
ing pieces  of  Francis  Snjders,  he  applied  himself 
with  great  assiduity  to  imitate  the  n^anner  of  that 
master,  and  with  such  success  that  his  pictures 
were  scarcely  less  esteemed  than  those  of  Snyders. 
He  traveled  through  Flanders  and  Holland,  to  ob- 
serve the  works  of  the  best  Flemish  and  Dutch 
masters,  and  soon  changed  hissubjects  for  sea  pieces. 
At  the  age  of  twenty-five  he  went  to  Rome,  where 
he  soon  obtained  great  reputation  (or  his  surpris- 
ing pictures  of  sea-storms,  which  acquired  him  the 
name  of  II  Tempests.  His  compositrans  of  this 
class  are  executed  with  such  wonderful  truth  and 
force,  that  they  inspire  the  beholder  with  real  ter- 
ror. The  devoted  ships  are  seen  overtaken  by  the 
tempest  and  darkness,  fired  by  lightning,  or  driv- 
ing helpless  before  the  demons  of  the  storm,  now 
rising  on  the  mountain  waves,  and  again  sub- 
merged in  the  abyss  of  the  ocean,  or  splitting  on 
the  rocks,  while  all  on  board  are  stricken  with 
horror  and  dismay.  At  Rome,  he  changed  bis  re- 
ligion from  Calvinism  to  Popery,  which,  together 
with  his  great  talents,  recommended  him  to  the 
nobility,  and  secured  him  the  friendship  of  Count 
Bracciano,  who  became  his  patron.  At  length  his 
commissions  became  so  numerous  that  he  called 
in  the  assistance  of  a  young  Roman  artist,  who  in 
consequence  was  called  TVmpesftno,  whose  sister,  a 
beautiful  woman,  became  the  wife  of  Molyn.  At 
Rome,  he  not  only  painted  storm-pieces,  but  hunt- 
cigs  and  animals,  for  wbich  purpose  he  kept  a  great 
variety  of  them  about  his  house.  He  also  painted 
landscapes  with  equal  celebrity,  in  some\)f  which  he 
showed  himself  a  not  unworthy  follower  of 
Claude  Lorraine  in  invention,  enriching  them  with 
a  great  variety  of  scenery,  hills,  lakes,  and  beauti- 
ful edifioes,  although  far  behind  that  inimitable 
master  in  tone  of  color  and  finishing.  At  length 
he  grew  rich,  and  received  the  title  of  Cavaliere, 
and  a  golden  chain  from  the  pope.  Having  spent 
many  jwrs  at  Rome,  he  received  the  most  flatter- 
ing mvitations  to  visit  Genoa,  whither  he  pro- 
ceeded, met  with  an  honorable  reception,  and 
found  abundant  employment  Here  a  fatal  pas- 
sion blasted  all  his  prospects,  and  from  an  enviable 
height  of  public  esteem  and  admiration,  he  sunk 
into  the  abyss  of  guilt,  infamy,  and  remorse. — 
Having  beoome  deeply  enamored  of  a  Genoese 
lady,  he  left  no  art  untried  to  seduce  her,  but  fail- 
mg  in  this  he  proposed  to  marry  her,  though  it 
was  well  known  that  he  had  a  wife  at  Rome. — 
When  this  objection  was  urged  by  the  lady  and 
her  friends,  he  was  exceedingly  mortified,  and  re- 
solved secretly  to  put  his  wire  out  of  the  way. 
For  this  purpose,  he  wrote  her  an  aff*ectionate  let- 
ter, desiring  her  to  come  to  him  at  Genoa,  and 
murdered  her  by  means  of  the  very  messenger 
he  had  sent  to  accompany  her,  an  hired  assassin. 
His  crime  did  not  long  escape  the  vigilant  eye  of 
justice ;  he  was  arrested  on  suspidon,  and  so  many 
eircumstances  appearing  to  confirm  his  guilt,  he 
WIS  condemned  to  deau ;  bat  by  the  powerful  in- 


tercession of  the  nobility,  and  in  consideration  of 
his  extraordinary  abilities,  his  sentence  was  com- 
muted to  imprisonment  for  life,  and  he  probably 
never  would  have  been  released,  but  for  a  critical 
accident  When  Louis  XIV.  bombarded  Genoa, 
and  the  city  was  in  danger  of  being  burned,  the 
prisons  were  thrown  open,  and  Tempesta  seised 
the  opportunity  to  escape  to  Piacenza,  after  a  con- 
finement of  sixteen  years.  From  this  affair  he 
was  nicknamed  Pte^ro  Midier  or  De  MulieribuSj 
(wife  or  mistress).  He  passed  the  remainder  of 
his  days  at  Parma,  Beigamo.  Piacenza.  and  Milan, 
where  his  works  are  numerous,  especially  in  the 
latter  dty^  and  held  in  the  highest  estimation. 
During  his  long  confinement  he  wrought  dili- 
gently, and  executed  many  of  his  best  works ;  in- 
deed, his  pictures  of  storms  painted  at  that  time, 
which  were  his  favorite  subjects,  seem  to  have  ao- 
Quired  additional  gloom  from  the  horrors  of  bis 
dungeon.  Tempesta  was  the  first  at  Rome  to  de- 
corate his  landscapes  with  battles  and  skirmishesi 
which  he  did  with  great  spirit  and  effect  He 
died  in  1701 .  Balkema,  differing  from  all  antfaors 
of  credit,  says  he  was  bom  in  1643,  and  died  in 
1699. 

MOMBASfLIO,  Cavaliere,  an  eminent  portrait 
painter  of  Turin,  who  flourished  there  in  1675. 
Little  is  known  of  him,  except  that  his  splendid 
portraits  are  frequently  met  with  at  Turin  and 
elsewhere.  . 

M0M6ELLI,  LucA,  a  painter  of  Brescia,  who 
according  to  Orlandi.  studied  under  Alessandro 
Bonvicino,  in  whose  style  he  painted  with  consid- 
erable reputation.  Lanzi  says  that  after  a  time 
he  changed  his  style,  and  by  adopting  too  great 
delicacy  of  manner,  his  productions  b^me  some- 
what tame  and  feeble.    He  was  living  in  1553. 

MOMMSRS,  Hendrick,  a  Dutch  painter,  bom 
at  Haerlem  in  1623.  After  studying  in  his  own 
country,  he  went  to  Rome  for  improvement  where 
he  was  called  by  the  Bentivogli  Sodety  Meieager, 
from  his  hunting  pieces  bf  the  wild  boar.  He 
painted  a  variety  of  subjecta  as  Italian  markets, 
with  peasants;  hunting  pieces;  landscapes,  with 
figures  and  animals,,  seldom  without  an  Ass.  He 
also  painted  sea-ports,  which  might  easily  be  taken 
for  the  works  of  Weebinx.  His  coloring  is  warm 
and  harmonious,  his  touch  vigorous  and  dear,  and 
his  pictures  have  a  pleasing  effect  After  his  re- 
turn to  Holland,  he  acquired  considerable  repat»* 
tion,  and  instructed  several  scholars,  amonyF  whom 
were  Brackenbourg,  Thierry  Maes,  and  Bernard 
van  Schendel.  He  signed  his  pictures  sometimes 
with  his  initials,  H.  M.,  and  sometimes  with  hie 
name.  Balkema  mentions  an  artist  of  this  name^ 
who,  he  says,  was  a  scholar  of  Karel  du  Jardin, 
went  to  Italy,  and  painted  the  same  subjects ;  but 
says  he  was  bom  at  Haerlem  in  1650,  and  died 
in  1708.    He  was  doubtless  the  same  punter. 

MOMPER,  or  MOMPERT,  Joes  or  Jodocdb, 
a  Flemish  pauiter,  bom  at  Antwerp  in  1580.  It 
is  not  known  with  whom  he  studied,  but  as  his 
manner  differs  from  that  of  any  other  painter  of 
his  country,  he  must  have  founded  his  style  from 
a  close  observation  of  nature.  He  painted  moun- 
tainous landscapes  in  a  bold,  free  style,  and  appears 
to  have  taken  his  views  from  the  romantic  scene- 
ry of  Switzerland,  rather  than  from  the  confined 
prospects  of  his  own  country.    Contrary  to  the 


MONA. 


677 


MONA. 


style  of  the  Flemish  artists,  his  works  hare 
nothing  of  the  minate  and  {precise  finishing  so 
moch  Mlmired  in  the  works  of  Breughel  and  Sa- 
very.  His  pencil  is  broad  and  facile,  his  coloring 
deu-  and  of  an  agreeable  effect  though  in  the 
forms  of  his  trees  and  mountains  there  is  occasion- 
ally an  appearance  of  stiffness  and  formality.  His 
landscapes  often  show  an  immense  tract  of  coun- 
try, and  the  imagination  is  agreeably  amused  with 
the  Tast  extent  of  the  prospect,  which  is  admira- 
bly conducted.  "Hfi  was  an  unequal  painter  ;  but 
his  best  works  are  much  admired,  and  admitted 
into  the  choice  collections.  His  pictures  were  fre- 
quently decorated  with  figures  by  the  elder  Te- 
niers,  Francks,  and  John  Breughel.  Vandyck 
painted  his  portrait  among  the  eminent  artists  of 
his  country.  Momper  etched  a  few  plates  of 
landscapes  n-om  his  own  designs,  as  well  as  his 
own  portrait,  cfier  Vandyck.  They  are  executed 
in  a  free,  spirited  style,  and  are  rery  scarce. 

MONA,  or  MONNA,  DoMnico,  a  painter  of 
FerranL  bom  m  1550,  and  a  disciple  of  Qiuseppe 
Mazsooiiy  called  11  Bastaruolo.  Baruffaldi  read  on 
bis  tomb,  Domenico  Mona,  though  he  is  Tariously 
e%lled  by  writers  Mona,  Mpnna,  Moni,  and  Monio. 
After  studying  the  various  professions  of  law, 
medicine,  and  theology,  he  attached  himself  to 
painting,  in  which  he  became  eminent,  and  execu- 
ted an  extraordinary  number  of  works  for  the 
diurches  and  public  edifices  of  Ferrara.  'His  ear- 
liest productions  were  indifferent,  but  he  applied 
himself  with  diligence  to  correct  these  faults,  by 
studying  the  works  of  the  best  masters.  Lansi 
nys  he  possessed  fervor  and  richness  of  imagina- 
tion, was  learned  in  design,  and  wrought  with  a 
rapid  hand.  There  is  a  surprising  inequality  in 
his  works,  and  in  viewing  his  bmt  productions, 
works  of  a  high  order,  as  the  Birth  of  the  Yiigin 
and  the  Nacirity  of  our  SaTiourin  S.  Maria  in 
Tado ;  the  Deposition  from  the  Cross,  in  the  Ca- 
thedral ;  and  the  Entombment,  at  the  Serri,  it  ap- 
pears nnaccoun table  that,  with  the  possession  of 
SDcfa  powers,  he  could  be  so  negligent  of  his  fame 
as  to  expose  to  public  view  the  mediocre  produo- 
tions  which  fonn  the  majority  of  his  works.  Lan- 
si  attributes  this  to  an  occasional  derangement  of 
his  mind,  to  which  he  at  length  became  a  victim ; 
in  a  fit  of  insanity,  he  slew  a  courtier  of  the 
Cardina]  Aldobrandini,  and  ended  his  days  in  ban- 
isbment  from  his  native  place.  This,  however, 
iras  by  some  attributed  to  enmity.  He  sought 
refuge  at  Modena,  and  then  at  Parma,  where  he  is 
snd  to  have  afterwards  painted  some  of  his  best 
works.  Orlandi  highly  extols  two  of  his  pictures, 
representing  the  Conversion  and  Martyrdom  of 
8t  Pan],  in  the  church  of  S.  Paolo  at  Ferrara. 
He  died  in  1602. 

MONACO,  PiETRO,  an  ingenious  Italian  engra- 
ver, bom  at  Belluno  in  1720.  He  visited  Rome 
tnd  other  Italian  cities,  after  which  he  settled  at 
Venice,  and  soon  gained  encouragement  He  was 
appointed  Inspector  of  the  Mosaics  of  St.  Marco, 
and  held  that  office  until  his  death,  about  1804. 
His  plates  possess  considerable  merit.  Among 
them  are  a  collection  of  flfly-five  prints,  published 
in  1743.  engraved  after  the  finest  pictures  in  the 
Venetian  collectiona  and  entitled  RacooUa  di 
Uampe  coptate  da  gii  originali\  folio.  In  1763 
h»  published  a  similar  work,  containing  one  him- 


dred  and  twelve  plates.    His  plates  are  quite  nn** 
qual  in  merit    Among  them  are  the  following : 
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OioTtoai  Battitta  Tiepolo  \  i\fUr  a  jtidure  by  him»e{f 
Jaoopo  T»Ui,  called  Sanaorino,  Sealpior  ;  qfler  TMian, 
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Tobit raatoring bis  Father'e  Sight;  after  Dom.  FetL 
The  AdoltoroM  before  Chrut ;  after  P.  Veronese,  The 
NatiTity ;  after  Seb.  Rieei.  The  Murder  of  the  iDOooents ; 
qfler  Giuito  Carpioni.  The  LmI  Sopper ;  after  PUto^ 
ni.  Lot  and  his  I)aagbten ;  qfter  P.  Liberi.  Cbriat 
ooDdacted  to  Monnt  Calvarj ;  cfier  Gio.  Bat.  Tiepoh, 
Christ  withthe  Dieoiples  at  Bmnmtu  ;  after  Bellini.  The 
PreaentatioD  hi  the  Temple  ;  after  Anto.  Baleaira. 

MONALDI,  a  scholar  of  Andrea  Lucatelli,  who 
flourished  at  Rome  about  1700.  He  painted  land- 
scapes, in  the  stvle  of  his  master.  Lanzi  say& 
^  in  some  collections  we  find  the  works  of  Monaldi 
approaching  those  of  Lucatelli,  though  somewhat 
inferior  to  them  in  design,  coloring,  and  that  natu- 
ral grace  which  may  be  termed  the  cUttc  salt  of 
this  mute  poetry." 

MONAMT,  Peter,  an  English  marine  painter 
a  native  of  Jersey,  bom  alxmt  1670.  He  was 
sent  to  London  when  young,  and  apprenticed  to  a 
house  painter  on  London  Brid|;e.  He  acquired 
considerable  reputation  in  his  time  for  his  8ea- 

Sieces,  which  were  compared  to  those  of  W.  Van- 
ervelde ;  but  Stanley  says,  *'  the  pictures  of  Mo- 
namy  should  not  be  named  with  those  of  W,  Van- 
dervelde ;  they  are  very  inferior  productions,  and 
are  seldom  admitted  into  choice  collections." 

MONANNI,  MoRANNO,  a  Florentine  painter, 
who,  according  to  Baldinucci,  studied  under  Oris- 
toforo  Allori,  and  acquired  considerable  reputation 
as  an  historical  painter.  He  went  to  Rome,  where 
she  seems  to  have  resided  a  long  time,  and  was  ad- 
mitted a  member  of  the  Academy  of  St  Luke,  in 
1652.  In  the  cnurch  of  S.  Giovanni  Decollate  at 
Rome,  is  a  picture  by  him,  representing  the  Bap- 
tism of  Christ 

MONOALVO  II.    See  Guoliblmo  Gaccia. 

MONCE,  Ferdinand  de  la.  This  architect 
was  bom  at  Munich  in  1678,  of  French  parents. 
His  father  was  Paul  de  la  Monce^  first  painter  and 
architect  to  the  Elector  of  Bavaria.  After  acquir- 
mg  the  elements  of  design  from  his  father,  he  went 
to  Paris  for  improvement,  and  subsequently  visit- 
ed the  principal  cities  of  Italy  During  his  so- 
ioumat  Rome,  the  Duke  d'Orleans  commissioned 
him  to  purchase  the  celebrated  cabinet  of  Queen 
Ohristina,  then  in  the  possession  of  the  Duke  de 
Braociano.  On  returning  to  France,  he  stopped  at 
Grenoble,  and  executed  several  works  which  gain- 
ed him  considerable  reputation.  In  1731  he  con- 
cluded to  marry,  and  settle  at  Lyons.  Among  his 
principal  works  are  the  Church  des  Chartreux, 
considered  one  of  the  finest  edifices  of  that  city ; 
the  gate  of  the  church  of  St.  Juste,  highly  esteem- 
ed by  connoisseurs  for  its  simple  and  elevated  style ; 
and  the  grand  Hotel  Di^u,  which  is  reckoned  his  ^ 
finest  work.  In  his  old  age,  when  prevented  by 
bodily  infirmities  from  practising  the  art  he  occu- 
pied his  time  in  designing  for  the  engravers.*— 
Among  these  prodoctioiuB  were  the  illustrations  for 
Pope's  Essay  on  Man.  published  by  Lausanne.  La 
Monce  died  at  Lyons  in  1753. 

MOXCHINO,  II.    See  Antonio  dal  Sole. 

MONCORN£T,BALTBAZAR.a  French  engratw 
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born  at  Roueti,  aocording  to  Nagler,  in  1630,  and 
died  in  1670.  Basan  styles  him  one  of  the  most 
faidiflerent  engravers  of  hia  oonntry ;  but  France 
has  produced  many  engravers  inferior  to  him.  He 
chieny  resided  at  Paris,  where  he  engraVed  an 
incredible  number  of  portraits  and  other  sub- 
jects, and  carried  on  qmte  an  extensive  commerce 
m  prints.  Nagler  gives  a  long  list  of  his  portraits, 
which  possess  no  interest  aside  from  the  persons 
they  represent  His  best  prints  are  the  Battle 
between  Constantine  and  Maxentius,  after  RubeiM; 
the  Triumph  of  Constantine.  do. ;  a  set  of  gold- 
smith's ornaments ;  and  a  small  etching  of  Ra^ita^ 
hi  imitation  of  the  style  of  Hollar. 

MONDINI;  FuLOENZio,  a  Bolognese  painter, 
and  a  pupil  of  Giierdno.  He  ao^uired  considera- 
ble reputation  in  his  native  city,  and  executed 
several  frescos  for  the  churches,  the  principal  of 
which  are  two  pictures  in  the  Annnnaiata.  repre- 
senting the  Angel'  appearing  to  Joseph  in  his 
Dream,  and  the  Repose  in  Egypt ;  takd  in  S.  An- 
tonio di  Padoua.  two  subjects  from  the  life  of  that 
saint,  which  are  highly  commended.  He  went  to 
Florence  where  his  merits  recommended  him  to  the 

Ktronsffe  of  the  court,  and  was  employed  by  the 
irchesi  Gapponi  to  decorate  their  villaA  of  Col- 
onnata.  He  died  in  the  flower  of  his  life  in  1664. 
Malvasia  honors  his  memory  in  a  long  eulogy,  in 
which  he  declares  that  he  knew  none  more  gifted 
With  qualities  that  promised  so  much  in  that  age^ 
and  he  conjectures  that,  had  his  life  been  prolonged, 
he  would  have  become  the  first  freseo  painter  of 
his  age. 

MONEGRO,  JuAir  Baptista,  a  Spanish  sculp- 
tor and  architect  of  Toledo,  who  flourished  in  the 
latter  part  of  the  16th  century.  He  studied  under 
Alonso  Berruguette,  arid  afterwards  visited  Rome 
for  improvement.  On  his  return  to  Spain,  he 
gained  considerable  encouragement  and  reputatton. 
By  order  of  Philip  II.,  he  made  six  statues  lor 
the  portickM  of  the  Escurial ;  and  to  him  are  at- 
tributed the  architecture  and  sculpture  of  the 
Evangelists,  which  are  in  the  gardens  of  the  clois- 
ter of  that  edifice.  Among  his  other  works,  is 
the  chapel  of  the  Saerament  at  Toledo,  erected 
m  1600. 

MONERI,  Giovanni,  a  Piedmontese  pamter, 
bom  at  Visone,  a  small  town  near  Acaui,  in  1637. 
He  studied  in  the  school  of  Romanelli  at  Rome. 
He  did  not  acquire  any  great  distinction,  but  exe- 
cuted many  good  works  for  the  churches  in  the 
provincial  towns.  In  1657,  he  returned  to  his  na- 
tive place,  and  was  employed  in  the  cathedral  at 
Acqui,  where  he  pahited  two  iVescos  representmg 
the  Assumption  of  the  Virgin  and  Paradise,  in  the 
style  of  his  master,  which  were  much  commended. 
He  executed  other  works  for  the  churches  in  the 
neighboring  cities,  in  which  he  continued  to  im- 
prove, exhibiting  a  greater  copiousness  of  compo- 
sition, a  more  correct  design,  a  finer  expression, 
and  a  stronger  relief  One  of  his  most  esteemed 
works  is  a  picturie  of  the  Presentation,  in  the 
church  of  the  Capuchins  at  Acqui,  executed  at  a 
more  advanced  period  of  his  lite.  He  was  also 
employed  in  the  churches  at  Genoa,  Milan,  and 
in  their  dependencies;  also  in  sevend  places  in 
Piedmont.    He  died  in  1714. 

MONGEROUX,  M.  de,  a  French  amateur  en- 
graver, who,  for  his  amusement,  etched  a  few  plates, 


among  which  Is  a  landscape  with  figures  and  ani- 
mals, (tfter  Catanova, 

A  MONI,  J.,  an  engraver  who,  according  to 
luV,  Papillcm,  was  a  native  of  Lyons,  and  £ur- 
J^*-  ished  about  1570.  He  was  an  eminent  en- 
graver on  wood,  and  executed  a  set  of  plates  from 
his  own  des^^ns.  for  the  Bible  HUtory,  published 
at  Lyons  by  Guillaume  Rouble  in  ISTO.  He  also 
copied  the  engravings  on  wood  from  the  Bible,  ex- 
ecuted by  Solomon  Bernard,  called  Litde  Bernard 
which  copies  were  published  at  Lyons  in  1570. 
He  sometimes  marked  his  plates  with  the  initials 
of  his  name^  J.  M.,  and  at  others  with  the  above 
monogram^ 

MONI,  Lonis  di,  a  Dutch  pamter,  bom  at 
Breda  iti  1698.  He  studied  snooessivehF  under 
van  Kessel,  Emanuel  Biset,  and  Philip  Vandyck. 
He  painted  small  pictures,  in  which  he  endeavored 
to  imitate  the  manner  of  Gerard  Douw.  His  com* 
positions  are  simple  and  animated,  and  deserving 
of  high  oommeodataon.  He  understood  the  prin- 
ciples of  light  and  shadow,  and  the  harmonv  of 
color;  and  his  handling  is  free,  light,  and  Arm. 
His  pictures  are  occasionally  found  in  the  best 
collections  in  Holland.  Ha  died  at  Leyden  io 
1771. 

MONIOA.    See  Cavaoni. 

MONNIOKS,  or  MONNIX,  a  Dutdi  pamter, 
bom  at  Bois-le-Duc  in  1606.  It  is  not  known 
by  whom  he  was  instructed,  but  he  went  earlr 
to  Rome  for  improvement,  where  he  resided  tiu 
advanced  in  liie^  and  acquired  great  distinctioor 
He  design^  everything  from  nature,  and  paint- 
ed the  most  remarkable  views  in  that  capitol,  as 
tiie  Coliseum,  the  Columns  of  Trafan  and  Ves- 
pasian, the  Campo  VaccinOj  the  public  fountains, 
and  other  nobltf  edifices,  ancient  and  modem.  He 
embellished  his  pictures  with  nunierous  figures, 
representing  people  engaged  in  different  occupa- 
tions or  amusements,  sports,  carnivals,  or  procea- 
skms.  He  was  a  perfect  master  of  perspective^ 
and  had  an  excellent  knowledge  of  cniaro-scnro. 
His  figures  are  well  designed  and  grouped,  though 
the  airs  snd  countenances  partake  somewhat  of  the 
Flemish  school.  His  penciling  is  free,  but  delk 
oate,  and  his  coloring  transparent  At  Rome  and 
throughout  all  Italy,  his  works  were  universally 
esteemed.  His  talents  recommended  him  to  the 
patronage  of  pope  Urban  VIII.,  in  whose  ser- 
vice he  continued  for  thirteen  years.  His  best 
works  are  entirdr  confined  to  Italy,  as  he  did  not 
return  to  Holland  until  upwards  of  seventy  years 
of  age;  and  though  he  painted  a  feV  perspective 
pieces  afterwards,  his  powers  had  much  declined. 
He  died  at  Bois-le-Dac  in  1686. 

MONNOT,  Pierre  EncmiB,  a  distinguished 
French  sculptor,  bom  at  Besan^on  about  1660. 
He  went  to  Italy  early  in  life,  and  by  studying  the 
antique,  assisted  by  the  instraction  of  the  best 
masters,  he  attainea  a  hi|rh  excellence  in  the  art 
In  1690  he  was  commissioned  to  execute  the  mar- 
ble tomb  erected  to  pope  Innocent  XL,  in  one  of 
the  side  chapels  of  St.  Peter's,  which  gained  him  so 
much  reputation  tluit  he  haa  plentiful  encourage- 
ment Among  his  principal  works  are  two  colos- 
sal statues  of  St  Peter  and  St  Paul,  in  St  John 
ef  Lateran.  Monnot  was  employed  by  the  Emperor 
Leopold,  and  by  the  Elector  of  Hesse,  the  latter 
of  whom  commissioned  him  to  execute  a  numbei 
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of  oopies  after  the  finest  antique  stataea,  w&idi  nte 
ftilJ  to  be  seen  in  the  palace  and  gardens  it  Caa- 
•di  He  was  ennobled  by  the  pope ;  honored  with 
the  title  of  Gavaliere ;  and  was  one  of  the  directors 
of  the  AoMlemr  of  St  Lake.  He  died  at  Rome 
about  1730. 

HONNOYER,  John  Baptistg.  called  Baf- 
TisTE,  an  eminent  Flemish  fruit  and  flower  paint- 
er, bom  at  Lisle  in  1635.  It  is  not  known  under 
whom  he  studied^  but  he  went  to  Antwerp,  and 
at  first  devoted  himself  to  historical  painting,  but 
afterwards,  following  the  bent  of  his  geniua,  he 
painted  fruit  and  flowers,  in  which  branch  he  ac- 
quired great  fame.  He  went  young  to  Pans, 
where  tM  beauty  of  his  works  soon  brought  him 
into  notioei  In  1^3,  he  was  received  into  the 
Academy  with  ^tinction.  He  was  employed  in 
the  royal  palaces  at  Vemilles,  Trianon,  Marfy,  and 
Meudon.  At  the  invitation  of  Lord  Montague,  the 
Ifaigliah  ambassador,  he  accompanied  ihht  nobie« 
man  to  London,  where  he  first  displayed  his  tal- 
eota  in  painting  some  of  his  choicest  works,  for 
the  embellishment  of  Montague  House,  now  the 
British  Museum.  During  a  residence  of  nearly 
twenty  years,  he  found  abundant  employment, 
and  executed  a  multitude  of  pictures  which  are 
now  in  the  ooll^^ions  of  the  nobility  and  persons 
of  distinction.  He  was  much  employed  at  Hamp- 
ton Court,  Windsor,  and  Kensington.  His  pio- 
tures  are  not  so  exquisitely  finished  as  those  of 
van  Huysum,  Rachel  Ruysch,  and  Mignon,  but 
his  composition  and  coloring  are  in  a  bolder  style. 
His  flowers  have  a  remarkaole  freedom  and  loose- 
ness, as  well  in  the  disposition  as  in  the  pendling, 
with  a  tone  and  brilliancy  of  coloring,  that  rivals 
nature  herself.  The  disposition  of  his  ol^ects  is 
surprisingly  elegant  and  beautiful.  A  celebrated 
work  of  this  artist  is  a  looking-glass  in  Kensing- 
ton palace,  which  is  decorated  with  a  garland  of 
flowers,  for  Queen  Mary  II.,  who  sat  by  him  du- 
ring the  greater  part  of  the  time  he  was  engaged 
in  painting  it  He  also  produced  a  few  etchings 
after  his  own  designs,  representiog  vases  of  flowers, 
executed  in  a  tasteful  and  spirited  style ;  and  about 
dghty  prints  were  afterwards  en^ved  by  others 
after  his  desiji^s,  and  published  m  a  folio  volume. 
He  died  in  1699. 

MONNOTER,  Aiithont,  called  Touno  Bap- 
tists, was  the  son  and  scholar  of  the  preceding, 
whose  subjects  and  style  he  imitated  with  consid- 
erable suooesR,  though  his  works  are  far  inferior  to 
those  of  his  father  in  every  respect. 

MONODORUS.    See  Menodoros. 

MONOSILIO,  Saltatorb,  a  Sicilian  painter, 
bom  at  Messina  about  1700.  He  went  to  Rome 
and  studied  under  Gav.  Sebastiano  Conca,  whose 
style  he  adopted  with  great  success.  Lansi  says 
he  very  nearly  approached  him,  both  at  Rome  and 
in  other  places.  His  most  esteemed  productions 
at  Rome  are  the  ceiling  in  a  chapel  of  S.  Paolino 
della  R^ola,  the  Conversion  of  St  Paul,  in  the 
church  of  the  Priests  of  the  Mission,  and  other 
works  at  S.  S.  Quaranta,  and  in  the  Polacchi.  At 
Piceno.  where  Conca  was  held  in  great  estimation, 
Monosilio  was  also  in  high  repute,  and  was  em- 
ployed both  in  public  and  private  edifices.  An  al- 
tar-piece of  St.  Bamaba5<  in  the  church  of  that 
saint,  is  highly  commended.  The  time  of  his  death 
19  not  known,  though  it  is  supposed  he  returned  \ 
to  Messina  late  in  life. 


MONSTAIT,  KicoLAS  Avdrb,  a  French  hl&Ufti^ 
cal  painter,  bom  at  Paris  in  1754.  He  was  a' 
scholar  of  Peyron,  who  is  said  to  have  been  very 
fond  of  his  pupil.  Dttle  is  recorded  of  the  circum- 
stances  of  his  life.  In  1787  he  was  admitted  to 
the  Royal  Academy,  and  exhibited  his  pictures 
of  Alexander  and  Bucephalus,  the  Death  of  Cats 
Utioensis,  and  the  Death  of  Phocion.  His  design 
was  often  incorrect,  and  his  coloring  defective) 
but  his  compositions  were  arranged  with  jud^ 
ment ;  and  although  his  abilities  would  never  have 
ranked  him  among  eminent  historical  painters,  yet 
in  conversation  pieces  he  evinced  considerable  tal- 
ent. Monsiau  made  many  designs  for  book  iUas- 
trations,  particularly  for  the  works  of  Delille^  His 
piotures  of  St  Vincent  de  Paul,  and  Moliere  read- 
ing the  TartufTe  to  Ninon  I'Snclos,  have  been  high- 
ly praised.  Among  his  principal  historical  works, 
are  Philoctetes  in  uie  Isle  of  Lemnos,  exhibited  in 
1810;  Alexander  and  Diogenes,  exhibited  in  1819, 
now  m  the  chateau  of  Versailles ;  Ajax  and  Ulys^ 
ses  disputing  for  the  Arms  of  Achilles,  exhibited 
in  1827.    Monsiau  died  in  1837. 

MONSIGNORI,  Prancbbco,  a  painter  of  Vero- 
na, bom  in  1455,  and  brought  up  m  the  school  of 
Andrea  Mantegna,  by  whose  precepts  he  acquired 
a  good  taste  for  historical  painting,  as  well  as  por-' 
traits.  His  talents  procured  him  the  patronagS 
of  the  Marquis  of  Mantua,  an  excellent  and  learned 
critic,  who  employed  him  fomeveral  years.  Lanzi 
says  of  this  artist,  that,  ^'if  he  does  not  exhibit 
the  beautffttl  forms  and  the  purity  of  design  so 
remarkable  in  the  works  of  his  master,  he  ap- 
proaches nearer  to  the  modem  taste ;  his  contours 
are  full,  his  drapery  less  formal,  and  his  coloring 
softer  and  more  studied."  He  was  a  master  of 
perspective^  and  in  the  Refectory  of  the  Francis- 
cans, is  a  picture  of  Christ,  surrounded  by  the 
Apostles,  in  which  the  architecture  produces  a 
grand  effect 

MONSIGNORI,  Fra  Girolauo,  was  a  brother' 
of  the  preceding,  bom  at  Verona  about  1460.-^ 
When  young,  he  became  a  monk  of  the  order  of 
the  Dominicans.  He  executed  several  works  for 
the  diuroh  oi  his  monastery.  In  the  great  Li- 
braiy  of  S.  Benedetto,  is  a  fine  copy  of  the  Last 
Supper  of  Leonardo  da  Vinci,  by  tlus  artist,  which, 
according  to  Lanzi,  is  considered  the  best  ever  ex- 
ecuted oC  that  miracle  of  art    He  died  in  1520. 

MONT,  Deooato  dbl.    See  Dblmost. 

MONTAGNA,  Bartolombo,  an  old  Italian 
painter,  was  a  native  of  Vioenza,  and  studied  un- 
der Andrea  Mantegna.  According  to  Lanzi  there 
are  many  of  his  works  in  his  native  city,  and  some 
in  Venice,  which  rank  him  at  least  among  the  chief 
of  his  cotemporaries.  His  subjects  are  sacred  and 
scripture  pieces.  He  is  exact  in  his  design,  and 
skilful  in  his  naked  parts,  and  his  coloring  is  fresh 
and  warm.  His  cherubs  are  particularly  pleaf^ 
ing  and  'graceful,  and  in  his  altar-piece  at  the 
church  of  S.  Michele  at  Vicenza,  he  has  introduced 
architecture,  which  recedes  from,  and  deceives  the 
eye  with  a  powerful  illusion,  sufficient  of  itself  to 
have  rendered  him  conspicuous.  There  are  no 
tices  of  him  up  to  1507. 

MONTAGNA,  Bbnedbtto,  was  a 
younger  brother  of  Bartolomeo,  with 
whom  he  is  often  confounded.  He  is 
said  to  have  flourished  at  Vicenza  about  1500,  but 
Zani  gives  the  inscriptions  and  dates  on  two  of  his 
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pictares,  1524  and  1533.  Aooordmg  to  Ridolfi,  he 
painted  some  works  for  the  charehes  of  Vicenza, 
80  much  in  the  style  of  GioTanni  Bellini,  that  thej 
might  easily  be  mistaken  for  the  works  of  that 
master.  He  is  however,  t»etter  known  as  an  en- 
graver, and  though  his  prints  are  feeble  and  im- 
Derfect,  both  in  design  and  execution,  they  are  de- 
vnving  of  notice,  as  among  the  carlieist  specimens 
of  the  art  in  Italy.  It  is  probable  that  the  fame 
of  the  works  of  Albert  Durer,  at  that  time  con- 
sidered a  wonder  at  Venice,  encouraged  him  to  at- 
tempt the  art,  then  in  its  infancy  in  Italy.  Marc' 
Antonio  had  made  considerable  progress,  and  suc- 
cessfully imitated  some  of  Durers  prints  at  Venice, 
though  he  did  not  arrive  at  his  zenith  till  some 
years  after,  at  Rome.  The  prints  of  Montagna 
have  a  slight  resemblance  to  the  earliest  and  ru- 
dest engravings  of  Marc*  Antonio.  They  are  from 
his  own  designs,  and  usually  marked  with  his 
name  in  full,  but  sometimes  with  his  initials, 
B.  M.«  on  a  tablet,  and  sometimes  B.  M.,  without 
the  tablet.  They  are  now  very  scarce,  and  their 
antiquity  and  scarceness  renders  them  valuable  to 
the  collector  of  rare  prints.  The  following  are 
tiie  principal : 

The  Virgin  seated,  holding  the  infant  Jerai,  St  John 
ttanding  by  her  eide,  and  St.  Joeeph  below.  In  the  back- 
ground  U  a  town,  with  a  river  and  a  bridge  over  it.  A 
yoanff  Man  aitting  on  a  Rock.  Veniu  vanishing  Cupid. 
The  Rape  of  Buropa.  The  Judgment  of  Midas.  A  na- 
ked Figure  standing  by  a  Tree.  Two  figures,  an  old  man 
plajingon  the  bag-pipes,  and  a  youne  man  on  the  Tiolin. 
Three  women  in  a  landscape,  one  of  toem  taking  a  Child 
^m  a  Tree,  representing  the  Birth  of  Adonis.  A  land- 
scape with  a  Cottage,  and  an  old  Man  seatod  on  a  Bank. 
The  Natirity,  with  St.  Joseph  at  the  Well ;  copied  from 
Durer,  and  marked  B.  M.  on  a  tablet  St  Anthony  stand- 
ing praying ;  marked  B.  M.  Two  Hunters  observing  a 
wounded  Stag.  Venus  standing  naked,  holding  a  mirror 
in  her  hand.  A  River  Ood  seated  on  a  Rock  on  the  right, 
Cupid  on  the  left  The  Saviour  standing  in  a  landscape 
after  his  resurrection,  a  banner  in  his  right  hand  and  scroll 
in  his  left  with  Jerusalem  in  the  disUnoe.  A  Woman, 
with  two  Children,  and  a  Man,  seated  in  a  landscape.  A 
Nymph  with  two  Children  and  two  Satyrs.  The  Holy  Fam- 
ily seated  near  a  Fountain.  A  River  Ooddees,  with  a  wing- 
ed Boy  holding  a  Sphere  ;  in  the  British  Museum,  The 
Sorceress ;  copy  from  Durer.  marked  B.  M.  An  old  Man 
in  a  turban,  with  a  book  in  his  hand,  sitting  on  a  Banii. 
Christ  in  the  Manger,  with  the  Ox  and  Ass  near  him,  with 
the  Virgin,  St  Joseph,  St  Catherine,  and  an  Angel.  The 
Repose  m  Bsrypt  St.  Catherine.  Christ  showing  himself 
to  his  Disciples,  after  his  Resurrection ;  marked  B.  M. — 
The  Saviour.  The  Virgin  nursing  the  Infant ;  copy  from 
Durer,  marked  B.  M.  The  Satyr  and  his  Family  {  three 
figures. 

MONTAGNA,  Marco  Tdllio,  a  Roman  painter, 
who  ilouriKbed  in  the  pontificate  of  Clement  VIII. 
He  studied  under  Federigo  Zuccaro.  and  assisted 
him  in  his  works  both  at  Rome  and  Turin.  He 
painted  both  in  oil  and  fresco,  and  executed  a  few 
works  for  the  churches  at  Rome  and  elsewhere. 
Lanzi  says  ^  he  painted  at  Rome  in  the  church  of 
S.  Niccolo  in  Carcere,  in  the  vaults  of  the  Vatican, 
and  in  many  other  places,  in  a  tolerable  style,  but 
nothing  more." 

MO  NT  A  QN  A.  Il,  an  eminent  painter  of  sea- 
pieces,  of  whom  little  is  known  witn  certainty,  ex- 
cept from  his  works.  Lanzi  says  he  was  a  native  of 
Holland,  and  "  left  many  works  in  Italy,  especially 
at  Rome  and  Florence,  where  he  is  sometimes  mis- 
taken for  TempesUi,  in  the" galleries  and  in  the  pic- 
ture sales ;  but  Montagna  is  more  serene  in  his 
skios,  and  darker  in  his  waves  and  the  appearance 
of  the  sea."    Malvasia  Bays  he  was  a  F^nchman, 


calling  him,  Mons.  Rinaldo  della  Montagne,  and 
states  that  he  was  held  in  high  esteem  by  Gnido, 
for  the  excellence  of  his  sea  views.  Felibien  says 
he  was  a  Venetian,  and  calls  him  Montagna  'di 
Venezia.  There  is  a  magnificent  picture  of  the 
Deluge  in  the  church  of  S.  Maria  Maggiore  at  Ber- 

famo,  in  which  the  figures  were  inserted  by  Cav. 
tiberi,  supposed  to  be  by  this  artist,  painted  in 
1668.  Lanzi  doubts  its  authenticity,  as  this  Mon-  . 
tagna  is  known  to  have  died  at  Padua,  and  a  MS. 
by  a  cotemporary  author  says  he  died  there  in 
1644.  Others  confound  him  with  Matthew  Plat- 
tenberg,  who  styled  himself  in  Italy  PlcUe  Mon' 
tagne^  but  the  style  of  Plattenberg  was  entirely 
difi*erent,  besides,  he  did  not  reside  in  Italy  many- 
years,  and  died  at  Paris  in  1C60. 

MONTAGNA,  Matthbw.    See  Plattbnbbho. 

MONTAGNANA,  Jacopo,  an  old  lUlian  paint- 
er, a  native  of  Padua,  where  he  flourished  in  the 
zenith  of  his  fame,  from  1495  to  1508.  Vasari  and 
Ridolfi  erroneously  call  this  artist  Jaoopo  Mon- 
tagna. He  is  supposed  to  have  studied  with  Gio* 
vanni  Bellini  at  Venice.  He  was  accounted  hy  hifl 
townsmen  the  Apelles  of  his  age.  There  are  sev- 
eral of  his  works  in  the  Episcopal  palace  at  Padua 
particularly  worthy  of  notice.  They  represent 
Christ  risen  from  the  dead,  together  with  the 
portraits  of  all  the  Paduan  Bishops,  the  busts 
of  the  Apostles,  and  several  histories  of  their  acts. 
Lanzi  says  they  are  executed  with  much  elegance 
in  chiaro-scuro.  There  is  also  a  very  extensive 
altar-piece  at  the  Santo,  with  glowing  colors,  in  the 
Venetian  style,  though  in  design  and  expression, 
it  partakes  more  of  the  precise  and  formal  princi- 
ples of  the  Paduan  school.  There  is  also  a  cele- 
brated picture  by  him  in  the  Council  Hall  at  Bel- 
luno.  It  is  an  immense  production,  representing 
Roman  Histories.  Lanzi  savs  it  so  much  resem- 
bles  Andrea  Mantegna,  in  composition,  design,  dn^ 
pery,  and  expression,  that  at  nrst  view,  one  would 
be  apt  to  attribute  it  to  the  pencil  of  that  master. 
The  following  laudatory  epigram  is  inscribed  up- 
on it: 

Nou  hb  Parrfaasio,  noo  hie  tribueudus  Apelll, 
Hoe  lioet  auotores'dignns  habere  labor. 

Buganens,  vixdum  impleto  ter  meose,  Jaeobva 
Ex  Montagnana  nobile  pinxit  opus. 

MONTAGU,  a  French  engraver,  who  flourished 
about  1760.  Little  is  known  of  him.  He  weiit 
to  Rome,  where  he  appears  to  have  resided  some 
time,  and  engraved  several  plates  of  the  principal 
edifices  and  views  in  that  metropolis. 

MONTALTO.    See  Danbdi. 

MONTANL  GiosEPFo,  a  painter  of  Pesaro,  bom 
in  1641.  According  to  Malvasia,  he  studied  at 
Venice,  where  he  flourished  about  1G78.  He  was 
an  excellent  landscape  painter. 

MONTANINI,  PiETRO.  called  Petruccio  Pb- 
RUGiNo,  a  painter,  bom  at  Perugia  in  1619.  He 
first  studied  under  Pietro  Barsotti,  and  afterwards 
with  Ciro  Ferri.  Lanzi  says  that,  ambitious  of 
the  higher  walks  of  art,  he  attempted  the  deo^ra- 
tion  of  a  church,  but  failing  in  this,  he  followed  the 
natural  bent  of  his  genius,  and  restricted  himself 
to  landscape.  He  then  studied  under  Salvator 
Rosa,  whose  style  he  imitated  with  great  suc- 
cess, though  his  figures  are  more  spiritedly  than 
correctly  drawn.    He  was  nevertheless  a  pleasing 

Eainter,  and  his  pictures  were  much  souent  after 
y  foreigners.    There  is  an  abundance  of  his  works 
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fa  tiie  ooHectioiis  at  Porngia;  there  are  iome  in 
the  diarch  of  the  Eremitani.  which  may  be  said  to 
discover  a  Flemish  style.    He  died  in  1689. 

MONT ANO,  II.    See  Delljl  Marca. 

MONTANO.  Gio.  BATTi8TA,an  Italian  sculptor 
and  architect,  bom  at  Milan  about  1545.  Tie  was 
thrown  upon  his  own  resources  early  in  life,  but 
bf  great  exertion  he  ^ined  a  knowledge  of  de- 
sign and  modeling.  Visiting  Rome  in  the  ponti- 
ficate of  Gregory  Xfll..  he  soon  became  distin- 
guished for  his  talents  in  sculpture.  He  gained 
great  improvement  by  studying  the  antique.  He 
practised  the  art  with  reputation  at  Rome  for 
many  year>,  and  died  in  1621.  His  scholar,  J.  B. 
Soria.  published  his  designs  after  his  death,  under 
the  title  of  ArchiUstUtra  con  diveni  omamenti  ca- 
vaii  iUdP  antico,  Rome,  1684  and  1691. 

MONTR  Giovanni  da,  was  a  native  of  Cremona, 
and  a  scholar  of  Titian.  He  painted  some  works 
for  the  churches  in  his  native  city.  Torri  men- 
tions him  as  one  of  the  most  distinguished  artists 
who  ornamented  Milan.  Lanzi  says  he  was  an 
excellent  artist  and  deserves  to  be  better  known. 
He  flourished  about  1580. 

MONTELATICI,  Francbscg.  an  Italian  paint- 
er, sappo5;ed  by  some  to  have  been  a  Pisan,  and 
others,  a  Florentine,  studied  under  Giovanni  Bili- 
vert  at  Florence,  in  who.se  style  he  at  6rst  painted ; 
bnt  Lanzi  says  he  afterwards  abandoned  it  or  ra- 
ther blended  it  with  that  of  Passignano.  He  was 
a  fanciful  and  spirited  designer,  and  a  good  colorist. 
He  acquired  considerable  reputation,  painted  some 
for  the  churches,  but  more  for  private,  and  some- 
times for  royal  collections.  There  is  a  very  fine 
painting  by  this  artist  in  the  church  of  S.  Simone 
at  Florence,  representing  the  history  of  St.  Niocolo 
Vesoovo.  and  another  of  the  Fall  of  Lucifer,  in  the 
Teatini.  He  was  invited  to  Inspruck.  and  appoint- 
ed court  painter,  which  office  he  held  till  his  death, 
in  1661.  He  was  sumamed  II  Cecoo  Bravo,  from 
his  quarrelsome  disposition. 

MONTEMEZZANO.  Francesco,  a  painter  of 
Terona^  bom  about  1555.  He  studied  under  Paul 
Veronese,'  whose  style  he  followed  in  the  copious- 
ness of  his  compositions,  the  airs  of  his  heads,  the 
beauty  of  his  figures,  and  the  splendor  of  his  dra- 
peries ;  but  his  coloring  in  comparison  with  that  of 
hia  master  was  languid  and  feeble.  He  neverthe- 
less acquired  great  reputation,  and  was  employed 
in  sevml  of  the  churches,  and  in  the  Ducal  Pal- 
ace. Uis  picture  of  the  Annunciation  in  the  church 
of  the  Osservanti  alia  Vigna.  at  Venice,  is  highly 
commended.  Another  fine  work  by  him,  is  Christ 
appearing  to  Mary  Magdalene,  in  the  church  of  San 
Giorgio,  at  Verona.  He  died  in  the  prime  of  life 
in  1600. 

MOXTEN.  Dietrich,  an  eminent  Ger.oan  paint- 
er, bom  at  Du.sseldorf  in  1799.  He  showed  from 
eaily  youth  a  passion  for  depicting  battles,  and 
Homer,  Ta«so.  and  Ariosto.  were  his  favorite  au- 
thors. In  order  to  acquire  some  practical  military 
knowledge,  he  entered  as  a  volunteer  in  the  Prus- 
sian army  for  twelve  months.  At  the  expiration 
of  hi»  term  of  military  service,  he  entered  the 
Academy  at  Dusseldort  and  after  studying  two 
years  in  that  institution,  he  went  to  Munich  and 
placed  himself  under  the  instructions  of  Peter  Hess, 
tlis  talents  attracted  the  attention  of  Cornelius, 
then  at  the  head  of  the  painters  at  Munich,  who 
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entrusted  him  with  the  execution  of  three  of  the 
frescos  in  the  arcade  of  the  Hofgarten,  where  he 
represented  the  Storming  of  the  Turkish  Entrench- 
ments by  the  Bavarians,  in  1717 ;  the  Battle  of 
Arcis  sur  Aube,  and  the  granting  of  the  Bavariar 
Constitution  by  Maximilian  Joseph  in  1818.  He 
painted  many  other  large  battle  pieces  represent- 
ing  the  victories  of  his  country,  as  well  as  man^ 
easel  pictures  of  the  same  subjects,  in  which  he  is 
said  to  have  displa^-ed  extraordinary  spirit  in  the 
design  and  execution,  with  correct  drawing  and 
good  coloring.  His  horses  in  particular  were  very 
spirited  in  their  motions  and  attitudes.  His  faults 
were  an  occasional  extravagance  of  action,  and  the 
want  of  necessary  patience  for  elaborate  modeling 
and  uniform  finish,  some  parts  of  his  pictures  be- 
ing too  sketchy  and  undefined. 

MONTENAT,  J.,  a  French  engraver  on  wood, 
who  executed  some  cuts  from  the  designs  of  Simon 
Vouet  and  others.  Dumesnil  mentions  a  print 
by  him  of  the  Virgin  and  In&nt,  inscribed  J.  Mw^ 
ienat  feat 

MONTEPULCIANO.    SeeMoROsnii. 

MONTEREAU.  Pierre  de,  a  French  architect, 
who  flourished  under  the  reign  of  St.  Louis,  about 
the  middle  of  the  13th  century.  He  erected  the 
Holy  chapel  at  Vincennes,  the  Kefectory,  the  Dor- 
mitory, the  Chapter-house,  and  the  chapel  Notre 
Dame  des  Pres.  These  were  all  in  the  Gothic 
style,  but  distinguished  for  beauty  of  proportions 
and  delicacy  of  ornam^t  His  master-piece,  how- 
ever, was  the  Sainte  Cnapelle  at  Paris,  commenced 
in  1245,  and  finished  in  three  years.  De  Monte- 
reau  was  a  man  of  learning,  and  was  highly  es- 
teemed in  his  day.  He  died  in  126C.  and  was 
buried  in  the  chapel  built  by  hfm  in  S.  Germain 
des  Pres;  his  portrait  was  carved  on  the  tomb, 
with  a  rule  and  compass  in  his  hand. 

MONTERO,  OB  RoxAS,  Juan  de,  a  Spanish 
pamter,  bom  at  Madrid  in  1613.  He  studied  un- 
der Pedro  de  las  Cuevas,  and  then  went  to  Italy  to 
improve  himself,  and  founded  his  style  on  that  of 
Caravaggio,  many  of  whose  works  he  copied.  On 
his  return  to  Afadrid,  he  acquired  considerablo 
reputation  by  the  novelty  of  his  style,  and  was 
much  employed  in  the  churches  and  convents.— 
Palomino  highly  commends  several  of  his  works, 
particularly  the  Assumption  of  the  Virgin  in  the 
church  of  the  Gollegio  de  Atoch^;  the  Angel  ap- 
pearing to  St.  Joseph,  in  San  J  aan  de  Alarcon ; 
and  the  Destruction  of  Pharaoh's  Host  in  the  Red 
Sea,  in  the  sacristy  of  the  convent  de  la  Merced. 
He  died  at  Madrid  in  1683. 

MONTERO,  Don  Lorenzo,  a  Spanish  painter, 
bom  at  Seville  in  1656.  He  excelled  in  architec- 
ture, landscapes,  fruit  and  flowers,  which  he  paint- 
ed in  distemper,  and  was  thus  employed  in  deco- 
rating some  of  the  churches  at  Serille  and  Madrid, 
especially  in  the  Retire  at  Seville.  His  works 
have  mostly  perished,  but  there  are  some  traces  of 
his  skill  in  ornamental  design  in  the  church  of  St. 
Jerome,  at  Madrid.  He  was  not  equally  success- 
ful in  oil  painting,  and  seldom  practised  it.  His 
only  work  in  oil  worthy  of  notice  is  a  portrait  of 
Philip  v.,  dated  1701.  He  died  at  Madrid  in 
1710. 

MONTEVARCHI,  lu  an  lUlian  painter,  so 
called  from  the  place  of  his  nativity.  He  was  a 
scholar  of  Pietro  Perugino,  and  executed  some 
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works  for  the  churchea  of  his  own  ooniitry,  out 
9f  which  Lanzi  says  he  is  unknown. 

MONTFORT.    See  Blooklandt« 

MONTI,  Francesco,  called  Ili  Bresciaho 
D^LLS  Battaolib.  a.  painter  of  Brescia,  born,  in 
1646.  He  first  studied  under  Pietro  Kiod,  and 
afterwards  with  Borgo^^none,  whose  subjects  and 
manner  ho  adopted.  He  painted  horses  and  bat- 
tles, designed  and  executcid  with  great  spirit  but 
much  inferior  to  Borgognone  in  point  of  coloring. 
He  acquired  considerable  distinction,  was  call^ 
II  Bresciano  Battaglie,  or  the  Brescian  Battle- 
painter,  and  was  much  employed  for  theeollections 
at  Rome,  Genoa,  and  Parnia.  He  settled  at  Par- 
ma, where  he  opened  a  school,  and  exerted  a  mark- 
ed influence  on  the  school  of  Parma,  Lanzi  sayq 
he  was  employed  by  the  court,  and  painted  for 
the  churches  as  well  as  for  indiViduals ;  and  that 
his  works  are  numerous,  but  in  many  collections 
Ihey  do  not  appear  nndet  his  name,  but  are  attrib- 
uted to  the  Bohool  of  Borgognone.  He  l)ad  a  son 
whom  he  instructed  in  the  art,  and  who  painted 
similar  sul^ecta.  He  died,  aceording  to  Orlaadi, 
\fX  1712,  but  Zani  saya  in  1708. 

MONTI,  FRAKGEeco,  called  Bologkesb,  a  paint- 
er bom  at  Bologna  in  1685.  He  studied  under 
Giovanni  Gioseffo  dal  Sole.  Lanzi  says  he  was 
endowed  by  nature  with  an  enthusiasm  for  ample 
and  copious  sulnects.  On  leavipg  his  master,  he 
was  patronized  by  the  Count  Ranuzzi,  for  whom 
he  painted  o.ne  of  his  finest,  pictures,  representing 
the  Rape  of  the  Sabines.  He  was  afterwards  em- 
ployed at  the  court  of  Turin,  where  he  painted 
the  Triumph  of  Mordecai — a  copious  composition, 
highly  commended  by  Oresni.  He  also  executed 
many  oil  paintings  for  the  churches,  as.well  as  for 
different  collections,  at  Turin,  Bologna,  and  other 
places.  Lanzi  says,  *  his  surprising  merit  is  to  be 
sought  for  in  his  frescos,  particularly  at  Brescia, 
where  he  fixed  his  residence.  He  also  executea 
many  pieces  for  the  adjacent  cities,  which  are  ap- 
plauded for  the  fertility  of  his  genius,  and  the 
masterly  style  of  his  coloring.'^  He  also  decora- 
ted the  palaces  of  many  noble  houses,  on  a  very 
extended  scale^  particularly  of  the  Martinengo.  Ato- 
gaidro,  and  the  Barussi.  There  are  many  of  his 
works  in  the  churches  and  other  edifices  of  Bolog* 
na,  the  most  a^niired  of  which  are  Christ  wi3i 
the  Disciples  at  Eromaus.  at  the  Osservanti ;  the 
Vii?gin  in  Glory  St  Barbara  and  St  Filippo  Ne- 
11,  in  the  Madonna  di  Galeria ;  and  the  Martyr- 
dom of  St  Fidtile,  at  the  CamiuoGini.  He  died  in 
1768. 

MONTI,  Elbonora,  was  a  daughter  of  Frances- 
co Monti,  of  Bologna,  bom  in  1727.  She  was  in- 
structed in  the  art  by  her  fiither.  and  painted  his- 
tory, and  especially  portraits,  with  great  ability. 
Lanzi  says  her  portraits  are  held  in  high  esteem, 
fM^d  that  Rhe  received  constant  commissions  from 
the  nobility. 

MONTI,  Giovanni  Batfista,  a  painter,  born 
at  Genoa  about  1610.  According  to  Soprani,  he 
was  the  son  of  a  poor  mendicant,  and,  when  a  boy, 
exhibited  an  uncommon  disposition  fur  the  art,  by 
sketching  rude  designs  of  what  he  saw  on  the 
walls  of  build in$c<*.  which  attracted  the  attention 
of  a  Genoene  nobleman,  who  took  him  under  his 
protection  and  placed  him  under  Luciano  Borzone, 
with    whom    be    made   such  rapid  progress  as 
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to  nu'pass  his  instructofi  He  became  eminent  k 
his  profession,  pamted  history  with  reputation,  bat 
was  chiefly  distinguished  for  his  excellence  in  por- 
traits ;  and  he  paintied  many  of  the  principal  per- 
sonages of  his  country.  He  died  in  tjie  great 
plague  of  1657. 

MONTI,  Gio.  GuooMO,  a  Bo]ofi:oeae  painter  and 
architect  Lanzi,  in  his  Index,  pfaoes  his  birth  m 
1692,  bat  says  that  he  wrought  in  concert  witli 
3aldassare  Bianphi,  who  died  in  1679.  He  waa 
Hndoohtedly  bom  in  the  first  half  of  the  17th 
oontury..  He  studied  under  Agoattno  Mitelli,  and 
was  an  eminent  painter  of  perspective  and  ardii* 
tecture.  He  trareled  professionally  vrith  his  part- 
ner, Baldassare  Bianchi,  the  son-in-law  of  MiteUi, 
and  they  met  vrith  much  empk>ymen<v  particular- 
ly at  Mantua.  The  figures  in  their  works  wer^ 
inserted,  bf  Gio,  Battista  Caccioli,  a  good  disciple 
of  Cignani. 

As  an  architect,  he  attained  deserved  emineoco^ 
and  erected  a  number  of  edifices  which,  are  highlr 
esteemed.  Among  them  are  the  church  of  & 
Agostino  at  Modena ;  and  the  beantifiU  churdi  of 
Corpus  Domini  at  BoIogna»  He  made  the  de^ 
signs  for  the  galleries  of  the  choir  of  the  Basilica 
ofS.  Petronio  ;  and  built  a  magnificent  gallery  in 
his  own  house^  which  is  now  the  Palazzo  McntL 
His  principal  work,  however,  was  the  grand  por- 
tico which  led  from  the  Saragossa  gate  at  Bologn^ 
to  the  Monte  del  la  Guardia.  a  distance  of  two  and 
a  half  miles.  This  great  nndertaking  was  oodh 
menced  in  1674,  and  Monti  was  indefatigable  ir 
prosecuting  the  work,  but  died,  according  to  Mi; 
liaa,  in  1692,  before  it  was  completed. 

MONTI,  In  nocen zia.  Crespi  classes  this  artist 
among  the  Bolognese  painters,  out  Orlandi  among, 
those  of  Imola,  where  he  left  some  works,  particu«> 
larly  one  of  the  Circumcision  at  the  Gestl  of  Mi- 
randola,  executed  in  1690— a  work  highly  com- 
mended. This  artist  went  to  Germany  and  Po- 
land, where  he  is  said  to  have  met  with  great  sao: 
cess,  and  executed  many  works. 

MONTI,  Anto5io  de',  a  native  of  Rom&  wha 
flourished  during  the  pontificate  of  Gregory  XJTI., 
and,  according  to  Baglioni,  vras  the  first  portrait 
painter  of  his  age. 

MONTI,  oa',  or  dallk.  Lodqlb.  See  Giusbppb 
Fbajigo. 

MONTICELLI,  Andrea,  a  Bolognese  painter, 
bom  in  1640.  He  studied  under  Agostino  Mitelli, 
and  painted  perspective  and  architecture  in  the 
style  of  his  master  j  but  his  genius  afterwards 
led  him  to  practise  in  an  entirely  different  branch. 
in  which  he  excelled— that  of  easel  pictures  of 
fruit  fiowers,  vases,  carpets,  and  other  objects  of 
still  life,  executed  with  freedom,  spirit  and  natu- 
ral coloring.  He  also  painted  landscapes.  He 
died  in  1716. 

MONTICELLI,  Mighelb  Angrlo,  a  BoloE^ 
nese  painter,  bom  in  1678.  He  first  studied  under 
Marcr  Antonio  Franoeschini,  and  afterwards  vrith 
Domenico  Maria  Yiani.  He  excelled  in  painting 
landscapes  and  battle-pieces,  which  his  biographer 
Crespi  highly  extols.  No  painter  of  his  time  snr- 
passed  him  in  the  composition  of  his  subjects,  the 
degradation  of  his  distances,  and  the  forms  and 
foliage  of  his  trees.  He  also  enriched  his  pictures 
with  noble  edifices,  and  with  figures  correctly 
disposed,  and  touched  with  a  spirited  pencil.    Un- 
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ftrtimately,  he  lost  bis  sight  in  the  pnme  of  life, 
when  his  powers  were  in  their  perfection.  He 
cBed  in  1749.  Zani  savs  he  was  horn  in  1670,  and 
died  m  1748. 

MOKTMIRAL.  MAaatTTs  db,  a.  Francfa.  noble- 
man, who,  according  to  Basan.  etched  fov  his 
amosement  a  few  plates  of  lanoscapef  from  his 
own  designs,  and  others  afUr  Albert  Thevars 
dated  abont  1733. 

MONTORFiUfO,  QioyMma  DoNSTd,  r  Milan- 
ese painter;  wbo»  aoeordin^  to  Zani,  was  bom'  in 
1440.  and  died  in  1510«  He  executed  some  works 
far  the  ehorehes  st  Milan,  the  dhief  of  which  is  » 
Crndfeion;  •  grand  oomposition,  abonnding  in 
flgores,  hi  the  Refeotory  of  the  Dominicans^  in  the 
dinrch  of  SL  Maria  delle  Ghmxie^  where  Lanaa  sars 
"^  it  is  anfortnnately  thrown  into  the  shade  by  the 
Grand  Sopper  of  Leonardo  da  Vinoi.  He  cannot 
ompete  with  a  rital  to  whom  nniiy  of  the  great- 
est masters  are  compelled  to  yield  the  palm.  He 
excels  in  his  coloring,  which  has  preserred  bis 
wark  fresh  and  entire,  while  that  of  Tinci  showed 
ogna  of  dssa^  in  a  ibw  years.  What  is  original  in 
Mofltorfano,  is  a  pecalisr  clearness  m  his  featores, 
as  well  as  a  dignity  m*  his  attitudes,  which,  if  uni- 
ted to  a  little  more  eleganoeL  woidd  have  left  him 
but  few  ecpiaiff  in  his  line.'^  He  introduced  into 
this  pietare  a  group  of  soldiers  gaming,  in  whose 
cDuntenamaes  are  depicted  attention  and  a  strong 
desire  of  gain.  The  architecture  introduced  of  the 
walla  gates  and  edifices  of  Jerusalem,  is  both  oor«' 
rect  and  magniOoent^  presenting  those  gradual  r»- 
trooesaionA  of  perspective,  upon  which  the  Milan* 
ese  school  prided  itself  at  that  time.  This  work 
is  dated  1495,  and  was* painted  before  the  Last 
Supper  of  da  Vind.  which  ^was  executed  about 
1500.  Lanzi  says  he  retained  the  old  custom, 
which  continued  at  Milan  till  the  time  of  Gauden- 
sio,  though  k>iM;  before  reformed  in  other  places, 
of  giving,  relief  to  bis  glories  of  Saints,  snd  to 
arms  and  ornaments  of  men  and  horses,  ^  by  mix- 
ing with  his  pictures  some  plastic  work  incompo* 
s]uon« 

MONTORSOLI,  Fba  QiovAniti  AitocLO,  aa 
eminent  Italian  sculptor  and  arcdiitectt  bom  in 
1507,  at  Montorsoli  near  Florence,  a  Tilla  belongs 
ing  to  his  firther.  Michele  d'Angelo  da  Po^bon* 
n.  He  studied  three  years  under  Andrea  Fiesole ; 
and,  after  the  death  of  his  father,  he  found  em- 
ployment at  Rome,  Perugia,  and  Volterra,  where 
be  assisted  in  executing  the  monument  to  Raffso 
elleMaffei.  He  was  next  employed  by  Michael 
Anictalo  Biionar)tti  in  the  church  of  San  Lorenzo^ 
at  Florence,  and  gained,  according  to  Vssari,  the 
admu^tion  and  lasting  fncmdship  of  that  great 
man.  In  1530.  Montorsoli  beomie  a  friar  of  the 
Older  dei  Servi  della  Nunziata  at  Florence,  and 
entered  the  convent  of  that  fraternity ;  but  be  was 
shortly  afterwards  called  to  Rome  by  Clement 
VTL,  at  the  recommendation  of  Buonarotti,  to  re- 
store several  ancient  monuments,  much  to  the  di»> 
satisfaction  of  the  brothers  of  the  Nunaata.  Mon- 
torsoli lestored  the  Laocoon,  to  which  he  made  the 
ri^t  arm ;  he  made  the  left  arm  of  the  Apollo,  be- 
sides several  other  restorations,  and  a  statue  of  the 
Pope.  After  the  death  of  Clement  VIL,  Montor- 
soli strain  joined  Michael  Angel o  at  Rome,  and  as- 
sisted him  in  the  monument  of  Julius  II. ;  but 
while  engaged  in  this  work  he  was  invited  by  Car- 
dinal Tumone,  and  advised  by  Midhael  Angelo,  to 


visit  the  court  of  Francis  I.    On  arriving  at  Pa- 
ris, he  was  commissioned  to  execute  four  colossal 
statues :  but  owing  to  difficulties  with  the  treas- 
ury and  servants  of  the  court  in  the  king's  ab 
sence,  Montorsoli  left  Paris,  and  returned  to  Italy, 
without  executing  the  works.    After  completing 
several  fine  productions  in  Florence  and  its  ricin- 
ity,  he  visited  Rome  by  W9X  of  Naples,  and  thertf 
constructed  the  tomb  of  ^copo  Sanassaro.    He 
next  finished,  at  Genoa,  the  statue  of  Andrea  Do« 
ria,  which  was  commenced  by  Baodo  Bandinelli, 
and  ornamented  the  church  of  S.  Mattea  in  that 
dty  with*  many  works.    In  1547  he  went  to  Mes- 
sina, and  executed  the  magnificent  fountain  in  the 
souare  before  the  Cathedral.    The  successful  com- 
pletion of  this  great  work  induced  the  Messineso 
to  commission  Montorsoli  to  erect  another  foun- 
tain in  front  of  the  Custom  House.    He  also  de- 
signed at  Messina  the  church  of  S.  Lorenzo,  a 
lighthouse,  aqueducts,  and  many  other  important 
works  in  sculpture  and  architecture.    In  1557,  by 
a  decree  of  Pope  Paul  lY.,  all  persons  who  had' 
taken  religious  orders,  and  were  living  at  large  in 
the  world,  were  ordered  to  return  to  their  con- 
vents and  reassume  their  religious  habits;   and 
MontorsoJi  was  accordingly  obliged  to  leave  man^ 
works  unfinished,  which  he  entrusted  to  his  pupil' 
Martino,  and  then  returned  to  his  convent  at  Flo- 
rence.   Shortly  after,  however,  he  was  invited  to 
Bologna,  to  construct  the  high  altar  of  the  church 
of  the  Nunziata,  which  he  completed  in  the  most 
splendid  style  in  twenty-eight  months.    In  1561 
he  returned  to  Florence.    Possessing  an  ampl«f 
fortune,  he  erected  a  common  sepulchre  for  art- 
ists in  the  chapter  house  of   the  Convent  ddla* 
Nunziata,  with  the  requisite  endowment  for  regu- 
lar masses  at  appointed  times ;  and  gave  the  whole 
sepulchre,  chapter,  and  chapel  to  the  then  almost 
decayed  Society  of  St.  Luke.    At  a  solemn  feast, 
celebrated  by  fort^-eight  Florentine  artists  in  hon- 
or of  the  completion  of  the  sepulchre,  the  Society 
was  reestablished  by  the  consent  and  authority  of 
Duke  Cosmo  I.,  upon  a  firmer  and  more  perma- 
nent basis.    The  Society  has  since  been  considera- 
bly enriched,  and  endowed  by  successive  Dukes  of 
Tuscany,  and  still  exists  as  the  Academy  of  Flo« 
rence.    Montorsoli  died,  according  to  ^asari,  in 
1563. 

MONTPETIT.  Armamd  Vimoent  db,  a  French 
painter,  born  at  Macon  in  1713.  He  went  to  Pa« 
ris,  where  he  gained  considerable  distinction  as  S' 
portrait  painter.    He  also  invented  'a  method  of 

S minting  in  miniature,  which  he  termed  Eludorie. 
e  had  a  great  knowledge  of  and  genius  for  w» 
chanics,  and  produced  several  valuable  inventions. - 

MONTRBUL,  Eudes  db,  an  eminent  French 
arehitect,  who  flourished,  according  to  Felibien,  in 
the  latter  half  of  the  13th  century.  His  talents 
were  highly  esteemed  by  Saint  Louis,  king  of 
France,  whom  he  accompanied  in  the  expedition  to 
the  Holy  Land,  and  was  employed  to  fortify  the 
dty  of  Jafia.  On  returning  to  Paris,  he  was  com 
missioned  by  the  king  to  erect  a  number  of  church- 
es, amon^  which  are  those  of  St.  Catherine  du  Val 
des  Ecoliers ;  de  1'  Hotel  de  Dieu ;  des  Blancs 
Manteaux;  des  Cordeliers;  des  Mathurins;  and 
les  Chartreux.    He  died  in  1289. 

MQNVERDE,  Luca,  a  painter  born  at  Udine  in 
1501.     He  studied  under  Pellcgrino  di  San  Dan 
i«l1/>    and    early    dxhib*ted  such    extraordinary 
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talents  that,  according  to  Kenaldis,  "  he  was  re- 
garded as  a  sort  of  prodigy  of  gen  ins" ;  but  he 
died  in  1522.  aged  21  years.  He  painted  an  altar- 
dece  for  the  church  of  S.  Maria  delle  Qrazie  at 
Udine,  representing  the  Virgin  and  Infant,  with 
Sts.  Gervasio  and  Protasio,  which  is  bighly  com- 
mended. His  premature  death  was  lamented  by 
•very  true  lover  pf  art. 

MOOJAERT,  MOOYAERT,  or  MOONY  A- 
£RT.    See  Motaert. 

MONZ  A.  NoLFO  DA.  an  old  painter,  who  flour- 
ished at  Milan  about  1500,  and  studied  under  Bra- 
mante.  I^anzi  says,  if  he  was  not  equal  to  the 
first  painters  of  the  time,  he  was,  nevertheless,  of 
a  superior  character.  He  is  said  to  have  painted 
at  the  church  of  S.  Satiro  and  dther  places,  from 
the  designs  of  his  master.  In  S.  Satiro,  near  the 
beautiful  temple  of  Bramante,  are  several  old  pic- 
tures, attributed  to  Nolfo. 

MONZ  A,  Tro90  da,  an  old  painter  much  prais- 
ed by  Lomazzo,  for  his  works  in  the  Palazzo  Lan- 
di  at  Milan.  "They  consist  of  Roman  histo- 
ries,'' says  Lomazzo,  '*  quite  surprising  for  the  fig- 
ures, as  well  as  the  architecture  and  perspective, 
which  is  stupendous."  Resta.  who  saw  them  in 
1707,  says  that  "he  was  almost  astounded  by 
their  surpassing  excellence,  beauty,  and  sweet- 
ness." He  painted  much  at  Milan  and  his  native 
place,  particularly  at  the  church  of  S.  Giovanni. 
In  the  same  church  are  several  histories  of  Queen 
Teodelina,  executed  in  various  oompartmonCs.  in 
1444,  which  are  attributed  to  him.  Lanzi  ctoes 
not  think  this  artist  worthy  of  so  much  praise  as 
has  been  bestowed  upon  him,  yet  he  admits  that 
he  had  not  seen  his  best  works. 

MONY,  Louis  oe.    See  Moni. 

MOOR,  Chevalier  Earel  de,  an  eminent 
Dutch  painter,  born  at  Ley  den  in  1656.  He  was 
intended  by  his  father  for  one  of  the  leanied  pro- 
fessions, but  exhibiting  an  early  and  decided  incli- 
nation for  art,  he  was  placed  under  the  instruction 
of  Gerard  Douw,  with  whom  he  made  considerable 
progress,  but  disliking  his  slow  and  tedious  manner, 
and  anxious  to  adopt  a  larger  scale,  he  was  sent 
to  Amsterdam,  and  placed  under  Abraham  vander 
Tempel.  The  death  of  that  master  happening  soon 
afterwards,  he  returned  to  Leyden.  and  studied 
with  Francis  Mieris.  On  leavmg  this  master,  he 
went  to  Dort  to  practice  with  Godfrey  Schalcken, 
though  at  that  time  he  was  superior  to  him  as  a 
designer,  but  wished  to  learn  his  method  of  hand- 
ling. When  he  first  began  to  practice  his  profes- 
sion, he  painted  portraits  and  domestic  subjects, 
and  took  the  most  effectual  method  to  estabsish 
his  reputation  hy  exhibiting  in  his  works  a  great- 
er regard  to  iVmie  than  fortune.  His  pictures  were 
greatly  admired,  procured  him  abundant  employ- 
ment, and  he  was  soon  considered  one  of  the  ablest 
artists  of  his  time.  The  states  of  Holland  com- 
missiondd  him  to  paint  a  picture  for  their  Council 
Chamber,  and  left  the  selection  of  the  subject  to 
himself,  with  the  proviso  that  it  should  relate  to 
the  administration  of  Justice.  On  this  occasion, 
he  proved  himself  capable  of  nobler  exertions  than 
had  hitherto  engaged  his  pencil,  and  represented 
the  Judgment  of  Bnitus,  in  the  most  sublime  and 
*  impressive  manner.  Moor  acquired  immense  rep^ 
utation  for  his  portraits,  and  being  familiar  with 
the  manners  of  the  best  masters  of  his  country,  he 


sometimes  imitated  the  dignity,  force,  and  delicacy 
of  Vandyck,  and  at  others,  the  striking  effect  and 
spirit  of  Rembrandt.  He  was  commi.ssioned  by 
the  Emperor  of  Germany  to  paint  equestrian  por- 
traits of  Prince  Eugene,  and  the  Duke  of  Marlbo- 
rough, which  he  executed  so  much  to  the  satisfac- 
tion or  that  monarch,  that  he  conferred  on  him  the 
honor  of  knighthood.  These  works  were  regarded 
with  universal  admiration,  and  produced  several 
poems  laudatory  of  the  artist.  He  also  painted 
the  portrait  of  Peter  the  Great,  and  of  many  other 
distinguished  personages.  The  celebrity  of  Karel 
de  Moor  reached  Italy,  and  the  Grand  Duke  of 
Tuscany  requested  him  to  paint  a  portrait  of  him- 
self to  De  placed  in  the  Florentine  gallery,  on  the 
receipt  of  which,  he  rewarded  him  with  a  gold  chain 
and  medal.  One  of  his  most  capital  performances 
is  a  large  pkture  in  the  hall  of  the  magistrates  at 
the  Hague,  representing  the  Burgomasters  and 
Echevins,  in  the  year  1719.  The  pictures  of  Moor 
are  ingeniously  composed,  his  figures  are  correctly 
designed,  and  his  coloring  clear  and  transparent. 
His  works  are  always  very  highly  finished ;  yet 
his  touch  is  firm  and  free,  and  they  have  nothing 
of  the  appearance  of  labor.  Although  he  waa 
mostly  employed  on  large  works,  he  oiteo  painted 
small  easel  pictures  of  history  or  conversations. 
elegantly  designed  and  executed,  which  are  e_x- 
ceedingly  valued.  He  also  etched  a  few  portraits 
of  eminent  artists  from  his  own  designs,  among 
which  are  those  of  Gerard  Doow,  Francis  Mieria, 
and  John  van  Goyen.    He  died  m  1738. 

MOORE.  Jacob,  or  James,  a  Scotch  painter, 
bom  at  Edinburgh  about  1746,  and  brought  up 
in  the  school  of  design  established  in  that  city 
under  the  direction  of  Alexander  Runciman.— 
About  1770,  he  went  to  Italy  and  settled  at  Rome, 
where  he  continued  to  reside  till  his  death  in  1795. 
He  acquired  considerable  repntation  as  a  landscape 
painter,  and  appears  to  have  founded  his  style  by 
studying  the  works  of  Claude.  He  was  much  em- 
ployed by  the  English  nobility  and  gentry,  who 
visited  that  capital. 

MOORE,  Samdel,  an  English  amateur  designer 
and  engraver,  who  fiourished  about  1715.  He  ex- 
ecuted a  few  plates  from  his  own  designs,  among 
which  are  the  Coronation  Procession  of  King  Wil- 
liam HI.  and  Queen  Mary,  coarsely  etched,  and 
retouched  'with  the  graver. 

MOORTEL,  or  MORTEL,  Johji,  a  Dutch  paint- 
er, born  at  Ley  den  in  1650.  He  excelled  in  fruit 
and  fiower-pieces,  and  other  objects  of  still-life.  He 
carefully  studied  and  painted  all  his  subjects  after 
nature,  which  are  elegantly  designed,  and  executed 
i  with  great  delicacy  and  truth.  There  is  a  mel- 
!  lowness  and  relief  in  his  pictures  of  fruit,  and  a 
freshness  and  brilliancy  in  flower-pieces,  that  ri- 
vals nature,  and  approaches  to  illusion.  He  copied 
de  Heem  and  Mignon  so  skilfully  as  to  deceive 
oonnois^urs  of  his  time.  His  works  are  chiefly 
confined  to  Holland,  where  they  are  highly  es 
teemed. 

MORA,  GrovANRi  Gomez  de,  an  eminent  Span- 
ish architect;  who  fiourished  in  the  first  part  of  the 
17th  century.  About  1620  he  erected  the  church 
and  college  of  the  Jesuits  at  Alcala,  praised  by 
Milizia  for  its  correct  and  magnificent  propor- 
tions. The  fa<^ade  is  of  granite,  of  two  orders; 
one  with  pilasters,  and  the  other  with  Doric  col- 
umns.   Among  the  other  works  of  Mora,  is  the 
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diHrcli  and  convent  of  the  Franciscans  at  Madrid ; 
ana  the  royal  convent  of  the  Augustins  in  the 
same  city.  His  frreatest  work,  however,  was  the 
(rrand  square  at  Madrid,  in  which  the  size  and  uni- 
formity of  the  edifices  are  worthy  of  high  praise. 
The  royal  house,  called  the  Panaderia.  has  a  por- 
tico of  pilasters,  with  twenty-four  columns  of  the 
Doric  order. 

MORA,  Francisco  he,  an  eminent  Spanish  ar- 
chitect, who  flourished  in  the  first  part  of  the  17th 
emtury.  At  the  death  of  Giovanni  d'Herrera  in 
1597,  he  succeeded  that  architect  in  the  erection 
of  the  Escurial,  and  built  a  chapel  in  the  villa  at 
the  foot  of  the  hill.  Milizia  says  it  is  entirely  of 
wrought  stona  and  is  exceedingly  attractive  on  ao- 
ODunt  of  its  simple  grandeur,  being  entirely  desti- 
tute of  ornamei^t.  Mora  improved  the  cloister 
of  the  convent  of  S.  Filippo  el  Reale ;  and  erected 
at  Madrid  the  Palace  de  los  Consejos,  the  most 
superb  edifice  in  that  capital. 

HORACE.  Ebnisst,  a  German  engraver,  bom  at 
Stnttgard  in  1766.  He  studied  under  J.  G.  Mul- 
ler.  and  engraved  quite  a  number  of  plates  in  the 
neat,  finished  style  of  his  master.  He  went  to 
Paris,  where  he  resided  a  long  time,  and  engraved 
apveral  of  the  plates  for  the  Galerie  ofe  Florence, 
*he  GtUerie  cPOrleant,  and  for  the  AtUiSe  Pran- 
cotff.     He  died  in  182i). 

MORALES,  Luis,  called  El  Divino,  an  em- 
inent Spanish  painter,  born  at  Badajos  in  Estre- 
madnrm  in   1509.     Palomino  erroneously  states 
that  he  studied  with  Pedro  Campanna.  for  the  lat- 
ter did  not  arrive  in  Spain,  according  to  Bermudez, 
till  1548,  and  there  are  pictures  by  Morales  in  the 
diurch  of  the  Conception  at  Badajos,  dated  as  ear- 
ly as  1546.    His  pictures  generally  represent  the 
head  of  our  Saviour  crowned  with  thorns,  or  that 
of  the  Virgin  in  grief,  and  those  of  penitent  Mag- 
dalena.     Qe  seldom  painted  beyond  the  bust,  and 
it  is  supposed  that  he  scarcely  ever  designed  full 
length  pietures.    His  heads  are  of  the  most  admi- 
rable and  touching  character,  and   are  finished 
with  exquisite  care,  without  weakening  the  force 
or  diminishing  the  expression.    His  pictures  of 
the  Eooe  Homo,  exhibit  the  height  of  human  suf- 
fering, endured  with  more  than  mortal  resignation; 
while  those  of  the  Mater  Dolorosa,  are  expressive 
of  the  deepest  anguish,  and  Magdalenes  of  peniten- 
tial sorrow.    Hence  he  was  called  El  Dimno  Mo- 
ralsa ;  and  hence  too,  his  works  are  said  to  re- 
semble in  many  respects  those  of  Leonardo  da  Vin- 
ci   Yet  it  must  be  allowed  that  he  was  an  artist 
of  contracted  genius,  and  barren  of  invention,  never 
venturing  beyond  the  delineation  of  a  single  figure, 
and  seldom  beyond  a  single  head.    His  works  are 
dispersed  all  over  Spain,  and  seldom  seen  out  of 
that  country.   His  larger  pictures  are  in  the  church- 
es; his  smaller  ones  are  found  in  the  best  oolleo- 
tiona,  and  are  usually  painted  on  wood  or  copper. 
He  died  in  1586. 

MO  RAN,  Santiaoo,  a  Spanish  historical  and 
landscape  painter  who  flourished  at  Madrid  about 
1640.  According  to  Bermudez,  he  is  deserving  of 
more  notice  than  he  has  received.  He  mentions 
three  pictures  by  him,  one  of  St.  Jerome,  in  the 
possession  of  the  Baron  de  Casa-Davalillo.  in  which 
the  design,  brilliancy  of  color,  and  anatomical 
Mience  displayed,  are  admirable,  and  the  land- 
scape part,  enchanting ;  another,  the  head  of  St. 
Jerome,  was  in  the  possession  of  Don  Nicholas 


Laroeyra,  which  le  Brun  mistook  for  the  work 
of  Albano ;  and  a  third.  St  Jerome  on  his  knees, 
quite  naked,  which  has  oeen  en^rraved,  but  the  en- 
graver put  the  name  of  Guercino  to  the  print. 
Moran  aesigned  the  Muses  which  embellish  the 
beautiful  works  of  Quevedo,  edition  of  1670.  He 
also  painted  many  fine  landscapes. 

MORAND,  Jean  Antoine.  a  French  architeciL 
born  at  Brianfon  in  1727.  His  father  intendea 
him  for  the  priesthood,  but  having  a  strong  incli- 
nation for  art,  he  left  the  paternal  I'oof  at  the  esriy 
age  of  thirteen,  and  went  to  Paris.  He  studied 
perspective  and  decoration  under  Servandoni.  and 
subseouently  entered  the  school  of  Soulfiot.  who 
treatea  him  as  a  friend.  He  erected,  after  the  de- 
signs of  that  master,  the  Salle  de  SpeclacU  of 
Lyons,  of  which  the  decorations  gained  him  great 
reputation.  In  1759.  at  the  marriage  of  the  arch- 
duchess of  Parma.  Morand  was  invited  thither  to 
erect  a  theatre  witn  the  necessary  machines.  His 
work  was  much  admired  by  his  patrons,  as  well 
as  by  the  Italian  artists.  He  subsequently  settled 
at  Lyons,  and  erected  the  great  bridge  over  the 
Rhone,  640  feet  long,  with  seventeen  piers.  Du- 
ring the  siege  of  Lyons  in  1793.  Moran  used  all 
his  art  to  protect  this  bridge  ffom  an  infernal  mor 
chine,  anci  was  successful.  In  the  next  year  he 
was  proscribed  and  led  to  the  scaffold. 

MORANDI,  Giovanni  Maria,  an  eminent  paint- 
er, born  at  Florence  in  1622.  According  to  Pas* 
ooli  he  studied  under  Giovanni  Bilivert,  on  leav- 
ing whom  he  went  to  Venice,  where  he  resided 
sometimcL  studying  and  copying  the  works  of 
the  best  Venetian  masters.  He  afterwards  went 
1^0  Rome,  where  Lanzi  says  he  established  himself 
and  formed  a  style  of  his  own,  Roman  in  design 
and  Venetian  in  coloring,  while  some  parts  of  it 
partook  of  the  manner  of  Cortona.  He  acquired 
great  reputation  and  executed  several  works  for 
the  churches,  the  chief  of  which  are  the  Visitation 
of  the  Virgin  to  St.  Elizabeth,  in  the  church  of 
La  Madonna  del  Popolo,  and  the  Death  of  the  Vir- 
gin in  La  Pace.  Tne  latter  may  be  considered  his 
master-piece,  and  has  been  eneraved  by  Pietro  Aqui- 
la.  He  was  also  celebrated  for  his  easel  pictures 
of  historical  subjects.  But  he  was  more  celebrated 
for  his  admirable  portraits,  which  gained  for  him 
a  great  reputation,  both  at  home  and  abroad,  and 
he  was  much  employed  in  that  branch  by  the  no- 
bility of  Rome  and  Florence.  He  was  invited  to 
Vienna  by  the  Emperor  Leopold  I.,  whose  por- 
trait he  painted,  and  those  of  the  Imperial  Family. 
He  also  painted  the  portraits  of  several  of  the  lesser 
princes  of  Germany,  and  many  of  the  nobility. 
He  lived  to  the  great  age  of  95,  and  died  in  1717. 

MORANDINI,  Fr  ANCE8C0,  called  II  Poppo,  fronk 
the  place  of  his  nativity,  a  small  town  in  the  Flo- 
rentine territory,  where  he  was  born  in  1544.  He 
was  a  scholar  and  imitator  of  Giorgio  Vasari, 
though  more  minute  in  detail,  and  preferring 
more  gay  and  cheerful  compositions.  He  execu- 
ted several  works  for  the  churches  at  Florence, 
the  chief  of  which  are  the  Conception  >in  S.  Mi- 
chelino,  and  the  Visitation  of  the  Virgin,  in  S.  Nio- 
oolo,  which  are  highly  commended  by  Vasari. 

MORAZONE,  GiACOMO,  a  Lonbard  painter, 
who  flourished  at  Venice  about  1441,  where  thera 
are  some  of  his  works.  His  name  is  variously 
given  by  Italian  authors.  Vasari  calls  him  Giro- 
lamo  Mazzoni,  or  Morzonl  and  Orlandi  and  Guf^*** 
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enti  call  him  Giaoomo  Marzone.  Zanetti  Bays  bis 
real  name,  as  appears  from  his  signature  on  his 
picture  of  the  Assumption  of  the  Virgin,  in  the 
Island  of  St.  Elena,  near  Venice,  is  Crutcomo  Mo- 
razone,  dated  1441.  He  was  an  artist  of  distinc- 
tion in  his  time,  as  is  evident  from  the  fact  that  he 
painted  at  Venice  in  competition  with  Jaoobello  del 
Fiore. 

MORAZZON£,  II,  or  CAr.  Pibb  FRAMOfcsco 
Mazzdchclli,  was  bom  at  Morasaone,  in  the  Mi- 
lanese territory,  in  1571 ;  hence  he  is  usually  called 
n  Morazzone.  After  painting  for  a  period  in  his 
native  place,  he  went  to  Rome,  where  he  passed 
the  early  period  of  his  life,  and  by  studying  the 
works  of  the  great  masters  in  that  metropolis, 
he  acquired  a  correct  design,  and  executed  some 
jworks  for  the  churches,  the  chief  of  which  are  the 
Assumption  of  Uie  Virgin,  in  S.  Maria  Maddalena 
a1  Corso,  and  the  Adoration  of  the  Magi,  in  8. 6il- 
vestro  in  Oapite.  He  afterwards  went  to  Venice, 
!where  he  studied  the  works  of  the  best  Venetian 
maBtera,  especial  I  v  Titian  and  Paul  Veronese,  and 
greatly  iui proved  his  style  of  coloring.  On  his 
return  to  Milan  he  executed  several  works  for  the 
diurehes,  in  which  he  entirely  changed  his  manner, 
adopting  the  graoeAil  style  of  the  Roman  school, 
with  the  glowing  coloring  and  rich  draperies  of  the 
Venetian,  so  that  one  who  had  seen  his  pictures 
|kt  Rome,  could  not  have  recognized  hm  hand.  The 
Adoration  of  the  Kings  in  S.  Maria  Ahate^  is  pro- 
nounced an  admirable  production.  Lanzi  says 
the  genius  of  Morazzone  was  not  so  well  adapted 
to  the  grcLceful  as  to  the  strong  and  ma^ificent, 
M  is  exhibited  in  his  Conquest  of  the  Archai^l 
Michael,  over  the  rebel  Angels,  in  the  church  of 
S.  Giovanni  at  Como,  which  is  designed  in  a  grand 
and  sublime  style,  and  executed  with  a  powerful 
effect  He  was  also  much  employed  fbr  the  diffe* 
rent  collections,  as  well  as  for  the  eburcbes  of  the 
neighboring  place;),  and  he  received  several  com* 
missions  from  the  King  of  Sardinia,  who  conferred 
on  him  the  honor  of  knighthood.  In  1626,  he  was 
invited  to  Piacenza,  to  paint  the  great  cupola  of 
the  cathedral,  which  he  only  lived  to  commence. 
It  was  finished  by  Guercino,  and  that  magician  of 
art  made  it  one  of  his  grandest  productions* 

MORE^  Chevalibk  Anthont,  an  eminent 
Dutch  pamter,  born  at  Utrecht  in  1519.  He 
studied  under  John  Schoreel,  on  leaving  whom  he 
went  to  Italy,  and  spent  some  time  at  Rome  in 
studying  the  works  of  the  great  masters,  espedal- 
ly  of  Michael  Angelo  and  Raffaelle,  and  thence  pro- 
ceeded to  Venice,  and  improved  his  coloring  by 
contemplating  the  works  of  the  best  Venetian 
masters.  On  his  return  to  Holland  he  painted 
history,  but  more  especially  portraits,  with  great 
Buccess,  and  soon  acquired  the  reputation  of  one 
of  the  ablest  artists  of  his  time.  In  1552.  he  ac- 
companied Cardinal  Granville  to  Spain,  who  re- 
commended him  to  the  patronage  of  the  Emperor 
Charles  V.,  whose  f^rtrait  he  painted,  and  that  of 
Prince  Philip,  whidii  gave  so  much  satixfaction  to 
the  monarch,  that  be  sent  him  to  Portugal,  to 
paint  the  portraits  of  King  John  III,  Catherine  of 
Austria  his  Queen,  and  sister  to  Charles,  and  that 
of  their  daughter,  the  Princess  Donna  Maria,  then 
contracted  to  Philip ;  he  also  painted  the  portrait 
bf  Donna  Catalina,  Charles*  youneer  sister;  all  of 
which  gave  entire  satisfactioiv  and  the  artist  was 
munificently  rewarded,  and  the  honor  of  kni^t* 
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hood  eonfetred  iipon  him.    ^e  Eiqperor  next  6i» 
patched  More  to  England  to  take  the  portrait  of 
the  princess  Mary,  preTious  to  her  maniage  with 
Philip  of  Spam.    On  this  occasion  be  is  said  to 
have  employed  all  the  flattering  aids  <tf  his  art 
and  so  captivated  the  courtiers  of  Spain,  with  the 
charms  of  Mary's  person,  that  he  was  employed 
by  Cardinal  Granville  and  several  of  the  grandees 
to  make  copies  of  it  for  them.    He  accompanied 
Philip  to  England,  where  he  remained  till  the 
death  of  Queen  Marr,  who  highly  honored  bias, 
presented  him  a  gold  chain,  and  allowed  him  a 
pension  of  £100  a  year.    The  Emperor  CharleB 
v.,  having  abdicated  in  favor  of  his  son  Philip  IL, 
the  latter  returned  to  Spain,  and  made  More  his 
court  painter,  where  his  talents  procured  him 
CTcat  respect  and  abundant  employment.    The 
king  was  accustomed  to  honor  him  with  frequent 
visits,  and  treated  him  with  extraordinary  fami- 
liarity, such  as  he  was  not  wont  to  bestow  on  tlie 
highest  dignitary  of  his  realm,  and  one  day,  in  a 
moment  of  condescension  and  admiration,  the  mon- 
arch jocosely  slapped  him  on  the  shoulaer,  which 
compliment,  the  painter  in  an  unguarded  moment, 
playfully  returned  by  smearing  his  hand  with  a 
little  carmine  f^om  nl^  brush.    The  Kmg  with- 
drew his  hand  and  surveyed  it  for  a  moment,  seri- 
ously; the  courtiers  vrere  petrified  with  horror 
and  amazement ;  the  hand  to  which  ladies  knelt  be- 
fore they  hau  «he  honor  to  kiss  it,  had  nevw  before 
been  so  dishonored  since  the  foundation  of   the 
mooard^ ;  at  that  moment  the  late  of  More  vras 
balanced  on  a  hair ;  he  saw  nis  rashness,  fdl  on  his 
knees,  kissed  the  King's  feet,  and  humbly  begged 
pardon  for  the  ofience.    Philip  smiled,  and  par- 
doned htm,  and  all  seemed  to  be  mXi  uain ;  but 
the  person  of  the  King  was  too  sacred  in  those 
days,  and  the  act  too  daring  to  escape  the  notice 
of  tne  Inouisition^  from  whose  bigotry  and  Ten- 
geanoe  the  King  himself  could  not  have  shielded 
him.    Happily  for  More,  one  of  Philip's  ministers 
advised  him  of  his  danger,  and  without  loos  of 
time,  he  set  out  for  Brussels,  upon  the  feigned  pre- 
tence of  pressing  engagements,  nor  could  Philip  ever 
induce  him  to  return  to  his  court    More  was  em- 
ployed by  most  of  the  princes  of  Europe,  who  lib- 
erally rewarded  him,  and  at  every  court  his  paint- 
ings were  beheld  with  admiration  and  applause, 
but  at  none  more  than  those  of  Spain  and  England. 
He  acquired  an  ample  fortune.    When  he  was  in 
Portugal,  the  noUlity  of  that  country,  in  token  of 
their  esteem,  presented  him,  in  the  name  of  their 
order,  a  gold  chain,  valued  at  a  thousand  ducats. 
He  closely  imitated  nature.     He  designed   and 
painted  in  a  bold  masculine  style,  with  a  rich  tone 
of  coloring ;  he  showed  a  good  knowledge  of  the 
diiaro-seuro,  and  he  finished  his  pictures  with 
neatness  and  care ;  his  style  is  said  to  resemble 
that  of  Hans  Holbein,  though  not  possessing  his 
delicacy  and  clearness ;  and  there  is  something  dry 
and  hard  in  his  manner.    His  talents  were  not 
confined  to  portraits ;  he  painted  several  historical 
subjects  in  Spain  for  the  Koyal  Colleotion,  which 
were  highly  applauded,  but  which  were  unfortu- 
nately destroyed  in  the  conflagration  of  the  palaoi: 
of  the  Prado.    While  he  resided  in  Spain,  he  cop- 
ied some  portraits  of  illustrious  women,  in  a  style 
said  to  approach  Titian.    His  own  portrait  painted 
by  himself,  charmingly  colored,  and  fhll  of  life  and 
nature,  is  in  the  Florentine  gallery.    His  best  work 
was  a  picture  of  the  Circumcision,  intended  for  the 
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mfliedni]  ftt  Antwerp,  bnt  he  did  not  live  to  finish 
it,  and  died  there  in  1575.  There  is  a  slight  dis- 
crepancy among  anthorB  as  to  the  time  both  of  his 
birth  and  death. 

MORB.  JoBir  Gaspaii,  %  Swiss  engraTer,  Who 
flourished  at  Zuridi  about  1094.  He  was  fMrhid- 
pally  employed  fn  engraving  portraits  and  other 
subjects  for  the  boolcsellers,  which  are  hidiflbrent- 
Ij  ezeCQted. 

MOR£,  Jacob.    Seettooftx. 

MOREAU,  Bdmk,  H  Frendi  engraver,  who,  ao- 
Oirding  to  Florent  le  Oottite,  flourished  at  Rheims 
about  the  end  of  the  17th  century.  He  engrayed 
some  plates  from  his  own  designs,.  i»  weU  as  ^tmi 
tlie  worka  of  other  masters. 

IffOREAlJ.  Louis,  a  French  engnfvAr.  bom  at 
T*aris  about  1712.  He  was  chiefly  employed  in 
vngraving  theses  and  ornamental  sulgects.  He 
also  engraved  a  few  portraits  and  other  subjects, 
among  which  are  Lodovicus  de  Ponte  Societatis 
Jesu ;  L.  Moreau  fee. ;  J.  B.  Rebel,  after  Watteau, 
and  Christ  raising  the  daughter  of  Jairus,  after  La 


HlORfiAU,  JsAic  MiCBSL^  t  reputable  Freneh 
en^raTer,  born  at  Paris  in  1741;  died  in  1814 
&e  attained  considerable  eminence- in  the  art,  and 
wma  received  into  the  Academy  in  1781.  There 
ttre  a  great  variety  of  vignettes  and  other  book  or^ 
naments  by  him,  chiefly  etched,  and  assisted  with 
the  graver,  in  a  ven'  neat  style.  He  wrouc^t  with 
{treat  industry,  and  is  sajd  to  have  execut^  about 
9000  demgns  for  illustrating  the  works  of  La  Fon- 
tidne,  Marmoniel,  Voltaire,  Rousseau,  and  other 
French  authors.  Among  others,  we  hate  by  him 
«be  following : 

"the  IkSCtk  €f  Bftthiliebat  after  ^embrandL  11m  Con- 
lacmtioa  flf  Loaii  XVX.  at  RWdiA  Foqr  p1«tet,  forming 
a  large  print  of  the  Fetejriven  at  Paris  in  1782,  for  the 
Birth  of  the  Daophin.  The  Toqib  of  J.  JT.  RottMau  {  J. 
M.  MoreaUffee.  1778.  A  let  of  twenty-five  smaU  platei 
Bsr  the  flnft  volume  of  the  OtaruonM  dt  la  Borde, 

MOREAU,  P.,  a  French  architect  of  little  note^ 
wbo  flourished  from  1750  to  1760.  He  is  chiefly 
kno#n  by  his  tasteful  designs  i  and  there  are  a  few 
etchings  by  him  of  arcyteetural  sul^fectS)  from  hii 
owa  compositions. 

^  X  *  ^        ^  MOREEtZE^ 

^^       Oil  Papl,  a  Dutch 

So  was  a  disciple  of  Michad  Mirevelt^  whose  roan* 
oer  he  adopted.    He  went  to  Italy,  where  he  resl^ 
led  some  time,  and  iniproved  himself  by  a  diligent 
study  of  the  works  of  the  great  masters.    Qn  has 
return  to  his  own  countri^  according  to  van  Mander, 
lie  distin^ished  himself  as  a  painter,  engraver, 
and  architect    He  painted  histonr  with  reputa- 
tion, but  excelled  in  portraits,  in  which  he  was  lit- 
tle inferior   to  Mirevelt,  and  obtained  so  much 
,  patronage,  that  be  devoted  his  talents  mostly  to 
'  this  branch.    During  his  residence  at  Rome  he 
carefully  studied  and  drew  the  magnificent  edi- 
flees  in  that  e!ty,  and  applied  himself  to  the  study 
of  perspeetive,  so  that  he  painted  architecture  ex- 
tremely Well.    As  an  architectw  the  only  work 
mentioned  by  him,  is  the  Gate  of  St  Catherine  at 
rtrocht^  which  was  built  after  his  designs.    As 
en  engraver,  he  executed  some  wooden  cuts  in 
ehkro-flcoro  in  a  masterly  st^le,  after  his  own  de- 


signs, whkh  hre  very  scarce  and  highly  prised. 
The  harmonious  union  of  the  three  tints  produces  a 
very  pleasing  effect  They  are  sometimes  marked 
with  his  monogram,  and  sometimes,  with  P.  Mo- 
reelze,  the  P.  and  M.  being  formed  into  a  mono- 
gram as  above.    He  died  about  1638. 

MOREL,  Antoinb  Alexanore,  a  French  en** 
graver,  born  at  Paris  in  1764.  He  studied  suc- 
cessively under  Pierre  Charles  Ingouf,  and  Jeaa 
^fassard.  He  engraved  quite  a  number  of  plates 
after  David,  Ingres,  and  other  French  masters,  and 
some  of  the  plates  for  the  Galerie  de  Florence^  and 
the  Mttsie  tVancais.  His  plates  are  executed 
with  the  graver  in  a  dear,  neat,  finished  style, 
pospoaoing  ooBBiderable  merit.    He  was  living  in 

MOREti,  FRAN9016,  a  French  engraver,  who 
flourished  about  the  middle  of  the  18th  century 
and  engraved  some  plates  of  landscapes  after  r. 
HackeH,  and  others. 

MQREL,  Jan  Evbrt,  a  Dutch  pafaiter  of  fruit 
and  flowers,  bom  at  Amsterdam  in  1777.  He 
had  first  studied  under  Thierry  vender  Aa  at  the 
Hague,  and  after  his  return  to  Amsterdam,  with 
J.  Linthorst  He  made  the  works  of  John  van 
buYSum  his  modd,  and  became  one  of  the  best 
fruit  and  flower  painters  of  his  time,  and  is  said 
to  have  very  nearly  approached  that  master  in  the 
lightness  of  hfs  touch,  and  the  brilliancy  and  del- 
icacy of  his  coloring ;  which  is  high  commendation. 
There  is  a  superb  vase  of  flowers  h^  him  in  the 
Museum  at  Amsterdam.    He  died  in  1808. 

MOREL,  Jean  Marie,  an  eminent  Frendi  ar- 
chitect, bom  at  Lyons  in  1728.  In  earljr  youth 
he  manifested  a  great  love  of  art,  and  he  vigorous- 
ly prosecuted  the  stndv  of  mathematics  and  archi- 
tecture. At  the  age  of  eighteen  he  was  appointed 
architeet  to  the  Prince  de  Oonti^  who  soon  became 
convinced  of  his  superior  abilities,  and  gave  him 
the  entire  management  of  his  buildings.  Morel 
showed  his  admirable  taste,  in  arranging  the  gar- 
dens of  the  Isle  Adam,  whkh  have  been  highly  ex- 
tolled. He  subsequently  transformed  the  PaTift 
Guiscard  into  a  beautiful  landscape  for  the  Due 
d'Aumont)  who  obtained  for  Morel  the  mpoint- 
ment  of  architect  des  Menus  Plaish^  at  the  time 
of  the  marriage  of  Louis  XVL  He  preferred  how* 
ever,  to  remain  mth  the  Prince  de  OontL  After 
the  death  of  that  nobleman.  Morel  Tisited  Holland, 
Germany,  Switseriand,  Italy,  and  Spain.  He  was 
eonstanUT  employed  during  a  long  life  in  design^- 
ing  and  laying  out  gardens  and  parks  in  Framse^ 
which  gained  him  a  wide  reputation.  His  work  en^ 
titled  7'hearie  dee  lardiim,  Paris,  1776,  8ro.,  has 
been  highly  praised  for  its  originality  and  simpli- 
city,   fie  died  ml8ia 

MORELL,  Nicholas,  a  Flemish  painter,  bom 
at  Antwerp  in  1664.  He  studied  with  N.  Veren- 
dael,  an  eminent  painter  of  flowers  and  fruit,  whose 
manner  and  subjects  he  imitated  with  great  suc- 
cess. He  also  excelled  in  painting  vases,  bas- 
reliefs,  and  other  oUects  of  stilMife.  He  obtained 
great  celebrity,  and  was  invited  to  the  court  at 
Brussels,  ^here  he  found  so  much  employment  in 
painting  for  the  nobility  and  the  collections,  and 
obtained  such  round  prices  for  his  works,  tha^ 
he  was  enabled  to  maintain  a  magnificent  estab 
lishment,  and  to  live  on  terms  of  intimacy  wiUi 
persons  of  Uie  first  rank,  by  whom  he  was  great- 
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Ij  respected.  The  pictures  of  Morell  are  cor- 
rectly designed,  and  elegantly  disposed ;  his  pen- 
cil is  broad  ana  facile,  and  shows  great  facility  of 
execution  ;  his  touch  is  full  of  spirit ;  his  coloring 
fresh  and  true  to  nature,  and  suitable  to  the  sutn 
jects.  In  some  respects  he  was  superior  to  his 
master,  especially  in  the  foliage  of  his  nlants  and 
Bowers.  Two  capital  flower-pieces  by  tliis  master 
are  painted  on  the  folding  doors  of  tne  cabinet  in 
which  are  preserved  the  tapestries  belonging  to 
the  church  of  the  Abbey  of  St.  Peter,  at  Qhent 
They  are  composed  in  a  grand  style  and  beautiful- 
ly executed.    He  died  at  Brussels  in  1732. 

MORSLLI,  Babtolomeo,  called  Tl  Pianoro, 
from  his  native  place  in  the  Bolognese  Territory, 
was  born  about  1629.  He  studied  under  Francesco 
Albano,  at  Florence.  He  painted  history  with  great 
reputation,  and  some  of  his'  works  are  compared 
by  Crespi  with  those  of  Albano.  He  was  particu- 
larly excellent  in  hi.«  frescos,  and  was  much  em- 
ployed by  the  churches.  Among  his  numerous 
works  at  Bologna,  the  most  esteemed  are  his  St 
Teresa,  in  la  Madonna  delle  Qrazie  ;  and  the  Re- 
surrection, in  the  Buon  Gesit  Lanzi  says,  ^  he 
succeeded  so  admirably  in  his  frescos,  more 
especially  in  the  chapel  of  the  Casa  Pepoli,  in  S. 
Bartolomeo  di  Porta,  decorated  by  him  through- 
out in  such  exquisite  taste,  that,  were  History  si- 
lent, it  would  be  said  to  have  been  designed  and 
executed  by  Albano's  own  hand.**  He  died  in 
1683. 

MORELLI,  Fbancesoo.  a  reputable  Florentine 
painter,  who  flourished  about  1600.  He  painted 
history ;  and  also  instructed  pupils,  among  whom 
was'  the  Cav.  Qiovanni  Baglioni  of  Rome. 

MORELLL  GosiMO,  an  eminent  Italian  archi- 
tect, bom  at  Imola  in  1732.  He  was  the  son  of 
Domenico  Morel  I  i,  and  the  scholar  of  Domenioo 
Trifogli.  Fortunately  for  his  success,  he  obtained 
powerful  patronage  at  the  yery  outset  of  his  pro- 
fessional career ;  first,  that  of  Qio.  Carlo  Bandi, 
Bishop  of  Imola.  for  whom  he  made  designs  for 
rebuilding  the  Cathedral  of  that  city  ;  and  through 
him  that  of  his  nephew,  Gio.  Antonio  Braschi, 
who  was  elevated  to  the  pontifical  office  in  1775, 
with  the  title  of  Pius  VI.  The  new  pontiff,  who 
had  a  personal  regard  for  Morel  11,  appointed  him 
city  architect  at  jJesena ;  he  also  procured  him  a 
Tariety  of  commissions,  among  which  was  a  de- 
sigpi  fir  a  new  sacristy  at  St  Peter's.  The  latter 
work,  with  several  others,  was  not  carried  into 
execution;  but  the  designs  were  universally  ad- 
mired. 

Morelli  executed  a  large  number  of  works, 
which  gained  him  great  reputation.  Among  them 
are  the  cathedrals  of  Macerata  and  Imola ;  the 
metropolitan  church  at  Fermo ;  the  CouTentuali, 
at  Fossombrone,  &c. .  It  is  somewhat  singular  that 
Morelli  was  almost  as  much  employed  in  theatri- 
cal as  in  ecclesiastical  architecture.  Among  his 
productions  in  the  latter  department  of  art,  were 
the  theatre  of  Imola  (since  destroyed  by  fire)  ; 
those  of  Ferrao,  Jesi  and  Osimo ;  also  that  of 
Ferrara,  which  he  probably  erected  in  concert 
with  Foschini.  Among  his  other  edifices,  are  the 
Palazzo  Braschi.  at  Rome ;  the  Anguisola,  at  Pia- 
cenza ;  the  Cappi.  at  Bologna ;  the  Berio  at  Na- 
plfa ;  the  ^ades  of  the  Ridotto  at  Cesena,  and  the 
tlonpital  at  Imola;  the  facades  of  the  Palazzo 
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Pubblioo,  and  the  Palazzo  Vesooyile.    He  died  in 
1812. 

MORELLON.    See  F.  Mobbllon  le  Cats. 

MORENO,  Fra  Lorenzo,  a  Genoese  painter, 
who,  according  to  Soprani,  flourished  in  1544.  He 
was  a  Carmelite  monk,  and  was  a  rery  skillful 
firesco  painter.  He  painted  the  Annunciation  in  a 
cloister  at  the  Carmine,  which  waa  so  much  ad- 
mired, that  it  was  cut  out  of  the  wall  to  preaerra 
it,  when  the  edifice  was  repaired. 

MORESINI.    See  Fornari. 

MORETTI,  Cbistoforo.  a  Cremonese  painter, 
who  flourished  about  1460.  According  to  Lo- 
mazzo^  he  painted  a  History  of  the  Passion,  rep- 
resentmg  our  Redeemer  before  his  Judgea,  oppo- 
site the  Epiphany  and  the  Purification  of  Bembo, 
in  the  Catnedral  at  Cremona.  He  was  also  em- 
ployed with  Bembo  at  the  Court  of  Milan,  and  in 
the  church  of  S.  Aquilino.  Lanzi  considers  him 
an  able  artist  of  the  time,  and  one  of  the  reform- 
ers of  the  art  in  Lombardy.  particullu-ly  in  per- 
spective and  design.  In  his  History  of  the  Fas- 
sion,  in  which  he  excluded  all  kinds  of  gilding,  he 
approaches  the  moderns.  On  one  of  his  Madon- 
nas in  S.  Aquilino,  he  signs  his  name  (Jhriaiopko- 
ruB  de  McretxB  de  Cremona.  The  Cremoneee 
writers  call  hitu  the  son  of  Galeazzo  Rivello.  and 
father  and  grandfather  of  several  other  Rivdli,  all 
artists  of  Cremona,  Moretti  being  only  an  aaanmed 
name. 

M0RETT0,Il.    See  Bohvicino. 

MORETTO,  NiccoLO,  a  painter  who,  according 
to  Vasari,  was  a  native  of  Padua,  where  he  flour- 
ished about  1495,  and  executed  many  good  works. 
Lanzi  says  that  Vasari  is  in  error,  and  that  this 
artist  is  no  other  than  Girolamo  Mireti ;  but  the 
names  and  dates  do  not  at  all  agree.  Mireti  flour- 
ished from  1423  to  1441. 

MORETTO.  GioaBFFO,  a  painter  of  Friuli.  who 
flourished  about  1588.  He  studied  under  Pom- 
poneo  Amalteo,  whom  he  assisted  in  his  workjB, 
and  whose  daughter  Quintilia  he  married.  This 
lady  had  the  reputation  of  a  fine  genius,  and  prac- 
tised both  pain  tine  and  engraving,  or  rather  etch- 
ing. Lanzi  says  there  remains  only  a  single  altar- 
piece  of  his  at  Friuli.  inscribed  fnchoa^t  P&mr 
ponius  AnuUteus,  perfecU  Joseph  MaretiuM,  amio 
1588.    He  was  a  good  artist 

MORETTO,  Fatotino,  was  a  natire  td  Yalc*- 
monica,  in  the  Brescian  territory.  According  to 
Orlandi  he  was  a  reputable  artist  and  painted  for 
the  churcheSjboth  at  Yenioeand  Brescia,  but  mostly 
in  the  former  city.  He  flourished  aft>out  the  mid- 
dle of  the  17th  century. 

MORGENSTERN,  Jobann  Ludwio  Ernst,  a 
(German  painte^^  bom  at  Rudelstadt  in  1738.  He 
excelled  in  painting  views  of  the  interiors  of 
churches  and  other  edifices,  in  which  the  perspec- 
tive is  excellent.  His  subjects  are  similar  to  those 
of  Peter  Neefs.  but  haye  no  appearance  of  imita- 
tk>n.  They  are  painted  with  a  full,  rich  pencil, 
a  spirited  touch,  and  a  good  knowledge  of  light  ana 
shade.  His  pictures  are  also  ornamented  with  fig- 
ures, elegantly  designed  and  skillfully  introduced. 
He  died  at  Frankfort  in  1819. 

MORGHEN,  GiovARHi,  an  Italian  engraver,  the 
son  of  a  lace  merchant  of  Montpellier  of  German 
origin,  who  settled  at  Florence.    Giovanni  Mor- 
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gfaen  was  bom  in  that  city,  floarished  about  the 
middle  of  the  last  centary,  and  was  the  uncle  of 
(ho  celebrated  Raphael  Morghen.  He  was  em- 
ployed by  the  Marquis  Gerini  to  engrave  part  of 
the  plates  after  the  works  of  the  Florentine  art- 
ists, in  the  Ducal  Gallery.  In  1767,  he  published 
six  plates  of  the  Antiquities  of  Paestum,  after  the 
designs  of  Antonio  JolL 

MORGHEN,  FiLippo,  an  Italian  engraver,  the 
brother  of  the  preceding,  and  the  father  of  Rapha- 
el Morghen,  flourished  about  1757.  He  married 
the  daughter  of  Francesco  Liani,  painter  to  King 
Charies  III.  of  Naples,  where  he  permanently  set- 
tled. He  executed  part  of  the  plates  for  the  Anti- 
quities of  Herculaneum,  published  at  Naples  in 
1757;  also  a  number  of  other  prints,  among 
which  are  a  set  of  the  Twelve  Apostles,  afler  the 
statues  of  Baccio  Bandinelli  at  Florence ;  and 
thirty-one  Views  and  Ruins  in  the  environs  of 
Naph 


MORGHEN,  Raphael  Sanzio,  a  preeminent 
Italian  engraver,  bom  at  Florence,  June  19, 1758, 

Sr  his  own  account  according  to  the  authority  of 
iooolo  Palmerini,  his  favorite  pupil,  who  publish- 
ed a  complete  catalogue  of  his  works.  His  grand* 
&ther  was  a  lace  merchant  of  Montpellier,  <^  Ger- 
man origin,  who  married  a  Genoese  wife,  and  set- 
tled at  Florence,  where  he  had  two  sons,  Pilippo 
and  GiovannL  They  both  devoted  themselves  to 
art;  Filippo,  tho  preceding  artist,  being  an  en- 
graver. Me  early  settled  at  Naples,  and  married 
the  daughter  of  Francesco  Liani,  court  painter  to 
Cfattrles  III.,  by  whom  he  had  several  daughters, 
and  one  son  named  Raphael,  the  subject  of 
the  present  notice.  Filippo  must  have  made  a 
visit  to  Florence  some  time  after  his  marriage,  and 
before  the  birth  of  Raphael,  as  the  latter  was  bom 
in  that  city. 

Raphael  Morghen  was  early  instructed  by  his 
lather  in  the  elements  of  the  tft,  and  he  made  such 
rapid  progress  as  to  be  able  to  engrave  a  tolerable 
plate  when  he  had  reached  the  age  of  twelve  years. 
He  first  gained  distinction  by  seven  engravings 
from  the  masks  of  the  carnival  of  1778,  the  Pil- 
grimage of  the  Grand  Siguier  to  Mecca.  This 
woiic  possessed  such  extraordinary  merit  that  his 
fiither  determined  to  give  him  the  best  advantages, 
and  accordingly  sent  him  to  Volpato  at  Rome. 
The  latter  first  set  him  at  copying  8ade1er's  print 
of  Christ  and  Mary  Magdalene  m  the  Garden  ; 
and  be  shortly  afterwards  engraved  Gavin  Hamil- 
ton^ allegorical  figure  of  Painting,  for  the  broth- 
ers Hackert  In  1781,  he  engraved  Raflkelle's  al- 
legorical figures  of  Poetry  and  Theology,  from  the 
Vatican,  and  in  the  same  year  he  married  Volpa- 
to's  only  daughter,  Domenica.  Morghen  then 
wroi^ht  in  concert  with  his  father-in-law,  and  as- 
sisted him  in  his  plate  of  Raffaelle's  Parnassus, 
or  the  Historical  Illiistration  of  Poetry,  in  the 
Stanxe  of  the  Vatican.  In  1787  he  engravcl  the 
Aurora  of  Guide,  painted  in  fresco  in  the  Rospig^ 
liosi  palace,  which  was  greatly  admired,  though 
?  'nferior  to  many  of  his  works.  The  impressions 
^  taken  without  the  wot^  In  JEdibut  Roapiglioait^ 
and  those  taken  before  the  plate  was  retouched  by 
ttie  Volpato  school,  are  much  the  most  valuable. 
In  1790  Morghen  visited  Naples,  and  engraved  a 
Dortrait  of  his  father.  The  Neapolitan  court,  in 
1791^  wished  him  to  remain  permanently  at  Na-  , 
pIoS)  and  offered  him  a  salary  of  600  ducats ;  but 


Morghen  chose  to  accept  an  mvitation  ftom  the 
Grand  Duke  of  Tuscany,  and  accordingly  settled 
at  Florence  in  1793,  with  a  salary  of  400  scudi 
and  free  apartments  in  the  city,  under  the  sole 
condition  that  he  should  keep  a  public  school ; 
with  the  privilege  of  engraving  what  he  might 
choose,  his  printe  remaining  his  own  property. 

The  fame  of  Morghen  sooh  rose  to  a  great  height, 
and  he  received  manv  commissions  from  the  royal 
family  of  Florence.  In  1795,  he  commenced  the 
celebrated  Madonna  del  Sacco,  after  Andrea  del  Sar- 
to;  and  the  Transfiguration  of  Raffaelle.  The 
latter  was  not  completed  until  1812,  when  it  ap- 
peared, with  a  dedication  to  Napoleon.  This  print 
was  originally  sold  at  twenty  scudi,  or  about  twen- 
ty dollars ;  but  the  price  was  much  increased,  and 
some  impressions  commanded  one  hundred,  and 
even  one  hundred  and  fifty  dollars.  He  was  occu- 
pied three  years  on  his  print  of  the  Last  Supper, 
after  Leonardo  da  Vinci,  which  is  his  master-piece. 
Later  impressions  are  retouched ;  the  first,  and  by 
fitf  the  most  valuable,  have  no  comma  after  the 
words  vobis^ico  vobu,  &c.  Ilie  last  fmpressionfl 
are  also  without  the  comma,  which  was  removed. 
All  the  prints  of  Morghen  have  been  described  by 
his  pupil  Palmerini,  to  whom  it  was  his  custom  to 
give  an  impression  in  every  stage  of  the  plate^ 
from  the  first  outline  to  the  finished  proof.  Mor- 
ghen was  associated  with  the  French  Institute  af- 
ter the  year  1803,  and  he  visited  Paris  in  1812,  at 
the  invitation  of  Napoleon,  who  honored  him  with 
many  presents.  By  Louis  XVIII.  he  was  honorod 
with  the  decoration  of  the  L^on  of  Honor,  and 
the  cordon  of  St.  Michael. 

Although  Raphael  Mci^ghen  cannot,  perhaps,  be 
ranked  with  Marc*  Astonio,  Edelinclc  Nanteuil, 
and  Gerard  Audran,  he  yet  holds  a  very  high  rank 
among  engravers.  He  deserves  great  credit  for 
his  correctness  of  design,  vigorous  and  charactei^ 
istic  expression,  not  less  than  for  the  delicacy  and 
harmony  of  his  execution.  His  facilitv  of  execu- 
tion was  wonderful ;  no  engraver  ever  had  a  more 
perfect  control  of  his  instrument.  He  is  also  said 
to  have*been  the  first  to  use  the  point  in  executing 
the  flesh  pdrts.  His  plates  all  appear  to  be  after 
one  master,  consequently  they  can  give  no  idea  of 
the  styles  of  those  artists  after  whom  he  engraved. 
His  execution  is  generally  flat,  lacking  tone  and 
aerial  perspective. 

Morghen  married  three  times^  and  left  several 
children.  He  died  at  Florence  m  1833.  His  pu- 
pil, Palmerini,  pqblished  at  Florence  in  1824  a  life 
and  portrait  of  him,  with  a  catalogue  of  his  workiL 
entitled  Catcdogo  delle  Opere  cP  Intaglio  di  Raf- 
fcMo  Morghen,  raccoUeed  iUuBtrate  da  N,  Pal- 
merini. According  to  this  catalogue,  Morghen 
has  engraved  seventjr-three  portraits;  forty-seven 
religious  subjects;  forty-four  historical  and  my- 
thological pieces;  twenty-four  views;  and  thir- 
teen vignettes  and  crests — ^in  all  201  pieces.  M. 
Feuillet  de  Conches,  in  the  Biographic  Universelle. 
says  his  entire  work  amounts  to  two  hundred  ana 
fifty-four  pieces,  eighteen  of  which  are  after  Raf- 
fhelle.  Among  his  portraits  are  those  of  Dante^ 
Boccaccio,  Petrarch,  Ariosto,  Tasso,  Raffaelle,  the 
Fomarini,  Leonardo  da  Vino,  and  a  magnificent 
plate  after  Vandyck,  of  the  Duke  de  Moncada. 
Among  his  other  plates  are.  Lot  and  his  Daug^ 
ters,  ajter  Ouerctno ;  the  Repose  in  Egypt)  and 
Angelica  and  Medora,  after  \Peodoro  Juatteimf 
the  Virgin  sleeping,  with  the  infant  Jesus,  ctfter 
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Titian  ;  Magdalene  penitent,  after  MuriUo  ;  Char- 
ity, after  Carreggio,  BeaiaeB  these  are  the  fol- 
lowing: 

poarsAm. 

Fnioeeioo  Monoado.  Dake  of  Ossono,  on  hom/baek ;  t^f- 
4er  Vandyck.  The  Family  df  Barl  Spenorir  i  ttfUr  JLn- 
^diea  Kaufman.    The  FMailj  of  Hobtim  Baok  «  4o. 

«UB»CT«  Arraa  tawoov  MAemt. 

The  HirMl«  of  the  Matt  df  BoImqa  ;  ^fter  HqfaiXtt, 
Tbo  TraoBfiguniHoii ;  do.  the  oelebimted  HadoiiDA  tfoOa 
Seggiola ;  cto.  La MadonnA  del  Saboo;  q/bf  X  tUl  £bf^ 
io.  The  Virgiii  and  InfAot  wtth  a  Book ;  a/Ur  Fra  Bar- 
tolomto.  St.  John  oryktt  in  the  Tf  ildenMts  $  q/t«r  (yui- 
<fo,  Tlie  Aifrora;  lifter  the  celebrated  {Minting  by  Guido 
in  the  Reepirliosi  palftoe.  The  Seasoni  d«Mhig  befon 
Time;  qfUr  h.  Povnin,  The  Holy  Pattttly  tepo^g; 
do.  Diana  and  her  Nrmphs ;  ^fUr  Domeniehflno.  Apot- 
4o  And  the  JHuaei  oa  MoantPAmaMiis;  -qfUr  Meng: 

IfORIER,  Datib,  a  Swm  painter,  bom  i^t 
fierne  in  170&.  He  ^iatiiigiiished  hiouwlf  aa  a 
painter  of  hattle-pieoea.  managed  horaea,  kc  He 
wem  to  Eogiand  aoon  after  the  battle  of  DoMin- 

r,  where  he  procured,  throQg;h  the  interest  of 
Sdw«rd  Faulkener,  an  introduotion  to  the  Duke 
Of  Oamberland,  who  took  him  into  hia  serrioe,  and 
nettled  upon  bin  a  pension  of  £200  a  year.  He 
^80  painted  portraits  with  imputation.  He  died 
in  London  in  1770. 

MORIN.  Jgan,  an  eminent  French  painter  and 
engraver,  bom  at  Paris  aboat  1612.  He  studied 
painting  under  Philippe  de  Champagne,  prac- 
tised the  art  for  some  time,  and  executed  many 
iportraits,  as  well  as  some  historical  subjects.  He 
forwards  abandoned  it,  and  devoted  himself  en- 
tirely to  engraving,  in  which  he  became  very  emi- 
nent. His  plates  are  executed  in  a  singular  style, 
being  a  mixture  of  strokes  and  dots ;  but  they  are 
vo  harmonized  as  to  produce  a  very  pleasing  effect 
They  are  executed  chiefly  with  the  point,  in  a 
masterly  manner ;  and  tliouffh  they  are  not  finish- 
ed with  an  the  neatness  and  delicacy  which  the 
gntver  is  capable  of  producing,  yet  they  are  etched 
with  uncommon  taste,  and  great  fVeedom  of  hand, 
possessing  extraordinary  merit.  His  portraits 
mrethe  most  esteemed.  He  died  m  1666.  The 
Allowing  are  his  best  prints : 

rOBTEAITS  AFTBapaiurOXCHAMAAOIia. 

Loaia  XIII.  King  of  France  t  octagon.  Anne  of  Aai- 
tria,  Regbnt ;  ootagon.  Armand,  Cardinal  de  Riohelien. 
John  Baptist  Amador,  Abb€  de  Riel\eliea.  Jaliiis,  Card!- 
nai  de  Maxaiin.  CoraeHiu  JaDnnins,  BiiAiop  of  Yprea. 
John  Paul  de  Otmdy,  Cardinal  de  Rett.  Francis  de  8i^ 
Bifbep  of  Geneva.  S.  OhaHea  BeirDnena,  Cardinal  and 
Aiehbiahop  of  Milan.  John  Peler  le  Caaiaa,  BMiop  of 
Beihty.  John  du  Veiiger,  Abb£  de  St  Siraa.  Jdiohael  de 
Iftorillae.  Keeper  of  the  Seals.  Michael  le  Tellier,  Secre- 
tKi;y  of  State.  James  Tnbosuf,  President  of  the  Chamber 
ef  ,A«connl«.  Iten€  de  LonMeuil,  President  &  Mortier. 
Henry  de  Lorraine,  Conatd'ItoTooiirt.  Niekelaa  de  Nenf- 
TiUe,  Marqaii  de  Viilerey.  Chaitas  de  Valoii,  Dake  d'An- 
goaieme.  Robert  Anuwld,  Seigneur  d'Andilly.  Viaeent 
Voitnre,  of  the  French  Aeadeiny.  JAmes  le  Meroier,  Ar^ 
•hiteet  to  the  King.  Anthony  VUrC,  eelebrated  Printer  of 
Paris. 

« 

poaTRAiTt  Arraa  vAaioui  MAsraBa. 

James  Aogostas  de  Then,  President  of  the  pArliAment ; 
qAer  Ferdinand.  Francis  Angastin  de  Thoo,  President ; 
do,  Quido,  Cardinal  de  BenUvogKo;  aJUf  Vandyck. 
TheConntess  de  Bossnt  do.  Marganft  LemoB;  tfe.-^ 
Ckniles  de  Itallery,  fingtmver  and  PrialseUer  s  do.  Je- 
Fnaek,  Painter;  s^iptopituf. 


auajBCfn  ArrBS  tabiovb  HAmBs. 
fha  Adoration  of  the  Shtpherdf ;  aJUr  Ph.  Oam- 


nftie.  The  Virgin  aad  inftmt  Jeans ;  do.  The  CroA 
on,  In  three  sheets ;  do.  The  taking  down  tmhi  the 
Crofli;  do.  The  Assomption  4f  the  Virgin;  do.  Tvt 
half-lmgths  of  St.  Peter  and  St  Pavl ;  do.  The  VUgln 
with  Ihe  inlknt  Jesns  on  her  Knee,  holdfaig  a  bonqnei  of 
ilowem,  tnsBribed  DiUetuo  mens  mihi ;  afUr  Jiqfuettt 
The  Vikgin  adoring  the  infant  Christ ;  qfUr  'PUian.  Thir 
is  a  fine  specimen  of  the  artisf  s  ability.  The  Virgin,  with 
ihe  dead  Christ ;  qfter  Caracei.  A  Landscape,  with  Ra- 
ins s  qfter  CL  Lorraine.  A  Lsndsbape,  with  a  Man  drtv- 
ing  two  Cows;  q/Ur  Fouguieree.  Another  Laadeeape, 
with  fignrse ;  do.  A  set  of  fonr  Landscapes,  with  Rains 
and  Figores  x  after  Ctfrndhte  Poelemburg.  A  Landteape, 
with  Rahis  aad  a  Foantain  ;  qfUr  J.  B^  ComoUU, 

IIOKINA,  Oiruo.  a  Bolognese  painter,  who 
flourished  in  the  latter  part  of  the  16th  and  first 
{Mirt  of  the  17th  oenturies.  According  to  Malva- 
sia,  he  studied  under  Lorenzo  Sabbatini,  but 
formed  his  style  of  design  by  an  attentive  stad^ 
of  the  works  of  the  CaraOd,  and  the  airs  of  htw 
heads  show  that  he  was  emulous  of  imitating  the 
expression  of  Correggio.  He  acquired  considera- 
ble reputation,  and  executed  many  works  for  the 
drarches  at  Bolngna,  the  most  esteemed  of  wfafich 
are  the  Presentation,  at  the  Servi ;  the  Visitation 
of  the  Virgin  to  8t  £Kzabeth,  in  S.  UomoboDO  \ 
-and  the  Crucifixion,  in  SS.  fi^bastiano  e  Roooo. 
He  was  also  considerably  employed  at  Parma,  aftd 
was  some  time  in  the  senriee  of  the  Dnke. 

MORINELLO,  AndHea,  a  native  of  Yal  di  Bi» 
sagno,  in  the  Genoese  territory^  according  to  So- 
prani, flourished  about  1516.  Lanzi  says  he  waia 
very  graceful  in  his  countenances,  soft  and  dear  in 
his  Outlines,  and  one  of  the  first  in  those  parts  to 
open  the  wi^y  for  the  modem  manner.  Thete  fis  a 
fine  altar-piece  by  him  at  S.  Martino  di  A)>laro, 
dated  151o.    He  also  excelled  in  portraits. 

MORINI,  OjovANNt,  a  native  of  Imola.  whft 
studied  under  Giuseppe  Maria  Crespi^  at  Bologna^ 
and  whose  manner  he  imitated.  He  was  living  in 
1769. 

MORIS,  R^  «  soholar  and  imiutor  of  Godfrej 
Schaldoea  Little  ia  known  of  him.  He  died 
young. 

MORLAND,  Hbnrt  Robert,  an  English  paint- 
er, bom  at  London  hi  1724,  and  died  in  1797.  Ho 
was  the  son  of  an  obscnre  painter,  who  instmoted 
him  in  the  art.  He  painted  portinaits,  both  in  oi! 
and  crayons,  and  scmped  a  few  mezzotinto  plaint 
He  also  painted  domestic  subjects,  and  was  teiy 
Miooessful  in  repreranting  scenes  b}*  candlo4ight 
He  found  considerable  employment  in  cleaning  aIm 
repairing  ancient  pictures.  Embarking  in  the 
business  of  picture  dealing,  he  became  a  bankrupt 

MORLAND,  GfeoROB,  was  the  son  of  the  prB» 
ceding,  bom  in  London  in  1764.  He  posseaeedi 
naturallv,  extraordinary^  talents  for  painting, 
which,  if  the^  had  been  improved  by  judxHoiM  iin 
struction,  assiduous  stndy,  and  a  noble  ambition, 
would  luive  led  him  to  the  very  pinnacle  of  Himi 
tad  fortune ;  but  unfortunately  his  early  menta 
and  moral  culture  waA  ne^ccled,  and  his  prote 
sional  instruction  wm  derective ;  his  early  ooit 
panions  were  dissipated  and  worthless,  and  h^ 
sunk  a  victim  to  intemperance  almost  as  low  is 
the  swhie  he  delighted  to  depict.  After  he  htn 
acquired  distinction,  and  his  works  commanden 
high  prices,  he  was  surrounded  by  1  arpies,  who 
took  advantage  of  his  necessities  and  misfortunes. 
Many  of  his  best  pictures  were  painted  in  spong* 
ing  houses,  to  dear  him  from  arrest;   or  u  al^ 
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Iioufles,  to  discharge  his  reckoning.    He  died  in 
one  of  tiie  former,  and  his  wife  saryiTed  htm  onlj 
two  days.    He  bad  no  other  inatroction  than  whiit 
he  noand  from  his  father,  who  earlj  disoovered 
in  his  son  a  genius  for  painting,  and  emplojred  it 
lor  his  own  adrantage ;  he  had  him  indented  to 
him,  and  kept  him  oonstantly  employed  in  mining 
pictiireB  and  drawings  for  sale.    By  these  means, 
joimg  Morland  acquired  a  wonderful  fiicility^  of 
execution,  hut  wholly  neglected  academic  studying. 
Owing  to  the  narrow  and  illiberal  manner  in 
whkfa  bis  talents  were  employed,  he  fell  into  low 
hebits,  and  formed  bad  connexions.    On  the  expi- 
ration of  his  indenture,  he  left  his  father's  house, 
ftnd  the  remainder  of  bis  life  is  the  history  of  gen- 
ios  degraded  by  intemperance  and  immoriJicy, 
which  alternately  excites  our  admiration  at   his 
mat  talents,  and  oar  regrets  at  the  profligacy  of 
his  conduct    Morland's  subjects  are  usually  from 
low  life:  such  as  pig-sties,  farm-yards,  landscapes 
wi&  cattle  and  sheep,  fishermen  or  smugglers  on 
flM  aeft-coast    ^e  seldom  or  never  produced  a  pic- 
ture perfect  in  all  its  parts,  but  those  parts  adapt- 
ed to  his  knowledge  and  taste  were  exquisitely 
beautiful.    He  knew  well  his  &ults,  and  usually 
edected  those  subjects  best  suited  to  his  talents. 
His  knowledge  of  anatomy  was  extremely  limited ; 
he  was  totally  unfitted  for  designing  the  hnman 
fijrmre  el^anUy  or  correctly,  and  incapable  of  lai^ 
oompesitions.    He  also  posnessed  little  mental  Te- 
nement, and  perhaps  lost  the  little  inherent  feel- 
ing he  possessed  by  associating  with  low  company, 
and  indidgtag  in  slothful  inebriety.    In  portray- 
ing ^  broad  and  vulgar  walks  of  life  he  was  in- 
imitable, but  his  landscapes  were  not  always  crit- 
ically exact,  nor  bis  coloring  uniformly  good,  Ibr 
he  had  not  deyoted  smfflcient  time  to  acquire  a 
true  knowledge  of  nature,  or  to  develop  t^e  pow- 
ers he  posaesMd.    Never  having  traveled,  even  in 
his  own  country,  ner  seen  my  romantic  scenery^ 
his  laadseapes  generally  consist  of  Helds^  hedges, 
ponds,  and  clay-banks,  introdooed  as  backgrounds 
to  his  figures.    His  most  admirable  ptctuBes  are 
ys  interiors,  those  comprising  inland   scenery, 
flheep,  pigs,  and  assea.     The  more  confined  the 
flufajeet  the  greater  his  success  ;  and  his  feults  in- 
erease  as  the  scene  expands.    He  was  peculiarly 
happy  in  denoting  a  flock  of  sheefi  under  a  dwarf 
oak.    He  selected  those  animals  that  require  the 
least  eonectness  of  drawii^,  as  sheep,  hogs,  asses, 
and  old  clumsy  horses,  being  unacquainted  with 
the  anatomy  of  that  noble  animal.    An  old  white 
horse  was  a  favorite  subject  with  him.  finom  its  af- 
ftording  a  mass  of  light,  with  a  most  fevorahle  op- 
portunity for  a  display  and  contrast  of  coloring. 
Ikit  the  hog  was  his  favorite  animal,  and  that 
which  he  introduced  most  frequently  and  with  the 
greatest  socoess;  his  touch  was  well  adapted  to 
the  representation  of  its  bristly  hide,  and  ne  sel- 
dom failed  to  depict  to  the  life  the  appearance  and 
character  of  that  Uusy  and  gluttonous  animal.    Ac- 
cording to  his  biographer,  Mr.  Geoi^ge  Dawe,  who 
wrote  an  impartial  and  excellent  life  of  Morland, 
he  arrived  to  the  full  maturity  of  bis  powers  about 
1790, 'in  the  short  space  of  six  years  after  he  left 
his  father,  and  from  that  time  they  began  and  con- 
tinued to  decline,  till  the  day  of  his  death.    His 
Muiier  works  are  hard,  formal,  labored,  and  care- 
fully finished ;  as  he  acquired  confidence  in  .his 
powers,  he  adopted  a  broader  style  and  greater 
finsdom  of  execution,  and  he  wrought  with  extra- 


ordinary ihcility.  Boring  the  kst  few  years  of 
his  life  be  was  seldom  eober,  and  only  pahited  te 
supply  his  animal  wants  and  to  escape  f^om  arrest ; 
and  it  was  a  common  practice  of  the  sharpers 
about  him  to  get  him  in  debt,  shut  him  up  m  a 
room,  and  tiius  compel  him  to  paint  for  a  guinea  a 
picture  whwh  they  could  readily  sell  for  thirty. 
Though  Morland  wrought  with  extraordinary  facil- 
ity, it  is  falsely  said  that  he  painted  four  thousand 
pictures.  Even  in  his  life-time  his  works  Were  so 
much  admired  and  sought  after  that  they  were 
imitated  by  some  of  his  cronies,  with  his  consent 
and  connivance.  Stanley  says  that  bns  brother 
Henry  '^kept  a  regular  manufactory  of  them.^ 
His  best  works  now  command  very  high  prices. 
He  died  in  1804.  What  a  melancholy  history,  and 
how  M\  of  admonition  1 

MORMANDO,  Gio.  Fkahcxsco,  an  Italian  ar- 
chitect, bom  at  Florence  in  1455.  He  stodied 
ardntecture  nnder  Leon  Battista  Alberti,  and  sub- 
sequently went  to  Itome  for  tmprovement.  After 
studyiuK  the  remains  of  antiquity  in  that  city,  he 
settled  at  Naples,  and  becaine  the  friend  and  com- 
petitor of  Novella  da  S.  Lucano  and  Gabriello  d* 
Agnolo.  He  erected  the  church  of  S.  Seyerino, 
and  gained  so  high  a  reputation  for  this  admiral^e 
work,  that  King  Ferdinand  invited  him  to  Spain, 
and  appotnted  him  first  royal  architect.  On  re- 
turning to  Naples,  he  continued  the  church  of  S. 
Severino,  and  made  some  additions  to  the  monas- 
tery. The  Duke  de^  Viestri  commissioned  him  to 
erect  a  massive  palace,  subsec^uently  called  Filoma- 
rini,  which  has  been  greatly  injured  by  various  in- 
sarreotions.  Among  the  other  works  of  Morman- 
do  is  the  amall  ehuroh  della  Stdla,  near  S.  Seven* 
no ;  and  the  Palauo  Cantalopo,  erected  from  his 
design.    He  died,  according  to  Milizia)  in  1552. 

MORO,  AsTBONY.    See  Mors. 

MORO,  lu    See  ToxBino. 

MORO,  Gfo.  Battista  d'Akoblo,  a  punter^bora 
at  Verona  about  1512.  He  was  a  scholar  of  Fran- 
cesco Torbido.  called  II  Moro,  but  afterwards  went 
to  Venice  to  improve  his  coloring  by  studying  the 
works  of  Titian.  He  painted  both  in  oil  and  fmco, 
acquired  considerable  distinction,  and  executed  sev- 
eral works  for  the  diurobes  at  Verona,  sometimes 
in  competition  with  Paul  Veronese.  His  design  waa 
graceful,  and  his  coloring  rich  and  vigorous.  His 
pksture  of  St.  Paul  before  Ananias  in  Uie  church 
of  S.  Eufemia,  is  so  highly  prized  that  it  was  sawed 
out  of  the  wall  with  greaX  care  and  expense,  and 
](emoved  to  a  place  <^  safety,  when  that  edifice  waa 
repaired.  Another  fine  picture  by  him,  is  an  An* 
gMpresenting  the  Palms  of  Martyrdom  to  the 
Innocents,  inS.  Stefano.  He  also  painted  at  Ven- 
ioe,  where  his  most  capital  work  is  an  altar^pieos 
in  S.  Maria  Maggiore,  representing  the  Viiigin  be> 
tween  St  John  and  St  Mark,  surrounded  with 
several  figures  in  ducal  robes,  whKh  are  the  por- 
traits of  the  Marcello  family,  for  whom  it  was 
painted.  He  also  executed  some  slight,  but  spir- 
ited etchings,  from  his  own  designs,  in  which  the 
extremities  in  particular,  are  drawn  in  a  very  mas« 
terly  manner.  In  conjunction  with  Battista  Vi- 
centino,  he  eni^raved  a  set  of  fifty  landscapes^ 
mosUy  after  Tifian,  executed  in  a  bold,  free  styles 
We  have  also  the  following  prints  by  him : 

The  Katiri^,  or  Adoration  of  tbo  Sbophordfl  ;  ii/lcr 
Parmiggiano.  Tho  Virgin,  with  the  infant  Chriit  and 
St.  John  ;  B.  A,  dMMoro^fee,    The  Holy  Family,  with 
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St  Bliutbeth  ind  Si  John ;  after  RafaeUe.  Another 
Holy  Family ;  do.  The  Mftiiyraom  of  St  Catherine  ;  af- 
ter Bernardino  Campi,  The  BaptiBm  of  Chriit  by  fit 
John;  do. 

MORO,  Maroo  d'Anoblo,  was  the  son  of  tbo 
prooeding,  who  instructed  him  in  the  art.  He  as- 
sisted his  father  in  some  of  his  works  at  Venice, 
and  Lanzi  says  he  possessed  exoellent  abilities, 
as  is  shown  by  his  piqture  of  Paradise,  in  the 
church  of  S.  Bartolomeo  at  Venice.  He  died 
y oil  11.'  about  1560. 

MOliO,  GiULio  d'Anoelo,  was  a  younger  bro- 
ther of  Marco  M.  He  studied  under  his  fa- 
ther, whose  style  he  followed,  and  whose  repu- 
tation he  justly  sustained.  Zanetti  calls  him  the 
datto  pittore,  the  learned  jocanter,  and  says  that 
he  distingui.shed  himself  alilce  in  all  the  arts.  His 
chief  works  at  Venice  are  the  Four  Coronati,  in  the 
church  of  S.  Apollinare,  which  discover  an  ele- 
gance and  precision  of  design,  sufficient  to  rank 
him  among  distinguished  artists. 

MORO,  Lorenzo  del',  a  Florentine  artist,  who 
studied  under  Jacomo  Chiavistelli.  and,  according 
to  Orlandi.  was  a  spirited  painter  of  fruit  flowers^ 
and  animals.    He  was  living  in  1718. 

MORONI,  DoMEMico,  an  old  painter  of  Vero- 
na, born  in  1430.  According  to  Vasari,  he  was 
instructed  in  the  art  by  one  of  the  pupils  of  Stefano 
Veronese.  There  is  an  altar-piece  by  him  in  the 
church  of  S.  Bernardino  at  Verona,  wmch  is  highly 
esteemed  and  preserved  with  great  care.  He  died 
about  1500. 

MORONI,  Francesco,  was  the  son  and  scholar 
of  the  preceding,  bom  at  Verona  in  1474.  Va- 
sari  says  he  excelled  his  father,  and  commends 
him  for  the  graceful  style  of  his  desip;n,  and  the 
harmony  and  suavity  of  his  coloring,  ^m  which  he 
was  inferior  to  none.*'  Lanzi  says  he  was  bound 
by  the  strictest  ties  of  friendship  with  Girolamo 
da'  Libri  from  his  youth,  iand  that  they  were  fro-. 
quently  employed  together  in  the  same  labors. 
The  latter  part  of  his  life  was  spent  at  Rome, 
where  he  executed  several  altar-pieces  for  the 
churches  and  oonvents,  which  hold  a  respectable 
rank  even  in  that  emporium  of  art  There  are 
several  pleasing  pictures  of  Madonnas  and  Saints, 
inscribed  with  his  name  in  the  Museum  at  Berlin. 
He  died  at  Rome  in  1529. 

MORONI,  Giovanni  Battista.  This  painter 
was  bom  at  Albino,  in  the  Bergamese  Territory, 
in  1528.  He  was  a  pupil  of  Alessandro  Bonvicino, 
called  II  Moretto,  and,  according  to  Tassi,  was  one 
of  his  ablest  disciples,  and  the  most  successful  fol- 
lower of  his  style.  He  executed  many  works  for 
the  churches  at  Bergamo,  and  other  places  in  the 
vicinity.  He  was  an  excellent  oolorist,  but  was  in- 
ferior to  his  instructor  in  invention  and  design, 
and  in  the  graceful  airs  of  the  heads,  which  dis- 
tinguish the  productions  of  II  Moretto.  Among 
his  most  esteemed  works  at  Bergamo  are,  the 
Crowning  of  the  Virgin,  in  the  church  of  La  TrinitA, 
the  Assumption,  in  S.  Benedetto,  and  a  PietA,  or  a 
Dead  Christ  in  the  lap  of  the  Virgin,  surrounded 
by  several  siints,  at  the  CappuocinL  He  was  one 
of  the  best  portrait  painters  of  his  time,  excelled 
only  by  Titian.    He  died  in  1578. 

MORONI,  PiETRO,  called  Mo  rone  Bresciaro, 
was  the  son  of  the  preceding,  by  whom  he  was 
tet  instructed.    According  to  Averoldi,  he  after- 


wards became  the  disciple  of  Paolo  Veronese.— 
Lanzi  says.  ^  he  studied  a  good  deal  the  works  of 
Titian,  and  was  one  of  the  most  accurate  and  ele* 
gant  designers  the  Venetian  school  could  boast  at 
that  period,  nor  does  he  yield  to  any  of  his  cotem- 
poraries  in  the  strong  body  and  clearness  of  his  col- 
oring." He  executed  some  works  for  the  churches 
of  Venice  and  other  places,  particularly  at  Bres- 
cia ;  hence  he  is  sometimes  called  Morone  Bres- 
ciano.  His  picture  of  Christ  bearing  his  Cross,  in 
the  church  of  S.  Bamaba  at  Venk*e,  is  commended 
as  one  of  the  most  masterly  productions  of  the 
time.  He  was  considered  one  of  the  ablest  artists 
of  the  Venetian  school.  His  name  is  improperly 
written  by  some  authors,  MarTne,  He  died  at 
Riva  di  Soldo  about  1625. 

MOROSINI,  Francesco,  called  II  Montepul- 
ciANO,  from  the  place  of  his  nativity.  According 
to  Baldinucci,  he  studied  under  Orazio  Fidoni, 
whose  style  he  adopted.  He  executed  some  works 
for  the  churches  at  Florence,  but  was  chiefly  em- 
ployed  by  individuals.  His  best  work  is  a  pic- 
ture of  the  Conversion  of  St.  Paul,  in  the  church 
of  S.  Stefano,  at  Florence.  He  flourished  in  the 
last  half  of  the  17th  century. 

MORTIMER,  JoBN  Hamilton,  an  English  his- 
torical painter  of  considerable  eminence,  bora  at 
Eastbourne,  in  Sussex,  in  1739.  His  father  was  a 
collector  of  customs,  and  his  unde  is  said  to  have 
been  a  painter  of  talents,  whose  studio  he  frequent^ 
ed.  He  was  sent  to  London,  and  placed  under  the 
tuition  of  Hudson,  but  their  tastes  being  different, 
he  did  not  derive  much  advantage  from  his  instruc- 
tions. He  WAS  indebted  for  his  greatest  improve- 
ment to  his  constant  attendance  in  the  Duke  of 
Richmond's  gallery,  which  that  nobleman  liberally 
opened  for  the  study  and  advancement  of  the 
young  artists  of  the  time.  He  soon  after  gained 
the  pension  of  one  hundred  guineas,  given  by  the 
Society  for  the  Encouragemeni  of  Arts,  &c.,  for  the 
best  historical  picture,  which  was  adjudged  to  his 
St.  Paul  converting  the  Britons.  This  picture  es- 
tablished his  reputation  as  an  able  artist^  and 
he  successively  increased  his  celebrity  by  the 
production  of  several  admirable  works,  among 
which  are.  King  John  granting  the  Magna  Charta 
to  the  Barons,  the  Battle  of  .^ncourt,  Vortigem 
and  Rowena,  &c  He  was  a  member  of  the  Socie- 
ty of  Artists  for  many  years,  and  exhibited  at 
their  room  in  the  Strand.  In  1779,  without 
solicitation  or  expectation,  he  was  elected  a  roy- 
al academkaan.  He  executed  a  few  etchings  from 
his  own  designs,  and  after  others,  in  a  bold,  free 
style,  among  wnich  are  a  Set  of  twelve  drcular 
plates  of  characters  from  Sbakspeare ;  Nature  and 
Genius  introducing  Garrksk  into  the  Temple  of 
Shakspeare ;  the  Virgin  teaching  St.  John,  after 
Guercino  ;  a  set  of  fifteen  plates  of  Studies,  after 
S.  Rosa,  Laireese,  and  other  masters. 

MORTO,  DA  Feltro.    See  Feltro. 

MORVILLO,  SiLVESTRO,  called  II  Bruno,  a 
Neapolitan  painter,  whose  works  date,  accordine 
to  Dominka,  from  1571  to  1597.  He  was  a. good 
artist,  and  was  considerably  employed  by  the 
churches. 

MOSCA.  There  seem  to  have  been  several  ar- 
tists of  this  name,  but  they  are  so  vaguely  men- 
tioned that  it  is  difficult  to  aistinguish  them.  Mal- 
yasia  mentions  a  Gravanni  Maria  Mosca,  of  Padua, 
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•r  Milan^  who  flourished  in  the  first  part  of  the 
JMi  century,  mnd  executed  some  works  in  sculp- 
tare  at  Onrieto.  Also  a  Mosca  of  Mantua,  a  paint- 
er, vho  lived  about  the  same  time.  Lanzi,  in  his 
history  of  the  Roman  school  savs.  ^  Mention  is 
maiie  of  one  Mosca,  whether  a  native  or  a  foreigner, 
I  know  not,  as  a  disciple  of  this  school ;  his  Christ 
on  the  way  to  Mount  Calvary,  now  in  the  Acad- 
emy of  Mantua,  is  certainly  a  Raffaellesque  pic- 
ture ;  but  we  may  rather  consider  Mosca  an  imi- 
tator, and  a  copyist,  than  a  pupil  of  Raffaelle." 
Stanley  mentions  a  picture  of  the  Virgin  and  Child 
in  a  landscape,  which  is  supposed  to  be  by  this 
master,  from  its  being  inscribed  with  a  fiy^  his 
rebus. 

MOSCATIELLO,  Carlo,  a  NeapoliUn  artist, 
bom  in  1655,  and  died  in  1739.  He  was  an  ex- 
cellent perspective  painter,  and  executed  the  ar- 
chitectural parts  of  some  of  the  works  of  Luca 
Giordano,  and  other  eminent  artists  of  the  time. 

MOSER,  Georob  Michael.  This  artist  was 
born  in  Switzerland  in  1707,  but  went  to  England 
very  young.  He  was  by  profession  a  gold  chaser. 
fai  which  he  arrived  at  great  eminence.  He  did 
not  confine  his  talents  to  this  art,  but  painted  in 
enamel  with  considerable  success.  He  was  also 
a  skillful  draughtsman,  and  had  a  good  know- 
ledge of  the  anatomy  of  the  human  figure^  which 
perfectly  qualified  him  for  the  office  of  Keeper  of 
the  Royal  Academy,  which  he  held  fh)m  the  foun- 
dation of  that  institution  in  1768,  till  his  death  in 
1783.  The  occupation  of  the  Keeper  principally 
consists  in  superintending  and  instructing  the  stu- 
dents who  practise  drawing  and  modeling  from  the 
antique  statues. 

MOSEiR,  Mart,  was  a  daughter  of  the  preceding, 
irho  painted  fruit  and  flowers  in  an  exquisite  man- 
ner, was  much  patronized  by  the  nobility,  and  was 
elected  a  member  of  the  Royal  Academy; — an  honor 
never  conferred  upon  any  other  lady,  except  An- 
gelica Kaufiniann.  It  is  said  that  Queen  Caro- 
line entertained  so  high  a  regard  for  her  virtues 
and  talents,  that  she  paid  her  the  highest  respect, 
and  frequently  visited  her  studio.  Miss  Mloser 
decorated  an  entire  room  at  FrOgmore  with  flowers, 
for  Queen  Charlotte,  and  received  £900  for  the 
work.  She  subsequently  married  a  Mr.  I^<>y<^ 
i^r  which  she  practisedonly  as  an  amateur.  She 
died  at  an  advanced  age  in  lo03. 

MOSES,  called  Littlb  Mosca.     See  Ftten- 

BROCCK. 

MOSIN.    See  Mouzyn. 

MOSLET,  Charles,  an  English  engraver,  who 
flourished  in  London  about  1760.  He  was  chiefly 
employed  by  the  booksellers.  His  portraits  are 
his  best  prints,  of  which  King  Charles  I.  on  horse- 
baclc  after  Vandyckj  and  Marshal  Bdleisle  on 
horseback,  are  worthy  of  notice. 

MOSNIER,  Jean,  a  French  painter,  bom  at 
Blois  in  1600.  He  was  tlie  son  of  a  painter  on 
class,  who  instructed  him  in  his  own  profession. 
He  afterwards  went  to  Italy,  and  studied  under 
Cristofano  Allori  at  Florence.  On  his  return  to 
his  native  country,  he  settled  at  Paris,  where  he 
acquired  con.siderable  reputation  as  an  historical 
pai  nter.  He  executed  some  works  for  the  churches 
and  public  edifices,  the  best  of  which  are  in  the 
church  of  St  Martin  at  Paris.    He  died  in  1C56. 

MOSTAERT,  John,  a  Dutch  painter,  bom  at 


Haerlem  in  1499.  He  was  of  an  honorable  family 
and  studied  under  Jacob  van  Haerlem.  His  per 
Bonal  accomplishments,  and  the  politeness  of  ^is 
address,  together  with  his  professional  merits,  pro- 
cured him  the  esteem  and  patronage  of  persons 
of  the  highest  rank,  and  he  acquired  great  repu- 
tation as  an  historical  and  portrait  painter.  The 
Princess  Margaret,  sister  to  Philip  1.  of  Spain,  re- 
tained him  in  her  service  eighteen  years.  He  paini> 
ed  the  portraits  of  many  of  the  nobility,  and  oth- 
er distinguished  personages  of  his  country.  Van 
Mander  commends  several  of  his  historical  works, 
which  remained  in  his  time  in  the  churches  and 
public  edifices  of  Flanders,  particularly  a  Nativity 
m  the  church  of  the  Jacobins,  at  Haerlem  ',  an 
Ecce  Homo,  in  another  church  ;  and  the  Banquet 
of  the  Grods,  a  grand  composition,  full  of  dignity, 
and  beautifully  executed.  He  died  in  1555.  Bal- 
kema  and  Immerzeel  both  state  that  he  was  born 
in  1474,  but  they  differ  from  all  other  authors. 

MOSTAERT.  Francis  and  Giles,  twin  bro* 
thers  and  Flemish  painters,  bom  at  Hulst,  near 
Antwerp,  in  1520.  Francis  studied  with  Henry 
de  Bles,  and  Giles  with  John  Mandyn ;  the  for- 
mer excelled  in  landscape,  the  latter  in  figures,  so 
they  mutually  assisted  each  other.  Tbey  settled 
at  Antwerp,  where  they  gained  considerable  repu- 
tation. Francis  died  in  1557,  and  Giles,  as  vari- 
Ottslv  sUtedj  in  1579,  1598,  or  1601.  Giles  was  a 
good  historical  painter,  and  in  the  Museum  at 
Antwerp  is  a  picture  by  him  of  the  Crucifixion, 
with  the  Virgin,  St  John,  and  eight  other  large 
figures. 

MOT,  FRAN9018  Freueric  lb,  a  French  sculptor, 
born  at  Lyons  in  1773.  He  early  manifested  a 
strong  inclination  for  art,  and  was  sent  to  Paris, 
where  he  entered  the  Academy  of  Painting  and 
Sculpture.  While  occupied  one  day  in  designing  the 
Hercules  of  Puget,  in  the  gardens  of  Sceaux  Pen- 
thievre.  he  attracted  the  attention  of  Dejoux.  who  re- 
ceived him  into  his  school.  Here  1  e  Mot  made  rapid 
advances,  and  at  the  age  of  seventeen  gained  the 
grand  prize  of  sculpture,  for  his  bas-f-elief  of  the 
Judgment  of  Solomon.  He  then  visited  Italy 
with  the  royal  pension.  Recalled  to  Paris  in 
1795,  he  was  employed  on  the  statue  of  the  French 
Hercules,  but  it  was  never  completed.  He  gained 
a  high  reputation,  and  was  successively  appointed 
member  of  the  Institute ;  Professor  of  the  School 
des  Beaux  Arts ;  Member  of  the  Legion  of  Honor ; 
Baron ;  and  Chevalier  of  St.  Michael.  Among  his 
principal  works  are  the  bas-relief  which  decorates 
the  grand  facade  of  the  colonnade  of  the  Louvre ; 
the  marble  bas-relief  for  the  tribune  of  the  Cham- 
ber of  Deputies  ;  and  the  colossal  equestrian  stat- 
ue of  Louis  XIV.,  at  Lyons.    He  died  in  1827. 

MOTTA,  Rapfaello,  called  Raffaellino  oa 
ReoGio,  was  bom  at  Reggio  in  1550.  He  studied 
under  Lelio  Orsi,  and,  according  to  Tiraboschi,  he 
was  one  of  the  most  promising  artists  of  his  age. 
He  painted  a  few  frescos  in  his  native  city,  but  his 
principal  works  are  at  Florence,  where  his  two  fa- 
bles of  Hercules  in  the  Ducal  Hall,  and  two  Gos- 
pel histories  in  the  Ducal  Gallery,  are  highly 
commended.  He  also  painted  at  Caprarunla  in  com- 
petition with  Zuccari  and  Vecchi,  with  such  suc- 
cess that  his  lively  figures  make  those  of  his 
competitors  seem  inanimate.  He  also  painted  in 
oil  for  the  collections.  Lanzi  says  he  possessed 
an  astonishing  genius,  deserving  of  Rome  for  its 
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Hiattkre  of  adioii.  Nothing  wag  wantihg^iir  this 
irtist  exoepfe  a  greater  knowledn  of  design.  His 
works  are  foil  of  delicaeT-,  relieS^  and  spirit  He 
died  in  1578,  aged  28  years,  deeply  lamented  Bka 
acnother  RafiMJe,  prematforely  passing  awaj. 

MOUCHERON,  FRBnBiricic,  called  m  Old, 
an  eminent  Flemish  painter,  bom  at  Fmbden  in 
1633.    He  showed  an  early  inclination  for  art  and 
was  placed  with  John  Asselyn,  an  eminent  land- 
scape   painter,    rnider   whose   able  instmctions, 
united  with  indefktfgable  application,  ho  made 
extraordinary    progress.    When    he  was   about 
twenty  years  of  age  he  went  to  Paris,  and  met 
with  sach  flattering  enoonragement  that  he  aban* 
doned  the  Tisit  he  had  projected  to  Rome  by 
the   recommendation  of   his  instmetor.     After 
a  residence  of  sereral  years  at  Paris,  he  retamed 
to  Antwerp,  and'  afterwards  settled  at  Amsterdam, 
where  he  acquired  great  distinction,  and  met  with 
abundant  employment    He  designed  everything 
after  nature ;  oonj^oently;  though  there  is  a  great 
difference  in  the  ohoice  of  his  aubjedi^  there  is  al* 
ways  an  air  of  tmttx  m  his  works.    His  land- 
»capes  are  generally  well  ohosen,  and  exhilNtplea»- 
ing  seenery ;  his  touch  is  light  and  free;  and  his 
coloring  generally  affreeable;  the  forms  of  his 
irwa  well  chosen,  and  his  foliage  light  and  appa*- 
rently  in  motion.    His  foregrounds  are  clear  and 
well  finished,  though  his  distances  hare  f^^quently^ 
the  appearance  of  mistiness  or  vapor,  but  they  are 
in  keeping  with  his  subject    He  firequentlv^mtktK 
duoed  waterfalls  rushing  through   tiie   different 
plans  of  his  pictures,  and  enriched  them  with  pio- 
turesque  buildings  and  other-  architecture.    He 
aomefcimes  painted  architectural  views  on  a  grand 
scale,  wi  th  a  magnificent  effect    He  did. not  succeed 
in  bis  figures  so  well,  and  therefore  employed  oth- 
er eminwit  artists  to  insert  them  for  him,  asTheo* 
dore  Helmbreckerat  Paris»and  Adrian  Vandervelde 
and  John  Lingeibaoh  at  Amsterdam.    The  works 
of  Moucheron^  though  inferior  to  those  of  Bcrg^ 
hem.  Both,  and  other  distinguished  artists  of  the 
Dutch. and  Flemish  schools,  are  yet  esteemed  wor- 
thy of  a  place  in  the  choicest  collections.    Ha  died 
at  Amstu^am  in  1686. 

MOUCHBRON,  Isaa^j,  called  the  Tovito,  was 
the  son  and  sdiolar  of  the  preoedmg*,  bom  at  Am«> 
sterdam  in  1670.  Although  be  lost  his  father 
at  the  age  of  sixteen,  he  had  already  made  snch 
progress,  and  wvi  so  thoroughly  grounded'  in 
the  principles  of  the  art,  that  he  ne^ed  no  fur- 
ther instruction,  but  only  an  attentive  stisdy  of 
nature.  After  having  acquired  the  reputation  of 
an  able  artist  in  his  native  ciUr,  desirous  of  fin^ 
ther  improvement,  he  went  to  Italy,  where  he  re- 
sided four  yean,  contemplated  the  works  of  the 
best  masters,  and  filled  his  portfolio  with  thechoio- 
est  designs  of  the  picturesque  scenery  and  ancient 
ruins  in  the  vicinity  of  Rome  and  Tivoli.  He  thus 
acquired  an  extraordinary  readiness  for  designing, 
and  facility  of  execution,  and  was  enabled  to  ex- 
hibit truth  in  all  his  compositions.  On  his  return 
to  Amsterdam  he  acquired  great  reputationAnd  was 
chiefly  employed  in  decorating  the  grand  saloons 
and  halls  of  the  nobility  and  wealthy  persons  with 
landscapes  on  a  grand  scale,  in  which  the  figures 
were  usually  iasertod  by  Nicholas  Yerkolie,  de 
Witt,  and  others.  In  the  scenery,  as  well  as  the 
style  of  his  landscapes,  he  seems  to  have  emulated 
the  grand  manner  of  Caspar  Poussin.  His  pic- 
tures are  enriched  with  figures  and  animals,  and 


BOblb  architaetere.  He  was  &  perfeet  matter  ef 
perspective  and  architecture.  Hia  coloring  is  eir 
tremely  freah,  dear,  and  natoral,  with  an  aboiF 
danoe  of  harmony  and  union,  and  his  tondi  it 
full  of  ease  and  spirit  He  exeeutod  many 
easel  picturesi  which  are  esceedin^y  priaed  in 
Holland,  and  in  every  part  of  Europe.  He  also 
etehed  <jnite  a  nnml>er  of  plates,  in  a  neat  and 
very  spirited  style,  after  his  own  designs  and  those, 
of  G.  PoussiD,  aa.foUows.  He  died  at  Amsterdam 
ui  174NL 

A  vet  of  foar  Tlews  of  dmrdenii  wllfa  befkRegi  and  tfp- 
■na^  inMribed  J,  Moudunm  im.  pinx,  tt  fee.  AwAmt 
SBt  of  Aw  Vi«W9  of  GftrdeM  and  Boildings';  iiMerib«d  X. 
Motteherrm^  tnr  et/ee.  Four  Laad80»p«i,  with  FfcBres  |, 
qfter  Oatpar  Pautmns  interibed  Einig$Land»duxp€n 
rttc/ufderi  door  Q,  PouMain^  <^c.  A  set  of  Dixketaen 
Vlewtof  Hoomfltede  iki  the  Proriiieo  of  Dtreoht;  J.  Mow^ 

MX)UCHST,    FkAif^oia   Nicolas,   a   Freneh 
painter,  bom  at  Grai,  in  Franche  Comte,  in  175(L 
He  risited  Paris,  and  entered  the  school  of  Greojse. 
In  1776  he  gained  the  grand  prize  of  the  Academy,, 
and  then  devoted  his  talents  to  miniature  painting. 
When  the  Revolution  broke  out,  he  took  an  active 
part,  and  was  suooessively  elected  member  of  the 
municipality,  and  instice  of  the  peace.    In  1792 
he  was  sent  to  Belgium,  to  select  the  finest  worka. 
of  art  for  the  Louvre.    During  the  reien  of  ter-*' 
ror  he  opposed  ita  bloody  excesses,  and  was  im- 
prisoned fourteen  months,  during  which  time  he 
painted  miniatures  for  the  support  of  his  flunily. 
Liberated  in  1794^  he  retired  to  his  native  place,, 
and  establidied  a  school  of  design.    His  portraits, 
are  distinguished  for  a  broad,  free;  and  vigorous 
pencil,    ^ere  were  two  compositions  by  Mouchet 
exhibited  at  the  Louvre:  the  Origin  of  Painting, 
and  the  Triumph  of  Justica.    He  died  in  1814 

MOITCHT.  Martiii  nx,  a  French  engraver,  bom. 
at  Paris  in  1746.  He  studied  with  Augustine  de 
St  Aubine.  in  whose  style  he  executed  quite  a. 
nnmber  of  prints,  chiefly  for  the  booksellers, 
among  which  are  the  following : 

A  pair  of  VIowB  iir  the  cuTfrsos  of  Triel ;  (^ter  Baek^ 
itt.  A  View  of  Mailenborg,  noar  Stoekholm ;  do,  Aik 
other  YUm  ia  SiMdm  i  cio.  A  Mt  of  riztoen  plAtee  tnm 
tho  Hlitorj  of  Telemaohai ;  slUr  the  dosigiit  of  OdcAu». 


MOUZTN^  or  MOSIN,  Miohabu  a  Dutch 
graver,  bom  at  Amsterdam  about  1630.  He  en* 
deavored  to  unite  the  point  with  the  graver,  in  the 
execution  of  his  plates,  but  with  no  great  success. 
His  drawing  is  mcorrect,  and  his  style  appears 
heavy  and  labored.  The  foRowing  are  among  his 
best  prints: 

roareAiTr. 

Jaoob  van  Wawenaer,  Admiral  of  Holland.    Miobael' 
Rotter,  Dntoh  Admiral ;  qfler  ff,  ran  Aide.    ConMliaa 
de  Witt,  PoDflkmary  of  Holland  ;  do.    John  van  Oaton, 
Admiral  of  Holland  t  i^w  J.  LiviuM, 

■VBJBOTS. 

Vemnaleaplng;  qfter  J,  A.  Backer,  The  Four  Ele- 
mente  landar  the  empire  of  Venae ;  qfltr  C  HoUteyn, 
A  Satyr  preeeotiog  a  Baooh  of  Grapes  to  a  Woman  und 
Child;  do. 

MOYA.  Pedro  dk,  a  Spanish  painter,  bom  at 
Grenada  m  1610.  After  acquiring  some  know- 
ledge of  the  art  in  his  own  country,  an  ardent  de- 
sire to  view  the  works  of  the  best  Flemish  paint- 
ers induced  him  to  go  to  Antwerp,  where  he  was 
captivated  with  the  style  of  Vandyck,  and  set  out 
for  England  to  place  himself  under  thai  uiaster 
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B^  did  BOt  enj^y  fhia  advantigoloiig^forVkDdydt 
died  a  few  months  after  his  arriyal  in  L<md)>n  On 
hit  nturn  to  l^ia  he  acqairod  oonsi^nyi^le  repn- 
lation,  and  exeeated  seTeral  good  works  for  tb^ 
churches  of  Granada^  of  which  tb^  most  admired 
is  an  altar-piece  of  the  Conception,  in  the  church 
of  Nnestra  Sennora  de  Graciit  He  died  there  in 
166a 

MOTAERT,  OP  MOOJABRT,  Claas  or  Ni- 
csoLAB,  a  Onteh  painter  and  eneraTer,  horn  at 
Amsterdam  abont  1600.  H  is  not  known  nnder 
wlion  he  studied,  bat  he  is  said  to  have  formed 
his  style  by  studying  and  imitatiiMc-  the  works  of 
AdMs  iBIriieimen  At  all  enrenta,  heconld  imitate 
iBIiheimer,  Rembrandt,  and  Lievens  so  closely 
that  some  of  his  piotnres  have  been  sold  for  the 
genoine- works  of  those  masters.  He  was  an  emi- 
nent artist  in  hia  time,  and  taught  manjr  pupillL 
among  whom  were  some  of  the  most  distmguii^ea 
^aacters  of  the  Dutch  school,  as  Berghem^  Tander 
Does,  Salomon  de  Koninck.  John  Baptist  Wee* 
ninx.  The  pictures  of  JMo^p^aert  bear  a  strong 
resemblance  to  those  of  Weeninx,  Qjb  also  etched 
some  spirited  plates  after  his  own  designs,  among 
which  are  a  set  of  six  different  Animals,  a  Land- 
Bc^ie  with  Cattle,  and  Lot  and  his  Daoghtarp,  in. 
^e  style  of  iElKbeimer. 

JL  jL/r  MOYART,  Chbistun  Locia,  u 
Q!  |Vl«^*i^^  painter  and  engraver.. bom  at 
^1^*  ^^^  Amsterdam  about  I60a  He  is  said 
tp  ha^a  engraved  a  set  of  eight  emblematioal 
plaleaof  the  History  of  Marr  de  Medicis,  marked 
with  the  above  monogram.  But.  Brulliot  vid  Za- 
Q]  both  assert  that  he  and  Claas  are  one  and  the 
qjme  artist,  and  that  the  part  of  the  monogram 
ooinpoacd  of  G.  L.  signifies  Claas,  and  not  Chris*> 
tian  Louis,  as  supposed.  It  is  also  ascertained^  her 
Tond  a  doubt,  that  the  plates  of  the  History  of 
Mary  de  Medicis,  published  by  Blaeu  at  Amster- 
dam in  1639,  were  engraved  by  Peter  Soipe,  ft'om 
t}ke  designs,  of  Claas  Moyart 

MOTNE,  Jean  Louisj  a  Frendr  sealptor,  bom 
at  Paris  in  1665.  He  studied  under  Coysevox, 
and  executed  a  number  of  esteemed  wow.  He 
wms  chosen  a  member  of  the  Academy,  and  was 
aliio  honored  with  the  office  of  rector  of  that  in* 
stitntion.  Among  his  best  productions  are  his 
jeads  of  distinguished  personages,  aa  the  Duke  d' 
Orleans,  Mansard,  and  Largilliere ;  also  two  stat- 
ues of  An^ls,  in  the  church  des  Invalides ;  and  a 
bas-relief  in  the  church  at  Versai lies,  representing. 
Christ  bearing  his  Cros^  He  died,  at  Paris  in 
1755. 

MOTNK.  Jean  Baptists  le,  an  eminent 
French  sculptor,  the  son  and  scholar  of  Jean  Louia 
le  Moyne.  bom  at  Paris  in  1704.  He  was  also  a 
scholar  of  his  uncle,  Jean  Baptiste  le  Moyne^  a  re* 
putaUe  sculptor ;  and  of  Robert  le  Lorrain.  At 
the  atse  of  twenty,  he  gained  the  grand  prize  at 
the  Academy,  for  a  bas-relief,  representing  the  Sa- 
crifice of  Pclyxena.  Althoi^gh  entitled  to  the 
royal  pension,  he  did  not  visit  Rome,  his  father- 
bong  very  unwilling  to  part  with  him.  In  1729, 
he  executed  a  group  of  St,  John  baptizing  Christ, 
for  the  church  of  S«  Jean  in  Greve.  which  gained 
him  BO  much  reputation  that  the  city  of  Bordeaux 
oommissioned  him  to  execute  the  bronze  eouestrian 
statue  of  Louis  XV.  For  this  work,  the  king  set- 
tled upon  le  Moyne  a,  pension  of  1500  francs. 
Uis  works  have  nothing  of  the  purity  and  sim- 


pUcity^of  the  antique,  which  he  regarded  as  feeble* 
ness  of  design ;  they  are  in  a  thei^'eal  taste,  and 
deserve  so  credit^  except  for-medianical'  execution; 
Besides  those  mentioxied,  there  are  many  others^ 
among  which  are  the  mansofeums  of  Cardinal  de 
Flenry,  Mignard,  and  Crebillon ;  the  statues  of 
St.  Gregory  and  St  Teresa,  at  the  Invalides ;  be* 
sides  many  heads  of  distinguished  individuals; 
that  of  Coysevox  is  in  the  Musto  des  Monuments 
Fran^aia    Le  Moyne  died  at  Paris  m  1778. 

MOTREAU,  Jeait,  a  French  engraver,  bom  at 
Plaris  in  1712.  His  plates  are  very  unequal  in 
merit,  but  some  of  them  possess  considerable  ex- 
cellence, fn  1736  he  was  chosen  an  academician, 
and  engraved  two  fine  plates  on  that  occasion,  a 
Halt  of  Hunters  and  the  Rendezvouaof  the  Chase) 
qfler  van  Falens.  Moyreau  also  executed  eighty- 
nine  plates  after  Philip  Wouwerman,  which  give 
an  inferior  idea  of  his  correctness  of  desim  and 
the  spirit  and  elegance  of  his  pencil.  The  follow^* 
ing.  is  a  liat  of  his  best  prints : 

Bebaeoa  receiving  tbe  Preeenta  from  the  Servant  of 
Abrabam ;  q/{er  Pcu^  VeroruM ;  for  the  Crosat  ooUee- 
tion.  The  Re0iirr0Otioo  of  Laiarof ;  coffer  Bon  Bout^ 
hngne.  The  Parting  of  Hector  and  Andromaofae ;.  do.-^ 
Baeebvs  and  AriiidBe ;  <fo.  A  Halt  of  Hnntere ;  ajtirr 
mm  /Wmm.  The  Bendeivont  of  tiie  Cbaee ;  do.  (Thev 
tm>  la«t  platee  mn  engraved  for  hie  reoeption  into  th» 
Aoademy  in  1736,  and  are  among  hia  beat  prints.)  A  Sea«» 
port ;  t^fUr  Claudt.  La  Partie  Qaarr^e ;  after  Watteau, 
A  WaterfaH ;  do.  Of  bis  bestprintB  qfttr  'Wouwerman^ 
flMy  be  mendoned  those  entitled  Le  Cdlonbier  dn  Mar(- 
ohal ;  La  granda  Cheese  a  I'oiseaa;  La  FontaiBe  da  Dao-^ 
pUa ;  La  Fontaine  de  Neptaae. 

MUCCIOLr,  Fartolomeo,  an  old  artist  of 
Ferrara,  who  flourished  about  the  middle  of  the 
15th  centuiy.    His  works  have  mostly  perished. 

MtJCClGLl.  Bgnbdktto.  was  the  son  of  the 
preceding^  and  flourished  at  Urbinoin  1493..wher«i 
it  seems  the  familv  had  settled.  According  to. 
Lazzari,  there  is- a  Ane  altar-piece  by  him  in  the- 
chapel  of  the  Muccioli,  their  descendants^  in  the 
church  of  8.  Domenico  at  Urbino,  signed  Bmedich 
tua  quondam  Barthohmai  de  Far,  Pictor.  1492^ 

MUDO,  El,  an  eminent  Spanish  painter,  bom* 
at  Logrono  in  1626.    His  real  name  was  Juan^ 
Fernandez  Nawarette,  or  Juan  Femandes  Ximenea^ 
de  If avarettsb    He  waa  called  El  Mudo  after  he 
had  acquired  distinction- aa  a  painter,  from  his  hav^ 
ing'  been  deaf  and  dumb  from  hia  infancy.    He 
showed  a  talent  for  art  early  in  life,  and  first  stud^- 
ied  under  Fray   "^^cente  de  Santo  Domingo,  a  monk 
of  the  Order  of  tht)  Geronomytes.  under  whom  he 
made  such  rapid  progress,  and  exhibited  so  much 
genius,  that  his  parents,  by  the  advice  of  his  in- 
structor, sent  him  to  Italy  to  study  with  Titian, 
with  whom  he  remained  several  years,  and  thor- 
oughly imbibed  his  principles  and  manner  of  col- 
oring, so   that   he   was  called  by  his  country- 
men the  Spanuh  TStxan.    He  remained  in  Italy 
twenty  years,  visiting  all   the  principal  cities, 
Rome,  Florence.  Naples.  &c.,  studying  the  works 
of  the  best  masters,  and  frequenting  the  studios 
of  .the  most  eminent  pamters.  who  entertained  for 
him  tbe  highest  respect  for  his  eminent  abilities, 
perhaps  heightened  by  his  infirmity.    He  had  al- 
ready acquired  a  distinguished  reputation  in  Italy, 
when,  in  1568,  he  was  summoned  to  Madrid  by 
Philip  II.,  to  paint  in  the  Escurial.  and  on  his  ar- 
rival he  was  appointed  painter  to  the  king,  with  a 
pension  of  two  hundred  duca.ts,  in  addition  to  the 


MUBT. 


596 


MUGS. 


price  of  his  works.  He  was  natarally  of  a  deli- 
cate ooDstitation.  and  he  had  hardlj  commenced  his 
labors,  when  a  severe  maladj compelled  him  to  retire 
to  his  native  place,  JjOgrono,  with  the  permission 
of  his  royal  patron,  where  he  remained  three  years, 
during  which  time  he  painted  four  magnificent 
pictures,  and  brought  them  with  him  to  Madrid  in 
1571.  These  were  the  Assumption  of  the  Virgin, 
the  Martyrdom  of  St.  James  the  Great,  a  St.  Phil- 
ip and  a  St.  Jerome,  which  were  placed  in  the  Bs- 
curial,  and  the  artist  rewarded  with  five  hundred 
ducats,  besides  his  pension.  The  head  of  the  Vir- 
gin in  the  Assumption  is  supposed  to  be  a  portrait 
of  his  mother,  the  Donna  Catalina  Ximenes,  who 
in  her  youth  was  very  beautiful.  /  In  1575  he  add- 
ed four  morepii^tures,  the  Nativity,  Christ  at  the 
Pillar,  the  Holy  Family,  and  St.  John  writing 
the  Apocalypse/for  which  he  received  eight  hun- 
dred ducats.  In  the  Nativity.  El  Mudo  success- 
fully overcame  a  formidable  difficulty  in  painting — 
the  introducing  of  three  lights  into  the  picture,  as 
in  the  famous  Notte  of  Correggio ;  one  from  the 
irradiation  proceeding  from  the  in&nt  Jesus,  an- 
other from  a  glory  of  An^ls  above,  and  a  third 
from  a  flaming  torch.  It  is  related  that  Pellegri- 
no  Tibaldi  on  seeing  it,  exclaimed.  Ok  !  i  belli  pat- 
tori  !  This  exclamation  gave  name  to  the  picture, 
and  it  continues  to  be  known  to  this  day  as  the 
beautiful  Shepherds.  In  1576,  he  painted  his  fa- 
xpous  piece  of  Abraham  entertaining  the  three 
Angels,  for  which  he  received  five  hundred  ducats. 
He  now  undertook  a  stupendons  work,  and  was 
engaged  to  paint  thirty-two  pictures  for  the  Escu- 
rial ;  twenty-seven  of  which  were  to  be  seven  feet 
and  a  half  in  height,  and  seven  feet  and  a  quarter 
in  breadth ;  and  the  other  five  thirteen  feet  high 
and  nine  feet  broad.  He  did  not  live  to  complete 
this  vast  undertaking;  he  painted  eight,  rep- 
resenting the  Apostles,  the  Evangelists,  and  St. 
Paul  and  SL  Barnabas ;  the  others  were  finished 
by  Alonso  Sanchez  Coello,  and  Luis  de  Caraviyal. 
He  died  in  1579.  El  Mudo's  pictures  are  extreme- 
ly scarce,  and  little  known,  as  all  his  works  in 
Spain,  except  a  small  picture  of  the  Baptism  of 
Christ  in  the  Museum  at  Madrid,  are  buried  in 
the  royal  solitude  of  the  Escarial.  where  they  are 
almost  inaccessible.  There  were  two  other  Span- 
ish painters,  of  little  note,  called  £1  Mudo,  one  Pe- 
dro el  Mudo,  and  the  other  Diego  Lopez,  who 
must  not  be  confounded  with  the  illustrious  Nav- 
arette. 

MUET.  Pierre  lb,  a  French  architect,  born  at 
Dijon,  in  1591.  He  practised  the  military  as  well 
as  the  civil  branch  of  the  art  and  was  employed 
hj  Cardinal  Richelieu  in  fortifying  a  number  of 
situations  in  Picardy.  He  was  commissioned  to 
complete  the  church  of  Val  de  Grace  at  Paris,  and 
erected  a  facade  of  two  orders.  Corinthian  and 
Composite,  with  windows  richly  decorated  with 
columns  and  a  balustrade.  Among  his  other  works 
were  the  designs  for  the  hotels  Luynes,  Laigle, 
and  Beauvilliers;  the  chateau  of  Pont  en  Cham- 
pagne, and  Chavigny  en  Touraine.  He  com- 
menced the  church  des  Aup;ustins,  in  the  Place  des 
Victoires,  but  died  before  its  completion,  in  1669. 
Muet  composed  a  treatise  on  architecture,  and 
translatedPalladio's  work  on  the  Five  Orders; 
also  the  work  of  Vignola.  adding  to  both  a  num- 
ber of  his  own  inventions  ana  reflectkms.  He 
pQb!i8hed  a  work  in  folio,  containing  many  plans. 


entitled  Z<e  Maniere  de  BcUir  pour  Unties  mniei  dm 
Pereonnes. 

MUGELIO.  Ahdrba  del  CASTAaNODi^a  Ve- 
netian painter,  bom  in  1655,  and  died  in  1726. 
He  was  deemed  a  good  painter  of  history. 

MUGNOZ,  or  MURENOS,  a  Spanish  painter, 
so  called  by  the  Italian  writers.    See  Munoz. 

MULDER,  J.,  a  Dutch  engraver,  who  flonrished 
at  Amsterdam  about  1720.  He  engraved  a  set 
of  Bible  plates  from  the  designs  of  Picart,  publish- 
ed at  Amsterdam  in  1720,  entitled  Figuret  de  la 
Bible,  They  are  executed  with  the  graver  in  a 
stiff,  tasteless  style,  and  the  drawing  is  incorrect. 
There  is  a  set  of  small  plates  by  him,  entitled 
Vues  de  Gunteratein,  inscribed  J.  Altdder  ad  vi- 
vum  del.  et  fecit.  He  also  engraved  some  plates  of 
churches  and  public  edifices^  which  are  his  best 
prints. 

MULIER,  PiETRo,  or  De  MULIERIBUS.  See 
Peter  Molyn  the  Younger. 

MULINARI,  Giovanni  Antonio,  called  II  Ca- 
RACcmo,  a  painter  bom  at  Saviglianb,  in  Piedmont, 
in  1577.  His  name  is  often  erroneously  written 
Mol  I  ineri.  There  is  considerable  discrepancy  about 
the  history  of  this  artist  and  his  merits.  His 
works  are  highly  esteemed  in  his  native  place. 
He  is  said  to  have  studied  under  the  Claraoci,  and 
hence  his  surname  of  Caraccino.  This  is  denied 
by  Delia  Valle  and  othet^  who  .say » that  he  only 
studied  the  prints  of  the  Cjnrnoci,  and  never  visit- 
ed either  Rome  or  Bologna.  Lanzi  says  he 
quired  great  celebrity  in  his  native  place,  and 
considerably  employed  at  Turin ;  he  is  correct 
ergotic,  and  if  not  aicnifled,  yet  animated  and  Ta- 
ri^  in  his  male  heads,  though  his  females  are  all 
deficient  in  grace.  His  coloring  is  also  good, 
though  not  resembling  the  Caracci ;  his  tints  be- 
ing clearer,  differently  disposed,  and  sometimes 
feeble.  His  Deposition  from  the  Cross,  in  the 
church  of  S.  Dalmasio,  is  considered  one  of  his 
best  performances  at  Turin.  But  his  best  works 
are  at  Savigliano,  his  native  place,  where  he  pass- 
ed the  greater  part  of  his  life,  and  where  bis 
works  are  to  be  found  in  almost  eYcrj  church. 
In  fact,  his  talents  and  his  merits  are  only  known, 
in  his  native  place.     He  died  about  1640. 

MULINARf,  Stepano,  an  eminent  Italian  en- 
graver, bom  at  Florence  about  1740.  He  studied 
with  Andrea  Scacciati,  whom  he  assist<fi  in  a  se- 
ries of  engravings  after  the  most  beautiful  draw- 
ings in  the  Florentine  Gallery.  He  is  chiefly 
known  by  his  numerous  engravings  after  the  best 
Italian  masters.  Nagler  gives  a  list  of  200  of  his 
prints  in  his  Kunstler  Lexicon,  among  which  are 
four  after  Leonardo  da  Vinci,  five  after  Michael 
Angelo,  twenty-two  after  Raffaelle,  eight  after  Giu- 
lio  Romano,  six  after  Polidoro  da  Caravaggio, 
twenty-six  after  Parmiggiano,  five  after  Danielle 
di  Vol  terra  eight  after  Baroccio,  seven  after  Giulio 
Cesare  Procacdni,  three  after  Guido,  three^  after 
Andrea  Saochi,  and  thirteen  after  Guerdno.  His 
works  are  executed  in  a  masterly  style,  and  pos- 
sess great  interest  and  merit.  His  name  is  fre- 
quently but  erroneously  written,  MolinarL  He 
died  about  1800. 

MULLER,  HbrmarNi  an  engraver  who  is  said 
by  Huber  to  have  been  a  native  of  Amsterdam, 
though  he  resided,  during  the  greater  part  of  his 
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fife,  it  Antwerp.  He  floarished  about  1585.  He 
IS  supposed,  from  his  style,  to  haye  been  a  pupil 
of  Henrj  Goltzins.  and  to  hare  studied  afterwards 
in  Italy.  His  plates  are  ezeeoted  entirely  with 
the  graver,  in  the  labored  and  formal  style  which 
distinguished  the  Flemish  school  of  that  period. 
He  engrared,  in  conjunction  with  Cornelius  Cort, 
sereral  plates  for  Jerome  Cock ;  also  in  conjunc- 
tion with  the  Galles,  the  Sadelers,  and  others,  a 
•et  of  Bible  plates,  after  Martin  do  Yos,  John  Stra- 
daiL  and  other  masters.  His  plates  are  marked 
with  one  of  the  accompanying  monograms. — 
Among  others,  we  have  also  the  following  prints 
hj  him : 

The  Fatec ;  afttr  Cornelius  van  Haerlem.  The  Foar 
Caifliiial  Virtoaf ;  ajter  Martin  HeHuktrk.  The  Ten 
Commaadm^Dts ;  do.  A  eet  of  aaren  plates  ct  the  Crea- 
tioo ;  after  ff.  ChliziuM.  The  Death  of  Cleopatra ;  a/ler 
C.vanSaeriem.  The  Death  of  Laoretia ;  q/ler  Cornt' 
UuMKettL 

MIJLLER,  John.  This  eminent  engraver  is 
■apposed  to  have  been  of  the  same  family  as  the 

f receding.  He  was  bom  at  Amsterdam  about 
570,  and  studied  under  Henry  Goltzins,  whose 
Tigoroos  style  he  followed  with  an  enthnniasm 
bordering  on  extravagance.  He  handled  the  gra- 
ver with  the  most  extraordinary  and  daring  facili- 
ty, and  his  works  are  worthy  of  the  careful  study 
of  those  who  wish  to  distinguish  themselves  in  the 
firee  use  of  the  burin,  thou^  it  is  t<Kbe  regretted 
that  his  drawing  is  not  more  correct.  His  plates 
are  numerous^  and  though  inferior  to  those  of 
Goltzius  in  taste,  correctness  of  drawing,  anatomy 
and  finish,  they  are  more  freely  executed,  and  are 
considered  extraordinary  productions.  Many  of 
his  prints  are  from  his  own  compositions,  and  are 
very  creditable  to  him  as  a  designer.  The  follow- 
ing are  among  his  most  admired  prints : 

roBTiArra. 

Bartbolomeiis  Spranger,  piotor  eeleberrimui ;  J,  ah 
Acft,  pinx.  Maariee/  PriiMe  of  Orange ;  afUr  MirwelL 
John  Nejen,  of  Antwerp,  hie  hand  reating  oo  a  Skull ; 
do.  Ambroee  Spinola;  do.  Albert^  Archdake  of  Ane- 
tri»;  aJter  Rubens.  Isabella,  Infanta  of  Spain;  do. 
Chriitiaa  IV.  King  of  DenmarjL ;  qfler  P.  Itacke, 

•uaiacTa  piom  ma  own  DBsioive. 

Tha  Baptiim  of  Christ  An  Beee  Homo,  with  angels. 
Balthaears  Feast ;  fine  and  rare.  The  Adoration  of  the 
Magi;  do. 

CVSJBCTS  AfTSl  BAaTHOLOMBW  SPIAHOKB. 

Hagar  in  the  Desert,  oomforted  by  an  Angel.  Lot  and 
hU  Daughters.  The  Nativity ;  J.  MUlUr,  eeuL  1606.  The 
Hot/  Family,  with  two  Angels.  Venus  and  the  Graces. 
Tenns,  Baoebiu,  and  Ceres.  A  Satyr  taking  a  Thorn  from 
the  Foot  of  a  Faun.  Venos  and  Meroary.  Perseus  arm- 
ed by  Mlnerra  and  Mercury ;  one  of  his  finest  plates. 
Capid  and  Psyehe.  The  Apotheosis  of  the  Arts.  Fortune 
distributing  her  Gifts. 

blTBJXCTS   APTBB   VABIOVe   MASTBBfl. 

The  Raising  of  Laxams ;  aJter  Ab.  Bloemaert ;  fine. 
Taio  slaying  libel ;  after  Cornelius  van  Haerlem.  The 
Rape  of  the  Sabioes ;  after  the  sculpture  qf  A.  de  Vries. 
Mercary  and  Pandora ;  do.  The  Martyrdom  of  St.  Sebas- 
tiaa ;  after  J.  van  Aehen  ;  fine. 

MULLER)  SoLOMj^N.  is  supposed  to  have  been 
a  mciuljer  of  the  same  family,  and,  from  his  style, 
to  have  been  brought  up  in  the  school  of  the  Wier- 
ixcs,  whose  neat^  finished  style,  ho  imitated  with 
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oonsiderable  success,  though  hit  drawing  is  incor- 
rect, and  his  heads  often  lack  expression.  Among 
other  prints  he  engraved  a  set  of  small  plates  of 
sacred  subjects,  which,  as  they  are  without  the 
/name  of  the  painter,  are  probably  from  his  own 
designs.    He  flourished  about  16i0. 

MULLER,  G.  A.,  a  German  engraver,  bom  at 
Vienna  about  1700.  In  conjunction  with  Andrew 
and  Joseph  Schmutier,  he  engraved  a  part  of  the 
plates  of  the  life  of  Dectus,  after  the  designs  by  Ra- 
nens  in  the  possession  of  the  Prince  of  Lichten stein. 
Among  others,  are  the  following  by  him :  Philip 
Louis,  Count  de  SintzendorC  Minister  of  State.  Ja- 
cob van  Schuppen.  Director  of  the  Academy  at  Vi- 
enna. The  two  Children  of  Ruben^;  from  a  pic- 
ture by  that  master,  in  the  Lichtenstein^  collection. 

ftfULLfiR,  Jacob,  a  German  engraver  of  little 
note,  who  flourished  at  Augsburg  about  1750, 
and  engraved  some  frontispieces  and  other  book 
plates,  executed  with  the  graver  in  a  neat,  hue  a 
dry  and  tasteless  style. 

MULLER.  Chbvalier  John  Gotthard  voif, 
an  eminent  German  engraver,  bom  at  Bernhausen 
in  the  Dnchy  of  Wnrtemberg,  in  1747.  It  is  not 
mentioned  under  whom  he  first  studied,  but  he 
showed  so  much  talent  that  the  King  of  Wurtem- 
ben;  took  him  under  his  jprotection,  and  sent  him 
to  Paris  to  study  under  J.  G.  Wille,  under  whose 
able  instruction  he  made  rapid  progress,  and  soon 
acquired  distinction  in  his  profession.  He  was  ad- 
mitted into  the  Academy  at  Paris  in  1776.  He 
soon  afterwards  returned  to  Stuttgard,  and  was 
appointed  Director  of  the  Academy  of  Design  in 
that  city.  He  was  elected  successively  a  member 
of  the  principal  German  Academies ;  was  present- 
ed, in  1808.  by  King  Frederick  of  Wurtemberg, 
with  the  order  of  Civil  Merit ;  and  in  1818,  was  made 
a  knight  of  the  Wurtembei^  Crown.  Mtkller  en- 
grav^  only  thirty-three  plates,  a  small  number, 
but  most  of  them  are  of  large  size,  very  elaborate, 
and  enmved  in  a  neat,  finished,  and  masterly 
style.  His  print  of  the  Madonna  della  Seggiola, 
after  Rafiaelle,  engraved  in  1804,  for  the  Musee 
Francis,  is  considered  by  many,  superior  to  the 
print  of  the  same  subject  by  Kaphael  Morghen. 
be  died  at  Stuttgard  in  1830.  The  following  are 
his  most  esteem!^  prints : 

poBTBArra. 

LoniP  XVI.  fnlMength ;  one  of  hie  fineet  plates.  J.  O. 
Wille,  EngraTer ;  t^fter  Greuze.  Lonii  Oalloehe,  Painter  | 
engraved  for  his  reeeption  into  the  Aeademy.  Louis  Le- 
ramberg,  Soolptor  to  the  King  ;  da  Augustus  Qottlieb 
Spanganbeig;  A.  Graff^pinx,    F.Schiller;  do. 

SUBJBCTa. 

Geros ;  afl^r  QoUzius,  The  Nymph  Erigone ;  q/tsr 
Jollain.  A  Lady  playing  on  the  Guitar;  afler  f.  A, 
Wille.  Lot  and  his  Daughters ;  qfttr  Gerard  Honthorst* 
A  subject  from  the  Life  of  Alexander  ;  after  G.  Flinck, 

MULLER,  Christian  Friedrich  von.  This 
extraordinary  engraver  was  the  son  of  the  prece- 
ding artist,  all  whose  genius  he  inherited,  and 
whom  he  surpa<^<ied  in  his  last  great  work,  the 
Madonna  di  San  Sisto,  and  equaled  in  some  others. 
He  was  bom  at  Stuj^tgard  in  1783.  He  was  care- 
fully educated  by  his  father  in  all  those  branches 
of  the  art  which  he  knew,  by  experience,  to  be  es- 
sential to  constitute  sn  excellent  engraver,  and  in 
1802.  he  sent  him  to  Paris  to  complete  his  studies. 
Tn  1808,  he  engraved  his  admired  plate  of  St  John 
about  to  write  his  Revelation,  after  Domenichino. 
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a  trhich  an  eagle  briius  him  a  pen  in  its  beak ;  and 
shortly  afterwards,  Adam  and  Eve,  under  the  Tree 
of  Life,  after  RaffaeUe,  His  last  and  greatest 
work  was  the  Madonna  di  San  Sisto,  after  the  mo- 
ture  by  Raffaelle  in  the  Dresden  gallery.  He  had 
received  a  commission  from  Rittner,  the  celebrated 
printseller  of  Dresden,  to  engrave  this  work  with- 
out any  limitation  as  to  time  or  expense.  He 
concentrated  all  his  powers  upon  it,  in  the  execu- 
tion of  which,  his  soul  and  existence  seemed  to  be 
wrapped  up.  He  applied  himself  incessantly,  da^ 
and  night,  and  being  naturally  of  a  sickly  consti- 
tution, the  infallible  result  of  such  lengthened  and 
constant  application  and  excitement,  made  its  ap- 
pearance. He  lived  to  finish  the  plate,  but  he 
never  saw  a  rtninhed  proof  from  it.    On  its  oom- 

gletion,  it  was  sent  to  Paris  to  be  printed,  and  he 
ad  Just  strength  enough  to  permit  his  being  car- 
ried to  Sonnenstein,  near  Dresden,  where  he  died 
in  1816.  only  a  day  or  two  before  the  proof  of  his 
plate  arrived  from  Paris.  It  was  suspended  over 
the  head  of  his  bier,  as  lie  lay  dead,  thus  remind- 
in^;  the  spectators  of  the  untimely  fate  of  the  great 
master  of  the  original.  C.  F.  Mftller  engraved 
only  ^I'cttteen  plates,  most  of  them  portraits,  but 
the  Madonna  di  San  Sisto  is  a  host  in  itself,  and 
is  considered  one  of  the  most  masterly  productions 
of  the  burin. 

Mt^LLER,  or  MILLER,  John  Sebastuh,  a 
German  engraver,  born  at  Nuremberg  in  1715. 
After  acquirinir  his  art,  he  visited  England  with 
his  brother  Tobias,  probablv  early  in  life.  About 
1760  he  was  employed  by  John  Boy  dell,  and  exe- 
cuted several  plates  for  his  collection,  which  poss- 
ess threat  merit  He  engraved  the  plates  for  Smol- 
lett^s  History  of  England ;  Chandler's  Arundelian 
Marbles;  the  Ruins  of  Paestum  ;  &c  His  prin- 
cipal work}  however,  was  the  lUustraiio  systems 
tis  sexitalis  LinnoBi^  London.  1777, 104  pi.  Miiller 
was  living  in  1783,  and  is  said  to  have  had  twenty- 
nine  children!  The  following  are  among  bis 
prints : 

The  Holv  Famil J }  o/l^r  P^erigo  Baroedo  Another 
Holv  Family ;  afler  MurlUo.  Nero  depositing  thd  Atbff 
of  !Brittanicii8 ;  qfter  U  Sueur.  A  Laadfcnpe,  with 
Apollo  and  ManvM ;  after  Claitde.  A  Moonlight  i  q/Z«r 
vander  Neer.  Two  Viewi  in  Rome ;  t^er  Oio.  raolo 
Pannini. 

mOlLER,  William  John,  an  eminent  Eng- 
lish painter,  bom  at  Bristol  in  1812.  His  father, 
a  native  of  Germany,  was  Curator  of  the  Bristol 
Museum,  and  from  him  he  acquired  a  taste  an& 
knowledge  of  science,  especiaHy  of  botanjr  and 
natural  history.  He  received  some  instruction  in 
painting  from  J.  B.  Pjne.  but  he  owed  most  of  his 
success  to  his  own  genius  and  an  attentive  study 
of  nature.  On  leaving  Pyne,  he  made  the  tour  of 
Germanjr.  Switzerland,  and  Italy,  filling  his  port- 
folio with  choice  drawings  after  nature,  and  returned 
to  his  native  city  an  accomplished  landscape  paint- 
er. Meeting  with  little  encouragement,  he  went 
to  Greece  and  Egypt,  and  marie  numerous  sketches 
of  the  interesting  wjenes  and  objects  he  met  with 
in  those  countries.  In  1830,  he  returned  and  Ket^ 
tied  in  London.  In  1R41.  he  published  his  "Pic- 
turesque sketches  of  the  Age  of  Francis  I.,"  which 
extended  his  fame  beyond  his  own  country.  He 
next,  at  bis  own  expense,  joined  the  expe^lition  to 
Lycia.  projected  by  the  irovernment.  •  On  his  re- 
turn to  TiOndon,  he  exhibited  at  the  Royal  Acad- 
9n»y  and  at  the  Br5ti>:li  Institution  during  the  last 
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three  years  of  his  nfb^  several  excellent  paintings 
from  bis  sketches  made  in  Lyola ;  but  his  pictures 
were  placed  in  improper  positions,  of  which  be 
bitterljr  and  justly  complamed,  without  however, 
obtaining  any  redress.  He  died  in  1845,  and  then 
it  was  that  his  talents  were  appreciated,  for  at  the 

Eublic  sale  of  his  effects,  some  of  thechoiee  sketches 
e  had  made  in  Lycia  brought  extraordinary  pri- 
ces, varying  from  X20  to  £§0  each,  and  the  whole 
amount  of  the  sale  was  j£4tKX) ;  nor  wert  these  fle- 
titious  prices,  for  many  of  them  were  bought  by 
dealers,  who  reaped  a  rich  harvest,  by  their  re- 
sales. His  works  are  still  greatly  increasing  in 
value;  Stanley  says,  they  are  already  being  im- 
itated and  palmed  off  on  the  unwary  at  exor- 
bitant prices,  by  unprincipled  traffickers  in  the 
fine  arts. 

MUNARI,  Pellboriiio.    See  Pellbqrino  da 

MOOEHA. 

MUNARI,  Giovanni,  a  painter  .who  fburished 
at  Modena  in  the  latter  part  of  the  15th  century. 
Lanzi  says  he  was  commended  by  historians  for 
his  works.  He  was  the  father  and  instructor  of 
the  celebrated  Pell^grino  da  Modena. 

MUNERO.  Giovanni  Battista,  a  painter,  bom 
at  Genoa  in  lol3«  He  studied  under  Luciano  Bor- 
Eone,  and  chiefly  excelled  in  portraits,  inwbicb 
branch  he  acquired  distinction.    He  died  in  1657, 

MUNIfiR,  Jean,  a  French  engraver  on  woo^ 
who  flourished  at  Toulouse  about  1553.  He  was 
chiefly  employed  by  the  booksellers.  Among 
others,  he  engraved  a  set  of  100  emblems  for  a 
small  octavo  volume  published  at  Lyons  in  1553, 
entitled  La  Morosophie  de  ChtiUaume  de  la  Per- 
riere  Thlsain.  He  also  executed  some  cuts  in 
conjunction  with  Jean  Perrin. 

MUNNIKHUYSEN,  John,  a  Flemish  engraver, 
who  flourished  about  1680,  He  ei^raved  soma 
plates,  mostly  portraits,  executed  wi&  the  graver 
m  a  neat,  clear  style,  which  possess  considerable 
merit.    The  following  are  among  the  best : 

PORTBAITt. 

Ilendrick  Dlriuen  Spiegel,  BargomMter ;  after  Litn^ 
tfurr.  Francis  Barmann,  Pi\)fe88or  of  Theology ;  ({flcr 
C.  Maa*.  Renry  vender  Oraft.  ConieliM  Tromp,  Ad> 
miral  of  Holland ;  qfler  D.  vander  PUiu$.  .Peter  van 
Staveren,  of  AmateMam  ;  q/l«r  W.  Mierit.  Peter  Zu- 
rendonk,  Rector  of  the  Latin  School  at  AmeierdaoL 

MUNOZ,  Sebastian,  a  Spanish  painter,  bom 
at  Navalcamero  in  1654.  He  first  studied  under 
Claudio  Coello  at  Madrid.  In  1680,  he  went  to 
Rome,  and  studied  in  the  school  of  Carlo  Maratti 
six  years.  On  his  return  to  Spain,  he  settled  at 
Saragossa,  where  he  acquired  great  reputation, 
and  in  conjunction  with  his  former  master,  Coello. 
executed  some  considerable  works  for  the  churches. 
In  1688,  he  was  invited  to  Madrid  by  the  King, 
who  appointed  him  his  painter,  and  employed  him 
in  decorating  the  Royal  Palaces,  in  one  of  which, 
he  painted  a  series  of  frescos,  representing  the  fa- 
ble of  Cupid  and  Psyche.  He  imitated  the  man- 
ner of  Carlo  Maratti,' but  his  coloring  was  gaudy, 
without  dignity  in  composition,  beauty  in  the 
forms,  or  expression  in  the  heads.  He  was  killed 
by  a  fall  frotn  a  scaffold  in  1690, 

MUNOZ.  EvARisTO,  a  Spanish  painter,  bom  at 
Valencia  in  1671.  He  studied  under  Conchillos, 
and  painted  history  with  reputation.  His  works 
evince  an  abundant  invention  ;   but  his  design  is 


HUNT.  m 


IIUIIA. 


aften  Sncorrect,  and  is  lacking  hi  elaTfttioB.  Ha 
fbrmad  a  ischool  of  design  at  Valencia,  which  wu 
much  frequented  till  his  death,  in  1737.  Moat  of 
hk  pictares  are  in  the  churches  of  Valencia. 

MUNTINGK,  Gbraro,  a  Datch  engraTer,  born 
at  Groningen,  where  he  flourished  about  1640. 
He  engraved  some  portraits,  executed  with  the 
graver  in  a  neat  style,  but  without  mudi  effect. 

MUNTZ.  J.  H.,  an  English  artist,  of  German 
descent  who  was  much  employed  by  Lord  Orford 
ra  making;  drawings  for  bis  yilla  at  Strawberry 
HilL  He  inventefl  a  method  of  painting  in  encotit- 
tfc^  eoneemins:  which  he  pubbshed  a  Tolume  In 
oeUiTO  in  1762. 

MUOLTSCHER,  Hans,  or  Jonif.  an  old  paint- 
er of  Ulm,  in  Snabta,  of  whom  nothing  is  known 
except  an  altar-piece,  dated  1436i.  This  pictnra  is 
now  in  England. 

MTJRA,  Franccsco  di,  called  Fhanceschibl* 
u>,  a  Neap()litBn  painter,  bom  in  1696.  Accord- 
ing to  Dominici,  he  stuified  under  Francesco  Soli- 
mena.  and  was  his  ablest  dtsdple,  the  most  suc- 
cessful imitator  of  his  style,  and  approached  nearest 
to  his  &me;  hence  his  acquired  name.  He  was 
much  employed  in  decorating  the  public  and  pri- 
▼ate  edifices  of  Naples.  Luizi  says  perhaps  none 
of  his  works  procured  him  greater  celebrity  than 
his  frescos  in  the  Royal  Palace  at  Turin,  where  he 
sucoessfnlly  competed  with  Cay.  Olaudio  Beau- 
mont, then  in  the  height  of  his  reputation.  He 
decorated  the  reUtngs  of  sereral  apartments,  par- 
ticularly of  those  containing  the  Flemish  pictures. 
The  su^ects  which  he  treated  with  the  greatest 
success  were  the  Olympic  Games  and  the  Deeds 
of  Achilles,  in  which  his  composition  is  rich  and 
ingenious,  bin  figures  elegantly  designed,  and  the 
airs  of  his  heads  expresstye  and  graceful.  His 
coloring  unites  tenderness  with  grace,  and  his  dra- 
peries are  judiciously  cast.    He  died  in  1759. 

MURANO,  DA.  a  name  giyen  to  seyeral  old 
Venetian  artists  from  the  place  of  their  natiyity. 
the  Island  of  Murano.  near  Venice.  The  eldest  or 
these  was  Quirico  da  M.,  whose  name  is  found  in- 
scribed on  ancient  pictures.  Quiricius  de  Mariano, 
The  second  was  Bernardino  M.,  of  whose  produo- 
tiona  Zanetti  saw  nothing  but  a  rude  altar-piece. 
The  third,  and  most  eminent,  was  Andrea  da  Mu-. 
rano,  who  was  an  excellent  artist  of  his  time,  and 
established  a  school,  which,  through  the  Viyarini, 
his  disciples,  wa«i  continued  at  Venice  for  nearly  a^ 
century,  with  distinction.  There  is  a  fine  altar-' 
pieoe  by  him  in  the  church  of  S.  Pietro  Martire,  in 
his  native  place,  m  which  a  St  Sebastian  forms 
so  conspicuous  a  figure  firom  the  beauty  of  its 
lorso,  that  Zanetti  conjectures  he  must  haye  copied 
it  from  an  ancient  statue.    It  is  dated  1402. 

MURANO,  Natalino  da,  a  Venetian  painter, 
who  studied  under  Titian.  According  to  Ridolfi, 
he  WMS  a  good  composer  of  cabinet  pieces,  and  par- 
ticularly excelled  in  portraits^  which  he  executed 
and  colored  in  the  style  of  his  master.  Lanzi  says 
h^  ex  xsutecl  many  easel  pictures,  from  which  the 
Venetian  dealers  deriyed  more  profit  than  himself, 
and  that  he  saw  one  of  his  Magdalenes,  put  up  for 
Ra!e  at  Udine  which,  in  spite  of  frequent  retouch- 
inz.  preserved  much  of  Titian's  manner.  It  bore 
the  name  of  Mtirano.  and  the  date  1558. 

MTJRANT.  Emanuel,  a  Dutch  painter,  bom  at 


Amsterdam,  aooordhig  to  Houbraken,  in  1622L  but 
probably  later,  as  he  was  a  scholar  of  Philip 
Wouwerman,  who  was  bom  in  1620.  Though  he 
did  not  adopt  the  subjects  of  his  master,  he  acquired 
from  him  that  correctness  of  design,  purity  and 
brilliancy  of  ooloring,  and  neatness  of  pencil,  which 
rendered  him  desenredly  eminent  His  subjects 
were  yiews  in  Holland,  cities,  towns,  and  yillages, 
decayed  castles,  and  ruined  buildings,  which  he 
drew  from  nature,  and  finished  with  such  astonish'- 
ing  accuracy  and  precision,  that  it  has  been  said, 
that  "eyerr  particular  brick  or  stone  might  be 
counted  in  his  buildings  by  the  assistance  of  a  con- 
yex  glass,''  in  which  particular  he  wa^only  excelled 
by  <u>hn  yander  He^den.  He  went  to  Paris,  and 
resided  some  time  m  that  city,  where  his  works 
were  greatly  admired.  On  his  return  to  Holland, 
he  settled  at  Lewarde,  where  he  died  in  1700. 
His  works  are  exceedingly  yaluable  and  scarce, 
owing  to  the  extraordinary  labor  he  bestowed  upon 
them.  They  haye  the  rare  merit  of  exhibiting  the 
most  exquisite  finish,  without  the  appearance  of 
stiflhess  and  labor,  and  without  the  mterruption 
of  that  harmony  or  color  and  union  of  efl^ect,  which 
are  usually  the  attributes  of  a  process  so  tedious 
and  precise.  His  tones  are  artfully  broken,  and 
there  appears  a  yagueness  and  neutrality  in  his 
tints,  which  are  only  to  be  found  in  the  works  of 
the  most  intelligent  colorists.        ' 

MIJRATORl,  DoMBNico  Maria,  a  Bolognese 
painter,  bom  in  1662.  He  studied  under  Lorenzo 
Pasinelli  at  Bologna,  after  which  he  went  to 
Rome,  where  he  resiided  the  greater  part  of  his 
life,  and  acquired  a  distin^ished  reputation  for 
the  grandeur  of  his  compositions,  correctness  of 
design,  good  coloring,  and  excellent  chiaro-sciuno. 
He  executed  many  works  for  the  churches  in  that 
metropolis,  .as  well  as  in  other  cities.  His  Christ 
Crowned  with  Thoms,  in  the  church  of  the  Sti- 
mate,  was  uniyersally  esteemed,  and  procured  for 
him  the  commission  to  paint  one  of  tne  Prophets 
in  the  Basilica  of  St.  John  of  Lateran — a  high  hon- 
or. In  the  church  of  the  Apostles,  he  painted  the 
great  altar-piece,  said  to  be  the  largest  in  Rome, 
representing  the  Martyrdom  of  St  Philip  and  St 
James,  composed  and  designed  in  a  grand  style,  with 
a  fine  efl^ect  of  chiaro-scuro.  though  in  cotoring.  it 
is  not  equal  to  some  of  his  other  works.  In  the 
cathedral  of  Pisa,  he  painted  a  large  picture  of  St 
Ranieri  casting  out  a  Demon,  which  Lanzi  con- 
siders one  of  his  best  works.  He  also  etched  a 
few  plates  from  his  own  designs,  and  others,  exe- 
cuted in  a  spirited  and  masterly  style.  He  died 
in  1749.  Zani,  whose  work  is  full  of  errors,  as  to 
dates,  and  who  seems  to  delight  in  contradictions, 
says  he  was  born  in  165,5.  and  died  in  1742 ;  but 
the  dates  giyen,  were  furnished  to  OretU  by  the 
son  of  Muratori,  and  Lanzi  and  others  state  the 
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MURATORI  SCANNABECCni,  Teresa,  a  Bo- 
lognese pain  tress,  born  i  n  1 662.  She  was  the  daugh* 
ter  of  an  eminent  physician,  and  at  an  e«irly  age 
discoyered  an  uncommon  genius  for  drawing  and 
music.  She  studied  painting  suocessiyely  with 
Emilio  Tanifii.  Lorenzo  Pasinelli,  and  Giovanni 
Gioseffo  dal  Sole.  She  acquired  considerable  dis- 
tinction, and  executed  several  reputable  works  for 
the  churches  of  Bolopna,  the  chief  of  which  are, 
St  Benedetto  restorinor  a  dead  child  to  life,  in  S. 
Stcfano ;  the  Annunciation,  in  S.  Triniti( ;  and  the 
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Incredulity  of  St  Thomas,  in  La  Madonna  di  Gal- 
leria.    She  died  in  1708. 

MTTREL,  or  MOREELS.  Jacob,  a  German  paint- 
er of  frnit  and  flowers,  who.  aooording:  to  FQessU, 
wan  bom  at  JPrankfort  in  1628,  and  died  there  in 
1683.  Little  in  known  of  hi.s  life,  bat  incidents 
mentioned  in  the  hiRtory  of  art  show  that  he  was 
not  only  a  reputable  artist,  but  a  true  lorer  of  art. 
and  aii  excellent  man.  He  painted  fruit  and 
flower-pieces,  married  the  widow  of  Matthew  Me- 
rian  the  Elder,  and  was  the  instructor  of  at  least 
two  distinguiRhed  artists.  See  AhrcPiam  Mignon^ 
and  Maria  Sybilla  Merian. 

MURE N A,  Carlo,  an  eminent  Italian  architect, 
bom  at  Rome  in  1713.  He  studied  polite  litera- 
ture, philosophy,  and  the  law,  intending  to  follow 
the  legal  profession ;  but  acquiring  a  strong  incli- 
nation for  architecture,  he  studied  that  art  und^r 
Niocolo  Salvi.  In  order  that  he  might  acquire  a 
knowledge  of  hydraulics,  the  Cardinal  Baroerini, 
his  patron,  sent  him  to  Luigi  Vanvitelli,  who  was 
then  building;  the  Lazaretto  at  Ancona.  Murena 
made  such  rapid  progress  as  to  be  entrusted  by 
his  master  with  those  buildings  to  which  he  could 
not  personally  attend ;  and  he  had  the  entire 
charge  of  the  edifices  of  his  Sicilian  majesty,  at- 
tached to  the  Caserta.  He  was  subsequently  em- 
ployed to  erect  the  building  for  the  Oliyetani 
monks  of  Monte  Morcino  at  Perugia,  and  super- 
intended the  church  of  that  order  to  its  comple- 
tion. He  designed  an  isolated  tabernacle  for  the 
cathedral  of  Terni,  adorned  with  mixed  stones  and 
gilt  metal,  producing  rather  an  elegant  effect;  and 
at  Foligno,  the  church  of  the  monks  of  the  Holy 
Trinity. 

Milizia  says  of  Murena,  that  "  he  was  a  good 
man,  possessing  a  highly  cultivated  mind,  exceed- 
ingly industrious,  and  rapid  in  execution.  His 
style  of  architecture  was  simple  and  rational.  He 
fell  into  some  of  the  prevail mg  errors,  but  never 
into  absurdities."  Besides  the  works  previously 
mentioned,  Murena  erected  an  edifice  for  the  Cis- 
tercians, near  Santa  Lucia  del  la  Chiavica,  which  is 
simple  and  solid  in  the  exterior ;  the  internal  ar- 
rangements are  distributed  with  great  order,  oon- 
Tenience  and  beauty.-^  His  sacristy  of  the  church 
S.  Agostino  is  in  a  yery  elegant  style.  He  also 
built  the  rich  Zampaj  chapel  in  S.  Antonio  di 
Portoghesi  at  Rome;  and  acquired  great  honor 
by  the  facade  which  he  designed  for  the  French 
ambassador  Rochecouart.    Murena  died  in  1704. 

MURILLO,  Bartolom^  EsTisAN.  a  preemi- 
nent Spanish  painter,  was  bom  at  Pilas,  a  small 
town  about  five  leagues  from  Seville,  on  the  1st 
of  January,  1613.  There  is  a  great  deal  of  con- 
tradiction among  authors,  no  two  agreeing  about 
the  history  of  this  great  artist's  life,  which  we 
cannot  touch  upon,  farther  than  to  say  that  the 
stories  of  his  haying  gone  to  South  America  in  the 
early  part  of  his  career,  and  that  he  studied  in 
Italy,  are  wholly  unfounded,  for  the  later  Spanish 
historians  have  proved  that  he  never  lefl  Spain. 
He  was  descended  from  an  ancient  family,  who 
once  held  ample  possessions  in  the  province  of 
Andalusia,  but  were  then  in  reduced  circumstances^ 
Yonnnr  Murillo.  discovering  an  early  inclination 
and  senium  f»r  art.  was  placed  in  the  Academy  of 
his  maternal  uncle.  Don  Juan  del  Ca*<tillo.  a  dis- 
tin{ruishe<1  historical  painter  of  Seville,  who  was 
the  instructor  of  some  of  the  greatest  artists  of 


the  Spanish  school,  among  whom  were  Alonso 
Cano  and  Pedro  de  Bloya,  the  very  mention  of 
whose  names  will  contradict  some  of  the  asser 
tions  with  regard  to  Murillo.  When  Murillo  left  the 
school  of  Castillo  which  he  did  while  young,  when 
that  master  went  to  Cadiz,  the  first  subjects  he 
painted  were  rustics  and  beggar-l>oys,  in  which  he 
discovered  a  faithful  and  accurate  attention  to  na- 
ture, and  a  charming  simplicity  of  character  that 
was  peculiar  to  him.    His  pictures  of  this  descrip- 
tion are  vigorously  colored,  but  with  the  dark  and 
heavy  shadows  of  his  master,  and  lack  that  ten- 
demess  and  suavity  that  distinguish  his  later  pro- 
ductions.   It  was  the  custom  of  the  young  artists 
of  that  time  to  expose  their  works  for  sale  at  the 
annual  fairs  held  at  Seville,  and  many  of  his  ear- 
lier productions,  which  were  greatly  admired,  were 
produced  in  this  manner,  and  exported  to  South 
America,  and  there  can  be  little-  doubt  that   the 
pictures  of  the  Virgin  and  Saints,  said  to  be  in 
some  of  the  churches  of  Spanish   America,  were 
thus  procured,  and  gave  rise  to  the  false  tradition 
of  his  having  proceeded  thither  in   person.     The 
fame  of  Don  Diego  Velasquez,  then  at  its  zenith, 
inspired  Murillo  with  a  desire  to  visit  Madrid,  in 
hopes  to  benefit  by  his  instruction.    On  his  arri- 
val at  the  capital  m  1642.  he  paid  his  court  to  Ve- 
lasquez, who.  perceiving  his  merits,  not  only  re- 
ceived him  into  his  ac^emy.  but  procured   him 
the  best  me^ns  of  improvement  beyond  his  own 
instruction,  by  obtaining  for  him  access  to  the  rich 
treasures  of  art  in  the  royal  collections.    Some 
say  that  when  he  left  Seville  he  was  extremely 
poor,  and  having  disposed  of  all  his  pictures  and 
effects,  set  out  for  Italy,  by  way  of  Madrid,  with- 
out the  knowledge  of  his  relatives,  and  that  on  his 
arrival  there,  Velasquez  dissuaded  him  from  bis 
object;  which  is  an  improbable    storjr.    At  all 
events,  a  new  scene  was  opened  to  his  view,  which 
inspired  him  with  such  zeal  for  advancement  that 
he  redoubled  his  efforts  to  attain  the  highest  ex- 
cellence.    His  attention  was  particularly  directed 
to  the  works  of  Titian,   Rubens,  and   Vandyck, 
which  he  continually  studied  and  copied,  and  thus 
greatly  improved  his  manner  of  design  and  color- 
mg.     After  passing  three  years  under  such  favora- 
ble circumstances,  with  the  advantage  of  the  in- 
structions and  counsels  of  Velasouez.  he  returned 
to  Seville  in  1645,  and  resumed  tne  practice  of  his 
art  with  redoubled  alacrity,  and  with    the  most 
flattering  success.     His  first  great  work  was  a 
.fresco  in  the  convent  of  San  Francisco,  or  the  Ca- 
puchins, consisting  of  sixteen  compartments,   in 
one  of  which  is  his  celebrated  picture  of  St.  Thom- 
as of  Villantieva  distributing  Alms  to  the  Poor. 
This  subiect  suited  the  bent  of  his  genius,  and 
gave  full  scope  for  the  display  of  his  powers, 
which  were  peculiarly  adapted  to  the  representi^ 
tion  of  nature  in  her  most  simple  and  unsophisti- 
cated forms.    The  saint  stands  in  a  dignified  pos- 
ture, with  a  countenance  beaming  with  benevolence 
and  compassion,  while    he  is   surrounded   by  a 
group  of  paupers,  eagerly  pressing  forward  to  re- 
ceive his  charity,  whose   varied    character  and 
wretchedness  is  portrayed  with  wonderful  art.  and 
truthfulness  of  expression.     At  the  principal  altar 
in  the  church  of  the  same  convent,  is  a  large  pic- 
ture of  the  Jubilee  of  the  Porciuncula,  repre- 
senting Christ  holding  his  Cross,  snd  the  Tirpin 
interceding  for  the  supplicants,  with  a  group  of 
Angels  of  extraordinary  beauty.    These    works 
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produced  emotions  of  the  greatest  astonishment 
among  his  countrymen,  procured  him  numer- 
o  IS  commissions,  and  proved  htm  one  of  the  great- 
est artists  of  that  age,  so  prolific  in  renow^ned 
masters.  About  this  time  he  was  employed  by 
the  Marquis  of  Villamanrique,  to  paint  a  series  of 
pictures  from  the  life  of  David,  in  which  the  back- 
grounds were  to  be  painted  by  Ignacio  Iriate,  an 
eminent  landscape  painter  of  Seville.  Murillo 
rightly  proposed  that  the  landscape  parts  should 
be  first  painted,  and  that  he  should  afterwards  put 
ID  the  figures,  but  Iriate  contended  that  the  histo- 
rical part  ought  to  be  first  finished,  to  which  he 
would  adapt  the  back-grounds.  To  put  an  end  to 
the  dispute.  Murillo  undertook  to  execute  the 
whole,  and  changing  the  History  of  David  to  that 
of  Jacob,  he  produced  the  famous  series  of  five 
pictures,  now  in  the  possession  of  the  Marquis  de 
Santiago  at  Madrid,  in  which  the  beauty  of  the 
landscapes  contends  with  that  of  the  figures,  and 
which  remain  a  monument  of  his  powers  in  these 
different  departments  of  the  art.  In  the  same  col- 
lection are  two  other  pictures,  which  are  considered 
among  his  fine<!t  works ;  one  represents  St  Fran- 
cis Xavier  in  a  dignified  and  sublime  attitude,  his 
eyes  devoutly  raised  to  heaven,  and  his  counten- 
ance beaming  with  devotion  and  fervor,  while  a 
stream  of  light  from  above  strikes  him  on  the 
breast  as  if  receiving  the  divine  inspiration  previ- 
ous to  his  entering  on  his  mission  to  the  Indians, 
a  group  of  whom  are  seen  in  the  distance ;  the 
other  represents  St.  Joseph,  leading  by  the  hand 
the  young  Saviour,  apparently  eight  or  ten  years, 
old  ;  over  the  heads  is  a  Glory  of  beautiAil  An- 
gels, and  a  fine  landscape  in  the  background.  He 
painted  for  the  Cathedral  of  Seville  his  admired 
picture  of  San  Antonio  and  the  Holy  Infant,  with 
a  glory  of  Angels,  and  a  background  of  noble  ar- 
chitecture ;  the  Miraculous  Conception ;  and  the 
portraits  of  Leandro  and  Isidore,  archbishops  of 
Seville,  all  of  them  executed  in  his  finest  manner. 
He  painted  in  the  church  of  the  Hospital  of  Char- 
ity three  admired  works — Moses  striking  the 
Rock,  the  Miracle  of  the  Multiplication  of  the 
Loaves  and  Fishes,  both  grand  compositions  of  nu- 
merous assemblages  of  people,  the  principal  fig- 
ures foil  of  dignity,  and  the  people  exhibiting  a 
striking  variety  of  character,  grouped  with  sur- 
prising ability ;  and  one  of  St.  John  supporting  a 
pooi'  old  man,  aided  in  his  charitable  office  bv  an 
Angel,  whom  the  Saint  regards  with  a  look  of 
reverence  and  gratitude,  beautifully  expressed.  It 
is  ihipossible  to  specify  here  Murillo's  numerous 
works.  He  resided  most  of  his  life  at  Seville, 
where  he  executed  many  works,  not  only  for  the 
churches,  but  for  the  private  collections.  He  also 
painted  several  pictures  for  the  churched  at  Cadiz, 
Granada,  and  Cordova.  At  Cadiz  are  two  of  his 
most  admired  works,  an  altar-piece  of  the  Concep- 
tion, in  the  church  of  San  Felipe  Neri.  and  a  pic- 
ture of  St  Catherine  at  the  Capuchins,  which  is 
not  only  remarkable  for  its  beauty,  but  from  its 
being  the  last  picture  he  ever  painted.  In  the 
Chapel  of  the  Nuns  of  the  Angel,  at  Granada,  is 
one  of  his  most  celebrated  pictures,  representing 
the  Good  Shepherd.  In  1670,  Charies  II.  invited 
him  to  Madrid,  with  liberal  offers ;  but  his  natu- 
ral humility,  love  of  retirement,  and  his  attach- 
ment to  Seville  prevailed  over  every  consideration 
of  promotion  or  advantage,  and  he  excused  him- 
self to  the  king.    Murillo  died  at  Seville,  in  1685, 


his  death  being  hastened  by  a  fall  from  a  scaffold 
while  painting  the  St  Catherine  at  Cadiz.  Few 
painters  have  a  juster  claim  to  originality  of  style 
than  Murillo,  and  his  works  show  an  incontestible 
proof  of  the  perfection  to  which  the  Spanish  school 
attained,  and  the  real  character  of  its  artists — 
for  he  was  never  out  of  his  native  country,  and 
could  have  borrowed  littl^  from  foreign  artists ; 
and  this  originality  places  him  in  the  first  rank 
among  the  painters  of  every  school.  All  his 
works  are  distinguished  by  a  close  and  lively  imi- 
tation of  nature.  His  pictures,  of  the  Virgin, 
Saints,  Magdalenes,  and  even  of  the  Saviour,  are 
stamped  with  a  characteristic  expression  of  the 
eye,  and  have  a  national  peculiarity  of  countenance 
and  h abilitnents,w hich  are  very  remarkable.  There 
is  little  of  the  academy  discernible  in  his  design  or 
his  composition.  It  is  a  chaste  and  faithful  repre- 
sentation of  what  he  saw  or  conceived ;  truth  and 
simplicity  are  never  lost  sight  of;  his  coloring  is 
clear,  tender,  and  harmonious,  and  though  it  pos- 
sesses the  truth  of  Titian,  and  the  sweetness  of  Van- 
dyck,  it  has  nothing  of  the  appearance  of  imitation. 
There  is  little  of  the  ideal  in  his  forms  or  heads, 
and  though  he  frequently  adopts  a  beautiful  ex- 
pression, there  is  usually  a  portrait-like  simplicity 
in  his  countenances.  In  short,  his  pictures  are 
said  to  hold  a  middle  rank  between  the  unpolished 
naturalness  of  the  Flemish,  and  the  graceful  and 
dignified  taste  of  the  Italian  schools.  The  works 
of  Murillo  are  numerous  and  widely  scattered 
over  the  world.  His  greatest  works,  as  before 
mentioned,  are  in  the  churches  in  Spain,  some  in 
the  royal  collection  at  Madrid,  some  in  France  and 
Flanders,  many  in  England,  and  a  few  in  the  Uni- 
ted States.  They  now  command  enormous  prices. 
The  National  Gallery  at  London  paid  4000  guineas 
for  a  picture  of  the  Ilolv  Family,  and  2000  for  one 
of  St  John  with  the  Lamb.  Murillo  was  of  a  no 
ble  and  charitable  disposition,  and  though  he  re- 
ceived large  and  increasing  prices  for  his  works  aft 
ter  his  return  from  Madrid  to  Seville,  he  is  said  to 
have  left  but  little  property. 

MURPHT,  John,  an  English  mezzotinto  en- 

S*aver,  bom  about  1748,  and  died  about  1810. 
e  engraved  some  of  the  prints  in  the  Houston 
collection,  and  others  after  the  Italian  masters ; 
also  after  Reynolds.  West  Romney,  Northcote, 
Stothard,  and  Ramberg.  He  was  an  excellent 
engraver  in  his  branch  of  the  art  The  following 
are  among  his  most  esteemed  prints: 

The  Bfiothers  of  Joseph  showiog  bis  bloody  Garment  to 
jMob;  tifler  Ouercino,  Joseph  fnterpreting  Phahtoh'j 
Dream ;  do.  Mark  Antony's  Oration  over  the  Body  of 
CsBsar;  qfttr  WeU.  Elisba  rettoring  the  Widow's  Sont 
q/Ur Northeote,    The  Tiger;  do. 

MURRAY.  Thomas,  an  eminent  Scotch  por- 
trait painter,  born  in  1666.  He  went  to  London 
at  an  early  age«  where  he  studied  with  John  Riley, 
at  the  time  he  was  painter  to  William  and  Mary. 
He  studied  nature  carefully,  imitated  his  master 
in  his  coloring,  to  whom  his  pictures  have  a  striking 
resemblance.  He  was  patronized  bv  the  royal 
family  and  many  of  the-  nobility,  and  acquired  a 
considerable  fortune.  His  portrait,  painted  by 
himself,  is  in  the  Florentine  Gallery.  He  died  in 
1724. 

MUSIS,     AoO^TIFfO     BE, 

called  Agostino  Yenezia- 
ico,  an  eminent  engraver,  born 
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at  Venkv  about  1490,  and  a  disciple  of  Marc'  Anto- 
nio Raimondi,  of  whose  fine  style  he  waAone  of  the 
most  Sttcoefiafui  followers.  Se?eral  of  hifi  earlier 
plates  were  executed  in  ooi^unctton  with  Marco  da 
Ravenna,  who  bad  been  his  fellow-student  under 
Marc'  Antonio.  After  the  death  of  Raffaelle  in 
1520,  they  separate,  and  each  wrought  alone.  At 
the  sacking  of  Rome  in  1527,  the  artists  in  that 
capital  sought  refufre  in  other  Italian  cities,  and 
Agostino  went  to  Florence,  where  he  is  said  to 
have  applied  to  Andrea  del  Sarto  for  employment ; 
but  having  previously  engraved,  in  1 5 1 6,a  plate  from 
a  picture  by  him.  representing  a  Dead  Christ  bud- 
ported  by  Angels,  which  did  not  meet  the  painters 
approbation,  he  would  not  permit  him  to  engrave 
any  more  of  his  pictures.  Musis  was  one  <^  the 
most  eminent  engravers  of  his  time.  His  prints 
are  equally  neat  and  finished  as  those  of  Mare* 
Antonio,  but  they  are  inferior  to  him  in  the  purity 
and  correctness  of  his  drawing,  and  the  tasteful 
expression  of  his  heads.  Very  many  of  his  works 
are  after  Raf&elle.  The  earliest  dates  found  on 
his  plates  are  1509,  and  the  latest  1536.  about 
whidi  time  he  is  supposed  to  have  died.  Fine  im- 
pressions of  his  prints  are  extremely  scarce  and 
valuable.  He  sometimes  marked  them  with  a  tab- 
let, similar  to  that  used  by  Marc*  Antonio,  but 
more  frequently  with  a  date  and  A*  V.,  for  Agotiino 
Venexiano.  The  following  are  his  principal 
I^tea: 

VOBTBAITe. 

Pope  Paul  III.,  In  profile;  inaoribed  PaubulIL  Port. 
Max.  1534.  The  same  Pontiff,  nith  the  papal  orown ;  da- 
tod  1636.  Charles  V.  holding  a  sword ;  after  TXtian, 
Aoolher  Portrait  of  Charles  V.  $  dated  1698.  Ferdinand, 
Kiag  of  the  Robmum  i  inseribed  Prosrimuf  a  ntmmo  Per* 
dinandmt  <pc  1636.  Franeis  I.  of  Fraoce  s  dated  1636. 
The  Emperor  Solimao ;  dated  1635. 

aUBJBCTI  OF  «ACBXD  aiST^BV. 

The  Creation :  engmred  in  eof^anetlon  with  Mareo  da 
Bayenna  ;  ajler  R^aelle,  The  Saorifiee  of  Isaao ;  <io. 
The  Benediction  of  Isaac ;  dated  1622 ;  do. ;  very  soaroe. 
The  same  sabject ;  dated  1524.  The  Israelites  oassing 
the  Red  Sea  ;  tio.  The  Israelites  gathering  the  Maona ; 
do.  Thia  plate  is  sapposed  to  have  been  began  by  Mara* 
Antonio.  Samson  bound  by  the  PhilistineB;  eircalar; 
J^m  his  own  design.  The  Nativity ;  afler  Gitdio  Ro- 
mano.  1631.  The  .Foar  Erangelists;  in  fonr  plates ;  do* 
1618.  The  Marder  of  the  Innoeents;  oupiea  from  the 
print  by  Mart^  Antonio.  A.  V. ;  rery  Maroe.  The  ITa- 
tiritj;  copied  from  a  wooden  cut  by  A.  Dwrsr;  very 
•carse.  Christ  bound  to  the  Pillar ;  do. ;  very  scarce. 
The  Last  Supper ;  do. ;  1614.  The  dead  Christ,  with  An- 
gels ;  ajter  A.  dd  Sarto.  1616.  The  Arebangel  Mlehael  % 
after  RaffailU.  The  Virgin  and  infant  Christ,  nith  St 
John  ;  (|/ter  Francia,  St  Jerome  with  the  lioo ;  t^fter 
RaffaeUe. 

BiSToaioAL  airn  mttiiolooical  smunon. 

Diogenes  seated  by  the  side  of  a  River ;  after  Baeeio 
BandineUi.  Tarqnin  and  Lucretia ;  t^fter  RaWjislh.  The 
Death  of  Lucretia ;  copied  from  the  print  by  "Man*  An" 
torto ;  afler  Rqffdelle.  Cleopatra ;  after  Baeeio  Bandi- 
neUi. ins.  Vulcan  giving  Cupid's  Arrows  to  Venus ;  qf' 
ter  RaffaeUe,  1630.  Venus  riding  on  a  Dolphin,  with 
Cupid  holding  a  Torch;  do.  Jupiter  and  Leda.  Apollo 
and  Daphne ;  after  RaffaeUe ;  attributed  by  iome  to 
Maro*  Antonio.  The  Fail  of  Phaeton  \  mariced  A.  V.  on 
a  tablet  The  Triumph  of  Silenus  ;  after  RafTaeUe  ;  do. 
The  infant  Hercules  destroying  the  Serpents ;  after  CfiuHo 
Romano.  Hercules  stranitUng  Anteus ;  after' M.  Angdq 
BuonarotlL  Heroules  dew^roying  the  Nemean  lion ;  af' 
ter  RaffaeUe. 

▼Aiiovt  avBJBcra. 

The  Burying-plaoe,  an  assemblage  of  emadated  figores 
with  skeletons,  and  a  figure  of  Death  holding  a  book ;  ^jf* 


ter  Baeeio  BandineUi  /  ineeribed  Augustintis  Venetus 
de  Musisfaeiebat.  1618.  A  large  print,  called  the  Climb- 
ers ;  after  the  famous  cartoon  of  Pisa,  by  M.  Angela  Bu" 
onaroiti,  dated  1523.  This  print  is  very  different  froci 
that  of  the  same  subject  eagnved  by  Mans'  Antonia  whidi 
oonsists  of  many  mora  fignrss.  It  is  marked  with  the 
name  of  the  painter  on  a  tablet,  and  dated  1624.  The 
Academy  of  Baeeio  Bandinelli,  in  which  that  artist  is  rep 
resented  in  the  midst  of  his  disoiples.  1531.  The  Battle  of 
the  Sabre,  so  called  from  a  sword  which  lies  on  the  ground, 
fallen  from  the  band  of  a  warrior,  who  is  represented  as 
dead,  on  the  right-hand  side  of  the  print.  An  Emperor 
on  horsebaok,  with  attendant^  called  by  some  the  Triumph 
of  Marcus  Aurelius.  This  print  is  marked  with  the  tablet 
used  by  Marc*  Antonio,  who  is  supposed  to  have  parti j  en- 
graved it  An  old  Philosopher,  or  Magician,  seated  on  the 
ground,  measuring  with  his  eompasses  a  circle,  in  which  are 
seen  the  ton  and  moon  j  dated  1609  ;  after  Oom.  Cam- 
pagnola. 

MUSIS,  LoRBHSo  tnd  Giulio  de.  These  en- 
gravers are  supposed  to  hftve  been  the  sons  of  the 
preening.  They  en|^yed  some  plates^  in  which 
they  seem  to  have  imitated  AgosUno  de  Munis, 
but  with  no  great  success.  Their  prints  are 
marked  with  their  names  in  full. 

MUSS,  Charlbs.  a  German  painter  in  enamel, 
who  ranked  high  in  that  branch.  He  also  excelled 
In  painting  on  glass.  His  picture  of  the  Holy 
Family,  after  Parmiggiano,  is  the  largest  enamel 
erer  executed.    He  di^  in  1824. 

MUSSCHER,  Michael  tan,  an  eminent  Dutch 
painter',  bom  at  Rotterdam  in  1645.  He  first 
studied  under  Martin  Zaagmoolen.  an  obscure  ar* 
tist;  and  afterwards  successively  with  Abraham 
Tander  Tempel.  €rabriel  Metzu,  and  Adrian  van 
Ostade.  He  did  not  exactly  follow  the  style  of 
any  of  his  instructors,  but  adopted  one  of  his  own, 
somewhat  resembling  Francis  MieriSy  without  ar- 
riving at  the  harmony  of  his  coloring,  or  the  ex* 
quisite  polish  of  his  finishing.  He  painted  con- 
yersations  and  small  portraits,  which  are  clearlir 
and  agreeaUjr  colored  and  highly  finished,  though 
his  drawing  is  not  very  correct.  He  particularTir 
excelled  in  portraits,  which  he  executed  with  truth 
and  fidelity;  and  he  had  the  faculty  of  flattering 
hia  picture  without  spoiling  the  likeness,  which 
doubtless  was  one  reason  for  his  great  success. 
He  settled  at  Amsterdam,  where  he  found  such 
abundant  employment  that  he  could  hardly  exe- 
cute the  numerous  commissions  he  received.  Des- 
camps  says  he  occasionally  painted  historical  pieoeS| 
for  which  he  received  large  prices.  His  works  are 
highly  esteemed  in  Holland^nd  are  admitted  into 
the  choicest  collections.  His  roost  remarkable 
work  was  a  family  picture  of  himself  wife,  and 
children,  which  was  sold  for  more  than  a  thousand 
florins,  and  is  now  in  the  Museum  at  the  Hague. 
He  died  at  Amsterdam  in  1705. 

MUSSO,  I^iccoLO,  an  Italian  painter,  bom  at 
Casalmonferrato.  According  to  Ortandi,  he  went 
to  Rome  quite  young,  and  studied  in  the  school 
of  Michael  Angelo  da  Caravaggio.  After  spending 
two  yeare  at  Rome,  he  returned  to  his  natiye  city^ 
where  he  executed  seyeral  altar-pieces  for  tha 
churches,  and  wrought  much  for  individuals.— 
Lanzi  says,  *'  his  works  possess  an  originality-  of 
style,  though  it  leans  to  Caravaggio.  Ilis  chiaro- 
scuro, however,  is  more  delicate  and  more  trans- 
parent; he  is  very  select  in  his  figures,  and  in 
expression;  and  he  is  one  of  those  admirable 
paintere  almost  unknown,  eyen  to  Italy  itself." 
He  also  commends  his  pictiire  in  the  church  of  St. 
FranciS)  representing  that  siunt  at  the  feet  of  Christ 
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iniBilled,  tnd  %  tronp  of  Angda,  MrUkiiiff  in  bia 
lameQUtioiis  and  deyotioDa.  He  fioariahed  aboat 
161& 

MT7STACCHI.  II.    See  Rbvbllo. 

HUTfiL,  M^  a  French  engraTer  little  known, 
wbo  executed  a  few  portraits,  among  whiob  ia  one 
of  Thomas  Fantel  de  Lagny. 

MXJTH,  or  MUOCI,  Qioyann i,  a  natm  of  Cento, 
waa  the  nephew  and  scholar  of  Guercino.  Aooord- 
ing  to  Grespi,  he  was  a  faithful  imitator  of  hia 
master,  and  a  distinguished  en^ver.  None  of  hia 
works  are  specified.    Re  flourished  about  1650. 

MUnUS.  C  Aiua,  a  Roman  architect,  who  fiouriah- 
ed  about  B.C.  100.  He  erected  the  Temple  of  Hon- 
or  and  Virtue  at  Rome,  near  the  trophies  of  Marius. 
The  ancient  ruins  near  St  Eusebius  are  supposed 
by  Milizia  to  be  the  remains  of  this  temple.  That 
ftnthor,  quoting  VitruTiuS,  says  that  the  cell,  the 
eolumns^  and  the  entablature,  were  in  strict  ao- 
oordanoe  with  the  true  laws  of  art;  and  had  the 
richness  of  the  materials  been  suited  to  the  deli- 
cacy of  the  work,  this  temple  would  have  been  one 
•f  the  most  celebrftled  oi  all  antiquity. 

HXJTO  li.,  Di  FiCAROLO.    See  EaooLi  SabtI. 

MXJTO  II,  di  Ysroha.    See  Fsancbsco  Ooul 

MTJTTONI.    See  Pietjio  Vsccbu. 

MUTS,  WiLLTAM,  a  Dutch  painter,  bom  at 
Schiedam  in  1712.  He  settled  ftt  Rotterdam, 
where  he  i^ainted  portraits,  and  cabinet  picture^ 
somewhat  in  the  s^le  of  Mieris  and  vander  Wert. 
He  died  there  in  1763. 

MUYS,  NicHOLAa,  was  the  son  of  the  preceding^ 
bom  at  Rotterdam  in  1740.  He  was  first  in- 
stroeted  by  his  father,  and  afterwards  studied 
%rith  Aart  Schouman  at  the  Hague.  He  then  re* 
inmed  to  his  native  city,  where  he  painted  por- 
traits and  cabinet  inctures,  chiefly  interiors,  with 
Mnaiderable  success.  His  pictures  exhibit  a  fine 
genius  in  oompodtion,  are  correct  in  deaign.  well 
eftlored.  and  catefblly  finished.    He  died  in  1808. 

MUTS,  R.,  an  obscure  Dutch  engrarer,  who  ez^ 
•CQted  some  portraits,  among  which  ia  one  of  Wil- 
liam, Prince  of  Orangpa. 

MUZIANO,  GiROLAMO,  an  eminent  Italian 
painter,  bom  at  Aquafredda,  in  the  territory  of 
brescsia,  in  1528.  After  learning  the  rudiments 
•f  the  art  under  Girolamo  Romanino  in  hia  native 
city,  he  went  to  Venice,  where  he  diligently  studied 
the  works  of  Titian,  and  other  great  masters.  He 
next  Tisited  Rome  in  company  with  Federigo  Zno- 
caro,  where  he  soon  acquired  distinction*  His 
AbQities  recommended  him  to  the  notice  of  Pope 
Gvsgory  XIIL,  who  imployed  him  to  superintend 
the  architectural  worka  going  on  in  the  Vatican^ 
and  commissioned  him  to  paint  two  pictures  for 
Si.  Peter's  church,  representing  St  Jerome  and 
St  Basil,  which  gainea  him  considerable  reputa- 
tion, and  he  wis  considered  the  great  supporter  of 
true  taste.  He  derived  his  principles  both  in  de- 
aign and  color  from  the  Venetian  school,  and  ac- 
quired such  skill  in  landacape,  that  he  waa  named 
in  Rome  A  CHavane  de^  paeaL  The  Cardinal 
Famese  employed  him  in  competition  with  Zuc- 
oaro  and  Tempests  to  decorate  his  villa  at  TivoH, 
where  he  evinced  the  superiority  of  his  talents 
OTer  both  his  competitors.  But  he  was  ambitious 
to  distinguish  himself  in  a  more  elevated  style ; 
tfaflrafora  he  applied  himself  to  study  with  auoh 


asaiduitr,  that  he  ahared  his  head  to  prevent  his 
going-  abroad.  He  soon  ifterwards  produced  his 
celebrated  picture  of  the  Raising  of  Lazarus  for 
the  church  of  S.  Maria  Maggiore,  whic|i  was  re 
moved  to  the  Pontifical  Palace  of  the  Qninnal.  after- 
wards  transferred  to  Paris  by  Napoleon,  and  again 
restored  to  its  place  in  1815.  This  capital  produce 
tion  procured  liim  the  esteem  and  friendship  of 
Michael  An^lo  Buonarotti,  who  assisted  him  with 
his  instraction  and  advice.  He  soon  afterwarda 
painted  his  picture  of  the  OircumcisTOn  for  the 
church  del  Gesu,  followed  by  many  other  admira^ 
ble  works  in  the  diurohes  and  public  edifices  at 
Rome,  the  most  remarkable  of  which  are,  the  As* 
cension,  in  the  Ara  Coeli ;  St  Francis  receiring  the 
Stigmata,  in  the  church  dedla  Goncnione;  the 
Descent  of  the  Holjr  Ghost  in  the  Hall  of  the 
Consistory ;  the  Nativity,  in  S.  Maria  de'  Monti ; 
Christ  giving  the  Keys  to  St  Peter^  in  S.  Maria 
degli  Angeli,  and  a  Treop  of  Anchorites  attentive- 
ly listening  to  a  Saint,  at  the  Carthusians.  He  al* 
so  enecuted  some  excellent  works  for  the  churches 
in  other  cities,  particulai^lr  in  the  cathedrals  of 
Onrleto  and  Foligno.  In  the  latter,  he  pointed  a 
fresco  representing  the  Miracles  of  St  Feliciano, 
which  Lftnzi  says  were  long  covered  up  with  smoke 
and  dust  but  a  few  years  ago  they  were  restored 
to  all  their  original  freahness  and  charm  of  color. 

The  works  of  Muziano  exhibit  a  grandeur  of  de- 
sign and  an  intimate  acquaintance  with  anatomy, 
in  which  he  appears  to  have  emulated  the  learned 
design  of  Buonarottl.  His  composition  is  copious 
and  infitenious,  and  the  character  of  his  heads  is 
dignifi^  and  expressiye.  His  coloring  partakes 
of  the  truth  and  harmony  of  the  Venetian  school, 
and  the  back  grounds  of  his  pictures  are  often  en* 
riched  with  admirable  landscapes,  which  remind 
one  of  the  fine  style  of  Titian.  He  particularly 
excelled  in  representing  hermits  and  anchorites, 
men  of  severe  aspect,  with  bodies  attenuated  by 
abstinence.  He  was  also  much  employed  in  de- 
signing from  the  antique;  and  to  him  are  we  in^ 
d&ted  for  the  engraving  representing  the  baa* 
relieh  on  Trajan's  column.  Giulio  Itomano  had 
begun  to  copy  them,  and  the  laborious  underta- 
king was  continued,  perfected,  and  prepared  for 
the  engraver,  by  Muaiano.  He  died  at  Rome  fai 
1592. 

MUZtO,  Antonio,  a  pamter  bora  at  Verona  in 
1600.  He  atudied  under  Enrico  Fiammingo.  at  Bo- 
lottua,  the  scholar  of  Guide,  whose  manner  ho 
adopted.  He  acquired  considerable  reputation,  and 
was  invited  to  Madrid,  where  he  settled,  and  exe- 
cuted scTcral  works  for  the  churches  and  palaces 
in  that  capital    He  died  there  in  1648. 

MT,  Iksoics  tandsr,  a  Dutch  painter,  bora  at 
Leyden  in  1688.  He  studied  under  William  Mie- 
ria.  whoae  manner  he  adopted ;  he  paid  great  at- 
tention to  the  finishing,  but  his  pictures  are  labo- 
rious, and  deficient  in  rigor  of  effect  His  subjects 
were  history,  portraits,  and  domestic  scenes,  inte- 
riors ftc. 

MTCON.    SeeMicoN. 

MTIN,  Hbnbt  Arnolu,  a  Flemish  painter,  bom 
at  Antwerp  in  1760.  He  studied  with  Omme- 
ganck,  whose  manner  and  su^ects  he  adopted 
with  considerable  success.  His  pictures  were 
highly  esteemed,  and  are  to  be  found  in  some  of 
tlM  best  collections  in  his  natire  dty  and  country 
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There  are  two  fine  landscapes  with  sheep,  bj  faim, 
in  the  Brentano  collection  at  Amsterdam. 

MYLNE,  Robert,  an  eminent  Scotch ' arohi- 
teot,  bom  at  Edinburgh  in  1734.  His  father  was 
also  an  architect,  and  a  magistrate  of  that  citj. 
The  son  visited  Italy  for  improvement,  and  resided 
several  years  at  Rome,  where  he  gained  the  first 
prize  of  architecture  in  the  Academy  of  St.  Luke, 
and  was  honored  with  a  membership  in  that  in- 
stitution. He  was  also  received  into  the  Acad- 
emies of  Bologna  and  Florence.  On  returning  to 
Great  Britain,  he  settled  at  London ;  was  com- 
missioned to  build  Blackfriars'  Bridge ;  and  ap- 
pointed surveyor  of  St.  Paul's  cathedral.  Among 
other  edifices  which  he  erected  or  repaired,  were 
Rochester  Cathedral ;  Blaze  Castle,  near  Bristol ; 
Addington,  the  seat  of  the  Archbisnop  of  Canter- 
bury ;  the  Duke  of  Northumberland's  pavilion  at 
Sion,  on.the  banks  of  the  Thames;  and  Green- 
wich Hospital,  where  he  was  clerk  of  the  works 
for  fifteen  years.  He  was  consulted  in  regard  to 
nearly  all  the  harbors  in  England,  and  held  a  very 
high  reputation  during  his  long  career.  In  1762. 
he  was  appointed  Engineer  to  the  New  River  Head 
Company,  which  office  he  retained  till  his  death, 
in  1811. 

MYN,  A.  VAN  OCR,  a  Dutch  engraver,  bom  at 
Amsterdam,  who  flourished  about  the  middle  of 
the  18th  century.  He  engraved  a  few  portraits 
and  other  subjects,  indifferently  executed. 

MYN,  George  vander,  a  Dutch  painter,  bom 
at  Amsterdam  in  1725.  It  is  not  known  under 
whom  he  studied,  but  he  imitated  the  manner  and 
subjects  of  Watteau  with  considerable  success. 
He  was  also  a  good  portrait  painter.  He  died 
young,  at  Amsterdam,  in  1763. 

MYN,  Hermann  vander,  a  Dutch  painter,  bom 
at  Amsterdam  in  1684.  He  was  the  son  of  a  cler- 
gyman, who  intended  him  for  the  church,  and  edu- 
cated him  for  that  purpose  ;  but  his  love  of  the 
fine  arts  induced  him  to  study  painting  under  Er- 
nest Stuven,  an  eminent  painter  of  fruit  and  flow- 
ers. Aspiring  to  a  higher  department  of  art.  he 
quitted  Stuven  and  flower  painting,  and  devoted 
himself  with  assiduity  to  history.  He  made  great 
progress,  and  acquired  so  much  celebrity  that  he 
was  invited  to  the  court  of  the  Elector  Palatine, 
iu  1716,  wher^  he  continued  some  time.  He  after- 
wards returned  to  Holland,  where  he  painted  a 
picture  of  Jupiter  and  Danad,  which  excited  the 
admiration  of  the  connoisseurs  at  the  Hague.  He 
also  painted  the  history  of  Amnon  and  Tamar,  in 
a  noble  style,  as  well  as  several  other  subjects 
from  sacred  and  profane  history,  which  were  much 
admired  for  the  beauty  of  the  composition,  ele- 
gance of  expression,  and  excellence  of  the  oolor- 
mg ;  but  being  excessively  vain,  he  asked  sndh 
enormous  prices  for  his  works  that  he  could  not 
find  purchasers  for  them.  He  next  visited  Ant- 
werp, and  thenee  proceeded  -to  Paris,  where  he 
was  patronized  b^  the  Duke  of  Orleans,  for  whom 
he  painted  his  picture  of  Peter  denying  Christ, 
which  is  considered  his  most  capital  work.  In 
1722  he  went  to  London,  at  the  recommendation 
of  Lord  Cadogan,  where  he  was  much  employed 
in  painting  the  portraits  of  the  nobility,  in  which 
he  carried  to  excess  the  laborious  minuteness  of 
his  countrymen,  imitating  the  details  of  lace,  em- 
broidery, fringes,  &c..  with  the  most  patient  pre- 
d8i)]3.    Ho  painted  the  portraits  of  the  Prince  of 


Wales  and  the  Princess  of  Orange ,  also  a  picture 
of  the  Duke  and  Duchess  of  Chandos,  for  which 
he  received  five  hundred  guineas.  He  lived  in 
London  for  a  long  time  in  splendid  magnificence ; 
but,  by  indiscreet  conduct  and  an  unfortunate 
marriage,  he  sacrificed  his  fortune  and  reputation 
and  died  there,  in  misery  and  contempt,  in  1741. 

MYN,  Agatha  vaitder,  was  a  sister  of  the  pre- 
ceding, and  painted  fruit,  flowers,  and  dead  game 
with  considerable  ability.  According  to  Lord  Or- 
ford,  she  accompanied  her  brother  to  London 
where  she  practised  her  profession. 

MYN,  Robert  vander.  perhaps  a  son  of  Her- 
mann vander  Myn,  bom  in  1724.  He  resided  m 
London,  where  he  painted  many  portraits,  land- 
scapes, and  frait  and  flower  pieces. 

M  YNDE,  J.,  an  engraver  who  flourished  in  Lon 
don  about  1760.    He  was  chiefly  employed  by  the 
booksellers.    He  also  engraved  a  few  portraits,  in- 
differently executed. 

'  p  MYRIGINUS,  or  MYRICINUS,  Pe- 

jt  'j^  TER,  a  Flemish  engraver,  who  flourished 
/V/Y%.at  Antwerp  about  1550.  He  engraved 
^  ^  ^*^some  subjects  after  Jerome  Bosche,  Breu- 
ghel, and  others,  marked  with  the  above  mono- 
gram; Also  a  portrait  of  Albert  Durer,  copied 
from  anoth<^r  print.  He  is  supposed  to  be  the 
same  as  Peter  Martini^  an  engraver  and  print- 
seller  of  Antwerp,  whosie  name  appears  on  several 
prints  published  oy  Jerome  Cock,  marked  Pet 
Merecinus,  sc.,  one  of  which  is  dated  1567. 

MYRON,  an  eminent  Greek  sculptor,  bom  at 
Eleutherse,  in  Boeotia,  about  B.  C.  480.  '  He  stud- 
ied under  Ageladas,  at  the  same  time  as  Polyde- 
tus,  and  was  therefore  in  the  prime  of  life  when 
Phidias  died.  At  the  commencement  of  the  Pelo- 
ponnesian  war,  Myron  was  settled  at  Athens,  and 
m  the  height  of  his  fame.  Pliny  says  he  first 
gained  reputation  by  a  brazen  heifer.  He  also  ex- 
ecuted a  Dog ;  a  Quoit-thrower ;  Perseus  killing 
Medusa;  Delphic  pentathletes ;  Pancratiasts ;  a 
Satyr  admiring  a  flute ;  a  Hercules,  which  was  in 
the' Temple  of  Pompeius  in  the  Circus  Maxim  us ; 
also  a  statue  of  Apollo,  taken  from  Ephesus  to 
Rome  by  Marcus  Antonius,  but  subsequently  re- 
stored by  Augpustus. 

Myron  is  said  to  have  been  the  flrst  sculptor 
who  represented  nature  in  a  multiplicity  of  forms ; 
he  sculptured  men  and  animals  with  equal  suc- 
cess ;  and,  according  to  Petronius,  he  imparted 
life  itself  to  brass.  Pliny  says  he  was  more  va 
ried  than  Polydetus,  but  not  so  exact  in  his  pro 
portions ;  curious  in  all  corporeal  detail,  but  paid 
little  regard  to  expression.  He  appears  to  have 
adhered  in  the  head  and  face  to  the  earlier  type  ; 
but  Pliny  appears  to  imply  that  he  did  this  from 
taste,  rather  than  from  any  want  of  the  fKvltj  of 
imparting  expression. 

The  most  celebrated  of  all  Myron's  works  waa 
his  cow,  lowing,  and.  according  to  some  writers^ 
suckling  a  calf.  There  are  no  less  than  thirty-six 
epigrams  on  this  work  in  the  Greek  An^ology. 
No  human  figure  has  attracted  so  much  notice, 
which  probably  arose  from  its  novelty,  for  Athena 
abounded  in  statues  of  men  and  gods,  with  bat 
very  few  animals,  even  the  horses  of  Phidias  be* 
ing  of  a  small  size,  and  only  bas-reliefs  under  a 
colonnade.  It  was  of  life-size,  fixed  upon  a  mar- 
ble pedestal,  in  a  public  place  in  Athens,  aa  it 
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stood  in  tbe  time  of  Oioero.  Pausanias  did 
mi  see  it  at  Athens,  howerelr ;  and  io  the  time  of 
Plrocopius  it  was  in  the  temple  of  Peace  at  Rome. 
Another  celebrated  work  was  the  DiosooboYus  or 
Qiioit-thrower.  The  original  was  in  bronze,  and 
there  are  several  similar  marble  statues  existing, 
more  or  less  perfect,  supposed  to  be  copies  of  Mj- 
ron's  work.  One  is  in  the  Capitol  at  Rome ;  one 
in  the  Vatican ;  a  third  in  the  Tilla  Massimi  at 
Rome ;  the  one  in  the  British  Museum  was  found 
in  the  Villa  Adriana  near  TivoliMn  1791,  and  pass- 
ed into  the  pooocaaion  of  Mr.  Townley  through 
the  hands  of  Mr.  Jenkins,  a  dealer  in  works  of 
sit.  The  Townlej  copy  is  said  by  some  critics  to 
be  moorrectly  restored,  as  it  varies  from  the  de- 
scription of  the  original  given  by  Lucian,  which 
exactly  corresponds  with  the  Massimi  copy.  The 
variation,  however,  only  concerns  the  position  of 
the  head ;  and  Barry  says  that  the  deviation  in  the 
Townley  copy  is  much  more  consistent  with  the 
necessary  impetus  of  the  throw,  the  head  shooting 
upward  and  forward,  instead  of  being  turned  to- 
ward the  quoit-bearer.  It  should  also  be  remem- 
bered that  there  is  no  proof  whatever  that  any  of 
Ifaese  statues  are  really  copies  of  Myron's  work. 
Among  the  othei*  productions  of  Myron,  were  four 
oxen  in  the  temple  of  Apollo  on  the  PiJatine 
Mount ;  a  statue  of  Hercules,  brought  by  Verres 
to  Italy ;  a  statue  of  Apollo,  with  Myron's  name 
in  silver  letters  on  the  thigh,  in  the  temple  of  Mb- 
eolapins  at  Agrigentum ;  Jupiter,  with  Minerva 
■ad  Hercules,  a  very  celebrated  colossal  work,  in 
the  Hemum  at  Samoa.  The  latter  was  removed 
to  Borne  by  Antonius,  but  the  Minerva  and  Her- 
cules were  subsequently  restored  to  their  places 
by  Augustus,  who  placed  the  Jupiter  in  the  Oapitol. 

MTTENS,  John.    See  John  Mbyssehs. 

MYTENSL  Arnold,  a  Flemish  painter,  bom  at 
Brussels  in  1541.  It  is  not  known  under  whom 
he  studied,  but  he  went  to  Italy  for  improvement 
pissins  through  Venice  to  Rome,  where  he  residea 
several  years,  and  became  thoroughly  imbued  with 
the  orinciples  of  that  school.  He  afterwards  went 
to  Naples,  where  he  painted  an  altar-piece  repre- 
senting the  Assumption ;  also  the  Miraculous  Con- 
oeption,  in  the  church  of  S.  Lodovico,  which  gained 
him  great  reputatk»n.  At  Abruzso,  he  painted  a 
grand  composition,  representing  Christ  crowned 
with  Thorns,  by  the  light  of  Flambeaux,  in  which 
the  lights  were  judiciously  and  happily  distributed, 
and  the  coloring  excellent,  with  an  admirable  chi- 
aro-scuro.  On  his  return  to  Rome^  he  was  em- 
ployed in  some  considerable  works  in  the  church 
of  St  Peter.  He  also  painted  much  for  the  ool- 
kctiona.    He  died  at  Rome  in  1602. 

MTTENS,  A.,  a  Dutch  portrait  painter,  who 
tknrished  at  the  Hague  from  1612  to  1660.  No- 
thing is  known  of  him  except  his  works,  which 
ve  well  executed.  Amon^  other  portraits  al  the 
Hague  by  him,  are  Frederick  Henry,  Prince  of  Or- 
snge ;  the  poet  Jacob  Cats ;  his  housekeeper,  named 
Havius.  and  a  mcture  of  the  Celebration  of  the  Mar- 
rage  of  the  Elector  of  Brandenbourg  with  the 
Daughter  of  the  Prince  of  Orange. 

MYTENS,  Dahiel,  thb  Eldbh,  a  Dutch  por- 
trait painter,  bom  at  the  Hague,  tt  is  probable 
that  he  studied  in  the  school  of  Rubens,  as  he  imi- 
tated that  master  in  his  portraits,  and  in  his  back- 
Crounds.    He  went  to  England  in  the  roign  of 


King  James,  where  he  painted  several  of  the 
Court  He  was  appointed  court  painter  by  Charles 
I.,  in  1625.  At  Hampton  Court  are  several  whole- 
length  portraits  by  him  of  the  princes  of  the 
House  of  Brunswick  Lunenburg,  and  one  of  Charles 
Howard,  Earl  of  Nottingliam ;  at  Kensington,  a 
head  of  himself;  and  at  St.  James,  a  fine  picture 
of  Hudson,  the  king's  dwarf,  holding  a  dog  with 
a  string,  in  a  landscape,  warmly  colored,  and  freely 
painted.  Mytens  continued  in  great  reputation 
till  the  arrival  of  Vandyck,  when  the  latter  being 
appointed  principal  painter  to  the  king,  his  pride 
was  wounded,  and  he  asked  leave  to  retire  to  hia 
own  country.  The  king,  learning  the  cause  of  his 
dissatisfactibn,  treated  him  with  much  kindness, 
and  told  him  he  could  find  sufficient  employment 
for  both  him  and  Vandyck.  He  afterwards  grew 
quite  intimate  with  his  rival,  and  Vandyck  paint- 
ed his  portrait  It  is  supposed  that  he  returned 
to  the  Hague  about  1630,  as  none  of  his  works  in 
England  oeKC  a  later  date.  Scmo  of  his  portraits 
are  so  much  in  the  style  of  Vandyck,  that  they 
have  been  taken  for  those  of  that  master. 

MYTENS.  Daniel,  the  yohnger,  was  the  son 
and  scholar  of  the  preceding,  bom  at  the  Hague  in 
1636.  Some  authors  confound  hi^  history  with 
his  father's.  He  went  early  to  Rome,  where  he 
studied  in  company  with  his  countrymen,  William 
Doudyns,  and  vander  Schuur.  The  works  of  Car- 
lo Maratti,  were  particularly  the  objects  of  his 
admiration,  and  he  formed  an  intimacy  with  that 
nnaster,  wKose  advice  and  instruction  contributed 
much  to  his  advancement  i  and  ne  acquired  con- 
siderable reputation  at  Rome,  both  as  an  histori- 
cal and  portrait  painter.  He  returned  to  the 
Haeue  in  1664.  where  he  continued  to  practise  his 
profession  witn  distinction,  and  was  received  into 
the  Academy  there ;  but  having  inherited  a  con- 
siderable i^roperty  on  the  death  of  his  father,  ho 
neglected  his  business,  became  dissipated,  and  to- 
wards the  latter  part  of  his  life,  degraded  his  talents, 
and  impaired  his  health  by  habitual  intemperance. 
He  died  in  1688. 

MTTENS,  Martin,  a  Swedish  painter,  bom  at 
Stockholm  in  1695.  He  showed  an  early  inclina- 
tion for  art  and  before  he  left  Stockholm,  painted 
several  works  which  ezdted  the  surprise  of  the 
best  Judges  and  principal  nobility  at  that  court; 
but  feeling  satisfied  that  he  could  not  obtain  a 
thorough  Knowledge  of  art  in  his  own  country,  ho 
determined  to  go  to  Ital^,  and  on  his  way,  to  visit 
some  of  the  principal  aties  of  Europe.  He  first 
proceeded  to  Holland,  and  thence  to  London,  where 
he  carefully  studied,  and  designed  after  Vandyck, 
and  other  masters.  In  1717,  he  went  to  Paris, 
where  he  obtained  the  favor  of  the  Duke  of  Orleans, 
and  had  the  honor  of  painting^  the  portrait  of  that 
prince,  and  of  Louis  XV.  He  also  drew  the  Czar 
Peter,  who  made  him  liberal  offers  to  induce  him 
to  settle  at  St  Petersbui|s,  which  he  declined.  In 
1721,  he  arrived  at  Vienna,  where  he  was  well  re- 
ceived, and  painted  the  portraite  of  the  Imperial 
Family.  In  1723,  he  proceeded  to  Italy,  stopping 
some  time  at  Venice,  to  study  the  works  of  the 
best  masters  of  the  Venetian  school.  At  Rome, 
he  exerted  all  his  powers  to  obtain  a  grand  style 
of  composition  and  a  correct  design.  He  next 
went  to  Florence,  where  the  Gram!  Duke  took 
him  into  his  service  for  some  time,  showed  him 
many  marks  of  &vor  and  esteem,  and  placed 
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portnut  AinoDg  the  illtistriotu  uikU  is  hii 
gftllery.  He  afterwards  returned  to  his  own  ooun* 
try,  where  he  was  received  with  high  distinction. 
He  Minted  the  portraits  of  the  Royal  Faniilr ;  and 
the  king  and  Qaeen,  both  of  whom  presented  ham  a 

gold  chain  and  medalf  as  marks  of  their  esteem*  He 
nally  settled  at  Vienna,  where  he  was  appointed 
oottrt  painter,  which  office  he  held,  universally  re- 
spected, till  his  death  in  1755.  He  chiefly  excelled 
in  portraits,  but  he  also  painted  several  historical 
works  of  great  merit  His  picture  of  Esther  and 
Ahasuerus,  in  the  Imperial  Collection  at  Vienna, 
is  considered  as  an  admirable  i»erformance. 
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NACHTGLAS,  an  engraver  of  uncertain  age 
and  country,  who  has  executed  a  number  of  por- 
traits, entirely  with  the  graver,  in  a  stiff.  tastelcitB 
style,  marked  Nuchlglas,  fecit.  It  is  probable, 
ttwa  the  inscription,  that  they  are  fh>m  his  own 
designs. 

N  AD  AT.  a  German  engrav- 
er, who  flourished  about 
^^1530.  His  style  resembles 
that  afterwards  adopted  bv  Theodore  de  Bry.  from 
which  it  is  snpposo'l  he  mstnicted  the  latter  in 
engraving.  There  are  only  throe  of  his  prints  men- 
tioned, executed  entirely  with  the  gi^aver ;  marked 
with  a  mouse-trap  and  the  name  N A  DAT.  Some 
authors  have  doubted  whether  Nadat  was  his  real 
name,  on  account  of  the  apparent  division  between 
the  second  and  third  letters.  Zani  calls  him  Na- 
UlUb  DatL    His  prints  are  as  follows : 

The  Virgin  aad  Child,  with  St.  Blisabeth  }  in  ao  areh  to 
the  right  is  an  Aniftl  Appeftfing  to  St.  Joseph,  aod  to  the 
left  an  Angel  appearing  to  St  Joachim.  An  Armv  on  the 
march;  datod  1530.  An  Army  exercising.  A  Mon- 
■troua  Infant,  or  two  Infants  Jolneid  back  to  back,  Inwribed 
Duo  Oeminif  A«. ;  H.  4  in.,  W.  6  1-8 ;  not  mentioned  by 
BaftMh. 

TX  NAGEU  Peteb.  a  Flemish  engrarerj  who 
UJ  TV  flourished  at  Antwerp  about  1580.  He 
Jl  1  jois  said  to  have  been  a  disciple  of  Philip 
Galle,  whose  style  he  imitated  at  a  very  humble 
distance,  his  plates  being  incorrectly  designed  and 
coarsely  executed.  They  are  usually  signed  with 
his  monogram,  or,  P.  N.  fec.^  or  P,  Na.  He  en* 
graved  several  sacred  subjects,  after  Martin  Hems* 
kerk,  and  other  Flemish  masters,  among  which 
are  the  Seven  Works  of  Meroy,  after  M.  HevM* 
ktrh. 

19AGLI,  FttAMcesco,  called  II  CGiiTiifo,  from 
the  place  of  his  nativity,  Cento,  where  he  was  bom 
about  1615.  He  studied  nnder  Guercino.  and 
Lanzi  says  he  was  an  excellent  imitator  of  that 
master,  in  point  of  coloring  and  chiaro^scnro, 
though  he  was  somewhat  dry  in  his  design,  cold 
in  his  attitudes,  and  no  way  novel  in  his  ideas. 
He  executed  many  works  for  the  churches  at  Ri* 
mini  and  other  places. 

NAGT£GEL,  Arnold,  txi  engraver  of  little 
note,  who  executed,  among  other  prints,  a  mezzo- 
tinto  portrait  of  Ishach  Aboab  Rabin,  mairked  Ar^ 
nold  NagtetreL,  ddin.  et  fecit. 

NAHL,  John  Augustine,  a  reputable  German 
aoalptor,  bom  at  Berlin  in  1710.  He  acquired  the 
elements  of  design  from  his  lather,  and  at  the  age 
of  twenty  started  on  a  tour  throngh  France  and 


Italy.  Returning  to  Berlin  in  1741,  he 
several  oommissions  to  decorate  the  gvdens  of 
Potsdam  and  Charlottenburg.  He  finally  settled 
at  Hindclbanck,  in  Switzerland,  where  is  one  of 
his  finest  works,  a  monument  to  the  memory  of 
Madame  de  Langhan.<s  wife  of  the  minister  of  Um 
town.  Thia  admirable  production  is  well  known, 
and  is  celebrated  in  the  verses  of  Haller  and  Wie^ 
land.  In  1755.  Nahl  removed  to  Ga^sel,  and  mat 
appointed  Professor  of  Sculpture.  He  executed 
many  excellent  works  in  that  citfi  among  which 
is  the  statue  of  the  Landgrave  William.  He  died 
m  1785. 

NATGEON,  JcAN.  a  ropntable  French  histori- 
cal and  portrait  painter,  was  bom  at  Banne  in 
1757.  and  was  living  in  1881.  He  studied  in  the 
Academy  at  Dijon,  and  afterwards  in  the  school  of 
David.  Among  his  principal  historical  sul^ectA 
are.  ^neas  going  to  Battle ;  Numa  consulting  the 
Nymph  Egeria ;  the  Infant  Pyrrhus  pre.<acnted  at 
the  Court  of  Ciosias ;  and  the  design  for  a  grand 
vignette  engraved  b^  Roger,  for  the  ordinancefi  of 
the  French  Republic.  He  painted  the  portraits 
of  several  distinguished  personages  of  his  tine; 
and  also  executed  some  theatrical  decorations.-^ 
He  was  appointed  Conservator  of  the  Museum  of 
the  Luxemix>urg,  and  a  member  of  the  Legion  of 
Honor. 

NAIN,  Lc,  a  French  painter,  who  flourished 
about  1650.  He  usually  painted  assemblages  of 
peasantry,  and  other  subjects  of  a  domestic  char- 
acter. His  composition  is  ingenious ;  his  coloring 
is  exceedingly  sweet  and  simple ;  and  there  is  an 
admirable  appearance  of  nature  and  truth  in  t^e 
expression  of  his  heads,  which  is  peculiar  to  his 
works,  and  renders  them  highly  interesting.  (See 
the  next  article.) 

NAIN,  Louis  and  Amtoinb  lb,  two  brothers^ 
were  French  painters,  bom  at  Laon,  in  the  years 
1583  and  1585.  It  is  highly  probable  that  the 
interesting  subjects  attributed  to  the  artist  men^' 
tioned  in  the  preceding  article,  are  the  productions 
of  Louis  and  Antoine  le  Nain.  They  always  wrought 
in  concert,  and  painted  interiors  of  inns,  domestic 
conversations,  and  the  pleasures  of  the  peasantry, 
which  are  characterized  by  a  wonderfully  natural 
and  truthAil  expression,  great  simplicity,  clear  and 
agreeable  coloring.  Their  best  pictures  are  of 
cabinet  size,  and  are  found  in  the  choicest  collec 
tions  of  England,  Germany,  and  France.  Several 
of  them  have  been  engraved  by  le  Bas,  Daullft,  Ear- 
lom,  and  Strange.  The  two  brothers  were  chosen 
members  of  the  French  Academy.  They  main- 
tained during  lifb  a  remarkable  attachment  .ani 
died  only  two  days  apart,  in  1648. 

NAIN,  Matthieo  le,  was  the  brother  of  the 
preceding  artists,  bom  at  Laon  in  1593.  Little  is 
Known  of  his  life  or  works.  He  execnted  a  por- 
trait of  Cardinal  Mazarin,  exhibited  in  the  Acad- 
emy, of  which  he  was  a  member.  He  died  in 
1677. 

NAIWINCK,  NAIWYNCX.  or  NAUWINCX, 
Henry,  or  Hermann,  a  Dutch  painter  and  engrav- 
er, born  in  1620,  at  Utrecht,  although  Balkema 
says  he  was  a  native  of  Schoonhoven.  He  painted 
woody  and  mountainous  landscapes,  views  of  vil- 
lages, and  fortifications,  in  the  style  of  Anthony 
Waterloo.  The  figures  and  animals  in  his  pieturet 
ware  inserted  by  John  Asselyn*    As  an  engraver 
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htaccttted  some  admmble  etchingi,  whidi  are 
nnch  esteemed,  being  engraved  in  a  fn»  and  orig* 
aal  style,  witk  a  very  pleasing  effect  Among 
tbeoi  are  two  sets  of  landscapes,  eight  in  eacL  one 
of  Qprigbt  plates,  and  the  other  lengthways.  Both 
sets  are  numbered  from  1  to  8.  Plate  L  in  each 
is  marked  K  Naiwinck  inv,  et.  fe. 

NALDINI,  Battista,  an  lUlian  painter,  bom 
at  Florence  in  1537.  Ho  first  studied  under  Jaoo- 
poGarruoci,  called  U  Pontormo.  and  afterwardis  on- 
4er  Anriolo  Bronuno.  According  to  Baglioni,  he 
Tisited  Rome  during  the  pontificate  of  Gregory 
XIIL.  and  painted  several  altar-pieces  for  the 
chorehes,  among  which  is  a  picture  of  the  Bap- 
tism of  Christ,  in  La  TrinitA  de*  Monti ;  and  the 
Martyrdom  of  St  John  the  Baptist,  in  the  church 
in  that  Saint  On  returning  to  Florence,  he  was 
chosen  by  Tasari  as  a  coadjutor  in  his  works  in 
the  Palazzo  Vecchio,  and  retained  by  him  about 
finirteen  years.  Vasari  makes  honorable  mention 
of  Naldini^  eren  when  a  young  man,  commending 
him  as  skillful,  vigorous,  expeditious,  and  indefa- 
tisable.  He  painted  many  pictures  at  Florence, 
especially  the  Deposition  from  the  Cross,  and  the 
Purification,  at  S.  Maria  Novella,  praised  by  Bor- 
ghini  for  their  judicious  composition,  correct  de- 
fiign,  elefcant  attitudes,  beautiful  coloring,  and  ex- 
cttlent  perspective.  His  pictures  are  criticised  by 
Lanzi  as  having  the  knee-joints  too  large,  the  eyes 
too  widely  opened,  and  generally  marked  with  a 
certain  fierceness ;  the  coloring  often  characterized 
by  changeable  hoes..  In  teaching  his  scholars,  he 
followed  the  prevailing  method  of  employing  them 
to  design  after  the  chalk  drawings  of  Michael  An- 
g;e]o,and  giving  them  his  own  finished  pictures  to 
copy.    He  was  living  in  1590. 

NANNI,  GiROLAMo.  called  il  Poco  x  Buoho,  a 
Roman  painter,  who  flourished  about  1643.  His 
talents  were  by  no  means  of  a  shining  character, 
and  he  deserves  little  notice,  except  for  nis  studious 
disposition,  and  slowness  of  execution.  He  was 
enoloyed  oy  Sixtus  Y.  in  several  considerable 
works,  and  whenever  requested  by  the  director  to 
hasten  his  operations,  he  always  answered,  "  poco 
ebuono''  (little  and  good),  which  expression  gain- 
ed him  his  surname.  There  are  a  number  of  his 
pictures  at  Rome,  among  which  are  the  Annuncia- 
tion, in  the  church  of  the  Madonna  dell'  Anim& ; 
and  two  subjects  from  the  Life  of  St.  Bonaventu- 
ra,  in  S.  Bartolomeo  delP  Isola. 

NANI,  GiAOOMO,  a  Neapolitan  painter,  who 
fiomished  about  1700.  According  to  Dominid. 
be  studied  with  Andrea  Belvidere.  He  paintea 
pictures  of  fruit,  flowers,  birds,  and  still-lifeL  in 
the  style  of  his  master.  In  conjunction  with  Bal- 
dtssare  Caro,  he  was  employed  in  decorating  the 
palace  of  King  Charles  of  Bourbon. 

NANNI,  Giovanni  da  Udime.    See  TTdiiib. 

NANNOCCIO,  N.,  an  Italian  painter,  commend- 
ed by  Vasari,  who  flourished  about  1550.  He  was 
a  flcnolar  of  Andrea  del  Sarto,  whose  style  he  imi- 
tated with  success. '  He  went  to  France,  where  he 
resided  a  long  time. 

NANTEUIL,  Robert,  a  preeminent  French 
engraver  and  painter  in  crayons,  was  bom  at 
Bheims  in  1630.    His  father  was  a  merchant,  and 

Sve  him  a  classical  education :  but  having  a  deci- 
d  inclinaticm  for  art,  he  studied  engraving  under 
his  brother-in-law,  Nicholas  Be^gneBSoa,  and  be- 


eiuie  one  of  the  most  emitwot  engravers  o*  hit 
country.  In  his  first  productions,  he  appeara  to 
have  imitated  the  style  of  Claude  Mdlan,  m  single 
strokes  only,  without  being  crossed ;  but  he  after- 
wards adopted  a  manner  greatly  superior,  which, 
for  clearness  and  beauty  of  effect,  has  never  been 
surpassed.  Nanteuil  acquired  considerable  repu- 
tation as  a  painter  of  portraits  in  crayons,  and 
his  talent  in  that  branch  recommended  him  to  the 
protection  of  Louis  XIV..  who  commissioned  him  to 
execute  his  portrait  and  appointed  him  designer 
and  engraver  to  the  cabinet,  with  a  pension.  His 
portraits  will  always  be  ranked  among  the  finest 
productions  of  art.  The  larger  ones,  although  of 
life-size,  are  remarkable  for  harmony  of  execution 
and  admirable  color.  He  married  the  daughter  of 
Edelinck.  It  is  evident  that  Nanteuil  was  exceed- 
inglv  industrious;  because,  although  he  died  in 
167o,  at  the  age  of  forty-eight,  he  executed  about 
two  Ikundred  and  eighty  plates,  in  a  highly  finish- 
ed style*    AuMmg  them  are  the  followine : 

PORTRAITS. 

Aone  of  Anetria,  Qumii  of  Franoe  ;  a^er  Mignard, 
Sereral  Portntita  of  Louis  XIV.  iJrom  hu  own  design*, 
Mirnardf  snd  others.  Loois,  xiftupbin ;  son  of  I^uis 
XIV.  1677.  Loais  Boarboa,  Prinoe  do  Cond^;  after  hU 
own  dMMtgnt.  1662.  Hevrf  Jnlius  do  Boarboo,  Duke  d* 
Eofhion;  t^fi«r  Mignard.  1661.  Cbrfetina,  Queen  of 
Sweden }  t^Ur  8,  Bourdon.  1654.  Louie»  Maria,  Queen 
«f  Poland ;  after  Juste.  1663.  Charles  Bmaouelj  Duke 
of  Savoy.  16^8.  Cbarles,  Duke  of  Lorrain.  1660.  Jobn 
Frederick.  Duke  of  Bmoswiok  Lnneboarg.  1674.  Charles 
II.,  Duke  of  Mantaa.  1662.  William  Econ,  Prince  of 
Fursteaberg,  Cardinal.  1671.  N.  Duke  of  Albret  1649 ; 
Boaroe.  LoUis  Dony  d'  Attiohj,  Bishop  of  Autun.  1663. 
Antonio  Barberini,  Catdinal,  and  Archbishop  of  Rheima. 
1663.  Pomponnede  Bellierre,  Preeidentof  the  Parlia- 
ment; fine.  Peter  de  Bonsj,  Arobbithop  of  Narbonne. 
1678.  J.  B.  Boesnet,  Bishop  of  Meaoz.  1674.  Louis  de 
Bonoberat,  Chancellor  of  France.  1676.  Emanuel  Tbeo*. 
dore,  Duke  de  Bouillon,  Cardinal.  1670.  Leon  le  Bou- 
thellier,  Minister  of  State ;  after  Champagne.  1652.  John 
Cliapelin,  the  Poet.  1666.  Charles  d\AiIly,  Duke  de 
Chanlaes.  167Q.  Fraoeis  de  Clermont,  Bishop  of  Noyon. 
1656.  Peter  da  Cambnt,  Bishop  of  Orleans,  afterwards 
Cardinal.  1666.  James  Nicholas  Colbert^  Archbishop  of 
Rouen.  1670.  John  Baptist  Colbert,  Minister  of  State. 
1676;  ejler  Champagne.  Francis  de  Bonne,  Duke  de 
Creqny.  1662.  Ferdinand  de  Foiz  de  la  Talette,  Duke 
d*Bq)emon.  1660.  Csesar  d'Etr^,  Bishop  of  London,  af- 
terwards Cardinal.  1660.  Francis  de  Harleyde  Chanvailon, 
Archbishop  of  Paris.  1676.  Louis  HesMlin,  Counsellor  of 
State ;  engraved  in  the  style  of  C.  Mellan.  William  de 
LamoigDon,  President  of  the  Parliament.  1659.  Dominick 
de  Ligny,  Bishop  of  Meanz.  1664.  Refi5  de  Longueil, 
Minister  of  State  and  President  of  Parliament.  Henry 
d'Orleans,  Duke  of  LonsnieTille ;  t^fter  ChanuMgne.  John 
Ijoret  de  Carenton.  1658 ;  scaroe.  Francis  Mallier,  Bish- 
op <rf  Troyes ;  after  Velut.  Leonor  de  Matignon,  Bishop 
of  Lissieuz.  Julius  Masartn,  Cardinal.  1665.  Edward 
Mol^,  President  of  the  Parliament.  Charles  de  la  Porte, 
Duke  de  Melleraye.  1662.  John  Fraaeis  Pa«l  de  Oondy, 
Cardinal  de  Reti.  1650.  Armaad  John  du  Plessis,  Cardi- 
nal de  Richelieu ;  after  Champagne.  Henry  de  SaToye 
d'Aumale,  Archbishop  of  Rheims.  1651.  Peter  Siguier, 
Chancellor  of  France ;  ^fter  U  Brun.  16.56.  John  Bap- 
tist Stesabergen,  ealied  the  AdtoeaU  ofHoUands  one  of 
his  finest  portraits.  166a  Charles  Maurice  le  Tellier, 
Arohblsbop  of  Rheims.  1663.  Michael  le  Tellier,  Chan- 
cellor of  France.  1662.  Henry  de  la  Tour  d'AaTergne^ 
Tisconnt  Tnrenne.  1666 ;  fine. 

NAPOLI,  CxaAKB  di,  a  Sicilian  painter,  wlio 
flourished  at  Measina  about  1583.  Aooording  to 
Hackert,  he  studied  in  the  Aoademj  of  Polidoro 
da  Cararaggio,  at  Messina,  and  was  one  of  his 
most  distinguished  disciples.  He  was  a  perfect 
imitator  of  nis  master's  style,  and  executed  some 
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•xcellent  works  for  the  chnrehes,  but  wroaght 
more  for  individuala 
NAPOLITANO,  II.    See  Filippo  d'  Angeli. 

NAPPL  Francesco,  an  Italian  painter,  born  at 
Milan,  according  to  Baglioni.  in  1573.  After  at- 
taining Rome  proficiencjT  in  the  art,  he  settled  at 
Rome,  during  the  pontificate  of  Urban  VIIL  He 
painted  a  number  of  pictures  for  the  public  edifices 
of  that  city,  but  they  are  little  above  mediocrity. 
Lanzi  says,  **  he  displays  great  variety ;  and  when 
he  painted  in  his  LomWd  manner^  as  in  the  As- 
sumption at  the  cloister  del  la  Minerva,  and  the 
Annunciation  and  other  works  in  the  Monasterio 
deU'  UmiltA,  he  showed  himself  a  naturalist  far 
more  pleasing  than  the  mannerists  of  his  time." 
Nappi  died  in  1638. 

NARDI.  Angelo,  an  Italian  painter,  who,  ac- 
cording to  Palomino,  passed  the  greater  part  of  his 
life  in  Spain,  where  ne  flourished  about  1645.  He 
studied  under  Paolo  Veronese,  and  imitated  the 
style  of  that  master  in  all  his  works.  It  is  proba- 
ble that  J[ie  attained  a  good  d^;ree  of  excellence,  as 
Philip  IV.  appointed  him  painter  to  the  court. 
There  are  a  number  of  his  pictures  in  the  churches 
at  Madrid,  among  which  the  most  esteemed  are 
the  Annunciation,  in  the  Society  of  S.  Justo;  the 
Nativity  and  Conception,  in  the  church  of  the 
Franciscans ;  the  Guardian  Angel  and  St.  Michael 
the  Archangel,  in  the  church  of  the  Barefooted 
Carmelites.    Nardi  died  at  Madrid  in  1660. 

NARDINI,  D.  ToMMABO,  an  historical  painter, 
bom  at  Ascoli  in  1658,  and  died  in  1718.  He 
studied  under  Lodovico  Trasi,  an  excellent  scholar 
of  Carlo  Maratti.  He  was  much  employed  in  de- 
corating the  churches  of  his  native  city,  the  best 
of  which  are  in  the  church  of  S.  Angelo  Magno. 
The  perspective  was  painted  by  Agostino  Collace- 
roni,  of  Bologna.  Nardini  executed  the  figures, 
representing  the  Apocalypse,  and  other  scriptural 
events.  Lanzi  says  they  display  great  spirit  and 
harmony,  richness  of  coloring,  and  facility  of  execa- 
tion  ;  which  are  the  distinguishing  characteristics 
of  this  master. 

NASELLI.  Francesco,  a  distinguished  Ferrar- 
ese  historical  painter,  of  noble  birth,  flouri^ed 
about  1610.  Lanzi  sa^^s  he  practised  drawing 
from  the  naked  model  with  assiduity,  and  studied 
and  copied  the  works  of  the  Caracci  and  Ouerci- 
no.  By  such  practice  be  formed  an  excellent  style 
of  his  own.  on  a  large  scale,  soft,  with  vigorous 
coloring  and  rapid  execution,  inclining  in  those  of 
his  fleshes  to  a  sunburnt  hue.  He  made  many 
excellent  copies  of  the  works  of  those  masters, 
which  are  in  the  churches  of  his  native  place,  and 
in  private  cabinets.  Amonff  these  is  his  Commun- 
ion of  St  Jerome,  from  Agostino  Caracci.  He 
was  exceedingly  industrious  and  persevering,  al- 
though in  easy  circumstances,  and  of  noble  rank. 
He  painted  at  the  Scala.  in  competition  with  one 
of  the  Caracci,  Bonoiie,  and  Scarsdlino;  and, 
according  to  Lanzi,  was  deemed  not  unworthy  of 
those  eminent  artists.  Among  his  principal  works 
are  the  Nativity,  in  the  Cathedral ;  the  Assump- 
tion, in.  S.  Francesco ;  and  several  representations 
of  the  Last  Supper,  in  private  institations.  He 
died  at  Ferrara  in  1630. 

NASELLI,  Alessaitdko,  was  the  son  and  schol- 
ar of  the  preceding  artist^  whose  stjrle  he  imita- 
tedy  and  execated,  according  to  Orespi,  some  works 


for  the  ch*..rche8  at  Ferranu    He  was  an  arCii^ 
not  above  mediocrity. 

NASH,  JoH?i,  an  English  architect,  bom  in 
1752.  He  was  at  first  a  miniature  painter,  but 
subsequently  devot«d  himself  to  architecture,  and 
is  chiefly  known  as  the  promoter  and  author  of 
the  important  improvements  in  London,  effected  by 
the  formation  of  Regent  street  and  the  Kegent-s 
Park.  Among  his  other  works,  were  the  designs 
for  Buckingham  palace,  the  Pavilion  at  Brighton, 
the  United  Service  Club  House,  the  Hay  market 
Theatre,  and  the  terraces  in  St.  James'  Park.  He 
died  in  1835. 

NASINl,  Cav.  Giuseppe,  an  Italian  painter, 
bom  at  Siena,  according  to  Delia  Valle,  in  1664. 
He  first  studied  under  his  father,  Francesco  N.,  an 
artist  of  little  note ;  but  afterwards  entered  the 
school  of  Ciro  Ferri,  and  became  one  of  his  ablest 
disciples.  He  was  deficient  in  correctness  of  de- 
sign, and  dignity  of  character,  but  possessed  a  fer- 
tile imagination,  and  a  resolute  and  commanding 
execution,  which  peculiarly  qualified  him  for  grand 
fresco  works.  At  the  recommendation  of  Ciro 
Ferri,  he  was  employed  by  the  Grand  Duke  of 
Tuscany  to  paint  in  the  Palazzo  Pitd,  from  the 
designs  of  P.  da  Cortona,  the  Four  Ages  of  MazL 
in  emblematical  subjects,  which  he  finished  to  the 
satisfaction  of  his  employer.  There  are  many  of 
his  subjects  at  Siena,  Foligno,  and  Florence,  among 
which  his  masterpiece  is  supposed  to  be  the  St. 
Leonardo,  in  Madonna  del  Pianto,  at  Foligno.  At 
Rome,  he  was  commissioned  to  paint  the  ceiling 
of  the  Capella  Bracciana,  in  the  church  de  SS. 
Apostoli ;  in  the  large  Prophets  of  the  Lateran 
Cathedral,  he  competed  with  Luti,  and  the  first 
artists  then  at  Rome.  Bartsch  mentions  a  print 
by  Nasini,  representing  the  Virgin  and  the  infants 
Jesus  and  John  in  a  landscape,  with  Cherubs  fly- 
ing in  the  air ;  designed  in  the  style  of  Ciro  Ferri, 
and  engraved  with  a  delicate  point  in  the  manner 
of  P.  S.  Bartoli.     He  died  in  1736. 

NASINI,  Cav.  Apollorio,  bom  at  Florence  in 
1697,  was  the  son  and  scholar  of  the  preceding, 
whom  he  assisted  in  the  execution  of  his  numerous 
works.  Though  he  was  inferior  to  his  father  in 
invention,  he  was  an  excellent  artist  acquired  dis- 
tinction, and  was  much  employed,  not  only  by  the 
churches,  but  by  individuals.    He  died  about  1754. 

NASINI,  D.  Antonio,  was  a  younger  brother 
of  Giuseppe,  with  whom  he  studied.  Aocording 
to  Delia  V alle.  he  held  an  honorable  rank  among 
his  cotemporaries.  He  was  chiefly  employed  in 
painting  portraits,  in  which  branch  he  excelled. 
His  likeness  is  in  the  Florentine  Gallery.  He  en- 
tered the  priesUiood.  but  still  continued  to  prao- 
tise  his  art.    He  died  in  1716. 

NASMYTH,  ALEXANnER,  a  Scottish  landscape 
painter,  born  at  Edinburg  in  1758.  He  visited 
London,  and  became  a  pupil  of  Allan  Ramsay  ; 
after  which  he  went  to  Rome  for  improvement, 
and  remained  there  several  years,  studying  por- 
trait, landscape,  and  historical  painting.  On  re- 
turning  to  Edinburg,  he  painted  the  portraits  of 
a  number  of  persons,  among  which  was  that  of 
Robert  Bums ;  but  subsequently  devoted  himself 
entirely  to  landscape.  His  fkvorite  subjects  werr 
wild  and  mountainous  views,  usually  desires 
from  nature,  and  painted  in  a  simple  and  pictu- 
resque style.    He  was  much  occupied  in  teaching 
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tiie  art  In  1813  he  exhibited  a  Vieir  in  Scotland, 
in  the  Boyal  Academy  at  London.  He  died  in 
1S40. 

NASMTTH,  Patbick,  a  Scottish  landscape 
ninter,  the  son  of  the  preceding,  was  bom  at 
Bdinbiirg  in  1787.  He  early  manifested  a  decided 
inclination  ibr  art,  and  studied  under  his  father, 
after  which,  at  the  ag>a  of  twenty,  he  went  to 
London,  and  attained  considerable  reputation.  His 
landscapes  are  of  a  pleasing  character.  He  often 
painted  scenes  from  the  wild,  mountainous  regions 
of  Scotland,  greatly  wanting  in  that  breadth  of 
handling  so  necessary  in  grand  landscapes,  and  re- 
markably injured  by  ezoessiye  detail.  Had  he 
confined  his  pencil  to  quiet,  Arcadian  scenes,  his 
reputation  would  be  greater  than  it  is.  Nasmyth 
had  but  little  success.  He  died  at  Lambeth  near 
London,  in  1831. 

NASOCCHIO,  GiusEPPB,  a  natiye  of  Bassano, 
who  is  said  to  have  studied  under  Crentile  da  Fa- 
briano  at  Venice,  whose  style  he  imitated.  He 
was  doubt«388  not  a  scholar,  but  an  imitator  of  that 
master,  as  there  is  a  picture  by  him  dated  1529. 
whereas  Fabriano  probably  died  about  1423.—^ 
There  ?rere  two  other  painters  of  this  name,  Bar- 
tolomeo  and  Francesco,  who  flourished  about  1541. 
Little  is  known  of  these  pamters. 

N  ASON.  Petkr,  a  Dutch  painter,  who  flourished 
abMi't  1670.  He  painted  subjects  of  still-life, 
which  are  much  esteemed,  and  are  found  in  some 
of  the  principal  German  collections.  It  is  said 
that  he  yisited  England,  and  painted  the  portrait 
of  Charles  II. ;  also  that  there  are  a  number  of 
portraits  by  him  in  that  kingdom,  colored  in  a 
delicate  style,  with  considerable  neatness  of  touch. 

NATALI,  Carlo,  called  II  Guabdoliho,  an 
Italian  painter  and  architect,  bom  at  Cremona 
about  1590.  He  studied  suooessiyely  under  An- 
drea Mainardi  and  Guido  Reni ;  and  subsequently 
resided  durint;  a  namber  of  years  at  Bome  and 
Genoa,  obserring  all  that  was  most  yaluable,  and 
exerting  his  own  talents  in  the  art  Amon^  his 
best  paintings  is  his  St.  Franoesca  Romana,  m  the 
church  of  S.  Gismondo  at  Cremona,  which  Lanzi 
ranks  aboye  mediocrity.  Natali  did  not  execute 
many  works  in  painting,  bdng  principally  deyoted 
to  architecture.  His  edifices  are  principally  at 
Genoa  and  Cremona,  but  none  of  them  are  men- 
tioned.   He  was  1  tying  in  1683. 

NATALI.  Gio.  Battista.  an  Italian  painter  and 
architect  the  son  of  Carlo  N.,  was  bom  at  Cremo- 
na about  1630.  He  was  instracted  in  both  arts 
by  his  lather,  and  afterwards  went  to  Rome  for 
hnproyement,  where  he  pursued  his  studies  under 
P.  da  Cortona.  On  returning  to  Cremona,  he  was 
employed  for  the  churches,  and  established  a  school 
of  painting  upon  the. principles  of  Cortona,  though 
without  many  followers.  There  is  a  large  picture 
by  him  in  the  Predicatori,  displaying  some  skill- 
fal  architecture,  representing  the  Holy  Patriarch 
burning  heretioid  books,  which  Lanzi  says  is  not 
unworthy  a  follower  of  Cortona.  As  an  architect 
none  of  his  works  are  mentioned.  He  died  about 
1700. 

NATALI,  GiUREPPB,  an  eminent  painter,  bom 
at  Casal  Haggiore,  in  the  Cremonese  territory,  in 
1652.  According  to  Zaist^  possessing  a  natural 
genius  for  the  art,  he  went  to  Rome,  notwithstand- 
ing the  opposition  of  his  father ;  and  from  thence 


to  Bologna,  where  he  assiduously  studied  th« 
works  of  Dentone,  Colonna.  and  Mitelli.  the  most 
famous  perspectiye  and  architectural  painters  of 
the  age.  He  flourished  precisely  at  the  period 
which  the  architectural  painters  consider  the  hap- 
piest for  their  art  Lanzi  says  "  he  formed  a  style 
at  once  praiseworthy  for  the  grandeur  and  beauty 
of  the  architecture,  and  the  elegance  of  the  orna- 
mental parts,  judiciously  introduced.  He  gratifies 
the  eye  by  presenting  those  yiews  which  are  the 
most  charming,  and  giyes  it  repose  by  distributing 
them  at  just  distances.  In  his  grotesoues,  he  re- 
tains much  of  the  antioue,  shanning  all  useless  ex^ 
hibitions  of  modem  foliages,  and  yarying  the  paint- 
ing from  time  to  time  with  small  landscapes.  The 
Softness  and  harmony  of  his  tints  extorted  great 
commendation."  He  found  abundant  eroploymcn* 
and  decorated  a  great  many  churches  and  public 
edifices,  as  well  as  many  halls  and  chambers  for 
indiyiduals  throughout  Lombardy.  He  also  exe- 
cuted a  great  many  small  oil  paintings,  which 
were  in  the  highest  repute.    He  died  in  1722. 

NATALI,  Frahcesco,  was  the  brother  and 
scholar  of  the  preceding,  whose  style  he  adopted, 
and  whom  he  nearly  approached,  and  eyen  sur- 
passed in  dignity.  He  executed  many  works  on  a 
large  scale  for  the  churches  in  Lombardy  and  Tus- 
cany. He  was  also  much  employed  at  the  courts 
of  the  Dukes  of  Massa,  of  Modena,  and  of  Par- 
ma, in  which  latter  city  he  died  in  1723. 

NATALI.  Lorenzo  and  Pietro,  were  brothers 
of  the  preceding,  whom  they  assisted  in  his  works, 
but  executed  none  of  importance  of  their  own. 

NATALI,   Gio.  Battista,  was  the  son  and 

scholar  of  Giuseppe,  whom  he  assisted  in  many 
of  his  works.  He  was  afterwards  appointed  court- 
painter  to  the  Elector  of  Cologne. 

NATALI,  Gio.  Battista.  was  a  ooasin  of  the 
preceding,  uid  the  son  and  scholar  of  Francesco. 
He  was  an  excellent  artist  in  the  same  branch 
practised  by  his  father  and  uncle.  He  was  inyitod 
to  the  court  of  Charles,  King  of  the  Two  Sicilies, 
in  whose  senice  he  oontinu^  till  his  death,  about 
1750. 

NATALINO  DA  MURANO.    See  Mobano. 

7\^0r  l^lf£  NATALIS,  Michael,  a 
-^  ^V  -^  ^-'-J^  ^Y\eai\s\i  ei^yer,  born 
at  Liege  about  1589.  After  acquiring  the  ele- 
ments of  design  under  Joachim  Sandrart,  he  yisit- 
ed  Antwerp,  and  studied  engraying  under  Charles 
Mallery.  From  thence  he  went  to  Rome,  and 
adopted  the  style  of  Comelius  Bloemaert,  which 
he  followed  with  some  snooess.  He  engrayed  a 
number  of  plates  after  the  great  Italian  masters ; 
also  part  of  the  plates  in  the  Giustiniani  Gallery, 
in  concert  with  Rqpiier  Persyn.  Theodore  Matham, 
and  others.  On  returning  to  Flanders,  he  was  in- 
yited  to  Paris,  where  he  resided  some  time.  His 
plates  are  executed  with  the  grayer,  in  a  free,  open 
style,  but  deficient  in  taste.  H is  drawing  is  usual ly 
incorrect,  and  the  effect  is  generally  cold  and 
heayy  ;  but  his  strokes  are  clear  and  regular,  and 
he  handled  the  burin  with  great  facility.  His  por- 
traits are  his  best  productions.  The  following  are 
his  principal  plates : 

PORTSAITS. 

JoMphiuJiitHiifftmiiBeiMdIeti  Pilint;  Mwk.  SataH*^ 
/ic.    jaoob  Cati,  Penaiooarj  of  Uollkod,  and  Poet    E«- 


NATO. 
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JUM  d*  Alamood,  BlAop  of  Ghent  MuimUiMi  HbmiwI, 
filMtor  of  BftTMifts  a/Ur  /.  Samd^^i.  FiwlBriok, 
Coaat  of  Marode.  BniMtim,  Prinoaw  da  Ligna  i  <^<r 
FcindycAr.  Tb«  Marqaii  del  OoMto,  with  hit  mistna  np- 
reteptad  u  Veniu ;  (|/ter  TUian. 

SUBJECTS  AITSB  TABIOVS  MASTSIfr 

The  Holj  FamilT ;  ^/ter  Bt^adU^  Tb«  Viigin  wd 
infant  Jmob,  with  St  Joseph  eeated  behind,  leaning  hie 
head  onon  hia  hand ;  afltr  4.  dd  Sarto,  The  Holy  Fam- 
ily ;  (kner  N.  Pownn ;  the  flnt  inpreeeioBi  are  hefofe 
the  nadity  of  the  ebfid  wae  eovered  with  Uoea.  St.  Pavl 
Uken  np  into  Hewran }  cte.  The  Holy  Family,  with  an- 
gels preeentinf  Flowen ;  q/t«r  &  Bourdon.  The  Mai^ 
rioge  of  St  Catherine :  do.  The  Viigin  holding  the  in- 
fant  Christ,  who  Is  sleeping,  with  St  John  by  her  side ;  do. 
The  first  impressions  are  before  the  bosom  of  the  Vlrgfai 
WM  covered  with  linen.  St  Bmno  at  prayer ;  afUr  BtT" 
thoM  FUmaeL  The  Assembly  of  the  Carthasiani  i  Ui 
four  sheets  ;  do,  Mary  washing  the  Feet  of  Christ  i  ijf- 
ter  Buberut.  The  Laet  Sapper ;  ^qfUr  Diepcnbeck.  St 
Prancii  with  a  Lamb  ;  do, 

NATOIRE.  Cbarlsb,  a  French  painter  and 
engraver,  bom  at  Nismes  in  1700.  He  studied 
tinder  Francois  le  Moine^and  was  employed  to  finish 
several  works  left  incomplete  at  the  death  of  that 
master.  Little  is  recorded  of  the  circamstanoes 
of  his  life.  His  chief  merit  seems  to  have  consist- 
ed in  the  correctness  of  his  design ;  his  coloring 
has  been  criticised  as  feehle  and  cold.  The  princi* 
pal  works  of  Natoire  are  those  which  adorn  the 
apartments  of  the  flfst  story  of  the  chateaa  of 
Versailles;  those  in  the  itotel  de  Soubise;  and 
in  the  chapel  of  Lea  Enfans  Trrmvii,  at  Paris. 
He  was  appointed  Director  of  the  Frendi  Acade- 
my at  Rome,  which  honorable  office  he  filled  for 
twenty  years,  until  1775,  when  he  retired  on  ac- 
count of  old  age,  and  was  succeeded  by  Vien.  He 
died,  according  to  Dnmesnil,  at  Oaatel  Gandolfo,  in 
1777.  There  are  a  few  etchings  by  Natoire,  exe- 
cuted from  his  own  designs,  in  a  free  and  spiritBd 
style.    Among  them  are  the  following : 

The  Cmeifixion,  with  Mary  Magdalene  at  the  foot  of  the 
Cross.  The  Adoiation  of  the  Blari.  The  Martyrdom  of 
St  FereoL  Two,  of  the  Sports  <^  Children,  Spring  and 
Winter ;  etched  by  Natoirt,  and  finished  with  tne  graver 
by  P.  Aveline, 

NATTER,  Laurence,  a  distin^ished  German 
medalist,  and  an  engraver  on  precious  stones,  born 
at  Biberach,  in  Suabia.  in  1705.  He  studied  de- 
sign and  engraving  in  the  Academy  of  Fine  Arts 
at  Rome,  and  subsequently  visited  London,  where 
he  settled,  and  practised  his  art  for  a  few  years. 
He  engraved  several  works  for  various  persons, 
among  which  was  a  diamond  for  Lord  Cavendish. 
In  1742  he  went  to  the  Hague,  to  execute  a  com- 
mission for  the  Prince  of  Orange.  The  next  year 
he  went  to  Copenhagen,  and  enmved  a  royal  modal 
and  several  seals.  He  afterwards  visited  Stockholm 
and  Petersburg,  leaving  proofeof  his  abilities  in  each 
of  those  cities,  and  then  returned  to  London.  He 
subsequently  made  another  trip  on  the  continent, 
similar  to  the  first ;  and  finally  visited  Paris,  where 
he  died,  in  1763.  Natter  was  chosen  a  membur  of 
the  Antiquarian  Society;  and  was  appointed  med- 
alist to  the  King  of  the  Low  Countries.  He  pub- 
lished at  London,  in  1754,  a  treatise  on  the  antique 
method  of  eneraving  on  precious  stones,  as  compared 
with  the  modem  method,  illustrated  with  plates. 
Mariette,  in  the  first  volume  of  his  Traiti  de» 
pierres  gravies,  has  recorded  the  list  of  Natter's 
engravings  on  precious  stones. 

NATTIER,  Marc,  a  French  painter,  bom  at 
Paris  in  ir>42.  and  died  there  in  1705.  He  painted 
portraits,  but  attained  little  distinction. 


NATTIERy  Jbav  MAmo,  a  reputable  Frcach 
historicol  and  portrait  painter,  the  son  and  adiolar 
of  the  preceding,  was  bora  at  Paris  in  1685.    At 
the  age  of  fifteen  he  gained  the  grand  pise  of  the 
Academy,  and  received  tlie  royal  pension,  though 
it  does  not  appear  that  he  visited  Rome.    He  made 
designs  of  the  pictures  by  Rubens  in  the  Luxem- 
bourg Gallery,  which  were  subsequently  engraved, 
and  publtsheq,  under  the  title  of  La  GcUme  du 
Palai$  du  Luxembourg,  peinte  par  Rubena^  dea- 
mnee  par  Nattier  et  gravee  par  let  plue  iibuirea 
graveure  /  Paria  1710,  in  grand  folio.    Ilesnbea- 
qnently  devoted  his  energies  to  portrait  painting:; 
and  obtained  great  encouragement,  being  patronised 
by  the  royal  family  and  many  noble  personages. 
His  portrait  of  the  Empress  Catherine  gained  him 
the  &vor  of  the  Czar  Peter,  who  desii^  him  to 
visit  Russia,  but  Nattier  declined  the  invitation. 
His  works  are  praised  for  tasteful  composition, 
brilliant  coloring,  and  freedom  of  pencil.    Among 
his  principal  portraits  are  those  of  the  Princes  of 
the  House  of  Lorraine ;  Mile,  de  Clermont ;  Mar- 
shal Saze ;  the  Duke  de  Richelieu ;  and  that  of 
Marie  Leczinska,  queen  of  Louis  XV.,  engraved  by 
Tardieu.    In  1713,  Nattier  was  chosen  a  member 
of  the  Royal  Academy ;  he  had  a  pension  of  500 
francs  from  the  king;  and  in  1759  was  elected 
a  member  of  the  Academy  of  Denmark.    He  died 
hi  1766.    He  had  a  son.  who  bid  ikir  to  attam  dis- 
tinction in  the  art ;  but  unhappily,  while  purscring 
his  studies  at  Rome,  he  was  cirowned  in  the  Tiber 
at  the  age  of  twenty-two. 

^  NAIJCTDES,  an  eminent  Greek  sculptor^  na- 
tive of  Arms ;  who  flourished,  according  to  rliny 
about  B.  C.  396.  He  was  the  son  of  Mothon,  and 
the  master  of  the  younger  Polycletns  of  Argos. 
According  to  Thiersch,  he  was  one  of  the  most  im- 
portant artists  between  Alcamenes  and  Praxiteles. 
Pausanias  mentions  six  of  his  works ;  a  statue  of 
Hebe,  in  gold  and  ivory,  placed  near  the  celebrated 
chryselephantine  statue  of  Juno  by  Polycletus  at 
Myoenas;  a  bronze  statue  of  Hecate  at  Argoe; 
and  four  bronze  statues  of  vKtors  at  the  Olympic 
games,  one  of  Eucles  at  Rhodes,  two  of  Chimon, 
one  of  which  was  at  Olympia,  the  other  in  the 
temple  of  Peace  at  Rome,  and  the  fourth  of  Bads 
the  wrestler.  Pliny  mentions  by  him  a  statne  of 
Mercury,  a  Discobolus,  and  a  man  sacrificing  a 
ram.  Pausanias  says  that  the  two  statues  of 
Chimon  were  his  best  works.  The  well  known 
Discobolus  in  repose,  standing  with  a  quoit  in  his 
hand,  is  sometimes  said,  incorrectly,  to  ba  the  woric 
of  Naocydes. 

NACTDET,  TnoMAS  Charles,  a  French  land- 
scape painter,  bom  at  Paris  in  1774.  He  studied 
under  Hubert  Robert,  painter  and  designer  for  the 
royal  gardens,  and  be<mme  one  of  his  most  distin 
guished  scholars.  He  made  a  collection  of  nearly 
SOOO  designs,  embracing  the  most  beautiful  views 
and  the  finest  monuments  of  ancient  and  modem 
times,  in  Italy,  Spain,  Germany  and  Switzerland. 
Naudet  died  m  1810,  but  a  part  of  his  work  was 
published  by  his  friend  M.  Bruun  Neergard.  under 
the  title  Voyage  piUoreaque  et  hiatorique  du  nord 
d^Balie ;  lea  deaaina  par  Naudet^  lea  graturaa 
parDebucouH,  Paris  181^-*1813j  fbl. 

NAUDI.  Anoblo,  an  Italian  painter,  a  pupil 
and  imitator  of  Paul  Veronese.  He  went  to  Spain, 
where,  aocordin«^  to  Palomino,  he  passed  the  great- 
er part  of  his  life,  and  executed  many  works  for 
the  churches  at  Madrid,  which  are  highly  com* 
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mmmViiT  b^  ih*  vaUhow  above  mralioned.  He  was 
il»  appomtad  ooart  painter  by  King  Philip^  in 
whose  aerrioe  be  oontinned  a  long  time. 


KAVARETTE.    See  Bl  Mcoo. 

KAVARO,  Juan,  a  SpaniRb  engraver,  mentioned 
by  Stnitt  aa  residing  at  Serille  about  1 598.  Among 
other  platea  be  engraved  several  book  frontispieces, 
oeooted  witb  the  graver,  in  a  very  indifferent  style. 

NAVARRO,  Jdaii  Simon,  a  Spanisb  painter, 
who  flourished  at  Madrid  about  1650.  He  at- 
taoMd  considerable  distinction  as  a  flower  painter ; 
and  also  produced  someindifl^rent  bistorieid  works. 
There  is  a  Holy  Family  by  bim.  which  is  well  col- 
ored, but  inferior  in  other  respects.  In  a  convent 
of  tibe  Carmelites  at  Madrid,  there  are  two  of  his 
pictures,  representing  a  Nativity,  and  an  Epiphany. 

NAZZARI,  BabtolombO)  an  Italian  painter, 
bom,  according  to  Tassi,  in  the  territory  of  Cln- 
iane«  in  the  JE^rgameao,  in  1699.  After  studying 
at  Venice,  under  Angelo  Trevisani,  be  went  to 
Rome,  and  flnisbed  his  course  under  Benedetto 
LuU.  and  Francesco  Trevisani.  He  settled  at  Ven- 
ice, and  became  an  excellent  painter  of  history 
and  portraits.  He  visited  vanous  capitals  of  dif- 
ferent Italian  and  German  states,  and  gained  great 
reputation  for  his  portraits  of  princes  and  of  their 
courtiers ;  also  for  bis  heads  of  youths  and  old 
men,  drawn  from  the  life,  very  fancifully  dressed 
and  decorated.  Among  bis  best  historical  works, 
18  a  Holy  Family,  with  SU  Anne,  at  Pontremoli. 
He  died  in  175& 

NEALCES.  an  eminent  (Sreek  painter,  cotempo- 
ntry  with  Aratus  of  Sicvon;  flourished  about 
B.  C.  213.  He  is  said  to  have  succeeded  by  acci- 
dent in  representing  the  foam  on  a  horse's  mouth, 
^adashof  hissponga  Few  of  his  works  are  men- 
boned,  but  he  was  the  most  eminent  painter  of  his 
time.  Pliny  mentions  a  Venus  by  him,  and  a  bat- 
tle between  the  Egyptians  and  the  Persians  on  the 
Nile.  To  show  the  locality  of  this  combat,  Nealoes 
painted  an  ass  drinking  at  the  river  side,  and  a 
orooodile  lying  in  wait  This  ingenious  applicar 
tion  of  accessories,  has  many  other  examples  in 
the  history  of  Grecian  art 

Aratus,  in  his  seal  against  tyrants,  resolved  to 
destroy  all  their  portraits  which  were  preserved 
at  Sicyon.  This  he  accomplished  with  but  one 
exception;  at  the  earnest  request  of  Nealoes  he 
spared  the  picture  of  Aristratus  in  his  chariot,  by 
Melanthus  and  Apelles,  on  condition  that  the  flg^ 
ore  of  Aristratus  should  be  defaced,  which  was 
aooordin^ly  done  by  Nealces,  and  a  palm  tree  sub- 
stituted m  its  place. 

NEALE,  John  Priston,  an  English  painter, 
and  a  distinguished  architectural  engraver,  was 
bom  in  1770.  He  painted  landscapes  of  consider- 
able merit,  decorated  with  architecture ;  but  sub- 
sequently devoted  his  energies  to  engraving.  He 
executed  many  plates  for  the  embellishment  of 
various  publications,  and  in  1818  he  published  the 
firat  part  of  the  Histoiy  and  Antiquities  of  West- 
minster Abbey.  In  1823  he  published  the  second 
part,  making  in  both  sixtv-one  plates.  Neale 
wrought  with  very  great  industry,  and  his  plates 
possess  considerable  merit  Besides  the  works 
ilready  mentioned,  he  published  The  Seats  of 
Noblemen  and  Gentlemen  of  England,  Wales, 
Seotland,  and  Ireland ;   and  in  1829  a  second  se- 


ries of  Ave  vols.,  making  in  the  wliole  787  plates. 
He  died  in  1848. 

KEALE,  Thomas,  an  English  engraver,  who 
flourished  about  1650.  He  resided  at  London, 
where  he  etched  a  good  portrait  of  Bindo  AltovitL 
afier  Titian^  in  the  style  of  Gaywood.  It  is  said 
that  be  went  to  Paris,  and  enfrraved  a  number  of 
plates  in  that  city,  among  which  are  twenty-four 
pieces  of  Holbein's  Dance  of  Death,  the  flrst  of 
which  is  marked  Pari§,  1657 ;  also  several  plates 
of  Birds,  after  Barlow;  Parts,  1659.  Strutt  sup- 
poses Neale  had  a  share  in  engraving  the  plates  for 
the 'octavo  edition  of  Ogilby's  Fables.  His  plates 
are  usually  marked  with  his  name  in  full,  or  witb 
the  letters  T.  N. 

NEAPOLI,  Francisco.    See  Akheoio. 

NEBiBIA.  Cesare,  a  reputable  Italian  painter, 
bom  at  Orvieto  about  1536.  He  studied  under  Gi- 
rolamo  Muziano,  whose  style  he  adopted,  and  as- 
sisted bim  in  the  important  works  he  executed  for 
Gregory  XIII.,  in  the  Vatican,  and  the  Capella 
Gregoriana.  Assisted  by  Gio.  Guerra  da  Mod<ma, 
Nebbta  superintended  the  works  projected  by  Six* 
tus  v.,  entrusting  the  completion  of  his  designs  to 
the  younger  painters  They  were  extensively  em 
ployed  during  the  five  years'  rd^  of  that  (MntiflJ 
in  the  chapel  of  S.  Maria  Maggiore,  the  Library 
of  the  Vatican,  the  Scala  Santa,  the  Lateran  and 
Qttirinal  palaces.  Nebbia  was  verr  inferior  to 
Muxiano  in  dignity  and  grandeur,  but  possessed 
a  very  fertile  inventi^  and  great  facility  of  exe- 
cution, Laaxi  says  there  are  some  beautifnl  pic- 
tures by  him,  fin^y  colored,  as  the  Epiphany,  quite 
in  Muziano's  style^  in  the  church  of  S.  Francesco 
at  Viterbo.  Among  bi8|>rincipal  works  at  Rome, 
Baglioni  mentions  the  Coronation  of  the  Virgm, 
in  8.  Maria  de'  Monti ;  and  the  Resurrection,  in 
S.  Giaoomo  degli  SpagnuolL  He  di^l  at  Rome  in 
1614. 

NEBBIA,  Galeotto,  an  old  Italian  painter,  a 
native  of  Castellaocio,  near  Alessandria,  who  flour- 
ished at  Genoa  about  1480.  In  the  church  of  S. 
Brigida  in  that  city,  are  two  altar-pieces  by  him, 
which  are  esteemed  for  their  antiquity  and  origi- 
nality. The  first  represents  the  Archangels,  and 
the  second,  St  Pantaleone  and  other  Martyrs. 
huizi  says  they  are  remarkably  well  executed  for 
the  time,  the  figures  represented  on  a  gold  ground, 
the  draperies  extremely  rich,  with  stiff  and  regu- 
lar' foldings,  not  borrowed  from  any  other  school. 
The  gratK),  or  step,  is  ornamented  with  minute 
histories,  somewhat  crude,  but  displaying  much 
diligence  and  care  in  finishing. 

NECK,  JoHif  VAN,  a  reputable  Dutch  painter, 
bom  at  Naarden  in  1636.  He  was  the  son  of  a 
physician,  who  intended  him  for  the  medical  pro- 
fession ;  but  manifesting  a  strong  inclination  for 
art,  he  was  placed  un<&r  the  eminent  Jacob  de 
Backer.  He  settled  at  Amsterdam,  and  painted 
portraits  and  history  in  the  admirable  style  of 
nis  instructor,  which  he  followed  with  great  suc- 
cess. He  was  very  extensively  employ^  in  por- 
traits. As  an  historical  painter,  Houbraken  com- 
mends him  in  the  highest  terms,  and  mentions  his 
capital  picture  of  the  rresentation  in  the  Temple,  in 
the  Romish  church  at  Amsterdam.  His  works 
are  finely  composed,  and  correctly  drawn,  parti- 
cularly his  subjects  from  the  fable,  where  toe  fe 
male  figures  are  designed  with  great  elegance  and 
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taste,  evincing  a  perfect  acquaintance  with  the 
nude,  unuBual  among  his  countrymen,  and  the  dra- 
pories  are  distributed  in  easy  and  natural  folds. 
He  died  in  1714. 

NECKER,  or  NE6KER,  Jobst,  or  Josse  oe, 
a  distinguished  wood  engraver  of  Nordlingen,  flour- 
iKhed  in  the  16th  century.  He  is  supposed  to  be 
the  saic*  as  Jobst  Denecker  who  wrought  at  Augs- 
burg about  1544,  and  engraved  the  prints  for  Hol- 
bc-iirs  Dance  of  Death,  published  in  that  year. — 
This  is  very  probable,  since  the  subject  of  this 
article  executed  part  of  the  plates  in  the  Triumph 
of  Maximilian,  by  Hans  Burgkmair,  who  flour- 
ished at  Augsburg;  and  at  the  end  of  the  Dance 
of  Death  is  inscribed  Jobst  Denecker  Form- 
9chneyder,  Brulliot  supposes  that  the  engraver 
of  Augsburg  was  the  son  of  him  of  Nordlingen  ; 
but  the  dates  agree  so  nearly,  as  to  render  this 
theory  extremely  improbable. 

NEDEK,  Peteb,  a  Dutch  painter,  bom  at  Am- 
•iordam  in  1616 ;  died  in  1678.  He  studied  under 
P.  Lostman.  and  painted  landscapes,  portraits,  and 
history.    His  landscapes  have  considerable  merit 

NEB,  Denis,  a  French  engraver,  bom  at  Paris 
about  1732.  He  studied  under  J.  P.  le  Bas,  and 
first  gained  distinction  by  restoring  the  plates  of 
thtt  HecueU  des  peintrea  antiques^  published  by 
Mariette  and  Cay  1  us.  Having  formed  a  close 
intimacy  with  Masquelier,  he  executed  in  concert 
with  that  artist  the  vignettes  for  an  edition  of 
Ovid's  Metamorphoses,  and  an  Essa}'  on  Music. 
They  were  soon  employed,  however,  upon  more 
important  works,  among  which  were  Tableaux 
pUtoresques  de  ta  Suisse,  1  vol.  foL,  430  plates ; 
Voyage  en  Grece,  by  M.  de  Choiseul  Goufiler; 
Voyage  de  Naples  et  de  SicUe^  by  the  Abb6  de 
St  Non ;  and  the  elephantine  Voyage  pittoresque 
de  la  Prance;  12  vols,  fol.,  828  plates.  The  plates 
of  Denis  N6e  may  also  be  found  in  Cassas'  Voyage 
d^Jstrit  el  de  Dalmahe ;  and  the  Voyage  de  Con- 
stantinople et  des  rives  du  Bosphnre^  after  the  de- 
signs of  Melling.  He  died  in  1818.  The  follow- 
ing are  a  few  of  his  best  prints : 

Several  Views  in  Switserland;  after  ChaieUt,  The 
Massucre  of  St.  Bartholomew;  q/2er  Gravtht.  Three 
Views  in  Martiniqae ;  qfUr  the  Chevalier  d^Epemay. 
Benjamin  FranlcHD ;  after  Charmonteji.  A  View  of  the 
Cit J  of  Lyons ;  after  Lallemand.  The  EnTirons  of  Frat- 
9^;  do.    A  View  of  Tivoll ;  do. 

NEEF,  or  NEEFS,  Peter,  the  elder,  an  em- 
inent Flemish  painter  of  interiors,  born  at  Ant- 
werp in  1570.  He  studied  under  Henry  Steen- 
wyck,  and  painted  similar  subjects  to  those  of  that 
master,  representing^  interiors  of  churches  and  tem- 
ples, which  he  finished  ^ith  astonishing  neatness 
and  precision  of  pencil.  All  his  architectural  or- 
naments and  various  decorations  of  the  churches, 
are  designed  with  the  utmost  correctness,  and 
touched  with  such  delicacy  as  to  render  them  ob- 
jects of  wonder  rather  than  of  imitation.  Such 
was  his  knowledge  of  perspective,  that  he  was  ao- 
etistomed  to  paint  in  the  small  space  of  a  cabinet 
picture  the  largest  and  most  magnificent  Gothic 
edifices,  in  no  masterly  a  manner,  as  to  delude  the 
spectator  into  the  belief  of  the  reality  of  the  im- 
mense space  the  building  represents.  As  the  reg- 
ularity of  lines  and  ^reat  uniformity  of  tints  would 
appear  dull  and  insipid,  Neefs  was  accustomed  to 
mtroduce  a  variety  of  objects,  to  animate  and  di- 
versify the  scene ;  and  by  his  admirable  manage- 


ment of  light  and  shade^  he  produced  a  lively 
pleasing  effect,  where  most  artists  would  h.. 
been  uninteresting  and  tame.  Some  of  his  inte- 
riors are  represented  by  torch-light,  with  wonder- 
ful skill,  and  these  are  perhaps  his  most  desirable 
productions.  Neefs  was  not  a  good  designer  af 
the  figure,  and  therefore  employed  John  Breugh^ 
the  elder  Teniers,  and  other  eminent  artists,  to  ji>^ 
sort  the  figures  in  his  pieces,  which  renders  to 
them  additional  valne.  He  died,  according  to  Bal 
kema,  in  1651. 

NEEF,  or  NEEFS,  PfrrER,  tbe  youhgek,  wms 
the  son  and  scholar  of  the  preceding  artist,  bora 
at  Antwerp,  according  to  Balkema,  in  IGOl.  Ha 
painted  Interiora,  similar  to  those  of  his  father, 
out  greatly  inferior  to  that  admirable  master,  both 
in  correctness  of  perspective  and  neatness  of  fin- 
ishing. According  to  Balkema.  he  died  in  1658, 
but  it  is  said  there  are  pictures  by  him  dated  1660, 
and  even  later. 

NEEF.  or  NEEFS,  James,  a  Flemish  engraver, 
born  at  Antwerp,  according  to  Nagler,  about  1610. 
There  are  various  dates  assigned  for  his  birth,  hat 
Nagler  is  probably  correct,  as  there  are  prints  by 
him  dated  1632  and  1633.  His  last  print  recorded 
is  dated  1645.  James  Neefs  was  probably  related 
to  the  preceding  artists.  He  engraved  a  number 
of  plates  after  Rubens,  Vandyck,  and  other  cele- 
brated Flemish  painters.  His  drawing  is  correct, 
but  stiff  and  mannered,  and  his  heads  often  have 
an  extravagant  expression;  but  his  prints  are 
much  esteemed.  They  are  executed  entirely  with 
the  graver,  which  he  handled  with  great  facility. 
Among  them  are  the  following : 

PORTBAIT8. 

GMpar  Kemius,  Bishop  of  Antwerp ;  o/ter  Gerard 
Severe.  John  Tollenario,  Jemit;  after  P.  Pruytiers. 
Frsnois  Snjderi,  Patntor  ;  after  Vandydc,  Anthony  da 
Tanis,  Canon  of  Antwerp ;  do.  The  Marehionev  of  Bar- 
lemont,  Counten  d'Egmonts  do,  Jone  de  Heitoghe ;  do, 
Martin  Ryck^rt,  Painter ;  do. 

SUBJKCTB   AFTXB  VABIOUB  MASTBBS. 

The  Fall  of  tbe  Angels ;  after  Rvhene.  Tbe  Meetiof 
of  Abraham  and  MelobiBedeo ;  do.  The  Cmoiflzlon,  with 
tbe  Virgin  and  St.  John ;  do.  St  Augustine ;  do.  The 
Martyrdom  of  St.  Tbomas ;  do  Tbe  Judgment  of  Paru, 
and  the  Triumpb  of  Oalatea,  called  the  Ewer  of  Charlee  I. ; 
do. ;  scarce.  Christ  and  tbe  six  Penitents ;  c^fler  Gerard 
Segere.  Job  and  bis  Wife  ;  do.  The  Martyrdom  of  Si. 
Lierin ;  do.  Christ  appearing  to  Magdalene  ;  do.  Christ 
brought  before  Pilate ;  after  J.  Jordaene.  Tbe  Satyr, 
with  tbe  Peasant  blowing  hot  and  Cold ;  do.  St.  Bocfa  in- 
terceding for  tbe  Penons  attacked  by  the  Plague ;  q/lcr 
Erasmus  Queilinue. 


NEER,  Arnold  vandbr,  an  eminent  Dutch 
painter,  horn  at  Amsterdam  in  1619.  His  in- 
structor is  not  known.  He  sometimes  painted 
sunsets,  in  which  the  glowing  richness  and  har- 
mony of  his  coloring  approach  the  excellence  of 
Ruhens  and  Remhrandt.  His  pictures  of  winter 
scenes,  with  figures  skating  on  the  ice,  are  only 
surpassed  hy  ue  works  of  Alhert  Cuyp ;  but  hn 
views  by  moonlight  are  undoubtedly  his  finest 
productions.  They  represent  views  of  cottages 
or  fishermen's  hu^  on  the  banks  of  a  river  with 
boats  and  figures,  and  the  moon  pouring  a  flood  of 
effulgence  over  the  landscape,  while  the  sparkluig 
radiance  reflected  from  the  water  produces  the 
most  fascinating  and  picturesque  effect.     Vander 
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Neer  died  m  ld83.  There  is  a  picture  hj  him  in 
the  National  Gallery,  London,  which  hrougfat 
93)600.    He  naed  one  of  the  above  ciphers. 

NEER,  Egloh  Henorick  vander,  a  Dutch 
punter,  the  son  of  the  preceding,  was  bom  at  Am- 
sterdam in  1643.  He  first  studied  under  his  fa- 
ther, but  his  taste  leading  him  to  a  different 
branch  of  the  art,  he  was  placed  in  the  school  of 
Jtmes  Vanloo,  an  historical  and  portrait  painter 
of  Amsterdam.  At  the  age  of  twentj  he  visited 
Paris,  where  he  pa»«d  four  years,  and  painted  a 
Dumber  of  small  portraits  and  domestic  subjects, 
which  gained  him  considerable  reputation.  He 
ftfterwards  returned  to  Holland,  and  painted  some 
portraits  and  historical  and  fabulous  subjects,  col- 
ored with  great  delicacy,  and  carefully  finished,  al- 
though deficient  in  other  respects.  Among  his 
aortraits  of  life  size,  was  that  of  the  Princess  of 
Keubnig,  painted,  by  order  of  the  King  of  Spain, 
who  was  so  highly  pleased,  that  he  desired  van- 
der Neer  to  visit  Madrid,  but  he  declined  the  invi- 
tation. He  also  painted  conversation  pieces  and 
gallant  subjects,  in  the  style  of  Terburg,  which 
are  highly  esteemed,  and  are  considered  his  best 
works,  being  well  colored,  touched  with  great  del- 
icMv,  and  very  highly  finished,  although  less  mel- 
low and  harmonious  than  those  of  Mieris  or  Metzu. 
Tander  Neer  was  the  instructor  of  Adrian  Vander- 
werf.  He  was  employed  for  some  time  by  the 
Elector  Palatine  at  Dusseldorf  and  died  there,  in 
1703.  His  portrait,  by  him-self,  is  honored  with  a 
plaoe  among  those  of  the  illustrious  painters  in  the 
Florentine  Gallery. 

NE6KER.    See  Necker. 

NEGRE,  Mattbias  van.  This  painter  was 
probably  a  native  of  Holland,  and  is  mentioned 
by  Descamps  as  living  about  1625.  He  painted 
historical  and  architectural  subjects.  There  is  a 
Holy  Family  by  him,  in  the  cathedral  of  Toumay. 

NEGRE,  NicoLAus  van,  a  portrait  painter,  who 
probably  flourished  in  Holland  about  1650.  There 
are  a  number  of  plates  after  him,  engraved  by  Suy- 
^rhoef.  van.Dalen,  and  Crispin  de  Passe. 

NEGRI,  or  NERT,  Pier  MARTfRE,aCremone8e 
painter,  who  flourished  about  1600.  According  to 
Zaist  he  was  a  scholar  of  Oav.  Gio.  Battista  Trotti, 
called  H  Malosju.  He  painted  history  and  por- 
traits in  the  style  of  that  master,  but  with  more 
boldness,  and  vigor  of  light  and  shadow,  as  is  evi- 
dent from  his  admired  picture  representing  Christ 
restoring  Sight  to  the  Blind,  which  Loinzi  says  is 
surpassed  by  his  St  Giuseppe  at  Pavia.  Negri 
passed  some  time  at  Rome,  where  he  executed  a 
nnmber  of  works,  and  was  received  into  the  Acad- 
emy of  St.  Luke. 

NEGRI.  PiETRO,  a  Venetian  painter,  who  flonr- 
Ishetl  about  1680.  He  is  supposed  to  have  studied 
under  Antonio  Zanchi  da  Este.  but  Lanzi  thinks  he 
wsLs  rather  an  imitator  of  that  ma.ster.  He  exe- 
CTited  some  works  for  the  churches  and  public  edi- 
fices of  Venice,  the  most  important  of  which  is  a 
picture  in  the  College  of  S.  Rocoo.  representing 
the  Liberation  of  the  city  from  the  Plague  in  1630, 
"in  which."  says  Lanzi,  '*  we  perceive  the  peculiar 
ease  and  manner  of  Zanchi.  somewhat  improved 
and  ennobled  in  the  forms.''  This  picture  is  placed 
opposite  to  the  grand  painting:  by  Zanchi,  ri'pre- 
w^nting  the  great  Plaiine  of  1630.  He  was  also 
nmch  employed  in  painting  for  the  collect' '^'^s. 
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NEGRI,  Gio.  Francesco,  an  eminent  Bolog- 
nese  portrait  painter,  born  in  1648.  He  studied 
under  Odoardo  Fialetti  at  Venice.  On  his  return 
to  Bologna,  he  acquired  distinction  for  the  excel- 
lence of  his  portraits.  He  is  commended  by  Or- 
landi,  Malvasia,  and  others.  He  was  living  in 
1718. 

NEGRONE,  or  NIGRONE,  Pietro,  called  II 
Giovanb  Zingaro  (the  young  Gipsy)  a  painter 
of  the  Neapolitan  school,  bom  at  Calabria  about 
1505.  Dominici  says  he  studied  first  under  Gio. 
Antonio  d'Amato ;  afterwards  under  Marco  Cala- 
brese ;  and  he  commends  him  as  a  diligent  and 
accomplished  artist.  In  S.  Agnello  at  Naples, 
there  is  a  picture  of  the  Virgin  and  Infant  in  the 
Clouds,  with  Saints  and  a  glory  of  Angels ;  also  in 
S.  Maria  Donna  Romata,  are  two  pictures  by  him. 
representing  the  Adoration  of  the  Magi,  and  the 
Scourging  of  Christ,  painted  in  1541.  He  died, 
according  to  Lanzi,  about  1565,  aged  60. 

NEGROPONTE,  Fra  Francesco  or  Antokio, 
a  monk  of  the  oi^der  of  the  Cappuccini,  who  flour- 
ished at  Venice  in  the  early  part  of  the  15th  cen- 
tury. According  to  Kiigler,  his  works  resemble 
those  of  Jacobello  del  Fiore. 

NELLI.  Nrllo,  an  old  painter  of  Pisa,  by  whom 
there  is  a  Madonna  painted  on  panel  in  the  old 
church  of  Tripalle  at  Pisa,  signed  Nerus  NeMuB  de 
Pisa  me  pinrit^  1299. 

NELLI,  SuoRA  Plautella,  an  Italian  paintress 
of  noble  family,  bom  at  Florence  in  1523.  She 
became  a  nun  of  the  Dominican  convent  of  St. 
Cater ina  at  Florence,  and  without  other  assistance 
than  a  collection  of  designs  by  Fra.  Bartolomeo  di 
S.  Marco,  she  attained  considerable  excellence  in 
painting.  Her  pictures  are  generally  in  the  style 
of  that  artist,  although  she  also  imitated  other  mas- 
ters. Among  them  are  a  picture  of  the  Crucifix- 
ion, with  a  number  of  small  figures  highly  fin- 
ished ;  a  Deaoent  from  the  Cross,  said  to  be  af- 
ter a  design  by  Andrea  del  Sarto,  in  the  church 
of  her  order  at  Florence ;  and  an  Adoration  of  the 
Magi,  of  her  own  composition,  possessing  great 
merit.    She  died  in  158o. 

NELLI,  NiccoLO,  a  VenetSan  ^graver,  who 
flourished  about  1568.  There  is  an  architectural 
frontispiece,  with  figures  inscribed  Niccolo  Nelli 
Veneziano  f,^  engraved  for  a  book  of  plans  and 
views  of  the  most  illustrious  cities  and  fortresses 
in  the  world,  published  in  1568.  The  figures  are 
well  drawn,  and  the  plate  is  executed  with  con- 
siderable ability,  somewhat  in  the  style  of  Marco 
da  Ravenna,  it  is  observed  by  Strutt  that  many 
of  the  prints  without  marks,  of  the  above  date, 
may  be  attributed  to  Nelli,  particularly  those  in 
the  style  of  Marco  da  Ravenna. 

NELLf.  GiovANici  Battista,  an  Italian  archi- 
tect, and  a  writer  on  the  art,  bom  at  Florence  in 
1661.  He  was  of  a  noble  family,  and  cultivated 
the  Fine  Arts,  of  which  he  was  a  zealous  protec- 
tor. He  was  appointed  Director  of  the  public 
roads  and  bridges  in  Tuscany.  He  died  at  Flo- 
rence in  1725,  leaving  many  manuscripts  relating 
to  literature  and  art  among  which  are  his  Dis- 
corn  di  ArchiteUura,  Florence,  1753 ;  4to. 

NELTJ.  PiBTRo.  a  painter  of  distinction,  who  • 
flourished  at  Rome  in  the  beginning  of  the  18th 
century.    He  was  probably  a  scholar  of  Gio.  Ma- 
ria Morandi.    He  was  a  rival  of  Odoardo  Vici 
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nelli,  whom  Pascoli  oomroends  as  the  ablest  sdiolar 
of  Morandi,  and  Lanzi  sa^s  that  Nelli  alone  ooald 
dispute  preoedenoe  with  mm  at  Rome^ 

NELLO.  Bernardo  di  Gio.  Falgoni,  an  old , 
ptunter  of  Pisa,,  who  flourished  about  1390.  He 
wa8  a  distinfi^uished  artist  in  his  time,  and  Lanzi 
savs  he  still  merits  consideration.  He  painted 
«nany  pictures  in  the  Cathedral  at  Pisa.  He  is  sup- 
posed to  be  the  same  as  Nello  di  Vanni,  who,  with 
other  Pisan  artists,  painted  in  the  Campo  Santo  in 
the  14th  century. 

XERANUS,  A.,  a  painter  of  little  note,  who 
flourished  about  1650,  and  is  said  to  haTO  imitated 
the  styles  of  van  Vliet  and  Rembrandt  There 
was  a  picture  hjf  him  in  Cardinal  Fesch's  collection, 
representing  Pilate  washing  his  hands  before  the 
Jews. 

NERI,  Pier  Mabtire.    See  Negri. 

KERI,  Giovanni,  a  Bolo^enese  painter,  who  was 
living  in  1575.  He  excelled  in  painting  all  kinds 
of  birds,  flsh.  reptiles,  quadrupeds,  and  other  ani- 
mals, which  he  did  from  life,  with  such  precision 
and  beauty  that  he  was  called  CHovanni  degli  Uo- 
celli  (painter  of  birds).  Masini  says  he  flUed 
seven  folio  volumes  with  these  subjects,  which  he 
saw  in  the  studio  of  Ulisse  Aldovrandi. 

NERITO,  Jacopo,  an  old  painter  of  Padua, 
who.  according  to  Rossetti,  subscribes  himself  a 
pupil  of  Gentile  da  Fabriano,  on  an  altar-piece  in 
the  church  of  San  Michele  di  Padova.  He  flour- 
ished about  1450. 

NERO,  Durante  oel,  a  painter  bom  at  Borgo 
San  Sepoicro,  who  flourished  at  Rome  about  1560, 
at  which  time  he  was  employed  in  decorating  the 
pontiflcal  palace. 

NERO  NT.  Bartolomeo,  called  Maestro  Ric- 
cio,  a  distinguished  Sienese  painter,  who  flourished 
about  1573.  He  studied  under  Giovanni  Antonio 
Razxi,  whom  he  assisted  in  his  works,  and  whose 
daughter  he  married.  Lanxi  says  that  Neroni,  af- 
ter the  death  of  the  four  great  pillars  of  the  Sien- 
ese school,  sustained  its  reputation,  and  probably 
educated  one  of  its  restorers.  His  pictures  unite 
the  style  of  Rozzi  with  a  certain  resemblance  to 
the  manner  of  Vasari,  in  the  distribution  of  his 
tinta.  He  had  excellent  abilities  in  perspective, 
especially  in  representing  scenery;  Andreani  has 
engraved  a  specimen.  He  was  also  greatly  skilled 
in  architecture,  and  had  a  pension  from  the  magis- 
trates of  Lucca  for  his  assistance  in  their  public 
ivorks.  In  Siena,  at  the  Osservanti.  is  a  Cruci- 
fixion by  him.  with  a  great  number  of  flgures ; 
and  in  the  church  of  the  Derelitte,  a  Descent  from 
the  Cross,  entirely  in  the  style  of  Razzi. 

NERVES  A,  Gaspare,  a  painter  bom  in  the 
Friuli.  who.  according  to  Ridolfl,  was  a  scholar 
and  imitator  of  Titian,  and  painted  mostly  at  Spi- 
ll mbergo.    There  are  some  of  his  works  at  Trevigri. 

NES.  or  NEES.  John  van,  a  Dutch  painter, 
bom  at  Delft,  according  to  Tmmerzeel  and  Fftessli. 
in  the  earlv  part  of  the  17th  century.  He  studied 
under  Michael  Mirevelt,  and  by  his  advice  visited 
Italy  for  improvement,  studying  some  time  at  Ve- 
nice and  Elome.  On  returning  to  Holland,  he 
painted  several  historical  pictures,  which  were 
much  admired.  He  would  probably  have  gained 
eminence  in  that  branch  of  the  art.  had  he  not.  for 
the  sake  of  emolument,  devoted  hi!n.«^lf  to  paint- 


mi;  portraiti^  in  the  admirable  st^le  of  Miref«l& 
His  works  are  distinguished  for  dignity  of  charac- 
ter, chaste  and  vigorous  coloring,  and  accurate  r«- 
semblance.  Probably  they  are  generally  ascribed 
to  Mirevelt,  as  the  portraits  of  the  latter  are  esti- 
mated at  from  5,000  to  10,000 !  According  to 
Immerzeel,  Nes  died  in  1650 ;  but  Fiiessli  say  she 
flourished  in  1670 ;  and  Balkema,  that  he  died  in 
1692.  It  is  probable  that  he  lived  longer  than  un- 
tU  1650,  as  Mirevelt  died  in  1641.  ^ 

NETSCHER,  Oabpar.  According  to  IVArgen- 
ville,  this  eminent  painter  was  bom  at  Prague,  in 
(Germany,  in  1636 ;  but  Houbraken  says  he  was 
bom  at  ISeidelberg  in  1639.  His  father,  a  sculp- 
tor, and  an  engineer  in  the  Polish  service,  died 
when  ne  was  only  two  years  old,  leaving  a  widow 
with  three  children,  of  whom  Caspar  was  the 
youngest  In  consequence  of  the  cklamtties  of 
war,  she  was  obliged  to  leave  Ckrmany  and  retire 
to  Holland ;  but  while  on  the  way,  two  of  her 
children  perished  with  hunger,  and  she  arrived  at 
Arnheim,  in  Guelderland.  in  a  state  of  abject 
wretchedness.  Happily,  she  was  met  br  the  hand 
of  charity ;  her  wants  were  relieved  bj  the 
compassionate  people  of  that  place,  and  her  child 
was  taken  under  the  protectkm  of  an  opolent 
physknan,  named  Tnllekens,  who  reared  him  as 
nis  own  son.  Netscher  received  an  education  fit- 
ted for  his  entrance  into  the  medical  profession ; 
but  manifesting  a  strong  inclination  for  art,  he 
was  placed  under  Koeter,  an  obscure  painter  of 
still -li fa  Preferring  some  other  department  of 
art,  he  soon  afterwards  entered  the  school  of  €^ 
rard  Terburg,  and  made  such  rapid  progress  that^ 
in  a  few  years,  his  pictures  were  almost  as  highly 
esteemed  as  those  of  his  instructor.  On  leaving 
the  school  of  Terburg,  he  set  out  for  Italy,  sailing 
from  Amsterdam  to  Bordeaux.  Meeting  .<<ome  en- 
couragement in  portrait  painting,  and  falling  in 
love  with  the  niece  of  the  person  with  whom  he 
lodged,  Netscher  remained  rather  longer  in  that 
city  than  he  intended.  He  finally  relhiquished  his 
project  of  visitine  Italy,  married  the  young  lady 
and  returned  to  Holland,  where  he  settled  perms 
nently  at  the  Hague.  He  sometimes  painted  his- 
torical and  fabulous  subjects,  but  was  more  sue 
cessful  in  small  portraits.  His  reputation  in  this 
branch  was  so  great  that  he  was  patronized  by 
nearly  all  the  best  families,  and  the  foreign  ambas- 
sadors residing  at  the  Hague.  His  best  works, 
however,  represent  domestic  subjects  and  conver- 
sations, characterized  by  a  delicacy  of  pencilling 
and  a  lustre  of  coloring  similar  to  the  exquisite 
productions  of  Terburg  and  Metzu.  They  are 
more  tastefully  compo^  and  correctly  designed 
than  the  pictures  of  Terburg.  His  touch  is  spir- 
ited, yet  mellow,  as  is  evident  from  his  representa- 
tions of  silk,  ermine,  and  white  satin,  so  faithfully 
painted  as  almost  to  produce  illusion.  Netscher  is 
said  to  have  visited  London,  at  the  invitation  of 
Sir  William  Temple,  in  the  reign  of  Charles  II. ; 
but  his  stay  in  England  was  short.  Among  other 
portraits,  he  painted  one  of  liOrd  Berkeley  of  Strat- 
ton,  and  his  fady.  dated  1676.  In  the  roval  col  lee- 
tion  at  Paris,  there  are  two  pictures  by  Netscher ; 
one  t^  Lute-player,  the  other  a  Musician  giving  a 
I^ady  lessons  on  the  Bass-Tiol.  He  died  at  the 
Hague  in  1684. 

NETSCHER.  Tbeodorb.  a  distingitiahed  Dutch 
portrait  painter,  the  son  of  the  preceding,  was  bom 
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tX  Vordeanx  in  1661,  daring  the  residence  of  his 
hiher  in  that  city.  He  studied  nnder  that  mae- 
ter,  and  attained  such  excellence  that  he  was  |)at- 
ronised  by  Count  Daraux,  ambassador  from 
Prance  to  Holland,  who  induced  him  to  Tisit  Pa^ 
ris,  and  recommended  his  abilities  to  the  people  of 
that  metropolis.  Netscher  was  greatly  encouraged, 
and  icquired  both  fame  and  fortune.  After  an  ab- 
senee  of  twenty  years,  he  returned  to  Holland, 
and  settled  at  the  Hague,  where  he  was  employed 
by  the  principal  personages  of  Uhe  court  He 
mmetimes  introduced  fruit  and  flowers  into  his 
laiger  pictures,  and  his  petches  and  grapes  were 
enlored  with  great  transparency  and  &aoty.  Ac- 
cording to  Deacamps,  when  the  states  of  Holland 
sent  six  thousand  troops  to  England,  at  the  time 
of  the  rebellion  in  1715,  Netscher  accompanied 
them  as  paymaster,  and  resided  there  six  years, 
meeting  great  encouragement  as  a  portrait  painter. 
He  returned  to  Holland  in  1722,  wnere  he  died  in 
1732. 

NETSCHER,  Constant! he,  a   distinguished 
Dutch  portrait  painter,  bom  at  the  Hague  in 
1670.    He  was  the  younger  son  of  Caspar  Net- 
scher, and  acc|uired  the  elements  of  art  from  his 
lather,  who  died  when  Constantino  was  fourteen 
years  of  age:    It  does  not  appear  that  he  took  les- 
sons of  any  other  master,  but  by  assiduously 
studying  the  designs  and  pictures  left  br  his  fa- 
ther, be  became  an  able  and  successful  follower  of 
bis  style,  was  extensively  employed  In  portraits, 
and  was  patronized  by  the  principal  personages  of 
bis  time.     His  talents  were  admirably  adapted  for 
success  in  portrait  painting,  combining  accuracy 
of  resemblance  with  the  most  flattering  and  faTor- 
able  representations  of  his  model,  particularly  in 
bis  female  portraits,  which  are  gracefully  designed 
sod  beaatifully  colored.    He  also  painted  domestic 
subjects  and  oonTersations.  but  in  these  he  was 
greatly  inferior  to  Caspar  N.    In   1699.  he  was 
chosen  a  member  of  the  Society  of  Painters  at  the 
Ha(»ae;  and  was  subsequently  honored  with  the 
office  of  Director.    One  of  his  best  performances 
»  a  family  picture  of  the  Baron  Suesso,  consisting 
of  seren  or  eight  figures,  into  which  was  intro- 
dnced  a  dog.  painted  by  vander  Does.    Among  his 
other  patrons,  were  the  families  of  Wassenaer  and 
DoiTenvoorden,  whose  portraits  he    painted,  to- 
fcether  with  those  of  the  Earl  and  Countess  of 
Portland.     Descamps  says  that  the  Earl  endeavor- 
ed to  induce  Netscher  to  risit  England,  but  be  de- 
clined, on  account  of  the  infirm  state  of  his  health. 
He  died  in  1722. 

NEUFFORGE,  Jean  Frahcois  oe.  This  ar- 
tist  was  the  descendant  of  a  noble  family,  bom  at 
Csmblain.  near  Liege,  in  1714.  He  early  mani- 
fested a  decided  taste  for  architecture,  and  risited 
Paris  to  acquire  a  knowled^  of  the  art  after 
which  be  commenced,  in  1755.  bis  great  work  en- 
titled. Recueil  elementaire  d^ architecture,  conte- 
nant  plusieurs  etud^  dee  ordres  d^ architecture^ 
8  To!s.  folio,  illustrated  with  plates.  It  was  com- 
pleted in  1776,  and  grained  for  its  author  consyle- 
rable  praif«e.  In  1770.  Neufforge  was  chosen  a 
member  of  the  French  A«?ademy  of  Architecture. 
Re  died  in  181 1. 

NKURAUTTER,  A.,  a  German  engrarer,  who 
Pourished  at  Pniisne,  and  executed,  among  other 
plates  a  set  of  figure<4  entitled  Statute  Pontic 
Prasr^nsiJt  entirely  with  the  graver,  in  a  stiff,  la- 
bore*!  style;  published  at  Prague  in  1715. 


NEYli,  Francis  db,  a  Flemish  painter,  bom  at 
Antwerp,  according  to  Balkema,  in  1625.  He 
studied  for  some  time  the  works  of  Rubens  and 
Vindyck,  and  afterwards  visited  Rome  for  im- 
provement, where  he  resided  several  years.  On 
retumine  to  Flanders,  he  painted  a  number  of  good 
historical  works,  which  gained  him  considerable 
reputation ;  but  he  afterwards  painted  heroic  land- 
scapes, with  subjects  from  history  or  the  fable,  in 
which  he  evinces  great  fertility  of  invention,  and 
refinement  of  taste.  Bsrtsch  mentions  fourteen 
etchings  by  this  artist,  executed  in  a  slight  but 
very  masterly  style,  embellished  with  figures  «^r- 
rectly  drawn  and  ingeniously  grouped.  SeverM 
of  them  are  markM  Fran,  de  Neue,  He  died  »ti 
1681. 

NEVEU,  or  NAIVEU,  Matthew,  a  Dutch 
painter,  bom  at  Ley  den  in  1647.  He  first  studied 
under  Abraham  Toren  Vliet.  but  afterwards  un- 
der Gerard  Douw.  He  gained  considerable  dis- 
tinction for  his  pictures  of  domestic  suljects  and 
conversations,  in  the  style  of  his  instructor,  which, 
though  inferior  to  the  works  of  Douw,  are  oorreo 
ly  drawn  and  well  colored.  They  are  principally 
confined  to  Holland,  where  they  are  highly  es- 
teemed. Among  others,  there  is  one  at  Amster- 
dam, representing  the  Seven  Works  of  Mercy 
highly  commend^  by  Houbraken  for  its  ingenious 
composition,  and  fine  expression  and  character  iu 
the  beads.    Neveu  died  in  1721. 

NEWTON,  E.,  an  engraver,  who  executed 
among  other  plates,  a  portrait  of  William  Tansur 
the  musician,  published  with  his  Melodia  Sacra 
inscribed  E.  Newton  j,  ad  vivumf. 

'  NEWTON,  James,  an  English  engraver,  wbc 
resided  at  London  about  1778,  and  executed,  among 
others,  the  following  plates : 

pobtbaits. 

JBidney  Parkinion,  Draftoman  on  board  of  the  Endeavor, 
CaptCook.  William  Nowtoa,  Clerk  of  the  Works  at 
Oreenwieh  Hotpital.  Edward  Sargeant^  Seoretarj  to  the 
ProteMant  Aasooiatlon  in  1780. 

LAivDecApas. 

Two  Vlewe  in  Italy ;  after  Marco  Ricei.  A  Laadioape, 
witk  Cattle  passing  a  River ;  after  Clattde,  The  Herdn- 
man,  a  pastoral  Landaoape ;  aj^er  Zuecarellu 

NEWTON,  Francis  Milker,  an  English  paint- 
er, born  at  London  about  1720.  He  studied  un- 
der M.  Tuscher,  and  devoted  himself  to  painting 
portraits,  in  which  he  gained  considerable  encour- 
agement. In  1768,  at  the  foundation  of  the  Roy- 
al Academy,  Newton  was  appointed  Secretary, 
and  discharged  the  duties  of  that  office  for  a  peri- 
od of  twenty  vears,  until  1788,  when  he  resigned. 
He  died  in  1794. 

NEWTON,  Gilbert  Stuart,  a  distinguished 
historical  painter,  was  born  in  1794,  at  Halifax, 
in  Nova  Scotia,  where  his  father  was  collector  of 
the  customs.  He  studied  at  Boston,  under  his 
maternal  uncle,  Gilbert  Stuart.  About  1820,  be 
visited  England,  and  then  proceeded  to  Italy, 
where  he  spent  some  time,  afterwards  returning 
to  England,  where  he  studied  in  the  Royal  Acade- 
my. He  adopted  the  manner  of  Watteau  in  some 
degree,  and  produced  several  excellent  pictures  of 
a  small  size,  in  a  style  resembling  the  works  of 
that  master,  but  displaying  great  expression  and 
character.  He  soon  after  painted  two  pictures  of 
the  Forsaken,  and  the  Lover's  Quarrel,  which  at- 
tracted considerable  attention^  and  the  latter  was 
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mgnred  in  the  Literary  Souren'r  of  1826.  The 
Duke  of  Bedford  commissioned  h:m  to  paint  the 
Visit  of  the  Prince  of  Spain  to  Catalina,  for  which 
Newton  received  $2,500.  His  talents  were  greatlj 
admired,  and  in  1833  he  was  chosen  a  member  of 
the  Royal  Academy.  Ue  painted  slowly,  and  fin- 
ished lus  pictures  with  great  care.  Besides  the 
works  already  mentioned,  Newton  painted  a  small 
picture  of  Abelard  in  his  study,  full  of  expression 
and  sentiment ;  Macheath,  purchased  by  the  Mar- 
quis of  Lansdowne  for  $2.500 ;  Shylock  and  Jessi- 
ca ;  Portia  and  Bassanio ;  Ring  Lmt  attended  by 
Cordelia  and  the  Physician ;  and  the  Vicar  of 
Wakefield  restoring  his  Daughter  to  her  Mother. 
In  1832,  Newton  visited  America  and  married;  af- 
ter which  he  returned  to  England.  In  the  next 
year  he  exhibited  symptoms  of  insanity,  and 
died  in  1835.  His  talents  were  undoubted,  and 
had  his  life  been  spared,  he  would  hare  attained  a 
high  degree  of  eminence  in  the  art. 

NEWTON,  William,  an  English  architect,  who 
flourished  at  London  in  the  latter  part  of  the  18th 
century.  He  published  a  translation  of  Vitruri- 
us.  London.  2  toIr.  8yo.,  1771 — 1791 ;  also  a  sec- 
ond edition  in  1793,  folio,  illustrated.  In  1790, 
Newton  published  the  second  volume  of  James 
Stuart's  Athenian  Antiquities,  with  notes  and  ex- 
planations. 

NEYN,  Peter  dr.  a  Dutch  painter  and  archi- 
tect, bom  at  Leyden  in  1597.  He  studied  paint- 
ing under  Fsaias  Vandervelde,  and  gave  promise 
of  attaining  eminence  in  landscape,  in  the  style  of 
his  instructor ;  but  subsequently  applied  his  tal- 
ents to  architecture.  He  attained  considerable  dis- 
tinction in  that  art,  and  was  appointed  architect  to 
the  city  of  Leyden.     He  died  in  1639. 

f^  NEYTS,  Giles,  a  painter  and  engraver 

Jjjf/"of  little  note,  who  flourished  about  1681, 
ft/  as  appears  from  the  date  on  one  of  the  pic- 
tures by  him,  preserved  in  the  gallery  at  Dresden. 
Bartsch  mentions  ten  plates  by  Neyts,  and.Nagler 
eleven  more,  etched  and  finished  with  the  graver  in 
a  good  style.  A  number  of  small  pen  drawings  of 
landscapes,  washed  with  India  ink,  with  the  trees  in 
the  style  of  Swanevelt  are  ascribed  to  this  artist, 
being  marked  A.  E,  Nevte,  perhaps  for  jEffiditu 
instead  of  CHles,  Brulliot  supposes  that  pictures 
of  landscapes,  with  the  accompanying  monogram, 
are  by  this  artist. 

NIOASIUS,  Bernard,  a  Flemish  painter,  bom 
at  Antwerp  in  1618.  He  studied  under  F.  Sny- 
ders,  and  imitated  the  style  of  that  ma<«ter  in  fruit, 
still-life,  huntings,  and  landscapes.  He  traveled 
through  France  and  Italy  for  improvement,  and 
finally  died  at  Paris  in  1678.  Like  other  imita- 
tors, his  reputation  was  transient,  and  nearly  all 
his  works  are  now  ascribed  to  Snyders. 

NIGCOLA.  DA  Pisa,  an  eminent  Italian  sculp- 
tor and  architect,  the  precise  dates  of  whose  birth 
and  death  have  not  been  ascertained.  It  is  proba- 
ble, however,  that  he  was  bom  near  the  commence- 
jient  of  the  13th  century,  as  he  was  greatly  ad- 
vanced in  years  in  1273.  He  is  distinguished 
among  the  earliest  restorers  of  sculpture,  which  he 
elevated  to  a  much  higher  state  of  perfection  than 
lie  found  it.  He  quitted  the  hard,  dry,  and  me- 
chanical style  of  his  predecessors,  and  introduced 
a  style  which,  though  falling  far  short  of  the  an- 
tique, was  based  upon  similar  principles,  and  evin- 


ced a  vigorous  mind  and  much  feeling,  if  not  al- 
ways the  most  refined  taste.  In  1225  he  was  tm- 
ployed  to  execute  the  area  or  tomb  of  St.  Doroen- 
ICO  at  Bologna,  which  he  embellished  with  a  series 
of  bas-reliefs  and  figures,  truly  admirable  for  the 
time.  Several  of  these  subjects  are  given  by  Ci- 
cognara,  in  his  Storia  della  Sadtura^  and  manr 
of  the  heads  and  countenances  are  finely  expressed. 
Among  his  other  works  in  sculpture,  are  the  pul- 
pit in  the  Baptistery  at  Pisa,  executed  in  1 260  ; 
and  the  pulpit  in  the  Cathedral  at  Siena.  These 
are  highly  praised  by  Cicognara,  and  are  snfllcicnt 
of  themselves  to  prove  the  great  excellence  of  Nic- 
cola  in  this  department  of  art. 

As  an  architect,  Nicoola  seems  to  have  acquired 
no  less  distinction.  In  1231  he  erected  the  cele- 
brated church  of  S.  Antonio  at  Padua.  He  was 
subsequently  commissioned  to  build  the  church 
Dei  Frari  at  Venice ;  and  his  reputation  extended 
so  widely  that  he  was  successively  employed  at 
Florence.  Pistoia,  Volterra.  Naples,  and  Pisa. — 
Among  his  most  important  works  at  Florence,  is 
the  church  and  monastery  of  Santa  Trinita.  high- 
ly extolled  by  Michael  Angelo  as  an  edifice  of  sni^ 
passing  excellence  for  its  simple  grandeur,  and  the 
nobleness  of  its  proportions,  fn  1240  he  com- 
menced the  cathedral  of  Pistoia ;  and  likewise  im- 
proved and  embellished  that  of  Volterra.  Among 
his  other  works  in  architecture  were  the  convent 
of  S.  Domenico  at  Arezzo ;  the  church  of  S.  Lo- 
renzo at  Naples ;  the  campanile  of  S.  Niccola  at 
Pisa ;  and  the  magnificent  abbey  on  the  plain  of 
Tagliaoozzo,  erected  by  Charles  I.  of  Anjou,  in 
1268,  in  commemoration  of  his  decisive  victory 
over  Cprradino.  and  thence  called  Santa  Maria  della 
Vittorio. 

NICCOLO,  DEL  Abati.    See  Abati. 

NICCOLO,  Maestro,  an  old  painter  of  Frinli, 
some  of  whoRC  works  are  still  preserved  at  Gemo- 
na,  among  which  are  the  facade  of  the  Cathedral, 
and  an  altar-piece,  signed  Atttgisler  Nicolaus  pin- 
tor  me  fecit.  MCCCXXXTL  To  this  artist  is 
ascribed,  by  some  writers,  that  vast  and  meritori- 
ous production,  representing  the  solemn  scene .  of 
the  Consecration,  which  decorates  the  Cathedral  of 
Venzone,  and  which  is  still  in  a  fine  state'  of  pre- 
servation. This,  however,  is  a  matter  of  mere 
conjecture  founded  on  the  resemblance  of  manner, 
vicinity  or  the  place,  and  time  of  execution. 

NICHOLS,  Sutton,  an  obscure  Enelish  engra- 
ver, who  resided  at  London  about  1710.    He  exe 
cuted  a  number  of  plates  of  shells  and  other  tri 
fling  subjects  for  the  booksellers,  vrhieh  possess 
little  merit. 

NICIAS,  an  eminent  Greek  painter,  a  native  of 
Athens,  flourished  in  the  latter  half  of  the  4th  cen 
tury  B.  C«  He  lived  in  the  time  of  Alexander, 
and  though  probably  younger  than  Apelles,  he 
was  a  cotemporar^  of  that  master.  He  excelled 
in  elegance  of  design,  beauty  of  coloring,  and  in 
efiect  of  light  and  shade.  He  was  famous  above 
all  the  artists  of  his  time,  for  the  beauty  and  grace 
of  his  female  forpaA,  which  were  executed  with 
such  admirable  relief  that  Pliny  says  ^  they  ap- 
peared ready  to  leave  the  ground  they  were  paint- 
ed upon,  and  walk  out  of  the  frames.'* 

The  most  celebrated  vork  of  Nicias  was  the 
Region  of  the  Shades,  described  in  Homer's  Odys- 
sey, vhere  Ulysses  mvokes  the .  departed  spiriii;. 


NTCO. 


617 


NICO. 


Plutarch  says  that  Ptoleroj  T.  of  Egypt  offered  the 
trtist  sixty  talents  (about  $75,000)  for  this  pic- 
tare,  but  was  refused  by  Nicias,  who  presentea  it 
to  his  natire  city,  Athens.  Pausanias  says  that 
on  the  way  from  PharsB  to  Tritssa,  there  was  a 
sepulchre  of  whit^  marble,  decorated  with  the 
paintings  of  Nicias.  He  also  painted  in  encaustic; 
and,  according;  to  that  author,  he  was  the  most  ex- 
edlent  animal  painter  of  his  time.  Among  tbeother 
works  of  this  artist  was  a  picture  in  the  Cura 
Julia,  of  Nemea  sittinji:  on  a  Lion;  Alexander; 
lo ;  Andromeda ;  a  sitting  Calypso ;  another  Ca- 
lypso, in  the  Hall  of  Pompey  ;  Bacchus  ;  Diana; 
and  an  elegant  Hyacinthus,  in  the  Hall  of  Concord. 
The  latter  work  was  brought  from  Alexandria  to 
Rome  by  Augustus,  and  was  subsequently  conse- 
crated by  Tiberius  in  the  temple  of  Augustus. 
Nicias  appears  to  have  been  a  Tei^y  studious  and 
absent  man  ;  ^lian  says  he  used  to  forget  to  take 
his  meals.  At  his  death,  he  was  honored  with  a 
public  burial,  and  was  interred  in  the  road  from 
Athens  to  the  Academy,  the  cemetery  of  all  great 
Athenians,  where  his  tomb  was  erected. 

N  [COL AT,  G.  D.  C,  a  German  engraver,  who 
lived  at  Vienna  about  1760,  and,  in  concert  with 
A.  J.  Prenner,  executed  part  of  the  plates  from 
the  pictures  in  the  Impenal  Gallery,  published  in 
four  sets  in  folio. 

NICOLAT,  Isaac,  a  Dutch  painter,  bom  aA 
Leyden  in  1539.  He  designed  correctly,  and  gave 
great  animation  to  his  figures.  He  died  in  1597, 
leaving  two  sons,  whom  he  had  instructed  in  the 
art;  Nicholas  Isaac  Nicolay,  bom  at  Leyden  in 
1566,  painted  history  in  the  style  of  his  fkther,  and 
died  at  Amsterdam  in  1640 ;  and  James  Isaac 
Nioolav.  bom  at  Leyden  in  1569^*  painted  in  the 
stvle  of  his  father,  gained  improvement  by  visiting 
Italy,  and  died  at  Utrecht  in  1639. 

NICOLAY.  Jan  Hcndricc,  a  Dutch  painter, 
bom  at  Leeuwarde  in  1766.  His  forte  was  in 
painting  dead  birds,  which  he  represented  in  a  very 
skillful  manner.  His  works  were  frequently  ex- 
hibited at  Amsterdam,  and  they  are  highly  es- 
teemed in  Holland.    He  died  in  1826. 

NICOLE,  Nicolas,  a  French  architect,  bom 
at  Beaan9on  in  1701.  Being  of  a  poor  family,  he 
WIS  first  apprenticed  to  a  blacksmith,  but  on  visit- 
ing Paris,  he  determined  to  relinquish  his  occupa- 
tion ;  and  accordingly  he  entered  the  free  school 
of  Blondel.  After  studying  some  time  under  that 
master,  he  returned  to  Besan^on,  and  was  com- 
missioned to  erect  the  church  du  Refuge,  of 
which  the  beautiful  facade  has  b^n  often  en- 
graved. He  afterwards  executed  the  plan  for  the 
collegiate  church  of  S.  Anne  of  Soleure,  and  was 
invited  by  the  authorities  of  that  city,  to  superin- 
tend the  execution  of  the  works.  The  church  of 
the  Magdalen,  at  Besan^on,  is  also  the  work  of  Ni- 
cole, but  has  never  been  completed.  These  two 
litter  works  have  been  justly  criticised  as  to  the 
detailft.  He  had  a  very  lively  imagination,  and 
drew  his  designs  with  great  facility ;  but  his  edi- 
fices have  none  of  that  ever  attractive  simplicity, 
which  prei&minently  distinguishes  the  antique. — 
Nicole  was  honored  with  the  confidence  of  several 
sucoessive  intendants  of  the  province  of  Franche 
Comte,  and  was  consulted  concerning  all  architec- 
tural projects.    He  died  at  Besan^on  in  1784. 


■▼'rr  Tx  NICOLE,  D.    This  name  is  afllxcd  to  a 
\\/^  set  of  views  slightly  etched,  in  the  style 
VV  I  of  a  painter,  and  also  marked  with  the 
accompanying  monogram,  which  probably  repre- 
sents the  initials  of  the  designer. 

NICO  LET,  Bernard  Anthohy,  a  Swiss  en- 
graver, bom  at  St  Imer,  in  the  bishopric  of  Basle, 
in  1740.  He  visited  Paris  while  young,  and  en- 
graved several  places  after  the  marines  of  Vernet,  in 
concert  with  Longueil ;  also  a  number  of  plates  for 
the  Abb6  de  St  Non's  Voyage  Pittoresque  du  Roy' 
aume  de  Naples.  There  is  some  confusion  among 
writers  about  this  artist  as  his  name  is  sometimes 
written  Benedict  Alphonsius  A.,  and  the  dates  of 
his  birth  are  differently  stated :  but  the  above  is 
the  account  of  Nagler,  who  i^aces  his  death  in 
1807.    The  following  are  among  his  best  works : 

rOKTRAITS. 

Noel  Halll,  Painter  to  the  King.  1775 ;  after  Cochin. 
Thomu  le  Suenr,  Profenor  of  Mathematios  at  Rome ;  d4f. 
Franoif  de  Paul  Jaoquier,  Profeewr  of  Matbematki ;  do, 
NIohoUs  de  Honthooon ;  do. 

VA  810178   8UBJBCT8. 

8t  Apollonia ;  after  the  picture  by  Ouido  ;  in  the  Or- 
leans collection.  Milo  Crotoniate  ;  qfter  Giorgiane ;  do. 
SosMina  and  the  Elden ;  after  Dtahayew.    A  View  of  N»- 

flee ;  ajler  Vernet.    A  Shipwreck ;  do.    A  View  of  the 
nterior  of  the  Charoh  of  St  Jannariiu  at  Naples }  qfUr 
Dupreo. 

NICOLETTO.    See  Niccolo  Cassana. 

NICOMAOHUS,  an  eminent  Greek  painter,  a 
na'ive  of  Thebes,  flourished  in  the  latter  part  of 
the  fourth  century  B.  G.  Plutarch  compares  his 
paintings  with  the  lines  of  Homer;  Cicero  says 
that,  in  the  works  of  Nicomachus,  Echion,  Protog- 
enes,  and  Apelles,  all  things  are  perfect  He  was 
the  most  celebrated  of  all  the  Greeks  for  facility 
of  execution.  In  illustration  of  this  quality, 
Pliny  relates  that  he  executed,  in  a  few  days,  the 
decorations  of  the  monument  to  the  poet  Telostes, 
with  remarkable  beauty,  and  to  the  entire  satis- 
faction of  Aristratus.  tyrant  of  Sk:yon,  who  short- 
ly before  was  exceedingly  angry  with  the  artist, 
Mcause  he  thought  the  works  would  not  be  fin- 
ished within  the  specified  time.  Nicomachus  was 
the  first  artist  who  represented  Ulysses  with  the 
cap  of  Liberty.  Stobaeus  relates  of  Nioomachus- 
that,  hearing  some  one  say  he  saw  no  beauty  in 
the  Helen  of  Zeuxis,  he  observed,  "  Take  my  eyes, 
and  you  will  see  a  goddess." 

Among  the  principal  works  of  Nicomachus, 
Pliny  mentions  a  picture  of  Scylla,  in  the  Temple 
of  Peace;  Bacchantes,  with  Satyrs  ^creeping  up  to 
them ;  Cvbele  sitting  on  a  Lion ;  Apollo  and  Di- 
ana ;  a  iTictory  in  a  Chariot,  consecrated  in  the 
Capitol  by  Plancus ;  a  Rape  of  Proserpine,  in  the 
Temple  of  Minerva  on  the  Capitol ;  and  an  unfin-. 
ished  picture  of  the  Tvndaridas,  whicl^  was  in 
greater  repute  than  his  finished  works. 

NICOPHANES,  a  Greek  painter,  who  flour- 
ished about  B.  C.  300.  He  studied  under  Nicom- 
achus, and  although  little  is  recorded  of  his  works, 
Pliny  ranks  him  among  the  most  eminent  artists 
of  his  time.  He  possessed  a  lively  genius,  great 
facility  of  invention,  and  rapidity  of  execution. 
From  his  practice  of  frequently  choosing  courtesans 
for  his  models,  he  was  called  ^the  Painter  of 
Courtesans." 

NIEULANT.  Adeian,  a  Flemish  painter,  a  na- 
tive of  Antwerp,  flourished  in  the  latter  part  of 
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the  16th  century.  He  painted  Undgcapes  of  con- 
siderable merit  and  decorated  them  with  small 
flgures.  Among  other  works,  he  executed  a  win- 
ter-piece, with  masked  f)9;ures  skating  on  the  moat 
01  the  citadel  of  Antwerp, '  which  is  now  in  the 
Museum  at  Brussels.    Ho  died  about  1601. 

NIEULANT,  John,  a  Flemish  painter,  bom  at 
Antwerp  in  1569.  He  studied  under  Peter  Fransz 
and  Francis  Badens,  and  paints  land.<«capes  and 
historical  subjects  of  small  size,  very  highly  fin- 
ished.   He  died  at  Amsterdam  in  1628. 

NIEULANT,  William  van,  a  Fleipish  painter 
of  landscapes  with  architecture,  born  at  Antwerp 
in  1584 ;  died  in  1685.  He  acquired  the  elements 
of  design  from  Roland  Savery,  and  afterwards  went 
to  Rome,  where  he  studied  for  three  years  under 
Paul  Bril.  and  followed  the  style  of  that  master. 
On  returning  to  the  Low  Countries,  he  settled  at 
Amsterdam,  and  adopted  a  more  bold  and  expe- 
ditious manner  of  operating*  He  was  much  em- 
ployed in  painting  views  of  the  ruins  of  ancient 
architecture  in  the  vicinity  of  Rome,  from  the  de- 
signs he  had  collected  in  Italy.  His  coloring  is 
bold  and  effective;  his  buildings  are  drawn  with 
neatn^s  and  precision;  and  his  figures  are  do- 
signed  with  tolerable  correctness.  There  are  a 
number  of  plates  of  architectural  landscapes  etched 
by  Nieulant  in  a  free  and  spirited  style,  occasion- 
ally assisted  with  the  graver.  Among  them  are 
the  following :         "^ 

A  Landaeape,  with  mim,  and  flgaras  repfweDting  the 
Mereifal  Samaritan ;  P.  Bril,  inv.  G.  Nuulhnit  feeit. 
A  Moantainoiu  Landscape,  with  Tobit  and  the  Angel ;  do. 
Two  Views  of  the  Sea  Coast ;  do.  Three  Views  of  Ruins 
In  and  near  Rome  ;  CfuU.  NieulanL  A  large  print,  rop- 
rssenting  three  Bridges  on  the  Tiber,  and  part  of  the  City 
of  Rome;  in  three  sheets,  inseribed  GuUUlmutvanNieU'' 
lantt  fecit  et  eacud,  Antverpice,  1600. 

NIGETTI,  Mattco,  a  Florentine  architect,  who 
flourished  in  the  first  part  of  the  17  th  century. 
He  studied  under  Buontalenti,  and  materially  as- 
sisted that  master  in  the  erection  of  the  Stroszi 
palace  at  Florence.  According  to  Milizia,  be  erect- 
ed a  number  of  works  in  that  city,  among  which 
were  the  cloister  of  the  monks  degli  Angeli,  com- 
pleted by  Silvani ;  and  he  made  the  design  and 
model  for  the  church  of  Ogni  Santi,  belonging  to 
the  brothers  Osservanza.  Nigetti  also  erect^  a 
beautiful  edifice  after  the  design  of  Vasari,  near  S. 
Lorenzo,  intended  as  a  sepulchre  for  th<e  Grand 
Dukes.  This  architect  was  also  an  engraver  on 
precious  stones.  Among  his  works  in  this  branch 
of  the  art,  was  the  wonderful  shrine  in  the  chapel 
of  S.  Lorenzo  at  Florence.    He  died  in  1649. 

NIKKELEN,  J.  van,  a  Dutch  painter  of  inte- 
riors, who  flourished  about  1660.  He  was  a  good 
artist  in  perspective,  and  painted  interiors  of 
churches  in  the  style  of  van  Vliet,  which  possess 
considerable  merit.  They  are  signed  /.  van  Mk- 
keien, 

NIRKELRN,  Johh  vah,  a  Dutch  painter,  the 
son  of  the  preceding,  was  bom  at  Haerlem  in  1649. 
He  studied  the  elements  of  design  under  his  father, 
but  did  not  pursue  the  same  branch  of  the  art. 
He  applied  himself  to  landscape  painting,  and  ao- 
auired  considerable  distinction,  being  invited  to 
the  court  of  the  Elector  Palatine,  for  whom  he 
painted  several  pictures,  and  was  afterwards  made 
pMnter  to  the  Prince  of  Cassel.    His  works  are 

'  ~  to  resemble  those  of  Karel  Dujardin.    He  died 


in  1716.  His  daughter,  Jaccba  Maria,  was  a  pu- 
pil  of  vander  Myn,  and  excelled  in  fruit  and  flow- 
ers. She  painted  several  pictures  at  DusseMorC 
which  are  erroneously  ascribed  to  her  father.  She 
married  William  Troost,  a  portrait  painter. 

NILSON,  John  Eli  as,  a  German  miniature 
painter  and  engraver,  born  at  Augsburg  in  1721. 
He  engraved  in  a  stiff,  formal  style,  several  por- 
traits of  eminent  personages,  among  which  are  the 
following : 

POaTBAITS. 

Clement  XIII.  Pontif.  Max. ;  NiUon,  inv.  eifte.  Pe- 
tnis  III.,  Rossorom  Imperator.  Catherina  Alexiewna, 
Kossomm  Imperatriz.    Stanislaos  Angnstns^  Rex.  PoL 

pr  rr  NIMECIUS.  Baltrasar  Meneius.  an 
/\/  \  obscure  German  wood  engraver,  is  said 
jO  v^^  to  have  been  a  nati ve  of  Saxony.  There 
are  a  number  of  wooden  cuts,  sometimes  marked 
with  the  initials  B.  M.  N.,  and  sometimes  with  the 
accompanying  monogram,  which  Prof.  Christ  at- 
tributes to  Nimecius. 

NIM£GITEN,  Elias  tan.  a  Dutch  painter,  bam 
at  Nimeguen  in  1667.  He  studied  the  elements  of 
design  under  his  elder  brother,  an  inferior  pamt- 
er  of  portraits  and  flowers ;  but  as  his  instructor 
died  when  Elias  was  only  fourteen,  he  decided  to 
dispense  with  farther  assistance,  and  devote  him- 
self chiefly  to  the  study  of  nature.  By  grs^t  as- 
siduity he  became  a  good  designer  of  tlie  figure^ 
aoonired  a  competent  knowledge  of  architecture 
and  perspective,  and  attained  excellence  in  land- 
scape ana  flowers.  In  concert  with  his  younger 
brother  Tobias,  he  executed  an  extensive  series  of 
decorations  in  the  palace  of  Baron  van  Wachten- 
donk,  which  gained  for  the  artists  such  high  repu- 
tation, that  they  were  employed  by  the  Princess  of 
Orange  for  several  years,  in  painting  emblematical 
and  historical  subjects  on  tne  walls  and  ceilings 
of  her  palaces,  embellished  with  bas-reliefs  and 
other  accessories.  The  two  brothers  subsequent- 
ly separated,  Tobias  going  to  the  court  of  the 
Elector  Palatine,  and  Eiias  to  Rotterdam,  where 
he  was  fully  employed.  His  style  was  happily 
adapted  to  his  subjects,  being  characterized  by  fer- 
tility of  invention,  great  promptness  and  fadlity 
of  execution,  clear  and  agreeable  coloring.  Some 
writers  place  his  death  in  1745,  aged  7o;  others 
in  1755,  aged  87. 

NIMEGUEN,  Tobias  vah,  the  todnobr,  the 
brother  of  the  preceding,  bom  at  Nimeguen  in  1670. 
Like  his  brother  Elias,  he  studied  under  his  elder 
brother,  and  wrought  in  concert  with  Elias,  as  de- 
tailed in  the  preceding  article,  until  invited  to  the 
court  of  the  Elector  Palatine.  He  was  retained 
in  the  service  of  that  Prince  during  the  rest  of 
his  life. 

NIMEGUEN,  DioNTSius  van,  a  Dutch  painter, 
the  son  of  Elias  N.,  was  born  at  Rotterdam  in 
1705 ;  died  in  1798.  He  studied  under  his  father, 
and  painted  similar  subjects  to  those  of  that  mas- 
ter. He  also  excelled  m  portraiture,  and  is  said 
to  have  painted  at  the  age  of  81,  without  specta- 
cles, a  perfect  likeness  of  a  young  lady. 

NIMEGUEN,  Gerard  van,  a  Dutch  portrait 
and  landscape  painter,  the  son  and  scholar  of  Di- 
onysius  N.,  was  bom  at  Rotterdam  in  1735.  He 
manifested  considerable  ability  in  portraits,  and 
was  much  employed,  even  by  Prince  William  V- 
whom  he  painted  at  a  very  early  age.    He  formed 
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hm  tMe  in  landscape  from  the  works  of  ETordin- 
fen,  Raysdael,  and  Pjnacker.  His  pictures  of 
moontaiaSy  landscapes,  and  forest  soenery  with 
rimleta,  decorated  with  figures  and  animals,  are 
highly  esteemed,  and  are  placed  in  the  best  ool- 
lectioos.  Nimeguen  made  msny  drawings  and 
oopies  after  Hackert,  Hobbema,  Wynants,  and 
Ruysdael.  BruUiot  mentions  twelve  etchings  of 
landscapes  by  him.  He  di^  at  Rott<^am  in 
1808. 

NINFE,  Oesabb  dalls,  a  Venetian  painter, 
mentioned  by  Zanetti  among  the  imitators  of  Tin- 
toretto. He  flourished  about  1595.  He  possessed 
the  fertility  of  invention,  and  fiusility  of  execution, 
which  characterized  his  great  model ;  and  though 
inferior  to  him  in  design,  he  was  an  excellent 
oolorisL  His  works,  probably,  are  mostly  attribu- 
ted to  Tmtoretto. 

NINO,  Don  Jujln.    See  Guevara* 

NTQUET,  TBB  Eldbb,  a  French  engraver,  who 
flouTished  in  the  present  century,  and  was  living 
in  1831.  He  was  employed  by  Filhol  on  the 
Galerie  du  Musie  NamoleofL  Among  his  princi- 
pal plates,  are  the  Triumph  of  Flora,  after  AT. 
Pmunn ;  Diana  hunting ;  the  LaocoOn ;  Cupid 
and  Psyche;  the  Death  of  St  Bruno ;  and  Ilaf- 
fiidle^  Transfiguration. 

NIXON,  an  English  engraver,  who  flourished 
about  1750,  and  executed,  among  other  plates,  a 
number  of  portraits,  in  a  very  neat  style,  the  faces 
entirely  finished  with  dots.  Among  them  are  the 
following : 

poBTaArre. 

Fkvderiak,  Prloee  of  Walei.  WQIlam  Anfutu,  Difte 
«f  OvmlMriMMl ;  two  piatM.  Aiehbiiliop  TiUotoon.  J<riio, 
IvlofGnavilla. 

NOBILI,  DcBANTX  0B',a  painter  bom  at  Calda- 
rola,  who  formed  his  style  on  that  of  Michael  An- 
gelo.  Lanzi  oommends  a  Madonna  by  him,  in  the 
diurch  of  S.  Pietro  di  Csstello,  at  Asooli,  inscribed 
with  hia  name,  and  dated  1571. 

NOBLESSE,  a  French  designer  and  engraver, 
mentioned  by  Basan  as  residing  at  Paris,  where  he 
died  at  an  advanced  age,  in  1730.  He  excelled  in 
pen-drawing,  and  appears  to  have  formed  his  taste 
from  studying  the  works  of  Callot  There  are  a 
few  etchings  by  him,  in  the  neat  and  spirited  style 
of  that  master. 

NOBLET,  an  engraver  mentioned  by  Stmtt, 
who  says  he  exeeutM  a  number  of  vignettes,  and 
other  book  ornaments. 

NOBLIN,  H~  an  obscure  engraver,  who  flour- 
ished about  1680.  Among  other  plates,  he  execu- 
ted the  portrait  of  Cardinal  Howard. 

NOCHEIL  J.  £.,  a  French  engraver,  who  flour- 
ished at  Paru  about  1760.  He  studied  under  Ste- 
phen Fesaard,  and  engraved  several  book  orna- 
ments and  portraits,  among  which  is  that  of  Jean 
Jacques  Rousseau. 

NOCRST,  Jban.  a  Frendi  painter  and  engraver, 
bom  at  Nancy  in  1618.  He  studied  under  l^lerc, 
and  afterwards  visited  Italy  for  improvement  On 
returning  to  France,  he  was  much  employed  at  the 
Tuileries  and  St  Oloud,  and  painted  the  portraits 
of  several  membera  of  the  royal  family,  which 
have  been  engraved.  He  is  also  said  to  have  paint- 
ed historical  subjects.    Felibien  praises  his  abili- 


ties, and  Dumesnil  mentions  a  print  by  him,  char- 
acterized by  simple  and  moeful  attitudes,  drape- 
ries finely  cast,  and  excellent  gradation  of  the  dis- 
tances. Nocret  was  appointed  rector  of  the  French 
Academy.  He  died  at  Paris,  according  to  Naglcr 
in  1672,  though  another  authority  says  in,  1676! 
His  son  and  scholar,  Charles  Nocret,  was  bom  at 
Nanc^  in  1647 ;  painted  portraits  with  reputation ; 
and  died  in  1719. 

NOEL,  a  French  marine  painter,  who  flourished 
in  the  present  century.  He  studied  under  Silves- 
tra  and  Joseph  Vemet,  and  painted  several  marine 
pieces,  of  views  on  the  coasts  of  Spain  and  Portu- 
gal, with  falls  of  snow,  gales  of  wind,  fogs,  tem- 
pests, and  conflagrations.  He  also  execut^  views 
of  Lisbon  and  Gibraltar,  and  exhibited  many  pic- 
tures up  to  the  year  1822.  He  was  liring  in  1831. 

NOFEKI,  MicBELB,  a  Florentine  painter,  who 
flourished  about  1660.  According  to  Baldinucci, 
he  studied  under  Vinoenzio  Danoini,  and  was  a 
reputable  artist 

NOGARI,  GinsBPFB,  a  reputable  Venetian 
painter,  bom  in  1699.  He  studied  under  Antonio 
Balestra,  and  attained  such  excellence  in  portraits 
and  half-length  figures,  that,  according  to  Lanzi, 
he  was  much  patronized  by  the  court  of  Turin  for 
many  years.  His  portraits  are  eharacterized  by 
troth  to  nature,  vivor  of  expression,  and  richness 
of  coloring.  He  luso  painted  history  with  con- 
siderable repntatmn^  among  which  Lanzi  com- 
mends his  S.  Pietro,  m  the  cathedral  at  Bassano, 
combining  the  styles  of  Balestra  and  Piazzetta. 

NOGARI.  Pabis.  a  Roman  painter,  born  in 
1512.  He  imitated  the  style  of  Raffaellino  da 
Reggio,  and  painted  a  number  of  frescos  in  the 
Vatican  Gallery,  during  the  pontificate  of  Gregory 
XIII.  He  also  executed  several  oil  paintinij^s. 
Among  his  principal  works  is  a  picture  of  Christ 
bearing  his  Cross,  in  the  church  della  Madonna  de' 
Monti;  the  Deposition  from  the  Cross,  in  the 
Triniti  de'  Monti ;  and  the  Circumcision,  in  S. 
Spirito  in  Sassia.  He  died  at  Rome,  in  1577,  sged 
65.  ' 

NOIR,  Nicolas  lb,  a  French'  architect,  bom 
at  Paris  in  1726.  He  studied  under  Blonde],  and 
having  gained  the  grand  prize  of  the  Academy, 
visited  Rome,  where  he  devoted  himself  with  great 
assiduity  to  tne  study  of  the  admirable  remains 
of  antiquity.  On  returning  to  Paris,  he  soon 
gained  reputation,  and  was  commissioned  bv  Vol- 
taire to  erect  an  edifice  at  Ferney.  His  pnnciMl 
work  is  the  theatre  o.f  the  Porte  St  Martin.  He 
was  much  employed,  and  died  in  1810. 

NOLIN,  Jean  Baptists,  a  French  eneraver, 
born  at  Paris  in  1657.  He  studied  under  Poilly, 
and  afterwards  visited  Rome  for  improvement, 
where  he  engraved  several  plates  after  the  great 
masters,  amon^  which  was  the  Miracle  of  the 
Loaves,  after  RaffaeUe,    He  also  executed  several 

Slates  in  the  work  entitled  Fueir,  Plans^  Coupes  ei 
Elevations  du  Chateau  de  Versailles, 

NOLLEKENS.  Jobxpb  Francis.  This  paint- 
er was  born  at  Antwerp  in  1706,  and  was  the  fa- 
ther of  Joseph  Nollekens,  the  sculptor.  He  ri»it- 
ed  England  while  young,  and  studied  painting 
under  Peter  Tillemans.  He  painted  landscapes, 
and  musical  and  fashionable  conversations;  was 
much  employed  in  copying  the  works  of  Watteau 
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and  the  architectural  yiewB  of  Oio.  Paolo  Pannini. 
He  was  patronized  by  the  Earl  of  Tilney,  and  exe- 
cuted several  ornamental  works  for  Lord  Cobham. 
He  died  at  London  in  1748. 

NOLLEKENS,  Joseph.  This  eminent  sculp- 
tor was  the  son  of  the  preceding,  bom  in  London 
in  1737.  He  acquired  Uie  elements  of  the  art  un- 
der ScheemakerS)  and  subsequently  visited  Ital^ 
for  improvement,  where  he  studied  under  Ciavetti, 
and  remained  nine  years.  He  executed  the  busts 
of  many  distinguished  Englishmen,  among  whom 
were  Gar  rick  and^Sterne ;  and  he  also  turned  his 
attention  to  a  lucrative,  though  rather  undignified 
branch  of  the  art — that  of  manufacturing  antiques^ 
by  vamping  up  fragments ;  finding  either  heads  and 
limbs  for  bodies,  or  bodies  for  heads  and  limbs. 
One  of  the  statues  thus  compounded  was  the  Mi- 
nerva, afterwanls  purchased  for  a  thousand  guineas, 
and  now  in  the  Kewbv  collection  at  Yorkshire. 
Ilis  skill  in  repairs  of  this  kind  was  subsequently 
displayed  in  the  Townley  marbles.  While  at 
Rome,  he  also  purchased  for  a  mere  trifle.  fW)m  the 
workmen  by  whom  they  were  discovered,  a  num- 
ber of  fine  terra  cottas,  which  he  afterwards  dispo- 
sed of  to  Mr.  Townley,  and  which  are  now  let 
into  the  walls  of  the  British  Museum.  He  also 
obtained  the  patronage  of  Lord  Yarborough,  and 
the  Earl  of  Besborough,  for  the  former  of  whom 
he  executed  a  group  of  Mercury  and  Venus  chid- 
ing Cupid.  During  his  residence  at  Rome,  he 
gained  a  gold  medal  from  the  Academy  of  St  Luke. 

Nollekens  returned  to  England  in  1770,  and  soon 
after  married  Mary,  the  youngest  daughter  of 
Justice  Welchj  with  a  handsome  fortune.  He  soon 
took  the  lead  m  his  profession,  and  attained  a  high 
reputation.  Without  the  advantages  of  education 
it  18  rather  surprising  that  he  accomplished  what  he 
did  in  the  superior  branches  of  the  art,  than  that 
his  poetical  subjects  display  so  little  of  the  higher 
powers  of  the  i  magination.  His  chief  pxcel lence  was 
in  executing  busts,  and  he  gained  an  extensive  pat- 
ronage in  this  branch  of  the  art.  Among  his  pie- 
ces in  poetic  sculpture  were  no  fewer  than  five  Ve- 
nuses.  one  of  them  since  known  as  the  Rocking- 
ham Venus;  and  one  representing  the  goddess 
anointing  her  hair.  The  latter  was  considered  by 
the  artist  his  nuister-piece.  Among  his  groups 
were  a  Ptetus  and  Arria,  and  a  Cupid  and  Psyche. 
His  best  monumental  sculpture  was  executea  for 
the  tomb  of  Mrs.  Howard  of  Corby  Castle.  It  is 
pathetic  in  composition,  and  elegant  and  tasteful 
in  execution.  In  1772,  Nollekens  was  chosen  a 
royal  academician.  He  was  a  great  favorite  with 
George  III.  Eccentric  in  many  points  of  Ms  char- 
acter, he  was  also  distinguished  for  great  penuri- 
ousness  divring  his  whole  life,  until  the  age  of 
eighty,  and  the  death  of  his  wife,  in  1817,  when  he 
began  to  relax  a  little  of  that  economy  which  had 
always  prevailed  in  his  establishment  His  whole 
history  abundantly  proves  that  he  had  a  most 
contemptible  idea  of  the  art,  regarding  it  merely 
as  a  means  of  acquiring  wealth.  During  the 
few  remaining  years  of  his  life,  he  was  beset  by  a 
swarm  of  greedy  legacy-hunters,  all  professing 
sympathy  and  attachment  He  died  in  1823, 
leaving  a  fortune  of  about  $1,000,000,  excepting  a 
few  small  legacies,  to  his  friends  Francis  Palmer, 
and  Francis  Douce,  the  antiquary. 

NOLLET,  DoMiRicK^  a  distinguished  Flemish 
painter,  bom  at  Bruges  in  1640.    He  studied  un- 


der Jacob  van  Oust  the  elder,  and  painted  history 
with  reputation ;  but  was  more  distinguished  lot 
landscapes  in  a  grand  style,  and  for  sieges  and  liat- 
tle  pieces,  with  figures  and  horses  correctly  drawn, 
and  touched  with  great  freedom  and  spirit.  On  a 
close  inspection,  his  pictures  appear  crude ;  but 
when  viewed  at  a  proper  distance,  they  have  a  fine 
effect.  His  style  greatly  resembles  that  of  vander 
Meulen,  and  his  Ulents  nearly  equaled  thof<c«  of 
that  master.  Nollet  was  patronized  by  Maximil- 
ian, Duke  of  Bavaria,  the  governor  of  the  Low 
Countries,  who  appointed  him  his  principal  paint- 
er. He  was  chosen  a  member  of  the  Society  of 
Painters  at  Bruges,  in  1687.  There  are  a  number 
of  his  works  in  the  Flemish  collections ;  and  in 
the  church  of  the  Carmelites,  at  Bruges,  is  his  pic- 
ture of  St  Louis  embarking  for  the  Holy  Land. 
He  died  in  1736. 

NOLLI,  Gio.  BATTtBTA,  an  Italian  engraver, 
who  flourished  about  1755,  and  executed,  among 
other  plates,  several  plans  and  views  of  buildings. 

NOLLI,  Carlo,  an  Italian'  engraver,  the  son  of 
Gio.  Battista  N.,  flourished  a^  Naples  about  1760, 
and  was  employed  upon  the  plates  engraved  by  com- 
mand of  the  kiniTi  representing  the  Antiquities  of 
Herculaneum.  He  is  said  to  have  etched  several 
plates  in  imitation  of  the  drawings  of  Parmiggi- 
ano. 

NOLPE,  Pbtea,  a  Dutch  painter  and  engraver, 
borii  at  the  Hague  in  1601.  Little  is  known  con- 
cerning his  pictures,  but  he  engraved  a  number  of 
plates,  etched  with  the  point  and  finished  with  the 
graver,  in  a  style  of  considerable  ability ;  although 
his  drawing  is  often  incorrect,  and  his  chiaro-scnro 
is  ill  managed.  His  best  works  are  his  landscapes^ 
engraved  ih  a  free,  bold,  and  masterly  style.  Na- 
gler  is  of  the  opinion  that  he  fiourished  until  1670. 
The  following  are  his  principal  plates : 

The  Portrait  cf  John  Adlor  Salrhia,  Swedish  Mtabtei 
Plenipoteatiary.  A  let  of  ei^t  CaTalion  -  etebed,  loaroe* 
A  set  of  eighteen  etchings  of  Benars ;  in  ^te  stjle  of  P. 
i^uaaL  St  Peter  delivered  fVom  Prison;  aft^r  J.V,Vu€hi 
Jadah  and  -TamRr,  in  a  large  landscape ;  fnm  hi»  own 
dtsign.  The  same  figures  were  afterwards  introdnoed  in- 
to another  landscape,^  a  smaller  slie.  The  Broken  Dyke ; 
from  kie  own  deiign.  The  fine  impresiioni  of  this  print 
are  very  soaroe ;  it  is  one  of  his  most  esteemed  Pf^tes. — 
Daniel  in  the  Den  of  Lions ;  after  BtanctH,  The  De* 
partare  of  King  William  from  Holland  to  England  in  1660. 
An  Emblematical  Print  on  the  Marriage  of  the  Prinoe  of 
Orange  with  the  Princess  Mary  of  England.  A  set  of  siz 
Lan^eapes ;  c^tr  Adrian  van  Nuviant ;  fine.  A  set 
of  siz  Landscapes;  q/?er  R.  Rogman;  fine.  Kight 
Months  of  the  Year;  PeUr  Nolpt^  f&c^  tt  txe.;  fine. — 
The  Prophet  Ellas  speaking  to  the  Widow  of  Barepto.  6t 
Paal,  the  Hermit,  fed  by  an  Eagle  in  the  Desert;  aJUr 
PeUr  Potter.  The  Cavalcade  made  in  1638  by  the  c^- 
tens  <tf  Amsterdam,  on  the  entry  of  Mary  of  Medieis  into 
that  city ;  after  C.  Molyn ;  a  large  print  In  six  sheets. 

NON,  Richard  Aeni  db  St.,  a  distinguished 
French  author  and  amateur  ongrayer,  horn  at  Pa 
ris  in  1730 ;  died  in  1792.  He  edited  and  publish- 
ed  a  large  pictorial  work,  entitled  Voyatre  Pitto 
resque  aet  Royaumea  de  Naptea  et  de  SiciU  Pa 
ris,  5  vols,  folio ;  embellishea  with  engravings  by 
the  most  eminent  French  artists  of  the  day.  lit 
also  etched  a  variety  of  subjects,  from  his  own  de- 
signs and  those  of  other  masters;  and  engraved 
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toreni  plates  in  a  style  resembling  washed  draw- 
ings.   JuiKHig  them  are  the  following : 

STCHnros  vkom  his  owk  duioms. 

A  set  of  fix  Landseapee,  with  raral  oocnpatioos  and 
aBvaonMLiCi ;  ovsl:  A  set  of  eeyen  Landsoapee  and  Cot- 
tagsB.  Six  Views  in  Italy,  with  figures ;  in  the  style  of 
aaLRomL 

BTCHuros  Armm  vabious  mastsis. 

Six  Viewi  in  and  near  Rome ;  after  Robert  Six  Views 
Mnr  Rmneaad  TItoU;  after  inragonard.  Tuo  Land- 
Mapei^  wHh  fijpim ;  after  ^Boucher,  Two,  a  Village  Fes- 
dnU,  and  a  Cattle  Market ;  a^fter  Bernard.  A  Land- 
soajM,  with  a  figure  drawing ;  cJUr  Bergfum.  A  variet  j 
of  Views  and  other  sul^eots,  in  aqaatinta ;  qfler  Boucher, 
Le  Prinee^  Robert^  FYagonard^  and  other  artists. 

NONNOTTE,  Donat,  a  French  painter,  bom  at 
Besan^on  m  1707.  He  early  manifested  an  incli- 
nation for  art,  and  acquired  the  elements  of  design 
under  a  relatiTe,  an  artist  of  little  note,  whom  he 
soon  surpassed.  In  1728  he  visited  Paris,  and  en- 
tered the  sdiool  of  Lemoine.  With  increased  ad- 
Tantages  he  made  rapid  progress,  and  was  soon 
honored  with  the  particular  notice  and  encoarage- 
ment  of  his  instructor,  who  employed  him  to  paint 
the  backgrounds  and  accessories  m  several  of  his 
works.  Nonnotte  painted  an  historical  subject, 
rovesenting  the  Protestants  attacking  Besan^on. 
wnidi  deserves  considerable  praise  for  its  design  ana 
coloring.  The  Duke  d'Antin  had  promised  to  use 
his  inflnenoe  to  obtain  a  pension  to  enable  him  to 
visit  Rome,  but  that  nobleman  died ;  and  Lemoine 
also  died  soon  after ;  so  that  Nonnotte  was  obliged 
to  devote  his  energies  to  portrait  painting.  In  1741, 
he  exhibited  a  portrait  of  such  excellence  as  to 
gain  him  admission  to  the  Academy.  In  1754  he 
was  appointed  painter  to  the  city  of  Lyons,  where 
he  established  a  free  school  of  design,  and  sustain- 
ed it  (or  some  time  from  his  own  resources,  for 
which  he  deserves  the  grateful  remembrance  of 
every  lo^er  of  art.  He  was  subsequently  assisted 
by  the  liberality  of  Mathon  de  la  Cour.  Non- 
notte died  in  1785.  He  left  several  treatises  on 
art,  which  are  preserved  by  the  Academy  of  Paint- 
mg  at  Lyons. 

NOP,  Gbrrit,  a  Dutch  painter,  born  at  Haer- 
lem  in  1570;  died  in  1622.  He  studied  the  elo- 
ments  of  design  in  his  own  country,  and  after- 
wards visited  Germany  and  Italy  for  improve- 
ment. 

NOOMS,  Rbbit  or  Benier,  called  Zeemy^,  a 
Duteh  painter  and  engraver  of  marine  subjects, 
bom  at  Amsterdam  in  1612.  Being  the  child  or 
poor  parents,  he  was  obliged  to  gain  a  livelihood 
as  a  common  sailor ;  but  having  a  great  inclina- 
tion for  art)  he  quitted  maritime  pursuits,  and  ao- 
qafared  a  knowledge  of  design.  From  his  original 
oecopation,  he  acquired  the  surname  of  Zeeman 
(saQor),  by  which  he  is  often  known.  He  excelled 
in  painting  sea  views  and  shipping,  which  he  de- 
signed with  great  correctness  and  precision ;  his 
figures  are  well  drawn,  and  touched  in  a  very 
free  and  spirited  style.  He  attained  so  high  a 
reputation  as  to  be  invited  to  Prussia ;  and  during 
his  residence  in  that  kingdom  he  executed  many 
works  for  the  public  edillcep  of  Berlin,  and  for  the 
royal  palaces.  Nooms  etcned  a  number  of  prints 
in  a  bold  and  free  style,  among  which  are  the  fol- 
lowing: 

A  Mt  of  eight  platea  of  Shipping ;  deeiroed  and  engraved 
hf  Baoiy  Nooma.  1632.  A  tet  of  four  viewB  in  Anuter- 
dan.  1636.  A  tet  of  four  Sea  PorU  in  Holland ;  pabliihed 
at  AmBterdam  in  1666 ;  The  Foor  Elements,  Reinier  Zee- 


motif  fee.  Two  Viewi  in  Paria,  one  of  the  Faabonrg  St.  Mar 
oean,  the  other  of  the  Oate  of  St  Bernard.  A  set  of  twelve 
yiewB  of  Shipping;  pahliahed  at  London  hy  Ar.  Tooker. 

NOORDT,  J.  VAN,  a  painter  and  engraver,  who 
lived  about  the  middle  of  the  17th  century.  He 
painted  portraits,  nymphs  bathing,  and  emblemat- 
ical subjects ;  of  which  some  have  been  engraved.' 
Strutt  mentions  him  as  an  engraver  of  great  merit 
and  notices  a  spirited  etching  by  him,  of  a  land- 
scape with  ruins,  executed  in  a  broad,  masterly 
manner,  with  figures  well  designed.  This  plate  is 
supposed  the  same  as  a  landscape  after  P.  Last- 
man,  1645,  mentioned  by  Bartsch,  who  also  notices 
another,  after  P.  de  Laer.  Both  are  very  scarce. 
There  is  a  portrait  of  Cornelius  Noordt,  engraved 
by  himself,  who  was  probably  a  relative  of  J.  vai  ' 
Noordt. 

NORDEN,  John,  an  English  engraver  of  topo« 
graphical  subjects,  probably  bom  in  Wiltshire^ 
about  1546.  His  principal  work  was  his  Specu* 
lum  Britannia^  or  An  Historical  and  Chorograph- 
ical  Description  of  Middlesex  and  Hertfordshire, 
with  a  frontispiece  and  maps.  He  resided  at  Hen- 
don,  in  Middlesex ;  was  patronized  by  Lord  Bur- 
leigh, and  his  son  Robert,  Earl  of  Salisbury ;  was 
Surveyor  of  the  King's  Lands  in  1614. 

NORISINL    See  Parasole. 

NORTHCOTE,  James,  an  eminent  English  his- 
torical painter,  bom  at  bevonport  in  1746.  Ho 
was  the  son  of  a 'watch-maker,  who  would  not  al- 
low him  to  indulge  in  his  desire  to  study  painting, 
but  brought  him  up  to  his  own  business.  On  at- 
taining his  majority,  he  followed  the  inclination  of 
his  genius,  and  after  producing  some  pictures  that 
were  commended  by  his  townsmen,  he  went  to 
London  and  entered  the  school  of  Sir  Joshua  Reyn- 
nolds.  in  which  he  continued  five  years ;  and  by  his 
assiduity,  talents,  and  urbane  deportment,  he  gained 
the  esteem  and  friendship  of  his  master.  In  1777, 
he  went  to  Italy,  where  he  gained  so  much  dis- 
tinction that  he  was  elected  a  member  of  the  im- 
perial Academy  of  Florence,  of  the  Ancient  Etrus- 
can Academy  of  Cortona,  and  of  the  Academy 
del  Forti  at  Rome.  He  also  painted  a  portrait  of 
himself,  at  the  request  of  the  Grand  Duke  of  Flor- 
ence, to  be  placed  among  those  of  distinguished 
artists  in  the  Florentine  Gallery.  In  1780,  he  re- 
turned to  England,  visiting  the  various  academies 
and  collections  of  note  in  Holland  and  Flanders. 
He  settled  in  London,  and  soon  gained  distinction 
in  his  profession.  Though  he  mostly  confined  him- 
self to  portraiture  from  necessity  (as  there  was  lit- 
tle encouragement  at  that  time  for  any  higher  branch 
of  the  art  in  England),  he  executed  a  considerable 
number  of  historical  works  which  materially  add- 
ed to  his  reputation.  When  Boydell  projected  the 
Shakspeare  Gallery,  Northcote  entered  into  the 
project  vrith  enthusiasm.  ^  It  was  this  memora- 
ble occasion,"  says  Gould,  himself  a  painter.  ^  that 
enabled  Northcote  to  develope  his  powers!  The 
public  excitement  at  the  opening  of  the  Shakspeare 
Gallery  exceeded  the  expectations  of  even  the 
most  sanguine.  All  the  fashionable  world,  and 
crowds  of  every  class,  flocked  to  Pall-Mall«to  be- 
hold the  interesting  sight,  and  subscriptions  poured 
in  from  all  quarters  in  support  of  the  glorious  en- 
terprise. Among  the  most  splendid  efforts  of 
British  art  whi<£  were  thus  collected  together, 
none  were  more  justly  attractive  than  the  compo- 
sitions of  Korthoote.^    The  most  celebrated  of 
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these  were  Prince  Arthar  and  Hubert ;  the  Mur- 
der of  the  Princes  in  the  Tower ;  the  Burial  of  the 
Princes;  and  the  Entry  of  Bolingbroke  and  Rich- 
ard II.  into  London.  These  pictures  procured  his 
being  elected  an  Associate  of  the  Royal  Academy 
in  1787.  Among  his  other  principal  works  are 
the  Death  of  Wat  Tyler ;  the  Death  of  the  Earl  of 
Arg3*le ;  the  LAnding  of  the  Prince  of  Orange ;  Rom- 
ulus  and  Remus;  Prospero  and  Miranda;  Ja- 
cob blessing  the  sons  of  Joneph ;  the  Angels  ap- 
Cring  to  the* Shepherds ;  Christ  the  Good  Shep- 
d ;  the  Disobedient  Prophet  slain  by  the  Lion ; 
Joseph  and  his  Brethren.  He  also  painted  some 
fancy  pieces,  among  which  are  a  Bacchante ;  the 
Cradle  Hymn;  the  Mother's  Pray  er ;  the  Girl  Read- 
ing; Girl  going  to  the  Show  of  Animals;  Girl 
gomg  to  the  Market;  a  Lady  crossing  the  Alps; 
the  Vulture  and  the  Snake ;  the  Leopards;  Tiger 
Hunting;  Buck  Hunting ;  the  Two  Monkeys ;  &c. 
He  excelled  in  painting  animals,  particularly  the 
horse.  He  also  painted  a  series  of  pictures  intended 
to  convey  a  great  moral  lesson,  as  follows :  1.  The 
Modest  Girl  and  the  Wanton,  fellow  servants  in  a 
gentleman's  house;  2.  theWanton  reveling  with  her 
Companions ;  3.  Good  advice  given  to  both  by  an 
old  Servant ;  4.  The  Wanton  in  her  bed-chamber ; 
5.  The  Modest  Girl  in  her  bed-chamber  ;  6.  The 
Wanton  turned  out  of  doors  for  misconduct ;  7. 
The  Modest  Girl  rejecting  the  illicit  advances  of  her 
Master ;  8.  The  Wanton  dying  in  poverty  and  dis- 
ease, visited  by  the  Modest  Girl*;  9.  The  Modest 
Girl  receiving  the  addresses  of  her  Master ;  10.  The 
Modest  Girl,  married  to  her  Master,  is  led  to  her 
oouch,  while  the  Wanton,  having  died  in  misery, 
18  laid  in  her  erave. 

As  an  author,  Northcote  also  distinguished 
himself.  Besides  several  essays  on  various  sub- 
jects connected  with  the  Fine  Arts,  he  wrote 
a  Life  of  Sir  Joshua  Reynold.%.  published  in  1813, 
in  quarto;  with  a  Supplement  in  1815,  and  an 
enlarged  octavo  edition  in  1819.  In  1828.  he  pub- 
lished an  octavo  vol.  of  "  One  Hun<lred  Fables," 
original  and  selected,  and  illustrated  with  nume- 
rous beautiful  wood  cuts,  from  his  own  designs. 
In  1830,  appeared  his  '*Life  of  Titian,"  and  after 
his  decease,  a  second  volume  of  Fables,  published 
under  the  title  of  *-The  Artists'  Book  of  Fables," 
and  illustrated  with  numerous  wood  cuts,  from  his 
own  designs,  executed  under  the  direction  of  Har- 
vey, by  the  most  eminent  engravers  in  that  depart- 
ment. Northcote's  life  was  one  of  indefaticable  in- 
dustry and  perseverance.  He  was  rather  haughty  i 
in  his  deportment  towards  his  brother  artists,  per- 
haps not  without  reason,  and  he  vcas  rather  feared 
than  beloved  by  them ; — no  one  trod  on  his  toes 
without  receiving  a  kick  in  return.  Few  artists 
have  en.90unterea  more  severe,  if  not  bitter  and 
rancorous  criticism.  They  say  that  he  was  a  good, 
portrait  painter,  to  which  branch  he  should  have 
confined  himself,  and  when  he  attempted  historical 
painting,  he  aspired  bevond  his  capacity.  They  sa^ 
also  that  he  wanted  mvention,  tnat  his  composi- 
tions are  formal  and  his  heads  lack  expression. 
Yet  his  fables  at  least  show  that  he  had  invention 
enough,  and  it  is  notorious,  that  his  Hubert  and 
ArtL'ir,  and  the  Murder  of  the  Princes,  drew  tears 
from  many  beholders,  that  he  often  displeased  his 
sitters,  by  giving  them  too  exact  a  likeness.  While 
with  Reynolds  he  painted  the  portrait  of  one  of 
the  servant  girls,  whose  evil  genius  was  a  large 
macaw,  belonging  to  her  master,  and  upon  the  pio- 


ture  being  brought  into  the  room  where  the  bird 
was,  it  flew  at  it  in  a  rage.  It  is  also  admitted  that 
he  was  a  good  colorist  and  a  ^  tolerably  correct 
designer,"  and  he  died  leaving  an  ampl'*  fortune. 
It  would  seem  therefore  fair  to  infer,  that  his  crit- 
ics have  overlooked  the  fact,  that  with  the  exception 
of  Boy  dell,  there  was  little  encouragement  for  the 
historical  painters  of  his  day;  that  he  painted 
history  more  for  the  love  of  it,  in  his  leisure  hoars, 
than  for  profit ;  that  they  measure  him  br  a  lUee 
standard,  and  demand  from  him  too  much,  with- 
out duly  considering  his  earlier  and  later  disad- 
vantages. Smith,  in  his  Life  of  NoUekens,  says  of 
Northcote  (vol.  II,  p.  424.)  "There  is  one  most 
honorable  circumstance,  which  this  celebrated  ar- 
tist has  to  boast  of.  namely,  that  his  pictures, 
whenever  they  have  been  resold  at  auctions,  hare 
always  been  knocked  down  for  more  than  Jwrr 
times  their  original  price,  and  what  is  more,  thejr 
have  generally  been  purchased  by  men  of  rank  and 
taste."    He  died  in  183  L 

NOSAD£LLA,Il.    See  Gio.  Francesco  Bezsi. 

NOTHNAGEL,  Jobann  A.hdreap,  a  German 
painter  and  engraver,  born  at  Buch.  near  Saxe 
Cobourg.  in  1729.  He  resided  at  Frankfort,  where 
he  painted  a  number  of  good  landscapes,  with  the 
sports  of  the  peasantry,  in  the  style  of  Teniers. 
As  an  engraver,  however,  he  gained  more  distinc* 
tion;  Nagler  notices  sixty-six  prints  by  him, 
among  which  are  several  heads  and  busts,  in  the 
style  of  Rembrandt,  which  he  imitated  with  great 
success.    He  died  in  1800. 

NOTRE,  Peter  Frarcis  van,  a  Flemish  paint- 
er and  engraver  of  the  present  century,  born  at 
Waelhem,  near  Malines,  in  1779.  He  studied 
sculpture  for  some  time  under  van  Geel,  but  in 
1811  devoted  his  energies  to  painting,  and  attained 
considerable  eminence  in  landscape  and  marines, 
but  was  particularly  distinguished  for  his  vrinter 
scenes  and  riews  %A  the  interiors  of  cities.  His 
pictures  are  characterized  by  a  faithful  imitation 
of  nature,  and  great  delicacy  of  penciling.  Three 
of  his  works  are  in  the  Museum  of  Brussels,  and 
many  more  are  preserved  in  the  richest  collections 
of  his  country,  where  they  are  highly  esteemed. 
As  an  engraver.  Notre  published  a  collection  of 
landscapes,  among  which,  seva^  after  Hobbema 
are  in  request.  His  talents  were  much  esteemed ; 
he  was  honored  with  many  medals  from  different 
societies ;  was  chosen  a  member  of  the  Academy 
at  Amsterdam  ;  and  Professor  of  Painting  in  the 
Academy  at  Ghent    He  died  in  1842. 

NOTRE,  Hermann  Auodbtus  van.  was  (he son 
and  scholar  of  the  preceding,  born  at  Ghent  in 
1806 ;  died  in  1839.  He  pamted  landscapes,  win- 
ter scenes,  marine  views,  and  other  subjects. 

NOTRE,  Anorea  lb.  This  architect  was  bom 
at  Paris  in  1C13.  He  visited  Italv  for  improve- 
ment, and  devoted  his  talents  to  the  planning  of 
gardens,  in  which  he  attained  great  eminence.  He 
was  appointed  superintendent  of  the  gardens  of 
the  Tuileries.  Among  his  finest  performances 
are  the  terraces  of  St.  Germain  en  Laie ;  the  woods 
of  the  Trianon ;  the  natural  porticos  of  Marly ;  the 
espaliers  of  Chantilly;  the  walks  of  Meudon;  the 
gardens  of  Versailles,  unrivalled  in  their  richness 
and  extent  Le  Notre  evinced  his  genius  in  the 
management  of  a  morass  near  Versailles,  the  wa- 
ters of  which  he  united  into  a  beautiful  canal,  encio* 
sing  the  royal  gardens.    He  was  appointed  Pro- 
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tforator-Oeiieral  of  the  royal  buildings,  and  cheva- 
lier of  the  order  of  St.  Michael.    He  died  in  1700. 

NOTTI,  Gherardo  dallk.    See  Honthorst. 

NOVA,  Pecino  and  Pietro  de^  two  old  paint- 
ers of  Bergamo,  who  were  coniointly  employed 
many  years,  sabseq-ient  to  1363,  in  decorating 
the  charch  of  S.  Maria  Maggiore  in  that  city. — 
Lanii  says  they  very  nearly  approached  Giotto. 
Pecino  died  in  1403.  There  are  notices  of  Pietro 
up  to  1402. 

NOVARA.  Pietro  oa.  ''There  are  some  pic- 
tares  at  Domodossola,"  says  Lanzi,  *^  that  make 
OS  acquainted  with  an  able  artist  of  Noya.  They 
are  preserved  in  Gastello  SyWa,  and  in  other  pla- 
ces, and  have  the  following  inscription,  Ego  Pe- 
tnu  fiiuM  Petri  Pidarii  de  Novaria  hoc  opu$ 
jrinxi  1370."  Doubtless  he  is  the  same  as  Pietro 
de  Nova. 

NOVELLANI,  Simone.  This  engraver  was 
probably  an  Italian.  In  concert  with  Francis 
Hogenberg,  he  etched,  in  a  coarse  style,  twenty- 
one  plates,  representing  the  funeral  ceremonies  at 
the  death  of  Frederick  11. .  King  of  Denmark,  pub- 
lished in  1592.  He  also  etched  several  plates  for 
Braun's  Civiiaiet  Orbis  T^srrarum,  published  at 
Cologne  in  1572. 

NOYELLARA,  Lblio  da.    See  Lelio  Orsi. 

NOVELLI,  Gib.  Battista,  a  painter,  born  at 
Castelfranco  in  1578.  He  studied  under  the  young- 
er Palma.  in  whose  manner  he  executed  many  ex- 
eellent  works  for  the  churches  and  public  edifices 
at  Castelfranco,  and  the  adjacent  places.  Lanzi 
says  he  was  a  man  of  wealth,  and  painted  more 
for  amusement  than  for  gain.  He  also  instructed 
several  pupils.    He  died  in  1652. 

NOVELL!,  Cav.  Pietro,  called  II  Mohrea- 
LESE.  from  the  place  of  his  nativity,  an  eminent 
painter  and  architect,  who  flourished  at  Palermo 
about  1660.  He  left  many  works  both  in  oil  and 
fresco  in  his  native  city,  the  most  remarkable  of 
which  is  his  great  picture  of  the  Marriage  at  Cana, 
in  the  Refectory  of  the  PP.  Benedettini,  which  is 
particularly  commended.  He  resided  a  long  time 
at  Palermo,  where  he  painted  many  works  for  the 
churches,  the  mo5«t  noted  of  which  is  the  vault  of 
the  church  of  the  Conventuals,  wholly  executed  by 
himself  in  several  compartments.  Guarienti  eu- 
logizes him  for  his  style,  and  says  he  was  dili- 
gent in  studying  nature,  correct  in  design,  graceful 
in  his  forms,  and  rich  in  his  coloring,  with  a  slight 
imitation  of  Spagnoletto.  Lanzi  says,  ^  the  people 
of  Palermo  confer  daily  honor  on  him,  since,  when- 
ever they  meet  a  foreigner  of  taste,  they  show  him 
nothing  rise  in  this  dty  than  the  works  of  this 
great  man." 

NUCCI,  Allegretto,  an  old  painter  of  Fabri- 
ano^  by  whom,  in  the  church  of  S.  Antonio  in  that 
Rity,  are  some  histories  of  that  Saint,  divided  into 
pictures  in  the  earlv  style,  resembling  the  school 
of  Giotto,  inscribed  ii^^e^ef/vs  ^hlt^l  de  Fabriano 
hoc  opus  fecU.  1366. 

NUCCI,  AvANZiNo,  a  painter  bom  at  CittA  di 
Castello,  in  1552.    After  studying  in  his  native 

eaoe,  he  went  to  Rome,  and  became  the  pupil  of 
icoolo  Circignano,  and  was  his  ablest  scholar. 
He  assisted  him  in  almost  all  the  works  he  ezecu* 
ted  in  the  Vatican.  He  also  painted  many  works 
by  himself  in  the  churches  and  palaces  at  Rome. 


MUNI. 


He  afterwards  went  to  Naples^  where  he  painted 
for  the  churches.  He  wrought  with  great  facility 
and  despatch,  in  a  style  resembling  his  master 
^ough  he  was  inferior  to  him  in  grandeur.  Lanzi 
commends  his  Murder  of  the  Innocents,  in  the 
church  of  S.  Silvestro  at  Fabriano.  He  died  in 
1629. 

NUNE2;Jdan,  an  old  Spanish  painter,  who 
flourished  at  Seville  about  1505.  He  was  a  schol- 
ar of  Sanchez  de  Castro,  and  probably  attained 
great  eminence  in  his  day ;  but  most  of  his  works 
nave  been  destroyed.  There  is  a  picture  by  him 
in  the  Cathedral  of  Seville,  in  an  excellent  state 
of  preservation,  representing  the  Body  of  Christ 
m  the  Arms  of  the  Vir^  with  St.  Michael,  St. 
Vincent,  and  other  figures.  This  work  is  in  the 
stiff,  GothK  style  prevalent  at  that  time ;  but  it 
deserves  praise  for  its  rich  and  beautiful  dra 
peries. 

NUNEZ,  Don  Peoro  Villavicencio,  a  Spanish 

Skinter,  bom  at  Seville,  of  a  noble  family,  in  1635. 
e  studied  design  as  an  accomplishment  but 
made  such  excellent  progress,  that  ne  was  induced 
to  enter  the  school  of  Sfurillo,  although  without 
the  intention  of  practising  painting.  He  was 
greatly  beloved  by  that  master,  and  studied  for 
some  time  in  his  school,  after  which  he  visited 
Malta  in  dischai^ging  his  duties  as  a  Knight  of 
St.  John,  and  studied  under  Mattio  Preti,  called 
II  Calabrese.  He  followed  for  a  short  time  the 
vigorous  style  of  that  roarer,  but  afterwards  re- 
turned to  the  tender  and  harmonious  coloring  of 
Murillo.  According  to  Bermudez,  he  was  distin- 
guished in  portraits,  and  painted  children  in  a  very 
beautiful  manner,  little  inferior  to  Murillo.  He 
presented  several  of  his  pictures  to  the  Academy 
of  Sevilla  where  he  died  in  1700.  There  is  a  Holy 
Family  by  him  at  Alton  Tower,  the  seat  of  Lord 
Shrewsbury,  which  partakes  of  the  dark  style  of 
Preti. 

NUNEZ,  Pedro,  a  reputable  Spanish  painter  of 
history  and  portraits,  bom  at  Seville  in  1614.  Re 
studied  under  Juan  de  Soto,  and  afterwards  visit- 
ed Rome  for  improvement,  where  he  is  said  to  have 
studied  under  Guercino.  His  design  was  correct, 
and  his  coloring  good,  with  a  firm  and  vigorous 
execution.  According  to  Palomino,  he  was  one  of 
the  artists  employed  to  paint  the  portraits  of  the 
Kings  of  Spain,  in  the  Saloon  of  the  Theatre  at 
Madrid.  There  are  several  pictures  by  him  in  the 
church  of  the  convent  de  la  Merced.  He  died  at 
Madrid  in  1654. 

NUNEZ,  Mateo.    See  Sspulveda. 

NUTTINO,  Joseph,  an  English  engraver  of 
little  note,  who  resided  at  London  about  1700.  and 
engraved  a  number  of  portraits  for  the  booksellers, 
among  which  are  the  following : 

POBTBAITS. 

CharlM  L,  with  the  panoni  who  •nfferad  in  hii  oaimb. 
Maiy  Capel.  Daobeai  or  Boaufoii;  after  Walker,  Mat- 
thew Mead,  father  of  Dr.  Mead.  Sir  John  Cheke.  Ln- 
dos  Gary,  Yiooant  Falkland.  Robert  Pierpont,  Bart  of 
Kingston.  Oeorge  St.  Loo,  CommiMioner  for  the  Nary ; 
searoe.  Henry  Sacbererel,  D.  B.  John  Looke.  Aaron 
Hill.  0.  Parker,  the  Almaaaok-malcer.  after  Mdchitfr 
Pu»§lintL9.    William  Elder,  Bngrayer ;  qfter  Paithortu. 

NUVOLONE,  Panfilo,  a  Cremonese  painter 
who  flourished,  according  to  Zaist.  about  1008.^- 
He  studied  under  Cav.  Gio.  Battista  Trotti,  called 
II  MalosBo,  and  was  among  the  ablest  disciples  of 
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that  master.  lAnzl  sajs  he  afterwards  followed  a 
more  solid  and  attractive  style.  Amonj;  his  prin- 
cipal works  is  one  in  the  monastery  of  Sts.  Do- 
menico  and  Laz2;aro,  at  Milan,  representing:  Dives 
and  Lazarus ;  and  the  Assumption  of  the  Virgin, 
in  the  church  of  La  Passione. 

NUVOLONE,  Carlo  Francbsog,  a  distin- 
guished Italian  painter,  the  eldest  son  of  the  pre- 
ceding:, was  born  at  Milan  in  1608.  He  studied 
under  his  father,  but  finished  his  education  in  the 
school  of  Giulio  Gesare  Procancini,  although  he 
did  not  adopt  the  style  of  either,  but  became  a  fol- 
lower of  Guide.  According  to  Lanzi.  the  forms 
of  his  figures  are  elegant,  and  the  airs  of  his  heads 
graceful .  with  a  remarkable  sweetness  and  harmo- 
ny of  tints,  so  that  he  deserved  the  name  which  he 
still  enjoys,  of  the  Guido  of  Lombardy.  His  Ma- 
donnas are  in  high  request  for  private  collections. 
Nuvolone  also  painted  many  portraits  for  the  no- 
bility, which  possess  great  excellence;  and  he 
was  selected  to  paint  the  Queen  of  Spain,  when 
she  visited  Milan  in  1649.    Lanzi  mentions  his  fine 

Sicture  of  the  Miracle  of  St.  Peter,  in  S.  Vittore  at 
Lilan ;  and  says  he  painted  many  other  works  in 
excellent  taste,  at  Milan,  Parma,  "Cremona.  Piaoen- 
za,  and  Como.  He  diedv  according  to  Orlandi,  in 
1651 ;  though  Bryan  says  in  1661. 

NUVOLONE,  GrcsEPPB,  called  II  Pahpilo, 
was  the  younger  son  of  Panfilo  N.,  born  at  Milan 
in  1619.  Like  his  brother.  Carlo  Francesco,  he 
studied  first  under  his  father,  and  afterwards  un- 
der Giulio  Cesare  Procaocini.  Lanzi  says  that  in 
his  works  may  everywhere  be  traced  a  compo- 
sition and  coloring  derived  from  the  school  of  Pro- 
caocini. His  compositions  are  copious,  and  the  op- 
positions of  his  lights  and  shadows  are  conducted 
with  great  intelligence  and  vigor ;  but  his  taste  is 
often  inferior  to  that  of  his  brother,  and  his  shad- 
ows are  oceasionally  harsh  and  sombre.  He 
wrought  with  great  facility,  and  was  indefatigable 
in  the  practice  of  his  profession  during  a  long  life, 
painting  until  his  eighty-fourth  year.  His  latter 
works  0€»r  traces  of  infirmity.  There  are  many 
of  his  paintings  in  the  cities  of  Lombardy ;  also 
in  Brescia  and  other  Venetian  cities,  among  which 
Lanzi  mentions  his  fine  picture  of  St  Domenioo 
resuscitating  a  Dead  Man.  in  the  church  of  that 
Saint  at  Cremona,  animated  by  the  most  natural 
expression,  and  adorned  with  beautiful  architec- 
ture.   He  died  in  1703. 

NUVOLSTELLA,  or  NIVOLSTELL  A,  Johann 
Gborg,  a  German  wood  engraver,  bom  at  Mentz, 
in  1594 ;  died  in  1624.  Among  other  prints,  he 
executed  several  of  the  Holy  Fathers,  after  the 
designs  of  Tempesta ;  a  set  of  cuts  for  Virgil's 
^neid  ;  and  other  poetical  subjects. 

NUYEN,  Wynand  Jan  Joseph,  a  Dutch  paint- 
er, bom  in  1813.  He  studied  under  A.  Schelf  hout, 
and  in  his  sixteenth  year  exhibited  a  landscape  at 
Ghent,  which  attracted  much  attention.  He  sub- 
sequently gained  the  first  prize  of  the  Sodety  at 
Amsterdam ;  and  in  1838.  exhibited  a  Winter 
Scene  at  Ghent,  distinguished  for  its  beautiful  col- 
oring, and  faithful  imitation  of  nature.  This  pic- 
ture gained  him  admission  to  the  Academy  of  Fine 
Arts  8*.  the  Hague,  and  he  would  probably  have 
attained  great  excellence  in  the  art,  had  he  not 
died  in  1839,  at  the  early  age  of  26.  There  is  an 
admirable  landscape  by  him,  in  the  Pavilion  at 
Haerlcm 


NUZZ. 


NUZZI.  Mario  dei  la  Penna.  called  Mario  da' 
FiOBi,  an  eminent  Italian  flower-painter,  was  bom 
at  Penna,  in  the  diocese  of  Fermo,  in  1G03.  He 
studied  under  Tommaso  Salini,  and  settled  at 
Rome,  where  his  pictures  were  highly  esteemed, 
and  were  purchased  at  high  prices.  lie  was  also 
much  employed  in  painting  garlands,  to  decorate 
figures  of  the  Virgin  and  Saints,  in  the  pictures  of 
other  artists.  Unhappily  for  his  posthumous  fame, 
he  made  use  of  treacherous  colors,  which,  after  a 
number  of  years,  lost  their  original  freshness,  and 
assumed  a  black  and  squalid  appearance.  He  died 
in  1673. 

NYTS.  J.,  a  French  engraver,  who  flourished  io 
the  latter  part  of  the  16th  century.  Among  other 
plates,  lie  executed  several  neat  and  spirited  land* 
scapes,  and  a  View  of  the  city  of  Lisle,  in  French 
Flanders. 
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0,  Lsoir  Henrt  vander.  a  German  engraver, 
who  flourished  about  1660.  He  engraved  part  of 
the  portraits  for  Priorata's  History  of  Uie  Empe- 
ror Leopold,  among  which  are  James,  Duke  of 
York,  J.  G.  de  Konigsmarch,  Gualter  Leslie,  and 
Pietro  Strozzi. 

OBERTO,  Francesco  ni,  the  earliest  painter 
of  the  Genoese  school,  whose  works  are  still  ex- 
tant. Lanzi  mentions  an  altar-piece  by  him  in  the 
church  of  S.  Domenico  at  Genoa,  representing  the 
Virgin  between  two  Angels,  signed  Franciscus  de 
Obej'to.  1368. 

GBREGON,  Pedro  de,  a  Spanish  painter,  bom 
at  Madrid,  according  to  Bermudez,  in  1597.  He 
studied  under  Vincenzio  Carducci.  and  gained  a 
high  reputation  in  historical  painting,  especiall v  in 
works  of  an  easel  size.  Palomino  commends  a 
large  picture  by  him,  representing  the  Trinity,  in 
the  refectory  of  the  convent  de  la  Merced ;  and  an- 
other of  the  Immaculate  Conception  in  the  church 
of  Santa  Cruz.  There  are  some  of  his  easel  pic- 
tures in  the  collections  at  Madrid,  where  they  are 
highly  esteemed.  Bermudez  says  he  was  also  an 
excellent  engraver.  He  had  two  6ons,Z>tif^  and 
Marcos,  whom  he  instructed  in  the  art.  He  died 
in  1659.  There  was  another  Pedro  de  Obregon, 
who  was  a  miniaturist,  and  illuminated  books  of 
devotioa    He  flourished  about  1564. 

OCCHIALI.     See  Ferrantini.    See  Vanvi- 

TELLI. 

OCHOA,  Francisoo,  a  Spanish  painter,  bom  at 
Seville  in  1644.  He  studied  under  Murillo,  whose 
manner  he  so  successfully  imitated.Hhat  his  works 
have  frequently  been  mistaken  for  those  of  hia 
instructor,  even  by  connoisseurs.  The  time  of  his 
death  is  not  known. 

OCHTERVELDT,  John,  a  Dutch  painter,  of 
whom  little  is  known,  except  by  his  works.  He  is 
supposed  to  have  studied  under  Gerard  Terburg^ 
whose  manner  and  subjects  he  imitated  so  closelj, 
that  his  pictures  have  frequently  been  taken  for 
the  works  of  that  master.  Thev  usually  repre- 
sent domestic  subjects,  ladies  at  their  toilet,  musi- 
cal parties,  ^.  They  are  well  colored  and  highly 
finished.  He  excelled  in  his  draperies,  particular- 
ly in  white  satin,  in  which  he  equalled  Terburg. 
He  sometimes  painted  fish  stalls,  and  other  famU- 
iar  outdoor  objects  in  the  towns  of  Holland,  ia 
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vfaidi  he  imitated  Peter  de  Hooge.  His  pictures 
seldom  exceed  the  small  cabinet  size.  He  flour- 
ished about  1670. 

OCT  AVI  AN,  Francesco,  a  paiuter,  bom  at 
Rome  in  1690.  He  went  to  Paris,  where  he  ao- 
qnired  considerable  distinction  as  an  historical 
painter.    He  died  there  in  1736. 

ODAM,  Giro  LA  MO,  a  Roman  artist  bom  in  1681. 
He  studied  under  Carlo  Maratti,  and  is  eulogized 
bj  Orlandi,  in  a  long  and  pompous  article,  as  a 
painter,  sculptor,  architect,  engraver,  philosopher, 
mathematician,  and  poet,  accomplished  in  every 
art  and  science.  Lanzi  says  he  should  suppose  he 
was  superficial,  as  nothing  remains  of  him  except 
some  engraTings,  and  a  slender  reputation,  not  at 
all  corresponding  to  such  unqualified  commenda- 
tion.   He  was  living  in  1718. 

ODAZZI,  or  OD  ASr,  Giovanni,  a  painter,  bom 
at  Home  in  1663.  He  first  studied  under  Giro 
Fern,  and  on  the  death  of  that  master  became  the 

Snpil  of  Gio.  Battista  Gaulli.  called  Badccio.  The 
veliness  of  his  genius,  and  his  remarkable  indus- 
try, gained  him  great  distinction,  and  a  multitude 
of  commissions,  not  only  for  the  churches  and  pub- 
lic edifices,  but  for  individuals,  pe  was  one  of  the 
twelve  artists  selected  to  paint  the  prophets  in 
fresco  in  St.  John  of  Lateran.  The  prophet  pro- 
duced by  Odazzi  was  Hoseai  which  was  highly 
commended  for  correctness  of  design  and  dignity 
of  expression.'  His  most  remarkable  works  are 
the  Fall  of  Lucifer  and  his  Angels,  in  the  church 
of  Santi  Apostoli,  and  St.  Bruno,  in  S.  Maria  degli 
Acgeli.  By  aiming  at  the  celerity  and  rapid  ex- 
ecuUon  of  Baciccio,  without  possessing  his  powers, 
he  proved  but  a  feeble  imitator  of  his  style,  ana 
his  design  is  frequently  careless  and  incorrect^ 
though  he  had  a  commandhig  facility  and  great 
freedom  of  pendl.     He  died  in  1731. 

ODDI,  Giuseppe,  a  painter  of  Pesaro,  who 
flourished  about  1675.  He  studied  under  Carlo 
Maratti  at  Rome,  and  on  his  return  to  his  native 
place,  executed  some  reputable  works  for  the 
diurches,  but  wrought  more  for  individuals. 

^  *fa  jra  ^ODDI.  MADso.anaint- 
A  A-Dr\or  I\/H  m^''  ^^^  engraver,  bom 
jy\\J  i^l  at  Parma  in  1639.  Af- 
ter  ieaming  the  elements  of  the  art  in  his  native 
city,  he  went  to  Rome  and  studied  with  Pietro  da 
Cortona.  On  returning  to  his  native  city,  his 
talents  recommended  him  to  the  patronage  of  the 
Duchess  of  Parma,  who  employed  him  in  decora- 
ting the  Ducal  Palace  and  the  Villa  di  Colorno. 
He  executed  several  other  pieces  in  the  churches 
of  Parma,  Piaoenza,  and  Modena.  He  was  also 
an  eminent  architect,  and  etched  a  few  plates  from 
his  own  designs,  marked  with  the  above  mono- 
gram.   He  died  in  1702. 

ODEKERKEN,  W.,  a  Dutch  pamter,  who  floup- 
isbed  at  Nimeguen  about  1650.  He  painted  sub- 
jects of  still  life  with  considerable  success.  He 
is  also  mentioned  as  having  copied  a  picture  by 
Metzo,  representing  a  Cook  in  a  Kitchen,  sur- 
rounded by  various  culinary  utensils,  so  exactly, 
that  it  could  with  difficulty  be  distinguished  from 
the  originaL 

ODE  RICO,  CANomco.  a  priest  and  miniaturist, 
who  flourished  at  Siena  in  1213.  There  is  a  man- 
uscript book  entitled  Or  do  offieiorum  Seneims 
EccktHitj  preserved  in  the  library  of  the  Acade- 


ODER. 


my  at  Florence,  written  on  parchment^  and  dated 
1213,  in  which  the  initial  letters  are  illuminated 
with  little  histories,  ornaments  of  animals,  &c..  by 
this  old  painter.  There  are  also  other  similar 
books,  illusti'ated  on  the  borders  of  the  parchment 
by  him,  preserved  at  Siena  Thev  are  esteemed  val- 
uable, not  only  on  account  of  their  antiquity,  biit 
as  showing  the  state  of  the  arts  at  that  early  pe 
riod. 

ODERICO,  Giovanni  Paolo,  a  Genoese  paint 
er  of  noble  family,  bom  in  1613.  *  Soprani  says  he 
studied  under  Domenico  Fiasella,  and  gained  great 
reputation  as  an  historical  painter,  though  he  chief 
ly  excelled  in  portraits.  He  was  a  correct  and 
tasteful  designer,  select  in  his  forms,  and  rich  and 
harmonious  in  his  coloring.  His  principal  his 
torical  work  is  a  picture  of  the  Guardian  Angel 
in  the  church  of  the  Padri  Scolopi  at  Genoa.  Lan- 
zi says  his  easel  pictures  are  rare,  and  only  to  be 
found  in  the  choicest  collections.  His  portraits, 
which  display  great  talents,  are  of  more  frequent 
occurrence,  as  he  received  numerous  commissions. 
He  died  in  1657. 

ODERIGl.    See  Da  Gubbio. 

ODEVAERE,Crev.  Joseph  Dionysius,  an  em- 
inent Flemish  historical  painter,  bom  at  Bruges  in 
1778.  After  receiving  a  good  scholastic  education  in 
the  college  of  the  Augustins,  and  obtaining  several 
prizes  in  the  Academy  of  Design  in  his  native  dty 
he  went  to  Paris,  and  studied  successively  undci 
Suv6e  and  David.    In  1804  he  drew  the  grand 

?rize  of  the  French  Academy,  for  his  picture  of  the 
)eath  of  Phocion,  which  entitled  him  to  go  to 
Rome,  as  a  pensioner  of  the  govemment  This 
distinction,  so  honorable  to  him,  was  duly  appro* 
dated  by  the  artists  and  inhabitants  of  Bruges^ 
and  he  was  received  in  triumph  on  his  return ;  es- 
corted to  the  dty  by  the  students  on  horseback, 
in  fkndfhl  costume,  preceded  by  a  band  of  music ; 
complimented  by  the  Mayor^  and  the  president  of 
the  Academy ;  presented  with  a  gold  medal  and 
chain,  and  a  silver  tea  service ;  feasted  at  the  Hotel 
de  Ville,  and  was  honored  in  the  evening  with 
a  grand  ball  and  illdmination  of  flre-works,  amidst 
continual  acclamations  of  Vive  Odevaere  /  Short-^ 
ly  after  this  magnificent  reception,  he  returned  to 
Paris ;  and  the  following  year  went  to  Italy,  where 
he  remained  about  eight  years,  and  executed  sev- 
eral pictures  of  large  dimensions,  which  gained  him 
great  reputation.  On  his  return  to  Paris,  he  was 
presented  with  a  gold  medal  by  the  Emperor  Na- 
poleon. In  1814,  he  painted  for  William  I.,  King 
of  the  Netherlands,  a  picture  representing  the  Un- 
ion of  Utrecht ;  and  after  the  Battle  of  Waterloo, 
another,  representing  the  action  at  the  time  the 
hereditary  prince  (now  king  of  Holland)  received 
his  wounds.  He  also  executed  for  the  same  mon- 
arch several  other  works  relating  to  the  history  of 
the  country,  for  which  he  received  special  marks  of 
royal  favor,  and  was  made  a  Chevalier  of  the  order 
of  the  Belgic  Lion.  His  pictures  are  numerous,  and 
are  to  be  found  at  Paris,  Brussels,  Bruges,  and 
Ghent  They  are  generally  of  large  dimensions ; 
one,  painted  for  the  King  of  the  Netherlands,  meas- 
ures twenty-four  bv  sixteen  feet.  Odevaere  culti- 
vated letters  as  well  as  the  arts,  was  a  member  of 
the  Royal  Institute,  and  while  in  Italy,  prepared 
a  history  of  the  arts  in  that  country,  from  the  time 
of  Cimabue  to  that  of  Raffaelle.  lie  died  at  Brus 
Bels  in  1830. 
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ODIEUVRB,  MioHEL,  a  French  enrnver  and 

Sintseller,  who  flourished  at  Paris  wont  1735. 
e  engraved  and  published  in  1738,  a  set  of  por- 
traits of  illustrious  personafi^es,  entitled,  PcrtraiU 
dea  Permmagea  illustret  deVunetdeV  autre  Sexe, 
recueiUis  et  gravis  par  lea  aaina  de  Michel  Odi^ 
euvre,  marchand  d'eatampea  d  Paria,  They  are 
usually  found  in  the  large  quarto  editions  of  the 
Msmoirea  dc  Sidly  and  Memoirea  de  Comminea, 

OEHLMULLER.  Daniel  Joseph,  an  eminent 
German  architect^  oom  at  Bamberg  in  1791.  He 
studied  under  Carl  Fischer,  and  then  visited  Italy 
and  Sicily,  where  he  passed  foui*  years  in  studying 
and  copying  the  principal  edifices,  until  he  was 
aummoned  home  m  1819,  to  superintend  the  erec- 
tion of  the  Glyptotheca  at  Munich,  after  the  de* 
s^gns  of  Rlenze.  In  1831  he  was  commissioned 
to  make  designs  in  the  Gothic  style  for  a  church 
in  the  suburbs  of  Munich,  which  gained  him  great 
reputation.  He  erected  in  the  same  style  the  nsr 
tional  monument  at  Wittelsbach.  and  the  Otto 
chapel  at  Kiefersfelden.  Among  his  other  works, 
is  tne  church  of  S.  Theresa  at  Halbergmoos,  in  the 
Italian  style,  commenced  in  1833.  At  the  death 
of  Domenico  Quaglio,  in  1837,  Oehlmuller  was 
employed  to  complete  the  works  at  the  Castle  of 
Hohenschwanpu.  Hefdied  in  1839.  In  1823  and 
1825,  he  published  a  work  containing  designs  for 
funeral  monuments. 

OERI,  Peter,  a  Swiss  painter,  bom  at  Zurich 
in  1637.  After  studying  in  his  native  city,  he  went 
to  Italy,  where  he  resided  six  years.  According 
to  FAe^li,  he  was  a  correct  and  graceful  designer, 
po&sessed  a  ready  invention,  and  wrought  with  a 
spirited  pencil.  For  lack  of  patronage,  he  aban* 
doned  painting,  for  the  occupation  of  a  gold-chaser. 

OESER,  Fribdbich,  an  eminent  German  histori- 
cal painter  and  engraver,  born  at  Presburg  in  1717. 
He  early  showed  an  inclination  and  talent  for  art, 
and  first  studied  with  one  Kamauf,  an  indifferent 
artist,  who  made  him  copj  prints;  on  which  ac- 
count he  ran  away  from  him  and  went  to  Vienna, 
where  he  frequented  the  Academy,  and  continued 
to  support  himself  by  the  sale  of  his  sketches. 
At  the  a^  of  eighteen,  he  gained  the  first  prize  of 
that  institution.  His  talents  attracted  the  notice 
of  Raphael  Donner,  an  eminent  sculptor,  who  be- 
friended him,  taught  him  to  model,  and  made  him 
acquainted  with  the  antique.  In  1739,  he  went 
to  Dresden,  where  his  abilities  procured  him  the 
esteem  and  friendship  of  several  artists  of  distinc- 
tion, as  well  as  eminent  literary  men  who  resided 
in  that  city.  He  formed  an  intimate  acquaintance 
with  the  celebrated  Winckelmann,  who  mentions 
him  in  these  flattering  terms  in  his  work  on  the 
imitation  of  the  Grecian  painters  and  sculptors, 
^  These  reflections  are  the  result  of  my  conversa- 
tions with  my  friend  Oeser,  the  successor  of  the 
Theban  Aristides,  who  sketches  the  soul  and  paints 
the  mind."  In  1764,  be  was  appointed  Director 
of  the  Academy  of  Leipsic,  where  he  settled,  and 
passed  the  rest  of  his  days.  He  painted  both  in 
oil  and  fresco.  His  works  are  mostly  to  be  found 
in  Dresden  and  Leipsic,  especially  in  tne  latter  city, 
where  are  many  of  his  best  productions  in  the 
churches  and  public  edifices,  as  well  as  in  private 
collections.  He  also  etched  a  large  number  of 
plates  from  his  own  compositions,  and  after  other 
masters,  executed  in  a  free  and  spirited  style.  Na- 
gler  calls  his  name  Adam  Friedrich,  and  gives  a 


M^ilep  or  ^ 


list  of  forty-five  of  his  principal  engravings.    B§ 
died  at  Leipsic  in  1799. 

OESER,  John  Louis,  was  the  son  of  the  pra- 
oeding,  bom  at  Dresden  in  1751.  He  was  instruct- 
ed in  the  art  bv  his  father.  He  was  a  good  land- 
scape painter,  but  devoted  most  of  his  thne  to  en- 
graving. His  principal  plates  are  after  Rubens, 
Rembrandt)  and  Salvator  Rosa.    He  died  in  179^ 

OESTEREICH, 
Matthew,  a  Ger*^ 
man  designer  and 
engraver,  who  flourished  at  Dresden  about  1750. 
His  principal  works  are  a  set  of  twenty-four  can* 
catures  from  the  designs  of  Cavaliere  Ghezzi.  pub- 
lished at  Dresden  in  1750 ;  afterwards  republisheo 
at  Potsdam  in  1766,  with  the  addition  or  eighteen 
more,  from  the  designs  of  Gio.  Battista  Intemari 
and  others  ;  a  set  of  forty  plates  from  the  draw- 
ings in  the  collection  of  Count  de  Bruhl,  published 
at  Dresden  in  1752.  He  also  engraved  part  of  the 
plates  from  the  pictures  in  the  Dresden  Gallery. 
He  usually  marked  his  plates  vrith  one  of  theaboTO 
monograms. 

OGBORNE,  John,  an  English  designer  and  en* 
graver,  bom  at  London  about  1725.  He  studied 
with  Bartolozzi,  whose  manner  he  followed.  He 
engraved  quite  a  number  of  plates,  most  of  them 
of  large  size,  after  some  of  the  most  celebrated 
English  painters  of  his  time,  particularly  Romney, 
Stothard,  Westall,  Smirke,  Hamilton,  Kauffmtn, 
&c  He  was  much  employed  b^  Alderman  Boy- 
dell,  and  engraved  several  plates  for  the  Shakspeare 
Gallery.    He  died  about  1795. 

OGGIONE,  Marco  oa.    See  UaaToiiE. 

OHMACHT,  Landelih,  an  eminent  German 
sculptor,  bom  at  Dunningen.  near  Rottweil,  in 
Wurtemberg,  in  1760.  He  studied  under  J.  P. 
Melchior,  and  during  his  earlier  years  executed  a 
good  bust  of  Lavater,  and  several  sculptures  for 
the  Kreuzkirche  at  Rottweil.  In  1790.  ne  visited 
Rome  for  improvement,  and  remained  two  years 
in  that  city,  studying  and  copying  the  antique^ 
and  the  works  of  the  great  masters.  On  return- 
ing to  Glermany,  he  soon  gained  reputation,  and 
was  employed  on  several  important  monumental 
works,  the  first  of  which  was  the  monument  to 
the  Burgomaster  Rhode,  in  the  Cathedral  at  Lu- 
bec.  In  1801  he  settled  at  Strasburg,  and  soon 
after  executed  the  monument  to  Gen.  Desaix,  erect- 
ed on  the  Rheininael  near  that  city.  His  abilities 
were  highly  esteemed  by  the  celebrated  sculptor 
David,  who  is  reported  to  have  said  that  Ohmacfat 
was  the  Correggio  of  Sculpture^  and  that  his  works 
could  not  be  sufficiently  admired.  He  executed 
four  monuments  in  the  church  of  St  Thomas,  of 
which  that  to  Prof.  Oberlin  is  greatly  admired. 
Among  his  other  works  are,  the  monument  to  the 
historian  Koch;  the  monument  to  Dr.  Blessig; 
another  to  Gen.  Kleber,  in  the  Cathedral ;  and  a 
colossal  statue  in  honor  of  Adolph  von  Nassau,  in 
the  Cathedral  of  Speyer.  Ohmacht  was  an  ulti- 
mate friend  of  Rlopstock,  and  executed  several 
busts  of  that  celebrated  poet.  Among  his  classi- 
cal sculptures,  are  the  statues  of  Hebe,  Flora.  Ve- 
nus, Psyche,  and  the  Judgment  of  Paris.  The 
latter  work  is  at  Nymphenburg.  Ohmacht  prac- 
tised the  art  at  Strasburg  for  many  years,  and  died 
there,  in  1834. 

OLDONI,  BoNiPORTE  and    Ercole,  two  old 
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S liters  of  the  Mtlinese  school  who,  according  to 
1]«  Tftlle,  flourished  at  Yercelli  about  1466,  and 
executed  some  works  for  the  churches. 

OLEN,  or  OLIS,  John  tan,  a  Dutch  painter, 
who  flourished  at  Amsterdam  about  1680.  He 
painted  conversations,  game,  fruit,  and  flower^ 
pieces,  and  interiors  of  kitchens,  ornamented  with 
Tarfoos  caltnarj  utensils,  all  of  which  are  painted 
with  a  broad,  free  pencil,  well  colored,  and  care- 
fuliT  finished.  He  is  also  said  to  have  painted 
landscapes,  with  sportsmen  and  dogs.  Little  is 
known  of  him  except  his  works,  and  as  his  name 
is  variously  spelled  by  different  writers,  he  may 
be  the  same  as  John  van  Alen,  which  see. 

OLGTATT,  QiBOLAMO,  an  Italian  engraver,  who 
flourished  about  1672.  It  is  not  known  under 
whom  he  studied,  though  his  style  is  evidently 
lounded  on  that  of  Cornelius  Gort  His  drawing 
is  incorrect,  and  his  heads  lack  expression.  One 
of  his  best  plates  is  an  arched  one,  representing 
the  Trinity,  with  a  number  of  Saints  and  Angels ; 
after  Federigo  Zvuxaro,  inscribed  Hieronymua 
Olgiatusf.  1572. 

OLINDO,  Martuto  ob,  a  Spanish  architect  of  no 
great  eminence,  who  flourished  in  the  16th  oentu- 
IT.  According  to  Milizia,  he  erected  the  parochial 
church  of  Liria.  of  which  the  lower  story  has  four 
Doric  columns,  on  pedestals,  with  niches,  statues, 
and  has-reliefs ;  the  second  order  has  the  same 
number  of  Corinthian  columns ;  the  third  order 
has  two  fluted,  twisted  columns,  with  a  statue  of 
St  Michael  in  the  centre.  Olindo  also  completed 
the  monastery  of  S.  Miguel  at  Valencia,  com- 
menced by  Cobarrubias. 

OLIVA^  PiETBO,  a  painter  of  Messina,  who 
flourished  about  1491.  He  executed  some  works 
for  the  churches,  which  are  highly  commended  by 
Hackert  for  correctness  of  design,  and  lively  and 
natural  expression. 

OLIVER,  Isaac,  an  eminent  English  miniature 
painter,  bom  about  1556.  Lord  Orford  states  that 
he  first  studied  under  Nicholas  Hilliard,  and  after- 
wards received  some  instruction  from  Federigo 
Zuocaro.  Vertue  oonjectures,  from  the  variety 
I  V  his  drawings  after  Italian  masters,  that  he  visits 
ed  Italy,  which  is  doubtful.  His  principal  employ- 
ment was  miniature  painting,  in  which  branch 
he  acquired  great  distinction,  and  was  patronized 
by  the  most  distinguished  personages  of  his  time. 
Many  fine  miniatures  by  this  master  are  to  be 
found  in  the  collections  of  the  English  nobility 
and  gentry,  among  which  are  portraits  of  himself^ 
Queen  Elizabeth,  Mary  Queen  of  Scots,  Prince 
Henry,  James  I.,  and  6en  Jonson.  In  the  partic- 
ular branch  which  be  mostly  practised,  it  is  said, 
by  his  countrymen,-  that  he  has  hardly  been  sur- 
passed by  any  artist  of  any  country.  He  some- 
times painted  historical  subjects,  and  executed 
many  exquisite  drawings  after  Raffaelle,  Parmig- 
giano,  and  other  Italian  masters.  He  sometimes 
worked  in  oil,  but  did  not  succeed  so  well.  He 
died  in  London  in  1617. 

OLIVER,  Peter,  was  the  eldest  son  of  the 
preceding,  bom  in  London  in  1601.  He  was  in- 
fftmcted  in  the  art  of  mitiiature  painting  by  his 
father,  whose  excellence  he  nearly  equalled.  He 
not  only  painted  portraits,  but  historical  subjects, 
in  water-colors.  He  was  much  employed  by 
Chartes  I.,  in  copying  the  finest  pictures  in  the 


Royal  collection,  as  it  appears  by  the  catalogue  of 
that  monarch  and  of  James  IL  that  there  were 
thirteen  historical  miniatures  by  him  in  the  roval 
ccl'iection,  several  of  which  are  still  preserved  in 
Kensington  palace.  Vertue  says  he  etched  some 
small  plates  of  historical  subjects,  but  they  are 
not  specified  by  him,  or  any  other  writer.  He 
died  in  1660. 

OLIVER,  John,  an  eminent  painter  on  glass,  is 
supposed  to  have  been  the  nephew  of  Peter  Oliver, 
born  at  London  in  1616.  He  practised  his  art  to 
a  great  age.  as  appears  from  an  inscription  on  a 
window  painted  by  him,  in  Christ's  church.  Ox- 
ford, representing  the  Angel  liberating  St.  Peter 
from  Prison,  inscribed  J.  (Hiver^  atat.  nue  84.  aiV' 
no  1700,  pinant  deditgue.  He  also  engraved  sev* 
eral  plates,  some  of  which  are  etched  and  others 
executed  in  mezzotinto.  Among  them  are  the  fol 
lowing : 

POBTaAITS. 

King  Jiiines  II.,  tn  metsoUnto.  Jadgo  Jeffriea,  styled 
Earl  of  Flint.  ThomM  White,  Bishop  of  Peterboroagfa. 
John  Woremberg,  the  Dateh  Dwavf. 

HUBJBCTa. 

A  Boy  Bleeping,  with  a  Skull  by  him ;  after  Art.  OentU 
Utchl  A  View  of  Tangiera ;  /  Oliver,  fee.  1676.  A 
View  of  the  Hot  Wells  at  Bath ;  J.  QUper^fee.  aquafortU 
1676. 

OLIVIER,  M.,  a  French  painter  of  little  note, 
t)orn  at  Paris.  He  painted  history  and  portraits. 
He  went  to  London,  and  in  1772  exhibited  in  the 
Royal  Academy  six  pictures,  two  of  which  were 
historical,  representing  the  Murder  of  the  Inno- 
cents and  the  Death  of  Cleopatra.  •  Not  meeting 
with  much  encouragement,  he  went  to  Spain  about 
1783. 

OLIVIERI.  DoMENico,  an  Italian  painter,  born 
at  Turin  in  1679.  According  to  Delia  Valle,  he 
excelled  in  painting  drolls,  fairs,  markets,  merry- 
makings, in  imitation  of  the  style  of  Peter  de 
Laer,  in  which  he  displayed  a  , humorous  talent 
for  caricature  which  has  seldom'  been  surpassed. 
Lanzi  says,  ^'In  his  time  the  royal  collection  was 
enriched,  at  the  death  of  Prince  Eugene,  by  the 
addition  of  nearly  four  hundred  Flemish  pictures ; 
and  none  profited  more  than  Olivieri  from  the 
study  of  these  works."  He  was  a  man  bom  to 
amuse,  from  his  singular  personal  appearance,  his 
lively  conversation,  and  the  humorous  productions 
of  his  pencil.  He  was  extremelv  happy  in  his 
subjects,  strong  in  his  colors,  and  free  in  his  touch. 
In  the  gallery  of  the  court  are  iwo  large  pictures 
by  him,  one  of  which  represents  a  fair  with  quack- 
doctors,  drawers  of  teeth,  villagers  sporting  or 
quarreling,  and  the  variety  of,  incident  usually 
nirnished  by  a  busy  assemblage  of  the  vulgar, 
composed  with  an  admirable  variety  of  expression 
in  the  heads.  Although  he  chiefiy  painted  in  what 
the  Italians  style  Bambocciate,  vet  he  was  per- 
fectly competent  to  tread  in  the  higher  walks  of 
history,  as  is  proved  by  his  Miracle  of  the  Sacra- 
ment, in  the  sacristy  of  Corpus  Domini,  in  his  na- 
tive dty.    He  died  in  1755. 

OLOTZAGA,  Giovanni  oe,  an  eminent  Spanish 
architect,  was  a  native  of  Biscay,  and  fiourished 
during  the  latter  part  of  the  15th  century.  His 
instructor  is  not  mentioned,  but  he  attained  great 
excellence  in  the  art.  He  erected  the  Cathedral  of 
Huesca  in  Arragon.  on  the  site  of  the  celebrated 
mosque  of  Mislegda.     This  work  gained  him  great 
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reputation,  and  is  greatly  admired  for  its  fine  pro- 
portions. Milizia  says  **  the  principal  facade  is 
irand,  with  fourteen  statuen  larger  than  life,  on 
each  side  the  entrance,  placed  on  pedestals  within 
niches ;  ahove  these  are  forty-eight  smaller  stat- 
ues, a  foot  in  height.*^  Under  the  reign  of  Ferdi- 
nand and  Isabella,  the  Grecian  sty!e  of  architec- 
ture became  prevalent  in  Spain,  and  was  adopted 
by  Olotzaga.  Among  his  principal  works  in  that 
manner,  were  the  great  college  of  Santa  Cruas,  at 
Valladolid,  commenced  in  1480,  and  completed  in 
1492 ;  also  the  Foundling  Hospital  at  Toledo ;  and 
the  great  college  of  St.  IdelfonsO;  founded  by  Car- 
dinal Ximenes. 

OMMEGANCK,  Cav.  Balthasar  Paul,  one 
of  the  most  eminent  landscape  and  animal  painters 
of  modern  times,  was  bom  at  Antwerp  in  1755. 
lie  studied  with  H.  Antonissen.  lie  was  not  one 
of  those  artists  who  astoniHh  us  by  their  precocity ; 
his  powers  were  long  in  being  developed  to  full  ma- 
turity, but  he  studied  nature  with  wonderful  assi- 
duity, and  carefully  observed  and  noted  every 
changing  scene,  and  so  impressed  them  upon  his 
works  that  they  truly  represent  not  only  the  sea- 
son, as  the  humidity  of  spring,  the  glowing  heat 
of  summer,  and  the  picturesque  alternations  of 
autumn,  but  the  very  time  of  the  day  is  percepti- 
ble, from  the  first  roseate  blush  of  the  morning 
to  the  splendors  of  the  evening  sun.  In  his 
scenes  of  spring,  all  is  dewy  freshness ;  in  those 
of  summer,  it  is  breathless  sultriness — the  ground 
is  parched,  the  verdure  withered  and  tinged,  the 
atmosphere  glowing  with  heat,  and  the  very 
streams  seem  oppressed  by  its  power.  He  en- 
riched bis  pictures  with  figures  and  animals,  espe- 
cially with  sheep  and  goats,  which  he  painted  to 
admiration,  not  only  in  the  forms,  but  he  repre- 
Bented  their  character  and  habits,  to  the  life.  Om- 
meganck  acquired  immense  reputation,  and  though 
his  pictures  commanded  such  prices  in  his  lifetime 
that  only  the  rich  could  afford  to  buy  them,  they 
have  more  than  trebled  their  value  since  his  death, 
and  are  only  to  he  found  in  the  choicest  collections 
in  Holland,  France,  and  England.  He  received 
many  honors,  was  made  a  knight  of  the  Order  of 
the  Bclgic  Lion,  elected  a  member  of  several  learn- 
ed societies,  and  appointed  in  1815,  by  Belgium, 
one  of  the  commissioners  to  reclaim  from  France 
the  works  of  art  which  Napoleon  had  acquired  by 
force  of  arms,  during  the  previous  wars.  He  died 
at  Antwerp  in  1820.  It  is  proper  to  caution  ama- 
teurs that  his  works  have  been  largely  imitated 
and  copied  by  several  clever  Dutch  artists,  many 
of  which  have  been  sent  to  England  and  to  the 
United  States,  and  sold  as  the  genuine  works  of 
this  master. 

ON  AT  AS,  a  Greek  painter  and  sculptor,  a  na- 
tive of  JSgina ;  the  son  of  Micon ;  cotemporary 
with  Polygnotus ;  and  flourished  about  B.  C.  450. 
As  a  painter  he  executed,  in  concert  with  Polyg- 
notus, the  pKtures  on  the  walls  of  the  vestibule  of 
Minerva's  temple  at  PlatKa.  He  also  painted  the 
first  Argtve  expedition  against  Thebes ;  and  prob- 
ably the  picture  of  Euryganea  lamenting  the  death 
of  her  sons  Eteoches  and  Poljrnices,  which,  accord- 
ing to  Sylburgius.  is  by  a  MS.  error  attributed 
to  one  Onasias,  otherwise  not  mentioned. 

As  a  sculptor,  Onatas  attained  great  excellence, 
according  to  Pausanias ;  although  Pliny  does  not 
mention  him.    Pausanias  observes  that  Onatas 


was  not  surpassed  in  his  own  time  by  any  sculptor 
of  Attica,  since  the  days  of  Dasdalus.  That  au- 
thor speaks  of  a  group  of  Homeric  heroes  near 
the  great  temple  at  Olympia ;  Thiersch  attnbutes 
them  all  to  Onatas.  but  his  name  was  inscribed  only 
on  one  of  them — the  statue  of  Idomeneus.  The 
Thasians  also  dedicated  a  bronze  statue  of  Her- 
cules by  Onatas  at  Olympia.  which  was  ten  cubits 
high.  Among  the  other  works  of  Onatas.  was  a 
statue  of  Apollo  at  Pergajnus;  and  the  bronze 
statue  of  Hiero,  at  Olympia. 

ONATE.  MiGDEL.  a  Spanish  portrait  painter, 
born  at  Seville  in  1535.  His  parents,  being  ia 
good  circumstances,  placed  him  while  young  under 
the  Chev.  Anthony  More,  then  in  high  favor  at  the 
court  of  Madrid.  He  accompanied  his  instructor 
to  Portugal,  whither  that  painter  was  sent  hy  the 
King  of  Spain  to  paint  the  royal  family.  lie  be- 
came one  of  the  most  celebrated  portrait  painters 
of  his  time,  and  found  abundant  employment  at 
the  Spanish  court.  His  manner  was  exactly  like 
that  of  More.  He  died  at  Madrid  in  1606.  leaving 
a  considerable  fortune  to  his  heirs,  which  he  had 
acquired  by  his  profession. 

ONOFRIO,  Crescerzio  di,  a  painter  born  at 
Rome  in  1650.  He  studied  under  Gaspar  Poas- 
sin.  and  painted  landscapes  in  the  charming  style 
of  that  master.  Lanzi  says  "  he  is  alone  con.sider- 
ed  the  true  imitator  of  that  master."  He  resided 
chiefly  at  Florence,  where  he  was  much  employed 
by  the  court,  and  by  individuals.  It  is  said  he 
painted  much  for  the  Ducal  villas.  There  are  few 
of  his  works  remaining,  either  at  Rome  or  Flo- 
rence, as  he  painted  many  frescos,  which  have  all 
peri.shed.  Lanzi  says  that  the  Sig.  Cancel  Here 
Scrilli,  at  Florence,  possesses  several  exquisite 
landscapes  and  a  portrait  of  his  ancestor  bv  him 
inscribed  with  his  name,  and  dated  1712.  He 
etched  some  plates  of  heroic  landscapes,  from  hit 
own  designs,  executed  in  a  beautiful  and  peculiar 
style,  somewhat  resembling  those  of  11  Bolognese. 
The  time  of  his  death  is  not  exactly  known,  and 
there  are  many  contradictions  as  to  the  time  of 
his  birth  and  death,  which  are  evidently  erroneous. 
Thus  Bartsch  says  he  was  bom  in  1613,  and  died 
in  1688  ;  and  Nagler  copies  him ;  while  Lanzi  and 
Zani  both  say  he  was  living^n  1712,  and  there  are 
prints  by  him  dated  as  late  as  1696. 

OOLEN,  JoRif  VAH.    See  van  Alen. 

OO.RT,  Lambrecht  van.  a  Flemish  painter  and 
architect,  born  at  Aroersfort,  about  1520.  He  ac- 
quired considerable  reputation  as  an  historical 
painter,  but  was  more  distinguished  as  an  archi- 
tect. He  resided  chiefly  at  Antwerp,  where  he 
was  received  into  the  Academy  in  1547.  In  the 
Museum  at  Antwerp,  is  a  picture  of  the  Resurreo- 
tion  of  Christ  by  him,  and  io  that  of  Brussels  are 
two,  representing  the  Adoration  of  the  Shepherds 
and  the  Descent  from  the  Cross. 

OORT,  Adam  van,  was  the  son  of  the  pre- 
ceding, born  at  Antwerp  in  1557.  He  was  in- 
structed by  his  father,  possessed  excellent  abilities, 
and,  had  his  habits  been  good  and  his  ambition  no- 
ble, he  might  have  been  one  of  the  most  distin- 
guished artists  of  his  country ;  but  he  was  the 
slave  of  intemperance,  b^  which  he  degraded  his 
talents,  and  brutalized  his  disposition.  His  aca«)e- 
my  at  one  time  was  the  most  frequented  at  .<nt- 
werp,  and  he  had  the  honor  of  instructing  several 
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•f  the  most  distinguished  artists  of  the  Flemish 
lehool,  mroong  whom  were  Rubens,  Jordaens, 
Fraiick,  and  van  Balen,  but  his  outrageous  con- 
duct disgosted  and  drove  all  his  pupils  from  his 
sebool  except  Jordaens,  whose  tender  regard  for 
his  daughter,  whom  he  afterwards  married,  induced 
him  to  remain.  Notwithstanding  the  violence  of 
his  temper,  and  the  depravity  of  his  habits,  van 
Oort  executed  numerous  works  for  the  churches 
in  Flanders  and  Brabant,  many  of  which  have 
great  merit,  and  are  still  highly  esteemed  His 
compositions  were  agreeable,  his  coloring  excel- 
lent, and  he  had  great  freedom  of  handling.  His 
earlier  works  are  studied,  and  the  drawing  tolera- 
bly correct,  but  his  love  of  the  art  diminished  as 
his  excesses  increased;  he  fell  into  mannerism,  and 
wrought  with  negligence  and  haste,  so  that  his  la- 
ter pictures  have  little  to  recommend  them.  Ru- 
bens used  to  say  that  van  Oort  would  have  sur- 
passed all  his  ootemporaries  had  he  seen  RomcL 
formed  his  taste  by  studying  the  best  models,  and 
been  regular  in  his  habits.  He  possessed  a  giant 
constitution,  and,  notwithstanding  his  dissipated 
life,  he  lived  to  the  great  age  of  eighty-four  years. 
He  died  in  1641. 

OORTMAN,  Jan  Joacbim,  a  Dutch  engraver, 
bom  at  Amsterdam  in  1777.  He  studied  success- 
ively with  W.  Kock,  C.  H.  Hodges,  and  L.  A. 
Claessens.  He  resided  most  of  .his  life  at  Paris, 
where  he  acquired  distinction  for  many  excdlent 
works  after  Rembrandt.  Gerard  Douw,  van  Os- 
tadei  and  other  eminent  Dutch  masters.  He  also 
engraved  some  plates  after  Titian,  Giulio  Romano, 
Garavaggio,  and  Valentino,  as  well  as  others  of  the 
more  modem  French  painters. 

OOST,  Jacob  van,  the  Elder,  an  eminent  Flem- 
ish painter,  bom  at  Brages  about  1600.  It  is  not 
knomi  mider  whom  he  first  studied,  but  in  1621 
he  painted  an  altar-piece  for  one  of  the  churches 
in  his  native  dty.  which  excited  the  surprise 
and  admiration  of^  ootemporary  artists.  Being 
ambitious  of  further  improvement,  he  went  to 
Rome,  where  he  attentively  studied  the  works  of 
the  great  masters,  and  made  those  of  Annibale 
Caraoci  the  particular  objects  of  his  imitation. 
During  his  residence  in  that  metropolis,  he  pro- 
duced several  works  of  his  own  composition,  so 
much  in  the  style  of  that  great  artist  that  they 
astonished  the  best  connoisseurs  at  Rome,  and 
eained  him  preKi  reputation.  After  a  residence  of 
nre  years  m  Italy,  the  love  of  country  induced 
him  to  return  to  Bruges,  though  he  had  flattering 
prospects  before  him  to  remain.  His  talents  had 
exdted  the  most  sanguine  expectations  of  his  fel- 
low citizens  before  he  went  abroad  ;  they  were  im- 
patient to  witness  the  improvement  he  had  made 
m  his  travels,  and  they  immediately  loaded  him 
with  commissions.  Van  Oost  is  justly  ranked 
aroons  the  ablest  artists  of  the  Flemish  school. 
His  first  studies  were  the  works  of  Rubens  and 
Vandyck,  and  from  them  he  acquired  that  fresh- 
ness and  purity  of  coloring  for  which  his  works 
are  distinguished.  Following  the  example  of  the 
greatest  masters,  his  compositions  are  simple  and 
studied,  and  he  avoided  crowding  them  with  fig^ 
nree  not  essential  to  his  subjeet  In  his  design, 
ana  in  the  expression  of  his  heads,  he  seems  al- 
ways to  have  bad  in  view  the  great  style  of  Anni- 
oale  Caracci.  The  back-grounds  of  his  pictures 
tre  generally  enriched  with  noble  architecture,  of 
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which  he  was  a  perfect  master.  He  had  a  ready 
invention,  and  wrought  with  extraordinary  facility 
of  pencil,  though  his  works  are  well  finished.-- 
During  a  long  life  he  continued  to  exercise  his  tal* 
ents  with  undiminished  reputation,  and  always 
abounded  with  commissions.  He  executed  an  in- 
credible number  of  works  for  the  churches  and 
public  edifices,  as  well  as  for  the  private  collections 
of  his  country,  particularly  of  Bruges.  He  also 
excelled  in  portraits,  and  painted  many  distin- 
guished personages.  His  most  famous  works  are 
the  Nativity,  in  the  church  of  S.  Saviour ;  the 
Resurrection,  in  the  Cathedral — ^a  grand  compo- 
sition ;  and  the  Descent  from  the  Cross,  in  the 
church  of  the  Jesuits  at  Bruges,  which  last  ia 
considered  his  master-piece.  Jdost  of  his  pictures 
are  of  large  size.    He  died  at  Bruges  in  1671. 

OOST,  Jacob  van,  called  the  Younger,  was  the 
son  and  scholar  of  the  preceding,  bora  at  Brages 
in  1637.  At  twenty  yean  of  age,  his  father  sent 
him  to  Italy  to  complete  his  education,  where  he 
resided  several  years,  and  then  returned  to  Flan- 
ders an  able  and  accomplished  designer.  After 
painting  some  pictures  for  the  churches  at  Bn^;e8. 
he  settled  permanently  at  Lisle,  where  he  acquired 
a  distinguished  reputation,  and  where  are  tho 
greater  part  of  his  works.  His  historical  pictures, 
like  those  of  his  father,  are  admirably  composed, 
partaking  more  of  the  Roman  than  the  FKemish 
school.  Among  his  best  works  are  the  Martyr* 
dom  of  St.  Barbara,  in  the  church  of  St  Stephen ; 
and  the  Transfiguration,  in  the  church  of  St.  Sav- 
iour at  Lisle.  He  was  less  eminent  than  his  fa- 
ther as  an  historical  painter,  but  excelled  him  in 
portraits,  which  some  have  not  hesitated  to  rank 
with  those  of  Vandyck.    He  died  in  1713. 

OOSTEN,  John  van,  a  Dutch  painter  of  whom 
little  is  known.  He  painted  small  landscapes,  with 
figures  and  animals,  in  the  manner  of  Velvet  Breu- 
ghel. They  are  pleasing  and  spirited  little  pieces, 
and  when  they  appear  in  sales,  without  his  signa- 
ture, they  are  invariably  ascribed  to  Breughel. 

OOSTERHOUDT.TniERRy  van,  a  Dutch  paint- 
er, bom  at  Tiel  in  Guelder] and,  in  1756.  He  went 
to  Dusseldorf,  where  he  studied  under  R.  van  Eyn- 
der.  He  frequented  the  Electoral  Academy,  and 
carefully  studied  the  works  of  Raffaelle,  Carlo 
Dolci,  Kubens,  Vandyck,  and  other  masters  in  that 
famous  collection.  He  afterwards  returned  to  his 
native  city,  where  he  acquired  considerable  reputa- 
tion as  an  historical  and  portrait  painter,  and  exe- 
cuted numerous  works,  particularly  domestic 
scenes,  which  are  to  be  found  at  Tiel  and  Utrecht 
He  wrought  much  in  water-colors,  and  his  works  io 
this  line  are  highly  esteemed.    He  died  in  1830. 

OOSTERWYCK,  Maria  van,  a  celebrated 
paintress  of  fmit  and  flowers,  born  at  Nootdorp,  a 
small  town  near  Delfl,  in  1630.  She  was  the 
daughter  of  a  clergyman,  who,  perceiving  in  her 
an  early  disposition  for  the  art,  placed  her  under 
the  tuition  of  David  de  Heem,  the  most  celebrated 
flower  painter  of  his  time,  under  whose  able  in- 
struction she  made  rapid  progress  and  in  time 
produced  works  that  nearly  approaclied  the  beauty 

I  and  delicacy  of  her  master.  Her  pictures  of  fruit, 
flowers,  and  still-life  found  their  way  into  the  choic- 
est collections,  and  she  not  only  found  abundant 

!  employment,  but  received  commissions  from  many 
of  the  sovereigns  and  princes  of  Europe.    She 

'  painted  a  picture  for  the  Emperor  Leopold,  with 
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which  be  was  so  much  pleued  that  he  sent  her 
his  miniatare,  with  that  of  the  Empress,  set  in  dia- 
monds, as  a  mark  of  his  approbation.  William 
III.  and  Loais  XIV.  were  amons  the  most  munifi- 
cent patrons  of  this  celebrated  ladj.  She  is  ranked 
among  the  most  successful  imitators  of  nature  in 
the  particular  branch  to  which  she  deroted  her 
talents.  She  grouped  her  flowers  with  peat  taste, 
and  finished  her  pictures  with  eztraordmai^  neat- 
ness and  delicac^r.  Her  coloring  is  clear  and  trans- 
parent, and  her  touch  is  admirably  adapted  to  the 
▼arious  objects  she  represented.  She  imitated  the 
freshness  and  bloom  of  fiowers,  and  the  Insdous 
richness  of  fruit,  with  a  truth  and  harmony  that 
rivalled  nature.  Her  works  are  eztremelj  scarce 
and  valuable,  and  are  held  in  the  highest  estima- 
tion.   She  died  in  1693. 

OPIE,  John,  an  eminent  English  historical  and 
portrait  painter,  bom  at  St  Agnes,  a  small  town 
in  Cornwall,  in  1761.  The  life  of  this  artist  is  no 
less  instructive  than  interesting.  He  was  the  son 
of  a  master  carpenter,  who  designed  to  bring  him 
up  to  hisx>wn  business,  to  which  his  aspiring  gen- 
ius could  not  submit  Prince  Hoare,  who  wrote 
an  excellent  sketch  of  his  life,  savs  ^  he  was  very 
early  remarkable  for  the  strength  of  his  under- 
standing ;  at  ten  years  of  age  he  was  able  to  solve 
many  difficult  problems  in  Euclid ;  at  twelve^  he 
kept  an  evening  school,  and  taught  arithmetic  and 
writing  to  some  pupils  twice  his  age."  At  this 
time  he  "* could  write  many  various  hands  with 
admirable  ease  and  accuracy.''  He  had  an  uncon- 
querable passion  for  painting,  and  sought  every 
opportunity  to  indulge  in  i^  which  his  father 
thought  would  prove  his  ruin,  and  endeavored  to 
restrain.  It  happened,  on  one  oocasion,  that  his 
father  was  employed  to  repair  a  gentleman's  house, 
at  Truro,  and  the  youth  accompanied  him.  In  the 
parlor  hung  a  picture  representing  a  farm-yard 
scene,  which  so  captivated  young  Opie  that  he 
stole  in  to  contemplate  it,  which  his  father  per- 
ceiving, severely  corrected  him ;  but  this  had  little 
effect,  and  he  was  soon  at  the  door  again.  By  the 
intercession  and  kindness  of  the  lady  of  the  house, 
he  was  permitted  to  view  the  picture  without  fur- 
ther molestation.  On  his  return  home  in  the  even- 
hig,  he  began  to  copy  it  from  memory.  The  next 
day  he  returned  to  the  house,  and  in  the  even- 
ing again  resumed  his  task ;  in  this  manden  in  the 
course  of  a  few  days,  ho  transmitted  to  his  own 
canvass  a  very  tolerable  copy.  In  the  same  way 
he  copied  a  picture  of  several  hunting  figures, 
which  he  saw  exposed  for  sale  in  a  window.  The 
love  of  painting  nad  now  so  thoroughly  establish- 
ed its  dominion  over  his  mind,  that  nothing  could 
divert  him  from  engaging  in  it  as  a  profession,  and 
at  the  earnest  solicitation  of  his  uncle,  a  man  of 
sound  mind,  and  an  excellent  arithmetician,  with 
whom  he  was  a  great  favorite,  and  who  used  to  call 
him  the  little  Sir  Isaac,  in  consideration  of  his  tal- 
ent for  mathematics,  his  father  was  induced  to 
allow  him  to  follow  the  bent  of  his  genius.  He 
therefore  prosecuted  his  new  studies  with  ardor.and 
soon  obtained  considerable  skill  in  portrait  paint- 
ing. He  soon  decorated  his  father^s  house  with 
all  the  family  portraits,  as  well  as  some  of  his 
yoathfiil  companions.  His  talents  attracted  the 
att«nition  of  Dr.  Wolcott  so  celebrated  under  the 
title  of  Peter  Pindar,  then  residing  at  Truro,  who 
kmdly  aided  him  with  his  advice,  allowed  him  to 


oopj  some  pictures  in  his  possession,  and  reoom- 
menoed  him  to  the  patronage  of  the  public.  Thus 
assisted,  his  fame  found  its  way  through  the  sur- 
rounding country,  and  he  commenced  his  career  as 
a  portrait  painter,  visiting  many  of  the  neig^ 
boring  towns,  with  letters  of  introduction  to  all 
the  principal  families.  **  One  of  these  expeditions," 
says  Prince  Hoare,  *'was  to  Padstow,  whither  he 
set  forward,  dressed  as  usual  in  a  boy's  plain  short 
jacket,  and  carrying  with  him  all  the  necessary 
apparatus  for  oortrait  painting.  Here,  among  oth- 
ers, he  painted  the  whole  household  of  theandent 
family  of  Prideaux,  even  to  the  dogs  and  cats.  He 
remained  so  long  absent  from  home^  that  some  un- 
easiness began  to  arise  on  his  account ;  but  it  was 
dissipated  by  his  returning  dressed  in  a  handsome 
coat,  with  very  lon^  skirts,  laced  ruffles,  and  silk 
stockings.  On  seeing  his  mother,  he  ran  to  her 
and  ki^ed  her,  and  then  taking  out  of  his  pocket 
twent]^  guineas  which  he  had  earned  by  his  pencil, 
he  desired  her  to  keep  them,  adding  that  in  future 
he  should  maintain  himself."  Young  Opie's  fiune 
soon  spread  abroad,  and  about  1777  he  was  intro- 
duced to  Lord  Bateman.  by  whom  he  was  mudi 
employed  in  paintine  pictures  of  old  men,  women, 
beggars,  Aa,  which  be  designed  with  uncommon 
vigor,  colored  well,  and  gave  great  truthfulness  of 
expression.  In  1780,  at  the  a^  of  nineteen,  he 
went  to  London  under  the  auspices  of  Dr.  Wol- 
cott, where  his  merits,  and  the  extraordinary  cir- 
cumstances of  his  career,  excited  universal  admi- 
ration. His  partisans  were  aealous  in  their  praise 
of  the  ^  Cornish  Wonder,"  as  he  was  called,  and 
commissions  poured  in  upon  him  from  many  per- 
sons of  distinction.  The  powers  of  Opie«  however 
were  not  calculated  to  flatter  the  frivolities  or 
fashion.  He  lacked  the  polish  of  the  courtier,  and 
his  portraits  were  rather  distinguished  by  identity 
and  truth  than  by  dignity  of  character ;  his  female 
portraits  lacked  elegance  and  grace,  as  well  as 
that  softening  down  of  harsh  features  so  essential 
to  success.  Some  artists,  too,  were  jealous  of  his 
fame.  It  was  not  long  before  the  curiosity  excited 
by  his  arrival  in.  the  metropolis  began  to  subside ; 
but  as  his  talents  were  not  confin^  to  portraiture, 
he  continued  to  meet  with  considerable  employ- 
ment in  painting  portraits  and  rural  subjects,  in 
which  last  he  was  particularly  snccesful.  Opie 
now  aspired  to  the  highest  branch  of  the  art,  his- 
torcdl  painting,  and  heni  all  his  energies  to  this 
object  The  great  artistical  undertakings,  viz. : 
Bovdell's  Shakspeare  Gallery,  Macklin'k  PoeU' 
and  Biblical  Galleries,  Beyer's  Illustrations  of 
English  History,  and  the  other  enterprises  of  the 
day,  opened  a  new  field  for  the  exercise  of  his  abil- 
ities. In  all  these  he  was  much  employed,  and  the 
pictures  he  executed  on  thcfie  occasions  are  among 
the  most  admired  productions  of  the  British  sdiool. 
Among  the  most  esteemed  of  these  were  the  Mur- 
der of  James  I.  of  Scotland,  the  Death  of  Rizzio. 
Jephtha's  Vow,  the  Presentation  in  the  Temple 
Arthur  supplicatine  Hubert,  Juliet  discovered  in 
her  Bed-chamber,  the  Countess  of  Auvergne  and 
Lord  Talbot,  &c 

The  works  of  Opie  are  distinguished  by  great 
simplicity  in  the  composition,  masterly  boldness 
of  effect,  and  uncommon  strength  of  character, 
though  sometimes  defective  in  dignity,  and  faith- 
ful expression  of  individual  nature.  His  best 
works  possess,  in  an  eminent  degree,  what  artists 
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tcrni  breadUL    Tew  painters  haye  shown  so  per- 
feci  an  eye  to  the  pnri  ty  of  color,  and  in  some  or  his 
works  he  appears  to  have  emulated  the  rich  and  hal^ 
Bionious  tones  of  Remhrandt  and  Titian ;  and  even 
IVisdi  sajs  that  natare  had  endowed  him  wifh  an 
exquisite  eye  fbr  color,  and  pronounces  his  coloring 
in  the  Murder  of  James  I.  nnriyalled  amAig  the  pro- 
duetioDs  of  his  ootemporanes,  and  approaching  the 
excellence  of  Titian.  His  conduct  of  the  chiaro-scuro 
was  intelligent  and  masterly.    His  faults  resulted 
from  the  lade  of  academic  tuition.    He  was  a  self- 
made  man ;  and,  self-instructed,  he  had  to  find  out 
ererything  appertaining  to  his  art,  which  is  next 
to  invention.    NarrowM  in  his  ac<^naintance  of  de- 
sign, he  was  constrained  to  copy  with  precision  the 
nMdel  before  him.    There  is  little  of  the  ideal,  also, 
in  his  works,  and  Fusel i  obserres  of  him  that  he 
rather  bait  his  subject  to  the  figure,  than  his  fig- 
ure to  the  subject    Although  his  works  are  defi- 
GNot  in  grace  of  attitude  and  elevation  of  char- 
acter, they  iuTariably  exhibit  an  appearance  of 
reali^  and  truth,  which  almost  compensates  for 
the  absence  of  the  more  refined  characteristics  of 
elegance  and  grace.    He  has  also  been  censured 
for  laying  on  his  color  too  thick,  as  though  it 
were  sproid  on  with  a  palette-knife,  rather  than  a 
brush ;  bat  this,  as  with  Reynolds  and  others,  was 
only  an  oocasional  experiment — a  practice  that  is 
always  to  be  condemned  in  oil  paintings,  unless 
they  are  Tiewed  at  a  great  height  as  such  parts 
are  liable  to  crack,  and  produce  unsightly  seams. 
In  fact  all  unscientific  experiments  in  yehicles, 
Ytmislies,  and  colors,  especially  Tegetable  colors, 
to  produce  a  striking  and  brilliant  effect,  cannot  be 
too  highly  condemn^  as  they  aresulject  tochem- 
icd  reaction,  producing  changes  that  destroy  the 
harmony,  and  injure  the  reputation  of  the  master. 
Opie  was  a  man  of  a  strong  mind,  ambitious  to 
distinguish  himself;  kind  and  eenerous,  but  bold 
and  resolute,  scorning  all  sycophancy  or  flattery ; 
mdefatigable  m  the  pursuit  of  knowledge  and 
exedlence  in  his  profession.    Prince  Hoare  says, 
^  wherever  eminence  appeared,  he  felt  and  eagerly 
showed  himself  its  rival.    He  was  forward  to 
claim  Aie  honors  which  he  was  still  more  diligent 
to  deserve.    He  regarded  every  honorable  acquisi- 
tbn  as  a  victory,  and  openly  expressed  the  delight 
he  experienced  in  success.    On  the  Professorship 
of  Painting  becoming  vacant  by  the  dismissal  of 
Barry,  he  offered  himself  as  a  candidate,  and  being 
told  that  he  had  a  competition  with  an  artist 
whose  learning  and  talents  preAminentl^r  entitled 
him  to  the  office,  he  replied  that  he  abstained  from 
frrther  interference,  but  that  the  person  who  had 
been  proposed  was  the  only  one  in  whose  lavor  he 
would  willingly  resign  his  pretensions;   consist- 
ently with  this  declaration,  on  Mr.  Fuseli's  appoint- 
ment to  the  office  of  KeepJBr,  he  renewed  his  claim, 
and  was  elected."    He  delivered  two  courses  of 
lectures  before  the  Royal  Academicians,  and  one 
before  the  Royal  British  Institution,  which  showed 
a  profound  knowledge  of  his  subject    He  also 
contributed  several  articles,  intended  to  promote 
the  advancement  of  the  fine  arts  in  Great  Britain, 
to  the  various  periodicals  of  the  day.    He  died  in 
the  prime  of  life  in  1807,  deeply  Uimented  for  his 
talents,  and  his  many  excellent  qualities.    His 
remams  wera  interred  in  St  Paul's  Cathedral,  near 
those  of  Sir  Joshua  Reynolds.    His  widow,  Mrs. 
Amdia  Opie,  well  known  as  an  authoress,  wrote 
in  impartial  and  excellent  life  of  her  husband. 


OPPBNORD,  GiLLEs  Marie,  a  French  ardii- 
tect,  bom  at  Paris  in  1672.  He  studied  under 
Jules  Hardouin  Mansard,  and  afterwards  visited 
Rome  with  the  rojral  pension,  where  he  remained 
ei^ht  years.  On  returning  A  France,  he  first 
gained  reputation  by  the  grand  altar  in  the  church 
of  S.  Gennain  des  Pres ;  and  by  the  altar  in  6. 
Sulpice,  which  is  highly  praised  by  Milizia.  The 
Duke  of  Orleans,  Regent,  was  so  much  pleaiied 
with  the  abilities  of  Oppenord,  th|it  he  appointed 
him  director-general  of  the  royal  buildings  and 
gardens.  Among  his  principal  works  were  the 
decorations  of  the  Gallery  of  the  Palais  Royal,  the 
interior  of  the  house  of  the  grand  prior  of  France, 
the  choir  and  altar  of  the  church  of  S.  Victoire,  and 
the  southern  facade  of  S.  Sulpice.  In  the  decorative 
branch  of  the  art  he  possessed  great  abUities,  but 
had  little  merit  otherwise ;  and  to  him  has  been 
attributed,  perhaps  with  some  d,mee  of  truth,  the 
decadence  of  the  art  in  the  time  of  Louis  XV.    Op- 

Smord  was  the  instructor  of  Jacques  Francois 
londel.  He  left  a  number  of  designs  of  consid- 
erable merit,  some  of  which  were  published  by  M. 
Huquieres.    He  died  in  1742. 

OPSTAL.  Gaspar  James  van.s  Flemish  paint- 
er, bom  at  Antwerp  in  1660.  It  is  not  known  un- 
der whom  he  studied,  but  he  painted  history,  land- 
scapes, and  portraits,  with  considerable  reputation. 
He  executed  several  works  for  the  churches  in 
Flanders  and  Brabant  in  which  his  design  is  cor- 
rect his  composition  good,  his  coloring  agreeable^ 
and  his  touch  brilliant  and  free.  He  copied  the 
famous  Descent  from  the  Cross  bv  Rubens,  in  the 
Cathedral  at  Antwerp,  for  the  Marshal  Villero^, 
in  which  he  imitated  m  a  perfect  manner  the  admi« 
rable  coloring  and  the  freedom  of  touch  which  dis- 
tinguish the  original  painting.  In  the  Cathedral 
of  St  Omer  is  a  grand  picture  by  him,  represent- 
ing several  Fathers  of  that  church.  He  excelled 
in  portraits,  many  of  which  are  to  be  found  at 
Antwerp,  where  Uiey  are  highly  esteemed.  In  the 
Hall  of  the  Royal  Academy  is  a  noble  portrait  of 
one  of  the  Directors  of  that  institution.  He  also 
frequentiy  inserted  the  figures  in  the  works  of  the 
ootemporary  artists.    He  died  in  1714. 

ORAM.  William,  an  English  architect  and 
painter,  who  flourished  about  1740.  He  was  bred 
an  architect,  but  finding  little  encouragement  in 
that  profession,  he  devoted  his  attention  to  land- 
scape punting,  and  produced  some  works  possess- 
ing considerable  merit  Through  the  influence  of 
Sir  Edward  Walpole,  his  principal  patron,  he  was 
made  Superintendent  of  the  Board  of  Works. 

ORAZZI,  NiccoLo,  an  Italian  engraver,  who 
flourished  about  1760.  Among  other  works,  he 
engraved  a  part  of  the  plates  for  the  Antiquitie§ 
of  Heradaneum,  published  by  the  authority  of 
the  King  of  the  two  Sicilies. 

ORBETTO,  L'.    See  ALBssANnRo  Turchi. 

ORCAGNA,  Anorea.  This  eminent  Italian 
painter,  sculptor,  and  architect  was  a  native  of 
Florence.  According  to  some  authors  he  was 
bom  about  1315  or  1320 ;  although  Vasari  places 
his  birth  in  1329.  His  real  name  was  Andrea  di 
Cione ;  but  according  to  Rumohr,  he  ac<|utred  the 
surname  of  L'Archagnuolo,  which  was  afterwards 
contracted.  Lo  Archagnuolo,  Lo 'rchafrnio,  L'Or- 
cbagno.  Vasari  calls  him  Orgagna.  He  was  pro- 
bably first  instructed  by  his  father  Cione,  a  cele- 


ORDO. 


632 


ORIO. 


i 


brated  goldsmith;  after  which  he  entered  the 
school  of  Andrea  Pisano.  He  studied  painting 
under  his  elder  brother  Bernardo  Orcagna,  and 
executed  several  works  in  the  hard,  dry  style  of 
the  time,  inferior  to  Giotto  both  in  design  and  col- 
orixig.  In  concert  with  his  brother  he  painted  the 
frescos  in  the  Strozzi  chapel  in  the  church  of  S. 
Maria  Novella  at  Florence,  representing  Paradise 
and  Che  Infernal  Regions.  Lanzi  says  ^  the  two 
brothers  imitated  Dante ;  and  that  style  was  more 
happily  repeated  by  Andrea  in  the  church  of  San- 
ta Croce,  where  he  inserted  portraits  of  his  ene- 
mies among  the  damned,  and  of  his  friends  among 
the  blessed.  Andrea  discovers  fertility  of  ima- 
gination, diligence,  and  spirit,  equal  to  any  of  his 
cotemporaries.  In  composition  he  was  less  judi- 
cious, in  attitudes  less  exact,  than  the  followers 
of  Giotto ;  and  he  yields  to  them  in  drawing  and 
coloring."  In  the  Gampo  Santo  at  Pisa,  is  a 
painting  by  Andrea  Orcagna,  representing  the 
Last  Judgment.  Bernardo  also  painted  a  repre- 
sentation of  the  Infernal  Regions  in  the  same  edi- 
fice ;  and  both  these  paintings  were  engraved  by 
Lasinio  on  a  single  plate,  in  his  Pitture  ael  Campo 
Santo  di  Pisa.  Andrea  was  accustomed  to  sign 
his  pictures  Fecc  Andrea  di  done,  Scultore, 

As  a  sculptor  and  architect  Orcagna  attain^, 
according  to  Vasari,  much  greater  eminence  than 
as  a  painter.  According  to  the  prevailing  custom, 
he  practised  both  arts  in  connection  with  the  same 
works.  He  designed  the  celebrated  tabernacle  of 
the  Virgin  iu  Or  San  Michel e,  which  is  a  high 
Gothic  pyramidal  altar  of  white  marble,  free  on 
all  sides,  and  richly  ornamented  with  figures  and 
other  sculptures.  It  is  inscribed  on  the  base  An- 
dreas  Cumis  pictor  Florentine  Oratorii  archi- 
magister  extitit  hujua,  MCCCLIX.  It  is  engraved 
in  Richa's  Notizie  delle  Chiese  di  Pirenze,  after  a 
drawing  by  Andrea  himself.  In  sculpture  he  was  a 
worthy  follower  of  the  Pisani ;  and  in  architecture 
he  attained  great  eminence.  He  erected  the  church 
of  Or  San  Michele  at  Florence,  and  the  elegant 
Loggia  de'  Lanzi  in  the  Piazza  Granduca,  which  is 
in  a  perfect  condition.  It  was  built  entirely  of 
stone,  with  great  care ;  and.  according  to  Milizia, 
had  elegant  semicircular  arches,  instead  of  the 

S>inted  ones,  which  had  before  been  universal, 
etween  the  arches  of  the  front  facade  were  seven 
figures  in  half-relief,  in  allusion  to  the  cardinal 
virtues.  Michael  Angelo  was  so  highly  pleased 
with  this  loggia,  that,  when  asked  by  Cosmo  I.  for 
a  desira  for  the  Senate-House,  he  answered  that  he 
should  only  continue  the  loggia  of  Orcagna  round 
the  square,  as  he  never  could  produce  anything 
superior.  This  great  work,  with  the  sculptures 
which  adorn  it,  was  engraved  by  Lasinio  in  Mia- 
serini's  Piazza  delta  Granduca  di  Pvrenze^  con  i 
mjLoi  Monumenti,  Florence,  1830.  The  portrait  of 
Orcagna.  published  in  Vasari's  work,  was  taken 
from  one  of  the  figures  of  the  Apostles  in  the  above 
mentioned  Tabernacle  of  the  Virgin,  which  was  un- 
derstood to  be  his  own.  Oroagna  aied  at  Florence, 
according  to  Vasari,  in  1389 ;  though  Manni  says 
in  1375. 

ORDONES.  Gasparo,  a  reputable  Spanish  archi- 
tect, who  iiourished  about  1600,  and  erected,  among 
other  works,  the  church  of  S.  Martino  at  Madrid. 

ORIENT,  Joseph,  an  eminent  German  land- 
scape painter,  bom  towards  the  close  of  the  17th 
century,  at  Buebach,  near  Eisenstadt,  in  Lower 
Hungary.    He  studied  under  Faistenberger,  and 


became  one  of  the  mest  eminent  landscape  paint 
ers  of  his  time.  He  passed  much  time  in  the 
study  of  nature,  and  gained  great  improvement 
from  the  works  of  art  in  the  gallery  of  the  Prince 
of  Lichtenstein.  He  was  accustomed  to  repre- 
sent nature  in  her  various  appearances,  as  among 
the  wild  mountains  of  the  Tyrol,  or  on  the  flow- 
ery banks  of  the  Rhine ;  but  his  favorite  subjects 
were  storms  of  wind,  and  tempests.  He  some- 
times imitated  the  styles  of  Breughel,  Savery, 
Sachtleven,  and  Griffier.  He  wrouglit  with  great 
facility ;  his  works  are  characterized  by  great  fer- 
tility of  invention,  and  a  faithful  imitation  of  na- 
ture. The  figures  in  his  landscapes  were  U5(ually 
painted  by  Ferg,  Janneck,  Querfurt,  or  Canton. 
Orient  settled  at  Vienna,  and  executed  most  of  his 
works  in  that  city.  He  was  the  instructor  of  a 
number  of  excellent  artists,  among  whom  were 
Ferg,  Lauterer,  and  Thumer.  His  portrait  has 
been  painted  in  large  and  small  by  Ganneck.  Ho 
died  at  Vienna  in  1747. 

ORIOLI,  Bartolomeo,  a  painter  who  flour- 
ished at  Trevigi  about  1616.  He  executed  nu- 
merous works  for  the  churches  in  his  native  city, 
which  are  commended  by  Federici.  He  was  also 
a  good  portrait  painter,  and  frequently  introduced 
portraits  into  his  pictures,  instead  of  ideal  forms. 
There  is  a  picture  of  this  class  in  the  church  of 
S.  Croce.  representing  a  numerous  procession  of 
the  people  of  Trevigi.  Lanzi  says  he  painted  more 
pictures  for  public  exhibitions  at  Trevigi,  than  any 
other  artist,  and  that  he  belonged  to  that  '*  nume- 
rous tribe  of  painters,  who  in  Italy,  were  ambi- 
tious of  uniting  in  themselves,  the  power  of  poe- 
try and  painting ;  but  who,  not  having  received 
sufficient  polish,  either  in  precept  or  in  art,  gave 
vent  to  their  inspirations  in  their  native  place,  by 
covering  the  columns  with  sonnets,  and  the  churches 
with  pictures,  but  without  exciting  the  envy  of  the 
adjacent  districts." 

ORIZZONTE     See  Francis  van  Bloemi««. 

ORLANDI,  Odoardo,  a  Bolognese  painter,  bom 
in  1660,  and  died  in  1736.  He  was  a  scholai 
of  Pasinelli.  He  executed  a  few  works  for  the 
churches,  but  did  not  acquire  much  disMnction. 

ORLANDI,  Stefaro.  a  Bolognese  painter,  borr 
in  1681,  and  died  in  1760.  He  studied  under  Pom- 
peo  Aldrovandini.  According  to  Crespi,  he  ex- 
celled in  architectural  and  perspective  painting,  and 
in  conjunction  with  Gioseffo  Orsoni,  painted  many 
able  frescos  in  the  churches  of  Bologna  and  othet 
Italian  cities,  besides  decorating  several  theatres  in 
the  same  places.  In  these  Orlandi  painted  the  ar- 
chitectural parts,  and  Orsoni  the  figures. 

ORLANDINI,  GiULio,  a  painter  of  Parma,  who 
flourished  in  the  latter  part  of  the  17th  century. 
He  executed  some  works  for  the  churches  which 
are  commended  by  Orlandi,  but  Lanzi  says  he  was 
better  quahfied  to  show  the  succession  of  the  Par- 
mese  school,  than  that  of  eminent  painters. 

•  ORLANDO,  Bernardo,  a  Piedmontese  pamter, 
who  flourished  at  Turin  in  the  first  part  of  the 
17  th  century.  At  this  time,  the  rich  coUectioiifl 
of  pictures  and  drawings  in  the  royal  fEtllenes  at 
that  court  were  made  subservient  to  the  instruc- 
tion of  young  artists,  which  was  intrusted  to  a 
painter  of  the  court.  Orlando  was  invested  with 
this  charge,  and  appointed  painter  to  the  Duke  in 
1617.  He  idso  painted  some  pictures  for  the 
churches. 
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ORLEY,  Bernard  tan,  called  Bernard  op 
Bsr.^sELs,  an  eminent  Dutch  painter,  born  at 
Brussels,  according  to  the  best  authorities,  about 
1490.  and  died  in  1560 ;  though  there  is  consid- 
erable contradiction  on  these  points.  Michiels  says 
he  was  bom  in  1471,  and  died  in  1541 ;  and  Zani, 
differing  from  all  others,  places  his  birth  in  1500, 
and  his  death  in  1550.  AH  however,  are  agreed 
that  he  went  to  Rome  at  an  early  age,  and  studied 
imder  Ralfaelle,  under  whose  instruction  he  made 
otraordinarj  progress,  and  soon  acquired  distinc- 
tion. He  designed  in  the  manner  of  Raflaelle,  and 
it  is  said  thiU  he  not  only  assisted  him  in  his 
works,  bat  that  "he  was  employed  in  finishing 
many  of  the  grand  compositions  of  that  inimitable 
master"!  Michiels  says  that  he  was  sent  by 
Ra&elle  to  superintend  the  execution  of  the  ta- 
pestries manufactured  at  Arras  from  the  cartoons 
designed  by  him  in  1513  and  1514,  for  pope  Leo 
X^  which  work  was  completed  in  1519.  At  all 
eyents,  he  returned  to  Brussels  with  a  distinguish- 
ed reputation.  He  was  employed  by  the  Emperor 
Charles  V..  and  appointed  his  court  painter.  He 
painted  history,  landscape,  and  animals.  He  was 
much  employed  in  painting  cartoons  for  tapestries 
for  the  court.  In  these  he  represented  hunting 
pictures  of  Charles  and  his  nobles  in  the  forest  of 
Soignes,  which  were  composed  and  designed  in  a 
grand  style.  He  also  painted  several  altar-pieces 
for  the  diarches,  and  some  sacred  and  historical 
pictures  for  the  collections.  He  painted  sixteen 
cartoons  for  the  Prince  of  Nassau,  intended  to  dec- 
orate the  palaces  of  Breda :  each  consisted  of  only 
two  figures, — a  knight  and  a  lady  on  horseback, — 
being  representations  of  the  Nassau  family.  The 
design  was  exceedingly  correct  and  grand,  worthy 
of  the  school  of  Raflaelle;  they  were  afterwards 
copied  by  Jordaens  in  oil.  To  give  brilliancy  and 
transparency  to  his  colors,  he  frequently  painted 
o«  a  gold  ground.  A  celebrated  picture  of  this 
kind  is  his  Last  Judgment,  formerly  in  the  cathedral 
at  Antwerp.  As  many  pictures  are  falsely  attribu- 
ted to  him,  the  following  list  of  his  works  consider- 
ed genuine  by  connoisseurs,  will  prove  interesting : 

The  SabeaiM  oarrjinff  off  Job*t  Cattle ;  the  Khig  of  Hoi- 
laad.  Job'a  Childron  feasting ;  do.  Job  in  hif  Affliction ; 
do  The  Death  of  the  Just ;  do.  A  Lady  of  Rank ;  do. 
The  Restoration  of  Job ;  do.  The  Virflnn  and  infant  Je- 
ns; do.  Portrait  of  a  Woman ;  do.  The  Holy  Trinity  ; 
da  Keptnne  and  Ampbitrito ;  the  Dnke  of  Devonshire, 
at  CUswiok.  Veau«  and  Adonis ;  at  Berlin.  Bust  of  Ln- 
cietia;  at  Pragoe.  Antiochus  ereeting  an  idol  in  the 
Temple  of  Jemsalem,  the  right  wing  of  a  piotnre ;  at  Vi- 
tona.  The  Marriage  of  the  Virgin ;  in  tho  Lonvre.  The 
Anniindation,  and  several  ofrcumstanees  in  the  life  of 
Christ:  in  the  Mnsenm  at  Berlin.  Connoissenn  are  not 
agrsed  on  its  aothontioity.  The  Nativity ;  formerly  in  the 
ehoreh  of  3.  Gary,  at  Brossels.  The  Adoration  of  the  Mm!  ; 
formerlj  in  the  reifectory  (^the  abbey  of  Premontres,  at  Di- 
kghem.  The  Preeentntion  of  Mary  in  the  Trmple ;  at  Chate- 
vMth.  Thb  pietare,  till  recently,  was  attribatod  to  Jan  ran 
Brck.  St  Anne  blessmg  the  Virgin,  an  imitation  of  Raf- 
&<lle  ;  at  Berlin.  Mary  with  the  infant  Jeena,  Sts.  John, 
JoMph,  and  Elisabeth ;  Lord  Scarsdale,  at  Keddleston.— 
Mary  with  the  infant  Jesns,  nnder  a  btddachin^  ^t  Joseph 
gathering  dates  from  a  Palm  Tree ;  Liverpool  Institution. 
A  npo$o  dming  the  flight  into  Bgjrpt,  in  a  rieh  landscape 
with  pilgrims ;  at  Vienna.  Christ  earing  a  Sick  Person, 
eightsen  figures ;  a  drawing  in  blaek  lead.  (Mentioned  by 
Tbors,  AUianee  tU*  ArU.)  Christ  on  the  CroeSi  between 
the  two  Thieves ;  in  the  chnroh  of  St.  Catherine  at  Brus- 
feb-  The  dead  body  of  Christ  on  the  knees  of  the  Viigin, 
attended  by  the  Magdalene,  St.  John,  and  five  other  flg- 
vns;  formerly  In  ue  eburoh  of  S.  Oudule,  at  Brussels. 
Mentkmed  by  Descampe  in  Voyage  piUoresque.  Dead 
mooned  by  hJs  friends ;  Museam  at  BruMelii    De- 


scent f  the  Holy  Spirit,  left  wing  of  a  picture ;  at  Vienna 
The  Last  Judgment^  a  central  panel ;  m  the  hospital  of 
St.  Elisabeth,  at  Antwerp.  In  Karel  van  Mander's  time 
it  belonged  to  the  Almoners ;  and  when  Descamps  wn»te,  it 
was  in  their  chapel  in  the  cathedral.  The  Works  of  Mer- 
cy ;  wings  (K  the  preceding.  The  Last  Judgment^  oentral 
^nel ;  in  the  church  of  St  Jacques,  at  Antwerp.  The 
Trinity,  St  Peter,  St  Paul,  St  Teresa,  and  the  Mag- 
dalene ;  exterior  wings  of  the  preceding.  The  Last  Judg- 
ment ;  at  Berlin.  Connoisseurs  not  agreed.  Death  of  the 
Virgin ;  in  the  hospital  of  St.  John,  at  Brussels.  St  Je- 
rome; at  Berlin.  St  Luke  painting  the  Virgin  and 
Child;  the  central  panel  of  a  sumptuous  architectural 
monument,  the  winss  of  which  are  painted  by  Michael 
Cozcie ;  in  the  church  of  St.  Viet,  at  Prague.  St  Norbert 
refusing  the  heresy  of  Tanchelin ;  in  the  Pinacothek.  Lith- 
ographed by  Bergman.  Two  wings  of  a  Triptique ;  men- 
tioned by  Descamps  as  being  formerly  in  the  church  of  St 
Martin,  at  Alost  Anne  of  Cleves,  the  bust  only ;  Lord 
Spencer,  at  Althorp.  The  left  wing  of  a  Triptique,  in  the 
ehnreh  of  St.  James  at  Antwerp,  representing  the  donor 
and  his  three  sons,  nnder  the  protection  of  St.  Oeorge.  The 
right  wing  of  the  same,  in  the  same  church,  repreeenting 
the  wife  and  her  eleven  daughters  under  the  protection  of 
St  Catherine.  Portrait  of  a  Female ;  Duke  of  Devon- 
shire, at  Chiswick.  A  young  Qirl  reading  near  a  Qoldeo 
Vase ;  at  Prague.  In  hit  style.    A  Woman  holding  a  Ser- 

Stnt  to  her  Breas^  and  supposed  to  represent  Cleopatra ; 
uke  of  Devonshire,  at  Chiswick.  Six  Men  and  a  Dog 
nnder  Trees ;  a  drawing  in  the  collection  of  the  Archduke 
Charles,  at  Vienna.  Sportsmen  on  horseback  and  foot, 
with  a  Dog,  under  Trees  ;  do.  Paintings  in  the  Piccolo- 
mini  Palace ;  at  Viennal  Cartoons  for  tapestry,  designed 
for  Charlee  V.,  Marguerite  of  Austria,  and  for  the  house  of 
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ORLEY,  Richard  van,  a  Dutch  painter,  bom 
at  Brussels  in  1652.  He  was  the  son  of  Peter 
Tan  Orley,  an  indiflbrent  landscape  painter,  who 
first  instructed  him  in  the  art.  He  possessed 
great  talents,  and  first  applied  himself  to  minia- 
ture painting  with  considerable  success,  but  being 
ambitious  to  distinguish  himself  in  a  higher  branch 
of  the  art,  he  applied  himself  to  the  study  of  design 
and  nature  with  great  assiduity,  and  became  a  oefe- 
brated  painter  of  historical  subjects  of  a  small 
size,  which  he  designed  and  executed  so  much  in 
the  Italian  style,  that  one  might  imagine  he  had 
studied  in  that  county,  though  it  is  n<rt  known 
that  he  was  ever  in  Italy.  He  painted  a  prodi- 
gious number  of  works,  portraits,  historical  sub- 
jects, and  landscapes,  which  are  correctly  designed, 
agreeably  colored,  and  well  executed.  He  en- 
riched his  backgrounds  with  elegant  architecture 
and  fine  perspectires,  and  his  figures  are  elegantly 
and  appropriately  grouped.  Some  of  his  works 
are  said  to  bear  a  strong  resemblance  to  those  of 
Albano ;  others  to  Oortona,  and  his  landscapes  to 
Poussin.  He  also  distinguished  himself  as  an  en- 
graver, and  etched  a  number  of  plates  from  his 
own  designs,  and  after  other  masters,  executed  in 
a  free  and  painter-like  manner,  among  which  are 
the  following.     He  died  in  1732. 

The  Fall  of  the  Rebel  Angals ;  after  Rubent.  Bacchus 
inebriated,  supported  by  Satyn ;  do.  The  Marriage  of 
the  Virgin  and  St.  Joseph ;  afler  It.  Giordano,  Ver- 
tamnus  and  Pomona  rZ/'om  hie  oton  design.  Twelve  Pas- 
toral subjects, /rom  UuarinVe  Pastor  r\do  j  do.  Part 
of  a  set  of  twenty-eight  plates  of  subjects  from  the  New 
Testament ;  after  the  designs  of  John  van  Orley t  who 
etched  the  remainder  himself. 

ORLEY,  John  van,  was  a  younger  brother  of 
the  preceding,  bom  at  Brussels  in  1656.  He  first 
studied  with  his  father,  but  afterwards  devoted 
himself  to  historical  painting,  with  considerable 
success,  and  vras  much  employed  in  painting  for 
the  churches  in  the  Netherlands.  In  the  church 
of  St  Nicholas  at  Brussels,  is  a  picture  by  him, 
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representing  St.  Peter  delivered  from  Prison,  and 
in  the  parochial  church  of  Asch,  a  picture  of  the 
Resurrection,  which  are  highly  commended.  His 
master-piece  is  a  large  picture  of  the  Adoration  of 
the  Magi  in  the  Refectory  of  the  abbey  of  Dilli- 
ghem.  He  etched  a  part  of  the  plates  from  his 
own  designs,  for  the  New  Testament,  mentioned  in 
the  list  of  the  preceding  artist    He  died  in  1740. 

ORNERIO,  Gerardo,  a  native  of  Frisio,  who, 
according  to  Orlandi,  was  one  of  the  most  famous 
painters  of  his  time  on  glass.  He  especially  com- 
mends his  windows  in  the  church  of  S.  Pietro  at 
Bologna,  executed  about  1575. 

ORRENTE,  Pedro,  a  Spanish  painter,  bom  at 
Montealegre,  in  Murcia,  in  1560.  It  is  not  known 
under  whom  he  studied  in  his  own  country,  but 
he  went  to  Italy  and  became  the  pupil  of  Qiacomo 
da  Ponte  (Bassano),  whose  manner  of  coloring  he 
adopted,  though  his  style  of  composition  and  de- 
sign was  very  different.  Some  authors  say  that 
he  was  not  a  pupil  of  Bassano,  and  that  he  never 
went  to  Italy,  supposing  that  he  was  a  pupil  of 
£1  Greco,  and  -afterwards  imitated  the  manner  of 
Bassano,  fh>m  seeing  his  works  in  Spain:  but 
Lanzi  conclusively  shows  that  he  visited  Italy, 
where  he  painted  some  works  which  Oonca  pro- 
nounced superior  to  those  of  Bassano.  On  his  re- 
turn to  Spain  he  was  favored  with  the  protection 
of  the  Duke  of  Olivarez,  who  employed  him  to 
jMiint  several  pictures  for  the  palace  of  Bueoo  Re- 
tiro.  He  painted  many  works  for  the  churches 
and  convents  at  Valencia,  Cordova,  and  Toledo. 
His  works  are  numerous,  and  are  to  be  found  in 
most  of  the  principal  cities  of  Spain,  where  they 
are  held  in  high  estimation.  In  the  cathedral  at 
Toledo,  is  an  admired  picture  by  him  representing 
Santa  Leocadia,  coming  out  of  the  Sepulchre,  and 
in  the  chapel  of  Los  Reyes  Nuevos,  m  the  same 
church,  was  a  picture  of  the  Nativity,  since  re- 
moved to  the  Royal  collection  at  Madriid ;  it  is*  a 
grand  composition,  admirably  executed.  In  the 
same  church  are  some  superb  landscapes,  and  a 
picture  of  Orpheus  charming  the  brute  creation, 
one  of  his  most  celebrated  works.  He  died  at  To- 
ledo in  1644,  and  was  interred  in  the  same  churdi 
as  £1  Greoo. 

ORSI,  Benedetto,  a  native  of  Peseta,  who 
flourished  about  1660.  Lanzi  says  he  was  an  em- 
inent pupil  of  Baldassare  Franceschini,  called  II 
Volterrano.  There  is  a  fine  picture  of  St  John 
attributed  to  him  in  the  church  of  S.  Stefano  at 
Pesda.  He  also  painted  the  Seven  Works  of  Mer- 
cy (or  La  Gompagnia  de  Nobili,  which  were  shown 
to  strangers  as  among  the  cnriosiyes  of  the  dty 
till  the  suppression  of  the  Order,  wGen  they  were 
dispersed.  There  still  exists  a  large  circular  pic- 
ture in  the  church  of  S.  Maria  del  Letto  at  Pistoia, 
which  was  enumerated  by  good  Judges  among  the 
finest  works  of  Volterrano,  till  an  authentic  docu- 
ment proved  the  real  painter  to  be  Benedetto  Orsi. 

ORSI,  Bernardino,  a  painter  of  Roggio,  who 
flourished  there  in  the  latter  part  of  the  15th  oen- 
tui^.  According  to  Tirabosdii,  he  was  an  eminent 
artist  in  his  time.  Most  of  hjs  works  have  per- 
ished. Lanzi  says  that  Reggio  still  boasts  a  Ma- 
donna of  Loretto,  painted  by  him  in  the  cathedral, 
in  1501. 

ORSI,  Lelio,  called  Lelio  da  Novellara,  a 
painter,  bom  at  Reggio  in  1511.    Banished  from 


his  native  dty  for  some  utiknown  reason,  he  ••- 
tablished  himself  at  Novdiara,  where  he  acquired 
great  distinction,  whence  his  acquired  name.    Not- 
withstanding he  was  one  of  the  ablest  artists  of 
his  time,  ana  his  works  have  been  the  admiration 
of  succeeding -times,  very  little  is  known  of  his  life 
with  any  certainty,  and  his  history  is  mostly  found- 
ed on  supposition.    The  Gav.  Tiraboschi  wrote  his 
life,  compiled  from  a  variety  of  sources.     The  Ital- 
ian writers  say  that  he  was  "  in  pitturm  ^jande^  in 
architettura  ottimo,  e  in  disegno  massimo";  in 
painting'  grand^  in  architecture  excellent^  and  m 
design   pre-eminent.    Tiraboschi  conjectures  on 
the  authority  of  a  MS.,  that  he  imbihied  his  taste 
of  design  at  Kome  \  others  suppose  he  was  a  pupil 
of  Michael  Angelo,  or  that  he  studied  the  desitns 
and  models  of  that  master;  and  others  anin,  (nat 
he  was   a  pupil  of  Giulio   Romano.     There  is 
great  similarity  in  his  style  to  that  of  Oorr^ggio, 
though  of  a  far  more  robust  character ;  his  worlcs 
having  the  same  grace  in  his  chiaro-scoro— m  the 
spreading  of  his  colors,  and  in  the  beauty  and  deli- 
cacy of  his  youthful  heads ;  hence  some  suppose^ 
with  great  probability,  that  he  was  a  pupil  of  that 
master.    At  all  events,  it  is  certain  that  he  was  on 
friendly  terms  with  Gorreggio,  that  dvilities  passed 
between  them,  and  that  he  attentively  studied  his 
works,  some  of  which  he  copied  as  is  evident  from 
his  fine  copy  of  the  celebrated  Notte,  now  in  the 
possession  of  the  noble  house  of  Gazzola  at  Verona. 
Tiraboschi  says  he  painted  several  works  for  the 
diurches  at  Rome.    It  would  therefore  seem  prob- 
able, as  Tiraboschi  asserts,  that  he  first  studied 
at  Rome,  and  afterwards  improved  his  style,  by 
contemplating  the  works  of  Corregeio ;  for  Lanzi 
says,  '^his  design  is  evidently  not  of  the  Lombard 
school,  and  hence  the  difficulty  of  supposing  him 
one  of  the  scholars  of  Oorreggio,  in  which  case  his 
ewlier  works  at  least,  would  have  partaken  of  a 
less  robust  character."    He  painted  many  noble 
frescos  in  the  churches  at  Reggio  and  Novdlars, 
most  of  which  have  perished.    Land  says,  ^m 
are  indebted  to  Francesco  III.,  of  glorious  mem- 
ory, fbr  such  of  his  works  as  are  now  to  be  seen 
at  Modena,  who  had  them  transferred  from  the 
fortress  of  Novellara,  to  the  ducal  palace,  for  thdr 
preservation.    Few  of  his  altar-pieces  now  remain 
m  public,  at  dther  Novdiara  or  Reggio,  the  most 
having  perished  or  been  removed,  one  of  whidi 
last,  representing  Sts.  Roooo  and  Sebastiano  along 
with  S.  Qiobbe,  I  happened  to  meet  in  the  studio 
of  Signer  Armanno  at  Bologna."    There  are  a  few 
others  of  doubtful  authentidty,  daimed  to  be  gen- 
ume  by  him,  at  Parmr,  Anoona,  and  Mantua.   He 
died  in  1587. 

ORSI.  Prospbro,  a  Roman  painter,  bom  in  1560, 
who,  according  to  Baglioni,  was  employed  by  pope 
Siztus  y.  in  the  palace  of  St.  John  of  Lateral, 
where  he  painted  two  oeOings,  one  representinE 
the  children  of  Israel  passing;  through  the  Red 
Sea,  and  the  other,  Isaac  blessing  Jacob.  He  was 
the  particular  friend  of  the  Gav.  Giuseppe  Cesvi 
d'Arpino,  whose  manner  he  imitated.  He  after- 
wards abandoned  historical  subjects  for  grote»- 
ques,  for  which  he  had  eztraordinury  talents,  aiid 
for  this  reason  was  called  Proeperino  daHe  Grat- 
tesche.  He  died  in  1635,  in  the  ponUficate  of  Ur- 
ban VIIL 

ORSONI,  OiosEFFO,  a  Bolognese  painter,  bom 
in  1691,  and  died  in  1755.    According  to  Cmp^ 
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h»  wii  a  diaciple  of  Pompeo  AMronuidmi,  «nd  a  fd- 
loir  popil  of  Stelkno  Orlsndi,  with  whom  he  formed 
■a  iBtimate  frieadahip,  and  afterwards  wrought  in 
eotymictioii  with  him.    See  Orlaodi. 

ORSOLINI,  Carlo,  an  Italian  engraTor,  bom 
at  Venice  aboat  1724.  He  otrried  on  a  consider- 
able eommeroe  in  prints,  and  engraved  some  of 
the  plates  for  the  Museo  Fiorentino. 

ORTEQA,  St.  Joan  db,  a  Spanish  architect,  who 
ikKirished  daring  the  elcYenth  century.  Accord- 
ing to  Milizia,  he  was  the  son  of  Vela  Velasques, 
mod  a  native  of  Fontana  d'Ortunno,  near  Burgos. 
He  is  said  to  have  made  a  pilgrimage  to  Jerasalem, 
and  to  hare  erected  at  Montesdosa  a  church,  a 
monastery,  and  a  hospital,  still  eiisting.  De  Ort^^ 
also  built  a  great  many  bridges  in  Spain,  amons 
which  was  one  on  the  £bro,  near  Longronno,  and 
one  near  St  Domingo. 

ORTOLANO,  L'.    See  Gio.  Battista  Benfb- 

MOTO. 

ORVIETANO,  ANOBBAandBABTOLOHBO,  two 
paintem,  probably  brothers,  mentioned  by  Delia 
Valle,  who  floorished  at  Orrieto  aboat  1406,  and 
were  there  employed  in  painting  for  the  chnrches. 

t>RVIETANO,  UooLiNO.  an  old  painter  of  Or- 
vieio^  who,  in  1321,  according  to  Delia  Valle,  was 
employed  in  conjunction  with  Gio.  Bonini  di  Assisi, 
Leilo  Ferogino,  and  Fra.  Giacomo  da  Gamerino,  in 
deooratinc  the  cathedral  of  that  dty.  He  was  an 
artist  of  £stinction  in  his  time. 

OS,  John  van,  a  Dutdi  painter,  bom  at  Middel- 
hamia  in  1744,  and  died  in  1808.  He  settled  at 
the  Ha^e,  where  he  acquired  great  distinction  for 
his  fruit  and  flower  pieces,  in  which  he  imitated 
the  manner  of  John  van  Huysum  with  great  suo- 
cesS|  thouffh  he  had  not  the  tenderness  and  delica- 
cy of  touch,  of  that  great  master.  His  works  are 
lughly  esteemed,  ai^  are  to  be  found  in  the 
best  collections  in  his  own  country.  He  also 
painted  marines,  but  not  with  equal  success.  His 
■OD^  George  Jacob  John  van  Om^^II  IxTing,  is  pre- 
Amment  for  his  flower  pieces.  There  are  two  mag- 
nificent flower  pieces  by  him  in  the  Museum  at  the 
Hague,  which  are  said  never  to  have  been  surpassed 
in  artistic  execution,  brilliancy  of  coloring,  and 
powerful  effect 

OS,  Pbtbk  Gbsabd  van,  was  a  son  of  the  prece- 
ding bom  at  the  Hague  in  1776.  He  studied  with 
his  &ther,  bat  he  afterwards  formed  a  style  of  his 
own.  by  studying  and  imitating  the  works  of  Paul 
Potter  and  ^areldu  Jardin.  He  acquired  distinc- 
tion, and  his  works  are  found  in  the  choicest  col- 
lections in  Holland.  He  also  executed  quite  a 
somber  of  spirited  etchings  from  his  ovm  designs, 
and  others  after  Potter,  Berghem,  and  Ruyscwel, 
which  are  held  in  high  estimation.  His  prints  are 
sometimes  marked  P.  O.  van  Os  fisc.  et  exe..  and 
sometimes  with  his  initials  P.  &•  F.  O./.'  He 
died  at  the  Hague  in  1839. 

OSO RIO,  Francisco  Mbnbsbsi^  a  Spanish  paint- 
tr  a  native  of  Seville,  flourished  m  Uie  latter  part 
of  the  17th  century.  He  studied  under  Munllo, 
ind  became  one  of  the  most  successful  imitators 
of  that  pjeat  artist  In  concert  with  Juan  Garzon, 
one  of  his  fellow  disciples,  he  painted  several  pictures 
in  the  churches  and  convents  of  Seville.  In  1668. 
Osorio  was  chosen  Majordomo  of  the  Academy  of 
that  city,  and  presented  his  picture  of  the  Gon- 
eeptio^  which  was  greatly  admired.   At  the  death 


of  Murillo,  in  1685,  he  was  employed  to  finish  the 
works  at  Cadiz,  left  incomplete  by  that  master. 
He  copied  the  works  of  Murillo  to  perfection,  par- 
ticularly his  pictures  of  children.  Among  his 
principal  works  are,  Elijah  fed  in  the  Desert,  in 
the  church  of  San  Martino  at  Madrid ;  and  the  pic- 
ture of  St.  Catherine,  in  the  Capuchin  monastery 
at  Cadis — his  finest  production.  Osorio  died  at 
Seville  about  1709. 

OSSENBECK,  John  or  Josse,  a  Dutch  paint- 
er and  engraver,  bom  at  Rotterdam  in  1627.  Af- 
ter studying  in  nis  own  country,  he  went  to  Rome, 
where  he  passed  the  greater  part  of  his  life,  ana 
acquired  distinction  for  his  pictures  of  landscapes 
and  animals,  fairs  and  huntings,  in  the  style  of 
Peter  de  Laer,  called  Bamboccio,  whose  works 
were  then  greatlv  admired  at  Rome.  Though  his 
works  are  greatly  inferior  to  those  of  de  Laer. 
they  are  ingeniously  composed ;  and  he  designed 
his  figures,  horses,  and  other  animais,  vrith  abun- 
dance of  nature  ana  truth.  The  back  ^unds  of  his 
pictures  are  generally  embellished  with  fragments 
of  antiquity,  such  as  ruins  of  ancient  edifices,  ves- 
tiges of  superb  monuments,  caves,  or  wateHalls, 
so  exactly  designed  from  scenes  in  and  about  Rome, 
that  Saiidrart  says,  '*he  seems  in  his  works  to 
have  transplanted  Rome  to  his  own  country.** 
His  works  have  the  elesance  and  correctness  of 
design  of  the  Roman  sdool,  combined  with  the 
coloring  and  high  finish  of  the  Flemish  school, 
execntM  with  a  Micate,  but  spirited  pencil.  He 
also  distinguished  himsdf  as  an  engraver,  and  ex- 
ecuted some  free  and  spirited  etchings  after  his 
own  destffns  and  others.  He  also  enmved  a  part 
of  the  plates  for  the  collection  called  the  Gallery 
of  Teniers,  among  which  are  the  following.  He 
died  at  Regensburg  in  1678. 

The  Ohlldreo  of  Niobe ;  i^ftT  Palma,  Tlie  CbiMna 
of  IrmI  Mthering  the  Manna  in  the  Deaart  i  aJUr  7Kn» 
tortito, '  Orpiiaiia  playing  to  tha  Anlmab ;  tJUr  Ba§$an9, 
•  Tba  Foar  Saaaoaii  do.  A  lat  of  twalva  plataa  of  diffar- 
ant  Animals  ( Jrom  kia  own  duignM.  A  aet  of  four  diifa- 
rant  rabjaote ;  do.  Two  Viawi  in  and  near  Boma ;  do.  A 
Boar-hnnt ;  q/ter  PeUr  de  Latr,  Six  Inw  prints ;  qfUr 
Sahator  Rom,  Peter  de  Uaer^  and  &  de  Ylieger ;  soaroa. 
A  grand  Faatiral  glran  at  Vienna,  with  a  great  number  of 
flgnrsa  on  honebaok  and  on  foot}  A.  LtorUuBtii  Ma.  •/.  Oa 
•miadlc,  ae. ;  line  and  soaroe. 

OSTADB,  Adrun  vah,  a  preeminent  Dutch 
painter,  bom  at  Lubeck  in  1610.  He  went  ver^ 
young  to  Haerlem,  and  studied  under  Francis 
Hals,  whose  works  were  then  in  high  repute.  He 
was  a  fellow  student  of  Adrian  Brower,  with 
whom  he  contracted  an  ardent  friendship.  He 
had  great  talents  and  a  lively  genius,  and  adopted 
a  stvle  peculiar  to  himself  in  which  he  equalled 
the  oest  masters  of  his  own  oountij,  and  acquired 
a  brilliant  reputation  for  his  admirable  representa- 
tions of  subjects,  whidi,  in  less  skillful  bands, 
would  only  have  excited  our  disgust.  His  subjects 
are  always  taken  from  low  life,  and  usuallv  repre- 
sent interiors  of  kitchens  or  ale-houses,  with  Dutch 
peasants  smoking,  dancing  and  regaling  themselves, 
drunken  frolics  or  quarrels ;  but  he  has  treated 
these  grotesque  subjects  with  such  infinite  humor 
and  siMrit,  and  has  given  such  a  lively  and  natural 
expression  to  the  various  characters  of  his  heads, 
that  we  fbrget  the  low  vulnrity  of  his  subjects, 
in  admiring  the  truth  and  finesse  with  whidi  he 
animates  the  uncouth  actors  in  the  scene.  His 
coloring  is  rich,  clear,  and  glowing,  and  he  was  a 
perfect  master  of  the  principles  of  chiaro-scuro 
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Em  pencil  is  unoommonly  light  and  delicate,  and 
though  his  pictures  haye  the  most  polished  finish- 
ing, his  touch  is  free  and  spirited,  and  wonderful- 
ly neat.  There  is  an  uncommon  transparency  in 
tXl  his  works,  and  there  is  such  a  harmony  in  the 
tone  of  coloring,  as  captivates  the  beholder.  His 
figures  were  so  much  admired  thtt  the  eminent 
cotemporary  artists  often  solicited  him  to  insert 
the  figures  in  their  #orks,  which  adds  greatly  to 
their  value. 

Ostade.  after  leaying  his  master,  resided  many 
years  at  Haerlem,  where  his  works  were  so  much 
admired  and  sought  after,  that  he  could  scarcely 
supply  the  demand,  at  his  own  prices.  The  ap- 
proach of  the  French  troops,  in  1662,  excited  the 
greatest  alarm  at  Haerlem,  and  Ostade  sold  all  his 
pictures  and  effects,  and  set  out  for  his  native  city. 
On  his  arrival  at  Amsterdam  with  the  intention  of 
embarking  for  Lubeck,  he  was  prevailed  upon  to 
abandon  his  fears  and  settle  in  that  dty,  where  he 
continued  to  practise  his  profession  with  great 
distinction  till  his  death,  in  1685.  Notwith- 
standing he  received  high  prices  for  his  works,  they 
have  continued  to  increase  ever  since,  and  now  are 
only  to  be  found  in  the  choicest  collections,  and 
whenever  one  is  offered  for  sale,  no  price  is  ac- 
counted too  exorbitant.  In  Smith's  Catalogue 
raisonnd  of  the  works  of  the  Dutch  and  Flemish 
masters,  vol.  I.,  and  the  Supplement,  may  be  found 
a  full  description  of  about  three  hundred  and  eighty 
paintings  by  Adrian  van  Ostade,  together  with  the 
prices  they  have  brought  at  various  sales  at  differ- 
ent periods,  the  names  of  the  purchasers  in  many 
instances,  the  present  possessors,  or  the  collections 
and  galleries  in  which  they  are  to  be  found.  In 
addition  to  the  large  number  of  oil  paintings,  he 
made  a  considerable  number  of  drawings,  in  semi- 
opaque  color,  which  in  richness  and  harmonious  ef- 
fect, are  little  inferior  to  his  oil  pictures,  and  are  so 
highly  esteemed  b^  connoisseurs,  that  they  com- 
mand very  high  prices.  The  oommerdal  value  of  * 
his  works  has  increased  to  an  astonishing  degree 
within  the  last  fifty  years,  as  may  be  seen  by  one 
or  two  examples  taken  firom  the  Catalogue  above 
referred  to.  In  the  year  1800,  the  picture  de- 
scribed as  No.  57,  vras  sold  in  the  famous  Qeelder- 
mester  Collection,  for  £229 ;  in  Penrice's  sale  in 
1844.  it  brought  X1375  10s.  No.  104,  was  sold 
in  1802  for  £340 ;  in  1844  it  brought  in  Mr.  liar- 
man's  sale  £1386. 

Adrian  van  Ostade  also  executed  upwards  of 
fifty  plates  of  charming  etchings  from  his  own  d&- 
si^s,  which  are  justly  admir^,  and  held  by  con* 
noisseurs  in  high  estimation.  Some  of  them  are 
etched  in  a  bpld  and  spirited  manner,  and  printed 
without  the  assistance  of  the  graver ;  others  are 
very  neatly  etched  and  finished  with  the  graver  in 
the  manner  of  Rembrandt  He  sometimes  signed 
his  prints  with  his  name,  and  sometimes  marked 
them  with  one  of  the  following  monograms  of  hia 
initials  A.  V.  0.  The  most  accurate  account  or 
his  prints  will  be  found  in  Bartsch's  Peintre  Gra- 
veur,  torn.  i.  page  351.  The  following  are  his  most 
esteemed  prints : 

Tbe  Painter  seated  at  his  EaieL  The  first  impreariont 
of  this  plate  are  with  the  high  eap  ooiuiderably  above  the 
e  jet ;  in  the  second  impreasion,  a  lower  bonnet  nearly 


toachei  the  eyes.  An  AMtmblage  of  Peasonta,  oeevpied  ia 
killing  a  Pig;  a  nicht-iMeoey  producing  a  flna  effeot  of  the 
chiaro-scaro.  A  Family  of  Peasants  at  table,  sajiag 
grace.  1647.  A  Moontebank  snrronnded  by  several  fig- 
ures. Several  Peasants  at  the  door  of  a  Cottage,  with  a 
fair  in  the  baek-groond.  Several  Peasant*  fighting  with 
Knives.  The  Cottage  Dinner.  1653.  Tbe  Cobbler's  Shop^ 
1671.  A  Man  standing  on  a  Bridge  angling.  The  Interior 
of  a  Dutch  Ale-house,  with  figures  drinking  and  doneing. 
The  Inside  of  a  Cottage,  with  a  Woman  suckling  a  Ciiild. 
The  Speotoole-seller.  A  Man,  Wonum,  and  Child  at  the 
I>oor  of  a  Cottage.  1652.  Several  Peasants  at  a  Window: 
one  of  them  is  singing  a  ballad,  and  another  holds  the  can 
die.  A  Man  blowing  a  Horn,  leaning  over  a  botch.  A 
village  Festival,  with  a  great  number  of  figures  diverting 
themselves  at  the  door  of  an  ale-house.    Ifia  largest  plate. 

OSTADE,  Isaac  van.  was  the  brother  of  tbe 
preceding,  bom  at  Lubeck  about  1617 ;  some  say 
m  1613,  but  it  was  probably  even  later  than  161i, 
as  he  was  the  scholar  of  his  brother,  and  is  said  to 
hare  died  young,  before  he  reached  the  full  matu- 
rity of  bis '  powers.  He  probably  died  about 
1654,  as  there  are  none  of  his  works  bearing  a 
later  date,  though  Houbraken  says  he  died  at 
Amsterdam  in  1671,  whwh  is  rendered  improbable 
by  the  above  facts,  and  the^  oomparatiye  scarcity 
of  his  works. 

He  at  first  imitated  the  manner  and  subjects  of 
his  brother,  and,  though  they  are  eyery  way  inferi- 
or to  the  works  of  that  great  master,  some  of  his 
own  compositions,  as  well  as  the  copies  he  made 
of  his  brother's  works,  have  frequently  been  im- 
posed upon  the  inexperienced  as  the  genuine  pro- 
djictions  of  the  elder  Ostade.  fiut  he  afterwards 
adopted  a  style  of  his  own,  which  led  him  to  ex- 
cellence and  renown,  in  painting  out-door  scenes, 
such  as  travelers  haltmg  at  an  inn,  winter- 
scenes  of  Dutch  villages,  frozen  rivers  and  canala^ 
with  figures  skating  and  otherwise  amusing  them- 
selves on  the  ice.  To  these  subjects  he  confined 
himself,  but  varied  his  scene  and  treatment  so 
much  that  his  pictures  have  no  appearance  of  sdf- 
imitation  or  repetition.  They  are  &ithful  repre- 
sentations of  nature,  and  somewhat  resemble  the 
bold  and  admirable  productions  of  Albert  Cuyp. 
They  are  held  in  the  highest  estimation,  and  are 
found  only  in  the  choicest  collections.  Smith>  in 
his  catalogue,  gives  a  descriptive  account  of  112  of 
his  works.  One  of  these,  in  the  collection  of  M. 
Robit,  was  sold  in  1801  for  £361.  The  same  pic- 
ture, in  the  Duchess  de  Berri's  collectioii,  sold  ia 
1837  for  £1306.  Many  others  have  equally  pro- 
gressed in  value. 

OSTERWTOK.    See  Oosmrwyck. 
OTHO,  Yenius.    See  Ybnius. 

OTTAVIANI,  GiovAifJn,  an  Italian  engraver, 
born  at  Rome  in  1735  ;  died  in  1808.  He  visited 
Venice,  where  he  studied  under  Wagner,  and  en- 
graved several  prints.  On  returning  to  Rome,  he 
soon  gained  reputation,  and  became  highly  es- 
teemed. His  principal  work  vras  his  collection  of 
engravings  after  the  pictures  by  Rafiaelle  in  the 
Loggie  of  the  Vatican,  of  which  the  first  part  «p- 
petu^  in  twelve  numbers,  folio,  at  Rome,  1769-* 
1770 ;  the  second  in  thirteen  numbers,  in  177& 
Among  his  other  prints  are  the  foUowing : 

St  Jerome  with  a  Cmolflz  ;   aJUr  Chtercino.    St  Ce* 
eilia ;  do.    Angelica  and  Medora ;  do.    Han  and  Venm 
do.    Three  Womea  bathing  surprised  by  a  young  Mso 
do.    Diana  and  Aoteon ;  do.    Twenty-three  pfotos,  tiom 
the  paintings  by  Raffaelit^  in  the  Vatican.    Foot  platei 
from  the  pietnres  by  R^fftdU^  in  La  Fanietiai  represenl 
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Ing  Jnpitor  mod  Oanymede,  Jano  on  her  Car,  Nepiuie  on 
tht  OoMa,  and  Pluto  and  ProMrpine. 

OTTATIANL  Carlo^  an  Italian  engraver,  the 
banother  of  the  preceding.  He  engraved  ten  of  the 
tibirty-three  plates  pubSshed  under  the  following 
tide :  Le  pitturt  della  capella  pontificia  Quiri- 
nale,  opera  di  Chiido  Reni,  disegncUe  da  Pietro 
AngeUUi  ed  incise  da  Owv.  e  Carlo  fratelli  Otto 

OTTENS,  F&ANCI8,  a  Dutch  engraver  of  little 
note,  who  flourished  about  1760.  He  engraved 
some  book  plates  and  a  few  portraits. 

OTTINI,  Felice,  a  Roman  painter,  who,  accord- 
ing  to  Pasooli,  was  a  pupil  of  Qiacinto  Brandi.  He 
possessed  excellent  talents,  a  fine  taste,  and  was 
employed,  almost  in  his  jouth.  to  decorate  the 
chapel  of  P.  P.  di  Gesft  e  Mana,  at  Rome.  He 
died  yonng,  m  1695. 

OTTINI,  PAsauALBf  sometimes  called  Pasqua- 
LOTTO,  was  bom  at  Verona  in  1570.  He  studied 
with  Felice  Riocio,  called  Brusasorci,  whose  manner 
he  imitated  so  happily  that  he  was  employed  to 
finish  some  works  by  his  master/left  incomplete  at 
his  death.  Lanzi  says  ^  he  was  a  good  artist  in 
Rgard  to  forms,  and  of  no  common  expression, 
particularly  in  the  works  he  conducted  after  hav- 
uig  seen  Raffaelle's.  Of  thi^  we  have  a  striking 
example  in  his  Murder  of  the  Innocents  at  S.  Ste- 
ikno,  and  his  picture  of  St.  Nicoolo  with  other 
saints,  at  8.  Giorgio,  in  the  best  style  of  Venetian 
eatoring.  In  other  instances,  his  coloring  is  some- 
what languid — a  defect  most  probably  arising  fVom 
time  and  unfavorable  situation."  He  was  in  high 
repute  in  his  native  dty,  and  the  learned  Alessan- 
dro  Carli,  in  his  History  of  Verona,  says  that  he 
^)|woached  nearer  to  Paul  Veronese  thMi  any  other 
artist  of  that  dty.  He  died  of  the  great  plague, 
m  1630.  He  is  said  to  have  executed  some  beauti- 
fal  eti^ings.  Bartsch  has  given  a  description 
of  only  one  known  print  by  him,  which  he 
commends  in  the  highest  terms.  It  represents 
the  Burial  <^  Christy  and  is  signed,  Pasf.  Ottu, 

r€J^»  tflv. 

OTTMliR,  Carl  Trxopore,  an  eminent  German 
architect,  born  at  Brunswick  in  1800.  After  ac- 
qoiring  the  elements  of  design  and  perspective  in  his 
native  place,  he  went  to  Berlin  in  1822,  where  he  ex- 
ecuted designs  for  the  new  KOnigstadt  Theatre, 
which  were  so  highly  valued  that  the  work  was 
entrusted  to  him.  He  next  erected  the  Musical 
Academy  at  Berlin,  which  was  completed  in  1827. 
He  then  visited  Italy,  where  he  remained,  study- 
ing and  copying  the  antique,  for  two  years,  when 
he  was  summoned  to  Dresden,  to  prepare  designs 
for  the  new  Opera  House  in  that  city;  but,  for 
lome  cause,  the  structure  was  not  erected.  In 
1830  he  published  the  first  part  of  his  work  on 
architecture,  entitled  ArchitektonUchen  MUtheil" 
ungen.  In  1833,  he^  commenced  the  erection  of 
the  new  palace  at  Brunswick,  which  was  three 
years  in  completing,  and  is  r^arded  as  one  of  the 
most  magnificent  and  imposing  edifices  of  the  kind 
hi  Europe.  Ottmer  also  erected  at  Brunswick 
several  other  excellent  works,  but  the  Palace  is  re- 

f&rded  as  his  master-piece.    He  died  at  Berlin  in 
843. 

OTTO,  H.  F.,  a  German  engraver,  said  to  have 
been  a  native  of  Berlin.  He  resided  at  Frankfort, 
lod  wais  chiefly  employed  by  the  booksellers    He 
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engraved  a  part  of  the  heads  for  the  Notitia  Uni» 
vei*»itates  PrancofertaruB,  published  in  1707 
They  are  indifierentiy  executed. 

OUDENARDE.    See  Auoeharde. 

OUDENDYK,  Evert,  a  Dutch  painter,  who 
flourished  at  Haerlem  about  1650.  He  painted 
landscapes,  stag-hunts,  and  similar  subjects,  with 
considerable  reputation. 

OUDENDTK,  Adrian,  was  the  son  and  schol- 
ar of  the  preceding,  bom  at  Haerlem  about  1648. 
He  painted  landscapes  and  views  of  towns,  in  some 
of  which  the  figures  were  inserted  by  Dirk  Mass. 
His  chief  skill  lav  in  coding,  or  perhaps  pillaging, 
the  works  of  Adrian  vanaervelde  and  Thomas 
Wyck,  for  which  reason  he  was  sumamed  RapU 
anu$.    He  was  living  in  1696. 

GUDINET,  Marc  Artoins.  a  French  medalist| 
bom  at  Rheims  in  1643.  He  at  first  studied  law 
in  his  native  dty,  but  subsequentlv  relinquished 
his  profession  to  go  to  Paris  with  his  relative 
Rainssant,  as  keeper  of  the  medals  in  the  King^s 
cabinet.  The  skill  with  which  he  arranged  this 
valuable  coUection  obtained  for  him  a  pension,  and 
the  honor  of  a  seat  in  the  Academy  of  Belles- 
Lettres.  He  wrote  three  dissertations  upon  med- 
als, of  great  merit.    He  died  in  1712. 

OUDRT,  Jean  Baptists,  a  French  painter  and 
engraver,  bom  at  Pahs  in  1686.  He  studied  un- 
der Nicholas  Largilliere.  He  was  an  able  designer 
and  a  respectable  colorist,  and  for  some  time  prac- 
tised historical  painting  with  considerable  abilitT| 
as  is  shown  by  his  picture  of  the  Nativitv,  in  the 
church  of  S.  Leu.  and  the  Adoration  of  the  Magi, 
in  the  chapter  of  S.  Martin  des  Champs.  He  w- 
terwards  adopted  a  different  branch  of  the  art,  in 
which  he  acquired  distinction.  These  were  hunt- 
ing pieces,  cavalcades,  and  other  similar  subpecti^ 
in  which  the  figures,  horses,  and  other  animals 
ure  designed  with  fjeat  correctness  and  spirit^  and 
touched  with  a  facile  and  vi^rous  pencil.  There 
are  many  of  his  works  of  this  class  in  the  royal 
palaces,  and  the  collections  in  France,  where  they 
are  highly  esteemed.  He  also  painted  portraits, 
landscapes,  architecture,  fruit,  and  fiower-pieces. 
He  also  executed  some  etchings,  from  his  own  d^ 
signs,  in  a  bold,  free,  and  masterly  style.  Bartsch 
gives  a  descriptive  list  of  66  prints  by  him.  There 
are  some  others,  of  doubtful  authenticity,  attribu- 
ted to  him.    He  died  at  Beauvais,  in  1755. 

OUGRUMOFF.  G.,  a  Russian  painter,  bom  in 
1764.  He  studied  in  the  Academy  of  Fine  Arts 
at  Petersburg,  and,  in  1785,  gained  a  prize  in 
painting.  He  is  said  to  have  attained  a  high  rank 
among  the  arjbists  of  his  country.  Among  the 
prindpal  works  of  Ougrumoff,  are  his  Conquest  of 
Kasan  by  the  Czar  Iwan  IV. ;  and  the  Coronation 
of  Michael  Romanofi'.  In  1797  he  was  chosen  a 
member  of  the  Academy,  and  attained  the  rank  of 
Director  in  1820.    He  died  in  1833. 

OUVRIER,  Jean,  a  French  engraver,  bora  at 
Paris  in  1725.  He  was  chiefly  employed  by  the 
booksellers,  and  engraved  a  variety  of  landscapes, 
vignettes,  and  other  subjects,  neatlv  executed  with 
the  graver,  though  somewhat  too  dark  in  the  shad- 
ows. He  died  in  1754.  The  following  are  among 
his  best  prints : 

The  Villagers  of  the  AppenhiM ;  after  PUrr:  A  Vlaw 
of  tha  Alpg  ;  after  Vemtt,  A  View  of  the  Appraintt  ( 
do.    The  Ma|^  Lantern ;  q/ter  Schenatu    The  rleaJsli 
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6eboo1;  afttr  EUen  tfu  elder.  TIm  Daloh  School;  do. 
The  Q«iiiaf  oC  Design,  an  emhlematioal  inbjeoti  after 
Cochin. 

OUWATER,  or  OUTWATER,  Albert  van, 
an  old  Dutch  painter,  bom  at  Haerlem,  according 
to  van  Mander,  in  1444,  and  died  in  1515 ;  though 
this  is  disputed  by  others.  Zani  says  he  was  bom 
in  1370  ;  Balkema  places  his  birth  in  1366,  and 
death  in  1424.  There  is  great  uncertainty  as  to 
the  time  in  which  he  flourished ;  nor  is  this  of 
nmeh  importance,  as  little  remains  by  him  that  is 
authentic.  Van  Mander  and  Sandrart  extol  an 
altar-piece  by  him  in  the  principal  church  at  Haer* 
lem,  representing  St.  Peter  and  St.  Paul,  in  which 
the  figures  are  carefully  and  correctly  designed,  and 
richly  colored,  though  stiff  and  labored  in  the  fin- 
ishing ;  and  they  describe  another  of  his  works, 
representing  the  Resurrection  of  Lazarus,  with 
several  figures,  designed  in  a  style  superior  to  what 
was  usuidly  practised  at  that  early  period.  Very 
old  pictures  of  the  Dutch  school,  which  do  not  ac- 
cord with  the  van  Eycks  and  Hugo  vander  Goes, 
are  often  attributed  to  Ouwater. 

OUWATER,  Isaac,  a  Dutch  painter,  bom  at 
Amsterdam  in  1747.  He  painteid  views  of  the 
chief  cities  in  Holland,  especially  of  Amsterdam, 
Haerlem,  and  Utrecht,  ornamented  with  numerous 
figures,  somewhat  in  the  stvle  of  vander  Heyden. 
In  his  larger  pictures,  in  addition  to  pedestrians  he 
introduced  carriages  and  horsemen.  His  repre- 
sentations are  accurate,  his  perspective  of  streets 
fine,  and  the  shadows  and  reflections  of  buildings 
and  vessels  in  the  water  produce  a  fine  efiect  His 
penciling  is  minute  and  neat  his  coloring  rich  and 
oarmomous ;  and,  though  his  works  arefitr  inferior 
to  those  of  vander  Heyden,  they  possess  much 
merit,  and  are  held  in  considerable  estimation.^ 

OUWATER,  Jacob,  a  Dutch  painter  of  fruit 
and  flowers,  of  whom  little  is  known  except  his 
works,  which  denote  a  painter  of  very  high  order 
in  this  branch  of  the  art.  His  pictures  are  admi- 
rably composed,  correctiy  designed,  finely  colored, 
and  highly  finished,  tt  is  ooi^ectured  that  he 
flourished  about  1750. 

OYENS,  JuRiAN,  a  Dutch  painter,  bora  at  Am- 
sterdam in  1600,  according  to  Nagler,  who  cites 
his  portrait,  dated  1666,  anno  aiatis  66.  He  stud- 
ied m  the  school  of  Rembrandt,  and  acquired  from 
him  an  excellent  knowledge  of  coloring,  and  of  the 
principles  of  chiaro-scuro.  He  excelM  in  paints 
ing  night-pieces  and  subjects  by  torch-light  His 
portraits  are  particularly  esteemed  for  their  un- 
common truth,  and  expression  of  character,  as  well 
as  for  the  beauty  and  harmony  of  their  coloring. 
He  also  painted  history  with  considerable  reputa- 
tion. In  the  Stadt-House  at  Amsterdam  are  seve- 
ral of  his  pictures,  representing  subjects  from  an- 
cient history,  painted  in  the  vigorous  style  of  his 
master.  One  of  these  represents  Julius  Givilis  in 
the  consecrated  grove,  exhorting  and  animating  the 
Batavians  to  shfUce  off  the  Roman  yoke  and  fight 
for  their  liberties.  As  the  consultation  of  the 
Batavians  was  held  at  night,  it  afforded  the  paint- 
er an  opportunity  <^  exhibiting  his  genius  in  his 
favorite  style  of  painting,  in  representing  the 
transaction  by  the  light  of  flunbeaox  and  fires. 
*  This  performance  alone  is  accounted  sufficient  to 
establish  his  reputation  as  a  great  master.  In 
1665,  he  was  invited  to  the  ootvt  of  the  Duke  of 
Holstein,  in  whose  service  he  continiMd  until  bis 
death,  in  1678. 


OVERBECK,  BoHAVENTUEA  VAN.  a  Dntdi 
painter,  bora  at  Amsterdam  in  1660.  Hisparenti 
were  in  affluent  circumstances,  and  gave  him  a  lib- 
eral education.  While  at  college,  he  distinguish- 
ed himself  by  the  rapid  advancement  he  made  in 
his  stjidies.  On  leaving  the  University,  having  a 
strong  predilection  for  painting,  he  placed  him- 
self under  Gerard  de  Lairesse.  He  afterwards 
went  to  Rome,  where  he  applied  himself  with  great 
assiduity  in  studying  and  drawing  after  the  works 
of  the  best  masters,  and  the  remains  of  antiquity. 
He  formed  a  rich  collection  of  drawings  and  casts 
during  his  residence  of  several  years  at  Rome, 
with  which  he  returned  to  his  native  city,  where 
he  was  warmly  received  b^  his  friend  and  instrac- 
tor  Lairesse,  and  was  visited  and  caressed  by  all 
the  artists  of  Amsterdam.  He  executed  some  his- 
torioJ  works,  which  were  greatly  admired.  He 
possessed  superior  talents,  with  a  thorough  know- 
ledge of  art,  and  might  have  become  one  of  the 
most  distinguished  artists  of  his  time,  had  he  not 
given  way  to  an  unfortunate  disposition  to  dissipa- 
tion and  excess.  His  attention  was  also  diverted, 
and  his  time  greatly  occupied  in  the  preparation 
of  a  work  he  designed  to  publish,  with  plates  en- 
graved by  himselfjfrom  the  designs  he  had  made  and 
collected  at  Rome.  He  died  of  a  fever  broudit  on 
by  a  debauch,  in  1706.  Before  his  death,  he  en- 
gaged his  nephew  to  undertake  the  publication  of 
the  work,  which  he  desired  to  be  dedicated  to 
Queen  Anne  of  England.  It  was  published  in 
1709,  in  Frendi,  under  the  title  Lea  rtstea  dt  Van- 
cienneEome. 

OVERBECK,  Friedkich,  one  of  the  great 
leaders  of  the  present  German  school,  was  born  at 
Lttbeck  in  1789.  In  1809  he  went  to  Rome,  where 
he  remained  till  1831,  when  he  made  a  joornejr  to 
Munich,  to  exhibit  some  of  his  beautiful  desigDS 
at  the  Academy  of  the  Fine  Arts  in  that  city,  the 
grandeur  of  which  caused  a  great  sensation  among 
the -artists  and  connoisseurs.  He  was  among  the 
first  to  give  impulse  to  the  present  aspiring  state 
of  painting  in  Germany,  by  reverting  to  the  almost 
fdgotten  principles  wnich  guided  the  old  masters.  ^ 
He  has  produced  many  works  which  prove  him  in 
artist  tral^  inspired  with  a  love  of  the  grand  and 
the  beautifbl.  He  was  not  in  a  hurry  to  distin- 
guish himself,  but  spent  many  years  in  aoquiriDg 
a  profound  knowledge  of  art  After  ascertaining 
his  strength,  he  commenced  his  picture  of  Christ^i 
Entry  into  Jerusalem,  now  in  the  principal  church 
of  tlie  city  of  Lubeck,  which  at  once  established 
his  reputation.  He  next  painted  the  Adoration  of 
Uie  Magi  for  the  Queen  of  Bavaria,  and  Christ 
visiting  Mary  and  Martha,  for  his  friend  Voed  the 
paintor.of  Zurich.  He  afterwards  roturned  toRome^ 
where  he  still  resides.  He  gained  immense  reputa- 
tion at  Rome  for  his  fresco  works,  and  was  select- 
ed by  Canova  to  ornament  a  part  of  the  walls  of 
the  Vatican.  He  represented  there  the  Coliseom, 
and  placed  the  Virgin  in  the  centre,  appearing  to  t 
pilgrim,  thus  ingeniouSl  v  contrasting  tiie  different 
states  and  feelings  of  the  people  of  ancient  and 
modera  Rome.  Among  his  most  admired  produc- 
tions in  fresco  are  the  Joseph  sold  by  his  Breth- 
ren, and  the  Seven  Tears  of  Famine,  which  deoo- 
rato  La  Salle  Bartoldi,  at  Rome ;  a  series  of  sub- 
jects from  Tasso's  Jerusalem  Delivered,  in  the  Vfl- 
la  Massimi ;  the  Vision  of  St.  Francis  ^  Assisi,  ia 
the  chureh  of  S.  Maria  degli  Angeli,  which  Isst  ii 
considered  one  of  the  greatest  works  of  the  pres- 
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eni  epoch.  His  later  productions  of  Christ  in  the 
CStrdeOy  Juditl^  and  some  firesoos  at  Frankfort^ 
have  tended  to  increase  his  reputation.  His  draw- 
ings are  numerous  of  rare  merit,  and  have  widely 
spread  his  ezoellenoe  and  fame.  His  works  hare 
been  criticised  as  deficient  in  knowledge. of  col- 
oring, and  his  carnations  are  said  to  want  life  and 
energy  ;  but  OrerbeclL  like  Niooolo  Poussin,  is  of 
ophuon  that  talent  andf  tendency  that  way  are  more 
nnnrious  than  faTorable  to  the  perfection  of  art 
Tnough  critics  will  allow  this  in  the  dassical  pro- 
ductions of  the  latter,  they  will  hardly  grant  it  in 
the  different  class  of  suljects  adopted  by  the  for- 
mer. Orerbeck  married  the  daughter  of  Schlegel, 
the  great  German  critic  The  sdiool  of  which  he 
may  be  considered  the  fbunder,  is  ahly  supported 
by  sereral  hring  German  artists,  among  whom 
sre  Cornelius,  Schadow,  Bendeman,  Weit,  cichnorr, 
and  Hess,  all  of  whom  are  emulous  of  sharing  the 
glory  of  their  chief,  and  handing  down  their  own 
names  to  posterity. 

OYERBEOK,  Lekrobrt,  a  Dutch  nainter  and 
nigraTer,  bom  at  Haerlem  in  1752,  ana  a  pupil  of 
H.  Meyer.  At  first  he  devoted  himself  mostly 
to  painting  designs  for  tapestry.  He  afterwards 
abiuidoned  painting  for  engraving.  He  etched  a 
number  of  landscapes,  a  list  of  which  may  be 
found  in  Nagler*s  Lexicon.  He  died  at  Haerlem, 
in  1815. 

OWEN,  William,  an  eminent  English  painter 
of  portraits  and  fancy  subjects,  bom  at  Ludlow,  in 
Shropshire,  in  1769.  About  1786,  he  w6nt  to 
London,  and  studied  under  Gatton,  snd  afterwards 
had  the  benefit  of  the  advice  and  instraction  of 
Sir  Joshua  Reynolds.  Though  he  was  not  t,fa9k- 
ionaJUe  painter,  he  acquired  distinction,  and  paint- 
ed the  portraits  of  many  eminent  persons,  among 
whom  were  William  Pitt^  Lord  Grenville,  the 
Marquis  of  Stafford,  Sir  William  Scott,  Gyril 
JadcBon,  Vicary  Gibbs,  Chief  Justice  Abbot,,  the 
Earl  of  Bridgewater,  Viscount  Ezmouth,  John 
Soan^  Ac  Taese  he  executed  in  a  bold,  rigorous 
stfle,  with  good  coloring;  and  be  nve  a  striking 
liKeness.  He  was  less  successful  in  nis  female  por- 
traitSL  He  also  painted  many  fancy  pictures, which 
are  ranked  amona;  the  finest  of  that  class  of  works 
by  the  English  artists  of  that  time.  Among  these 
are  the  Edgar's  Daughter,  the  Sleeping  Girl,  the 
School  Mistress,  the  Girl  at  the  Spring,  the  Road- 
Sde,  the  Cottsge  Door.  Children  in  the  Wood, 
Cupid,  the  Fortune-Tdler,  &&,  some  of  which 
hare  been  engraved.  In  1806  he  was  elected  a 
Royal  Academician;  in  1810  he  was  appointed 
portrait  painter  to  the  Prince  of  Wales,  and  after- 
jrards  *^  principal  portrait  painter  to  the  Prince 
Uegent,"  who  offered  to  kn^ht  him,  which  honor 
be  declined,  as  it  promised  to  be  more  expensive 
than  advantageous.  His  professional  income,  when 
at  the  height  of  his  career,  was  about  X3,000  per 
annum.  During  the  last  five  years  of  his  life  nis 
health  gradually  dedined.  He  died  on  the  1 1th  of 
February,  1825,  by  poison,  taken  by  mistake  for 
an  apenent  draught,  through  the  carelessness  of 
an  apothecary's  boy,  who  wrongly  labelled  the 
bottle.  He  was  a  man  of  estimable  character,  and 
his  death  was  deeply  lamented. 

OZANNE,  Nicholas,  a  French  engraver,  bom 
at  Paris  about  1724.  ue  engraved  a  number  of 
plates  of  landscapes,  marines,  and  sea-ports,  fh>m 
hii  own  designs,  executed  with  the  graver  in  a 


neat,  finished  style.  His  vessels*  in  particular,  are 
designed  with  great  precision.  Among  the  others 
by  him,  are  a  set  of  four  landscapes,  two  riews  of 
the  port  of  Brest,  and  a  set  of  four  marines,  signed 
Ozofme^fec, 

OZANNE.  Jane  Frances  and  Mary  Ja^e, 
were  sisters  of  the  preceding  artist,  and  learned 
engraving  of  Aliamet.  They  engraved,  in  a  neat 
style,  some  plates  of  marines,  sea-ports,  pastoral 
subjects,  and  landscapes,  after  Vemet,  HackeH. 
Wouwerman,  and  others.  They  are  marked  J.  P, 
Ozcam^  or  Af.  /.  Ozanne* 


p. 


PACCELLI,  Maiteo,  called  dblla  Basilicata, 
a  Neapolitan  painter,  bom  about  1660.  According 
to  Dominid,  he  was  the  favorite  disciple  of  Luca 
Giordano,  and  one  of  his  most  sucoessral  imitators. 
He  executed  some  works  for  the  churches,  more 
disting|uished  for  brilliant  coloring  and  facility  of 
execution,  than  for  correctness  of  desien.  When 
Giordano  was  invited  to  Spain  in  1602,  by  Charles 
II.,  he  selected  Matteo  Paooelli  and.  Aniello  Rossi, 
his  two  favorite  pupils,  to  accompany  him  as  his 
assistants.  They  continued  with  him  during  his 
ten  years  soioum  at  that  court,  and  rendered  him 
such  valuable  assistance  in  the  execution  of  his  nu- 
merous works,  that,  on  their  return  to  Naples  with 
their  master,  the  King  settled  upon  them  hand- 
some pensions,  which  enabled  them  to  pass  the 
rest  of^  their  days  in  independence. .  Paooelli  died 
in  1731. 

PACCHIAROTTI,  /aoopo,  a  pamter  of  Siena, 
who  flourished  in  the  first  part  of  the  16th  oentu- 
ry.  It  is  not  known  under  whom  he  first  studied, 
but  he  formed  his  style  by  an  attentive  study  of 
the  works  of  Pietro  Perugino,  whom  he  at  firat 
closely  imitated.  Lanzi  says,  ''Siena  possesses 
several  cabinet  pictures  and  altar-pieces  by  him,  in 
the  style  of  Perugino,"  and  that  he  so  closely  imi- 
tated that  master  that  many  of  his  works  have 
passed  under  his  name,  or  Uiat  of  his  school.  He 
afterwards  gr^tly  improved  himself  by  studying 
the  works  of  Raffaelle.  His  best  works  are  his 
frescos  in  the  churches  of  S.  Oaterina  and  S.  Ber- 
nardino, in  which  Lanzi  says  he  emulated  the 
ablest  artists  of  Siena ;  the  chief  of  these  is  a  pic- 
ture in  the  chureh  of  S.  Caterina,  representing 
that  Saint  risiting  the  Body  of  St  Agnes  di  Monte- 
puldano— a  grand  composition,  in  which  the  airs 
of  the  heads  are  said  to  approach  those  of  Rafia- 
elle.  There  is  much  contradiction  about  the  real 
merits  of  this  artist.  Spet^,  a  German  critic,  says 
the  works  last  referred  to,  can  be  justly  compared 
to  those  of  Raffaelle  alonc^'  and  that  great  injustice 
is  done  to  him  by  classing  him  in  the  school  of 
Perugino ;  but  no  Italian  author  gives  him  any 
such  rank,  and  Yasari  only  mentions  him  inciden 
tally  in  his  life  of  Raxzi,  under  the  name  of  Giro- 
lamo  del  Paochia^  *^  a  rival  of  Razzi  himself."  In 
1535,  he  headed  an  insurrection  against  the  gov- 
ernment, and  only  escaped  an  ignominious  death 
by  seeking  refuge  in  the  monast^  of  the  Osser- 
vanti,  where  he  was  concealed  till  an  opportunity 
was  found  for  him  to  fiee  into  France,  where  he  is 
supposed  to  have  died.  It  is  probable  that  he  nev- 
er saw  the  best  works  of  Raffaelle,  as  Lanzi 
thinks  it  doubtfhl  if  he  had  ever  been  out  of  Siena 
belbre  15354 
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PACE,  DEL.    See  Paci. 

PAOEOCO,  or  PACIOCO.    See  -Fraiicbsco 

DI  ItoSA. 

PAGHECO,  Francisco,  a  Spanish  painter, 
born,  according  to  Gean  Bermudez,  at  Seyille,  in 
1571.  He  studied  under  Luis  Fernandez,  a  paint- 
er of  serges  and  flags,  to  which  occupation,  and 
that  of  painting  and  gilding  statues  or  images,  he 
first  devoted  himself.  In  1611  he  visited  Toledo 
and  Madrid.  He  attentively  studied  the  works  of 
the  great  masters  in  the  Escurial,  and  greatly  im- 
proved himself.  On  his  return  to  Seville,  he  open- 
ed an  academy  for  the  instruction  of  young  artists, 
and  had  the  honor  of  instructing  Alonso  Cano  and 
Don  Diego  Velasquez,  the  last  of  whom  married  Us 
daughter.  His  works  are  not  worthy  of  much  no- 
tice. Palomino  says  he  was  a  correct  and  rigid  de- 
8igner,his  compositions  are  studied  and  appropriate, 
and  the  airs  of  his  heads  noble  and  dignified  ;  but 
his  execution  was  feeble,  his  coloring  indifferent, 
and  his  manner  crude  and  dry — the  last  part  of 
which  criticism  efTectually  destroys  the  first.    He 

{>ainted  some  pictures  for  the  church  of  the  Bare- 
boted  Carmelites,  in  competition  with  Alonso  Yas- 
quez.  in  which  he  was  greatly  surpassed  by  his 
rival.  In  1623  he  again  visited  Madrid,  in  compa- 
ny with  his  scholar  and  son-in-law,  Velasquez, 
where  he  resided  two  years,  and  "  dressed,  gilded, 
and  painted  a  statuepf  the  Virgin  by  Juan  Gomez 
de  Mora,for  the  Duchess  of  Olivarez*' ;  a  work  that 
was  greatly  admired,  the  decoration  of  which  cost 
500  ducats !  He  wrote  an  elementary  treatise  on 
painting,  which  is  considered  in  Spain  indispensa- 
Dle  for  the  instruction  of  students,  and  the  Ixsst  in 
the  language.    He  died  at  Seville  in  1654. 

PAOHECO,  Cristoforo,  a  Spanish  portrait 
painter,  of  the  school  of  Madrid,  flourished  in 
1568.  He  was  patronized  by  the  Duke  of  Alba, 
and  executed  a  number  of  works  for  his  palace, 
which  were  destroyed  in  the  conflagration  of  that 
edifice.  His  portraits  are  characterized  by  a  good 
style  of  design  and  beautiful  coloring ;  and  the 
draperies  are  painted  with  a  faithful  inherence  to 
the  style  of  dress  prevailing  in  his  time. 

PACI,  Kanieri,  called  del  Page,  a  native  of 
Pisa^  who  studied  under  Antonio  Domenioo  Gab- 
biani,  whose  manner  he  adopted.  According  to 
Morrona^  he  executed  some  works  for  the  churches 
of  his  native  city  in  a  reputable  manner ;  but  Lan- 
zi  says  that  by  carelessness  and  inattention,  he  de- 
^nerated  into  a  complete  mannerist.  He  flour- 
ished in  1719. 

PAGOT,  a  French  engraver,  who  flourished 
about  1690.  He  engraved  some,  plates  of  battles 
and  sea-fights,  etched  in  a  spirited  style,  and  neatly 
finished  with  the  graver. 

PADERNA,  Giovanni,  a  Bolognese  painter, 
bom,  according  to  Malvasia.  about  1600,  and  died 
in  1640.  Lanzi  says  he  died  at  the  age  of  40, 
but  does  not  give  the  date ;  and  Zani  says  he  was 
living  in  1647.  He  studied  under  Dentone  (Giro- 
lamo  Curti),  under  whose  instruction  he  became  an 
eminent  painter  of  perspective  and  architecture, 
and  after  the  death  of  that  master  he  was  much  em- 
ployed in  decorating  the  ohurche8,and  the  public  and 
private  edifices  of  that  city.  Lanzi  says  he  was 
an  accomplished  imitator  of  Agostino  MiteHi,  one 
of  the  most  eminent  painters  of  perspective  and 
•rchitectore  of  his  time.    Yet  this  master  was  ac- 


counted inferior  to  Dentone,  and  he  was  bom  ia 
1609,nine  years  later  than  Padema.as  above  stated 
Others  say  that  his  success  excited  the  jealousy  of 
Mi  tell  i.  Lanzi  also  says  that  he  associated  him- 
self with  Baldassare  Bianchi,  who  on  the  death  of 
Paderna  married  the  daughter  of  Mitel li.  Of  his 
numerous  works  at  Bolop^ia.  the  decorations  of  the 
Capella  Zagoni,  in  the  church  la  Madonna  della 
Liberta.  are  considered  among  the  best. 

PADERNA,  Paolo  Antony,  a  Bolognese 
painter,  bom  in  1649.  He  first  studied  under  Guer- 
cino,  but  on  the  death  of  that  master  he  entered 
the  school  of  Carlo  Cignani.  Although  be  was  « 
reputable  painter  of  history,  he  chiefly  excelled  in 
landscapes,  in  which  Lanzi  says  "'  he  was  an  admi- 
rable imitator  of  the  manner  of  Gucrdno."  He 
was  much  employed  in  painting  for  the  collections. 
His  pictures  are  designed  and  executed  in  a  bold 
and  vigorous  style,  his  scenery  is  grand,  his  color- 
ing clear  and  harmonious,  and  his  chiaro-scurp  ex- 
cellent.   He  died  in  1708. 

PADOVA.  GiROLAMO  OA,  called  also  Girola- 
Mo  OAL  Santo,  a  painter  bom  at  Padua,  where  he 
died  about  1550,  aged  70.  He  was  celebrated  in 
his  day  for,  his  small  pictures  of  historical  sub- 
jects, whksh  he  decorated  with  bassi-relievi;  sarcoph- 
agi, and  other  antique  ornaments,  with  inscrip- 
tions copied  for  the  most  part  from  the  Paduan 
marbles.  On  the  death  of  Bernardo  Parentino  in 
1531,  he  was  commissioned  to  continue  the  admi- 
rable works  executed  by  that  master  in  a  cloister 
of  the  monastery  of  Santa  Giustina.  In  these 
Lanzi  says  he  showed  himself  greatly  inferior  to 
Parentino  in  his  design  and  expression,  but  he 
commends  his  elegant  accessories,  designed  from 
the  antique. 

PADOVA,  Maestro  Angelo,  a  painter  of 
PaduS)  who  painted  about  1489,  in  the  Refectory 
of  the  monastery  of  Santa  Giustina,  a  picture  of  the 
Crucifixion,  which  Lanzi  says  is  designed  in  a 
grand  style,  and  executed  with  great  spirit.  He 
was  a  dose  imitator  of  the  style  of  Andrea  Ma&- 
tegna. 

PADOVANINO.    See  Alessanoro  Varotarl 

PADOVANINO,  Francesco,  a  painter  bora  at 
Padua  in  1552.    It  is  not  known  with  whom  he 
studied,  but  he  painted  history  with  considerable 
reputation.    He  possessed  inventive  genius,  and 
was  a  correct  and  graceful  designer.    He  painted 
some  works  for  the  churches,  one  of  the  best  of 
which  is  a  picture  in  the  church  of  la  Madonna  del 
Carmine  at  Venice,  representing  a  Saint  interce- 
ding for  two  criminals  condemned  to  death.    He 
excelled  in  portraits,  which  were  admired  for  their 
truth,  dignity,  and  excellent  coloring.     He  was 
much  employed  in  this  branch  of  the  art,  and 
painted  the  portraits  of  many  distinguished  per- 
sons.    He  died  in  1617. 

PADOVANINO,  Ottavio,  was  the  son  of  the 
preceding,  born  at  Padua  in  1582.    After  study 
ing  with  his  father,  he  went  to  Rome  for  im- 

Erovement.    He  acquired  some  celebrity  for  his 
istorical  works,  but  more  for  his- admirable  por- 
traits.   He  died  in  1634. 

PADOVANO,  or  PATAVINUS.    See  Avibub. 

PADOVANO,  GiiTSTO,  an  old  painter  who  lived 
at  Padua,  and  died  there  in  1397,  at  an  advanced 
age.  He  was  a  native  of  Florence,  and  his  name 
was  Giusto  Menabuoi ;  but  he  was  railed  Padovanc 
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from  havhiff  been  natnrallj  a  citizen  of  Padua, 
where  he  diiefly  resided.  Vasari  says  he  was 
a  disciple  of  Giotto,  and  attributes  to  him  the 
very  extensive  works  which  adorn  the  church  of 
S.  Utoranni  Battista  in  that  city.  In  the  picture 
over  th^  altar  are  represented  various  histories  of 
St  John  the  Baptist ;  on  the  walls  are  represented 
varioas  scriptural  events  and  Mysteries  of  the 
Apocalypse ;  and  in  the  cupola,  is  a  choir  of  An- 
gels, where  we  behold,  as  in  a  grand  consistory, 
the  Blessed,  seated  up«n  the  ground,  arrayed  m 
various  garments.  Lanzi  says  the  composition  of 
these  works  is  very  simple,  but  they  are  executed 
with  an  incredible  degree  of  diligence  and  felicity. 

PADOYANO.  Giovanni  and  AirroNio,  two  old 
painters,  probably  brothers,  to  whom  Morelli  at* 
tribntes  the  works  in  the  church  of  S.  Giovanni 
Battista,  mentioned  in  the  preceding  article.  In  his 
NotizkL,  he  sa^  that  formerly  tl^re  was  the  fol- 
lowing inscription  on  one  of  the  gates,  Opus  Jo- 
hannis  et  Antonii  de  Padua^  for  which  reason  he 
conjectures  that  they  were  the  painters  of  the 
whole  temple. 

PADOVANO,  Lauro.  In  the  Venezia  De*- 
criita  by  Sansovino,  this  painter  is  said  to  have 
been  a  native  of  Padua,  and  a  scholar  of  Francesco 
Squarcione.  He  was  one  of  the  most  successful 
imitators  of  the  manner  of  Andrea  Mantegna. 
There  are  some  of  his  works  in  the  church  of  La 
Caritft,  at  Venice,  representing  subjects  from  the 
life  of  St.  John,  which  rank  among  the  best  pro- 
dactions  of  his  time.  He  also  painted  at  Padua. 
He  flourished  about  1460.  Lanzi  calls  him  Lauro 
da  Padova,  and  applies  the  same  history  to  him. 
Others  call  him  Lauro  or  Lauri  da  Padova.  Zani 
nys  he  painted  from  1470  to  1500.  but  he  is  often 
inaccurate  in  his  dates,  and  evidently  often  guesses 
at  them.  Many  of  the  old  Italian  artists  are  called 
after  the  places  of  their  nativity  or  chief  residence, 
and  this  is  always  the  case  wlien  the  real  name  is 
not  known ;  thus  Lauro  da  Padova,  or  Padovano, 
or  Padovanino,  means  Lauro  of  Padua,  or  Lauro  the 
Paduan.  or  Lauro.  the  admired  Paduan.  In  the  lat- 
ter case,  the  word  is  a  diminutive,  having  a  significa- 
tion of  eminence,  and  endearment.  Thus,  Francesco 
Mazzuoli,  is  generally  called  by  the  Italians,  Par- 
miggiano,  from  Parma,  his  native  place,  but  his  fel- 
low citizens  endearingly  call  him  Parmiggianino. 

^  ^  PADTBRUGGE,  H.  L.,  a  Swedish 
^yv^engraver,  who  flourished  at  Stockholm 
C^oC^  about  1700.  He  engraved  a  part  of 
the  plates  for  a  work  entitled  Suecia  Anliqua  et 
HodiemOj  containing  350  plates.  The  first  edi- 
tion was  published  at  Stockholm  in  3  vols.  fol. 
in  1693.  and  the  second  in  1714. 

PAELINCK,  an  eminent  Belgian  painter,  born 
at  Oostacker,  near  Ghent,  in  1781.  He  first  stud- 
ied under  Yerhaegen,  then  professor  of  painting  in 
the  Academy  at  Ghent.  He  next  went  to  Paris, 
and  entered  the  school  of  David.  On  his  return 
to  Ghent  he  contended  for  the  prize  offered  by  the 
Academy,  which  he  obtained  for  his  Judgment  of 
Paris,  and  he  was  appointed  Professor  of  Design 
in  that  institution.  He  shortly  afterwards  re- 
signed his  professorship,  and  went  to  Rome, 
where  he  remained  eight  years,  diligently  study- 
ing the  antique  and  the  works  of  the  great  mas- 
ters. While  at  Rome,  he  distrognished  himself 
and  painted  a  large  picture  representing  the  em- 
bellishments of  I&me  by  Angastns,  by  the  com- 


mission of  the  Pope,  for  his  palace  at  Monte  Ca- 
vallo.  On  his  return  to  his  own  country,  he  ex- 
ecuted many  works  for  the  churches  and  public  edi- 
fices, as  well  as  for  individual!!,  which  justly  rank 
him  among  the  most  eminent  of  the  modern  Bel- 
gian painters.  Among  his  most  esteemed  works 
were,  The  Finding  of  the  Cross,  in  the  church  of 
S.  Michael  at  Ghent ;  The  Adoration  of  the  Shep- 
herds, in  the  convent  of  La  Trappe,  near  Antwerp; 
The  Flight  into  Egypt,  at  Malines;  The  Depar- 
ture of  Tobit,  at  Opbraekel ;  The  Return  of  Tobit, 
for  Maria  Oudenhove ;  The  Assumption  of  the 
Virgin,  at  Muysen;  The  Disciples  at  Emmaus, 
at  Everghem;'  The  Calvary,  at  Oostacker,  &c. 
These  works  are  designed  in  a  grand  and  elevated 
style,  and  display  a  profound  knowledge  of  art. 
He  is  accused  of  over- fondness  of  academic  display, 
and  this  blemish  is  more  apparent  in  his  profane 
subjects,  although  those  of  a  sacred  character,  are 
not  entirely  free  from  it.  Among  his  other  most 
beautiful  productions  are,  The  Dance  of  the  Muses ; 
The  Judgment  of  Midas  ;  The  Abdication  of  the 
Emperor  Charles  V.,  and  the  Toilet  of  Psyche,  in 
the  Museum  at  the  Hague.  He  died  at  Brussels 
in  1839. 

PAESI,  oa',  a  name  given  to  several  painters 
of  landscapes  and  rural  subjects.  See  Francesco 
Bassi,  Antonio  dal  Sole,  Girolamo  Muziano,  and 
Girolamo  Vernigo. 

PAGANELLI,  Nicco  to, a  painter  bomatFaenza 
in  1538,  and  died  in  1620.  It  is  not  known  under 
whom  he  studied,  but  according  to  Oretti.  he  was 
an  excellent  artist  of  the  Roman  school.  -  Lanzi 
says  that  some  attribute  to  him  a  fine  picture  of 
S.  Martino,  in  the  cathedral,  supposed  to  be  the 
work  of  Luca  Longhi,  and  that  his  genuine  works 
are  recognised  by  the  initials  N.  X.  P. 

PAGANI.  Francesco,  a  painter  bom  at  Flor- 
ence in  1531.  According  to  Baldinucci,  after 
learning  the  rudiments  of  the  art  in  his  native 
dty.  he  went  to  Rome,  where  he  studied  the  works 
of  Polidoro  da  Caravaggio  and  Maturino,  but  Lanzi 
says  he  imitated  the  works  of  Polidoro  and  Michael 
Angelo,  and  that  he  painted  several  such  admira- 
ble imitations  of  those  masters  for  individuals  of 
Florence,  while  he  was  at  Rome,  that  they  could 
scarcely  be  distinguished  from  the  genuine  works. 
On  his  return  to  Florence,  he  executed  several 
works  which  gained  him  great  reputation.  He 
died  in  1561,  in  the  flower  of  his  life,  greatly  la- 
mented, as  one  of  the  most  promising  artists  of 
his  time. 

PAGANI.  Gregorio.  was  the  son  of  Francesco 
P.,  bom  at  Florence  in  1558.  He  first  studied  un- 
der Santo  di  Titi,  and  afterwards  with  Lodovico 
Cardi.  cal  1  ed  Cigol  i,  whose  siy  1  e  he  adopted.  Lanzi 
says  he  was  praised  by  strangers  as  a  second  Cigoli, 
and  that  he  was  much  employed  by  them  ;  hence 
there  are  few  of  his  pictures  at  Florence.  His 
most  celebrated  work,  the  Finding  of  the  Cross, 
in  the  Carmine,  which  has  been  engraved,  was  de- 
stroyed with  that  edifice  by  fire.  He  painted  a 
few  frescos,  all  of  which  have  perished,  except  one 
in  the  cloister  of  S.  Maria  Novella,  commended  by 
Lanzi,  though  injured  by  time.     He  died  in  1605. 

PAGANI,  Gasparo.  a  painter  of  Modena.  who 
flourished  there  in  1543.  It  is  not  known  under 
whom  he  studied,  but  he  adopted  the  manner  of 
Raffaelle,  for  which  reason  Lanzi  supposes  he  was 
instructed  by  Munari  or  the  Taraschij  who  succeeded 
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in  tbe  school  of  that  master.  Few  of  his  histori- 
cal works  now  renudn.  He  was  also  an  excellent 
portrait  painter. 

PAGANI,  Paolo,  a  painter  bom  at  yaIsold|L  in 
tbe  Milanese  territory,  m  1661.  He  went  to  Ven- 
ice, where  he  formed  a  style  of  his  own,  founded 
on  the  works  of  the  best  Venetian  masters,  which 
gained  him  considerable  reputation  in  that  city, 
where  he  executed  several  fine  works  for  the 
churches  and  opened  an  academy  for  the  instruc- 
tion of  young  artists.  After  a  residence  of  some 
years  at  Venice,  he  returned  to  Milan,  and  was 
employed  in  the  churches  and  public  edifices,  and 
painted  much  for  private  collections.  There  are 
several  of  his  best  works  in  the  Dresden  gallery. 
He  died  in  }716. 

^  PAGANI,  ViHCENZio,  a  native  of  Monte  Rub- 
biano,  in  the  Pioenum,  of  whom  there  are  notices 
from  1529  to  1553.  Goluoci,  in  his  ^  Memorie  de 
Monte  Rubbiano,"  says  he  was  a  sdiolar  of  Raf- 
faelle.  He  executed  many  works  for  the  churches 
in  the  Roman  territory,  particularly  in  his  native 
plaoe^  at  Fallerone,  and  at  Samano.  One  of  his 
most  beautiful  works  is  the  Assumption  of  the 
Vii^n,  in  the  collegiate  church  at  Monte  Rubbiana 
desijraed  and  executed  entirely  in  the  manner  of 
Rafiaelle.  The  Padre  Civalli  highly  extols  two  of 
his  works  in  the  churdi  of  his  order,  at  Samano. 
In  1553  he  was  employed  to  paint  the  altar-piece 
of  the  Gapella  degli  Oddi,  in  the  church  of  the 
Conventuals  at  Perugia,  which  is  highly  commend- 
ed. Little  is  known  of  this  artist  except  his  works, 
which  are  of  a  high  character;  probably  arising 
from  his  secluded  life.  Lanzi.  and  others,  doubt 
whether  he  was  really  a  scholar  of  Raffaelle,  but 
rather  think  he  formed  his  style  by  contemplating 
his  works. 

PAGANI,  Lattanzio.    See  Marca. 

PAGANINI.    See  Cav.  Guido  Mazzonl 

PAGANINI,  Guglielmo  Oapodoro,  a  painter 
bom  at  Mantua,  acoordine  to  Orlandi,  in  1670.  and 
a  scholar  of  Antonio  Galza.  His  genius  leading 
him  to  paint  battle-pieces,  skirmishes  of  cavalry, 
encampments,  &c,  he  went  to  Florence,  where  he 
carefully  studied  the  works  of  Borgognone,  whose 
manner  he  imitated  with  much  sucqess.  His  ;>io- 
tures  are  ingeniously  composed,  and  executed  with 
great  freedom  and  spirit  The  time  of  his  death 
is  not  known. 

PAGGI,  Giovanni  Battista,  an  eminent  paint- 
er, bom  at  Genoa  in  1554.  Ho  was  a  patrician  by 
birth,  and  having  a  passion  for  painting,  he  in- 
dulged in  it  from  his  earliest  years,  in  spite  of  the 
opposition  of  his  &ther.  He  was  highly  accom- 
plished in  letters,  and  his  various  attainments 
in  historjr,  poetry,  philosophy,  all  served  to  as- 
sist him  in  the  composition  of  his  pictures.  He 
studied  painting  under  Luca  Cambiasi,  and  im- 
proved himself  bv  copying  the  antique  statues  and 
Das-reHefs.  He  had  alr^y  acquired  considerable 
reputation  as  an  historical  painter,  when  he  was 
obliged  to  flee  from  Genoa,  in  consequence  of  a 
duel,  in  which  he  slew  his  antagonist  He  sought 
refuge  at  Florence,  where  he  was  protected  and 
employed  by  the  court  for  twenty  years.  Flor- 
ence at  that  time  abounded  with  men  of  genius, 
whom  the  liberality  of  the  3rand  Duke  Francis 
I.  had  drawn  to  his  court  Among  them  were 
Lodovico  Cardi,  and  several  other  artists  of  dis- 


tinction, who  contributed  to  reform  the  Floren- 
tine school  from  the  languid  state  into  which  it 
had  fallen,  by  the  introduction  of  the  more  rids 
and  vigorous  style  of  the  Lombard  school.  Pa|^ 
gi's  first  productions  were  rather  distinguished  hy 
elegance  and  grace,  than  energy,  in  which  he  seems 
to  have  imitated  the  soavity  of  Baroodo.  Such 
is  his  Holy  Family,  in  the  church  degli  Angel  i. 
Lanzi  says,  ^  the  great  merit  of  Paggi  at  this  time 
was  not  vigor,  but  a  certain  n<^ene8s  of  air, 
which  always  continued  to  be  his  characteristic^ 
and  a  delicacy  and  grsce  which  have  led  some 
to  compare  him  with  Baroccio  and  Correggio ;  as  is 
seen  in  his  History  of  St  Catherine,  in  the  doister 
of  S.  Maria  Novella,  a  grand  composition,  orna- 
mented with  beautiful  buildings,  and  so  pleasingly 
executed,  that  I  have  heard  it  preferred  to  all 
others  in  that  court"  As  he  advanced,  he  adopted 
a  more  vigorous  style,  which  gained  him  immense 
reputation.  Lanzi  pronounces  his  Transfiguration 
in  the  church  of  S.  Marco,  ^  a  stupendous  work, 
which  seems  almost  beyond  his  powers."  He  af- 
terwards painted  for  the  Oertosa  at  Pavia,  three 
pk^tures  from  the  Passion  of  our  Saviour,  in  tbe 
same  grand  style,  which  are  considered  among  his 
best  works.  About  1600,  his  great  reputation  in- 
duced the  republic  of  Genoa  to  recall  him  ;  at  the 
same  time,  he  was  invited  to  the  courts  of  Pavia 
and  Madrid,  but  his  love  of  country  prevented  him 
from  accepting  these  honorable  appointments,  and 
he  returned  to  his  native  city,  where  he  passed  «the 
rest  of  his  days,  and  executed  many  of  his  best 
works.  '  Perhaps  his  master^pieoe  is  the  Murder 
of  the  Innocents,  in  the  Palazzo  Doria,  painted  in 
1606.  in  competition  with  Rubens.  He  oontribatcd 
greatly  to  the  revival  of  the  art  at  Genoa,  wrote 
some  excellent  treatises  on  the  art.  and  instruct^ 
several  pupils  who  distinguished  themselves.  He 
died  in  1627. 

PAGGIO,  II.    See  Francesco  Merano. 

PAGLIA,  Francesco,  a  painter  bom  at  Brescia 
in  1636.  He  was  a  scholar  of  Guercino,  whose 
manner  he  imitated.  Lanzi  says  he  was  excellent 
in  laying  on  his  colors,  admii'able  in  his  chiaro- 
scuro, but  he  displayea  little  spirit^  and  his  pro- 
eTtions  were  frequently  too  long  and  slender. 
is  best  work  is  an  altar-piece  in  the  church  of 
La  Carit&.  He  excelled  in  portraits,  whidi  are 
distinguished  for  dignity  and  truth  of  character, 
great  purity  of  color,  and  uncommon  relief.  Or- 
landi says  he  was  liring  in  1700;  others,  that  he 
died  about  1700;  and  Zani,  that  he  died  in  1713. 

PAGLIA,  Antonio  and  Angiolo,  were  sons  and 
scholars  of  the  preceding,  and  were  reputable  ar* 
tists.  Antonio  was  born  in  1680.  and  died  in  1747. 
Angiolo  was  born  in  1681,  and  died  in  1763. 

PAGNI,  Benedetto,  was  a  native  of  Pesda, 
and  studied  in  the  school  of  Giulio  Komano  at 
Rome.  He  accompanied  that  master  to  Mantua, 
where  he  assisted  him  in  his  works.  He  acquired 
considerable  distinction  as  an  historical  painter, 
and  executed  some  works  for  the  churches.  Lanzi 
says  his  picture  of  the  Martyrdom  of  S.  Lorenzo 
in  the  church  of  S.  Andrea,  at  Mantua,  is  worthy 
of  the  school  of  his  master.  Many  pictures  are 
claimed  to  have  been  executed  by  him  in  his  na- 
tive cit^,  but  Lanzi  thinks  that  the  Marriage  at 
Cana,  m  the  collegiate  church,  and  the  facade  of 
the  house  of  the  Pagni  family,  are-  the  only  gen 
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one  ones.    Zui  says  he  painted  from  1525  to 
1570. 

PAIGEOLINE,  ftn  Italian  en^^er  of  wbom 
ooUiiiig  18  known.  There  is  a  slight,  hut  spirited 
9tdiin$(,  hearing  his  name,  after  the  picture  hj 
Panl  Veronese,  representing  the  Mother  of  Moses 
brought  to  Pharaoh's  Dau^ter,  as  a  nurse  for  her 
son.    Zani  spells  his  name  Paigdoine, 

PAIOT,  a  French  engraver  of  little  note,  who 
floorished  ahout  1627.  He  was  chiefly  employed 
in  engraTing  frontispieces,  vignettes,  and  other 
book  plates  for  the  hooksellers.  They  are  indif- 
ferently executed. 

PAJOU,  AnousTiif,  a  distinguished  French 
sculptor,  was  horn  at  Paris  in  1730.  He  early 
manifested  a  strong  inclination  for  art  and  was 
placed  in  the  school  of  Lemoine,  where  he  made 
such  rapid  advances  that,  at  the  age  of  eighteen, 
he  gained  the  grand  prise  of  the  French  Academy, 
and  went  to  H^me  with  the  royal  pension.  After 
pursuing  his  studies  in  that  city  for  twelve  years, 
ne  retunied  to  Paris,  and  was  admitted  to  the 
Academy,  on  the  presentation  of  his  group  of  Pluto 
holding  Cerberus  chained.  This  production  gained 
for  Pajou  a  great  reputation,  and  he  (was  soon  ex- 
tensively employed.  His  style  vrss  natural  and  mas- 
terly, snd  he  fmr  surpassed  the  sculptors  of  the  pre- 
ceding generation.  In  1767  he  was  appointed  Profes- 
sor of  Sculpture  in  the  French  Academy ;  and  du- 
fing  the  rule  of  Napoleon  he  was  a  member  of  the 
Institute.  In  1768  he  exhibited  a  sketch  of  the  tomh 
of  Stanislaus,  King  of  Poland,  father-in-law  of 
Louis  XV. ;  a  leaden  statue  of  life  size,  represent- 
ing Love  as  the  Ruler  of  the  Elements ;  and  four 
0OM)ssa]  figures  in  stone,  for  the  garden  of  the 
Palais  Royal,  representing  Prudence,  Liberality, 
Mars,  and  Apollo.  Among  his  principal  works 
are  the  statues  of  Bossuet  and  Descartes ;  Psyche 
abandoned,  in,  the  Luxembourg ;  the  sculptures  for 
the  fk^ade  of  the  Palais  Royal,  ordered  by  Louis 
XTI. ;  the  sculptures  of  the  Opera  House  at  Ver- 
sailles ;  the  ornaments  of  the  Bourbon  Palace,  and 
of  (lie  cathedral  of  Orleans ;  and  the  Naiads  of  the 
couth  and  vrest  sides  of  the  Fountain  of  the  In- 
nocents.   Pajou  died  at  Paris  in  1809. 

PALADINI,  FiLippo,  a  painter  commended  by 
Hackert,  who  flourished  about  1600,  and  executed 
several  works  for  the  churches  in  Syracuse,  Paler- 
mo, Catania,  and  other  places.  Lanzi  thinks  this 
vrtist  the  same  as  Filippo  Palladino,  which  see. 

PALADINI.  FiLipFo,  a  painter  bom  at  Pisa 
about  1570.  He  was  a  reputable  painter  of  his- 
tory, but  chiefly  excelled  in  portraits. 

PALADINI,  Arcangela,  was  the  daughter  of 
the  preceding,  bom  at  Pisa  in  1599.  She  was  in- 
structed by  her  fether,  and  acquired  much  distinc- 
tion m  her  time,  for  the  excellenoe  of  her  portraits, 
and  her  beautiful  embroidery.  She  excelled  also 
in  music.  Maria  Magdalena,  Archdnohess  of  Aus- 
tria, took  her  under  her  protection,  and  she  resided 
at  tne  court  of  Florence  many  years,  universally 
esteemed.  She  was  also  much  employed  by  the 
nobility.  Her  portrait,  painted  by  herself)  is  in  the 
Florentine  gallery. 

PALADINI,  Cav.  Giuseppe,  a  Sicilian  painter, 
wbo  flourished  at  Palermo  about  the  middle  of  the 
17th  century.  Little  is  known  of  him,  as  the  lives 
of  the  Sicilian  artists  have  never  been  properly 
written.     Hackert  makes  honorable  mention  of 


two  of  his  works  in  the  church  of  S.  Joseph  at 
Castel  Termini,  representing  the  Madonna  and  an 
Altar-piece  of  tne  titular  Samt 

PALADINI,  LiTTERio,  a  Sicilian  painter,  bom, 
according  to  Ebckert,  in  1591.  He  studied  at  Rome 
under  Sebastiano  Conca,  and  afterwards  improved 
himself  by  a  diligent  study  of  the  antique  models. 
On  his  return  to  Messina,  he  was  employed  on 
several  considerable  fresco  works  for  the  churches, 
the  chief  of  which  is  the  ceiling  of  the  church  of 
Monte  Vergine.  This  work  is  on  a  grand  scale, 
and  is  highly  commended  for  correctness  of  desi^. 
He  died  of  the  great  plague  which  ravaged  Messina 
in  1743. 

PALAMSDES.    See  Stabvabrts. 

PALBNIER,  Joachim,  a  Flemish  painter,  bom 
at  Dinant  in  1490.  He  excelled  in  landscapes  with 
small  figures.  He  settled  at  Antwerp,  where  he 
acquired  distinction,  and  was  elected  a  member  of 
the  Academy  in  that  city,  in  1515.  He  died  there 
in  1548. 

PAUNG,  Isaac,  a  Dutch  painter,  who,  accord- 
ing to  Houbraken,  flourished  about  1670.  He 
was  a  scholar  of  Abraham  vander  Tempel,  and 
painted  portraits  and  conversation  pieces  in  the 
style  of  that  master.  He  went  to  London  in  the 
reign  of  Charles  II.,  where  he  practised  portrait 
painting  some  years,  and  returned  to  his  own 
country  in  1682. 

PALLADINO,  AoRiARO.  a  nainter,  bora  at  Cor- 
tona  in  1610.  According  to  Orlandi, '  he  was  the 
scholar  of  Pietro  Berretini,  whose  style  he  imita- 
ted with  success.  He  executed  several  works  for 
the  churches  and  public  edifices  of  his  native  dt^, 
which  are  commended.  He  died  at  Cortona  m 
1680. 

PALLADINO,  FiLTPPO,  a  painter  bora  at  Ftor- 
ence  about  1544.  It  is  not  known  by  whom  he 
was  instructed,  but  Lanzi  says  he  seems  to  have 
studied  the  Lombard  more  than  the  native  artists, 
and  to  have  been  acquainted  with  Baroccio.  After 
acquiring  considerable  reputation  by  his  picture 
of  the  Decollation  of  St  John  in  the  chuf ch  of  that 
saint,  at  Florence,  and  an  altar-piece  at  S.  Jacopo 
a'Corbolini  at  Milan,  he  was  obliged  to  fly  from 
that  city  on  account  of  some  disturbance.  He 
sought  refuge  at  Rome,  where  he  was  received  by 
the  Prince  Oolonna ;  but  being  pursued,  he  went 
to  Sicily,  and  resided  at  Mazzanno,  on  an  estate 
belonging  to  the  Colonna  family.  There^  as  well 
as  at  Syracuse,  Palermo.  Catania,  and  other  places^ 
he  ezecttted  works  for  the  churches,  which  Lanzi 
says  are  elegantly  designed  and  finely  colored, 
though  they  are  not  free  from  mannerism.  He 
died  at  Mazzarino  in  1614. 

PALLADIO,  Andrea,  a  celebrated  Italian  ar- 
chitect, born  at  Vicenza,  in  the  Venetian  territory, 
in  1518.  Little  is  certainly  known  of  his  family, 
or  his  first  studies ;  but,  according  to  Mili»a,  he 
acquired  a  knowledge  of  literature,  and  afterwards 
devoted  himself  with  great  diligence  to  the  study 
of  Vitravius  and  Alb^ti.  He  found  an  encour- 
aging patron  in  his  countryman  Gio.  Giorgio 
^issino,  who  took  Palladio  three  times  to  Rome, 
where  the  young  architect  made  the  greatest  pos- 
sible use  of  his  advantages,  measunng  and  taking 
drawings  of  all  the  ancient  edifices  or  Rome  and 
the  vicinitT.  He  appears  to  have  returned  from 
the  last  of  these  journeys  in  1547,  in  his  twenty* 
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nintli  year,  when  he  settled  at  Vioenza,  and  was 
employed  on  the  Palazzo  Pubblico  at  Udine,  com- 
menced by  Gio.  Fontana,  an  architect  of  Vicenza. 
His  first  important  work,  however,  was  the  grand 
Portico  surrounding  the  ancient  Basilica  on  three 
sides.  It  is  all  of  fine  stone;  the  first  floor  is 
Doric;  the  second  Ionic,  both  ornamented  with 
arches  and  columns,  with  entablatures  of  exquisite 
symmetry.  The  principal  excellence  of  this  work 
consists  in  making  the  new  agree  with  the  old,  as 
the  columns  of  the  new  extenor  necessarily  come 
in  contact  with  the  /Gothic  pilasters  of  the  interior, 
requisite  for  its  support.  Notwithstanding  this 
difficulty  Palladio  produced  such  an  elegant  and 
well  proportioned  edifice,  that  his  reputation  im- 
mediately rose  to  a  great  height,  and  he  was  in- 
vited to  Home  by  Paul  III.,  who  wished  to  consult 
him  in  regard  4o  the  works  in  progress  at  St  Pe- 
ter's. On  returning  to  Vicenza,  he  seems  to  have 
been  overwhelmed  with  commissions  for  mansions 
and  villas,  of  which  class  of  subjects  his  works 
chiefly  consist  Among  the  numerous  private 
mansions  designed  or  erected  by  him  at  Vicenza, 
are  the  Palazzi  Tiene,  Valmarana,  Chieracati,  Por- 
tia Oapitanale,  Barbarino,  &c ;  also  the  celebrated 
Villa  Capra  or  Rotonda  near  the  city,  and  a  great 
many  villas  along  the  Brenta. 

The  increasing  fame  of  Palladio  caused  him  to 
be  invited  to  Venice,  as  Sansovino  was  then  grow- 
ing infirm.  His  first  work  there  was  the  monas- 
tery of  the  Lateran  Canons  della  Carita,  of  which 
the  entrance  was  through  a  beautiful  Corinthian 
portico.  He  afterwards  erected  two  churches  at 
Venice, — S.  Giorgio  Maggiore,  and  II  Redentore. 
The  first  is  built  on  the  plan  of  a  Latin  cross, 
with  three  naves,  elevated  from  the  ground  on 
seven  steps.  The  facade  is  adorned  with  a  Com- 
posite order  on  a  pedestal,  which  runs  entirely 
around,  terminated  by  a  proportionate  pediment, 
under  which  are  two  half  pediments,  indicattng  the 
lateral  naves.  This  edifice  is  characterized  by 
unity  and  simplicity  in  tlie  ornaments,  producing 
a  majestic  effect  The  church  of  the  Capuchins, 
called  II  Redentore  (the  Redeemer),  is  entirely 
Corinthian,  with  a  single  nave,  ninety  two  feet  long, 
and  forty-six  wide.  Palladio  was  invited  to  the 
court  of  Duke  Emanuel  Philibert  of  Savoy,  who 
received  him  with  distinguished  honors.  His  de- 
signs were  in  great  request  throughout  Italy.  Be- 
sides the  works  by  him  already  mentioned,  there 
are  the  following :  the  facade  of  the  church  della 
Vigna,  at  Venice ;  the  magnificent  Palazzo  Barbaro, 
at  Maser  in  the  Trevigiano ;  and  a  noble  Palace 
at  Montagnana  for  Francesco  Pisani.  His  last 
work  was  the  Olympic  Theatre  at  Vicenza,  which 
he  did  not  live  to  complete.  He  died  in  1580, 
aged  62. 

The  merits  of  Palladio  have  been  extravagantly 
extolled  by  GOethe,  Quatremftre  de  Quincy,  For- 
syth, Hope,  Beckford,  and  others ;  but  these  au- 
thorities do  not  attempt  to  show  wherein  his  ex- 
cellencies consist.  It  cannot  be  denied  that  his 
works  abound  in  imperfections,  chiefly  relating  to 
details.  Among  them  may  be  mentioned  such 
errors  as  windows  cutting  into  architraves,  win- 
dows within  friezes,  doors  lower  than  windows,  or- 
namented and  unomamented  windows  in  the  same 
composition,  extremely  wide  interoolumniations, 
heavy  pediments,  and  a  certain  dryness,  manner- 
ism, and  monotony  of  detail.  It  is  very  probable, 
however,  that  most  of  these  defects  arose  in  the 


execution,  as  Palladio  designed  manj  works  whidi 
were  executed  by  others ;  also,  Milizia  instances  a 
number  of  edifices  attributed  to  Palladio,  which 
were  probably  not  of  his  execution.     He  says,  **  It 
is  in  the  beauty  of  architecture  that   he  merits 
particular  attention.     Having  always  before  him 
the  noble  style  of  the  ancients,  he  acquired  simpli- 
city and  majesty.    He  never  used  recesses  or  re- 
liefs on  the  pedestals ;  he  seldom  sculptured  the  ar-' 
chitraves ;  and  carried  his  upper  ornaments  straight 
and  without  projections.    His  doors,  windows,  and 
niches,  were  simple,  and  their  pediments  never  bro- 
ken.    He  preserved  the  exact  character  of  each  or- 
der, never  loaded  the  members  of  the  cornice,  nor 
without  reason  introduced  any  new  ones.     He  was 
extremely  accurate  in  the  setting  out  or  measurfr- 
ment  of  his  entablatures.    He  varied  the  propor- 
tions of  the  orders  according  to  the  nature  of  his 
buildings,  and  also  the  internal  proportions  of  his 
rooms,  halls,  and  temples,  using  the  arithmetical, 
geometrical,  and  harmonic  proportions.    Amid  the 
various  proportions  found  among  the  rains  of  an- 
tiquity, he  well  knew  how  to  select  the  most  per- 
fect    His  outlines  are  bold  and  easy ;  none  of  his 
buildings  want  character;  and  in  them  theserioosL 
the  grand,  and  the  elegant,  are  all  used  with  equal 
success.    He  made  use  of  the  five  orders  as  wey 
might  be  required,  but  appears  most  attached  to 
the  Ionic,  and  in  it  most  closely  followed  Vitru- 
vius.     He  always  placed  two  faces  on  the  capitals. 
In  the  Corinthian  capital  he  attached  the  leaves  to 
the  drum,  which  makes  it  appear  rather  heavy. 
Instead  of  pediments  to  the  first  story,  he  some- 
times placed  three  courses  of  quadrangular  stone, 
diminishing   towards  the  top,  and  producing  a 
very  fine  efi*ect.    All  his  cupolas  are  hemispherical. 
Palladio  was  the  Raffaelle  of  architecture,  and  most 
justly  deserves  to  be  studied  over  every  other  au- 
thority.   Had  a  proper  opportunity  been  afforded 
him  for  displaying  his  genius  upon  sumptuous  and 
magnificent  structures,  his  simple  and  majestic 
style  would  have  triumphed  over  every  other." 

Palladio's  Treatise  on  Architecture,  in  four 
books,  folio,  was  first  published  at  Venice  in 
1570,  and  has  often  been  reprinted.  A  magiiffi- 
cent  edition  in  3  vols.  fol.  was  published  at  London 
in  1715,  in  Italian,  French  and  English.  Another 
splendid  edition  has  since  been  published  at  Venice 
in  4  vols,  fol.,  with  the  edition  of  his  inedited  build- 
ings. Lord  Burlington  published  at  London  in 
1730,  /  Disegni  deUe  Terme  Antiche  di  Andrea 
PaUadio.  Palladio  also  composed  a  small  work 
entitled  Le  ArUickUA  di  Boma,  published  after 
his  death. 

PALLAJUOLO.    See  Pollajuolo. 

PALLAVICINI,  Leo,  an  Italian  engraver,  who 
flourished  at  Milan,  according  to  several  writers 
of  authority,  about  1604  ;  Zani  says  about  1616 ; 
Professor  Christ  says  about  1664,  and  that  his 
prints  are  marked  L.  P.  f.  These  prints  are  sap- 
posed  to  be  of  an  earlier  date,  and  to  have  been  en- 
graved by  Luca  Penni;  There  is  no  certainty, 
however,  about  this,  as  there  are  many  prints 
bearing  these  initials,  L.  P.  or  L.  P.  f.,  sometimes 
on  a  tablet,  all  of  which  were  evidently  not  execu- 
ted by  the  same  engraver.    See  Luca  PermL 

PALLIERE,  Louts  Vincknt  Leon,  a  Frendi 
painter,  born  at  Bordeaux  in  1787.  He  went  to 
Paris,  and  studied  under  Vincent,  under  whom  be 
made  great  progress,  and  showed  uncommon  tsl- 
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ents.  In  1812  he  gained  the  first  prize  of  the 
Academj,  for  his  picture  of  Ulysses  slaying  the 
suitors  of  Penelope,  which  entitled  him  to  go  to 
Rome,  on  a  pension  from  the  government.  At 
Rome  he  painted  Argus  slain  hy  Mercury,  Prorae- 
theas  chained  to  the  Rock,  Juno  borrowing  the 
Girdle  of  Venus,  and  the  Flagellation  of  Christ, 
which  were  commended.  After  a  residence  of 
several  years  at  Rome,  he  returned  to  Paris,  and 
in  1)^19  exhibited  in  the  Louvre.  St  Peter  curing 
the  Lame  Man,  Tobit  restoring  sight  to  his  Father, 
a  Shepherd  in  repose,  a  Nymph  comfng  from  the 
Rath,  Preaching  at  night  in  Rome,  and  other  sub- 
jecU.and  obtained  the  gold  medal  of  the  first  class. 
He  died  in  1820,  in  the  flower  of  his  life,  deeply 
r^retted  as  an  artist  of  great  promise. 

PALLONL  or  POLLONL  Michael  Anoelo^ 
a  native  of  Cam  pi  nel  Fiorentino,  and  a  scholar  of 
Tolterrano.  Orlandi  calls  his  name  Palloni.  and 
Baldinacci  Pofloni,  After  acquiring  considerable 
reputation  at  Florence,  he  was  invited  to  the  court 
of  the  King  of  Poland,  in  1674.  where  he  is  said 
to  have  found  abundant  employment. 

PALM  A.  Jacopo,  ca1Ie<l  il  Vecchio  (the  elder), 
to  distinguish  him  from  his  great  nephew,  called  il 
Giovine  (the  younger),  was  a  native  of  Serinalta, 
in  the  Valle  Brembana  in  the  Bergaraese  Territory. 
There  is  a  perfect  chaos  of  contradiction,  not  only 
amon?  English.  French,  and  German  writers,  but 
also  the  Italian,  as  to  the  time  this  arti.st  flourish- 
ed, and  the  real  merits  of  his  works,  owing  to  his 
having  been  confounded  with  the  younger  Pal  ma. 
and  his  works  extensively  imitated.  llanzi.  in  his 
last  edition,  puts  the  question  in  the  true  light. 
He  says.  **  Jacopo  Pal  mi.  called  il  Vecchio.  was 
mvariably  considered  the  companion  and  rival  of 
Lorenzo  Lotto,  who  was  bom  about  1490.  and  died 
in  1560,nntil  M.  La  Combe  in  his  Dictionnaire  Por- 
tatif  confused  the  historical  dates  relating  to  him. 
By  Ridolfl.  we  are  told  that  Palma  was  emplo^-ed 
in  completing  a  picture  left  unfinished  by  Titian  at 
his  death,  in  1576.  Upon  this  and  other  similar 
authorities.  Combe  takes  occasion  to  pcstpone  the 
birth  of  Palma  until  1540.  adding  to  which  the 
forty-eight  years  a.ssigned  him  by  Vasari,  he  places 
the  time  of  his  decea«ie  in  1588.  Others  place  his 
death  in  1596  and  1623.  In  such  arrangements, 
the  critics  seem  neither  to  have  paid  attention  to 
the  style  of  Jacopo.  still  retaining  some  traces  of 
the  antique,  nor  to  the  authority  of  Ridol fi,  who 
makes  him  the  master  of  Bonifazio  Veneziano,  who 
died  in  1553  ;  nor  to  the  testimony  of  Vasari,  who, 
in  his  work  published  in  1508.  declares  that  he 
died  at  Venice  several  years  before  that  peViod, 
aged  48.  He  does  even  consider,  what  he  might 
more  easily  have  ascertained,  that  there  was  an- 
other Jacoptf  Palma.  great  nephew  of  the  elder, 
who.  according  to  the  authority  of  Bo^chini.  was  a 
pupil  of  Titian  as  long  as  he  lived.  an<l  that  on  the 
occasion  referred  to,  Ridol  fi  called  him  Palma^ 
without  the  addition  of  the  ynunsrer.  without 
thinkin<;  that  any  could  confound  him  with  the 
elder  Palma."  Lanzi  still  further  settles  the  mat- 
ter by  the  date  1514.  which  he  reaf)  on  one  of  his 
pictures  at  Milan,  representing  the  Saviour  with 
several  Saints,  which  he  pronounces  %  juvenile  pro- 
duclt4m. 

His  manner,  at  first  according  to  Ridolfi,  par- 
took of  the  formality  and  dryness  of  Giovanni 
Bellini.    He  afterwards  attache!  himself  to  the 
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method  of  Giorgione,  and  aimed  at  attaining  his 
clearness  of  expression,  and  rich  and  harmoni 
ous  coloring,  visible  in  his  celebrated  picture  of 
St  Barbara,  in  the  church  of  S.  Maria  Formosa, 
at  Venice.  In  some  of  his  other  pieces  he  more 
nearly  approaches  Titian  in  the  tenderness  and 
impaste  of  his  carnations,  and  a  peculiar  grace 
which  he  acquired  from  studying  the  earlier  pro- 
ductions of  that  great  master.  Of  this  kind  is  his 
Last  Supper,  in  the  church  of  S.  Maria  Mater 
Domini  at  Venice,  and  a  Holy  Famil}^  in  S.  Stefano 
at  Vicenza.  esteemed  one  of  his  happiest  produc- 
tions. Lanzi  says  "  the  distinguishing  character 
of  his  pieces  is  diligence  and  a  harmony  of  tints 
so  great  as  to  leave  no  traces  of  his  pencil ;  and  it 
has  been  observed  by  one  of  his  historians,  that 
he  long  occupied  himself  in  the  production  of  each 
piece,  and  frequently  retouched  it  ^  In  the  mixture 
of  his  colors,  as  well  as  in  other  respects,  he  often 
resembles  Lotto,  and  if  he  is  less  animated  and 
sublime,  he  is,  perhaps,  generally  more  beautiful 
in  the  forms  of  his  heads,  especially  of  those  of 
women  and  boys.  It  is  the  opinion  of  some,  that 
in  several  of  his  countenances  he  expressed  the 
likeness  of  his  daughter  Violante,  very  nearly  re- 
lated to  Titian,  a  portrait  of  whom,  by  the  hand 
of 'her  father,  was  to  be  Sfcn  in  the  Gallery  of 
Sera,  a  Florentine  gentleman.  A  variety  of  pic- 
tures intended  for  private  rooms,  met  with  in  dif- 
ferent places  in  Italy,  are  attributed  to  Palma;  be- 
sides portraits,  one  of  which  was  commended  by 
Vasari  as  truly  astonishing  for  its  beauty ;  and 
Madonnas,  chiefly  drawn  along  with  other  Saints, 
on  oblong  canvass,  a  practice  in  common  use  by 
many  artists  of  that  age."  The  genuine  pictures 
of  Palma  are  exceedingly  scarce  and  highly  prized. 
They  are  found  in  all  the  principal  colUctions  on 
the  continent  particularly  at  Paris,  Dresden,  Mu- 
nich, Berlin,  and  St.  Petersburg.  But  above  all, 
England  is  richest  in  works  considered  genuine  by 
him.  and  they  are  not  only  to  be  found  in  the  roy- 
al collections,  but  in  many  of  those  belonging  to 
the  nobility.  It  is  evident  that  many  of  these  are 
spurious,  for  he  never  could  have  executed  half  so 
many,  even  had  his  process  been  less  tedious. — 
I^nzi  explains  this,  ^^'he  lea.st  informed  among 
people  of  taste,  being  ignorant  of  his  cotemporary 
arti.<^ts,  the  moment  they  behold  a  picture  between 
the  dryness  of  Giovanni  Bellini  and  the  softness 
of  Titian,  pronounce  it  to  be  a  Palma;  and  this  is 
more  particularly  the  case  when  they  find  the 
c4untenances  well  rounded  and  colored,  landscape 
exhibited  with  care,  and  roseate  hues  in  the  dra- 
pery occurring  more  frequently  than  those  of  a 
more  sanguine  dye.  In  this  way  Palma  is  in  the 
mouths  of  all,  while  other  artists,  also  very  nu- 
merous, are  only  mentioned  when  their  names  are 
attached  to  their  productions."  Vasari  describes, 
in  high  terms  of  commendation,  a  picture  of  his  in 
the  church  of  S.  Marco  at  Venice,  representing  the 
si  tip  in  which  the  body  of  St.  Mark  was  brought 
from  Alexandria  to  Venk^  exposed  to  a  frightful 
tempest  ^  The  picture  is  designed  with  great 
judgment;  the  vessel  is  seen  struggling  against 
the  impetuous  tempest ;  the  waves  burst  with  vio- 
lence against  the  sides  of  the  ship ;  the  horrid 
gloom  is  only  enlivened  by  flashes  of  lightning, 
a^d  every  part  of  the  scene  is  filled  up  with  ima- 
ges of  terror,  so  strongly  and  naturally  represent- 
ed that  it  seems  impossible  for  the  power  of  art  to 
rise  to  a  higher  pitch  of  truth  and  perfection.'' 
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Lanzi  says  his  most  beautifnl  work  is  a  picture 
preserved  at  the  Servi.  It  represents  the  Virgin, 
with  a  fffoup  of  beatified  spirits  and  a  choir  of  an- 
pels,  and  other  angels  at  her  feet,  engaged  in  play- 
ing in  concert  upon  their  harps.  "  Tt  is  an  ezceed- 
injrly  graceful  production,  delightfully  ornamented 
with  landscape  and  figures  in  the  distance,  very 
tasteful  in  the  tints,  which  are  blended  in  an  admi- 
rable manner,  equal  to  the  most  studied  produc- 
tions of  the  cotemporary  artists  of  Bergamo  (Lo- 
renzo Lotto  and  Giovanni  Cariani).  thus  forming 
h  triumvirate  calculated  to  reflect  honor  upon  any 
country."  Another  admirable  picture  is  his  Ado- 
ration of  the  Magi,  formerly  in  the  Tsola  di  S. 
Elena,  now  in  the  L  R.  Pinaooteca  of  Milan. 

PALM  A.  Jacopo.  called  il  Gi- 
, OVINE,  to  distinguish  him  from 
the  preceding  artist,  his  great  un- 
cle, was  >'om  at  Venice,  according  to  Ridolfi,  in 
1544.  There  is  a  good  deal  of  contradiction  and 
discrepancy  about  this  artist,  as  well  as  the  elder 
Pal  ma,  and  we  shall  therefore  take  Ijinzi  for  our 
guide.  lie  was  the  son  of  Antonio  Palma.  an  art- 
ist of  confined  genius,  who  instructed  him  in  the 
rudiments  of  the  art.  He  early  exercised  himself 
in  copying  the  works  of  Titian  and  other  Vene- 
tian painters.  Ridolfl  says  he  studied  with  Titian, 
and  others  say  that  he  was  the  scholar  of  Tinto- 
retto ;  the  last  asf^rtion  is  highly  improbable.  At 
the  age  of  fifteen  he  was  taken  under  the  protec- 
tion of  the  Duke  of  Urbino.  and  accompanied  him 
to  his  capital.  He  afterwards  sent  him  to  Rome, 
where  he  resided  eight  years,  and  laid  a  good 
foundation  by  designing  from  the  antique,  copy- 
ing the  works  of  Michael  Angel o  and  Raifaelle, 
and  particularly  by  studying  the  chiaro-scuros 
of  Polidoro  da  Caravaggio.  The  last  was  his 
great  model,  and  next  to  him  came  Tintoretto,  he 
being  naturally  induced,  like  them,  to  animate  his 
figures  with  a  certain  freedom  of  action,  and  a  spi- 
rit peculiarly  his  own.  His  abilities  were  noticed 
by  the  Pope,  and  he  was  employed  to  decorate  an 
apartment  in  the  Vatican.  On  his  return  to  Ve- 
nice, he  distint^uishod  himself  by  several  works 
conducted  with  extraordinary  care  and  diligence, 
which  gained  him  much  reputation.  Lanzi  says, 
•*  there  are  not  wanting  professors  who  have  be- 
stowed upon  him  a  very  high  degree  of  praise,  for 
displaying  the  excellent  maxims  of  the  Roman 
school,  united  to  what  was  best  of  the  Venetian." 
Though  he  made  the  greatest  exertions  to  bring 
himself  into  notice,  he  was  little  employed  ;  the 
post  was  already  occupied  by  two  men  of  consum- 
mate ability — Tintoretto  and  Paul  Veronese — and 
they  monopolized  all  the  most  lucrative  business. 
Palma,  however,  obtained  the  third  rank,  chiefly 
through  the  means  of  Vittoria,  a  distinguished 
sculptor  and  architect,  who  was  considered  the 
principal  judge  and  arbiter  of  works  of  art.  ITie 
indignation  which  an  able  artist  feels  at  having 
his  works  submitted  to  the  capricious  tribunal  of 
a  professor,  who  did  not  even  practise  painting, 
had  caused  some  animosity  bet  wen  Vittoria  and  the 
two  distinguished  painters  before  mentioned,  so 
that  he  began  to  encourage  Palma.  assist  him  with 
his  advice,  and  to  trumpet  abroad  his  fame.  Pal- 
ma now  came  rapidly  into  notice,  and  on  the  death 
of  his  antagonists,  he  was  overwheln  ed  with  com- 
missions. Lanzi  observes  of  Palma  that  he  was 
an  artist  who  might  equally  be  entitled  the  last  of 
the  good  age  and  the  first  of  the  bad.    When  he 


found  his  reputation  established,  and  himself  al 
most  without  a  competitor,  he  b^n  to  relax  hii 
diligence  for  such  rapidity  of  execution  that  Lsiizi 
says  many  of  his  works  may  be  pronounced 
rough  drafts,  a  title  bestowed  upon  them  in  ridicule 
by  the  Cav.  d'Arpino.  *'In  order  to  prevail  upon 
him  to  produce  a  piece  worthy  of  his  name,  it  be- 
came requisite  not  only  to  allow  him  the  fnll  time 
he  pleased,  but  the  full  price  he  chose  to  ask.  Up- 
on such  terms  he  executed  the  fin^e  picture  of  S. 
Benedetto,  for  the  church  of  SS.  Cosmo  and  Da- 
rn iano,  for  the  noble  family  of  Moro.  Such  are 
his  Santa  Apollonia  at  Cremona ;  his  St.  Ubaldo 
and  his  Annunciation  at  Pesaro  ;  his  Finding  of 
the  Cross  at  Urbino ;  and  other  valuable  speci- 
mens scattered  elsewhere.  In  these  his  tints  are 
fresh,  sweet,  and  clear — less  splendid  than  thofie 
of  Veronese,  but  more  pleasing  than  in  Tintoretto ; 
and  though  they  are  scantily  applied,  they  are 
more  durable  than  those  of  certain  other  painters 
more  heavily  laid  on.'*  In  short,  the  merits  of  his 
best  works  may  thus  be  briefly  summed  up.  His 
compositions  are  more  copious  than  judicious^  and 
his  design  more  bold  than  correct ;  his  coloring 
distinguished  by  suavity  and  freshness,  and  though 
less  brilliant  than  that  of  Veronese,  it  approaches 
nearer  to  the  truth  and  tenderness  of  Titian.— 
Among  his  best  works  at  Venice,  are  the  Deposi- 
tion from  the  Cross,  in  the  church  of  S.  Niccolo  dei 
Frari ;  the  Martyrdom  of  St  James,  in  S.  Giaco- 
mo  del  Orio ;  Christ  taken  in  the  Garden,  in  La 
Trinity ;  the  Visitation  of  the  Virgin  to  St.  Eliza- 
beth, in  S.  Elizabetta ;  and  the  Plague  of  the  Ser- 
pents, at  S.  Bartoloroeo.  The  last,  though  a  re- 
volting subject,  which  strikes  horror  to  the  behold- 
er, is  one  of  his  most  masterly  productions,  and 
equal  to  Tintoretto.  He  died  in  1628.  We  have 
quite  a  number  of  etchings  by  this  eminent  artist, 
executed  in  a  spirited  and  masterly  style.  Bartsch 
gives  a  list  of  twenty-seven.  They  are  sometimes 
mferked  with  his  name  in  full,  and  sometimes  with 
a  monogram  composed  of  a  P.  crossed  with  a  palm 
branch.    The  following  are  the  principal : 

SamMn  and  Dalllah.  Judith  patting  the  Head  of  Ho1o> 
fernen  into  a  sack,  held  by  aD  attendant.  The  Natirify. 
The  Holy  Family,  with  St.  Jerome  and  St.  Franda.  St 
John  in  the  WilderneMi.  The  Deoollatioo  of  St.  John. 
The  Tribote  Money.  The  Adalterees  before  Christ.  Chript 
answering  the  Pharisees  who  disputed  his  anthority.  The 
Tnoredulity  of  St.  Thomas.  An  emblematical  nibjeet  of 
Pallas  presenting  Victory.  St.  Jemme  in  conference  with 
the  Pope  Damasins ;  soaroe.  An  Eeoleeiastie  and  a  naked 
Figure,  with  two  boys. 

PALMA.  Looovico,  a  portrait  painter  and  en- 
graver, who.  according  to  Zani,  was  living  at  Vol- 
tei^  in  1650.  There  are  some  etchings  by^  this 
master,  among  which  are  eight  prints  and  a  fron 
tispiece,  in  a  work  published  at  Avignon,  entitled 
**  La  voye  de  Lait,  ou  le  chemin  des  Heros  an  fm- 
lais  de  gloire  ftl'entre  triomphante  de  Louis  XTU. 
en  laCit^d'Avignon.  1622."  They  are  inscribed 
Palma  Ludovicus  Lusitanusf. 

PALM  AROLT,  P..  (Pietro  ?)  an  Italian  paint- 
er, who  has  rendered  his  name  famous,  and  confer- 
red a  great  benefit  on  art,  by  transferring  to  can- 
vas, and  thus  preserving,  some  of  the  frescos  of  the 
great  Italian  masters  which  were  in  a  perishing 
condition.  In  1811,  he  thus  transferred  from  the 
wall  the  famous  Descent  from  the  Cross  by  Dani- 
ele  da  Vol  terra,  erroneously  said  to  be  the  first 
effort  of  the  kind,  which  gained  him  immen.se  rep- 
utation, and  he  was  employed  in  transferring  and 
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restoring  qnite  a  number  of  g;reat  worica  at  Rome, 
16  wetl  as  in  other  places.  He  freed  the  frescos  of 
the  Sibjis,  hj  Raffaelle,  in  the  church  of  S.  Maria 
della  Pace,  from  the  destructive  restorations  in  oil 
made  by  order  of  Alexander  VIL«  and  brought 
(hem  back  to  something  like  their  pristine  beauty, 
though  before,  the  objects  were  so  obscured  as  to 
be  scarcely  distinguishable.  He  was  also  employ- 
ed in  Germany,  and  among  others  transferred  and 
restored  the  famous  Madonna  di  San  Sisto  by  Raf- 
faelle  in  the  Dresden  Gallery.  As  to  his  claims  of 
the  inTention  and  the  process,  see  Antonio  Contru 
He  died  at  Rome  in  1828. 

PALMEQIANl,  Marco,  called  Marco  da  For- 
Li.  a  painter  of  much  merit,  scarcely  known  till 
the  researches  of  Lanzi  brought  him  before  the 
world.  He  was  a  native  of  Forli,  and  the  favorite 
disdple  of  Francesco  Melozzo.  He  had  two  man- 
ners ;  the  first  dry  and  formal,  extremely  simple 
in  composition,  with  gilt  ornaments,  as  was  the 
custom  of  the  quattrocerUistU  or  artists  of  the  14th 
century.  In  his  second,  his  composition  is  more 
copious  and  of  greater  proportions,  his  outline 
bolder,  and  he  dispensed  with  the  gilded  orna- 
ments. He  was  accustomed  to  add  to  his  princi- 
pal subject,  some  others  unconnected  with  it,  as 
m  his  picture  of  the  Crucifixion  in  the  church  of 
S.  Agostino  di  Forli,  in  which  he  inserted  two  or 
three  groups  on  different  grounds,  one  of  which 
represents  St.  Paul  visited  by  St  Anthony,  and 
another  representing  St.  Augustine  convinced  by 
the  Ansel  on  the  subject  of  the  incomprehensibility 
of  the  Supreme  Triad.  Lanzi  says  that  *'  in  these 
diminutive  figures,  which  he  inserted  either  in  the 
iltar-pieoe  or  on  the  steps,  he  displayed  an  art  ex- 
tremely refined  and  pleasing."  He  often  enriched 
his  back -grounds  with  animated  landscapes  and 
beautiful  architecture.  His  works  are  numerous 
in  Romagna,  and  are  to  l^  found  in  the  Venetian 
states.  In  the  Palazzo  vicentini,  at  Vicenza,  is 
one  of  his  most  beautiful  pictures,  representing  a 
Dead  Christ  between  Nicodemus  and  Joseph.  He 
excelled  in  painting  Madonnas  and  similar  subjects. 
Lanzi  sav«  he  generally  siirned  his  name  Marcus 
Pictor  Forolhiensis,  or  Marcus  Palmasanus  P. 
Foroliviensis  Pinsebat.  He  seldom  adds  the  data 
but  there  are  two  pictures  in  the  collection  of  Prince 
Eroolani  dated  1513  and  1537.  Vasari  calls  this 
artist  Parmegiano.  Others  call  him  Palmezzano. 
Zani  says  he  signed  his  pictures  Marcus  Palma- 
tamts.  Pcdmisanus,  or  Palmezanus,  Forclivien- 
sis.  f  c  Kflgler  says  there  are  several  pictures  b}' 
Marco  Palmezzano  in  the  Museum  at  Berlin. 

PALMEGIANI,  Filippo,  an  eminent  portrait 
painter,  a  native  of  Forli.  who  flouri.shea  about 
1550.  It  is  supposed  that  he  was  the  son  of  the 
preceding. 

PALME RTNT,  da  Urbino,  a  painter  of  Urbino, 
of  whom  little  is  known.  Lanzi  says  he  was  a  co- 
temporary  of  Raffaelle,  and  probably  his  fellow 
scholar  under  Pietro  Perugino.  There  is  an  altnr- 
piece  by  him  in  the  church  of  S.  Antonio  at  Urbi- 
no. which  Lanzi  pronounces  truly  beautiful,  ap- 
protching  to  a  more  modem  style. 

PALMERUCCT,  Guido.  a  painter  of  Gubbio, 
who  flourished  about  1345.  Accoi-dinpr  to  the 
Abbe  Ranghiflsci,  he  was  an  eminent  artist  in  his 
time.  He  was  employed  in  the  churches,  and  in 
the  palace  of  his  native  city.  Lanzi  says,  '•  there 
remains  one  of  his  frescos  in  the  hall  of  the  palace, 


much  injured  by  time ;  but  some  figures  of  satnti 
are  still  pr&served  which  do  not  yield  to  the  best 
style  of  Giotto." 

PALMIERI.  GiDSEPPB,  a  Genoese  painter,  bom 
in  1674.  He  studied  at  Florence,  but  it  is  not 
known  under  whom.  Orlandi  extols  him  as  one 
of  the  first  painters  of  his  age.  He  excelled  in 
painting  pictures  of  animals,  in  which  he  found 
much  employment  and  received  several  commis- 
sions from  the  King  of  Portugal.  Lanzi  thinks 
Orlandi  too  extravagant  in  his  praise,  unless  he 
refers  to  his  merit  in  the  subjects  above  mentioned. 
He  adds,  '*  still,  in  the  human  figure  he  is  a  painter 
of  spirit,  and  of  a  magical  and  beautiful  style  of  col- 
or, very  harmonious  and  pleasing  when  the  shades 
do  not  predominate ;  he  is  however,  frequently  in- 
correct in  his  drawing ;  yet  he  was  capable  of  bet- 
ter things ;  for  in  his  picture  of  the  Resurrection, 
in  the  church  of  S.  Domenico  at  Genoa,  and  in  other 
works  more  carefully  painted,  judges  of  the  art 
find  little  to  reprove.''     He  .died  in  1740. 

PALOMBO.  Bartolombo,  a  painter  bom  at 
Rome  about  1610,  and  a  pupil  of  Pietro  da  Corto- 
na.  He  is  highly  commended  by  Orlandi;  and 
Lanzi  says  he  was  one  of  the  best  scholars  of  that 
master.  There  are  only  two  pictures  by  him  at 
Rome,  an  altar-piece  in  the  church  of  S.  Giusep- 
pe, and  another  of  S.  Maria  Madalena  de'  Pazzi, 
now  placed  in  the  church  of  S.  Martino  a'  MoniK 
These  works  are  well  designed,  strong  in  colonng, 
excellent  in  chiaro-scuro ;  and  the  figures  are  ex- 
tremely graceful.  He  probably  painted  much  for 
the  collections.    He  was  living  in  1666. 

PALOMINO,  Don  Antonio.    See  Velasco. 

PALTHE,  Gerard  John,  a  Dutch  painter,  bom 
at  Degenkamp,  in  Overyssel.  in  1681.  and  a  scholar 
of  Juriaan  Pool.  He  painted  portraits,  familiar 
subjects,  and  interiors  by  candle  or  torch-light  in 
the  manner  of  G.  Schalken.     He  died  about  1750. 

PALTHE.  John,  a  Dutch  painter,  born  at  De- 
venter  in  1719  He  is  supposed  to  have  been  a 
son  of  the  preceding,  and  painted  similar  subjects- 
He  settled  at  Ley  den,  where  he  gained  considerable 
reputation,  and  died  there  in  1769.  There  were 
two  other  artists  of  little  note,  of  the  name  of 
Palthe. 

PALTRONTERI,  Giovanni  Francesco,  a  na- 
tive of  Carpi,  and  a  celebrated  worker  in  scagliola 
He  introduced  the  art  into  Romagna,  where  it  still 
continues  to  flourish.  He  was  living  in  1737.  See 
(Id  Conte. 

PALTRONTERI,  Pietro,  ^lled  II  MrRANoo- 
L£8E  dallb  Prosprttive.  a  painter  born  at  Bo- 
logna in  1673.  According  to  Oretti,  he  founded  his 
style  on  that  of  Marc'  Antonio  Chiarini.  and  doubt- 
less was  his  pupil.  He  was  the  Yiviano  of  his  age; 
his  architectural  pieces  are  numerous,  and  are 
to  be  found  not  only  at  Bologna,  where  he  resi- 
ded, but  at  Rome,  and  in  many  other  cities.  I'hey 
consist  of  ancient  temples,  ruins,  arche*:.  fountains, 
aqueduct<t,  tinged  with  a  certain  reddish  color, 
which  serves  to  distinguish  his  works  from  thoFO 
of  many  others.  To  these  he  adds  skies,  fields, 
and  waters,  which  appear  real.  He  frequently 
employed  other  artists  to  insert  his  figures,  among 
whom  was  Ercolo  Grnziani.  He  acquired  great 
reputation,  and  his  works  are  hiphly  esteemed. 
He  is  universally  called  by  the  Italians  II  Miran- 
dolese  dalle  Prospettive  The  wonderful  pcihUeri)/ 
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perfpectives.  lie  died  at  Bologna  in  1741.  This 
eminent  artist  must  not  be  confounded  with 
Giuseppe  Perraocini,  also  called  II  Mirandolese, 
which  see. 

PAMPHILUS,  a  celebrated  Grecian  painter,  a 
native  of  AmphipoIiSj  flounshed  from  B.  G.  388, 
to  about  B.  G.  348.  He  studied  under  Eupompus 
of  Sicyon.  and  succeeded  in  establishing  the  school 
founded  by  that  master,  which  he  elevated  to  the 
height  of  the  most  famous  school  of  painting  in 
Greece.  Pamphilus*  seems  to  have  been  princi- 
pally occupied  with  the  theory  of  his  art,  and  with 
teaching,  as  the  notices  of  his  works  are  very 
scanty.  His  pictures  were  usually  of  large  dimen- 
sions. Aristophanes  mentions  one — the  TIeracli- 
dse ;  Pliny  mentions  three— the  Battle  of  Phlius 
and  victory  of  the  Athenians,  Ulysses  on  the 
liaft,  and  a  '*  Cognatio."  probably  a  family  por- 
trait. According  to  Quintilian.  he  and  his  pupil 
Melanthus  were  the  most  renowned  among  the 
Greeks  for  composition.  Pliny  says  he  was  the 
first  painter  who  was  skilled  in  all  the  sciences, 
particularly  arithmetic  and  geometry,  without 
which  he  denied  that  the  art  could  be  perfect. 
By  this  it  must  doubtless  be  understood  that  Pam- 
philus  reduced  the  art  to  rules ;  and  that  he  par- 
ticularly excelled  in  the  sciences  of  optics  and  per- 
spective. Flaxraan  well  remarks,  "  How  geometry 
and  arithmetic  were  applied  to  the  study  of  the 
human  figure,  Vitruvius  informs  us  from  the  wri- 
tings of  Greek  artists,  perhaps  from  those  of  Pam- 
philus  himself — ^a  man.'  says  that  author,  may 
be  so  placed  with  his  arms  and  legs  extended,  that, 
his  navel  being  made  the  centre,  a  circle  may  be 
drawn  around,  touching  the  extremities  of  his  fin- 
gers and  toes.  In  like  manner,  a  man  standing 
upright,  with  his  arms  extended,  is  enclosed  in  a 
square,  the  extreme  extent  of  his  arms  being  equal 
to  his  height.'"  Flaxman  also  observes.  'Mt  is 
impossible  to  see  the  numerous  figures  springing, 
jumping,  dancing,  and  falling,  in  the  Herculaneum 
paintings  on  the  painted  vases,  without  being  as- 
sured that  the  ancient  painters  and  sculptors  must 
hare  employed  geometrical  figures  to  determine 
the  degrees  of  curvature  in  the  body,  the  angular 
and  rectilinear  extent  of  the  limbs,  and  to  fix  the 
centre  of  gravity." 

Pamphilus  raised  the  art  to  so  high  a  position, 
that,  chiefly  through  his  influence,  noble  youth 
were  taught  the  art  of  drawing  before  all  others ; 
it  was  considered  the  first  among  the  liberal  arts, 
and  was  practised  exclusively  by  the  free  bom. 
His  sphool  was  characterized  by  a  stricter  atten- 
tion to  dramatic  truth  of  composition,  and  a  finer 
and  more  systematic  style  of  design.  The  pro- 
gressive courses  of  study  occupied  the  period  of 
ten  years,  comprehending  instructions  in  drawing, 
geometry,  and  the  different  branches  of  painting. 
Daily  practice  was  required  ;  hence  the  maxim  ac- 
quired there  by  A  pelles.  Nulla  dies  sine  linea.  Ac- 
cording to  Pliny,  the  foe  of  admission  was  an  Attic 
talent  fabout  SlOOO) ;  and  he  says  that  Apelles 
and  Melanthus  both  paid  this  fee.  Pamphilus 
lefl  writings  upon  painting  and  famous  painters ; 
'but  they  have  unfortunately  been  lost. 

PAMPURINI,  Alessandro,  a  painter  of  Cre- 
mona, who,  according  to  Zaist,  was  employed  in 
the  cathedral  of  that  city  in  1511.  He  was  at  least 
a  reputable  painter,  and  executed  Some  frescos  for 
the  churches,  which  have  perished. 


PAN.ffiNUS,  an  eminent  Greek  painter,  a  na- 
tive of  Athens,  flourished  about  B.  C.  450  A^ 
cording  to  Pausanias  and  Pliny,  he  was  the  bro- 
ther of  Phidias,  although  Strabo  says  he  was  the 
nephew  of  that  sculptor.  Panaenns  has  been 
termed  the  Cimabue  of  the  Greeks ;  but  although 
among  the  first  artists  who  attained  great  emin- 
ence in  painting,  he  was  many  years  the  junior 
of   Polygnotus,   Micon,   and   Dionysius   of  Colo- 

5bon.  He  assisted  Phidias  in  decorating  the 
'emple  of  the  Olympian  Jupiter,  where  he  painted 
Atlas  supporting  the  World,  with  Hercules  near 
him.  about  to  relieve  him  of  his  burden  ;  Thepeus 
and  Pirithous ;  Figures  representing  Greece  and 
Salamis,  the  latter  bearing  in  her  hands  the  rostrum 
of  a  ship ;  the  Combat  of  Hercnles  with  the  Ne- 
mean  Lion ;  Ajax  and  Cassandra ;  Hippodamia, 
with  her  mother  (Enomaus ;  Prometheus  chained 
and  Hercules  preparing  to  destroy  the  Vulture 
which  preyed  upon  him  ;  Penthesilea  dying,  sup 
ported  by  Achilles,  with  Hesperian  nymphs  bear 
ing  fruit. 

The  most  famous  work  of  Pannnns,  however, 
was  his  grand  painting  in  the  Poecile  at  Athens, 
representing  the  Battle  of  Marathon.  It  wss  in 
four  great  divisions ;  the  first  representing  the  po- 
sition of  the  two  armies  before  the  battle ;  the 
second  and  third  the  principal  incidents  during  the 
conflict ;  and  the  fourth  the  Overthrow  of  the  Per- 
Rinns.  The  portraits  of  the  Athenian  generals 
Miltiades.  Callimachus,  and  Cyniegyrus.  were 
introduced,  as  were  also  those  of  Datis  and  Arta- 
phemes  among  the  Persians.  It  has  l^een  assert- 
ed that  these  were  painted  from  the  life ;  but  thia 
is  impossible,  as  the  Battle  of  Marathon  was 
fought  aliont  sixty  years  before  the  time  of  Pan- 
senus ;  Callimachus  and  Cynaegj^rus  were  both 
killed  in  the  conflict,  and  Datis  and  Artaphernes 
had  returned  to  Persia.  If  these  Iconics  or  por- 
trait figures  are  to  be  taken  as  portraits  in  the 
fullest  sense  of  the  term,  then  they  must  have  been 
drawn  from  portraits  painted  during  the  life  time 
of  the  generals. 

PANCOTTO,  PiETRO,  a  Bolognese  painter, 
brought  up  in   the  school   of  the   Caracci.  who 

iiourished  about  1590.  According  to  Malva.«ia. 
le  was  an  eccentric  genius.  His  principal  work 
is  a  grand  fresco  representing  the  Last  Judgment, 
in  the  dhurch  of  la  Madonna  di  S.  Colomljano  at 
Bologna,  in  which  he  attempted  to  revenge  him- 
self on  the  parish  priest  by  introducing  his  por- 
trait, in  caricature,  which  excited  the  indignation 
of  the  clerpry,  and  probably  lost  him  any  farthei 
employment  from  them.  Lanzi  places  him  in  the 
third  rank,  amon^r  the  Bologne«e  paintei'S,  Do- 
menichino  and  Gnido  holding  the  firs' 
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PANDEREN,  Egbert  van,  a  Dutch  engraver, 
born  at  Haerlem,  according  to  Nagler,  in  1575, 
though  others  say  in  160G.  Nailer  gives  a  list  of 
thirty- three  prints  by  him.  They  are  executed 
with  the  graver  in  a  formal  style,  with  little  effect, 
and  the  drawing  is  incorrect.  Some  of  them  are 
interesting  from  the  subjects.  The  following  are 
the  best : 

The  Virgin  interceding  with  Christ  for  the  BAlvBtioQ  of 
mankind  ;  afftr  Pubens.  The  Four  Evnngelistf ;  afUr 
Peter  deJode.  St.  Louis,  with  a  border,  repre^entiDg  til 
Miracles ;  do.  Three  circular  plates  of  Minerrn.  Jnno, 
and  Venus  ;  after  Spransrer,  The  Portrait  of  Manrioei 
Prince  of  Orange,  on  horseback,  with  a  but  lie  in  the  bnck- 
groond ;  after  Tempesta-    Four  plates  of  the  Sii^  Mac 
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ud  Um  Doelor;  afltr   Goltiiua;    searoe.    Part  of  the 
Pbtoe  for  the  Aoademie  de  TEsp^ ;  by  G.  ThibauU, 

PAXDERIT.  a  painter  mentioned  by  Balkema, 
as  one  of  the  best  scholars  of  Rembrandt.  He 
nys  he  was  a  native  of  Saxony,  bom  in  IGOl,  and 
died  in  1662.  He  afterwards  notices  John  Pan- 
dits, also  a  scholar  of  Rembrandt,  who.  he  says, 
was  bom  in  Saxony  in  1618,  and  died  in  1659,  and 
was  an  excellent  portrait  painter.  Both  are  doubt- 
less the  same  as  Christopher  Paudits^  which  see. 

PANDOLFI.  GioTANiii  Giacomo,  a  painter  of 
Pesaro.  who  flourished  about  1630.  He  was  a 
scholar  of  Federigo  Zuccaro.  Lanzi  says,  ^*his 
works  are  celebrated  in  his  native  city,  and  do  not 
jield  the  palm  to  those  of  Zuccaro,  as  seen  in  his 
pictures  of  S.  Giorgio  and  S.  Carlo  in  the  cathe- 
dral." He  also  decorated  the  whole  chapel  in  the 
Nome  di  Dio.  with  various  subjects  in  fresco  from 
the  Old  and  New  Testament 

PANDOLFO.    See  Rbschi. 

P  ANETTI,  DoMENico,  a  painter  of  Ferrara,  bom 
m  1460.  Tt  is  not  known  under  whom  he  studied, 
but,  according  to  Barufifaldi.  he  painted  in  the  dry, 
formal  style  of  the  time,  till  his  pupil,  Benvenuto 
da  Garofolo.  returned  from  Rome  after  acqui- 
ring the  new  style  under  RafTaclle.  The  in- 
structor now  became  the  pupil  of  his  former  dis- 
ciple, and  although  somewhat  advanced  in  years, 
entirely  changed  his  manner,  snd  became  one  of 
the  ablest  artists  of  his  time.  He  executed  many 
works  for  the  churches  of  Ferrara,  which  Lanzi 
says  are  worthy  of  competition  with  the  best  mas- 
ters of  the  fourteenth  century.  Among  his  best 
works  is  the  Descent  from  the  Cross,  in  the  church 
of  S.  Niocolo ;  the  Visitation  of  the  Virgin  to  St.  Eliz- 
abeth, in  S.  Francesco ;  and  a  picture  of  St.  An- 
drea, at  the  Agostiniani.  There  is  one  of  his  pic- 
tores  in  the  Dresden  gallery,  and  KQgler  mentions 
by  him  a  beautiful  picture  of  the  Entombment  in 
the  Museum  at  Berlin.  He  usually  inscribed  his 
name  in  full  upon  his  pictures,  which  Lanzi  says 
bear  evidence  of  change  in  pictoric  character  with- 
out an  example.     He  died  in  1530. 

PANFILO.    See  Nuvolone, 

PAKICALE,  Masolino  da,  an  eminent  sculp- 
tor and  painter,  horn  at  Panicale.  in  the  Florentine 
Territory,  in  1378.  lie  first  studied  modeling  and 
sculpture,  under  Lorenzo  Ghiberti,  who  at  that 
time  was  unrivalled  in  composition,  in  design,  and 
in  giving  animation  to  his  figures.  Being  already 
a  distinguished  artist,  he  studied  coloring  under 
Gherardo  Stamina.  Thus  uniting  in  himself  the 
excellence  of  two  schools,  and  diligently  cultivating 
the  art  of  chiaro-scuro,  he  produced  a  new  style, 
not  wholly  exempt  from  dryness,  but  grand,  de- 
termined, and  harmonious  beyond  any  former  ex- 
ample ;  but  which  wa.s  carried  to  higher  perfec- 
tion by  his  scholar.  Masaccio.  The  chapel  of  S. 
Pietro  al  Carmine  is  a  monument  of  his  genius. 
He  there  painted  the  Four  Evangiclists.  the  Voca- 
tion of  St  Peter  to  the  Apostleship,  the  Denial  of 
Christ  Curing  the  L^me  Man  at  the  Gate  of  the 
Temple,  and  the  Preaching  to  the  Multitude.  He 
died  in  1415^  before  the  completion  of  the  chapel, 
and  the  rest  of  the  acts  of  St  Peter,  as  the  Trib- 
ute Money,  Baptism  conferred  on  the  Multitude, 
and  the  Healing  of  the  Sick,  were  afterwards  paint- 
ed by  Masaccio.  Some  of  his  works  have  been  en- 
graved. 


PANICCIAGL    See  Pannicciatt. 

PANICO,  Antonio  Maria,  a  Bolognese  paint* 
er,  who,  according  to  Bellori,  was  a  disciple  of  An- 
nibale^Caracci.  whom  he  accompanied  to  Home  at 
an  early  age,  and  whose  manner  he  emulated.  He 
was  much  employed  by  Mario  Farnese  in  decorat- 
ing his  countiy  seats  at  Castro  and  Latera.  His 
most  celebrated  work  is  a  picture  of  the  Mass,  in 
the  cathedral  of  Farnese,  in  which  Lanzi  says  he 
was  assisted  by  Annibale,  who  even  conducted 
some  of  the  figures.  This,  however,  seems  doubt- 
ful, as  Caracci  died  in  1609,  and  Panico  in  1662. 
It  is  not  probable  that  he  would  have  been  en- 
trusted with  so  important  a  commission  almost  in 
his  youth,  which  must  have  been  the  case  were  it 
true.  « 

PANICO,  CoNTE  Uoo  DA.    See  Ugo  da  Carpl 

P  ANN  EELS.  William,  a  Flemish  painter  and 
engraver,  born  at  Antwerp  about  1600.  Little  is 
known  of  him  as  a  painter,  but  it  appears  that  he 
was  a  disciple  qf  Rubens,  from  the  inscriptions  on 
some  of  his  prints.  He  etched  quite  a  number  of 
plates  after  Rubens,  and  from  his  own  designs. 
They  are  executed  in  a  spirited  and  masterly  style, 
but  his  drawing  is  frequently  incorrect,  particu- 
larly in  the  naked.  The  following,  after  Ruben% 
are  his  most  esteemed  prints : 

•UBJBCTfl  AITBB  BUBBirs. 

The  Portrait  of  RubeDs,  in  nn  octafifon  bordrr.  Either 
before  Aharaerus.  The  Nativity.  The  Adoration  of  the 
Magi.  Mary  waahtng  the  Feet  of  Christ.  The  A«Dmp- 
tion  of  the  Virgin.  The  Holy  Family,  with  the  infant 
Cbriat  and  St  John  playing  with  a  Lamb.  St.  John  bap- 
tizing Christ.  Samaon  killing  the  Lion,  with  a  companion, 
David  killing  the  Lion  and  the  Bear.  St.  Sebastian.  Ja- 
piter  and  Juno.  Jupiter  and  Antiope.  Bacchus  drunk, 
supported  by  a  Faun  and  a  Satyr.  Ba^.^hu8  supported  by 
Satyrs  and  Bacchante.  Meleager  presenting  the  Head  of 
the  Boar  to  Atalanta. 

PANNEELS,  John,  a  Flemish  engraver,  proba- 
bly a  brother  of  the  preceding.  Nagler  describes 
only  one  print  by  iim,  after  Annibale  Caracci. 

PANNICCIATT,  Jacopo.  a  painter  of  Ferrarsr 
who,  according  to  Baruffaldi,  was  of  noble  birth 
and  studied  under  Dosso  Dossi,  whose  style  he' 
imitated  very  closely.     He  died  in  the  flower  of 
his  life,  in  1540. 

PANNINF,  Cav.  Giovanni  Paolo,  an  eminent 
painter  of  perspective  and  architecture,  bom  at  Pi- 
acenza  in  1691.  He  went  early  to  Rome,  where  he 
studied  under  Pietro  Lucatelh.  He  had  an  early 
passion  for  painting,  and  applied  himself  with 
great  assiduity  in  designing  the  remaining  monu- 
ments of  antiquity,  wherever  he  found  them,  es- 
pecially at  Rome.  He  formed  his  style,  not  on 
that  of  Lucatelli,  but  of  Giovanni  Ghi.sblfl.  He 
was  a  perfect  master  of  the  art  of  perspective,  in 
which  he  surpassed  all  his  cotcmporaries.  He  de- 
signed every  vestige  of  ancient  magnificence — the 
ruins  of  superb  edifices,  cenotaphs,  columns,  arch* 
es.  obelisks,  and  some  of  the  most  ancient  buildings 
which  ornament  modem  Rome.  His  compositiou 
is  rich,  and  his  perspective  critically  correct.  His 
works  are  universally  admired  for  the  grandeur  rf 
his  architecture,  the  clearness  of  his  coloring,  the 
neatness  and  freiedom  of  his  touch,  the  beauty  of 
his  figures,  and  the  elegant  taste  with  which  he 
disposed  them,  although  he  sometimes  designe<] 
his  figures  of  too  large  a  size  for  his  architecture 
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which  injures  the  effect  i\  at  would  otherwise  be 
produced  by  the  immensity  of  the  buildings. 
This  was  contrary  to  the  practice  of  Ghisolfi, 
whose  works  always  afford  a  pleasing  deception  to 
the  eye,  by  the  exact  proportions  ol^served  between 
the  fij2:ur&s,  buildings,  and  distances.  This  fault, 
however,  is  only  occasional  in  Pannini's  works. 
He  generally  painted  his  pictures  of  a  large  easel 
size,  but  sometimes  he  wroug^ht  on  a  grander  6<|alo. 
Lanzi  highly  commends  a  picture  of  this  class  in 
the  church  of  the  Signori  della  Missione,  repre- 
sentins:  Christ  drivins;  the  Money-changers  from 
the  Temple,  in  which  the  architecture  is  truly 
magnificent,  and  the  figures  designed  with  great 
spirit  and  variety  of  character,  and  of  much  larger 
size  than  he  usui^y  painted.  His  works  are  nu- 
meroiM.  and  are  not  only  to  be  found  in  the  princi- 
pal collections  of  Italy,  but  in  other  countries  of 
Europe.  At  Rivoli.  in  the  pleasure  house  of  the 
king  of  Sardinia,  and  in  the  pontifical  palace  of 
Monte  Cavallo.  are  some  of  his  choicest  works. 
Many  of  his  pictures  have  been  engraved  by  Lera- 
pereur.  le  Bas.  J.  S.  Mflller,  Vivares.  Benasech, 
nartolozzi.  and  other  eminent  engravers.  He  died 
in  1758. 

PANSERON,  Pierre,  a  French  architect,  a  na- 
tive of  Brie,  flourished  in  the  latter  part  of  the 
18th  century.  He  studied  at  Paris,  under  J.  F. 
Blondel ;  w&s  appointed  professor  in  the  military 
bchool ;  and  was  chosen  by  the  Prince  de  Gonti  as 
inspector  of  his  buildings.  He  is  chiefly  known 
by  his  treatises  on  the  art.  which  gained  him  con- 
siderable reputation.  Among  them  are  Elements 
cP Architecture.  Paris,  1772,  4to. ;  Nouveaux  Ele- 
ments d? Architecture^  Paris,  1775—80, 3  vols.,  8vo., 
with  plates. 

PANTO  J  A,  DE  LA  Croz.  Juan,  a  Spanish  paint- 
er, born  at  Madrid  in  1551.  He  studied  under  Al- 
fonso Sanchez  Coello.  and  acqm'red  so  much  dis- 
tinction as  a  portrait  and  historical  painter,  that 
Philip  n.  named  him  one  of  his  painters.  He 
painte]  many  portraits  of  the  Royal  Family,  some 
of  which  are  tojbe  found  in  the  Escurial,  the  Re- 
tiro,  and  in  the  tower  of  the  Parada.  He  also 
painted  the  decorations  for  the  funeral  ceremony 
of  Charles  V..  the  original  designs  of  which  were 
in  the  possession  of  Palomino.  On  the  death  of 
Philip  II.,  he  continued  in  favor  with  his  successor. 
Philip  TIT.,  whose  portrait  he  painted,  and  that  of 
his  Queen,  which  are  dated  IGOO  and  still  preserv- 
ed in  the  palace  of  the  Dukes  d'Uceda  at  Montal- 
van.  He  also  painted  an  equestrian  portrait  of 
the  king,  as  a  model  for  the  famous  sculptor  Gio- 
vanni di  Bologpa,  then  residing  at  Florence,  who 
executed  an  eqnescrian  group  in  bronze,  placed  in 
the  garden  of  La  Ca.<^  del  Campo.  It  is  difficult 
to  form  any  correct  opinion  of  the  style  of  this 
eminent  artist,  from  the  accounts  of  the  Spanish 
writers.  Palomino  says  he  was  greatly  distin- 
gaished  in  the  school  of  Coello.  Bermudez  de- 
scribes his  picture  of  the  Adoration  of  the  Shep- 
herds, in  which  he  introduced  the  portraits  of  Phil- 
ip II.  and  his  family,  as  blending  the  qualities  of 
Lucas  Cranach  and  Bronzino,  two  very  oppoSite 
masters.  Again,  ho  is  said  to  strongly  resemble 
Anthony  More  in  his  portraits.  Many  of  his 
works  were  destroyed  in  the  conflagration  of  the 
Prado.     He  died  at  Madrid,  in  1610. 

PANVINUS.  Onulph.  an  engraver  who  lived 
at  Antwerp,  and  published  a  set  of  27  portraits 


from  his  own  designs,  entitled  Elogia  et  Imagines 
Pont.  Mdx,  ad  viv.  ilelin.  1568.  Zani  mentions 
Onofrio  Panvinus.  a  designer  and  engraver  of 
Verona,  who  flourished  about  the  same  period. 

PANZ.\CCHI,  Maria  Elena,  a  paintresa,  of  * 
noble  family,  bom  at  Bologna  in  1668.  According 
to  Orlandi,  she  was  instructed  by  Emilio  Tarufl^ 
and  acquired  great  reputation,  particularly  for  tier 
landscapes,  and  was  much  employed  in  paiiituig 
for  the  collections.  Lanzi  says  her  landsr.tpes  aitf 
now  scarcel}'  known  at  Bologna,  and  Cre8|>i  men- 
tions only  two.    She  died  in  1737. 

PAOLETTI,  NiccoLO  Gasparo,  an  Italian  ar- 
chitect, who  flourished,  according  to  Milizia,  in  the 
latter  part  of  the  18th  century.  He  was  princi- 
pally distinguished  for  the  restoration  of  the  im- 
perial villa  of  Poggio.  near  Florence,  in  1773.  In 
the  course  of  completing  this  work,  it  was  neces- 
sary to  dismantle  an  arched  roof  twenty-two  feet 
long  and  twelve  feet  wide  ;  but  the  Grand  Duke 
Peter  Leopold,  of  Austria,  would  not  consent  to 
its  destruction,  because  it  was  decorated  with 
paintings  by  Matteo  Kosselli.  Paoletti  conceived 
an  ingenious  plan,  by  means  of  which  he  removed 
the  roof  entire,  greatly  to  the  satisfaction  of  the 
Grand  Duke,  who  presented  him  with  one  hun- 
dred sequins  in  token  of  his  appvoval. 

PAOLETTI.  Paolo,  a  painter  bom  at  Padua, 
who  excelled  in  painting  fruit,  flowers,  dead  game, 
fish,  and  other  objects  of  still-life.  He  passed 
much  of  his  life  at  Udine.and  was  employed  many 
years  in  the  house  of  the  Conti  Caiselli,  whidh 
family  po&sesses  many  specimens  of  his  works. 
His  pictures  are  quite  numerous  throughout  the 
Friuli.  and  are  hel^  in  considerable  estimation.  He 
died  at  Udine  in  1735. 

PAOLI,  Francesco  da,  an  Italian  engraver, 
who  flourished  at  Rome  about  1640.  There  is  % 
large  plate  engraved  by  him,  representing  a  Tiew 
of  the  City  of  Rome. 

PAOLILLO.  a  Neapolitan  painter,  who  flour- 
ished about  1530.  According  to  Dominici.  he  was 
the  abl&<!t  scholar  of  Andrea  Sabbatinl  whose 
style  he  imitated  so  closely  that  all  his  works  were 
attributed  to  that  master,  until  Dominici  discover- 
ed his  name  on  one  of  his  pictures,  and  restored 
them  to  the  right  master.  He  says  *'  he  would 
have  been  a  great  ornament  of  this  school,  had  he 
not  died  young." 

PAOLINI.  PiBTRO,  a  painter  bom  at  Lucca  in 
1603.  He  went  early  to  Rome,  where  he  entered 
the  school  of  Angelo  Caroselli,  by  education  a  fol- 
lower of  the  school  of  Caravaggio,  but  exceedingly 
expert  in  copying  and  imitating  other  masters. 
Under  him,  Paolini  acquired  a  manner  that  shows 
correct  drawing,  and  a  style  of  coloring  more  re- 
sembling that  of  the  Venetian  than  the  Roman 
school,  uniting  the  richness  and  harmony  of  Titian 
and  Pordenone.  Lanzi  says  his  Martyrdom  of 
St.  Andrea  in  the  church  of  S.  Michele  'at  Lucca 
and  the  grand  picture  .sixteen  cubits  lone  in  the 
Library  of  S.  Frediano,  would  I*  alone  sufficient  to 
immortalize  a  painter.  Tlic  latter  work  represents 
the  pontiff*  St.  Gregory  entertaining  some  pilgrims. 
**  It  is  a  magnificent  picture,  ornamented  in  the 
style  of  Veronese,  with  a  grand  architectural  per- 
spective, full  of  figures,  and  po.ssessing  a  variety 
harmony,  and  beauty  that  have  induced  many 
poets  to  extol  it."    He  also  excelled  in  cabine' 
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pietmres  of  conyersations  and  rural  festiTalSj  which 
ire  numeroiis  at  Luoca.  Baldinuoci  especially 
osmmendB  two  pictores  of  the  Massacre  of  V  aides- 
Uin,  in  the  possession  of  the  Orsetti  family,  and 
remarks  that  he  had  a  peculiar  talent  for  tragic 
themes.  He  was  accused  of  being  too  energetic, 
Hid  censured  for  making  the  action  of  his  females 
too  strong.  To  prove  the  contrary,  and  to  show 
that  he  pursued  his  method  from  choice,  and  that 
he  was  not  inferior  to  his  rival  Biancuoci  in  his 
own  styl^  he  painted  bis  Urge  work  in  the  church 
of  the  Trinity,  in  the  gracepd  style. 

PAOLIXI,  Pig  Fabio,  a  painter  bom  at  Udine. 
He  went  to  Rome,  where  he  studied  under  Pietro 
da  Gortona,  and  acquired  considerable  reputation, 
for  some  historical  works,  especially  for  his  fine 
fresco  of  San  Carlo,  which  adorns  the  Corso.  In 
167S,  he  was  elected  a  member  of  the  Academy  of 
St  Luke.  He  afterwards  returned  to  his  native 
dtj,  where  he  ejtecuted  several  altar-pieces  and 
other  works  for  the  churches,  which  Lanzi  says 
entitle  him  to  a  high  rank  among  the  followers  of 
Cortona.    He  also  painted  much  for  the  collections. 

PAOLINI.    See  Pauliri. 

PAOLO,  Maestro,  and  his  sons  Jacopo  and 
Giovanni.  Lanzi  says  that  Maestro  Paolo  is  the 
earliest  painter  in  the  national  manner  (i.e.  differ- 
ent from  the  Greek  artists  of  the  time),  of  whom 
there  exists  a  work  with  the  indisputable  name  of 
its  author.  It  is  to  be  seen  In  the  church  of  S.  Marco 
at  Venice,  consisting  of  a  taolet,  or,  as  it  is  otherwise 
called,  anama,  divided  into  several  compartments, 
representing  the  figure  of  a  dead  Christ, with  Bome 
of  the  Apostles,  and  historic  incidents  from  the 
Holy  Evangelist  There  is  inscribed  underneath, 
Maguier  raulua  cum  Jacobo  et  Johanne  JUiia 
fecit  hoc  opu8?^  There  is  no  date  upon  it,  but 
Zanetti  found  his  name  recorded  in  an  ancient 
parchment,  bearing  the  date  1346.  Sig.  Morelli 
also  discovered  a  punting  in  the  Sacristy  of  the 
Conventuali  at  Vicenza.  inscribed  Paulua  de  Ve- 
netiitpiftxit  hoc  opus.  1333. 

PAON,  Dr,  a  French  painter,  the  son  of  a  peas- 
ant, was  bom  in  the  vicinity  of  Paris  about  1740. 
He  early  enlisted  in  the  army,  and  passed  through 
several  campaigns ;  but  having  at  length  obtained 
his  discharge,  he  went  to  Paris,  intending  to  devote 
himself  to  art  He  showed  his  designs  to  Carlo 
Tanloo.  then  first  painter  to  the  King,  and  to 
Boucher,  both  of  whom  encouraged  his  resolution. 
He  entered  the  school  of  Casanova,  and,  according 
to  the  Biographic  UniverselU^  subsequently  be- 
came the  rival  of  that  master.  Inferior  to  Casa- 
nova in  coloring  and  spirit  he  surpassed  him  in 
correctness  of  design,  and  faithful  imitation  of  na^ 
tare.  He  executed  a  number  of  works  for  the 
Bonrbon  palace,  and  the  Salle  du  Conseil  of  the 
Rojal  Military  School.    He  died  in  1785. 

PAPA,  SiMONC,  called  il  Vbcchio  (the  elder), 
A  Neapolitan  painter,  born  about  1430.  He  stud- 
ied under  Antonio  Solano,  called  il  Zingaro,  whose 
works  were  then  held  in  high  estimation.  He  ex- 
celled in  painting  altar-pieces  with  few  figures, 
grouped  in  a  pleasing  style,  and  finished  with  ex- 
quisite care,  in  which  he  sometimes  equalled  Zin- 
garo  himself.  His  chief  works  are  the  Triumph 
of  St  Michael  over  the  Apostate  Spirits,  in  the 
rhnrch  of  S.  Maria  Nuova — ^his  greatest  effort ;  the 
AnnunrJation,  in  S.  Niocolo  alia  Dogana ;  the  Vir- 


E'n  and  infant  Saviour,  with  sevtral  Saints,  in  S. 
irenzo.    He  died  in  1488. 

PAPA,  SiMONB.  called  il  6i ovine,  (the  young- 
er), a  Neapolitan  painter,  bom  in  1506.  He  was 
the  son  of  a  goldsmith,  who  desired  to  bring  him 
up  to  his  own  business,  but  showing  an  early  pas- 
sion for  pain  ting,  he  was  placed  under  the  instruc- 
tion of  Gio.  Antonio  d'Amato.  He  acquired  dis- 
tinction, and  executed  several  works  for  the 
churches,  the  principal  of  which  are  the  Annunci- 
ation, and  the  Assumption  of  the  Virgin,  in  S.  Ma- 
ria la  Nuova.    He  died  in  15G9. 

PAPARELLO.  or  PAPACELLO.  Tommaso.  a 
painter  of  Cortona,  who  was  living  in  1553.  He 
was  a  scholar  of  Giulio  Romano,  whom  he  assist- 
ed in  his  works.    Little  further  is  known  of  him. 

PAPE,  AoRiAN  OE,  a  Dutch  painter,  who,  ac- 
cording to  Balkema,  was  a  scholar  of  Gerard 
Douw.  He  mentions  several  of  his  works,  one  of 
which  is  an  Interior,  in  the  Museum  at  the  Hague, 
which  he  says  is  worthy  of  the  school  of  Douw, 
but  he  gives  no  particulars  of  his  life. 

PAPILLON,  Jean,  the  Eloer,  a  French  wood 
engraver,  born  at  Roaen  in  Normandy,  in  1639. 
He  studied  under  du  Bellay.  His  prints  evince 
good  natural  talents,  and  are  well  executed,  with 
clear  and  firm  strokes ;  but  in  consequence  of  his 
incorrect  design,  he  never  attained  distinction. — 
His  works  are  marked  J.  P.  He  died  at  Paris  in 
1710. 

PAPILLON,  Jean,  the  Toumoer.  a  French 
wood  engraver,  the  son  of  the  preceding,  was  born 
at  St  Quentin.  in  1661.  After  receiving  some  in- 
struction from  his  fafher,  he  visited  Paris,  and 
studied  engraving  under  Noel  Cochin,  who  gave 
him  every  advantage  for  improvement.  He  was 
the  first  who  ever  engraved  on  wood  without  using 
the  pen.  II is  prints  are  correctly  designed,  and 
executed  in  a  harmonious  style.  Among  them  are 
a  great  variety  of  vignettes  and  other  book  orna- 
ments; also  portraits  of  the  popes  Paul  III.,  Jul- 
ius III.,  Pius  IV.,  and  that  of  James  II.  of  Eng- 
land. Papillon  is  said  to  have  invented,  about 
1688,  the  art  of  printing  papers  in  imitation  of 
tapestry,  commonly  called  Paver  Hangings.  He 
died  at  Paris  in  1723.  He  haa  a  younger  brother, 
named  Jean  Nicolas  P..  bom  in  1663 ;  died  in  1714. 
He  attained  but  little  distinction  in  the  art. 

PAPILLON,  Jeah  Baptiste  Michel,  a  French 
wood  engraver,  the  son  and  scholar  of  the  preced- 
ing, born  at  Paris  in  1608.  He  gained  considera- 
ble distinction  in  the  art,  particularly  for  his  cuts 
executed  in  concert  with  N.  le  Sueur,  from  the  de- 
signs of  J.  J.  Bachelier,  for  the  fine  edition  of  Les 
fiibles  de  la  Fontaine,  4  vols.  fol.  Severafof  his 
cuts  represent  ornamented  foliage,  fiowers,  and 
shells,  executed  with  great  delicacy  and  skill.  Pap- 
illon published  a  work  relating  to  wood  engraving, 
in  two  volumes,  entitled  TVaitS  Historiqne  et  pra- 
tique de  la  Gravure  en  hois.  The  first  volume 
treats  of  the  history  of  the  art.  in  which  his  re 
searches  were  extensive;  and  though  there  are 
maAy  errors,  yet  it  should  be  remembered  that  the 
author  had  little  light  or  assistance  in  his  lal)ors. 
Doubtless  his  work  proved  of  great  assistance  to 
Heineken,  and  other  later  writers,  who  condemn 
it.  The  second  volume  treats  of  the  practical  de- 
partment of  the  art  and  contains  much  interesting 
and    important   matter,  besides  many   beautiful 
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irood  engravings,  some  of  which  are  executed  with 
Bingle  strokes  without  cross-hatchinga  producing 
a  clear  and  pleasing  effect.  Among  them  are  two 
specimens  of  figures  in  chiaro-scuro,  executed  with 
four  blocks  each,  one  of  which,  between  the  pages 
154  and  155  of  the  second  volume,  he  gives  proofs 
of,  from  the  separate  blocks,  followed  by  the  figure 
complete.  Bryan  says.  **  there  is,  perhaps,  no 
method  by  which  the  sketches  and  tinted  drawings 
of  the  great  masters  can  be  more  successfully  rep- 
resented." Up  to  the  year  1722.  Papillon  marked 
his  prints  with  the  same  initials  as  those  of  his  fa- 
ther, but  afterwards  with  his  name  in  full.  He 
died  in  1776. 

PAPINI,orDE  PAPINI,  Giuseppe  Benedet- 
Ti,  an  Italian  engraver,  bom,  according  to  Zani.  in 
1707.  and  died  in  1782^  Heengraved  several  plates 
of  ceilings  and  other  decorations,  for  the  Tuscan 
(Jallery.  published  by  Ignazio  Orsini ;  and  others 
for  the  Museum  Capitolinum ;  and  for  the  Museo 
Etrusco.  published  by  Gori. 

PAPPANELLT,  Cav.  Niccol6,  a  painter  of  Fa- 
enza.  born  in  1537.  It  is  not  known  under  whom 
he  studied,  but  he  went  to  Rome,  where,  such  was 
his  enthusiasm  for  improvement,  that  he  attended 
all  the  most  distinguished  masters  in  that  met- 
ropolis. On  his  return  to  Faenza,  he  executed 
some  works  for  the  churches  of  an  exquisite  char- 
acter. Such  is  his  picture  of  S.  Martino  in  the 
Cathedral,  which  Lanzi  says  is  '^  so  well  executed 
in  point  of  design,  force  of  coloring:,  and  expres- 
sion, as  to  be  truly  admirable."  He  was  a  very 
unequal  painter,  and  some  of  his  works  are  of  a 
mediocre  character.    He  died  in  1620. 

PARADISl,  NiccoLO,  an  old  Venetian  painter, 
by  whom  there  is  a  picture  of  the  Crucitlxion,  with 
the  Symbols  of  the  Four  Evangelists,  in  the  mon- 
astery of  the  Agostiniani.  in  the  territory  of  Ver- 
ruchio.  It  is  inscribed  Nicholaua  Paradixi  miles 
de  Venetiis  pinarit.  1404. 

PARADISO,  Oraziodal.    See  GASTELFRANca 

PARADOSSO,  II.    See  Giulio  Trogli. 

PARASACCHI,  DoMENico,  an  Italian  designer 
and  enejaver,  who  flourished  at  Rome  about  1630. 
He  engraved  a  set  of  plates  of  the  Fountains  of  Rome 
published  in  1618.  This  collection,  with  addi- 
tions, was  republished  at  Rome  in  1636,  under  the 
title.  Raccnltadelle  principale  Fontane  delle  CitlA 
di  Roma^  disegncUe  e  irUagllcUe  da  Domenico  Pa- 
rasacchi. 

PARASOLE.  Leonardo,  oalled  Norsini,  from 
Norcia.  the  place  of  his  nativity,  was  an  engraver 
on  wood,  who  flourished  at  Rome  about  1570.  He 
distinguished  himself  by  a  set  of  cuts  of  the  plants 
for  the  Herbal  of  Castor  Durante,  physician  to 
Pope  Sixtus  v.,  engraved  by  order  of  that  pontiff; 
He  also  engraved  somr  cuts  after  the  designs  of 
Antonio  Tempesta  and  others. 

PARASOLE.  Isabella.  This  ingenious  lady 
was  the  wife  of  the  preceding.  She  executed  a 
part  of  the  cuts  for  an  Herbal  published  under  the 
direction  of  Prince  Cesi  of  Aquasparta.  She  also 
wrote  and  published  a  book  on  the  method  of  work- 
ing lace  and  embroidering,  illantrated  with  cuts 
engraved  by  herself,  from  her  own  designs. 

PARASOLE.  Bernardino,  was  the  son  of  Leo- 
nardo P.  He  studied  painting  under  Giuseppe 
Gesari.    He  had  great  natural  tolents,  and  had  bo- 


gun  to  distinguish  himself  as  an  histoncal  painter 
when  he  died  in  the  flower  of  his  life.  He  execn* 
ted  a  few  wooden  cuts,  mostly  after  his  own  de- 
signs. 

PARASOLE,  HtERONiMA.  This  lady  was  of 
the  same  family  as  the  preceding.  She  executed 
some  engravings  on  wood,  among  which  is  one  of 
the  Battle  of  the  Centaurs,  iifter  Tempesta. 

PARCELLES,  John,  called  the  Old,  a  Dutch 
painter,  bom  at  Ley  den  in  1597.  He  studied  under 
Henry  Cornelius  de  Vroom,  and  acquired  distinction 
for  his  marines,  in  which  he  excelled.  His  best  pic- 
tures are  those  representing  storms  and  tempests 
with  lightning,  violent  agitation  of  the  water,  with 
all  the  horrors  of  shipwreck,  and  vessels  in  the  ut- 
most peril  and  distress,  which  he  touched  with  extra- 
ordinary fidelity  and  effect.  His  pictures  of  calms 
also  have  considerable  merit;  they  generally  re- 
present views  on  the  coast  of  Holland,  with  fishing 
smacks  and  fishermen  drawing  their  nets,  and 
groups  of  figures  on  the  strand.  The  pictures  of 
Parcelles  are  delicately  and  carefully  finished,  and 
his  figures  are  correctly  drawn,  and .  touched  with 
great  neatness  and  spirit.  He  signed  his  pictures 
with  his  initials,  J.  P.  He  also  executed  some  spir- 
ited etchings  from  his  own  designA,  among  which  are 
a  set  of  twelve  sea-pieces,  with  the  figure  of  a  Dutch 
boor  on  each,  and  a  set  of  twelve  plates  of  the  dif- 
ferent shipping  used  in  Holland,  with  a  Latin  in- 
scription. Balkema  says  he  died  at  Leyerdorp  in 
1641,  but  others  think«his  death  happened  at  a 
later  date,  «8  he  is  known  to  have  instructed  his 
son  Julius. 


PARCELLES,  Julius,  called  the  Toniia, 
the  son  and  scholar  of  the  preceding,  bom  at  Ley- 
erdorp in  1628.  He  paintod  the  same  subjects  ms 
his  father,  whose  manner  he  imitated  so  close- 
ly that  most  of  his  works  are  attributed  to  him, 
and  the  inexperienced  are  more  liable  to  be  de- 
ceived from  the  fact  that  both  used  the  same 
mark.  Although  his  pictures  are  inferior  to  those 
of  John  Parcelles  in  delicacy  of  touch  and  in 
clearness  and  transparency  of  coloring,  yet  they 
are  correctly  designed,  and  have  great  vigor  and 
truthfulness. 

PARE  J  A,  Juan  de.  This  painter  was  the  slave 
ot  Don  Diego  Velasquez.  The  accounts  of  him 
are  quite  contradictory.  According  to  Palomino 
and  others,  he  was  born  a  Mestizo,  in  Mexico,  a 
name  given  by  the  Spaniards  to  people  born  of  a 
Spanish  father  and  an  Indian  mother.  But  Cean 
Bermudez  says  with  more  probability,  that  he  was 
born  at  Seville  in  1606,  at  which  time  there  were 
many  slaves  in  Spain.  He  accompanied  Velasquez 
to  Madrid,  when  he  was  called  to  that  oouA  in 
1623.  From  being  employed  in  his  master's  stu- 
dio to  attend  on  him,  grind  his  colors,  clean  his 
palette,  brushes,  Soc,  he  imbibed  a  passion  for 
painting,  and  sought  every  opportunity  to  practice 
during  his  master's  absence.  He  spent  whole 
nights  in  drawing  and  in  endeavoring  to  imitate 
him,  for  he  durst  not  let  him  know  of  his  aspiring 
dreams.  At  length  he  had  made  such  proficiency, 
that  he  resolved  to  lay  his  case  before  the  King 
Philip  IV..  who  was  not  only  an  excellent  judge, 
but  a  true  lover,  of  art.  It  was  the  King's  cus- 
tom to  resort  frequently  to  the  apartments  of  Ve- 
lasquez, and  to  order  those  pictures  which  were 
placed  with  the  painted  side  to  the  wall,  to  be 
turned  to  his  view.    Pareja  placed  one  of  his  own 
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productions  in  that  position,  which  the  King's  cu- 
riosity caused  to  be  tnrned,  when  the  slave  lell  on 
Ins  knees  and  besought  the  monarch  to  obtain  his 
pardon  from  his  master,  for  having  presumed  to 
practice  painting  without  his  approbation.  Philip, 
igreeabl}-  surprised  at  his  address,  and  well  pleased 
with  the  work,  bid  Pareja  to  rest  contented.  He 
interceded  in  his  behalf,  and  Velasquez  not  only 
Jbi^gave  him,  but  emancipated  him  from  servitude ; 
yet  such  was  his  attachment  and  gratitude  to  his 
master,  that  he  would  never  leave  him  till  his 
death,  and  afterwards  continued  to  serve  his 
daughter  with  the  same  fidelity.  He  is  said  to 
have  painted  portraits  so  much  in  the  style  of 
Velasquez,  that  they  could  not  easily  be  distin- 
guished from  his  works.  He  also  painted  some 
historical  works,  as  the  Calling  of  St  Matthew,  at 
Aranjuez ;  the  Baptism  of  Christ,  at  Toledo,  and 
some  saints  at  Madrid.  Bermudez  says  he  was 
not  emancipated  till  1651.  He  died  at  Madrid  in 
1670. 

PARENTANT,  Awtonio,  a  painter  of  Turin, 
who  flourished  about  1550.  It  is  not  known  un- 
der whom  he  studied,  but  he  received  or  comple- 
ted his  education  at  Rome,  and  was  a  follower  of 
the  Roman  school.  There  is  a  grand  picture  of 
Paradise  with  numerous  Angels,  by  him,  in  the 
Chapter-house  of  the  Consolata  at  Turin. 

PARENTING.  Bernardo,  called  also  Fra  Lo- 
HBNZO,  a  painter  bom  at  Parenzo,  injstria,  in  1437. 
He  was  a  pupil  of  Andrea  Mantegna.  Lanzi  says 
that  he  approached  so  near  to  Mantegna,  that  his 
works  might  easily  be  mistaken  for  those  of  that 
master.  In  the  Cloister  of  Santa  Giustina,  at 
Padua,  are  ten  Acts  from  the  life  of  St  Benedetto, 
with  several  little  histories  in  chiaro-scuro,  which 
are  highly  commended  by  Lanzi.  He  became  a 
monk  of  the  order  of  the  Augustines  at  Vicenza, 
where  he  died  in  1531. 

PARIA.    See  Perrier. 

PARICOLA  Ma  80  LI  NO  da,  a  Florentine  paint- 
er, bom  in  1403,  and  died  in  1440.  It  is  not 
known  under  whom  he  studied,  but  he  was  ao- 
oounted  a  good  painter  of  history  in  his  time^ 
especially  in  fresco. 

PARIGI,  GiuLio,  a  Florentine  architect  and  en- 
graver, flourished  during  the  first  part  of  the  17th 
ceutury,  and  died  in  1635.  He  was  the  son  of 
Alphonso  Parigi,  an  architect  of  ordinary  merit ; 
who^  after  the  death  of  Vasari.  completed  the  build- 
ing of  the  Uffizi  Nuovi  at  Florence,  and  died  in 
1590.  GiuHo  Parigi  was  a  disciple  of  Buontalenti, 
and  became  a  civil  and  mili(4uy  architect  of  con- 
siderable eminence.  He  was  selected  by  the  wife 
of  the  Grand  Duke  Ferdinand  II.,  to  instruct  the 
four  princes  in  design  and  architecture.  On  the 
occasions  of  the  marriage  of  Cosmo  II.,  and  the 
reception  of  Queen  Maria,  in  1612,  Parigi  was  en- 
trosted  with  the  direction  of  the  festivals.  He 
established  a  successful  school  at  Florence,  where 
were  taught  mechanics,  architecture  and  perspec- 
tive. Among  his  scholars  were  Ottavio  Piccolo- 
mini.  Duke  d'Amalfi,  and  the  three  brothers,  Re- 
inigio,  Antonio,  and  Gio.  Francesco  Cantagallina. 
He  gained  great  reputation  for  the  Imperial  Villa 
at  Poggio,  the  convent  of  the  Padri  Agostini,  at 
Florence,  that  of  La  Pace.  beIons;ing  to  the  Padri 
di  S.  Bernardo,  and  the  Marucelli  palace,  at  Flor- 
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As  an  engraver,  Bartsch  and  Nagler  mention 


three  prints  by  Parigi ;  the  Garden  of  Love,  the 
Temple  of  Peace,  and  a  Landscape,  after  CantO' 
gallina^  his  pupil.  In  the  Biographie  Univer- 
itelle^  are  mentioned  five  plates  by  him.  of  the 
Interludes  of  the  Comedy  of  Flora,  with  a  great 
many  figures,  similar  to  the  plates  of  Callot,  who 
acquired  a  knowledge  of  engraving  under  this  mas- 
ter. Giulio  Parigi^  died  in  1635.  He  had  seven 
sons,  of  whom  only  one  followed  architecture. 

PARIGI,  Alphowso,  a  reputable  Florentine  ar| 
chitect.  was  the  son  and  scholar  of  Giulio  P.  Ho 
entered  the  army  as  an  engineer,  where  he  re- 
mained several  years;  but  subsequently  devoted 
himself  entirely  to  architecture.  He  completed  a 
number  of  edifices  left  unfinished  by  that  master, 
and  particularly  distinguished  himself  by  his  in- 
genuity in  restoring  the  principal  facade  of  the 
Palazzo  Pitti,  which  had  inclined  eight  and  half 
inches  from  the  perpendicular.  He  made  several 
holes  through  the  inclined  wall,  through  which 
he  passed  chains,  and  fastened,  them  externally 
with  bolts ;  then  by  means  of  screws  turned  by 
levers,  inside  the  apartments,  he  drew  the  wall 
back  to  a  perpendicular  position.  Among  his 
other  works,  is  the  Scarlati  palace  at  Florence, 
with  three  well  divided  stories.     He  died  in  1656, 

PARIS,  DoMENico  and  Orazio  di.    See  Al- 

FANl. 

PARIS,  Pierre  Adrien,  a  French  architect,  bom 
at  Besan^on  in  1747.  He  acquired  the  elements 
of  design  from  his  father  (also  an  architect),  and 
afterwards  visited  Paris  for  improvement.  He 
studied  under  Trouard,  architect  to  the  King,  and 
followed  for  several  years  the  course  prescribed 
by  the  Academy.  In  1767  he  visited  Rome  with 
the  Royal  pension,  and  studied  and  designed  the 
most  remarkable  remains  of  antiquity.  On  re- 
turning to  France,  he  soon  gained  reputation,  and 
in  1778  was  appointed  designer  to  the  King's  Cabi- 
net. He  was  charged  with  the  management  of 
the  fdtes  at  Versailles,  Marii  and  Trianon,  and  soon 
after  succeeded  Soufllot  in  the  Academy  of  Archi- 
tecture. About  this  time  Paris  made  a  second 
trip  to  Italy,  whence  he  brought  many  designs. 
While  absent  he  was  appointed  to  superintend  the 
decorations  of  the  Opera  House,  and  about  1783 
erected  the  beautiful  gate  of  the  Orleans  Cathedral. 
In  1788  Louis  XVI.  appointed  him  Chevalier  of  the 
order  of  St.  Michael.  During  the  stormy  scenes 
which  followed  this  period.  Paris  remained  in  re- 
tirement. In  1806  he  visited  Italy  for  his  health 
and  on  arriving  at  Rome,  was  appointed  director 
of  the  French  school  in  that  city ;  an  honor  never 
since  accorded  to  any  architect.  He  was  commis* 
sioned  by  the  French  government  to  treat  for  the 
acquisition  of  the  antiques  in  the  Villa  Borghese ; 
which  he  satisfactorily  accomplished.  In  1811, 
Paris  superintended  the  excavations  of  the  Coli- 
seum ;  and  made  many  drawings  of  that  celebra- 
ted edifice;  In  1817  he  returned  to  France  and 
retired  to  Besan9on,  where  he  died  in  1819.  He 
left  a  manuscript  work  entitled.  Examen  des  edx 
ficeB  antiques  et  modemea  de  la  ville  de  Home 
Paris  translated  several  works  into  French,  and 
gained  considerable  reputation  for  his  Becueil  des 
aessins  et  etudes  d? architecture  de  Paris ^  9  vols 
fol. ;  also  for  his  U AmpMthecOre  Flavien,  vul 
gairemerU  nommS  le  Coliseum^  restaurs  d?  apres 
les  details  encore  visibles  de  la  construction,  etc.- 
45  plates  foL 
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PARISET.  D.  P.,  a  French  engraver,  bom  at 
Lyons  in  1740.  He  is  supposed  to  have  been  a 
pnpil  of  Marteaii.  He  went  to  London  in  1706, 
where  he  executed  quite  a  number  of  plates  in 
the  chalk  style.  He  executed  some  of  the  plates 
for  the  collection  of  prints  after  the  drawings  of 
the  great  masters,  published  by  Rogers.  He  also 
engraved  several  portraits  of  JBnglish  artists  and 
others  from  the  designs  of  Falconet,  among  which 
are  the  following : 

'Sir  Joshua  Reynolds  ;  P.  Falconet,  dd.  1768.  Beqja- 
rain  West,  with  his  family ;  after  West.  Franoif  Cotes. 
William  Ryland.  Paal  San<)by.  Ocias  Hnmphrey.  J. 
Meyer.  Oliver  Cromwell ;  after  Cooper,  The  I>eath  of 
Admiral  Coligny.    The  Death  of  the  bake  of  Guise. 

rr  yp  y-r    PARISrXI,  Ago8- 

/p\  or  /p  Y  or  /jgl  vTi  NO,  an  Italian  en- 
-/  ■■  A.  -/  X  X  /  J  if\^  graver,  who  flour- 
ished at  Bologna  in  the  first  part  of  the  17th  cen- 
tury-  In  conjunction  with  J.  B.  Coriolano  and  Oli- 
vieri  Gatti,  he  engraved  a  book  of  emblems  from  the 
designs  of  Paolo  Macchi,  published  at  Bologna  in 
1628.  He  also  engraved  a  variety  of  other  l>ook 
plates,  which  are  executed  with  the  graver  in  an 
indifferent  style.  His  prints  are  sometimes  signed 
with  his  name  Latinized  (Augustintts  Parisinus^) 
but  generally  with  one  of  the  above  monograms. 

P  ARIZE  A  U,  Philippe  Louis,  a  French  engra- 
ver, bom  at  Paris  in  1740.  He  engraved  a  num- 
ber of  plates  after  Salvator  Rosa,  and  other  mas- 
ters, executed  with  the  graver  in  a  neat  and 
spirited  style,  among  which  are  the  following. 
He  died  in  1801. 

An  Assembly  of  Roman  Soldiers;  after  Sal.  Rosa, 
Marios  seated  on  the  Ruins  of  Carthage ;  do.  The  Mar- 
tyrdom of  St.  Andrew ;  ^fter  Deshays.  The  Martyrdom 
of  St.  Bartholomew ;  do.  Psyche  refusing  the  Honors  of 
Pivinity ;  after  Boucher. 

PARKER.  James,  an  English  engraver,  born 
in  London  about  1750.  He  studied  with  Barto- 
lozzi,  in  whose  style  he  engraved  quite  a  number 
of  plates  after  the  eminent  English  artists  of  his 
time.    He  died  in  1805. 

PARKER,  John,  an  English  painter  of  whom 
little  is  known.  He  went  to  Rome,  where  he  re- 
sided several  years,  and  was  employed  to  paint  an 
altar-piece  for  the  church  of  S.  Oregorio  in  Monte 
Celio,  the  subject  of  which  was  the  history  of  St. 
Silvia.  He  returned  to  England  about  1762.  In 
1763  he  exhibited  at  the  Rooms  of  the  Society  for 
the  Encouragement  of  the  Arts,  <fec.,  two  pictures ; 
one  of  the  Death  of  Rizzio,  and  the  other,  his  own 
portrait.    He  died  soon  afterwards,  at  Paddington. 

PARKER^  John,  another  English  painter  of  the 
same  name,  who  first  studied  in  the  Duke  of  Rich- 
mond's Gallery,  and  afterwards  received  some  in- 
utructions  from  the  Smiths  of  Chichester.  He 
went  to  Rome  in  1774,  but  returned  to  London 
the  following  year,  where  he  practised  landscape 
painting  with  some  success. 

PARMA,  LoDovico  da,  a  painter  of  Parma, 
▼ho,  according  to  Malvasia,  was  a  scholar  of 
Francesco  Francia,  but  the  Padre  AflRk  says  he 
studied  under  Lorenzo  Costa,  the  pupil  of  Francia. 
Lanzi  says  his  pictures  of  Madonnas,  executed  in 
«he  style  of  Francia,  are  common  at  Parma. 

PARMA,  Cristoforo  da.    See  Caselli. 

PARMENSIS,  Battista.    See  Pensiehi. 

PARMENSIS,  jacobus,  an  Italian  engraver, 


whose  real  name  is  not  known.  There  are  a  few 
prints  after  Parmiggiano,  and  other  masters,  ex* 
ecu  ted  with  the  graver  in  a  slight  style,  somewhat 
resembling  those  of  Gio.  Giacomo  Caraglio,  to 
whom  they  are  attributed  by  some  writers,  bat 
Carajrlio  sipmed  his  prints  Jacdbiu  Veronermt, 
See  Caraglio. 

P  ARMENTfER,  Jacques,  a  French  painter,bom 
at  Paris  in  1658.  He  was  a  relative  of  Sebastian 
Bourdon,  by  whom  he  was  instructed  in  the  art. 
After  the  death  of  Bourdon  he  went  to  England, 
in  167G.  where  he  was  employed  by  Charles  de  la 
Fosse  to  assist  him  in  his  works  at  the  Montague 
House.  He  was  sent  to  Holland  by  William  HI., 
to  assist  in  decorating  his  palace  at  Loo,  but  quar- 
reling with  Marot,  the  superintendent  of  the 
works,  he  returned  to  London.  Not  meeting  with 
much  employment,  he  went  to  Yorkshire,  where  he 
painted  some  historical  subjects,  as  well  as  por- 
traits.   He  died  in  London  in  1730. 

PARMENTIER.  L..  an  engraver  of  little  thita 
He  engraved  a  title  for  the  works  of  Philip  Wou- 
werman,  with  the  portrait  of  that  paiuter  at  the 
bottom,  from  a  design  by  J.  de  la  Jove. 

PARMIGGIANO.    See  Francesco  Mazzuoli. 

PARMIGGIANO.  Fabrizio,  called  also  Fabrh 
zio  DA  Parma,  a  landscape  painter,  bom  at  Par- 
ma in  1555.  Baglioni  oommends  him  among  the 
landscape  painters  of  his  time.  Lanzi  says  he 
was  much  employed  in  painting  for  the  collections, 
in  which  he  was  assisted  by  his  wife  Ippolita.  and 
that  he  visited  various  places  before  his  arrival  at 
Rome,  where  he  was  employed  in  adorning  a  few 
of  the  churches  with  his  wood  scenes,  and  views 
with  hermits.  &c.,  in  which  there  is  more  of  the 
ideal  than  the  natural.  In  the  church  of  St  Ce- 
cilia at  Trastevere,  are  eight  large  pictures  by  him, 
painted  in  fresco.  His  subjects  are  designed  in  a 
grand  style,  and  executed  with  a  spirited  pendl. 
He  died  at  Rome  in  1600. 

PARMIGGI ANINO.  See  Francesco  Mazzu- 
oli, GiROLAMU  SCAGLIA,  and  MiCHELE  ROCCA. 

PAROCEL.    See  Parrooel. 

PARODI,  Filtppo,  an  Italian  sculptor,  bom  at 
Genoa  about  1640.  He  attained  the  reputation  of 
one  of  the  most  able- artists  of  his  age.  There  is 
a  beautiful  statue  of  the  Virgin  by  him,  in  the 
church  of  S.  Carlo  at  Genoa ;  also  a  statue  of  St, 
John  the  Baptist,  executed  in  concert  with  the 
celebrated  Puget.  He  executed  for  the  Italian 
church  of  Loretto  at  Lisbon,  a  number  of  statues 
which  surpass  all  others  in  that  edifice.  There 
are  also  several  of  his  works  at  Venice  and  Padua. 
He  died  at  Genoa  about  1708. 

PARODI,  DoMENTCo,  a  sculptor,  architect,  and 
painter,  was  the  son  of  Filippo  P.,  bom  at  Genoa 
in  1668.  His  father,  discerning  in  him  an  uncom- 
mon genius  for  the  fine  arts,  gave  him  an  excellent 
classical  education,  and  instructed  him  in  his  own 
profession ;  but  having  a  partiality  for  painting, 
he  went  to  Venice  and  entered  the  school  of  Bom- 
belli.  improving  his  coloring  by  studying  and 
copying  the  works  of  the  best  Venetian  masters. 
Lanzi  says  there  are  {|everal  excellent  copies  of 
the  Venetian  pictures  by  him  in  the  Casa  Durafr 
zo.  He  next  went  to  Rome,  where  he  resided 
many  years,  diligently  studying  design,  but  he  did 
not  forsake  the  Venetian  style  of  coloring.  He  at 
tached  himself  more  to  Carlo  Maratd's  manner  of 
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design  than  of  any  other  master.  '^  He  painted," 
sajs  Lanzi,  '*  in  a  good  Marattesque  style,  the  no- 
ble picture  of  S.  Francesco  di  Salea,  at  the  Filip- 
pmi,  and  other  works ;  hut  of  him,  as  well  as  of 
the  Caraoci,  we  find  works  partaking  in  an  extra- 
ordinarj  manner  of  the  style  of  Tintoretto  and 
Veronefie."  His  most  celebrated  performance  is 
in  the  Palazzo  Negroni  at  Genoa,  where  he  deco- 
rated the  walls  in  a  style  peculiarly  his  own,  in 
which  he  displays  a  correct  design,  great  yigor  and 
harmony  of  color,  a  remarkably  poetic  invention, 
tnd  a  beautiful  disposition  and  grouping  of  the 
figures.  The  whole  is  devoted  to  the  glory  of  that 
noble  &mily,  whose  escutcheon  is  crowned  by 
the  several  symbols  of  Prudence,  Continence, 
and  other  virtues ;  there  are  also  fables  of 
Hercules  slaying  the  Lion,  and  Achilles  instructed 
hj  Chiron,  which  indicate  the  honors  acquired  by 
this  family  in  letters  and  in  arms.  Portraits  are 
added  to  these  decorations,  and  every  part  is  m. 
well  connected,  so  well  varied,  and  so  enriched  by 
restores,  draperies,  and  other  ornaments,  that  Lan- 
zi  says  ''some  professors  have  not  hesitated  to 
declare  it  the  first  performance  in  Genoa,  and 
Mengs'  attention  was  there  arrested '  for  several 
hours,  by  a  painter  he  had  never  heard  of  before." 
He  also  decorated  other  noble  houses  at  Genoa 
with  his  frescos.  He  embellishecl  the  Gallery  of 
the  S%.  Marcello  Durazzo  with  stories,  fables,  and 
chiaro-scuri,  much  in  the  style  of  the  one  just  de- 
scribed. The  chiaro>8curi  in  particular  are  so  ad- 
mirably executed  as  to  produce  illusion,  and  ap- 
pear like  real  bassi-relievi.  He  painted  many 
altar  pieces  for  the  churches  and  chapels  in  other 
cities  of  Italy  as  well  as  Genoa.  He  also  painted 
the  portraits  of  the  Duke  and  other  distinguished 
personages,  which  added  to  his  fame.  Panxli  was 
likewise  a  good  sculptor.  He  executed  the  statues 
of  the  king  of  Poland  and  other  members  of  the 
royal  family,  and  several  of  the  nobility,  which 
were  greatly  admired.  He  also  etched  a  few  plates 
from  his  own  designs.    He  died  in  1740. 

PARODI,  Battista,  was  the  brother  of  the 
preceding,  born  at  Genoa  in  1674.  He  studied  at 
Venice,  and  his  style  partakes  much  of  the  Vene- 
tian school,  both  in  design  and  coloring.  He  pos- 
sessed a  fertile  invention,  was  expeditious,  free,  and 
brilliant  in  his  coloring,  but  he  was  not  sufficiently 
fselect  in  his  forms.  He  executed  some  works  for 
the  churches  at  Milan  and  Bergamo,  but  wrought 
more  for  individuals.    He  died  in  1730. 

PARODI,  Pelleoriho,  an  eminent  Italian  por- 
trait painter,  was  the  son  of  Domenico  P.  To  the 
merit  of  correct  resemblance  he  added  beautiful 
coloring,  and  easy  and  elegant  attitudes.  There 
are  many  of  his  works  in  England,  Germany,  and 
Spain.  In  1741,  he  executed  the  p6rtrait  of  Spin- 
ola,  the  Doge  of  Genoa,  which  has  been  engraved 
by  Gregori.  He  resided  some  time  at  Lisbonj  and 
was  living,  according  to  Lanzi,  in  1769. 

/ARODI,  OTTAvio.a  painter  born  at  Pavia  in 
1659.  He  first  studied  under  Andrea  Lanzano, 
and  afterwards  went  to  Rome,  where  he  resided 
many  years.  On  his  return  to  Pavia  he  executed 
some  works  for  the  churches,  which  are  highly 
lommended  by  Orlandi.  Lanzi  also  S9ys  he  was 
toe  of  the  ablest  scholars  of  his  master.  He  was 
img  in  1718. 

PAROUNL  GiACOMO,  a  painter  bom  at  Ferra- 


ra.  According  to  BamfTaldi,  who  wrote  his  jfe, 
his  father  dying  when  he  was  five  years  old,  hU 
maternal  uncle  took  him  under  his  protection,  and, 
perceiving  in  him  a  genius  for  painting,  placed  him 
with  the  Cav.  Peruzzini  at  Turin,  with  whom  he 
remained  till  he  was  eighteen,  when  he  entered  the 
school  of  Carlo  Cignani.  On  his  return  to  Fer- 
rara,  he  finished  some  pictures  left  incomplete  at 
the  death  of  Maurelio  Scannavini,  who  had  been 
his  fellow-student  under  Cignani.  He  did  this 
out  of  regard  to  his  friend,  for  the  relief  of  his 
orphan  familv.  He  executed  many  works  for  the 
churches,  and  a  multitude  for  the  collections.-^ 
Though  inferior  to  Cignani  in  the  grandeur  of  his 
conceptions,  and  the  masterly  conduct  of  his  chiaro- 
scuro, yet  he  sustained  the  credit  of  his  school  by 
the  elegance  of  his  design  and  the  suavity  of  his 
coloring,  particularly  in  his  fiesh  tints,  in  which  he 
excelled,  for  which  reason  he  was  fond  of  intro- 
ducing into  his  compositions  the  naked  figure. 
He  was  unusually  successful  in  the  design  of  his 
female  figures,  children,  and  eherubs.  Lanzi  says 
his  pictures  of  Bacchanals,  festive  dances,  and  Ca- 
pricci,  partake  much  of  the  pM^yful  and  elegant 
style  of  Albano,  and  are  found  in  almost  every  col- 
lection at  Ferrara.  His  principal  works  for  the 
churches  are  three  altar-pieces  in  the  Cathedral, 
and  a  grand  fresco,  representing  St.  Sebastian 
mountiog  into  Glory,  amid  a  group  of  Angels,  in 
the  church  of  that  Saint  at  Verona.  Lanzi  pro- 
nounces this  work  a  grand  production,  well  exe- 
cuted, which  greatly  raised  his  reputation.  He 
died  in  1733,  and  **  with  him  (says  Lanzi),  was 
buried  for  a  season  the  reputation  of  the  Ferrar- 
ose  school  in  Italy."  Zani.  differing  from  all  oth- 
ers, calls  him  Giacomo  FUippo.  and  says  he  was 
born  in  1667  and  died  in  1737. 

PAROLINI,  Pio.  a  painter  of  Udine,  who,  ac- 
cording to  the  Ab.  Titi,  resided  chiefly  at  Rome, 
and  was  admitted  a  member  of  the  Academy  of 
St.  Luke  in  1678.  He  painted  the  ceiling  of  one 
of  the  chapels  of  S.  Carlo  al  Corso,  representing 
an  allegorical  subject,  which  was  ingeniously  com- 
posed and  well  colored. 

PARONE,  Francesco,  a  Milanese  painter,  born 
about  1600.  According  to  Baglioni,  he  was  the 
son  of  an  obscure  artis^  who  taught  him  the  rudi- 
ments of  the  art.  At  an  early  age  he  went  to 
Rome,  where  he  had  the  good  fortune  of  being  ta- 
ken under  the  protection  of  the  Marquis  Giustini- 
ani.  for  whom  he  painted  several  pictures.  He 
studied  the  works  of  the  best  masters  with  great 
assiduity,  and  had  already  begun  to  distinguish 
himself,  when  he  died,  in  1634,  in  the  flower  of  his 
life.  His  principal  work  is  an  altar-piece  in  the 
church  of  the  monastery  of  S.  Romualdo  at  Rome, 
representing  the  Martyrdom  of  that  Saint — a 
grand  composition,  of  many  figures,  executed  in 
the  style  of  Caravaggio. 

PAROY,  Jacques  db,  a  French  painter  on  glass, 
bom  at  St.  Pourfain-sur-Allier.  towards  the  close 
of  the  16th  century.  After  acquiring  the  elements 
o^  design  and  painting,  he  visited  Rome  for  im- 
provement, and  studied  under  Domenichino.  It  is 
probable  that  he  gained  his  knowledge  of  glass- 
painting  in  his  native  country,  as  that  art  had  al- 
ready been  practised  in  the  south  of  France  in 
great  perfection,  by  Fr6re  Guillaume,  or  Guglielmo 
de  Marcilla.  Paroy  executed  several  fine  works 
in  Yenioe,  and  then  returned  to  France.    At  Paris 
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he  painted  the  windows  in  the  choir  of  the  chnrch 
of  S.  Merry ;  and  designed  the  Judgment  of  Sa^ 
sanna  for  a  chapel  of  the  same  church,  executed  on 
glass  hy  Jean  Nogare.  There  are  four  beautiful 
paintings  by  Paroy  in  the  parish  church  of  S. 
Croix,  at  Gannat,  representing  St.  Ambrose,  St. 
Jerome,  St.  Augustine,  and  St.  Gregory. 

PARR,  Remi,  or  Remigius,  an  English  designer 
and  engraver,  born  at  Rochester  in  1723.  He  en- 
prayed  a  few  plates  for  the  booksellers,  which  are 
mdifferently  executed. 

PARRASIO,  Angelo,  an  eminent  painter  of 
Siena,  who  was  employed  at  the  court  of  the  Mar- 
chesed'Este  in  1449.  He  also  painted  the  Nine 
Muses  in  the  Palazzo  Belfiore,  near  Ferrara. 

PARRHASIUS,  a  celebrated  Greek  painter,  the 
son  and  scholar  of  Evenor.  was  a  native  of  Ephe- 
8US,  but  afterwards  became  a  citizen  of  Athens ; 
flourished  about  B.  C.  390.  He  raised  the  art  to 
a  much  higher  degree  of  perfection  than  it  had  be- 
fore attained.  Comparing  his  three  great  prede- 
cessors with  each  other,  he  rejected  that  which 
was  exceptionable  in  them,  and  adopted  that  which 
was  admirable.  The  classic  invention  of  Polyg^ 
notus,  the  magic  tones  of  Apollodorus,  and  the  ex- 
quisite design  of  Zeuxis,  were  all  united  in  the 
works  of  Parrhasius.  Plutarch  instances  Par- 
rhasius'  picture  of  Ulysses  feigning  insanity,  as  an 
improper  subject  for  the  pencil,  yet  reconciled  to 
our  taste  through  the  spirit  of  the  conception,  and 
the  truth  of  the  execution.  Pliny  says  he  gave 
his  figures  more  relief  and  roundness,  with  an  air 
of  life  and  motion  unknown  before  him.  Accord- 
ing to  Quintilian,  he  so  circumscribed  and  defined 
all  the  powers  and  objects  of  art,  that  he  was  termed 
the  Legislator ;  he  reduced  to  theory  the  practice 
of  former  artists,  and  all  cotemporary  and  subse- 
quent painters  adopted  his  standard  of  heroic  and  di- 
\ine  proportions.  Parrhasius  gave  to  the  divine  and 
heroic  character  in  painting,  what  Polycletus  had 
given  to  the  human  in  sculpture,  by  his  Dorypho- 
rus,  namely,  a  canon  of  proportion.  The  branch 
of  the  art  in  which  he  chiefly  excelled  was  elegance 
of  outline;  his  figures  of  children  were  greatly  ad- 
mired for  their  simplicity,  aiid  his  young  men  and 
women  for  their  beauty  and  grace.  When  Euphra- 
nor  remarked  that  the  Theseus  of  Parrhasius  had 
fed  upon  roses,  and  his  own  upon  beef,  ho  seems 
to  have  alluded  particularly  to  the  style  of  design, 
rather  than  to  the  coloring ;  for,  as  Winckelmann 
remarks,  the  word  used  by  Plutarch,  yXo^t?^^  or 
d^^a7i//v,  relates  expressly  to  form.  It  will  be 
observed  that,  according  to  the  taste  of  Euphranor, 
the  figure  of  Parrhasius  was  too  elegant  and  deli- 
cate for  heroic  beauty.  Pliny  praises  him  for 
the  beauty  of  his  figures ;  the  "  sweetness  and 
lovely  grace  about  the  mouth  and  lips" ;  the  soft- 
ness and  fullness  of  the  hair;  and  the  blended 
tints  that  melted  away  in  the  outline.  He  quotes 
two  ancient  writers  on  painting,  Antigonus  and 
Xenocrates,  now  lost,  who  praised  Parrhasius.  es- 
pecially for  the  delicacy  with  which  he  painted  the 
extremities  of  the  fingers.  They  cited  many  por- 
traits on  panel,  and  drawings  on  parchment,  which 
served  as  examples  to  other  painters,  and  as  proofs 
of  his  wondei'ful  skill  in  this  part  of  the  art 

One  of  the  most  celebrated  works  of  Parrha- 
sius was  his  Demos,  or  allegorical  figure  of  the 
Athenian  People.  Pliny  says  tliat  it  represented, 
and  expressed  equaUy,di  the  good  and  bad  qualities 


of  the  Athenians  at  the  same  time ;  one  migh 
trace  the  changeable,  the  irritable,  the  kind,  the 
unjust,  the  forgiving,  the  vain-glonoua,  the  proud 
the  humble,  the  fierce,  the  timid.  Supposing  it 
to  have  been  a  single  figure,  this  description  of 
Pliny  is  scarcely  creditable.  His  Theseus,  after 
the  general  spoliation  of  Athens,  was  removed  to 
Rome.  Among  the  other  works  of  Parrhasins 
Pliny  enumerates  a  Naval  Commander  in  his  Ar- 
mor; a  picture  of  Mel  eager,  Hercules,  and  Perse- 
us ;  Ulysses  feigning  insanity  ;  Castor  and  Pollux; 
Bacchus  and  Virtue ;  a  Cretan  Nurse,  with  an  In- 
fant in  her  Arms ;  a  Priest  officiating,  with  an  at- 
tendant Youth  bearing  incense ;  two  Boys,  in  which 
were  admirably  depicted  the  innocent  simplicity  of 
the  age,  and  its  happy  security  from  all  care ;  a 
Philiscus;  a  Telephus;  an  Achilles;  an  Agar 
memnon ;  an  iEneas ;  and  two  famous  pictures  of 
Hoplites,  or  heavily  armed  warriors,  one  in  action, 
the  other  in  repose.  Parrhasius  was  also  distin- 
guished for  his  small  libidinous  subjects.  The 
Archigallus  mentioned  by  Pliny  was  most  probi^ 
bly  of  this  description,  both  from  the  particular 
favor  of  Tiberius  with  which  it  was  honored,  and 
from  the  peculiar  nature  of  the  rites  of  Cvbele, 
whose  chief  priest  was  called  Archigallus.  To  this 
class  may  be  added  the  picture  of  Meleager  and  Ata- 
lanta,  mentioned  by  Suetonius.  This  picture  was 
bequeathed  to  Tiberius  on  the  condition  that,  if 
he  were  offended  with  the  subject,  he  should  re- 
ceive in  its  stead  1.000,000  sesterces  (about  $40,* 
000).  The  empscor  not  only  preferred  the  pio> 
ture,  but  had  it  fixed  up  in  his  own  chamber, 
where  the  Archigallus  was  also  preserved,  which 
was  valued  at  60,000  sesterces.  These  produc- 
tions entitle  Parrhasius  to  the  epithet  of  Pomth 
graph,  and  prove  that  this  st^^Ie  of  painting  was  in 
vogue  long  before  the  decay  of  Grecian  art. 

The  story  told  by  Seneca,  of  Parrhasius  having 
crucified  an  old  Olynthian  captive,  when  about  to 
paint  a  picture  of  Prometheus  chained,  cannot  re- 
late to  this  artist,  and  is  probably  a  fiction,  as  it 
is  found  nowhere  but  in  the  Controversies.  01  yn- 
thus  was  taken  by  Philip,  in  the  year  B.  0.  347 ; 
which  is  nearly  half  a  century  later  than  the  la- 
test accounts  of  Parrhasius.  This  great  artist 
was  well  aware  of  his  powers,  but  he  became  ex- 
travagantly carried  away  with  pride  and  vanity. 
He  assumed  the  title  of  The  Elegant  ^  styled 
himself  the  Prince  of  Painters ;  wrote  an  epigram 
upon  himself,  in  which  he  proclaimed  his  birth- 
place, celebrated  his  father  Evenor.  and  pretended 
that  he  himself  had  carried  the  art  to  perfection. 
He  also  declared  himself  descended  from  Apollo, 
and  even  went  so  far  as  to  dedicate  his  own  por- 
trait as  Mercury  in  a  temple,  and  thus  received  the 
adoration  of  the  multitude.  From  these  consider- 
ations, it  would  appear  that  Pliny  justly  terms 
him  the  most  insolent  and  most  arrogant  of  art- 
ists. That  author  also  mentions  a  contest  between 
Parrhasius  and  Timanthes  of  Cythnos,  in  which 
the  former  was  beaten ;  the  subject  ^r  the  picture 
was  the  contest  between  Ulysses  ani  Ajax.  The 
proud  painter,  indignant  at  the  decision  of  the 
judges,  is  said  to  have  remarked  that  the  unfortu- 
nate son  of  Telamon  was  for  a  second  time,  in  the 
same  cause,  defeated  by  an  unworthy  rival.  An- 
other anecdote  is  well  known,  respecting  his  con- 
test with  Zeuxis.  The  latter  painted  grapes,  io 
the  hands  of  a  boy,  so  true  to  natui9  that  the 
birds  endeavored  to  peck  them — ^no  great  compli* 
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meat  to  his  abilities  in  figure  painting.  Parrha- 
9109  painted  a  curtain  so  admirably  that  it  deceived 
Zeoxis  himself  « 

PARROCEL,  Babthelemt,  a  French  painter, 
WAS  born  at  Montbrison,  in  the  first  part  of  the 
17ih  centnrj.  He  was  at  first  intended  for  the 
church,  but  on  account  of  a  strong  inclination  for 
art,  was  permitted  to  study  painting.  After  ac- 
quiring a  Knowledge  of  design  in  his  own  country, 
he  set  out  for  Italy ;  but,  during  his  journey,  he  be- 
came acquainted  with  a  Spanish  grandee,  who  was 
greatly  pleased  with  his  talents,  and  invited  him 
to  vifflt  Spain.  The  proposal  was  accepted,  and 
Psrrocel  spent  several  years  in  that  country ;  af- 
ter which  he  again  started  for  Italy,  but  was  cap- 
tured by  Algeiian  corsairs.  Happily,  his  confine- 
ment was  or'  short  duration ;  and  upon  being  re- 
leased he  went  to  Rome  .  He  passed  several  years 
in  that  city,  and  then  settled  at  Brignoles,  in 
France,  where  he  died  in  1660.  The  French  writ- 
ers do  not  state  what  subjects  he  usually  painted, 
or  what  reputation  he  attained.  He  left  three  sons, 
who  studied  painting ;  the  eldest  died  very  yonng ; 
the  second,  Louis  Parrocel,  practised  the  art  with 
some  distinction  in  Provence  and  at  Paris.  He 
afiierwards  settled  in  Languedoe.  The  third  son, 
Joseph  P.,  is  the  subject  of  the  following  article. 

PARROCEL,  Joseph,  an  eminent  French  paint- 
er, born  at  Brignoles  in  Provence,  in  1648.  He 
was  the  son  of  the  preceding  painter,  who  instruct- 
ed him  in  the  rudiments  of  the  art,  but  died  when 
he  was  twelve  years  of  age.  Without  any  fur- 
ther assistance,  he  went  to  Paris,  where  he  greatly 
improved  himself  by  studying  the  works  of  the 
b<»t  French  masters.  His  talents  and  lively  dis- 
position recommended  him  to  the  notice  of  some 
of  the  most  distingui-^hed  artists  in  that  city,  who 
aided  him  with  their  advice,  and  recommended 
him  to  go  to  Italy.  On  his  arrival  at  Rome,  he 
found  the  works  of  Borgognone  in  the  highest  esti- 
mation, and  he  had  the  good  fortune  to  be  admitted 
into  the  school  of  that  distinguished  master.  He 
applied  himself  with  great  assiduity  to  acquire  his 
principles.  After  a  residence  of  several  years  at 
Kome,  he  went  to  Venice,  where  he  improved  his 
coloring,  which  at  that  time  partook  of  the  dark, 
cold  style  of  Borgognone,  by  studying  the  works 
of  the  great  Venetian  masters.  He  had  already 
acquired  distinction  at  Venice,  and  such  was  the 
encouragement  he  received,  and  such  the  homage 
paid  to  his  talents,  that  he  resolved  to  establish 
himself  in  that  city;  but,  in  1675,  an  extraordi- 
nary circnmstance  made  it  prudent  for  him  to  re- 
turn to  his  own  country.  As  he  was  returnins^  to 
his  apartments  one  night,  he  was  assailed  by  assas- 
sins, on  the  Bialto,  posted  there,  as  is  believed,  by 
persons  jealous  of  his  merit  and  success,  and  he 
escaped  death  only  by  his  personal  valor.  He 
therefore  returned  to  Paris,  where  he  immediately 
met  with  public  favor  and  encouragement.  He 
was  elected  a  member  of  the  French  Academy  in 
1676,  on  which  occasion  he  painted  for  his  recep- 
tion piece  the  Siege  of  Maestricht,  which  greatly 
increased  his  reputation.  He  was  soon  afterwards 
commissioned  by  the  Marquis  de  Lonvois,  minister 
of  state,  to  decorate  one  of  the  four  refectories  of 
the  Invalides  with  the  conquests  of  Louis  XIV., 
m  which  he  succeeded  so  admirably  that  he  was 
employed  in  some  of  the  works  in  the  royal  galle- 
ries at  Versailles.    Louis  XIV.  appointed  him  his 


state  painter  with  a  liberal  pension,  and  he  con 
tinned  in  his  sei-vice  till  his  death.  The  fame  of 
Parrocel  rests  mostly  on  his  battle-pieces,  which 
are  designed  in  the  grand  style  of  Borgognone,  and 
although  they  cannot  stand  in  competition  with 
that  great  master,  they  possess  so  much  merit  as 
to  rank  him  with  any  other  artist  of  his  time. 
His  battle-pieces  are  ingeniously  and  copiously 
composed,  designed  with  great  correctness  and 
skill,  and  executed  with  a  spirited  pencil,  admira- 
bly adapted  to  the  snbjecto  he  represented ;  his 
figures  and  horses  have  aditndes  perfectly  natu- 
ral and  full  of  fire,  and  the  variety  of  passions  are 
properly  expressed.  His  talents  were  not  limited 
to  these  subjects;  he  painted  history  and  portraits 
with  sueh  excellence  as  plainly  shows  that  he 
would  hfive  excelled  equally  in  these  branches,  had 
he  devoted  hi^  talents  to  them.  He  executed 
several  works  for  the  churches  and  pnblic  edifices, 
which  display  an  excellent  genius  for  historical 
composition.  They  are  elegantly  designed,  his 
tints  are  unusually  clear,  his  touch  is  free  and 
clean,  and  there  is  a  happy  disposition  of  the  lights 
which  produces  a  pleasing  effect.  Such  are  his  St. 
John  in  the  Wilderness,  in  the  church  of  Notre 
Dame  at  Paris;  and  several  historical  works  in 
the  Hotel  de  Toulouse.  Parrocel  also  executed  a 
large  nnmber  of  spirited  etchings  from  his  own 
designs.  Damesnil  gives  a  list  of  ninety  prints 
by  him.  among  which  are  a  set  of  forty-eight 
prints  olf  the  Life  of  Christ ;  the  four  Times  of 
the  Day ;  and  four  battle-pieces.  They  are  mark- 
ed J,  Pa/rroeel  int.  etfec    He  died  in  1704.* 

PARROCEL,  Chables,  the  son  of  Joseph  P., 
was  born  at  Paris  in  1689.  He  studied  the  ele- 
ments of  design  under  his  father,  but  as  the  latter 
died  when  Charles  was  only  sixteen  years  of  age, 
he  entered  the  school  of  Charles  de  la  Fo«8e.  On 
leaving  that  master,  he  visited  Italy,  and  painted 
a  picture  of  the  Finding  of  Moses,  which  he  sent 
to  Paris,  and  thereby  gained  the  royal  pension. 
During  his  residence  in  Italy  he  continued  to  cul- 
tivate the  historical  branch  of  the  art,  but  on  re- 
turning to  France,  he  determined  to  become  a 
painter  of  battles.  In  order  to  acquire  a  better 
knowledge  of  his  favorite  subjects,  he  entered  a 
regiment  of  cavalry,  and  served  for  several  years ; 
but  without  relinquishing  the  practice  of  his  pro- 
fession. In  1721,  by  order  of  the  King,  he  painted 
two  pictures  twenty-two  feet  in  length,  represent- 
ing the  Entrance  of  the  Turkish  Ambassador  to 
the  Gardens  of  the  Tuileries,  and  the  Exit  of  the 
same  distinguished  personage,  after  an  audience,  at 
the  Pont  Tournant.  These  fine  works  gained  for 
Parrocel.  a  suite  of  apartments  in  the  Gobelins,  and 
a  pension  of  600  livres.  In  1744  and  1745,  he  was 
appointed  to  accompany  Louis  XV.  in  his  cam- 
paigns in  Flanders,  to  paint  the  successful  battles 
of  the  French  force?.  His  pictures  are  inferior  to 
those  of  h's  father  in  brilliancy,  though  superior 
in  truth,  of  coloring.  He  was  chosen  a  member  of 
the  Royal  Academy.  There  are  a  number  of  spir 
ited  etchings  by  him,  after  his  own  designs,  repre- 
senting horse  and  foot  soldiers.    He  died  in  1752. 

PARROCEL,  lGNAOE,*a  French  painter,  the 
son  of  Louis  P.,  and  the  nephew  of  Joseph  P.,  was 
born  at  Avignon,  according  to  Zani,  in  1664;  ac« 
cording  to  Nagler.  in  1 688.  He  studied  under  his 
uncle,  and  painted  huntings  and  battle  pieces  in 
the  admirable  style  of  that  master.    He  trayelled 
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throngb  Italy-  and  Austria,  and  was  commissioned 
bj  the  Emperor  and  Prince  Engene  to  paint  a 
number  of  battle  pieces.  The  Bnke  d^Aremberg 
invited  him  to  the  Low  Oonntries,  whither  he 
went,  and  died  at  Mons,  in  1722.  Seven  of  his 
pictures  were  taken  from  the  Imperial  Gallery  at 
Vienna,  and  placed  in  the  Louvre;  but  they  were 
restored  in  1815. 

PARROGEL,  PiKBBB,  a  French  painter  and  en- 
graver, the  younger  brother  of  the  preceding,  was 
bom  at  Avignon  in  1664.  He  was  first  instructed 
by  his  uncle  Joseph  P.,  after  which  he  visited 
Rome,  and  entered  the  sdiool  of  Carlo  Maratti. 
After  returning  to  France,  he  travelled  through 
Languedoc  and  Provence,  and  the  Comtat  of  Avig- 
non, leaving  in  the  various  cities  through  which 
he  passed,  numerous  proofe  of  his  abilities,  among 
which  were  the  Resurrection  and  the  Ascension 
of  Christ,  in  the  chapel  of  the  White  Penitents  at 
Avignon.  His  reputation  soon  extended  to  Paris, 
and  gained  him  an  invitation  to  that  city,  where  he 
executed  a  number  of  fine  works.  His  pictures  are 
distinguished  for  graceful  design,  beautiful  color- 
ing, vigorous  execution,  and  harmonious  effect. 
Among  his  principal  works  are  sixteen  pictures  of 
subjects  from  the  History  of  Tobit,  in  the  Gallery 
of  the  Hotel  de  Koailles,  at  St.  Germain  en  Laie ; 
and  the  Coronation  of  the  Virgin  in  the  church  of 
8.  Maria  at  Marseilles,  which  is  considered  his  mas- 
ter-piece. As  an  engraver,  he  etched  a  number  of 
plates,  with  rare  dexteritv  and  infinite  ^irit,  in  a 
style  analogous  to  thnt  of  A.  Rivalz.  He  was  not 
equally  successful  with  the  graver.  Dumesnil 
describes  eighteen  prints  of  his  execution. 

PARROCEL,  ETomnt,  a  French  painter,  the 
son.  of  Pierre  P.  was  born  at  Paris  about  1720. 
He  painted  subjects  of  history,  but  attained  little 
reputation.  He  exhibited  several  works,  among 
which  were  Cephalus  and  Procris,  and  Christ  on 
the  Mount  of  Olives.  There  are  several  etchings 
by  him,  in  a  free  bold  style,  among  which  are  a 
Bacchanalian  Subject,,  from  his  own  design  ;  the 
Triumph  of  Mordecai,  after  de  Troy ;  Bacdius  and 
Ariadne,  after  Subleyrcu. 

PARROCEX/,  JosBPH  loNACB,  was  a  native  of 
Avignon  and  a  son  of  Pierre  P.  He  was  a  mem- 
ber of  tbld  Royal  Academy,  and  the  last  painter  of 
the  Parrocel  family.  According  to  Nagler.  he  died 
in  1781.  He  left  several  daughters,  of  wnom  the 
eldest,  Madame  de  Yalranseaux,  was  distinguished 
for  painting  flowers  and  animals. 

PARRT,  WiLUAM,  an  English  painter,  bom  at 
London,  in  1742.  He  first  learnea  the  rudiments 
of  design  in  Shipley's  drawing  school ;  he  next 
studied  in  the  Duke  of  Richmond's  Gallery,  and 
afterwards  with  Sir  Joshua  Reynolds.  He  ob- 
tained several  prizes  from  the  Society  for  the  En- 
couragement of  Arts,  &c.  On  leaving  Reynolds, 
he  was  favored  with  the  patronage  of  Sir  Watkin 
Williams  Wynne,  by  whose  liberality  he  was  en- 
abled to  visit  Italy  in  1770,  where  he  resided  four 
years,  and  painted  for  his  patron,  among  other 
things,  a  copy  of  the  Transfiguration  by  Raifaelle. 
He  returned  to  London  in  1776,  and  was  chosen 
an  associate  of  the  Royal  Academy  in  1776.  Not 
meeting  wi^h  much  encouragement  he  returned  to 
Rome  in  1778,  where  he  resided  till  1791,  when  the 
•tate  of  his  health  compelled  him  to  return  to  liis 
native  country,  where  he  died  soon  after  his  nr- 
rivaL    At  Rome  he  was  principally  employed  in 


exeoutinff  commissions  for  his  countrymen,  who 
happened  to  stop  at  that  city. 

PARS,  WnxiAM,  an  Englisli  des'gner  and  paint- 
er, born  at  London  about  1742.  He  learned  the 
rudiments  of  art  in  Shipley^s  drawing  Fchool,  and 
afterwards  frequented  the  Academy  in  St  Martin's 
Lane,  from  which  institution,  in  1764,  he  drew  the 
third  premium  of  twenty  guineas,  for  historical 
painting.  Soon  afterwards  the  Dilettanti  Society 
sent  him  to  Greece  to  make  further  researches 
into  the  remains  of  antiquity,  on  which  expedition 
he  was  absent  three  years.  On  his  return  he  was 
employed  by  Lord  Palmerston  to  accompany  Lim 
in  a  tour  through  Switzerland  and  Italy,  to  make 
drawings  of  the  most  remarkable  views  and  anti- 
quities. In  1770,  he  was  elected  an  associate  rif 
the  Royal  Academy.  In  1775  the  Dilettanti  So- 
ciety sent  him  to  Rome,  on  a  pension,  to  study 
painting,  where  he  resided  till  his  death,  in  1782. 
Some  of  his  views  made  in  Greece  were  engraved 
by  Byrne,  and  some  of  those  in  Switzerland  and 
Italy  were  executed  in  aquatinta  by  Paul  Sandby. 

PARSONS,  Fbanois,  an  English  portrait  paint- 
er, who  flourished  in  London  about  1768.  He  was 
an  indififerent  artist,  and  afterwards  turned  his  at- 
tention to  restoring  and  dealing  in  old  pictures. 

PARSONS,  WiLUAic,  an  English  painter,  but 
more  distinguished  c(  median,  born  at  London  in 
1786.  At  the  age  of  fourteen  he  was  apprenticed 
to  an  architect,  and  so  much  distingui<diea  himself 
by  his  architectural  drawings  and  designs,  that  be 
obtained  several  premiums  from  the  Society  of 
Arts,  &o.  On  attaining  his  mi^lority,  he  took  to 
the  stage,  and  became  one  of  the  most  popnlar 
comedians  of  his  time.  He  is  said,  however, 
never  to  have  relinqnished  his  pencil,  but  painted 
a  variety  of  landscapes,  architectural  subjects,  and 
fruit  pieces,  which  he  gave  to  his  friends.  He  died 
in  1795. 

PASCH,  JoHir,  a  Swedish  painter,  bom  at 
Stockholm  in  1706.  He  acquired  the  elements  of 
design  in  his  native  country,  and  subsequently 
visited  Holland,  France,  and  Italy,  for  imorove- 
ment.  During  his  travels,  he  made  a  valuable 
collection  of  drawings  and  pictures.  On  return- 
ing to  Sweden,  he  settled  at  Stockholm,  and  prac- 
tised the  art  in  that  city  for  many  years.  He 
painted  flower-pieces,  landscapes,  and  marine 
views.  Among  his  most  important  works,  is  the 
cupola  of  the  Royal  Chapel  at  Stockholm.  His 
knowledge  and  taste  were  of  great  service  to  the 
Academy  of  Fine  Arts,  found^  at  Stockhohn  in 

1784.  He  died  in  1769. 

PASOH,  Lawbenox,  a  Swedish  painter,  flourish- 
ed at  Stockholm  in  the  first  part  of  the  18th  cen- 
tury. He  was  distinguished  in  portrait ;  nnd  was 
appointed  to  the  oflSce  of  Director  of  the  Academy 
of  Fine  Arts,  which  he  filled  for  many  yenrs.  His 
daughter,  Ulrika  Frederika  Pasch,  was  bom  in 

1785.  She  evinced  remarkable  talents,  and  in 
1773  was  admitted  to  the  Academy.  She  died  in 
1796.     " 

PASINELLI,  Lorenzo,  a  Bolognese  pafrter, 
bom  in  1629.  He  first  studied  under  Simono  Can- 
tarini,  and  next  with  Flaminio  Torre.  He  after- 
wards went  to  Venice,  where  he  became  enamoured 
of  the  ornamental  and  brilliant  style  of  Paul  Ve- 
ronese, and  he  made  the  works  of  that  master  his 
model,  though  he  did  not  servilely  imitc.te  him. 
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laDzi  8878,- "  he  borroved  from  Veronese  bis  ef- 
fective  and  magnificent  composition,  bnt  the  airs 
of  his  heads  and  the  distribution  of  bis  colors  he 
obtained  from  another  source;  and  though  he 
never  acquired  the  correctness  of  design  which  dis- 
tinguishes the  works  of  Torre,  yet  in  this  respect 
he  surpassed  Paolo/^  On  his  return  to  Bologna, 
he  found  abundant  employment  in  painting  for  the 
churches  and  the  collections.  He  was  naturally 
inclined  to  create  surprise  by  the  display  of  copi- 
ous, rich,  and  spirited  compositions ;  such  are  liis 
two  pictures  at  the  Gertoea,  representing  Ohrist^s 
Entrance  into  Jerusalem,  and  his  Return  into 
Limbo ;  and  such,  too,  is  his  ffistory  of  Goriola- 
nua,  in  the  OasaRannzzi — a  piece  found  repeated  in 
many  collections.  No  one  can  behold  these  paintings 
without  granting  to  Pasinelli  a  true  painter's  fire, 
great  novelty  of  ideas,  and  an  elevated  character. 
With  these  gifts,  he  was  sometimes  too  extravagant 
in  his  imitation  of  the  attitudes,  pompous  specta- 
cles, strange  and  novel  draperies  of  Veronese, 
which  he  is  thought  to  have  carried  to  the  extreme, 
as  in  his  Preaching  of  John  the  Baptist  in  the 
Wilderness,  which  gave  occasion  to  his  rival  Ta- 
raffi  sarcastically  to  remark  that,  instead  of  the 
desert  of  Jndea,  he  discovered  in  it  the  piazza  of 
St.  Mark  at  Venice.  He,  nevertheless,  knew  how 
to  moderate  his  fire  according  to  his  theme,  as  in 
his  Holy  Family,  in  the  church  of  the  Barefooted 
Cannelitea,  which  partakes  of  the  elegance  and 
grace  of  Albano.  He  painted  more  K>r  private 
eoUections  than  for  the  public  edifices,  though 
there  are  severed  other  works  by  him  in  the 
churches  at  Bologna,  the  most  esteemed  of  which 
are  the  Resurrection,  in  S.  Francesco;  and  the 
Martyrdom  of  St.  Ursala  and  her  companions,  in 
the  PalaC^o  Zambeccari.  Lanzi  says,  ^^  his  private 
pictures  are  uniform  in  spirit,  rich  and  varied  in 
the  composition,  and  they  boast  such  a  delicacy  of 
handling  and  peculiar  brilliancy  of  coloring,  that 
they  might  be  taken  for  the  works  of  the  Vene- 
tians or  the  Lombards ;  in  par^ionlar  some  of  his 
Venuses,  which  are  supposed  to  be  the  portraits 
of  one  of  his  three  wives.  He  died  in  1700.  Ha- 
san erroneously  says  that  Pasinelli  etched  some 
plates,  and  mentions  two — St.  John  preaching  in 
the  Wilderness,  and  the  Martyrdom  of  St.  Ursula 
and  other  Saints ;  but  these  plates  were  engraved 
by  Lorenzini,  a  scholar  of  Pasinelli.  See  BarUeK'a 
P.G.,  Urn.  XIX.^pp.  416— 417,  JVm.  6  and  8. 

PASITELE8,  a  Grecian  statuary,  mentioned  by 
Pliay  as  flonridiing  in  the  time  of  Pompey  the 
Great  He  execuM  a  statue  of  Jupiter  for  the 
first  temple  erected  in  Rome  by  Metellus  Mace- 
donicus,  and  wrote  an  account  of  the  finest  monu- 
ments of  art  extant  at  the  time. 

PASQUALT,  FiLippo,  a  painter  of  Forli,  who 
studied  under  Carlo  Oignani  at  Bologna.  He  af- 
terwards associated  himfelf  with  Marc*  Antonio 
Franoeschini,  in  conjunction  with  whom  he  paint- 
ed many  works  at  Bologna,  Rimini,  and  other 
places,  in  which  he  executed  the  ornamental  parts. 
Some  of  his  earlier  works  are  to  be  seen  in  the 
portico  of  the  Serviti  at  Bologna.  Lanzi  highly 
commends  hif  altir-piece  in  the  church  of  S.  Yit- 
tore  at  Ravenna,  which  he  executed  alone,  at  a 
more  advanced  age.  He  is  supposed  to  have  died 
about  1690. 

PASQUALIKI,  Feliob,  a  Bolognese  painter, 
who  flourished  about  1575.    According  to  Malva- 


sia,  he  was  the  scholar  of  Lorenzo  Sabbatini, 
whose  style  he  adopted.  He  executed  some  works 
for  the  churches,  which  Lanzi  thinks  might  be 
justly  attributed  to  Sabbatini,  such  was  the  psurt 
he  took  in  their  execution. 

PASQUALINI,  or  PA80ALINI,  Giovanni 
Battista,  an  Italian  painter  and  engraver,  bom 
at  Cento,  near  Bologna,  in  the  latter  part  of  thie 
16th  century.  His  earliest  print  is  dated  1619, 
and  the  latest  1680.  He  studied  painting  under 
Giro  Ferri,  but^e  does  not  seem  to  have  acquired 
much  eminence  in  that  art.  He  executed  many 
etchings,  mostly  after  Guercino,  in  which  he  en- 
deavored to  imitate  with  the  point  the  masterly 
pen-drawings  of  that  master,  but  he  did  not  pos* 
sess  a  sufiicient  command  of  his  instrument  to  ac- 
complish it  with  much  success.  He  frequently 
signed  his  plates  J,  B.  Centenm.  Nagler  gives  a 
list  of  forty  prints  by  him,  of  which  the  following 
are  the  principal : 

BITBJaCTS  AITSB  GtTBBCnrO. 

Christ  dictating  the  Ctospet  to  St.  John.  The  Rerarrec- 
tion  of  Lazaras.  Christ  giving  the  Keys  to  St.  Peter. 
Christ  taken  in  the  Garden.  Ansels  showing  Uarjjr  Mag- 
dalene the  Instmments  of  the  rassion.  Christ  with  the 
Disciples  at  Em  mans.  The  Incredulity  of  Thomas.  The 
Virgin  and  Infant,  with  an  Aneel  presenting  Fruit.  The 
Virgin  and  Infant,  to  whom  St.  John  presents  an  Apple. 
St.  Charles  Borromeos.  St.  Felix  resuscitating  a  Dead 
Child.    Tancred  and  Erminia.    Tithonus  and  Aurora. 

VARIOUS  SUBJSCn. 

St.  Felix  kneetinff  before  the  Virmn  and  Infant ;  cffUr 
L,  Ckiracei.  St.  Dtego  working  a  liiracle :  after  Aniu 
Oaraeei.  The  Death  of  St  Ceolia;  <{fUr  Domenichino, 
The  Aurora ;  qfUr  Ouido, 

PASQUALINO.    6ee  Pasqitalb  Rossi. 

PASQUALOTTO,  Constantino,  a  painter  of 
Vicenza,  who  flourished  about  1700.  He  studied 
at  Venice,  and  on  returning  to  his  native  city  he 
executed  some  works  for  the  churches,  but  more 
for  individuals,  in  which  Lanid  says  he  was  more 
distinguished  for  the  richness  of  his  draperies  and 
the  biilliancy  of  his  coloring,  than  for  the  correct- 
ness of  his  design. 

PASQUIER,  Jban  Jacques,  a  French  engra- 
ver, born  at  Paris,  and  |  pupil  of  Lawrence  Cars. 
Ho  engraved  a  variety  of,  book  plates  and  others, 
after  the  French  masters,  among  which  are  two 
Pastoral  Subjects,  and  Arion  upon  the  Dolphin, 
after  Boucher;  the  Graces,  c^fter  G.  Vanloo  ;  and 
a  set  of  twelve  Academical  Figures,  c^fter  Ndtoire. 
He  died  in  1784. 

•p  PASS,  or  PASSE,  Crispin  db,  called  thb 
wV^y  Eldbb,  an  eminent  Dutch  engraver,  born 
X^  at  Utrecht  in  1650,  according  to  the  best 
▼  authorities,  though  there  is  great  discrep- 
ancy as  to  the  place  and  time  of  his  nativity.  He 
is  said  to  have  studied  under  Theodore  Cuemhert. 
He  was  a  man  of  letters,  and  not  only  a  lover  of 
his  art,  but  fond  of  promoting  it,  as  is  evident 
from  his  Drawing  Book,  published  at  Amsterdam 
in  1648,  when  he  was  an  octogenarian,  in  Italian, 
French,  and  Dotch,  entitled  Bella  lluee  del  dipin- 
gere  s  diiegnare.  In  this  work,  he  mentions  his 
intimacy  with  the  most  eminent  artists  of  his 
time,  as  Rubens,  A.  Bloemaert,  Frerainef,  P.  Mo- 
reelze,  and  P.  vander  Berg.  This  also  farther  ap- 
pears from  his  having  incurred  tlie  expense  of 
publishing  Holland's  Heroloogia,  in  which  it  is  ex 
pressly  stated  ImpensU  Orispini  Basse,    His  tal* 
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snts  recommencled  Lim  to  the  notice  of  Prince 
Ifaurice,  who  sent  him  to  Paris,  where  he  tanght 
irawing  in  the  Academj  of  M.  Pluvinel,  riding 
master  to  Loais  XIII.,  at  which  time  he  designed 
and  engraved  his  celebrated  set  of  prints  entitled, 
Instruction  du  Roi  en  Vexerciw  de  mont^r  d  chetal^ 
par  Memre  Antoine  de  Plutinel.  These  plates 
represent  the  different  exercises  of  the  horse,  the 
manner  of  tilting  at  the  barriers,  &c. ;  and  into 
them  he  introduced  the  portrait  of  Louis  XIII., 
the  Duke  de  Bellgarde,  and  many  of  the  great  per- 
sonages of  the  court.  He  went  to  London,  where 
he  resided  a  long  time,  and  executed  many  plates. 
It  is  supposed  that  he  returned  to  his  own  coun- 
try about  1635,  as  there  are  none  of  his  plates  en- 
graved in  England,  bearing  a  later  date.  The 
plates  of  Crispin  De  Passe  are  executed  entirely 
with  the  graver,  in  a  neat,  clear,  and  original  style, 
and  though  there  is  occasionally  an  appearance  of 
stiffness  and  formality,  his  prints  possess  great 
merit,  and  are  highly  esteemed.  Many  of  them 
are  designed  from  the  life,  and  the  greater  part  of 
his  historical  and  other  snbjects  are  engraved  from 
his  own  designs.  His  portraits  are  his  best  prints. 
Nagler  and  Bartsch  give  copious  lists  of  his  worlcs, 
which  are  very  numerous,  and  show  a  life  of  ex- 
traordinary industry.  The  following  are  his  most 
esteemed  prints.  They  are  generally  marked  with 
a  monogram  composed  of  an  S.,  Y .,  and  a  P.,  nni- 
ted  as  above. 

■NGLXSH  P0STRAIT8. 

Queen  Elizabeth,  Bumptnonsly  attired,  with  the  Grown, 
Sceptre,  and  Globe :  after  Aaae  Oliver.  A  Head  of  the 
same  Queen  :  oval.  James  I.  with  the  Sceptre  in  his  hand. 
James  I.  with  a  Hat  and  Ruff;  oval.  Anne  of  Denmark, 
his  consort ;  do.  Henry.  Prince  of  Wales ;  do.  Charles, 
his  brother,  afterwards  Charles  I.  ;  do.  Frederick,  Count 
Palatine,  consort  of  Princess  Elizabeth.  Elizabeth,  dau|rh- 
ter  of  James  I.,  his  wife.  Sir  Philip  Sidney.  The  1^\ 
of  Essex  on  horseback.  Thomas  Percy,  the  conspirator ; 
scarce. 

FOBXIGV  POBTRATn. 

Henry  TV..  King  of  France.  Mary  of  Hedids,  bis 
Queen.  Philip.  King  of  Spain.  Henry  Frederick,  Prince 
of  Nassau.  Albert,  Archduke  of  Austria,  and  Maurice, 
Prince  of  Nassau,  on  horseback.  rx>ui8a  Juliana,  Countess 
of  Nassau ;  circular.  Andrea  Doha,  Genoese  Admiral. 
Adolphus,  Baron  of  Schwartzenberg.  Alexander  Farnese. 
A  set  of  fourteen  Portraits  of  women,  with  a  Arontispiecci 
entitled  Speculum  illuetrium/eminarum. 

8I7BJVCTS  rROK  HIS  OWK  DniaiQ. 

Adam  and  Eve.  Susanna  and  the  Elders.  Three  small 
circular  plates  of  Busts,  representins  Faith,  Hope  and 
Charity ;  fine.  Cleopatra.  The  Inside  of  a  Tavern,  with 
Men  and  Women  quarrellins ;  C.  van  Bus  inv.  l^SS,  one 
of  his  earliest  prints.  The  Seven  Liberal  Arts.  The  Nine 
Muses. 

SUBJICTS  AITBB  VARIOUS  MA8TBR8. 

The  History  of  Tobit,  in  six  plates ;  qfter  M.  de  Voe. 
The  Twelve  Months,  in  twelve  circular  plates ;  do.  The 
Four  Evangelists,  in  four  plates ;  o/ter  GoUzius  Geldorp  ; 
very  fine.  The  Angels  appearing  to  the  Shepherds:  afier 
A.  Bloemaeri.  The  Crucifixion;  qfter  Jod.  de  Winohe. 
The  Judgment  of  Paris;  <i\fUr  C.  vander  JBroeek.  ^he 
Siege  of  Troy  ;do.  A  set  of  four  Landscapes,  with  fig- 
ures ;  after  J,  jBreugheL 

PASS,  or  PASSE,  Csigpiir  die,  called  thx 
YouNOBs,  was  the  eldest  son  of  the  preceding, 
born  at  Utrecht  aboat  1585.  Little  is  known  with 
certainty  of  him,  and  there  is  much  discrepancy 
as  to  the  time  of  his  birth.  He  studied  design 
and  engraving  with  his  father.  Zani  says  he  was 
living  in  1659,  and  quotes  one  of  his  prints  bearing 


that  date.    There  are  only  a  few  prints  by  Um, 
among  which  are  the  following : 


POSTRAITB. 


Frederick,  Elector  Palatine;  Inscribed  Criepin  Jhmeus, 
Jun.ffig.  et  teulpe. ;  oval.  Johannes  Angelias  WerdeDh«> 
gen  ;  C.  de  Fueefaiue.fee,  1600. 

SUBJECTS. 

Three,  of  a  set  of  four  plates  of  the  Histonr  of  the  Rich 
Man  and  Lazarus ;  the  fourth  was  engraved  by  his  father. 

•Q  -  PASS,  OP  PASSE,  WnxiAM  de,  was 
\.m/  Jfj^^  second  son  of  Orispin  de  JPass, 
^^  /y  ^^^  **  Utrecht,  about  1590.  He  was 
^  instructed  by  his  father,  whom  he 
very  nearly  equalled.  It  is  snpposed  that  he  ac- 
companied his  father  to  England,  where  he  resided 
the  gi*eater  part  of  his  life,  and  engraved  a  great 
number  and  variety  of  plates,  which  are  highly 
esteemed.  His  best  prints  are  his  portraits.  The 
times  of  his  birth  and  death  are  altogether  uncer- 
tain. His  birth  is  variously  placed  in  1672, 1580, 
and  1590.  Zani  says  he  operated  in  1640.  There  is 
a  portrait  of  Oliver  Cromwell,  attributed  to  him, 
dated  1660.  He  sometimes  marked  his  plates  with 
his  name,  and  at  others  with  a  monogram  of  his 
initials.    The  following  are  hia  best  prints : 

POBTKAITS. 

James  I.  and  his  family,  inscribed  THvmpAue  JaeeH 
Rtgi*  Auguetm  que  ipeiut proUs ;  scarce.  Jaoies  I.,  with 
Henry  Prince  of  Wales.  After  the  death  of  that  prince 
the  face  was  erased,  and  that  of  Charles  his  brother  sob- 
stituted  in  its  place.  Robert  Dudley,  Earl  of  Leieester; 
oval,  with  the  cipher.  Georse  Villiers,  Dolce  of  Bucking- 
ham, ou  horseback,  with  snipping  in  the  backgrouDof; 
scarce.  Robert  Devereuz,  Earl  of  Essex,  on  horseback; 
scarce.  France,  Duchess  of  Richmond  and  Lenox :  verr 
highly  finished ;  inscribed  Anno.  1625,  intejdptvtn  GuUeL 
Paeeeo  LofuUnum.  Sir  John  Haywood ;  Ir.  BuSt  /.  Sir 
Henry  Rich  :  very  fine.  Darcy  Went  worth.  1624.  The 
King  and  Queen  of  Bohemia,  with  four  of  their  chil- 
dren ;  inscribed  Will.  Bue.  fecit  ad  tnettm  figwraUnr, 
1621.  The  Palatine  Family,  in  which  the  youngest  child 
is  playing  with  a  rabbit;  without  the  name  of  the  en- 
graver. 

"^  PASS,  or  PASSE,  Simoit  dk,  was  the 
^J^  yonngest  son  of  Crispin  de  Passe  the  Elder, 
^X  who  instrncted  him  in  the  art.  He  resided 
in  England  abont  ten  years,  and  engraved  qnite  a 
nnmber  of  portraits  and  other  subjects,  which  are 
highly  esteemed.  He  wa<  also  employed  by  Hfl- 
liard  to  engrave  counters  of  the  English  Royal 
Family.  The  earliest  printa  he  engraved  in  Eng- 
land are  dated  1618,  and  the  latest  1623.  On  leav- 
ing England,  he  entered  the  service  of  the  King 
of  Denmark.  Nagler  mentions  two  Danish  por- 
traits, dated  1644.  He  marked  his  prints  variously, 
with  his  name  and  the  above  monogram.    His 

Eortraits  are  his  best  prints.    The  following  are 
is  principal  works : 

PORTRAITS. 

Queen  Elizabeth ;  whole  ^gth.  James  I.  crowned,  sit- 
ting in  a  chair.  ^The  same,  with  a  hat.  Queen  Anne  on 
horseback,  with  aVi^w  of  Windsor;  scarce.  The  same; 
dated  1617.  Prince  Henry  with  a  lance.  Philip  III.  King 
of  Spain.  Maria  of  Austria,  his  daughter,  the  inteoded 
bride  of  -Charles  I. ;  scarce.  The  same,  as  sister  of 
Philip  IV. ;  very  fine.  General  Edward  Cecyll,  son  to  the 
Earl  of  Exeter ;  very  scarce.  George  Vilhera,  Duke  of 
Buckingham,  1617,  when  Earl.  The  same,  when  MarqniSi 
1B20.  Robert  Csrr,  Earl  of  Somerset  Frances  Howard, 
Countess  of  Somerset  Francis  Mapners,  Earl  of  RoUsod. 
Thomas,  Earl  of  Arundel ;  after  MiretMU.  Sir  Walter  Ra- 
leigh. SirThos.  Smith. Ambassador  toRussia.  WiUiam,Eftr 
of  Pembroke ;  after  Van  Somer.  Richard,  Earl  of  Dorset 
Archbishop  Abbot  with  a  View  of  Lambeth.    S.  Sidni « 
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PASS. 


TiwoiiDt  Lule;  turoe.  Chaile8,EAri  of  Nottingham.  Ifa- 
IT  SSida^,  Coantets  of  Pembroke ;  icaroe.  Henry  Wrio- 
fbohf,  Barl  of  Soathampton.  Edward  Somerset,  £arl  of 
Worcester:  Count  Gtondomar.  Ambassador  from  Spain : 
Ttfj  fine.  Frederick  Henry,  Prince  of  Orange,  inscribed 
Imrvm  Beloium;  rerj  fine.  Four  whole-lenfi^h  por- 
tnits  of  the  Dukes  of  Burgundy — John  the  Intrepid,  Phil- 
ip the  Bold,  Philip  the  Qood,  and  Charles  the  Rash ;  etch- 
isgi;  scarce. 

PASS,  or  PASSE,  MAADALBirA  ds,  was  the 
daughter  of  the  elder  Crispin  de  Passe,  born  about 
1583.  She  learned  engraving  of  her  father,  and 
CDgraved  some  small  plates  of  portraits  and  other 
sabjeeta,  in  a  neat  finished  style,  which  possesses 
ooosiderable  merit.  The  following  are  by  her, 
marked  with  one  of  the  accompanying  monograms : 

POBTRAIT8. 

Her  own  Head ;  scarce.  Catherine,  Dnchess  of  Bock- 
fii^tn^  with  a  feather  in  her  hand. 

TARIOUS  SITBJBCTB. 

TlieWise  and  the  Foolish  Virgins;  a/Ur  SUKetnur  : 
fine  snd  scarce.  The  Four  Seasons ;  after  the  deeions  of 
hrfatker.  Cephslus  and  Procris.  Salmaois  ana  Her- 
mapoitMlitus.  Latooa  changing  the  Lycian  Peasants  into 
fn^  Alpheoa  and  Arethusa.  A  pair  of  Landscanes : 
qfUr  Bdiamd  8a90iy,  A  pair,  one  a  Storm  with  a  Snip- 
wreck,  and  the  other  a  Landscape  with  a  Windmill ;  (^fier 
A.  WiUerM/fine, 

PASS,  or  PASSE,  Szmok  db.  It  is  said  that  C. 
de  Passe  the  younger  had  a  son  of  this  name,  and 
that  he  went  to  0:>penhagen,  where  he  engraved 
some  plates,  among  which  were  a  portrait  of  Fred- 
erick III.  King  of  Denmark ;  an  EcceHomo,  dated 
1689 ;  and  a  Woman  with  three  Children,  dated 
1643;  but  it  seems  more  than  probable  that  he  is 
no  other  than  Simon  de  P.,  the  son  of  the  elder 
Origin  de  P. 

PASS  ANTE,  Babtolomso,  a  Neapolitan  paint- 
er, who,  according  to  Dominici,  was  a  scholar  of 
Spagno^tto,  whose  style  and  subjects  lie  imitated 
with  great  success,  but  with  a  more  finished  design 
and  expression.  Lanzi  justly  remarks  that  **  those 
masters  who  are  mannerists  form  scholars  who 
Qonfine  their  powers  to  the  sole  imitation  of  their 
master,  and  thus  produce  pictures  that  deceive  the 
most  experienced.''  He  painted  mostly  for  the 
eollectionB,  and  flourished  about  the  middle  of  the 
17th  century. 

PAfiSAROTTL    See  Passkbottl 

PASSABI.    SeePASSEBL 

PASSEEI,  Ain>BBA,  a  painter  of  Oomo,  who 
flourished  about  1505.  In  the  cathedral  of  his 
native  city  is  a  picture  of  the  Vii'gin  surrounded 
by  the  Apo^lee,  in  which  the  composition  and 
expression  of  the  heads  are  good,  but  Lanzi  says 
there  is  a  dryness  in  the  hands,  with  the  use  of 
gilding  unworthy  of  the  age  in  which  he  painted. 

PASSERI,  Giovanni  Battista,  a  painter  born 
at  Rome  about  1610.  He  is  supposed  to  have  been 
A  pnpil  of  Domenichino ;  at  all  events,  in  the  early 
part  of  his  life,  he  lived  on  tenns  of  intimacy  with 
that  master  at  Frescati,  and  adhered  much  to  his 
Btyk  in  his  historical  works.  Lanzi  says  there 
are  few  of  h^s  works  in  public,  as  he  wrought 
mostly  for  the  collections.  In  the  church  of  S. 
Giovanni  della  Malva  at  Rome,  is  a  picture  by  him 
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of  the  Orucifixion.  In  the  Palazzo  Mattel  are 
some  of  his  pictures,  representi|ig  butcher^s  mea^ 
birds,  and  game,  touched  with  a  masterly  pencil ; 
to  these  are  added  some  half-length  figures  and 
some  sparrows  (paitert)^  in  allusion  to  his  name. 
There  is  also  by  his  hand,  in  the  Academy-  of  St 
Luke,  the  portrait  of  Domenich' no.  He  was  a  man 
of  letters,  possessed  a  profound  knowledge  of  art. 
and  wrote  the  lives  of  tlie  Paint&rt,  8eulpt<yn,  ana 
ArehiteeU  who  toere  employed  at  Eome^  now  d^ 
eeaaed^from  1641  to  1673,  published  at  Rome  in 
1772.  Lanzi  pronounces  him  one  of  the  most 
learned  and  authentic  writers  on  Italian  art.  He 
was  President  of  the  Academy  of  St.  Luke  in 
1641,  when  Domenichino  died,  and  pronounced 
his  Mineral  oration.  Malvasia  err<meously  statei 
that  it  was  Passerino.  Towards  the  dose  of  hia 
life  he  entered  the  priesthood,  and  in  1675  obtain* 
ed  a  benefice  in  the  OoUege  of  S.  Maria  in  Via 
Latn.    He  died  in  1679. 

PASSERI,  GiusEPPB,  was  a  nephew  of  the  pre- 
ceding, born  at  Rome  in  1654.  According  to  Fae- 
coli,  he  was  a  scholar  of  Carlo  Maratti,  and  one  of 
the  most  successful  followers  of  his  style.  He 
painted  many  works  for  the  churches  at  Rome,  and 
at  difibrent  places  in  the  Roman  territory.  In  the 
church  of  the  Vatican,  he  painted  a  pendant  to  the 
Baptism  of  Maratti,  representing  Dt.  Peter  bap- 
tizing the  Centurion.  This  work,  after  being 
copied  in  mosaic,  was  sent  to  the  church  of  the 
Conventuals  at  Urbino.  It  was  executed  un^er 
the  direction  of  Maratti  himself,  and  is  admirably 
colored ;  but  in  his  other  works  at  Rome,  such  as 
the  Conception,  in  the  church  of  S.  Tommaso  in 
Parione,  the  coloring  is  comparatively  feeble.  At 
Pesaro  is  one  of  his  most  esteemed  works,  repre- 
senting St.  Jerome  meditating  on  the  Last  Judg- 
ment. He  painted  much  for  the  collections,  and 
was  also  an  excellent  portrait  painter.  Passeri 
lived  in  general  esteem,  and  his  house  was  much 
frequented  by  persons  of  the  first  rank  for  taste 
and  literature.    He  died  at  Rome  in  1714. 

fp     PASSERI,  PASSARO,   or   PASSARI, 

f  I  Besnabdino,  an  Italian  painter  and  engra- 
wl  ver,  who  fiourished  at  Rome  about  1580. 
There  is  a  great  deal  of  contradiction  and  confu- 
sion about  this  artist,  from  his  having  flourished 
nearly  at  the  same  time  with  Bartolomeo  Passe- 
rotti,  and  using  the  same  mark.  It  is  said  that  he 
studied  painting  under  Taddeo  Zuccaro,  whose 
style  he  adopted ;  but  there  is  no  certainty  of  this, 
though  it  seems  probable.  He  is  more  distin- 
guished as  an  engraver,  and  he  executed  a  large 
number  of  plates,  mostly  of  devout  subjects,  from 
his  own  designs,  which  prove  him  to  have  possess- 
ed a  fertile  and  ready  invention.  They  are  some- 
times marked  with  his  name,  and  sometimes  with 
a  monogram  of  his  initials,  the  B.  being  reversed. 
Bartsch  says  he  was  not  a  painter,  but  a  designer 
and  engraver,  and  he  gives  a  list  of  seventy-eight 
etchings  by  him;  but  many  of  the  prints  here- 
tofore attributed  to  him  he  gives  to  Passerotti, 
which  see, 

Cn  PASSEROTn,  Babtolomeo,  a  Bo- 
^1"^  lognese  painter,  bom  about  1540,  and  died 
Ul  according  to  the  register  of  the  church  of 
S.  Martino  Mag^ore,  where  he  was  interred, 
in  1692.  He  studied  under  Taddeo  Zuccaro  at 
Rome,  and  is  mentioned  by  Yasari  as  one  of  the 
assistants  of  that  master.    He  is  also  commended 


PASS. 


PASS. 


i3j  BorghSni  and  Lomuzo.  He  TMided  in  the 
early  part  of  his  Kfe  at  Rome,  where  he  ezeeated 
eome  works  for  the  churches,  the  most  esteemed 
of  which  is  the  Martyrdom  or  St.  Paul,  in  S.  Rw> 
lo  aUe  Tre  Fontane.  On  his  return  to  Bolog^ia, 
be  {Minted  many  altar*pieoes  for  the  churches,  the 
most  oelebrated  of  which  are  the  Adoration  of  the 
liagL  in  S.  Pietro  ;  the  Annunciation,  in  S.  Marti- 
no  Auiggiore  i  the  Virgbi,  on  a  Throne,  surroonded 

§r  St^ohn  the  Bantist  and  other  Saints,  in  S. 
iacomo  Magg:iore,  which  last  work  was  avowedly 
painted  in  competition  with  the  Oaraoci,  and  elicit- 
ed their  praise.  The  exquisite  degree  of  diligence 
and  refinement  which  he  displayed  in  this  woric 
he  rarely  used ;  but  he  generally  painted  in  a 
bold,  free  style,  with  reminable  molity  of  exe- 
cution. He  also  excelled  in  portraits,  and  in  this 
branch  Ghiido  ranked  him  next  to  Titian,  prefer- 
ring him  before  the  Caraoci  themselres.  Lanzi 
says  the  name  of  the  Caraoci,  in  sereral  galleries, 
IS  attached  to  the  portraits  of  Passerotti.  The 
most  commendable  of  alibis  portraits  are  those  he 
.executed  for  the  noble  family  Legnani,  which  are 
full-len^^,  extremely  yaried  in  costume,  action, 
and  attitudes,  and,  though  correct  likenesses,  they 
appear  like  true  ideal  pictures.  He  opened  a 
school  at  Bologna,  which  was  attended  by  many 
distinguished  masters.  Lanzi  says  ^  he  was  the 
first  at  Bologna  to  make  a  grander  display,  and 
began  to  yaiy  Scripture  histories  by  drawing  from 
the'  naked  torsi.  He  possessed  remarkable  skill 
in  designing  with  his  pen ;  a  gift  which  drew  to 
his  school  Agostino  Caracd,  and  which  asnrted 
the  laUer  a$  a  guide  in  ike  art  ^engraving;  he 
likewise  wrote  a  book,  from  which  he  taught  the 
s^rmmetry  and  anatomy  of  the  human  body  essen- 
tial to  the  artist.  The  pictures  of  Passerotti  are 
distinguished  by  a  sparrow,  in  allusion  to  his  name 
•^  custom  deriyed  from  the  ancients,  and  practised 
by  many  modem  artists.  It  is  a  well  known  h/ct 
relating  to  the  two  ancient  sculptors,  Batrarchus 
and  Saurus,  that  they  indicated  their  proper  names, 
the  former  by  a  frog  and  the  latter  by  a  lizard. 
Zani  describes  Passerotti  as  a  designer  and  engra- 
▼er.  He  says,  also,  that  he  is  caU^  II  Mae$tro  al 
PoMero  (the  Master  of  the  Sparrow),  from  his 
haying  used  a  sparrow  between  the  letters  B.  and 
P.,  as  his  rebus ;  but  this  is  not  mentioned  by  any 
other  writer.  Bartsch  commends  him  highly  for 
his  ability  as  a  designer,  and  for  the  freedom  and 
boldness  of  his  manner  of  engraving.  He  enu- 
merates and  describes  fifteen  prints  by  him ;  also 
two  mentioned  by  Gori  and  Rost,  and  one  doubt- 
fbl,  but  he  does  not  consider  the  catalogue  com- 
plete. He  says  that  his  prints  have  at  all  times 
been  sought  for  by  artists  and  connoisseurs,  and 
that  they  have  become  extremely  scarce,  the  rich- 
est collections  possessing  one  er  two  at  most 

AUtlqf  PameroUCt  tkhxngty  atgwen  fty  Bartatk^ 
PdtUre  ChweuTf  torn,  xniii. 


trmiggiano.  2.  The 
le  vinnii.  with  the 


Isfaiit  and  6t  John,  marked  P.  F.  4.  A  similar  sabject, 
with  the  letters  B.  P.  5.  The  virgin  sitting  on  the  ground, 
with  the  infant  Jesus  on  her  knees;  signed  B.  Pasabot. 
6.  Jesus  Christ  holding  a  Banner;  B.  Pasarot.  This  and 
the  Hre  following  are  supposed  to  be  part  of  a  suite  of  thir- 
teen, representing  Christ  and  his  Apostles.  7.  St,  Peter ; 
the  letters  B.  P.  on  the  left  at  bottom.  8.  St  Andiew ;  B. 
Pasahot  at  bottom.  9.  8t  John  the  Evangelist ;  do.  10. 
St.  Bartholomew  'do.  11.  8t  Paul ;  the  letters  B.  P.  on 
the  right  at  bottom.  12.  Religion,  represented  bj  a  Woman 


seated,  and  sttiTWiikled  by  tin  kb}  tlM  letter  B.  m 
(he  iMt  at  bottom.  13.  Painttaig  repteeented  by  a 
Toong  Female  with  Wings ;  the  letters  B.  P.  on  the  n^ 
at  bottom.  14.  A  yoong  Woman  in  Bed ;  B.  PASSABOfO 
written  baekwuds,  the  letter  B.  refersed  and  Mned  to  the 
P.  15.  The  Sacriflee,  in  wUeh  there  are  eidht  l^rsi.— 
The  letters  B.  P.  on  the  left  at  bottom.  A  Charitj,  men- 
tioned by  6hri.  The  Marriage  of  Isaae  and  Rebeeea; 
i^ter  Pemginot  mentioaed  by  Boti.  A  Hdy  Family, 
doubtfoL  St  Peter  deliYeied  fimn  Prtaon  by  m  Amgd. 
St  Peter  is  seated  and  the  Aqcel,  witbont  wingsi  has  plsaed 
the  left  hand  on  Peter's  shoulder,  and  direots  the  way  with 
the  right  At  the  boUxMB,  in  the  eoner,  are  the  lettan 
H.P. 

PASSEROTTI,  TiBURZio,  was  the  eldest  aaa 
of  the  preceding,  horn  at  ]»ologna,  in  1575.  He 
was  instructed  t>y  his  fkther,  whose  manner  he 
adopted,  though  lie  wrought  with  a  less  bold,  free, 
and  rapid  pencil.  He  executed  some  works  for  the 
churches,  which  were  admired  for  their  beautifU 
composition,  and  which  Lanzi  says  possess  real 
ment.  The  principal  are  the  Assumption,  ifi  S. 
Maria  Mascarella ;  tiie  V  iigin.  with  St.  Francis  and 
St.  Jerome,  in  S.  Gedlia }  ^hk  Annunciation,  in  S. 
Cristina ;  and  the  MartyrdfMn  of  St.  Catharine  in  S. 
Giacomo  Maggiore,  which  «ast  Is  his  most  oelelna- 
ted  performance.  He  was  also  an  excellent  por> 
trait  painter.  He  died  in  the  prime  of  life,  in  1612. 

PASSEROTTI  AuRELio,  was  the  second  son 
of  Bartolomeo.  He  acquired  distinction  for  his 
small  pictures  of  historical  subjects.  He  died  at 
Rome  ftbout  1605.  The  third  son,  Passarotte 
P.,  died  in  his  jouth. 

PASSEROTTI,  YcNTUHA,  was  the  fourth  son 
of  Bartolomeo.  bom  at  Bologna,  in  1586.  He  was 
instructed  by  nis  brother  llburEiO,  whom  he  as- 
sisted in  his  works,  but  did  not  acquire  any 
distinction  as  a  historical  painter.  He,  howerer, 
painted  portruts  equal  to  any  of  his  cotempora- 
ries.  His  greatest  delight  was  in  drawii^  with 
a  pen  or  crajons,  such  subjects  as  occurred  to 
his  imagination,  in  which  he  aspired  to  express 
the  proportions  of  the  naked  figure,  and  the  mos- 
cular  action,  in  the  grand  and  terriole  manner  of 
Michael  Angelo*    He  died  in  1630. 

PASSIGNANO.   See  Cat.  Domkkico  Cnasn. 

PASTERIXI,  Jacopo,  an  excellent  mosaic 
painter,  who  wrought  for  the  churches  at  Yenioe. 
in  the  latter  part  of  the  16th  century.  There  are 
notices  of  him  up  to  1618. 

P ASTI,  Matteo,  an  old  artist  of  Verona,  who, 
according  to  Maffei,  was  a  painter,  sculptor  in  mar* 
ble  and  bronze,  gem  and  wood  enmyer,  who  flour- 
ished about  the  middle  of  the  15th  century.  He 
is  supposed  to  haye  executed  the  wood  eats  for  a 
folio  Tolume  published  at  Verona  in  147^  entitled, 
Roberti  FcUturiiopuedere  JkKlUare.  Tbej  poss- 
ess considerable  accuracy  and  spirit,  and  show  a 
considerable  improyement  in  the  art.  This  was 
the  second  book  illustrated  with  enKrayin^  pab* 
lished  in  Italy,  the  first  beinff  the  li&ditations  of 
Oardiual  Turrecremata,  puUished  at  Rome  ia 
146"^.  by  Hans  Ulric,  or  as  he  is  called  by  the 
Italians,  Ulderico  Han. 

P  ASTILL,  J.  D£,  a  Frendi  engrayer,  who  flour- 
ished about  the  middle  of  the  loth  century.  He 
seems  to  have  employed  himself  mostly  in  copy- 
ing the  prints  of  other  masters,  which  he  did  in  as 
indifierent  manner.  Among  other  plates  of  this 
description,  is  one  of  the  murder  of  the  Innoccnta 
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ofttr  the  engramngof  Lotttiv  iludraii,  from  the 
picture  of  le  Bran* 

PASTORINI,  B.,  en  Italien  engreyer,  who  re- 
~  at  London  eboat  1770.  He  enmyed  some 
pletee  in  imitation  of  the  style  <»  Bartolom, 
imong  which  ere  the  following : 

n  PMtBmo;  Un  OMnpMiioa.  A  Visw  of  Iiondon ;  y^nt 
kmowmdtmgit.  OmaAwoa  wad  QriaMak;  J.P.I^aud, 
fmx.  B.  PoBtoHnitfie.  GriaeldaNtaniiiigtoher  Ffethert 
teon 


PASTORINO,  DA  SiBNA,  in  eminent  painter  on 
glass,  who  flourished  at  Kome  about  1547.  His 
neatest  works  were  the  windows  in  the  State  Sa- 
KMm  of  the  Vatican,  and  of  the  cathedral  of  Siena. 

PAT  AROL,  IiAWEENCLan  engrayer  who  floor- 
at  Venice,  in  1702.  He  engrayed  some  book 
piatee,  among  which  was  a  frontispiece  for  a  book 
on  coina^  pablished  there  in  that  year. 

PATAS,  JsAif  Baptistb,  a  French  designer 
tod  engrayer,  born  at  Paris  in  1748.  He  engrayed 
seyeral  of  the  plates  for  the  Galerie  de  Florence, 
Galerie  d'Orleans,  Mua^  Fran^ais,  Cabinet  Ponl- 
kin,  and  other  works  of  importance.  His  prints 
are  executed  with  the  erayer,  in  a  neat,  pleasing 
style.    He  died  in  1817. 

PATAVINUS.  See  AyiBus. 

PATCH,  Thomas,  an  English  engrayer, 'who 
flourished  about  1770.  He  passed  mnch  of  his 
time  in  Italy,  and  it  is  supposed  that  he  died 
there.  He  enmyed  a  set  or  twenty-six  plates. 
after  piciMree  oy  Mataccio.  He  also  engrayea 
some  plates  afur  Giotto,  Drd  Bartolomeo,  and 
other  old  Italian  masters. 

PATBL,  Pixaax,  an  eminent  FrMich  landscape 
painter,  was  bom  in  1654.  His  instructor  is  un* 
EDown,  but  he  probably  yisited  Rome,  as'his  pic- 
tores  ^enerall^  represent  yiews  in  the  yicinity  of 
that  dty.  His  s^le  is  formed  on  that  of  Claude 
Lorraine,  and  in  many  of  his  works  he  imitated 
that  master  with  success.  His  yerdure  is  fresh 
ind  agreeable ;  his  distances  retire  with  a  pleas- 
ing  gndation ;  his  scenery  is  gnmd  and  striking  i 
his  skies  clear  and  brilliant.  His  landscapes  are 
usually  embellished  with  ruins  of  ancient  architec- 
ture, and  decorated  with  figures  correctly  drawn, 
toiu»ed  in  a  yery  spirited  style.  Although  the 
works  of  Patel  are  inferior  to  those  of  his  great 
model  in  purity  of  aerial  tints^  and  grandeur  of 
roraposition,  yet  they  entitle  him  to  a  high  rank 
«ffiong  the  artists  of  his  country.  Acceding  to 
Jnrnesnil,  he  usually  signed  his  pictures  with  a 
iDOQogrsm  composed  of  the  letters  A.  P.  T.,  fol- 
lowed^y  his  name  and  the  date.  He  etched  two 
]dstes;  a  Landscye,  with  architectural  ruins, 
end  Tnyelers  in  a  ForestL  marked  A.  P.  Patel^  in 
H  fecit.  He  died  1703.  in  the  Louyre  collection 
tMre  was  one  of  his  works,  representing  a  land- 
•cipe  with  a  tiyer  and  watermll,  the  ruins  of  a 
superb  Corinthian  Temple  in  the  foreground,  and 
adorned  with  figures  and  animals.  There  were 
also  three  of  his  pictures  in  the  gallery  of  the 
great  Trianon. 

PATEL,  Bernard,  called  by  the  French  Patel 
kieune,  was  the  son  and  scholar  of  the  preceding, 
whose  manner  he  imitated.  Although  his  works 
pnraess  considerable  merit,  they  are  yery  inferior 
to  fhoffe  of  his  father.   Some  of  his  pictures  ha^e 


been  engrayed  by  DauUe,  Yiyares,  Benasech,  and 
others. 

PATENTER,  Joachim^  a  Fkmish  painter,  bom 
at  Dinant^  in  the  principality  of  Lie^,  in  1480.  It 
is  not  known  under  wnom  he  studied,  but  he  set- 
tled at  Antwerp,  where  he  acquired  distinction 
for  his  landscapes,  and  was  admitted  into  the 
Academy  in  that  <nty  in  1515.  His  pictures  are 
usually  of  small  size,  so  exquisitely  finished  as  to 
appear  labored.  He  introduced  into  them  a  great 
number  of  small  figures,  which  are  correctly  de- 
signed and  neatly  toucned.  His  distances  are 
charmingly  preseryed,  and  the  foliage  of  his  trees, 
the  trunks  and  the  branches  appear  like  nature. 
He  also  painted  battles  and  huntings  whidi  were 
highly  esteemed.  When  Albert  Durer  was  at  Ant- 
werp, he  was  so  charmed  with  the  works  of  this 
artist,  that  he  painted .  his  portrait.  His  works 
were  greatly  admired  and  much  sought  after,  yet 
they  are  yery  scarce,  as  he  bestowed  much  labor 
upon  them,  and  was  a  man  of  low  dissipated  hab- 
its, spending  most  of  his  time  in  the  ale  housee. 
There  is  alw>  much  discrepancy  as  to  his  mer- 
its, which  has  doubtless  arisen  from  spurious 
imitations  of  his  works,  as  his  genuine  pictures 
in  the  Imperial  Ghdkry  at  Vienna  and  other 
places,  ftally  Justify  the  aboye  account.  Van  Man* 
der  mentions  one  of  his  pictures,  representing  a 
battle,  in  the  possession  of  Melchior  Wijntges  at 
Middelburg,  so  delicately  wrought  that  no  min- 
iature could  surpass  it.  He  is  said  to  haye  died  'vl 
1548,  though  there  is  no  certainty  as  to  the  exact 
time  of  either  his  birth  or  death,  there  being  much 
discrepance  amonx  authors  on  these  points. 

PATER^  or  PATERRE,  Jean  Baptists,  a 
French  pamter,  bom  at  Valenciennes  in  1695. 
He  went  to  Paris  early  in  life,  and  became  the 
pupil  of  Anthony  Watteau,  whose  subjects  and 
manner  he  imitated  with  considerable  success, 
though  his  works  jure  greatly  inferior  to  those  or 
that  master.  He  was  an  excellent  colorist,  but 
a  negligent  end  incorrect  designer  and  his  heads 
ladL  expression.    He  died  in  1736. 

PATERNO,  loNAZio  Vtncbnzio  Castsllo, 
Prince  of  BiscarL  This  distinguished  Sicilian 
nobleman  flourished  in  the  latter  part  of  the  18th 
century,  and  deseryes  honorable  notice  in  a  work 
relating  to  architecture,  for  designing  end  erecting 
at  his  own  expense,  the  great  briage  of  tliirty* 
one  ardies,  1450  feet  in  length,  oyer  the  Simeto, 
not  far  from  Catania.  Besides  serring  for  the 
transit  of  freidit  and  passengers,  this  bridge  sup- 

Sorts  an  aqueduct.  The  goyemment  of  Sicily  con- 
ded  to   Patemo  the  superintendence  of  the 
bridges,  streets,  and  other  public  works. 

PATICCHL  Antonio,  an  Italian  painter,  bom 
at  Rome  in  1762.  He  acquired  the  elements  of 
design  from  his  father,  and  made  such  rapid  pro- 
gress, that,  at  the -age  of  twenty  he  was  commis- 
sioned to  execute  the  puntings  in  the  Refectory 
oi  the  cames  at  Veletri.  On  one  of  the  walls  he 
painted  the  Last  Supper ;  on  another,  the  Virgin, 
surrounded  by  Saints ;  and  in  the  yault,  BUlfth 
ascending  to  Heayen  in  a  Chariot  of  Fire.  This 
great  work  gained  for  Paticchi  so  high  a  reputa- 
tion, that  Count  Torukzi  of  Veletri  immediately 
oommisBioned  him  to  paint  the  gallery  of  his 
palace,  where  he  represented  the  Car  of  Night, 
and  several  fabulous  subjects.    He  wrcnght  with 
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wonderftil  rapidity ;  and,  peroeiying  that  his  facili- 
ty of  execution  had  led  him  to  neglect  excellence 
of  coloring,  ^he  devoted  his  energies  patiently  to 
this  branch  of  the  art.  Undoubtedly  he  would  have 
attained  great  eminence,  but  he  died  in  1788,  at 
the  age  of  twenty-six.  Paticchi  possessed  a  great 
talent  for  imitating  the  designs  of  the  great  mas- 
ters, and  he  executed  very  many  in  the  style  of  * 
Polidoro  da  Garavaggio,  which,  according  to  the 
Biographie  Universelle^  are  attributed  to  that 
master  by  the  best^judges,  and  have  a  place  in 
many  fine  collections. 

PATIGNY,  Jean  or  Giovanni,  a  French  en- 

Saver,  who  nourished  from  1650  to  about  1670. 
e  went  to  Italy,  and  appears  to  have  imitated 
Agostino  Garaccij  but  with  little  success.  He 
executed  some  prints  after  Annibale  Cafacci  and 
other  Italian  masters. 

PATIN,  Jacques,  a  French  painter  and  en- 

Saver,  who  flourished  about  1581.  Accordiiu;  to 
umesnil,  he  was  employed  by  Louise  de  Lor- 
raine, queen  of  Henry  HI.  of  France,  to^  paint  the 
decorations  necessary  for  a  masque,  or  ballet, 
given  by  her  on  the  marriage  of  her  sister  Mar- 
guerite de  Vaudemont  with  the  Due  de  Joyeuse. 
in  1581.  Patin  executed  twenty-seven  spirited 
etchings,  to  illustrate  a  book  describing  the  same 
baUet,  published  in  1582. 

PATON,  Richard,  an  eminent  English  painter 
of  marines  and  sea-fights,  born  in  1/20,  and  died 
in  1795.  He  painted  the  principal  naval  battles 
of  his  time,  which  were  veiy  popular,  and  many 
of  them  were  engraved  by  n  oollett,  Fittler,  Ler- 
piniere.  and  Ganot.  He  also  executed  a  few  spir- 
ited etcnings  of  similar  subjects,  among  whiun  are 
the  followin^^ : 

The  yictory  gained  by  the  English  over  the  Frenoh,  21 
September,  1767.  The  engagement  of  the  Monmouth 
with  the  Foadrovant)  in  which  the  French  ship  was  taken, 
28  February,  1758.    The  Engagement  between  the  Book- 

P  ATOUR,  Jeak  Auoustin,  a  French  engraver, 
born  at  Paris  about  1730.  He  studied  under  Halle 
and  Flipai*t,  and  engraved  some  plates  in  a  neat, 
pleasing  style,  among  which  are  the  following: 

The  Little  Lyar;  after  Albert  Durer.  Le  douz  Som- 
meil ;  after  Halle.  Le  doax  Repoe ;  do.  Hercnies  and 
Omphale ;  do.  Two  Views  of  La  Boehelle ;  after  LalU^ 
mand. 

P  ATTE,PiERRE,a^French  architect  and  engraver, 
bom  at  Paris  in  1723.  After  acquiring  the  elements 
of  design  in  his  own  country,  he  visited  Italy  for 
improvement.  During  the  principal  part  of  his  life 
he  was  devoted  rather  to  the  theory  than  to  the 
practice  of  the  art ;  and  during  the  stormy  scenes 
of  the  revolution  he  lived  in  retirement.  The 
Duke  des  Deux  Ponts,  appointed  Patte  his  archi- 
tect, and  he  designed  for  him  the  Chateau  de  Ja- 
resbou^.  The  Hotel  Gharost  at  Paris,  is  also  by 
him.  His  writings  are  quite  voluminous.  Among 
the  principal  are  Memoires  sur  lea  objets  lea  vlua 
importanta  de  Varchitectwre.  4  to. ;  Traite  ae  la 
conatruction  dea  Batimenta,  o  vols.  8vo.  intended 
as  a  supplement  to  Blondel's  Ckmra  d'architedure; 
and  Etudea  d*  architecture,  1755,  foL,  illustrated 
with  twenty  plates.  As  an  engraver,  he  executed 
the  plates  in  the  latter  work  ;  also  several  plates 
for  Blondel's  Architecture  Francaiae ;  Perspec- 
tive Views,  after  Piraneai ,  snd  the  Temple  of 
Venus,  after  Claude.   He  d*9d  at  Nantes  in  1814. 


PAUDITZ,  or  PAUDITS,  Christopher,  a  Ger 
man  painter,  bom  in  Lower  Saxony  about  1620 
After  receiving  some  instructions  from  an  oi>sciire 
German  painter,  he  went  to  Amsterdam  and  en- 
tered the  school  of  Rembrandt.  He  applied  him- 
self with  great  assiduity,  and  became  one  of  the 
ablest  disciples  of  that  master.  On  leaving  the 
school  of  Rembrandt^  he  was  employed  by  the 
Bishop  of  Ratisbon,  for  whom  he  painted  some 
historical  works  as  well  as  portraits,  which  gained 
him  considerable  reputation.  He  was  next  taken 
into  the  empWment  of  the  Duke  of  Bavaria,  in 
whose  service  he  continued  several  years,  and  for 
whom  he  painted  some  of  his  finest  works.  His 
subjects  are  well  composed,  his  coloring  is  vigor- 
ous, and  his  heads,  especially  of  old  men,  are  mark- 
ed with  dignity  and  expression.  He  was  particular- 
ly excellent  in  portraits,  in  which  he  was  much  em- 
ployed. Sandrart  relates  that  his  death  was  occa- 
sioned by  the  unfortunate  issue  of  a  contest  with 
one  Roster,  a  painter  of  Nuremburg,  who  chal- 
lenged him  to  paint  a  picture  of  the  Wolf  and  the 
Lamb,  in  competition  with  him.  Pauditz  showed 
in  his  work  great  superiority  in  design,  force,  truth 
and  expression,  which  gained  him  the  approlwtion 
of  the  best  judges.  But  the  majority  gave  the  pref- 
erence to  the  picture  of  Roster,  because  it  was  so 
highly  finished  that  they  could  count  the  hairs  of 
the  wolf,  and  appreciate  the  delicacy  of  the  wool. 
This  decision  so  mortified  Pauditz  and  depressed 
his  spirits  that  he  died  soon  afterwards.  His 
works  are  to  be  found  at  Munich,  Vienna,  and 
other  principal  German  cities.  He  marked  his 
pictures  C.  P. ;  the  latest  date  known  is  1665, 
about  which  time  he  is  supposed  to  have  died. 

PAUL,  or  DE  PAULIS,  a  Flemish  engraver,  who 
flourished  about  1640.  Nagler  says  he  was  bom 
in  Holland  in  1598.  He  engraved  some  prints  af- 
ter the  Flemish  masters,  among  which  are  Peter 
Denying  Christ,  c^r  Gerard  Segera;  Titian  and 
his  Mistress,  after  the  etching  li  Vafidyek;  the 
Tooth  Drawer,  ctfter  Theodore  KoeUmta, 

PAUL,  I.  S.,  an  English  mezzotinto  engrayei. 
who  flourished  at  London  about  1760.  He  scrapea 
some  portraits,  among  which  are  Mrs.  Barry  the 
actress,  after  Kettle  $  Lady  Georgiana  Spenser 
and  her  daughter,  after  Reynolda, 

PAUL,  Robert,  a  Scotch  engraver,  who  flonr^ 
ished  at  Glasgow  about  1762.  He  engraved  some 
views  of  that  city,  which  are  neatly  executed 
and  bear  the  above  date. 

PAULINI.    See  Paolini. 

PAULINI,  or  PAOLINI,  Giacomo.  a  KeapoU 
tan  engraver,  who  flourished  about  loOO.  He  en- 
graved some  plates  from  his  own  designs,  and 
others,  which  ne  marked  with  his  name. 

PAULUTZ,  Zachariah,  a  Dutch  painter,  bom 
at  Amsterdam  in  1600,  and  died  there  in  1657. 
He  was  a  good  portrait  painter. 

PAULUZZI,  Stefano,  a  painter  who  flourish- 
ished  at  Venice,  and  executed  some  works  for  the 
churches,  which  are  highly  commended  by  Bos- 
chini.  Lanzi  says  his  works  have  deteriorated  so 
much,  perhaps  from  the  badness  of  his  grounds, 
that  it  is  impossible  to  form  a  correct  opinion  of 
his  merits.    He  was  living  in  1660. 

PAULY,  Nicholas,  a  Flemish  painter,  bom  at 
Antwerp  in  1660.  He  distinguished  himself  as  a 
miniature  painter,  and  settled  at  Brassels.  wbet€ 
he  died  in  1748. 
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PAULTN',  HoBATiTB,  a  Dutch  painter,  born  at 
Amsterdam,  according  to  Descamps,  aboat  1643, 
thoogh  probably  at  an  earlier  period.  Balkema 
sAjs  he  died  there  in  1686.  It  is  not  known  un- 
der whom  he  studied,  but  he  excelled  in  painting 
eonyersations  and  gallant  subjects,  in  which  he  oc- 
casionallj  gave  way  to  a  culpable  breach  of  deoo- 
rom  and  decency.  Some  of  his  pictures  are  gross 
enough  to  cause  the  avowed  libertine  to  blush. 
His  pictures  are  exquisitely  colored,  his  touch  ex- 
eeedingly  neat  and  delicate,  with  a  sweetness  of 
tone  that  is  capable  of  deluding  any  lover  of  the 
art  to  admire,  what  modesty  must  compel  him  to 
detest.  In  some  of  his  works  he  imitated  the 
manner  of  Rembrandt  Though  his  indecent  sub- 
ieets  lessened  him  in  public  estimation,  they 
brought  large  prices  from  the  class  for  whom  he 
pandered. 

PAITLTN,  Ibaao,  a  Dutch  painter,  born  at  Am- 
sterdam about  16dO.  He  studied  under  Abraham 
vander  Tempel,  and  became  ^  an  eminent  portrait 
painter,  in  which  capacity  he  visited  England, 
where  be  resided  several  years:  In  1682,  he  re- 
turned to  Holland,  and  settled  at  the  Hague,  where 
be  practised  his  profession  with  great  encourage- 
ment. 

PAUSIAS,  an  eminent  Greek  painters  the  son 
of  firietea,  was  a  a  native  of  Bicyon,  and  nourished 
about  B.  O.  460.  After  acquiring  the  elements  of 
the  art  from  his  father,  he  studied  encaustic  paint- 
ing in  the  school  of  Pamphilus,  where  he  was  the 
fellow  difloiple  of  Apelles  and  Melanthus.  He  was 
the  first  painter  who  acquired  a  great  name  for 
encaostio  with  the  esitrum.  He  particularly  ex- 
celled in  managing  the  shadows.  His  favorite 
subjects  were  small  pictures,  usually  of  children ; 
but  he  also  pun^  large  compositions.  Some  of 
his  rival  artists  pretended  that  he  made  choice  of 
thes;:  subjects  as  best  suited  to  the  slow  and  la- 
bored style  of  his  execution.  To  contradict  the 
calumny,  and  to  prove  that  he  was  capable  of 
greater  exertions,  he  finished  in  a  single  day  a  large 
picture  of  the  infant  Hercules.  Pausias  was  the 
first  who  introduced  the  custom  of  painting  the 
walls  and  ceiling  of  private  apartments  with  his- 
torical and  dramatic  subjects,  although  the  prac- 
tice of  decorating  the  ceilings  of  temples  with  stars 
and  arabesque  figures,  was  of  very  ancient  date. 

Pausias  undertook  the  restoration  of  the  paint- 
ings of  Polygnotus  at  Thespiss,  which  •  had  been 
greatiy  injured  by  the  hand  of  Time.  In  this 
work  he  was  judged  inferior  to  the  oiiginaf  artist, 
perhaps  unfairly,  since  he  contended  with  foreign 
weapons,  being  aocnstomed  to  usinff  the  oestrum, 
instead  of  the  pencil,  as  he  doubtless  did  in  this 
instance  His  most  famous  work  was  a  picture  of 
the  Sacrifice  of  an  Ox,  whioh  in  the  time  of  Pliny, 
was  in  the  HaU  of  Pompey.  The  figure  of  the 
animal  was  foreshortened;  but,  to  show  the  ox 
to  full  advantage,  the  artist  judiciously  threw  its 
•hadow  UDon  a  part  of  the  surroundmg  crowd ; 
and  hO'  adoed  to  the  effect  by  painting  a  dark  ox 
upon  a  light  ground.  In  this  manner  he  doubtless 
produced  a  very  powerful  contrast  of  shadows ; 
and  some  of  the  modem  masters  have  followed  in 
the  same  track. 

Durin<;  the  younger  days  of  Pausias,  he  loved  a 
native  of  his  own  city«  caUed  Glycera,  who  gained 
a  livelihood  by  making  garlands  of  flowers  and 
wreaths  of  roses.    Her  skill  in  this  art  induced 


Pausias,  probably  in  a  loving  rivalry,  to  ccmpete 
with  her ;  and  lie  eventually  became  an  admirable 
flower  painter.  A  portrait  of  Glycera  with  a  gar- 
land of  flowers,  called  the  Stephanopolis,  was  reck- 
oned his  master-piece;  a  copy  of  it  was  pur- 
cha^^ecl  at  Athens,  by  Lucius  Luoullus,  at  the  price 
of  two  talents,  about  $2000.  Patisanias  mentions 
two  of  his  paintings  at  £pidauru8,  the  one  a  Ou« 
pid  with  a  l^re  in  his  hand,  the  other  the  figure 
of  Methe,  or  Drunkenness,  drinking  out  of  a  gla»<s, 
through  which  his  fttce  is  seen.  The  Sicyonians 
were  obliged  to  part  with  the  pictures  whioh  they 
possessed  of  so  distinguished  an  artist,  to  free 
themselves  from  a  heavy  debt.  They  were  pur- 
chased by  M.  Scaurus,  when  eedile,  and  were 
taken  to  Rome  to  adorn  the  new  theatre  which  he 
erected.  From  the  observation  of  Horace  (Sat. 
II.  7,  95),  we  may  collect  that  the  works  of  Pausias 
were  well  known  at  Rome. 

PAUSON,  a  Greek  painter,  who  flourished  about 
B.  0.  420.  He  seems  to  have  been  an  artist  of  lit- 
tle merit,  being  unfavorably  compared  by  Aristotle 
with  Polygnotus  and  Dionysius.  '*  Polygnotus,^* 
said  Aristotle,  ^*  drew  men  more  perfect  than  they 
were,  Dionysius  such  as  they  really  were,  and 
Pauson  worse  than  thev  were.*'  It  may  be  infer- 
red, then,  that  Pauson  degraded  nature  by  a  selec- 
tion of  her  most  vulgar  and  ignoble  forms.  His 
abilities  seem  to  have  been  properly  rated,  for  he 
was  reduced  to  beggary,  so  that  his  poverty  pass- 
ed into  a  proverb. 

PAUTRE,  Jbait  lb,  a  distinguished  French  en- 
graver, bom  at  Paris  in  1617;  died  in  1682. — 
While  young,  he  was  placed  under  an  architect, 
with  whom  he  learned  to  draw  plans  and  orna- 
mental designs,  in  which  he  manifested  excellent 
powers  of  invention,  and  astonishing  facility  of 
execution.  He  subsequently  devoted  his  talents 
to  engraving,  both  witn  thepoint  and  graver,  and 
met  with  great  success.  His  plates  principally 
consist  of  architectural  decorations,  friezes,  ceil- 
ings, vases,  and  other  ornaments ;  also  several  his- 
torical and  devout  subjects.  In  1677  he  was  cho- 
sen a  member  of  the  Royal  Academy.  His  plates 
are  so  very  numerous  that  Mariette  estimates 
them  at  fourteen  or  fifteen  hundred ;  yet,  with  the 
exception  of  a  few  prints  from  the  designs  of  Pao- 
lo Farinati,  they  are  all  after  his  own  designs — a 
striking  proof  of  his  industry  and  facility.  They 
are  usually  marked  with  his  initials  I.  P.  or  I.  le  P. 
Among  them  are  the  following : 

POSTRAITi. 

John  le  Pautre,  with  s  border  of  flowers,  sapported  by 
Genii.  1674.  Louis  XIV.  in  Roman  attire.  1684.  John 
Robert 

VARIOUS    SVBJSCTB. 

A  set  of  ten  plates  of  the  History  of  Motes.  Twenty- 
two  of  Mythological  Subjects.  Twelve  of  Ijandscanes, 
Views  of  Oardeni  and  Urottoe.  Six  plates  of  Italian 
Fountains.  Six  of  Friezes,  Mjthologioal  Subjects.  TweWe 
of  Antique  Vaaes.  Six  plates  of  Sea-ports  and  Veuels. 
The  Saore  of  Louis  XIV.,  in  the  Cathedral  at  Rheims ;  in 
three  sheets.  The  Baptism  of  the  Dauphin.  Two  per- 
spective Views  of  the  Oaoal  of  Fontainbleau. 

PAUTRE,  ANTonnt  lk,  a  French  architect,  horn 
at  Paris  in  1614.  He  was  appointed  architect 
to  Louis  XIV.,  and  designed  a  number  of  edifices, 
among  whioh  are  the  Pont  Neuf ;  the  chnroh  of 
the  Port  Royal,  in  the  Fauzbourg  St  Jaoques; 
the  Hotel  de  Beauvais ;  and  the  wings  of  the  pal* 
ace  of  8t.  Cloud.    In  1671,  at  the  formation  of 
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11m  Academy  of  Arohiteotore,  be  was  oLosen  a 
member.  His  taate  lay  in  the  deooratiye  branoh 
of  the  arty  which  he  carried  to  excess.  In  1652 
he  published  a  work  on  architectore,  wbich  is  still 
hela  in  high  estimation.  He  died  in  1691,  of  cha- 
grin, because  Lenotre  preferred  Mansard  to  him- 
self as  architect  of  the  Ghatean  de  Clagny,  design- 
ed to  be  erected  for  Kadame  de  Montespan. 

PAIIJRE,  PdEBBi  LX,  a  French  scnlptor,  the 
son  of  Antoine  P.,  bom  at  Paris  in  1660.  He 
gained  the  grand  prize  of  the  Academy,  and  then 
visited  Rome,  where  he  remained  fifteen  years. 
His  best  work  is  the  marble  gronp  of  i£neas  and 
Anchises,  executed  in  1716,  which  was  in  the  ftnr- 
dens  of  the  Tnileries.  There  are  also  a  number 
of  other  works  by  him,  as  a  marble  group  of  the 
Death  of  Lucretia.  Most  of  his  sculptures  are  in 
bad  taste.    He  died  in  1744. 

PA  VIA,  QiAooMo,  a  painter  bom  at  Bologna, 
Feb.  18th,  1655,  according  to  authentic  documents. 
There  is  much  discrepancy  as  to  the  time  of  his 
birth,  and  about  his  instruction.  He  is  said  to  have 
studied  under  Antonio  Orespi,  who  was  twenty- 
six  years  his  Junior.  Lanzi  says  he  was  the  pupil 
of  Cay.  Giuseppe  Maria  Orespi,  ten  years  his  Junior ; 
and  the  Oanon  Luigi  Orespi,  the  son  of  Giuseppe, 
states,  in  the  8d  volume  of  the  Felsina  Pittrice, 
that  he  was  instmeted  by  Gio.  ^losefTo  dal  Sole, 
four  years  his  junior.  He  acquired  considerable 
reputation  at  Bologna,  and  executed  several  works 
for  the  churches,  which  were  admired  for  the  fine 
taste  displayed  in  their  composition.  The  most 
esteemea  of  these  is  a  picture  of  St.  Anne  teaching 
the  virgin  to  read,  in  8.  Silvestro;  and  the  Na- 
tivity, in  8.  Giuseppe.  He  went  to  Spain,  where 
he  distinguished  himself^  and  executed  many 
works  for  the  churches.    He  died  in  1740. 

PAYIA,  DoNATO  Babdo  da,  a  native  of  Pavia, 
who  fiourished  in  Savona  about  1500.  He  was  a 
reputable  artist.  There  are  some  of  his  works  in 
that  city,  on  which  he  inscribed  himself,  DoTiatui 
Comes  Bdrdui  Fapiensis. 

PAVIA,  LouNzo  DA,  a  native  of  Pavia,  who, 
flourished  at  Bavona  about  1518.  There  are  some 
0f  his  works  in  that  city,  inscribed  Laurmhtim 

PAVIA,  GiovANin  di,  a  native  of  Pavia,  who 
according  to  Malvasia,  was  a  pnpO  of  Lorenzo 
Oosta,  and  executed  some  works  for  the  churches 
in  his  native  city  and  elsewhere.  He  flourished 
about  1580. 

PAVON,  loKATirs,  an  excellent  engraver,  who 
studied  under  Raphael  Morghen.  His  works  are 
well  known,  though  little  is  known  of  him,  as  his 
life  has  not  been  written,  and  he  may  vet  be  liv- 
ing. His  master  died  in  1888.  He  has  copied 
some  of  the  best  prints  of  Morghen,  and  engraved 
quite  a  number  of  plates  after  the  Italian  masters. 
They  are  executed  in  the  manner  of  his  master, 
and  though  greatly  inferior  to  them,  they  possess 
much  merit.  The  following  are  among  his  best 
works: 

Maier  AoMbllis  ;  ^Ur  8cmo  Fmrato.  The  Tirsin 
•nd  inffuii  Christ,  with  St  John^  in  a  landBoape;  a/M* 
Ei^adUi  but  copied  from  the  engraTinff  by  R.  JfoT' 
ohen.  La  Madonna  del  TronO|  dffUr  Jk^fcuilU,  La 
Madonna  del  Foligno;  do.  La  YMrse  an  Papillon;  dKK 
La  Vierge  a  I'Oiieaa ;  do. :  copied  after  J2.  Morghtn, 
The  TrsDsfigaration ;  do.;  ao.    The  Communion  of  St. 


Jerome;  qfter  DcmemekMO,  8t  John  writing;  dow— 
The  Magdalene;  fnfUr  Schidons.  Leda;  aft€r  Obmt^gio, 
and  sereral  othen  qfUr  Oaraeoi,  N.  JhumiHf  dbe. 

PA YONA,  Fbanobsoo,  a  painter  bom  at  Udine, 
according  to  Renaldis,  in  1802.  He  first  studied 
imder  Gio.  Gios^o  dal  Sole.  He  afterwards 
studied  at  Milan,  and  thence  proceeded  to  GenoiL 
He  next  went  to  Spain,  Portugal,  and  Germany, 
at  all  which  courts  he  was  well  received  and  exe- 
cuted many  works.  He  resided  some  time  at 
Dresden,  where  he  married  and  had  a  family.  He 
subsequently  returned  to  Bologna,  where  he  resi- 
ded some  time,  and  executed  some  works  for  the 
churches.  Lanzi  says  he  was  an  excellent  painter 
in  oil,  and  better  in  crayons.  He  painted  many 
large  altar-pieces,  well  designed  and  colored.  He 
also  excelleid  in  portraits.  He  died  at  Yenioe  in 
1777. 

PAYNE,  John,  an  English  engrayer,  bom  about 
1606.  He  studied  under  Simon  de  Passe  the  El- 
der, when  that  artist  was  in  En^^land,  and  was  the 
first  English  engraver  who  distinguished  himsel£ 
Had  his  application  been  equal  to  his  genina,  he 
would  have  ranked  among  the  first  of  his  profes- 
sion. But  he  was  indolent  and  dissipated ;  and^ 
though  recommended  to  Charles  I.,  he  neglectea 
his  fortune  and  his  fame,  and  died  in  poverty,  in 
1647  or  1648.  He  engraved  portraits,  frootie- 
pieces,  and  other  book  plates,  as  well  as  a  variety 
of  other  subjects,  such  as  landscapes,  fruit,  flow- 
ers, birds,  animals,  &e.  His  plates  are  ezeonted 
entirely  with  the  graver,  in  a  free,  open  style,  that 
produces  a  pleasing  effect.  His  greatest  work 
was  an  engraving  of  the  Boyal  Sovereign,  a  ship 
of  the  line,  built  in  1687 ;  it  waa  engraved  on  two 
plates,  and  when  joined  together  was  three  feet 
long,  by  two  feet  two  inches  hi^.  His  portraits 
are  his  best  prints,  of  which  the  following  are  the 
most  esteemed : 

Henrv  TTL,  prefixed  to  his  Life  by  Lord  Baooo.  Hen- 
ry Vllf.  Robtti  Devereuz,  Earl  of  Eases,  with  a  Hct 
and  Featberr  Sir  BeD|aniin  Bvdyanl;  ^ttr  JMum. 
Dr.  AlalMiter:  t^fUr  CormMti  Jautm;  learoe.  Hugh 
BroQgbton.  Aldemian  Leate;  ti^Ur  C.  JomMtm^  scarce. 
Roser  Bolton.  1682.  Arthur  Lake,  Buiiop  of  Chichester. 
Sir  £dward  Coke.  1629.  Algernon  Percy.  Earl  of  North- 
umberland.  George  Withera,  the  Poet,  with  a  bat  od  (for 
his  Emblema,  nvbUihed  in  1685).  WiUiam  Sbakapeare. 
Ferdinand  of  Austria  \  afUr  VeuUMk.  Coant  Bmest  de 
Mansfield.    Eltiabetb,  Countess  of  Huntingdon. 

PAZZI,  PisTBo  AmoNio,  an  ItaBaa  engraver, 
born  at  Ilorenoe  in  17(H(.  It  is  not  known  nnder 
whom  he  studied,  bnt  he  exeonted  many  plfttes  of 
portraits  and  other  subjects,  after  the  Italian  maa- 
ters,  which  are  held  m  estimation.  His  works 
are  to  be  fonnd  in  the  Mnseo  Fiorentino,  Hnaeo 
Gapitolino,  and  the  ICoaeo  Etrasoo*  Among  them 
are  the  following : 


Francesco  Albaae,  Bologncse  Painter;  m  4pm  ffmm. 
Federiflo  Baroocio.  Painter  ^  m  ipm  pimat,  Oiaoomo  Bas* 
sano,  Painter.  Giovanni  BucUi,  Painter ;  from  apidur§ 
Ijf  himself,    Andrea  Boscoli,  Painter,  do* 

sroncfs  AirsB  tauoos  HAsnas. 


The  Holy  Family ;  afU^  Z.  Cambiati,    The  Assnmp- 
tion  of  the  Virgin ;  afUr  BqfadU.    The  Tirgin  and  in* 
fant  Christ ;  qfUr  Vandpek,    St.  Zanobi  reanscitating  a 
dead  person  ;  afUr  AUt.    St.  Philip  refusing  the  Pope 
dom;  do,    A£»bjl;  qftm"  Ormpi, 

PEAOIIAM.  Hknrt,  an  English  amatenr  art- 
ist, who  is  saia  to  hare  "  distinguished  himself  by 
his  skill  in  music,  painting  and  engraving.  ^    He 
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iras  bom  at  South  ICimmi,  in  Hertfordshire,  end 
itndied  at  THnit/-  College,  Cambridge,  where  he 
took  the  degree  of  Master  of  Arts.  He  was  the 
author  of  a  book  entitled  Ths  Chntleman's 
Euwmm;  4tr  am  ExquuiU  Practice^  oi  well  far 
dnming  all  manner  qf  BeaUt  in  tke  true  For* 
traifmire^  at  alao  the  making  of  Colon  for  Limning^ 
Paintmg^  IVieking^  and  Blaeening  CoaUofAmu; 
1630,  4to.  ^e  onl/  work  mentioned  bv  bim, 
was  a  plate  of  Sir  Thomas  Cromwell,  after  Molbem. 
He  died  abont  1650. 

P£ACKE|  Edw^bd,  aa  Engliah  engraver,  who 
ftooriahed  about  1640.  In  ooi^onction  with  Bob* 
ert  Peaoke,  probablj  his  brotner,  he  executed  a 
let  of  platea  of  friezes,  and  other  arohiteotural  or- 
naments, published  in  that  T'ear. 

PEACEE,  WiLU^M,  an  English  artist,  men- 
tioned bj  Strutt  as  the  enffraver  of  two  portraits, 
one  <xf  the  Earl  of  HoUand,  and  the  other  of  the 
Earl  of  Warwick. 

PEAK,  Jamss,  aa  En^ish  engraver,  bom  in 
17tS,  and  died  in  178S.  He  engraved  some  plates 
of  landsoapeS)  and  a  few  prints  from  his  own  de- 
signs^  among  wliieh  are  the  following : 

AYiewofWsltiuunAbbejfitiSBsez.  TwoLtndsouMt; 
^fUr  FOUmttd.  Two  Views  of  Wsrwiok  HaII»  ia  Cfam- 
bariaad,  sad  Fenj  BrMgs,  in  Torksbin;  ^Ur  BriUn, 
A  Jiaiidwpn,  with  Msroofj  sod  Battos;  ijriter'  Olmtdt, 
Jioreing,  a  Landaotpe ;  do,  A  Landacspe,  with  Rains ; 
tfitr  &,  Smith.  A  Landacspe,  with  s  WaterfSUl ;  the 
eoin|Miiimi;  do.  Four  Tlews;  tifUr  R,  WiUon.  Bsb- 
dttn  ia  a  reeky  Uadscsps ;  tffUr Bergofmom.  TheB^ 
gUB;  the  oonpanioa;  m» 

FB  ABSON,  ]CA.BOAinT,  an  English  lady,  whose 
maiden  name  wss  Patcmon.  She  married  an 
artist  by  the  name  of  Pearson,  a  painter  on  glass. 
8he  devoted  herself  to  the  business,  and  acquired 
distinction.  Among  other  fine  specimens  of  her 
skill  were  two  sets  of  the  Cartoons  of  Rafl^lle, 
one  of  which  wss  purchased  bv  the  Marquis  ot 
Laasdowne,  and  the  other  by  Sir  Gregory  Paffe 
Turner.  She  died  in  1828,  and  her  husband  m 
1805. 

PECCHIO,  Doxxinoo,  a  painter  of  Verona,  bom 
abont  1700,  He  studied  at  Venice,  in  the  school 
of  Antonio  Balestra.  He  afterwards  devoted  hhn- 
self  to  landsc^es,  which  he  executed  in  a  style  of 
ezoeUenoe.    He  died  about  1780. 

PECHWELL,  QhML  vov,  a  German  engraver, 
who  flourished  at  Vienna  in  the  latter  part  of  the 
18th  oentory.  He  engraved  the  portrait  of  the 
Emperor  Joseph  H.,  c^fter  P.  BaUnU;  and  the 
portraits  of  several  German  princes  and  di^tin- 
personages.  The  following  subjects  are 
notioed  as  among  his  best  works : 


La  TieiUe  Amonreoae;  i^Ur  X  ThomwUd,  The  Jndg- 
meat  of  Paris;  afl^  A.  vender  Wtrf,  with  a  dedieetioa 
to  the  Gneee  of  Europe.  Venus  aoooTered  by  a  Satyr. 
The  Magdalene  in  a  Grotto;  afttr  P,  Baian/ff$  pictare  at 
Dreeden.  The  angry  Mother  and  her  Daoghter ;  t^ter  P. 
itng  Veeehia. 

PECGRIy  DoMBinoo  Aanoro,  a  painter  of  Arez- 
10,  who  studied  under  Don  Bartolomeo  della  Oatta, 
and  afterwards  improved  himself  by  studying  the 
works  of  other  masters.  In  the  parochial  chnrch 
of  his  native  eity  is  a  picture,  by  him  of  the  Vir- 
gin receiving  under  her  mantle  the  people  of  Arez- 
zo,  who  are  recommended  to  her  protection  by 
their  patron  saint  Lanzi  says  it  is  a  Judicious 
oomposition,  enriched  with  good  architecture,  the 
airs  of  the  heads  resembling  those  of  Francia. 


He  used  less  gilding  than  was  usual  at  the  time.- 
He  flourished  about  1400. 

PEDRALI,  GiiLooMo,  a  painter  of  Brescia,  bom 
about  1590.  It  is  not  known  under  whom  he 
studied,  but  he  assodated  himself  wi^  Domenico 
Bruni,  in  conjunction  with  whom  he  executed 
some  perspective  pieces  for  the  churches  in  his  na- 
tive  city,  and  also  at  Venice,  which  are  highly 
commended  by  OrlandL    He  ^ed  about  1880. 

PEDRETTI,  GiusKPFi,  a  Bolognese  painter, 
bom  in  1894.  He  studied  under  Harc^  Antonio 
Franceschini,  whose  manner  he  adopted.  8oon 
after  leaving  his  master,  he  passed  through  Ger- 
many to  Poland^  where  be  resided  many  years,  In 
the  employment  of  the  court  He  afterwards  re- 
turned to  his  native  city,  and  painted  a  great  many 
pictures  and  altar-pieces  for  the  churches,  the  most 
esteemed  of  which  are  the  Ifartyrdom  of  St.  Pe- 
ter, in  8.  Petronio ;  Christ  bearW  the  Cross,  in 
8.  Giuseppe ;  and  St  Margaret^  in  the  Annnnxiata. 
He  died  in  1778. 

PEDRINI,  Giovim,  a  Milanese  pahiter,  stated 
by  the  Padre  Bests  to  have  studied  under  Leon- 
ardo da  VincL  Little  is  known  of  him  o^  his 
works. 

PEDBGNL  PixTBO,  a  painter  bom  at  Pontre- 
moli,  in  the  Florentine  territory^;  He  first  studied 
at  Florence,  and  afterwards  at  Parma  and  Borne. 
He  executed  a  few  excellent  works  for  the  church- 
es at  Florence,  and  in  his  native  place ;  but  in  con- 
sequence of  ill  health,  he  opened  an  academy  un- 
der the  protection  of  the  Senator  Martelli,  which 
produced  many  able  artists.  *'  If  not  a  rare  paint- 
er," says  Luizi,  ** he  was  at  least  an  able  master; 
profound  in  theory,  and  eloquent  In  conveying 
knowledffe  to  his  pupils,  of  whom  history  wifi 
treat  in  the  ensuing  sge.  Their  success,  their  affec- 
tion and  esteem  for  Pedroni,  is  the  best  enlogiom 
on  him  which  I  can  transmit  to  posterity.**  He 
died  in  1808. 

PEE,  EvGBLHABT  VAM ,  a  Dutch  painter,  who 
flourished  in  the  first  part  of  the  17th  century. 
He  was  an  excellent  portrait  painter,  and  was  pi^ 
ronised  by  the  court  at  Munich,  where  he  aied 
about  1806. 

There  were  severs!  other  artists  of  this  name, 
but  of  little  account  Ema(Mui  e<m  Pee  painted 
snbjeots  from  low-life,  and  oopied  the  works  of 
other  masters  with  considerable  success.  •ToAfi 
%an  Pee  was  the  son  of  the  preceding,  bom  at 
Brussels  in  1840.  He  painted  the  same  subjocta 
as  his  iSsther,  and  is  said  to  have  copied  the  works 
of  the  Italian  masters  for  the  picture-dealers. 

Theodore  van  Pee  was  the  son  of  Justus  van  P. 
He  is  said  to  have  painted  ceilings,  portraits,  and 
various  subjects,  widi  no  mat  success.  He  went 
to  England,  where  lie  dealt  largely  in  Dutch  and 
Flemish  pictures,  and  realised  a  snug  little  fortune, 
with  which  he  returned  to  the  Hi^e,  where  he 
died,  in  1747. 

PEHAM,  GioBGi,  a  German  engraver,  and  prob« 
ably  a  painter,  who  flourished  at  Munich  from 
159S  to  1804,  by  the  dates  on  his  prints.  There 
are  a  few  etchings  by  him,  executed  in  a  bold,  free, 
painter-like  style,  from  his  own  designs,  which  are 
variously  signed,  with  his  initisls  G.  P.,  or  Oeorgee 
Peham^  or  Oeorgee  Peham  Monachi,  Amonff 
them  is  one  of  Neptune  rising  from  the  Sea*  and 
one  of  Hercules  and  Anteus. 
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FEINS.    See  Pxnz. 

PEIROLERI,  Pistho,  an  Italian  engraver,  bom 
at  Tnrin  about  1788.  Little  is  known  of  him  ez^ 
oept  his  prints.  Naglor  gives  a  list  of  twenty 
prints  by  him,  of  wnioh  the  following  are  the 
principal.    He  was  living  in  1777. 

Portrait  of  the  Fomarina :  trfUr  BaffadU.  f  ortrait  of 
tUffaelle ;  do,  Philip  de  Goampagne ;  copied  from  JS<U' 
Unek.  The  H0I7  Family ;  <iffUr  ScarwtUino,  The  Finding 
of  Moses:  after  Lamcarinu  The  Roman  Cbari^:  do, 
Abraham's  Offering;  after  BeUueeL  Japiter  ana  Calis- 
to ;  itfter  Amiooni.  Zeph^nis  and  Flora ;  ao. ;  and  others. 
o/W  BemhxnkU,  Mun$f  Jfofforij  AaumarU,  ofuf  <f. 
JSutkaH. 

T  PELAIS,  Michael,  an  engraver  of 

W^P  -/kr  ^^^™  ^^^  ^  known.  There  are 
«L  X^  •/^^*  some  prints  signed  PatatMy  /ec.,  and 
others  after  the  younger  Paima  and  FederigoZno- 
oaro,  marked  with  a  monogram  of  his  ini.ials,  M. 
F./ee.y  which  are  attributed  to  him.  His  manner 
approaches  that  of  Cornelias  Oort,  and  he  is  sup- 
posed to  have  flourished  at  Rome  about  1626,  as 
some  of  his  prints  are  dated  at  that  city.  He  also 
engraved  the  portraits  of  Cardinal  d^Ossat,  and  J. 
de  Gascebois. 

P£L££,  Pbteb,  a  Swiss  engraver,  bom  at 
G)urtedouz,  in  the  canton  of  Berne,  and  studied 
under  von  Scbenker.  Nagler  mentions  the  follow- 
ing prints  by  him :  The  Evangelist  St.  John,  after 
Ihmeniehino;  the  President  Duranti,  afUr  Dela- 
roehe;  several  Portraits  and  Vignettes  for  tiie 
works  of  Voltaire  and  Rousseau,  (\fter  Dewnne 
and  D&veria.    He  was  living  in  1888. 

PELEGRET,  Thomas,  an  eminent  Spanish  his- 
torical painter,  bom  at  Toledo  at  an  uncertain  time. 
After  learning  the  elements  of  the  art  in  his  na- 
tive place,  according  to  Palomino,  he  went  to  Italy, 
and  studied  successively  with  Baldassare  da  Siena, 
and  Polidoro  da  Caravaggio ;  from  the  last  he  de- 
rived his  admirable  chiaro-scuro,  and  he  imitated 
his  manner.  He  returned  to  Spain  in  the  time 
of  Charles  V.,  established  himself  at  Saragossa, 
and  acquired  considerable  reputation  for  his  mscos, 
but  more  for  his  black  crayon  drawinga  (en  gri- 
iaiUe,)  He  had  a  fertfle  invention,  was  well 
versed  in  perspective,  and,  above  all,  was  an  excel- 
lent designer ;  which,  together  with  the  novelty 
of  his  works,  made  them  highly  prized  by  artists 
and  amateurs.  His  drawings  were  purchased 
with  avidity  by  painters,  sciHptors,  decorators, 
and  goldsmiths.  He  is  said  to  have  been  an  excel- 
lent fresco  painter,  but  the  only  examples  remain- 
ing are  some  pictures  in  the  monastery  of  Santa 
Engracia,  at  Saragossa,  executed  in  the  manner  of 
Caravaggio.  His  other  works  have  perished.  He 
instmcted  many  pupils,  and  among  them  was  Pe- 
dro de  las  Cuevas,  who  assisted  him  in  painting 
the  sacristy  of  the  Cathedral  of  Huesca,  and  some 
other  works.  He  died  at  the  age  of  84  years, 
but  neither  the  time  of  his  birth  or  death  are 
known ;  but  from  the  facts  above  mentioned,  he 
must  have  been  bom  about  1516,  and  died  about 
1600,  as  Caravaggio  died  m  1648,  and  Cuevas  was 
bom  in  1648.  ^*  With  hini,^'  says  the  historian, 
^*died  the  art  of  painting  chiaro-scuro  in  Spain." 

PELHAM,  Pbtbr,  an  English  engraver,  bom 
about  1684,  and  died  about  1788.  He  executed 
quite  a  number  of  portraits  in  mezzotinto,  among 
which  are  the  following : 

King  George  I, ;  qfUr  KntXUr,  King  Geor^  H. ;  do, 
▲ane,  consort  of  the  Prince  of  Orange ;  do,  Olirer  Crom- 


well ;  tfUr  Walter,  Thomas  Holies,  Dnke  of  Ki 
tie.  Robert,  Viscount  Holeswortb ;  after  Othon,  John, 
Lord  Carteret ;  qfter  Kneller.  James  Gibhs,  Architect ; 
HifUr  Eyeing,  Peter  Paul  Rnbens,  ^fter  Jtubema.  Sd- 
ward  Cooper;  qfter  vander  Vaari,  Dr.  Edmund,  Bishop 
of  London;  cfter  Murray, 

PELHAM,  J.  C,  was  the  son  of  the  preceding, 
bom  in  1721.  He  painted  history  and  portraita^ 
with  so  little  reputation,  that  his  works  are  scarce- 
ly known. 

PELKIK,  ComrxLiTB,  a  Dutch  engraver,  who 
flourished  at  Middleburg  about  1668.  He  en- 
^aved  some  plates  for  tiie  booksellers  in  a  vevy 
mdiflferent  style. 

PELLEGRINI,  AiTToiao,  a  painter  bom  at  Ven- 
ice in  1674.    He  studied  under  Sebastiano  Ricoi 
He  was  one  of  those  fortunate  men  who  acquire 
a  greater  reputation  than  their  merits  deserve. 
On  leaving  Ricci,  it  is  sud  that  he  received  some 
instructions  from  Paolo  Pagani ;  at  all  events,  that 
artist  recommended  him  to  Angelo  Cornaro,  for 
whom  he  executed  some  frescos,  which  gained  him 
considerable  applause,  and  laid  the  foundation  of 
his  fame.    At  tne  invitation  (A  the  Duke  of  Man- 
chester, he  went  to  England,  where  he  decorated 
the  palace  of  that  nobleman,  and  others  of  the 
English  nobility,  for  which  he  was  roundly  paid. 
In  1719  he  went  to  Paris,  where  he  was  employed 
in  embellishing  the  celebrated  Hall  of  the  Missis- 
sippi, and  was  chosen  a  member  of  the  Royal  Acad- 
emy.   He  waa  next  employed  at  the  courts  of 
the  Electors  Palatine  and  Brunswick.    He  after- 
wards returned  to  Venice,  where  he  fbllowed  his 
profession  with  great  success  tUl  his  death  in  1741. 
His  wife  was  Angelica  Carriera,  sister  to  the  oel- 
ebrated  Rosalba.    Lanxi  says,  * '  the  surprising  suc- 
cess he  met  with  in  some  of  the  moat  civilized 
kingdoms  in  Europe,  is  to  be  attributed  to  the 
decline  of  the  art,  and  to  the  lively  and  mannered 
style  he  assumed,  which  procured  him  a  welcome 
reception  every  where.    He  may  be  pronounced 
an  aHist  of  some  ingenuity,  facility,  and  rorightly 
conception,  but  he  was  not  well  groundea  in  the 
art,  and  he  expressed  his  ideas  with  so  little  de- 
cision, that  the  objects  appear  to  float  in  a  kind  of 
half  existence,  between  visible  and  invisible.    He 
was  so  superficial  a  colorist,  that  even  in  his  own 
time,  it  was  said  his  works  would  not  continue 
half  a  century."    His  best  works  are  the  ceiliag 
of  the  church  of  the  Capuchins,  and  that  of  San 
Moisd,  at  Venice.    In  the  first  he  represented  the 
Israelites  gatheringManna,  and  in  the  second,  the 
Brazen  Serpent.    He  executed  many  works  in  oil, 
in  the  same  feeble  and  languid  manner  of  coloring. 

PELLEGRINI,  Fbavobsoo,  a  Ferrary  painter 
mentioned  by  Barotti,  who  flourished  about  1740. 
He  studied  under  Gio.  Battista  Cozza,  and  execu- 
ted a  number  of  works  for  the  churches  of  Ferrara, 
among  which  is  a  picture  of  tiie  Last  Supper,  in 
S.  Paolo ;  and  another  of  St.  Bernardo,  in  tneCi^ 
thedral. 

PELLEGRINI,  Fkliob,  a  painter,  bom  at  Pe- 
rugia in  1667.  He  studied  under  Federigo  Baroo- 
cio,  under  whose  able  instruction  he  becttne  a  cor- 
rect and  skilftil  designer.  He  was  invited  to  Rome 
by  Clement  VHI.  to  assist  in  the  works  going  on 
in  the  Vatican.  On  his  return  to  his  native  dty 
he  executed  some  good  works  for  the  ehurdies. 
He  died  in  1680. 

PELLEGRINI,  Vikokhzio,  waa  the  brother  of 
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Falloe  P.,  born  at  PerafpA  in  1575-  He  also  stnil- 
ied  in  the  sdiool  of  Bs^occio,  and  painted  several 
pictures  for  the  chnrches  of  Penigia,  which  Lonzi 
SAjrs  appear  dry  and  dead,  and  do  not  partake 
much  of  the  style  of  his  master.  He  was  called 
72  PiUcT  BeUo^  for  the  beauty  of  his  person,  not 
that  of.  his  paintings.    Hellied  in  1612. 

PELLEGRINI,  Gibolamo,  a  painter  of  Rome, 
irho  flourished  there,  according  to  Zanetti,  in 
1074.  None  of  his  works  are  mentioned  at  Rome, 
bat  he  was  employed  at  Venice,  where  he  execu- 
ted seyeral  frescos  on  a  large  scale  for  the 
churches,  which  Lanzi  says  indicates  a  painter 
soffideiitly  elevated,  though  not  very  select,  va- 
ried, or  spirited  in  his  forms. 

PELLEGRINI,  Akdbea,  a  Milanese  painter, 
who  flourished  in  the  last  part  of  the  16th  century. 
He  is  commended  by  Lomazzo,  and  executed  some 
works  for  the  churcheSi  particularly  tB'e  choir  of 
8.  Girolamo. 

PELLEGRINI,  PBixBeBmo,  an  eminent  Milan- 
ese painter  and  architect,  the  cousin  of  the  pre- 
ceding, bom  about  1670.  After  acquiring  consid- 
erable  reputation,  he  was  invited  to  the  court  of 
Madrid,  where  he  was  employed  both  as  painter 
uid  architect.  He  executed  some  works  in  the 
Esoorial  which  are  highly  oonmiended  by  Palo- 
He  died  in  1684. 


PELLEGRINI,  Lodovtoa,  a  Milanese  lady,  who, 
aooording  to  Morigia,  was  very  celebrated  for  her 
works  in  embroidery.  She  wrought  not  only  fruit 
and  flowers,  but  scripture  histories.  Lanzi  says 
^  she  was  the  Minerva  of  her  time.  She  devoted 
herself  wholly  to  her  needle,  and  embroidered  the 
great  palliam  (vestment),  and  other  sacred  fhr- 
idtare,  preserved  in  the  sacristy  of  the  cathedral, 
and  still  exhibited  to  strangers  with  other  curious 
specimens  of  ancient  leammg  and  the  arts.  In 
tne  new  Guide  of  Milan,  she  is  called  Antonia  P.** 
She  was  living  in  1626. 

PELLEGRINO,  da  Boloosa.    See  Pxllxgbi- 

no  TiBALDI. 

PELLEGRINO,  da  Modksa.  See  Pxlugbino 
McniASL 

PELLEGRINO,  m  Sav  Dabullo.    See  UDiin. 

PELLET,  David,  a  French  engraver,  whose 
name  is  affixed  to  a  plate  representing  Louis  XHI. 
when  young,  on  horseback,  with  the  portrait  of 
Henry  IV.,  and  Mary  de  Medicis,  in  small  ovals  at 
the  topw  It  is  executed  with  the  graver  in  a  neat, 
hat  formal  style. 

PELLETIER,  Jbait,  a  French  engraver,  bom 
at  Paris  about  1786.  He  engraved  quite  a  number 
of  plates  after  the  Dutch,  Flemish,  snd  French 
masters.  They  are  executed  with  the  graver  in  a 
neat,  clear,  and  pleasing  style.  Among  them  are 
the  following.  ]ffis-  wife  also  engraved  some 
plates,  two  of  which  are  n^fUr  A.  O&tade^  and  one 

The  WalMring-pIaoe;  q/%<r  JStral^m.  Rnins  and  Fig- 
ures; do.  The  Fish  Market;  qft^r  PUrr€,  The  Green 
JCacket ;  do,  Diana  repodng :  tjfttr  Baueker,  The  Rape 
ofBaropa;  do.  Two  Pastoral  aabfecti;  do.  The  Union 
of  Dcaicn  and  Painting ;  after  NaMiM,  Toong  Bacchus ; 
^fUtr  C.  Vanloo,  Tm  TraTelleri;  afUr  Wouwirman. 
tmdim  going  to  the  Chase ;  do.  The  Tipplers;   qfUr  Oo- 


PELLI,  Maboo,  an  Italian  engraver,  bom  at 
Venice  about  1696*    There  are  no  particulars  con- 


cerning him.  He  engraved  some  plates  of  saints, 
a  few  portraits,  and  some  other  subjects,  among 
which  are  a  Charge  of  Oavalry,  (rfter  Borgogncno, 
and  a  Landscape,  c^fUr  D,  B.  Zilotti,  marked  if. 
Pelli^  Me, 

-Y  TfxPKTJilKR,  Nicolas  FaANgois,  a  French 
I /|-^'engraver,  bom  at  Besan^on  in  1782.— 
J^  JL  There  are  some  plates  of  landscapes  by 
him,  engraved  with  the  point  in  a  spirited  and 
pleasing  nuinner,  from  his  own  designs,  marked 
with  the  above  monogram.    He  died  in  1804. 

PELLINI,  Ain>BBA,  a*painter  born  at  Oremonai 
of  whom  little  is  known,  except  some  works  at 
Milan.  He  is  supposed  to  have  been  a  scholar  of 
Bernardino  Oampi.  Lanzi  says  that  ^^Pellini, 
though  unknown  in  his  native  city  of  Cremona, 
is  celebrated  at  Milan  for  his  Descent  from  the 
Cross,  in  the  church  of  S.  Eustorgio.*'  This  is  a 
grand  composition,  correctly  designed  and  well 
colored,  dated  1695. 

PELLINI,  Mabo*  Antokio,  a  painter  of  Pavia, 
born,  according  to  Orlandi^  in  1664.  He  first 
studied  under  Tomraaso  Gatti,  at  Pavia,  and  after- 
wards visited  Bologna  and  Venice  for  improve- 
ment. He  executed  a  few  works  for  the  churches 
in  his  native  city,  but  did  not  rise  above  medioc- 
rity.   He  died  in  1760,  at  the  great  age  of  96  years. 

PEMBROKE,  Thomas,  an  English  historical 
painter,  of  little  note,  born  in  1702,  and  died  in 
1780.  He  was  a  proteg6  of  the  Earl  of  Bath,  for 
whom  Walpole  says  he  painted  several  pictures. 

T  TplPEN,  or  PENN,  Hispil,  a  supposed  Ger- 
Kl^  man  engraver,  to  whom  the  Padre  Orlandi 
JL  X  erroneously  attributes  some  prints,  marked 
with  the  monogram  of  Hans  Sebald  Behanu 
Strott,  and  others,  have  been  led  intq  the  same 
error.  It  is  satisfactorily  ascertained  that  the 
prints  in  question  were  executed  by  Beham;  and 
they  are  mduded  in  the  lists  of  his  works. 

PEN,  Jacob,  a  Dutch  painter,  mentioned  by 
Balkema,  who  went  to  England,  and  was  employed 
by  Charles  11.  He  says  that  he  composed  with 
intelligence,  and  to  correct  drawing  added  beauti- 
fi;>  coloring.    He  died  in  1674. 

PENALOSA,  Juan  db,  a  Spanish  historical 
fainter,  bom  at  Baeza  in  1581.  He  was  one  of 
the  ablest  scholars  of  Pablo  de  Cespedes  at  Cor- 
dova, and  assiduously  imitated  his  style.  He 
painted  some  works  for  the  churches  and  con- 
vents, but  more  for  the  collections.''  His  picture 
of  St.  Barbe,  in  the  cathedral  at  Cordova,  is  said 
to  be  a  magnificent  performance,  executed  entirely 
in  the  style  of  his  master.    He  died  in  1686. 

PENCHABD,  J.,  a  Dutch  engraver,  who  flour- 
ished at  Leyden  about  1678.  He  was  chiefly  em- 
ployed by  the  booksellers.  He  engraved  the  ana- 
tomical plates  for  the  works  of  Reg.  de  Graai^ 
with  the  portrait  of  the  author,  pnblL&ed  at  Ley- 
den in  1678. 

PEHCHAIJD,  MiORBL  Bobbbt,  an  eminent 
French  architect,  born  at  Poitiers  in  1782.  He 
studied  under  his  father,  who  was  distinguished  in 
the  art,  and  assisted  him  in  the  chateau  de  Ver- 
ri^re,  belonging  to  the  Due  de  Mortemart ;  and  the 
chateau  de  Dissais,  erected  for  M.  de  Sainte  An- 
laire,  Bishop  of  Poiders.  Penchaud  afterwards  vis- 
ited Paris,  and  studied  under  Percier  and  Fontaine 
with  such  assiduity,  that  in  1799  he  was  appointed 


FENK. 


m 


PENN. 


derigner  to  the  GonnoUof  Ciyil  Buildings.  Iq  1808 
he  was  made  director  of  the  public  worlu  at  Mar- 
seiileA ;  and  waa  afterwards  appointed  head  of  the 
Department  of  the  Mouths  of  the  Hhone.  He  was 
employed  for  many  jears  in  embellishing  the  city 
of  Marseilles  with  promenades,  fountains,  and  pub- 
lic monuments,  which  gained  him  great  reputation. 
During  his  engrossing  cares,  he  found  time  to 
write  a  number  of  excellent  memorial^  relating  to 
artj  which  he  fhrnished  to  the  Academy  of  In- 
scriptions. The  Institute  awarded  him  a  gold 
medal  for  a  memorial  on  the  Antiquit^s  du  Midi. 
Among  his  principal  edifices,  were  the  grand  hos- 
pital on  the  Island  of  Ratonneau;  a  triumphal 
arch  at  the  entrance  of  Marseilles,  with  a  number 
of  buildings  in  that  city;  the  Palais  de  Justice  at 
Aiz ;  and  a  beautiful  church  at  St.  Eemy.  Pen- 
ohaud  died  at  Paris  in  1882. 

PEIfTNACOHI,  PnTBo  Mabia,  a  painter  of  Tre- 
▼igi,  who,  accorditiig  to  Zanetti,  flourished  at  Ven- 
ice about  1520.  He  painted  some  works  for  the 
dittrohes  at  Venice  and  Murano,  which  Lanzi  says 
are  more  excellent  in  coloring  than  deaign. 

PENNEMAEERS,  thb  Bboollbt,  a  Flemish 
artist  of  whom  little  is  known.  Balkema  sa>.-  Ve 
was  a  scholar  of  Bubens.  In  the  Museum  of  Ant- 
werp, there  is  a  picture  of  the  Ascension,  attribu- 
ted to  him. 

PENNENSUS,  F.,  an  engraver,  probably  an 
Italian,  by  whom  there  are  some  spirited  etchings 
of  devout  subjects  after  the  Italian  masters,  and 
from  his  own  designs,  marked  with  his  name, 
among  which  are  the  Holy  Family,  with  St.  Cath- 
erine, and  an  Angel  in  the  air,  c^fUr  Parmiggiano  ; 
and  the  Marriage  of  St.  Oatherine,  from  his  own 
desiffn.  There  is  a  fine  expression  in  his  heads, 
but  he  was  negligent  and  incorrect  in  desigiung 
the  extremities. 

PENNET,  K..  a  French  engraver,  by  whom 
there  are  some  plates  of  devout  subjects,  from  bis 
own  designs,  executed  with  the  graver  in  a  very 
neat  style,  but  without  much  effect,  among  whicn 
is  one  of  tne  Virgin  appearing  to  St.  Bartholomew. 
They  are  marked  If,  Penney,  feeit. 

PENKI,  GiovAmn  Fbanobsoo,  called  II  Fat- 
TOBX.  This  eminent  painter  was  born  at  Flor- 
ence in  1488.  He  went  to  Borne  when  a  boy,  and 
entered  the  studio  of  Baffaelle,  in  the  capacity  of 
a  servant,  as  some  s^,  but  more  probably,  as 
an  apprenHee,  which  II  Fattore  sigmfies.  At  all 
events,  his  talents,  assiduity,  integrity,  and  urbane 
deportment  ffained  for  him  the  confidence  and  af- 
fection of  his  master,  who  made  him  his  most 
intimate  disciple,  took  especial  pains  to  instruct 
him,  and  confided  to  him  the  management  of  his 
household  aflkirs.  Had  he  derived  his  appellation 
from  this  last  drcnmatanoe.  it  would  have  been 
II  Maggiordomo,  the  Stewara.  He  became  one  of 
bis  principal  scholars,  and  assisted  him  more  than 
any  other  in  his  oartoons  and  his  tapestries.  The 
first  work  on  which  he  was  employed  by  Baffaelle 
<*as  in  decorating  the  Loggie  of  the  Vatican,  from 
his  designs,  where  Giovanni  da  Udine,  Pierino 
del  Vaga,  and  other  excellent  artists  were  asso- 
ciated w  ith  him.  There  he  executed  the  histories  of 
Abraham  and  Isaac  in  such  an  admirable  manner, 
as  gave  entire  satiafiiction  to  his  master.  Baffaelle 
conceived  such  an  affection  for  him  that  he  made 
him  Joint  heir  with  Giulio  Bomano,  to  his  estate. 


After  the  death  of  Baffaelle,  he  waa  eoaployed  coih- 
jointly  with  Giulio  Bomano,  in  finiahing  the  free* 
cos  of  the  Histories  of  Constantine,  in  the  aalooa 
afterwards  called  after  the  name  of  that  Emperor. 
Among  other  works  left  incomplete  by  his  master, 
which  he  assLsted  ill  finishing,  is  the  Assnmntion 
of  Monte  Loci  in  Perngia,  the  lower  part  of  which, 
with  the  aposties,  was  painted  by  Giulio,  and  the 
upper  part,  which  abounds  with  the  graces  of  Baf- 
faelle, by  PennL  He  had  also  the  principal  share 
in  the  history  of  Cupid  and  Psyche,  in  the  Far« 
nesina.  Of  his  own  compositions,  those  execnted 
in  fresco  at  Bome,  have  mostly  perished,  and  he 
painted  so  few  pictures  in  oil  that  they  are  seldom 
to  be  met  witn.  Soon  alter  the  death  of  Baf* 
fselle,  some  coldness  between  him  and  his  co-heir, 
Giulio,  caused  them  to  separate.  After  thia,  lie 
deoorated  the  Ohiffi  Palace  in  a  manner  so  nearly 
resembling  Baffadle,  that  they  might  easily  have 
been  mistaken  for  the  works  of  that  master,  fie 
went  to  Naples  at  the  invitation  of  the  Marquis 
del  Vasto,  taking  wilih  him  his  admirable  cooy  in 
oil  of  the  Tran&guration  of  Baffaelle,  whicn  he 
sold  to  that  nobleman,  and  he  executed  for  him 
some  considerable  works.  He  died  there  in  the 
prime  of  life  in  1628.  He  possessed  an  admirable 
taste  for  design,  which  he  imbibed  from  his  in- 
structor,  and  his  execation  was  facile  and  graoefuL 
He  particularly  excelled  in  landscape  and  archi- 
tecture, with  the  advantages  of  which^  in  embel- 
lishing  historical  painting,  he  was  well  acquainted. 
EUgler  says  that  Penni  could  work  well,  only 
when  under  the  instruction  of  Baffaelle ;  and  that 
when  left  alone  he  was  weak  and  ineffective.  This 
is  contrary  to  the  concurrent  testimony  of  the  best 
Italian  authors,  and  it  is  unfair  to  judge  from  the 
few  remains  of  his  works.  Lanzi  says  that,  not- 
withstanding the  shortness  of  his  career  at  Naples, 
he  greatly  contributed  to  the  improvement  of  art 
in  that  city.  Ktigler  and  Passavant  coi^ectare 
that  ^e  celebrated  Madonna  del  Passeggio,  in  the 
Bridgewater  Collection,  attributed  to  Baffaelle^ 
was  executed  by  PennL 

-fi^  PENKI.  LuoA,  waa  the  brother  of  the  pre- 
I J  ceding,  bom  at  Florence  about  1500.  Or- 
lY*  landi  says  he  studied  in  the  school  of 
JLJai  Baffaelle,  which  Lanzi  thinks  highly  prob- 
able. According  to  Vasari,  he  united  hunself  to 
Pierino  del  Vaga,  and  worked  with  him  in  the 
churches  at  Lucca,  Genoa,  and  ottier  citiea; 
that  he  afterwaida  accompanied  11  Bosso  into 
France,  and  ultimately  passed  into  £ngland, 
where  he  was  employed  for  some  time  by  Henry 
VIIL  On  his  return  to  Italy,  he  is  said  to 
have  quitted  painting  for  engraving.  There  are 
quite  a  number  of  prints,  attributed  to  him. — 
iliere  are  mostly  after  the  works  of  11  Bosso  and 
Primaticcio,  and  usually  marked  with  one  of  the 
accompanying  monograms.  Among  them  are  the 
foUowmg : 


Two  Satjrrt  preseniiDg  Wine  to  Baockns ;  ^fier  Jl . 
Leda  drawing  oat  the  Arrow  fh>in  Copid's  QuiTer;  dia. 
Sasanna  and  the  Elders ;  do,  Abraham  saerificing  Inas; 
qflm-JYimaticcio,  Tbo  Marriage  of  St.  Cathcnns;  d», 
renelope  at  work,  sarrounded  by  her  womeD ;  do, 

PENNING,  Nicholas  Louis,  a  Dutch  painter, 
bom  at  the  Hague  in  1764^    He  waa  a  scholar  of 
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Iliieny  Tander  Aa,  and  painted  landsoapoB,  ma- 
rioM,  and  interiors  of  stahleB,  with  hones,  with 
some  sneoesB.  He  also  ezecoted  finished  draw- 
ings, which  are  held  in  considerable  estimation. 
He  died  at  the  Hagae  in  1818. 

FENNONE,  Boooo,  a  distinguished  Lombard 
arehiteet,  who  flonrished  at  Genoa  in  the  16th  cen- 
taiy.  Milizia  does  not  mention  hb  instractor, 
but  he  warmly  oonunends  his  abilities,  as  evinced 
In  the  enlaiigement  of  the  govemment  palace  at 
Genoa,  particnlarlj  in  the  arrangement  of  a  grand 
DOTtiea,  flanked  bj  two  oonrts,  which,  although 
aiffering  in  size,  satisfy  the  eye  by  their  perfect 
^nnmetiy.  T^  courts  are  surrounded  by  two 
orders  of  galleries ;  the  first  supported  by  I)oric, 
the  second  by  Ionic  columns.  Among  the  other 
works  of  Pennone,  was  a  part  of  the  cnuroh  of  6. 
Sacramento,  which  he  completed  after  the  designs 
of  Oaleaxxo  Alesai. 

PENTllT,  Edwabd,  an  English  painter,  bom  at 
Sjiutsford,  in  Cheshire,  in  1714.  He  went  early 
in  life  to  London,  and  studied  under  Hudson,  on 
leaTing  whom  he  went  to  Rome,  and  became  the 
pupil  of  Marco  Benefiali.  On  his  return  to  Eng- 
land, he  joined  the  Society  of  Artists,  of  which  he 
was  for  some  time  Yice  President.  At  the  fouo- 
dstion  of  the  Royal  Academy,  he  was  one  of  the 
original  membera,  and  was  appointed  the  first 
Professor  of  Painting.  This  situation  he  con- 
tinued to  ^  with  great  respectability,  and  he  de- 
livered an  annual  course  of  lectures,  till  1788, 
when  Ul  health  compelled  him  to  resign  the  office. 
About  this  time  he  went  to  re^tide  at  Ohiswick, 
where,  having  previously  married  a  lady  of  for- 
tune, be  lived  in  quiet  retirement  tiU  his  death  in 
1791.  He  was  principally  employed  in  painting 
small  portraits  in  oil,  which  were  admired.  He 
also  painted  a  few  historical  works  and  fancy  pic- 
tnres,  some  of  which  have  been  engraved ;  the 
principal  of  these  is  the  Death  of  General  Wolfe. 

PENOZSSI,  B.,  an  engraver  on  wood,  mentioned 
by  PapiUoQ,  who  does  not  specify  any  of  his  worka 

PENSABEN,  Fba  MiLSOo,  and  FbI  Mabco 
ICabatxia,  his  assistant,  two  old  painters  of  the 
order  of  the  Dominicans  at  Venice,  who  exercised 
their  talent  at  Trevigi  in  1620  and  1521.  Lanzi 
Bays  Pensaben  was  an  artist  of  singiilar  merit, 
wboUy  unknown  in  the  history  of  art  till  the  P.  M. 
Federici  discovered  some  documents  relating  to 
him  in  the  convent  of  the  Dominicans  at  Treviso, 
whither  he  had  been  invited  from  Venice.  ^^  In  this 
style,  partaking  of  the  ancient  and  modem  taste  is  a 
large  picture  of  St.  Nicholas,  in  a  church  of  the 
IXiminicans  at  Treviso ;  in  which  the  cupola,  the 
eolnmns,  and  the  perspective,  with  a  throne,  on 
which  is  seated  the  Virgin,  with  the  Infant  Jesus, 
aoTTonnded  by  saints  standing,  the  steps  orna- 
mented by  a  harping  serapli,  afl  discover  the  com- 
position of  BellinL  It  was  painted  by  P.  Marco 
Pen«aben,  assisted  by  P.  Marco  Maraveia,  both 
D*>minican  priMta,  engaged  for  this  purpose  from 
Venice.^  Nothing  fdrther  is  known  of  their  works. 
Pensaben  was  bom  about  1485,  and  died  in  1680. 

PENSIERI,  Battista,  an  Italian  engraver,  who 
flourished  in  the  latter  part  of  the  16th  century. 
He  was  a  native  of  Parma,  and  is  usually  called 
Baptista  Parmensis,  from  his  signature.  Zani 
ealla  his  name  Battista  Pensieri  da  Parma.  He 
flays  he  waa  a  designer,  engraver,  and  a  seller  of 
books  and  prints ;  he  gives  four  inscriptions  from 
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hia  prints,  as  follows:  Bama  BattUta  da  Parfit^, 
ItiSiy^Battiita  Petmeri  Pcurmeniii  feeit  Bamm 
1690,— .fiop^uto  p&n$ier  partMntU  farmu^ — Bap- 
tista  pansera  formu^  1601.  He  chiefly  reidded  at 
Rome,  where  he  engraved  several  plates  after  va- 
rious masters^  and  others  from  his  own  designs, 
executed  in  a  style  resembling  that  of  Oomdiuc 
Oort.  Among  others  are  the  foUowing:  The 
Portrait  of  Philip  11.,  King  of  Spain.  1689.  The 
Virgin  and  Infant  appesjrin^  to  St.  John,  qfter 
Baroeeio^  BaptUta  Parm&ntUy  fee,  1688.  The 
Baptism  of  Ohrist  Bapt,  Parmensu,  deL  The 
Chastity  of  Joseph.  1698.  The  Orucifizion,  in 
two  sheet*,  Bapt,  P^rmeniis^/armii,    1684. 

PENTZ,  or  PEINS,  Gbosgb  Gbbch 
OBT,  an  eminent  German  painter  and 
engraver, bom  at  Nuremberg  in  1600. 
His  name  is  variou.dy  written  George,  or  Gregory, 
Pentz,  Peine,  Penez,  and  Pens.  On  the  plate  of 
the  portraits  of  himself  and  wife  he  siffns  nimself 
Qregori  Peiniy  and  on  that  of  the  Taking  of  Oar- 
thage,  G$orffiH*  PemtM,  He  studied  painting  and 
engraving  under  Albert  Dnrer*  On  leaving  that 
master  he  went  to  Italy,  where  he  acquired  a  cor- 
rect and  tasteful  design,  which  distinguishes  him 
from  the  eotemporary  artists  of  his  country.  lit- 
tle is  known  of  his  works  as  a  painter.  Huber  says 
there  are  some  of  his  pictures  in  the  Imperial  Gal- 
lery at  Vienna,  where  they  are  greatly  admired. 
His  prints  are  numerous  and  highly  esteemed.—* 
His  plates  are  executed  with  the  utmost  neatness 
and  delicacy,  and  though  they  are  wrought  with 
great  care  and  precision,  they  have  nothing  of  the 
stiffness  and  formality  which  distinguish  the  pro- 
ductions of  the  artists  of  his  time.  His  drawing 
is  correct,  and  the  character  oi  his  heads  is  finely 
expressed!  The  greater  part  of  his  plates  are  ci 
small  sice ;  hence  he  is  reckoned  among  the  liuh 
matieriy  as  such  artists  are  termed  by  ecmnois- 
seura,  althoogh  perfectly  competent  to  execute 
plates  on  a  large  scale,  aa  is  seen  in  his  print  of 
the  Taking  of  Carthage,  after  Giuiio  Romano. 
While  in  Italy,  in  conjunction  with  Marc^  Antonio, 
he  engraved  several  plates  after  the  works  of 
Raffaelle.  His  style  of  engraving  resembles  the 
bent  manner  of  Raimondi,  though  his  plates  are 
more  delicately  wrought  and  finished.  He  uaaally 
marked  tiiem  with  a  monogram  of  hit  initialfli  G. 
and  P.,  Joined  together  as  above. 

rORSAIIS. 

Tba  Artist  and  his  Wife,  on  the  ssme  plate,  laseribed 
Imof^  Greffori  Mm.  Imago  Djomm  GnocH  /Mm. 
John  Frederick,  Elector  of  Sszony»  insoribea  8pm  smim 
f»  IMo  Mtf.    1648  ;  scsree. 

BIBLI  SDBJICTB  FBOM  mS  OWK  DBIGIIS. 

Two  small  printa— Job  tempted,  and  Esther  before  Abas, 
neras.  Tiro,  Judith  in  the  Tent  of  Holofenies,  and  Judith 
with  his  Head.  Two,  the  Jadgment  of  Solomon,  and  Solo- 
mon's IdolatTT.  Two,  Lot  and  hia  Daoghtera,  and  Susan- 
DS  and  the  Elders.  Foar,  of  the  HiatorT  of  Joaeph.  1544. 
Seven,  of  the  Histoir  of  Tobit  1548.  (CoDsidered  among 
his  beat.)  Two  of  the  If ereiful  Ssmsritan,  and  the  Con* 
reraionofSt  PauL  1645.  The  Fonr  Eranoelists.  Tbe 
aeren  worluof  Meroj:  eiroolar.  Twenty-fiVe  plates  of 
the  Life  and  lUraolei  of  Christ;  Teiy  fine. 

VAUOmi  SUBJBOIS* 

Two,  Tarqnin  and  Locretia,  and  the  Death  of  Laeretia. 
Cephaloa  and  Procria.  Meden  and  Jason.  The  Desth  of 
Dido.  Tbomjria  caasing  the  head  of  Cyms  to  be  put  in  a 
Teaael  of  hlood.  The  Death  of  Vlrginin.  Ifntioa  See- 
ToU  potting  his  band  into  the  Brasier.  M arena  Cvrtios 
precipitating  himself  into  the  gait  The  Death  of  Rega« 
los.    Sophonisba  driiUdng  the  Poi8on.-»Artemisia  drink 
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fag  the  Ashes  of  her  Hnsbtod.  (Both  highly  eiteemed  bj 
ftmateora.)  The  Triumph  of  Beochue.  A  set  of  six 
plates  of  the  Triumphs  of  Humsn  Life.  The  Five  Senses. 
The  Seveo  Libersl  Arts.  The  Seven  Mortal  Sini.  The 
taking  of  Cartbaee;  i0er  Oiulio  BomanOf  inscribed 
(fsmiut  PttUs  Pictar  J^wemb^iy  faeitbaty  anno  1549 ; 
an  aamirable  specimen  of  his  great  abilitj. 

PENZEL,  John  GsoifcaB,  a  German  painter  and 
engraver,  born  at  Hersbraok,  near  Nnremberg,  in 
1764,  and  died  at  Leipsio  in  1809.  He  first  stud- 
ied cinder  Schellenberg  at  Winterthur,  and  after- 
wards at  Dresden.  Nothing  further  is  said  of 
hiin  as  a  painter,  and  he  soon  devoted  himself  en* 
tirelj  to  engraving.  He  executed  many  plates  for 
the  publishers  at  Dresden.  He  also  engraved 
many  of  Obodowiecki's  designs. 

PE0NTU8.    See  Daphnis. 

PEPIN,  or  PEPYN,  Mabtist,  a  Flemish  paint- 
er, born  at  Antwerp  in  1674,  as  appears  firom  the 
inscription  on  his  portrait  hereafter  mentioned.  It 
is  not  known  under  whom  he  studied,  but  af^er 
learning  the  principles  of  the  art,  be  went  to  Italy, 
where  he  is  said  to  have  so  much  distinguished 
himself  by  his  grandeur  of  composition,  correct- 
ness of  design,  and  vigorous  tone  of  coloring,  that 
Rubens  himself  regaitled  him  with  jttalonsy,  and 
dreaded  his  return  to  Antwerp,  fearing  his  repu- 
tation wbuld  suffer  from  his  rivaJship.  The  absur- 
dity of  this  story  is  evident.  Pepin  resided  most 
of  his  life  at  Rome,  yet  his  name  is  unknown  in 
Italy.  In  the  church  of  the  hospital  at  Antwerp, 
are  two  of  his  works,  which  are  highly  extolled ; 
they  are  altar-pieces,  with  folding  doors,  as  was 
customary  with  some  of  the  old  Flemidi  masters ; 
the  centre  picture  of  one  represents  the  Baptism 
of  St.  Augustine,  and  the  laterals  on  the  doors^ 
that  saint  giving  alms  to  the  poor,  and  curing  the 
sick ;  the  other  is  a  similar  work,  representing  St. 
Elizabeth  giving  alms  to  a  group  of  miserable  ob- 
jects, who  are  struggling  to  approach  her.  His 
portrait,  by  Vandyck,  in  the  private  collection  of 
the  King  of  Holland,  is  described  by  C.  J.  Nieu- 
wenhuys,  in  his  Catalogue;  it  is  inscribed  Me 
Pietorem  Fietor  pinxit  D.  Ant.  Vandyck  Equn 
illuMtris.  A.  D.  1682.  ^t  mb  Lvm.  Nieuwen- 
huys,  who  saw  several  of  his  pictures,  says  that 
his  talents  were  hut  second  rate,  that  his  first  man- 
ner partook  of  the  school  of  Otho  Yeniua,  but  that 
the  works  he  executed  in  Italy  are  in  a  more  ele- 
vated style.    He  died  at  Rome  in  1641. 

^TTi     ((  ^  kiPERAO,  Etiknns  du,  a 

V  L^i  or  N  T'  T  n  ^rei^oli  palnter,enjn:aver, 
JLj  Xy  \\^^''^n  ^d  architect  bom  at  Par 
ris  about  1640.  He  went  to  Italy  when  he  was 
young,  and  resided  some  years  at  Rome,  where  he 
made  many  designs  from  the  vestiges  of  ancient 
architecture,  and  views  of  Tivoli  and  Frascati, 
which  he  engraved  and  published  at  Rome  in 
1669, 1678,  and  1676.  On  his  return  to  France  he 
was  appointed  architect  to  Henry  I Y.,  and  painted 
some  architectural  pieces  for  the  palace  at  Fon- 
tainbleau.  He  also  executed  some  etchings  after 
Michael  Angelo,  RaffaeUe,  and  other  Italian  mas- 
ters, h»  well  as  from  his  own  designs.  Nagler 
gives  a  list  of  twenty-nine  prints  by  him;  the 
latent  is  dated  1688.    Zani  says  he  died  in  1601. 

PERANDA,  Sakto,  a  Venetian  painter,  bom 
in  1666.  According  to  Ridolfi,  he  first  studied  un- 
der the  younger  Palma,  and  afterwards  with  Leo- 
nardo Corona,  of  Morano.    Iil  his  first  perform- 


ances, he  followed  the  prompt  and  hasty  manner 
of  Paima ;  but  he  afterwards  went  to  Rome,  where, 
by  diligently  studying  the  antique  and  the  works 
of  the  great  masters,  he  formed  a  style  of  his  own, 
more  finished  and  correct.  On  his  return  to  Yen- 
ice  he  improved  his  coloring,  by  contemplating  the 
works  of  Titian,  Tintoretto,  and  Veronese,  so  that 
he  became  as  accomplished  in  coloring,  as  he  was 
before  in  design.  He  executed  many  works  for 
the  churches  and  public  edifices,  and  was  employed 
in  decorating  the  ducal  palaces  at  Venice,  Miran- 
dola,  and  Modena,  with  various  subjects  from  his- 
tory. '*His  usual  manner,^'  says  Lanzi,  **^very 
much  resembles  Palma,  while  in  the  large  histories, 
which  he  produced  at  Venice  and  Mirandola,  he 
appears  in  a  more  practical  character  of  his  own. 
Yet  he  was  of  a  more  slow  and  reflective  turn, 
and  more  studious  of  art,  qualities  that,  in  the  de- 
cline of  age,  led  him  to  adopt  a  very  delicate  and 
labored  manner.  He  was  not  ambitious  of  equal* 
ling  his  cotemporariee  in  the  number  of  his  woi^ 
but  his  aim  was  to  surpass  them  in  correctness, 
nor  did  he  any  where  succeed  better  in  his  object 
than  in  his  Christ  taken  down  from  the  Cross,  in 
the  church  of  San  Ptooolo,  at  Venice.'^  He  had 
several  disciples,  among  whom  was  Matteo  Pon- 
zone.    He  died  at  Venice  in  1688. 

PERCELLES.    See  Pabobllbb. 

PERCIER,  Chabi-bs,  an  eminent  French  archi- 
tect, was  the  son  of  a  colonel  of  dragoons,  bom  at 
Paris  in  1764.  His  name  and  works  are  so  inti- 
mately associated  with  those  of  his  friend  and  col- 
league, Pierre  Louis  Francois  Fontaine,  that  the 
reputation  of  the  one  is  inseparable  from  that  of 
the  other.  Percier  was  first  instructed  in  the 
elements  of  the  art  by  an  obscure  designer  named 
Poir.'^on.  In  1788  he  entered  the  school  of  the 
architect  Peyre,  and  afterwards  studied  under  the 
elder  Gisors,  an  architect  of  considerable  reputa- 
tion. In  1786,  he  gained  the  grand  prize  of  the 
French  Academy,  and  went  with  the  royal  pension 
to  Rome,  where  his  friend^ip  with  Fontaine  first 
commenced.  He  also  became  acquainted  with 
Flaxman,  Oanova,  and  other  artists  who  subse- 
quently rose  to  eminence.  During  their  residenoe 
at  Rome,  Percier  and  Fontaine  made  the  drawings 
which  form  the  subject  of  their  first  publication ; 
FalaU,  Maisotu,  et  autrei  Edtfieet  modemet. 
dminh  d  Some,  Paris  1798,  folio;  illostrated 
with  100  platea,  beautifhlly  delineated  and  en- 
graved in  outline.  Previous  to  the  publication  of 
this  work,  however,  and  for  some  time  after  thm 
return  to  Paris,  they  were  obliged  to  contend  with 
difficulties ;  the  agitated  state  of  public  affairs  be> 
ing  exceedingly  unfavorable  for  their  success.^ 
With  laudable  energy  and  perseverance  they  com- 
menced making  designs  for  various  articles  of 
ornamental  fhmitnre  and  manufacture ;  and  their 
careful  study  and  superior  taste  soon  brought 
their  talents  into  notice.  Various  decorations, 
executed  by  them  at  Malmaiaon  for  the  First  Con- 
sul and  Madame  Bonaparte,  secured  for  them  the 
powerful  patronage  of  Napoleon ;  and  soon  after 
nis  gaining  the  miperial  Crown,  they  were  era- 
ployed  to  restore,  complete,  and  embellish,  the  two 
palaces  of  the  Tuileries  and  the  Louvre.  Hie  lat- 
ter work  was  exceedingly  extensive  and  compli- 
cated, occupying  their  attention  for  a  number  of 
years,  until  some  time  after  the  restoration  of  the 
Bourbons.    They  eijoyed  imperial  and  royal  pat- 
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rouga,  with  a  yery  high  repntatioii,  for  mnnj 
jears,  bat  executed  only  a  lew  original  works; 
and  tiieir  fame  as  practical  architects  is  conse- 
qoentlj  merged,  to  a  great  extent,  in  that  of  the 
original  authors  of  the  works  which  they  restored. 
They  erected,  however,  a  few  edifices,  as  the  arch 
in  the  Place  da  Oarronsel,  before  the  east  facade 
of  the  Taileries ;  the  Chapelle  Expiatoire  in  mem- 
oiy  of  Louis  XVI. ;  and  the  regular  and  hand- 
aome  line  of  houses  termed  the  Rue  Rivoli. 

Percier  and  Fontaine  gained  great  reputation 
from  their  publications,  among  which  was  the 
BkusU  de  Decorations  Interi&ure$^  eontenant  tout 
€6  fui  a  rapport  d  VAmeuhlement^  Paris,  1812, 
fxL  This  WAS  a  collection  of  designs  for  nioms  and 
Ttrious  articles  of  furniture  in  the  prevailing  style, 
which  Percier  outlived.  About  the  same  time, 
thej  published  a  series  of  views  of  Roman  villas 
▼itb  their  gardens,  entitled  Choix  de»  pltu  bella 
Maitotu  do  Plauance  do  Home  et  ioi  envtrom  ;  also 
two  magnificent  works,  one  representing  the  cer- 
emonies of  the  oorunation  of  X^apoleon,  and  the 
other  those  which  took  place  upon  his  marriage* 
with  Maria  Louisa.  There  is  another  work  at- 
tributed to  Percier,  which  seems  not  to  be  gener- 
aDj  circulated,  entitled,  ParalUle  entre  phmtn 
Betideneee  doe  Sooeraino  de  France^  d^AllemagnOy 
de  Suede,  do  Buetio,  et  d^Italie,  Paris,  1888,  illus- 
trated with  thirty-^ht  plates.  Charles  Percier 
died  in  1888. 

FEREDA,  AsTOirio,  an  eminent  Spanish  paint- 
er, bom  at  Yalladolid  in  1599.  He  first  stud- 
ied under  Pedro  de  las  Ouevas,  and  showed  so 
much  ability  that  he  was  taken  "under  the  pro- 
tection of  Don  Francisco  de  Texada,  who  sent  him 
to  Madrid,  where  he  had  an  opportunity  of  study- 
ing the  works  of  the  great  masters  in  the  Royal 
oo&ections.  At  the  age  of  eighteen  he  produced  a 
nictareof  the  Immaculate  Oonoeption,  in  which  the 
Virgin  appeared  on  a  Throne  of  Clouds,  supported 
by  angels,  executed  so  admirably  that  no  one 
could  belicTe  it  the  work  of  so  young  an  artist. 
The  reputation  he  acquired  by  this  performance 
faidnoed  the  Duke  de  Olivarez,  who  had  the  direc- 
tion of  the  works  going  on  in  the  palace  of  the 
Rsdro,  to  employ  him  and  place  him  among  the 
artists  of  the  highest  rank.  He  performed  his 
part  to  the  satisfaction  of  his  patron,  and  was  mu- 
nificently rewarded.  He  acquired  great  reputa- 
tion, and  is  said  to  have  executed  many  works  for 
the  churches  at  Madrid,  Toledo,  Aloala,  Cuenca, 
and  ValladoHd.  He  also  painted  much  for  indi- 
Tidaala,  and  no  collection  was  considered  complete 
without  a  specimen  of  Pereda.  It  is  also  said  that 
he  was  a  universal  artist,  painting  history,  familiar 
Hfe,  vases,  tapestry,  musical  instruments,  and  other 
oljects  of  still-life.  His  pictures  were  well  de- 
ngned,  his  drawing  correct,  and  his  coloring  rich 
and  Rowing,  in  the  Venetian  style,  with  an  ad- 
mirable impaeto.  Few  of  his  works  are  known 
to  remain  at  the  present  day.  There  are  two  in 
the  Royal  Gallery  at  Madrid,  one  of  which  repre- 
lents  St.  Jerome  meditating  on  the  Last  Judg- 
ment; one  of  Christ  asleep  on  the  Cross,  with 
flowers  and  skulls,  in  the  collection  of  Marshal 
SoQlt;  one  of  St.  Anthony  and  Christ  in  the  Es- 
terhaxy  Gallery  in  Vienna,  and  three  or  four  in 
the  gaLery  at  Munich.    He  died  at  Madrid  in 
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"nPEREGRINI,  DA  Cbbkna,  or  PxLLBOBmo  da 
A^^Cisio,  an   ItEdian  goldsmith,  engraver,  and 

■^  worker  in  niello^  who  flourished  in  the 
latter  part  of  the  fifteenth  and  first  part  of  the 
sixtoenth  centuries.  He  is  one  of  those  artists 
about  whom  and  whose  works  there  is  a  great 
deal  of  conjecture,  and  very  little  that  is  certain. 
Bartsch  gives  a  descriptive  account  of  ten  prints 
by  him  (reintre  Graveur,  tom.  xiii.),  five  of  which 
are  marked  with  the  monogram  as  above,  three 
defective  in  the  part  where  the  monogram  should 
be,  and  two  have  the  additional  letters  0.  P.  D.  C. 
These  letters  are  interpreted  by  Duchesne  Overa 
Peregrini  da  Geeina^  and  Zani  says  he  reaa  on 
some  prints  by  him,  Opvs  Peregrini  de  Ce$.  Du- 
chesne discovered  his  name  on  some  admirable 
works  by  him  in  niello^  which  he  describes  {£$' 
»ai  eur  lee  Niellee),  Ottley  describes  ten  prints^ 
which  he  supposes  to  be  by  the  artist  who  used 
the  above  marks,  but  he  does  not  mention  Pere- 
grini. Nailer,  from  these  and  various  other  au- 
thorities, gives  a  lirt  of  sixty-four  pieces,  which 
he  attributes  to  him,  as  follows  : 

Lid  qfPveffrinCt  IHnt9,/rom  Nagler. 

[Where  it  is  stated  thst  the  print  is  marked  with  the  letter 
P.,  it  is  to  be  understood  m  the  form  iodieated  shore;  a 
P.  crossed  in  the  middle,  as  an  abbreviation.] 

1.  Abraham  loading  an  Ass  for  his  Journey  to  Mount 
Moriah.  2.  Abraham,  Isaac,  and  two  eervante,  on  their 
way  to  the  Mount.  8.  Abraham  and  Isaac  on  the  Mount, 
the  servants  sitting  below.  4.  Abraham  with  a  knife  and 
torch,  Isaac  beannff  a  bundle  of  wood.  5.  Abraham 
about  to  immolate  isaae,  is  prevented  by  an  Angel ;  the 
head  of  a  Ram  is  seen  at  the  nsht  band  corner.  6.  Da- 
vid oonqueriog  Gk>liah ;  a  very  fine  plate.  Aooording  to 
Duchesne,  it  is  probably  by  Peregrini.  7.  Judith  with  the 
head  of  Holofernes  in  her  left  hand.  This  print  has  not 
Peregrini's  mark,  but  the  words  lvd4  to  on  a  scrap  of  pa* 
per.  8.  The  Holy  Virffin  with  the  Infant  on  a  throne,  at* 
tended  by  Sts.  Paul  ana  Francis  d'Asaisi.  Feregrini's  mark 
in  the  centre.  9.  The  Baptism  of  Christ.  In  thefore|^und 
to  the  right  and  left  are  St.  Stephen  and  St.  Francis.  10, 
The  Resurrection  of  our  Lord,  signed  ds — opvs — fbbi- 
SRiia — on.  An  impression  of  the  unfinished  plate,  in 
which  some  parts  of  the  figure  of  Christ  are  wbite,  was 
sold  in  Sir  Mark  Sykes's  sale,  in  1824,  for  about  £2u  ster* 
ling.  11.  The  Annunciation,  in  two  small  medallions. 
12.  John  the  Baptist  with  the  Cross,  on  which  is  a  medal- 
lion with  the  Lamb,  and  the  words  ics  aonos.  Duchesne 
is  of  opinion  that  this  is  the  work  of  Pere|^ni.  18.  St. 
Sebastian  standing  by  a  Tree,  his  bands  tied  above  his 
head.  14.  St  Jerome  kneelins  before  a  Crucifix,  the  lion 
behind  him.  Peregrini*s  mark  in  the  margin*  15.  St.  Rocb. 
On  the  right  handtbe  first  person  of  the  Trinitv  blessing 
him.    Attributed  to  Peregrini  by  Duchesne,    lo.  St  Mar- 

faret  seated  on  a  larse  winged  Dragon,  holdinff  in  one 
and  a  cornucopia,  and  in  the  other  a  cake.  In  the  dark 
bank-ground  are  four  trees,  and  the  mark  P.  Bartsoh  calls 
the  subject  JYooidtnot*  17.  The  Triumph  of  Neptune ; 
marked  0.  P.  D.  C.  {Optra  Ptregrini  aa  Cetena),  18. 
Minerva,  with  Lance  ana  Shield ;  on  the  latter  the  head 
of  Medusa.  Duchesne  considers  this  a  work  of  Peresrini^ 
though  it  has  not  his  mark.  19.  The  Triumph  of  Mars. 
On  a  globe,  surmounted  by  a  figure  of  Cupid,  is  the  letter 
P.  Nailer  notices  that  on  an  early  impression  of  this  sub- 
ject it  is  difficult  to  distinguish  the  figure  on  the  shield  of 
Mars ;  on  a  later,  it  is  seen  plainly.  The  back-sround  is 
very  dark.  A  second  impression  sold  in  Sir  Man:  Sykes's 
sale  for  £81.  20.  A  Sacrifice  in  honor  of  Mars.  Bartsch 
describes  this  among  the  prints  of  the  old  Italian,  masters^ 
P.  O.  tom.  xiii.  p.  189,  No.  69 ;  but  Duchesne  considers  it 
to  be  the  work. of  Peregrini.  An  impression  sold  in  Sir 
MariE  Sykes's  sale  for  17  guineas.  206.  A  Muse  playing  on 
a  Flute.  Around  her  are  other  instrumenta.  Attribute  to 
Perigrini  by  Duchesne.  21.  A  Muse  playins  on  the  Lyre» 
with  other  musical  instruments  lying  arounciher.  Attrib- 
uted to  Peregrini  by  Duchesne.  22.  A  winged  Cupid  stand- 
ing on  a  YssSy  which  is  ornamented  with  four  figures  ci 
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Cfafldrw;  attrfbuted  to  Perigrini.  t8.  Two Cupfids tij a 
Honuiii«Dt  Daohetne  thinks  it  U  by  Hare'  Aotonio.  24. 
Psyche  at  the  foot  of  a  Tree,  Cupid  behind  her ;  in  the 
back-ground,  on  the  sea,  is  a  monster  about  to  derour  her. 
At  the  bottom  is  a  mark  which  resembles  that  of  PereninL 
S6.  Leda  and  the  Swan.  According  to  Duchesne,  b^Pere- 

r'ni.  In  the  centre  is  a  mark  resembling  Peregrines.  S6. 
Njmph  bound  to  a  Tree  by  a  Satyr  and  a  Faun.  S7. 
A  Tnton  caressing  a  Nymph.  The  workmanship  of  this 
nielio  is  line,  and  resembles  that  of  Peregrini.  28.  A  Wo- 
man with  three  Men  and  aSatrr.  Dndieane  considers  it  to 
be  by  PerearinL  29.  Herenles  strangling  Antens.  At- 
tributed to  Peregrini.  80.  Herenles  and  Dejanira.  hsb* 
CTLi — nVAKiRA — with  Percgrini's  mark.  2U6.  Hercules 
oombatin|f  the  Hrdra.  WithPeiegrini's  mark.  806.  Hei^ 
enles  kiliug  the  Hydra.  Duchesne  says  certainly  by  Pere- 
grint  81.  Orpheus  with  a  Guitar,  surroundcKl  by  Ani- 
mals. On  the  margin  the  letters  0.  P.  D.  C.  82.  Anon  on 
the  Dolphin ;  in  the  back-ground  the  ship  from  which  he 
was  oast.  Duchesne  is  certain  that  it  is  by  Peregrini  88. 
Arion  on  the  Dolphin,  with  a  Tiolin  in  bis  left  band,  arrir- 
iog  at  PiriMis.  84.  Diomede  nsked,  armed  with  helmet 
and  shield,  holdin||;  the  Pslladium  in  his  left  hand.  0.  P. 
D.  G.  in  the  margin.  85.  Mutius  Scnrola  before  Porsen- 
na,  holding  his  hand  orer  the  fire.  The  letter  P.  by  the 
throne.  86.  An  Apotheosis.  On  the  richt  hand  a  naked 
Man  with  a  Helmet  before  an  Altar,  on  which  is  an  Eagle, 
and  a  Woman  on  the  left  preparing  a  libation.  In  the  cen- 
tre of  the  margin  the  lenerP.  87.  A  Standard  bearer, 
with  Peregrini's  mark.  P.,  by  the  trunk  of  a  tree.  Ottley 
thinks  this  piece  was  copied  from  the  drawing  of  a  Gkrman 
master.  88.  Two  Knighto  fighting.  Duchesne  thinks  it 
is  by  Peregrini.  89.  Two  naked  Men  fighting  with  Boughs 
of  Trees.  Attributed  to  Per^grint  40.  Three  Women 
dancing.  In  the  margin  k>elow,  the  mark  P.  41.  Three 
Children  dancing.  At  the  bottom  the  mark  P.  42.  An  Al- 
legory of  War  $  three  naked  Men  with  helmets  on  their 
bMds,  Ac.  The  mark  P.  in  the  margin.  48.  An  AilegoiT 
of  Union.  A  king  on  a  throne ;  a  young  man  and  two  sol- 
diets  before  him.  On  the  throne  is  written  th.  po.  di.  f. 
Duchesne  interprets  these  Un  FondammUo  di  FraierMU^ 
44.  An  Allegory  of  Fame.  Considered  by  Duchesne  the 
work  of  PeregrlnL  46.  An  Allecory  of  Seamanship.  In 
the  BHUVin  O.  P.  D.  0.  46.  An  ulegory  of  Plenty ;  same 
mark.  &,  A  Woman  with  a  Sword  imd  an  Apple.  Bartsch, 
tom.  ziii.  p.  206,  No.  2.  46.  A  naked  Man  sitting  under  a 
Tree,  a  Snake  in  each  Hand.  The  mark  in  the  Margin.  49. 
Half-length  figure  of  a  Man  with  a  Air  Cap ;  ornaments 
on  both  sides.  60.  Half-length  figure  of  a  young  Man  with 
a  Cap.  No  mark.  61.  Arabmue,  with  Acanthvs  and 
Grapes;  do.  62.  Arabesque,  with  winged  Sphynz  under 
two  Satyrs.  The  mark  P.  68.  Arabesque,  with  flying  Chi- 
n«ra  earning  a  Veil.  Do.,  on  the  shield.  64.ArabMqve, 
with  two  Boys  riding  on  Chimeric  Birds;  do.  66.  Ara- 
besque, with  Helmet  and  Cuirass  in  the  centre,  abore  a 
winged  Sphynx.  Do.,  and  the  initials  S.  0. 56.  Arabesque, 
with  the  Sjrmbols  of  Seamanship ;  In  the  lower  part  two 
marine  deities  on  dolphins:  between  them  a  Ship.  o7.  Ara- 
besque, with  two  Goats.  In  the  margin  a  mark  which  may 
be  taken  for  a  P.  68.  Arabesque,  with  a  fomide  Satyr 
suckling  two  Children.  69.  Arabesque,  with  the  mark  of 
a  river  I)eity.  Duchesne  thinks  this  niello  is  by  Peregrini, 
although  without  the  mark.  60.  Arabesque,  with  two  Dol- 
phins ;  in  the  centra  aboTO  a  wingwd  hea<t  61.  Arabesque, 
with  two  Trophies,  ohim»rio  biras,  a  foan  sitting  on  a  bas- 
ket and  playing  a  finte.  On  a  tablet  the  letten  SCOF, 
62.  A  Coat  of  Arms  with  three  Nails.  On  the  right  hand 
the  letter  C,  on  the  left  Z.  or  8.  Therefora  only  probably 
by  Peragrini.  68.  Two  Knife-handles  with  Arabesques. 
On  one  a  head  of  Medusa  in  a  medallion,  and  at  the  end 
two  Satyrs,  with  the  initials,  P.  C.  64.  A  Knife-handle^ 
with  two  Guitara  and  two  Rings.  The  letters  8.  C.  in  tab- 
lets, identify  this  piece  as  the  work  of  Peregrini,  in  the 
opinion  of  Duchesne. 

PERELLE,  Gabbul,  an  eminent  French  de- 
stener  and  engraver,  bom  at  PariA,  aooording  to 
Ifagler,  in  IfilO.  It  is  not  known  under  whom  he 
itudied,  but  he  executed  a  prodigious  number  of 
plates,  from  his  own  designs,  as  well  as  other  mas- 
ters, which  prove  much  fertility  of  invention  and 
extraordinary  &cility  of  execution,  rather  than 
an  attentive  study  of  nature,  though  his  views 
are  well  composed,  and  enriched  with  architecture, 


rulna,  and  other  objects  which  give  a  pleasing  Ti- 
riety  to  the  scenery.  His  plates  are  executed  witb 
neatness  and  taste,  though  there  is  a  defect  in  the 
management  of  his  masses,  and  his  lights  an 
scattered  and  spotty,  which  injure  tiie  effect  of 
the  prints.  He  wroaght  both  with  tiie  point  and 
the  graver.  He  is  considered  the  HoUair  of  France, 
both  in  his  style  of  engraving,  and  in  the  eetlmar 
tion  of  his  works.  His  large  views  of  public 
buildings  and  gardens  in  France,  Spain,  and  Ital  j, 
were  published  with  those  of  Silvestre  in  16S0, 
and  there  is  a  smaller  set  of  the  same  by  theee 
artists.  In  ad^tion  to  the  prints  from  hia  own 
designs,  he  executed  many  i^r  Paul  Brill,  6a*> 
par  Poussin,  Asselyn,  Poelemberg,  Bilvestre,  and 
other  masters.  He  died,  according  to  Nagler,  in 
1675,  and  to  Zani,  hi  1680.  The  foUowuiff  are 
among  his  principal  prints  after  the  works  of  oth- 
er masters: 

A  set  of  four  Views,  the  Church  of  St.  Micbari  aft  Byoo, 
the  Palace  in  that  city,  the  Bridge  of  Grenoble,  and  the 
Porte  Royale  at  Marseilles ;  s^Ur  SiUmbrt,  Four  Tiews 
in  Paris,  the  Arsenal  du  Mail,  the  Pontneuf,  the  Louvre, 
the  Mail  and  the  surrounding  country  \do.  A  set  of  four 
Views,  the  Baths  of  Bourbon  d' Archambaod,  the  Castle  of 
Bourbon  Laney,  with  the  Baths  of  Julius  Cssar,  and  the 
great  Chartreuse  near  Grenoble:  do»  8ix  Views  »f  the 
Garden  de  Bud;  irfUr  ItraA  Stivmtr^  Two  Uonntaia- 
oos  Landscapes,  with  biblical  subjects:  qfUr  P.  BriiL^ 
Six  Views  of  the  Vestiges  of  Bome  sna  its  Enrirons ;  ^* 
Ur  J,  Aitdfn.  A  view  of  Ruins,  with  the  Adoratioa  of 
the  Magi ;  cffUr  MUmbny. 

PERELLE,  Adam  and  Kzcouls,  were  the 
sons  and  scholars  of  the  proceeding,  whom  they  as- 
sisted in  his  numerous  works;  and,  after  his 
death,  engraved' a  great  number  of  plates  of  land- 
scapes, architectural  views,  dec.  Their  works 
are  inferior  to  those  of  their  fkther.  According 
to  Nagler,  Adam  was  bom  in  1688,  and  died  in 
1695 ;  but  Zani  applies  these  dates  to  Nicolas, 

PEBEBIETTE,  an  engraver  whose  name  is  sfc- 
taohed  to  a  coarse  etching  of  the  Holy  FamOj,  i|^ 
Ur  Paul  Fmvusm. 

PERETRA,  Dneo,  a  Portuguese  painter,  horn 
about  1670.  His  instructor  is  not  mentioned,  and 
little  is  known  concerning  his  life;  hut  according 
to  the  BiogTanhie  Unwenelle^  he  was  one  of  the 
most  distinguished  nainters  of  his  countrr.  Hia 
usual  subjects  were  landscapes;  but  he  had  a  rare 
talent  for  painting  confli^^ions  and  infernal 
scenes.  He  often  painted  the  Burning  of  Troy, 
and  the  Overthrow  of  Bodom,  but  always  in  a  dif- 
ferent manner.  He  excelled  in  painting  pictures 
of  firuit  and  flowers ;  also  rural  scenes,  ijlttmin*- 
ted  by  the  radiance  of  torches  or  the  lightning's 
flash,  ffis  landscapes  are  painted  in  a  spirited 
style,  ornamented  with  small  figures  in  excellent 
taste.  They  are  said  to  be  much  in  the  style  of 
Tenters,  with  the  silvery  tones  of  that  master. 
Notwithstanding  the  merits  of  Pereyra,  he  met 
with  little  encouragement,  and  was  finally  received 
into  the  mansion  of  a  nobleman,  where  he  died  in 
1640.  Soon  after  his  death,  his  works  rose  into 
general  esteem.  There  are  many  at  Lishon;  the 
cabinet  of  the  Duke  d'Ahneida  contains  about 
sixty. 

PEREYRA,  Kahitb^  a  Portuguese  sculptor, 
was  bom  in  1614.  He  settled  at  Ifadrid,  whers 
he  attained  great  distinction,  and  is  regiuded  ai 
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iM  of  the  moft  able  trtiflts  that  Portugal  has 
prodooed.  He  was  eommissloiied  to  execute  a 
gM  number  of  works.  His  masterpiece  is  a 
itatae  of  onr  SaTioiir,  in  the  Ghuroh  of  the  Bosar 
no  at  Madrid.  It  is  said  that,  in  his  old  age,  haT- 
iag  become  blinds  he  made  the  model  of  a  statne 
of  St  John  the  DiTine,  and  directed  its  ezeention. 
Vm  statoe  is  one  of  his  finest  works.  He  died  in 
1M7. 

PEREZ,  BAxrountL  a  distinguished  Spanish 
punter,  bom  at  Madrid  in  1084.  He  studied  in 
the  school  of  Don  Jnan  de  Arellano,  and  attained 
grsat  ezoellence  in  flower-painting.  His  pictures 
of  this  kind  are  composed  in  a  ta«tefti]  and  delicate 
style,  with  a  brilliancj  and  harmonj  of  coloring 
dcsemng  of  high  praise.  He  also  succeeded  in 
the  figure,  following  the  sfyle  of  Don  Juan  de 
Garreno.  There  were  manj  of  his  flower-pieces 
St  tiie  Betiro,  which  were  subsequently  removed 
to  the  Bosario ;  and  one  of  his  best  productions  is 
mentioned,  which  combines  his  talentei  in  both 
branches  of  the  art,  representing  St  Rosa  de  Lima 
faieeling  before  the  Virgin  and  infant  Jesus,  with 
tvo  Angela,  one  of  whom  is  crowning  the  Saviour, 
while  the  other  is  presenting  him  a  vase  of  flow- 
ers. Perez  was  also  distingiiished  for  the  eicel- 
leoce  of  his  theatrical  decorations,  and  he  was  em- 
ployed  by  the  King  to  paint  the  scenery  in  the 
Soysl  Theatre.  The  Duke  de  Montdeone  com- 
miflsioned  hhn  to  paint  a  grand  ceiling  in  fresco 
in  his  palaoe  at  Madrid ;  but,  while  occupied  upon 
the  worlL  he  unfortunately  fell  from  the  scaffold 
and  was  killed,  in  1«98. 

PEREZ,  pRABOisoo  DK  PiNiDA,  s  Spanish  paint- 
er, who  flourished  at  Seville  about  1660.  He  stud- 
ied under  Mnrillo,  and  followed  liis  style  with 
considerable  success.  Among  other  works,  he 
painted  sereral  pictures  for  the  churches  and  con- 
vents at  Seville,  which  show  that  he  was  an  able 
dimple  of  that  great  master.  Peres  was  a  mem- 
ber of  the  Society  of  Professors  who  established 
the  Academy  of  Fine  Arts  at  SeviHOi 

PEREZ,  Ahdbxb,  a  Spanish  painter,  the  son 
and  scholar  of  the  preceding,  bom  at  SeviUe,  in 
1660.  He  painted  historical  subjects;  also  flower^ 
nieoes,  in  which  he  wss  more  successful.  Among 
IU9  principal  works  were  three  sacred  suljects  in 
the  sanctuary  of  S.  Lucia  at  Seville,  signed  Andrm 
Perm^  1707 ;  and  in  the  sacristy  of  the  Ojapuchins 
of  the  same  dtv,  a  picture  by  him  of  the  Last 
Judgment,  dated  1718.    He  died  in  1727. 

PEREZ,  PfiRBO,  an  old  Spanish  architect,  who 
flourished  in  tiiie  thirteenth  century,  and  died  in 
1290.  He  is  chleflr  known  ss  the  architect  of  the 
Oithedral  of  Toledo,  which  measures  404  feet  in 
length,  and  202  feet  in  breadth.  It  has  five  naves, 
rarrounded  by  diapels  of  white  stone ;  the  prin- 
eipal  nave  is  116  feet  high. 

PERICLES.  This  celebrated  Athenian  deserves 
mention  in  a  work  relating  to  art,  for  the  liberal 
(Mtronsge  he  extended  to  painters,  sculptors,  and 
architects.  Having  obtained  almost  regal  power  in 
Atii/ns  about  B.  0.  450,  he  endeavored  to  inspire 
the  people  with  a  taste  for  the  Fine  Arts.  By 
mesne  of  the  wonderful  talents  of  Phidias,  and 
other  famous  artists,  he  embellished  the  city  of 
Athens  with  those  magnificent  works  which  have 
been  the  admiration  of  all  succeeding  ages.  (For 
a  description  of  several  of  these,  see  the  articles 


Phidias  and  Ictlnus.)  Pericles  also  designed  the 
Odeum,  a  building  constructed  so  as  to  ffive  the 
greatest  possible  efibct  to  sound,  where  the  musi- 
cians used  to  assemble  to  rehearse  their  rival  per- 
Ibrmanoes.  It  was  of  an  elliptical  figure,  surround- 
ed by  a  colonnade,  except  upon  the  southern  side. 
After  a  period  of  several  hundred  years,  it  had 
suffered  much  fh>m  the  ravages  of  nme,  but  was 
restored  by  the  munificent  Herodes  Atticus  to  its 
ancient  beauty  and  magnificenoe. 

PERIGNON,  KiooLAs^  a  French  painter  and 
engraver,  bom  at  Paris,  according  to  Zani,  in  1727; 
died  In  1782.  He  painted  flowers  and  landscapes 
in  distemper ;  and  also  etched  several  plates,  after 
his  own  deogns,  among  which  are  a  set  of  pleas* 
ing  Landscapeiu  in  the  style  of  a  painter ;  also 
four  Isrge  Landscapes,  inscribed  Perignonj  /sett 
1771. 

PERIN,  Ldb  Loins,  a  French  miniature  painter, 
bom  at  Rheims  in  175S.  He  entered  tne  free 
school  of  design  in  thst  city,  taught  by  Clermont ; 
and,  though  opposed  by  many  obstacles,  he  tri- 
umphed over  tJiem  alL  At  the  aoe  of  twenty -flve 
he  visited  Paris,  and  commenced  practising  his 

grofession.  He  was  employed  by  Rosslyn,  a 
wedish  artist,  to  copy  a  number  of  his  works  in 
miniature;  and  he  gained  such  improvement  by 
studying  the  works  of  Oreuxe,  and  other  masters, 
that  his  practice  greatly  increased.  He  exhibited 
a  number  of  flue  miniatures;  and  painted,  among 
others,  the  portraits  of  the  Duchesses  d'Orleana 
and  de  la  Rochefoucauld.  During  the  stormy 
scenes  of  the  Revolution,  Perin  was  constantly 
employed  by  the  friends  of  condemned  persons  to 
visit  the  prisons  and  paint  their  portraits.  In 
1720  he  qnitted  Paris,  and  retired  to  his  native 
dty,  where  he  practised  the  art  with  success  for 
many  years,  occasionally  visiting  Paris.  He  also 
painted  a  number  of  miniatorea  at  Lyona.  Ha 
died  at  Rheims  in  1817. 

PERINT,  Giusippi  SfonajL,  an  Italian  engraver, 
bom  at  Rome  about  1748.  He  engraved  some 
of  the  statues  in  the  OlementmB  Oal&ry^  and  also 
some  of  the  plates  for  the  Souola  Italica  of  Gavin 
Hamilton.  He  waa  liviiur  in  1706.  Among  oth- 
era,  the  following  are  by  him : 

The  Frontiipieoe  to  the  Soitola  liaUea,  wifli  two  figures 
by  Jf.  Anatlo,  Jupiter  tod  Antiopo;  afttrJacopo  /W- 
mo.  Charitj;  qftm' Artolotmo  ScMdont.  Ohiiat  bear- 
ing his  OroM ;  nfi&r  Zof^ramto. 

PERINL  LoDovioo,  an  Itslian  engraver  of  little 
note,  by  whom  there  are  a  few  prints,  very  indif- 
ferently executed  with  the  graver,  and  possessing 
little  interest  of  subject. 

PERIKO,  DSL  Vaoa.    SeeVAOA. 
PERIKO,  DA  Pbbuoia.    Bee  Pistbo  Oi 


>^  /=*  X  PERT8IN,  PERSINU8,  or 
IP  or  (^  or  f)  PERRISIM,  Jaoqtties,  an  old 
\c^  VJ^*  Jl  French  engraver ;  bom,  ac- 
cording to  Nagler,  in  1580.  In  concert  with  Jean 
Tortorel,  he  designed  and  engraved,  partly  on 
wood,  and  partly  on  copper,  a  set  of  twenty-four 
largeprints,  to  illustrate  a  History  of  the  Wars  of 
the  Huffuenots,  1669  to  1670.  This  book  is  ex- 
ceedingly rare.  The  copper-plates  are  etched  in  a 
coarse,  incorrect  style ;  the  wooden  cuts  are  exe- 
cuted with  more  attention.  When  Perisin  and 
Tortorel  engraved  in  concert,  they  marked  thei» 


PEBJ. 


ere 


PERO. 


prints  with  the  second  monogram  at  the  head  of 
this  article;  when  Perisin  engraved  alone,  he 
nsed  the  first  monogram.  Malp6  attributes  to  the 
latter  a  series  of  Tritons  and  Marine  Monsters, 
small  pieces  lengthways,  marked  with  his  mono- 
gram reversed. 

'T\  P£RJE00nT£R  S.  a  real  or  supposed 
^fe^  artist,  said  to  have  been  a  native  of  Italy, 
^  residing  there  about  1585,  to  whom  were  for- 
"^  merly  attributed  some  prints  bearing  the 
above  monogram,  ezecivted  with  the  graver,  in  the 
style  of  Marco  d%  Bavenna.  6trutt  and  Bryan 
have  faUen  into  the  same  error.  The  prints  re- 
ferred to  were  executed  by  some  unknown  Italian 
engraver,  who  flourished  about  that  time.  (See 
Bartsch  P.  G.,  vol.  xv.,  p.  490.  See  also  Ser- 
wouter.) 

PEBLA,  Fraitoxsoo,  a  painter  of  Mantua,  sup- 
posed by  Volta  to  have  studied  under  Giulio  Ro- 
mano. There  are  two  fine  frescos  in  the  dome  of 
the  chapel  of  S.  Lorenzo,  in  that  city,  attributed 
to  him.  Little  besides  is  known  of  this  artist. 
He  flourished  about  the  middle  of  the  sixteenth 
century. 

P£RMOS£R,  Balthasar,  a  German  sculptor, 
was  born  at  Oammer,  in  Bavaria,  in  leSO.  He  ac- 
quired the  elements  of  the  art  at  Saltzburs,  and 
tiien  went  to  Italy  for  improvement,  where  he  re- 
mained fourteen  years.  His  works  are  principally 
at  Dresden  and  Vienna.  Be  had  so  high  an  idea 
of  his  art  that  he  was  never  satisfied  with  any  of 
his  works,  and  often  destroyed  them  in.  disgust. 
They  are  consequently  extremely  rare.  He  was 
much  employed  by  Prince  Eugene,  for  whom  he 
executed  a  statue  of  Charity,  and  a  group  of 
Painting  and  Sculpture.  He  also  made  the  fine 
statue  at  Vienna  of  Prince  Eugene,  represented  in 
the  act  of  preventing  Faroe  m>m  publishing  his 
exploits,  by  taking  away  her  Trumpet.  Permoser 
died  in  1782. 

PEENA,  PxTSB,  an  engraver  who  flourished 
towards  the  close  of  the  lOth  century.  There  are 
no  particulars  of  him.  There  are  some  wo<»d  cuts, 
marked  P.  P.  which  Strutt  and  others  attribute 
to  him. 

PERNET,  an  obscure  engraver,  who  lived  about 
1020.  He  engraved  a  few  plates  of  portraits,  very 
indifferently  executed  with  the  graver. 

PEROLA,  Juan  and  Fbanoibco,  two  brothers, 
Spanish  painters,  sculptors,  and  architects,  were 
natives  of  Almagro,  and  flourished  about  leOO. 
Tliey  visited  Italy ;  studied  under  Michael  Ange- 
lo ;  and  flnished  their  artistic  education  in  Spain, 
under  Gaspar  Becerra.  After  leaving  that  mas- 
ter, they  gained  considerable  distinction,  and  were 
commissioned  by  the  Marquis  de  Santa  Cruz  to 
erect  his  palace  at  Viso,  near  the  Sierra  Horena, 
and  to  decorate  it  with  paintings  and  sculptures 
of  their  own  execution.  They  painted  history, 
landscapes,  portraits,  battle-pieces,  and  marines, 
in  a  style  of  excellence,  evincing  a  thorough  ao- 
quaintunce  with  the  principles  of  art^  Of  their 
works  in  sculpture,  the  Biographie  Unit&nelU 
mentions  the  busts  decorating  the  above  mention- 
ed palace,  and  the  mausoleum  of  the  Marquis  of 
Santa  Cruz,  in  the  church  of  the  Franciscans  at 
Vioo.  They  also  painted  the  grand  altar-piece  in 
tiiie  same  church :  and,  in  concert  with  Mohedano, 
they  painted  several  frescos  in  the  sanctuary  of 


Cordova  and  the  convent  of  Seville.  There  was 
an  architect,  named  Esteban  Perola,  a  native  of 
Almagro,  and  ootemporary  with  the  preceding. 
He  designed,  and  probably  erected,  the  convent  of 
S.  Francisco  at  Seville,  commenced  in  1628. 

PERONF,  GirsxFPK,  a  painter  bom  at  Parma, 
about  1700  (Zani  says  1710).  According  to  the 
Abate  Aff6,  he  first  studied  Under  Felice  Torelii, 
at  Bologna ;  next  with  Donate  Creti ;  and  after- 
wards went  to  Rome,  where  he  became  the  pupil 
of  Agostino  Masucci.  According  to  Lanzi,  he  de- 
signed much  in  the  style  of  Carlo  Maratti,  but  his 
coiorinff  partakes  much  of  the  verds,  and  other 
false  coloring  of  Conca  and  Giaquinto,  who  were 
then  very  popular  at  Rome.  Such  are  his  picture 
of  St.  Philip,  in  the  church  of  S.  Satiro,  at  Milan, 
and  the  Conception,  in  the  possession  of  the 
Padri  deir  Oratorio,  at  Turin.  Lanzi  also  says 
that  his  best  works  are  his  frescos  in  the  church 
of  S.  Antonio  Abate,  at  Parma,  which  rank  him 
among  the  good  painters  of  his  age.  There  he 
also  painted  an  altar-piece  of  the  Crucifixion,  in 
competition  with  Pompeo  Battoni.  He  executed 
several  other  works  for  the  churches  of  his  native 
city ;  adorned  its  Academy ;  and  wrought  much 
for  the  collections.  He  died  at  Parma  in  1776,  at 
an  advanced  age.  Lanzi  calls  him  the  Abate  Giu- 
seppe Peroni,  a  title  probably  conferring  some  fa^ 
vor  upon  him. 

PERONI,  GnisxppE,  an  Italian  sculptor^  bom 
at  Rome  in  1627.  He  early  manifested  a  strong 
inclination  for  art,  and  entered  the  school  of  Al- 
gardi,  who  soon  perceived  in  him  more  than  ordi* 
nary  talents. ,  Peroni  met  with  every  encourage- 
ment ;  but  his  unrestrained  passions  mvolved  him 
in  many  private  intrigues,  «o  that  his  professional 
improvement  was  si^ly  neglected.  Finally,  he 
became  so  irregular  as  to  disgust  Algardi,  and 
soon  after  left  his  academy.  He  went  to  Sweden, 
and  was  patn)nized  by  Qeeen  Christina,  for  whom 
he  executed  a  bui^t  in  marble ;  but  returned  before 
long  to  Rome,  married,  visited  Neples,  and  execu- 
ted there  a  statue  of  Neptune,  life-size,  intended 
by  the  viceroy  for  a  fountain  at  Madrid.  He  subse- 
quently  settled  at  Rome,  where  the  Prince  Camillo 
Pamfili  patronized  him  extensively.  The  path  to 
honor  was  open  before  him,  but  he  chose  to  adhere 
to  vicious  habits,  and  died  in  1668,  aged  86. 

PEROXIKO,  GiovAKin,  a  Piedmonteee  paint- 
er, who  flourkhed  about  1517.  According  to 
Delia  Yalle,  he  was  a  good  artist ;  and  Lanzi  says 
*-  he  is  well  known  for  the  pictures  he  left  in  the 
church  of  the  Conventuals  at  Alba." 

PERACCINI,  GuiSEPPE,  called  II  Mibakdo- 
LESS,  a  painter  bom  at  Mirandola,  in  1672.  Ac- 
cording to  Crespi,  he  studied  under  Marc'  Antonio 
Franceschini,  whose  style  he  adopted.  He  execu- 
ted some  works  for  the  churches  at  Bologna.  He 
must  not  be  confounded  with  Pietro  P^tronieri, 
called  Mirandolete  dalle  prapettite,  (See  PaltrO' 
nieri,)    He  died  in  1754. 

PERRACHE,  MicHBL,  a  French  sculptor,  bom 
at  Lyons  in  1685.  At  the  age  of  sixteen  he  visit- 
ed Italy  for  improvement,  and  also  went  to  Flan- 
ders, where  he  executed  a  number  of  sculptures 
for  a  churdi  at  Malines,  and  was  honored  with  the 
freedom  of  the  city.  In  1717  he  returned  to 
France,  and  settled  at  Lyons,  where  he  practised 
the  art  for  many  years,  and  executed  a  variety  of 
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Holptiires  for  the  churches  and  gardens.   He  died 
ii  1750,  leaving  a  son,  who  was  tUso  a  sculptor. 

FERRAULT,  Olaudi,  an  eminent  French  ar- 
chitect, bom  at  Paris  in  1618.  He  was  the  son  of 
an  advocate,  and  was  bred  to  the  medical  profes- 
sion, bat  extended  his  studies  to  other  branches  of 
aeience,  particularly  mathematics  and  architecture. 
His  attention  became  more  especiallj  directed  to 
thii  art,  vpon  being  engaged  by  Colbert  to  under- 
take a  translation  of  Vitruvius,  the  first  edition  of 
-rir'ch  i^peared  in  1678,  in  a  folio  volume,  with 
plates  after  his  own  drawings.  Before  the  com- 
pletion of  this  work,  Perranlt  gave  indisputable 
pnxtf  of  his  practical  ability  and  superior  t«ste  in 
arehitectare,  in  his  designs  for  the  east  facade  and 
oolonuades  of  the  Louvre.  On  a  very  beautiful 
b-tsement,  containing  a  range  of  apartments,  the 
windows  of  which  are  without  nSlich  decora- 
tion, and  with  circular  beads,  rests  the  fiunoos  c<>l. 
oimade,  525  feet  long,  of  coupled  Corinthian  col- 
Qinns,  and  fluted,  three  feet  seven  inches  in  diame- 
ter, supporting  bold  architraves,  twelve  feet  long. 
This  colonnade  has  three  breaks— one  at  each  of 
the  eztremitiea,  and  one  in  the  centre.  Over  this 
is  a  pediment,  embracing  eight  of  the  coupled  col- 
umns; and  the  two  indUied  planes  forming  the 
pediment  are  remarkable,  each  being  fifty-four  feet 
loDg,  eight  feet  wide,  and  fourteen  inches  high. 
The  whole  edifice  is  surmounted  by  a  balustraide. 
This  superb  fiacade  fronts  the  church  of  8.  Ger- 
mim.  Its  excellence  was  a  matter  of  surprise  to 
Bernini,  and  Milizia  says  it  may  be  rankea  among 
the  finest  pieces  of  architecture  in  Europe. — 
Among  the  other  works  of  Perranlt,  are  the  Ob- 
lervatory,  and  the  grand  triumphal  arch  at  the 
entrance  of  the  Faubonrg  St.  Antoine.  The  foun- 
iations  of  the  latter  work  were  laid,  but  iL  was 
tmfortunately  only  executed  in  stucco.  It  was 
146  feet  long  in  front,  and  150  feet  high ;  dimen- 
sions far  superior  to  the  arches  of  Oonstantine  or 
Septimins  Severus.  The  order  was  Corinthian ; 
the  columns  ten  and  a  half  diameters  instead  of 
ten — ^an  addition  which  appeared  necessary,  to  give 
a  greater  degree  of  elegance,  and  to  harmonize 
with  the  light  sculpture  which  adorned  the  work. 
The  ornamente  were  admirably  selocted,  and  none 
bat  such  a  master  as  Perranlt  could  have  used  so 
many  without  overloading  the  architecture ;  eve- 
ry part  displayed  excellent  taste.  Milizia  says 
thai  had  it  been  executed  in  marble,  it  would  have 
conferred  immortal  honor  on  the  French  nation. 
Perranlt  was  a  member  of  the  Royal  Academy  of 
Seiences.  He  published  an  abridged  edition  of  his 
Vitmvius  in  1674;  an  enlarged  edition  appeared 
in  1584 ;  his  work  on  the  Five  Orders,  folio,  was 
published  in  1688;  Btsais  de  Fhyiique,  2  vols. 
4to.,  1680,  and  a  work  on  natural  history;  to 
vhich  may  be  added  a  posthumous  work,  publish- 
ed in  1700,  giving  an  account  of  several  machines 
of  his  own  invention.  Perranlt  died  at  Paris  in 
1688. 

PEBRET,  PxTBB,  an  engraver  bom  about  1550. 
It  is  uncertein  whether  he  was  a  native  of 
France  or  the  Low  Countries.  His  Christian 
name  is  variously  written  Pierre,  Pedro,  and  Pie- 
ter,  and  at  Rome  he  signs  himself  Fister  Ferrety 
which  seems  to  confirm  Basan^s  assertion  that  he 
was  a  Fleming.  He  went  to  Rome,  where  he 
studied  under  Cornelius  Cort.  On  his  return  to 
his  own  country,  he  was  appointed  engraver  to 
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the  Duke  of  Bavaria  and  the  Elector  of  Cologne. 
He  engraved  the  plates  (»f  the  monastery  of  San 
Lorenzo  in  the  Escurial,  from  the  designs  of  Juan 
de  Herrera,  which  gave  so  much  satisfaction  to 
Philip  II.  that  he  invited  hun  to  Madrid  in  1595, 
and  appointed  him  his  engraver,  which  office  he 
reteined  under  Philip  III.  and  Philip  IV.,  till  his 
death,  which  happened  at  Madrid  in  1687.  His 
chief  works  are  a  set  of  portraits  of  the  Kings  of 
Spain,  signed  Fedro  Ferret  ieulplar  Eegie^feeiU 

Fl  PERRIER,  FBAKgoiB,  a  French  painter 
and  engraver,  born  at  Macon,  in  Burgundy, 
*  about  1590.  His  father  was  a  goldsmith, 
and  instructed  him  in  the  elements  of  design,  but 
was  unwilling  that  he  should  become  a  painter. 
Opposed  in  his  wishes,  young  Perrier  left  his  na- 
tive place ;  and,  being  wiihout  the  means  of  a 
Uvelinood,  he  became  the  conductor  of  a  blind 
mendicant,  who  was  traveling  to  It'ily,  and  in  this 
manner  succeeded  in  reaching  Rome.  On  arriving 
there,  he  was  employed  by  a  picture  dealer  to  copy 
several  paintings,  and  some  of  his  work  was  shown 
to  Lann*anco,  who  encouraged  hnn  to  persevere^ 
and  admitted  him  to  his  school.  After  several 
years'  residence  at  Rome,  Perrier  returned  to 
France,  and  passed  a  >me  time  at  Lyons,  where  he 
painted  the  Decollation  of  St.  John,  a  Holy  Fami- 
ly, and  other  works  for  the  cloister  of  the  Car- 
thusians. Not  content  with  a  provincial  field  fc? 
the  exercise  of  his  abilities,  Perrier  went  to  Paris, 
and,  associating  himself  with  Vouet,  was  employ- 
ed by  him  to  paint,  from  his  design,  the  chapel  of 
the  chateau  de  Ch illy.  Meeting  with  1  ittle  encour- 
agement, he  revisited  Italy  in  1685,  and  applied 
himself  to  engraving  the  principal  antique  statues 
and  bas-relie& ;  also  a  number  i>f  plates  after  the 
Italian  masters.  After  the  death  of  Simon  Vouet, 
he  returned  to  Paris  in  1645,  and  was  commis- 
sioned to  paint  the  Hotel  de  la  Vrilliere  (now  the 
Bank  of  France),  where  he  represented  Apollo  in 
his  Chariot;  the  Four  Elemente;  Jupiter  and 
Semele;  tlie  Rape  of  Proserpine;  Neptune  and 
Thetis ;  and  Jupiter  demanding  of  Eolus  the  de- 
struction of  the  Trojan  Fleet.  He  also  painted 
landscapes,  in  the  taste  of  the  Caracci,  but  defect- 
ive in  perspective.  His  pictures  evince  great 
warmth  of  imagination,  but  the  design  is  often  in- 
correct ;  the  airs  of  his  heads  lack  elegance  and 
dignity,  and  his  coloring  is  too  dark.  Perrier  waa 
a  member  of  the  Academy,  and  died  at  Paris,  ac- 
cording to  D^Argenville,  in  1650.  Tiiere  are  a 
number  of  etohings  by  him,  incorrectly  and  negli- 
gently designed,  and  executed  in  a  slight,  hasty 
style,  usually  marked  Faria^  or  with  bis  mono- 
gram.   Among  tJtiem  are  the  following : 

A  set  of  one  hundred  prints  from  the  sntiqae  statues, 

Kublisbed  at  Rome.  A  set  of  flfly,  taken  from  tbe  ancient 
as-reliefs.  Ten  plates  of  the  Angels  in  the  Famestna; 
after  BafadU,  Two  plates  of  the  Assembly  of  the  Oods, 
and  the  Marriage  of  Cupid  and  Psyche;  from  tbe  paintings 
by  BcjfadU  in  the  Famesina.  Tbe  Communion  of  St. 
Jerome ;  afUr  Ago9.  Caraoci.  Tbe  llig;ht  into  Egypt ;  do, 
Tbe  Nativity;  afttr  8.  Vouet,  The  Portrait  of  Simon 
Vouet ;  F.  Ferrur,  feoU.    1682. 

8DBJICT8  rBOM  HIS  OWN  DB8IOK8. 

The  Holy  Family*  with  St.  John  playing  with  a  Lamb. 
The  Crucifixion ;  inscribed  FrancUem  Pmter,  BurffUfk- 
dvt.  pinx,  et  teuL  St.  Roch  curing  the  People  afflicted 
with  tbe  Plagrae.  TheOodr  of  St.  Sebastian,  supported  by 
two  Saints.  Yen  us  and  the  Qraces.  Time  choping  the 
Wings  of  Lore,  engraved  in  chiaro-scuro ;  fine. 


rxftB. 


m 


PXRltL 


PERBIER,  GuiLL^uifx,  a  painter  and  eiigraT«p, 
the  Qephew  and  scholar  of  Francois  P.,  flourished 
about  the  middle  of  the  17th  oentorj,  and  died  in 
1655.  His  works  are  executed  in  the  style  of  his 
nnde.  Among  the  principal  are  several  pictnres 
in  the  sucristj  des  Minimes  at  Lyons,  where  he 
had  taken  refuge,  having  killed  his  anta^nist  in  a 
duel.  There  are  a  few  etchings  by  hmi  in  the 
ftyle  of  Francis  Perrier,  among  which  are  an 
emblematical  subject;  the  Portrait  of  Lazarus 
Meyssonier ;  the  Death  of  the  Magdalen ;  and  the 
Holy  Family. 

PERRIN,  JxAJf,  an  obsonre  French  engraver, 
who,  in  ooi^}u&ction  with  Jean  Munier,  execute  a 
eet  of  one  hundred  wooden  cuts,  for  a  work  enti- 
tled La  Moro9ophie.dh  Giiillcntme  de  la  Ptrriert 
ToUaiUy  eantenatU  cent  BmbUmety  published  at 
Lyons  in  1653. 

PERRISSIM.    BeePftBism. 

P£RROK£AU,  Jmas  Baptwt^  a  French  paint- 
er in  crayons,  and  an  engraver,  bom  in  1781.  He 
studied  under  Lawrence  Oar&  Little  is  known  of 
him  as  a  painter.  Stanley  says  he  was  in  Bng* 
land  for  a  short  time,  and  exhibited  some  portraits 
drawn  in  crayons.  He  engraved  some  plates  after 
Boucher,  Vudoo,  Boucharaon,  and  Natoire. 

PERRONET,  a  distinj^ished  French  architect 
and  engineer,  was  bom  in  1708.  He  studied  un- 
der B^usire,  and  made  such  rapid  progress  that 
in  1745,  he  was  appointed  inspector  of  the  school 
of  engineers^  and  afterwards  became  director.  He 
attained  great  eminence  in  constracting  roads  and 
bridges,  and  executed  several  admirable  and  impor- 
tant works  of  this  kind  in  France,  besides  the  canal 
of  Burffundy .  He  wrote  a  description  of  his  bridges. 
bi  2  vow.  12mo. ;  and  some  memoirs  on  the  method 
of  constructing  grand  arches  of  stone,  from  two 
hundred  to  five  hundred  feet  Perronet  was  hon- 
ored with  the  Order  of  St.  Michael,  and  with  a 
membership  in  the  Academy  of  Sciences  at  Paris, 
the  Academy  at  Stockholm,  and  the  Royal  Society 
Qi  London.    He  died  in  1794. 

PERRT,  FsANcis,  an  English  painter  and  en- 
graver of  little  note.  He  engraved  some  plates 
for  the  magazines,  and  a  few  of  coins  and  medals. 

PERSON,  NiOHOLAs,  a  German  engraver,  who 
iourished  about  1696.  He  engraved  a  set  of  twen- 
ty portraits  of  the  Archbishops  of  Germany,  pub- 
lished in  that  year.  They  are  indifferently  exe- 
cuted. 

PERSYN,  or  PERZYK,  Riosibb  db,  an  en- 
graver who  flourished  at  Rome  about  1050,  and,  fn 
conjunction  with  Comdius  Bloemaert,  Theodore 
Hatliam,  and  M.  Natalia,  engraved  the  statues  in 
the  Palazzo  GinstinionL  He  also  engraved  some 
other  plates,  among  which  are  the  portraits  of  Ari- 
osto,  qfter  Titian;  Balthazar,  Count  Oastifflione, 
t^ft&r  BafftMs,  His  plates  are  executed  with  the 
mver,  in  a  neat  clear,  and  pleasing  style.  There 
Is  considerable  discrepancy  about  him.  Arising  from 
a  variety  of  signatures  found  on  prints  attributed 
to  him,  as  Rignier  de  Fer^n  /ec,^  £.  a  Pertyn 
$eulp,^  and  Eegnenii  a  P^rsyn  9eulp.  Lunt  (Lu- 
sitanius),  which  last  signature  is  found  on  a  plate 
of  Leander  taken  to  the  shore  by  Marine  Deities, 
and  would  seem  to  indicate  that  he  was  a  Span- 
iard.  Nagler  says  that  Regnier  de  Persyn  or  Per- 
Bvn,  surnamed  Narciwus^  was  a  native  of  Am- 
sterdam, born  in  1600.    Zani  says  he  was  bom  in 


1689,  apd  was  living  in  1690.  Zaai  also  mentiMM 
another  Renato  or  Reniero  Persyn,  whcra  he  caSa  a 
Roman,  atfd  says  he  operated  in  1642.  He  quotes 
two  inscriptions  from  prints,  R,  a  Pertyn  9culp^ 
B.  a  Penyn  fee.  1642.  There  can  be  but  liule 
doubt  that  they  all  refer  to  one  and  the  same  per- 
son, as  some  artists  frequently  use  various  signA- 
tures. 

PERUCCI,  Orauo,  a  painter  of  Reggies  bora 
in  1948.  According  to  Tiraboechi  he  was  a  good 
artist,  executed  some  works  for  the  cbnrchea  in 
his  native  oicy,  and  painted  much  for  the  ooUeo- 
tions.  Lanzi  aays  there  remain  various  pictnrea 
by  him  in  the  private  houses,  and  an  aUar-pieoe  in 
the  church  of  B.  Giovanni  at  Reggio ;  and,  jndg- 

a  from  hill  style,  he  thinks  he  waa  i^  pupil  of 
oOrsi,    He  died  in  1624. 

PERUGIA,  GiOTANNi  NioooLO  Da^  a  painter 
of  Perugia,  boni,  aceordinff  to  Pascoli,  abont  1478. 
He  was  probably  a  sehomr  of  Pieiro  Pemgina 
Lanzi  says  ^'  he  waa  a  good  oolorist)  and  therefor* 
was  willingly  received  by  Pietro  to  assist  him  is 
his  works,  however  inferior  to  that  artist  in  desicn 
and  perspective.  His  worics  are  recognized  in  the 
Oapella  del  Oambio,  near  the  celebrated  8aU  of 
Peruginoj  where  he  painted  the  Life  of  St  John 
the  Saptist  In  the  church  ef  B.  Tommaso  is  hia 
picture  of  that  Saint  about  to  touch  the  wonnda 
of  our  Saviour,  and  with  the  excepdon  of  a  same- 
ness in  the  heads,  itpossessea  much  of  the  oharao- 
ter  of  Peragino."    He  died  in  1544. 

PERUGIA,  ILlbuso  da,  a  painter  who,  ac- 
cording to  Mariotti,  was  a  reputable  artist,  and 
executed  some  works  for  the  churches  at  Perogia 
and  Ancona.  There  are  notices  of  him  from  1047 
to  1576.  He  commends  an  altar-piece  by  him  in 
the  church  of  S.  Domenico  at  Perugia,  and  an- 
other picture  by  him  in  the  church  of  8.  Agostino 
at  Ancona.  He  is  also  called  Mariano  di  Ser  £na- 
terio. 

PERUGIA,  SiNiBALDO  DA«  a  painter  of  Pern* 
^  highly  commended  by  Mariotti,  who  flooriahed 
m  the  first  part  of  tlie  sixteenth  oentofyj  There 
are  notices  of  him  from  1505  to  168^.  Lanzi  says 
'^  he  must  be  esteemed  an  excellent  painter,  fr^m 
his  works  in  his  native  plaoe,  and  still  more  from 
those  in  the  Cathedral  at  Gubbio,  where  be  paint- 
ed a  fine  picture  in  1505,  and  a  gonfalon  still  more 
beautiful,  which  would  rank  hun  among  the  first 
artists  of  the  ancient  schooL^^ 

PERUGINI,  PiTRnoGio.    See  MoNTAiron. 

PERUGINI.  There  are  several  other  paintersi 
natives  of  Perugia,  called  by  this  name.  The  Cav, 
Ratti,  in  his  lire  of  Alessandro  Magnasco,  makes 
mention  of  one  Peruglni,  who  flourished  at  Milan 
at  the  same  time  as  Magnasco,  who  inserted  the 
figures  in  his  landscapes.  He  fiourished  in  the 
first  half  of  the  seventeenth  century.  Lanzi  men* 
tions  another  of  the  same  name,  who  died  at  Mi- 
lan in  1560* 

PERUGINO,  SAimi  Pnmio.    See  Babtole. 

PERUGINO,  LmoL    See  Soasamugoia. 

PERUGINO,  Paolo.    See  Gisxohdi. 

PERUGINO,  II  Oavauxbb.    See  Gio.  Dovn- 

lOO  GBBRim. 

PERUGINO,  DoMBNico,  a  painter  of  Perugia, 
who,  according  to  Baglioni,  flourished  in  the  lattei 
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iwi  of  ibe  16tli  and  first  part  of  the  17th  oentu- 
riea.  Lanzi  am  he  painted  small  wood  acenes  or 
landKapea,  and  that  he  k  acarcelj  known  at  Pe- 
rugia ;  thoogh  it  is  believed  that  one  of  his  pio- 
tores  remains  in  the  ohoroh  of  8.  Angelo  Magno 
at  AscolL  His  name  also  occurs  at  Siena,  and  he 
is  mentioned  hy  authors  as  the  master  of  Antive- 
dato  Grammatico.  He  probablj  painted  history, 
as  wdl  aa  landscapes,  and  wrought  in  Tarions  cit- 
ies for  ni«HTidnal8. 

PERU6INO,  Lbllo,  an  old  painter  of  Pemgia, 
who,  in  oosjnnction  with  XJgolino  Orvietano  and 
other  arti>'t8,  decorated  the  Oathedral  of  Orrieto 
In  IMl.    See  Orvietano. 

PEBUeiNO,  Pimo.  The  family  name  of  this 
eminent  artlat  was  Yannnoei,  bnt  he  is  nniversally 
known  in  the  history  of  art  aa  Pietro  Penigino, 
and  when  aathors  apeak  of  Perugino^  they  always 
refer  to  him.  There  is  a  good  deal  of  contradio- 
tion  about  the  place  of  his  nativity,  and  his  mas- 
ter. The  signatares  on  several  of  his  earlier 
works  riiow  that  he  was  a  native  of  Oitt^  ddla 
P!eve»  a  small  place  near  Perugia,  where  he  was 
bom  in  1446.  His  parents  soon  afterwards  re- 
moved to  Peragia,  and,  being  extremely  poor, 
plaoed  him  nnder  the  tuition  of  an  obscure  painter 
in  that  city.  It  is  generally  believed  by  authors 
that  he  afterwards  studied  nnder  Andrea  Veroc- 
obio,  at  Florence.  Mariotti  raised  a  doubt  whether 
he  went  to  Florence  and  became  the  scholar  of 
Verocchio,  as  writers  r^iort,  but  thinks  he  received 
his  priDcip«l  instruction  from  Benedetto  Bonfiglio, 
at  Perugia ;  and  afterwards  improved  himself  by 
studyiDff  the  works  of  Maaaocio.  Pascoli,  Bot- 
tari,  and  Taja  are  of  opinion  that  Verocchio  was 
never  bis  master ;  and  the  Padre  Resta,  after  re- 
viewing the  whole  subject,  comes  to  the  same  con- 
clusion. Notwithstanding  all  the  facts  and  ingen- 
ious arguments  advanced  by  them,  Lnnzi  thinks  it 
highly  probable  that  Perugino,  on  his  arrival  at 
norenoe,  attached  himself  to  that  celebrated  art- 
kt,  was  instructed  by  him  in  design,  and  particur 
kriyin  the  plastic  art;  also  in  that  fine  style  of 
painting  with  which  Verbcchio  imbued  both  Vinci 
aad  GredL  Traditions  generally  have  some  foun* 
dation  in  tru^  At  idl  events,  he  first  distin- 
gv'shed  himself  at  Florence  by  his  picture  of  the 
{deposition  firom  the  Ornes,  with  mo  Virgin,  St. 
John,  and  other  Saints,  painted  for  the  ehnroh  of 
S.  Ofaiara,  which  was  considered  one  of  the  finest 
productions  of  the  art  at  that  eariy  period,  and 
gained  him  sueh  immense  reputation  that  he  was 
infited  to  Rome  by  Sixtus  IV.,  to  decorate  the 
Sisdne  Ohapel,  where  he  executed  several  works, 
the  most  esteemed  of  which  was  that  of  Christ 
giving  the  Keys  to  St  Peter.  Lanzi  g^ves  the  tfA- 
rowing  admirable  critique  on  his  manner,  works 
and  scholars,  which  places  Peruglno  in  tlie  true 
Hght,  and  explains  away  many  adverse  opinions. 

'*  The  manner  of  Pietro  is  somewhat  hard  and 
dry,  like  that  of  other  painters  of  his  time ;  and 
be  exhibits  a  poverty  in  the  drapery  of  his  figures, 
his  mantles  and  garments  being  curtailed  and  con- 
fried.  But  he  atones  for  these  faults  by  l^e  grace 
of  hb  heads,  particularly  of  his  boys  and  women, 
which  have  an  air  of  elegance,  and  a  charm  of  color, 
anknown  to  his  contemporaries.  It  is  delightfal  to 
behold,  in  his  pictures  and  in  his  frescos  which  re- 
main at  Perugia  a-id  at  Rome,  the  bright  azure 
grounds  which  sfibrd  snoh  relief  to  his  figures; 
die  green,  purple,  and  violet  tints  so  chastely  har- 


monised ;  the  beantifhl  and  well-drawn  landscape* 
and  edifices-^  ^^°&  ^  Vasari  sf^s,  until  tnat 
time  never  seen  in  Florence.  In  his  altar-piecee 
he  is  sufficiently  varied ;  there  is,  in  the  church  of 
8.  Simone  at  Perugia,  a  Holy  Family,  one  of  the 
finest  specimens  of  a  well-composed  and  well-de- 
signed altar  piece.  In  other  respects,  Pietro  did 
not  make  great  adyanoes  in  invention ;  his  Oruci- 
fixions  and  his  Descents  fi*om  the  Cross  are  nu« 
merous,  and  of  a  uniform  character.  He  has  rep- 
resented, with  littie  variation,  the  Ascension  of  our 
Lord,  and  of  the  Virgin,  in  Bologna,  Florencoi 
in  Perugia,  and  in  OittA  di  San  Sepolcro.    Re^ 

E reached  with  this  circumstance  in  his  life-ttme, 
e  defended  himself  by  saying  that  no  one  had  a 
right  to  complain,  as  the  designs  were  all  his  own. 
There  is  also  another  defence  for  him,  which  is 
that  compositions,  really  beautiful  are  still  beheld 
with  delight  when  repeated  in  different  plaoes. 
Whoever  saw,  in  the  Sistine  chapel,  his  St  Peter 
invested  with  the  Keys,  will  not  be  displeased  at 
finding  at  Pemgia,  the  same  landscape  in  a  pic* 
tnre  of  the  Virgin ;  on  the  contrary,  this  picture 
is  one  of  tiie  finest  objects  that  noble  city  affords, 
and  may  be  considered  as  containing  an  epitome  of 
the  various  styles  of  Pietro.  In  the  opinion  of 
some  writers,  his  frescos  exhibit  a  more  fertile  in- 
vention, and  greater  delicacy  and  harmony  of  color. 
Of  these,  his  master-piece  is  in  his  native  city  (Pe- 
rugia), in  the  Sala  del  Cambio.  It  is  an  evangeli- 
cal subject,  with  Sunts  from  the  Old  and  New 
Testaments,  in  which  he  inserted  his  own  portrait| 
to  which  his  grateftd  fellow-citizens  attached  an 
elegant  eulogy.  He  is  most  eminent,  and  adopts  a 
sort  of  Raffaellesque  style,  in  some  of  his  later 
pictures.  I  have  observed  it  in  a  Holy  Family  in 
the  Carmine,  at  Perugia.  The  same  may  be  said 
of  certain  small  pictures,  almost  of  a  miniature 
class,  as  in  the  Grado  of  St  Peter  at  Perugia; 
than  which  nothing  can  be  more  finished  ana 
beautiful ;  and  in  many  other  pieces  on  which  he 
spared  no  pains,  but  which  are  few  in  compnrisoa 
to  the  multitude  by  his  ieholan  whieh  are  attribu^ 
ted  to  Mm. '' 

^  In  treating  of  the  school  of  Pietro  Perugino,  it 
is  necessary  to  advert  to  what  Tcya  and  the  an* 
thors  of  the  ^  Lettere  Perogine  *  notice  respecting 
his  scholars — '  that  they  were  most  scrupulous  in 
adhering  to  the  manner  of  their  master ;  and,  as 
they  are  numerous,  they  have  filled  the  world  with 
pictures,  which  both  by  painters  and  connoisseura 
are  commonly  considered  aa  hia.^  When  his 
works  at  Perugia  are  inspected,  he  generally  rises 
in  the  estimation  of  travellers,  of  whom  many 
have  only  seen  paintings  incorrectiy  ascribed  to» 
him.  At  Florence,  there  are  some  of  his  pictures 
in  the  Grand  Duke^s  collection,  and  in  the  church 
of  S.  Ghiara  his  beautiful  Descent  from  the  Orosa, 
with  other  works ;  bnt  in  private  collections,  many 
Holy  Families  are  ascribed  to  him  which  were  ex- 
ecuted by  some  of  his  nnmerofts  scholars.  The 
Papal  States  also  possess  many  works  by  hia 
scholars,  who  were  of  higher  reputation,  and  not 
so  wholly  attached  to  his  manner.  ^' 

Pietro  Perngino  died  at  Perugia  in  1524.  Hia 
name  is  illustrious  in  art,  not  only  for  his  works^ 
but  for  hio  having  been  the  instructor  of  Raffaelle. 

PERUNDT,  Gkobob.    See  Pfbckdt. 

PERUZZI,  Baldassabe,  da  Siena,  a  preemi- 
nent Italian  painter  and  architect,  born  at  Acc»ja* 
no,  in  the  territory  of  Siena,  according  to  Bella 
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Valle,  in  1481.  According  to  Lanzi,  he  was  the 
child  of  (>oor  parents ;  was  nurtured  ainidst  diffi- 
culties ;  but  succeeded  in  obtaining  a  knowledge 
of  painting  from  some  unknown  master  in  his  na- 
tive  city,  and  then  went  to  Borne  for  improvement, 
in  the  pontificate  of  Alexander  YI.  He  formed 
«n  intimacy  with  RafTaelle,  whose  style  he  admired 
and  imitated,  partic«larly  in  his  fresco  works.  Pe- 
rnzzi  gained  great  eminence  at  Rome ;  wus  patron- 
ized by  many  of  the  nobility,  particularly  by  Agos- 
tino  Ohigi,  and  also  by  Pope  Alexander.  In  his 
Judgment  of  Paris,  in  the  Oastello  di  Belcaro ;  and 
in  his  picture  of  the  Sibyl  foretelling  to  Augustus 
the  Birth  of  Christ,  Peruzzi  manifested  such  a  di- 
vine enthusiasm,  according  to  Lanzi,  as  Ralfaelle 
himself  never  surpassed  in  treating  the  latter  sub- 
ject, nor  Guido,  nor  Guercino,  of  whom  so  many 
admirable  Sibyls  are  exhibited.  Lanzi  says  that, 
in  great  compositions,  he  also  evinced  remarkable 
talents ;  as  in  his  celebrated  fresco  of  the  Presen- 
tation in  the  Temple,  in  la  Madonna  della  Pace  at 
Rome,  in  which  he  showed  himself  a  perfect  mas- 
ter of  the  delineation  of  the  passions,  and  une- 
qualled in  the  excellence  of  his  architecture.  This 
magnificent  work  was  a  favorite  study  of  Anni- 
bale  Oaracci  His  oil  paintings  are  extremely 
rare ;  Lanzi  mentions  one  at  Torre  Babbiana, 
eighteen  miles  from  Siena,  containing  three  half- 
length  figures,  of  the  Virgin,  St.  John  the  Bap- 
tist, and  St.  Jerome. 

Peruzzi  was  preeminently  distinguished  in  per- 
spective and  architecture,  which  he  painted  with 
gnch  fidelity  and  precision,  and  so  judicious  a  man- 
agement of  chiaro-scuro,  as  to  produce  perfect  illu- 
sion. Lanzi  says  that  if  other  artists  surpassed 
him  in  the  vastness  of  their  works,  they  never  did 
in  regard  to  excellence.  He  was  eminently  skilled 
in  ornamenting  facades— painting  sacrifices,  bac- 
chanalian scenes,  and  battles,  so  as  to  represent 
bas-reliefs,  and  real  architecture ;  which  was  af- 
terwards so  successfully  practised  by  Polidoro  da 
Oaravng^o  and  Maturino.  One  of  his  most  admired 
perspectives  at  Rome,  is  in  the  same  apartment 
of  the  Farnese  palace  where  Ralfaelle  painted  his 
Galatea,  and  represents  the  History  of  Perseus,  em- 
bellished with  ornaments  in  imitation  of  stucc«>, 
executed  in  such  Admirable  style  that  Titian  him- 
self was  deceived  by  them,  and  could  only  be  con- 
vinced of  his  error  by  changing  the  point  of  view.* 
Peruzzi  produced  a  similar  ocular  deception  in  a 
hall  of  the  same  palace,  by  painting  a  colonnade, 
the  intercolumniations  of  which  make  the  hall 
seem  much  larger  than  it  really  is.  Of  this  work 
Pietro  Aretino  said  that  ^^the  palace  contained  no 
picture  more  perfect  in  its  kind. "  Lanzi  remarks, 
*^  had  the  scenes  he  painted  for  the  plays,  repre- 
sented in  the  Apostolical  palace  for  the  amusement 
of  Leo.  X.,  survived  to  our  days,  the  perspective 
paintings  of  Peruzzi  would  have  obtained  greater 
fame  than  the  Calandra  of  Cardinal  da  Bibiena. 
It  would  have  be^  said  of  him,  as  of  the  ancient, 
that  he  discovered  a  new  art,  and  brought  it  to 
perfection.  ^' 

Peruzzi  also  attained  great  excellence  in  gro- 
tesques—a style  of  painting  which,  being  the  off- 
spring of  a  whimsical  fancy,  affords  abundant 
play  for  the  imagination.  Lanzi  says :  ^*  Graceful 
in  all  his  works,  he  was  roost  elegant  in  grotesque ; 
and,  amid  the  freedom  inspired  by  a  subject  en- 
tirely of  a  capricious  character,  he  preserved  an 
art  to  comprehend  its  principles.    He  employed 


every  species  of  idea — satyrs,  masks,  children,  ani- 
mals, monsters,  edifices,  trees,  flowers,  vases,  can- 
delabra, lamps,  armor,  and  thunderbolts ;  but  he 
bridled  his  caprice  by  his  judgment,  in  the  actions 
represented,  in  the  general  arrtmgement,  and  in 
every  other  circumstance.  He  distorted  and  con- 
nected these  images  with  a  surprising  symmetry, 
and  adapted  them  as  devices  emblematic  of  the 
stories  which  they  surround. " 

Baldassare  Peruzzi  is  said  to  have  engraved  on 
wood ;  and  a  print  is  attributed  to  him  represent- 
ing Apollo,  Minerva,  and  the  Muses,  with  Her- 
cules, driving  before  him  a  female  figure  loaded 
with  treasure,  supposed  to  represent  Avarice.  It 
is  executed  on<  three  blocks,  in  a  fine,  bold  style 
marked  Bal,  Sen.y  and  at  some  distance  the  word 
P&rugo,  According  to  Papillon,  he  wrote  a  treat- 
ise upon  the  Antiquities  of  Rome,  and  a  Commen- 
tary on  Yitruvius,  which  he  intended  to  embellish 
with  engravings  upoii  wood,  but  died  before  it  was 
ready  for  publication. 

As  an  architect,  Peruzzi  attained  great  excel- 
lence. He  is  said  to  haye  studied  under  Bramante, 
and,  through  the  liberiJ  patronage  of  the  celebra- 
ted Agostino  Chigi,  he  was  enabled  to  acquire  a 
thorough  knowledge  of  the  art.  Milizia  says  he 
was  a  learned  and  talented  architect.  Serlio  com- 
mends him  for  a  sound  taste,  facility,  and  elegsnoe, 
both  in  the  general  design  and  the  ornaments  of 
his  edifices.  Lanzi  says  he  ranks  among  the  first 
architects;  that  he  is  even  preferred  to  Bramaote; 
and  evinces  a  lively  imagination  in  all  his  works. 
He  wns  employed  in  the  building  of  St.  Peter^a, 
by  Pope  Leo  X.,  who,  thinking  the  idea  of  Bra- 
mante  too  vast  employed  Peruzzi  to  make  a  fresh 
model.  According  to  the  account  of  Serlio,  it  was 
to  have  been  of  a  (Glree]^  cross,  with  a  cupola  one 
hundred  and  thirty-eight  feet  in  diameter;  and 
was  conceived  with  such  judgment,  that  every  part 
served  as  a  model  to  the  succeeding  architects  — 
.He  designed  many  elegant  facades  at  Home,  and 
gave  proof  of  his  superior  ability  in  the  PaJszso 
Massimo,  which  Ib  one  of  the  most  original  and 
tasteful  edifices  in  that  city.  Instead  of  l^ing  per- 
plexed at  the  awkwardness  of  the  site,  Peruzzi 
availed  himself  of  it  to  curve  the  front  of  the 
building,  and  thereby  produced  so  happy  an  efiTeet 
that  this  particular  form  seems  rather  tlie  reaolt 
of  choice.  The  loggia  and  small  inner  court  are 
extremely  beautiful,  and  the  whole  of  this  admira- 
ble work  deserves  the  attention  it  has  received  in 
a  folio  work  by  Suys  and  Haudebourt,  Paris,  1818, 
containing  engravings  of  all  its  parts  and  details. 
The  tomb  of  Adrian  VL,  in  the  church  delP  Ani 
ma,  was  also  erected  by  Peruzzi.  For  Agostino 
Chigi,  at  Longara,  he  erecte<l  the  famous  palace 
now  called  La  Famesina,  which  is  highly  praised 
by  Milizia.  Among  his  other  works  were  the  gate 
of  S.  Michele  in  Bosco,  and  the  Oatbedral  of  Car- 
pi. He  left  a  number  of  original  manuscripts  re- 
lating to  architecture,  and  bcM^ueathed  them  to  his 
scholar  Serlio,  who  declares,  in  his  fourth  book, 
that  whatever  merit  his  work  possesses  is  due,  not 
to  himself,  but  to  Baldassare  da  Siena.  He  died 
in  1586,  poisoned  by  a  rival  who  endeavored  to  ob- 
tain his  appointment  of  architect  to  St.  Peter^s. 
Artists  of  every  denomination  assisted  at  liis  ob- 
sequies, and  he  was  buried  in  the  Pantheon,  by  the 
side  of  Raffaelle. 

Lanzi  judiciously  remarks  that  "  Baldassare  Pe- 
ruzzi is  one  of  the  numerous  individuals  whoae 
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merit  mnftt  not  be  measured  hy  their  good  for- 
tooe."  His  life  was  an  unintermpted  series  of 
misfortanes  and  injustice.  Although  his  surpass- 
ing talents  gained  him  the  patronage  of  Agostino 
Chigi  to  enable  him  to  pursue  his  studies,  yet  he 
▼as  reckoned  inferior  to  his  rivals,  because  he  was 
as  modest  and  timid  as  they  were  arrogant.  As 
architect  of  St.  Peter^s,  he  received  two  hundred 
and  fifty  crowns  per  annum ;  and  for  his  labors 
in  the  Cathedral  of  Siena,  he  had  the  yearly  pit- 
tance of  thirty  crowns  1  He  derived  but  little 
benefit  from  private  commissions,  for  even  wealthy 
nobles  took  advantage  of  his  modesty,  either  re- 
warding him  scantily  or  paying  him  nothing  at 
alL  Despoiled  of  all  his  proper. y  in  the  sacking 
of  Rome,  he  was  cut  off  in  the  prime  of  life,  just 
as  his  merits  began  to  be  appreciated.  When  ly- 
ing at  the  point  of  death,  the  Pupe  sent  him  one 
hundred  crowns,  with  offers  of  further  assistance. 
His  death  demonstrated  to  the  world  the  greatness 
of  bb  trilents;  and  his  epitaph,  comparing  him  to 
the  ancients,  is  pronounced  by  posterity  a  just 
tribute  to  his  wonderful  genius. 

PEBUZZiin,  DoifXNioo,  an  Italian  engraver, 
bom  at  Pesaro  or  Ancona,  fioorished.  according  to 
the  dates  on  the  prints  attributed  to  him,  from  1640 
to  IMl.  H  e  is  supposed  to  be  the  elder  brother  of 
Gio.  Pernzzini,  and  like  him,  to  have  studied  under 
8imone  CantarinL  Lanzi  says  that  in  a  MS.  at  Pe- 
saro, it  is  mentioned  that  Domenico  was  a  native 
of  that  city,  and  a  scholar  of  Pandolfi.  There  is 
mveh  eoDfiiBion  and  contradiction  about  both  art- 
ists, and  still  more  uncertainty  about  Domenico ; 
the  list  of  prints  given  behiw  were  formerly  at- 
tributed to  Domenico  Piola ;  but  Bartsch  repudi- 
ates the  idea,  and  adduces  several  cogent  reasons 
for  transferring  them  to  Domenico  Pernzzini. — 
They  are  etched  in  a  masterly  style,  resembling 
t^tose  of  CantarinL  It  would  seem  that  both 
brothers  were  natives  of  Pesaro,'  but  preferred  to 
be  called  after  Ancona,  the  place  of  their  adop- 
tion. The  following  are  the  prints  attributed  to 
bim  by  Bartsch.  For  full  particulars  see  Bartsch, 
P.  G.,  tom.  zxL 

1.  The  HMy  Virgin,  hslf-lengtb,  with  the  infant  Jmos. 
D.  P.  1661. 

8.  The  Virgin  seated,  with  the  Infant  on  her  knees.  D.  P. 
1661. 

6.  Christ  tempted  by  the  Devil,  in  the  form  of  an  old 
Daa.    D.  P.  1642. 

4  Christ  bearins  his  Croei,  with  other  figures,  half- 
lengths.  D.  P.  P.  F.  engraved  on  the  Cross.  (Circular.) 

5.  The  Holy  Family  and  Saints.  Domut  Pwrnut  Aneo- 
aa  1661.  The  figures  in  this  print  are  half-lenfftbs.  Hei- 
Dsken,  in  bis  DicUonnaire  deii  Artistes,  attributed  this 
prist  to  Gio.  Dom,  CerrirU,  known  under  the  name  of  II 
OaMliert  I^mgino. 

6.  St.  Anthony  of  Padua  praying,  and  the  infant  Jesus 
sppesrina  to  bim  in  a  cloud,  supported  by  three  cherubim. 
Ihm.  P.F,  This  print  has  been  erroneously  attributed  to 
D.  Crtdi. 

1.  The  Assassinatioa.  A  man  In  his  shirt  on  a  bed,  as- 
isiled  hy  three  soldiers,  one  of  whom  thrusts  a  lanee  into 
his  body.  D.  P.  1640. 

6.  to  11.  Landscapes.  The  first  is  signed  i>. />./.  .<ii». 
•ma;  the  others  i>.  P.  only. 

18.  St  Jerome  doing  Penance  in  the  Desert.  The  let- 
lers  D.  P.  F.  are  on  a  plant  to  the  risht.  Bartsch,  how- 
ever, oonsideni  it  doubCinl  whether  it  bielong^  to  Domenico 
Pennzini,  as  there  is  a  sensible  difference  in  the  style 
firom  that  of  the  others. 

PERUZZINI,  Cay.  Giotahki,  a  painter  of  Pe- 
nro  or  Aneona,  bom  in  1699.  The  Canon  Laz- 
ttrini  asserts  that  both  Domenico  and  Gioranni 


P.  were  natives  of  Pesaro,  and  that  they  transfer- 
red their  services  to  Ancona,  their  adopted  coun- 
try. He  studied  under  Simone  Cantarini,  acquired 
distinction,  and  painted  several  pictures  for  the 
churches  at  Ancona,  Bologna,  and  other  places. 
He  was  invited  to  the  court  of  Turin,  where  he 
executed  several  works  botii  in  oil  and  fresco,  so 
much  to  the  satisfaction  of  his  protector,  that  he 
made  him  a  knight  of  the  order  of  St.  Maurice. 
He  possessed  a  lively  imagination,  a  ready  inven- 
tion, and  a  great  facility  of  execution.  He  formed 
a  style  of  his  own,  founded  on  thcise  of  Cantarini, 
tlie  Caracci,  and  Guido.  He  waa  vain  of  his  fa- 
cility, as  appears  on  one  of  the  lunettes  of  the 
portico  de*  Servi  at  Bologna,  on  which  he  inscribetl 
0pu8  24  ffor.  Eq,  Jo,  P.,  (the  work  of  twenty- 
four  hours,  by  Gio.  Pernzzini,  knight,)  which 
caused  many  sarcastic  remarks  from  his  brother 
artists.  His  best  works  are  finished  with  more 
care.  The  principal  at  Ancona  are  the  Decolla- 
tion of  St  John,  at  the  Spedale,  and  St.  Teresa, 
at  the  Carmelitani ;  at  Bologna,  the  Descent  or 
the  Holy  Ghost,  in  the  church  of  S.  S.  Vitale  ed 
Agricola,  and  an  altar-piece  of  St.  Cecilia,  in  the 
church  dedicated  to  that  Saint  Lanzi  says,  in  his 
picture  of  St.  Teresa  are  traces  of  Baroccio^s  man- 
ne:*;  that  of  the  Beheading  of  St.  John  is  extreme- 
ly beautiful,  and  there  he  appears  a  scliolar  of  the 
Bolognese.  He  afterwards  took  to  a  wandering 
life,  and  painted  in  various  churches  and  theatres, 
if  not  with  much  study,  yet  with  tolerable  cor- 
rectness, a  knowledge  of  perspective,  and  with  a 
certtfin  facility,  grace  and  spirit,  which  delight  the 
eye.  His  paintings  are  dispersed  through  various 
places  in  the  Picenum,  even  as  far  as  Ascoli,  where 
are  a  number  of  his  works.  There  are  also  some 
of  his  works  at  Rome  and  Milan.  He  died  at 
Milan  in  1694. 

PEBUZZINI,  Paolo,  was  the  son  and  scholar 
of  the  preceding.  Lanzi  says  that,  in  the  MS.  at 
Pesaro,  from  which  he  ha^l  obtained  much  of  the 
information  respecting  the  father,  the  son  is  com- 
mended as  a  good  and  decided  painter.  He  re- 
sided a  long  time  at  Rome,  where  there  are  some 
of  his  works.  No  farther  particulars  are  given 
of  him. 

PESARI,  Giovanni  BattistAi  a  painter  of  Mo- 
dena,  who  painted  there  about  1650.  Tiraboschi 
says  that  he  was  either  a  pupil  of  Guido,  or  made 
that  master  his  example.  Lanzi  says  he  resem- 
bles Guido  very  closely  in  his  picture  of  the  Ma- 
donna in  Uie  church  of  S.  Paolo,  at  Modena,  and 
in  other  works.  He  afterwards  went  to  Venice, 
where  he  died,  in  the  flower  of  his  life. 

PESARO,  SnfONs  da.    See  Cantabini. 

PESARO.  NicooLO  Tboiubtto,  or  Niooolo  da, 
a  painter  of  Pesaro,  who  studied  nnder  Federigo 
Znccaro,  whose  style  he  at  first  closely  followed. 
He  executed  some  works  for  the  churches  at  Rome, 
the  principal  of  which  are  the  Nativity  in  the  Basil- 
ica; a  Pieta  in  S.  Francesco;  the  Nativity  and  the 
Circumcision,  in  8.  Maria  da  Aracsali.  Lan^i  says 
his  best  piece  is  the  Last  Supper,  in  the  church  of 
the  Sacrament  at  Pesaro.  ^  It  is  a  picture  so  well 
conceived  and  harmonized,  and  so  nch  in  pictorial 
effect,  that  Lnzzarini  has  deecanted  upon  it  in  his 
lectures,  as  one  of  the  finest  works  in  that  city." 
It  is  said  that  Baroccir>  beheld  this  artist  with 
esteem,  and  Baglioni  c<>mmends  him  for  his  earlier 
works.    He  afterwards  fell  into  a  mannered,  in 
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•ipid  Btyle,  which  i^jared  his  repatatioa  and  for- 
tune. He  died  at  Borne  in  the  pontificate  of  Paul 
v.,  aged  70  jears, 

PESO!,  Gaafebo,  a  Bolognese  painter  who  was 
living  in  1776.  He  painted  eaa^  pictures  of  land- 
scapes with  figures,  and  yiews  of  architectural 
ruins.  Little  Is  known  of  him,  further  than  that 
Count  Algarotti  was  his  friend  and  patron,  with 
whom  he  corresponded,  and  for  whom  he  ex* 
ecnted  two  pictures  of  ancient  architecture,  which 
are  described  in  the  OaUUog^  Algarotti. 

PESGIA,  Mariako  da,  a  painter  of  Pescia, 
whose  real  name  was  Mariano  Grathtdei.  He 
wss  a  scholar  of  Ridolfo  Ghirlandaio,  (not,  as  is 
said,  of  Domenico  G.,  who  died  about  1498),  whom 
he  assisted  in  many  of  his  worlds.  He  also  painted 
tome  pictures  from  his  own  compositions,  <Vf  which 
'  the  principal  are  an  altar-piece  in  the  Oapella 
delia  Signoria,  in  the  Palazzo  Yecchio  at  Florence, 
and  a  picture  of  the  Vircin  nnd  Infant  Jesus,  with 
St.  Elizabeth  and  St.  John,  in  the  Florentine  gal- 
lery. It  is  agreed  by  all  that  lie  died  young,  but 
the  time  of  his  birth  and  death  is  various!  v  stated. 
Zani  says  he  died  in  1520;  others  that  he  was 
bom  in  1520  and  1525,  and  died  at  Florence  in 
1550.    See  R%do\fo  Oofradi. 

PESELLO,  Fbancbsoo,  a  Florentine  painter, 
bom  in  1880,  and  died  in  1457.  He  studied  with 
Filippo  Lippi,  and  was  a  good  imitator  of  his  style. 
There  is  a  nne  picture  by  him  of  the  Epiphany,  in 
the  Ducal  Gallery, 

PESELLO,  Pbsbluko,  was  the  son  of  the  pre- 
ceding, bom  at  Florence  in  1426.  Lanzi  aays  he 
imitated  lippi  more  closely  than  his  father.  *^  He 
painted  the  Grado  for  the  apartments  of  the  Nov- 
ices of  S.  Oroce,  where  he  represented  the  his- 
tories of  S.  Oosmo,  S.  Damiano,  S.  Antonio,  and 
8.  Francesco,  denominated  by  Yasari  most  won- 
derful productions.  Perhaps  this  is  not  too  much 
to  say  when  we  recollect  the  period.'*  He  died 
in  the  flower  of  life  in  1457.  Tnere  is  a  great  deal 
of  contradiction  about  these  artists,  whose  history 
is  evidently  confounded  with  another  artist  of 
the  same  name,  noticed  in  the  next  article. 

PESELLO,  a  Florentine  painter,  bom  in  1404, 
and  died  in  1481.  It  is  said  that  he  studied  under 
Andrea  del  Castagno,  who  was  b'*rn  in  1409.  He 
excelled  in  painting  animals,  which  he  designed 
from  nature,  and  kept  a  great  variety  about  him 
to  serve  as  models.  Hii^  histoiy  is  mixed  up  with 
the  two  preceding  artists  in  the  most  admirable 
confbsion,  and  tlieSr  names,  dates,  and  works,  are 
bU  applied  to  him  by  different  authors. 

PESENTI,  Galsazzo,  called  II  Sabbionbtta, 
a  painter  and  sculptor  of  Oremona,  who  flourished, 
according  to  Zaist,  in  the  first  half  of  the  16th 
century.  He  was  a  cotemporary  and  friend  of 
Galeazzo  Oampi,  and  they  probably  studied  paint- 
ing under  the  same  master.  He  seems  to  have 
acquired  more  distinction  as  a  sculptor,  than  as  a 
pamter.  There  are  some  of  his  works  in  his  na- 
tive city,  but  they  are  not  particularly  specified. 

PESENTI,  Mabtirb.  called  II  Sabbionbtta,  a 
nainter  and  architect  of  Cremona,  who  flourished 
in  the  last  half  of  the  16th  century.  There  are 
notices  of  hun  up  to  1582.  None  of  his  works 
are  specified,  but  ne  must  have  been  an  artist  of 
reputation  in  his  native  city,  as  Lanzi  says  that 
his  fellow  citizens  always  consulted  him  when  a 


valuable  picture  began  to  exhibit  marks  of  deoa^, 
or  an  edince  required  repairing,  by  which  meane 
many  fine  works  were  preserved. 

PESNE,  Jban,  a  French  engraver,  bom  at 
Rouen  in  1628.  It  is  not  known  nndcKr  whom  he 
studied,  bat  he  went  to  Paris,  where  ho  aoqnirsd 
distinction  by  tlie  excellence  of  his  workB.  His 
execution  b  not  dexterous  nor  pictnresmie,  but  his 
outline  is  correct,  and  he  rendered  witn  remark- 
able fidelity  the  precise  character  of  die  different 
Eaioters  whose  works  he  engraved,  which  makea 
is  prints  interesting  and  valuable  to  the  coDeetor. 
Dumesnil  mentions  166  prints  by  him,  the  best  of 
which  are  those  he  engraved  after  Niccolo  Poaa- 
sin.  The  follow ing  are  his  most  esteemed  pnntiw 
He  died  about  1700. 

FoiraAiTS. 

T^o  of  NIcoolo  Ponssin ;  itfUr  piehtrti  0y  JUmmff' 
Louis  1e  Comte,  Sculptor  to  the  King.    Frtncls  Laaglois ; 

suBJccis  Ams  pocasnr. 

Bsther  before  Abasuerus.  The  AdoratioD  of  the  Sbep- 
herda.  The  dead  Cbrtat,  with  the  Tirgin  and  St.  Jdm. 
The  Eotombing.  The  Death  of  Aoaniaa.  The  Holy  Fam- 
ily, with  a  dedication  to  le  Bran.    The  Tision  of  St.  PaoL 

Tlw 


re  Trtmnpb  of  Oalatea.  The  Testameat  of  A^»«H«.«..i» , 
one  of  hia  beat  prinla.  The  ScTen  Sacrameiits,  in  aevcn 
piatea,  of  two  sheeta  each.  The  Labors  of  Hereulea,  !■ 
nineteen  plates ;  from  paintings  in  the  Lonvre. 


SUBJCCTS 


iTALuar  M  Asma. 


The  Holy  Family  ;<i/i^je^a0^  Asstof  ftftes&Laad- 
scapes ;  tfier  Chterdno^  and  other  masters ;  fine. 

FESNE,  Tbokab,  was  a  younger  l>rother  of  the 
preceding,  and  painted  history  and  porindta,  in 
which  latter  capacity  he  aoqaired  at  Paris  consid- 
erable reputation« 

PESNE,  Antoins,  a  French  historical  and  por- 
trait painter,  born  at  Paris  in  10>8.  He  was  a 
son  of  one  of  the  preceding,  but  aathora  differ. 
Damesnil  says  he  was  a  son  o^Jean  P.,  and  others 
with  more  probability,  of  Thomas.  After  learn- 
ing the  principles  of  the  art  nnder  his  father,  he 
studied  nnder  Charles  de  la  Fosse,  and  tiben  went 
to  Italy  for  improvement.  On  his  retarn  to  Paris 
he  acquired  distinction,  both  in  history  and  por- 
trait. He  was  invited  to  Berlin  b^  Frederick  the 
Great,  who  appointed  him  his  chief  painter,  and 
conferred  on  him  a  liberal  pension.  He  pamted 
the  portrait  of  the  King  and  other  members  of  the 
Royal  &mily,  and  of  many  distingniahed  person- 
1^^  at  the  conrt,  where  he  died  in  1757.  The 
same  history  is  erroneonsly  applied  to  another  An- 
toine  Pesne,  bom  at  Paris  in  1710,  and  died  is 
1770,  who  is  said  to  have  been  a  son  of  Charles 
Pesne,  an  engraver. 

PEETERS,  or  PETERS,  BoiTAYsimmA,  an  em- 
inent Flemish  painter,  bom  at  Antwerp  in  1614. 
It  is  not  known  by  whom  he  was  instructed,  bat 
he  distinguished  himself  as  one  of  the  most  emin- 
ent marine  painters  of  his  time.  His  best  piotnrei 
are  his  storms  and  tempests,  which  he  has  repre- 
sented with  wonderfnl  trath  and  effect.  The  low- 
ering sky,  the  glare  of  the  lightning,  the  awftd 
and  terrific  agitation  of  the  water,  the  alarm  snd 
movements  of  the  mariners,  the  vessels  foundering 
or  dashing  to  pieces  on  the  craggy  shore,  are  de- 
scribed with  a  fidelity  and  feeling  that  fill  the  im- 
agination with  horror,  and  show  uiat  he  mnst  have 
frequently  witnessed  these  disastrous  scenes  \o  have 
enabled  him  to  delineate  them  with  anck  afiM 
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)ag  pirednoft.  He  &Uo  iMdntod  calms  and  p^a- 
peets  of  towns  and  castles  oa  the  sea  shore,  with 
Bssrij  equal  sacoess.  These  represent  scenes  on 
the  soasi  of  Holland,  with  fishing  hosts  at  anchor, 
and  fishermen  drawing  their  nets ;  or  views  on  the 
Soheldfc,  with  yessels  sailing  under  a  gentle  hreeze, 
in  whieh  he  exhibits  a  freshness  of  atmosphere  and 
s  tnni|kaieney  in  the  water,  that  is  admirable. 
Ha  veasels  and  figures  are  correctly  drawn,  his 
psMil  is  light,  his  touch  is  neat  and  full  of  spirit, 
kis  coloring  exceedingly  transparent^  his  water, 
wbeUer  cstun  or  agitated,  has  great  tmth  and  del- 
ieaeyv  et^d  his  management  of  the  ehairo-soura  is 
sdauiablek.  His  pictures  are  held  in  the  highest 
flstsnn  in  Flaaders,  and  are  to  be  found  only  in 
the  dioioeet  oollectiODS.  His  works  have  been 
grsstly  imitated,  and  passed  upon  the  unlearned 
U  such  matters,  greatly  tending  to  injure  his  rep 
statien  in  foreign  countries^  This  is  particilany 
the  case  in  BngUnd,  and  in  the  United  States ; 
usny  such,  with  his  signatul^  well  calculated  to 
deceive,  have  been  sold  in  this  countiy  for  his  gen- 
mne  works.  He  died,  according  to  Deacamps,  in 
165S ;  most  other  authors,  following  him,  give  the 
suae  date ;  but  Balkema  says  he  died  in  1671,  tnd 
a  picture  in  the  Museum  at  the  Hague,  considered 
MDme,  dated  1667,  would  seem  to  confirm  the 
latter.  He  also  executed  a  few  spirited  etchings 
fK>m  his  own  designs,  which  are  exceedingly  scarce^ 


PESTERS,  or  PEtERS,  Johv,  was  the  brother 
Sad  scholar  of  the  preceding,  bom  at  Antwerp  In 
1696.  He  painted  the  same  subjects  as  hi^*  brotper, 
and  Imitated  hia  manner  so  closely  tibat  his  works 
have  frequently  been  sold  for  those  of  that  ad- 
mirable master.  Though  his  pictures  are  well 
ooiiiposed,  his  figures  correctly  designed,  his  color- 
int  clear  and  transparent,  his  penciling  neat  and 
dmcate,  he  Is  very  unequal  to  him  iu  grandeur 
of  eifect,  and  in  'judicious  management  of  the 
cbiaro-scuni.  He  sometimes  painted  sea-fights,  in 
whieh  he  showed  great  Ingenuity  in  the  compo- 
iitioa,  and  his  figures  are  correctly  drawn  and 
q»iritedly  touched.    He  died  in  1677. 

PEBTEBSv  ot  PETERS,  Fuavoib  LuoaS,  a 
flemish  painter,  born  at  Mechlin  in  1 606.  He  was 
the  son  <^  an  obscure  painter,  firom  whom  he  learned 
tiie  elements  of  the  art  He  afterwards  studied 
with  Gerard  Segers,  but  did  not  follow  the  style 
cC  that  eminent  master.  He  subsequentlv  aban- 
doned historical  painting,  and  devoted  himself 
to  landsems,  which  he  executed  in  a  pleasing 
style,  and  decorated  with  small  figures  correctly 
drswn  and  touched  with  great  neatness  and  spirit. 
He  acquired  distinction,  and  was  taken  into  the 
ssrvlee  of  the  Archduke  Leop<dd,  in  whnee  employ- 
snnt  he  passed  the  greater  pan  of  his  hfow  He 
died  at  Brussels  in  1664. 

PSETERS,  or  PETERS,  Gbrabd,  a  Dutch  paint- 
er^ bom  at  Amsterdam  in  1680.  He  first  studied 
with  James  Lenards,  an  eminent  painter  on  glass, 
who,  perceiving  in  his  pupil  an  uncommon  genius 
for  the  art,  advised  him  to  place  himself  under  a 
more  able  master  in  a  different  brandi  of  the  art. 
He  accordingly  became  the  disciple  of  Ooknelins 
Cornelis2«  with  whom  he  remained  five  years.  He 
made  such  progress  snd  showed  so  much  genius, 
ihst  that  eminent  master  advised  him  to  go  to 
Italy.  After  a  residei^ce  of  some  years  at  Rome, 
hs  returned  to  Hollsnd,  where  he  distinguished 
hunself;  but  in  a  very  different  bra&ch  from  what  his 


msster  had  anticipated.  Karel  vai^  tfander  eztoti 
him  as  a  correct  designer  of  the  figure,  and  com* 
mends  some  of  his  historical  works;  but  he  is 
chiefly  oelebrs^  for  his  pictures  of  conversations 
and  gallant  assemblies,  which  are  composed  in  an 
elegaut  and  agreeable  style,  and  finished  with  great 
neatness  and  delicacy.  He  also  painted  portraits 
with  considerable  success.    He  died  in  1626. 

PETER,  THX  Lova.    See  Pbtkb  Axbtsbv. 

PETER,  WiHoisLAtrB,  a  German  painter  and 
sculptor,  botn  at  Carlsbad,  in  Bohemia,  in  1748. 
Early  in  life  he  was  apprenticed  to  an  armorer: 
but  having  engraved  upon  ste^  some  beautiful 
designs,  he  attracted  the  notice  of  the  Prince  of 
Kaunits,  who  Airnished  him  the  means  of  visiting 
Rome.  Arriving  in  that  metropolis  of  art,  Peter 
devoted  himself  to  the  study  of  the  antique,  and 
executed,  not  long  after,  a  bas-relief  of  twenty 
figures  in  terra  cotta,  which  was  purchased  b^ 
Lord  Bristol,  and  sent  to  England.  IM  otwithstand* 
ing  this  success,  Peter  reserved  to  gratify  his  strong 
inclination  for  painting ;  and  he  devoted  his  atten- 
tion principally  to  representing  animals,  although 
by  no  means  neglecting  the  study  of  the  nuaei 
which  is  evinced  by  his  pictures  of  Daniel,  Her- 
cules, and  Juno.  In  the  branch  of  animal  paint- 
ing, he  attained  such  excellence  as  to  surpsss  most 
artists.  His  master-piece  was  a  representation 
of  the  Terrestrial  Paradise,  with  various  animals 
distributed  in  pairs,  comprising  all  the  varieties 
which  he  had  ever  had  the  opportunity  to  desigfL 
He  was  offered  large  sums  for  this  work,  but  would 
never  dispose  of  it.  Among  the  patrons  of  Peter, 
was  Prince  Antonio  Boi^hese.  He  was  honored 
with  a  professorship  of  Painting  In  the  Academy 
of  St.  Luke;  and  died  at  Rome,  hi  18^9. 

PETERS,  M^TTHUs,  and  Niohoias,  two  Dutch 
engravers  who  fiourished  at  Amsterdam  about 
1660.  They  were  brothers,  and  executed  coigoint^ 
ly  Uie  plates  for  the  Athu  Me^or^  published  b/ 
Blaeu,  in  that  city,  hi  1660. 

PETERS,  WiLLiAic,  an  English  clergyman,  who 
fiourished  in  the  last  part  of  the  18th  century,  and 
distinguished  himself  as  a  painter.  He  was  a  man 
of  wi^  and  possessed  a  lively  imagination  and  great 
conversational  powers,  which  made  him  a  great  fa« 
vorite.  Having  a  passion  for  painting,  he  prac- 
tised it  at  first  as  an  amusement,  and  by  a«soGia- 
ting  much  with  the  eminent  artists  of  the  time,  he 
greatly  improved  his  manner,  and  distinguished 
himself  by  the  production  of  many  beautiful  works, 
which  were  greatly  admired.  Ue  painted  for  the 
Shakspeare  Gidlery,  two  scenes  from  the  Merry 
Wives  of  Windsor,  two  do.  from  Henr^  VIH.,  and 
one  fW>m  Much  Ado  about  Nothing;  also  several 
for  Macklin*s  Gallery,  as  the  Resurrection  of  a 
Pious  Family ;  the  Guardian  Auffd  and  the  Spirit 
of  a  Child ;  tiie  Cherubs,  4tc,  all  of  which  were 
very  popular.  He  executed  manv  fancy  subjects 
fr6m  his  own  imagination,  which  are  pleasingly 
sentimental.  He  was  much  patronized  by  the  no- 
bility, and  he  sometimes  painted  subjects  not  strict- 
ly  in  accordance  with  Just  notions  of  propriety, 
and  very  different  from  those  of  the  Cherubs  and 
the  Resurrection  of  the  Pious  Family.  His  pic- 
tures are  well  composed  and  his  coloring  rich  and 
harmonioua,  with  an  admirable  impcuto^  in  which 
he  imitated  Reynolds.  Many  of  his  works  were 
engraved  by  Bartolozsi,  Thew,  Simon,  Sodth,  Mar- 
cuardf  and  others.    He  is  generally  called  the  Rev 
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W.  Peters.  The  Dake  of  Ratland  was  liis  princi- 
pal patron,  and  presented  him  with  a  valaable 
living;  the  Bishop  of  Lincoln  gave  him  a  pre- 
bendal  stall  in  his  cathedral.    He  died  in  181i. 


PETERZANO,  or  PRETERAZZANO,  Simonb, 
a  Venetian  painter,  who,  according  to  Loraazzo, 
was  a  pnpil  of  Titian,  and  flonrished  at  Milan  in 
1691,  where  he  ezecatod  some  works  for  the 
chnrohen,  both  in  oil  and  fresco.  Lanzi  says,  ^  On 
his  PietiH,  in  8.  Fedele,  he  inscribed  himself  Titiani 
ZHteipulus;  and  his  dose  imitation  seems  to  con- 
firm the  truth.  He  produced  several  works  in 
fresco,  particularly  several  histories  of  St.  Paul,  in 
8.  Barnaba.  He  there  seems  to  have  aimed  at  uni- 
ting the  expression,  the  foreshortening,  and  the  per- 
spective 01  the  Milanese,  to  the  rich  coloring  of  the 
V  enetian  artists ;  noble  works,  if  they  were  thor- 
oughly correct^  md  if  the  author  had  been  as  ex- 
cellent in  fresco  as  in  oil  painting."  There  is  a 
fine  picture  by  this  master,  of  the  Assumption  of 
the  Y  irgin,  in  the  Chiesa  di  Brera. 

PETHER,  ABBAHAican  English  punter,  bom  at 
Chichester  in  1756.  He  was  the  son  of  William 
Pether,  an  engraver;  and  studied  painting  with 
George  Smith.  He  painted  landscapes  and  moon- 
light scenes,  with  considerable  success,  though 
without  sufficient  attention  to  nature.  He  did  not 
confine  himself  to  painting,  but  was  a  sort  of  uni- 
versal genius,  and  withal  a  skillful  musician.  He 
died  in  1812. 

PETQER,  Sbbastiak,  was  the  son  of  the  preced- 
ing, bom  at  Ohioheaterin  1790.  He  was  instruct- 
ed by  his  father,  and  painted  similar  subjects,  in  a 
style  not  beyond  mediocrity.    He  died  in  1844. 

PETHER,  WiLUAic,  an  English  engraver,  bom 
at  Carlisle  in  1781.  He  was  a  scholar  of  Thomas 
Frye,  and  was  an  excellent  engraver  in  mezzotinto. 
He  executed  some  fine  plates  after  Rembrandt, 
Teniers,  Rubens,  and  other  masters,  as  well  as  a 
few  from  his  own  designs.  The  following  are  tlie 
principal : 

POBTEAm. 

The  three  brotbera.  Smith,  Paintera  of  Chichester ;  W. 
IMhtr,  pinx,  tt/ee,  1766.  Benjamin  West ;  i^fisr  LaW' 
raruon,  Samuel  Chandler,  D.  D. ;  ^fUr  CMmherlin, 
Francis  do  Quesnoy,  Sculptor :  t^fUr  C,  Le  £irun.  Carlo 
Teasarini,  Mondan ;  t^Ur  IuUm,  Rembrandt's  Wife,  as 
the  Jew  Bride ;  aJUr  Btmbrandt.  Rubens'  Second  Wife ; 
qfUr  Bub&fu. 

SUBJICn   ArTBB  VABIODS  MASTUS. 

The  Rabbi:  qftir  BtmbrandL  An  OfBcer  in  Armor; 
dio.  An  old  Man  with  a  beard ;  do.  The  Lord  of  the 
ylneyard;  do.  A  Village  Festiral;  qftir  Tenien.  A 
Warrior;  half-length;  ^fUr  Gtoiyions,  The  Descent 
from  the  Cross ;  aner  the  picture  in  King's  College,  Cam- 
bridffe;  by  Daniilloda  VoUerra.  The  Philosopher;  o^- 
UrJo»,  WrigM.  TheStataary;  do.  The  Academj ;  io. 
The  Continence  of  the  Chevalier  Bayard ;  afUt  Bmniff, 
The  Hermit;  do.   Tbe  Alchymist;  do. 

PETIT,  OiLKs  Edmb,  a  French  engraver,  bom 
at  Parirt  in  1696.  He  studied  under  J.  Ghereau, 
and  executed  many  plates  in  the  neat,  finished 
•tyle  of  his  instructor.  Nailer  gives  a  list  of  fifty- 
two  prints  by  him,  among  which  are  the  fbllowiifg. 
He  died  in  1760. 

PORTEAITS. 

Francis  I.,  KInff  of  France ;  afUr  Titian  ;  for  the  Cm- 
lat  Collection,  bonis  Philip,  Regent  of  Prance:  a/Ur 
Liotard.  Louis  XY .,  Kins  of  France ;  qftsr  C.  VaiUoo. 
Oharies  Edward  Staart,  the  Pretender;  afUr  Dumra,-^ 
PbUibert  PapUlon«  Canon  of  Dyon.    Ren^,  Charles  de 


Manpeon,  President  of  the  Pariiameni  Peter  Bsrleb  As- 
thor  of  the  Historical  and  Critical  Dictionarr.  Mazia 
Theresa,  Queen  of  Hnngarr.  Armand  Jolina,  Frince  of 
Rohan;  qfUr  Eigaiud,  Henry  Charles  de  Potnpoiiiie, 
Abb6  of  St  Medard.  John  Frederick  PbUipeaMZ,  Gomt 
of  Maurepas.   Joachim  Francis  Potier,  Duke  of  Geavras. 


Thv  Disciples  at  Emmaus;  afUrJ,Andr€,  TheYisit- 
ation;  do.\  Tbe  Virgin  of  tbe  RoMiy;  do.  8t.  Ckthe* 
rine ;  do. 

PETIT,  Louis,  a  French  designer  and  engrarer, 
bom  at  Paris  in  1760,  was  a  scholar  of  N.  Ponee. 
He  was  much  employed  in  dengning  and  enfhvr- 
ing  vignettes  and  other  subjects  for  the  booksellen. 
He  also  engraved  several  plates  after  various  mas* 
ters,  which  possess  conslaerable  merit.  The  fd- 
lowing  are  the  principal.    He  died  in  1812. 

The  Portrait  of  Peter  Bayle,  Author  of  tbe  Dictionair. 
La  belle  Jardiniere,  jointly  with  Manaard  \  c^Ur  Smh 
dU.  Tbe  infant  Jesus  asleep,  finished  bjBoHma;  do. 
Aurora  i  do.  A.  Holy  Family ;  do.  St.  Romnaldm  ;  c/Cir 
A.  Saoeki  ;  finished  by  ZkunOrums.  Tbe  Daodng  Nymphs : 
afttr  VoMw^trf,  And  seyeral  for  Ligni's  Histoty  of 
the  Life  of  Christ ;  amone  which  are  the  Tranafiguratioo, 
^fj^Bofotms;  and  the  Last  Supper,  afUsr  iMumdn  4a 


P£Trr-RADEL,  Lons  FsAirgois,  a  French 
ohitect,  bom  at  Paris  in  1740.  He  studied  under 
de  Wailly,  and  carried  off  a  number  of  medals  at 
the  exhibitions  of  the  Academy.  He  visited  Italy 
for  improvement,  and  on  returning  to  Paris,  estab- 
lished a  sucoeesfdl  school,  devoting  his  energies 
principally  to  the  theoretical  department  of  the 
art  He  was  a  correct  desi^mer,  and  an  adept  in 
perspective ;  executed  many  excellent  architectural 
designs ;  held  an  office  in  the  Academy  of  Archi- 
tecture ;  and  was  appointed  Inspector  General  <tf 
Oivil  Edifices.  In  1799,  he  published  his  BngA 
pour  la  reitauration  du  Pantheon  FranpatM.  He 
died  in  1818.  There  are  a  number  of  plates  repre- 
senting ruins  and  other  architectural  sntjeds,  en- 
graved after  his  designs. 

PETITOT,  John,  tbx  Eldxb,  an  eminent  Swisi 
painter  in  enamels  was  bom  at  Geneva  in  1607* 
He  was  the  son  of  a  sculptor  and  architect,  who 

{)laoed  him  with  a  gold  worker  and  enameller,  to 
earn  that  business.  Having  frequent  occasion  to 
make  use  of  enamel,  he  succeeded  in  obtaining  such 
beautiftil  tones  of  color,  that  he  was  advised  to  ap- 
ply himself  to  nortrait  painting  in  enamel,  in  which 
he  succeeded  aamirably,  and  afterwards  carried  it  to 
a  perfection  before  unknown.  In  company  with  his 
ihend  and  associate,  Peter  Bordier,  who  afterwards 
became  his  brother-in-law.  he  went  to  Italy  in  search 
of  improvement,  where,  auring  a  residence  of  sev- 
eral }  ears,  he  carefully  studied  the  treasures  of  art, 
and  consulted  the  best  chemists,  to  discover  some 
desirable  colors  that  would  stand  the  fire  without 
change.  Petitot  and  Bordier  wrought  together^ 
the  former  painting  the  heads  and  hands,  and  the 
latter  tlie  hair,  drapery,  and  backgrounds.  They 
next  went  to  England,  where  they  had  the  gi^cd 
fortune  to  become  acquainted  with  Sir  Theodore 
Mayerne,  physician  to  Oharies  L,  an  excellent 
chemist,  wuo  had  bent  his  attention  to  the  sub- 
ject of  enamels,  and  had  discovered  the  principal 
colors  to  be  used  m  planting,  and  the  manner  of  vit- 
rifying them,  so  that  they  surpassed  the  boasted 
enamelling  of  Venice  and  Limoges.  Mayerne  not 
only  communicated  his  secrets  to  Petitot,  but  in- 
troduced him  to  the  King,  who  took  him  into  hii 
service,  and  gave  him  apartments  at  Whitehall 
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?6  painted  the  portrait  of  that  monarch  and  of 
the  rojal  family,  several  timea.  He  copied  several 
pictures  after  V  andyck,  who  assisted  him  with  his 
advice ;  and  these  are  considered  his  finest  works. 
The  heandftd  portrait  of  the  Coantess  of  Sooth- 
ampton^  now  in  the  collection  of  the  Duke  of  Dev- 
onshire, is  considered  one  of  the  finest  specimens 
of  the  art  that  exists.  It  is  a  whole  length,  nine 
iac^es  and  three  quarters  high,  hy  five  inches  and 
three  quarters  wide,  and  was  painted  from  the 
original  in  oil  hy  Vandjck.  The  execution  is  bold. 
and  the  coloriug  is  the  most  rich  and  beautiful 
that  can  be  imagined.  It  is  dated  1642.  King 
Charles,  who  took  ^reat  pleasure  in  his  success, 
often  honored  him  with  his  presence  while  at  work. 
The  trsgical  death  <»f  his  royal  patron  was  a  dread- 
ful stroke  to  Petitot,  who  would  not  quit  the  ex- 
fled  fiunily,  but  followed  them  into  fVanoe,  where 
he  was  one  of  their  meet  faithful  adherents. — 
Prince  Charles,  afterwards  Charles  II.,  took  great 
Botiee  of  him,  and  recommended  him  to  Louis 
XIV.,  who  took  him  into  his  service,  appointed 
him  his  painter  in  enamel,  and  gave  him  apart- 
ments in  the  Louvre.  He  paint^  that  monarch 
several  times,  Maria  Anne  of  Austria,  his  mother, 
and  Maria  Theresa,  his  queen.  Petitot  being  a  zeal- 
ous Protestant,  and  dreading  the^consequences  of 
the  rcYocation  of  the  edict  of  Nantes  in  1685,  which 
tolerated  the  Hugenota,  he  solicited  the  King's  p^T^ 
mission  to  retire  to  (reneva.  liouis,  unwilling  to 
psrt  with  such  a- favorite  artist,  fearing  his  escape, 
ordered  him  to  be  arrested  and  imprisoned  in  the 
fortress  of  PEv^que,  and  sent  the  Bishop  of  Meaux 
to  convert  him  to  the  Catholic  faith ;  but  neither 
the  eloquence  of  the  Bishop  nor  the  terrors  of  the 
dungeon  could  prevail  on  him  to  abjure  his  faith. 
His  confinement  threw  him  into  a  fever,  on  learn- 
ing which,  Louis  ordered  his  release,  and  Petitot 
lost  no  time  in  escaping  with  his  wife  to  Geneva, 
where  he  settled.  There  he  continued  to  prac- 
tise his  profession,  though  wealthy,  and  at  an  ad- 
vanced age.  The  King  and.  Queen  of  Poland,  de- 
MTOUs  of  having  their  portraits  copied  by  him,  sent 
tiie  originals  to  Paris,  believing  him  to  be  there ; 
but  the  DDessenger,  finding  he  had  gone  to  Geneva, 
proceeded  thither,  and  Petitot  executed  them  in 
the  moet  beautiful  manner,  though  he  was  then 
sAK>ve  eighty  years  of  age.  The  concourse  of  his 
friends  and  the  curious  was  now  so  great,  that  he 
was  obliged  to  retire  to  Vevay,  a  small  town  in 
the  canton  of  Berne,  that  he  might  pass  the  rest 
of  his  life  in  quiet.  He  wrought  to  the  last  day  of 
his  life,  and  died  suddenly,  while  he  was  engaged 
on  a  portrait  of  his  wife,  in  1691,  affed  84  years. 

Petitot  may  almost  be  considerea  the  inventor 
of  painting  in  enamel ;  at  least  he  was  the  first  ar- 
tist who  brought  it  to  complete  perfection.  He  was 
miKsh  assisted  by  his  friend  Bordier,  but  it  is  evi- 
dent that  he  owed  his  success  entirely  to  his  own 
Ingenuity,  for,  after  they  separated,  little  more  is 
h^rd  ci  Bordier.  He  made  use  of  gold  and  silver 
plates,  and  seldom  enamelled  on  copper.  His  cus- 
tom was  to  sketch  out  his  work  firom  the  portrait, 
and  then  finish  after  life.^  When  he  painted  the 
kings  of  England  and  France,  he  selected  their 
best  portraits,  and  afterwards  they  gave  him  a 
sitting  or  two  to  finish  his  work.  He  labored  with 
the  greatest  assiduity,  eon  amor$,  and  never  laid 
down  his  pencil  for  any  recreation,  except  with  re- 
luctance, saying  that  he  always  found  more  beau- 
ties in  hia  art  to  charm hhn.   When hia worksfirat 


came  into  vogue,  his  price  was  twenty  louis-d'orc 
a  head,  whicn  he  afterwards  raised  to  forty,  and 
then  to  fifty.  His  works  are  exceedingly  scarce 
and  valuable.  In  the  Apollo  Gallery  of  the  Mu- 
seum at  Paris,  are  abont  sixty  of  his  finest  works, 
consisting  of  portraita  of  Louis  XIV.,  and  several 
members  of  his  family ;  ladies  of  his  court,  cele- 
brated for  their  beauty,  attachments,  or  literaiy 
acquirements;  and  some  of  the  statesnien  and 
military  commanders  of  France.  The  fullowing 
are  the  most  interesting: 

Several  of  Louis  XIY.  at  different  periods.  Three  of 
Anne  of  Austriiu  Two  of  Madame  de  MainteDon.  Three 
of  Maria  Tbereaa  of  Austria.  La  Ducbesse  de  la  Yalliere. 
Ninon  de  rEnclos.  Madame  de  S^riffn^.  Madame  De- 
shoulieres.  The  Duchess  of  Portomoutn.  Madame  deLu- 
dre  in  the  character  of  a  Ma^alene.  Cbristiaa  of  Swe- 
den.  The  Duchess  de  Masann.  The  Cardinal  de  Riche- 
lieu. Madame  de  Montespan.  Mademoiselle  Monipeo- 
sier.    Marshal  de  TiUars.    Jean  Chardio,  the  TrareUer, 

PETITOT,  JosK,  THB  TotTHOBB,  was  the  son 
and  scholar  of  the  preceding.  Nothing  is  known 
of  the  tune  of  his  birth  or  death.  He  settled  at 
London,  where  he  practised  his  profession  with 
coDsiderable  success  till  his  death,  when  his  fam- 
ily removed  to  Dublin.  His  works  are  said  to 
possess  great  merit,  though  very  inferior  to  those 
of  his  father. 

PETRAZZr,  AsTOLFo,  a  painter  of  Siena,  bom 
about  1590.  He  studied  successively  under  Fran- 
cesco Yanni,  the  younger  8alimbeni,  and  Pietro 
Sorri.  He  acquired  distinction,  and  executed  many 
works  for  the  churches  and  public  edifices  of  hia 
native  city,  as  well  as  for  the  private  collections. 
He  also  opened  an  Academy  there,  which  was  much 
frequented  by  the  artists  of  Siena,  and  honored  by 
the  attendance  of  Borgognone,  who  stopped  some 
months  with  Petrazzi  before  he  proceeded  toRome. 
Land  says  he  seems  to  have  adnered  more  to  the 
manner  of  Y anni  than  that  of  any  other  master. 
He  frequently  aims  at  pleasing,  and  not  unfrequent- 
ly  chose  his  models  from  the  schools  of  upper  Italy. 
His  Marriage  feast  at  Oana  brings  Yeronese  strong- 
ly to  our  recollection.  His  Communion  of  St.  Je- 
rome, at'  the  Agostiniani,  is  painted  much  after 
the  manner  of  the  Oaraoci.  He  excelled  in  paint- 
ing children,  and  his  pictures  are  generally  stdom- 
ed  with  choirs  of  angels.  His  cabinet  pictures  are 
ingeniously  composed,  and  have  a  lively  and  pleaft- 
ing  effect.  His  pictures  of  the  Four  Seasons,  at 
Yolte,  a  seat  of  tne  noble  family  of  Ohigi,  are  ad- 
mired for  the  playfulness  and  elegance  of  the 
gronpa  of  Oupida  introdaced.    He  died  in  1665« 

PETREOLOy  AKoaxA,  a  painter  of  Yenzone^ 
who,  aocordmg  to  Renaldis,  was  employed  in  the 
cathedral  of  his  native  city,  about  1586,  where  he 
^'  decorated  the  panels  of  the  organ  with  very  beau- 
tiful histories  of  S.  Geronimo  and  S.  Eustachio, 
together  with  the  parable  of  the  wise  and  foolish 
Yirgins,  surrounded  with  fine  architecture." 

PETRI,  PiETBO  Dx\  a  painter  bom  in  Preraiaj 
a  district  of  Novara,  in  1071.  He  studied  under 
Carlo  Maratti,  at  Rome,  and  painted  some  works 
for  the  churches  in  that  metropolis.  Lanzi  says 
he  formed  a  style  of  his  own,  by  engrafting  on  that 
of  Maratti.  a  portion  of  the  manner  of  Cortona. 
He  did  not,  howevm:,  obtain  the  reputation  which 
his  merits  deserved,  on  account  of  his  infirm 
health  and  extreme  modesty.  Hia  best  works  are 
a  picture  of  the  Cruciflxion,  in  the  church  of  S.  8w 
Ymcento  e  Anastasio,  and  some  fi-escos  in  the  tri 
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bane  of  S.  Clemente.  He  was  called  at  Rome  de* 
Pietri.  Orlandi  omUs  him  a  Roman,  others  a 
H^aniard ;  but  Lanzi  says  he  was  a  native  ef  Pre- 
mia.  He  died  at  Rome  in  1716s  in  the  prime  oi 
life,  there  are  a  few  etdiings  heretofore  attri- 
buted to  him,  but  Bartsoh  gives  them  to  another 
artist  of  the  same  name. 

PETRI,  or  PITRI,  Pistbo  Antonio  db,  an  Ital- 
ian engraver,  to  whom  Bartsch  attributes  some 
etchings,  heretofore  given  to  the  preceding  artist. 
Zani  tiTso  makes  the  distinction,  and  says  he  was 
born  at  Rome.  All  this,  however,  rests  upon 
supposition,  and  is  not  worth  disquisition  here. 
I'hose  interested  are  referred  to  Bartsch,  P.  Gk 
torn.  xzi.  p.  280. 

PETRINI,  Oav.  Giubbppk,  a  painter  of  the  ICi- 
lanese  school,  born  at  Oarono  about  1700.  Lanzi 
flays  he  studied  under  I^te  of  Genoa,  but  he 
adopted  the  manner  of  Francesco  Solimena,  then 
much  in  voffnC)  not  only  in  Naplfs,  bnt  in  otlier 
fMurts  of  liuj.  He  acquired  distinction,  and  exe- 
cuted many  works  for  the  ehnrohes  at  Milan,  and 
elsewhere.  He  seems  to  have  been  more  anxious 
to  captivate  the  eye  than  the  judgment,  by  the 
brilliaooy  ai»d  contrast  of  the  Coloring,  in  which 
the  greenish  tints  predominate.    He  died  in  1780. 

PEUTEMAN,  Pbtbr,  a  Dutch  painter,  bom  at 
Rotterdam  in  1660.  He  ezoellvd  in  painting  ob' 
jects  of  still-life,  such  as  vases,  books,  muslcid  in- 
•trnmenta,  &c.,  which  he  executed  with  surprising 
precifiHon,  with  beantiAil  coloring,  and  ajudicioas 
management  of  the  chiaro-aoiira  He  also  painted 
allegorical  sabiects,  emblematical  of  the  shortness 
and  misery  of  hum^  life,  Bm  death  happened 
in  an  extraordinary  manner,  in  1692.  Receiving 
«  oommitfsion  to  paint  a  picture  emblematical  of 
mortality,  representiDg  hnman  bones  and  sknDS) 
with  rich  gems  and  mnsicid  instruments  to  ex- 
{iress  the  vanity  of  the  world,  he  went  to  an  ann*- 
tomieal  lecture  room  t(»  make  some  sketches,  when 
an  earthquake  happening  to  occur,  he  wne  A-ighi- 
ened  into  a  fever,  of  which  he  died.  Balkema 
aays  his  Ohristian  name  was  2ftoh4flM,  and  that  he 
tm>  painted  history. 

PETRE,  Mabia  Josxftt,  a  French  architect, 
bom  at  Paris  in  1780.  At  the  age  uf  twenty-one 
he  gained  the  grand  prize  of  the  Royal  Academy, 
and  visited  Rome  for  improvement,  where  he  made 
many  designs  of  the  ancient  architectural  monu- 
ments, published  in  1765,  under  the  title  (Etitres 
'€PArch%teetur&.  He  also  published  a  dissertation 
on  ancient  art,  compared  with  that  ofthe  modems, 
which  was  highly  esteemed.  Peyre  Was  appoint- 
ed arcl^tect  to  the  king,  and  in  concert  with  Wail- 
ly,  erected  the  Nouveau  Theatre  Frtkn^s,  after- 
wards known  as  the  Odeon,  and  one  of  the  finest 
edifices  in  Paris.  In  1767,  he  was  received  into 
the  Academy  of  Architecture.    He  died  in  1786. 

PETBE,  Antoinb  Fbanqoib,  the  Younger,  a 
Fk^nch  architect,  the  brother  and  scholar  of  M. 
J.  Peyre.  He  made  rapid  progress  in  the  art,  and 
finally  gained  the  grand  prise,  which  entitled  him 
to  a  residence  at  Rome,  with  the  royal  pension. 
Arriving  in  that  capital  in  1768,  he  commen<»Dd  a 
diligent  study  ofthe  antique,  and  afterwards  exe- 
cuted a  remarkable  design,  representing  the  interi- 
or of  6t  Peter^s  as  it  would  appear  if  the  front  far 
^e  were  removed.  It  is  now  preserved  in  the 
Hus4e  Royal.  After  spending  some  time  in  Rome, 
Pfgrn  returned  to  Pans»  where  he  was  appointed 


supeiintendent  of  the  toytl  buildings  at  Foatain 
bleau,  and  subsequently  of  those  at  8t.  Germain, 
where  he  constmctcd  two  small  <^ur(^ea,  remark* 
able  for  exceU^nt  distribution,  and  correct  prQ|>i«r- 
tions.  In  1777  he  w»s  chosen  a  member  of  the 
Royal  Academy  of  Architecture^  In  1779,  be  was 
invited  by  the  Elector  of  Treves  to  ccimplete  the 

Calace  of  Coblenti ;  which  he  aooompliahed,  gre^ 
r  to  the  increase  of  his  repntation.  On  returning 
to  Paris,  he  received  various  important  coasmia- 
8i«>ns  from  government,  but  was  prevented  from 
fulfilling  tliem  by  the  breaking  out  of  the  Revoln 
tion,  when  he  retired  to  Fontainbleau,  where  he 
still  retained  his  post  of  superinteodeut  of  the 
buildings.  Manifesting  much  solicitude  to  pre- 
serve various  works  <»f  art  from  the  popular  raiy, 
particularly  portraits  and  statues  of  the  French 
kings,  he  was  suspected  of  royalist  tendeDciea,  and 
was  imprisoned  for  a  short  time.  Under  the  rule 
of  Kapoleon,  he  was  also  distinguishtrd  in  the  art, 
being  chosen  a  member  of  the  Institute^  and  of 
several  Councils  of  Arbhitecture.  During  his  lat- 
ter days,  he  instructed  several  eminent  architects 
of  the  present  time.  He  died  in  1828.  Peyre 
composed  several  works  relating  to  art,  among 
which  were  his  (Ewm»  cPArehiteeture^  folio,  61 
plates.    Paris,  1819^1820. 

PETRON,  JxiLN  Fbahcoib  Piksbb,  m   distin- 
guished French  painter,  and  also  an  engntTcr,  boni 
at  Aix,  in  Provence,  in  1744.    After  acquiring  a 
knowledge  of  the  elements  of  design  in  his  native 
place,  he  visited  Paris  in  1767,  and  entered  the 
school  of  Lagren^e      He  gained  great  improve- 
ment from  the  works  of  Poussin,  and  in  177S  drew 
the  grand  prize  in  the  Royal  Academy,  for  hie  pid- 
ture  of  the  death  of  Seneca,  which  entitled  him  te 
a  four  years^  residence  in  Rome,  with  the  king-s 
pension.    The  reform  in  the  French  school  had 
already  been  commenced  hy  Vien ;  and  Peyron  oa 
arriving  at  Rome  determined  to  follow  Uiose  cor- 
rect principles  derived  from  tlie  Greeks,  and  the 
great  mastoid  of  modern  times.    He  painted  at 
Rome  a  picture  of  Cimon  taking  from  prison  the 
dead  body  of  his  Father,  and  sent  it  to  Pttria,  where 
it  was  greatly  admired,  and  was  placed  in  the 
Mub6e  Royal.    After  a  seven  years^  residence  at 
Rome  he  returned  to  France,  in  1781.    He  softn 
gained  a  high  reputation,  and  was  received  into 
the  Academy  in  1788.    In  1786,  iie  was  appc^nted 
Director  of  the  Gobelins,  and  fainted  many  pic- 
tures fi>r  that  establishment    In  1787,  he  exhib- 
ited his  {Hcturee  of  Ourins  refusing  the  Gif^s  of 
the  Samnites,  and  the  Death  of  Socrates.    A  phh 
ture  of  the  latter  subject,  by  David,  was  also  ex* 
hibited  in  the  same  year ;  and  this  period  is  said 
to- have  been  the  commencement  of  tne  new  era  in 
the  French  school,  so  eminently  illustrated  by  the 
talents  of  David.    The  compositions  of  Peyron 
are  said  to  be  well  arranged ;  his  chiaro-ecuro  is 
managed  with  address;  his  draperies  are  broad 
and  simple ;  his  touch  is  firm,  yet  free  and  sinrit- 
ed;  his  coloring  vigorous  and  harmonious,  al* 
though  his  hitter  works  have  a  purplish  hue.   Be* 
sides  the  pictures  already  mentioned,  Peyron  exe« 
cuted  many  others,  among  which    are   Pauloi 
iBmilias;  Antigone;  the  Daughters  of  Athens, 
and  Pythagoras  with  his  Disciples.    As  an  engra* 
ver,  he  executed  nine  plates,  of  which  four  are 
from  his  own  designs — the  death  of  Seneca;  O 
mon  taking  the  dead  body  of  his  Father  from 
Prison ;  Senates  and  AJeibiades ;  and  the  Death 
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af  Soorites.  T<mr  «fker  Poimin--A  Sheep-Fold; 
Fautiiliu  pr«aeiitiiig  Romuliis  and  Bemas  to  his 
wife  Lrarentia ;  the  Bape  of  the  Babiaee ;  and  the 
Deepair  of  Heoaba.  One  after  Baflaell»— a  Holjr 
Fanilr.    Peyron  died  in  1815. 

PFEFFEL,  John  Ani>hkw,  a  German  engrarer, 
born  at  Vienna  in  1674.  His  works  are  ohiefly 
eoofined  to  architecture,  and  ornaments  for  iewel- 
lera.  In  ooigunotion  widi  0.  Engelbreoht,  he  en- 
mved  a  set  of  plates  of  ornaments  for  the  Jewel- 
km.  He  also  engraved  a  part  of  the  plates  for  J. 
H.  Fischer's  Eutorvof  Architecture^  pablished  at 
Vienna  in  1781.  His  plates  are  neatly  execated 
with  the  grarer.  He  died  in  1750.  He  had  a  son 
ealled  bj  the  same  name,  whom  he  instmcted  in 
the  art,  and  who  was  similarly  employed  in  engra- 
Ting  for  the  pnbli^fhers.  He  was  bom  at  Vienna 
In  1715,  and  died  in  1768. 

PFEIFFER,  Oabl  Hibmajth,  a  German  engra- 
ver, born  at  FrsAkfort  in  1769.  He  studied  in  the 
Imperial  Academy  at  Vienna,  under  Professor  Oh. 
Brand.  He  wrought  with  the  point  and  execated 
a  great  many  portraits  of  the  nobility,  and  other 
distinguished  persona.  He  also  engraved  a  num- 
ber of  plates  after  BafiaeUei  Oorreggio,  Bubena, 
and  other  masters. 


FFE^KINGER,  Hknbt,  a  Swiss  painter  and 
engraver,  bom  at  Zurich  in  1749.  He  studied 
paintinff  under  John  Balthasar  Bullinger,  with 
whom  he  continued  five  years.  He  afterwards 
went  to  Dresden,  where  he  improved  himself  by 
studying  the  works  of  the  best  masters,  in  the 
Electoral  GaUery,  particularly  oi  Bembrandt  and 
Vsndyck.  On  his  return  to  Switzerland,  he  paint- 
ed portraits  with  reputation,  and  etched  a  gr^t 
number  of  plates  of  portraits  and  views  in  Swit- 
aerland,  which  are  executed  with  spirit  and  taste. 
He  desigiied  and  engraved  a  part  of  the  plates  for 
Lavater*s  Physiognomy,  and  also  some  of  the  por- 
traits for  FftessU's  Supplement  to  the  Lives  of  the 
Swiss  Painters.  He  was  a  very  industrious  artist, 
snd,  besldea  his  numerous  engravings,  Mdnted  ma- 
iff  portraits.  He  died  in  1815.  The  foll4)wing  are 
hb  other  principal  prints :  A  set  of  seventy-five 
portraits  of  Illustrioas  Personages  of  Switaerland, 
aooompcmied  with  an  abridged  history  of  their 
lives  by  Leonard.  Meister.  1781.  Thirty-four  por- 
trtits  of  the  most  celebrated  German  roets,  with 
theu*  characters,  by  L.  Meister.  1785.  A  set  of 
nx  Views  in  Switzerland. 

PFENNINGEB,  MArnnw,  a  Swiss  designer 
aad  engraver,  bom  at  Zurich  in  1789 ;  died  i£out 
1810.  He  was  of  the  same  fiunily  as  Henry  P. 
He  studied  at  Aoffsburg,  under  Emanuel  Eichel, 
and  afterwards  visked  Paris  for  improvement.  He 
engraved  a  number  of  plates  for  Oharles  de  Mechel, 
and  several  of  the  compositions  of  Loutherbourg ; 
after  which  he  returned  to  his  own  country. 
Among  his  principal  plates  are  the  portraits  of 
Geis,  Klei^ogg,  and  Shottenseps;  a  view  of  the 
tomb  of  Virgil,  near  Naples ;  and  the  statue  of 
Marcus  Aureuus  at  Bome. 

PFBUNDT,  Gbobob,  a  German  scnli>tor,  ar- 
chitect, and  engraver,  bom  in  Franconia  in  1608. 
little  \»  known  of  him  as  a  sculptor  or  architect, 
but  he  executed  quite  a  number  of  plates  of  archi- 
tsetural  and  geomphical  sulijectai  ttom  his  own 
designs.    He  died  in  1668. 

PHEAX,  or  PHEA0E8,  a  distinguished  ancient 


architect,  who  flourished  about  B.  0. 500,  and  cob* 
stracted  a  number  of  edifices  in  Sicily,  paiticularly 
at  Agrigentum.  He  built  the  subterranean  con- 
duits; and  also  embelliahed  the  cifj^  by  several 
fine  edifices.  It  is  probable  that  he  was  the  ar- 
chitect of  the  celebrated  Teocmle  of  Jupiter,  near 
Agrigentum,  described  by  Diodorus  Siculus,  of 
which  the  remains  are  still  viiible.  It  is  said  to 
have  been  840  feet  long,  60  feet  wide,  and  120  feet 
high :  constructed  in  admirable  style,  with  square 
pillars  within,  and  circular  without,  thirty-two 
feet  in  circumference,  and  the  flutings  so  deep  as  to 
admit  of  a  man  standing  within  them. 

PHIDIAS,  the  most  celebrated  sculptor  of  anti* 
qnity,  wa<«  the  son  of  Oharmidas,  born  at  Athens^ 
probably  between  the  years  B.  0.  490  and  480.  It 
18  said  that  in  early  life  he  studied  painting ;.  but  it 
does  not  appear  that  he  ever  practised  that  art  to 
any  extent,  although  he  painted  at  Athens  a  pic- 
ture of  Pericles,  r^>reeented  as  the  Olympian  Ju* 
piter.  According  to  the  concurrent  testimony  of 
most  ancient  writers,  he  studied  sculpture  under 
Ageladas,  one  of  the  most  eminent  sculptcH^  of  the 
age.  The  times  in  which  Phidias  lived  were  pe- 
culiarly favorable  to  the  develomnent  of  bis  gen- 
ins  ;  and  his  talents  must  have  been  shown  at  a 
very  early  age,  as  it  appears  he  was  esctensively 
employed  upon  great  public  works,  even  during 
the  administration  of  Omion.  Subsequently,  when 
Pericles  attained  the  height  of  his  power,  Phidias 
seems  to  have  been  consulted  in  reg^u^  to  the  cod« 
duct  of  all  works  in  sculpture  as  well  as  urcfaitec- 
ture.  Plutarch  say^,  ^^  it  was  Phidias  who  had  the 
direction  of  these  works,  although  great  architects 
and  skillful  sculptors  were  employed  in  erecting 
them."  Among  the  most  remarkable  objects  upon 
which  his  talents  were  exercised,  the  Parthenon, 
or  Temple  of  Minerva,  claims  preeminence.  It 
was  built  by  Oallicrates  and  Ictinus^  under  the  su- 
perintendence of  Phidias.  For  a  description  of  this 
magnificent  edifice,  see  letinue.  Within  the  tem- 
ple, Phidias  executed  his  celebrated  statue,  in  gold 
ana  ivor^,  of  Minerva,  represented  standing  erecti 
holding  m  one  hand  a  spear,  and  in  the  other  a 
statue  of  Victory.  The  helmet  was  highly  deco- 
rated, and  surmounted  by  a  sphinx;  the  naked 
parts  were  of  ivory ;  the  eyes  of  precious  stones; 
and  the  drapery  throuffbout  was  of  gold.  It  is 
said  there  were  forty  talents  weight  of  this  metal 
used  in  the  statue.  The  people,  being  desirous  of 
having  all  the  glory  of  the  work,  prohibited  Phid- 
ias from  inscribing  his  name  upon  it ;  but  he  con- 
trived to  introduce  his  own  portrait  as  an  old  bald- 
headed  man  throwing  a  stone,  in  the  representa- 
tion of  the  combat  between  the  Athenians  and 
Amazons,  which  decorated  the  shield.  A  likeness 
of  Pericles  was  also  introduced  in  the  same  com- 
position. The  exterior  of  the  Parthenon  was  en- 
riched with  admirable  sculptures,  manv  of  which 
were  firom  the  hand  of  Phidias,  and  ail  of  them 
executed  under  his  direction.  A  portion  of  these, 
termed  the  Elgin  marbles,  from  their  having  been 
taken  to  England  by  the  Earl  of  Elgin,  are  now  in 
the  British  Museum.  They  have  been  highly  com- 
mended by  the  most  excellent  Judges ;  and  the  em- 
inent sculptor  Ganova,  after  visiting  London,  de- 
clared that  **  he  should  have  been  well  repaia  for 
his  Jonmey  to  England,  had  he  seen  nothmg  but 
the  Elgin  marbles.*^ 

The  time  of  Phidias  is  justly  esteemed  the  grand 
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and  golden  age  of  Sonlptare.  The  artists  of  the 
prerioas  oentaries  are  represented  as  having  a  dry, 
hard,  and  stiff  manner.  Fhidias  made  a  more  care- 
fal  selection  of  the  finest  models  in  nature,  and 
hroQght  to  perfection  the  grand  and  sublime  in 
soolptnre.  Q^ii^ttlian  calls  him  the  ^*  Sculptor  of 
the  Gods,"  from  the  character  of  grandeur  and 
sublimity  which  he  threw  into  his  works.  His 
skill  in  optics  he  probably  acquired  from  his  study 
of  painting,  and  it  is  admirably  attested  by  a  curi- 
ous ciroomstance.  It  was  intended  to  place  a  stat- 
ne  of  Minerva  on  a  colunm  of  very  great  height ; 
and  both  Phidias  and  his  contemporary  Alcamenes 
were  employed  to  produce  images  for  the  purpose, 
which  Were  to  be  ch^n  by  the  citizens.  When 
the  statues  were  completed,  the  universal  prefer- 
ence was  given  tc>  the  work  of  Alcamenes,  which 
appeared  elegantly  finished,  while  that  of  Phidias 
appeared  rude  and  sketchy,  with  coarse  and  ill- 
proportioned  features.  At  the  request  of  Phidias, 
the  stataes  were  successively  exhibited  on  the  ele- 
vation for  which  they  were  intended ;  all  the  mi- 
nute beauties  of  his  rival's  work  completely  disap- 
peared, together  with  the  seeming  defects  of  his 
own ;  and  the  latter,  though  previously  despised, 
seemed  perfect  in  its  proportions,  and  was  surveyed 
with  wonder  and  delight.  Although  he  exercised 
his  talents  in  all  the  materials  generally  used  in 
art,  yet  his  works  in  gold  and  ivory,  called  chryB- 
elepriantine  sculpture,  appear  to  have  been  the 
most  highly  esteemed.  The  enemies  of  Pericles, 
with  the  view  of  implicating  that  statesman,  ac- 
cused Phidias  of  having  misapplied  part  of  the 
gold  entrusted  to  him  for  the  statue  of  Minerva, 
and  desired  that  he  should  be  brought  to  trial. — 
The  sculptor,  however,  by  the  prudent  advice  of 
Peride:^  had  executed  the  work  in  such  a  manner 
that  the  gold  miffht  easily  be  removed,  and  it  was 
ordered  by  Pericles  to  be  carefully  weighed  before 
the  people.  As  might  have  been  expected,  this 
test  was  not  required,  and  the  malicious  accusation 
was  overthrown.  They  then  declared  the  sculptor 
guilty  of  sacrilege  in  placing  his  own  portrait  up- 
on the  shield  of  Minerva ;  and  some  writers  state 
that  he  was  thrown  into  prison ;  others,  that  he 
was  banished.  Some  assert  that  there  was  no  sen- 
tence passed ;  bat  that  Phidias,  fearing  the  conse- 
quences of  the  charge,  fled  from  Athens  to  Elis, 
where  he  was  employed  to  execute  a  costly  statue 
of  the  Olympian  Jupiter,  for  the  temple  in  Altis. 
This  statue  was  the  most  renowned  of  all  the  works 
of  Phidiaa.  It  was  of  colossal  dimensions,  being 
sixty  feet  in  height ;  and  seated  on  a  throne ;  the 
head  was  crowned  with  olive ;  the  right  hand  held 
a  small  statue  of  Victorv,  in  gold  and  ivory ;  the 
left  hand  grasped  a  golden  sceptre  of  exquisite 
workmanship,  surmounted  by  an  eagle :  the  san- 
dals and  mantle  were  also  of  the  same  material, 
the  latter  sculptured  with  every  description  of 
flowers  and  animals ;  the  pedestal  was  also  of  gold, 
ornamented  with  a  number  of  deities  in  bas  relief. 
In  the  ftunt  of  the  throne  was  a  representation  of 
the  Sphynx  carrying  off  the  Theban  youths ;  be- 
neath these,  the  Fate  of  Niobe  and  her  Children ; 
and,  on  the  pedestal  Joining  the  feet,  the  Contest 
of  Hercules  with  the  Amazons,  embracing  twenty- 
nine  figures,  among  which  was  one  intended  to 
represent  Theseus.  On  the  hinder  feet  of  the 
throne  were  four  Victories,  as  treading  in  the 
dance.  On  the  back  of  the  throne,  above  the  head 
of  the  god,  were  figorea  of  the  Houra  and  Graces ; 


on  the  seat,  Theseus  warring  with   tbe  Ama- 
aons,  and  Lions  of  gold.    Its  base,  which  was  of 
gold,  represented  various  groups  of  Divinities, 
among  which  were  Jupiter  and  Juno,  with  the 
Graces  leading  on  Mercury  and  Vesta ;  Oapid  re- 
ceiving Venus  from  the  Sea;  Apollo  with  Diana; 
Minerva  with  Hercules;  and,  below  these,  Nep- 
tune, and  the  Moon  in  her  Chariot.    On  the  baae 
of  the  statue,  was  the  inscription  Phidias^  the  son 
of  Charmidas^  made  me.      Quintilian    obeervea 
that  this  unparalleled  work  even  added  new  fe^ 
ing  to  the  religion  of  Greece.    It  was  without  a 
rival  in  ancient  times,  all  writers  speaidng  of  it  as 
a  production  that  none  would  even  dare  to  imitate. 
There  is  an  interesting  tradition  connected  with 
this  celebrated  work.    Phidias,  after  the  comple- 
tion of  his  design,  is  said  to  have  prayed  Jupiter 
to  favor  him  with  some  Intimation  of  his  approba- 
tion, whereupon  a  flash  of  lightning  darted  into 
the  temple,  and  struck  the  pavement  before  him. 
This  was  hailed  as  a  proof  of  divine  favor,  and  a 
brazen  nrn  or  vase  was  placed  upon  the  spot,  which 
Pausanias  mentions  as  existing  in  his  time.    It  is 
pretended  that  Phidias  was  again  accused  of  rob- 
bery, by  the  people  of  Elia,  and  that  he  died  in  pri 
son ;  but  there  are  strong  reasons,  not  only  for 
thinking  that  these  accusations  against  Phidias  were 
false,  but  that  the  accounts  of  his  disgrace  and  death 
are  incorrect.  From  an  expression  in  Aristophanes 
it  is  evident  that  an  nignst  feeling  had  been  exci- 
ted against  Phidias ;  though  it  ia  not  clear  whether 
he  fled  or  was  exOed ;  and  it  seems  highly  proba- 
ble that  he  died  at  Elis.    The  honor  whicn  was 
paid  to  bis  memory,  would  go  far  to  disprove  the 
assertion  that  he  suffered  the  death  of  a  criminsL 
The  care  of  his  master-piece  was  entrusted  to  his 
family,  under  the  title  of  Phaidruntai,     His  stu> 
dio,  near  the  temple,  was  also  preserved  with  great 
reverence,  and  an  altar  was  erected  therein,  conse- 
crated to  the  gods.  Pausanias  says  that  the  Phaid- 
runtai still  existed  in  his  time — six  hundred  years 
after  the  execution  of  the  statue.  Among  the  oth- 
er works  of  Phidiaa  were  eight  or  nine  statues  of 
Minerva,  of  which  one  was  the  Minerva  Areia  of 
the  Plat»ans,  of  wood,  gilt ;  the  extremities  were 
of  Pentelic  marble.    Besides  these,  he  executed  a 
number  of  admirable  statues  in  marble,  but  chiefly 
in  bronze,  of  Venus,  Apollo,  Mercury,  an  Amazon, 
etc.,  mentioned  by  Pausanias,  Pliny,  and  Luoian. 

PHILESIUS,  RiaicAK,  an  old  German  wood 
engraver,  and  carver  in  wood,  who,  according  to 
Papillon,  flounced  at  Strasburg  about  1608.  He 
executed  a  set  of  twenty-flve  cuts  of  the  Life  and 
Passion  of  our  Saviour,  published  at  Strasburg  by 
John  Knoblauch,  in  1508.  These  cuts  are  said  to 
be  very  scarce.  He  ia  also  called  Rigman  and 
Phillery,  which  see. 

PHILIPPE,  PxTEB,  a  Dutch  engraver,  who 
flourished  at  the  Hague  about  1660.  He  engraved 
a  few  plates  of  portraits  and  festivala,  among 
which  are  the  following : 

POBTBAtTB. 

Louis  jSeDry,  Prince  of  Nassau ;  P.  J^kiUfpt^fte.  Henry 
Charles  de  la  TremoniUe,  Prinodof  Tarente;  qfUr  Fsa- 
dsrbank, 

B17BJBCT8. 

The  Assembly  of  tbe  States-General  of  Hollaod ;  q/far 
TbmvUet.  A  ({rand  Festival  \  do.  A  set  of  Merrymak 
ings;  after  vander  Vemu,  16S0. 

PHILISOnS,  a  famous  sculptor  of  Rhodes,  who. 
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MO^rding  to  Pliny,  executed  stataes  of  the  Nine 
Moses  in  marble.  These  statues  were  carried  to 
Rome  by  Fnlvins  Nobllior.  Some  of  thesei  or 
copies  of  them,  are  now  in  the  Vatican. 

PHILLER  Y)  an  old  engraTer  on  wood,  said  to  hsTe 
been  a  Oennan.  but  probably  a  Fleming,  by  whom 
there  is  a  middle-sized  print,  representing  two  Sol- 
diers standing  before  a  Woman,  who  is  seated, 
holding  a  Dog  in  her  lap.  It  bears  the  following 
inscription  in  old  Flemish  characters,  €r^tpxint 
ranmerpen  ibip  my  ^ilUxp  fee  ftsnr«iiCfeer  (print- 
ed at  Antwerp,  by  roe  Phillery,  the  figure-cutter). 
Heineken  supposes  this  print  to  be  yery  ancient, 
bat  Nagler  quotes  the  same,  and  ascribiM  it  to  An- 
ton Phillery,  who  flourished  at  Antwerp  in  1530. 
There  is  considerable  dispute  about  this  PkiUery 
and  PhUenus^  whose  works  are  not  worth  any  dis- 
quisition, either  on  account  of  merit  or  antiquity, 
and  there  can  be  but  little  doubt  that  they  are  one 
and  the  same  artist,  Rigman  being  the  surname, 
and  PkiUery  the  Christian  name,  which,  latinized, 
is  Phileaius,  Artists,  too,  are  frequently  whimsi- 
cal, and  often  ignorant,  in  their  signatures ;  and 
lorae  use  seyeral  signatures.  See  Key  to  Mono- 
grans  and  Ciphers,  p.  xix, 

PHILLIPS,  Charles,  an  En^rlish  mezzotinto 
engrarer,  who  flourished  about  1765.  He  engraved 
some  prints  afler  Reynolds  and  Loutherbourg,  and 
a  few  from  the  old  masters,  among  which  are  the 
following : 

A  Boj  lioldiDg  a  PlfeoQ  ;  afUr  Afofa.  A  Woman 
pUttking  »  Fowl ;  afUr  JRembrandi,  The  Phlloaophor ;  do. 
i%e  Holj  Family;  after  Parmiggiatw.  Venus  and 
Copid ;  tifter  SalvitUu  Isaac  blessing  Jaodb ;  q/Tsr  Spag' 

PHILLIPS,  Thomas,  an  eminent  English  por* 
trait  painter,  bom  at  Dudley,  in  Warwickshire,  in 
1770.  He  first  learned  the  business  of  a  glass 
atainer  at  Birmingham.  In  1790  he  went  to  Lon- 
don, with  a  letter  of  introduction  to  Benjamin  West, 
who  employed  him  in  painting  the  glass  for  the 
windows  of  St  George's  chapel,  Windsor.  He 
B«m  turned  his  attention  to  oil  painting;  but 
whether  he  received  any  instructMn  from  West  is 
not  mentioned.  For.  several  years  he  exhibited 
some  of  bis  pictures  at  the  Royal  Academy,  among 
which  were  the  Death  of  Talbot.  Earl  of  Shrews- 
burjr,  at  the  Battle  of  Cassillon ;  Ruth  and  Naomi ; 
Elijah  restoring  the  Widow's  Son ;  Copid  disanned 
by  Euphrosyne.  &c  He  afterwards  deroted  him- 
self chiefly  to  portrait  painting,  in  which  branch  he 
acquired  distinction,  notwithstanding  he  had  such 
powerful  competition  as  Beechey,  Hoppner,  Owen, 
Jackson,  and  Lawrence.  He  was  not  a  fashion- 
able painter,  but  he  executed  the  portraits  of  many 
persons,  distinguished  for  their  intellectual,  liters* 
ry,  or  other  attainments,  a  circumstance  which,  in 
fature  time,  will  add  great  interest  to  his  wOrks. 
It  will  be  sufficient  to  mention  the  names  of  Lord 
Byron.  Sir  Walter  Scott,  Thomas  Moore,  Thomas 
Campbell,  Southey,  Coleridge,  Crabbe.  Sir  Humph- 
rey Davy,  Lord  Thurlow,  Lord  Brougham,  Count 
Platoff,  Earl  Grey,  Sir  Joseph  Banks,  Sir  £.  Par- 
ry. Sir  J.  Brunell,  Sir  Darid  Wilkie,  Sir  F.  Bur- 
dett,  Lord  Lyndhurst,  Sir  Nicholas  Tindal.  and 
many  more  such  men.  His  portraits  are  distin- 
guished for  dipity,  truthfulness  and  excellent 
coloring.  Nwaise  de  Keyser.  a  distinguished  for- 
eign artist  called  him  the  English  Vandyok,  for 
Uie  exoellenoe  of  his  works,— a  rery  great  compli- 


ment, whether  deserred  w  not.  In  1808,  be 
elected  a  member  of  the  Royal  Academy,  and  in 
1824,  succeeded  Fuseli  in  the  professorship  of  paint 
ing,  which  office  he  held  till  18321  On  his  appoint 
ment  to  the  professorship,  he  made  a  tour  on  the 
continent  visiting  France,  Italy,  and  Germany 
He  published  his  ^'Lectures  on  the  History  and 
Principles  of  Painting,"  in  one  8to.  jtoI.  in  1833 
He  died  in  1845. 

PHILON,  or  PHILO.  an  eminent  Grecian  ar 
cfaitect,  who  flourished  about  B.  C.  330.  Accord- 
ing to  VitruTius,  he  erected  Tarious  temples,  and 
enlaiiged  the  restibnle  of  the  temple  of  Ceres  and 
Proserpine,  built  by  Icttnus.  He  also  designed  and 
partially  erected  the  white  marble  theatre  at  Ath- 
ens, which  was  finished  by  Ariobarzanes,  and  re- 
built by  Adrian.  According  to  Plutarch.  Philon 
was  employed  by  Demetrius  Phalereus  to  enlarge 
the  port  and  arsenal  of  the  Pirteus,  which  he  com- 

Sleted  in  excellent  style.  In  giving  to  the  Assem- 
It  an  account  of  his  operations,  he  expressed  him- 
self with  such  precision,  purity,  and  eloquence,  that 
the  Athenian  people — excellent  judges  of  those 
matters — pronouced  him  equally  a  fluent  orator 
and  an  admirable  architect. 

PHILOXENES,  an  eminent  Greek  painter,  a 
native  of  Eretria.  flourished  about  B.  C.  316.  He 
studied  under  Nicomachus  of  Thebes,  whom  he 
imitated,  and  probably  surpa.<tsed  in  facility  of  ex- 
ecution. He  was  the  most  rapid  painter  of  anti- 
quity, and  is  said  by  Pliny  to  have  discovered  some 
more  expeditions  methods  of  operation  in  painting. 
Philoxenes  gained  great  distinction  by  a  picture 
painted  for  Cassander,  King  of  Macedon,  represent- 
ing the  Defeat  of  Darius  by  Alexander.  Accord- 
ing to  Pliny,  this  work  was  not  surpassed  by  arfy 
of  the  productions  of  ancient  art  That  author 
also  describes  another  picture  by  Philoxenes,  re- 
presenting a  lascivious  subject,  in  which  were 
three  satyrs  feasting.  In  1831,  there  was  dis- 
covered at  Pompeii  a  large  mosaic,  apparently  re 
presenting  the  Battle  of  Issus,  which  is  supposed 
to  be  a  repetition  of  the  work  of  Philoxenes.  It  is 
still  preserved  in  the  house  "  Del  Fauno,"  where  it 
was  first  found. 

PIACENZA,  Gio.  Battista,  an  Italian  ar- 
chitect, bom  in  1735,  at  Pollone,  near  VeroeUi. 
He  studied  under  Count  Alfieri  di  Sost^no,  and 
was  afterwards  sent  to  Rome,  at  government  ex- 
pense. In  1777  he  was  appointed  Architect  to  the 
King ;  in  1788,  a  magistrate  of  Turin ;  and  in  1706, 
First  Civil  Architect  to  the  Crown.  He  was  em- 
ployed in  various  works  in  the  State,  and  in  1816, 
was  chosen  a  member  of  the  Academy  at  Turin. 
He  died  in  1818.  His  adopted  son.  Giuseppe  Gio- 
vcllo,  also  an  architect,  completed  a  work  com- 
menced by  Gio.  Battista  P.  in  1768,  published  at  Tu- 
rin in  six  volumes,  containing  biographical  sketches 
of  artists  from  the  time  of  Cimabue.  It  is  mainly 
a  reproduction  of  Ba]rlinucci*s  work,  but  embraces 
many  important  additions  and  excellent  annota- 
tions, which  are  justly  appreciated  by  Cicognara. 

PIAGGIA,  TcRAMo  or  Erasmo,  also  called  Ter- 
AMO  Di  ZoAGLi,  a  painter  bom  at  Zoagli,  in  the 
Genoese  state,  and  who  painted  at  Genoa  in  1547. 
He  was  a  scholar  of  Lodovkx)  Brea,  and  painted  in 
conjunction  with  Antonio  Semini,  several  pictures 
for  the  churches  at  Genoa,  the  most  esteemed  of 
which  is  an  altar-piece  of  the  Martyrdom  of  St. 
Andrea,  in  the  church  of  that  saint    Lanzi  highly 
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eemmendti  this  work,  and  Baj9  *'  none  cm  witnesB 
this  Terr  beautiftil  altar-pieoe  witbout  seeing  traces 
of  Brea  8  style,  alveadv  enlarged  and  chan^  into 
one  more  modem."  He  alao  painted  aeferu  works 
by  himself  at  Genes  and  at  CbiaTsri. 

PIANB,  Giovanni  lif aria  delle,  called  II  Mo- 
LiNARBTTO,  a  Genoeso  painter,  bom  at  Genoa  in 
1660.  According  to  Ratti,  be  studied  under  Gio. 
Battista  Gaulli,  wbose  style  he  adopted,  and  dis- 
tinguished himself  by  some  exceltent  works,  which 
be  executed  for  the  churches  at  Genoa,  but  more 
by  the  excellence  of  his  portraits.  Lanzi  highly 
extols  his  Decollation  of  St  John  the  B^>ti8t)  at 
Sestri  di  Ponente.  He.  also  says  that  he  was  par- 
ticularly excellent  hi  portraits,  and  that  Genoa  is 
full  of  his  works  in  this  branch.  He  was  also  in- 
iHted  to  Parma  and  Piacensa,  where  he  furnished 
the  court  with  portraits,  and  executed  some  works 
for  the  churches.  He  was  afterwards  invited  to 
Naples  by  Ring  Charles  of  Bourbon,  who  appoint* 
ed  him  his  painter,  with  a  liberal  pension,  and  he 
continued  in  his  service  till  his  death  in  1745. 

PIANORO.    See  Bartolom^o  Mobblll 

PIASTRINI,  Giovanni  Domenioo,  a  painter 
bom  at  Pistoja  about  1700.  He  studiea  under  Cav. 
Benedetto  Luti  at  Florence,  and  afterwards  went 
to  Rome,  where  he  distinguished  himself  by  some 
works  in  the  church  of  S.  Maria  in  Via  Lata,  in 
which  Lansi  says  he  rivaled  the  best  followers  of 
Carlo  MarattL  He  also  painted  some  works  fSor 
the  churches  in  his  native  city,  particularly  In  Is 
Madonna  dellaUmiltft,  where  he  filled  two  large 
spaces  with  pictures  iUustrating  the  history  of  that 
church. 

PIATTI,  Francesco,  an  Italian  painter,  bom, 
according  to  Fftessli,  at  Teglio.  in  the  Valteline,  in 
1650.  He  executed  many  works  for  the  churches 
in  the  neighborhood,  aiid  painted  much  for  the 
collections.  He  particularly  commends  a  pieturs 
of  Cleopatra,  in  the  possession  of  a  noble  family  at 
Pelebio. 

PIATTOU,  Gastano,  a  Florentine  painter, 
bora  in  1703.  He  studied  under  Francesco  Ri^ 
viera  at  Leghorn.  Lanzi  says  he  is  particularly 
extolled  for  the  excellence  of  his  portraits.  U^ 
found  abundant  employment  at  Florence,  in  that 
branch  of  the  art,  and  was  not  onlv  patronized 
by  the  inhabitants,  but  was  employea  to  take  the 
portraits  of  the  foreign  nObiHty  who  visited  that 
city.  His  portrait  is  in  the  ducal  gallery.  He 
als«  painted  Conversazioni  and  Tuikish  ballets, 
which  were  very  much  prized  in  the  collections  for 
their  excellence.    He  died  in  1770. 

PIAZZA,  Callisto,  a  painter  bom  at  Lodi, 
who  flourished  from  1524  to  1556,  as  appears  irom 
the  dates  on  his  pictures.  According  to  Orlandi, 
he  was  one  of  the  most  successful  imitators  of 
Titian.  Lanzi  says  that  his  picture  of  the  As- 
sumption of  the  Virgin,  in  the  Collegiate  church 
of  Codogno,  is  worthy  of  any  of  the  disciples  of 
Titian.  It  is  a  grand  composition,  containing  fig- 
ures of  the  apostles  and  two  portraits  of  the  Mar- 
chesi  Trivulzi.  In  the  church  of  the  Incoronata, 
at  Lodi,  he  painted  three  chapels  in  fVesco,  each 
ornamented  with  fbnr  beautiful  histories.  One 
contains  the  Mvsteries  of  the  Passion,  another  the 
Acts  of  St.  John  the  Baptist,  and  the  third,  the 
Life  of  the  Virgin.  "It  is  currently  believed.^ 
says  Lanzi,  "  that  Titian,  in  passing  through  Lodi, 


piybted  several  of  tlie  heads — a  story  vrohMy^ 
originatiQg  from  the  exceeding  beauty  that  may 
be  observed  in  them."  He  sometimes  imitated 
the  st^le  of  Giorgione,  as  may  be  seen  in  his  altar* 
'  piece  m  the  church  of  S.  Francesco  at  Brescia,  re|>- 
resenting  the  Virgin  among  several  saints,  which 
is  esteemed  one  of  the  most  beautiful  productions 
in  that  city.  He  executed  many  works  for  the 
churches  in  other  cities,  particularly  at  Cretna 
and  Alessandria;  in  the  cathedral  of  the  latter 
city  are  several  of  his  best  works.  Lanzi  rebukes 
Ridolfl,  who  commends  him  for  nothing  except  his 
coloring,  whereas,  "  he  boasts  a  verv  noble  design, 
is  tolerably  select  in  his  ibrms,  and  rich  and  har- 
monious in  his  coloring.  His  Nuptials  at  Cans,  in 
the  Refectory  of  the  Padri  Cisterciebsi,  at  MH'an, 
is  truly  a  surprising  production,  no  less  for  its 
boldness  of  hand,  than  for  the  number  of  its  fig- 
ures, which  seem  to  live  and  breathe,  though  the 
whole  of  them  are  not  equally  wen  studied,  and  a 
few  are  really  careless  and  incorrect"  Loraazxo 
also,  speaking  of  his  Choir  of  the  Muses,  in  which 
he  introduced  the  portraits  of  the  president  Sacoo 
and  his  wife,  for  whom  it  was  painted,  says,  *'  I 
may,  without  fear  of  temerity,  observe  that  it  is 
impossible  to  produce  anything  more  perfectly 
graoefiil  and  pleashig,  and  more  beautifhl  in  point 
of  coloring,  among  works  in  fVeseo." 

PIAZZA,  Paolo,  commonly  called  Padre  Cosi- 
MO,  was  born  at  Castel franco,  in  the  Venetian  ter- 
ritory, in  1557.  He  studied  under  the  younser 
Palms,  and  Baglioni  commends  him  as  one  of  his 
best  piipils.  He  did  not  follow  the  style  of  his  mas- 
ter, but  adopted  one  of  his  own,  which,  though  not 
distinguished  by  great  vigor  or  energy,  was  grace- 
ful and  pleasing,  and  gained  him  so  much  reputa- 
tion, that  he  wss  successively  employed  by  Pope 
Paul  V^  the  Emperor  Rodolph  lU  and  the  Dogo 
Priuli.  He  executed  many  works  both  in  oil  and 
fresco  for  the  churches  and  public  wfifioes  at  Room, 
Vienna,  Venice,  and  other  places.  He  was  employed 
several  years  by  the  Emperor  Rodolph.  Among 
his  best  works  are  the  Descent  from  the  Cross,  in  tm 
Campidoglio.  and  the  history  of  Antony  and  Cko- 
patra,  in  the  Palazso  Borghese  at  Rome.  After  ho 
had  acquired  distinction,  he  ioined  the  Capuchm 
friars,  and  took  the  nsme  of  Padre  Cosimo,  by  wbteh 
appellation  he  is  usually  known.  He  died  at  Ven- 
ice in  1621. 

PIAZZA,  Cav.  An  ore  a,  bom  at  Castelfranoo 
about  1600,  was  the  nephew  and  scholar  of  the 
preceding,  whom  he  accompanied  to  Rome,  and 
whose  style  he  adopted,  though  somewhat  modi- 
fied by  an  attentive  study  of  the  works  of  the  great 
masters.  He  acquired  distinction,  and  was  pat- 
ronized by  the  Duke  of  Lorraine,  in  whof^e  ser- 
vice he  continued  manv  years,  and  received  from 
him  the  honor  of  knighthood.  He  afterwards  re- 
tumed  to  Venice,  where  he  executed  some  works 
for  the  churches,  the  best  of  which  is  the  Marriage 
at  Cana,  in  the  church  of  S.  Maria,  a  grand  compoiq- 
tion  of  many  figures,  which  Lanzi  says  is  one  of 
the  best  works  in  the  place.  He  died  there  in 
1670. 

PIAZZETTA.  QiovANifi  Battista,  a  Venetian 
painter,  bora  in  1682.  According  to  Zanetti,  he 
was  instmcted  in  the  rudiments  of  the  art  by  his 
father,  a  reputable  sculptor  in  wood,  and  after- 
wards became  the  scholar  of  Antonio  Molinari. 
Hjs  first  style  was  distinguished  for  a  clear  and 
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briniant  tone  of  eoloriiie,  hot  on  Tiailag  Bolognt, 
ht  emplojed  himself  with  Spagooletto,  uid  by  dil- 
igently Btudjing  the  works  of  Guercino,  ho  imitar 
ted  his  strong  oontrsots  of  Hghts  and  shadows,  apd 
boldness  of  relief,  with  considerable  sucoefls.  Laiv- 
B  sajs  it  is  supposed  that  he  had  long  observed 
the  e£^s  of  Kgnt  applied  to  statuea  of  wood  and 
images  in  wax,  and  oy  this  means  he  was  enabled 
19  draw  with  considerable  judgn^^t  and  exact 
precision,  the  several  parts  that  are  comprehended 
m  the  shadowing ;  owing  to  which  art,  his  designs 
were  eagerly  sooght  afw*.  and  his  works  repeat* 
ediy  engrayed  by  Pitteri,  by  Pelli.  and  by  Monaco, 
besides  other  prints  that  were  execated  in  Ger- 
many and  elsewhere.  His  method  of  coloring; 
hovef  er,  diminished  In  a  great  measure  the  chi^ 
merit  of  his  pictures.  His  shades  haye  increased 
and  changed,  his  Hghts  sunk,  and  his  tints  become 
jeUow,  so  that  there  remains  an  inharmonious  and 
anformed  mass.  .  There  are  a  few  of  hi»  picturefl 
still  in  good  presnrralion,  as  the  Decollation  of  St. 
Mm  the  Baptist,  in  the  chmrch  of  that  saint  at 
Padoa,  placed  in  competition  with  those  of  the  first 
anistB  of  the  state,  and  at  that  period  esteemed 
the  best  of  all.  ^  Yet  if  we  examine  him  dosefy, 
he  will  not  fiul  to  displease  as  by  that  monotonous 
and  manoered  coloring^  of  lakes  and  yellows,  and 
by  that  rapidity  of  hand,  by  some  called  sphit, 
tboagh  to  the  judicious  it  often  appears  neglect, 
as  if  the  artist  was  desirous  of  abandoning  his  Isr 
bor  before  it  was  completed.'*  He  execut^  many* 
dialk  drawings  which  were  held  in  great  estima- 
tion. He  also  etched  a  few  plates  from  his  own 
designs.    He  died  at  Venice  in  1754. 

PIGART,  Jkan.  a  French  engraver,  who  lloar- 
isbed  at  Paria  about  1640.  He  is  supposed  to 
bare  stndied  under  Crispin  do  Passe,  whose  style 
be  imitated,  though  not  with  much  success.  He 
was  principally  employed  in  engraTing  Tignettes, 
froDtispieceB,  and  other  book  ornaments.  He  aJso 
QVaved  a  few  portraits^ 

PIG  ART,  BriSNirt,  called  the  Romaic,  an  emi* 
neat  French  engraver,  bom  at  Paris  in  1631.  It 
is  not  known  under  whom  he  stndied  ;  but  after 
learning  the  art  at  Paris,  he  went  to  Rome,  where 
be  resided  a  lon^  time,  on  which  account  some  say 
be  was  called  PicoH  the  Roman;  others,  that  he 
assumed  this  appellation  to  distinguish  his  works 
from  those  of  an  inferior  engrayer  of  the  same 
name,  probably  the  preceding  artist  While  at 
Rome,  he  executed  some  plates  after  the  Italian 
masters.  On  his  return  to  Paris  he  was  employed, 
with  other  celebrated  artists,  to  engraye  tne  pic- 
tures in  the  King's  Gollectioa  His  plates  are 
generally  executed  with  the  graver,  in  the  style 
of  the  dder  Poilltr,  though  he  sometimes  used 
both  the  point  and  the  graver,  and  in  a  few  of  his 
prints  the  point  predominates.  His  plates  are 
neatly  executed,  with  a  fine  expression  in  the 
heads,  though  his  drawing  is  not  very  correct,  and 
thero  is  frequently  a  want  of  harmony  in  the  ef- 
fect of  his  engravmgs.  His  prints  are  very  nu- 
merous; the  fbllowing  arc  esteemed  the  best — 
He  died  il  Amsterdam  in  1721. 

POaTBAITB. 

John  Fnneis  PmI  Gandy,  Cardinftl  d»Rets.  1652.  Burt 
(f  Cardhi&l  Fnohenettas ;  after  Aforand,  Melohiaededc 
da  Tbe\MLoi,  fiimooB  traveler;  after  Chaveau.  Franeis 
TaUmiiiiit,  Abb^  de  Vlaehrotien ';  after  SanteuU,  An- 
inv  Hameaa.  Dnetor  of  the  Sorboiine.  Nicholas  Pavil- 
^B|  Bishop  of   Aleth.     Nicholas   Choart  do  BosaoTal, 


IMahop  of  BMovaiik    Glaada  da  Briaa^  Piwstiaiit  #  the 
Parliament    Peter  Loisel,  Doetor  of  tha  Sorboaae.  Vnus 
oes  Achenals  de  Roohechoiiart,  Marohtouess  de  Meoteiyaa 

f  uvacTS  Airaa  vAaioxrt  mastbbs. 

The  Beoe  Homo^  irith  thiee  Aogeb ;  ^fter  Albano,  The 
Birth  of  the  Vifgin;  after  Guido.  The  Marriage  of  81 
Oatherine ;  4/l«t*  Corr^gio.  Virtue  iriumphajit  over 
Vice ;  do.  The  SensaalMt ;  da.  St  Ceeilia ;  after  Dq 
nunidiino.  A  Concert  of  Moslo ;  do.  Tbo  inftiDt  Jesnp 
sleeping,  with  the  Viigin  holding  np  her  tbiserto  St  John ; 
oalled  the  SUenoo;  oner  An*  Cmraoeu  The  Boly  Famt* 
lv|  q/ierPalnuL  The  Separation  of  St  Petet  and  8t 
Paul;  qfter  iMtt franco.  The  Plagae  amoi^  the  Philii' 
tines ;  t^er  N.  roueein.  Christ  earing  the  Blind ;  cto. 
The  Adoratloa  of  the  Shephenli ;  do.  The  Martyrdom 
of  St  Oenrais  and  St  Protais ;  after  U  Sueur.  St  Pan! 
diseoting  the  bamiog  of  the  Books  of  the  Bphesians ;  do 
The  Martyrdom  of  St  Andrew ;  t^er  le  Brun.  The 
Stoning  of  St  Stephen ;  do.  The  Adoration  of  the  Magi  | 
qfter  Courtoie.  The  Virgin  and  Infhnt  i  after  Noel  Ctfy 
pel.  St  Anlhony  of  Padoaadoriog  ths  Inluit  Jesus  }  ^ 
tor  Vemdyek* 

PICART,  Berrard,  was  the  son  of  the  preced* 
ingt  bom  at  Paria  in  1663.  He  waa  instructed  in 
design  and  engraving  by  his  father,  and  at  the  age 
of  sixteen,  gained  the  prize  at  the  Academy 
of  Paris.  He  distinguisned  himself  not  lesa 
as  a  designer  than  an  engraver,  and  he  executed  a 
multitude  of  plates,  which  evince  the  fbrtility  of 
his  genius,  and  the  excellence  of  his  taste.  He 
used  both  the  point  and  the  graver ;  his  drawing 
is  correct,  and  his  prints  have  a  very  pleasin^^  ap- 
pearance. His  works  chiefly  consist  of  book  illua* 
trations.  In  1710  he  left  Paris,  and  settled  a^ 
Amsterdam,  where  he  found  abundant  employment. 
He  engraved  a  set  of  seventy-eight  plates,  m  imi« 
tation  of  the  different  styles  of  the  old  engravers, 
which  were  published  after  his  death,  in  1738,  vn^ 
der  the  title  of  Let  Impo&luret  bmoeenlu.  He 
died  at  Amsterdam  in  1/33.  His  prints  are  said 
to  amount  to  about  1300«  The  following  are  the> 
most  esteemed ; 

roBTBAira* 

Charles  I. ;  after  Vandyck.  1724.  Charles  IT- ;  after 
KneUer.  1724.  James  II. }  jtfter  LargiUitre.  1724. 
William  III. ;  qfter  vander  Werf.  George  I. ;  aftot- 
KneUer.  Bdwaid  Hyde^  Barl  of  Olaiendon  i  after  ZouoU 
1724.  WilUam,  Lord  Bossel;  nfter  KneUer.  1724.  Fied. 
eriek,  Dnke  of  Schomberg ;  do.  1724.  Gilbert  Bnmet^ 
Bishop  of  Salisbury ;  qfter  Hoadly.  1724.  Eugene  Fraa- 
ois,  Priaee  of  S»foy ;  after  van  Sekuppen.  1722.  Bon 
Lonis,  Prince  of  Astnrias.  John  de  wit,  Pensienary  of 
Holland.  1727.  Franeis  Peter,  Cardinal  de  Foiz.  1713. 
Philip,  Duke  of  Orleans,  supported  by  Mlnerra  and  ApoU 
let  after  A.  CoypeL  1706.  Stephen  Pioart,  the  Roaian. 
Bagraver  tothe  King.  Roger  de  Piles;  ipee  ptns,  B. 
PiearttfecaquaforO.  17M. 

•VBJBOTfl  FBOM  SM   OWH   DSSlOlfe. 

The  Mnrder  of  the  Ibnoeents.  The  flrst  impressioes 
are  before  the  orown  was  placed  upon  the  bead  of  Heiod ; 
ilae.  A  set  of  twelve  Prints,  oalled  the  Epithalamiums  i 
fine.  Truth,  the  Research  of  Philosophy ;  a  Thesis  in  hon- 
or of  Descartes.  The  Triumph  of  Painting.  The  Death 
of  the  Infants  of  Nlobe.  The  Feast  of  the  Gods  and  the 
CsMars.  A  set  of  Prints  of  the  Annals  of  the  RepnbUe  of 
Holland.  The  Frontispieces  to  C#r€monies  Religieuses,  1 1 
vols.  1723—1743.  Do.  to  the  Bible  of  yaader  Marvk. 
Do.  to  the  Roman  Antiquities.  Do.  to  Ovid.  1732.  Do, 
to  Temple  del  Haass.  1733.  Do.  to  the  Historioal  Die* 
tioaaiy. 

BimJSOTS  APTSB  TABIOVS  MASTaBS. 

Time  disooTering  Truth ;  after  tlu  picture  by  Poueein, 
in  the  Loun)s«  An  Allegory  on  Human  Lifc  ;  do.  lyro 
Arcadian  Shepherds  ^  do.  Two  Prints  of  the  Muses.  Cal- 
liope and  Terpsichore ;  after  U  Sueur.  Abraham  sending 
away  Hagar;    after  h  Brun.    The  Discovery  of   the 
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Pngnanejof  Cftlbto ;  qfter  An.  CaraecL  Heptnut  calm- 
lag  lira  Sm  i  nfUr  An,  Coypel. 

PICAULT,  Pierre,  a  French  engraver,  bom  at 
Blois  in  1680.  He  is  supposed  to  have  studied 
under  Gerard  Audran.  as  he  imitated  the  style  of 
that  master,  and  copied,  on  a  smaller  scale,  the 
celebrated  Battles  of  Alexander.  en{;raved  by  Au- 
dran after  le  Brun.  He  also  enp^raved  a  few  por- 
traits, and  the  Visitation  of  the  Virgin  to  St 
Elizabeth,  after  Carlo  Maratti.  He  died  in  the 
flower  of  his  life,  in  1711.  He  usually  signed  his 
plates.  P.  Picavlt  BUsensiSy  eculp, 

PICCHI.  Giorgio,  a  painter  bom  atCastel  Du- 
rante, who  flourished  in  the  latter  half  df  the  16th 
century.  He  is  supposed  to  have  studied  under 
Baroccio,  whose  style  he  adopted  ;  but  Lanzi  thinks 
he  was  only  an  imitator  of  that  master.  He  exe- 
cuted many  works,  both  in  oil  and  fresco,  for  the 
churches  in  his  native  city,  at  Cremona,  and  at 
Rimini.  Some  of  these  are  painted  on  a  vast 
scale,  embracing  whole  oratories  and  churches, 
more  distinguished  for  facility  of  execution  than 
for  correctness  of  design.  Lanzi  found  it  stated  in 
a  MS.  at  Oastel  Durante,  that  he  was  one  of  the 
artists  employed  at  Rome  in  the  pontificate  of 
Sixtus  v.,  m  decorating  the  Library  of  the  Vati- 
can, the  Soda  Santa,  and  the  Palazzo  di  S.  Gio- 
vanni. 

PIOCHIANI,  Francesco,  called  Picchetti, 
an  Italian  architect,  a  native  of  Ferrara,  flourished 
in  the  latter  part  of  the  17th  century.  He  was 
the  son  of  Bartolomeo  P. — also  an  architect,  and 
probably  his  instructor — who  had  erected  the 
church  del  Monte  delta  Miseracordta  at  Naples. 
Francesco  settled  in  that  city,  and  gained  a  high 
reputation  for  his  talents,  as  well  as  for  his  cour- 
teous and  pleasing  address.  The  Viceroy  Don  Pe- 
dro Arragona,  had  employed  an  architect  named 
Bonaventura  Presti  to  construct  a  basin  for  the 
royal  galleys  and  other  vessels ;  but  while  the  ex- 
cavations were  in  progress,  the  water  flowed  in  so 
rapidly  that  Presti  was  unable  to  stop  it  Accord- 
ingly Picchiani  was  employed,  in  concert  with  one 
Garfero;  they  removed  the  water  by  means  of 
wheels,  similar  to  those  used  in  the  process  of  ir- 
rigation, providing  a  number  of  fountains  for  the 
convenience  of  the  royal  vessels.  Picchiani  also 
executed  the  beautiful  and  majestic  avenue  leading 
from  the  basin  to  the  piazza  of  the  pAlace,  and 
adorned  it  with  elegant  fountains.  Among  his 
other  works,  were  the  church  and  mona.'^tery  of 
S.  Giovanni  delta  Monache,  without  the  Porta  Al- 
ba ;  S.  Agostino ;  La  Divino  Amore ;  the  church 
and  monastery  de'  Miracoli ;  and  the  Monte  de' 
Poveri,  in  the  Strada  di  Toledo.     He  died  in  1690. 

PICCHIANTI,  Giovanni  Domenico,  an  Italian 
designer  and  engraver,  born  at  Florence  about 
1670.  He  was  taught  the  rudiments  of  drawing 
by  Gio.  Battista  Foggini«  a  sculptor  of  little  note, 
lie  afterwards  learned  engraving,  and  executed 
some  plates  both  with  the  point  and  the  graver. 
In  conjunction  with  Lorenzini,  Mogalli,  and  oth- 
er artists,  he  was  employed  in  engraving  a  set  of 
plates  from  pictures  in  the  Florentine  Gallery. 
Among  others  are  the  following  by  him  : 

rOKTBAITS. 

SebiMtiano  del  Plombo  ;  after  Titian.  Cardinal  Ben- 
levoglio ;  after  Vandytk.  Pope  Leo  X.,  with  the  Oar- 
iisab  Roflii  and  Ginlio  di  Medici ;  q/ter  RaJTaeOe, 


mJWmCTB  AFTSa  vauovi  m astbm. 

The  Madonna  dolla  Seggiola;  afUr  RaffaeSU. 
Viigin  and  infant  Jesos,  wiUi  St.  John ;  after  An,  Carac 
ei.  The  Tribnt«  Money  ;  qfUr  T\tian.  '  The  Virgin  aod 
Infant;  do,  Abraham  sending  away  Hagar ;  qfler  P.  da 
Cortona. 

PICCINI,  GiACOMO,  an  Italian  engraver,  bom 
at  Venice  in  1617.  It  is  not  known  by  whom  be 
was  instructed.  He  engraved  a  set  of.  thirtj 
portraits  of  th"^  principal  painters  of  the  Venetian 
school,  for  the  account  of  their  Lives  by  Ridolfi, 
published  in  1648.  He  also  engraved  a  few  plates 
after  the  Italian  masters,  among  which  are  Dio- 
genes with  his  Lantern,  and  the  Holy  Family,  af- 
ter P,  Liheri;  Judith  with  the  Head  of  Hofo- 
femes  at  her  feet,  and  the  Holy  Family,  after  7V- 
tfan.  His  plates  are  executed  in  a  stiff,  disagreea- 
ble style.     He  was  living  in  1669. 

PICCINT,  GuGLiELMO,  a  Venetian  engraver, 
the  bpother  of  the  preceding.  He  engraved  a  few 
portraits  and  other  subjects,  in  an  indifferent  style. 
He  had  a  daughter  named  Isabella  Piocini,  whom 
he  instructed  in  the  art  She  engraved  a  set  of 
portraits  of  the  Illustrious  Personages  of  Italy, 
for  the  ConchHia  CelesU  of  G.  B.  FabrL  She  af 
terwards  became  a^nun. 

PICCININO,  NicoLAO,  a  Milanese  painter,  who 
flourished  about  1500.  According  to  Morigia  he 
was  a  good  artist,  and  was  considerably  employed 
in  decorating  the  palaces  of  the  nobility  in  the 
Milanese  territory,  as  well  as  painting  for  the  col- 
lections. 

PICCIONI,  Matted,  a  painter  and  engraver, 
bom  at  Ancona,  according  to  Nagler,  in  1615. 
Little  is  known  of  him  as  a  painter,  save  that  he 
flourished  at  Rome,  and  was  elected  a  member  of 
the  Academy  of  St  Luke  in  1655.  Lanxi  sajs  he 
was  a  fellow-student  with  Gio.  Antonio  Galli. 
Bartsch  gives  a  list  of  twenty-three  prints  by  him, 
among  which  are  the  following : 

St.  Luke  painting  the  Virgin ;  after  Rafa^le.  Tha 
Adoration  of  the  Shepherds ;  after  P.  Veronese,  The 
Holy  Family ;  do.  The  Virgin  and  infant  Jesos,  with  St. 
John;  after  A.  Camaseei.  .-The  Exposing  of  Hoses  in  the 
Waters  of  the  Nile ;  do. 

PICCOLA.  NiccoLA,  or  Niccola  Lapiccola.  a 
Sicilian  painter,  born  at  Crotone,  in  Calabria  Ul- 
tra, in  1730.  He  studied  under  Francesco  Man- 
cini,  at  Rome ;  acquired  considerable  reputation ; 
executed  several  works  for  the  churches  in  that 
city ;  and  decorated  the  cupola  of  a  chapel  in  the 
Vatican,  so  much  esteemed  that  it  was  afterwards 
copied  in  mosaic.  He  also  painted  much  for  the 
churches  in  the  State,  particularly  at  Velelru 
None  of  his  works  are  particularly  specified.  He 
died  in  1790. 

PICENAKDI.  Carlo,  called  the  Eldbr,  a 
painter  who,  according  to  Zaist,  flourished  at  Cre- 
mona about  1600.  He  was  of  a  patrician  family,  and 
one  of  the  favorite  pupils  of  Lodovico  Caracci.  He 
executed  some  works  for  the  churches  in  his  native 
city,  and  painted  some  burlesque  histories  whidi 
gained  him  considerable  applause.    He  died  young. 

PICENARDL  Carlo,  called  the  Younger, 
was  the  son  of  the  preceding.  It  is  not  knowq  by 
whom  he  was  instructed ;  but  after  studying  at 
Rome,  he  went  to  Venice,  and  formed  a  style  of 
his  own,  Roman  in  design,  and  Venetian  in  color- 
ing. On  his  return  to  Cremona,  he  executed  some 
works  for  the  churches  and  public  edifices,  bat 
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more  for  the  collections.  Lanzi  says  he 
jB  Terr  saoo6S8fhI  in  burlesque  historitis,  in  imi- 
tstion  of  the  elder  Pioenardi.  Zaist  says  he  died 
aged  70,  bat  be  does  not  giye  the  date.  As  one  of 
his  pictores  is  dated  1660,  it  must  have  happened 
about  1680. 

PIGKAERT,  Peter,  a  Dutch  engraver,  who 
flourished  about  1688.  His  name  is  affixed  to  a 
set  of  ooarM  etchings,  representing  the  Flight  of 
James  II.  from  England.  As  the  word  fidt  is 
added  to  his  name,  they  are  probably  from  his  own 
designs. 

PTCOLET,  Cornelius,  a  Dutch  painter,  who 
flourished  at  Rotterdam  about  1680.-  He  painted 
portraits  and  conversations  with  reputation,  and 
the  first  instructor  of  Adrian  yander  Werf. 


PTCOT,  Victor  Maria,  a  French  engraver,  bom 
at  Abbeville  in  1744.  He  went  to  London  about 
1770,  where  he  engraved  several  plates  for  Boy- 
dell.  Nagler  gives  a  list  of  thirty-six  prints  by 
him^  among  which  are  the  followmg.  He  died 
about  180S. 

The  Fonr  ETftngeliati ;  after  Ruberu.  Dlaiw  and  her 
RymplH;  do.  The  Noxte  aad  Child;  after  StAidone. 
A  youf  Man  holding  »  Flnta ;  after  B.'  Luii,  Apollo 
h«ldbg  a  BrMeh  of  Laarel;  after  S.  Cantarini  A 
Laadaoape  and  Figures;  after  Zueearelli.  Two  8ea- 
pieeef ;  after  D.  Serree.  Two  Laadaoapes,  Morniog  and 
moiag ;  q/l<r  Barralett.     Several  other  Solute ;  do. 

PICOU,  Robert,  a  French  engraver,  who  flour- 
ished about  1630.  His  name  is  sometimes  errone- 
ously written  Piquot.  According  to  the  Abb6  Ma- 
roUes.  he  was  a  native  of  Tours.  He  went  to  Italy, 
and  resided  some  time  at  Rome.  He  bad  the  title 
of  Peintre  du  B<n\  though  no  paintings  by  him  are 
meDtioned.  His  prints  are  so  scarce  that  Marolles 
eoald  only  ooUect  three  different  specimens.  Du- 
mesnil  d^cribes  seven  as  follows,  which  are  etch- 
ed with  A  firm  point  with  little  dots  intermixed, 
and  finished  with  the  graver.  They  are  all  evi- 
dently firoro  his  own  designs  except  the  last,  which 
is  the  best. 

1.  Lore  arieep ;  /?.  Pieou^fe.  %  >Two  Cupids  earesi- 
ias;  R  Pieou.  fe.  Roma,  3.  Two  Infants ;  do.  4.  Three 
Infinite;  R.  P{eou,fe.  6.  The  little  WrMilen;  R.  PU 
900,  fecit.  6.  Two  oonplee  of  Infants ;  R.  P.,  <f^.  7. 
J«iis  Christ  delivered  to  bis  Enemies.  On  the  margin  to 
tbclefl  inseribed  Jaeobue  de  poto  Basean  jnnxit,  R.  PU 
eeu^eeieipeit ;  and  on  the  nght»  Ciartree  formio  Cum 
PrutUe^no.  In  a  seoond  impression  Ciartree  formie  is 
tnssd,  and  MarieUe  EatcudU  sttbstitnted. 

PICQUIiT.  Jeah,  a  French  engraver  of  little 
note,  by  whom  there  is  a  print  representing  Juno. 
Ptibs,  and  Venus,  half-length  figures.  It  is  in- 
scribed Joan  Picquet.fi. 

cr  I>  PICQUOT.  Thomas,  a  French  engra- 
^T^ver,  who  flourished  about  1637.  He  exe- 
cuted  some  plates  of  ornaments  for  gold- 
nniths.  designs  for  embroidery,  damasking,  and  the 
lifce;  also,  a  portrait  of  Marin  le  Bourgeois,  paint- 
er and  valet  ne  chambre  to  Henry  IT.  and  Louis 
XIII.  His  prints  are  marked  with  the  above  mo- 
nogram. 

PICQUOT,  Hbnbt.  a  French  painter  and  en- 
p^Ter  of  little  note,  who  flourished  about  1640. 
He  is  supposed  to  be' a  brother  of  the  preceding. 
He  studied  painting  under  Simon  Vouet.  None 
•f  his  works  as  a  painter  are  mentioned,  but  Dur 
mesnil  describes  three  prints  by  him.  etched  in  a 
ttyle  resembling  that  of  Michel  Derigny. 
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PIEL,  Louis  A  LEX  AN  ORE,  a  French  architect 
bom  at  Lisieux,  in  1808.  At  the  age  of  twenty 
four  he  entered  the  school  of  Debret  at  Paris  ;  and 
in  1835,  visited  Germany  to  study  the  Gothic  edi^ 
fices.  Having  made  the  tour  of  that  country,  he 
published  the  result  of  his  observations  in  l/Exti* 
ropfen,  a  Parisian  periodical,  under  the  title  of 
Voyage  en  AUemagne.  This  gained  him  conside- 
rable reputation,  and  he  was  commissioned,  in 
1837,  to  restore  the  church  of  S.  Nicolas  at  Nantes 
in  the  Gothic  style.  Among  his  other  works,  was 
a  church  in  the  environs  of  Pontarlier.  and  the 
choir  of  the  Cathedral  at  Sens.  Piel  assumed  the 
Domimcan  habit  in  1841,  and  died  in  the  same 
year. 

PIELLA.  Frahgesco  Antonio,  a  nainter  of  Bo- 
logna, born  in  1661,  and  died  in  1719.  It  is  said 
that  he  excelled  in  painting  landscapes  and  sea- 
ports. There  are  no  further  particulars  of  him  or 
his  works. 

PIEMONT,  NicBOLAB,  a  Dutch  painter,  bom  at 
Amsterdam  in  1659.  He  first  studied,  under  Mar- 
tin Saagmolen,  an  obscure  painter ;  and  after- 
wards with  Nicholas  Molenaer.  He  next  went  to 
Italy,  and  resided  several  years  at  Rome,  where  be 
diligently  studied  after  nature,  and  filled  his  port- 
folio with  many  choice  designs  of  the  picturesque 
scenery,  riews,  and  ruins,  in  the  vicinity  of  that 
city,  1  ivoli,  and  other  places.  On  his  return  to 
Amsterdam,  be  obtained  a  high  reputation  and 
abundant  patronage  for  his  views  in  Italjr,  which 
he  executed  in  a  manner  stron^^ly  resembling  that 
of  John  Both ;  and,  thongh  his  works  are  much 
inferior  to  those  of  that  oelebhtted  roaster,  they  are 
deservedly  admired,  and  admitted  into  choice  col- 
lections.    He  died  in  1709. 

PIEMONTESE,  Gesarb,  a  Piedmontese  paint- 
er, who  flourished  at  Rome,  in  the  pontificate  of 
Gregory  XIII.  According  to  Taia,  he  was  an  ex- 
cellent painter  of  landscapes,  in  which  he  attached 
himself  to  the  manner  of  Paul  Bril. 

PIENE,  A.  OE.  a  French  engraver  of  little  note, 
who  flourished  about  1672.  He  engraved  a  few 
plates  of  portraits  and  other  subjects,  for  the  book-* 
sellers. 

PIERCE,  En  ward,  an  English  painter,  who 
flourished  at  London  in  the  reigns  of  Charles  I. 
and  Charles  II.  He  is  said  to  have  been  eminent 
in  history  and  landscape,  and  to  have  excelled  in 
architecture  and  perspective.  Few  of  bis  works 
now  remain,  the  greater  part  of  them  having  been 
destroyed  in  the  great  fire  in  London  in  1666-— 
probably  not  a  very  great  loss.  Lord  Orford  at- 
tributes to  him  eight  plates  of  friezes,  published 
in  1640. 

FIERI,  Stepano.  a  Florentine  painter,  bora, 
accordmg  to  Zani,  in  1513,  and  a  pupil  of  Battista 
Naldini.  He  seems  to  have  passed  much  of  his 
life  at  Rome,  where  he  was  patronized  by  the 
Cardinal  Alessandro  Medici,  by  whom  ne  was  em- 
ployed in  the  church  of  S.  Prassede,  where  he 
painted  the  Annunciation,  and  some  pictures  of  the 
Apostles.  He  executed  other  works  for  some  of 
the  churches  at  Rome  and  Florence,  in  which  lat 
ter  city  he  assisted  Yasari  in  the  cupola  of  S.  Ma 
ria  del  Fiore.  Lanzi  says  one  of  his  best  worka 
is  the  Sacrifice  of  Isaac,  in  the  Palazzo  Pitti. 
Another  fine  picture  is  the  Assumption  of  the 
Virgin,  in  the  church  of  S.  Maria  in  Via.  at  Rome 
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His  works  are  well  deskned,  but  Baglioni  cen- 
sures them  as  being  yerj  dry  and  hard.  He  died 
At  Rome,  in  the  pontificate  of  Clement  TIIL,  at 
thegr^t  age  of  eighty-seven  years  ;  Zani  says  in 

FIERI,  Ahtonio  oc',  called  Lo  Zomo  or  Zoppo 
VA  VicKNZi.^  painter  of  the  Venetian  school,  and 
A  native  of  Vioensa,  who  flonrislied  in  the  first 
half  of  the  18th  century ;  one  of  his  pictures  is 
dated  1738.  It  is  not  known  under  whom  he 
studied,  but  he  executed  some  works  for  the 
<^rches  and  public  edifices  at  Yicenza  and  Rori* 
go.  which,  according  to  Lanzi,  are  more  distin* 

fttished  for  brilliancy  of  coloring  and  ftdlity  of 
and,  than  for  correctness  of  design. 

PIERINO,  DEL  Vaoa.    SeeVAOA* 

PIERINO,  Sio.  GoTDo  ocL.    See  GALLnan. 

PIERMARINI,  Giuseppe,  an  eminent  Italian 
architect,  bom  at  Foligno  in  1734.  His  father  was 
a  merchant,  and  intended  his  son  for  the  same  busi- 
ness, which  he  followed  for  a  number  of  years ; 
but.  as  he  manifested  a  strong  inclination  for  me- 
dianics  and  scientific  pursuits,  at  the  reoommenda* 
tion  of  the  celebrated  mathematicfain,  Bosoovich, 
liis  ftther  was  induced  to  send  him  to  Rome,  to 
fmrsue  his  studies  under  proper  instruction.  Ao- 
oordingly,  about  the  age  of  twenty,  Piermarini 
went  to  Rome,  and  devoted  himself  to  the  study 
of  mathematics  and  architecture,  which  last  he 
studied  under  Po^,  and  subsequently  under  Tan- 
UTtelli,  who  conceived  for  him  a  particular  regard. 
He  gave  the  young  architect  every  means  of  ad- 
vancement, particularly  in  the  practical  depart- 
ment of  the  art  which  was,  of  course,  the  most 
difficult  for  him  to  aoquire,  while  yet  a  student — 
On  Vanvitelli's  going  to  Naples  to  erect  the  palace 
of  Caserta.  he  took  Piermarini  With  him  as  his 
principal  assistant  in  that  extensive  work.  Subse- 
^ntly,  when  VanvitelU  was  invited  to  Milan  by 
the  Austrian  government,  for  the  purpose  of  alter- 
ing and  embellishing  the  palace  now  called  the 
ImperialcL  Piermarini  aocon^Mnied  him,  which 
proved  tne  foahdation  of  his  fortunes.  Meei- 
mg  with  obstacles,  and  havinffother  engagements 
that  demanded  his  attention,  Vanvitelli  contented 
himself  with  making  some  general  designs,  and 
explaining  his  ideas,  recommending  his  pupil  as 
fully  competent  to  supply  his  place.  The  work 
was  accordingly  transferred  to  Piermarini,  in  1769 ; 
and  he  thus  found  himself  established  at  Milan, 
with  the  title  of  Architect  to  the  Archduke,  and 
Inspector-General  of  Buildings.  His  abilities  fully 
sustained  the  high  reoommenfiation  of  Vanvitelli, 
and  for  thirty  years  he  was  constantly  employed 
at  Milan.  He  introduced  a  more  correct  taste 
than  had  hitherto  been  observed  in  the  edifices  of 
that  city,  and  erected  a  large  number  of  fine 
buildings,  besides  altering  and  improving  so  many 
others  as  greatly  to  enhance  the  architectural 
character  of  the  city.  His  theatre  Delia  Scala  is 
sufficient  to  prove  his  great  merit  Among  his 
other  works  are  the  Palazzi  Greppi,  Moriggia, 
Lasnedi.  Sannazari,  Litta.  Cusani ;  a  facade  of  the 
archbishop's  palace;  the  extensive  and  ma|{[nificent 
fa^aue  of  the  Palauso  Belgioioso ;  the  Monte  di 
PielA ;  the  Monte  Napoleone ;  the  Luoghi  Pii ;  the 
Teatro  della  Canobbiana :  and  the  Porta  Orientale. 
He  also  conducted  many  general  improvements, 
as  several  new  streets,  the  Piazza  del  Tagliamento, 
and  almost  the  whole  of  the  new  quarter  called  the 


Oontrada  dl  S.  Red^gonda ;  and  the  public  g§rdmm 
and  their  buildings.  At  Monai,  m  erected  ibm 
elegant  Imperial  Villa;  the  Villa  d'  Adda  at  Ga- 
sano ;  and  the  Villa  Cusani  at  Desio.  In  the  lat* 
ter  part  of  his  life.  Piermarini  withdrew  fVom  ac- 
tive labors,  and  retired  to  his  native  place  l^oligM^ 
where  he  lived  in  quietness  until  nis  death,  in 
1808.  The  Academy  of  the  Binra  at  Mftan  creel- 
ed anKmument  to  his  memory. 

PIERRE,  JsAR  Baptists  Makia.  a  Vnoeh 
painter,  bom  si  Paris  in  1715.  It  is  not  known  hy 
whom  he  was  instructed  ;  but  he  went  to  Bome 
when  young,  and  resided  there  some  years.  On  his 
retuni  to  Paris,  he  distinguished  himself  as  % 
painter  of  history,  and  executed  several  works  for 
the  churches  and  public  edifices,  which  ^ined  him 
great  reputation.  He  was  appointed  painter  to  the 
Rmr,  and  was  elected  a  member  of  the  AcadenoiT  at 
Pans.  One  of  his  greatest  works  was  the  cdfing 
of  the  chapel  of  the  Virgin,  in  the  churdi  of  S.  Snl- 
pice,  which  has  been  engraved  by  Nicholas  Dupois. 
be  also  etched  a  few  spirited  plates  from  h»  own 
designs  and  others.    He  died  in  1789. 

PIERSON,  Cbristopbbk,  a  Dutch  historioal 
and  portrait  painter,  bom  at  the  Haeue  in  163 L 
He  studied  under  Bartholomew  Meybuiig.  with 
whom  he  traveled  into  Germany.  Happening  to 
visit  t)ie  Swedish  camp,  he  was  engaged  oy  General 
Wrangel  to  paint  his  portrait,  and  those  of  the 
principal  officers  of  theiumy.  These  performanees 
were  so  mu^h  admired  for  their  striking  resem- 
blance,  clearness  of  coloring,  relief,  and  neatneu 
of  pencil,  that  the  general  endeavored  to  persDade 
him  to  go  to  the  court  of  Sweden.  He,  nowever, 
returned  to  his  own  country,  and  settled  at  Gon- 
da,  where  he  found  abundant  employment,  and  mch 
quired  both  reputation  and  ridies.  Observinr 
taat  the  pictures  of  Leemans,  which  represented 
dead  game,  and  sporting  apparatus,  as  guns,  pouch- 
es, powder>homs,  nets,  bird-calls.  Ac,  were  great- 
ly admired,  and,  brought  hig^  prices,  he  applied 
himself  entirdy  to  that  branch,  with  such  suooees 
that  he  not  only  surpassed  Leemans,  but  has 
scai^ly  been  equallea  by  any  other  master. 
These  subjects  he  usually  painted  on  a  white 
ground,  and  gave  them  such  a  Just  degree  of  light 
and  shadow  as  produced  perfect  illusion,  and  made 
every  object  seem  to  stand  out  in  relief  from  the 
canvass.    He  died  at  Gouda,  in  1714. 

PIET,  a  Dutch  engraver,  who  fiourished  about 
1608.  He  engraved  the  plates  for  a  work  entitled, 
Le  Mcmiement  d^ArvMM  de  Nomcm,  4^.,  by  Adam 
V.  Brien,  published  in  1608.  They  are  indifferent- 
ly executed. 

PIETERS,  John,  a  Flemi^  painter,  bom  at 
Antwerp  in  1667.  After  studying  the  art  upder 
Peter  Eyckens,  he  went  to  England  in  1685,  vid 
was  employed  by  Sir  Godfrey  Kneller  to  paint  the 
back-grounds  and  draperies  of  his  portraits,  in 
whose  service  he  continued  many  years.  He  is 
said  to  have  painted  history  with  reputation,  and 
to  have  excelled  in  copying  Rubens ;  but  the  above 
fects  render  these  statements  very  doubtful.  Ho 
died  in  London  in  1727* 

PIETERS.  Under  this  h6ad  are  mentioned, 
for  some  unknown  reason,  the  three  sons  of  Peter 
^rtsen.  commonly  called  Peter  the  Lomg^  via.. 
Peter,  Arnold,  and  Dirk,  or  Theodore.  They  were 
instructed  by  their  father,  and  were  good  portrait 
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ptiotera.  Peter  wa$  born  at  Haeriera  in  1541,  and 
dBed  at  Amato^m  in  160?.  Arnold  is  sud  to 
htve  excelled  in  this  brandi ;  he  died  at  Amster- 
dtm  in  1C14.  Theodore  went  to  FifcTioe,  and  died 
It  Fontainbiean  in  1602.    S^  Peter  Aertsen. 

PIETERS.    See  Pebtkrs. 
PISTRI,  PiETRo  w\    See  Pbtiu. 

PIG  ALLS,  Jean  Baptistb,  a  celebrated  French 
Kolptor,  the  son  of  a  carpenter,  was  bom  at  Paris 
m  1714.  He  first  studied  nnder  Robert  le  Lor- 
nhu  and  mibseqnently  in  the  school  of  Lemoyne. 
Se  Tiffited  Rome,  and  studied  fbr  three  jears  in  that 
dtj ;  after  which  he  returned  to  Paris.  His  stat- 
oe  of  Mercury  first  brought  him  into  public  no- 
tion being  a  most  admirable  work,  in  the  antique 
s^le,  full  of  ideal  beauty.  A  statue  of  the  Virgin, 
which  he  executed  for  the  Invalides,  gained  him 
the  patronage  of  the  Minister  Argenson,  who  com- 
missioned him  to  execute  a  statue  of  Louis  XV. 
Pigalle  was  also  much  employed  by  Madame  de 
Pompadour,  for  whom  he  executed  a  statue  of  her- 
idf,  one  of  Silence,  and  a  fine  group  of  Friendship 
and  Loreu  King  Louis  ordered  of  him  a  large  stat- 
ue of  the  Mercury,  with  a  Venus  to  accompany 
It,  and  presented  the  group  to  Kine  FredericK  the 
Creator  Prussia  The  latter  statue  gained  the 
artist  admission  to  the  Academy;  and  the  group  is 
DOW  at  Sane  Souci.  Pigalle  was  considered  one  of 
the  best  sculptors  of  the  last  century.  His  man- 
ner in  his  earlier  works  is  full  of  ideal  beaul^  i  but 
be  subsequently  forsook  the  antique  style,  an() 
adhered  to  truth  of  resemblance.  His  principal 
work  at  Paris,  is  the  tomb  of  Comte  d^uarcourt, 
m  the  church  of  Notre  Dame.  Among  his  smaller 
productions,  a  figure  of  a  Child  holding  a  Cage 
Dom  which  a  bird  has  escaped,  wss  greatly  ad- 
mired for  its  animation,  innocence,  and  simplicity. 
He  completed  and  erected  the  bronze  equestrian 
statue  of  Louis  XV.,  commenced  by  Bouchardon. 
His  master-piece,  however,  is  the  grand  alle^rical 
monument  m  memory  of  ^fvresoial  Saxe,  in  the 
dinrch  of  S.  Thomas  at  Strasburg,  commenced  by 
order  of  Louis  XV.,  in  1765,  and  finished  in.1776. 
U  is  a  group  of  five  figures  against  a  pyramid, 
which  proclaims  the  glory  of  the  warrior,  who  is 
represented  in  his  own  costume,  and  crowned  with 
laurel,  entering  a  tomb ;  on  one  side  is  Hercules 
mourning ;  on  the  other,  Death  as  a  skeleton ;  an 
impersonation  of  France  is  endeavoring  to  restrain 
the  Marshal  and  aTert  Dealh ;  a  weeping  Genius 
is  also  in  attendance,  with  an  inverted  torch,  and 
many  military  trophies  are  introduced  as  aooes- 
lories.  The  figune  of  the  Marshal  is  very  elabor- 
ately modelled,  and  the  whole  work  has  been  ser- 
eral  times  engrayed.  In  1744,  Pigalle  was  chosen 
an  academician  ;  was  assistantrprofessor  in  1745 ; 
professor  in  1752 ;  received  the  Cordon  of  St  Mi- 
chad  in  1769 ;  was  assistant-rector  of  the  Acad- 
emy in  1770 ;  rector  in  1777 ;  and  chancellor  in 
1785,  in  which  year  he  died. 

PIGNfi.  Nicolas,  a  French  engraver,  bom  at 
Chalons  in  1690.  He  was  a  pupil  of  Bernard  Pi- 
(»t  and  is  said  to  have  visited  fingland,  where  he 
pohlished  ninety  heads  from  the  Cutoons.  in  1722. 
Among  his  other  plates  are.  a  portrait  of  Richard 
Fiddes.  D.  D.,  prefixed  to  his />ir/m^y.  dated  1718 ; 
the  WoToan  of  Canaan  kneeling  at  the  feet  of  Christ, 
<UUr  Ann.  Caracci;  and  the  Virgin,  with  the  In- 
uint  asleep  in  a  cradle,  St  John  and  four  Angels, 
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engraved  fbr  the  Crocat  Collection,  after  F.  7V» 
visani, 

PIGNONE,  Sim 09E,  a  painter  horn  at  Florence, 
according  to  Oretti,  in  1614.  He  first  studied  with 
Fabrizio  Boschi ;  next  with  Pi^gnano,  and  after- 
wards with  Francesco  Furini  whose  manner  he 
adopted,  though  he  improved  his  coloring  by  vis- 
iting Venice  and  study mg  the  works  of  the  great 
Venetian  masters,  particifiarly  those  of  Titian  and 
Tintoretto.  On  nis  return  to  Florence,  he  ac- 
Quired  distinction,  and  executed  several  works  for 
tne  churches,  which  were  greatly  jadmired  for  the 
delicacy  and  beauty  of  the  coloring,  especially  in 
the  naked  parts.  The  most  esteemed  of  these  are, 
St.  Michael  discomfiting  the  rebel  Angels,  in  the 
Nunziata,  St  Louis,  King  of  France,  distribu- 
ting his  wealth  to  the  Poor,  in  S.  Felicita.  and 
an  altar-piece  at  Monte  Oliveto.  His  most  ad- 
mired works  are  sacred  subjects  of  small  size,  to 
be  found  in  the  collections  of  the  nobility.  There 
are  also  some  of  his  pictures  in  the  Florentine  Gal- 
lery. He  was  fond  of  painting  mythological  sub- 
jects, as  their  peculiar  character  gave  him  a  fine 
diance  of  displaying  his  skill  in  the  flesh  tints, 
which  are  very  tender  and  seductive.  He  some- 
times treated  them  with  unwarrantable  licen- 
tiousness, and  is  said  to  have  deeply  lamented  at 
his  death,  that  he  had  prostituted  his  pencil  to  un- 
worthy ODJects.  Lanzi  says  he  was  the  best  of  all 
Forinrs  numerous  scholars.  Carlo  M<u*atti  es- 
teemed Gabbiani  and  Pignone  only,  among  all  the 
Florentine  painters  of  the  time.    He  died  in  1698. 

PIKLER,  John  Anthony,  a  reputable  engrav- 
er on  precious  stones,  was  bom  at  Brixen.  in  th^ 
Tyrol,  in  1700.  He  acquired  a  knowledge  of  his 
art  at  Naples,  and  attained  a  hirh  reputation  in  that 
city,  being  patronized  by  the  king  and  Queen,  a^ 
well  as  distinguished  personages  of  the  court* 
In  1743  he  settled  at  Rome,  and  executed  a  num- 
ber of  works,  among  which  were  a  head  of  Homer 
in  cornelian,  and  other  copies  from  the  antique, 
closely  resembling  ancient  gems-    He  died  in  1779. 

PIKLER,  Cav.  Giovanni,  an  engraver  on  pre* 
dons  stones,  was  the  son  of  the  preceding,  bom  at 
Naples  in  1734.  He  studied  design  under  Domen- 
ico  Corvi.  and  copied  the  antiques  at  Rome  with 
great  assiduity.  At  the  age  of  fourteen  he  execu- 
ted a  gem.  representing  Hercules  vanquishing  the 
Nemean  Lion,  which  was  much  admired  by  the 
connoisseurs,  and  gained  him  f^eat  reputation  and 
encouragement  In  1769,  while  the  Emperor  Jo- 
seph II.  was  at  Rome^  Pikler  took  an  opportunity 
to  design  his  portrait,  and  afterwards  executed  it 
in  cameo.  The  monarch  .was  so  highly  pleased 
with  the  work,  that  he  appointed  Pikler  a  cavalier, 
and  invited  him  to  Vienna.  For  some  unknown 
reason,  the  artist  declined  this  honor.  lie  was 
greatly  patronized,  and  could  scarcely  fulfil  his 
commissions.  Among  them  are  many  copies  of 
ancient  gems,  statues,  and  bas-reliefs.  He  repeated 
twelve  times  his  work  representing  Leander  swim- 
ming towards  a  tower  where  Hero  is  holding  a 
lamp ;  and  also  his^Achilles  dragging  the  body  of 
Hector  round  the  walls  of  Troy.  Many  of  his 
gems  probably  pass  for  genuine  antiques ;  and  he 
is  said  to  have  sold  for  100  sequins  to  the  Caval- 
iere  d'Azara,  a  head  of  Sappho,  as  an  ancient  work, 
which  was  in  reality  his  own  execution.  Pikler 
commenced  two  works  relating  to  art,  but  was 
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prerented  by  death  from  oompletine  them.    He 
died  in  1791. 

PILAJA,  Paolo,  an  Italian  enj^ver,  who  flour- 
ished at  Rome  from  1727  to  1747.  He  executed  a 
Bet  of  plates  for  a  book  entitled  Stonn  dx  VoUenOj 
by  the  Abate  Adami.  with  a  portrait  of  the  aa- 
tnor,  published  at  Home  in  1737.  He  also  en- 
grayed  a  few  other  suljects,  among  which  are  the 
following :  ^ 

The  Portrait  of  Pope  Benedict  XIII. ;  after  Brurhi. 
The  Martyrdom  of  St  Fedele ;  afltr  S.  Conea.  A  Bun- 
ole  wrought  hy  S.  Tboribio ;  do  St  Libemle,  with  two 
Cbitdren  ;  do.  The  Statae  of  the  Prophet  Eliu ;  after 
the  aeulpture  fry  Ag.  Comathini,  In  St.  Peter's  at  Rome. 

PILES,  Roger  de.  a  French  painter  and  writer 
on  art  bom  at  Clameci  in  1635.  He  had  a  thor- 
ough Knowledge  of  art,  though  he  seems  to  haye 
practised  painting  more  for  recreation  than  as  a 
profession.  He  was  tutor  to  the  son  of  President 
Amdot,  and  afterwards  accompanied  him  as  sec- 
retary in  several  embassies.  He  had  a  good  taste 
in  coloring,  was  a  master  in  chiaro-scuro,  and  f»p&s- 
essed  a  remarkable  talent  for  imitation.  Rubens 
was  his  pictorial  idol.  He  painted  some  por- 
traits, among  which  were  those  of  Boileau  and 
Madame  Dacier.  He  is  better  known  as  the  au- 
thor of  several  works  on  the  lives  of  the  most  em- 
inent painters,  reflections  on  their  works,  &c.  He 
died  in  1709. 

PILGRIM,  John  Ulric,  an  old  en- 
grayer  on  wood,  who  is  supposed  to  be 
the  inventor  of  engraving  in  cMaro- 
scuro.  Little  is  known  of  him,  except 
a  few  prints  which  are  marked  with  two  pilCTims'* 
staves  crossed  between  the  initials,  Jo.  V.,  as 
aboye ;  but  whether  these  stayes  were  used  by  him 
in  allusion  to  his  name  is  not  satisfactorily  ascer- 
tained. The  French  call  him  Le  Mtdtre  aux  bour- 
dons Croisis,  He  must  not  be  confounded  with 
Ulderico  Hans,  or  Hans  Ulric  of  the  Italians,  who 
published  the  first  illustrated  book  in  Italy  at 
Rome,  in  1467.  (See  page  xiii.)  Bartsch  (P.  G. 
tom.  vii.)  describes  the  following  ten  prints  by  him. 

L  Christ  on  the  Croei,  with  the  Magdalene  kneeling  at 
the  foot,  and  the  Virgin  and  St.  Jomi  itanding,  one  on 
•aeh  aide. 

2.  The  Virgin  seated  in  a  Garden,  with  the  Infhot  on 
her  kneee. 

3.  The  Virgin,  half-length,  with  the  Inflint  in  her  Arms. 

4.  St.  Jerome  in  the  Dmert,  with  a  hook  in  one  hand, 
and  a  stone  in  the  other. 

6.  St.  Sebastian  tied  to  a  Tree. 

6.  A  Death's  head  seen  in  front,  in  a  niche,  with  the  in- 
■oription,  Mundanae  fodieiiati*  gloria. 

7.  Thisbe  and  the  dead  body  of  Pjramns,  with  an  in- 
soription,  Quid  Venus  in  venis  pofnt^  fto. 

8.  Orpheus  charming  the  Brutes;  insoriptico,  Orpheut 
vo/es. 

9.  Aloon,  a  famous  Aroher  of  Orete,  delivering  his  Son 
ftom  a  monstrous  Serpent. 

10.  A  TV  i«rrior  on  horseback,  armed  oap-&-pie,  accompa- 
nied by  a  Halberdier  on  foot 

PILKINGTON,  Sir  Wm.,  an  English  amateur 
painter,  born  in  1776.  He  practised  the  art  with 
great  assiduity,  constantly  deyoting  a  certain  por- 
tion of  his  time  to  its  prosecution.  He  chiefly  ex- 
celled in  landscapea  forming  his  style  in  a  great 
measure  on  that  of  Richard  Wilson,  and  his  works 
exhibit  breadth  and  truthfulness  of  effect  com- 
bined with  depth  and  transparency  of  colerino. 
He  died  in  1850. 

PILLEMENT,  Jean,  a  French  painter,  who 


went  to  London  about  1760,  where  he  resided 
many  years,  and  acquired  oonsideraUe  reputation 
for  his  drawmp*  of  landscapes  and  other  sotjects 
in  water  or  boay  colors,  many  of  which  were  en- 
graved by  the  eminent  engravers  of  the  time,  as 
Woollett,  Mason,  Elliot,  Canot.  Rayenet,  and  others. 
He  also  painted  landscapes  in  oil,  but  these  were 
yery  inferior  to  his  water-color  drawings.  It  in 
said  that  he  died  at  Lyons  about  1808,  at  the  age 
of  80  years. 

PILLEMENT,  Victor,  a  reputable  French  en- 
graver, the  son  of  Jean  'P.,  was  bom  at  Vienna  in 
1767.  He  was  principally  distinguished  for  his 
plates  .of  landscapes,  and  in  1801  he  gained  Uie  first 
prize  of  the  French  Academy.  There  are  many  of 
his  engrayings  in  Robil  lard's  Gaferie  du  Musee; 
Melting's  Rivea  da  Bosfjhore ;  Denon's  Voyage 
en  Egypte;  also  a  larger  work  entitled  (Edipe  a 
CoUmBy  after  Valenciennes ;  and  many  plates  after 
Bourgeois.    Pillement  died  at  Paris  in  1814. 

PILON,  Germain,  a  celebrated  French  sculptor 
of  the  16th  century,  to  whom,  with  Jean  Qoujon, 
the  French  writers  a.<!cribe  the  honor  of  the  res- 
toration of  sculpture  in  France,  was  bom  at  Loo6, 
a  small  village  near  Mans.  The  date  of  bis  birth 
is  not  known  ;  it  was  probably  about  1520.  There 
are  very  few  facts  ascertained  concerning  this  ar- 
tist. His  father  was  a  sculptor  of  little  note,  and 
instructed  Pilon  in  the  elements  of  the  srt  He 
executed  a  number  of  works  in  the  yicimty  of  his 
native  place,  which  evince  his  natural  abilities ; 
among  them  are  the  statues  which  adorn  the  con- 
vent of  Soulesmes,  near  Sable,  in  Maine,  known  as 
the  Saints  of  Soiilesmes ;  also  a  statue  of  St.  Ber- 
nard, in  the  church  of  Epau,  near  Mans.  About 
the  year  1550,  he  visited  Paris,  where  Gouion  was 
then  in  reputation.  He  became  the  emulator  of 
that  artist,  and  executed  many  works  for  the 
churches  of  Paris,  also  yarious  monuments  in  the 
province  of  Normandy.  Soon  after  attaining  some 
reputation,  he  was  commir«ioiied  to  execute  the 
mausoleum  of  Guillaume  Langei  duBellay,  in  the 
cathedral  at  Mans.  The  sculptures  which  adorn 
this  work,  are  much  in  the  style  of  the  antique. 
Pilon  was  the  favorite  sculptor  of  Henry  II.,  and 
there  are  still  many  works  at  Paris,  executed  by 
him  in  that  reign.  Catherine  de  Medicis  wishing 
to  erect  a  monument  to  that  monarch,  Philibert 
de  Lor  me  made  the  designs,  and  the  execution  was 
entrusted  to  Pilon,  who  seemed  to  surpass  himself. 
The  statues  of  Henry  the  H.  and  his  queen  were 
draped  in  robes  of  state ;  four  bas-reliefs  repre- 
senting Faith,  Hope.  Charity,  and  Good  Works, 
sufficiently  attest  his  talent.  Charity  is  repre- 
sented entirely  nude,  having  given  all  her  cloth- 
ing to  the  poor ;  with  two  infants  suckling  at  her 
breasts.  All  the  sculptures  in  this  work  are  cie- 
serving  of  praise,  but  the  reclining  statues  of 
Francis  II.,  and  Catherine  de  Medkns,  are  con- 
sidered the  best.  The  ktter  ts  represented  as 
divested  of  drapenr ;  both  works  are  said  to  com- 
bine the  vigor  of  Michael  Angelo  with  the  grace  of 
Primaticcto :  doubtless  too  high  praise.  ^  The  mas- 
ter-piece of  Pilon,  is  his  group  of  the  Three  Graces, 
on  a  trianguilar  pe<lestal,  supporting  on  their  heeds 
an  Urn,  which  contains  the  hearts  of  Henry  and 
Catherine.  This  admirable  work  was  sculptured 
from  a  single  block  of  marble,  and  is  hardly  sur* 
passed  for  the  ease  and  lightness  of  its  draperiei^ 
m  which  Pilon  especially  excelled ;  it  was  fimner 
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)y  in  the  convent  church  of  the  Celestines,  but  is 
Boir  at  the  Loavre,  in  the  Musie  des  Sctdpturea 
de  la  Benaistance,  There  are  also  other  works 
extant  bv  Pilon.  in  clay,  stone,  alabaster,  bronze, 
and  marble.  The  date  of  his  death  is  uncertain. 
For  a  long  time  it  was  supposed  he  died  about  1606. 
on  account  of  an  epitaph  to  his  memory,  by  Pres- 
ident Maynard,  published  in  that  year;  but  the 
indefiUigable  le  Noir,  after  all  his  researches,  has 
discovered  no  work  by  Pilon,  after  the  year  1590. 

PILOTTO,  GiROLAMO,  a  Venetian  painter,  who 
iburisked  about  1600.  According  to  Zanotti,  he 
studied  under  the  younger  Pal  ma.  whose  style  he 
dosely  imitated.  He  acquired  considerable  repu- 
tation, and  executed  some  works  for  the  churcnes 
at  Venice  and  elsewhere.  His  most  celebrated 
peHbrmanoe,  is  a  large  picture  in  the  saloon  of  the 
Ducal  Palace  at  Venice,  representing  the  Mar- 
riage of  the  Adriatic,  which  is  highly  extolled  by 
OrlandL  though  others  prefer  his  San  Biagio,  at 
the  great  altar  of  the  Fraglia.  at  Rovigo,  a  picture 
displaying  great  sweetness  of  manner.  He  lived 
to  tn  advanced  age,  and  died,  according  to  Zani,  in 
1649. 

PTLSEN,  Francis,  a  Flemish  painter  and  en- 
graver, said  to  have  been  bom  at  Ghent  about 
1676,  though  probably  at  a  later  period,  as  there 
is  a  print  by  him  dated  1770.  He  studied  paint- 
ing; and  engraving  under  Robert  van  Audenarde. 
Little  is  known  of  him  as  a  painter,  but.  there  are 
a  few  prints  by  him,  among  which  are  the  follow- 
ing: the  Virgin  and  infant  Jesus,  the  Conversion 
of  St  Bavon,  and  the  Judgment  of  Midas ;  after 
Rubens.  St  Francis ;  do. ;  signed  F.  Pilsen, 
$adp.  G.  1770.  The  Martyrdom  of  St  Blaize; 
after  G.  de  Crayer. 

PINACCT,  GiosEPFo,  a  painter  of  Siena,  bom 
in  1642.  Be  first  studied  under  Livio  Mehus  at 
Florence,  and  afterwards  with  Borgognone.  Ac- 
cording to  Orlandi,  he  did  not  follow  the  manner 
of  either  of  his  masters.  He  devoted  himself 
mostly  to  portraits,  in  which  branch  he  acquired 
distinction,  and  made  a  considerable  fortune.  He 
was  employed  at  the  court  of  Carpio,  Viceroy  of 
Naples,  and  afterwards  by  the  Grand  Duke  of 
Florence,  where  there  are  several  of  his  works. 
He  had  an  excellent  knowledge  of  the  pencilling 
of  the  old  masters,  which  enabled  him  to  imitate 
them  very  successfully.    He  was  living  in  1718. 

PINAGIER.  Thomas,  a  French  painter,  bom 
at  Paris  in  1616,  and  died  there  in  1653.  Little  is 
known  of  him ;  he  is  said  to  have  been  a  good 
painter  of  landscapes. 

PINAIGRIER.  Robert,  a  French  painter  on 
gfass,  supposed  to  have  been  a  native  of  Tours, 
bom  about  1490.  He  executed  many  works  for 
various  churches  of  France,  among  which  were 
those  in  S.  Hilaire  at  Ohartres  ;  and  at  Paris,  in 
the  churches  of  S.  Victor.  S.  Jacques  de  la  Bou- 
cherie,  the  Hospice  des  Enfants  Rouges,  S.  Ger- 
ftis,  and  S.  Mederic  Most  of  his  works  have 
been  destroyed ;  but  in  the  Chapelle  de  la  Vierge. 
it  Paris,  is  preserved  a  History  of  the  Virgin 
by  him,  characterized  by  beautiful  heads,  splen- 
did coloring,  and  vigorous  execution.  Some  of  his 
works  in  the  church  of  S.  Mederic  are  also  pre- 
flerred.  Pinaigrier  left  three  sons — Nicolas,  Jean, 
and  Louis ;  of  whom  the  first  was  most  distin- 
enished.  At  Ohartres,  in  the  church  of  S.  Aignan, 
there  are  by  him  two  glass  paintings,  representing  I 


Christ  bearing  the  Cross,  and  the  Last  Judgment 
There  was  a  grandson  of  Robert  P..  named  Nico* 
las,  who  adorned  several  Parisian  churches  with 
his  works  in  the  same  art  from  1618  to  1635. 

PINAS.  John,  a  Dutoh  painter,  born  at  Haer- 
lem  in  1597,  according  to  Descamps  ;  though  Na- 
gler  says  in  1570.  After  learning  the  rudiments 
of  the  art  at  home,  he  went  in  company  with  Pe- 
ter Lastman  to  Italy,  where  he  studied  some  years'. 
On  returning  to  his  native  country,  he  becane 
eminent  as  a  painter  of  history,  portraits,  and 
landscapes.  The  most  esteemed  of  his  historical 
works  is  a  picture  in  the  great  church  at  Haerlem, 
representing  Joseph  sold  by  his  Brethren.  His 
style  of  coloring  was  vigorous,  but  rather  inclining 
too  much  to  the  deep  brown  or  blackish  tints,  in 
which  manner  he  had  many  admirers,  and  some 
imagine  that  even  Rembrandt  imitated  him  in  that 
respect     He  died  in  1660. 

PINAS,  Jacob,  was  a  younger  brother  of  the 
preceding,  bora  at  Haerlem  in  1599.  He  had  not 
the  advantage  of  studying  in  Italy,  but  after  the 
return  of  John  Pinas,  he  received  considerable  ad- 
vantage from  his  instruction,  and  painted  land- 
scapes with  reputation.  He  died  at  Amsterdam 
in  1659. 

PINCHARD,P.,  an  engraver,  probably  a  French- 
man, who  resided  at  Genoa  alxmt  1687,  where  he 
engraved  some  book  plates. 

PINE,  John,  an  English  designer  and  engraver, 
to  whom  we  are  indebted  for  several  splendid  and 
interesting  worics,  the  principal  of  which  are  the 
Ceremonies  used  at  the  Revival  of  the  Order,  of 
the  Bath  by  George  I. ;  the  prints  from  the  tapes 
try  in  the  House  of  Lords,  representing  the  de 
struction  of  the  Spanish  Armada ;  a  superb  edi 
tion  of  Horace,  the  text  engraved,  and  illustrated 
with  ancient  bas-reliefs  and  gems  i  the  Pastorals 
and  Georgk^s  of  Virgil,  ornamented  in  a  similar 
manner,  with  a  printed  type.    The  last  were  pub* 
lished  by  his  son,  after  his  death,  which  happen- 
ed in  1756.    He  was  a  man  of  letters ;  and  de 
signed  and  engraved  many  of  the  plates  for  the 
a^ve  works.    He  also  engraved  a  few  portraita 
among  which  is  one  of  himself,  and  another  of 
Garrick.  ' 

PINE,  Robert  Eogb,  was  the  son  of  the  prt 
ceding,  born  in  1742.  It  is  not  known  by  whot 
he  was  instructed,  though  Pilkington  says  by  hu 
father,  who  died,  according  to  his  statement,  when 
Pine  was  fourteen  years  old.  Nagler  says  he  wab 
born  in  1730.  and  died  in  1795.  In  1760  and  1762, 
he  drew  the  prizes  from  the  Society  for  the  En- 
couragement of  the  Arts,  &c..  for  the  best  historical 
designs.  He  painted  portraits  with  some  reputa- 
tion, and  in  1782  exhibited  a  series  of  pictures 
of  scenes  from  Shakspeare,  some  of  which  were 
engraved  by  McArdell,  V.  Green,  C.  Watson,  and 
others.  He  afterwards  went  to  America,  where 
he  died  in  1790. 

PINEDA.    See  Perez. 

PINELLI,  Antonia  BeRTuccf,  a  Bolognesc 
paintress,  a  favorite  scholar  of  Lodovico  Carao- 
d,  who  admired  her,  says  Lanzi,  for  her  sin- 
gular modesty  and  attachment  to  art  She  execu- 
ted several  works  for  the  churches,  among  which 
were  the  Guardian  Angel,  in  S.  Tommaso  ;  and 
two  altar-pieces  of  St  James  and  St.  Philip,  in 
the  churches  dedkaited  to  those  Saints.    But  bet 
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most  celebrated  performance  is  a  picture  of  St 
John  the  Evftngelist,  in  the  Nunziata,  in  which 
8he  introdaced  her  own  portrait  with  a  bonnet, 
and  that  of  her  husband.  It  was  painted  from 
the  design  of  her  instructor.  She  also  painted 
cabinet  pictures  of  sacred  subjects,  which  were  ad- 
mired. Her  maiden  name  was  Pinelli,  and  she 
married  Gio.  Battista  Bertuod.  She  died,  accord- 
ing to  Malrasia  and  Zani,  in  1644,  though  others 
say  in  1640. 

PINELLI,  Bartolomeo,  .a  modem  Italian 
painter,  designer,  and  engrarer,  who  resided  chiefly 
at  Rome,  and  distinguisheid  himself  for  his  numerous 
designs  and  etchings  of  Roman  history,  Italian  man- 
ners and  costumes,  and  views  of  the  environs  of 
Rome,  with  groups  of  Banditti,  which  in  all  amount 
to  upwards  of  two  hundred  prints,  besides  numerous 
other  subjects.  The  works  by  which  he  is  best 
known  to  foreigners,  are  htoria  degli  ImperUori 
inventata  ed  incisa  in  cento  rami  (100  plates)  ; 
RaccoUadi  Cogiumi  pittoreschi ;  Nturca  Rac- 
colia  di  cinquanta  Costumi  pittoreschi  (50  plates); 
htoria  Greoa  (luO  etchings) ;  Istoria  Ifamana 
(152  etchings).  He  also  designed  and  etched 
many  other  plates  of  illustrations  to  Yirgil,  Dante, 
and  Tasso.  He  engraved  the  fretscos  painted  by 
Pinturicchio  in  the  dome  of  S.  Maria  Maggiortf ; 
the  Life  and  Miracles  of  St.  Francis  di  Paula,  o/- 
ter  Marco  da  Faenza  and  others  ;  the  Frieies  by 
CHtdio  RomanOj  in  the  Famesina ;  also,  Pictu- 
resque Views  of  Tivoli,  &c.  His  plates  are  etched 
in  a  bold  and  free  style,  and  there  is  great  spirit 
and  vivacity  in  his  figures.  His  drawings  in 
chalk  and  water-colors  are  much  esteemed  for 
beauty  of  design  and  spirited  execution.  His  life 
was  one  of  extraordinary  industry.  He  died  at 
Rome  in  1835. 

PINI,  EuGENio.  a  painter  of  Udine.  bom  about 
1600.  It  is  not  known  under  whom  he  studied, 
but  he  executed  many  works  for  the  churches  in 
his  native  city,  and  in  the  Venetian  state,  which 
Lanzi  says  show  an  artist  *'  extremely  diligent  and 
skilled  in  every  ofiQce  of  a  painter,  if  we  except, 
|>erhaps,  his  want  of  a  more  perfect  harmony  of 
tints.^  The  Abate  Bom'  pronounces  his  Repose 
in  Egypt  in  the  Cathedral  of  Pal  ma,  and  his  San 
Antonio  in  that  of  Gemona,  noble  productions,  and 
among  his  best  works.    He  was  living  in  1655. 

PINI,  Paolo,  a  painter  bom  at  Lucca,  who,  ac- 
cording to  Orlandi.  flourished  shortly  after  the  Ga- 
facci,  and  excelled  in  paintins  perspective  and  ar- 
chitectural pieces,  with  small  ^ures.  for  the  col- 
lections. Lanzi  says  he  has  seen  only  ofie  of  his 
pieces,  representing  a  history  of  Rahab,  in  the 
church  of  S.  Maria  di  Campagna  at  PHaoenza;  in 
which  the  architecture  is  very  fine,  the  figures 
light  and  touched  with  a  spirited  pencil. 

PINO,  Marco  da,  also  called  Marco  da  Siena, 
an  eminent  painter  and  architect,  bom  at  Siena 
about  1520.  He  seems  to  have  studied  under  a 
number  of  masters.  According  to  Baglioni,  he  re- 
ceived his  first  instruction  from  Domenico  Becca- 
fami,  and  afterwards  studied  under  Danielle  da 
Volterra.  Baldinucci  places  him  among  the  disci- 
ples of  Baldassare  Peruzzi.  It  is,  however,  agreed 
that  he  completed  his  studies  at  Rome,  where  Lo- 
mazzo  states  he  received  instraction  from  Michael 
Angelo  Buoiiarotti.  Lanzi  says  he  studied  with 
Pierino  del  Vaga,  and  assisted  him  in  his  cartoons, 
and  that  he  was  a  favorite  with  Michael  Angelo, 


but  not  his  scholar,  as  some  have  asserted ;  though 
doubtless  he  benefitted  from  his  friendly  instme- 
tions.  At  all  events,  he  made  the  works  of  An- 
gelo his  model.  Lanzi  says :  "  Of  his  merits  as  a 
painter,  I  believe  I  do  not  err  when  I  sav  that. 
among  the  followers  of  Michael  Angelo,  there  M 
none  whose  design  is  less  extravagant,  and  whose 
color  is  more  vigorous."  He  painted  some  picture! 
for  the  churches  at  Rome,  which  gained  him  con- 
siderable reputation,  the  most  esteemed  of  which 
is  a  Dead  Christ,  in  S.  Maria  di  Aracieli.  But 
the  principal  theatre  of  his  fame  was  Na^es^ 
where  he  settled  in  1560.  and  distinguished  him- 
self by  many  works  which  he  executed  for  the 
principal  churches  and  public  edifices  in  that  city, 
and  in  other  parts  of  the  kingdom.  The  most 
celebrated  of  these  Is  the  Descent  ftt)m  the  Cross, 
in  S.  Giovanni  deiFiorentini,  which  he  repeated  on 
several  occasions,  with  many  variations.  In  the 
same  church  is  an  admired  picture  of  the  An- 
nunciation. Other  celebrated  works  are  the  Cir- 
cumcision, in  the  Qesh  Veccbio,  into  which  he  is 
said  to  have  introduced  the  portraits  of  himself 
and  wifb ;  and  the  Adoration  of  the  Magi,  in  S. 
Severino.  He  enriched  many  of  his  pictures  with 
noble  architecture.  He  was  greatly  respected  at 
Naples,  and  many  &vors  were  conferred  upon  him. 
He  instmcted  many  pupils,  the  most  celebrated  of 
whom  was  Gio.  Angelo  Criscuolo. 

Maroo  da  Pino  practised  architecture  at  Naples. 
He  remoderaized  the  church  of  La  Trinitft  di  Pa- 
lazzo, and  erected  the  church  and  college  del  OesA 
Veochio.  which  is  now  used  as  the  university  of 
Naples.  It  is  a  well  arranged  and  magnificent  edi* 
fice,  and  gained  for  him  the  reputation  of  an  able 
and  talented  architect  He  was  also  distinguished 
for  his  literary  labors  for  the  promotion  of  art, 
and  publisl^ed  a  large  work  upon  architecture,  as 
well  as  a  collection  of  the  lives  of  Neapolitan  art- 
ists.   He  died  at  Naples  in  1587. 

PINO,  Paolo,  a  Venetian  painter,  whose  histo* 
ry  is  generally  confounded  with  that  of  Paolo  Pini, 
Vfhich  see.  Lanzi  says  this  similarity  of  names 
has  frequently  led  authors  into  errors.  He  paint- 
ed a  picture  of  the  Virgin  with  four  Saints,  for  %hm 
church  of  S.  Eranoesco  at  Padua,  in  a  style  be- 
tween that  of  the  modems  and  the  BeUinL  to 
which  he  affixed  his  name,  Paukts  Pinus,  Ven. 
1565.  In  the  castle  of  Noale,  in  the  territory  of 
Trivigi,  he  adorned  the  public  ball,  both  interior  and 
exterior ;  and  that  part  of  it  where  thejudges  areac- 
customed  to  hear  causes  and  decide  difierenoes,  with 
histoncal  subjects  adapted  to  the  place.  ^  Who^ 
ever  is  acquainted  with  the  ^  Dialogue  on  Painting,' 
published  by  this  professor  as  early  as  1548,  where 
in  the  dedication  ne  professes  himself  a  Venetian, 
and  whoever  has  seen  his  works,  will  be  in  no  dan- 
ger of  confounding  him  with  Paolo  Pini  of  Lucca, 
who  studied  under  the  Caraoci." 

PINO,  DA  MissiNAtf    See  Messina* 

PINSON,  Nicolas.  This  painter  was  bora  at 
Valence,  in  the  department  of  I)rome,  about  1640. 
He  studied  at  Rome,  where  he  remained  some  time^ 
and  imitated  the  style  of  P.  da  Cortona.  Dttle  is 
known  of  his  history  or  works.  There  was  a  pic- 
ture bv  him  of  Tobit  and  the  Angel,  in  the  colleo« 
tion  of  Boj^er  d'Aguilles,  engraved  by  Coelmans. 
Pinson  also'etched  two  prints,  now  ex&emely  rare 
representing  a  Dead  Christ,  marked  N.  P.  Jn,  /. 
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and  the  ABsinnption  of  the  Tlrghis  marked  iVl 
Ptamm.  InuaU.  et  Sculp, 

PINSSIO,  Sebastian,  a  French  engrayer,  horn 
at  Paris  in  1721.  Little  is  knoirn  of  him,  except 
that  he  engraved  a  few  portraits  and  other  suhjects* 

PINTELLI,  Baccio,  samamed  Urbinas,  a  rep- 
ntable  Italian  architect,  flourished  at  Rome  from 

1471  to  1484.  during  the  pontificate  of  Siztus  IV. 
He  was  appointed  principal  architect  to  that  pon* 
tifi;  and  in  1473  erected  the  Sistine  diapel,  which 
ponesses  little  architectnnd  interest,  being  prind- 
pslly  distingnished  for  the  grand  works  of  art 

•  with  which  it  is  decorated.  The  style  of  Pintelli 
naemblcs  that  of  BninelleBchi,  and  his  designs 
have  some  characteristics  of  the  previously  point- 
ed style  of  architecture.  His  works  are  well  con* 
stm^ed,  as  appears  from  the  cupola  of  S.  Agostino 
sad  Ponte  Sist<k  still  in  perfect  preservation*  From 

1472  to  1477,  ne  erected  the  church  and  convent 
of  SL  Maria  del  Popolo ;  a  beautiful  chapel  in  that 
edifice  for  Domenico  della  Rovere,  nephew  of  Si  v 
tos  IV. ;  a  palace  for  the  same  at  the  Borgo  Vec- 
diio ;  and  the  Old  Library  of  the  Vatican.  He  also 
built  the  Hospital  of  S.  Spirito  in  Sassia;  the 
Ponte  Si^  over  the  Tiber  $  the  churches  S.  Pie- 
tro  in  Vinculis ;  S.  Agostino ;  S.  Maria  della  Pace ; 
8.  Apostdi  (shioe  rebuilt) ;  and  probably  designed 
8.  Jaoopo  and  S.  Pietro  in  Montorio.  In  1480, 
Pintelh  strengthened  the  celebrated  church  and 
ooovent  of  S.  Francesco  di  Assisi.  by  erecting  en* 
onnous  buttresses  against  the  northern  walls. 

Aeoording  to  the  discoveries  of  Dr.  €laye«  Pin* 
telli  left  Rome  after  the  death  of  Siztns  IV..  in 
148^  snd  went  to  Urbino,  for  the  purpose  of  fin- 
ithing  the  Ducal  palace  of  Urbino,  upon  which 
Ludanas  Lauranna  had  been  employed  from  1468 
to  148a,  for  Federigo  IL,  Duke  of  Urbino.  It  is 
Bopposed  that  he  bMame  a  citizen  of  that  place,  as 
hosflsumed  the  surname  of  Urbinas.  In  1491,  be 
erected  the  church  of  S.  Maria  della  Qraxie  at  Ur* 
hino^  for  the  Duke  Giovanni  ddla  Rovers.  The 
time  of  his  death  is  not  recorded. 

PINTURIGCHIO,  Bernardino,  a  painter  bom 
at  Perugia  in  1454.  He  studied  under  Pietro  Pera- 
gino.  and  assisted  him  in  many  of  his  principal 
works,  both  at  Rome  and  Perugia.  He  was  one 
of  the  most  distinguished  artists  of  his  time,  ss  is 
efident  from  the  (Set  that  he  was  selected  by  the 
Otrdinal  Francesco  Piocolomini,  who  soon  after- 
wsrds  becsme  Pope  Pius  III.,  to  decorate  the  Sa- 
cristy of  the  Cathedral  of  Siena,  and  the  chapel  of 
his  family,  ''with  works  of  such  magnitude,''  says 
Ltnzi,  in  his  life  of  Raffaelle,  '*  as  perhaps  had  never 
been  before  entrusted  to  a  single  master."  Yet 
never  was  a  painter  so  unfortunate  in  his  reputa- 
tion, and  every  author,  from  Vasari  to  Lanzi,  sacri- 
fices his  Just  fame  to  Raflhelle,  **  the  god  of  their 
idolatrv.*'  Vasari  calls  him  **'  a  pretty  good  paint- 
er.'' Lsnsi  is  disposed  to  do  him  justice,  and  gives 
him  more  credit  than  any  other  author ;  therefore 
we  will  give  his  own  account  Speaking  of  the 
second  epoch  of  the  Sienese  school,  he  says  that  the 
Csrdinal  Francesco  Piocolomini,  a  native  of  Siena, 
wu  the  most  distingnished  patron  and  promoter 
of  the  Sienese  school  at  that  period.  ^For  the 
purpose  of  decorating  the  sacristy  of  the  catbe- 
drs^  and  the  chapel  of  his  fomily  with  various 
pictures  from  the  Ufo  of  Pius  II.,  he  invited  Pin^- 
tmiodiio  to  Siena.  This  artist  carried  along  with 
him  other  schoUurs  of  Pemgino,  and  even  Raf« 


fsfille  himsd^  who  is  reported  to  have  desijpied 
either  wholly,  or  in  a  great  measure,  those  histor- 
ical pictures."  Let  it  m  recollected  that  this  was 
about  1500 ;  Pinturicchio  was  forty-six  years  old* 
^  Having  painted  with  so  much  applause  at  Rome," 
says  our  author  in  another  place.  *' before  Raf- 
faelle was  born,'*  who  was  a  youth  of  seventeen, 
unknown  at  that  time  in  the  history  of  art  In 
his  life  of  Pinturicchio  he  says,  '*  Bernardino  Pin- 
turicchio, the  pupil  and  sssistant  of  Perugino  in 
Perueia  and  in  Rome,  was  a  painter  little  valued 
by  l^sari,  who  has  hot  allowed  him  his  full  share 
of  merit  He  has  not  the  style  of  design  of  his 
master,  and  retains  more  than  is  consistent  with 
his  age.  the  ornaments  of  gold  in  his  draperies ; 
but  he  is  magnificent  in  his  edifices,  spirited  in  his 
countenances,  and  extremely  natural  in  everything 
he  introduces  into  his  composition.  As  he  was  on 
fiuniliar  footing  with  Raffaelle.  with  whom  he  paint- 
ed at  Siena,  he  has  imitated  his  grace  in  several 
figures,  as  in  his  picture  of  S.  Lorenzo^  in  the 
church  of  the  Francescani  di  Spello,  in  which  there 
is  a  small  St  John  the  Baptist  thought  by  some 
to  be  by  Raffaelle  himself.  He  was  very  sucoess- 
fhl  in  arabesques  and  in  perspective,  in  which  he 
was  the  first  to  represent  cities  in  the  ornaments 
of  his  fresco  painting^  ss  in  an  apartment  in  the 
Vatican,  where,  in  his  landscapes,  he  introduced 
views  of  the  principal  cities  of  Italy.  In  many  of 
his  paintings,  he  retamed  the  ancient  custom  of 
making  a  part  of  his  decorations  of  stucco,  as  the 
arches,  a  custom  observed  in  the  Milanese  school 
till  the  time  of  Gaudeuzio.  Rome  possesses  some 
of  his  works,  particularly  in  the  Vatican  and  in 
Aracoeli.  There  are  three  good  pictures  by  him 
in  the  chapel  of  the  Holy  Sacrament  in  the  cathe- 
dral of  Spello,  con<(isting  of  three  subjects  from  the 
Life  of  Christ — The  Annunciation,  the  Natirity, 
and  Christ  disputing  with  the  Doctors,  the  best 
of  the  three.  In  on^of  these  he  introduced  his 
own  portrait.  But  his  best  works  are  in  the  mag- 
nificent sacristy  of  the  cathedral  of  Siena.  They 
consist  of  ten  historical  subjects,  containing  tlie 
most  memorable  passages  in  the  life  of  Pius  II., 
and  on  the  outsioe  is  the  eleventh,  representing 
the  Coronation  of  Pius  IIL.  bjy  whom  this  work 
was  ordered.**  And  yet  in  his  life  of  Raffaelle, 
Lanzi  gives  the  glory  of  tnese  works  to  that  inimi- 
table master,  as  though  he  had  not  accomplished 
enough  of  himself  to  immortalize  his  name.*  ^  Raf- 
faelle now  became  the  admiration  of  his  master  and 
his  fellow  scholars ;  tnd  about  this  time  Pinturic- 
chio, after  having  painted  with  so  much  applause 
at  Rome  before  Ridfaelle  was  bom,  aspired  to  be- 
come, as  it  were,  his  scholar,  in  the  great  works 
at  Siemut    He  did  not  possess  a  genius  sufBdent- 


*  R«ffMn«,  ftt  the  agt  of  MVentaeii,  had  Jiut  azaeoted  a 
pietoM  reprewDtIng  the  Holy  Family,  ia  whiefa  the  Vlr- 
giBkllfUBgaVeUftramtlieiiifiuit  Jeeofl,  who  it  fleeping 
in  hif  emdle  t  whleh«  lajs  LaaiU  moBt  have  been  the  flnt 
attempt  of  the  detign  wUch  he  flniibed  at  a  more  matara 
age. 

tMark  the  ineontiiteney  In  theee  anertions.  **  TTts 
Cardinal  PieeolomirU  wot  f^  moM  dUtinfruiahtd  pa- 
tron and  promoUri^  tfujine  artt  at  Siena"  bat  onlj 
ai  an  Initniment  of  plawning  to  the  world  bit  own  illoi- 
trioof  houM.  He  did  not  employ  the  artiftn  of  h\a  own 
dtj,  bat  aoagfat  a  foreigner  whom  be  had  known  at  Rome, 
dittinti^Wud  before  Rqfaelle  vae  born^  and  whom  bo 
Jadged  moft  oompetent  to  oondoet  thoae  i^reat  worlM.  Raf- 
faelle did  not  aeqnire  any  diitinetlon  till  eight  or  nine 
yean  afterwardi,  when  he  was  invited  to  Rnme  by  Julius 


PINT. 


700 


PINU. 


ly  eleTated  for  the  sublime  ooin position  which  the 
place  required;  nor  had  Perugino  sufficient  fer- 
tility or  power  of  conception  eoual  to  so  novel 
an  undertaking;.  It  was  intendea  to  represent  the 
life  and  actions  of  Silvius  Piccolomini.  afterwards 
Pope  Pins  II.;  the  embassies  to  Tarioos  princes 
entrusted  to  him  by  the  Couocil  of  Constance, 
and  by  Felix,  the  anti-pope,  to  Frederick  #111,  who 
conferred  on  him  the  laurel  crown ;  and  also,  the 
various  embassies  which  he  undertook  for  Fred- 
erick himself  to. Pope  Eugenius  IV.,  and  after- 
wards to  Callistus  IT.,  who  created  him  a  car- 
dinal. His  subsequent  exaltation  to  the  papacy, 
and  the  most  remarkable  events  of  his  reign  were 
also  to  be  repre^nted;  the  canonization  of  St. 
Catherine ;  his  attendance  on  the  Council  of  Man- 
tua, where  he  was  received  in  a  princely  manner 
by  the  Duke ;  and  finally,  his  death,  and  the  re- 
moval of  his  body  from  Ancona  to  Rome.  Never, 
perhaps,  was  an  undertaking  of  such  magnitude 
entrusted  to  a  single  master.*  The  aft  itself 
had  not  vet  attempted  any  great  flight  The 
principal  figures  generally  stood  isolated,  as  Pietro 
exhibited  them  at  Perugia,  without  aiming  at  com- 
position. In  consequence  of  this,  the  proportions 
were  seldom  true,  nor  did  the  artists  depart  much 
from  sacred  subjects,  the  frequent  repetition  of 
which  had  already  opened  the  way  to  plagiarism. 
Historical  subjects  of  this  nature  were  new  to 
Raffaelle,  and  to  him,  unaccustomed  to  reside  in  a 
metropolis,  it  must  have  been  roost  difficult  in 
painting  so  many  as  eleven  pictures  to  imitate  the 
splendor  of  the  different  courts,  and  the  manners 
of  all  Europe,  varying  the  composition  agreeably  t5 
the  occasion  ;  nevertheless,  being  conducted  by  his 
friend  to  Siena,  he  made  the  sketches  and  cartoons 
otall  these  subject,  says  Vasari,  in  his  life  of  Pin- 
turicchio ;  and  that  he  made  the  whole  is  the  com- 
mon report  at  Siena.t  In  the  Life  of  lUffaelle,  Va- 
sari states  that  he  made  8096  of  the  deigns  and 
cartoons  for  these  loorks,  and  that  the  reason 
for  his  not  continuing  them  was  his  haste  to  pro- 
ceed to  Florence,  to  see  the  cartoons  of  da  Vinci  and 
Buonarotti.  But  I  am  more  inclined  to  the  first 
statement  than  the  8ub8eq4ient  one.  In  April, 
1503,  Raffaelle  was  employed  in  the  Library,  as  is 
proved  by  the  will  of  OaHinal  Francesco  Piooolo- 
mini.  While  the  Library  was  yet  unfinished,  Pio- 
colomini  was  elected  Pope,  and  his  coronation  fol- 
lowing on  the  8th  of  October,  Pinturicchio  com- 
memorated the  event}  on  the  outside  of  the  Li- 
lt., not  for  any  reputation  he  had  then  aoquired.  bnt  at 
the  instigation  of  Bramante,  the  famoas  arehiteot  of  St. 
PeteHt,  who  wa»  Raffkelle's  nnele.  There  is  good  reaaon 
to  believe,  too,  that  RaflTaolIe's  edooation  at  this  time  was 
verj  defeottve,  and  entirely  anqoalified  him  for  any  great 
historioal  oomposition.  He  had  not  1>Mn  even  in  Florence, 
nor  thought  of  any  other  style  than  that  of  Perugino. 
Lansi  himself,  speakinirof  his  literary  attainments,  and  of 
a  letter  he  wrote  in  1508,  retniesting  the  Dulse  of  Urbino  to 
nse  his  influence  with  the  (tonfaloniere  Soderini,  to  give 
him  a  oommission  in  the  Palaiso  Pubblioo  at  Florence, 
says,  "  if  we  were  to  Judge  from  his  letter  Just  oited,  now 
in  the  Museo  Borgia,  we  might  consider  him  grossly  illit- 
erate." 

*  Many  i^^nd  historical  works  had  been  painted  before 
the  time  of  Raffaelle. 

t  Vasari  had  no  jurt  authority  for  m^ing  this  assertion, 
further  than  supposition ;  common  report,  too,  at  Siena,  is 
a  very  natural  one — the  pride  of  possessing  works  by  so 
great  a  master. 

%  This  woric  was  eit eonted  at  the  express  command  of 
Cardinal  Picooiomini,  then  elevated  to  the  papacy  nnder 
the  title  of  Pins  III. 


brary.  in  the  part  opposite  to  the  dnomo.  Bottan 
remarks  that  in  this  facade  we  may  detect  not 
only  the  design,  but  in  many  of  the  heads  the 
coloring  of  Raffaelle.  It  appears  probable,  there- 
fore, that  he  remained  to  complete  the  works,  the 
last  subject  of  which,  might  perhaps  be  finished 
in  the  following  j'ear.  in  1504,  when  he  depart- 
ed for  Florence.*'  We  mav  here  observe,  that 
this  work,  which  has  maintained  its  color  so  well, 
that  it  appears  almost  of  recent  execution,  confers 
great  honor  on  an  artist  of  twenty  years  of  age.  as 
we  do  not  find  a  composition  of  snch  magnitude  in 
the  passage  from  ancient  to  modem  art.  conceived 
by  any  single  painter.f  So  that,  if  Raffaelle  stood 
not  entirely  alone  in  this  work,  the  best  part  of  it 
must  be  assigned  to  him,  since  Pintnriodiio  him- 
self was  improving  at  this  time,  and  the  works 
which  he  afterwards  executed  at  Spello  and  Siens, 
inclme  mor^  to  the  modem,  than  any  he  had  be* 
fore  done ;  whksh  will  justify  the  conclusion  thst 
Raflacjle  had  already,  at  that  early  age,  hr  oai- 
stripped  his  master ;  his  contours  being  more  full, 
his  composition  more  rich  and  free,  aooompanied 
by  a  more  ornamental  and  grander  style,  and  an 
ability  unlimited,  capable  of  embracing  every  sub- 
ject presented  to  him." 

It  is  evident  that  the  kindness  of  Pintnricchio 
to  Raffaelle,  and  the  discernment  which  he  evinced 
in  selecting  him  as  one  of  his  assistants,  has  acted 
most  injuriously  to  his  reputation.  If  Raffaelle  did 
not  altogether  paint  the  picture,  he  is  said  to  bare 
made  the  designs,  and  if  authors  are  compelled  to  al- 
low Pintnricchio  a  large  share  in  the  execution,  they 
select  the  most  graceful  figures  and  attribute  them 
to  RaffaeHe.  As  if  this  absurdity  and  gross  in- 
justice were  not  sufficient,  they  must  blacken  his 
fair  fame,  by  making  him  a  miser,  and  confirming 
his  avarice  by  a  ridiculous  story  of  the  cause  of 
his  death.  He  was  employed,  say  they,  to  pftint 
an  altar-pieoe  for  the  Franciscans  at  Siena,  and  the 
monks  had  taken  everythinc:  out  from  an  apart- 
ment for  his  better  accommodation,  except  an  old 
chest,  which  appeared  so  fragile  that  the^  {udged 
it  proper  not  to  displace  it.  Bot  Pinturicchio  in- 
sisting on  its  removal,  it  was  broken  in  pieces  m 
the  attempt,  when,  mirabile  dictu,  there  fell  oat 
500  ducats,  which  had  been  secreted  in  the  chest 
many  years.  The  poor  artist  was  so  mortified  at 
missing  the  opportunity  of  finding  the  treasure^ 
and  appropriating  it  to  himself  fliat  he  fell  sick, 
and  died  soon  afterwards  of  gri^. 

PINUS,  CoRNBuns.  a  Roman   pamter,  who 

*  This  if  contrarr  to  the  ezprcM  declaration  of  Yaeari, 
who  tays  RafliMHe  hastened  to  Florence  before  the  woiks 
were  completed,  to  see  "  the  cartoons  of  Michael  Angelo 
and  Leonardo  da  Vinci,  which  had  been  prepared  in  com- 
petition by  those  two  great  artists,  in  consequence  of  the 
priie  offered  by  the  city  of  Florence."  These  cartoons 
were  then  being  publicly  exhibited  in  that  city,  and  at- 
tracted the  greatest  interest.  If  the  advocates  of  Raffaelle 
admit  that  Pintnricchio  painted  the  laak  and  the  most  beau- 
tiful of  the  series,  they  must  give  the  gloiy  of  the  whole 
to  him. 

t  Michael  Angelo  was  a  great  inventor ;  Raffaelle  a 
great  composer,  and  what  Fusell  terms  a  bold  adopter.  He 
seised  upon  the  ideas  and  forms  of  others,  and  introduced 
them  into  his  designs  with  snch  matchless  skill  as  made 
them  all  his  own  $  whereas  the  same  course,  pursued  by 
any  other  master,  would  sink  his  name  into  placiarism. 
Instanoe  his  celebrated  cartoons,  in  which  he  copied  the 
ancient  Sacrifice  of  Masaccio  into  the  oaitoon  of  Paal  and 
Barnabas  at  Lyitra;  also  his  grotesques,  adopted  from  ths 
antique. 
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flourished  in  the  time  of  Vespasian,  and  was  em- 
plojed  by  him  in  oonoert  with  Aodns  Priscos,  to 
execute  some  works  in  the  Temple  of  Virtue  and 
Honor. 

PINZ,  or  PINTZ,  John  George,  a  German  en- 
gniTer,  bom  at  Augsburg  in  1697,  and  died  there 
in  1767.  He  was  chieflj  employed  by  the  book- 
sellers, for  whom  he  executed  a  variety  of  prints, 
in  the  st^le  of  those  which  ornament  the  numer- 
ous poblicadons  of  Vander  Aa.  Ambng  others,  he 
engraved  an  emblematical  plate,  afier  P.  Decker, 
In  honor  of  the  King  of  France,  entitled  GaUua 
und  GtrmanuM,  ' 

PIO,  GlOTANNIHO  DEL.      See  BONATTI. 

PIOL  A,  Giovanni  GREQpRio,  a  Genoese  paint- 
er, bom  in  1583.  According  to  Soprani,  he  ex- 
celled hi  roiniatores,  or  small  cabinet  pictures.  He 
went  to  Fraoicei,  and  died  at  Marseilles  in  1625. 

PIOLA.  PiETRO  Francesco,  a  painter  of  Genoa, 
bora  in  1565.  He  was  of  the  same  family  as  the 
preceding,  and  had  the  reputation  of  being  one  of 
the  best  imitators  of  Cambiaso.  He  died  young 
in  1600. 

PIOL  A,  Pellboro,  or  Pbllborino,  a  painter 
bora  at  Genoa  in  1617.  It  is  not  known  by  whom 
he  was  instructed,  but  he  studied  diligently  the 
works  of  the  best  masters,  and  selected  from  them 
what  was  most  beautiful.  Lanzi  says,  *^  he  then 
tried  a  wider  flight,  and  pursued  it  with  great 
diligence,  and  a  taste  which  charms  us ;  and  what- 
ever style  he  adopted,  he  seems  to  have  grown 
my  in  it.  A  Madonna  by  him,  in  the  great  col- 
fecuon  of  the  Marchese  Brignole,  was  considered 
b^  Franceschini  an  original  of  Andrea  del.  Sarto  ; 
his  S.  Eligio  was  by  Mengs  ascribed  to  Lodovico 
Ctracci."  He  possessed  wonderful  talents,  a  keen 
perception  of  the  beautiful,  and  aspired  to  the 
highest  ranks  of  the  art ;  he  would  have  reached 
a  transoendant  rank,  had  he  lived  to  mature  his 
Realties.  He  was  assassinated  by  an  unknown 
band,  supposed  a  jealous  rival,  in  1640,  aged  twen- 
ty-three years. 

PIOLA,  DoMKNico,  was  the  youi^r  brother 
of  Pell^ro  P.,  bora  at  Genoa  in  1628.  He  is  said 
to  have  received  his  first  instruction  from  his 
brother,  which  must  have  been  at  a  very  tender 
age ;  and  he  afterwards  studied  under  Gio.  Dom- 
euioo  CapellinL  Ha  associated  himself  with  Val- 
erio  Castelli,  and  in  conjunction  with  that  master, 
executed  some  works  for  the  churches  and  public 
edifices  of  Genoa.  He  next  imitated  Castiglione, 
and  finally  adopted  a  style  of  his  own^  in  which 
he  hnitated  that  of  Pietro  da  Cortona,  m  the  lus- 
tre of  his  coloring,  the  splendor  of  his  composi- 
tion, and  his  uncommon  facility  of  hand.  Lan- 
li  says.  "  he  had  a  singular  talent  for  the  repre- 
aentatibn  of  children,  and  he  refined  it  by  the  im- 
itation of  Fiammingo.  He  enlivened  every  com- 
position by  their  introduction,  and  in  some  places 
he  interwove  them  in  elegant  friezes.  From  this 
soft  and  easy  manner,  examples  of  which  are  to  be 
found  in  every  part  of  the  Genoese  territories,  he 
/occasionally  departed,  as  in  the  picture  of  the  Mi- 
racle of  St  Peter,  at  the  Beautiful  Gate  of  the 
Temple,  painted  at  Carignano,  in  which  the  archi- 
tecture, the  flesh  tints,  and  the  gestures  are  highly 
studied,  and  there  is  a  force  of  effect,  which  seems 
to  emulate  a  picture  by  Guercxno,  placed  opposite 
lo  it  in  Uie  same  church.   He  also  departs  from  his 


ordinary  style  in  the  Repose  of  the  Holy  Family, 
at  the  GestL"  He  painted  a  multitude  of  pictures 
for  the  churches  and  palaces  of  Genoa,  and  in  the 
state.  He  executed  a  few  etchings  from  his  own 
desiens.  Bartsch  describes  five,  two  Nativities; 
the  Virgin  on  a  throne,  with  the  Infant  Jesus  on 
her  knees,  and  St  John  kneeling ;  the  Judgment 
of  Paris ;  and  an  Old  Man  with  a  beard.  Nagler 
mentions  another,  St  Anthony  of  Padua,  dated 
1640,  when  he  was  only  twelve  prears  old ;  these  are 
marked  with  his  name.  Other  prints  marked, 
D.  P.  or  D.  P.  F..  formerly  attributed  to  him, 
Bartsch  assigns  to  Domenico  Pemzzini.  He  died 
in  1703. 

PIOLA,  Antonio,  was  the  son  of  Domenico  P., 
born  at  Genoa  in  1654,  and  died  in  1715.  Accord- 
ing to  Ratti,  he  studied  with  his  father,  whose 
style  he  followed  with  commendation  for  some 
time,  but  afterwards  changed  his  profession. 

PIOLA,  Paolo  Girolamo,  was  the  second  son 
of  Domenico  P.,  bora  at  Genoa  in  1666,  and  died  in 
1724.  He  studied  with  his  father,  and,  according 
to  Ratti,  fully  sustained  his  reputation  ;  he  execu- 
ted many  works  for  the  churches  and  palaces  at 
Ghsnoa,  and  other  places  in  the  vicinity.  I^nzi 
also  ranks  him  among  the  best  artists  of  the  Ge- 
noese school.    He  died  in  1724. 

PIOLA,  Gio.  Battista,  was  the  third  son  of 
Domenico  P.  He  assisted  his  father  and  his 
brother  in  their  works,  but  did  not  acquire  any 
distinction.  Lanzi  says  he  could  copy  or  follow 
the  designs  of  others  well  enough,  but  he  had  not 
sufficient  invention  to  do  much  beyond. 

PIOLA,  DoMKNico,  was  the  son  of  Gio.  Bat* 
tista  P.,  bora  at  Genoa  in  1718.  He  possessed  ez« 
cellent  abilities.  Lanzi  says,  "  while  he  was  be* 
ginning  to  emulate  the  glory  of  his  family,  he  was 
cut  off  by  death  in  the  flower  of  his  life,  and  with 
him  was  extinguished  a  fiimily  which  for  the  course 
of  nearly  two  centuries  had  conferred  great  honor 
on  the  art."    He  died  in  1744. 

PIOMBO,  Fai  Sbbastiako  del.  This  emi- 
nent painter  was  born  at  Venice  in  1485.  His 
real  name  was  Sebastiano  Luciano ;  Vasari  calls 
him  Sebastiano  Veneziano,  by  which  name  he  was 
designated  till  Clement  Vlli.  bestowed  upon  him 
the  office  of  Keeper  of  the  Seal  of  his  Chancery, 
to  All  which  it  was  necessary  for  him  to  take  the 
religious  habit,  and  he  assumed  the  title  of  Frk 
Sebastiano  del  Piombo  (of  the  Leaden  Seal),  by 
which  appellation  he  is  universally  known  in  the 
history  of  art  He  first  studied  with  Giovanni 
BellinL  then  far  advanced  in  years ;  and  afterwards 
with  Giorgione,  and  became  the  most  distinguish- 
ed disciple  of  his  school,  the  most  successful 
imitator  of  the  harmony  of  his  coloring,  tiie 
breadth  of  his  chiaro-scuro,  and  the  fulness  of  his 
forms.  He  first  distinguished  himself  as  a  portrait 
painter,  to  which  his  powers  were  peculiarly  adap- 
ted. His  portraits  were  admired  for  the  striking 
resemblance,  the  sweetness  of  the  coloring,  and  the 
roundness  and  boldness  of  relief,  which  made  his 
figures  appear  to  stand  out  iW>m  the  canvass. 
Thus,  in  taking  the  portrait  of  Pietro  Aretino,  he 
distinguished  five  different  tints  of  black  in  his 
dress,  imitating  with  exactness  those  of  velvet 
satin,  and  other  kinds  of  stuff!  His  portrait  or 
Giulia  (}onzaga,  the  mistress  of  Cardinal  Hippoli* 
to  de  Medici,  was  called  a  divine  performanc$. 
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Bat  hia  powers  of  invention  wer»  oontraeted,  and 
anfitted  him  to  undertake  by  himself  large  histor- 
ksal  compositions.  His  first  great  work  was  an 
altar-piooe  for  the  church  of  S.  Gio.  Crisostomo  at 
Venice,  executed  so,  entirely  in  tiie  manner  of 
Oiorgione  that  it  was  often  mistaken  for  the  work 
of  that  master,  and  it  is  supposed  that  Oiorgione 
furnished  the  design  Lanzi,  speaking  oi  this 
performance,  sa^s :  :*  It  may  be  presumed,  indeed, 
that  he  was  assisted  in  the  design,  for  it  is  well 
known  that  Sebastiano  possessed  no  surpessing 
tichness  of  invention ;  was  slow  in  the  composition 
of  most  of  his  figures ;  irresolute ;  eager  to  under- 
take, difficult  to  commence,  and  more  difficult  in  the 
completion.  Hen(^  we  rarely  meet  with  any  of 
his  histories  or  his  altar-pieces,  at  all  comparable 
to  the  NatiTitv  of  the  Yh^crin,  in  the  church  of  S. 
Agostino  in  Perugia ;  or  the  Flagellation  of  Christ 
at  the  Osservanti  of  Viterbo,  which  is  esteemed 
the  best  picture  in  the  city.  Pictures  for  pri- 
Tate  rooms,  and  portraits,  he  painted  in  great  num- 
ber, and  with  compamtire  ease ;  tad  we  nowhere 
meet  with  more  beautiful  beads,  more  rosy  flesh 
tints^  and  more  noTel  accessories  than  in  tlrase." 

He  had  already  acquired  the  reputation  at  Ve- 
idoe  of  one  of  the  finest  colorists  of  his  time, 
when  Agostino  Chigi  inrited  him  to  Rome,  and 
employed  him  in  oonjonction  with  Baldassare  Pe^ 
ruazi,  m  deooratiag  his  palace,  where  Raffaelle  him- 
self nad  painted  his  famous  Galatea,  and  furnished 
the  designs  for  the  History  of  Cupid  and  Psyche. 
Xhe  rival  labors  of  all  these  artists  are  still 
preserved  in  the  same  edifice,  now  the  palace  of 
the  Farnesina.  In  this  competition.  Sebastiano  dis- 
covered his  inferiority  in  design,  but  endeavored  to 
remedy  his  defects  by  thestudv  of  the  antique,  and 
the  instruction  of  Michael  Angdo.  Vasari  re- 
lates that  *^  this  great  artist  had  felt  some  uneasi- 
ness at  the  Rowing  fame  of  Rafiaelle,  and  he  glad- 
ly availed  himself  of  the  powers  of  Sebastiano  as 
a  colorist,  in  the  hope  that,  assisted  by  his  de- 
signs, he  might  be  enabled  to  enter  the  lists  suc- 
cessfully with  his  illustrious  anta}2;onist,  if  not  to 
drive  him  from  the  field*  With  this  view  he  fur- 
ftished  him  with  the  designs  for  the  PietA  m  the 
church  of  the  Conventual!  at  Yiterbo,  and  the 
Transfi^ration  and  Flagellation  in  S.  Pietro  in 
Moiitono  at  Rome,  which,  as  he  was  very  tedkras 
in  his  process,  occupied  him  six  years."  The  gran* 
dear  of  the  design,  and  the  extraordinary  boiuty 
0f  the  coloring,  excited  universal  surprise  anid 
applause.  Lanzi.  though  he  notices  Yasari's  state- 
mentSfis  unwilling  to  believe  that  Biionarotti 
could  have  been  so  wicked.  It  was  at  this  junc- 
ture that  Cardinal  Giulio  de  Medici  commissioned 
Raffaelle  to  paint  his  immortal  picture  of  the 
Transfiguratkin  ;  and  being  desirous  of  present- 
ing an  altar-piece  to  the  Cathedral  of  Narbonne, 
of  which  he  was  archbishop,  he  engaged  Sebas- 
tiano to  paint  a  picture  of  the  same  dimensions, 
selecting  for  the  subject  the  Raising  of  Lazarus. 
On  this  occasion  he  was  agam  assisted  by  Buona- 
rotti,  by  whom  it  was  composed  and  designed. 
Raffaelle  died  before  the  entire  completion  of  the 
Transfiguration,  and  after  his  death  both  pictures 
were  publicly  exhibited  in  competition  ;  and,  not- 
withstanding the  wonderful  composition  of  Raffa- 
elle's  chef-d'oeuvre,  which  was  pronounced  inimita* 
ble  for  design,  expression,  and  gracd,  yet  Sebastia- 
no's  performance  excited  universal  admiration. 
After  tha  death  of  RaSaella,  he  was  aoooonted  the 


most  distinguished  painter  in  Rome.  He 
partioolariy  esteemed  by  dement  YIL, 
portrait  he  drew  with  amaxing  resemblaiioe.  The 
Pope  rewarded  his  talents  and  Strvkses  with  m  lu- 
crative benefice,  and  appointed  him  to  the  oflSoe  of 
Keeper  of  the  ^eals  of  his  Chancery.  He  waa  the 
inventor  of  the  art  of  painting  upon  walla  with 
oil  colors,  which  he  performed  by  first  covering 
the  wall  with  a  composition  of  lime,  pitch,  and 
mastich*  The  Resurrection  of  Lazarus,  before 
mentioned,  was  purchased  by  the  Regent  of 
France  irom  the  Cathedral  of  Marbonne,  for  21000 
francs,  and  removed  into  the  Orleans  Cjalksry, 
When  that  collection  was  sold  in  London  in  1798. 
it  was  purchsped  by  M.  j^ngerstein,  for  3,500 
ruineas.  He  subsequently  refimed  £15,000  for  it. 
It  is  said  that  the  French  government  was  deai* 
rous  of  obtaining  this  picture,  to  hang  beside  the 
Transfiguration  of  Raffiielle,  then  in  the  Lourreu 
It  now  adorns  the  English  National  Gallery ;  alao 
his  own  portrait,  holding  the  seels  of  his  office  ia 
his  hand.  Those  of  the  Cardinal  Ippolite  de 
Medici  and  Ghilia  Cronza|^  are  in  the  same  iaetitiH 
tion,  though  the  authenticity  of  the  two  last  is 
doubted  by  some  writers..  He  died  at  Rdme  in 
1547. 

PIORT,  v.,  an  obscure  Dutdi  engraver,  men* 
tioned  by  Strutt,  who  ei^vred  a  plate  icpreecnt* 
ing  an  old  Woman  and  Boy  with  a  pot  of  lighted 
Coals,  after  Rubem, 

PIPER,  Francis,  an  English  amateur  artist, 
bom  in  Kent  in  1698.  He  was  a  man  of  fortune 
and  amused  himself  in  sketching  ugly  ftces  ana 
caricatures.  He  was  a  wayward  and  comical  gen- 
ius, and  traveled  on  foot  through  France.  Italy, 
Germany,  and  Holland.  He  drew  landscapes, 
which  he  etched  on  tobacco  boxes  for  his  friends. 
He  died  in  1740. 

PIPPI.    See  Giuuo  Romaho. 

PIRANESI,  Cav.  Giovanni  Battista,  a  pre^ 
Eminent  architectural  designer  and  engraver,  was 
bom  at  Yenice,  according  to  2^i,  in  1713 ;  al- 
though Milizia  and  Gandellini  place  his  birth  in 
1707.  At  the  age  of  eighteen  he  was  sent  by  his 
father  to  study  architecture  at  Rome ;  and  devoted 
himself  with  great  enthusiasm  to  acquire  a  knowi- 
edge  of  his  profession.  He  studied  engraving  un- 
der Giuseppe  Vasi,  a  Sicilian.  On  receiving  a  sum- 
mons to  return  to  Yenice,  he  refused,  replying  that 
Rome  with  her  monuments  wis  the  birth-plaoe  of 
his  talent,  the  adopted  land  of  his  afTections.  Up- 
on this,  his  father  withdrew  his  allowanoe ;  but 
Piranesi  was  not  dismayed,  and  prosecuted  his  hf 
vorite  art  with  the  greatest  araor.  In  1741,  he 
published  his  first  work  on  triumphal  arches, 
bridges,  and  other  antique  architectural  remains. 
This  admirable  work  immediately  establidied  his 
reputation,  the  engravings  being  executed  in  such 
a  masterly  style,  so  decidedly  superior  to  any  for- 
mer representations  of  similar  subjects,  as  to  form 
an  era  m  chalcography,  and  architectural  delinea- 
tion; which  latter  had  till  then,  particularly  ill 
Italy,  be«Q  uniformly  exceedingly  coarse  and 
tasteless. 

Piranesi  was  of  a  fiery  and  impetuous  genius. 
He  wrought  with  marvellous  facility,  usually 
making  his  drawing  at  once  upon  the  plate  its^ 
and  completing  it  almost  entirelpr  by  etching  in 
aquaforti^  wiUi  very  little  assistance  from  the 
graver,    nis  plates,  therefore,  are  distinguished  for 
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aaafttOBishiog  freedom  mod  spirit,  and  gftftt  rigor 
of  exeeotion ;  altlioagh  the  wftrmtk  of  his  ima^n*- 
tion&t  times  impelled  him  to  produce  an  oocssional 
exi^spermtioo  of  effect  It  is  difScalt  to  determine 
whether  the  fecundity  snd  spirit  of  his  inyeotion 
md  composition,  or.  the  ardor  and  brilliancy  of  his 
execution,  should  be  most  admired.  His  skill  in 
tMociating  different  objects^  and  arranging  them 
fiir  pictorial  effect,  and  the  vigor  which  he  gare  to 
the  most  important  by  his  skillful  arrangement  of 
light  and  ishade,  guned  him  the  designation  of  the 
Rembrandt  of  Architecture.  Possessing  sodi  a 
ftdlity  of  exeeutiony  unexampled  in  the  tft  of  en- 
graving,  Piranesi  has  left  an  astonishing  number 
of  plates.  They  amount  to  orer  two  thousand, 
most  of  them  of  very  large  dimensions,  and  full  of 
diUiL  Some  of  them  are  published  on  douUe  ele* 
phsot  paper,  the  plates  opening  ten  feet  in  length. 
TMr  contents  afford  an  inexhaustible  ool lection  of 
Ike  remains  of  antiquitj^.  both  ni  architecture  and 
lOBlptnre.  His  MagmficenxcLy  containing  many 
tpsameas  and  fragments  of  ancient  architecture 
tfll  then  little  known,  with  the  astonishing  merit 
•f  its  execution,  would  alone  hare  established  his 
iuaei  He  had  three  sons  and  three  daughters,  as 
well  as  several  pupils,  who  were  all  reared  to  as^ 
sisthim  in  his  labors;  but  the  unmistakeable 
touch  of  his  master  genius  runs  through  all  his 
woika,  and  has  not  been  caught  by  any  of  his 
idiolars,  which  is  oondusiye  evidence  that  they 
onW  performed  the  strictly  meehanioal  pmrts  of 
the  work. 

Pmmesi  was  elected  an  honorary  member  of  the 
floeiety  of  Antiquaries  at  London  \  and  also  a 
msmber  of  the  Academyof  the  Areadi,  under 
the  name  of  Saldndio  Tbeio^  according  to  the 
Sostom  of  that  association  to  give  new  names 
to  their  members.  He  was  also  knighted  by  Clem- 
sat  XIII.  In  addition  to  his  numerous  and  ex* 
tensire  labors,  he  foand  time,  at  the  particular  t^ 

ni  of  that  pontiff;  to  repair  and  deoorate  the 
ch  of  Santa  Ufaria  del  Pojx>lo.  and  the  Prknry 
at  Malta,  where  a  statue  was  erected  to  his  memo- 
ry, executed  by  Angolini.  He  died  at  Rome.  No- 
lember  9th,  1778.  His  portrait,  engraved  hi  1750, 
Ij  Polancani,  in  the  style  of  a  mutilated  statue,  is 
prefixed  to  some  of  his  works.  Francesco  Pirap 
nesi,  the  son  of  Cav.  Gio.  Battiste  P.,  settled  at 
Pttris  after  the  death  of  the  latter,  and  transported 
tbither  his  father's  plates.  He  published  a  com- 
plete edition  in  that  eity.  in  thirty  vcdumes,  with- 
out the  letter-press.  The  following  is  a  list  of  the 
works  of  this  great  artist : 

AntlBhiti  Roomie,  4  roll  17M.  lUddolta  d!  Tempi  An- 
tUU,  Tit.  di  YetU ;  delte  Siblll* }  den*  Onora  e  delle  Vii^ 
t«,  1770.  Paaleoa  di  Meieo  Aciippa,  delto  U  Rotonde. 
MfB«BMiti  degU  Selpfooi,  17&.  RemMOniB  MegaiA- 
«iitU  at  Aiehiteetare,  1761.  Opere  Varie  di  Aiehitetlara 
OrotoMba.  Trofei  di  Ofetavieno  Angiuto  Caroere.  Ve- 
hU  di  Arahl  TrionfalL  -  Roviae  del  Caitelto  del  Aoqua 
OnUa,  1761.  Lapides  Capitolinl,  live  Faetl  OmnllarM, 
kb.  AtttieMta  di  Cora,  1762.  Oampus  MaftiUM,  1762. 
Aitiehila  4f  Albeao  e  di  Cartel  Gandelfo,  1764-B.  Vasl, 
UMdelabri,  Cippi,  Saieofa«rf,  Tapodi,  Looenie  ed  Oraa- 
laaUi  Antiohi,  2  Tola  1778.  Colonna  di  Tn^ano,  1770. 
Oolonaa  AnUmiaa.  Colooaa  dell'  Apoteoti  di  AnUmlne 
Pio.  RoTiae  di  Peito.  Vedate  di  Roma.  2  tols.  Tbatxo 
(PKAolaiio,  1783.  IMveiee  Meniere  d'Aderoare  I  Camiai, 
769.  Statoe  Aattohi,  1781^.  Vari«  Tabala  eelebmi- 
:^nim  Pietomm :  RaeeoUa  di  Diiegni  del  Oaereino. 
BJiob  ItaUea  PietnmB,  enra  et  Impeaaii  Gavini  Hamiltoii, 
i773.  Stampe  Diverse.  Pelnturei  de  la  Villa  Laatet 
hlaBoigias  Jslee It. t  taraerina i  YlUaAlteriU    AaO* 
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PIRANESI,  Cav.  Francesco,  an  Italian  en- 
graver, the  son  of  Cav.  Q-io.  Battista  P.,  was  bom 
at  Rome  in  1748.  He  studied  design  and  arohi- 
tectnre  under  his  iather,  whom  he  assisted  in  his 
numerous  works,  and  imitated  hiii  style  with 
success.  After  the  death  of  his  father,  Fran- 
cesco transported  all  his  plates  to  Paris,  where  he 
published  a  complete  edition,  in  thirty  volumes. 
He  also  engraved  several  plates  of  architectural 
views,  and  also  of  antique  statues,  somewhat  in 
the  stylo  of  Gio.  Marco  ritteri  He  died  at  Paris 
in  1810.   Among  others  are  the  following  by  him : 

Jupiter  seated ;  fh>m  the  statue  te  the  Clemeatiae  Gal- 
lery; qfter  a  drawing  bf  PiroH.  The  Venus  of  Medi^ 
eH }  do.  Cupid  aad  Psjohei  from  the  Antique  Senlptnre 
in  the  GaOeiy  of  the  Capitol.  Painrius  aad  Us  Mother  s 
ttom  the  group  in  the  Villa  LudoTisi. 

PIRANESI,  Laura,  the  daughter  of  Cav.  Gio* 
vanni  Battista  P..  was  bom  at  Rome  in  1750« 
She  studied  under  her  father,  and  etched  a  number 
of  plates  in  his  style.  Afler  his  death,  she  assist- 
ed her  brother  Francesco  in  conducting  the  busi- 
ness, and  is  supposed  to  have  retired  with  him  to 
Paris.  She  engraved  several  architectural  views 
in  Rome,  with  great  taste  and  delicacy,  among 
which  are,  the  Qipitol ;  the  Ponte  Salario ;  th  • 
Temple  of  Peace;  and  the  Ardi  of  Septinuus 
Sevems. 


PIRINGEK  BfiNfemoT,  a  German 
and  engraver,  oom  at  Vienna  in  1780.  He^ en- 
graved numerous  phtes  of  landscapes,  romantic 
scenery,  views  of  cities,  Aa,  after  various  masters 
and  from  his  own  designs.  Some  of  them  were 
published  collectively.  Kader  gives  a  list  of  one 
hundred  and  eighty  prints  by  him.  He  worked 
in  aquatint,  and  with  the  graver.  He  died  at  P»« 
ris  in  1826J  where  he  had  resided  many  jears. 

PIRINI,  Louis  na,  an  obscure  French  engra* 
ter,  by  whom  there  is  a  eoarsely  executed  print  of 
the  Card-Players,  after  ComeltuB  van  TYmai. 

f^  PIRNRAUM,  Alexis,  an  engraver  on 
y&pwood,  who,  aoeording  to  Papillon,  floorished 
JJ^  at  Basle  about  1545,  and  whom  he  supposes 
was  a  pupj]  of  Hans  Holbein.  He  does  not  speei 
fy  any  of  his  works.  Nagler  is  of  opinion  that 
he  is  the  same  as  Adam  Petri,a  bookseller  of  Basle 
Zani  calls  him  Pirnbaum,  and  describes  him  as  ao 
excellent  engraver  on  wood. 

PIROLI,  ToMMAso,  an  Italian  designer  and  en- 
graver, born  at  Rome  in  1750.  He  studied  under 
Cav.  Gio.  Battista  Piranesi,  and  executed  numerous 
prints,  etched  in  outline  and  in  the  chalk  manner. 
The  following  are  his  most  interesting  works :  the 
Prophets  and  Sibyls  of  Michael  Ange!o  in  the  Ca- 
pella  Sistina ;  a  copy  of  Metx's  prints  of  the  Last 
Judgment  in  the  same  chapel ;  the  Story  of  Cu^ 
pid  and  Psyche,  from  the  frescos  of  Raffkelle  in 
the  Famesina;  the  freSoos  of  Massode  in  the 
Brancaoci  chapel,  at  Florence ;  and  the  outlines 
for  the  original  editions  Of  Flaxman's  designs, 
illustrative  of  Homer,  Hesiod,  .^schylus  and 
Dante,  published  at  Rome.  He  also  executed  sev- 
eral sets  of  engravings  from  the  remains  of  ancient 
art,  part  of  which  were  published  at  Rome  and 
Paris  by  Francesco  and  Pietro  Piranesi,  sons  of 
the  celebrated  Gio.  BattisU  P.    He  died  in  1824. 

PIROLI,  Prospebo,  an  Italian  historical  painter 
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and  engraver,  born  in  1761,  at  Berzonno,  in  the 
territory  of  NoTara.  He  studied  at  Rome,  under 
an  elder  brother,  a  print-seller  in  that  city,  and 
devoted  himself  to  studying  the  antique,  as  well 
as  the  works  of  RafiTaelle  and  Michael  Angelo. 
In  1794  he  settled  at  Milan,  and  was  oocupied  for 
some  time  in  restoring  pictures,  until  recommend- 
ed to  the  Russian  prince  Rozumowski,  who  invited 
him  to  Moscow.  Piroli  visited  that  city,  and  was 
employed  three  years  by  the  Prince.  The  Empe- 
ror invited  him  to  St  Petersburg,  and  appointed 
him  picture-restorer  to  the  Imperial  Gallery, 
which  office  he  filled  eleven  years,  and  acquired  a 
handsome  fortune.  In  1817  he  returned  to  Italy, 
and  settled  at  Milan,  where  he  died  in  1831.  The 
Biographie  UnivcrttdU  states  that  Piroli  painted 
about  twenty-four  pictures,  and  engraved  them  in 
an  old  fiishioned  method,  similar  to  that  of  Andrea 
Mantegna.  He  presented  this  collection  of  prints 
to  the  Emperor  Nicholas,  who  acknowledged  the 
compliment  by  presenting  him  a  splendid  ring. 

PISA,  NiccoLA  OA.    See  Niccola. 

PISA,  GiovAiTNi  DA.    See  Giovanni. 

PISANELLI.    See  Yincenzio  Spibaho. 

PISANELLI,  Lorenzo j^  a  Bolognese  painter, 
who  studied  under  Cesare  Baglioni,  whose  man- 
ner he  adopted,  and  acquired  considerable  reputa- 
tion as  an  ornamental  and  perspective  painter. 
He  also  painted  landscapes  in  the  style  of  his 
master.     He  flourished  about  1600. 

PISANELLO,  ViTTORE,  an  old  painter  and 
medalist  a  native  of  St  Vito  in  the  Veronese  ter- 
ritory. There  is  a  great  deal  of  contradiction 
about  this  artist  as  to  the  time  he  flourished,  and 
his  merits.  Vasari  says  he  was  a  pupil  of  Castag- 
no,  and  dates  his  death  about  1480 ;  whereas  dal 
Pozzo  asserts  that  he  possessed  one  of  his  pictures 
dated  1406,  before  Oastagno  was  born.  There  are 
several  little  altar-pieces,  containing  the  History 
of  St  Bernardino,  finished  in  the  style  of  the  old 
miniaturists  (painters  of  histories  with  small  fig- 
ures), in  the  sacristy  of  S.  Francesco  at  Verona,  dated 
1473,  which  are  attributed  to  him,  but  Lanzi  says  he 
does  not  scruple  to  pronounce  them  by  another 
hand.  Zani  quoted  several  of  his  works,  dated 
from  1406  to  1447.  His  admirers  have  not  hesita- 
ted to  place  him  on  a  rank  with  Masaccio.  Most 
of  his  great  works,  so  highly  commended  by  Va- 
sari, have  perished.  He  was  an  eminent  artist  in 
his  time,  and  greatly  contributed  to  the  advance- 
ment of  art  He  struck  many  medals  of  different 
princes,  possessing  rare  merit,  which  are  to  be 
found  in  the  Museums  and  rare  collections. 

PISANO,  Anorea.    See  Andrea. 

PISANO,  Gtunta,  an  old  painter  of  Pisa,  of 
whom  there  are  notices  from  1210  to  1236.  He 
was  the  first  native  painter  of  Pisa,  who  distin- 
guished himself.  Signor  Tempesta  wrote  a  fine 
eulogium  on  him  about  1800.  His  works  have 
mostly  perished,  but  there  are  a  few  remains 
at  Pisa  and  Assist  particalarly  at  the  latter  city, 
where  he  was  inrited  to  paint  by  Frat'  Elia  di  Cor- 
tona.  Superior  of  the  Minori,  about  1230.  In  the 
church  of  the  Angioli  is  a  Crucifixion  inscribed 
with  his  name,  Ivnta  Pisarus,  Ivntihi  mb  fecit. 
Lanzi  says  ''this  piece  shows  a  knowledge  of  the 
naked  figure,  an  expression  of  pain  in  the  heads, 
and  a  disposition  of  the  drapery,  greatly  superior 
to  the  efforts  of  the  Greeks,  his  ootemporaries. 


The  handling  of  his  colors  is  strong,  although  the 
flesh  inclines  to  that  of  bronze;  the  local  tints  are 
judiciously  varied;  even  the  diiaro-scuro  shows 
some  art,  and  the  whole  is  not  inferior,  except  in 
proportions,  to  Crucifixions  usually  ascribed   to 
Cimabue."    He  painted  at  Assisi  another  Cruci- 
fi;cion,  which  has  perished ;  also  a  portrait  of  Frat' 
Elia,  still  preserved,  signed  Jtmcta  Pi$ami9  me 
pirupit,  An.  D.  1236.     He  also  executed  some  fres- 
cos in  the  great  church  of   the  Franciscans,   in 
which,  according  to  Vasari,  he  was  assisted   by 
certain  Greeks.    These  have  mostly  perished,  ex 
cept  some  busts  and   historical  pieces,  remain- 
ing in  the  gallery  and  the  contiguous  chapels 
among  which  is   the    Crucifixion  of  St.  Peter. 
These  remaining  works  are  so  much  injured  by 
time,  and  have  been  so  often  retouched,  as  is  sup- 
posed, that  no  just  opinion  can  be  formed  of  their 
original  merit    Morrona  asserts  that  a  Giunta  di 
GiurUino  is  mentioned  in  the  records  of  Pisa,  who 
flourished  at  the  same  time ;  but  Lanzi  gives  good 
reasons  to  show  that  he  was  the  same  as  CHunia 
Pisano. 

PISBOLICA,  Jacopo,  a  Venetian  painter,  who 
flourished  in  the  latter  part  of  the  16th  oentnty. 
Vasari,  in  his  life  of  Sansorino,  records  his  name 
with  praise.  There  is  a  fine  picture  by  him  of 
the  Ascension,  in  the  church  of  S.  Maria  Maggiore 
at  Venice. 

PISTOJA,  Oerino  na.  a  painter  bom  at  Pisto- 
ja,  who  studied  under  Pietro  Pemgino,  whom 
e  assisted  in  his  works.  He  afterwards  assisted 
Pinturk^hio  at  Rome  and  Siena.  He  executed 
some  works  by  himself  for  the  churches  at  Pisto- 
ia,  San  Sepolcro,  and  even  at  Rome.  Vasari  gives 
him  credit  for  his  diligence ;  but  he  was  meagre  in 
his  composition,  and  cold  in  his  coloring.  He 
flourished  in  the  first  part  of  the  16th  century. 
There  are  notices  of  him  down  to  1529. 

PISTOJA,  Giovanni  da.  a  painter  who  studied 
under  Pietro  Cavallini  at  Rome,  and  was  his  beet 
scholar.  Vasari  only  briefly  mentions  him.  He 
flourished  about  1350. 

PISTOJA,  Lbonabdo  da.  a  painter  bom  at 
Pistoja.  who  studied  under  Gio.  Francesco  Penni, 
a  distinguished  disciple  of  Raffaelle.  His  real 
name  was  Grazia,  as  appears  from  his  signature  on 
a  picture  of  the  Annunciation,  in  the  chapel  of  the 
Canons  of  Lncca,  LeonarduB  Cfratia  PtHwimtu. 
In  the  Noiizie  di  NapoH  he  is  called  Gnelfo  dal 
Celano,  and  by  others.  Malatesta.  I^izi  is  of  opin- 
ion that  there  were  two  painters  of  this  name: 
of  one  of  them  there  are  notices  in  1516 ;  the  oth- 
er is  the  one  to  whom  this  article  is  devoted.  Ha 
is  called  by  the  Italians  II  Pistoia.  He  aooomp** 
nied  his  master  to  Naples  when  he  was  invited  to 
to  that  court  and  assisted  him  till  his  death.  He 
was  afterwards  much  employed  at  Naples  and 
Rome,  in  painting  history  and  portraits.  Lanxi 
savs  ho  was  a  '^  respectable  painter ;"  and,  in  an- 
other place,  he  says  the  Annunciation  before  men- 
tioned, his  only  work  in  Lucca,  '^  is  a  picture  wor- 
thy of  a  descendant  of  Raffaelle.'*  Zani  says  he 
flourished  from  1516  to  1540. 

PISTOJA,  Leonardo  da.  In  the  Cathedral  of 
Vol  terra  is  a  fine  altar-piece,  representing  the  Vir- 
gin seated  on  a  throne,  with  the  titular  saint  and 
other  saints  standing  around  the  throne.  It  is  nt 
scribed  Optitf  Leonardi  Pistoriena.  aru  151& 
The  Cavaliere  Tolomei  first  raised  the  qnf«taoo 
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whether  there  were  not  two  artists  of  this  name, 
who  floanshed  nearly  at  the  same  time.  Lanzi  is 
decidedlj  of  this  opinion,  and  thinks  they  were  of 
diflerent  fiimilies.  He  says,  '*  the  iMunter  of  the 
piece  at  ToUerra  was  not  Grazia  who  went  to  Na- 
des,  since  his  master  Penni,  if  we  are  to  believe 
Yasari,  was  in  that  year  (1516)  still  the  scholar 
•od  assistant  of  Kaffaelle ;  nor  does  it  seem  proba- 
ble that  he  educated  a  pupil  of  so  much  merit. 
This  Leonardo,  who  painted  at  Vol  terra,  must 
therefore  have  been  some  other,  of  more  profi- 
ciency." 

PISTOJA,  or  PISTOJESE,  Pra  Paolo  nA, 
wu  the  faTorite  scholar  and  assistant  of  Fra 
Bartolomeo.  Lanzi  says  he  was  his  colleague^ 
tnd  that  he  was  honored  in  his  own  coun- 
try with  a  medal,  which  he  saw  at  Pistoja, 
with  those  of  many  eminent  men  in  that  city. 
Fwilo  also  inherited  the  rich  collection  of  designs 
prepared  by  Fra  Bartolomeo,  and,  according  to 
Vaaari,  *  executed  many  pictures  from  them  at 
Pistoja,  in  accordance  with  the  injunction  of  bis 
master.  These  designs  were  afterwards  carried  to 
Florence,  and  deposited  in  the  Dominican  convent 
of  St  Catherine,  where  they  were  preserved  in 
the  time  of  Vaisarf.  There  is  an  altar-piece  by 
him  in  the  church  of  S.  Paolo  at  Pistoja,  and  oth- 
ers m  that  of  S.  Domenico.  He  flourished  in  the 
first  part  of  the  16th  century.  See  Baocio  della 
Porta,  called  Fra  Bartolomeo. 

PITAn.  NrcBOLAs,  the  Elder,  an  eminent 
Flemish  engraver,  bom  at  Antwerp  in  1633.  It  is 
not  known  by  whom  he  was  instructed,  but  it  is 
supposed  that  he  studied  under  Francis  de  Poilly 
at  Paris,  whose  style  he  followed,  though  his 
plates  are  executed  with  more  vigor  and  spirit 
He  engraved  a  considerable  number  of  portraits 
and  historical  subjects,  after  various  masters, 
which  are  deservedly  esteemed  for  the  correctness 
of  his  drawing,  the  firmness,  dexterity,  and  Tigor 
of  his  burin,  and  the  beauty  i^nd  expression  in  his 
heads.  His  print  of  the  Holy  Family,  after  Raffa- 
elle,  is  considered  a  masterpiece  of  the  art.  The 
thne  of  his  death  is  uncertain.  Nagler  says  he 
died  in  1696 ;  Watelet  and  Zani  in  1676,  which  is 
probably  nearer  the  truth,  as  the  latest  date  found 
on  his  engravings  is  1677.  It  would  be  an  extra- 
ordinary circumstance  that  an  artist  possessing 
SQcfa  commanding  talent  should  cease  to  labor  in 
the  prime  of  his  hfe.  and  twenty  years  before  his 
death.  The  following  is  a  list  of  his  most  esteem- 
ed prints: 

POITRAITS. 

Loan  Henry,  Duke  de  Bonrbon,  sopported  by  Wiidom 
ud  ReligioD.  Oliver  Cromwell;  aJUr  vantUr  Werf 
N.  Pitau  the  younger.  Pope  Alexander  VII.  ;  after 
Mignard.  Louie  aIV.,  King  of  Franoe ;  after  le 
Peore.  '  1670.  Loaie,  Banphin,  hie  eon ;  do.'  James 
Fabler  da  Balay,  Maeter  of  Reqneete ;  after  Champcutne, 
H.  L.  H.  de  HoDimort,  of  the  freneh  Academy ;  do.  The- 
odore Bignon,  Master  of  Requeete;  do.  Peter  Segaiery 
Cbaaeellor  of  Fraooe.  1666.  Alexander  Paul  Pitan,  Ad- 
Toemte  in  Parliament.  Oespar  de  Fienbet,  Chanoellor. 
1662.    Nicholas  Colbert;  qfter  te  Fetre, 

suBJicra  Arm  TAiiiova  mastsbs. 

The  Holy  Family,  with  St.  Elisabeth  and  3t.  John ;  a/> 
Ur  Rqfaehe  ;  very  line.  The  Entombing  of  Christ ;  after 
L.  CaraeeL  The  Virgin  holding  the  infant  Jesus  in  her 
arms  and  reading ;  after  Guereino.  The  Dead  Christ, 
with  AngeU  weeping  orer  him ;  do.  The  Virgin  interoed- 
lag  for  St  Bruno  and  his  order;  after  Champarru.  Christ 
tad  the  Woman  off  Samaria  i  do.    Mmj  MagJaleDe  pcmi- 


tent ;  do.  St.  SnlpHlos  in  Council ;  do.  The  Holy  Fa«* 
ilr,  with  the  infant  Jesus  embracing  St.  John ;  do.  loe 
Holy  Family,  with  an  Angel  preeentinga  Basket  of  Flow- 
ers; after  VUlequin, 

PITAU,  NichgiIas,  the  Todnobr,  was  the  son 
and  scholar  of  the  preceding.  Neither  the  time  of 
his  birth  or  death  is  known.  He  engraved  a  few 
plates  of  portraits,  in  a  manner  greatly  inferior  to 
that  of  his  father.  He  probably  did  not  practise 
the  art  long.  A  list  of  his  prints  may  be  found 
in  Nagler 's  Lexicon. 

PITOCCHI.  Matteo  ua'.  This  painter,  ao- 
cording  to  Melchiori,  was  a  native  of  Florence, 
where  he  is  unknown,  ^m  his  haying  resided 
abroad.  He  excelled  in  painting  small  pictures  of 
beggars,  bandits,  markets,  and  burlesque  subjects. 
He  also  painted  on  a  larger  scale  for  the  churches, 
in  several  cities,  particularly  at  Rovigo  and  Padua. 
Lanzi  says  ^  he  displayed  most  talent  in  represen- 
tations of  mendicants,  and  burlesque  and  fanciful 
subjects,  which  are  to  be  found  in  the  galleries  of 
many  noble  houses  in  Venice,  in  Verona,  in  Vicen- 
za,  and  elsewhere.  He  painted  likewise  for  the 
churches,  particularly  at  Padua,  where  he  most 
probably  died."  Melchiori  says  he  died  at  Padua, 
about  1700,  at  an  advanced  age;  others  say  he 
flourished  about  1650. 

PITTERI,  Giovanni  Marco,  an  Italian  design- 
er and  engraver,  born  at  Venice  in  1703.  He 
studied  under  Gio.  Antonio  Faldoni,  but  did  not 
follow  the  style  of  his  instructor.  His  plates  are 
executed  in  a  very  singular  manner,  by  siifgle 
strokes,  but  yery  different  from  the  method  of 
Claude  Mellan.  His  strokes  run  from  the  top  to 
the  bottom,  and  his  shadows  are  produced  by 
strengthening  them  .as  the  occasion  requires.  The 
effect  produced  by  this  whimsicid  operation  is 
rather  pleasing,  and  not  inharmonious.  He  en- 
graved several  plates  for  the  Dresden  and  Florea- 
tine  Galleries,  and  others  after  various  masters. 
He  died  about  1786.  Nagler  gives  a  list  of  fifty- 
two  prints  by  him.  The  following  are  the  most 
esteemed: 

rOBTSAITS. 

The  Bnst  of  Oiovanni  Maroo  Pitterl ;  q/I<r  Piaxzeiia, 
Oiovanni  Battieta  Piauetta,  Pahiter,  of  Venice ;  do.  Carlo 
GK>ldoni,  oomie  Poet ;  do.  Gineeppe  Nogari,  Painter ;  do. 
Oiovanni  Mooenigo,  noble  Venetian ;  do.  Count  8ehnlen- 
boarg,  Field  Marabal  of  Venice ;  after  Riuea,  Cardinal 
QairinL  Marqnie  Seipone  M  affei.  Clara  leabella  For- 
narL 

evaiscTi  Airaa  vAsiova  MAarsaB. 

The  Holy  Familv ;  after  Pietro  Lohghi.  The  Seven 
Saeramenta;  do.  The  Crucifixion ;  after  jPiaxzetta.  The 
Twelve  Apottlee ;  do.  Religion  overthrowing  Hereey ;  do. 
St  Peter  delivered  from  Prison ;  q/tcr  Spagnoietto.  The 
Martyrdom  of  St.  Bartholomew;  do.  St  Catherine  of 
Siena ;  qfter  7\tpoio.  Mary  Mutdalene,  penitent ;  do. 
A  set  of  six  Platea  of  Huntings,  in  foe  environs  of  Venice ; 
after  Pietro  Longhi.  Twelfth-Night;  qfter  Teniero, 
Two  Rnetic  Subjects ;  do. 

PITTONI,  Battista,  an  Italian  painter  and 
engraver,  bom,  as  is  supposed,  at  Vioenza,  about 
1508,  though  there  is  considerable  discrepancy 
among  authors.  Nagler  says  he  was  born  in 
1520.  He  was  living  in  1585,  and  his  prints  bear 
date  from  1561  to  1585.  His  engravings  consist 
of  landscapes,  with  ancient  ruins,  fabulous  subjects 
and  arabesques,  and  were  published  at  Venice  un* 
der  the  title  of  Imagini  favoloBi.  ^.  intagkatiin 
Rami  da  M.  {Mener)  aaitista  Pittord,  in  Venn 
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Ha  preno  .Thin.  ZUeiH,  1585.    There  is  no  ae- 
coimt  of  his  paintiiigs. 

PITTONI,  Francesoo,  a  painter  of  Vicenza^ 
who  flourished  in  the  first  part  of  the  18th  centu- 
ry. He  painted  small  histoilcal  pictures  and  por- 
traits, but  did  not  acquire  much  distinction. 

PITTONT.  GioTARRi  Battista,  a  painter  borq 
at  Yioenza  about  1690.  He  received  his  first  in* 
Btmction  from  his  uncle.  Francesco  P.,  but  after* 
wards  went  to  Venice,  where  he  diligently  studied 
the  works  of  the  great  Venetian  masters,  and 
formed  a  style  of  his  own,  which  Lansi  says  dis- 

Kays  some  novelty  in  the  warmth  of  his  oolor- 
g,  with  a  certain  pictorial  amenity  and  attrac- 
tion prevailing  throughout  the  whole,  which  is 
fery  pleasing ;  and,  though  his.  forms  cannot  be 
termed  select^  he  is  generally  correct,  ingenious, 
polished,  and  intelligent  His  figures  are  gen^ 
rally  smaller  than  life,  and  he  was  less  successful 
when  he  drew  on  a  la^r  scale.  He  narticularly 
shone  in  easel  pictures  of  historical  subjects,  which 
are  abundant  m  the  various  galleries  at  Venice 
and  in  the  State.  He  also  painted  many  altar- 
pieces,  which  LaaKi  sa;^s  appear  to  increase  in 
beauty  as  they  diminish  in  size.  ''This  we 
perceive  at  the  Santo  at  Padua,  where  he  paint- 
ed, in  competition  with  the  best  of  his  cotem- 
Soraries,  the  Martyrdom  of  S.  fiartolomeo,  which 
e  colored  on  a  small  canvass."  Two  of  his 
finest  works  «re  the  Martyrdom  of  St  Thom- 
as, in  tiie  church  of  S.  Enstachlo  at  Venice ;  and 
the  Multiplication  of  the  Loaves,  in  S.  Coamo 
della  Guideoca.  He  also  executed  a  few  spirited 
etchings  from  his  own  designs,  which  are  some- 
times marked  with  his  initials  (7.  B,  P.«  and  some* 
times  Johannea  Bapiutta  Pittonui  Vicentummf&' 
dt.    He  died  at  Venice  in  1767. 

PITTOR,  Bbllo,  II.    See  Vimcbhsio  Pklls- 

OBINL 

PITTOB^  S^orro,  II.    See  Gio.  Bfivifannivp 

ROOBRI.GO. 

PITTOR,  ViLLAVo,  lu    See  Tommaso  Misci- 

BOLI. 

PITTORI,  Lorevzo,  a  painter  bom  at  Maoerata, 
whom  ColuGci  classes  among  the  scholars  or  imir 
tators  of  Pietro  Perugino.  There  is  a  picture  of 
Christ  by  him,  in  the  church  of  the  Viririn  at 
Macerata,  in  which  the  architecture  is  admirable, 
but  the  figures  are  in  the  manner  termed  by  the 
Italians  aniico-modemo.    It  is  date^  1533. 

PITTORI,  Ba  rtolombo  and  Pompbo,  were  sons 
of  the  preceding,  and  flourished  at  Fano,  where 
they  punted  in  conjunction  a  picture  of  the  Resur- 
rection of  Lazarus,  in  the  diurch  of  S.  Midiele, 
dated  1534.  Lanzi  says  it  is  wonderful  to  obnerve 
in  this  work  how  little  they  regarded  the  reform 
which  the  art  had  recently  undergone.  This,  how- 
ever, was  an  earl  v  performance,  and  Pompeo  after- 
wards improved  his  manner,  acquired  confdderable 
reputation,  and  executed  some  works  which  are 
commended  by  Civalli.  He  also  instructed  some 
pupils,  the  chief  of  whom  was  Taddeo  Zuccaro. 

PITTORI  Paolo^  nEL  Masaccio,  a  painter  bom 
at  Asooli,  of  whom  there  are  notices  from  1556  to 
1590.  He  is  commended  by  Colucci,  who  says  he 
painted  manv  works  for  the  churches  and  public 
edifices  of  his  native  dty  and  its  vicinity. 

PIZZARO,  Antonio,  a  Spanish  painter,  who 


flouriahed  at  Toledo  in  the  commencement  of  tlie 
17tb  centurv.  Aooordjng  to  Bermadea,  he  was  • 
aoholar  of  El  Greco,  and- became  a  correct  deaigiMr 
and  a  good  colorist  He  painted  several  pictnrea 
for  the  cottwent  of  the  Truiitariee,  representing  t^ 
history  of  the  Order,  and  other  works  for  tiie 
churches  of  San  Jnsto  and  San  Pastor  at  Toledo, 
also  a  picture  of  the  Nativity  of  the  Viiigin.  in  the 
church  of  Santa  Maria  at  'Cassarubios.  He  de- 
signed three  sulgects,  which  were  engraved  by 
Alirdo  Pompo,  for  the  life  of  St  Idelfonso,  by  S»- 
lazar  de  Mendoza.  published  in  1618. 

PIZZOLI,  GiovACGBmo,  a  Bolognese  painter, 
bom  in  1651,  and  died  in  1733.  Acoofding  to  Za- 
notti,  he  was  the  pupil  of  Michael  Angelo  Colon- 
na,  and  assisted  him  in  many  of  his  works,  lie 
was  an  excellent  painter  of  perspective:  and  a]»9 
excelled  in  landscapes. 

PIZZOLO,  NiccoLO,  a  painter  and  a  native  of 
Padua,  who  died  about  1500.  According  to  Var 
sari.  he  was  a  fellow  pupil  with  Andrea  Mantegn% 
under  Squarcbne,  and  an  imitator  of  his  atyle. 
There  is  an  altar-piece  of  the  Assumption  of  the 
Virgin  bjr  him,  in  the  chapel  of  the  Eremitani  aft 
Padua,  signed  Opua  Niccoietti;  also  other  ilguref 
on  the  wall,  and  a  firesco  in  one  of  the  fa^ adcL 
Lansi  says  these  works  approach  near  the  compo- 
sition anid  manner  of  Mantegita, 


PLAAS,  David  VAHDBR,  an  eminent  Dntdi 
trait  painter,  bom  at  Amsterdam  in  1647.  AlAst 
learning  the  principles  of  the  art  in  his  natire  city, 
he  went  to  Italy,  where  he  resided  several  y^u^ 
and  made  the  portraits  of  Titian  his  especial  mod- 
els. He  aimed  to  produce  the  effect  or  that  great 
master,  though  by  a  very  dififerent  method  of  pen- 
oilYing;  as  he  laid  on  hie  colors  with  a  strong 
body,  and  so  Judiciously  placed  his  ligjhta  and 
shadows  as  to  produce  a  lively  and  natural  effect, 
without  breaking  the  masses  or  scumbling  together 
his  colors.  This  method  not  only  gave  more  power 
to  his  figures,  but  akio  preserved  his  colors  in  lasting 
beauty.  Hence^  though  his  pictures  will  not  bear  a 
cloee  inspection,  they  have  the  appearance  of  lift 
when  viewed  at  a  proper  distance.  On  his  return 
to  Holland,  he  acquired  great  reputation,  and  paint- 
ed many  or  the  most  distinguished  personages  of 
his  time.  His«portrait  of  Admiral  van  Trmnp,  is 
considered  a  masterpiece  in  this  branch  of  the  art, 
and  represents,  to  the  life,  the  spirit,  and  reso- 
lute boldness  of  the  old  veteran.  His  portraits 
are  said  to  partake  of  the  vigor  of  Rembrand^ 
and  the  truth  of  Titian ;  the  drawing  of  his  heads 
and  hands  is  remarkably  correct  He  died  at  Am- 
sterdam in  1704. 

PLACE,  Francis,  an  English  amateur  painter 
and  engraver,  bom  at  DimsdaJe,  in  the  countv  of 
Durham,  about  1645.  His  father  was  a  wc^thy 
gentleman,  and  educated  him  for  the  bar  ;  but  he 
abandoned  that  profession,  and  araufied  himself 
in  painting  a  few  pictures  of  landscapes,  flowers, 
birds  and  fish,  and  in  designing!  etching,  and  mea- 
aotinting  some  plates.  He  possessed  talents,  and 
had  stern  neccRsity  compelled  him  to  greater  rppli- 
cation,  he  might  have  distinguished  himself  It  is 
said  that  he  was  offered  a  pension  of  £500  in  the 
rei^  of  Charlefl  II.,  to  draw  for  the  Royal  Navy, 
which  he  refused,  as  he  could  not  endure  confine* 
ment    He  died  in  1728. 

PLACES,  Louis  DBS.    See  Dbsplacbs. 
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PLANO,  FRAiieuiCQ.  a  BpuSsh  psmfter  and  «r^ 
dutect,  was  born  at  Daroca,  and  fionrished  'at 
Sungoasa  in  the  latter  nart  of  the  17th  ceotniy. 
He  acquired  great  repntatSon,  hoth  as  a  painter 
snd  an  architect  He  painted  history  and  portraits, 
■ad  partiealarly  excelled  in  omamentai  and  {ler- 
qieetnre  painting;  in  the  latter  branch.  Palomino 
taja  he  was  eqnal  to  Golonna  and  Mitelli,  an  aaser- 
tioD  which  doubtless  ought  to  be  receiTed  with 
naoj  grarns  of  allowance.  There  is  a  grand  pic- 
ture by  lam  m  the  parochial  church  at  SaatiMO, 
represaoting  the  battle  of  ClaVife.  Kone  of  his 
fdH^***  are  mentioned* 

PLASS,  or  PLAS,  Peter  VAirnER,  a  Dutch 
pamter.  who,  according  to  Descamps,  was  bom 
about  1570.  He  reaidwl  many  years  at  Brussels, 
and  painted  history  with  great  reputation.  There 
■re  aereral  of  his  works  in  the  public  edifices  of 
dat  city.     Balkema  says  he  died  there  in  1626. 

PLA6SARD,  YtBOBirr,  an  obscure  Frendi  es- 
gravnr,  by  whom  there  is  a  print  of  the  Holy  Fam- 
ily reposing  in  a  landscape,  signed  V,  Plas$ard  ta. 
djk  165a 

PLATEAU^  AtfTOfiTB.  a  French  painter,  bom 
at  Toumay  in  1759«  and  died  in  1815.  He  was  an 
asorilent  deoerathre  painter,  and  escelled  fai  pamt- 
iag  (rnit  and  flower  pieces. 

PLATTENBERG,  or  PLATTEN,  Matthew 
ria,  a  Flemish  painter,  bom  at  Antwerp  in  1600. 
After  stndjring  m  hia  native  city,  he  went  to  Italy 
f»  HnproTement.  He  resided  some  time  at  VI  or- 
•Boa.  where,  in  conjunction  with  John  Assdyn. 
mIM  Crabbetjie.  he  painted  some  sea  pieces  ana 
landseapesL  which  were  tsreatly  admired.  About 
1630  he  visited  Paris,  where  his  works  were  held 
inaa  less  repute,  and  where  he  settled  for  life. 
There  is  a  good  deal  of  confusion  about  this 
artist,  as  he  changed  his  name  from  FlaUenr 
bffrf  to  Platte  Montagne,  and  marked  his  prints 
i£  Mantagne.  He  etched  some  spmted  plates  of 
marines  and  landscapes  from  his  own  designs. 
Doaesnil  describes  twenty-nine  prints  by  him ;  the 
greater  number  are  marked  Moniagne  fecit.  Murin 
ev.  €um  privil  Re.  Some  are  marked  Af.  Jlfo^ 
tagne  fecit,  or,  tit.  et  f.  Some  writers  say  his 
Christian  name  was  Michel^  but  print  No.  ^7^  de- 
acribed  by  Dumeenil,  is  marked  Matihieu,  which 
i^les  the  question.  He  married  the  sister  of 
Jean  Horin.  He  is  confounded  by  the  Itaimn  au- 
thors with  another  artist,  named  -Montagna.  who 
eiodled  in  marines.  Malvasia  calls  him  Mon$, 
Rinaldo  ddla  Mcntctgne;  and  Lanzi,  copying 
Felibien,  Ntcctdo  de  Plate  Mtmtagne,  See  R 
Montagna. 

PLATTENBERG,  Nicholas  van,  was  the  son 
of  the  preceding  artist,  bom  at  Paris  in  1631.  He 
is  said  to  have  studied  painting  under  Philip  de 
Champagne,  and  engraving  under  his  uncle,  Jean 
Morin,  though  it  is  highly  probable  that  be  re- 
cdved  his  first  Instructions  from  his  father.  He 
acquired  distinction,  both  as  a  painter  and  an  en- 
graver, and  was  elected  a  member  of  the  Academy 
at  Paris  in  1681.  His  principal  works  as  a  paintnr 
are  in  the  churches  of  Notre  Dame.  St  Sacrament 
and  St  Nicholas  des  Champs,  at  Parfs.  He  was 
also  a  good  portrait  painter.  As  an  engraver,  he 
surpassed  bis  instructor,  and  his  prints  are  highly 
wmmended  for  correctness  of  drawing,  and  bold- 
'less  and  freedom  of  execution.    Dumesnil  gives 


a  deaeriptive  tSst  of  twenty-eight  priatt  by  Idfla 
He  died  at  P^s  in  1706. 

PLATZER,  or  PLAZER,  Johv  Oborqs.  Ac- 
cording to  Fftessli,  this  painter  was  a  native  of 
Switaerlaad,  bom  at  Epan,  in  the  Tyrol,  !n  1701 
He  first  studied  with  his  step  father,  named  Kea- 
ler,  and  afterwards  with  an  unde  on  the  fiither'a 
side,  a  painter  residing  at  Passau.  In  1721  he 
went  to  Vienna,  where  he  formed  an  jntimate 
friendship  with  an  artist  named  Janneck,  and  as 
they  painted  similar  subjects,  a  spirit  of  rivalry 
sprang  up  between  them,  which  proved  WneficiaS 
to  both,  without  in  the  least  weakening  their 
friendship.  Platzer  painted  cabinet  pictures  of 
histories,  and  public  fostivals,  with  a  multitude  of 
excellent  figures.  His  best  pictures  are  exqui- 
sitely finislMd,  his.  penciling;  very  beautiful,  bis 
coloring  gor^us;  and  his  pictures  are  very 
attractive  to  the  uneducated  eye.  Hence  ha  ob* 
tained  abundant  patronage,  and  his  pictures  are 
said  to  be  found  in  many  grand  collections  in 
Germany,  and  also  in  England.  But  his  worka 
are  criticised  as  totally  deficient  in  chiaro-scuro 
and  fantastkally  coloreo,  without  any  Just  harmony 
of  tints.  His  compositions  abound  with  figures 
in  theatrical  action,  and  in  the  representation  bf 
bis  story,  he  frequently  violates  chronology,  and 
the  proprieties  of  costume.  There  are  many  of  his 
works  at  Vienna,  Breslau,  and  Glogau.  He  after- 
wards returned  to  his  native  place,  where  he  was 
living  in  1755. 

Zani  notices  a  Giovanni  Oiorgio  Platzer,  doub^ 
less  the  same  artist,  a  native  df  Trent,  boim  in 
1702,  and  died  in  1760.  He  painted  conversations; 
there  are  two  of  his  pictures  in  the  Imperial  Gal* 
lery  at  Vienna,  in  which  the  figure  are  habited  in 
Spant^  costume. 

PLATZEIt  John  Victor.  Nagler  says  tbii 
artist  was  a  painter  and  sculptor,  bom  in  Vintscb- 
gau.  probably  at  Mais,  in  1704.  He  first  studied 
witfi  Kessler  at  Inspruok,  and  afterwards  with 
Christopher  Platser,  court  painter  at  Passau* 
He  afterwards  established  himself  at  Vienna,  whera 
he  painted  cabinet  pictures  of  histories,  conversa' 
tions.  and  assemblies,  mostly  with  many  figures, 
.whidn  were  received  with  great  ap[)]ause,  both 
at  home  and  abroad.  He  bestowed  immense  la- 
bor on  his  pictures,  and  his  intense  applicati09 
weakened  his  sight  and  diminished  the  firmness 
of  his  hand,  so  that  he  was  obliged  to  use  a 
machine  to  steady  it  while  painting.  The  pic- 
tures he  painted  under  these  circumstances  ar$ 
greatly  inferior  to  his  earlier  productions.  None 
of  his  works  as  a  sculptor  are  mentioned.  He  re- 
turned to  his  native  place  in  1755,  where  he  died 
in  1767.  By  comparing  the  names  of  this  and  the 
preceding  painter,  the  dates,  subjects,  style,  &c.,  it 
will  appear  evident  that  they  were  brothers,  if 
not  one  and  the  same  artist 

PLATZER.  Joseph,  a  German  painter,  bom  at 
Prague  in  1752.  He  was  the  son  of  Ignatius  P., 
the  celebrated  sculptor.  After  the  completion  of 
his  studies  at  the  University,  he  devoted  six  year.<i 
to  the  study  of  drawing^  particularly  in  architec- 
ture, under  the  instruction  of  F.  Wolf.  In  oil 
painting  he  was  his  own  master.  His  attainment* 
were  noticed  by  Prince  Kaunitz,  who  honored  him 
with  his  patronage.  Thus  favored,  he  went  to 
Vienna,  and  devoted  six  years  more  to  assKln- 
ous  study,  when   he  thought   himself  qualilied 
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(0  undertake  greater  works  than  those  on  which 
he  had  been  employed.  In  hopes  to  attract  public 
attention,  he  exxnted  a  grand  triumphal  arch 
thirty-six  feet  high,  and  erected  it  on  a  holiday  at 
St  John's  hospital.  It  was  universally  admired, 
and  produced  tne  desired  result  In  1781,  he  was 
employed  to  decorate  the  new  theatre  at  Prague, 
and  was  soon  afterwards  selected  by  the  Em- 
peror Joseph  IL  to  embellish  the  Royal  Theatre 
at  Vienna.  On  the  accession  of  Leopold  1 1.,  he 
was  appointed  one  of  the  court  painters,  and  not- 
withstanding much  opposition  proved  himself  wor- 
thy of  the  situation.  In  1790,  he  was  appointed 
principal  cabinet  painter,  which  office  he  held  till 
his  death  in  1810.  He  did  not  confine  himself  to 
decorative  pain tii^g,  but  painted  cabinet  pictures 
of  historical  subjects  with  great  ability.  He  also 
excelled  in  moonlight  scenes. 

•m  T|-v  m  TTk  ^-piPLEGINCK,  Martik, 
j\ /Lr  or  I V  r^  •  P  *  German  engraver  on 
Jl  VJT  *  X  X  *J.  *wood  and  copper,  who 
flourished  about  1590.  He  executed  quite  a  num- 
ber of  prints  of  small  size,  which  do  not  possess 
sufficient  interest  for  insertion  here;  for  a  de- 
scription of  his  works  the  reader  is  referred 
to  Bartsch,  P.  G.,  tom.  ix.  He  engraved  a  set  of 
copper  plates  representing  various  figures  engaged 
in  different  kinds  of  combat  in  a  style  resembhne 
that  of  Virgin  us  Solis;  also  a  set  of  small  wood 
cuts  representing  ecclesiastical  orders  and  dignities, 
cavalry  and  foot  soldiers,  cifter  J.  de  Gheyn,  Also 
some  cuts  of  animals  and  ornaments  for  goldsmiths. 
His  prints  are  usually  marked  with  one  of  the 
above  monograms.  Zani  says  he  operated  in  1C06, 
but  the  latest  date  found  on  his  prints  is  1594. 

PLEYDENWURFF,  VTilliam.  an  old  German 
wood  engraver,  who  flourished  at  Nuremberg  in 
the  latter  part  of  the  I5th  century.  In  conjunc- 
tion with  Michael  Wolgemut,  he  executed  the  cuts 
for  the  Nuremberg  Chronicle,  a  heavy  folio,  com- 
piled by  .Herman  Schedel,  and  published  in  Latin 
at  Nuremberg  in  1493.  It  is  illustrated  with 
about  2000  cuts,  representing  views  of  ancient 
cities,  flgures  of  various  kinds,  and  other  subjects, 
which,  though  drawn  in  the  stiff,  formal,  and  in- 
correct manner  of  the  time,  are  nevertheless  spir- 
itedly and  boldly  cut,  with  much  expression  in 
many  of  the  heads. 

PLIN.  E.,  a  French  engraver,  who  flourished 
about  1780,  and  executed  some  plates  of  conver- 
sations and  domestic  subjects,  etched  and  finished 
with  the  graver,  in  a  neat  clear  style. 

PLINIdS,  Secunous,  Caiub,  usually  called  the 
TouNGBH  Pliny,  was  the  nephew  and  adopted 
son  of  Pliny  the  Naturalist,  and  flourished  about 
A.  D.  100.  He  deserves  mention  in  a  work  rela- 
ting to  architecture,  for  a  number  of  excellent  edifi- 
ces which  he  caused  to  be  erected,  although  not  an 
architect  bv  profession.  While  consul  in  Bithyn- 
ia.  he  built  the  baths  in  the  city  of  Nicomedia ; 
reouilt  many  public  and  private  edifices  in  various 
parts  of  Asia  Minor ;  erected  a  magnificent  thea- 
tre at  Nicfea  ;  and  cut  a  canal  of  communication 
from  lake  Nicaea  to  the  sea.  He  was  appointed 
by  the  Emperor  Trajan  to  the  general  superintend- 
ence of  the  Roman  aqueducts,  and  erected  a  num- 
ber of  beautiful  edifices  in  Italy. 

PLONIGH,  Vedastus  do,  a  Dutch  engravar, 
who  flourished  about  1660,  and  executed  a  few 


plates  of  views  m  Holland,  in  a  seat,  though  formal 
style. 

PLODS,  Cornelius  van  Amstbl.    See  Am* 

8TEL. 

PLOTT,  John,  an  English  miniature  paintia; 
bom  at  Winchester  in  1732.  He  was  bred  to  the 
law,  but  disliking  that  profusion,  he  went  to  Lon- 
don in  1756,  and  became  the  pupil  of  Ridiard 
Wilson,  the  admirable  landscape  painter ;  but  hia 
genius  leading  him  to  portraiture  rather  than  land- 
scape, he  left  that  master  and  placed  himself  un« 
der  the  tuition  of  Nathaniel  Hone.  He  after* 
wards  turned  his  attention  to  miniature,  both  in 
enamel  and  water  colors,  in  which  branch  he  waa 
very  successful,  and  met  with  considerable  em- 
ployment He  had  a  taste  for  painting  history, 
aqd  his  drawings  in  that  line  possess  great  merit. 
He  sometimes  painted  portraits  in  oil.  Towards 
the  close  of  his  life  he  retired  in  easy  circumstances 
to  Winchester,  where  he  was  chosen  a  member  of 
the  corporation  of  that  dty.  He  died  there  in 
1803. 

PLXJMIER,  an  artist,  probably  a  Frenchman, 
b^  whom  there  are  some  spirited  etchings,  from 
his  own  designs,  signed  Plumier  fecitj  which  show 
him  to  have  possessed  talent  though  his  draw* 
ing  in  the  naked  parts  of  bis  figures,  is  not  lery 
correct 

PO.  PiETRO  DEL.  a  Sicilian  painter,  bom  at  Pal- 
ermo in  1610.  After  learning  the  rudiments  o€ 
the  art  at  Palermo,  he  went  to  Naples,  and  stud- 
iod  under  Domenichino,  during  the  residence  of  that 
celebrated  painter  in  that  dty.  On  his  retom  to 
Palermo,  he  executed  some  works  for  the  chnrdiesi 
and  afterwards  proceeded  to  Rome,  where  he  also 
wrought  some  for  the  churches,  but  distinguished 
himself  more  for  the  pictures  which  he  painted  for 
the  collections,  and  especially  for  his  spirited  en- 
gravings. He  had  a  tnorough  knowledge  of  art 
His  chief  work  at  Rome  is  a  picture  of  S.  Leone, 
in  the  church  of  the  Madonna  di  Constantinopoli, 
which  Lanzi  says  does  not  do  him  so  much  honor 
as  some  of  his  easel  pictures,  especially  his  small 
cabinet  pictures,  executed  in  the  manner  of  minia- 
tures with  exquisite  taste ;  some  of  them  are  to  be 
found  in  the  collections  at  Rome  and  Piaoenza,  and 
some  were  sent  to  Spain.  He  afterwards  setUed 
at  Naples  with  his  son,  Giacomo,  where  he  died 
in  1692.  He  executed  some  spirited  etchings,  fin- 
ished with  the  graver,  from  his  own  designs,  and 
after  other  masters,  which  are.  highly  esteemed. 
Bartsch  gives  a  list  of  thirty-two  printa  by  him, 
which  he  believes  to  1«  a  complete  catiJogucL 
though  there  are  three  or  four  others  attributea 
to  him.  which  do  not  bear  his  name.  The  follow- 
ing are  the  best : 

St.  John  in  the  Wildemen;  after  An,  CarateL  TIm 
Woman  of  Canaan  before  Christ;  do.  The  Dead  Chriit 
on  the  Lap  of  the  Virgin ;  do.  The  Virgin  aeated  on  a 
Throne  with  the  Infant,  and  a  Choir  of  Angela ;  after  Do 
menichino.  The  foar  Cardinal  Virtoes,  with  their  attri- 
bntes;  do.  St  Jerome  kneeling;  with  an  Angel;  do. 
The  Annunciation ;  q/ler  N,  Pounin,  The  Flight  int6 
Egypt ;  do. 

PO;  Giacomo  dbl,  was  the  son  of  the  prece- 
ding, born  at  Rome  in  1654.  He  received  hia 
first  instructions  from  his  father,  but  afterwards 
studied  under  Niccolo  Poussin.  There  are  only  tw« 
of  his  pictures  in  the  churches  at  Rome,  one  in  S. 
Marta,  and  the  other  in  S.  Angiolo.    He  went  to 
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Vaplef.  where  be  settled,  and  found  abundant  em- 
plofnient  in  omamentiog  the  halls  and  galleries 
of  the  nobility  with  frescos  of  allegorical  and  fab- 
aloos  subjects.  His  intimacy  with  letters  aided 
the  natural  poetic  taste  with  wnich  his  pictures  are 
conodved,  and  his  varied  and  enchanting  colors, 
fcadnited  the  eye  of  every  beholder.  He  was 
singular  and  original  in  his  lights  and  in  their 
vanous  gradations  and  reflections.  His  inventive 
gmioa,  extraordinary  facility  of  hand,  and  abun- 
dant eronloyment.  led  him  into  negligence  and  in- 
correctness in  design,  especially  in  his  figures  and 
draperies ;  so  that  he  fell  into  a  kind  of  mannerism, 
as  IS  usually  the  case  with  confident  and  rapid 
operators,  lie  also  executed  a  few  works  for  the 
churches;  but  his  genius  chiefly  shines  in  the 
gallery  of  the  Marchese  Genzano,  and  in  the  Pal- 
ace of  the  Duke  of  Matalona;  and  still  more  in 
seven  apartments  of  the  palace  of  the  prince  of 
Avdlmo.    He  died  in  1726. 

PO,  Terrsa  del.  This  paintress  was  a  daugh- 
ter of  Pietro  del  Po,  who  instructed  her  in  the  art 
She  painted  cabinet  pictures  in  the  style  of  her 
father,  and  was  skill^  in  miniatures.  She  also 
etdied  some  plates  in  a  manner  so  closely  resem- 
bling that  of  her  father  that  they  can  scarcely  be 
distinguished,  except  by  the  signature.  Bartsch 
describes  sixteen  prints  by  her,  and  enumerates 
six  more,  mentioned  by  Ftiessli.  The  time  of  her 
birth  is  not  known.  She  acquired  so  much  dis- 
tmction.  that  she  was  elected  a  member  of  the 
Academy  of  St  Luke  at  Rome.  She  died  at  Na- 
ples in  1716. 

POGCETTT.    See  Berkardino  Barbatelli. 

POCO  E  BUONO,  Tl.    See  Girolamo  Nanni. 

PODESTA,  Andrea,  a  CSenoese  painter  and  en- 
graver, bom  about  1620.  He  went  early  in  life 
to  Rome,  where  he  studied  under  Giovanni  An- 
drea Ferrari.  He  is  scarcely  known  as  a  painter, 
bat  he  exeaited  some  spirited  and  masterly  etch- 
ings from  his  own  designs  and  after  other  mas- 
ters, for  the  Giu.<«tiniani  Gkillery.  which  prove  him 
to  have  been  an  artist  of  ability.  He  is  called  by 
most  writers.  Giovanni  Andrea  P. ;  and  Zani  says 
his  true  name  wa.4  Giacomo  Andrea,  but  he  marked 
bis  prints  AMD.  P..  or  And.  P.  in.  et  fee, 

POEHAM.  MARTiif.  an  old  Ger- 
man engraver,  to  whom  Profes- 
,Christ  attributes  some  plates 
marked  with  one  ol  the  above  monograms.  They 
chiefly  cbnsist  of  indifierently  executed  copies  of 
othel*  prints  by  Aldegrever,  Hans  Sebald  Beham, 
and  others. 

POeL,  Egbert  vandbr,  a  Dutch  painter,  of 
whom  little  is  known,  except  by  his  works.  His  fa- 
forite  subjects  were  conflagrations,  representations 
of  fire-works,  with  numerous  figures,  interiors  by 
cuidle-Iigbt,  &c.,  which  he  treated  with  great  abil- 
itj.  His  pictures  are  well  designed,  his  pencil  is 
free  and  firm,  his  coloring  vigorous,  and  his  chiaro- 
scaro  excellent.  He  is  said  to  have  been  nearly 
related  to  Brower,  and  was  perhaps  his  pupil, 
whose  manner,  as  well  as  that  of  Teniers,  he  some- 
times imitated  with  considerable  success.  ^In  the 
Ma<!eum  at  Amsterdam  is  a  fine  picture  by  him. 
representing  the  explosion  of  a  powder  magazine 
at  Delft  in  1654,  which  he  repeated  several  times. 
In  the  same  collection  is  an  interior  of  a  cottage 
vith  females  engaged  in  domestic  employment 
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There  are  many  of  his  cabinet  pictures  in  the  t% 
rious  collections  in  Holland,  wnere  chev  are  highly 
esteemed.  Ilis  name  is  generally  found  on  his  pic- 
tures, though  he  sometimes  marked  them  only 
with  his  initials,  E.  V.  P.  His  works  date  from 
about  1660  to  1690,  at  which  time  Balkema  saj« 
he  died. 

POELEMBURG,  OoRHELins,  an  eminent  Dutch 
painter,  bom  at  Utrecht  in  1586.  He  first  studied 
under  Abraham  Bfoemaert,  and  afterwards  went 
to  Italy  for  improvement  He  at  first  adopted  the 
style  of  Adam  ^Isheimer,  but  afterwards  quit- 
ted it,  on  beholding  the  works  of  Raffaelle.  as  wa 
are  safely  told  by  Houbraken,  "  to  study  and  im- 
itate the  grace  of  that  incofnparable  master,  par* 
ticularly  in  the  naked"!  He  formed  for  himself 
a  style  entirely  new,  partaking  of  both  the  Flem- 
ish and  Italian  schools ;  Flemish  in  landscape,  and 
Italian  in  aooessories.  He  adopted  a  pleasing  style 
of  painting  small  cabinet  pictures  of  landscapes, 
into  which  he  introduced  some  small  figures,  usual- 
ly naked,  illustrative  of  fable,  poetry,  or  mytholo- 
f^,  enriched  with  ancient  ruins  and  edifices.  His 
skies  are  dear,  light,  and  transparent,  and  he  gen- 
erally made  choice  of  agreeable  scenery.  He  fre- 
qnently  ornamented  his  backgrounds  with  vesti- 
ges of  magnificent  Roman  edifices,  carefully  copied 
from  nature ;  his  figures  were  more  remarkable 
for  the  neatness  of  his  pencil  and  the  clearness 
of  his  carnations,  than  for  correctness  of  design. 
His  composition  is  pleasing,  and  there  is  a  polish 
and  seductive  brilliancy  in  bis  finishing,  that  cap- 
tivates the  generality  of  observers.  He  soon  gained, 
an  immense  reputation  at  Rome ;  his  works  were 
held  in  the  highest  estimation,  and  it  is  said  that 
some  of  the  cardinals  and  other  great  person- 
ages frequented  his  studio.  This  flattering  encour- 
agement could  not  subdue  his  desire  to  return  to 
his  own  country,  and  he  set  out  via  Florence^ 
where  he  was  received  by  the  Grand  Duke  with  dis- 
tinguished honors,  who  commissioned  him  to  paint 
several  pictures,  and  endeavored  in  vain  to  retain 
him  in  his  service,  by  the  most  marked  liberality  and 
munificence.  Soon  after  his  arrival  at  Florence, 
Rubens  himself  honored  him  with  a  visit  pur- 
chased several  of  his  pictures  and  bespoke  others, 
by  which  generous  conduct,  he  greatly  benefitted 
the  artist,  instructing  others  how  to  estimate 
and  encourage  his  talents.  On  his  return  to  his 
native  cit^,  he  was  received  with  joy,  and  his  coun- 
trymen, impatient  for  his  presence,  and  anxious 
to  possess  his  works,  loaded  him  with  more  com- 
missions than  he  could  execute  at  the  time.  In 
1637,  Poelemburg  visited  England  at  the  invita- 
tion of  Charles  I.,  where  it  is  supposed  he  resided 
several  years.  He  painted  several  pictures  for  the 
King,  and  others  for  the  nobi ] ity.  In  Ki ng  Charles' 
catalogues  are  mentioned  the  portraits  of  his  Maj- 
esty, and  of  the  children  of  the  King  of  Bohemia ; 
and  in  that  of  James  the  II..  are  sixteen  pictures 
by  him.  The  success  he  met  with  could  not  in- 
duce him  to  remain  in  England,  and  he  returned 
to  Utrecht ;  where  he  died,  in  1 660.  The  worka  of 
Poelemburg  have  been  largely  imitated,  and  one  of 
the  most  successful  imitators  of  his  manner  was 
John  vander  Lys.  whose  works  are  often  attributed 
to  Poelemburg.  He  also  sometimes  inserted  the 
figures  in  the  works  of  eminent  cotemporary 
arti^s,  as  Steenwyck.  Kierings,  and  John  Both ; 
and  Ihey  probably  returned  him  a  like  compliment 
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toy  fUnting  his  laiidsinpefl.  Deseatnpi  and  Wl^ 
ielet  assert  that  Poelembuiig  etched  somb  splnted 
•prints  from  his  own  designs,  but  theise  w^re  prob- 
ably ezecated  %y  J.  ^.Sronkhont,  after  his  46- 
•igna. 

POERSON,  OBA^LKii,  a  French  historical  and 
portrait  painter,  born  at  Metz.  He  went  to  Paris, 
where  he  settled,  and  practised  his  nrofession  with 
considerable  reputation  till  his  deatn,  in  1667. 

,  POERSON,  Cbahlvs  Fran^ial  was  the  son  of 
the  preceding,  bom  at  Paris  in  1663.  He  learned 
the  radiments  of  the  art  from  his  father,  and  after 
his  death  became  the  pupil  of  Noel  Coypel.  Hto 
.  minted  histopyand  portraits,  but  wasmoHssoeoesft- 
rul  in  the  latter  branch ;  though  he  had-an  eatoelient 
general  knowledge  of  art  His  promising  talents 
reoommended  him  to  the  patronage  of  M.  Mansard, 
'through  whose  inflnence  he  was  appointed  portrait 
^painter  to  Louis  XIV.,  whose  portrait  he  painted 
.so  much  to  the  satisfiK$tion  of  mat  monarA,  that 
he  honored  him  with  Uie  order  i>f  St  Lasams. 
J9e  was  also  employed  to  decorate  the  hospital  des  ' 
Invalides  with  some  historical  works,  but  these 
gave  so  little  satisfaction,  that  Mansard  caooed 
them  to  be  obliterated,  and  fepladed  by  the  frescos 
jof  Bon  Boullongne,  whkh  obtained  mu<^  applause.  < 
This  sad  &ilure  threw  Poerson  into  deep  despon- 
dency, but  his  friend  Mansard  contrived  to  raise 
his  spirits  by  inducing  the  Ring  to  appoint  him 
professor  of  the  French  Academy  «t  Rome,  which 
,pfBoe  he  filled  with  great  honor.  On  the  death  of 
Carlo  Maratti,  he  was  made  President  of  the  Ao- 
^emy  of  St  Luke.    He  died  at  Rome  in  1725. 

POOGINO,  Zano^i  ni,  a  Floientine  pidnt^, 
^ho  studied  under  €Ko^  Antonio  So^ni  Ac- 
.^cording  to  Baldinuoei,  he  executed  many  works  fbr 
*the  churches  aikl  edifices  of  Florence,  in  the  style 
Df  his  msster.  Lanxi  Says  his  works  are  nbw 
hardly  known  in  that  city. 

POILLY,  Francois,  the  Slper.  a  refy  em- 
tnent  French  engraver,  bom  At  Abbeville  in  16^ 
'He  was  the  son  of  a  goldsmith  and  engraver,  who 
-instructed  him  in  the  rudiments  of  art.  He  afber- 
-\rards  went  to  Paris  and  studied  with  Pierre  Daret 
three  years.  He  then  visited  Rome,  where  he  re- 
-sided  three  years,  greatly  improved  his  design,  and 
executed  several  plates  ailer  the  Italian  masters^ 
in  which  he  adopted  the  fine  style  of  Cornelius 
Bloemaert,  as  his  model.  On  his  return  to  Paris, 
he  distinguished  himself  as  one  of  the  most  coTe- 
brated  engravers  of  his  country,  and  was  appoint- 
ed engraver  to  the  King  in  1664.  His  plates  are 
Executed  entirely  with  the  graver,  which  he  hand- 
led with  uncommon  firmness  and  dexterity.  The 
correctness  of  his  drawing  corresponds  with  the 
beauty  of  his  burin,  and  his  heads  have  a  fine 
expression.  Iliou^h  he  had  the  assistance  of 
some  able  pupils,'  it  is  surprising  that  he  could 
have  produced  so  many  plates,  many  of  them  of 
larfire  size,  in  a .  manner  that  requires  both  time 
and  patience,  and  so  uniform,  that  it  is  difficult  to 
establish  a  ground  6f  preference,  except  by  the 
subject.  There  are  about  400  prints  which  bear 
his  name ;  the  following  are  the  most  esteemed. 
He  died  in  169S. 


POBTRAITS. 


Pope  Alexuider  VII ,  with  aoousoriM.  Loais  ZIY. 
when  young ;  after  Nocret,  Cardinal  Masnrine ;  ajler 
Mignard.  Henry  D'Arnand,  Bishop  of  Angers.  Jerome 
Blg^on,  OotfBMllor  of  Stat«  \  after  Champagne.    Abra- 


ham Fafiert,  Manfaal  of  Fraote;  MfUr  PtrdBumd.    Wil 
liam  de  Lamolgomi,  with  AUa^orieal  Fignrei  s  afUr  M0g' 
nard.    Baft  of  WUliam  de  Lamoignoo ;  qfUr  U  Brusu 

•trsjacTB  noM  ma  owk  Dssimra. 

^nie  Virgin  mad  Oblld.  Thto  Holy  Family,  with  9t  JoM 
embimeing  the  infant  Cbrisi  St-  f  gnatios  of  L(tyola.  Tfae 
Dfl^th  0f  St  FTBDois  Xavier.  The  Cmoiflxioa.  Tbe  Til- 
Bii^rti  of  Aagiietiis. 

•miiccTB  Awrwa,  taviovb  vAersBS. 

The  ViMloD  of  Etekiel;  after  Rt^aeUe.  The  Hely 
Family^  in  wfaiofa  the  infhnt  Christ  ii  etandiog  apoQ  im 
eradlet  do.  The  Virgin  lifting  op  a  Vail,  to  ihow  to  8t. 
John  the  infant  Christ  sleeping;  do.  The  Flight  bit 
figypt;  after  Gwdo.  Thp  Nativity,  or  Adoration  of  Um 
She^^nu,  in  ^  octagonal  horder;  do.  The  first  impras^ 
rions  dT  Afs  plate  are  before  the  two  angels  whieh  appeal 
abore  were  inserted.  Christ  prayiag  in  the  Qardte ;  de. 
The  dead  Christ  on  the  lap  of  the  Virgin,  at  tile  foot  of  the 
Crass  \  oJUt  Im  Caracd.  The  RepoM  in  Egypt,  in  whidi 
the  Virion  b  represented  sleeping,  with  two  Angels  kneel- 
ing; a^  An.  Caracei.  The  Holy  Family;  afUr  N. 
Pmttkn.  The  Marriage  of  St  CaUierine ;  after  P.  M%^ 
flkird  The  Holy  Family  ;  do.  The  Baptism  of  Clivist  s 
do,  St  Charles  Borromeus  administering  the  ComsBanioa 
to  the  Persons  infeoted  with  the  Plaene ;  do.  The  Visita^ 
tion ;  after  C.  le  Brun.  St  John  m  the  Isle  of  Patmee; 
do.  Ae  Cmeifixion  ;  cfb.  The  Parable  of  the  WeddiBg 
Chtfnwnt ;  e^Ur  {^uimpagne.  The  Cmeifixioo ;  a  la» 
print,  fak  three  sheeU;  do.  The  Trinity;  do.  J«Mfh% 
BloochrGarmeot  presented  to  Jaoob ;  afier  Anieino  Cof' 
peL    iTymphs  Bathmg ;  a/Ur  Givlio  Romano. 

POILLY,  Nicolas.  This  engrsYer  was  the 
brother  of  the  preceding,  bom  at  Abberille  in 
1626.  It  is  said  that  he  studied  under  his  hrMs- 
er,  bnt  it  is  evident  that  he  first  studied  under 
some  other  master,  and  that  on  the  return  of 
FraD9ois  from  Rome,  he  improved  himself  by  his 
instruction.  He  executed  quite  a  number  of  prints 
in  th'e  style  of  his  brother,  and,  though  much 
inferior  to  tfa'em,  thej  are  executed  in  a  clear, 
neat  manner,  and  possess  considerable  merit.  H^ 
died  at  Paris  m  I6d6.  The  folio wmg  are  his 
principal  plates : 

rOBTaATTi. 

Louis  XIV.,  hi  a  frame  of  laurels,  with  ChiMran  hear- 
ing  emblems ;  ttfler  N.  Mignard.  Bust  of  Louis  XIV., 
as  large  as  life.  1683.  Mana  Theresa,  Queen  ^f  Fraaoe; 
do.  1680.  Louis,  Dauphin,  the  son  of  Louis  XIV. ;  da 
Louis  Bouiton,  eaUed  the  Great  Cond6 ;  do.  Franeis  de 
Coetlogon,  Bishop  of  Bennes.  Bmai  Potior,  Duke  de  Oes- 
yrs;  ^er  U  Poorc  Nicholas  Edward  Olier,  ComMaDor 
of  Stale. 

■VBJB0T8  AVTBB  TABIOVS  MASTBB8. 

St  Augustine  holding  a  Cmetiix.  The  Holy  FanQy, 
with  two  Amrels  holding  a  Basket  of  Flowers ;  afUr  & 
Bourdon.  The  Marriage  of  St  Catherine ;  do.  iW  Pre- 
sentation in  the  Temple ;  qfter  C.  te  Brun.  The  Uoty 
Family,  with  the  infant  Jesus  sleeping  on  the  Knee  of  tlw 
Virgin ;  do.  The  Repose  in  Egypt ;  qfltr  Chapron.  The 
Crudflzion ;  after  N.  Poutoin.  ^ 

POILLT,  Jean  Baptistb.  was  the  son  and 
pupil  of  Nicolas  P.,  born  at  Paris  in  1669.  After 
stndying  with  his  father,  he  went  to  Rome,  where 
he  resided  several  years.  On  his  return  to  Pari^ 
he  executed  a  considerable  number  of^plates,  which 
gained  him  distinction.  He  was  elected  a  member 
of  the  Royal  Academy  at  Paris  in  1714.  His  style 
of  engraving  was  yerj  different  from  that  of  his 
father  or  uncle.  He  forwarded  his  plates  with  the 
point  and  finished  them  with  the  mver.  His 
prints  are  distinguished  fbr  correct  miwing,  fine 
expression  of  the  heads,  and  a  pleasing  and  ja^- 
turesque  effect  The  following  are  his  moat  !» 
teemed  works.    He  died  in  1728. 
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OtmutA  Xni.  pQBtlftz  If  ax.  Xoq3f  XTV,  t  <tfUr  BBg- 
^    ChariM  Jwam  Sdw^rd  8tii»rt|  son  of  the  Pnton- 

';  ^fUr  Dupra,  Fnaois  de  Troy,  Paiator  i  ./Vtmi  a 
,  i«rt^AMU«(^?  hiiraoairtiMiplftte  at  tiia  Aeadamy. 
QKfecfiw  van  Clar^  Saolptors  af^  F«»te  .•  dow 

TliaKatiTHy;  qfler  Gaudenxio  rtrrnri  f  tbrfhe  Oro- 
MieriteliMu  Tha  Viygin  adariaK  ilM  IhAaI  Jaaoi,  wko 
iaHatiping;  q/W  BmMmtdo  Gar^^ilo;  do.  Tha  ICar- 
^ivl»m  of  St  Caoau  s  qfUr  />9m«a<MMto.  Tka  Ate»- 
ttoo  of  the  Shephordis  after  C.  MaraUL  Tha  Bod  of 
Avon  deToarifltf  tha  Rods  of  tha  Magiolaiiai  qfi^r  N, 
Piatwtm.  The  unalitei  wonhipfpiog  tha  Oolden  Cmlf  i 
4a.  Tha  Ho^  Faaiiijr ;  do.  tha  Judgment  of  Sotomon ; 
qfUr  A.  CoyptL  Swaana  and  tha  Bldan ;  €h,  Jopltar 
and  Daaa^ ;  qftm-  OiuUo  Romano ;  f^r  the  Csoiat  aollao- 
tioeu  SioTeo  Plates  ftom  the  paiotiogB  bj  P.  Jl/lignard, 
is  the  tahMHi  t^  8t  Cloud.  The  Four  ScHUonf ;  do. ;  from 
IhapaiatiagafB  thaOallary  or  St.  Cloud. 

POILLY,  FRAii^ois,  TBI  Younger,  was  the 
TOtmger  flon  of  Nicolas  P.,  born  At  Paris  in  1671. 
He  TeceiTed  instroetion  from  his  thther,  «id  ao- 
eompanied  bis  brother  to  Paris,  whore  he  engraved 
m  plate  of  St  Cecilia  distribating  her  wealth  to  the 
p«>r,  ctfter  Domemchino,  a  companion  print  to  the 
martyrdom  of  that  saint  hj  the  same  master,  en- 
graved by  Jean  Baptiste  Poill  v.  Nothing  farther 
is  mentioned  of  him.    He  died  in  1723. 

POILLY,  Nicolas  Jban  .Baptists,  aeoord- 
ng  to  Basan,  was  the  son  of  Jean  Baptiste  P., 
and  was  instructed  bj  his  father  in  the  art^  which 
be  soon  abandoned  for  some  other  employment. 
Aooording  to  Nagler,  he  was  bom  in  1712,  and  ez- 
ecQted  a  few  portnaits,  one  of  which  is  dated  1758, 
flontsadicting  Basan's  statement 

P0INDR6,  Jacob  db,  a  Flemish  painter,  bom 
at  Malines  in  1527.  He  studied  under  Schwm^rs 
Marc  Willems.  He  painted  history  and  portraits, 
m  which  Utter. branch  heexoelled.  He  went  to 
Oopenhageo,  where  it  is  said  he  was  eoaployed  to 
paint  the  portraits  of  some  of  the  Kings,  probably 
as  historical  recollections ;  but  it  seems  more 
probable  that  he  painted  the  portraits  of  the  Kinc 
and  other  members  of  the  Boy  al  fkmily.  He  died 
these  in  1570. 

POINSART,  J.,  a  Prendi  engmTer,  who  flon^ 
ialied  about  1630.  He  was  principally  employed 
by  the  booksellers,  for  whom  he  executed  a  vari- 
ety of  views  of  cities,  castles,  &c.,  executed  with 
the  graver,  in  a  neat,  bat  incorrect  and  tasteless 
style.  Among  other  prints  by  him,  is  one  of  the 
Sntry  of  Charles  VII.  into  Rheims. 

POINTB,  P.  DB  la,  a  French  engraver,  who 
flonrished  at  Paris  aboat  1678.  He  engraved  a  plan 
of  Paris  in  nine  parts ;  and,  in  conjunction  with 
Israel  Silvestre,  engraved  some  of  the  views  of 
the  Palaoe  Of  Versailles. 

POL.  Cbbistian  van.  a  Dutch  painter,  bora  at 
Berkeniode,  near  Haerlem,  in  1752.  He  obtained 
great  reputation  for  his  arabesques,  whidi  he  ren- 
dered very  agreeable  by  the  introduction  of  birds, 
flowers,  and  frait  In  1782  he  went  to  Paris,  and 
was  employed  in  decorating  the  palaces  of  Belle- 
vue,  Chantilly.  and  St  Cloud.  He  also  painted 
/lower-pieces,  in  oil,  in  a  style  of  excelleBoe.  He 
sometimes  pointed  groups  of  flowers  on  snuff- 
bozesy  so  delicately  executed  that  they  might  be 
mistaken  for  the  works  of  the  greatest  masters  in 
that  linei    He  died  in  1813. 

POLANCOS,  two  Spanish  painters,  brothers, 


who  florridied  at  Sevflle  abont  1646.  Little  m 
known  of  them  except  by  their  works.  l%ey  stud- 
ied under  Frandsoo  Zurbaran,  whose  style  they  so 
dooely  imitated  that  their  works  are  often  attribu- 
ted to  that  master.  This  is  particularly  the  case 
in  the  church  of  San  Esteban  at  Seville,  where 
Zurbaran  painted  the  pictures  of  St  Peter,  St 
Stephen,  and  $t  Hermenegildo,  and  the  brothers 
Polanoos  an  altar-piece  of  the  patron  Saint,  a  pic- 
ture of  the  Nativity,  and  another  of  St  Fernando. 
They  also  painted  several  large  pictures  for  the 
churches  and  convents  of  Seville,  among  which  are 
the  Angels  appearing  to  Abraham,  Jao^  wrestling 
with  the  Angel,  Joseph's  Dream,  and  Tobit  ana 
the  Angel,  in  the  convent  of  St  Paul ;  and  St 
Teresa  cniduoted  by  Angels,  in  the  churdi  of 
the  Guardian  Angel,  belonging  to  the  Barefooted 
Qarmelites  and  Franciscan  Friara 

POLANZANI,  Fblicb,  an  Italian  engraver,  who 
flourished  from  1745  to  1766.  He  engraved  some 
prints  after  Vandyck  and  other  masters,  a  list  of 
which  may  be  found  lo  Nagler's  Lexicoo. 

POLANZANI,  Frascesco,  an  Italian  engraver, 
bom  at  Andale.  near  Venice,  about  1700.  He  re- 
sided chiefly  at  Rome,  where  he  engraved  a  set  of 
twenty-two  plates  of  the  Life  of  the  Virgin,  from 
designs  whicti  are  attributed  by  some  to  Niccolo 
Poussin.  and  by  others  to  Jacques  Stella,  whose 
style  they  more  nearly  resemble.  He  idso  en- 
graved several  plates  after  Cignani,  Marco  Bene* 
nali,  and  other  masters.  There  was  another  en- 
graver of  this  name,  who  was  a  native  of  Verona, 
and  flourished  about  1750. 

POLAZZO,  Fbancesco,  a  Venetian  painter, 
bora  in  1683.  and  died  in  1753.  Lanzi  says  he 
was  a  good  painter  in  the  manner  of  Gio.  Battista 
Piaszetta,  softened  down  with  that  of  Antonio  Rio- 
ci,  <^led  n  Barbalunga.  He  could  also  imitate 
the  touch  of  various  masters,  and  for  this  reason 
vras  much  employed  in  restoring  ancient  pictures. 

POLESTANI,  Andrba,  an  Italian  artist  proba- 
bly a  painter,  by  whom  there  is  a  slight  and  spirit* 
ed  etcning  of  a  Bacchanalian  subject  from  his  own 
design,  signed  Andrea  Pde$tanu9,  fecit.  1640. 

POLETNICH,  J.  F.,  an  engraver  who  flourished 
at  Paris,  from  about  1760  to  1780.  He  engraved 
several  plates  after  the  works  of  Vandyck,  Bou- 
dier,  Lagrenfte,  and  other  masters. 

POLI,  two  brothers,  natives  of  Pisa,  who  flour- 
ished about  the  middle  of  the  17th  century.  Lanzi 
briefly  notices  them  among  the  landscape  painters 
of  the  fourth  epoch  of  the  Florentine  school,  and 
says,  "  they  executed  many  pleasing  landscapes, 
which  are  to  be  found  in  the  collections  at  Flo- 
rence and  Pisa." 

POLIDORE.    See  John  Glauber. 

POLIDORIXO,  II.    See  Frarcisco  Ruvialb. 

POLIDORO,  DA  Oaravagoio.    See  Caeavaq- 

GIO. 

POLIDORO,  Vbnbziano,  a  Venetian  painter, 
born  in  1515,  and  died  in  1565.  His  real  name  is 
not  certainly  known,  though  in  the  Necrologio  of 
S.  Pantaleone,  he  is  expressly  called  Polidoro  Pit- 
tore.  According  to  Zanetti,  he  was  a  disciple  of 
Titian,  and  an  imitator  of  his  style.  He  painted 
Holy  Families,  Madonnas,  and  other  sacred  sub- 
jects, for  the  collections,  and  wrought  some  for  the 
churches  and  convents.    Lanzi  says  he  was  fot 


POLL- 


712 


POLL. 


flbe  most  part  a  feeble  imitator  of  Titian,  who  sup- 
plied the  shops  with  an  abundance  of  his  Madon- 
nas and  other  sacred  subjects ;  one  who  made  a 
trade  of  his  profession.  ^*  To  judge  from  an  altar- 
piece  at  the  Servi,  and  some  other  pictures  by  him 
at  Venice,  we  may  pronounce  him  a  tolerabljr  good 
composer,  though  he  never  distinguished  himself 
m  j<m  in  the  rank  of  his  cotemporaries ;  yet,  when 
the  school  declined,  his  labors  acquired  more  es- 
teem, and  were  exhibited  in  the  studios  of  some 
artists,  much  in  the  same  manner  as  sculptors  col- 
lect specimens  of  ^ncient  marbles,  however  inferior, 
as  advantageous  in  the  pursuit  of  their  art" ; — ^by 
which  he  means  that  his  pictures  were  used  by 
artists  as  i^odels  in  coloring. 

POLL  A,  Bartolomeo  da,  a  painter  of  the  Ve- 
netian school,  who  flourished  about  1500.  Little 
IS  known  of  him.  He  decorated  the  panels  in  the 
Choir  of  the  Certosa,  at  Pavia,  with  figures  of  the 
Apostles  and  other  Saints,  which  Lanzi  says  are 
designed  in  the  style  of  Leonardo  da  Vinci. 

POLLAJUOLO,  Antonio,  an  eminent  Italian 
sculptor,  painter,  and  engraver,  born  at  Florence  in 
1426.  lie  was  brought  up  to  the  business  of  a 
goldsmith  and  designer,  under  Bartolucci.  He  af- 
terwards studied  modeling  and  casting,  under  Lo- 
renzo Ghiberti,  whom  he  assisted  in  executing  the 
celebrated  gates  in  the  church  of  S.  Giovanni  at 
Florence,  which  were  the  admiration  of  Michael 
Angelo.  He  executed  in  bronze  the  tombs  of  Siz- 
tus  IV.,  and  Innocent  VIII.  His  younger  brother 
having  distinguished  himself  as  a  painter,  he  be- 
came his  disciple,  and  executed  several  pictures  for 
the  churches  and  public  edifices,  which  rank  Jiim 
as  one  of  the  ablest  artists  of  his  time.  The  most 
celebrated  of  these  is  the  Martyrdom  of  St  Sebas- 
tian, in  the  chapel  of  the  Marohese  Pucci,  in  the 
diurch  of  the  Servi  at  Florence.  Lanzi  says. 
^  this  is  the  finest  picture  of  the  15th  century  I 
have  seen ;  the  coloring  is  not  in  the  best  style, 
but  the  composition  rises  above  the  age  in  which 
he  lived,  and  the  drawing  of  the  naked  figure 
shows  what  attention  he  had  bestowed  on  anato- 
my. He  was  the  first  Italian  painttr  who  dissect- 
ed bodies  in  order  to  learn  the  true  situations  of  tho 
tendons  and  musdes.'  He  was  also  one  of  the  ear- 
liest Italian  artists  who  practised  engraving.  Co- 
temporary  with  Maso  Finiguerra,  he  is  supposed  to 
have  learned  the  art  from  him.  He  engraved  a 
few  plates,  executed  in  a  style  similar  to  that  of 
Finiguerra.  which  are  now  extremely  scarce.  He 
died  in  1498.  The  following  prints  are  known  to 
be  by  him,  and  bear  his  signature :  ' 

fieroales  ftrangUng  Anteoa. 

A  lai^  plAte,  reproMntiog  ten  Naked  Fignrai  fighting 
with  swords  and  other  weapons.  It  is  insoribed  Oprt9  An- 
tonii  PoUaJoii  Fiorentini,  without  a  date.  The  baek- 
groand  is  a  forest,  very  mdelj  represented.  The  design 
shows  that  he  had  paid  some  attention  to  the  figure,  and 
the  heads  are  not  without  expression.  i 

The  Holy  Familj,  in  which  the  Virgin  is  seated,  with  ' 
the  infant  Jesus  on  her  knee ;  St.  Joseph  appears  on  the 
right  hand,  leaning  on  his  staff;  on  the  left  is  St  Elisa-  j 
.^th,  with  St  John  presenting  a  flower  to  the  Child. 

The  following  are  also  generally  attributed  to 
him : 

Henmles  combating  the  Qianta.  There  is  no  signature 
to  this  print,  but  Bartsoh  and  ^  tiej  both  describe  it,  and 
think  there  is  every  reason  to  believe  it  to  be  by  him.  > 

The  Battle  of  the  Centaurs  with  the  IbapithsB,  described  | 
by  Ottley.    Bartrah  gives  this  vrint  to  Gasparo  Reyerdino, 
but  there  seems  to  be  little  doubt  amcng  connoisseurs  that 


it  is  by  Polli^volo.    This  print,  formerly  in  tlw 
Ricoardi,  is  now  in  the  British  Museum. 

The  niello  of  the  Miftyrdom  of  St^Lawrenee,  deasrihfni 
by  Ducheine. 

POLLAJUOI/),  PtBTiio  DEI.,  was  the  yomigrr 
lm>ther  of  the  preceding,  bom  at  Florence  in  1^3^ 
according  to  Vasari,  though  others  say  in  1428. 
He  studied  under  Andrea  Oafriagno,  and  distill- 

Siished  himself  chiefly  for  his  admirable  portraitA. 
e  painted  many  of  the  great  personages  of  hur 
time,  as  large  as  life,  which  gained  him  immense 
applause.  Among  his  best  hiiitorical  works,  wert 
the  Labors  of  Hercules,  in  the  Medioean  palsoeu 
He  died  at  Rome  in  1498,  the  same  yeur  as  his 
brother,  aged  65  years. 

POLLAJUOLO,  SiMOHE  del,  called  II  Crova- 
CA,  a  distinguished  Italian  architect  was  bom  at 
Florence  in  1454.  The  surname  II  Cronaca  ^the 
Chronicle),  was  given  him  on  account  of  bis  abil* 
ity  in  relating  stories.  He  visited  Rome  at  an 
early  age,  where  he  resided  with  his  relatyise,  An 
tonio  del  Pollajuolo,  and  studied  the  remains  of  an- 
tiquity with  great  assiduity.  On  returning  to 
Florence,  he  gained  great  reputation,  and,  accord- 
ing to  Miliziai^was  employed  to  finish  the  Palazzo 
Strozzi,  commenced  hy  Benedetto  da  Maiano.  He 
erected  the  beautiful  iafade  in  the  Tuscan  order, 
and  at  the  top  placed  a  Corinthian  entablature, 
from  his  own  design,  which  Milizia  characterizes 
as  the  most  magnificent  that  was  ever  seen.  He 
adorned  the  court  of  this  palace  with  a  Compoeite 
order  below,  and  a  Corinthian  above,  with  exceed- 
ingly beautiful  columns,  windows,  and  doors,  all 
from  his  own  designs.  On  the  hill  of  S.  Miniato. 
near  Florence,  Pollajuolo  designed  the  church  of 
S.  Francesco,  of  such  ejtquisite  proportions  that 
Michael  Angelo  was  accustomed  to  call  it  his  bdia 
Ft7/an<*2/a,  or  beautiful  country  seat  His  sacristy 
of  S.  Spirito,  at  Florence,  is  of  an  octangular  fig- 
ure, elegant  and  well  proportioned.  Among  bis 
other  works  were  the  convent  Dei  Servi,  and  the 
great  Council  Hall  of  Florence.  He  was  a  follow- 
er of  Savonarola.  He  died  in  1509,  and  was  en- 
tombed in  S.  Ambrogio. 

POLLIO,  ViTRUviua,  a  Roman  architect  and  a 
celebrated  writer  on  the  art  who  flourished  in  the 
age  of  Augustus.  According  to  Milizia,  he  was  a 
native  of  Fornia,  now  called  Mola  di  Gaeta.  OUier 
authorities  say  that  he  was  a  native  of  Terona. 
During  the  civil  war,  Augustus  employed  him  in 
constructing  military  engines ;  and,  after  peace 
was  restor^,  appointed  him  Inspector  of  Build- 
ings. It  is  said  that  he  designed  the  Theatre  of 
Maroellus,  although  its  arrangement  was  incon- 
sistent with  his  precepts.  The  Temple  of  Justice 
at  Fano,  was  unquestionably  erected  by  him  ;  the 
centre  nave  was  one  hundred  and  twenty  feet  long, 
and  sixty  feet  wide,  supported  by  eighteen  Corin- 
thian columns  fifty  feet  high ;  the  lateral  naves 
were  twenty  feet  wide.  The  reputation  of  Vttru- 
vius  chiefly  rests  on  his  celebrated  treatise  upon 
architecture,  in  a  historical  form,  containing  the 
names  of  many  eminent  architects  with  their 
works.  At  the  request  of  Augustus,  he  com- 
menced his  celebrated  work  on  Ardiitectore, 
availing  himself  of  the  Grecian  rules,  as  well  as 
his  own  matured  experience.  It  is  divided  into  ten 
books ;  seven  of  which  treat  of  architecture  in  its 
proper  sense ;  the  last  three  of  hydraulic  archi- 
tecture, gnomonics,  and  mechanics.  The  style  of 
Vitruvius  is  unostentatious  and  concise.    It  is  also 
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■OfBetimes  obsenre,  which  is  euily  explained  by 
reflecting  that,  being  the  first  Roman  writer  upon 
tiiis  subject,  and  compelled  to  use  many  new  terms 
and  forms  of  expression,  he  was,  in  a  limited 
■ense^  the  inventor  of  a  new  language,  which  was 
necessarily  imperfect  and  subsequently  underwent 
many  alterations.  It  is  the  only  ancient  production 
of  tb'ekind  that  has  been  preserred  to  modern  times. 
and,  though  defective  in  some  respects,  is  well  wor- 
thy of  its  numerous  translations  and  commentsr 
Ties,  which  for  several  centuries  have  been  the 
stady  of  architects.  Vitruvius  was  learned  in 
both  the  civil  and  military  branches  of  the  art, 
and  reduced  the  latter  to  very  simple  principles. 
It  is  erident  that  he  had  an  elevated  idea  of  the 
art,  beliering  that  it  should  be  practised  for  honor 
rather  than  profit  Milizia  says  that  he  allowed 
oertain  liberties  with  the  orders — such  as  making 
the  shaft  of  the  Ionic  equal  to  the  Corinthian — 
which  cannot  be  justified  by  the  principles  of  cor- 
rect taste. 

POLO,  BERNAftno,  a  Spanish  painter  of  fruit 
and  flower  pieces,  who  flourished  at  Saragossa  in 
the  latter  part  of  the  17th  century.  Zani  says  he 
operated  in  1680,  and  died  about  17Q0.  He  paint- 
ed his  subjects  from  nature,  in  a  style  of  excellence. 
His  works  are  found  in  the  collections  at  Saragos- 
sa and  Madrid,  where  they  are  highly  esteemed. 

POLO,  Diego,  the  Elder,  a  Spanish  painter, 
bom.  according  to  Palomino,  at  Burgos,  in  1560. 
He  studied  under  Patricio  Caxes,  at  Madrid,  and 
acquired  considerable  reputation  as  an  historical 
and  portrait  painter.  There  are  some  of  his  works 
in  the  Escurial  and  the  Royal  Palace  at  Madrid, 
which  prove  him  to  have  been  a  correct  designer, 
and  an  excellent  colorist  His  best  works  are  the 
portraits  of  the  Kings  of  the  Goths ;  St  Jerome 
chastised  by  the  Angel,  for  taking  too  much  pleas- 
ure in  reading  Cicero ;  and  a  Penitent  Magdalen. 
He  died  at  Madrid  in  1600. 

POLO,  Diego,  the  Younger,  was  the  nephew 
of  the  preceding,  bom  at  Burgos  in  1620.  He 
studied  under  Antonio  Lanchares.  but  profited 
more  by  a  diligent  study  of  the  works  of  Titian  in 
the  Royal  collection,  by  which  means  he  became 
an  admirable  colorist.  He  executed  several  works 
for  the  churches  and  convents  at  Madrid,  the  most 
esteemed  of  which  are  the  Baptism  of  Christ,  in 
the  Church  of  the  Carmelites,  and  the  Annuncia- 
tion, in  S.  Maria.  He  also  excelled  in  portraits.  He 
was  an  artist  of  great  talents,  but  died  young  in 
1655. 

POLONT,.  Zf  ARAKA,  an  obscure  engraver,  who 
flourished  at  Paris  about  1615.  He  executed  a  few 
etchings  of  various  subjects. 

POLVERINO.  Roai UALDO,  a  Neapolitan  painter, 
bom  in  1701.  He  studied  under  Francesco  Soli- 
mena.  and  began  to  acquire  distinction  for  his  his- 
torical pictures,  when  he  died,  in  the  flower  of  his 
age,  in  1731. 

POLTCLES,  a  Greek  sculptor  mentioned  by 
Pliny  and  Pausanias.  who  flourished  in  the  10^ 
Olympiad,  or  about  B.  C.  370.  He  was  cotempo- 
rary  with  Cephisodotus.  Leochares.  Praxiteles, and 
Lysippus.  Little  is  recorded  of  him ;  although  the 
notices  by  the  above  mentioned  authors  are  so  in- 
definite, that  it  is  not  always  certain  whether  they 
refer  to  this  artist^  or  to  the  one  in  the  subsequent 
article. 


POLYCLES,  a  distinguished  Greek  sculptor 
flourished  about  B.  C.  170.  He  was  the  son  ot 
Timarchides,  an  Athenian  statuary;  but  studied, 
according  to  Pausanias,  under  Stadieus.  He  ap- 
pears to  have  often  wrought  in  concert  with  his 
brother  Dionysius,  and  Pliny  says  that  their  pro- 
ductions were  carried  to  Rome,  among  which  was 
a  statue  of  Juno,  in  the  temple  of  that  goddess 
within  the  portico  of  Octaria,  and  near  it  a  statue 
of  Jupiter,  also  the  work  of  Polycles  and  Dio- 
nysius. From  the  passage  in  Pliny,  Polycles  har^ 
maphroditem  nobilem  fecit^  this  sculptor  is  sup- 
posed to  have  been  the  author  of  the  original 
statue  of  the  Hermaphrodite,  from  which  the  wdl 
known  existing  representations  are  copied,  espe- 
cially that  usually  termed  the  Borghese  Herma-. 
phrddite.  from  its  having  belonged  to  that  collec- 
tion, although  now  in  the  Louvre.  Pausanias 
mentions  a  statue  by  Polycles,  of  Amyntas,  a  con- 
queror in  the  games,  which  was  preserved  at 
Olympia.  Among  his  other  works,  were  several 
statues  of  the  Muses.  He  left  several  sons,  who 
followed  the  profession  of  sculpture. 

POLYCLETUS,  a  preeminent  Grecian  sculptor 
and  an  able  architect,  a  native  of  Sicyon,  flourished 
about  B.  C.  440.  He  studied  under  Ageladas  of 
Argos,  and  was  cotemporary  with  Myron,  AIci^ 
menes,  and  Phidias.  The  judgment  of  antiquity 
has  given  to  Polycletus  the  reputation  of  one  of 
the  most  remarkable  sculptors  of  the  golden  age 
of  Grecian  art  It  is  evident  that  he  was  a  wor- 
thy competitor  and  rival  of  Phidias ;  for,  on  one 
occasion,  when  flve  of  the  most  eminent  artists  of 
the  time,  Phidias  being  among  them,  executed  five 
statues  in  competition,  that  of  Polycletus  was  pre- 
ferred. He  did  not  possess  the  grandeur  of  im 
agination  of  Phidias,  but  excelled  rather  in  the 
beautiful.  Phidias  has  been  termed  the  iBschy- 
lus^  and  Polycletus  the  Sophocles  of  Sculpture,  ne 
finished  his  statues  with  the  greatest  care.  Poly- 
cletus is  said  to  have  carried  alto-relievo  to  perfec- 
tion ;  and  also  the  toreutic  art  commenced  by 
Phidias,  probably  that  of  uniting  metals  with  any 
other  material.  A  correct  estimate  of  his  ment 
may  be  formed  from  the  high  eulogioms  of  the  best 
ancient  writers,  and  from  the  fact  that  among  his 
scholars  were  Pericletus,  Canachus  the  second, 
Asopodorus,  Alexis,  Aristides,  Phryno,  Dino^ 
Athenodorus,  and  Demeas.  Pliny  says  he  sue' 
ceeded  best  in  statues  of  a  soft  ana  gentle  charac- 
ter. Myron  and  Polycletus  were  alwarvs  consid- 
ered rivals ;  and  one  used  the  bronze  of  Delos  in 
his  works,  while  the  other  used  that  of  iEgina. 

Among  the  chief  works  of  this  eminent  artist, 
was  the  colossal  statue  of  Juno,  m  the  temple  of 
that  goddess  at  Argos,  which  was  considered  in 
many  respects  equal  to  the  finest  productions  of 
Phidias.  It  was  chryselephantine,  or  composed 
of  gold  and  ivory ;  all  the  naked  parts  being  of 
ivory,  while  the  gold  was  used  for  drapery  and  ac- 
cessories. It  was  not  as  large  as  the  Olympian 
Jupiter  or  the  Minerva  of  Phidias.  The  goddess 
was  represented  seated  on  a  throne ;  in  one  hand 
she  held  a  sceptre,  and  in  the  other  a  pomegranate. 
The  accompanying  subjects  and  ornaments  were 
of  the  richest  description  and  of  the  most  elaborate 
workmanship.  The  other  works  of  Polycletus 
were  almost  as  famous  as  his  Juno.  Among  them 
were  two  statues  of  young  men  ;  one,  call^  Dia- 
dumenos,  fastening  a  band  around  his  head  j  the 
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•ther  called  Doryphonifl,  of  a  more  rmxAy  char- 
acter, carrying  a  lance.  Pliny  says  the  former 
work  was  yaliied  at  the  enormoua  smn  of  100 
ialents.  A  group  of  two  naked  boys,  called  Aa- 
tn^iaontes,  playing  at  *  game  of  dioe^  was  in  the 
posseasion  of  the  filmpeior  Titus  at  Rome,  and  was 
greatly  admired,  ^a  statues  of  Ganephore  ^f«- 
male  figures  carrying  baskets  on  their  heaos), 
were  so  greatly  admired,  that  Gioero  saya  the 
strangers  at  Messene  crowded  to  see  them,  and 
that  ^  the  house  in  which  they  were  preserred,  was 
less  its  master's  than  the  ornament  or  attraction  of 
the  whole  city."  Among  the  most  important  of  the 
works  of  Poiycletus,  however,  was  the  statue  of  a 
Li£»-Guard  of  the  Kingof  Persia,  termed  2^e  Cow- 
ofi,  or  Rule  of  Art,  of  such  perfect  proportions  that 
other  artists  referred  to  it  as  a  standard  for  ex- 
•outing  their  own  works.  Among  the  other  works 
of  PoTycletus,  were  the  statues  of  an  Amason, 
Heroury,  and  several  Athletes ;  also  a  group  of  , 
Hercules  liftin(|  Antteus,  and  the  image  of  a  Vo- 
luptuary, lan^piidly  reclining  oa  acouch,  which  was 
held  in  the  highest  estimation. 

As  an  architect)  Polydetus  acquired  consider- 
able distinction.  One  of  the  monuments  of  his 
skill  was  a  marble  building  erected  at  EpidauruS) 
celled  the  Tholus.  Pausanias  mentions  a  theatre 
jtt'ected  within  the  precincts  of  the .  Temple  of  Mb- 
culafHUS,  also  at  Epidaurus,  and  says  it  was  su- 
perior for  symmetry  and  beauty,  to  any  theatre 
€aitant. 

POLYCLETUS,  a  Greek  sculptor,  probably  a 
native  of  Argos ;  was  the  brother  and  scholar  of 
Naucydes,  and  flourished  about  B.  G.  380.  It  is 
supposed  that  he  was  the  author  of  several  bronse 
tripods  dedicated  at  Amyclsd,  and  two  celebrated 
statues  described  bv  Pausanias ;  namely,  the  Ju- 
piter Philius.  erected  at  Megalopolis,  and  the  Ju- 
piter Milichius^  a  marble  statue  at  Argos. 

POLTGNOTUS.  a  preeminent  Grecian  painter. 
He  was  a  native  of  Thasos,  an  island  of  the  ^gean 
sea,  the  son  of  the  painter  Aglaophon.  Plntan^'s 
account  of  his  friendship  for  Cimon,  and  his  love 
fbr  Gimon's  sister  Elpiniee^  would  indicate  that  his 
career  commenced  about  B.  G.  460.  As  Thasos 
was  conquered  by  tiie  Athenians  under  Gimon  in 
E  G.  463.  it  is  probable  that  Polygaotus  left  Us 
native  island  at  that  time,  and  went  with  Ghnon 
to  Athens.  At  first  he  acquired  a  knowledge 
of  sculpture,  but  subsequently  studied  ^painting 
vnder  his  fSftther,  and  devoted  his  energies  per* 
manently  to  that  art.  He  seems  to  have  eontrib-' 
nted  more  largely  to  the  advancement  of  the  art 
than  any  preceding  painter.  Before  bis  time^  the 
human  countenance  was  represented  without  aai- 
■lation,  and  a  kind  o(^  leaden  dullness  pervaded 
the  features.  Polygno'tus  kindled  expression  in 
the  fiMse^  and  threw  intellect  and  feeling  into  the 
whole  frame/  He  also  first  painted  the  mouth 
open,  so  as  to  display  the  teeth  $  and  in  this  way, 
eaused  ^e  lips  to  contribute  theb  full  share  to  the 
peneral  expression.  He  first  clothed  his  figures 
m  light,  airy,  transparent  draperies,  which  he  ele- 
nntfy  threw  about  the  light  forms  of  his  women. 
From  the  expressions  of  ancient  writ^  his  cokn*- 
ing  seems  to  have  been  superior  to  his  design ;  but 
he  was  the  author  both  of  delicacy  and  expression 
m  the  paintings  of  Greece.  Anstotle  calls  him 
Eihictm^  one  who  conveyed  an  idea  of  character 
and  moral  qualities  bylus  works;  in  the  "Poe- 


tics," ha  contrasts  this  distinctiTe  <mll^f  of  Polj^ 
notus  with  the  want  of  such  ezcellenoe  in  Zeozia ; 
and  he  also  says  that  Polygnotus  made  his  f91garsa 
superior,  Pauson  inferior,  and  Dionysius  equal,  to 
Nature. 

Pausanias  gives  an  elaborate  description  of  the 
pictures  by  Polygnotus  in  the  Lesche  at  DdphL 
They  represented  the  Gapture  of  Troy,  the  Retam 
of  the  Greeks,  and  the  Visit  of  Ulysses  to  the  Shades. 
The  variety  of  age  and  sex,  and  the  passionate  ex- 
pressions portrayed,  indicate  a  discrimination  of 
character  imd  a  power  of  expression,  fully  equal  to 
the  eulogisms  of  the  ancient  writers.  Althougji 
these  memorable  events  comprehended  so  man^r  vor 
teresting  circumstances,  and  such  terriblesitnation^ 
that  it  appeared  beyond  the  power  of  human  gen- 
ius to  depict  and  unite  them,  yet  the  master  mind 
of  the  artist,  filled  with  the  sublime  conceptions 
of  Homer,  overcame  all  obstacles^  and  poduced 
such  efiectis  as  filled  the  mind  with  astonishment. 
His  celebrated  picture  of  Gassandra  was  suflSdent 
to  rank  his  name  as  the  first  painter  of  Greece. 
He  represented  her  at  the  moment  when  brutally 
outraged  by  Ajax,  in  the  temple  of  Minerva.  The 
face  of  the  unfortunate  captive  was  partially  vefled, 
but  the  glowing  blush  of  outraged  modesty  was 
visible  in  her  countenance.  This  admirable  work 
is  cited  by  Lucian  in  his  description  of  the  por- 
trait of  a  perfect  woman.  ^  Polygnotus  shiJ]  open 
and  spread  her  eyebrows,  and  give  her  that  warm, 
glowing,  decent  olush,  which  so  inimitably  beau- 
tifies his  Gassandra.  He  likewise  shall  give  her 
an  easy,  tasteful, 'and  flowing  dress,  with  all  its 
tender  and  delicate  wavings,  partly  clinging  to  her 
body,  and  partly  fluttering  in  the  wind."  In  the 
portico  called  the  Poedle,  at  Athens.  Polygnotus 
painted  the  Battle  of  Marathon.  In  md  fbre^ymnd 
of  the  picture,  the  Greeks  and  Persians  were  re- 
presented as  combating  with  ejjual  valor;  but 
m  extending  the  view  to  the  middle  of  the  com- 
position, the  Barbarians  were  seen  fl^g  to  the 
Phoenician  ships,  which  were  visible  m  the  dis- 
tance. The  Athenians  were  so  delighted  with  hia 
work,  that  they  offered  to  reward  hns  with  what- 
ever sum  he  might  please  to  ask.  Upon  his  da* 
eiining  this  generous  ofl^r,  the  Amphio^ronic  coon* 
oil  ordered  that  be  should  be  maintained  at  the 
public  expense  wherever  he  wenL  Among  ^e 
ether  works  of  Polvgnotus,  were  a  picture  of  Ulya* 
ses  after  the  slaoghter  of  the  Suitors,  in  tiM  ten- 
pie  of  Minerva  Area,  at  Platsoa ;  awl  the  paiat* 
mgs  OB  the  Walls  ef  Thespie,  sobsequeoUy  le- 
stored  by  Pausias. 

POMARANOB,  pallb.    Bee  Cav.  Csi8Ton>- 

BO  RONOALLI. 

POMARANGE,  oalle,  or  IL  POMERANCIO 
See  NiGcoLo  and  Antonio  Gircigraho. 

POMAREDB,  Sylvius,  an  Italian  engraver,  to 
whom  Professor  Ghrist  attributes  some  prints 
marked  S.  P.  F.,  the  F  for  fecit^  and  says  he  flour- 
ished in  1720.  Strutt  says  he  lived  in  1620,  instead 
of  1720.  Zani  calls  bim  (or  another  artist)  Silvio 
Pomarede,  and  says  he  flourished  from  1740  to 
1768.  Nagler  calls  him  Silvestre  Pomarede,  and 
gives  the  same  details  as  Zani,  with  a  list  of  his 
prints,  the  chief  of  which  are^  the  IViumphs  of 
Time,  Fame,  Death,  and  the  Ghristian  Re^skn^ 
after  TUian. 

POMPADOUR,  THB  Marcbionxbs  op.    Thw 


BeitfP. 


7U 


PONC. 


mMnM  UAj  ftmuid  humM  with  eograyins. 
Bhteftobed  some  snuUl  pUtes  after  Boacher,  £i8«n, 
aad  others.  She  elso  eDgraved  a  let  of  Buctj- 
Ukree  plates,  from  gems  bjr  Gay. 

POMPEI,  CoNTE  Albssandro,  an  Italian  ama- 
teur painter,  and  an  eminent  architect,  born  at 
Terona  in  1705.  He  was  of  noble  descent  and 
was  nnt  while  very  young  to  the  college  of  noble- 
men at  Parma,  where  he  manifested  a  strong  in- 
\  dination  for  design.  Having  completed  his  edu- 
oation,  he  devoted  his  attention  to  cultivating  the 
aaemes,  and  also  studied  painting,  under  Antonio 
Iblestra,  but  practised  it  only  as  a  recreation.  In 
1731.  being  desirous  of  rebuilding  his  palace  in 
the  tilU  iflasi,  and  not  finding  in  Verona  an  ar- 
chitect equal  to  the  undertaking  he  turned  his 
tiioa^ts  to  architecture.  Accorcung  to  Milizia,  he 
studM  the  best  authoritieSj  and  acquired  the  re- 
quisite knowledge,  not  from  masters,  but  from  his 
own  reasoning ;  and  soon  attained  great  excellence, 
both  in  theory  and  practice.  In  17o5  he  pqblished 
his  work  entitled  /  Cinque  Oitlini  dM  Archttet- 
imra,  Civile  di  Miehcle  SanmicheUy  containing  de- 
scriptions of  the  five  orders  as  employed  by  8an- 
micheli.  with  a  parallel  between  them  and  the  or- 
ders practised  by  Vitruvius,  Leon  Battista  Alberti, 
Serlio,  Palladio,  Scamozzi,  and  Vignola.  This  pro- 
duction is  highly  prkised  by  Milizia  for  its  correct 
taste.  Among  the  principal  edifices  of  Pompei, 
are  his  palace  at  lUasi,  universally  admired ;  the 
Palazao  Pindimonti,  in  the  village  of  Vo ;  the 
Palazzo  Qiuliari,  at  Sessino ;  and  the  Merchants' 
£xchange,  at  Verona.  In  the  latter  city  his  abil- 
ities were  frequently  in  request ;  and  h^  was  also 
ehoeen  President  of  the  Academy  of  Paintii^. 

PONOS,  Niciiot.A8.  aa  eminent  French  eo^^ 
Ter,  bom  at  Paris  in  1746. ,  He  first  stodied  panit- 
iag  aader  M.  Pianra,  bat  abandoned  it  fbr  engrav- 
ing, which  he  teamed  of  JPossard  and  Dehiunay. 
He  distinguished  himself  in  this  brandi,  and  was 
empioyed  on  several  of  the  grand  publications 
vlueh  do  honor  to  the  French  nation,  sooh  as  Le 
Mu9^  Laurent ;  Lt  Cabinet  de  Chou&ul ;  Idi 
OaUrio  'du  Paim  Royal;  Lee  Campapiee 
ePMfaiie;  the  foHo  edUion  of  Racine  by  Dtdoi  ; 
^keedOion  €f  Arioeto  by  l/ueeieuaf,  of  which  all 
the  printa  alter  Goofaia's  designs  are  engraved  by 
Fonoe;  Lee  Biuetree  FVancaie,  avec  lot  NbHbee 
hitioriqitee^  56  plates ;  Lee  Baine  de  fShu  ei  du 
Ijuie,  75  plates ;  and  La  Ouerre  d^Ameri^,  en- 
graved eonjointly  with  Qodefroy.  He  edited  an 
edition  of  the  Bible,  with  300  plates  after  Mdnl- 
Her  >  and  the  beaatiful  edition  of  the  Charter, 
dedicated  to  Louis  X  Vlll.  In  addition  to  theae  nu- 
merous works,  he  executed  some  detached  pieces 
after  various  masters,  among  which  are.  Christ 
onring  the  blind  Maa  after  le  Sueur ;  the  Battle 
of  Marengo,  4J^ler  C.  FBrnet;  the  Virgm  and 
Child,  a^  Vouel ;  the  Marria^  of  the  Virgin, 
t^Ur  J^mloo,  ^  He  also  di^nguished  himself 
aa  an  author ;  wrote  and  translated  several  works 
aa  the  Fme  Arts ;  was  elected  a  member  of  various 
aoademies  and  literary  societies,  a  corresponding 
member  of  the  Royal  Institute  of  France,  and  a 
aaember  of  the  Legion  of  Honor.  His  life  was 
one  of  extraordinary  industry  ukl  great  usel^l- 
HediediDlS3L 

PONCE,  RouuB.  i|  Spanish  painter,  wh^  flour-. 
'  at  ]4#drid  #bo«t  1690.    He  studied  under 


Join  de  la  Costa,  and  painted  landscapes  in  a  style 
of  excellence. 

PONCHEL,  Cbablm  Euobnb  du,  a  FrencS^ 
engmver,  bom  at  AbbeviUe,  in  I74&  He  studied 
with  JsiDques  Nicholas  Tardiea,  at  Paria  and  en- 
graved several  plates  of  portraits  and  hictoncSft 
subjects,  among  which  are  the  Madonna  deUa  Segr 
gioJa,  (tfter  R^aeiie  ;  and  a  Holy  Familv,  €^er 
Andrea  del  Sarto.  He  went  ta  England  about 
1770,  where  he  lesided  some  time,  and  engraved  a 
Ibw  plates. 

PONCHINO,  GiovANiti  Battista,  called  II 
BozzATO,  a  painter  born  at  Castelfranco  in  1500. 
There  is  considerable  discrepancy  about  him  but 
the  fbllowing  is  Lanzi's  account :  "  He  was  a  friend 
of  Paolo  Veronese,  and  an  excellent  pupil  of  Ti- 
tian, whom,  in  some  things,  he  imitated.  He  ha& 
been  erroneously  denominated  by  historians.  Ha 
is  called  by  Vasari,  Zanetti,  and  Guarienti,  Baz^ 
zacco  and  Brazzacco  da  Caetdfranco^  and  Gua- 
rienti makes  him  the  schoter  of  Badile.  My  in-, 
formation  respecting  him,  as  well  as  other  artists 
of  Castelfranco,  has  been  obtained  from  a  MS. 
oommunicated  to  me  by  the  learned  Dottora  Trev- 
IsanL.  He  took  the  name  of  Gio.  BattisU  Pon- 
ohinO)  and  the  surname  of  Boazato,  a  city  of  hia 
native  country,  where  several  of  his  paintings  ia 
iresoo  still  exist,  together  with  his  celebrated  pieoa 
of  the  Limbo,  in  the  chunh  of  SI  Liberalo  the, 
&aest  work,  if  we  except  those  of  Giorgion% 
which  that  city  has  to  boast,  and  it  is  greatihr  ad- 
mired by  strattgers..  He  nainted  also  at  Tunica 
and  Vioenza,  during  the  liletime  of  his  wifOt  ^ 
dan^ter  of  Dario  Varotari ;  but  at  her  death,  M 
asscuned  the  eoclesiastical  habit,  and  aflerwarda 
little  attention  to  the  art"    He  died  in  1570. 


POND,  Abthur,  an  English  painter  and  enm- 
ver,  of  whom  little  is  knovm.  He  was  evidently  a 
learned  man,  as  Pilkington  saya  he  waa  a  member 
of  the  Royal  and  Antiquarian  Societies.  He  is 
said  to  have  contributed  peatly  to  the  encourage- 
ment of  art  in  England,  but  in  what  manner  wa 
are  not  told.  He  painted  portraits,  both  in  oil  and 
crayons,  and,  in  conjunction  with  George  Knapton, 
published  a  collection  of  heads  of  illustriouB 
persons,  engraved  b^  Houbraken  and  Vertue; 
the  memoirs  were  written  by  Dr.  Birch.  He  en- 
graved and  published,  in  conjunction  with  E[nap- 
ton,  a  set  of  ninety-five  pktes  irom  the  drawings  of 
the  great  Italian  mastm,  in  a  tasteful  and  spirited 
style,  in  imitation  of  the  originals.  He  also  an- 
graved  a  set  of  twenty-five  caricatures,  qfteir 
€bv.  Ghetzi^  and  etched  a  few  portraits  in  a  style 
resemUmg  that  of  Rembrandt    He  died  in  1758 

PONSE,  JoBis,  a  Dntch  pamter,  bora  at  Dort 
in  1723.  He  studied  under  A.  Schouman,  m 
whose  style  he  painted  cabinet  pKtures  of  birds, 
fruit,  and  flowers,  more  remarka.ble  for  elaborate 
finishing,  than  for  elegance  of  composition.  He 
died  at  Dort  in  1783. 

PONT,  Nicholas  dd,  a  Flemish  painter,  born 
at  Brussels  in  1660,  and  died  there  in  1712.  Ha 
painted  landscapes  and  architectural  pieces  i^ 
which  the  figures  are  attributed  to  Bout,  the  coad- 
jutor of  Boudewvns.  There  is  a  perspective  of  a 
Sand  palace  by  him|  with  figures  by  Bout,  in  the 
useum  at  Ghent. 

PONTEy  Fb AKGESOO  DA,  called  also  thb  eldbb 
BasbanOi  was  the  head  of  a  fiunily  and  school  of 
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ftrtisu  culled  the  Btssans,  highlj  distinguished 
during  and  beyond  the  1 6th  century.  He  was  born 
at  Vicenza.  about  1475,  and  is  supposed  to  have 
studied  at  Venice,  under  Giovanni  Bellini,  whose 
style  he  at  first  imitated.  He  afterwards  settled  at 
Bassano,  on  the  Brenta,  from  which  town  he  and 
his  descendants  obtained  their  surname.  He  was 
well  versed  in  polite  literature  and  philosophy. 
He  gradually  abandoned  the  drv  and  gothic  style 
in  which  he  had  been  instructed,  and  adopted  one 
of  greater  freedom^  softness,  and  harmony  of  col- 
oring, approaching  the  modems.  The  styles  of  his 
altar-pieces,  when  compared  with  each  other,  man- 
ifest his  progress,  from  the  earliest  to  the  latest 
specimens  of  his  pencil.  He  is  diligent,  but  dry,  in 
his  S.  Bartolomeo  at  Bassano ;  more  soft  in  an- 
other in  the  church  of  S.  Giovanni ;  but  best  in 
his  Descent  of  the  Holy  Ghost,  in  a  church  at  the 
village  of  Oliero,  near  Bassano,  a  grand  composi- 
tion, with  rich  and  harmonious  coloring,  and  a  fine 
expression  in  the  heads.  He  died  at  Bassano  in 
15o0,  according  to  Yerci,  who  wrote  the  Anecdotes 
of  the  lives  and  works  of  the  artists  of  Bassano. 

PONTB,  GuooMo  DA,  commonly  called  II  Ba»- 
SAifo,  was  the  son  of  the  preceding,  bom  at. Bas- 
sano in  1510.  He  received  his  first  instruction 
fi^m  his  father,  and  some  of  his  youthful  eflforts 
are  in  the  church  of  S.  Bernardino  in  his  native 
place,  which  bear  the  impress  of  his  early  educa- 
tion. He  went  to  Venice  for  improvement,  and 
was  recommended  to  Bonifazio  Veneziano— a  mas- 
ter equally  jealous  of  the  secrets  of  his  art  as  Ti- 
tian and  Tintoretto— from  whom  he  obtained 
no  advantage  in  seeing  him  color  his  pictures, 
except  bv  secretly  watching  him  through  the  key- 
hole at  the  door  of  his  studio.  He  derived  much 
advantage,  however,  in  designing  from  the  cartoons 
of  Parmiggiano,  and  in  copying  the  pictures  of 
Bonifazio  and  Titian.  It  has  been  supposed  by  some 
that  he  studied  a  short  time  under  Titian ;  and  Lanzi 
says, "  if  conformity  of  manner^not  always  a  sure 
guide — were  sufficient  evidence,  we  might  admit  the 
truth  of  the  supposition,  his  second  style  being  alto- 

Ssther  that  of  Titian  ;  and  some  of  his  youthful  pro- 
nctions,  as  the  Nativity  and  Flight  into  Egypt, 
seemed  to  promise  a  second  Titian,  so  richly  were 
they  imbued  with  his  sweetness  of  taste."  At 
thid  period,  too,  he  drew  some  of  his  figures  larger 
than  life,  and  aspired  to  a  greatness  of  style  of 
which  he  showed  himself  not  incapable. 

No  correct  idea  of  the  style  and  real  merits  of 
Bassano  can  be  formed  from  the  generality  of  his 
biographers,  as  for  the  most  part  they  copy  Vasa- 
ri,  who  could  find  more  faults  to  condemn  than 
beauties  to  commend  in  the  works  of  this  artist, 
and  who  certainly  has  not  judged  him  with  the 
candor  his  merits  deserve.  He  was  the  head 
of  a  great  school,  which  had  more  imitators  than 
almost  any  other  in  the  history  of  art  We  have 
nowhere  read  so  able,  just,  and  learned  a  criticism 
upon  his  works  as  that  of  Lanzi ;  for  which  rea- 
Bon,  and  in  consideration  of  his  school,  we  give  his 
own  words,  somewhat  abridged,  but  strictly  pre- 
serving the  sense. 

"  Upon  the  death  of  his  father,  he  was  compelled 
to  return  to  Bassano,  a  city  at  this  day  rich  and 
populous,  and  in  those  times  considerably  esteemed, 
Its  situation  being  delightful,  abounding  with 
flocks  and  herds,  and  well  adapted  for  fairs  and 
the  sale  of  merchandise     From  these  elements 
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arose,  by  degrees,  his  formation  of  a  third  s^««& 
full  of  simplicity  and  grace,  which  gave  the  first 
indications  in  Italy  of  a  taste  altogether  fore%^— 
that  of  the  Flemish  school.    In  the  use  of   hiM 
pencil.  Jacopo  may  be  said  to  have  pursoed  two 
different  methods.    The  first  of  these  is  much  soft- 
ened by  a  fine  union  of  tints,  and  at  last  determined 
with  fine  strokes ;  the  second,  resulting  in  a  grciat 
measure  from  the  other,  was  formed   by  simple 
strokes  of  the  pencil,  with  dear  and  pleasing 
tints,  and  a  certain  command,  or  rather  audacity 
of  art,  that,  nearly  viewed,  appears  a  confused  mix 
ture,  but  from  a  proper  distance,  an  enchanting  ef- 
fect, of  coloring.    In  both  methods,  he  displays  the 
originality  of  his  own  style,  chiefly  consisting  of  a 
soft  and  luscious  composition,  partaking  at  once  of 
the  triangular  and  circular  forms,  and  arriving  At 
a  certain  contrast  of  postures ;  so  that  if  one  of 
the  figures  is  in  full  face,  the  other  turns  its  shoal- 
dera,  and  if  there  are  several  figures  in  the  compo- 
sition, they  are  so  arranged  that  the  heads  shsU 
meet  in  the  same  line ;  in  want  of  these,  some  of 
the  objects  are  elerated  in  the  same  direction.    In 
regard  to  his  lights,  he  appears  partial  to  sudb.  as 
are  confined  to  one  part,  and  he  displays  a  mas- 
terly power  in  rendering  it  subservient  to  the 
whole ;  for  with  these  rare  lights,  with  the  frequent 
use  of  middle  tints,  and  the  absence  of  deep  ob- 
scure, he  succeeded  admirably  in  harmonizing  the 
most  opposite  colors.    In  the  gradation  of   his 
lights,  he  often  contrives  that  the  shadow  of  the 
interior  figure  shall  serve  as  a  ground  for  the  one 
more  forward,  and  that  the  figures  should  partake 
of  few  lights,  but  extremely  bold  and  viria  at  the 
angles ;  as,  for  instance,  on  the  top  of  the  shoulder, 
on  the  knee,  and  on  the  elbow,  for  which  purpose 
he  makes  use  of  a  flow  or  sweep  of  the  folds,  nat- 
ural to  all  appearance,  but  in  fact  highly  artificial, 
to  favor  his  peculiar  system.    In  proportion  to  the 
varieties  of  his  draperies,  he  varies  the  folds  with 
a  delicacy  of  judgment  that  fiidls  to  the  lot  of  few 
artists.    His  colore  everywhere  shine  like  gems ; 
in  particular  his  greens,  which  display  an  em«ald 
tinge  peculiar  to  himself. 

'*  At  the  outset  Jacopo  aspired  to  a  grander  style, 
which  is  apparent  from  some  of  his  pictures  re- 
maining in  the  facade  of  the  Casa  Midiieli  at  Ve- 
nice. Among  these,  a  Sampson  slaying  the  Philis- 
tines meets  with  much  praise ;  and  indeed  they  all 
partake  of  the  boldness  of  Michael  Angelo.  Btit, 
whether  the  result  of  disposition  or  judgment,  he 
afterwards  confined  himself  to  smaller  proportions^ 
and  to  subjects  of  less  power ;  even  the  figures  in 
his  altar-pieces  are  less  than  life  size,  ai^  littJe 
animated.  We  do  not  meet  with  any  of  that  no- 
ble architecture  in  his  (Mtintin^  that  adds  so  mnch 
to  the  dignity  of  those  of  the  Venetian  school.  He 
appears  rather  anxious  to  find  subjects  into  which 
he  can  introduce  landscapes,  cottages,  Gandle4igliti^ 
animals,  copper  vessels,  and  all  such  oljects  as 
passed  unuer  his  ^  eye,  which  he  copied  with 
surprising  accuracy.  His  ideas  were  limited,  and 
he  often  repeated  them — a  fault  to  be  attributed  to 
his  situation,  it  being  an  indisputable  fact  that  the 
conceptions  of  both  artists  ana  writere  beoomeen 
larged  and  increased  by  a  residence  in  huge  capi- 
tals, and  diminished  in  small  places.  All  wis  may 
be  gathered  from  his  pictures  produced  for  private 
ornament,  the  most  Ikmiliar  occupation  of  his  lim, 
inasmuch  as  he  executed  very  few  large  aitar- 
pieoes.    He  conducted  these  works  at  his  leisme 
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in  his  fftodk),  tmd,  with  the  assistance  of  his  schol- 
ars, having  prepared  a  great  number  of  Tarious  di- 
mensions, he  sent  them  to  Venice,  sometimes  to 
the  most  (Te<}aented  fairs ;  and  produced  so  many 
as  to  render  it  a  disg;race  to  a  collection  not  to  pos- 
aess  pictures  by  his  hand  rather  than  an  honor  to 
hsTO  them.  In  these  may  be  viewed,  almost  inva- 
riably,  the  same  subjects,  consisting  of  acts  from  the 
Old  and  New  Testaments ;  the  Feasts  of  Martha,  of 
tbgf  Pharisee,  of  the  Rich  Man,  with  a  splendid  dis- 
play of  brasen  vessels  ;  the  Ark  of  Noah,  the  Re- 
tom  of  Jacob,  the  Annunciation  of  the  Angel  to 
the  Shepherds,  with  a  great  variety  of  animals.  To 
these  we  may  add,  the  Queen  of  Sheba,  the  Adora- 
tmi  of  the  Magi,  with  regal  pomp  of  dress,  and 
the  ridiest  array ;  then  the  Deposition  or  our 
Lord  lW>m  the  Cross,  by  torchlight  His  pictures 
upon  profane  subjects  exhibit  the  sale  of  beasts, 
and  braxen  vessels ;  sometimes  rural  occupations 
sad  hnsbu&dry  corresponding  to  the  seasons  of 
the  year ;  sometimes  without  human  figures,  mere- 
ly s  kitehen  with  furniture,  a  fowl-yard,  or  similar 
sabjects.  Nor  is  it  the  histories  or  compositions 
themselves  that  recur  in  every  collection  to  the 
eye,  hot  even  countenances  taken  from  individuals 
of  his  own  frmily ;  for  instance,  arraying  his  own 
danghter  as  a  queen  of  Sheba,  a  Magdalen,  or 
s  Villager  presenting  fowls  to  the  in&nt  Jesus. 
I  have  likewise  seen  an  entire  piece,  entitled  the 
F\tmUy  rf  Basscaw.  sometimes  m  small  size,  and 
sometimes  in  large.  Of  the  former,  I  remarked  a 
tptdmcn  in  .possession  of  Sig.  Ambrogio  Durazzo 
at  Geooa^  where  the  daughters  of  the  painter  are 
seen,  intent  upon  their  fendnine  occupations,  while 
a  litUe  boy  is  playing,  and  a  domestic  lighting  a 
csndle.  One  of  the  second  kind,  representing  an 
Academy  of  Music,  may  be  seen  in  the  Medioean 
looseiun. 

"  By  this  method,  Bassano  seemed  to  oonfess  the 
poverty  of  his  invention,  though  he  deriyed  from 
it  a  very  remarkable  advantage.  By  dint  of  oon- 
turaally  repeating  the  same  things,  he  brought 
them  to  the  very  utmost  point  of  perfection  of 
whidi  they  were  susceptible,  as  we  may  gather 
from  his  picture  of  the  Nativity  in  the  church  of 
8b  Qioseppe  at  Bassano,  which  is  not  only  the  mas- 
terpieoe  of  Jacopo,  but  in  force  of  colors  and 
the  chiaro-scnro,  surpasses  everything  that  mod- 
em painting  has  to  boast.  The  same  is  seen 
in  his  Burial  of  Christ,  at  the  Seminario  of  Padua, 
which  seems  to  breathe  a  spirit  of  pity  and  holy 
terror.  Finally,  in  his  Sacrifice  of  Noah  in  San- 
ta Maria  Maggiore  at  Venice,  he  represented 
all  the  birds  and  animals  he  had  ever  drawn 
elsewhere,  producing  a  work  so  greatly  admired 
Ifv  Titian  that  he  wished  to  purchase  a  copy  for 
the  ornament  of  his  own  studio. 

*^  Henoe  it  happens  that  the  works  of  Bassano. 
oonducted  at  a  certain  age  and  with  singular  care^ 
are  estimated  very  highly  and  purchased  at  large 
sums,  though  not  exempt  from  errors  of  perspect- 
ive^  awkwardness  of  postures,  and  &ults  in  compo- 
•  sition,  particularly  in  point  of  symmetry.    In- 
.  deed,  it  was  the  general  belief  that  he  possesMd 
.'  little  skllt  in  designing  the  extremities,  thus  avoid- 
ing as  much  as  possible  the  introduction  of  hands 
and  feet  into  his  pictures.    These  accusations,  and 
others  before  alluded  to,  might  be  greatly  extenua- 
ted by  producin*;  such  examples  of  his  works  as 
fully  prov3  that  he  could,  when  he  pleased,  draw 
mudi  better  than  he  was  accustomed  to  do.    He 


knew  how  to  vary  his  compositions,  as  evinced  in 
his  Nativity  at  the'  Ambrosiana  at  Milan,  and  be 
might  as  easily  have  varied  his  other  pieces.  He 
was  also  capable  of  conceiving  with  equal  novelty 
and  propriety,  as  we  gather  from  his  S.  Rocco  at 
Vicenza ;  and  he  might,  if  he  would,  thus  have 
shone  on  other  occasions.  Moreover,  that  he 
knew  how  to  draw  the  extremities,  appears  from 
his  picture  of  St  Pietro  in  the  church  of  the  Umil- 
tk  at  Venice ;  and  he  could  give  dignity  to  his 
countenances,  as  in  his  Queen  of  Sheba  at  Brescia. 
But  whether  he  found  such  a  task  irksome,  or  from 
whatever  other  cause,  he  rarely  displayed  his  full 
powers.  He  was  generally  content  with  reaching 
his  peculiar  method  of  coloring,  of  illuminating, 
and  of  shading,  with  a  sovereign  skill.  So  univer- 
sally was  he  admired  that  he  received  numeroui 
commissions  irom  various  courts,  and  an  invitation 
to  that  of  Vienna.  What  is  more  honorable,  not- 
withstanding his  defects,  he  extorted  the  highest 
praise,  if  not  from  Vasari,  yet  from  many  of  the 
most  renowned  artists  of  his  time,  from  Titian, 
from  Annibale  Caracci,  who  was  so  deceived  by  a 
book  he  painted  upon  a  table  that  he  stretched  oat 
his  hand  to  take  it  up  j  and  from  Tintoretto,  who 
commended  his  colonng.  and  in  some  measure 
wished  to  imitate  him.  Above  all,  he  was  honored 
by  Paul  Veronese,  who  intrusted  him  with  his  son 
Carletto  for  a  pupil,  to  receive  his  general  instruc-  ' 
tions,  *and  more  particularly  in  regard  to  that 
just  disposition  of  lights  reflected  from  one  object 
to  another,  and  in  those  happy  coonterpositions. 
owing  to  which  the  depicted  objects  seem  clothed 
with  a  profusion  of  light'  Such  is  the  flattering 
notice  given  by  Count  Algarotti  to  the  style  of 
Jacopo  da  Ponte." 

It  vrill  be  perceived,  from  the  above  account,  that 
this  artist  had  three  manners ;  his  first,  or  early 
one,  partaking  of  that  of  his  father ;  his  second, 
resembling  Titian ;  his  third,  original  and  peculiar 
to  himself.  It  is  to  this  artist  that  authors  refer 
when  they  speak  of  Aasfono,  and  to  his  last  man* 
ner  when  they  speak  of  the  imitators  of  the  style 
of  AoMOfio,  or  of  the  Bauant.  Jacopo  Bassano 
designed  and  wrought  with  wonderful  facility,  and 
executed  a  multitude  of  works,  which  are  to  be 
found  in  the  collections  of  every  civilized  country. 
His  pictures  have  also  been  copied  and  imitated  ad 
infimtum.  His  best  works  were  held  in  great  es- 
timation, even  in  his  own  day,  and  he  was  invited 
to  the  court  of  the  Emperor  Rodolphus  n.,  with 
the  offer  of  a  liberal  pension ;  but  he  declined,  pre- 
ferring his  own  delightful  retreat  on  the  banlcs  of 
the  Brenta,  to  any  prospect  of  emolument  or  hon- 
or. He  also  distinguished  himself  in  portraits, 
and  painted  those  of' the  Doge  Sebastiano  Venerio, 
Ariosto,  and  Tasso.  Bassano  educated  four  of  his 
sons  to  his  profession,  and  liberally  instructed 
many  pupils.    He  died  in  1592. 

PONTE,  Francesco  da,  called  ths  Yodnoeb, 
was  the  eldest  son  of  Giaoomo  da  P.,  bom  at  Baa* 
sano  in  1548,  and  was  brought  up  in  the  school  of 
his  father.  Lanzi  says  that  of  the  *'  four  sons  of 
Jacopo,  Francesco  and  Leandro  were  the  best  en- 
dowed to  follow  in  his  footsteps,  and  he  was  accus- 
tomed to  pride  himself  upon  the  inventive  talents 
of  the  former,  and  the  singular  ability  of  the  lat- 
ter in  portraits.  Of  his  two  other  8on%  Gio.  Bat- 
tista  and  Girolamo,  he  used  to  observe  that  they 
were  the  most  accurate  copyists  of  his  works.'' 
Francesco  afterwards  established  himself  at  Ve* 
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Bioe,  where  he  g^eatlj  distmgoished  himself  hj  the 
admirable  works  he  executed  for  the.  churches  and 
public  edifices.  He  waa  employed  to  paiut  a  series 
of  pictures,  for  the  ducal  i>alace  called  tb.e  Palazzo 
Grande,  illustrating  the  history  o{  the  Republic* 
Lanzi  sajs, ''  his  father  assisted  him  with  his  adr 
vice  in  these  works^  himself  attending  on  the  spot, 
and  instructing  him,  when  he  found  occasion,  how 
to  add  force  to  his  tints,  to  improTe  his  perspect^ 
ivo^  and  to  bring  the  whole  work  to  the  most  per- 
fect de^p^  of  art  His  pencil  ma^  be  very  clearly 
traced  in  that  of  his  son,  as.  w^)  aft  his  style, 
which,  in  the  opinion  of  some  critics,  is  somewW 
too  much  loaded,  espedally  in  his  shadeas."  Iti  is 
no  slight  proof  of  his  distinguished  talents,  that 
these  mgenious  productions  sustain  their  claim  to 
admiration,  although  in  the  immediate  Ticinity  of 
^me  of  the  most  esteemed  works  of  Tintoretto, 
and  Paul  Veronese.  He  Minted  seveval  a]jtar-» 
pieces  and  other  works  &r  the  (^urch^  at  Venioe 
4nd  in  the  State,  which  sustained  his  reputation, 
though  less  vigorous  than  Uiose  of  bis.  f^tiher. 
There  is  also,  a  fine  picture  of  Paradise,  in  the 
church  of  U  Geet  at  Ron)e>  and  another  of  St 
ApoHonio in S.  Afraat  Brescia.  He  would  haye 
achieved  still  greater  thjnga.  had  he  not  been  afflict- 
ed with,  fits  of  melancho^  so  severe  as  to  depriTo 
him  of  reason.  Finally,  while  under  tfcia  mflun 
ence,  he  threw  himself  from  a  window^  and  was 
immediately^  killed,  In,  1591,  In  the  prij^e  of  lifo. 

P(XNTIi>  GiontABNi  BAmsTA  VA.  was  the  se^ 
cod  SCO  of  Qiacomo  da  P.,  bona  at  Bassano-  in 
155^  and  died  in  1613.  He  was  instr«eted  by  bis 
^tW,  and  imitated  bis  subjects  and  manner^  with 
h  preeisioa  that  deceived  the  most  «icparieiioedk 
He  copied  the  works  of  Jaoopo,  and  Lanzi  says 
Iheve  la  no  c«igt»al  work  attributed  to  him,  except 
an  altar-pieea  with  his  name,  in  the  ehureh  of  S. 
GaUiet  at  Baasana  painted  in  the  aty^  oS  his-bfo^ 
ibeff  LMiadvo.  Doubtlesa  be  painted  many  wofks 
irom  bis  own  compositions,  but  they  are  now  at) 
aAtribntad  to  JacopOH^Iha  iaeriitable  fite  of  every 
■nceesaftd  imitator. 

PONTE,  Cav.  Leanobo  oa,  was  the  third  son 
of  Giacorao  da  P.,  bom  at  Bassano  lu  1558.  He 
also  studied  and  followed  the  same  maxims  of  art. } 
but,  by  his  skill  and  practice  in  portrait  painting* 
he  acouired  more  originality  of  expression.  I«anzi 
says  that  **'  in  the  management  of.  his  pencil  he 
approaches  nearw  to  the  first  than  the  second  style 
of  Jaco^  He  Is,  moreover^  more  variable  In  it, 
and  inchnes  somewhat  to  the  mannerism  of  the 
aee.^  One  of  his  best  perfbrmances  Is  %  picture 
of  St.  Gaterina  crowned  by  our  Lord.  Iq  the  cburch 
of  S.  Francesco  at  Bassano,  with  figures  much 
larger  than  customary  with  the  Bassanese  school. 
Other  fine  pictures  are  the  Resurrection  of  Lazarus 
at  La  Garft^  afterwards  placed  in  the  Louvre ;  and 
the  Nativity  of  the  Virgin  in  S.  Sofia,  in  his  na- 
tive city.  He  also  produced  several  woi4cs  for  the 
chnrch^  at  Venice,  and  in  the  State,  distinguished 
by  large  proportions.  He  finished  some  of  his 
brothers  works  in  the  Ducal  palace,  left  incom- 
plete at  his  death.  Lanzi  says,  ^Hf  ibmiliar  with 
his  fkther^  producttons.  we  may  frequently  detect 
domeetio  plagiarisms  in  LMndro,  who  often  repeats 
the  Family  of  da  PontOj  eopied  in  innumerable 
pieces,  by  Jaoono,  by  his  sons,  and  by  their  imita- 
tors. Even  in  his  pictures  Ibr  private  ornament, 
conducted  aeoordiog  to  his  own  style  and  fkncjT}  he 


wil9  fpnd  of  adopting  pat^nrna]  sulgects  and 
plesi  being  very  skiUfql  in  dniiiriiig  animals  U 
eveiy  kind  from  nature.''  He,  however,  apqua^ 
most  n^putation  fpr  his  admirable  portraita^  and 
executed  t^  immense  number,  of  pnnces  and  di»- 
tingnished  persons.  He  was  invited  to  Vienna  by 
Bpdolph  ^^,  and  painted  the  Lnperisl  family,  ap 
much  to  the  satismction  of  that  monarch  that  be 
offered  to  make  him  his  court  painter ;  but  l^eaiH 
dro  declined,  being  more  ambitious  of  enjoying 
fame  a>t  Venice  than  Vienna.  He  painted  a.  noble 
portrait  of  the  Doge  Grimani,  who  oonferped  ont 
him  the  honor  of  knighthood.  Leandro  waa  fond 
of  displi^^,  supported  his  dignity  with  ^.  isa-. 
fofijne  demeanor,  and  lodged,  dressed*  and  m^jgti 
tained  his  table  in  princely  splendor.  He  appealed 
in  public,  decorated  with  a  gold  collar  and  tl^ 
insu^  of  St  Mark,  accompanied  by  »  traia 
of  disciples,  one  of  whonitbore  his  gold  cane^  waA 
another  the  repertory  in  which  be  imted  down. ^ 
that  was  to  be.  done  during  the  day.  Bong  seapa- 
oioiis  of  poison,  he  had  his  ^ki^^t,  wha  took  aome* 
dilM^oif  everything  he  ^  or  diank.  Like  hia 
brother,  he  was  at  timfls  affided  witli&nol  viaI^p 
micholy^    He  died  in  1623., 

PONTE,  GiROLAMO  DA,  was  the  yovngesl  worn 
ofGiaoomodaP.,bomatBas8anoinl560.  Like 
hia  brother,  Gio.  Bol^ta,  he  copied  afid  imiteted 
his  fibtker's  works  so  porfsctly  as  to  aiake  tWm 
pass  at  the  time  lor  orinnab  by  his  &tli«^  te 
whom  they  are  now  mosuv  attributed.  He,hoiF> 
ever,  painted  somie  works  hi  the  churckea  at  Baf^ 
sano.  and  other  places  in  the  vicinity,  in  which  lie 

celled  his  &ther  in  thegvaoefhlain  of  hisheada. 


ex< 


These  oompositioas  are  very  aimple^and  the  ooIoih 
ing  sweet  imd  luurmonioos.  Such  is  his  pictureof 
St.  BarlMun,  in  the  ehur^  of  S.  Giovanni  at  Baasa* 
no.  He  also  painted  an  altar-piece  at  Venice,  after 
tJie  composition  ef  Leandro.  He  died  in  1622. 
There  were  others  of  this  name,  the  descendanl^ 
of  the  pxeoeding  artbts^  but  they  are  unknown  im 
the  history  of  art  The  works  of  the  Basaani, 
and  those  of  their  imitators,  which  possess  aofti 
cient  resemblance  of  style  and  manner  of  exeon^ 
tion,  are  all  attributed  to  Jaeepo. 

PONTE,  QiovAinsn  da,  an  old  painter,  bom  al 
Florence  in  id06.  He  was  a  scholar  of  BnAd* 
macco,  and  acquired  distinction  in  his  time.  Mort 
of  his  works  have  perished.  There  are  some  re- 
mains of  his  pictures  in  the  church  of  8.  Frances- 
co at  Arezzo.    He  died  in  1965. 

PONTE,  QiOYAJsnsn  da,  a;n  eminent  Italiim  arch-, 
itect,  bom  at  Venice  in  1612.  He  attained  grei^ 
distinction  in  his  native  city,  in  an  age  iUustrateq 
hj  several  preeminent  professors  of  the  art.  Ac-i 
cording  to  liilizia,  when  the  great  Council  Hall 
was  burned,  and  the  ]>ucal  palace  much  injor^ 
Giovanni  oa  Ponte  rebuilt  the  whole,  notwitii- 
standing  the  oontrarr  opinion  of  Palladio,  who  de- 
sired a  new  palace,  thinking  i^ny  repairs  would  be. 
useless ;  but  the  restoratiou  was  so  admirably  con- 
ducted, that  the  edifice  still,  remains  beautiful  aud 
strong.  The  greatest  triumph  of  da  Ponte  was 
the  bridse  over  the  Bialto.  ior  which  hia  desi|p;^ 
was  preferred  to  those  of  Scamozzi  and  Palladia 
Millzia  says  the  mechanical  arrangement  was 
highly  ingenious,  although  the  work  was  though^ 
to  DC  weak,  aud  operations  were  consequentlj*Ms- 
pended  for  some  time ;  but,  upon  examination,  it 
was  pronounced  perfectly  sound,  and  was  amtj 
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aompleted  in  tl»  third  year  from  its  oomm«Do«- 
moit,  without  hATing  settled  in  the  least.  It  is 
built  of  Istrisn  stone.  Da  Ponta  also  bnilt  the 
well  known  prison  united  to  the  Ducal  palaoe  by 
the flunons  ** Bridge  of  Sighs";  highly  praised 
for  its  solidity  and  magniflcenoe.  Among  his  oth- 
er works  at  Venioe  were  the  wardiouseof  the  Ar- 


i\ ;  the  gate  of  the  church  degP  Incurabili ; 
and  the  church  of  Santa  Orooe.    He  died  in  1597. 

PONTIUS,  Paul,  a  Terr  eminent  Flemish  en- 
grafer,  bom  at  Antwerp  about  1596.  He  studied 
engraTing  under  Lucas  Vostermans,  but  he  greatly 
improved  his  design,  and  the  effect  in  his  prints 
through  the  adTice  and  friendship  of  Rubens,  and 
engraTed  numy  admirable  plates  from  his  works, 
in  the  execution  of  which  he  seems  to  luTe  pos- 
sessed the  mind  of  that  grc»t  master.  Few  en- 
praTirs  have  equalled  him  in  correct  and  &ithful 
imitation  of  their  models,  and  in  preserring  in  his 
figures  the  character  and  expression  of  the  origt- 
nals.  In  his  fine  portraits  after  Vandyok,  be 
seeois  to  have  adapted  his  style  to  the  charasler 
of  the  persons  represented.  His  plates  are  execu- 
ted with  the  gfaver,  in  a  dear,  bold  bMb^  and^ 
though  he  did  not  possess  the  fsoiMty  of  Bolswert, 
sr  the  delicacy  of  YostermaBS,  hia  plates  will  be 
naked  among  the  aUest  productions  of  the  Flem^ 
ish  engravers.  The  following  is  an  ample  list  of 
his  principal  works ;  a  fall  eataloguian&ay  be  Ibond 
in  Nsi^^er^a  Lexicon. 

VOBTBAITB  Arraa  tahi^tck. 

Pial  da  Pont,  or  Ponliiu,  Sagr»v«r.  Peter  PmI  Ru- 
Wdb.  Junes  de  Breoek,  Arabitect.  Jobs  WUdens,  P«inter» 
tf  AntweTpi  John  ran  BaTeetejn,  Painter,  of  the  HMoe. 
filaaedes  PnlMedeaien,  Dntoh  Pointer.  Theodore  Ywa- 
hMs  Pahkler,  of  Lonmin.  Theodora  BeariKNrti,  Painter, 
«C  Antwerp.  Coroelins  Tuider  Gheett,  eelebriited  Coop 
Boiiieiir.  Gerard  Hontbont^  Painter,  oC  the  Hague.  Hen- 
ry tan  Balen,  Painter,  of  Antwerp.  Adrian  Stalbent, 
Pamter,  of  Antwerp.  Daniel  Mytene,  Painter,  of  Hol- 
kwL  Oeravd  Segberi,  Paaatet,  of  ABtwerp%  Simoa  de 
Yoi,  Painter,  of  Antwerp.  Qaipar  de  Crayer,  Painter,  of 
tthnt  Heniy  Steenwyek,  Painter,  of  Antwerp.  Gaepar 
OiTartiv,  Juinomalt,  of  Antwerpw  Kieboiaf  BAokox, 
MtgirtraU,  of  Antwerp.  JidiA  randen  Wonwer,  Cowuel- 
kr  of  State.  Onear  Atexaoder  ScagUa,  Abbot  of  3to- 
^ard.  GnrtaTDs  AdolpbnS)  King  of  Sweden.  Mary  of 
M edidi,  Qneen  of  Fianee.  Franois  Thomaa,  of  Savoj, 
Prinee  of  Oarifnaa.  Jobn,  Count  of  Naaubo.  Don  A1t»- 
i«i»  Marfaia  of  Santa  Cnii.  Don  Carloe  de  Oolonna, 
Spenirii  General.  Don  Diego  Pbilip  de  Goeaun,  Ifai^uis 
de  L^gaaes.  Mary,  Prinoeai  of  Aremberg.  Henrr,  Oonnt 
de  Beigbe,  in  armor.  Sir  Baltbaiar  Gerbier,  Amhaaador 
from  ^pain.    Frederiok  Henry,  Prinoe  of  Orange. 


rosTRAira  Arrsa  avanre. 

PhnipIV.,  King  of  Spain.  1632.  BUaabeth  of  Bonr- 
htn,  bb  Qaeen^  Inbella  Clara  Bogenia,-  Infbnta  of  Spain, 
lerdbiaad,  Influkt  of  Spain,  on  borsebaok.  Gaipar  Goa- 
mm.  Doke  off  OliTaiea ;  Teiy  fine.  Chrittoral,  M arqvie 
cf  Oaetel  Bodrigo;  fine  and  foana.  Mainal  de  Hooia 
Cortereal,  Marqaii  of  Cartel  Bodrigas  do.  Tha  IColhac 
of  Manael,  Karquis  of  Caatel  Bodrigo;  do.     , 

■oBJacrri  Arraa  auMKS. 

Soaanna  und  the  Elden.  1624.  The  Adoration  of  the 
Sbflpherdfl.  The  Murder  of  tba  Inaoeente ;  in  two  iheeti. 
164j  ;  Tory  fine.  The  Presentation  in  the  Temple.  Christ 
bearing  bis  Cross ;  fine.  The  Craeifizion,  with  Anfleli,  one 
of  wbieb  is  ofaroomtngSin  and  Deatk.  The  dead  Christi 
npi«rted  by  the  Virgin,  with  Mary  Magdalene^  St  Piaa- 
di,  jmd  other  figures ;  Tory  fine.  The  Deiwent  of  the  Holy 
Obe<.  Tbe  Annmptioa  of  tbe  Virgin.  The  Virgin  sn^* 
Bar  the  lafint  St.  Boohtatevoeding  with  Christ  fbr  the 
Psnnas  aflioted  with  the  Plague ;  rery  fine.  Thomyiia 
MMiag  the  Head  flf  Cyras  to  be  potiatoaVeaMlof  fiSeod; 
Bae 


•umiaoTs  Arrsa  vasioto  MAfrau. 

The  fUi^tinto  Egypt ;  qfUr  Jordaen*.  Twelfth-Nigfai; 
do.  ;  fine.  The  Adoration  of  the  Magi ;  after  Oerdfa 
S*gher$,  The  Virgin  with  the  infhnt  Uhnst  and  St  Anne ; 
th.  St  Fraaeis  Xavfer  kaeeling  before  tbe  Virgin  and 
OUld ;  do.  St  Sebaithui,  with  an  Angel  drawing  aa  Ar- 
row ftoa  bis  bneast;  do.  A  dead  Christ,  supplied  by 
the  Virgin;  aJUr  Vandyek,  6t  Bosalia  reoeiving  a. 
Crown  from  the  Infant  Jesus ;  <io,  Tbe  Holy  Family ;  oA 
Ur  J.  wm  Boeck,    The  Bntombbg  of  Christ ;  qfter  7> 


PONTONS,  Pablo  (Paul),  a  Spanish  painter 
born  at  Valencia  in  1606.  He  studied  under  Pe^ 
dro  Orrente,  a  scholar  of  Bassano,  and  followed  the 
style  of  his  instmctor,  both  in  design  and  coloring. 
He  executed  several  works  for  the  chnrdies  and 
oonrents  <^  Valencia,  of  which  tbe  most  consider- 
able are  a  series  of  subjects  from  the  life  of  San 
Pedro  de  Nola,  in  tbe  church  and  cloister  of  tbe 
convent  de  la  Merced.  He  painted  some^  altar- 
pieces  ihr  tbe  monasterr  de  la  Gartnja  del  Puche ; 
and  in  the  church  of  S.  Mkria  de  Morella,  tbere  are 

Sr  bim  a  Natirity  and  an  Adoration  of  the  Mi^. 
e  was  also  a  good  painter  of  portraits.    He  died 
hi  1670. 

PONTORXO,  Jacopo.    See  Carrucci. 

PONZ,  Don  Antonlcl  a  Spanish  painter,  and  % 
distinguishedpromoter  or  art,  bom  at  Bezijc,  in  the 
proTince  of  Valencia,  ui  1725.  He  was  intended 
for.  a  literary  career,  but  manifesting  a  strons  iur 
dination  for  art,  was  placed  in  the  school  of  Anto- 
nio Richart  at  Valenaa.  In  1746  he  visited  Mad* 
rid  for  improyement,  and  afterwards  went  to  Rome. 
On  returning  to  Spain  he  was  ooicmissioned  to 
paint  for  the  Royid  Library,  the  i»ortraits  of  the 
most  emment  Spanish  authors.  Be  was  chosen  by 
tt^  King  to  select  from  the  pictures  iL  the  conventa 
of  Andalusia,  those  most  desirable  for  the  Acad- 
emy of  San  Ferdinando.  In  1776  he  was  chosen 
secretary  of  that  institution,  and  discharged  the 
duties  of  his  office  during  a  period  of  fourteen 
years.  It  was  to  Pons  that  Raphael  Mengs  ad- 
dressed his  descriptions  of  the  pictures  in  the  pal- 
ace at  Madrid,  inserted  in  the  sixth  rolume  of  bis 
works.  Pons  procured  the  publication  of  Guera- 
ra's  work,  entitled  Commtarioi  de  la  Pinhatu 
He  wrote  a  large  work  of  Travels  in  Spain,  illus- 
trated with  numerous  plates  from  his  own  designs ; 
of  which  eighteen  volumes  were  published.  He 
instructed  a  large  number  of  scholars,  with  great 
care ;  and  was  elected  a  member  of  nearly  all  the 
Academies  of  Fme  Arts  in  Europe.  The  time  of 
his  death  is  not  recorded ;  but  his  obsequies  were 
celebrated  with  great  pomp^  by  the  Academy  of 
San  Ferdinando. 

PONZ,  MoTSEs  Jacob,  a  Spanish  painter,  bom 
at  Vails,  near  Tarragona,  towards  the  close  of  the 
17th  century.  He  studied  under  Juncosa,  and  ao- 
<^ttired  considerable  reputation  inr  bia  works,  de- 
sicBed  in  a  good  tasi^  and  agreeably  colored.  In 
1722  he  was  oommissioned  to  paint  a  great  part  of 
the  pictures  in  the  Carthusian  monast^.  In  1738 
he  painted  several  fresoos,  and  a  fine  picture  of 
Christ  reposing  in  the  arms  of  the  Virgin,  in  the 
Hermitage  of  Our  Lady,  near  Reus.  • 

PONZIO,  Paolo,  an  Italian  sculptor,  a  native 
of  Florence,  who  flourished  about  1550.  He  vis- 
ited France,  and  was  employed  imder  Primaticcio, 
upon  tbe  works  ezecutea  in  the  rejgn  o(  Francis 
I.  He  was  first  emploved  in  the  sculptures  at 
Meudcm ;  and  afkenwds  at  FontainbleM,  where 
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oe  execated  inos-:  of  the  scalptares  which  deooimto 
that  nuignifioent  adiflce.  His  mausoleum  of  Louis 
XIL  aud  Anne  of  Bretagne.  is  praised  hy  M.  Alex- 
andre Lenoir,  for  its  elevated  design  and  studied 
execution ;  although  a  correct  taste  will  scarcely 
approve  of  representing  the  bodies  of  a  monarch 
and  his  consort  as  the^  appeared  after  death. 
This  mausoleum  is  now  m  the  church  of  St  Denis. 
Among  the  other  works  of  Ponzio,  were  a  bronze 
statue  of  Alberto  Pio,* prince  of  Carpi,  who  died  at 
Paris  in  1530 ;  and  a  statue  of  Charlemagne,  which 
was  greatly  este^ned  by  Bernini. 

PONZIO,  Flaminio,  a  distinguished  Lombard 
architect,  who  flourished  about  1600.  He  visited 
Rome,  where  he  was  extensively  patronized,  and 
pained  eminence  in  the  art  He  was  commissioned 
by  the  Borghese  family  to  erect  the  celebrated 
Pauline  chapel  in  S.  Maria  Ma^ore.  similar  to 
the  Sistine  chapel,  but  more  profusely  ornamented 
with  intaglios  and  sculpture.  Milizia  highly 
praises  his  facade  of  the  Palazzo  Sciarra  Colon- 
na,  as  a  shining  example  of  the  simple,  correct,  and 
majestic  style  of  architecture.  In  this  beautiful 
work,  the  windows  are  justly  disposed ;  the  orna- 
ments are  simple ;  there  are  no  superfluous  cor- 
nices, no  breaks  or  projections,  but  a  single  en- 
tablature qrowns  the  whole.  Among  the  other 
works  of  Ponzto,  are  the  sacristy  in  S.  Maria  Mag- 
giore ;  and  the  grand  double  staircase  in  the  Qui- 
rinal  palace.  He  died,  aged  forty-five,  during  the 
pontificate  of  Paul  Y.,  who  filled  the  papal  chair 
from  1605  to  1621. 

PONZONi.,  Oav.  Matteo,  a  painter  of  the 
Venetian  .school,  and  a  tiative  of  Dalmatia.  He 
studied  under  Santo  Peranda,  and  assisted  him  in 
his  great  works  at  Mirandola.  He  at  first  adopted 
the  manner  of  his  instructor,  but  aller wards  form- 
ed an  original  style,  which  Lanzi  says  surpassed 
Peranda  in  sweetness  of  coloring,  though  inferior 
to  him  in  elegance  of  design.  He  was  fond  of 
copying  from  life  without  attempting  much  to  add 
to  its  dignity.  He  acquired  considerable  distinc- 
tion, and  executed  many  works  for  the  churches 
and  public  edifices  of  Venice,  and  also  for  the  col- 
lections. It  is  generally,  but  erroneously,  said  that 
he  was  bom  at  Venice.  He  was  called  II  Cav. 
Dalmatino ;  perhaps  on  account  of  his  native  coun- 
try. He  flourished  about  the  middle  of  the  17th 
century,  and  perhaps  later.  He  is  said  to  have 
died  about  1700,  if  so,  he  lived  to  a  great  age,  as  his 
instructor  died  in  1638. 

PONZONI,  Giovanni  de\  a  Milanese  painter, 
who  flourished  about  1450.  He  was  a  reputable 
painter  in  his  time,  and  executed,  among  other 
works,  a  picture  of  S.  Cristoforo,  in  the  church 
called  Samaritana. 

POOL,  JuRiAKH,  a  Dutch  punter,  bom  at  Am- 
sterdam in  1666.  He  was  distinguished  as  a  por- 
trait painter,  and  passed  the  early  part  of  his  life 
at  the  court  of  the  Elector  Palatine,  by  whom  his 
works  were  much  esteemed.  On  the  aeath  of  his 
patron,  he  returned  te  Holland,  where  he  is  said 
to  have  abandoned  painting  and  engaged  in  mei^ 
can  tile  pursuits.  He  married  Rachel  Ruysch,  the 
celebrated  paintress  of  flowers  and  fruit  He  died 
in  1745. 

POOL.  MattArw.  a  Dutch  engraver,  bora  at 
AmsterdAra  in  1670.  He  went  to  Paris,  where  he 
learne<l  the  art  of  engraving,  and  on  his  return  to 


Amsterdam  execated  a  variety  of  plates  after  flic 
Italian,  Flemish,  and  French .  masters,  in  a  style 
resembling  that  of  Bernard  Picart  He  was  Ht- 
ing  in  1727.  Among  others  are  the  following  by 
him: 

The  Portnit  of  Bareot  Graat,  Painter.  The  InfiuMj 
of  Japlter;  after  B.  Graat  Capid  taken  in  a  Net  by 
Time  ;  after  Ouerdno.  A  Baoobanalian  inbjeet ;  ajter 
N,  PouaHn,  A  set  of  twelve  rabjeots ;  from  detigna  hy 
Rtmhrandt.  A  wt  of  one  hundred  and  three  platoe,  en- 
titled Tkt  Cabinet  qf  the  Art  of  Seuy^lure,  by  ^Vunest 
van  BoaeuU  ;  from  drawingi  bj  B,  Graat.  Three  bu^ 
lesqoe  representations  of  the  Ceremonies  adopted  hj  the 
Flemish  painters  at  Rome ;  do, 

POOL.  Rachel.    See  Rutscb. 

POOST,  Francis.    See  Post. 

POPELS,  JoHif«  a  Flemish  engraver,  bora  at 
Toumay  about  1630.  He  engraved  some  of  the 
plates  from  pictures  in  the  gallery  of  the  Arch- 
duke at  Brussels,  for  the  collection  of  prints  called 
the  Cabinet  of  Tenien,  among  which  are  the  fol- 
lowing : 

Hagar  and  Ishmael ;  after  TStian,  Bt  George  and  St 
Stephen;  after  Gut,  BthinL  St  John  Baptist  and  9t 
Roeh ;  qfUr  Palma  Veeehio.  The  Virgin  and  infant 
Christ,  with  St  John  and  St  Catherine ;  afttr  Pahma 
Giovine.  A' dead  Christ,  supported  bj  Joseph  of  Arina* 
thea ;  after  Schiawme, 

POPOLT,  Cav.  Gii^zsro  db',  a  painter  of  the 
Neapolitan  school,  according  to  Dominici,  and  a 
native  of  Orta.  He  studied  at  Naples  under  Cav. 
Massimo  Stanzionl  and  was  one  of  his  most  cele- 
brated scholars.  He  fdrmed  a  style  for  himself 
founded  on  that  of  his  master,  whidi  was  more 
admired  for  fertility  of  inyention  and  elegance  of 
composition,  than  for  the  grace  of  the  figures.  He 
acquired  great  reputation,  and  executed  many 
works  for  the  churches  and  public  edifices  at  Na- 
ples.   He  died  in  1682. 

POPPI,  DA.    See  Francbsco  Moeakdiri. 

POR,  DiNiELLb  DE,  called  also  Daniello  da 
Parma,  a  painter  of  whom  little  is  known.  Ac- 
cording to  Vasari.  he  was  an  assistant  of  Correggto, 
and  acquired  from  him  and  Parmiggiano,  a  certain 
softness  of  manner.  The  only  work  he  mentions 
by  him  is  a  fresco  in  the  church  of  S.  Yito,  where 
he  invited  Taddeo  Zuccaro  to  join  him  as  an  a^ 
sistant  He  died  at  Rome,  according  to  Bottari, 
in  1566. 

PORBUS.    See  Pourbus. 

PORCELLO,  Giovanni,  a  Sicilian  painter,  Dom 
at  Messina,  according  to  Hackert,  in  1682.  He 
studied  under  Cav.  Francesco  Solimena  at  Naples, 
and  adopted  his  manner.  On  returning  to  hit 
native  city,  he  found  the  art  at  an  extremely  low 
ebb.  and  attempted  to  revive  it  by  opening  an 
acaoemy  in  his  own  house,  to  difiiise  the  taste 
and  principles  of  his  master,  which  he  fully  pos»- 
essed.  He  executed  some  works  for  the  churchec 
and  died  in  1734. 

PORCIA,  II.    See  Apollo doro. 

PORDENONS.    See  Licmto. 

PORETTANO,  Pier  Maria,  a  Bolognese  pamt- 
er,  who,  according  to  Malvasia.  wns  a  scholar  of  the 
Caracci,  and  executed  some  works  in  their  style  for 
the  churches  at  Bologna  and  the  adjacent  dtiei 
Lanzi  also  briefly  commends  him  as  an  excellent 
^sciple  of  that  school.  He  died  in  the  first  pan 
of  the  17th  century. 
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FOBFIRIO,  BssvABDnrc  di,  an  eminent  worker 
h  moiaio,  bom  at  Leooio,  iii  tiie  norentine  state. 
He  exeoQted  a  picture  for  Francis  L,  from  the  de- 
■gn  of  Yaiari,  ^'  oomposed  of  Oriental  alabaster, 
and  large  alabe  of  jasper,  heliotrope,  oomelian, 
lapifr-laznli,  agate,  and  other  precious  stones  and 
gone,  Tslaed  at  20,000  crowns."  He  was  living 
m  1568. 

POBIDEO,  GuGOBio,  a  Venetian  painter, 
whom  Lani?  supposes  to  have  studied  under  Ti- 
tian. There  is  a  beautiful  Madonna,  executed  in 
Che  manner  of  Titian,  in  the  noble  collection  in  the 
Gaaa  Fisani,  dgned  Gregoritu  Parideui^  ^^most 
probabij  the  production  of  one  of  Titian^s  imita- 
toTK  whose  name  is  now  fkUen  into  oblivion." 

fOBINUS.    See  AimsTATia. 

PORPORA,  Paolo,  a  Neapolitan  pfdnter,  who, 
according  to  Dominici,  was  a  scholar  of  Aniello 
FdcoDC,  and  at  first  painted  batUe-pieoes,  in  the 
itjle  of  his  master ;  bat  the  impulse  of  his  genius 
led  him  to  paint  pictures  of  fish,  shells,  and  other 
marine  productions,  ia  which  he  succeeded  to  ad- 
miration. He  was  also  billed  in  painting  flowers 
and  fruit.  He  was  elected  a  member  of  the  Acad- 
emjof  St  Luke  in  1656,  and  died  in  1680. 

PORPOR  ATI,  Oablo  Astonio,  an  eminent  Ital- 
ian engraver,  bom  at  Turin  in  1741.  He  was  in- 
tended ifor  the  profession  of  an  architect,  but  mani- 
festing a  strong  inclination  for  engraving,  by  copy- 
ing with  the  pen  all  the  prints  he  could  find,  he 
was  encouraged  by  Count  Ik)g!no,  minister  of  the 
Sardinian  King,  who  commissioned  him  to  design 
tibe  Gaptnre  of  Asti.  He  succeeded  so  well  that 
the  King  assigned  him  a  pension,  and  sent  him  to 
Paris  for  improvement  He  studied  under  J.  G. 
WiQe,  CheviUet,  and  Beauvarlet;  and  acquired 
ooDsiderable  celebrity  for  his  portrait  of  Charles 
Emannel  lOL,  and  other  platee.  He  adopted  an 
original  style,  and  was  the  first  of  the  Italian  en- 
gravers who  availed  Idmself  of  the  elesance  and 
polity  of  line  attained  by  the  use  x>f  tne  graver 
alone.  The  flesh  parts  of  his  plates  are  exceed- 
hidy  delicate ;  the  heads  are  expressive  and  grace-, 
M ;  and  the  general  eflfect  harmonious.  His  many 
excellencies  gained  him  a  high  reputation;  but 
the  draperies,  animals,  and  landsoapeis  in  his  plates 
are  treated  in  a  monotonous  style,  destitute  of  va- 
riety. In  1773,  Porporati  was  chosen  a  member 
of  the  French  Academy,  and  presented  his  plate 
of  Susanna  and  the  Elders,  as  his  reception  piece. 
Betnming  to  Turin,  he  was  appointed  engraver  to 
the  King,  and  guned  a  high  reputatiofi.  He  was 
invited  to  Naples  to  establieli  a  school  of  engraving ; 
and  during  his  residence  in  that  city,  he  employed 
four  years  in  engraving  Raffaelle's  picture  of  the 
lEadoona  with  the  Rabbit.  In  1797  he  returned 
to  Torin  to  complete  his  plate  of  the  Bath  of  Leda, 
qfter  Correggio,  This  was  his  last  production, 
on  account  of  enfeebled  eyesight ;  ana  firom  this 
time  ontiHiiB  death,  in  1816,  he  instructed  a  num«. 
ber  of  pnpils  in  the  art  The  following  are  his 
principal  plates: 

Abraham  seDding  away  Hagar;  qfier  PJUUp  "Fai^ 
ifek.  Tanered  and  Clorinda;  aftsr  C.  Vanloo.  Erminia 
ttkiog  abetter  of  a  Shepherd ;  do.  Cupid  in  Meditation ; 
ttfltr  Angelitn  JTwfman.  The  Death  of  Abel ;  afUr* 
A,  van4*r  W§rf.  tbe  Madonna  with  the  Babbit :  ate 
JtttjfodU.  Venna  careaaiDs:  Capid  ;  ijfUr  Bmtpto  Bauom, 
Japiter  and  Leda;  nfi^r  thrreggio  ;  very  |Uie.  Leda  and  j 
liM8wan,aadLsdaoathiDg;tfo.  LaZinganlla;  do.  Tbi 


yonng  Oirl  with  a  Dog ;  q/Ur  Gnmt.   The  Lady  pr» 
paring  for  Bed,  and  Pvis  and  Helen. 

PORRO,  GiBOLAiio^;  an  Italian  engraver  on 
wood  and  copper,  born  at  Padua  about  1626.  He 
wrought  in  various  Italian  cities,  and  engraved 
many  plates  in  a  tastefhl  and  delicate  style,  for  va- 
rious works,  among  which  were  those  in  the  edi- 
tion of  Orlando  Fnrioso,  published  at  Venice  in 
1648;  one  hundred  prints  in  Oamillo  Oamilli's 
Imprim  degli  uomini  iUuitri  ;  and  his  last  work, 
a  set  of  wooden  puts  for  IFunerali  degli  antichi  di 
dinern  popoli  e  nemioni^  by  Tommaso  Poreacchi, 
published  in  1674. 

PORRO,  Maso,  an  eminent  painter  on  glass,  and  % 
a  native  of  Oortona,  who  flourished  about  1660. 
He  was  employed  in  deooratlng  tne  windows  of 
the  churches  in  Tuscany  and  elsewhere. 

PORTA,  Baooio  dxixa,  called  also  II  Fbatb, 
and  FrI  Babtolomxo  di  3ah  Maboo.    This  cele- 
brated painter  was  bom  in  the  territory  of  Savig- 
nano.  near  Florence,  in  1469.    While  very  young 
he  became  the  disciple  of  Gosimo  Rosselli,  and  ao* 
quired  the  ni^e  of  Baocio  della  Porta,  from  his 
residence  near  the  gate  of  St.  Peter.    After  pass* 
ing  some  years  under  the  instruction  of  that  nuuh 
ter,  he  applied  himself  with  great  assiduity  to 
studying  the  works  of  Leonardo  da  Vinci,  whose 
admirable  chiaro-scuro  and  grandeur  Of  relief  were 
the  particular  objects  of  his  admiration.    In  com- 
pany with  his  friend  Mariotto  Albertinelli,  he  mod* 
eled  and  copied  from  tiie  ancient  bassi-relievi,  by 
which  means  he  acquired  a  breadth  of  light  and 
shiidow  that  forms  one  of  the  most  striking  charao- 
teristics  of  his  style.    His  first  work  s  were  of  small 
flize,  gracefully  composed  and  designed,  and  highly 
finished ;  such  are  his  two  cabinet  pictures  in  the 
Florentine  gallery,  representing  the  Nativity  and 
the  Circumcision.    But  he  afterwards  adopted  a 
grander  style,  and  in  his  firesoo  of  the  Last  Judg* 
ment,  in  tiie  chi^>el  of  8.  Maria  Nuova,  he  evinced 
powers  of  a  superior  order.    About  this  time,  he 
became  acquainted,  and  formed  i|n  intimate  friend- 
ship, with  the  famous  monk  Jerome  Savonarola, 
whose  preaching  had  such  an  e£Eect  upon  his  mina 
that  he  is  said  to  have  destroyed  all  the  studiea 
he  had  previously  made  from  the  naked  figure. 
He  was  employed  in  the  convent  of  S.  Marco,  when 
the  officers  broke  into  the  monastery  by  order  of 
Pope  Alexander  YI.,  to  seize  the  person  of  Savo- 
narola, who  was  condemned  to  tne  stake.    The 
execution  of  his  friend  preyed  upon  the  mind  of 
della  Porta,  and  he  entered  the  convent  of  S.  Mar- 
co in  1500,  at  the  age  of  31,  assuming  the  name  of 
Frd  BartolameOy  and  was  called  U  FraU,    Like 
Botticelli  and  Credi,  he  abandoned  the  pencil  for 
nearly  four  years ;  but  after  resuming  it  ne  seems 
to  have  made  constant  improvement  during  the 
remainder  of  his  life ;  so  that  his  earlier  produc- 
tions, though  very  beautiftd,  are  inferior  to  the 
last.     His  improvement  was  accelerated  by  the 
friendship  he  contracted  with  Rafi*aeUe,  who  visited 
Florence  for  improvement  about  1504.    II  Frate 
instructed  him  m  coloring  and  the  folding  of  dra- 
peries, and  in  return  Raffaelle  taught  him  the  rules 
of  perspective.    Some  years  afterwards  he  went  to 
Rome,  to  view  the  works  of  the  two  great  rivals 
of  the  affe,  Michael  Angelo,  and  Raffaelleft^and 

greatly  elevated  his  style.    "  In  that  place,    says 
aldinuoci,  **  he  appeared  with  diminished  lustre, 
in  presence  of  those  two  great  luminaries  of  the  art^ 
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and  speedSy  retnrned  toTloreno^-Ha  dromniteiioe 
whioh  aUo  happened  to  Andrea  del  fiarto,  H  Ro8- 
«o,  and  otiier  trolj  eminent  nuKten,  nrhoee 
modesty  was  eqnal  'to  the  eonfldenee  of  umnmer- 
'«Ue  artiBts  of  mediocrity,  who  ft^qnentiy  eiijoyed 
at  Rome  mnoh  ill  plaeed  patronage.  D  Frate  left 
there  only  two  fignrea  of  St.  Peter  and  Bt  Panl, 
in  the  Qnfarinal  -palaee;  the  St  Peter  he  left  nn- 
fniahed,  and  it  received  its  last  toachea  from  the 
hand  of  Raflhelle.'*  The  following  admkable  cri- 
tique is  extracted  from  XauBU  **mB  manner  at  all 
iimes  waa  more  eonformable  to  that  of  his  friend 
(Baf^lle),  than  to  that  of  his  fellow  citiaen  QL 
Angelo),  uniting  dignity  with  grace  in  his  heads, 
and  in  the  general  design.  His  picture  in  the  Pitti 
Palace,  painted  before  he  went  to  Borne,  is  a  proof 
of  this.  His  most  finished  productions  are  in  Tus- 
cany, which  boasts  various  altar-pieces,  all  of  them 
▼erjr  valuableb  Hheir  oompoeition  is  in  tiie  usual 
style  of  the  age^  which  msy  oe  observed  in  the  pro- 
ductions of  every  sehool,  oot  ezoepting  Bs&elle, 
and  which  continued  in  the  Floraitine  until  the 
time  of  Pontormo;  via:  b  Madonna,  aeated  with 
the  Infant  Jesus,  and  aooompanied  Ijy  adnts.  But 
in  these  hadcneyed  subjects,  II  Frate  distinguiriied 
himself  by  grand  architecture,  magnificent  fli^^ 
of  steps,  and  the  aldllM  grouping  of  his  saints  and 
eherubs ;  some  of  whioh  are  seated  in  concert,  and 
some  poised  on  their  wings,  to  minister  to  their 
King  and  Queen,  while  others  support  the  drapery, 
and  others  again  have  charge  of  the  pavilion,  a 
)rich  and  hai^ily  conceived  omameot,  which  he 
readily  connected  with  such  tfarones,  even  in  his 
cabinet  pictures.  He  departed  from  this  mode  of 
oomposition  in  a  picture  he  left  in  the  church  of  6. 
Romano  of  Lucca,  cdUed  la  Madonna  della  Miseri- 
cor^ia,  who  sits  in  a  very  gracefial  attittode,  amid 
a  crowd  of  devotees,  shielding  them  with  her  man- 
tie  frcm  the  wrath  of  heaven.  His  rivate  ocoa- 
rioned  the  production  of  two  more  altar-pieces, 
differing  ft^m  his  usuid  style;  according  to  the 
example  of  other  eminent  men,  he  snswered  tiiem 
by  his  classic  perfomMPces, «  retort  the  most  gdl- 
ing  to  the  invidioos.  They  had  stigmatized  him 
as  une^uil  to  large  proporti<»s ;  and  he  filled  a 
large  piece  with  a  single  flgvre  of  St.  Mark,  which 
is  admired  as  a  prodigy  of  ait  in  tke  Ducal  Gal- 
lery, and  is  deecTibed  by  a  learacd  foreigner  (tiie 
Abb6  Winskefanann),  asa  Ckecian  statue  trans- 
fbrmed  into  a  pi^^re.  He  was  accused  of  bcteg 
ignorant  of  the  anSitomy  of  the  human  figure ;  and 
to  reAite  this  oahnsny,  he  introduced  a  naked  St. 
Sebastian  into  another  picture,  in*  the  diuroh  &( 
that  sttHst,  which  was  so  perfect  in  drawing  and 
coloring  tiiat  it  received  the  'unbounded  applause 
Of  arti^  but  betng  too  much  admired  by  the  fe- 
male devotees,  it  wasTemoved  by  the  fathers  into 
a  private  room,  and  afterwards  sold  and  sent  into 
Franoe.  In  short,  II  Finite  knew  how  to  excel  in 
every  dopartssent  of  psAntlng.  His  design  Is  most 
chaste ;  his  youthMjpieces  are  more  ftdl  and  fleshy 
than  was  usual  with  Rafikelle,  and  according  to  Al- 
gsrotti,  they  are  littie  elevated  above  the  standard 
of  ordinary  men.  His  tints  at  an  enrly  period 
abounded  with  shadows  produced  by  Ismp-bla^ 
or  ivory-blaok,  which  impairs  the  value  of  some 
of  his  pictures ;  but  he  gradually  acquired  a  better 
manner,  so  as  to  be  able  to  instruct  Rafifbelle.  In 
firmness  and  deamess,  he  yields  not  to  the  best 
of  the  school  of  Lombardy.  He  was  the  inyentor 
of  anew  aethodof  casting  draperies,  having  taught 


thense  of  tiie  wooden  figure,  witii  movealbletjobts. 
which  serves  admirably  frxr  the  study  of  the  IbUb 
of  drapery.  Hie  wotIbb  are  to  be  seen  in  aevend 
private  eolleotions  at  'Florenee,  but  they  svetm 
beyoadtiie  preoiiictB  of  that  city ;  tbey  an  eagef^ 
eougiit  after  by  fbreignera,  but  very  rarely  sola 
The  Fathers  xif  St  Mark  have  a  eouddevable  Bum> 
ber  of  his  paintings  in  their  private  chisel,  and 
among  them  a  St.  Vincendo,  said  by  Botlari,  to 
resemble  a  work  by  Titian  or  Giorgione.  His  best 
and  rarest  performanees  are  in  the  possession  <^ 
the  Prince,  in  whose  collection  is  his  last  work, 
considered  a  model  of  art,  a  large  {»cture  in  chiaro- 
scuro, repreeenting  the  patron  Sdnts  of  the  (Sty, 
surroundmg  the  viigin. 

^^The  method  of  II  Frato  was  first  to  draw  the 
figure  nakedj  then  to  drape  it,  and  ft»nn  a  ehiaro- 
souro,  sometimes  in  oik,  that  marked  the  distri- 
bution of  the  light  and  shadow,  which  constituted 
his  great  study,  and  the  soul  of  his  pictures ;  the 
large  chiaro-scuro  before  mentioned  demonstratea 
such  preparativea,  and  it  haa  as  high  a  Talue  in 
painting  as  the  antioue  plaster  models  have  in 
sculpture,  in  which  Winckehnann  .discovers  the 
stamp  of  genins  and  compass  of  design,  better  tiian 
in  sculptured  marUea." 

Several  oif  the  most  celebrated  works  of  Tii^ 
Bartdomeo  were  transferred  by  Kapoleon  frtim 
Florence  to  the  Louvre,  but  they  were  afterwards 
restored.  He  gave  the  most  of  his  designs  to  ^el 
Piombo,  who  deposited  them  with  a  Nun,  aa  nUa^ 
ted  by  Yasari,  in  tiie  convent  of  St.  Oatbeiine,  at 
Florence.  Th^y  came  into  the  posaession  of  Six 
Be^j.  West,  and  afterwards  into  that  of  Sir  Thom- 
as Lawrence,  at  #hose  death,  l^ey  were  purchaaec 
by  tiie  Messrs.  Smith,  print  dealers  at  Lond<Mk,  anc 
scattered  over  the  world.  See  Introduction,  p.  vLt 
and  del  Piombo.  Fri  Bartolomeo  died  at  rknv 
ence  in  1517. 

PORTA,  GiUBim,  oaUed  also  Salviatl  This 
painter  was  bom  at  Oastel  Kuovo,  in  the  Grafilg^ 
nana,  in  1586.  He  was  sent  to  Rome  while  young, 
and  placed  under  Frsncesco  Salviati,  an  eminent 
Florentine  painter,  from  whom  he  acquired  sudi  aa 
excellent  taste  of  design,  that  he  was  called  sifter  the 
name  of  his  master.  He  had  already  made  consid- 
erable progress,  when  Sdviati  being  invited  to 
Yenioe,  took  with  him  his  favorite  puplL  Here 
he  formed  a  style  of  his  own,  founded  on  tiiat  of 
his  master,  combining  the  energetic  de^gn  of  the 
Florentine  school  with  the  fine  coloring  of  the  Ven- 
etian, in  which  he  acquired  great  reputation,  kdA 
was  ranked  among  the  ablest  artists  of  his  i»ne. 
His  works  were  so  much  admired  at  Venice,  that 
he  was  induced  to  settie  in  that  city,  where  he 
met  with  the  most  flattering  encouragement.  He 
was  approved  by  Titian,  and  was  selected  with 
Paul  Veronese  and  other  eminent  artists  to  deo^ 
rate  the  Palace  and  library  of  St.  Mark,  where 
he  painted  the  Prophets,  the  Sibyls,  and  the  Car> 
dinal  Virtnes.  In  the  Piaaza,  he  represented  Al- 
exander in.  bestowing  his  benedictioff  on  Fred- 
erick Barbarossa,  where  he  indulged  his  taste  for 
splendid  architectural  ornament  in  the  Venetian 
manner;  and  in  the  oha^  he  painted  a  Dead 
Christ  with  the  Marys.  He  was  mvited  to  Rome 
by  Pius  IV.,  where  he  pahited  in  the  Sala  Reale, 
the  Emperor  Frederick  I.  doing  homage  to  Alexan- 
der m.  Having  flnished  these  and  otiier  connder- 
able  works  for  the  ponti£^  who  honored  him  with  a 
munificent  reward,  he  returned  to  Venieo,  and  oop- 
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Voned  to  reride  thcApetill  hit  deatk.  'He  iftt^icli- 
fed  Bereral  altar-pieoes  and  other  works  fbt  the 
^vrohes  and  pablio  ^difioes,  <»f  which  the  most 
astaemed  are,  the  Assamptioii,  in  the  chitiroh  of  the 
Padri  Servi,  and  the  AnnanoiaAioii^  in  the«hiq>el  ci 
the  LicurabilL  At  Mnrano,  in  the  ohnroh  degli 
Angelif  ia  one  of  his  finest  works — a  Descent  6rom 
'the  Oroaa,  with- the  Virgin,  l£ary  Magdalene,  and 
JBt.  John,  a  favOHte  sul^edt  with  him,  whidi  he 
r^Mtated  seyenil  times.  His  style  was  distin- 
lidshed  fbr  ffiie  and  ibrtile  inventiik],  ez^Uent 
taste  of  design,  and  tendet  and  hafinonioua  e61or- 
iog.  Laazi  ss^b  hia  hest  pictoreiB  display  great 
powers  of  inventioii,  are  wtioUy  original,  foil  olT 
expression,  with  an  ait  Cff'vaimj  nnasaal  in  the 
prodnotionB  of  the  Venetiah  8cho<^  There  ib, 
howeTer,  in  some  of  his  works  a  sameness  of  style, 
and  a  deficiency  of  strength  in  coloring  and  sbaA- 
owing;  he  was  also  occasionally  strained  and 
eztraragant  in  the  delineation  of  the  muscles, 
•emtdating  the  daring  contonr  of  Michael  Ange- 
lo.  Towards  the  dose  of  his  life  he  was  more 
kngnid  and  monotonons.  There  were  a  few  spir- 
ited engravings  on  wood  attribnted  to  him,  wmch 
are  varionsly  signed  Gitutppe  Sahiati,  JoMph 
Porta  Orqfagnin'M,  or  Ja$eph  Grafoffninui.-^ 
These  however,  are  believed  to  have  been  ezecnted 
by  an  anonymous  hand  from  his  designs.  He  died 
at  Venice  in  1686.  There  is  considerable  varia- 
t!on  amon^  authors  as  to  the  exact  time  of  his 
birth  and  death,  but  the  dates  .given,  are^fimn  the 
best  authorities. 

PORTA,  AiroBBJL,  a  Milanese  painter,  bom  in 
16M.  AcoDrding  to  Ot'landi,  he  G^tudied  with  Oe- 
sareFiori,  and  afterwards  gained  improvement 
by  contemplating  the  works  of  Legnantno.  He 
formed  for  hunaelf-astyle  of  coloring  so  vigorous 
and  agreeable,  as  to  excite  genend  adi!kiiratiott. 
He  ezeoated  some  works  for  the  churches,  but 
loore  for  iadividnate,  in  which,  according  to  Lanzi. 
^he  siflied  at  catching  the  manner  of  Legnaaiao. " 
He  died  in  1744. 

POBTA,  FKunnrANno,  was  the  son  6f  the  pre- 
e^dinff,  born  at  Milan,  according  toOrettt,  1^  1689, 
and  med  in  1767.  He  first  studied  under  his  &- 
ther,  and  distinguished  himself  for  a  number  of 
works  fdr  tiie  churches,  in  imitation  of  the  man- 
ner of  Ooiteggio.  He  also  planted  history  with 
applause,  for  the  collections.  Lanri  says  he  ^^was 
too  kioonstant,  and  often  unequal  to  huhselfl " 

PORTA,  JFkl  QvQUSLMo  dblla,  called  Mcla- 
HBBi,  an  Italian  nainter,  apd  a  distiuffuished  sccdp- 
tor,  was  the  nephew  of  Giaoomo  della  Porta ;  and 
floorished  about  the  middle  of  ibe  16th  century. 
He  was  bom  at  Porlizza,  in  the  diocese  of  Oomo, 
sad  stcfdied  the  elementsof  design  under  his  uncle ; 
bat  afterwards  went  to  Genoa,  and  entered  the 
Mhool  of  Hettno  del  Vaga.  According  to  Lanzi, 
he  assisted  in  paintiog  four  apartments  in  the 
Palazzo  Doria,  (rem  the  cartoons  of  that  master. 
The  latter  became  waitnly  attached  to  him,  and 
dfered  him  his  daughter  in  marriage ;  but  della 
Pdrta  declined,  having  decided  to  eilter  the  priest- 
hood. His  instractor  M  sculpture  is  not  men- 
tioned. He  afterwards  visited  Rome,  where  he 
became  intimately  attached  to  Sebastiano  del 
Piombo,  and  acquired  the  esteem  bf  Michael  An- 
g^.  He  attained  a  high  reputation  for  his  ad- 
mirable works.  When  the  famous  Famese  Her- 
ooies  was  diHcovered,  della  Porta  was  commissioned 


to  reatoire  the  lega,  and  peifctitfed  {he  diffiicull 
task  in  so  masterly  a  manner,  that,  n  hen  the  orig- 
inal limbs  were  discovered,  Michael  Angelo  prefer- 
red to  let  the  statue  remain  as  it  was.  At  tiie 
death  of  Sebastiano  del  Piombo  in  1547,  he  was 
appointed  to  the  office  left  vacaiit  by  the  lattei^ 
of  Keeper  of  the  Beal  to  the  pontifical  Court.  He 
Was  commissioned  to  sculpture  the  monument  to 
Pope  Paul  ni.,  and  displayed  great  talent  in  its 
execution. 

PORTA,  Oat.  'Gio.  Battista  dxlla,  an  Italian 
sculptor,  a  relative  and  scholar  of  the  preceding, 
bom  at  Foriiatti  in  1648.  He  resided  chiefly  at 
Home,  and  attained  a  high  reputation  among  thf) 
-iculptc^rs  of  hts  day.  He  was  patronized  by  the 
noble  Famese  fiimily,  through  whose  influence  he 
was  honored  with  the  Order  of  the  Golden  Spu». 
Among  his  principal  works  are  iieveral  sculpture 
in  the  church  Of  N<itre  Bame  di  Loretto ;  a  group 
of  Ohrist  giving  the  Keys  to  8t.  Peter,  in  S.  Pu- 
dore ;  and  a  cdossal  statue  of  St  Domenico,  in  S. 
Maria  Maggiore.  The  Di^naftio  liUfrieo  of  Bas- 
sano,  erroneously  places  his  death  in  1647; — ^he 
died  at  Rdme  in  1697. 

PORTA,  ToMMAso  nnxA,  an  Italian  sculptOK, 
was  the  brother  of  the  preceding,  and  a  scholar 
of  Guglielmo  della  P.  He  was  principally  distin- 
guished for  the  admirable  bronze  statues  of  St. 
Peter  and  St  PauL  jdaoed  on  the  Aatonine  and 
Tri^an  columns.  Among  his  other  works,  was  a 
group  sculptured  from-a  single  block  of  marblet 
representing  the  Descent  from  tiie  Gross,  placed 
in  the  phurdi  of  S.  Ambregio  al  Gorso. 

PORTA,  GuooKto  ]»£la,  an  isminent  Italian 
architect,  bom  at  Milan  about  the  commenoement 
of  tiie  16th  century.  During  his  early  youth  he 
studied  design  under  the  sculptor  Gobbio,  and 
was  occupied  in  making  bas-reliefe  in  atutwo.  He 
afterwards  studied  architecture  under  Vign<^a) 
and  soon  gained  considerable  re^mtation.  J^waa 
commiasioDed  to  continue  the  buildings  of  the 
Oapitol,  and  to  erect  the  Gregorian  chapel,  accord<- 
ing  to  the  designs  of  Michael  Angelo ;  also  the 
Ghurch  of  the  Greeks,  of  good  form,  in  the  Strada 
del  Babbuino ;  the  fogades  of  the  Madonna  de'  Mon- 
ti, and  S.  Maria  hi  Via.  Delia  Porta  was  invited 
to  Genoa,  to  erect  the  chapel  of  S.  Giovanni  Battista^ 
in  the  cathedral  of  that  dty.  In  concert  with 
Ddmenico  Fontana,  he  was  oommisiROiied  by  Six- 
tus  V.  to  erect  the  grand  cupola  of  St  Peter^ 
afMr  the  model  of  Michael  Angelo.  Six  hundred 
men  were  employed  for  twenty-two  months  upoa 
this  stu^ndous  work.  Milizia  says  ^^  it  combinea 
originality,  beauty,  and  grandeur ;— the  world  has 
never  seen  its  eoual. "  Among  the  other  works  of 
Giaoomo  della  Porta,  are  the  church  del  Gesu,  at 
Rome,  after  the  desi^ms  of  Vignola ;  the  Palazzo 
Serlupi ;  the  elegant  Palazzo  Gottofredi ;  the  Pa* 
lazzo  Nlocolini,  noble  in  its  simplicity ;  the  mijes- 
tic  Pallazzo  Maresootti ;  and  the  design  for  the 
Villa  Aldobrandiai,  at  fVascati.  The  latter  is 
justly  considered  one  of  the  most  celebrated  pal- 
aces in  the  vicinity  of  Rome.  Della  Porta  designed 
a  number  of  fountains  m  Rome,  at  Piazza  Navona, 
at  (lie  foot  of  the  Oapitol,  at  the  Rotonda,  &c 
He  died  at  the  age  of  sixty-flve,  near  the  dose  of 
the  16th  century. 

PORTA,  Obazio,  a  painter  of  the  Florentine 
school,  and  a  native  of  Monte  Saneovino,  war 
living  in  156d«    He  was  a  repnatable  artist,  and 
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izeonted  several  works  for  the  ohnroheB.  of  his 
oative  city,  and  other  plaoes  in  the  Viciuitj. 

PORTELLI,  GAitLO,  a  painter  of  the  Florentine 
ichool,  a  native  of  Loro,  in  the  Yaldamo,  and  a 
scholar  of  Ridolfo  Ghirlandaio.  He  flonrished 
about  the  middle  of  the  16th  century.  He  was 
mnoh  employed  at  Florence,  and  Yasari  commends 
him  as  an  able  artist.  Lanzi  says  that  he  some- 
times painted  with  little  harmony,  but  that  his 
picture  of  8.  Romulus,  at  the  Santa,  proves  him 
an  artist  of  ability. 

PORTENGEN,  Pbtbb,  a  Dutch  painter,  who 
flourished  at  Utrecht  about  1688,  and  studied  un- 
der Paul  Moreelze.  He  piunted  landscapes  in  im- 
itation of  John  Both;  but,  though  his  pictures 
possess  considerable  merit,  they  are  every  way 
greatly  inferior  to  the  works  of  that  master,  es- 
pecially in  the  handling  of  his  trees. 

PORTER,  Sib  Robsbt  Keb,  was  the  son  of  a 
British  officer,  bom  at  Durham  in  1780.  His 
father  dying  while  he  was  a  child,  his  mother  re- 
moved to  E^iinburg,  where  he  exhibited  such  an 
extraordinary  passion  for  sketching  battle-pieces, 
that  his  parent  was  induced  to  ts^e  him  to  Mr. 
West  at  London,  then  President  of  the  Royal  Acad- 
emy, who  procured  his  admission  as  a  student  of 
hat  institution.  He  made  rapid  progress,  and  in 
798,  painted  an  altar-piece  for  the  Shoreditch 
t^uroh ;  in  1794  a  picture  of  Christ  stilling  the 
Tempest,  which  he  presented  to  the  Roman  Oath- 
oMc  chapel  at  Portsea ;  in  1798,  St.  John  preaching, 
for  St.  John'sooUege  at  Cambridge ;  and  m  1800,  he 
astonished  the  pubhc  by  the  exhibition  of  his  Storm- 
ing of  Seringapatam,  a  very  large  picture,  twelve 
feet  by  ten,  executedinnxweeii,  *^  representing  with 
Homeric  fire  and  animation, "  says  Stanley,  ^^  the 
details  of  an  exploit  of  British  valor  never  surpass- 
ed. "  He  also  painted  several  other  renowned  ac- 
tions, among  which  are  the  Battle  of  Agincourt,  the 
Battle  of  Alexandria,  and  the  death  of  Sir  Ralph 
Abercrombie.  In  1804,  he  went  to  St.  Peters- 
burg, and  was  appointed  painter  to  the  Emperor, 
in  whose  service  he  continued  several  years.  In 
1808,  he  accompanied  Sir  John  Moore  to  the  Pen- 
insula, and  attended  him  throughout  the  campaign, 
till  that  hero's  death  at  Corunna,  but  whether  as 
a  commissary,  or  as  a  designer  of  the  principal  bat- 
tles, is  not  mentioned.  Soon  afterwards.  Porter 
made  a  second  visit  to  Russia,  where  he  married 
the  princess  Mary,  daughter  of  Prince  Shorbatoff. 
On  his  return  to  England  in  1818,  he  published 
an  Account  of  the  Russian  Campaign,  and  was 
knighted  by  the  Prince  Regent.  He  afterwards 
published  an  account  of  his  travels  in  Georgia, 
Armenia,  Persia,  ancient  Babylon,  and  other  places, 
illustrated  with  numerous  engravings  of  portraits, 
costumes,  and  antiquities.    He  was  afterwards  ap- 

Sointed  consul  for  Venezuela,  and  during  his  resi- 
ence  at  Caraccas,  he  painted  a  portrait  of  Bolivar, 
and  three  other  pictures,  representing  the  Last 
Supper,  Christ  blessing  little  children,  and  an  Ecce 
Homo.  In  1841,  he  paid  a  last  visit  to  St.  Peters- 
burg, and  died  there  of  anoplexv,  in  1842.  The 
above  account,  A-om  which  little  idea  can  be  formed 
of  the  merits  of  Porter  as  an  artist,  is  extracted 
trom  Stanley.  It  is  fair  to  infer  that  he  received 
some  benefit  from  family  influence,  for  had  he 

greSminently  distinguished  himself  as  a  painter, 
e  would  not  have  roamed  over  the  world,  and 


certainly  not  have  accepted  the  situation  of  coDflal 
at  Caraocas. 

PORTIO,  Akibllo,  an  Italian  engraver,  who 
floorished  about  1700,  and  according  to  2^ani  eze- 
outed  a  few  portraits  and  other  book  plates. 

PORTO,  Gio.  Bathsta  db,  an  Italian  engrav- 
er, who,  according  to  Zani,  flourished  about  1608. 
and  executed  a  few  etchings  marked  J.  B.  with 
a  bird. 

PORZEL,  Elias,  a  German  car* 

«  ver  and  engraver  on  wood,  who, 

according  to  Nagler,  was  bom  at 

Snabia,  about  1622,  and  died  at  Nurem- 
1722.  He  engraved  some  Bible  plates, 
with  one  of  the  above  monograms. 
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POSI,  C  Av.  Paolo,  a  distinguished  Italian  sco^ 
tor  and  architect,  bom  at  Siena  in  1708.  He  vis^ 
ed  Rome  at  an  early  age,  where  he  settled  perma- 
nently, and  attained  a  high  rank  among  the  pro* 
feasors  of  the  day.  He  was  extensively  employed 
for  many  years,  and  was  appointed  pontifiMl  ar- 
chitect. Milizia  says  he  had  naturally  great  tal- 
ents, but  was  not  a  good  architect ;  he  gives  him 
no  credit  for  professional  excellence,  and  criticifles 
his  edifices  with  such  severity,  as  miffht  lead  some 
to  suppose  there  had  been  personal  jealousy  be- 
tween the  parties.  The  peculiarities  of  Milizia,  (see 
the  sketchof  his  life),  compel  the  candid  connois- 
seur to  receive  his  criticisms  with  caution ;  and  it  is 
clear  that  the  merits  of  Posi  were  of  no  common  or- 
der, since  his  reputation  stood  very  high  for  many 
years ;  he  was  appointed  architect  of  St.  Peter's, 
and  honored  with  the  Order  of  the  Golden  Spar. 
His  wprksin  sculpture  were  chiefly  mausoleuma,  of 
which  he  designed  a  great  number.  Among  them 
was  that  of  the  Cardinal  Caraccioli,  at  Averaa:  the 
Cardinal  Imperiidi,  in  S.  Agostino,  at  Rome ;  the 
Cardinal  Oaraflla,  in  S.  Andrea  de  la  Frate ;  and 
the  Princess  Chigi,  in  La  Madonna  del  Popolo. 
Among  his  principal  ediflces,  were  the  moderniz- 
ing of  the  Colonna  Palace ;  the  church  of  S.  Oater- 
ina  at  Siena ;  the  church  and  house  of  the  Jeeuita 
at  Sinigaglia ;  and  the  two  Case  deP  Projetti,  at 
Kami  and  Viterbo.    He  died  in  1776. 

POSSENTI,  Bebbdbtto,  a  Bologneee  painter, 
who,  according  to  Malvasia,  was  brought  np  in 
the  school  of  the  Oaraoci,  and  excelled  in  painting 
landscapes,  sea-ports,  embarkations,  fairs,  festi- 
vals, ^.,  for  the  collections,  which  were  held  in 
considerable  estimation.  He  also  painted  battle- 
pieces.  His  pictures  are  well  designed,  and  the 
figures  spiritedly  executed. 

POST,  or  P008T,  Fbanz,  a  Dutch  landscape 
painter,  bom  at  Haerlem  in  1620;  died  in  1680. 
He  was  the  son  of  John  Post,  a  painter  on  glaaa, 
who  taught  him  the  elements  of  design.  Before 
the  age  of  twenty,  he  manifested  such  good  abil- 
ities, that  Prince  Maurice  of  Nassau  employed 
him  to  accompany  him  as  draughtsman  on  a 
voyage  to  the  West  Indies  and  South  America. 
During  a  residence  of  two  years,  he  made  numer- 
ous drawings  of  the  most  interesting  views  in  that 
country,  from  which,  on  returning  to  Holland,  he 
painted  several  large  pictures  for  the  palace  of 
Kyksdorp,  near  Wassenaer.  According  to  Hou- 
braken,  his  pencil  is  light,  yet  firm ;  his  coloring 
clear  and  agreeable;  and  his  trees  and  plants 
touched  in  a  neat  and  spirited  style.  Humboldt 
says  that  several  of  his  v^^^^^tings,  repreaenting 
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Ylews  on  the  banksof  the  Amazon,  are  to  be  seen 
in  the  picture  gallerieis  at  Schleissheim,  Hanover, 
Pn^^  and  Berlin.  His  pictures  sometimes 
oocar  in  commerce.  There  are  several  spirited 
etchings  bj  Post,  among  which  are  the  follow- 
ing:  A  set  of  Views  in  Brazil ;  from  designs  by 
hinmlfl  A  View  of  the  Golf  of  All  Saints ;  i'V. 
iVMt,/06.  1645.  A  View  of  Cape  St.  Aagastine ; 
i^    A  View  of  the  Isle  of  Thamaraca ;  do, 

POT,  HB2VDBI0K  Gkbbitz,  a  Dutch  painter, 
born  at  Haerlem  about  1600.  It  is  not  certainly 
kn^twn  under  whom  he  studied,  but  it  is  supposed 
be  received  some  instructions  from  Francis  Hals. 
He  was  a  reputable  painter  of  history,  but  more 
celebrated  for  his  portraits.  Houbraken  celebrates 
a  picture  by  him,  representing  Judith  with  the 
Head  of  Holofemes;  and  he  commends  a  large 
picture  of  one  of  the  princes  of  Orange  in  a  Trium- 
phal Oar,  in  the  Princenhof  at  Haerlem.  In  the 
Hall  of  the  Society  of  Archers,  at  Haerlem,  is  a 
fine  picture  by  him,  representing  the  principal  of- 
ficers of  that  Society.    He  died  in  1656. 

POTENZANO,  FiLiNOBsoo,  an  Italian  painter 
and  engraver,  born  at  Palermo  about  1550.  His 
name  is  not  mentioned  in  most  works  relating  to 
art;  but  the  Biographie  Uhitenelle  notices  him 
as  an  artist  of  decided  merit.  He  visited  Rt»me, 
Naples,  and  several  cities  of  Spain,  leaving  every- 
where proofs  of  his  talent.  His  prints  are  after 
his  own  designs,  in  an  elevated  style,  possessing 
considerable  merit  of  execution.  Among  them 
are  the  Archangel  Michael  triumphing  over  Luci- 
fer ;  the  Adoration  of  the  Magi,  dedicated  to  King 
Philip  n.  of  Spain ;  St.  Ohristopher  crossing  a 
River,  dedicated  to  Cardinal  Za.  From  the  in- 
Kription  on  the  latter  plate,  it  would  appear  that 
Potenzano  was  a  member  of  the  Florentine  Acad- 
emy. He  aUso  gained  considerable  reputation  by 
his  verses,  particularly  his  DestruttioM  di  Gent^ 
talemme;  Naples,  1600,  8vo.  He  died  at  Paler- 
mo in  1599. 

POTHOVEJT,  Hkhbt.  a  Dutch  painter,  bom  at 
Amsterdam  in  1725.  He  studied  under  Philip 
Vandyck,  and  adopted  his  manner.  In  kis  small 
fiunily  pictures,  he  introduced  very  suojessfully, 
the  accessories  of  satin,  yelret,  lace,  oai  pets,  &o. 
He  also  painted  portraits,  understood  fhe  nude, 
and  designed  his  figures  oorrecdy.  His  pencil  is 
neat  and  dean,  and  his  coloring  agreeaMe.  Bal- 
kema  says  he  applied  himself  much  to  engraving 
in  mezzotinto,  and  Brulliot  mentions  a  print  by 
him  of  an  old  Man  reading  a  Book,  by  candle- 
light.   He  died  in  1795. 

POTMAi  Jaxbs,  a  Dutch  painter,  bom  at 
Workum,  in  Friesland,  about  1610.  He  was  a 
scholar  of  Wybrant  de  Gheest,  and  painted  history 
with  reputation,  but  chiefly  distinguished  himself 
in  portraits.  He  passed  the  greater  part  of  his 
life  at  the  different  courts  of  Germany,  where  he 
was  much  employed.    He  died  at  Vienna  in  1684. 

POTRELLE,  Jban  Louis,  a  French  engraver, 
bom  at  Paris  in  1788.  He  had  the  advantages 
of  instruction  under  David,  Tardieu,  and  Des- 
noyers,  and  manifested  considerable  talents.  In 
1806  he  drew  the  second  prize  in  engraving,  from 
the  Royal  Academy.  There  are  a  number  of  por- 
traits by  him  of  distinguished  individuals,  also 
several  subjects  after  the  Italian  masters,  among 
which  are  the  following : 
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Portrait  of  GinHo  Romano ;  qfter  ihs  jnciurs  in  tU 
MuMum.  Portrait  of  Michael  Angelo ;  afier  ih$  picture 
hy  hinueff,  Louis  XVIII. ;  qfter  Gmrd.  Cupids ;  do, 
rortraiU  of  Raphael  and  N.  PoussiD.  Portrait  of  David : 
itfUr  tfu  Pieturt  bv  Navei.  Prince  Scbwartseol>erg ;  q^ 
Ur  Oerard.  Cupid  and  Psyche :  after  Darid.  Portrait 
of  Dr.  Dubois.  The  Course  of  Love,  in  6  plates ;  qfttr 
Qtrard, 

POTT£R,  PsTSB,  a  Dutch  painter,  bom  at 
Enkhuysen  about  1596.  Little  is  known  of  him, 
except  that  he  painted  landscapes,  decorated  with 
figures,  representing  scriptural  and  other  subjects. 
8ome  of  them  were  engraved  by  Peter  Nolpe,  as 
the  Four  Seasons,  the  Four  Elements,  the  Prophet 
Elias  and  the  Woman  of  Sarepta,  and  St.  Paul  the 
Hermit  nourished  in  the  Desert  by  an  Eagle.  He  . 
is  better  known  by  the  fame  of  his  son,  than  by 
his  own  productions. 

POTTER,  Pauu  This  admirable  painter  of 
animals  was  the  son  of  the  preceding,  bom  at 
Enkhuysen  in  1625.  He  had  no  other  instructor 
than  his  father,  and  early  showed  the  most  ex* 
traordinary  talents,  which  he  cultivated  with  such 
assiduity,  thnt,  at  the  age  of  fifteen,  his  works 
were  held  in  high  estimation,  and  he  was  regarded 
the  most  promising  artist  of  the  time.  He  carefully 
designed  every  object  from  nature,  and  it  was  hia 
constant  practice  in  his  walks  in  the  fields, — ^the 
only  recreation  he  allowed  himself, — ^to  sketch  ev- 
ery object  tliat  attracted  his  attention.  He  estab- 
lished himself  at  the  Hague,  where  his  works 
were  in  such  demand,  that  lie  could  scarcely 
execute  all  the  comnussions  he  received.  The 
Prince  of  Orange  was  one  of  his  greatest  admirers, 
and  purchased  some  of  his  finest  pictures.  His 
intense  application  was  fatal  to  his  naturally  del- 
icate constitution,  and  he  died  in  1654,  in  the 
29th  year  of  his  age.  He  executed  a  great  num- 
ber of  works  for  so  short  a  life,  considering  their 
extraordinary  merit;  the  subjects  were  land- 
scapes, with  different  animals^  but  principaUy 
C0W9.  oxen,  sheep,  and  goat»^  which  he  painted  in 
the  highest  perfection.  His  landscape  is  subor^ 
dinate  to  his  animals,  and  seldom  extends  beyond 
a  pasture,  with  a  stump  of  a  tree,  a  farm  house  or 
a  hovel.  His  pictures  usually  repreeent  a  brilliant 
effect  of  sunshine,  with  a  lustrous  glitter  in  hia 
coloring  that  is  peculiar  to  himself.  His  touch  is 
free  and  firm,  and  his  pencil  usually  full  and  flow- 
ing, although  his  pictures  are  highly  finished. 
The  best  tests  of  the  genuineness  of  his  works  are 
the  wonderful  correctness  of  his  animals,  which,  in 
their  attitudes  and  motions,  seem  to  live  and 
breathe ;  the  natural  verdure  of  his  fields,  and  the 
careless  manner  of  his  leafing.  His  pictures  are 
usually  of  small  cabinet  size,  though  he  was  not 
incapable  of  painting  on  a  large  scale,  as  is  evinced 
in  his  picture  of  a  herdsman  and  cattle,  in  the  col- 
lection of  the  Prince  of  Orange,  with  figures  aa 
large  as  life,  designed  and  painted  with  surprising 
energy  and  fidelity.  This  picture  was  transferred 
to  the  Louvre,  but  afberwanls  restored  to  its  place. 
His  cabinet  pictures  are,  however,  preferred  to 
those  of  a  larger  size.  His  works  now  command 
enormous  prices.  One  of  the  truest  tests  of  the 
merits  of  a  master  is  the  progressive  commercial 
value  of  his  works  after  his  decease,  and  it  is  inter- 
esting to  observe  this  in  those  of  Potter.  In 
Smithes  Catalogue  raisonnS  of  the  works  of  the 
Dutch  and  Flemish  Painters,  vol.  v.,  and  the  Sup- 
plement, may  be  found  descriptive  accounts  of 
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About  120  pictures  by  this  mastor,  with  many  onri*  * 
oils  partioulars  respecting  them.  A  picture  of  Four 
Oxen  in  a  meadow,  now  in  the  Hermirage  at  St 
Peterabnrg,  sold  in  1750.  for  abont  £25 ;  m  1812, 
it  rose  to  £82U,  and  in  1815,  was  purchased  hj  the 
Emperor  of  Russia  for  about  £2800.  One  of  two 
Oows  and  a  Bull  in  a  Meadow,  measuring  17  inches 
by  15,  sold  in  1771,  for  about  £186;  in  1828,  it 
brought  in  London  1210  guineas.  The  Dairy 
Farm,  24  inches  by  20,  was  sold  in  1817,  f(»r  £669; 
it  rose  progressively  at  different  sales  to  £1228,  in 
1825.  A  pastoral  scene,  28  inches  by  21,  was  sold 
in  1765  for  about  £185 ;  in  1788  it  rose  to  £678, 
and  in  1829,  to  1205  guineas.  The  large  picture 
referred  to  in  the  collection  of  the  Prince  of  Orange, 
was  sold  at  public  auction  at  Haerlem  in  1749  for 
only  about  £56 1  His  drawings  also  are  held  in 
the  highest  esteem,  and  command  proportionally 
enormous  prices.  At  M.  GolPs  sale,  a  few  years 
ago  at  Amsterdam,  the  Messrs.  Woodbum  of  Lop- 
don,  gave  £200  for  one  in  India  ink,  heightened 
with  white  chalk,  measuring  about  18  inches  by 
S ;  and  the  Chevalier  Claussins  gave  £168  for  an- 
other, drawn  with  a  pen  worked  in  India  ink, 
about  10  inches  by  7. 

Paul  Potter  also  produced  some  etchings,  drawn 
with  great'correctness  and  spirit,  and  executed  in 
a  masterly  style.  Bartsch  describes  eighteen  prints 
by  him ;  and  also  a  set  of  eight  prints  of  cows, 
oxen,  and  other  animals,  generally  considered  spu- 
rious, which  he  attributes  to  John  Yisscher.  A 
few  have  been  added  to  the  list  by  the  Messrs. 
Smith  and  others.  They  are  signed,  Pattlus  Pot' 
tety  /.,  or  in,  etfe.  A  great  number  of  the  deetgns 
of  Paul  Potter  were  etched  in  a  spirited  manner 
by  Mark  de  Bye,  which  see. 

POTIJIL,  Hknbt,  a  Dutch  painter,  of  whom 
little  is  known.  He  is  said  to  have  imitated 
Gerard  Douw,  with  sufficient  art  to  deceive  good 
Judges. 

POULLEAU,  a  French  engraver,  who  flourished 
at  Paris  about  1749,  and  engraved  a  few  plates  of 
ruins  and  other  architectural  subjects. 

POURBUS,  Peteb,  called  thb  Old,  a  Dutch 
painter  and  architect,  bom  at  Gouda  in  1510.  It 
IS  not  known  under  whom  he  studied.  He  settled 
:at  Bruges,  and  acquired  distinction  in  history  and 
;portraits.  He  executed  many  altar-pieces  and 
•other  works  for  the  churches  and  public  edifices 
•at  Bruges  and  other  places  in  the  liow  Countries. 
There  are  some  of  his  best  works  in  the  principal 
church  in  his  native  place,  among  which  is  one  of 
8t.  Hubert.  Another  fine  picture  by  him  is  a  Cru- 
cifixion, in  the  chnrch  of  Notre  Dame,  at  Bruges. 
There  are  three  of  his  works  in  the  collection  of  the 
King  of  Holland.  Mlchiels  in  his  Hutoire  de  la 
Peinture  Flamande  et  HollandaUe,  gives  a  cata- 
logue of  fifty  pictures  by  this  artist  He  was  also  a 
geographer  and  geometrician,  and  executed  for  the 
magistrates  of  Bruges,  an  immense  chart,  an  oil 
painting  on  canvass,  still  preserved  in  the  Stadt- 
House,  representing  the  minutest  details  of  tibe 
whole  territory  under  their  jurisdiction.  He  was 
also  an  exceDent  portrait  painter,  and  his  portrait 
of  the  Duke  of  Alen^on,  is  considered  an  admirable 
performance,  not  only  for  striking  resemblance,  but 
for  its  handling  and  coloring.  He  was  originally 
a  mason,  and  affcer  acquiring  distinction  as  a  paint- 
er and  an  architect,  he  marked  all  his  works  with 
%  trowel.    None  of  his  works  in  architecture  are 


mentioned.  He  married  the  daughter  cf  L.  Koa- 
deel  and  was  President  of  the  Corporation  id 
Painters  at  Bruges.    He  died  thore  in  1588. 
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POUBBUS,  Fbakois,  called  tbb  Eldkb, 
the  son  of  the  preceding,  bom  at  Bruges  in  1540. 
He  received  his  first  instruction  from  his  father, 
but  afterwards  studied  with  Francis  Floris ;  even- 
tually surpassed  both  of  his  instructors,  and  was 
accounted  one  of  the  ablest  artists  of  his  time. 
He  not  only  painted  history,  but  also  landscape 
and  animals,  and  paHicularly  excelled  in  portraits 
He  chiefly  resided  at  Antwerp,  where  he  was  elect- 
ed a  member  of  the  Academy  in  1564.  There  are 
several  of  his  works  in  the  churches  of  that  city, 
the  most  admired  of  which  is  a  picture  of  the  Cv- 
cumcision  in  the  CathedraL  One  of  his  most  es- 
teemed works  is  the  Adoration  of  the  Magi,  in  the 
church  of  the  convent  at  Ondenarde.  Another 
fine  picture  is  St.  AJoisius  preaching,  in.  the  Acad« 
emy  at  Antwerp,  hito  which  he  intaK>duced  several 
portraits.  He  painted  animals  extremely  well, 
and  was  so  exact  in  his  landscapes,  that  every  spe- 
cies of  fruit  and  forest  trees  might  be  readily  dis- 
tinguished. One  of  hift  best  works  was  a  Martyr- 
dom of  St.  George,  painted  for  a  confraternity  of 
Dunkirk,  and  decorated  with  a  landscape  of  ^est 
beauty.  But  his  greatest  excellence  lay  in  por- 
traits, which  he  executed  with  great  trn&fhinesB, 
life,  and  spirit,  with  admirable  coloring.  He  died 
in  1580. 

t  POUBBUS,  Frahois,  called  the  ToTmam, 
was  the  son  of  the  elder  Francis  P.,  bom  at 
Antwerp  in  1570.  After  studying  widi  his 
father,  he  set  out  for  Italy,  via  Paris,  where 
he  met  with  such  encouragement  in  portrsit 
painting,  that  betook  up  his  residence  in  that  city 
for  life.  He  acquired  great  distinction,  and  painted 
the  portraits  of  the  royal  fcunily,  and  many  of  the 
most  distinguished  personages  of  the  court.  His 
talents  were  not  confined  to  portraits,  and  he  exe- 
cuted several  works  fbr  the  churches,  whidi  ob- 
tained for  him  a  high  reputation  as  a  historicsl 
painter.  Among  these  are  the  Annunciation,  and 
a^  picture  of  St.  Francis,  in  the  dinrch  of  ^e  Jaco- 
bins ;  and  the  Last  Supper,  formerly  in  the  diurdi 
of  St.  Leu,  now  in  the  Louvre— a  grand  compoei* 
tion,  admirably  designed  and  colored.  In  the  Ho- 
tel de  Ville  are  two  of  his  pictures,  representina 
the  Minority  and  Minority  of  Louis  XIIL,  which 
he  treated  with  great  ingenuity,  and  the  portraiti 
which  he  introduced  have  the  appearance  of  truth 
and  nature.  There  are  now  ax  of  his  works  in 
the  Louvre,  viz. :  the  Last  Supper,  previously  re- 
ferred to ;  St.  Francis  in  ecstacy ;  a  small  portrait 
of  Henry  IV.  in  armor ;  another  do.  in  black  vel* 
vet ;  a  portrait  of  Mary  de'  Medicis ;  and  a  po^ 
trait  of  Guillaume  du  Yair.  There  are  idso  seve- 
ral of  his  works  at  Hampton  Court,  and  in  other 
collections  in  England.  His  portrait,  painted  by 
himself,  is  in  the  Florentine  Gallery.  He  surpass- 
ed his  father  in  elegance  and  grace,  and  in  the  no- 
ble simnlicity  of  his  drapery.  His  design  was  r»- 
markably  correct,  and  liis  coloring  rich  and  bar* 
monious.    He  died  at  Paris,  in  1623. 

POUSSIN,  Nicholas.   This  distinguished  paint 
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m  was  bora  «t  Andsl/,  !n  Kornuindy,  in  1594.  H« 
910  daeeeoded  firom  a  noble  famil/,  originally  of 
SoiaKHia,  whoae  fortanea  had  been  rained  hj  tiie 
diiastroas  eivU  wan  in  the  time  of  Oharlea  IX. 
and  Henry  lU.  Hia  father,  Jean  Pona^.  after 
asnring  in  the  army  of  Henrj  lY.,  settled  on  a 
onall  paternal  inheritanoe  at  Andelr,  where  he  oqI* 
tiTated  a  taste  for  literature  and  the  adenoes,  and 
fautnicted  his  son  in  the  same.  Tonng  Ponssin 
had  airaadj'dlstiiigaished  himself  for  the  solidity 
of  his  jnd^pnent,  and  his  process  in  letters,  when 
a  aatoral  fondness  for  drawing,  developed  by  an 
seqnainftanoe  he  had  formni  with  Qumtin  Va- 
lin,  an  artist  of  some  eminence,  indneed  him  to  so- 
ficil  the  permission  of  his  Either  to  adopt  painting 
as  a  profession. 

After  learning  the  first  principles  of  the  art  un- 
der Varin,  he  went  to  Paris  in  1612,  in  search  of 
improTeraent.  The  arts  were  at  a  very  low  ebb  at 
thNt  time  in  the  French  capita%  and  the  only  aa- 
mtanoe  whi<^  he  appears  tt  i  have  reoeived  was  from 
Ferdinand  EUe,  a  Flemfkh  portrait  painter,  bat 
little  qnalified  to  forward  nim  in  the  sublime 
ideaa  he  had  already  conceived  of  the  art  He  re- 
mained with  him  only  a  few  months,  and  then 
sought  instraction  from  a  psinter  named  Lalle- 
mant,  bnt  perceiving  that  he  conld  derive  no 
benefit  from  him,  he  left  him  almost  immediately, 
and  devoted  himself  to  the  study  of  the  best  works 
to  which  be  could  gain  access.  Having  obtained 
lome  {Nrinta  aft;er  Raffaelle  and  Giulio  I^mano,  he 
itudied  them  with  delight  and  admiration;  he 
also  unproved  his  design  by  drawing  after  casts  of 
sntiqne  statues.  By  these  helps  he  acquired  a 
fine  taste  and  readiness  of  composition,  which 
procured  him  employment  from  the  Capuchins  of 
Bloii,  and  at  the  Ohateaa  de  Ohivemy,  where  he 
painted  several  Bacchanalian  aubjects,  which  elicit- 
ed considerable  applause.  His  talents  and  the  en- 
dowments of  his  mind  procured  for  him  the  es- 
teem of  levera]  men  of  letters  and  distinction,  and 
among  them  Cav.  Marino,  the  celebrated  Italian 
poet,  who  happened  then  to  be  at  Paris.  Marino 
oacune  his  friend,  and  strongly  urged  him  to  ac- 
company him  to  Bome,  an  invitation  Poussin 
would  ffladly  have  accepted,  had  he  not  then  been 
engaged  in  some  commissions  of  importance, 
among  which  wece  six  large  picturea  in  aistemfier 
for  the  Oollege  of  Jesuits,  and  the  Death  of  the 
Virgin  for  the  church  of  Notre  Dame.  Having 
eompleted  the«e  works,  he  set  ont  in  1624  for 
Rome,  where  he  was  warml  v  received  by  his  friend 
Marino,  who  introduced  him  to  Cardinal  Barbe- 
rini.  He  however  derived  little  advantage  from 
^is  fsvourable  notice  at  the  time,  as  the  Cardinal 
toon  after  left  Bome  on  his  legation  to  France  and 
Spain,  and  the  Cav.  Marino  died  about  the  same 
time.  Pousain  now  found  himself  a  strapger, 
friendless  and  unknown  in  the  Eternal  City,  in 
very  embarrassed  circumstances;  bnt  he  consoled 
bunself  with  the  thought  that  his  wants  were 
few,  that  he  was  in  the  very  place  where  he  had 
bug  ffghed  to  be,  surrounded  by  the  glorious 
works  of  ancient  and  modern  art,  and  that  he 
should  have  abund  i  nt  leisure  to  study.  Therefore, 
though  he  conld  scarcely  supply  hb  necessities  by 
the  disposal  of  his  works,  and  was  often  compelled 
to  sell  tJiem  for  the  most  paltry  prices,  his  cour- 
age did  not  fail  him,  but  rather  stimulated  him  to 
e  greatest  aasiduity  to  perfect  himself  in  the  art 
e  lodged  in  the  same  house  with  Francis  du 
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Quesnoy,  called  II  Fuimmingo,  the  state  of  whoaa 
finances  at  that  time  were  not  more  fiourishing 
Uian  his  own,  and  he  lived  in  habits  of  intimacy 
and  strict  friendship  with  that  eminent  sculptor, 
with  whom  he  explored,  studied,  and  modeled, 
the  most  celebrated  antique  statues  and  baa- 
reUefr,  particularly  the  Meleager  in  the  Vatioani 
from  which  he  derived  his  rules  of  proportion.  At 
first  he  copied  several  of  the  worka  of  Titian,  and 
improved  hia  style  of  coloring,  but  he  afterwarda 
contemplated  the  works  of  RafiQ&elle,  with  an  en* 
thusiasm  bordering  on  adoration^  The  admirable 
expression  and  purity  of  design  which  character* 
ize  the  best  works  of  Domenichino,  rendered  them 
particularly  Interesting  to  him,  and  he  used  to 
regard  his  Communion  of  St.  Jerome  as  the  second 
picture  at  Rome,  the  Transfiguration  of  RaffaeUe 
being  the  first. 

A  brighter  day  tiow  dawned  upon  Pousain* 
What  h«l  happened  to  him,  which  would  hava 
been  regarded  by  most  young  artists  as  the  great- 
eat  misfortune  and  sunk  them  in  despondency  and 
rain,  proved  of  the  (greatest  advantage  to  him. 
The  Cardinal  Barberini  having  returned  to  Rome^ 
gave  him  some  commissions,  which  he  executed  in 
such  an  admirable  manner  as  at  once  establiahed 
his  reputation  among  those  of  the  greatest  artists  of 
die  age.  llie  first  work  he  executed  for  his  patron 
was  his  celebrated  picture  of  the  Death  of  Ger* 
manlcus,  which  Lansi  pronounces  one  of  his  finest 
productiona  He  next  painted  the  Taking  of  Je- 
rusalem by  Titna,  These  works  gave  the  Cardi- 
nal  so  much  satiafiiotion  that  he  procured  for  him 
the  commission  to  paint  a  hirge  picture  of  the  Msr* 
tyrdom  of  St.  Erasmus,  for  St.  Peter^s,  now  in  the 
pontifical  palace  at  Monte  Cavallo.  These  works 
procured  him  the  friendship  and  patronage  of  the 
Cav.  del  Pozzo,  for  whom  he  painted  his  first  set 
of  pictures,  representing  the  Seven  Sacraments, 
now  in  the  collection  of  the  Duke  of  Rutland. 
He  afterwards  painted  another  set  of  the  same, 
with  some  variations,  for  M.  de  Chantelou,  for* 
merly  in  the  Orleans  collection,  now  in  that  of  the 
Marqais  of  Stafford.  In  1689,  Poussin  was  invi* 
ted  bacic  to  France,  by  Louis  XIIL,  who  honored 
him  with  an  autograph  letter  on  the  occasion; 
which  invitation  he  accepted  with  great  reluctance, 
at  the  earnest  solicitation  of  his  friends.  On  his 
arrival  at  Paria,  he  was  received  with  marked  dis- 
tinction, appointed  principal  painter  to  the  king, 
with  a  pension,  and  accommodated  with  apart- 
mente  in  the  Tuileriea  He  was  commissioned  to 
paint  an  altar-piece  for  the  chapel  of  St.  Germain  en 
Laic,  where  he  produced  his  aomirable  work  of  the 
Last  Supper,  and  waa  engaged  to  decornte  the  Gal- 
lery of  the  Louvre  with  the  Labors  of  Hercules. 
He  had  already  prepared  the  designs,  and  some  of 
the  cartoons  for  these  works,  when  he  was  assailed 
by  the  machinationa  of  Simon  Vouet  and  his  ad- 
herents ;  and  even  the  landscape  painter,  Foiiqni- 
eres,  jealous  of  his  fame,  presumed  to  criticise  his 
works  and  detract  fh)m  their  merit.  Poussin,  nat- 
urally of  a  peaceful  turn  of  mind,  fond  of  retirement 
and  the  society  of  a  few  select  literary  friends, 
was  disgusted  with  the  ostentation  of  the  court 
and  the  cabals  by  which  he  was  surrounded;  he  se- 
cretly sighed  for  the  quiet  felicity  he  had  left  at 
Rome,  and  resolved  to  return  thither  without  de- 
lay. For  this  purpose,  he  solicited  and  obtained 
leave  of  the  king  to  visit  Italy  to  settle  his  af- 
&ir8,  and  fetch  his  wife ;  but  when  he  had  ones 


P0TJ8. 


ns 


POTTS. 


eroflsed  ibe  Alps,  no  indncement  could  prevail  on 
him  to  revisit  his  native  country,  or  even  to  leave 
Borne.  Daring  a  period  of  twenty-three  years 
after  his  return  to  Rome  from  Paris,  he  lived  a 
quiet,  unostentatious  life,  and  executed  a  great 
number  of  pictures,  which  decorate  the  principal 
cabinets  of  Europe,  and  will  ever  be  regarded  as 
among  their  most  valuable  ornaments.  He  con- 
fined himself  mostly  to  works  of  the  large  easel 
size,  which  were  eagerly  sought  after,  and  usually 
disposed  of  as  soon  as  they  were  executed.  He 
never  made  any  words  about  the  price  of  his  pic- 
tures, but  a^kt'd  a  modest  and  moderate  price, 
which  he  always  marked  upon  the  back  of  his 
canvass,  and  which  was  invariably  paid.  Many  of  his 
works  were  sent  to  Paris,  where  they  were  valued 
next  to  the  productions  of  Raffaelle.  He  was 
plain  and  unassuming  in  his  manners,  very  frugal 
m  his  living,  yet  so  liberal  and  generous  that  at 
his  death  he  left  an  estate  of  only  60,000  livres 
— about  |12,0<>0.  Felibien  relates  an  anecdote 
which  pleasingly  illustrates  his  simple  and  unos- 
tentatious mode  of  life.  The  Cardinal  Mancini 
was  accustomed  to  visit  his  studio  frequently,  and 
on  one  occasion,  having  staid  later  than  usual, 
Poussin  lighted  him  to  the  door,  at  which  the  pre- 
late observed,  ^^  I  pity  you,  Monsienr  Poussin,  that 
you  have  not  one  servant."  **  And  I,"  replied  the 
painter,  ^*pity  your  Excellency  much  more,  that  you 
are  obliged  to  keep  so  many." 

The  mvorite  subjects  of  Poussin  were  taken 
from  fabulous  or  poetical  history,  and  chiefly  from 
Ovid.  These  he  introduced  into  his  landscapes, 
enriched  with  elegant  architecture,  designed  after 
the  magnificent  edifices  that  abound  in  Rome  and  its 
environs ;  but  he  frequently  painted  subjects  from 
the  Bible  and  profane  history.  His  figures  are 
usually  a  palm  and  a  half  in  length,  as  in  his  Sev- 
en Sacraments;  and  sometimes  two  or  three 
palms,  as  in  his  picture  of  the  Plague  in  the  Oo- 
lonna  Gallery — ^but  he  did  not  succeed  so  well  in 
larffe  as  in  small  figures.  His  invention  was  lively 
and  happy,  and  he  designed  with  great  spirit  and 
correctness.  He  was  a  perfect  master  of  perspect- 
ive and  architecture,  which  he  knew  how  to  em- 
ploy to  the  greatest  advanta^f  enabling  him 
to  give  a  captivating  air  to  his  landscapes,  the 
scenes  and  sit  nations  of  which  are  always  subor- 
dinate to,  and  in  harmony  with,  his  subject.  His 
pictures  are  always  highly  pleasing  from  their 
choice  of  scenery,  and  possess  peculiar  interest  and 
beauty  from  the  novelty  of  the  objects  introduced 
and  the  variety  of  trees,  buildings,  and  other  orna- 
ments, as  arches,  columns,  antique  vases,  urns,  &c., 
as  well  as  for  the  spirit  and  delicacy  of  his  pencil. 
When  Poussin  first  arrived  at  Rome,  he  endeavor- 
ed to  imitate  the  coloring  of  Titian,  bttt  when  he 
afterwards  became  an  enthusiastic  admirer  of  Raf- 
faelle and  the  antique,  his  tone  altered,  and  his  car- 
nations had  no  longer  the  warmth  that  distin- 
guishes his  earlier  productions. 

Perhaps  the  works  of  no  painter  have  been  the 
Bubject  of  so  much  and  such  divided  criticism  as 
those  of  Poussin.  We  cannot  enter  into  any 
lengthened  discuss'on  on  the  subject,  further  than 
the  main  one — his  coloring.  Some  critics  contend 
that  he  was  very  unequal  in  coloring,  that  it 
was  generally  too  cold  and  feeble ;  while  others 
maintain  a  contrary  opinion,  and  say  that  his  col- 
oring is  that  best  adapted  to  his  subject.  In  order 
to  arrive  at  a  just  conclusion,  it  is  necessary  to  look 


into  the  character  of  Poussin  as  well  as  his  works 
He  was  well  versed  in  the  classic  authors  of  an- 
tiquity, and  associated  much  with  men  of  letters  ; 
his  constant  study  of  the  antique  statues  sad 
bas-reliefs  inspired  him  with  an  attachment  to 
them  which  partook  of  the  fervor  of  devotion,  and 
made  him  as  intimately  acquainted  with  the  man- 
ners,  rites  and  ceremonies  ef  the  ancients,  as  he 
was  with  those  of  his  own  time.  Lanzi  says  ^'  he 
was  very  apprehensive  lest  his  anxiety  on  that  head 
(coloring)  might  divert  his  attention  from  the  more 
philosophical  part  of  his  picture,  to  which  be  was 
singularly  attentive ;  and  to  this  point  be  directed 
his  most  serious  and  assiduous  care.  Raffaelle 
was  his  model  in  giving  animation  to  his  figures, 
in  expressing  the  passions  witii  truth,  in  selecting 
the  precise  moment  of  action,  in  intimating  more 
than  was  expressed,  and  in  furnishing  materials 
for  fresh  refiection  to  whoever  returns  a  second 
and  a  third  time  to  contemplate  his  well  conceived 
and  profound  compositions.  He  carried  the  habit 
of  philosophy  in  nainting  further  than  Raffaelle, 
and  often  executed  pictures  whose  claim  to  onr  re- 
gard Ib  the  poetical  manner  in  which  the  moral  is 
inculcated.  Thus,  in  a  picture  at  Versailles,  called 
*'  Memoria  della  Morte,^  he  represented  a  gronp  of 
youths  and  a  maiden,  visiting  the  tomb  of  an  Ar- 
cadian Shepherd,  on  which  is  inscribed  the  simple 
epitaph — *  I  also  was  an  Arcadian.' "  And  again  h^ 
says,  ^*  I  think  it  may  be  safely  asserted,  withoat 
exaggeration,  that  the  Caracci  improved  the  art  of 
landscape  painting,  and  that  Poussin  brought  it  to 
perfection." 

Poussin,  in  his  directions  to  artists  who  came  to 
study  at  Rome,  says  that  *^  the  remains  of  anti- 
quity afforded  him  instruction  that  he  conld  not 
expect  from  masters  " ;  and,  in  one  of  his  letters 
to  M.  de  Ghantelou,  he  observes  that  *^  he  had  ap- 
plied to  painting  the  theory  which  the  Greeks  had 
introduced  into  their  music;  the  Dorian  for  the 
grave  and  the  serious,  the  Phrygian  for  the  vehe- 
ment and  the  passionate,  the  Lydian  for  the  soft 
and  the  tender,  and  the  Ionian  for  the  riotons  fes- 
tivity of  his  bacchanalians."  He  was  accnstomed 
to  say  '*that  a  particular  attention  to  coloring  was 
an  obstacle  to  the  student  in  his  progress  to  the 
great  end  and  design  of  the  art ;  and  that  he  who 
attaches  himself  to  this  principal  end  will  acanire 
bv  practice  a  reasonably  good  method  of  coloring." 
He  well  knew  that  splendor  of  coloring  and  bril- 
liancy of  tints  would  ill  accord  with  the  solidity 
and  simplicity  of  effect  so  essential  to  heroic  sub- 
jects, and  that  the  sublime  and  mi^estic  would  be 
degraded  by  a  union  with  the  fiorid  and  the  gay. 
The  elevation  of  his  mind  is  consjicuons  in  all  his 
works.  He  was  attentive  to  vary  his  style  and 
the  tone  of  his  color,  distinguishing  them  by  a 
finer  and  more  delicate  tonch,  a  tint  more  cheerfol 
or  austere,  a  site  more  cultivated  or  wild,  according 
to  the  character  of  hts  subject  and  the  impression 
he  designed  to  make ;  so  that  we  are  not  less 
impressed  with  the  beauty  and  grandeur  of  bis 
scenery,  than  with  the  varied,  appropriate,  and  dig- 
nified characteristics  which  distingnii^  his  works. 

Notwithstanding  this  article  has  exceeded  a  pro- 
per length  for  a  Dictionary,  we  cannot  refrain  from 
adding  the  following  admirable  critique  from  the 
6th  discourse  of  Sir  Joshua  Reynolds :  ^^  The  £s- 
vorite  subjects  of  Poussin  were  ancient  fables ;  and 
no  painter  was  ever  better  qualified  to  paint  snob 
subjects,  not  only  from  his  being  eminently  skilled 
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h  tike  knowledge  of  the  ceremonies,  enstoms,  and 
■Abits  of  the  ancients,  bat  from  his  being  so  well 
■oqiuinted  with  the  different  characters  which 
those  who  in'rented  them  gave  to  their  allegorical 
figares.  Thongh  Rubens  has  shown  great  fancy 
iu  his  Satjrs,  Silenuses,  and  Fanns,  yet  they  are 
not  that  distinct,  separate  class  of  beings  which  is 
earefoUy  exhibited  by  the  ancients,  and  by  Pons- 
tin.  Certainly,  when  sach  subjects  of  aDtiquity 
are  represented,  nothing  shoold  remind  us  of  moa- 
em  tines.  The  mind  is  thrown  back  into  anti- 
qtdty,  and  nothing;  ought  to  be  introduced  that 
may  tend  to  awaken  it  from  the  illusion. 

^  Poussin  seemed  to  think  that  the  style  and 
the  language  in  which  such  stories  are  told  is  not 
the  worse  for  preserving  some  relish  of  the  old 
way  of  painting,  which  seemed  to  give  a  general 
niuformity  to  the  whole,  so  that  the  mind  was 
thrown  back  into  antiqnity,  no^  only  by  the  sub- 
ject, but  also  by  the  execution. 

**  If  Poaa^in^  in  imitation  of  the  ancients,  repre- 
sents Apollo  driving  his  Chariot  out  of  the  sea, 
by  way  of  representing  the  snn  rising,  if  he  per- 
fr>nifies  lakes  and  rivers,  it  is  noways  offensive  in 
him,  but  seemd  perfectly  of  a  piece  with  the  gene- 
ral air  of  the  picture.  On  the  contrary,  if  the 
figares  which  people  his  pictnrek  had  a  modern  air 
m  eonntenance,  if  they  appeared  like  our  coun- 
trymen, if  the  draperies  were  like  cloth  or  silk  of 
oar  manufacture,  if  the  landscape  had  the  appear- 
ance of  a  modern  one,  how  ridiculous  would  Apollo 
appear  instead  of  the  sun,  and  an  old  Man  or  a 
Nymph  with  an  urn  to  represent  a  river  t>r  a 
lake? ''  He  also  says,  in  another  place,  that  **it 
may  be  doubted  whether  any  alteration  of  what 
's  considered  defective  in  his  works,  would  not  de- 
jtroy  the  effect  of  the  whole." 

Poussin  married  the  sister  of  Onspar  Dughet, 
bat  never  had  any  children.  He  died  at  Rome  of 
a  palsy  in  1665.  In  Smithes  Catalogue  raisonn^ 
may  be  found  a  descriptive  account  of  upwards  of 
three  hundred  and  fifty  of  the  works  of  this  great 
artist,  in  many  instances  tracing  the  history  from 
the  time  they  were  painted,  the  names  of  the  pres- 
ent possessors,  and  the  principal  artists  by  whom 
they  have  been  engravea,  together  with  many  in- 
teresting particnlars  of  the  life  of  the  painter. 
There  are  eight  of  his  pictures  in  the  English  Na- 
tional Gallery,  fourteen  in  the  Dulwich  Gallery, 
and  many  in  the  possession  of  the  nobility  of  Eng- 
land. The  prices  paid  for  those  in  the  National 
Gallery  vary  from  150  to  1000  guineas. 

POUSSIN,  Gaspab,  or  Gaspab  Duohet.  This 
great  landscape  painter  was  l>orn  at  Rome  in  1618, 
according  to  Paswi,  Lanzi,  and  the  best  authori- 
ties; thongh  others  place  his  nativity  in  France  in 
1600.  He  was  the  son  of  a  Frenchman  settled  at 
Rome,  who  had  given  his  daughter  in  marriage  to 
Kiooolo  Poussin.  The  latter  adopted  him  as  his 
9on,  instructed  him  in  painting,  taught  him  to  se- 
lect the  beauties  of  nature  ana  of  art,  so  that  he 
became  an  eminent,  and  in  the  opinion  of  many  an 
tmsorpassed.  landscape  painter.  He  was  no  servile 
imitator  of  his  master,  and  considered  merely  as  a 
landscape  painter,  certainly  not  his  inferior.  He 
selected  the  most  enchanting  scenery  of  the  Tus- 
ealan,  Tibnrtine,  and  ^man  territories,  where,  as 
Itartial  observes,  nature  lias  combined  the  many 
beauties  she  has  scattered  singly  in  other  places. 
He  also  composed  ideal  landscapes ;  and  following 
the  example  of  Tasso  In  hia  description  of  the 


Garden  of  Armida.  he  concentrated  in  them  all  tha 
beauties  he  had  observed  in  nature.  I'hese  en- 
chanting scenes  he  decorated  with  appropriate  edi- 
fices and  figures;  Italian  scenes,  with  edifices  in 
the  beautiful  proportions  of  antiquity,  also  arche;*, 
or  broken  columns,  and  other  ruins;  Egyptian 
scenes,  with  pyramids,  obelisks,  and  the  idols  of 
the  country :  ad  displaying  erudition  and  elegance. 
His  figures  sometimes  represent  she[)herd4  with 
their  flocks,  but  oftener  subject'^  from  ancient  his- 
tory and  classic  fable;  poets  crowned  with  laurel, 
hawking  parties,  and  occasionally  scriotural  sub- 
jects, genernlly  designed  in  a  novel  sryle,  and  fin- 
ished almost  as  fine  as  minature.  His  distances 
recede  from  the  eye  with  true  beauty  of  perspect- 
ive, his  grounds  are  charmingly  broken,  and  his 
figures,  trees,  and  other  objects  are  so  judiciously 
arranged  and  proportioned  to  the  distance,  as  to 
produce  a  most  pleasing  illusion.  His  trees  are  so 
faithfully  depicted  as  to  represent  the  exact  species, 
showing  a  natural  and  proper  degree  of  agitation, 
and  every  leaf  in  motion.  He  was  very  fond  of 
the  spreading  palm  and  the  graceful  poplar.  He 
not  only  succeeded  in  representing  the  rosy  tints 
of  the  morning,  the  splendor  of  noon,  the  soft- 
ness of  evening  twilight,  and  a  sky  tempestn- 
ous  or  serene,  but  the  passing  breeze  whispering 
through  the  leaves,  tempests  rending  the  trees  of 
the  forest,  lowering  skies,  clouds  surcharged  with 
rain  and  rent  with  forked  lightnings  that  rive  the 
towering  pine  and  crumble  the  mouldering  turret. 
His  touch  is  firm  and  vigorous,  yet  delicate;  the 
fertility  of  his  invention  is  only  equalled  by  the 
astonishing  facility  of  his  execution ;  and  it  is  said 
that,  like  Salvator  Rosa,  he  could  paint  a  well- 
finished  landscape,  and  insert  all  the  figures,  in  a 
single  day.  He  frequently  suggests  more  than  he 
expresses ;  for  instance,  we  may  occasionally  ob- 
serve an  artful  winding  of  the  road,  which  in  part 
discovers  itself  to  the  eye,  but  in  other  parts  leaves 
it  to  be  followed  by  the  mental  vision.  He  is  only 
accused  of  not  having  sufficiently  diversltied  his 
tints,  of  representing  his  verdure  too  green,  and 
of  occasionally  using  too  dark  colors  in  his  fore- 
grounds ;  but,  notwithstanding  such  small  imper- 
fections, his  pictures  are  always  very  beautifhL 

Gaspar  Poussin  had  three  manners,  which  are 
distinguishable  without  any  great  nicety.  The 
first  was  rather  dry  and  hard,  with  the  cold  color- 
ing of  Niccolo;  but  after  seeing  the  works  of 
Olaude  Lorraine,  he  adopted  a  more  mellow  and 
agreeable  tone.  In  his  third,  he  is  not  as  lively, 
nor  are  his  last  pictures  as  well  studied  and  fin- 
ished. His  second,  or  middle  style,  is  therefore 
the  best  by  many  degrees ;  and  his  pictures  of  this 
period  are  distinguished  for  such  a  simple  and 
learned  design,  and  a  coloring  so  natural,  truthful, 
fresh,  and  lovely,  that  no  one  can  behold  them  with- 
out admiration,  feeing  an  indifferent  designer  of 
the  human  form,  he  frequently  prevailed  npon  Nic- 
colo to  paint  his  figures,  who  always  introduced 
them  with  the  utmost  propriety ;  and  pictures  of 
this  class  are  more  highly  valued  than  any  other 
of  the  landscapes  of  I^ussin.  No  commendation 
can  be  bestowed  upon  his  works  superior  to  their 
merit,  and  the  great  prices  they  command  in  idl 
enlightened  countries,  evince  their  high  estimation 
wherever  painting  is  cultivated  or  understood.  His 
works  are  numerous ;  they  are  found  in  the  great 
collections  in  Italy,  and  throughout  Europe.— 
There  are  six  of  his  pictures  in  theEnglish  National 
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GaDery,  fonr  in  the  Dnlwioh  Gallery,  three  at 
WincUor  CaBtle,  and  many  more  in  the  oollections 
of  the  nobility,  and  gentlemen  of  wealth  and  taste, 
iu  Enffland.  His  works  have  been  constMntly 
rising  m  value,  and  the  prices  paid  for  those  in  the 
Engl^h  collections  vary  teom  200  to  1000  guineas, 
according  to  the  time  when  they  were  purchased, 
and  the  beauty  of  the  picture.  One  of  his  best 
works  would  now  bring  at  least  1000  guineas  in 
London.  Caspar  Poussin  executed  a  few  masterly 
etchings  fh)m  his  own  designs, ^ viz. :  a  set  of  fonr 
circular  Landscapes,  and  a  set  of  four  Landscapes, 
length  ways.  These  are  all  that  are  describea  by 
Bartsch,  and  probably  the  list  is  complete.  He 
died  at  Rome  m  16T5. 

POUSSIK,  John  Duohbt,  the  younger  brother 
of  the  preceding,  was  born  at  Rome  about  1616. 
lie  was  instructed  in  painting  by  Niccolo,  but 
manifesting  little  talent,  he  followed  the  advice 
of  his  instructor,  and  devoted  his  attention  to 
engraving,  but  never  acquired  much  distinction. 
Bis  best  prints  are  those  engraved  after  the  works 
of  Niocolo  Poussin;  the  following  are  the  most 
deserving  of  notice : 

Tb«  Seven  Saoraroeots;  /ram  a  fidurt  paUUtd  hff 
Jfiekoloi  Poumn,  for  the  Caraliare  del  Poxza  different 
from  those  formeny  in  the  Orleans  collection.  MonDt  Par- 
nasans;  do.  The  birth  of  Baocbas ;  do.  The  Judgment 
of  Solomon }  do, 

P0XTS8IN,  Lb  Maik*.  There  were  two  French 
Painters,  named  Le  Maire,  who  were  the  pupils  of 
ll'iccolo  Poussin,  and  assumed  his  name,  rierre 
le  Maire,  according  to  Dnmesnil,  was  bom  at 
Baramartin,  near  Paris,  about  1597,  and  died  at 
Gaillon  in'^lOSd.  He  was  an  imitate  friend  of 
Kiccolo,  was  called  Le  Maire  Povstin,  and  beinsr 
a  corpulent  man,  was  also  known  by  the  name  of 
Legtce  le  Maire,  Dumesnil  describes  (Le  Pein* 
tre  Graveur  Fran^ als,  tom.  vi.)  fifteen  etchings  by 
him,  executed  in  the  manner  of  Rem!  Vnioert. 
Kothing  is  said  of  his  pictures. 

Francois  le  Maire  Poussin  was  bom  at  Maison- 
Rouge,  near  Fontainbleau.  in  1620.  He  went  to 
Rome,  and  studied  under  Kiooolo,  who  is  said  to 
have  called  him  Le  petit  Is  Mavre^  to  distinguish 
him  from  his  corpulent  friend.  On  his  return  to 
Paris,  he  followed  the  manner  of  his  master,  and 
acquired  so  much  distinction  that  he  was  admitted 
into  the  Academy  In  1656.  Stanley  says  he  is 
known  in  England  by  the  name  of  Pimmin  U 
Maire,  as  a  painter  of  landscapes  with  figures,  evi- 
dently from  the  designs  or  drawings  of  Niccolo. 
They  ftenerally  represent  porticos  or  vestibules  of 
temples,  with  ft  w  figures,  well  executed,  somewhat 
brighter  in  coloring,  but  lacking  the  antique  dig- 
nity of  the  originals.    He  died  in  1688. 

POWELL,  0.  M.,  an  En^rlish  marine  painter, 
who  flourished  from  about  1800  to  1820.  Stanley 
sa^s  he  was  a  sailor,  and  self-taught  in  the  art  of 
pamting.  '*  In  the  management  of  his  vessels  he 
shows  bis  practical  knowledge,  and  his  composi- 
tions are  well  understood  by  seamen.  His  more 
carefully  painted  pictures  are  still  esteemed,  and 
obtain  good  prices.*' 

POWLE.  Gbobok,  an  English  engraver  of  little 
note,  who  flourished  about  1776.  He  engraved  a 
few  portraits  and  other  subjects  for  the  booksell- 
ers. 

POZZL  Fravobsoo,  an  Italian  engraver,  bom 
at  Rome  in  1750.    In  coi\junotion  wiUi  Goppa  and 


Perini,  he  engraved  some  of  the  platee  fttmi  tba 
statues  in  the  Clementiiie  Gallery.  Among  otiicr 
prints  by  him  is  a  p^ortrait  of  Fivm  YL,  aad  Uie 
Aurora,  ({/Ur  Guercinc, 

POZZI,  GiovAinn  BATnsTA,  a  Milanese  paint- 
er, who  flourished  in  the  latter  part  of  the  17th 
and  first  part  of  the  18th  centuries.  Not  meeting 
with  much  encouragement  at  Milan,  he  went  to 
Piedmont,  where  he  painted  a  great  number  of 
frescos  for  the  churches  at  Turin  and  other  places. 
He  wrought  with  great  facility,  and  his  works  are 
more  distinguished  for  brilliancy  of  coloring,  than 
for  elegance  or  correctness  of  design,  ^et  some  of 
them  produce  a  fine  effect|  as  in  his  picture  of  Si 
Oristoforo  at  Y  ercellL 

POZZI,  dioTAunn  Battibta,  a  Milaaese  paint- 
er, who,  according  to  Baglioni,  evinced  remarkable 
talents,  and  wss.emi^oyed  by  Biztns  Y.  in  the 
palace  of  St.  John  of  Lateran,  and  in  the  Libm7 
of  the  Yatican.  In  the  Biscine  chapel  he  painted 
the  Yisitation  of  the  Yinrin,  and  the  Angel  mMar- 
ing  to  8t  Joseph  in  his  Dream ;  in  II  Qtm,  a  vhoir 
of  Angels.  He  died  in  the  pontificate  of  Siztns  Y., 
aged  28,  deeply  lamented  as  the  most  promiBiag 
young  artist  of  his  time.  Land  says  none  ap- 
proadied  so  near  to  Ratihelling  da  Reggio  aa  Pos- 
ad, and  as  to  ideal  beauty,  he  may  be  considered 
the  Guido  cf  his  day.  Had  he  survived  to  the 
time  of  the  Caracci,  it  is  impossible  to  eav  what 
degree  of  perfection  he  might  have  attained** 

BOZZI,  Stxfano,  a  painter  bom  at  Rome,  who 
first  studied  under  Carlo  Maratti,  and  afterwards 
with  Agostino  Masucci.  Lanzi  says  he  was  more 
noble  in  his  design  than  Masucci,  and  more  natu- 
ral and  vigorous  in  his  coloring.  He  acquired  con- 
siderable distinction,  and  ezecnted  several  works 
for  the  churches  and  public  edifices  at  Rome.  -  In 
the  pontifical  palace  of  Monte  Cavallo  is  a  fine  pic- 
ture by  him,  representiuff  8t.Gregorio,  and  in  the 
dKirch  H  Nome  S.  S.  di  Maria  an  altar-piece  of  the 
Death  of  St.  Joseph.  He  died  in  1768.  He  had 
a  brother  named  Giuseppe,  who  possessed  excel- 
lent talents,  but  died  young  at  Rome  in  1765,  be- 
fore his  powers  were  matured. 

POZZI,  Rocoo,  an  Italian  engraver,  who  floors 
ished  about  1750.  He  engraved  some  of  the  plates 
for  the  Museo  Fiorentino,  and  others  for  the  Anti- 
quities of  Herculaneum,  published  at  Naplea. 

POZZO,  Anbbia,  an  eminent  painter  and  ar- 
chitect,  bom  at  Trent  in  1 642.  After  learning  the 
elements  of  painting  under  two  indifferent  artists 
in  his  native  city,  he  went  to  Milan,  where,  by  aa- 
siduonsly  studying  the  works  o#  the  best  masters, 
aided  by  the  strei^h  of  his  own  genius,  he  made 
such  progress  as  to  he  considered  a  young  artist 
of  great  promise.  But,  ^ling  into  vicious  compa- 
ny, he  became  extremely  dissolute,  until,  disgusted 
by  his  course  of  life,  and  affected  at  the  discourse 
of  an  eminent  preacher,  he  resolved  to  retire  from 
the  world,  and  at  the  a^e  of  28  joined  the  Society 
of  the  Jesuits,  who,  knowing  his  talents  for  paint- 
ing, placed  him  under  the  instmction  of  Lodovico 
B<»iramuccia,  by  whose  precepts  he  acquired  a  grand 
and  magnificent  style  of  composition.  He  after- 
wards visited  Rome  and  Yenice,  and  matly  im- 
proved his  design  and  coloring.  At  Kome,  par- 
ticularly, he  diligently  studied  the  works  of  Kaf- 
faelle,  and  other  great  masters;  also  the  most  su- 
perb edifices  of  that  metropolis,  so  that  he  acquired 
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t  profoimd  knowledge  oi  arohitectore  and  perspeo- 
tire.  He  pdnted  both  in  oil  and  frc^soo.  and  exe- 
flotod  many  works  at  Bome,  Genoai  Tarin^  and 
other  places,  chiefly  for  the  charches  of  his  order, 
whidi  gained  him  the  repatatiun  of  one  of  the 
ablest  artists  of  the  time.  His  pictures  are  com- 
posed in  a  grand  stjie,  the  figures  elegantlj  de- 
signed, the  coloring  rich  and  harmonious,  and  the 
whole  enriched  with  noble  edifices,  or  grand  per- 
tpeotiyeSb  Few  arUsts  have  excelled  him  in  arcld- 
tsctore  and  perspectiTe,  the  principles  of  which  he 
perfectly  understood,  and  published  an  elaborate 
treatise  on  them.  The  Emperor  Leopold  I.  invi- 
ted him  to  Vienna,  where  he  executed  manj  ad- 
mired works,  and  painted  noble  portraits  of  that 
monarch  and  the  Archduke  Joseph. 

PoziO  not  only  excelled  in  history,  but  in  por- 
traits and  landscape.  He  acquired  such  a  wonder- 
fiil  facility  of  operating,  especially  in  fresco,  thAt 
Giro  Ferri  used  to  say  that,  while  the  horses  of 
olher  painters  moved  at  a  slow  pace,  those  of 
Pono  were  always  on  the  gallop.  Tet  he  did  not 
despatch  his  work  too  hastily,  nor  until  he  was 
satisfied  with  his  performance.  Among  his  best 
works  in  oil  are  St.  Francesco  Borgia,  in  the 
ohuroh  of  n  Gesii  at  Bome ;  the  Wise  M  en^s  Offer- 
ing, at  Vienna;  and  four  pictures  from  the  life  of 
G&ist.,  in  the  ohureh  of  the  Congregazione  de' 
Meroaati,  at  Genoa.  Lanzi  says  these  last  named 
pioturea  are  executed  in  his  best  manner,  and  that 
*^  he  imitated  Bubens  in  those  beautiful  and  play- 
fbl  lights  which  seem  to  irradiate  the  composi« 
tion."  He  was  more  eminent  and  greatly  dis- 
tinguished in  fresco.  The  ceiling  of  the  church  of 
&  IgiuiJdim  at  Bome  is  regarded  as  one  of  the  ablest 
productions  of  his  time,  not  only  for  its  ingenuity 
and  copiousness  of  composition,  and  brillinncy  of 
coloriiu^  but  for  its  animated  freedom  of  execu- 
tion. fiSs  portrait,  painted  by  himself^  is  in  the 
Florentine  Gallery. 

As  an  architect,  Pozzo  gained  some  distinction, 
and  executed,  among  other  works,  the  altar  df  -8. 
Ignazio  in  the  church  del  Gesh  at  Bome;  and  the 
altar  of  St  Luigi  Gonzaga  in  8.  Ignazio.  The  for- 
mer is  said  to  1^  the  richest  altar  in  Bome,  or  in 
all  Europe.    He  died  at  Venice  in  1709. 

POZZO,  Dabio,  a  painter  of  Verona,  who  died 
b  166S,  aged  about  60,  according  to  Lanzi,  though 
others  say  in  16S2.  He  painted  a  few  excellent 
works  for  the  churches  at  Verona  and  Urbino. 
He  was  learned  in  his  profession,  and  instructed 
several  pupils,  among  wnom  was  daodio  Bidolfi, 
called  also  Olaudio  Veronese. 

POZZO,  IsABXxxA  DAL,  a  paintress  of  whom 
litde  is  known.  There  is  a  beautiful  picture  by 
her,  representing  the  Virgin  and  Infant  with  seve- 
ral ftdnts,  in  the  church  of  3.  Francesco  at  Turin, 
bearing  her  name,  and  the  date  1600.  According 
to  La^  there  were  few  better  artists  at  Turin, 
St  the  time  she  fionrished. 

.  POZZO,  ICattbo  DiLL,  a  painter  of  Padua,  and 
a  pupil  of  Squarchme,  who  flourished  about  1480. 
little  is  known  of  him,  and  his  works  have  mostly 
perished.  ""^ 

POZZO,  CoHTK  QmoLAUO  DAL,  sn  eminent 
Italian  architect,  bom  at  Verona  in  1718.  Accord- 
ing to  ICilizia,  he  combined  npble  descent  with  a 
gfwd  education,  an  excellent  disposition,  and  supe- 
rior talentsL  He  studied  philosophy  and  the  nne 
srts  under  the  brothers  Don  Pietro  and  Don  Gir- 


olamo  Ballerini,  after  which  he  applied  himself  to 
architecture ;  and  by  designing  the  antique  with 
n*eat  care,  asskted  by  the  writings  of  Vitruvius, 
Palladio,  and  Scamozzi,  he  became  an  excellent  ar- 
chitect. Milizia  says  that  he  endeavored  to  im- 
prove the  extravagant  fashion  of  the  18th  century, 
and  to  establish  a  beautiful  style  after  the  antique. 
His  style  is  a  mixture  of  Sanmicheli  and  Palla- 
dio ;  his  principal  members  are  never  broken ;  his 
ornaments  are  aJways  well  fidapted ;  and  his  edi- 
fices are  distinguished  for  grandeur  and  harmony 
of  effect.  Among  his  principal  works  u  the  ele- 
gant villa  of  the  Counts  Trissino,  in  the  Vioentina 
sitaated  on  a  hill,  and  surrounded  with  beautiful 
gardens.  The  Count  dal  Pozzo  wrote  several 
works  on  Architecture,  among  which  is  a  treatise 
entitled  Degli  Omamenti  delt  Arehitettura  Oio' 
ile  §6C(mdo  gU  AtUiehi;  also  another,  ^9<mra  i 
Teatri  degli  Antichi  e  ml  Idea  d*  un  Teatro 
adatto  air  Ueo  Modemo,  He  was  celebrated  for 
his  literary  attainments  throughout  all  Europci 
and  was  chosen  associate  of  the  academies  at  Par- 
ma and  Bologna.  He  died  in  his  prime,  but  Mi- 
lizia does  not  mention  the  exact  date. 

POZZO,  Juan  dbl,  a  Spaniah  architect,  who 
fionrished  about  1460.  He  was  a  Canon  of  the 
Cathedral  at  Cuenoa,  and  the  founder  of  the  Do- 
minican convent  of  St.  Paul,  near  that  city.  He 
was  principally  distinguished  for  the  celebrated 
bridge  near  the  convent,  over  the  river  Huexar. 
It  is  admirably  constructed,  and  with  such  solidi- 
ty as  to  appear  like  a  Boinan  work.  It  is  850  feet 
long,  with  five  arches ;  the  middle  piers  160  feet 
high.  Juan  del  Pozzo  had  a  relative,  named 
Pedro  del  P.,  who  erected  the  convent  of  the  Je* 
suits  at  Cuenca,  now  that  of  the  Interpreters. 

POZZOBOKELLI,  Giuliaho,  a  Ifilanese  paint- 
er, who  fionrished  in  the  latter  part  of  the  lOdi 
century.  .Lanzi  says  he  was  a  good  artist,  and  ex- 
ecuted several  works  which  approach  the  best  of 
the  CeranL    He  was  living  In  1605. 

POZZOSEBBATO,  Lodovioo,  called  also  Lo- 
Dovioo  Pozzo,  and  da  Tbrviol  This  artist  was 
a  native  of  Flanders,  and  was  called  Lodovico  da 
Treviffi,  from  his  long  residence  in  that  city.  It  is 
said  that  his  family  name  was  ToenuU  He  was 
cotemporary  with  Paul  BriU,  who  then  resided  at 
Venice,  and  his  landscapes  were  often  put  in  com- 
petition with  those  of  that  master,  and  were  some- 
times preferred  to  them.  Lanzi  says,  **he  was 
equal  to  Brill  in  the  representation  of  distant  ob- 
jects, and  is  more  pleasing  and  select  in  the  varia- 
tions of  his  clouds  and  distinctions  of  li^ht."  No- 
thing can  be  finer  than  his  representations  of  the 
riaing  and  the  setting  sun,  and  the  degradation  of 
tint  in  his  skies  and  distances.  He  painted  land- 
storms  and  tempests  with  uncommon  grandeur 
and  efilsct.  He  was  also  celebrated  for  his  altar- 
piecea  He  resided  a  long  time  at  Trevisi,  where 
ne  fionrished,  according  to  Federici,  about  tiiie 
beginning  of  the  17th  century,  and  left  many  of 
his  finest  works.  He  died  at  Trevigi,  aged  60 
years ;  the  exact  time  is  not  known,  although  he 
was  living  in  1604,  as  appears  from  the  date  upon 
one  of  his  pictures  at  Trevigi ;  and  according  to 
the  Chdda  ai  Botigo  he  painted  in  that  city  as 
early  as  1587.  As  his  name  is  unknown  in  his 
own  country,  it  is  probable  that  he  passed  most  of 
his  life  in  Italy. 

POZZUOU,  GiOTAHSi,  a  native  of  Carpi,  a» 
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eminent  worker  in  ieagli^la,  who  studied  under 
Annibale  Qriffoni.  Lanzi  says  that,  in  coi^'uno- 
tion  with  Giovanni  Ma88a,he  executed  some  won- 
derful specimens  of  this  art  in  his  native  place, 
and  in  the  a4jacent  cities  of  Guastalla,  Novellara, 
and  elsewhere.  He  died  about  1784.  8ee  del 
Conte  and  Cfio,  Masta, 

PRADIER,  Ohableb  Bdcok,  a  Swiss  engraver, 
born  at  Geneva  about  1790.  He  went  to  Paris, 
and  studied  under  the  celebrated  Desnoyers. 
Among  his  principal  plates  are  several  landscapes, 
and  a  number  of  beautiful  plates  after  *the  Italian, 
French,  and  Flemish  masters,  among  which  are 
La  Yierge  auz  Rnines,  €{fter  BaffaeUe;  Cupid  and 
Psyche,  Virgil  reading  the  .^fineid  to  Augustus, 
Zephyr  caressing  Fhira,  and  several  portraits, 
<mer  Gerard ;  Raffaelle  and  Fomarina,  and  An- 
tiochus,  after  Ingree.    He  was  living  in  1841. 

PRADO,  Blas  ds,  a  Spanish  painter,  bom  at 
Toledo,  according  to  Palomino,  in  1497.  He  stud- 
ied under  Alonso  Berruguette,  and  executed  some 
excellent  works  for  the  churches  at  Toledo,  among 
which  are  several  in  the  chapel  of  St  Bias,  much 
jn{ured  by  time  and  the  dampness  of  the  situation. 
T^ere  are  also  some  fine  pictures  by  him  at  Mad- 
rid, particularly  a  Desoent  from  the  Cross,  in  the 
church  of  San  Pedro,  which  shows  the  hand  of  an 
able  master.  He  also  excelled  in  portraits,  and 
was  invited  to  the  court  of  the  Emperor  of  Mo- 
rocco, to  paint  the  portrait  of  the  daughter  of  that 
monarch,  who  munificently  rewarded  him.  He 
died  at  Madrid  in  1557.  Others  say  that  be  stud- 
ied under  Francisco  Comontes,  and  that  he  was 
living  in  1598,  about  which  time  he  was  sent  to 
Morocco  by  Philip  of  Spain,  for  the  purpose  above 
mentioned ;  and  tnat  there  is  an  altar-piece  by  him 
in  tiie  church  of  the  Minimes  at  Toledo,  dated 
1 591 .  Probably  there  were  two  artists  of  this  name. 

PRAET,  Stbfhsit  db,  a  Dutch  engraver,  who 
executed  a  few  portraits  in  a  neat,  but  stiff  and 
formal  manner. 

PRATA,  RANmmo,  a  Milanese  painter,  who 
flourished  at  Pavia  about  1685.  Lanzi  says  he  ex- 
ecuted some  works  for  the  churches  in  tiiat  city, 
which  are  highly  commended. 

PRATO,  Fbakobsco  db,  a  painter  who  flour^ 
ished  at  Brescia  about  the  middle  of  the  16th  cen- 
tury. There  is  an  altoir- piece,  highly  commended 
by  Oretti,  in  the  church  of  S,  Francesco  at  Bres- 
cia, representing  the  Marriage  of  the  Virgin,  sign- 
ed Franciaei  <U  Frato  Caracajeneii  opus  1547. 
Lanzi  thinks  there  were  two  artists  of  this  name. 

PRATO,  Fbanobsoo  dbl,  a  Florentine  painter, 
who  died  in  1562.  He  was  an  eminent  goldsmith, 
and  an  excellent  artist  in  the  inlaying  of  metals. 
He  became  inclined  for  painting  when  somewhat 
advanced  in  life,  and  studied  under  Francesco  Sal- 
viati.  He  was  soon  able  to  execute  cabinet  pic- 
tures in  the  style  of  that  master  with  great  suo- 
oess^  y asari  pronounces  his  Plague  of  the  Ser- 
pents and  Christ^s  Descent  into  limbo  '^most 
beautiful  productions."  Lanzi  thinks  that  some 
of  the  cabinet  pictures  ascribed  to  Salviati  were 
very  probably  executed  by  this  artist. 

PRATT,  Matthbw,  a  native  of  Philadelphia, 
who  went  to  London  in  1764,  and  resided  some 
time  with  Mr.  West.  In  1766  he  exhibited  a  pic- 
ture called  the  American  School,  eonsisting  of  the 
portraits  of  West,  himself^  and  other  American  ar- 


tists.   He  soon  afterwards  returned  to  his  nafthra 

city. 

PRAXITELES,  one  of  themost  eminent  Grecian 
sculptors,  was  eotemporary  with  Euphranor,  and 
flourished,  according  to  Pliny,  in  the  104th  Olym- 
piad, or  B.  C.  860.    The  place  of  his  birth  is  nol 
mentioned.    He  lived  in  the  period  immediatelj 
subsequent  to  the  age  <»f  Phidias,  but  'his  genins 
took  a  different  course  from  that  character  <^eleva- 
don  and  sublimity  which  distinguishes  the  works 
of  the  iEsehylns  of  Sculpture.    Praxiteles  was  the 
founder  of  a  new  school.    His  style  was  eminently 
distinguished  for  softness,  delicacy,  and  high  finish ; 
and  he  was  fond  of  representing  whatsoever  in  na- 
ture appears  gentle,  tender,  and  lovelj.    Oonse* 
auently  his  farorite  sobjecrs  were  the  soft  and 
aelicate  forms  of  females  and  children,  rather  than 
tbe  masculine  forms  of  athletes,  warriors  and  he- 
roes.   Perhaps  in  no  work  were  his  pecnliar  abil- 
ities so  well  displayed  as  in  the  Venus  of  Cnidns, 
which,  with  the  exception  of  the  Olympian  Ju- 
piter of  Phidias,  has  received  higher  and  more  nn- 
qualified  eulogiums  firom  ancient  writers,  than  any 
other  work  of  Grecian  art.    These  two  great  ar- 
tists may  therefore  be  considered,  as  standing  at 
the  head  of  their  respective  schools ;  Prazitdea, 
the  delicate  and  beautiful — Phidias,  the  grand  and 
sublime.    Praxiteles  acquired  great  skiU  in  exe- 
cution, and  is  said  to  have  had  some  peculiarities 
in  finishing  his  marble.    He  is  paid  to  have  d^ 
dared  that  he  considered  those  to  be  his  best 
works  which  had  undergone  the  process  of  etr- 
eumlUiOj  by  Kidas.    As  the  latter  artist  was  a 
painter,  it  seems  probable  that  this  work  cannot 
mean,  simply  rubbing  or  polishing  the  statues, 
but  that  some  very  tbin  transparent  varnish  was 
laid  over  the  surface  of  the  marble  after  it  had 
passed  through  the  sculptor's  hands. 

Praxiteles  was  eminent  for  his  works  both  in 
bronze,  and  marble,  but  he  seems  to  have  had  the 
highest  reputation  for  hii  skill  in  the  latter. 
Ambng  those  in  bronze,  Pliny  and  Paaaanias 
mention  a  statue  of  Bacchus,  and  one  of  a  Satyri 
so  excellent,  that  it  was  celled  Periboetoey  or,  the 
Celebrated.  He  slso  made  a  staine  of  Venus ;  a 
statue  of  a  Matron  weeping ;  and  one  of  a  Cour- 
tesan lauffhing,  believed  to  be  a  portrait  of  the 
celebrated  Thespian  courtesan  Phryne.  His  Apol- 
lo Sauroctonos  (or  the  Lizard  Killer),  was  the 
finest  of  his  works  in  bronze,  and  was  greatly  dis- 
tinguished for  purity  of  style,  and  gracefhl  bean- 
ty  of  form.  There  is  in  the  Vatican  a  well- 
authenticated  marble  copy  of  this  celebrated  worik, 
which  is  Justly  considered  one  of  the  greatest 
treasures  of  that  storehouse  of  art  Ami'nff  the 
works  in  marble  br  Praxiteles,  the  famous  Venus 
of  Onidus  takes  the  preCminenoe.  He  executed 
two  statues  of  that  goddess,  the  one  draped,  and 
the  other  naked ;  the  people  of  Cos  chose  the  for^ 
mer;  the  Cnidians  immediately  purchased  Uie 
latter.  This  work  is  mentioned  by  Luoian  as  the 
master>piece  of  Praxiteles ;  and  it  is  also  the  sub- 
ject of  numerous  epigrams  in  the  Greek  Anthol- 
ogy. Its  fame  was  so  great  that  travelers  vi^iited 
Cnidus  on  purpose  to  see  it ;  and  Kicomedes,  King 
of  Bithynia,  offered  to  assume  the  parent  of  a 
heavy  debt  for  the  Cnidians,  on  conaition  of  their 
giving  up  this  celebrated  work.  To  their  honor 
be  it  said,  they  declined  the  offer.  The  original 
work  was  destroved  at  Constantinople,  in  the  ^H^ 
century,  in  the  dreadfid  fire  which  conramed  eo 
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of  the  admirable  monnmeiits  of  art,  collect- 
ed in  that  city.  Some  idea  of  the  action  and  gen- 
eral oompoaition  of  this  statue,  may  be  gained  from 
the  figure  of  Venus  on  the  ancient  coins  of  Onidus. 
Plinj  mentions  two  figures  of  Oupids,  as  among 
his  finest  works ;  and  he  places  one  of  them  quite 
on  an  equality  with  the  Venus  of  Onidus.  It  was 
made  of  ParLin  marble.  A  Cupid  in  the  Vatican 
is  thought  to  be  a  copy  of  this  work.  Pausanias 
relates  an  anecdote  in  regard  to  this  statue,  which 
may  properly  be  introduced  here,  as  evincing  that 
the  opinion  of  Praxiteles  in  regard  to  it,  coincided 
with  that  of  the  ancient  writers,  forming  a  strong- 
er testimony  to  the  merits  of  the  work:  "•  Phryne, 
whose  influence  over  the  sculptor  seems  to  have 
been  considecable,  was  anxious  to  possess  a  work  of 
Praxiteles,  ami  when  desired  to  dioose  for  herself, 
not  knowing  which  of  his  exquisite  works  to  select, 
devised  the  following  expedient  She  commanded 
a  servant  to  hasten  to  lum,  and  tell  him  that  his 
workshop  was  in  flames,  and  that,  with  a  few  ex- 
oaptions,  his  works  had  already  i^rished.  Prax- 
iteles, not  doubting  the  truth  of  the  announcement, 
rushed  oat  in  the  greatest  anxiety  and  alarm,  ex- 
claiming *  all  is  lost,  if  my  Satyr  and  Cupid  are 
not  saveid  I'  The  object  of  Phryne  was  answered ; 
she  eonfessed  her  stratagem,  and  chose  the  Gupid.^ 
Among  the  other  works  of  Praxiteles,  were  two 
statues  of  Phryne ;  one  of  marble,  placed  in  the 
Temple  of  Venus  at  Thespisd;  the  other  of  bronze, 
gilt,  dedicated  by  her  at  I)elphi,  where  it  had  the 
honor  of  a  distinguished  place.  Praxiteles  appears 
also  to  have  executed  some  works  of  more  extend- 
ed character  and  composition,  among  which  were 
some  sculptures  that  decorated  the  pediments  of 
the  Temple  of  Hercules  at  Thebes,  representing 
%part  of  the  labors  of  that  demi-god.  Praxiteles 
Dad  two  sons,  Cephisodotus  and  Timarchus,  both 
of  whom  were  artists. 

There  was  a  punter  of  inferior  note  named 
Ptaxitelee,  mentioned  by  Pliny;  also  a  chaser  and 
modeller,  liying  at  a  later  period. 

PREOIADO,  or  PREZIADO,  Dow  Fbahoisoo, 
a  Bpanish  painter,  bom  at  Seville  in  1718.  After 
studying  with  Domingo  Martinez,  he  went  to 
Borne  and  entered  the  school  of  Sebastiano  Conca, 
whose  style  he  adopted.  According  to  Lanzi,  he 
readed  at  Rome  the  greater  part  of  his  life,  and 
died  there  in  1789.  He  paintea  some  good  works, 
particularly  a  Holy  FamUy,  entirely  in  the  stvie 
of  Oonca,  for  the  Church  of  the  Forty  Saints.  He 
was  appointed  painter  of  the  Ohamber  to  Fer^- 
ntnd  Vl.,  and  was  fbr  many  years  director  of  the 
I^Nmish  Academy  at  Bome. 

PREGLIASOO,  Guooxo,  an  Italian  architect, 
bom  in  Piedmont  in  1757.  He  gained  great  dis- 
tinction in  theatrical  architecture,  particularly  by 
restoring  the  theatre  of  Oanobiana,  at  Milan ;  also 
by  erecting  the  theatre  at  Monza,  the  grand  thea- 
tre at  Naples,  and  several  others.  Preffliasco  was 
eminent  for  his  designs  of  gardens,  in  the  EUiglish 
style,  erincing  an  original  and  excellent  taste.  He 
;  died  in  1825. 

I  PEEfSLEB,  JoHir  Danixi.,  a  (German  painter 
and  engraver,  who  flourished  at  Nuremberg  in  the 
latter  part  of  the  17th,  and  first  j^art  of  the  16th 
oenturies.  He  attained  little  distinction,  but  had 
several  sons  whom  he  instructed  in  his  profession. 

PREISLER,  Jomr  JirsTnr,  the  eldest  son  of 
the  preoeding,  bom  at  Nuremberg  in  1698 ;  died 


in  1771.  He  was  instructed  in  design  by  hii 
father,  and  afterwards  went  to  Italy,  where  he  re- 
sided eight  years.  On  his  return  to  Nuremberg 
he  acquired  oonsiderable  reputation  as  a  painter, 
and  his  picture  of  the  Entombment  of  Christ,  ui 
one  of  the  churches,  is  commended.  He  is  better 
known,  however,  as  an  engraver,  and  executed 
several  plates  after  the  French  and  Flemish  mas- 
ters, among  which  are  the  following : 

The  Foar  Elements;  <nfUr  JBouehardon,  The  Foyr 
Quarters  of  the  World  ;  do.  A  let  of  Fifty  plates  from  the 
designs  of  3aueh4Mrdon  ;  after  the  principal  antique  stat- 
ues at  Rome.  Part  of  toe  plates  from  the  ceilings  painted 
by  BuUtu,  in  the  church  of  the  Jesuits  at  Antwerp^  with 
the  frontispiece,  containing  the  portraits  of  Babens  and 
Yandyck. 

PREISLER,  GsoBOB  Ma^btiv,  was  the  second 
son  of  John  Daniel  P..  born  at  Nuremberg  in 
1700.  He  accompanied  his  brother  to  Italy,  and 
resided  there  several  years.  On  returning  to  Ger« 
many,  according  to  Huber,  he  painted  some  por* 
traits,  but  afterwards  devoted  himself  to  engraving, 
in  which  he  acquired  oonsiderable  eminence.  He 
was  employed  to  engrave  some  of  the  plates  after 
the  statues  in  the  Dresden  Galleiy,  and  also  by 
Stoech,  for  his  work  on  Antique  Gems.  He  en- 
graved a  set  of  twenty-one  plates  from  the  designs 
made  by  John  Justin  Preisler,  after  thd  antioue 
and  modem  statues  at  Rome  and  Florence.  He 
also  executed  many  detached  plates  of  portraits 
and  other  subjects,  a  list  of  which  may  be  found 
in  Nagler^s  Eunstler-Lexicon.    He  died  in  1764. 

PREISLER,  JoHK  MAinrm,  was  the  third  son 
of  John  Daniel  P.,  bom  at  Nuremberg  in  1715. 
He  first  studied  with  his  brother  George  Martin 
P..  and  made  considerable  progress  until  1789, 
when  he  visited  Pari8.and  became  a  pupil  of  Georee 
Frederick  Schmidt  In  1744  he  was  invited  to  the 
court  of  Denmark,  appointed  engraver  to  the  King, 
elected  a  member  of  the  Academy  of  Copenhagen, 
and  resided  in  that  city  fifty  years.  He  died  there 
in  1794.  He  executed  many  plates  of  portraits 
and  other  subiects,  a  list  of  which  is  given  by  Na- 
gler.    The  following  are  among  the  best* 

rosTBAxn. 

Frederick  Y.,  King  of  Denmark  and  Korway;  7%h^ 
minx.  Christian  VI.,  King  of  Denmark ;  WtM,  jnmau 
Jacobus  Benzelius,  Episcopas  Upsal.  1761.  Otto,  Oonnt 
de  Thot;  <tfUr  KrqfL  John  Wiedeirelt,  Sculptor  to  the 
Kinff:  P.  Altt,  finx.  1778.  Klopstock;  Jusl,  pinx. 
PrngUr^  $c.  1783.  Kqaestrian  Sutnte  of  Henry  Y.; 
a/Ura  l>ronae  hjf  J.  Salf.  The  Cardinal  de  BouiUion; 
a/Ur  Bif^ud* 

svBJBCfS  JirTaa  vabious  msms. 

David  and  Abigail ;  afUt  OiUdo.  Semiramis  pattinji 
the  Crown  of  Ninus  on  her  head ;  do,  Christ  bearing  his 
Cross ;  q/W  P.  Veronete.  These  two  prints  were  for  the 
collection  of  the  Dresden  Gallery.  Gmnymede  taken  up 
by  the  Sagle  of  Jupiter ;  qfUr  Pimrt,  A  Bacchanalian 
subject^  do,  Laban  leeking  for  his  Gods:  after  Oatm, 
The  Triumph  of  David;  imr  TrtvitanL  Jonas  preach- 
ing to  the  Ninerites;  a/Ur  SoL  £o$a.  The  Madonna 
deila  Seggia;  <tfier  SiqfadU, 

PREISLER,  Yalbntins  Daniel,  was  the  yonn^ 
est  son  of  John  Daniel  P.,  bom  at  Nuremberg  m 
1717.  He  executed  some  indifferent  portraits  and 
other  subjects  in  mezzotinto,  of  which  Nagler 
gives  a  list  of  twenty-six  pieces.  He  engraved 
some  portraits  of  the  Burgomasters  of  Zurich,  after 
the  designs  of  J.  0.  Fdesidi,  which,  from  some  ca- 
price, he  signed  with  the  name  of  8.  Wdleh.  He 
also  engraved  some  portraits  and  other  subjeeta 
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After  piotures  in  ihe  bollection  of  the  Eing  of  Den- 
mark.   He  died  about  1765. 

PREI8LER,  John  Gbobqi,  was  the  eon  of  John 
Hartin  P.,  bom  at  Copenhagen  in  1767.  After 
receiving  instruction  from  hU  father,  he  went  to 
Paris,  and  studied  with  John  George  WiUe.  He 
engraved  some  plates  in  the  neat,  finished  stjle  of 
that  master,  and  when  elected  a  member  of  the 
Academy  at  Paris  in  1787,  he  engraved  for  his 
reception  piece,  Icaras,  c^l&r  Fim.  He  died  in 
1808. 

PRENNER,  Anthont  Joskpr  ton,  a  German 
engraver^  born  at  Vienna  abont  1698.  His  in- 
ftmctor  IS  not  mentioned,  bat  after  the  death  of 
Kannl,  he  nndertook  to  engrave  all  the  pictures 
in  the  Imperial  Collection,  in  conjunction  wiUi 
Andrew  Altamont,  Francis  Stampart^  John  Adam 
8chmutzer,  and  others.  These  plates,  160  in  num- 
ber, were  published  at  Vienna  m  four  vols.,  each 
containing  forty  prints,  under  the  title  of  Thea^ 
trum  artii  Pictoria,  itc,  1728,  1729,  1781,  and 

1788.  He  also  engraved  a  few  portraits;  a  com- 
plete list  of  his  works  maj  be  found  in  Nagler. 
He  died  in  1761. 

PBENNER,  Gbobok  Caspab  ton,  was  the  son 
of  the  preceding,  bom  at  Vienna  about  1722.  Af- 
ter learning  the  rudiments  of  art  under  his  father, 
he  went  joung  to  Ital  j,  and  studied  and  practised 
painting  at  Rome  for  many  years.  There  is  an 
altar-piece  by  him  in  the  diurch  pf  S.  Dorot^ 
He  executed  a  few  spirited  etchings,  some  of  them 
neatly  finished  with  the  graver,  after  his  own  de- 
aigns  and  those  at  other  masters.  He  died  abont 
1766. 

PRENNER,  John  Jossph  ton,  is  said  to  have 
been  the  youngest  son  of  Joseph  Anthony  P.  Af- 
ter studyinx^  engraving  with  his  father,  he  wenit 
to  Italy,  where  he  resided  many  years,  and  en- 
^STed  a  part  of  the  plates  of  the  MuIbo  Fioren- 
tino.  He  also  engraved  a  set  of  forty-five  plates 
after  the  paintings  in  the  Castle  of  CapraroUa,  by 
Taddeo  Zuccaro,  representing  the  most  memorable 
actions  of  the  Famese  famdy,  entitied,  Illustri 
fatti  Ibmsiiani,  published  at  Rome  in  1744  and 
1746.  Kagler  does  not  mention  this  engraver, 
but  giTCs  we  works  aboTe  mentioned  to  George 
Caspar  P. 

PRESTEL,  John  GorruxB,  a  German  painter 
and  engraver,  bom  at  Gmnebaoh,  in  Snabia,  in 

1789.  After  learning  the  rudiments  of  art  in  his 
own  country,  he  went  to  Venice,  where  he  studied 
painting  under  Giuseppe  Nogari,  and  engraving 
under  Joseph  Wagner.  On  returning  to  Ger- 
many, he  devoted  nimself  almost  entirely  to  en- 
graving, and  executed  a  great  number  of  plates  in 
various  styles,  most  of  them  spiritedlv  etcned,  and 
finished  in  aquatinta.  He  resided  chiefly  at  Nu- 
remberg, and  died  at  Frankfort  in  1808.  Nagler 
calls  hmi  Johann  TheopkUui,  or  OotUieb  and 
Amadeus^  and  gives  a  list  of  140  prints  by  him, 
principally  after  the  Flemish  and  Dutch  masters. 

PBE8TEL,  Mabia  CjLTHmNS,  was  the  wifd  of 
the  preoeding  artist,  and  assisted  him  in  many  of 
his  beet  works.  Bome  disagreement  causing  a 
Mparation,  she  went  to  London,  and  practised  en- 
graving there,  until  her  death  in  1794.  Na^er 
afives  a  list  of  seventy-three  prints  by  her,  after  the 
Ualian,  Dntoh,  and  German  masters,  executed  in 


the  style  of  her  husband,  in  a  delieate  and  pletnr* 
esqne  manner. 

PRE8TEL.  CATRxsnnL  was  the  daughter  and 
scholar  of  John  G.  P.  6ne  executed  some  plates 
in  his  style. 

PRESTON,  Thomas,  an  English  engnver,  who 
flourished  about  1730.  He  executed  a  few  book 
plates,  possessing  littie  meriU 

PRETE,  Genoisb.    See  Gaulntdto. 

PRETI,  Cat.  Mattia,  called  II  Calabbbo,  aa 
eminent  Italian  painter,  bom  at  Tavema,  in  Cala- 
bria, in  1618.  After  studying  some  time  at  Panaa 
and  liodena,  he  went  to  Rome  and  stuped  a  short 
time  under  Gio.  Lanfranoo.  The  repntation  of 
Guercino  induced  him  to  visit  Cento,  for  ti>e  bene- 
fit of  his  instructions.  Lanzi  observes,  that  CrJa- 
brese  was  accustomed  to  boast  that  he  had  studied 
under  Goerdoo,  that  he  had  visited  almost  every 
country,  and  seen  and  studied  the  best  productions 
of  every  school,  both  in  and  beyond  Italy.  ''  Henoe 
in  his  painting  he  may  be  compared  to  a  man  whose 
travels  have  been  extensive,  and  who  never  hears 
a  subject  started,  to  which  be  does  not  add  some- 
thing new ;  and  indeed  the  drapery,.Qmaments,  and 
costnmea,  of  Preti,  are  highly  varied  and  ori^aL 
He  confined  himself  to  design,  and  did  not  attempt 
coloring  till  he  was  twenty-six  years  old.  In  de- 
sign he  was  more  vigoroos  and  robust,  than  ddi- 
cate,  and  sometimes  inclines  to  heaviness.  In  his 
coloring  he  was  not  attractive,  bat  had  a  strong 
impasto^  a  decided  chiaro-scuro,  and  an  ashy  tone^ 
well  adapted  to  his  moamful  and  tragical  anlyects ; 
for,  following  the  bent  of  his  genius,  ho  devoted 
himself  to  the  representations  of  martyrdoms, 
slaughters,  pestilence,  and  the  pangs  of  a  guilty 
conscience.  It  was  liis  custom,  says  Pascoli,  to 
paint  at  the  first  conception,  with  fidelity  to  na- 
ture, and  he  did  not  take  much  pains  afterwards 
in  .correction,  or  In  the  just  expression  of  Utt  pas- 
sions.*' 

Preti  executed  a  multitude  of  works  for  the 
churches  and  public  edifices,  as  well  as  the  private 
collections  of  all  the  principal  cities  of  Italy— at 
Rome,  Florence,  Naples,  and  especially  at  Bologna. 
His  fame  reached  Mnlta,  whither  he  was  invited 
by  the  Grand  Master,  Cotoner,  who  commissioned 
him  to  decorate  the  oatiiedral  with  some  fresooe, 
representing  subjects  from  the  life  of  St  John  the 
Baptist,  which  he  executed  in  such  admirable 
style,  that  Cotoner  conferred  on  him  the  honor  of 
knighthood.  He  afterwards  passed  some  time  st 
Naples,  and  executed  some  considerable  works  in 
fresco  for  the  church  of  the  Carthusians.  Accord- 
ing to  Dominioi,  in  oox\j auction  with  other  eminent 
pri'fessors,  Preti  endeavored  to  resist  the  innova- 
tions of  Luca  Giordano,  but  the  unprecedented 
popularity  of  that  artist  triumphed  over  aU  his 
cotemporaries.  Disgusted  at  the  perversion  of 
taste,  Preti  returned  to  Malta,  where  he  passed 
the  remainder  of  his  days.  His  fignres  are  gen* 
erallv  half-sise,  like  those  pf  Guercino  and  Cm* 
vaggio.  His  oil  pictures  in  Italy  are  almost  in- 
numerable, as  he  nad  great  readiness  of  invention, 
a  remarkable  fsoility  of  hand,  and  lived  to  an  ad- 
vanced age.  Wherever  he  went,  he  was  accustomed 
to  leave  some  memorial  of  his  talentii ;  sometimes 
to  the  churches,  but  mpre  firequentiy  to  the  private 
collections.  There  are  many  of  his  works  in  the 
palaces  and  collections  of  the  nobility  at  Bologna, 
as  well  as  some  in  the  ohnrohes.    One  of  his  molt 
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iBBhed  aUar-pieoes  is  St.  Beraardiao  inroaching,  in 
the  Mthedral  at  Siena.  He  painted  three  piotarea 
in  the  ohnreh  of  S.  Andrea  della  Yalle,  at  Rome, 
ropresentiiig  subjeots  from  the  fife  of  mat  saint ; 
bat  nnfortuDatelj  for  hia  fame  in  that  oitj,  they 
were  placed  immediately  ander  the  Four  Eyange- 
liste  in  the  anglea,  so  admirably  tainted  by  Dom- 
enidiino.  It  is  not  considered  derogatory  to  bis 
ehsractor  to  alloir  that  he  was  nneqnal  to  snoh 
competition.    He  died  at  Malta  in  1699. 

PREn,  Grsoobio,  was  a  yonnger  brother  and 
pupil  of  the  preceding,  whose  manner  he  followed. 
lie  painted  both  in  oil  and  fresco,  but  did  not  ac- 
qoire  much  distinction.  There  is  a  fresco  by  him 
m  the  church  of  S.  Oarlo  de*  Oatenari,  at  Rome. 

PRETI,  Fbakoesoo  Masia,  an  eminent  Italian 
architect,  bom  at  Castel  Franco,  in  Trevigiano,  in 
1701.  He  was  of  noble  descent,  and  received  an 
excellent  education  in  the  college  of  Brescia.  Af- 
ter completiug  his  studies,  he  returned  to  Oastel 
Fmnco,  and  decided  to  study  architecture.  He 
recdred  much  important  information  from  the 
OoQDt  Giaoorao  Ricoati,  and  applied  himself  with 
•Bch  assiduity,  that  in  a  short  time  he  designed 
the  church  of  S.  Liberale,  the  cathedral  of  CasUe 
Franco,  whioh  reoeired  genend  approbation.  £n* 
eonmged  by  this  success,  Preti  began  to  study 
the  ancient  and  modem  writers,  and  visited  Padua 
to  pursue  a  course  of  instruction.  He  proposed 
to  ooUei^  all  the  rales  of  the  beet  authors,  adding 
his  own  reflections,  to  tx  the  harmonic  mediom 
of  height,  to  nLpplr  what  was  wanting  to  a  com* 
pleto  theory  on  that  subject,  and  to  write  a 
treatise  upon  it.  He  also  intended  to  explain 
by  a  series  of  designs,  all  that  had  been  re- 
daoed  to  practioe ;  afio  the  method  of  preserving 
anity,  solidity,  harmony,  elegance  and  mijesty,  in 
trchitectural  works.  He  made  •  great  number 
of  designs  for  this  treatise,  which  must  have  oc- 
copied  him  several  years ;  but  in  consequence  of 
hi^  many  oommissioos,  and  his  delicate  state  of 
health,  it  was  not  published  until  after  his  death, 
ifl  1780,  at  Venice,  under  the  title  of  Blemsnti  di 
ArekUetturet,  His  drawings  were  not  printed 
with  this  edition ;  whioh  is  much  to  be  regretted, 
as  they  contained  solutions  of  several  architec- 
toral  difliculties,  arranged  with  the  greatest  con- 
venience and  beauty. 

Preti  made  many  designs  for  palaces,  rural 
dwellings^  and  additions  to  churches,  which  Mi- 
lida  says  are  distinguished  for  rimpUcity,  cor- 
reotneea,  and  maiesty.  Among  the  principal,  are 
the  f^/Qede  of  S.  Oiustina,  at  Padua ;  the  parochial 
church  of  Valla,  in  the  Ionic  order ;  that  of  Sal- 
vttronda,  in  the  Doric  order,  of  the  form  of  a 
Greek  cross ;  those  of  Casselle  and  of  Tombolo, 
in  the  Corinthian  order ;  and  a  theatre  at  Oastel 
Franco. 

AcMX'ding  to  Milixia,  Preti  practised  the  art 
merely  for  the  love  of  it,  never  receiving  any  rec- 
ompense for  his  services.  He  was  fiberal  and 
nnoere  in  conversation,  the  fHend  of  every  pro- 
fessor of  art,  and  distinguished  for  his  integrity 
and  honor.    He  died  in  1774. 

PREVITALE,  Andbba,  an  eminent  painter  of 
Bei|samo,  whose  works  date,  according  to  Tassi, 
from  1606  to  1628.  He  was  one  of  the  most  dis- 
tingmshed  disciples  of  Giovanni  Bellini,  whose  dry 
manner  he  followed  at  first,  but  afterwards  im- 
proved his  design  and  ool<»*ing,  and  nearly  ap- 


proached the  moderns,  as  is  evident  from  his  BL 
John  preaching,  in  the  church  of  S.  Spirito,  and  his 
St.  Benedetto,  in  the  cathedral  at  Bergamo.  One  of 
his  finest  works  is  the  Annunciation,  at  Oeneda, 
so  beautifully  colored  and  full  of  expression,  that 
according  to  Ridolfi,  it  was  the  admiration  of  Ti- 
tian, who  always,  in  passing  through  the  place,- 
contemplated  it  with  rapture,  charmed  by  its  ex* 

Sressive  spirit  of  devotioiL  Lanzi  says  his  Ma- 
onnas  are  held  in  the  highest  estimation ;  in  the 
features  he  appears  less  a  disciple  of  Bellini,  than 
of  Raffadle,  or  da  Vinci  Two  of  them,  surround- 
ed with  figures  of  other  saints,  are  in  private  col- 
lections at  Milan.  There  are  several  of  his  works 
in  the  Oarrara  Gallery.  Some  of  his  pictures  are 
signed  AsdkUlB  Bsb.  Pin.,  L  e.,  Anareas  Bergo^ 
fnentis^  Pimeit,  He  died  of  the  great  plague  in  1628; 

PREVOST,  Bziroir  Louis,  a  French  engraver, 
born  at  Paris,  according  to  Nagler,  in  1740.  He 
studied  under  Jean  Ouvrier,  and  engraved  a  variety 
of  vignettes  and  other  book  plates,  in  a  dear,  neat 
style,  among  which  are  a  set  of  twelve  pieces  for 
the  Ahrege  chronologique  du  Prendent  Benault 
Nagler  describes  twenty-siz  prints  by  him.  He 
died  in  1804. 

PREVOST,  or  PROVOST,  Nicolas,  a  French 
engraver,  who,  according  to  Florent  le  Gomte,  stud* 
ied  under  Olande  Vignon,  fiourished  about  1700, 
and  er«hed  six  small  plates.  The  Abb^  de  Ma- 
rolles  calls  him  Provost,  in  his  catalogue  of  French 
artists.  Dumesnil  is  of  opinion  that  he  is  the  ar- 
tist of  that  name  who  painted  the  Decollation  of 
St  John  in  the  churdi  of  N6tre  Dame,  at  Paris. 
He  also  mentions  an  etching  of  a  Holy  Family, 
signed  y.  Preuoitj  Jn. 

PREVOST,  PiBssB,  a  French  painter,  bom  at 
Montigni,  near  Ohateaudnn,  in  1764.  He  visited 
Paris,  studied  under  Valenciennes,  and  painted 
a  number  of  easel  pictnres  of  landscapes,  with  ru- 
ins, in  the  style  of  his  instructor,  evincing  consid- 
erable talent  In  1797,  Robert  Fulton,  the  cele- 
brated American  inventor  of  the  steamboat,  visited 
Paris,  and  projected  the  first  panorama  ever  ex- 
hibited in  that  city.  Prevost  determined  to  enter 
upon  this  novel  branch  of  the  art,  and  soon  devor 
ted  himself  to  it  with  great  assiduity.  According 
to  French  authority,  he  designed  all  his  views  on 
the  spot,  and  carried  the  art  to  the  highest  per* 
fection.  He  first  produced  his  panorama  of  the 
city  of  Paris,  and  afterwards  those  of  Rome,  Na* 
plea,  Amsterdam,  Bologna,  Tilsit,  Wagram,  Ant* 
werp,  and  London.  In  1817  he  visited  the  East, 
and  painted  his  fine  panoramas  of  Athens  and  Je* 
msalem.  While  enffaged  upon  a  design  of  the 
dty  of  Oonstantinople,  he  was  prostrat^  by  dis- 
ease, and  died,  in  18S8. 

PREZ,  F.  DBS,  a  French  engraver  on  wood,  who 
flourished  at  Paris  about  1578.  His  prints  possess 
littie  interest 

PRIOE,  an  obscure  English  engraver,  who 
executed  a  few  portraits  in  a  very  indifferent 
manner. 

PRIGKE,  RoBEBT,  an  engraver  mentioned  by 
Vertue,  as  one  of  the  pupils  of  W.  Hollar,  while 
that  artist  was  in  England,  whose  style  he  en- 
deavored to  imitate.  '  He  engraved  the  plates  for 
a  book  on  architecture,  by  Pierre  le  Meurs. 

PRIEST,  Thomas,  on  English  landscape  paint- 
er,  ifho  lived  at  Ohelsea  about  1740,  and  oniefiy 
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painted  views  on  the  Thames.  He  also  etched  and 
published  a  set  of  eight  views  of  Ohelsea,  Mort- 
lake,  and  otlier  places,  executed  in  a  rather  coarse, 
bat  spirited  style. 

PRIIt[ATIOOIO,  Frakobsoo,  an  eminent  paint- 
er, bom  at  Bologna  in  1490.  He  was  of  a  noble 
family,  and  being  a  younger  son  was  intended  by 
his  father  for  commercial  pursuits ;  but  manifest- 
ing a  strong  inclination  for  art,  he  was  permitted 
to  study  with  Innocenzio  da  Imola,  and  afterwards 
with  II  Bagnacavallo,  under  whom  he  showed 

freat  talents,  and  made  extraordinary  progress, 
he  fame  of  Giulio  Bomano  drew  him  to  Mantua, 
and  he  entered  the  school  of  that  master,  where 
he  continued  six  years,  and  assisted  him  in  his 
great  works  in  the  Palazzo  del  Te.  He  was  the 
ablest  of  all  Giulio^s  scholars,  and  when  Francis 
I.  applied  to  the  Buke  of  Mantua  f4»r  an  artist  to 
decorate  the  palace  at  Fontainbleau,  he  recom- 
mended Primatiocio.  On  arriving  in  France,  he 
found  H  Rosso  engaged  in  the  King's  service,  and 
invested  with  the  office  of  Superintendent  of  the 
buildings.  A  violent  animosity  sprang  up  between 
these  eminent  artists,  to  terminate  which  the  King 
sent  Primaticcio  to  Italy,  to  make  a  collection  of 
antique  statues  and  other  works  of  art.  Daring  his 
absence  II  Rosso,  called  by  the  French  Maitre  Roux, 
died,  and  on  retorning  he  sacceeded  to  his  employ- 
ment. He  then  commenced  the  great  works  m 
the  Royal  Palace  at  Fontainbleau,  for  which  he 
had  first  been  invited  to  France.  In  the  ceiling  of 
the  great  gallery  he  represented,  in  fifteen  oompart- 
ments,  the  Gods  of  Homer ;  and  on  the  sides,  in 
fifty-eight  smaller  compartments,  the  Adventures 
of  Ulysses,  taken  from  the  Odyssey.  These  stu- 
pendous works  were  chiefiy  executed  f^om  his  de- 
signs by  Kiccolo  Abati,  called  also  dell*  Abati,  as 
mentioned  in  the  life  of  that  painter,  assisted  by 
other  artists,  among  whom  was  Ruggiero  Ruggieri, 
the  pupil  of  Primaticcio,  whom  he  had  brought 
with  him  from  Mantua.  These  works  gave  so 
much  satis£Eiction  to  the  king  that  he  munificently 
rewarded  him,  and  bestowed  on  him  the  revenue 
of  the  Abbey  of  8t.  Martin,  at  Troyes  in  Oham- 

1>agne,  worth  8,000  crowns  a  year,  which  he  eo« 
oyed  through  life.  After  the  death  of  Francis,  he 
continued  in  the  service  of  his  successors,  Henry 
n.,  Francis  11.,  and  Charles  IX. 

Few  of  the  works  of  Primatiocio  now  remain. 
He  passed  most  of  his  life  in  France,  and  all  his 
great  pictures  before  mentioned,  in  the  palace  at 
Fontambleau,  were  unneoessarily  destroyed  in 
1788,  when  that  edifice  was  repaired,  through  the 
ignorance  and  barbarism  of  the  superintendent  of 
me  works,  greatly  to  the  regret  of  every  lover  of 
art  All  that  remains  of  his  pictures  at  Fontain- 
bleau are  the  frescos  in  the  Saloon  of  tihe  Guards, 
now  called  the  apartment  d^Estampes,  representing 
the  History  of  Alexander  the  Great. 

There  is  much  discrepancy  about  the  real  mer- 
its of  this  great  artist.  Some  writers,  who  do  not 
hesitate  to  give  to  RafEaelle  the  full  merit  of  all 
the  works  executed  from  his  designs  by  his  nu- 
merous assistante.  give  a  ereat  share  of  the  glory 
of  the  works  at  Fontainbleau  to  Primatiocio  s  as- 
sistant and  coadjutor,  Niccolo  dell'  Abati,  although 
the  latter  had  no  hand  in  designing  them.  Their 
other  objections  are  thus  briefly  summed  up  by 
Prof.  Phillips,  in  one  of  his  lectures :  ''  Primatio- 
cio and  Nicoolo  dell'  Abati  wrought  in  the  same 


brilliant  and  free  style  of  design  and  compodtioii ; 
masterly,  but  false ;  able  in  art,  but  at  variant 
with  nature;  manifesting  far  more  science  than 
feeling;  freedom  and  ease  of  design  being  re- 
garded by  thtm  as  most  worthy  of  attention.'* 
It  is  conoeded,  however,  by  the  best  authoritiea, 
that,  though  occasionally  artificial,  ard  somewhat 
incorrect  from  his  expeditious  manner,  Primatacdo 
was  distinguished  for  a  fertile  and  inventive  gen- 
ius, judicious  composition,  a  learned  design,  vigor- 
ous coloring,  and  a  fine  expression  in  his  heada 
It  is  also  admitted  that  France  was  greatly  in- 
debted to  him  for  the  introduction  of  a  better  taste 
both  in  painting  and  sculpture.  Yasari  says,  '*the 
first  stuocos  and  the  first  works  in  fresco  of  anj 
consideration  in  France,  took  their  rise  from  Pri- 
maticcio ;  he  supplied  the  court  with  a  rich  c<»llee-. 
tion  of  ancient  statues,  and  moulds  of  many  excel- 
lent sculpture,  fi*ora  ^  hich  he  afterwards  took  casta 
in  bronze.'^  Yet  while  he  mentions  that  the  King 
of  France  gave  II  Rosso  a  pension  of  1,000  erowna, 
he  omits  the  fact  tliat  he  was  so  impressed  with 
the  value  of  the  services  of  Primaticcio  that  he 
rewarded  him  with  a  rich  benefice  of  8,000 
crowns,  for  which  omission  Malvasia  severely  tax- 
es him  with  malice,  and  Land  says  be  leaves  the 
motives  c»f  Vasari  to  the  judgment  of  his  readers. 
The  fact  that  Primaticcio  was  sent  to  Italy  hy  the 
King  to  make  a  collection  of  antiques,  shows  the 
confidence  that  monarch  reposed  in  his  abilities. 
He  ably  acouitted  himself^  and  brought  back  one 
hundreid  ana  twenty-five  statues,  busts,  and  muti- 
lated figures ;  he  also  took  moulds  of  the  most 
celebrated  antiques  which  he  could  not  purchasei 
as  the  Laocoon,  the  Tiber,  the  Nile,  Ariaane,  Com- 
modus,  and  others,  which  he  subsequently  cast  in 
bronze.  The  works  he  conducted  in  France  have 
been  fully  described  by  Felibien,  who  adds  that 
"  the  geniuses  tf  France  are  greatly  indebted  for 
many  exquisite  productions  to  Primaticcio  and  IL 
Niccolo  (dell'  Abati),  who  are  entitled  to  the  fame 
of  first  introducing  Roman  taste  into  France,  with 
all  the  beau  ideal  of  ancient  painHng  and  sculpture.** 
His  works  are  exceedingly  rare  in  Italy.  In  the 
Ducal  palace  (Palazzo  Te)  at  Mantua,  are  the  ex- 
quisite stucco  friezes  so  highly  commended  by  Vsp 
sari,  and  a  few  pictures,  the  authenticity  of  whicn 
is  questioned  by  Lanzi,  who  mentions  only  one 

genuine  work  by  him  in  Italy.  His  pictorea,  in- 
eed,  are  of  the  utmost  rarity  in  Italy,  even  in  Bo- 
logna itself.  In  the  grand  Zambeccari  Cralleryi 
there  is  a  Concert  by  him,  with  three  female  fig- 
ures, altogether  enchanting ;  the  forms,  the  mo- 
tions, the  coloring,  the  taste  of  the  contours,  and 
the  easy  and  chaste  foldings  t»f  the  drapery,  all 
combined  with  a  certain  originality  pervading  the 
whole  composition,  are  well  calculated  to  attract 
and  rivet  the  eye  at  the  first  moment. 

Primaticcio  was  also  acquainted  with  architee- 
ture.  and  made  a  design  for  the  palace  at  ICeudon ; 
but  ne  never  practised  the  art  to  any  extent.  He 
died  at  Paris  m  1670.    See  Nieeolo  Ahatu 

PRIMl,  Gio.  Baitibta,  a  Roman  painter,  who^ 
according  to  Soprani,  was  a  scholar  of  Agoetino 
TassL  He  painted  landscapes  in  the  style  of  that 
master  with  much  success,  and  executed  many 
works  for  the  collections.  He  setUed  at  Genoai 
where  he  died  in  1657. 

PRDfO.    See  Gkhtiul 

PRINA,  FiBTBO  FiLuroBBoo,  a  painter  of  Ko* 
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Tim,  higblj  oomuiended  by  Orlandi,  as  an  excel- 
lent ornamental  freaoo  painter.  He  excelled  in 
perspective  and  arohiiectare,  and  was  engaged  in 
several  extensive  works  at  Milan  and  other  places. 
He  was  living  in  1718. 

PRINCE,  JsAN  Baptists  li,  a  Frencli  painter 
and  engraver,  bom  at  Metz  in  1738.  He  went  to 
Paris  and  studied  painting,  first  with  J.  M.  Vien, 
and  afterwards  wim  Francois  Bonoher.  After  ac- 
quiring considerable  repntation  at  Paris  for  his  con- 
rersation  pieces,  he  accompanied  the  Abb4  Ghappe 
to  Siberia,  when  that  astronomer  went  to  make 
observations  on  the  transit  of  Yenas.  Daring  an 
absence  of  several  years  he  visited  varions  parts  of 
the  Russian  Empire,  designing  the  varions  cos- 
tomes,  and  taking  sketches  of  the  most  remarka- 
ble views  of  scenery  in  the  country  tihrongh  which 
he  passed.  On  visiting  St.  Petersbnr^  he  painted 
a  large  picture  of  that  city,  of  which  he  after- 
wards published  an  engraving.  On  returning  to 
Paris  with  his  extensive  collection  of  drawings,  he 
wts  very  favorably  received,  painted  manyadmira- 
Ue  pictures,  and  engraved  about  160  plates  from 
bis  own  designs,  a  list  of  which  may  be  found  in 
Kagler's  Lexicon.  He  was  elected  a  member  of 
the  Royal  Academy  of  Paris,  and  painted  the  cere- 
roouy  of  a  Russian  Baptism  for  his  reception  piece. 
He  excelled  in  conversational  pieces,  interiors  of 
guard-rooms,  pastorals,  rnral  festivals,  &c.,  all 
which  subjects  he  engraved.  His  prints  are  spir- 
itedly etched,  and  usually  finishea  in  aquatinta. 
His  works  were  so  much  admired  that  several  of 
his  countrymen  occupied  themselves  in  engraving 
from  his  designs.    He  died  in  1781. 

PRINS,  J.  H.,  a  Dutch  painter,  bom  at  the 
Hague,  in  1758.  His  parents,  being  in  good  cir- 
cumstancea,  intended  him  for  the  medical  profes- 
sion; but  having  a  passion  for  painting,  ana  being 
strongly  opposed  bv  his  friends,  he  ran  away-  from 
home,  and  traveled  through  Brabant  and  IVance, 
studying  and  making  numerous  sketches  and 
drawings  of  the  places  through  which  he^ passed. 
He  subsequently  returned  t>  the  Hague,  but  after- 
wards visited  Amsterdam,  Utrecht^  and  Leyden, 
and  practised  his  profession  for  a  time  in  each  of 
those  cities.  He  acqidred  considerable  repntation, 
and  his  pictures  are  compared  by  the  Dutch  wri- 
ters to  those  of  Berkheyden  and  Yanderheyden. 
liiere  is  not  much  resemblance,  however,  except 
m  the  subject<i ;  and  though  his  works  have  merit, 
tbey  only  suffer  by  a  comparison  with  the»produc- 
tiona  of  those  admired  painters.  His  pictures  are 
generally  of  small  size,  and  are  faithftil  represen- 
tations ot  the  cities  of  Holland.  They  are  executed 
in  a  lively  and  spirited  manner,  with  a  pleasing 
effect  £Qs  figures  are  correctly  designed  and  in- 
troduced with  Judgment ;  the  contrast  of  light  and 
^ade  is  striking,  and  the  refiection  of  the  objects 
ia  the  water  is  admirable.  His  pictnres  are  so 
very  minutely  finished,  that  it  appears  as  if  each 
separate  piece  might  be  counted,  even  the  bricks 
in  his  edifices— flhowing  leas  of  the  artist  than  the 
artisan.  Nagler  givea  a  list  of  12  etchings  by 
him,  and  says  he  was  drowned  in  a  canal  in 
1805. 

PR1N8,  B.  M^  a  Dntch  artist  who  flourished 
at  Amsterdam  about  1824,  and  painted  landscapes 
and  marines  with  considerable  reputation. 

PRISCUS,  Aooiua,  a  Roman  painter,  who  flour- 


ished under  Vespasian,  and  was  employed  by  him 
in  concert  with  Cornelius  Pinus,  to  execute  some 
works  in  the  temple  of  Virtue  and  Honor.  He  is 
said  to  have  approached  the  style  of  the  ancients 
more  closely  than  Pinus. 

PRIWITZER,  John,  a  painter  bom  in  Hun- 
gary, who  went  to  England  in  the  reign  of  James 
I.,  and  was  entertained  at  his  court,  where  he 
painted  the  portraits  of  many  of  the  nobility, 
among  which  is  that  of  Sir  William  RasseU,  at 
Woburn  Abbey,  dated  1627. 

PROBST,  John  Balthazar,  a  German  enffra- 
ver,  bom  in  1678,  and  died  in  IV  46.  He  wonced 
with  the  graver,  in  a  neat  but  fonnal  style,  and 
executed  a  part  of  the  plates  after  the  antique 
statues  in  the  Dresden  Gallery,  and  several  plates 
of  beasts  and  birds  in  the  menagerie  of  Prince 
Eugene,  published  in  1784.  He  also  enaraved 
S4»me  detached  pieces,  after  the  Italian  and  Ger- 
man masters. 

PROOAOCDn^  EsooLB,  thx  Elder,  a  painter 
born  at  Bologna  in  1520.  There  is  much  discrep- 
ancy among  Italian  authors  as  to  the  details  of 
this  artist's  life ;  but  it  is  certain  that,  after  acquir- 
ing distinction  by  executing  many  excellent  works 
for  the  churches  of  his  native  city,  he  settled  at 
Milan,  and  opened  an  academy,  which  became  one 
of  the  most  celebrated  of  his  time.  Besides  his 
own  sons,  he  educated  some  of  the  most  distin- 
guished artists  of  the  Milanese  school,  among 
whom  were  Sammabhini,  Sabbatini,  and  Bertoja. 
Lomazzo  extols  him  as  a  successful  follower  of  the 
graceful  design  and  admirable  coloring  of  Ooreggio. 
Luizi,  after  pointing  out  the  errors  respecting  him, 
says,  ^^  In  my  opinion,  he  appears  somewhat  min- 
ute in  design  and  feeble  in  coloring,  resembling 
the  tones  of  the  Florentines,  a  thing  so  common 
among  hiscotemporaries  as  to  make  it  no  reproach 
to  him.  For  the  rest,  he  is  more  accurate,  diligent, 
and  pleasing  than  most  artists  of  his  age,  and  ner- 
haps  his  over-diligence  acted  as  an  obstacle  to  him 
at  Bologna,  where  the  rapid  Fontana  bore  the  chief 
sway ;  but  t^is  quality,  besides  exempting  him  from 
the  mannerism  then  beginning  to  prevail,  rendered 
him  an  excellent  preceptor,  one  or  whose  principal 
duties  is  found  to  consist  in  checking  the  inspira- 
tion of  young  artists,  so  as  to  ground  them  prop- 
erly in  the  princinles  of  art,  and  accustom  them  to 
precision  and  delicacy  of  taste.**  The  principal 
works  of  Ercole  P.  are  in  the  churches  at  Bologna, 
the  most  esteemed  of  which  are  the  Annunciation, 
in  S.  Benedetto ;  the  Conversion  of  St.  Paul,  and 
Christ  praying  in  the  Garden,  in  S.  Giacomo  Mag- 
giore ;  St.  Michael  discomfiting  the  Rebel  Angels, 
in  S.  Bern:irdo;  and  the  Deposition  from  the 
Cross,  in  S.  Stefano.  There  are  also  some  of 
his  works  at  Milan,  and  at  Parma.  He  was  living 
in  1591. 

PROOACCINI,  Cahillo,  was  the  eldest  son 
of  the  preceding,  bom  at  Bologna  in  1546.  Ac 
there  is  considerable  discrepancy  among  authors 
as  to  the  merits  of  this  artist,  we  prefer  t-o  copy 
at  length  from  Lanzi,  who  always  ably  investigates 
his  subject,  esoecially  when  there  is  any  dispute, 
''fie  reoeirea  his  first  instructions  from  his 
father,  and  often  displays  a  resemblance  in  his 
heads,  and  in  the  distribution  of  his  tints,  though 
when  he  painted  with  care,  he  both  warmed  and 
broke  them,  as  well  as  employed  the  middle  eol 
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OfB,  ia  a  superior  manner.  He  studied  other 
schools,  and  if  we  are  to  believe  some  of  his  biog- 
raphers, he  practised  at  Itome  from  the  models  at 
Raffaelle  and  Michael  Angelo,  besides  being  paa» 
sionately  devoted  ti»  the  heads  of  Parmisgiano,  an 
imitation  of  which  is  perceptible  in  all  n^s  works. 
He  possessed  a  wonderful  fiusilitj,  both  in  oonoep- 
tion  and  execution ;  added  to  nature,  beauty  and 

3»irit,  always  attractive  to  the  eye,  though  not 
ways  satisfactory  to  the  Judgment.  Nor  is  this 
surprising,  as  he  threw  off  the  reign  of  paternal 
instruction,  and  executed  works  enough  to  have 
employed  ten  artists,  in  the  various  dinrohes  at 
Bologna,  Ravenna,  Beggio,  Piacenza,  Pavia,  and 
Genoa.  He  was  called  by  many  the  Vasari,  and 
others  the  Zuocaro  of  Lombardy ;  although  to  say 
the  truth,  he  surpassed  both  these  artists  in  sweet* 
nesB  of  style  and  coloring.  He  was  particularly 
employed  at  Milan,  a  city  boasting  some  of  his 
finest  productions,  by  which  he  obtained  reputa- 
tion there;  as  well  as  many  of  his  worst,  by  wliich 
he  satisfied  those  who  vaJued  his  name.  Of  his 
earliest  works  there,  the  most  free  from  manner- 
ism are  those  a^oining  the  exterior  of  the  organ 
at  the  Cathedral,  alons  with  various  Mysteries 
of  our  Lady  and  two  histories  of  David  playing 
upon  his  harp.  But  he  produced  nothing  at  Mi- 
lan equal  to  his  Last  Judgment,  in  the  church  of 
8.  Procolo  at  Reggio,  esteemed  one  of  the  finest 
specimens  of  firesco-painting  in  all  Lombardy :  and 
to  his  St.  Roch  admmistering  to  the  sick  and  dying 
of  the  Plague — a  picture  which  Mslvasia  says  in- 
timidated Annibale  Caracci,  when  he  was  com- 
missioned to  paint  a  companion  for  it,  to  repre- 
sent that  Saint  distributing  alms  to  the  poor.  The 
?ictures  produced  by  Camillo  in  the  Oathedral  of 
lacenza,  where  the  Duke  of  Parma  had  placed 
him  in  competition  with  Lodovico  Caracci,  whose 
genius  was  then  matured,  are  well  and  carefyilly 
executed.  He  there  represented  the  Coronation 
of  the  Virgin,  surrounded  with  a  very  full  choir 
of  Angels,  in  whose  forms  he  displays  the  most 
finished  beauty.  It  was  Uie  part  of  Lodovico  to 
represent  other  Angels  around  and  opposite  to  the 
Coronation,  and  the  Fadri  del  Limbo,  Though 
Camillo  occupied  the  most  distinguished  part  of 
the  tribune,  he  was  esteemed  by  spectators  then, 
as  he  is  now,  the  least  worthy  of  the  two.^ 
Though  Procaccini,  in  this  contest,  was  unequal  to 
his  powerful  antagonist  in  the  dignity  of  his  design, 
the  novelty  of  ideas,  and  the  expression  of  tiie 
heads,  yet  it  is  no  mean  proof  of  his  abilities,  that 
his  pictures  possess  a  powerful  attraction,  even  in 
the  neighborhood  of  so  dangerous  a  competitor, 
and  that  they  have  elicited  the  applause  of  several 
travelers  and  historians.  Other  aamired  works  by 
nim  at  Milan  are  the  Martyrdom  of  St.  Agnes,  in  the 
sacristy  of  the  CathedrtJ,  and  the  celling  of  the 
Padri  Zoccolantl,  where  he  represented  the  Coro- 
nation of  the  Virgin,  surrounded  by  a  beautiful 
Choir  of  Angels.  His  other  most  esteemed  works 
are  the  Adoration  of  the  Shepherds  in  the  church 
of  S.  Francesco,  and  the  Annunciation,  in  S.  Cle- 
mente,  at  Bologna ;  the  Last  Supper,  in  the  facade 
of  the  Cathedral,  a  grand  composition,  with  figures 
considerably  larger  than  life;  and  the  Circum- 
cision, in  S.  Domenioo  at  Genoa.  It  is  generally 
admitted  that  CainiUo  P.  possessed  a  fertile  in- 
vention, and  great  facility  of  execution ;  that  his 
coloring,  especi^ly  in  frescos,  was  dear  and  vigor- 
ous; that  tne  airs  of  his  heads  were  generally  ex- 


preaaive  and  graeefol ;  and  that  his  draperies 
cast  with  Judgment  and  a  noble  taste;  bot  hii 
promptness  and  dispatch  tometimee  led  him  into 
iDcorreetness  and  extravagance,  and  he  may  b# 
occasionally  convicted  of  mannerism.  He  died 
at  Milan  in  1626.  He  executed  a  few  spirited 
etchings  from  his  own  designs^  among  whiob  are 
the  following: 

The  Holy  Fainily  reposing,  la  wUob  6t  Joeepk  Is  re> 

8 resented  lyinc  on  tbe  ffrcmnd,  rastin^  on  tbe  aaddle  of 
le  ass.    Another  Holy  Family,  in  which  St.  Joeimh  ia 

presenting  an  orsnge  to  tbe  Infant.  1498.  The  Vifgia 
suckling  the  Infant.  The  Transfiguration.  St  Frauds 
reoeiving  the  Stigmata.  15S8. 

PROCACCINI,  GiTJLio  Cbsabs,  was  the  second 
son  of  Ercole  P.,  bom  at  Bologna  in  154^.  After 
receiving  some  instruction  from  his  father,  he  de* 
voted  himself  to  sculpture  for  some  time  with  aue* 
cess,  but  he  afterwards  returned  to  painting,  and 
is  said  to  have  studied  in  the  school  of  the  CaraocL 
Lanzi  says  it  is  evident  that  he  directed  his  atten.<* 
tion  to  the  works  of  Correggio,  and  made  t^em  his 
models,  and  that,  in  the  opinion  of  many,  no  ono 
approached  nearer  to  the  grand  style  of  tiiat  great 
artist.  '^  In  his  small  pictures,  with  few  fignrefli 
in  which  imitation  is  more  easy,  he  has  often 
been  mistaken  for  his  original,  tjiough  his  de* 
gance  cannot  boast  the  same  dear  and  natural 
tones,  nor  his  colors  the  same  rich  and  vigorona 
handling.  One  of  his  Madonnas,  in  the  chnrch  of 
S.  Luigi  de^  Franceei  at  Home,  was  in  fact  engraved 
not  long  dnce,  by  an  eminent  artist,  for  a  woiit  of 
Correggio ;  and  there  are  other  equally  fine  imiti^ 
tions  in  the  Palazzo  Sanvitali  at  Parma,  in  that  of 
the  Careghi  at  Genoa,  and  in  other  places.^^  Cesare 
passed  some  time  at  Rome,  where  he  difigently 
studied  the  works  of  Raffaelle,  and  it  is  aaid  he 
ocoasionally  imitated  the  rich,  glowing  ooloring 
of  Titian^  though  Correggio  was  evidently  fak 
great  modeL  He  settled  at  Milan,  where  he  soon 
rose  to  distinction,  and  gained,  by  his  merits,  the 
friendship  of  the  prindiml  nobility.  He  executed 
an  extraordinary  number  of  well  flniahed  worika 
f>r«the  churches  and  public  edifices  of  Milan, 
Gtonoa,  and  other  places,  and  more  for  private 
collections.  He  is  esteemed  the  best  of  the  Pro- 
caccini. Less  prompt  and  capricious  than  his  bro- 
ther Camillo,  nis  compositions  are  studied  and  ju* 
didous,  his  design  dignified  snd  correct,  his  masses 
broad  and  masterly,  and  his  coloring  rich  and  har* 
monious.  In  imitating  the  graces  of  Correggio,  he 
sometime  attempted  a  tenderness  of  ezpreedon 
approaching  to  affectation ;  such  are  his  pietures 
oftheVirgm  and  infant  Jesus  surrounded  with 
Saints,  and  a  Choir  of  Angels  gazing  smiHngly  on 
him^  in  the  church  of  S.  Afra,  at  Brescia ;  and  his 
Annunciation,  in  S.  Antonio,  st  IGlan,  in  whidi 
the  Virgin  and  Angel  are  seen  smiling  at  each 
other.  In  his  attitudes,  also,  he  was  occasionally 
extravagant,  as  in  his  picture  of  the  Martyrdom  of 
St.  Nazario,  in  the  church  of  that  Saint — a  picture 
Ml  of  harmony  ai^d  grace,  though  the  figure  of 
the  executioner  is  depicted  in  a  constrained  atti- 
tude, with  a  ferocious  expression.  His  most  es- 
teemed works  in  the  churches  at  Milan  are  the  Is- 
raelites passing  through  the  Red  Sea,  in  S.Vittore; 
the  TransfiguratioD,  in  S.  Celso ;  the  Adoration  of 
the  Mflgi,  and  St.  Francis  receiving  the  Stigmata, 
at  the  Padri  Zoccolanti.  Some  of  his  histories 
are  of  a  very  large  size,  as  the  Passase  of  the  Red 
Sea,  before  mentioned.    He  died  at  Milan  in  163(1. 
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TWieb  aa  etching  attribatod  to  this  artist,  repre- 
nting  the  Virgin  with  the  mfaiat  Jettos. 


PROOAOCINl,  Cablo  Ahtonio,  was  the  third 
mm.  of  Eroole  P.,  bom  at  Bologna  about  1565. 
He  was  instnicted  by  his  father,  but  afterwards 
deTOted  himself  to  landscape,  flowers,  and  fhiit, 
sad  acquired  great  distinction.  He  partionlarly 
ezoeUed  in  landscape,  and  his  works  are  hlglil^ 
oommended  by  Malvasia  and  others,  thongh  Lanzi, 
who  always  considers  snoh  subjects  as  belooffing 
to  ih»  lower  branches  of  the  art,  hardly  does  him 
jiMlaQ«.  He  says,  *'he  prodnced  a  yariety  of 
pieces  for  the  Milanese  Gallery,  which  happening 
to  ^eaw  the  oonrt,  then  one  of  the  branches  of 
Spain,  he  had  frequent  commissions  from  that 
country,  insomnch  that  he  rose,  thongh  ihe  weak- 
est in  the  ftoily,  into  the  highest  repute/'  His 
works  abound  In  Milan,  and  ak*e  found  in  many 
eolleotions  in  other  Italian  cities.  He  also  painted 
some  pictures  for  the  churches,  one  of  the  best  of 
which  is  in  a  Agata,  dated  1606.  He  died  about 
1628. 

PBOOAOCINI,  Eboolb,  called  theYouvoBB, 
wss  tike  son  of  Carlo  Antonio  P.,  bom  at  Milan  in 
1596w    He  first  studied  with  his  father,  and  after- 
wards wiUi  his  uncle  Ginlio  Cesare  P.,  whose 
style  he  dosely  followed.    Without  possesshig  any 
remarkable  powers,  he  ei^joyed  immense  patron- 
sge,  and  executed  many  works  for  the  churches  of 
i&lan  and  other  places,  but  more  for  the,  coUec- 
tions.    He  also  ezodled  in  flower-pieces,  and  for 
an  exquisite  performance  of  this  kind  he  was  hon- 
ored by  the  court  with  a  gold  chain.    He  opened 
in  academy  at  Milan,  instructed  several  pupils; 
and  at  the  death  of  his  uncle  Giulio  he  was  ap- 
pmnted  Superintendent  of  the  Academy.    Lanzi 
ooDsiders  that  he  contributed  to  the  decline  of  the 
Milanese  school,  by  ne^eoting  deagn  too  much, 
and  by  promoting  a  servile  imitation,  or  a  rapid 
and  mechanical  execution.    He  savs  of  the  artists 
of  the  Milanese  school,  who  immediately  followed 
the  Procaccini,  *'  in  general  it  may  be  remarked 
c^  the  artists  of  this  epoch,  th^ut  though  the  pupils 
«f  different  schools,  they  displav  a  mutual  resem- 
blance, as  much  as  if  they  had  been  instructed  by 
the  same  master.    They  possess  no  character  that 
strikes  the  eye,  no  beauty  of  proportions,  no^  vi- 
vacity of  countenancci*,  no  grace  in  the  coloring. 
The  whole  composition  appears  languid;  even 
their  imitation  of  the  head  of  the  school  does  not 
please,  as  it  is  either  deficient  or  overdone,  or  falls 
nto  insignificance'' ;  and  affain : 

^  It  is  known  that  Ercole  P.,  by  public  report, 
by  his  insinuating  manners,  and  by  the  family  re- 
patation,  arrived  at  a  degree  of  consideration 
Myoad  his  merit,  and  he  lived  to  the  great  age  of 
^ity.  Hence  he  induced  many  to  follow  his 
maxims,  and  the  more,  as  he  kept  an  open  acade- 
my in  his  own  house  for  the  study  of  the  naked 
figore,  and  succeeded  his  uncles  in  their  instruc- 
tions ;  equal  to  them  perhaps  in  rapi^ty,  but  not 
BO  well  grounded  in  <u-t.  He  painted  much,  and 
hsmaintuns  his  place  in  the  best  collections  in 
IGlan,  though  he  may  not  be  in  so  much  request 
as  many  others." 

Lanzi  admits  however,  that  Eroole.  in  his  more 
ntsdied  works,  as  the  Assumption  of  the  Virgin, 
la  the  church  of  S.  Maria  Maggiore  at  Bergamo, 
''exhibits  dignity,  spirit,  and  a  happy  imitation  of 
the  manner  of  Correggio.''    He  died  in  1676. 


PROOAOdNI,  Ahdbbi.  a  painter  bom  at 
Rome  in  167L  He  studied  under  Carlo  Marattl, 
and  became  one  of  his  ablest  scholars.  He  was 
one  of  the  twelve  artists  selected  by  the  command 
of  Clement  XL  to  paint  the  Twelve  Prophets  in 
St.  John  of  Lateran,  on  a  trial  of  skilL  On  this 
occasion,  Procaccini  painted  Daniel  in  such  amas*- 
terly  manner  as  gained  him  great  reputation.  He 
executed  several  other  worn  for  the  churches  at 
Rome ;  was  invited  to  the  court  of  Spain,  and  ap- 
pointed painter  to  the  King.  During  a  residence 
of  fourteen  years  at  Madrid,  he  executed  several 
works  for  the  churches  and  royal  palaces,  which 
are  highly  oommended.  In  his  design  and  color- 
ing he  doselv  followed  the  manner  of  his  Instruc* 
tor.  though  he  pi^inted  in  a  grander  style  than  was 
usual  wiUi  Maratti.  He  pamted  both  in  oil  and 
firesco,  but  his  easel  works  are  few.  He  executed 
a  few  spirited  and  graceful  etchings  from  his  own 
designs^nd  others  after  Raffaelle  and  Carlo  Ma- 
ratti. Jie  died  at  St.  Idelfonso  in  Spain,  in  1784. 
and  was  buried  with  great  pomp  in  the  convent  of 
San  Francisco  de  Segovia. 

PROFONDAVALLE,  Valemo,  a  painter  bom 
in  Louvain  in  1588.  According  toLomaazo,  ha 
settled  at  Ifilan  about  1560,  where  he  was  much 
employed  by  the  Court.  He  was  distinguished 
for  fertile  invention  and  pleasing  coloring,  espe* 
cially  in  i^wsco ;  but  he  was  chiefly  eminent  for 
his  paintings  on  glass,  elegantly  designed  and  bril* 
Itantly  colored.  Land  commends  him  as  an  able 
artist,  who  found  abundant  employment  during 
his  long  residence  at  Milan,  where  he  died  in  1600. 

PROKOPHIEV,  IvAH  Peokophievitoh,  an 
eminent  Russian  sculptor,  born  at  Petersburg  in 
1758.  At  the  age  of  twelve,  he  commenced  study- 
ing under  Gilet,  one  of  the  professors  in  the  Acad- 
emy of  Fine  Arts  in  his  native  city ;  and  during 
the  eight  subsequent  years  he  obtained  medals 
and  o&er  prizes  for  a  number  of  bas-reliefs.  Hav- 
ing completed  his  academical  course,  he  was  sent 
at  government  expense,  in  1779,  to  perfect  himself 
under  Julien  at  Paris.  In  1780,  he  executed  a 
bust  in  marble  of  Prince  Gargarin,  and  a  relief  in 
terra-cotta,  representing  Moses.  Having  passed  a 
few  months  at  Stettin  and  Berlin,  on  his  way 
home,  he  returned  to  Petersburg  in  1784,  and  set- 
tled permanently  in  that  city.  Me  wrought  with 
great  industry,  and  executed  a  very  large  number 
of  works,  chiefly  bas-reliefk,  medallions,  ^  and 
other  works  on  a  small  scale,  mostly  for  private 
individoids,  many  of  them  being  in  terra-cotta. 
His  productions  evince  considerable  powers  of  in- 
vention and  oomposition.  Those  executed  in  his 
earlier  days  have,  with  much  beauty,  somewhat 
of  the  Frendi  mannerism  of  that  day,  probably 
acquired  from  Julien ;  but  he  subsequently  over- 
came this  deficiency,  and  adopted  a  more  noble 
and  classical  style.  In  the  Petersburg  Academy 
are  his  bnst  of  Prince  Gargarin,  and  his  bas-reliets 
of  Moses  and  Morpheus.  In  the  Imperial  Library 
there  aie  sixteen  small  caryatides  and  twenty- 
eight  bas-reliefs  by  him.  His  last  work  was  a 
bust  of  the  Polish  poet  Trembecki.  Soon  after  its 
completion,  he  was  attacked  by  a  complaint  that 
rendered  him  incapable  of  using  his  right  hand  in 
modeling  or  designing.  He  died  at  Petersburg  in 
1828,  aged  71. 

PRONCZ,  CoBNianrs,  a  Dutch  painter  and  en- 
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grayer,  bom  at  Amsterdam  in  1691.  He  was  in- 
•traoted  in  drawing  UDder  F.  van  Houten,  and  in 
painting  by  Arnold  Boonen.  He  was  excellent  in 
portraits,  and  found  considerable  employment.  He 
drew  views  of  cities,  and  landscapes,  in  water- 
colors  and  India  ink,  which  are  highly  esteemed 
by  collectors.  He  also  etched  a  few  plates  of 
views  of  cities  and  landscapes,  from  his  own  d^ 
signs.    He  died  in  1769. 

PBONTI,  Padbb  CssAJiB,  a  painter  born  at 
Bimini  in  1626,  according  to  most  authors,  though 
Pascoli  says  he  was  a  native  of  Oattolica,  of  the 
femiily  of  Bacciochi.  That  author  relates  many 
interesting  anecdotes  of  him,  particularly  one  re- 
lating to  his  early  ptission  for  painting.  When  a 
boy,  he  accompanied  his  parents  to  a  fair  at  Sini- 
gaglia,  where  was  a  fine  collection  of  pictures  on 
exhibition.  He  gazed  upon  them  for  several  hours, 
unmindful  of  his  food  or  his  parents,  who  were 
searching  for  him  through  the  city,  and  when  at 
length  they  found  him,  could  hardly  tear  him  from 
the  spot  The  impression  made  was  indelible; 
he  had  resolved  to  become  a  painter,  and  his  pa- 
rents strongly  opposing  the  fixed,  determined  reso- 
lution of  his  soul,  he  ran  away  to  Bologna,  and 
assumed  the  appellation  of  Fronti,  the  maiden 
name  of  his  mother.  He  entered  the  school 
of  Guercino,  and  adopted  his  style.  At  an  early 
period  of  his  life,  he  became  a  monk  of  the  order 
of  St.  Augustine,  and  was  afterwards  employed  in 
painting  altar-pieces  and  sacred  histories  in  fresco, 
for  the  churches  of  his  order.  He  executed  these 
in  an  excellent  manner,  generally  enriching  his 
back-grounds  with  admirable  architecture.  His 
principal  works  are  at  Rimini  and  Ravenna^  and 
from  his  long  residence  in  the  latter  city,  he  is  fre- 
quently called  Padr6  Ce9are  da  Bavenna,  Among 
nis  best  works  are  a  picture  of  St.  Tomraaso  da 
ViUanova,  at  Pesaro ;  and  the  Histories  from  the 
Life  of  St.  Jerome,  in  the  church  of  his  order  at 
Rimini,  which  Lanzi  says  are  executed  with  abun- 
dant grace  and  spirit.  He  died  at  Ravenna  in 
1708. 

PROTOGENES.  was  one  of  the  most  celebrated 
Greek  painters.  According  to  Pliny  and  Pau- 
sanias,  he  was  a  native  of  Oaunns,  a  city  of  Garia, 
subject  to  the  Rhodians.  He  was  cotemporary 
with  Apelles,  fiourlsbed  during  the  reign  of  Alex- 
ander the  Great,  about  B.  0.  880,  and  resided  at 
Rhodes  during  the  principal  ^art  of  his  life.  Pliny 
says  that  Protogeres  was  originally  in  very  poor 
circumstances,  and  that  it  was  not  known  from 
whom  he  received  instruct'on.  He  pas^sed  the  e:ir- 
lier  part  of  his  life  in  obscurity,  being  principally 
employed  in  decorating  ships.  His  fellow-citizens 
were  totally  insensible  of  his  merit,  until  the  gen- 
erosity of  Apelles  roused  the  Rhodians  from  their 
indifference  to  the  talent  of  their  countryman. 
When  that  great  painter  visited  Rhodes,  he  was 
struck  with  admiration  at  the  works  of  Protog- 
enea,  and  burned  with  indignation  at  the  imustice 
of  the  Rhodians.  He  inquired  what  price  he  put 
upon  his  pictures,  and  when  the  Rhodian  painter 
mentioned  an  inconsiderable  sum,  Apelles  paid 
him  fifty  talents  for  a  single  picture,  and  publicly 
announced  that  he  would  make  it  pass  ana  sell  for 
his  own.  This  liberality  opened  the  eyes  of  the 
Rhodians,  who  immediately  purchased  back  the 
picture  at  a  still  higher  price,  and  thenceforward 
neld  Protogenes  in  the  highest  estimation.    He 


finished  his  pictures  with  the  greatest  care,  aoi 
consequently  did  not  execute  many  works.  Quiii- 
tilian  says  that  '^cura"  was  the  distinguishing 
characteristic  of  his  paintings.  The  ancient  wri- 
ters always  mention  him  in  terms  of  the  warmest 
approbation ;  and  it  is  perhaps  the  highest  proof 
of  his  merit,  that  Apelles  declared  Protogenes  in* 
ferior  to  himself  only  in  not  knowing  when  ^*  to 
take  his  hand  from  the  tablet,*^ — Le.  in  bestowing 
too  much  labor  upon  his  paintings. 

The  most  famous  of  all  the  paintings  of  Protog- 
enes, was  the  picture  of  lalysus  and  his  Dog. 
Pliny  says  that  he  laid  on  four  courses  of  color, 
lest  it  should  be  obliterated  by  age ;  and  that  he 
was  occupied  upon  it  seven  years.  The  dog  in  this 
picture,  represented  as  panting  and  foaming  at  the 
mouth,  was  frready  admired.  It  is  related  that 
Protogenes  was  for  a  long  time  unable  to  represent 
the  foam  in  the  manner  he  wished,  till  at  length 
he  threw  his  sponge  in  a  fury  at  the  spot,  and  pro- 
duced the  very  efiTect  he  desired.  The  fame  of  thia 
painting  was  so  great,  that,  according  to  Pliny, 
Di-metrins  Poliorcetes,  when  besieging  Rhodes, 
did  not  assault  that  part  of  the  city  where  Pro- 
togenes lived,  lest  he  should  destroy  the  picture. 
His  studio  was  aituated  without  the  walls,  where, 
to  the  astonishment  of  the  besiegers,  he  continued 
to  paint  with  perfect  tranquillity.  This  coming  to 
the  ears  of  Demetrius,  he  ordered  the  artist  to  be 
brought  to  his  tent,  and  demanded  how  he  oould 
persist  in  the  quiet  exercise  of  his  profession  when 
surrounded  by  enemiest  Protogenes  replied  that 
he  did  not  consider  himself  in  any  danger,  con- 
vinced that  a  great  prince  like  Demetrius  did  not 
make  war  agamst  the  Arts,  but  against  the  Rhodi- 
ans. During  these  hostilities  he  painted  his  fa- 
mous picture  of  a  Satyr  playing  on  a  Flageolet 
At  the  recommendation  of  Apelles,  the  Athenians 
invited  Protogenes  to  Athens,  when  he  was  about 
fifty  years  of  age.  He  painted  a  picture  of  the 
Mother  of  Aristotle;  one  of  Alexander;  a  picture 
of  the  god  Pan ;  and  the  ThesmothsB,  in  the  Sen- 
ate House  of  the  Five  Hundred  at  Athena,  men- 
tioned by  Pausanias.  His  famous  picture  of  laly- 
sus and  his  Dog  was  still  preserved  in  the  time  of 
Pliny  in  the  Temple  of  Peace  at  Rome.  Aoeord- 
ing  to  Suidas,  Protogenes  wrote  two  books  on  tiie 
art. 

PROU,  Jaoquvs,  a  French  painter  and  engra^ 
ver,  born  at  Paris  about  1689.  He  studied  under 
Sebastian  Bourdon,  and  followed  his  style  in  land- 
scape painting.  As  an  engraver,  he  executed  a 
nnmber  of  plates,  among  which  are  the  following : 
A  set  of  twelve  Landscapes  and  Views,  after  kit 
own  designs  ;  a  set  of  six  large  Landscapes,  after 
Seh,  Bourdon ;  the  Baptism  of  Christ,  do, ;  the 
Flight  into  Egypt,  after  Affos,  Caraeeu 

PROYENZALE,  Mabokllo,  a  painter  bom  at 
Oento  in  1575.  He  studied  under  Paolo  Rosetta, 
and  acquired  some  distinction  in  history,  but  is 
chiefiy  celebrated  for  his  beautiful  portraits  in  mo- 
saic. Baglioni  describes  some  of  his  works,  exe- 
cuted by  command  of  Paul  V .,  among  which  was 
the  portrait  of  that  pontiff,  wrought  with  inimita- 
ble art  and  judgment.  The  face  alone  consists  of 
more  than  two  millions  of  pieces,  many  of  them 
no  larger  than  a  grain  of  sand ;  it  is  esteemed  one 
of  the  great  curiosities  of  art  at  Rome.  Another 
fine  picture  is  Orpheus  playing  upon  the  Lyre,  in 
the  palace  of  the  Cardinal  Borghese.    In-  ooqjuiio 
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tioB  with  Bonettif  he  ezeoated  several  mosiies  in 
the  oknreh  of  St.  Peter,  after  the  cartoons  of  the 
Oar.  Bonealli.    He  died  at  Rome  in  1689. 

PROVENZALI,  Stbfano.  According  to  Orespi, 
this  artist  was  a  native  of  Oento.  and  studied 
onder  Goercino.  He  devoted  his  talents  mostlj 
to  battle-pieces,  which  are  highlj  extolled  by  the 
author  above  cited^  for  their  spirited  design  and 
vigoraas  coloring.    He  died  in  1715. 

PRUD'HON,  PiSBBB  Paul,  an  eminent  French 
Minter,  whs  born  at  Olngnj,  according  to  Gabet, 
ID  1760,  although  Nagler  plaoes  his  birth  in  1768. 
He  stadied  at  Dgon,  under  Desvosges,  and,  having 
gained  the  prize  at  the  exhibition,  received  a  pen- 
sion to  enable  him  to  visit  Italy.  At  Rome  he 
formed  a  friendship  with  the  sculptor  Ganova,  and 
remained  in  that  city  until  178i),  when  he  returned 
to  France.  After  painting  miniatures  and  pastel 
portrairs  for  some  time,  he  produced  his  picture 
of  Joatice  and  Vengeance  pursuing  Grime,  which 
was  greatly  admired,  and  placed  Prud'hon  in  a 
high  rank  among  modern  artists.  He  was  soon 
after  chosen  a  member  of  the  Institute  and  of  tlie 
Legion  of  Honor,  and  teacher  of  design  to  the 
Empress  Maria  Louisa.  His  works  are  distin- 
guished for  richness  of  composition,  elegance  of 
desigo,  beanty  of  coloring,  and  delicacy  of  pencil- 
ing. The  softness  and  harmony  of  his  tints  gain- 
ed him  the  title  of  the  French  Gorreggio.  He 
painted  many  subjects  from  poetry  and  history ; 
also  portruts  and  cabinet  pictures,  which  are 
placed  in  the  best  French  c-  »llections.  Among  the 
principal  are.  Psyche  carried  off  by  the  Zephyrs ; 
the  portrait  of  the  King  of  Rome;  Venus  and 
Adonis;  Andromache;  the  Angumption  of  the 
Virgin;  the  Desolate  FamUy;  the  Grucifizion; 
the  Vault  of  the  Mn^^  representing  Diana ;  and 
a  Zephyr  hovering  lover  the  Water,  sold  in  1889 
for  20,000f.     Prud'hon  died  at  Paris  in  1828. 

PRUNATO,  Santo,  a  painter  of  Verona,  bom 
m  1656.  According  to  Pozzo,  he  first  studied  un- 
der Voltolino,  andi^rwards  with  Falcieri,  at  Ve- 
rona. He  next  went  to  Venice,  and  became  the 
papil  of  Gio.  Garlo  Loth.  To  acquire  a  more  cor- 
rect and  dignified  manner,  h^  afterwards  proceed- 
ed to  Bologna,  and  studied  the  wofks  of  the  Ga- 
racci.  He  acquired  considerable  reputation,  and 
executed  some  works  for  the  churches  at  Verona, 
and  other  places  in  the  vicinity,  among  which  is  a 
picture  of  St.  Francesco  di  Sales,  in  the  Gathedral 
at  Verona.  Lanzi  aays  that,  in  design,  and  in  the 
expression  of  his  heads,  he  displays  too  much  of 
the  naturalist,  but  his  coloring  is  soft  and  harmo- 
nious.   He  was  living  in  1716. 

PRUNATO,  MioHBLB  Anoelo,  was  the  son  of 
the  preceding,  born  at  Verona  in  1690.  He  stud- 
ied with  liis  father,  and  imitated  his  manner  with 
no  ;n'eat  success.  He  executed  some  works  for 
the  churches,  one  of  which  is  in  the  Gathedral, 
and  compares  unfavorably  beside  the  one  by  his 
&ther,  before  mentioned. 

FRUNEAH,  NoBL,  a  French  engraver,  bom  at 
Paris  in  1751.  He  studied  under  Augnstin  de 
8t  Aubin,  in  whose  style  he  engraved  some  plates, 
diiefly  portraits,  from  his  own  designs,  and  after 
other  masters,  among  which  are  the  following : 

PORTBAJTB. 

Rotalia  1e  Yaaseor  a/Ur  hit  own  detian,  Hennann 
BoerbftTe;  4o.    Albert  de  HaUer;  do,    Gertrd,  Baron 
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ran  Swieten,  Architect:  i|^  ^.  i2«  St.  AMn,  JoHa 
Joseph  Sue;  qfier  A,  Pujot.  Frimcis  d«  la  PeyroDie, 
principal  surgeon  to  Louis  XV. 

PUGGI,  GiovAwyi  Airroino,  a  painter  who  stud- 
ied under  Antonio  Domenico  GabbianL  Lanxl 
says  that  honorable  mention  is  made  of  him  as  a 
painter  and  a  poet,  in  the  eulogy  of  Gabbiani,  in 
the  Lettere  Fittoriohd,  He  was  living  at  Bome  in 
1716,  then  young. 

PUGGINI,  BiAoro,  a  painter  of  Rome,  who  flour- 
ished in  that  city  in  the  first  part,  and  perhaps  to 
the  middle  of  the  18th  century.  He  painted  soma 
works  for  the  churches,  and  Lanzi  says  he  was 
esteemed  an  artist  of  good  execution. 

PUGHLEB,  JoHK  MioEAKL,  a  German  engrav- 
er  of  whom  little  is  known.  There  are  a  few  por- 
traits by  him,  executed  in  a  peculiar  manner,  the 
faces  being  stippled,  and  the  hair  and  drapery 
formed  of  lines  like  writing.  They  are  marked 
with  the  letters  J.  M.  P.  cursive,  in  a  mono- 
gram. 

PUGHLEB,  MiOHAiL,  a  German  engraver,  who 
executed  a  few  portraits,  among  which  are  thoso 
of  the  Emperor  Leopold  and  Eleonora  Magdalen* 
Theresa,  his  Empress. 

PUG  A,  Antonio,  a  Spanish  painter  of  familiar 
subiects,  who  flourished  about  the  middle  of  the 
17tn  Ci'Utury,  studied  under  Don  Diejro  Velasquez, 
and  is  said  to  have  exactly  imitated  the  early  man- 
ner of  that  master.  There  were  six  pictures  by 
him  in  the  collection  of  Don  Silvestre  Gollar  de 
Gastro,  so  much  in  the  style  of  his  master,  that 
they  might  easily  be  taken  for  his  works. 

PUGET,  PixBBB  Paitl,  a  French  painter,  aonlp- 
tor,  and  architect,  termed  the  Michael  Angelo  of 
France,  was  born  at  Marseilles  in  1 622.  His  father, 
a  painter  and  architect,  gave  him  instructions  in 
those  arts,  and  at  the  age  of  fourteen  he  was  placed 
under  a  ship-builder,  named  Boman,  who  em- 
ployed him  in  carving  ornaments  for  decorating 
vessels.  Disgusted  with  the  drudgery  of  his  sit- 
uation, Puget  quitted  Marseilles  at  the  age  of  seven- 
teen, and  went  to  Italy.  At  Florence,  according  to 
Milizia,  he  met  with  attention  and  kindness  firorn 
the  Sculptor  to  the  Grand  Duke,  and  pursued  his 
studies  with  great  success.  Attracted  by  the  fame 
of  Pietro  da  Gortona,  he  repaired  to  Home,  and 
entered  the  school  of  that  master,  where  he  made 
such  rapid  progress  as  to  be  selected  to  assist  his 
instructor  in  painting  the  Pitti  Pfdace  at  Florence. 
Instead  of  rersaining  in  that  city,  however,  he  sud- 
denly resolved  to  return  to  France,  although  ased 
only  twenty-one  years.  On  arriving  at  Marseilles 
he  was  very  well  received,  and  was  shortly  after- 
wards commissioned  to  design  a  vessel  of  extraor- 
dinary magnificence,  named  La  Beins^  in  honor 
of  Queen  ."Xnne  of  Austria,  which  was  completed 
in  1646.  That  princess  commissioned  a  monk  of 
the  Order  des  Feuillants  to  visit  Bome  and  make 
designs  of  the  most  celebrated  monuments  of  an- 
tiquity, and  he  selected  Puget  as  his  assistant. 
The  latter  accordingly  proceeded  a  second  time  to 
Bome,  and  spent  five  or  six  years  in  that  city ; 
but  it  is  not  known  what  afterwards  became  of 
this  valuable  collection  of  drawings.  On  return- 
ing to  Marseilles  in  1658,  Puget  received  commis- 
sions for  several  pictures,  and  he  painted  a  number 
for  the  churches  of  Marseilles,  Aiz,  Toulon,  and 
other  cities;  besides  some  cabinet  pictures.    In 
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the  oalihedral  at  Aix  is  a  oiotnre  hj  him  of  th« 
Annanoiation,  elegantly  ana  gracefuUj  designed, 
thongh  cold  and  languid  in  the  coloring ;  also  the 
same  subject  in  the  Jacobin  obnroh  at  Toalon, 
differently  composed,  somewhat  in  the  style  of  P. 
da  Cortona.  I'he  excessive  application  of  Paget 
to  the  art,  proved  so  ii^urious  to  his  health,  that 
by  the  advice  of  his  physicians  he  renonnoed  paint- 
ing, and  thenceforward  devoted  his  energies  to 
sculpture  and  architecture. 

The  excellence  of  Paget  in  sculpture  and  archi- 
tecture was  very  highly  rated  in  his  own  day ;  al- 
though Oioognara  says  his  sculptures  betray  in- 
accuracy as  to  proportions,  want  of  reflneroent  in 
taste,  and  evince  more  of  the  pcdnter  than  the 
aoulptor  in  their  treatment,  seldom  producing  a 
t^ea^ing  effect,  but  from  a  single  point  of  view. 
His  talents,  however,  were  well  esteemed  by  Ber- 
nini ;  his  works  are  Aill  of  spirit  and  fire ;  they 
•how  the  hand  of  a  master,  and  gained  him  great 
applause  from  his  countrymen  and  from  ootempo- 
rary  artists.  His  talents  met  with  encouragement 
at  Toulon  and  Marseilles ;  for  which  latter  city  he 
prelected  many  embellishments,  which  established 
Lis  reputation ;  and  he  gave  farther  proof  of  his 
talents  by  various  machines  and  inventions,  which 
he  introduced  into  the  marine  at  Toulon.  Milizia 
says  that  his  two  Termini,  which  support  the  Hotel 
de  Ville  at  Toulon,  although  his  first  work  in  sculp- 
ture, received  the  ^planse  of  Bernini ;  and  the 
Terra  with  Janus,  and  Hercules,  which  he  sculp- 
tured at  Paris,  were  still  more  admired.  He  was 
sent  by  Fouquet  to  Genoa,  for  the  purpose  of 
Selecting  marble  for  some  of  the  works  to  be  ex- 
ecuted at  Marseilles;  but  that  minister  being 
shortly  afterwards  disgraced,  Puget  preferred  re- 
maining at  Crenoa,  where  he  produced  several  of 
his  finest  works,  among  which  were  the  two  stat- 
ues of  St.  Sebftstiano  and  8t.  Ambroglo ;  the  grand 
bas-relief  of  the  Assumption,  in  the  chapel  of  the 
Albergi»  de'  Poveri;  the  Madonna,  in  the  private 
oratory  of  the  SanlL  He  also  designed  several  fine 
arohitectnral  works,  among  which  were  the  church 
of  the  Nnnziata,  erected  at  the  expea««e  of  the  Signer 
Lomellini ;  and  the  ohapel  of  St.  Lodovico,  in  that 
church.  His  talents  were  highly  appreciated  and 
rewarded  by  the  Genoese.  At  length,  after  a  resi- 
dence of  about  eight  years  at  Genoa,  he  was  re- 
called to  France  by  Oolbert,  who  obtained  for  him 
the  poet  of  sculptor  and  director  of  the  Works 
in  ornamenting  Vessels,  with  a  pension  of  1200 
crowns,  in  consequence,  it  is  saia,  of  the  earnest 
recommendation  of  Bernini.  His  two  works  in 
sculpture  at  Marseilles,  the  Milo  of  Orotona  and 
•he  group  of  Perseus  and  Andromeda,  gained  him 
great  reputation ;  the  former  is  considered  his  mas- 
ter-piece, and  a  work  that  will  bear  comparison 
with  the  antique.  Among  his  other  works,  were 
a  bas-relief  of  Diogenes,  a  statue  of  Apollo,  and  a 
bas-relief  of  the  Plague  of  Milan.  He  does  not 
seem  to  have  executed  many  works  in  architecture ; 
besides  those  at  Gknoa  already  mentioned,  he  erect- 
ed at  Marseilles  the  church  de  la  Oharit^,  and  tliat 
of  the  Capuchins.  In  1688,  Puget  was  presented 
to  the  Kiag  at  Fontainbleau,  and  was  graciously 
received.  He  was  not,  however,  calculntod  fur  the 
meridian  of  a  court ;  and,  after  residing  a.  short 
time  at  Paris,  he  returned  to  Marseilles,  where  he 
erected  an  elegant  house,  in  the  style  of  a  small 
palace,  and  occupied  it  till  his  death,  in  1694,  at 
the  age  of  72. 


PIJGH,  HsBBiBt,  an  Irish  painter,  who  aettled 
in  London  about  1758.  He  painted  landaeapes  hi 
a  mannered  and  aflTected  style,  and  also  exeoniad 
a  few  indifferent  pictures  in  imitation  of  Ho^uth. 
He  died  about  1770. 

PUGLIA,  GiusKPPB,  called  II  Bastabo,  a  paint- 
er who,  according  to  Baglioni,  flourished  in  the  poc 
tificate  of  Urban  VIII.,  and  was  employed  in  the 
Library  of  the  Vatican.  Lanzi  reckons  him  amosf 
the  second  rate  artists.  He  execated  some  works 
for  the  churches  and  public  edifices  at  Rome,  the 
chief  of  which  are  the  Presentation,  in  the  Cloister 
of  the  Padri  delta  Minerva,  and  an  altar-pieoe  of 
the  Assnniption  in  the  Basilica  of  S.  Maria  Mag- 
ffiore.  Baglioni  says  he  died  young;  Zani  says 
he  wrought  in  1600,  and  died  in  1640 ;  others  say 
that  he  was  bom  at  Rome  in  1620,  and  died  in 
1682. 

PUGrJESOHI,  Aotovio,  a  Florentine  panit- 
er,  who  fiourished  in  the  latter  part  of  the  17th 
century.  According  to  Baldinuoci,  he  first  studied 
with  Giro  Ferri,  and  afterwards  with  Pietro  Dsn- 
dinL  He  was  a  reputable  artist,  and  executed 
some  works  for  the  churoheS|  but  was  mostly  em- 
ployed by  individuals. 

PULIGK),  DoKENioo,  a  Florentine  painter,  bom 
in  1475.  He  studied  under  Domenico  Oomdi, 
called  Ghirlandaio,  and  was  esteemed  hia  ablest 
scholar.  According  to  Vasari,  he  formed  a  strict 
intimacy  with  Andrea  del  Sarto,  whose  Btj]»  he 
imitated  in  his  Madonnas  and  Holy  Families.  He 
had  an  excellent  taste  of  design  and  ocmiposition, 
but  unfortunately  for  his  fame,  he  was  adaioted  to 
pleasure,  and  painted  less  for  reputation  than  Inr 
immediate  gam.  He  was  also  a  good  portrait 
painter.  Lanzi  says,  ^^he  was  less  skillea  in  de- 
sign than  in  coloring,  ffis  tints  are  sweet,  desr, 
and  harmonious ;  but  he  aimed  at  covering  die 
outline  to  relieve  himself  of  the  necessity  of  per- 
fect accnraov ;  by  this  mask,  he  is  sometimes  re- 
cognised in  Madonnas  and  cabinet  pictnres,  which 
were  perhaps  designed  by  Andrea,  and  at  first 
sight  might  pass  fur  the  works  of  that  master.** 
He  died  in  1627. 

PULZOKE,  SoinovB,  called  Gabtavo,  from  the 
place  of  his  nativity,  was  born  at  Gaeta  in  1660. 
He  studied  under  Jacopino  del  Gonte,  and  acquired 
considerable  reputation  in  history,  but  chiefly  dis- 
tinguished himself  for  his  excellent  portraits.  He 
painted  many  of  the  most  distinguished  persons 
of  his  time,  amonff  whom  were  Gregory  XIII., 
the  Archduke  Ferdinand,  the  Cardiniu  de  Medici, 
and  others.  Lanzi  says,  "  he  formed  his  manner 
on  those  of  Baffaielle  and  Andrea  del  Sarto,  and 
though  somewhat  labored,  he  left  behind  him  a 
great  reputation,  partly  in  portraits,  of  which  he 
executea  a  great  number  for  popes  and  princes, 
with  so  much  success,  that  by  some,  he  is  called 
the  Vandyck  of  the  Roman  school.'*  His  atti- 
tudes are  elegant  and  gracefcd,  and  his  heads  fiiS 
of  life  and  expression.  He  finished  his  portraits 
very  highly,  representing  in  the  pupil  of  the  eye, 
the  reflection  of  the  windows  and  other  objects, 
as  minute  and  exact  as  in  real  life.  He  also  paint- 
ed some  pictures  in  the  finest  style,  as  tibe  Cruci- 
fixion, in  the  church  of  S.  Maria  in  Vallicella,  Uie 
Assumption,  with  the  Apostles,  in  8.  Silvestro  io 
Monte  Oavallo,  and  a  Dead  Ohri>t.  in  the  Jsp  of 
the  Virgin,  in  del  Gesu.  In  the  Boi^ese  Gallery, 
is  a  fine  picture  of  the  Holy  Family,  and  in  that 
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of  Florence,  ooe  of  Ghriat  praying  in  the  Garden ; 
«ad  in  other  places  are  some  of  his  cabinet  pio- 
torea,  which  are  deseryedlj  esteemed.  lAnt\  B&ys 
be  died  young,  in  bis  38th  year,  in  the  pontificate 
of  Sixtna  Y.  Zani  says  he  was  born  in  1562,  and 
died  in  1600. 

PUNT,  JoHK,  a  Dnteh  painter  and  engraver, 
bom  in  1711 ;  died  about  1779.  As  a  painter, 
he  was  principally  employed  in  theatrical  decora- 
Uons  and  ohiaro-senro.  He  engraved  some  plates ; 
IS'agler  ffivet  a  list  of  thirtv-six  pf  the  principal,  af- 
ter the  desiitna  of  Jacob  oe  Witt,  from  the  ceillcgs 
Minted  by  Kubena  in  the  chorch  of  the  Jesuits  at 
^twerp,  which  are  tiie  more  interesting,  as  the 
originals  were  destroyed  by  lightning, 

PUNTOBMO.    Bee  Ja^oopo  OAuniODL 

PUPILER,  Ahthont,  a  Flemish  painter,  who 
was  employed  in  Spain  by  Philip  II.,  about  1566. 
He  la  bM  to  have  been  an  artist  of  great  ability, 
but  no  opinion  can  be  formed  of  his  merits,  as  all 
his  works  were  destroyed  in  the  conflagration  of 
the  Prado. 

PDPINI,  BiAoio.  aBtdognese  painter,  of  whom 
there  are  nodoes  n-om  1580  to  1540.  He  was  a 
disciple  of  Francesco  Franda,  whose  style  he  fol- 
lowed, though  with  .a  more  modem  air.  He  ex- 
ecuted some  works  for  the  churches  of  Bologna, 
the  most  esteemed  of  which  are  the  Coronation  of 
the  Virgin  in  S.  Giuliano ;  the  Virgin  and  In&nt, 
with  St.  Orsok,  in  8.  Giacomo  Maggiore ;  St.  John 
maehing  in  the  Wilderness,  in  S.  ICaria  dsUa 
liaroncella,  and  the  Nativity,  at  the  Institute.  He 
tifyaa  wrought  in  ooig unction  with  other  artists, 
at  Bologna  and  in  other  f^aces.  He  is  sometimes 
called  Biagio  dalle  Lame,  or  l4mme. 

PURGELL,  RiOHABD,  an  English  engraver  in 
mezzotinto,  bom- in  1786,  and  died  about  1800. 
He  scraped  some  t)ortraits  after  Vandyck,  Reyn- 
olds, and  others,  among  which  are  the  following : 
John  Manners,  Marquis  of  Granby;  Lady  Fen- 
honlet,  afterwards  Ckmntess  of  Essex;  Elisabeth, 
Countess  of  Berkley ;  after  Beynoldi.  The  Ohild- 
reu  of  Charles  I. ;  a/Ur  Vandyek  John  Wilkes, 
Esq.;  after  Pine, 

PUSCHNER,  John  Gsobqs,  a  German  en- 
graver, who  flourished  at  Nuremberg  ftrom  about 
1670  to  1720,  He  engraved  a  set  of  portraits  for 
a  folio  volume  entitled  Ic(me$  virorum  omnium 
trdinum  eruditione,  Ac.,  published  at  Nuremburg. 

PYE,  Jonxr,  aa  English  engraver,  bom  about 
)745.  He  engraved  quite  a  number  of  landscapes, 
etched  and  neatly  finished  with  the  graver,  after 
CQande  Lorraine,  Swanevelt,  and  Onyp,  and  some 
marines  after  Veruet.  He  was  much  employed 
by  AldemuB  Boydell.  His  prints  date  fi-om  1778 
to  1775. 

PTNAEEB,  Adam,  an  eminent  Dutch  land- 
leape  painter,  bom  at  the  village  of  Pynaker,  be- 
tween Delft  and  Schiedam,  in  1621.  His  first 
ingtractor  is  not  mentioned ;  but  he  visited  Italy 
while  very  young,  and  resided  several  years  at 
Rome,  studying  the  works  of  the  best  l^dscape 
peintm,  and  designing  t  he  finest  views  in  the  vi- 
eiiuty  of  that  capital.  On  returning  to  Holland, 
he  soon  gained  distinction,  and  his  works  were 
held  in  great  admiration.  He  was  much  employed 
in  ornamenting  the  apartments  of  the  nobility ;  he 
also  painted  easel  pictures,  which  are  very  highly 
esteemed,  and  are  placed  in  choice  collections.   His 


landseapes  exhibit  very  pleasbg  scenery,  frequeai* 
ly  1*epre8enting  the  sunny  morning  light  breaking 
out  from  behind  the  woods  or  mountains,  and  dif- 
fusing a  binlliant  glow  over  the  whole  face  of  na- 
ture. His  skies  are  clear,  light,  and  floating ;  the 
foliage  of  his  trees  and  plants  is  touched  with  unu- 
sual freedom  and  spirit;  his  pencil  is  firm  and 
flowing,  evincing  remarkable  facility  of  hand,  with 
great  breadth,  richness,  and  brilliancy.  His  pic- 
tures are  decorated  with  ancient  architecture, 
figures  and  cattle,  correctly  drawn,  and  grouped 
in  an  elegant  and  tasteM  style.  Pynaker^s  easel 
pictures  are  not  very  numerous ;  Smithes  catalogue 
contains  a  list  of  about  seventy.  Many  of  tbq 
finest  are  in  England.    He  died  in  1678. 

PTNE,  WILUA.M  Henbt,  an  English  designer 
and  author,  bom  at  Holborn  in  1 769.  As  an  artist, 
he  confined  himself  to  drawing,  in  which  he  mani* 
fested  great  facility,  lively  fancy,  and  delicate  taste. 
In  1808,  he  published  the  first  part  of  his  inter- 
esting work  entitled  '*  The  Microcosm ;  or  a  pio- 
turesqne  Delineation  of  the  Arts,  Agriculture, 
Manufactures, ^c,  of  Great  Britain,**  completed  in 
1806,  illustrated  with  about  600  groups  of  small 
figures  for  the  embellishment  of  landscapes.  He 
afterwards  published  in  three  imperial  quarto 
volumes,  a  ^*  History  of  the  Royal  Residences," 
of  Windsor,  St.  James,  Carlton  House,  Kensing- 
ton Palace,  EEampton  Court,  Buckingham  House| 
and  BVogmore,  illustrated  with  about  100  ricdily 
colored  platen.  He  was  much  employed  by 
the  celebrated  publishers,  Ackermann  dc  Co.,  in 
the  Strand,  in  the  supervision  of  their  numerous 
publications.    He  died  in  1848. 

PYREICUS,  a  Grecian  painter,  who  flourish* 
ed  about  B.  C.  200.  His  favorite  subjects  were 
scenes  from  low  life ;  particularly  inteiiors  of  ^e 
shops  of  tailors  and  shoemakers ;  also  sheep  folds, 
with  groups  of  animals ;  asses  going  to  market, 
laden  with  produce.  His  skill  in  representing 
scenes  of  the  latter  description,  gained  him  the 
name  of  Ehyparographue,  His  pictures  were  of 
small  size,  exonisitely  finished,  and  broaght  very 
high  prices.  Pliny  thought  that  subieots  from 
low  lue  were  beneath  the  dignity  of  painting, 
but  the  admiration  universally  conceded  to  them 
is  sufficient  evidence  of  their  being  proper  sul^ecti 
for  the  pencil.  It  is  no  small  satisfaction  to  the 
lovers  of  art,  that  the  ancients  encouraged  and 
appreciated  every  branch  of  painting, 

PTRGOTELES,  an  eminent  Grecian  engraver 
on  gems,  who  flourished  in  the  time  of  Alexander 
the  Great,  about  B.  C.  830.  He  was  cotemporary 
with  the  most  distinguished  painters  and  sculptors 
of  Greece ;  as  an  engraver  on  gems,  he  was  consid- 
ered equal  to  Apelles  in  painting,  and  Scopas  and 
Lysippus  in  sculpture.  Alexander  the  Great  oon- 
ferretf  upon  him  the  same  honor  as  upon  Lysippus 
and  Apelles,  who  had  the  exclusive  privilege  of 
representing  him  in  their  respective  arts.  Among 
his  principal  productions,  were  the  head  of  Alex- 
ander, the  head  of  Phocion,  and  Heroules destroying 
the  Hydra.  There  is  no  well  authenticated  work 
by  this  artist,  which  has  reached  modem  times. 

PYRRHUS.    See  Lacbates. 

PTTHAGGRUS,  an  ancient  sculptor,  a  native 
of  Rhegium.  Some  of  his  works  exliibited  a  deep- 
er sentiment  and  truer  feeling  than  any  that  bad 
yet  appeared  in  works  of  statuary.  His  r.hief 
works  were  the  statues  of  Euthymns  and  Asty 
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luM,  oonqaerors  in  the  Oljmpic  games.  HiB  statae 
of  JPhlloctetes  was  remarkable  for  Justness  of  pro- 
portions and  delicacy  of  finish. 

PYTHEUS,  an  eminent  Grecian  architect,  who 
£oorished  about  B.  C.  824.  He  is  principally  dis- 
tinguished for  the  celebrated  mausoleum  erected 
bj  Queen  Artemisia  in  memory  of  King  ^auso- 
lus  of  Halicarnassus,  of  which  he  had  the  entire 
direction,  in  conjunction  with  Batyrus;  and  both 
artists  made  the  designs  for  the  work. — r  For  a  full 
description  of  this  *^  wonder  of  the  worla,''  see  the 
article  Bbtaxis.)  Pytheus  was  also  greatly  dis- 
tinguished for  the  famous  pyramid,  which  sur- 
mouqted  the  mausoleum,. executed  by  himself.  It 
was  crowned  with  a  oar  drawn  by  four  horses 
abreast,  representing  the  Chariot  of  the  Sun.  Ac- 
cording to  Yitruvius,  Pytheus  also  erected  at 
Priene,  now  Polazzo,  a  famous  temple  to  Minerva 
Polias;  which,  though  now  in  ruins,  is  an  impor- 
tant evidence  of  Ionian  elegance  and  grandeur. 
When  entire,  it  overlooked  the  city,  which  was 
situated  on  the  side  of  a  mountain,  on  terraces  cut 
out  of  the  slope,  descending  in  gradation  to  the 
edge  of  the  plain.  The  communication  from  one 
terrace  to  another,  was  by  steps  cut  in  the  solid 
rook,  many  of  which  are  still  remaining.  1  he 
temple  was  surrounded  by  a  wall,  through  which 
was  a  gateway.  The  plan  of  the  edifice  was  a 
parallelogram,  122  feet  six  inches  by  64  feet  three 
inches,  measured  on  the  upper  step,  There  were 
eleven  columns  in  the  flanks,  and  six  in  the  fronts 
of  the  temple.  The  walk  of  the  cell  were  four 
feet  thick,  ranging  with  the  columns,  and  endo* 
sing  an  area  of  sixty-five  feet  by  thirty  feet  nine 
inches. 


Q. 


QUAGLIA,  GiTTLio,  a  painter,  bom  at  Como. 
According  to  Lanzi,  he  went  to  Friuli  while  young, 
towards  the  close  of  the  17th  century,  where  he 
conducted  works,  principally  in  fresco,  to  an  amount 
that  almost  defies  enumeration.  His  histories  of 
the  Passion  of  our  Saviour,  in  the  Monte  di  Piet&, 
at  Udine,  are  held  in  high  estimation,  although 
he  conducted  works  on  a  much  larger  scale  in  the 
halls  of  many  of  the  noble  families,  characterized 
by  a  fecundity  of  ideas,  a  decision  of  pencil,  and 
a  power  of  vast  compositions,  sufficient  to  distin- 
guish him  in  his  age,  not  only  in  the  limits  of 
Oomo,  but  also  at  Milan.  Lanzi  conjectures  from 
his  style,  that  he  was  a  disciple  of  the  RecchL 

QUAGLIATA,  Giovanni,  apainter  of  Messina, 
born  in  1608.  According  to  Hackert,  he  went  to 
Rome,  and  studied  under  Pietro  da  Cortona.  On 
returning  to  Messina,  he  acquired  considerable  dis- 
tinction, and  is  said  to  have  painted  in  competi- 
tion with  Rodriguez  and  Barbalunga.  He  died 
in  1678. 

QUAGLIATA,  Akdbxa,  was  the  brother  of 
the  preceding,  bom  at  Messina  in  1600.  and  died 
in  1660.  It  is  not  known  under  whom  he  studied, 
and  he  never  visited  Rome,  but  was  considered  a 
good  artist  at  Messina. 

QUAGUO,  Gio.  Makia,  aii  Italian  architect 
and  engineer,  a  native  of  Luino,  probably  the  son, 
and  certainly  a  relative,  of  Giulio  Quaglia.  He 
flourished  in  the  first  half  of  the  18th  century. 
After  acquiring  a  knowledge  of  the  art  in  Italy, 


he  visited  Vienna,  and  was  employed  in  the  _._ 
vice  of  the  Emperor.  His  son  Lorenzo  was  bora 
at  Luino  in  1780,  accompanied  his  father  to  Vien- 
na, and  was  instructed  by  him  in  architeotuie. 
Lorenzo  erected  a  number  of  edifices  in  Germany* 
esteemed  for  their  superior  taste,  among  whidi 
are  the  Theatre  of  Manheim,  and  the  Theatre  of 
Frankfort.  He  died  in  1804,  leaving  a  son,  named 
Giovanni  Maria,  born  in  1772,  who  was  a  distin* 
guished  arciiitectnral  and  scene  painter. 

QUAGLIO,  DoMENioo,  a  son  of  the  elder  Gio. 
Maria  Q.,  the  brother  of  Lorenzo  Q.,  was  a  hia> 
torical  painter,  and  flourished  in  Germany  about 
1760.  Me  had  two  sons — ^Giulio,  an  admirable 
scene  painter,  who  flourished  at  Municli,  and  died 
in  1800 — Giuseppe,  bom  in  1747;  died  at  Munich 
in  1828 ;  was  even  more  eminent  than  his  brother, 
both  in  scene  painting  and  general  decciration. 
The  latter  had  four  sons ;  Domenico,  Angelo,  Lo- 
renzo, and  Simone.  The  two  latter  were  bom 
respectively  in  1793  and  1705,  but  do  not  appear 
to  have  attained  any  distinction  in  art,  if  inaeed 
they  professed  it  at  ail.  Angelo,  bom  in  1788, 
was  a  scene  painter  of  extraordinary  genius.  Some 
of  his  productioits  are  described  as  producing  an 
astonishing  eflTect,  particularly  one  representing 
tiie  lUumination  of  St.  Peter^s  at  Rome,  from 
studies  made  by  him  on  the  spot.  He  died  iu 
1815.  Domenico,  the  eldt)^  son,  is  the  subject  of 
the  following  article. 

QTJAGLK),  DoMKnco,  an  eminent  architectural 
painter,  the  eldest  son  of  Giuseppe  Quaglio,  was 
Dorn  at  Munich  in  1786.  He  early  manifested  a 
strong  inclination  for  art,  and  was  carefully  in- 
stracted  by  his  father.  He  made  rapid  advancea, 
particularly  in  perspective  and  architectural  paint- 
mg,  and  also  devoted  considerable/ ai  ten tioa  to 
drawing  from  the  living  model,  to  landscapee,  and 
sketching  from  nature,  as  well  as  to  etching  and 
engraving.  His  versatility  of  talent  had  nearly 
prevented  his  attaining  great  excellence  in  any 
particular  branch  of  art ;  but,  following  the  ad- 
vice of  his  brother  Angelo,  he  devoted  his  energiea 
to  architectural  painting.  He  was  appointtrd  to 
the  office  of  scene  painter  of  the  theatre  at  Mu- 
nich. Having  imbibed  a  strong  taste  for  the  ar- 
chitecture of  Uie  Middle  Ages  from  A  ngelo>  draw- 
ings of  the  cathedral  of  Cologne  (made  for  Sulptce 
B«>i8ser^e^s  magnificent  pictorial  work),  he  re- 
solved to  delineate  chiefly  the  finest  specimens  of 
the  edifices  of  that  period.  With  this  intent,  be 
visited  Freising  and  other  places,  and  made  many 
designs  which  he  subsequently  used  in  his  compo- 
sitions. His  picture  of  the  cathMral  at  Regens- 
burg,  gained  him  a  high  reputation,  and  was  pur- 
chased by  King  Maximilian  of  Bavaria,  who,  as 
well  as  many  other  able  judges,  advised  Quaglio 
to  prosecute  this  department  of  the  art.  Acoord- 
ingly,  in  1819,  he  resigned  his  appointment  as 
scene  painter  of  the  Munich  theatre,  and  thence- 
forward devoted  himself  entirely  to  architectural 
painting.  His  reputation  extended  by  degrees 
throughout  Europe,  and  he  received  many  com- 
missions. His  works,  which  are  very  numerous, 
are  marked  by  striking  pictures<jue  effect.  They 
are  highly  valued  as  rehresentations  of  the  finest 
specimens  of  German  Gothic  edificets  and  have 
been  partially  instrumental  in  promoting  that 
taste  for  the  Arts  and  Architecture  of  the  Middle 
Ages,  which  of  late  years  has  prevailed  in  Ger- 
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macty.  In  1829,  Quaglio  accompanied  16*.  Gallj 
^uight,  AB  architectural  draughtsman,  on  his  tour 
to  Italj.  While  employed  at  Hohenswangau,  in 
restoring  and  improving  the  Castle,  he  was  at- 
tacktrd  with  apoplexy,  and  died  April  9,  1837. 
There  are  a  numher  of  etchings  and  lithographic 
Tiews  by  him ;  among  the  latter  are  a  series  of 
thirty  subjects,  entitled  Der^  Kwurdige  Gebaude 
det  I>euUchen  MitUlalten, 

QUAINT,  Fbanobsgo,  a  Bolognese  painter,  born 
in  1611.  He  studied  under  Agostino  BCitelli,  and 
was  one  of  his  ablest  scholars.  He  was  much 
employed  in  decorating  the  churches,  public  edi- 
fices and  palaces  of  Bologna  with  frescos  of  arclii- 
tectural  and  perspectiTe  views.  Some  of  his  most 
esteemed  works  are  in  the  Sala  Farnese,  in  the 
Palazzo  Pubblica    He  died  at  Bologna  in  1680. 

QUAINf,  Luioi,  was  the  son  of  the  preceding, 
bom  at  Bologna  in  1648.  After  learning  perspec- 
tire  with  his  father,  he  became  the  disciple  of 
Gaercino,  and  afterwards  of  his  coasia  Oarlo  Gig- 
nani,  with  Marc'  Antonio  Franceschini  as  a  fellow 
pap:L  Koth  these  artists  assisted  Cignani  in 
many  of  his  works ;  and  in  distributing  their  la- 
bors he  gave  to  Franceschini  the  fleshes,  and  to 
Qaaini  the  more  lirely  and  spirited  countenances 
and  decorative  parts,  in  which  he  suuoeeded  so  ad* 
inirably  that  his  painting  could  hardly  be  distin- 
guished firom  that  of  his  maoter.  Franceschini 
andQuaini  afterwards  united  their  talenis,  the  for- 
mer painting  the  figures,  and  the  latter  the  land- 
scape, architecture,  and  other  accessories,  and  thus 
in  concert,  they  executed  many  admirable  works 
for  the  churches  and  palaces  of  Bologna,  Modena, 
Fiacenza.  Oenoa,  and  Rome,  in  which  latter  city 
they  made  the  cartoons  for  the  cupola  of  St.  Peter^s 
afterwards  execute «1  in  mosaic.  Quaini  also  paint-< 
ed  many  historical  pictures  of  his  own  invention, 
niostlj  fur  individuals.  His  pictures  in  public  at 
Bologna,  are  the  Visitation  of  the  Virgin,  in  the 
church  of  S.  Giuseppe;  a  Piet4,  in  la  Garitd,  and 
an  altar-piece  of  St.  Nicholas  visited  by  an  Angel, 
in  the  church  of  that  saint.    He  died  in  1717. 

QUARENGHI,  O^y.  Gi^ooico,  an  Italian  ar- 
chitect, bom  at  Bergamo  in  1744.  After  receiving 
a  libend  education,  he  studied  painting  nnder 
Mengs  and  Stefano  Pozzi;  but  he  subsequently 
gave  his  attention  to  architecture.  According  to 
the  biographical  memoirs  published  by  his  son 
GiuHo,  (entitled  Fabhriehe  e  Duegni,  ^.,  Milano, 
1821),  he  soon  gained  distinction  in  the  art,  and  re- 
ceived many  commissions  at  Rome.  Unfortunate- 
ly, none  of  these  works  are  specified,  nor  is  the 
<ironology  of  his  professional  life  recorded.  Qna- 
rsnghi  was  invited  to  Russia  by  the  Empress  Cath- 
erine IF.,  who  employed  him  to  erect  a  variety  of 
edifices,  among  which  are  the  design  for  the  trium- 
phal arch  erected  in  honor  of  the  Emperor  Alex- 
ander ;  the  Theatre  of  the  Hermitage ;  the  Manage 
of  the  Imperial  Guards,  in  the  Isaac^s  Place  at 
St.  Petersburg ;  the  Convent  of  Demoiselles  Nobles ; 
and  the  Palace  of  Prince  Gargarin.  Quarenghi  at- 
tained a  very  high  reputation  in  Russia ;  but  his 
published  designs  afford  little  evidence  of  superior 
taste,  or  even  of  fertile  invention.  In  comparison 
with  many  of  his  countrymen,  he  may  be  said  to 
htve  been  pare  in  his  style  of  composition  ;  but 
bis  merits  are  little  more  than  negative ; — ^if  there 
is  noUking  glaringly  offensive  in  his  productions, 
there  are  no  particular  excellencies.    They  have 
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insnlated  columns  and  ample  prosfyles,  Ionic  or 
Corinthian  porticos,  frequently  atuufaed  to  build- 
ings in  other  respecrs  naked  and  bare.  His  de« 
tails  evince  a  great  deal  of  mannerism,  being  nearly 
the  same  on  all  occasions,  as  well  as  poor  and 
meagre.     He  died  in  1817. 

ife I         J^  /«} Dutch  painter  and 

/%<>'' (y)  ^""^fii  engraver,  born  at 
^  *  ><^^/  ^*-  Ih.-  Hague  in  1602 ; 
died  in  1670.  He  painted  humorous  subjects,  as  beg- 
gars, drolls,  sssemblies  of  boors,  merry-makings, 
&c.,  represented  with  great  humor  and  spirit,  not 
unmixed  with  vulgarity.  He  also  executed  some 
spirited  etchini^  after  his  own  designs  and  those 
of  other  masters,  in  a  maimer  resembling  that  of 
Callot,  and  usually  marked  them  with  one  of  the 
above  monogramSi  Among  others  are  the  folio  w  ing ; 

The  Five  Senses;  P,  Quatt,/tc,  1688.  The  Four  Sea- 
sons, in  grote«qae  figures.  A  set  of  twenty-nix  plates  of 
Beggars,  Boors.  Ac  A  set  of  twelve  Grotesque  Figures. 
A  set  of  ten  plates  of  Beggars,  Ac. ;  S.  Saveru,  exe,  A 
set  of  twelve  fancy  subjects,  in  imitation  of  Cauoi, 

QUATREPOMME,  Isa^bella.  This 
lady  is  mentioned  by  Papillon,  as  an 
engraver  on  wood,  a  native  of  Rouen, 
who  flourished  about  1521.  He  men- 
tions one  print  by  her,  and'Zani  two  more,  marked 
with  an  apple  and  the  figure  4,  in  allusion  to 
her  name. 

QUEBOORN,  or  QUEBOREN,  Cuspiir  vah- 
DSR,  a  Dutch  engraver,  born  at  the  Hague  in  1604. 
fie  was  chiefly  employed  in  engraving  small  por- 
traits for  the  booksellers,  which  possess  consider- 
able merit  He  also  engraved  part  of  the  plates 
for  Thibanlt'S  Aeademie  de  V  Epee^  published  at 
Antwerp  1628.  Among  others,  are  the  follow- 
ing portraits  by  him : 

Queen  Elizabeth.  Iff25.  Charles  I.  1626.  William  I., 
Prince  of  Orange;  afUr  Vuicher.  Mary,  daughter  of 
Charles  I.,  consort  oftbe  Prince  of  Orange.  Frederick  V. 
Elector  Palatine.  Elisabeth,  daughter  of  James  I.,  his 
consort.  Juliana,  Princess  of  Hesse.  Frederick  Henry, 
Prince  of  Nassau.    1680. 

QUELLINUS,  Erasmus,  a  Flemish  painter, 
born  at  Antwerp  in  1600.  According  to  San- 
drart,  he  received  a  liberal  education,  and  devoted 
himself  for  sometime  to  the  stndyof  the  Belles 
Letties,  in  which  he  so  far  distinguished  himself  as 
to  be  appointed  professor  of  Philosophy  in  the  col- 
lege of  his  native  city.  On  becoming  acquainted 
with  Rubens,  whose  house  was  the  resort  of 
learned  men,  as  well  as  disringuished  artists,  he 
was  inspired  with  such  a  love  of  painting  that  he 
resigned  his  appointment,  and  entered  the  school 
of  Itis  friend.  With  a  mind  richly  endowed  by 
nature,  and  well  stored  with  literature,  he  made 
rapid  progress,  and  iu  a  few  years  became  one  of 
the  ablest  artists  of  his  country,  at  a  period  when 
Antwerp  boasted  the  most  celebrated  painter<«  of 
the  Flemish  school.  He  did  not  servilely  imitate 
Rubens,  like  many  of  the  scholars  of  that  master, 
but  formed  a  style  of  his  own,  abundantly  evincing 
vivacity  of  genius,  polished  by  study.  His  com- 
position is  good,  his  touch  free  and  spirited,  and 
his  coloring  rich  and  hartnonions.  Ilis  design, 
though  considerably  tinctured  with  the  Flemish 
manner,  is  tolerably  correct,  and  his  ideas  are  gen- 
erally just,  learn e<1,  and  elevated,  though  his  draw- 
ing is  sometimes  inaccurate.  He  had  an  excellent 
knowledge  of  architeotare  and  perspective,  with 
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whieh  be  embellished  tbe  baokg^nnds  of  bis  pic- 
tures. He  was  eaaally  sncoessftil  in  history  and 
landscapes,  and  painted  many  of  the  most  distin- 
goished  personages  of  his  time.  He  painted  both 
in  large  and  small  size;  his  large  works  are 
executed  with  great  vigor  and  fi^edom.  but  his 
cabinet  pictures  are  more  delicately  pencdled  and 
colored  with  greater  transparency.  His  most  cel- 
9  ebrated  works  are  Christ  at  the  house  of  the 
Pharisee,  with  Mary  Magdalen  washing  bis  feet, 
and  the  Guardian  Angel,  in  the  church  of  8.  An- 
drew, at  Antwerp ;  an  altar-piece  of  the  Holy 
Family  reposing  in  Egypt,  in  the  church  of  8.  Sa- 
viour at  Ghent ;  and  the  Nativity,  in  the  church 
of  8.  Peter  at 'Mechlin.  The  latter  has  often 
been  mistaken  for  the  work  of  Yandyck.  Eras- 
mus Quellinus  died  at  Antwerp  in  1678.  He  ex- 
ecuted a  few  spirited  etchings,  chiefly  after  Ru- 
bens, amonff  which  are  the  following:  Samson 
killing  the  Lion ;  the  Virgin  and  Infant  Jesus,  q/*- 
Ur  Ruhem,  A  landscape,  with  a  dance  of  child* 
ren  and  young  satyrs ;  E.  Quellmui  fee. ;  rare. 

QUELLINUS,  John  Ebasmub.  This  eminent 
i>ainter  was  the  son  of  the  preceding,  born  at  Ant- 
werp in  1629.  After  receiving  instruction  from, 
his  father,  he  went  to  Italy,  at  the  age  <^  21.  Ar- 
'  riving  first  at  Venice,  he  was  captivated  by  the 
works  of  Paul  Veronese,  and  made  them  his  mod- 
eL  He  afterwards  visited  Rome,  Naples,  and  Flor- 
ence, and  found  considerable  employment  in  those 
Slaoes.  He  returned  to  Antwerp  at  the  desire  of 
is  fiither,  wititi  a  high  reputation,  and  immediate- 
ly received  abundant  enettnragemeDt  in  paintiqg 
idtar- pieces  and  other  pictures  for  the  churches  at 
Antwerp.  He  also  painted  much  for  the  private 
collections  in  other  parts  of  the  Low  Countries. 
The  ornamental  style  of  Veronese  is  visible  in  all 
his  works.  His  design  is  correct,  his  figures  are 
,  elegant  and  graoefcd,  with  a  lively  expression,  and 
'  disposed  with  propriety  and  Judgment.  His  col- 
oring is  dear  and  brilliant,  piutakin^  of  the  Ven* 
ietian  and  Flemish  schools;  his  chiaro-Muro  ad- 
taiirable ;  his  draperies  well  cast  in  large  and  flow- 
ing folds,  and  his  backgrounds  enriched  with  nol^le 
architecture,  obelisks  and  monuments.  His  most 
capital  Vork  is  Christ  healing  the  6ick,  in  the 
k)hurch  of  the  Abbey  of  St.  Michael  at  Antwerp. 
It  is  an  immense  composition,  extending  the  whole 
height  of  the  edifice,  with  a  multitude  of  figures 
as  large  as  Hfb,  yet  so  admirably  arranged  as  to  be 
free  fi*om  the  least  appearanoe  of  confusion ;  the 
background  is  embellisned  with  noble  architecture. 
This  picture  is  so  much  in  the  style  of  Veronese, 
that  It  might  easily  be  taken  for  his  work.  In  the 
Refectory  of  the  same  Abbey,  he  painted  four  pic- 
tures representing  Christ  feeding  the  Five  Thou- 
sand ;  the  Feast  of  the  Pharisee ;  the  Supper  at 
Bethany ;  and  the  last  Supper.  In  the  cathedral 
at  Antwerp  is  a  fine  picture  of  the  Adoration  of 
the  Magi,  and  in^  the  church  of  Notre  Dame  at 
Mechlin,  the  Last*  Sapper,  one  of  his  finest  works. 
The  younger  Quellinus  is  justly  ranked  among  the 
ablest  artists  of  his  country,  who  sncceedea  the 
golden  era  of  Flemish  art  under  Rubens  and  Van- 
ayck.    He  died  at  Antwerp  in  1715. 

QUELLINUS,  Abtus,  a  Flemish  sculptor,  the 
brother  of  Hubert,  and  the  cousin  of  John  Eras- 
mus Q.,  was  a  native  of  Antwerp,  and  fionrished 
about  the  middle  of  the  17th  century.  He  visited 
Italy,  and  studied  under  Francis  Duquesnoy ;  af- 


ter which  he  returned  to  Flanders,  and  Boeeoeded 
in  attaining  a  high  reputation.  His  prindpal  aonlp- 
tures  are  in.  the  Stadt-House  at  Amsterdam,  for 
which  edifice  he  executed  a  large  number  of  ex* 
cellent  works. 

QUELLINUS,  HuBKBT.  This  engraver  iraa 
the  brother  of  the  preceding,  bom  at  Antwerp  im 
1608.  It  is  not  mentioned  under  whom  he  stud* 
ied.  He  etched  a  set  of  plates  in  a  singular  style, 
resembling  that  of  Peter  Soutman,  and  neatly  fin- 
ished with  the  grarer,  fh>m  the  marble  statues  of 
the  sculptor  Artus  Quellinus,  in  the  Stadt-House  st 
Amsteraam.  They  are  marked  with  tbe  inilialt 
of  both  artists,  A.  Q.  H.  Q.,  and  were  published  in 
a  foii6  volume  at  Amsterdam  in  3056.  fie  aiao 
engraved  some  portraits,  among  which  are  Philip 
I  v.,  *seated  on  his  throne,  with  the  Prinoe  Boyd 
and  several  allegorical  figures,  and  one  cdf  Aitns 
Quellinus,  from  his  own  designs. 

QUERFURT,  AuorsTirs,  a  German  painter, 
bom  at  Wolfenbuttel  in  1696.  After  receiving  in- 
structions from  his  father,  a  reputable  UiBdflcn>e 
painter,  he  went  to  Augsburg  and  studied  nnder 
Rugenoas.  He  painted  enoampmenta,  skirmiiliea 
of  eavalry,  battle-pieces,  and  huntingii,  in  which 
he  appears  rather  an  imitator  than  an  original 
painter.  Sometimes  he  adopted  the  manner  of 
Borgognone  and  vander  Meulen;  at  others  he 
aimed  at  that  of  Wouwerman,  but  with  lesa  sno* 
(sess.  Hi^  pictures  are  well  composed  and  colored, 
and  executed  with  spirit.  He  ^ed  at  Vienna  in 
1761. 

QUESNEL,  or  QUEKET,  Fiuifrois.  This  paint- 
er is  supposed  to  have  be^  bom  at  Edinbnrg 
about  the  year  16i0.  He  passed  his  life  in  France, 
and  was  employed  by  Henry  IH.,  and  Henry  IV. 
Among  others,  he  painted  the  portraits  of  thoee 
monarchs,  and  of  Mary  de  Medicis.  Several  of 
his  portraits  have  been  engraved  by  Edelinck,  T. 
de  Leu,  and  van  Schuppen.  He  died  at  Paria 
in  1619. 

QUESNOT,  Francis  du.    See  Dvqitxsvot. 

QUEV£RDO«  Fbaitqois  JLhxoL  Ien>oRB,  a 
French  engraver,  born  in  Brittany  in  1749,  al- 
though some  writers  place  his  birth-place  in  Spain* 
He  engraved  a  part  of  the  plates  for  the  Viya^ 
pitU>resqu6  iTItalie^  by  the  Abb6  de  St.  Non.  He 
also  engraved  some  plates  of  portraits  and  other 
sul^ects,  after  his  own  designs  and  those  of  other 
mastei^s.    He  was  living  in  1811. 

QUEUX,  MioHBL  JoBBpH  Ls,  a  French  archi« 
tect,  bom  at  Ulle  in  1756.  His  career  was  abort, 
as  he  was  assassinated  in  1786,  at  the  age  of  thir- 
ty ;  but  he  erected  several  fine  edifices,  in  excellent 
taste,  in  hia  native  city,  and  designed  the  Palais 
de  Justice  at  Douay. 

QUEWELLERFE,  Guillauicb  ns  la,  a  French 
dedgner  and  engraver,  who  flourished  about  1680* 
He  engraved  a  set  of  small  ornamental  plates  for 
jewelers,  neatly  executed.  The  frontii^ieoe  is  in- 
scribed with  his  name,  Guilhslmie^  de  la  Quewel' 
lerie,  feeit^  An.  Dni.  1680.  The  other  plates  are 
marked  with  the  initials,  Q.  D.  L.  Q. 

QUILLART,  PiSRRK  ANTonrc,  a  French  paint- 
er and  engraver,  bom  at  Paris  in  l7ll.  He  stud- 
ied under  Anthony  Watteau,  on  leaving  whom  it 
is  said  hp  was  invited  to  the  court  of  Portugal, 
appointed  painter  to  the  Queen,  and  elected  a  mem* 
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htt  of  the  Aoademy  at  Lbbon^  where  he  died  in 
the  flower  of  hie  ege.  His  prindpal  work  as  a  paint- 
er, was  a  heaatiful  ceiling  in  the  Qaeen'e  bed« 
chamber.  He  designed  and  engraved  a  set  of 
nlates  representing  the  ftmeral  pomp  of  Dnke  Don 
Knno  Olivares  Pereira,  pnUished  at  Lisbon  in 
1780. 

QUINKHARD,  John  ILlttbiob,  e  Dntoh  painter. 
bora  at  Beesi  near  Gleves,  in  1087.  He  studied 
sQeeoeoiTeiy  under  Arnold  Boonen,  Lubinietski, 
and  N.  Verkolie.  He  painted  familiar,  allegorical, 
tod  nBjthological  subjects,  well  designed  and  col- 
lored.  He  a&o  excelled  in  portraits,  and  was  much 
emplojed  in  that  branch.    He  died  in  1773. 

QULNTlLIEN',  a  French  engrayer  mentioned 
bj  Florent  le  Comte.  He  executed  some  plates 
after  Oallot,  but  did  not  affix  his  name  to  them. 

QX7IRIC0,  GioYAinn  vl  Tobtona,  a  Pied- 
montese  painter,  who  flourished  in  the  first  part 
of  the  10th  oentur/.  There  is  an  altar-piece  by 
him,  painted  on  a  gold  ground,  in  the  Hosp^  of 
YigeTano,  dated  1605. 

QUIEtOS,  LoBXNZO,  a  Spanish  painter,  born  at 
Santos,  in  Estremadura,  in  1717.  He  studied  un- 
der Bernard  German  liorente,  at  Seville,  with 
whom  he  made  great  progress,  bodi  in  oil  and  f res> 
CO.  Ue  afterwards  went  to  Madrid  for  improve- 
ment, where  his  talents  recommended  him  to  the 
notioe  of  Carlo  Gorrado  and  RaffiMlle  ICengs,  then 
in  the  service  of  the  Kinf  of  Spain,  who  offered 
him  employment;  but  being  of  a  turbulent  dispo* 
sition  and  a  slave  to  his  own  fancied,  he  preferred 
imaginary  liberty  to  fame  and  fortune.  He  after- 
wards retired  to  Seville,  where  he  remained  twenty 
years  without  making  any  one  aoauainted  with  his 
niece  of  residence,  and  employed  nimself  in  copy- 
ing and  imitating  the  works  of  Murillo,  which. he 
sold,  by  means  of  an  agent,  for  originals  by  that 
master.  He  is  said  to  have  been  very  sncceiisfal, 
and  doubtless  many  pictures  in  foreign  collections, 
more  recently  smuggled  out  of  Spain  as  the  genu- 
ine works  of  Muriiro,  were  br  this  master.  Ue 
left  some  works  at  Madrid,  in  tne  Academy  of  San 
Fernando,  at  Oazalla,  Granada,  and  oUier  plaoee 
in  Spain.    He  died  hi  1789. 

QUITER,  HxxMAVN  Hutdbios:,  a  Dutch  messo- 
tinto  eunraver,  born  about  1020,  and  died  about 
1700.  He  went  to  England,  where  he  executed  in 
an  indifferent  manner  a  few  portraits  after  Sir  Pe- 
ter Lely  and  others,  among  which  is  that  of  Queen 
Catherine,  consort  of  Charles  II.,  qfter  Lely. 

QUITEB,  HxBMAinr  Hxstdriok,  was  the  son  of 
the  preceding.  He  went  to  Rome,  and  studied  in 
the  school  of  Carlo  MarattL  He  afterwards  re- 
tamed  to  his  own  country,  and  was  appointed 
Bkinter  to  the  Landgrave  of  Hesse.  He  died  at 
runswick  in  1781. 

QUITEB.  MAomrs,  was  a  younger  brother  of 
the  preceduig.  He  visited  Kome,  and  studied 
0ome  time  with  Maratti,  after  which  he  went  to 
England,  where  it  is  supposed  he  aasisted  Sir  God- 
frey Eneller.  He  afterwards  returned  to  Holland, 
where  he  chiefly  painted  portr^ta,  and  occasionally 
historical  subjects.  He  was  appointed  Keeper  of 
the  Gallery  at  Salsdalum,  and  died  in  1744. 

QUITEB,  E.,  a  Dutch  engraver  in  meuodnto, 
who  flourished  in  the  latter  part  of  the  I7th  oen- 
tvy.  He  executed  eome  portraits  after  John  de 
Bean  and  oUiers. 
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BABASSE,  or  BABAS,  Jbak,  a  French  en« 
graver  and  printseller,  who  flourished  at  Paris 
about  1060;  Dumesoil  attributes  three  prints  to 
him:  Judith,  signed  Jean  Bahae^  aoee  PreuiUge  du 
Boy;  a  Holy  Family,  marked  with  the  initials  J. 
B.;  and  a  Bepose  in  Egypt,  with  the  same  letters 
in  a  monogram.  Brulliot  attributes  the  mark  on 
the  last  print  to  Jacob  de  Bray  and  Giuseppe 
Bibera. 

BABBIA,  Baffaxllb,  a  portrait  painter,  bom 
at  Marino.  Little  is  known  of  him  except  from 
the  oonunendation  of  Oav.  Marini,  the  poet,  whose 
portrait  he  painted.    He  was  living  in  1010. 

BABEL,  JsAir,  a  French  painter  and  engraver, 
who  flourished  at  Paris  about  1568.  As  a  painter, 
he  is  little  known.  Profl  Christ  says  he  pub* 
lished  several  of  his  designs,  engraved  on  wood, 
but  does  not  specify  the  subjects,  nor  mention 
whether  they  were  engraved  by  himself  or  some 
other  artist.  There  \b  a  copper-plate  by  him,  re- 
presenting the  Martyrdom  of  St.  Lawrence,  copied 
from  the  print  of  the  same  subject  by  Marc'  An- 
tonio, €^^  Baceio  Bandtnelli,  It  is  less  than  the 
original,  and  b  inscribed  lo.  Babel  Bellonaeus  lute 
Faritii.  According  to  Basan,  he  was  born  in 
1550,  and  died  in  1608. 

BABEL,  Davikl,  was  tlie  son  of  the  preceding, 
who  is  supposed  to  have  been  his  instructor.  He 
painted  landsci^es  in  a  pleasing  style,  some  of 
which  were  engraved  by  cotemporary  artists.  He 
etched  quite  a  number  of  plates  from  his  own  de- 
signs, in  a  style  resembling  that  of  Israel  Silvestre, 
consisting  of  landscapes  and  views,  with  figures 
correctly  drawn.  Nagler  places  his  death  in  1628, 
but  does  not  notioe  any  of  his  prints.  Zani  says 
he  operated  in  1686. 

BABEN,  BAYEN,  or  BAEYEN,  Sbbyatiub,  a 
Dutch  engraver,  of  whom  little  is  known  with  cer* 
tainty,  except  that  he  engraved  the  Twelve  Cssars, 
({fler  Stradanuiy  one  of  which  is  marked  with  a 
monogram  formed  of  the  letters  S.  V.  B.,  and  the 
rest  with  his  name  in  full,  variously  spelled,  as 
above.  There  is  also  a  plate  of  the  Madonna  della 
Segffiola,  <nfUr  Baffaelli,  signed  Servatiue  Eaeven. 
Zsnl  and  others  consider  him  the  same  as  Serwau^ 
ter^  the  accounts  of  whom  are  very  contradictory, 
but  the  monogram  of  the  latter  is  quite  different, 
being  composed  of  the  letters  P.  and  S.  interlaced, 
followed  by  a  W.    See  Serwout&r, 

B  ABIELLO,  Pablo,  a  Spanish  painter  who  flour- 
ished at  Saragossa  in  the  beginning  of  the  18th 
century.  The  accounts  of  him  are  contradictory. 
According  to  Bermudez,  thouj^h  not  very  correct 
in  his  drawings,  he  understood  the  |p*eat  maxima 
of  the  painter,  and  excelled  in  battle-piecesi  follow 
ing  the  styles  of  Fray  Juan  Bizi  and  Juan  de  Yal* 
des.  There  are  several  pictures  in  the  Trinitarios 
Calzados  de  Terruel,  attributed  to  him,  and  otliert 
m  the  chapels  of  San  Marco  and-  San  Jago.  In 
the  Cathearal  at  Saragossa  is  one  of  his  pictures, 
representing  the  Battle  of  Clavyo. 

BABIBIUS,  an  eminent  Boman  architect,  who 
flourished  about  A.  D.  80,  in  the  time  of  Domitian. 
He  was  much  employed  in  the  extensive  architec- 
tural operations  of  that  monarch,  and  erected  a 
number  of  temples  and  triumphal  arches,  besides 
many  works  on  the  Capitol,  and  the  famous  palace 
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of  Bomitiao,  on  the  Palatine  Monnt  Among  the 
other  works  of  this  monarch,  which  Milizia  at- 
tributes to  Rabirius,  waa  the  public  highway  called 
Via  Domitiana,  forty  miles  long,  from  Pozznolo 
to  SiQvessa,  crossing  the  riyer  Vultumo  by  a 
bridge  of  white  marble,  richly  ornamented.  The 
Roman  roads  were  generally  surveyed  in  nearly  a 
straight  line,  with  but  little  allowance  for  obstruc- 
tions— marshes  were  filled  up,  rivers  were  bridged, 
hills  were  levelled,  mountains  were  tunnelled — 
several  strata  of  stones  were  laid  as  the  founda- 
tion, forming  a  mass  of  extraordinary  depth  and 
width,  on  which  were  placed  large  stones  cut  into 
regular  forms,  and  fixed  with  great  nicety  upon 
the  surface;  the  whole  work  constructed  with 
such  solidity  that  it  seemed  to  bid  defiance  to  the 
attacks  of  time.  Gibbon  remarks,  ^'  the  firmness 
of  the  Roman  roads  has  not  entirely  yielded  to 
the  attacks  of  fifteen  centuries." 

RABON,  or  REBON,  PncBRK,  a  French  painter, 
bom  in  1616.  He  settled  at  Paris,  and  acquired 
considerable  reputation  in  portraits.  He  died 
therein  1684. 

RABON,  or  REBON,  Nioolas.  was  the  son  of 
the  preceding,  bom  at  Paris  in  1644.  He  studied 
under  his  iather,  and  painted  history  with  con- 
siderable distinction.  He  died  at  Hermant  in 
1686. 

RACCHETTI,  Bbrstabdo,  a  Milanese  painter, 
bom  in  1 639.  He  studied  under  his  uncle,  Gio- 
vanni Ghisolfi,  whose  manner  he  imitated  so 
closely  that  his  pictures  are  frequently  taken  for 
those  of  his  instmetor.  They  usually  represent 
■ea-ports  embellished  with  shipping,  and  mag- 
nificent buildings,  designed  wit^  accuracy,  and 
touched  with  taste  and  spirit.  His  perspective  is 
remarkably  true,  and  none  of  his  c<»temporaries 
exceeded  him  in  the  artfhl  management  of  the 
chiaro-scuro.    He  died  at  Milan  in  1702. 

RAOINE,  Jean  Baptistb,  a  French  engraver, 
born*  at  Paris,  according  to  Nagler,  in  1747,  and 
died  in  1806,  though  Zani  says  he  was  living  in 
1807.  He  studied  under  Francois  Aliamet,  and 
engraved,  in  a  neat  style,  some  plates  of  landscapes 
after  Breemberg,  Pillement,  and  other  masters; 
also  a  few  subjects  from  pictures  in  the  Orleans 
Gallery ;  and  some  vignettes  and  other  book  plates 
after  the  designs  of  Cochin. 

RAGLE,  Leonard,  a  French  architect  and  en- 
gineer, born  at  DiJon  in  17S6.  He  early  mani- 
fested a  strong  inclination  for  art,  and  was  in- 
structed in  the  principles  of  architecture  by  Moutin 
de  Saint  Andre,  engineer  of  the  province  of  Bour- 
gogne.  He  prosecuted  his  studies  with  ffreat  en- 
ergy, and  attained  such  excellence  as  to  aftract  the 
attention  of  Voltaire,  who  employed  him  upon  his 
works  at  Ferney.  The  recommendation  of  that 
celebrated  author  gained  for  Racle  the  patronage 
of  the  Duke  de  Ohoiseul,  who  conmiissioned 
him  to  design  plans  for  the  city  and  port  of  Ver- 
soix;  but  various  circumstances  prevented  their 
execution.  In  1786.  Racle  obtdned  a  prize  of  the 
Academy  of  Toulouse ;  and  he  was  soon  after  in- 
vited to  Russia  by  the  Empress  Catharine,  but  de- 
clined the  ofi^er.  Amqng  his  principal  works  were 
the  canal  of  Pont  de  Yaux ;  and  Voltaire^s  monu- 
ment at  Femey.  He  was  a  niember  of  the  central 
administration  for  the  Department  de  PA  in,  and 
prosecuted  several  projects  for  the  improvement 
of  that  province.    He  died  in  1791. 


RACONIGI,  VAUoranr  LoMsixnro  da,  a  Pled- 
montese  painter,  of  whom  little  la  known,  exoept 
that  he  flourished  at  Turin  about  1661,  and  was 
employed  by  the  Duke  as  painter  to  the  court* 

R ADEMACKER,  Gbbabp,  a  Dutch  painter,  harm 
at  Amsterdam  in  1672.    He  waa  the  son  of  an 
architect,  who  instmcted  him  in  the  rudiments  of 
drawing  and  perspective,  with  the  intention  of 
rearing  him  to  his  own  profession ;  but  perceiving 
in.  his  son  an  inclination  for  palming,  he  placed 
him  with  A.  van  Goor,  a  reputable  artist  in  por* 
traits.    He  had  made  considerable  progress  in  hia 
studies,  when  his  instmetor  died ;  whereupon  Ge- 
rard undertook  to  teach  drawing  and  design,  and 
was  employed  to  instruct  the  niece  of  the  Bishop 
of  Sebasto.    That  prelate  waa  so  much  pleased 
with  his  talents  ana  amiable  deportment,  that  he 
took  him  in  his  suite  to  Rome,  where  he  spent 
three  years  in   assiduously  studying  everything 
that  could  contribute  to  his  advancement.    On  re 
turning  to  Holland,  his  merit  procured  him  fiienda 
and  abundant  employment,  and  his  works  were 
eagerly  purchased  by  persons  of  the  first  rank. 
His  genius  led  him  to  represent  views  of  the  prin- 
cipal edifices,  monuments,  and  rains  in  Rome  and 
its  vicinity,  which  he  designed 'with  great  aocoraoy 
and  precision.    He  did  not,  however,  confine  him 
self  to  architectural  views,  but  painted  historical 
and  allegorical  subjects  with  considerable  sucoesa. 
In  the  Stadt-Honse  at  Amsterdam  is  an  all^orica] 
picture  by  him,  representing  the  Regency  of  tiiat 
city.    Another  fine  picture  is  a  View  of  the  Inte- 
rior of  St.  Peter's  diurch  at  Rome,  accounted  a 
master-piece  for  the  accuracy  of  des^n,  as  well  as 
the  style  (»f  handling.    He  was  ibnd  of  introdoo- 
ing  bas-reliefis  and  embossed  work  into  hia  pic- 
tures, which  he  designed  with  great  truth  and  ele- 
gance.   Rademacker  is  esteemed  one  of  the  good 
masters  of  the  Dutch  school ;  his  works  show  a 
superior  grandeur  of  ideas  and  a  well  cultivai;ed 
genius.    He  designed  and  wrought  with  fieusility, 
and  executed  many  works  for  the  shortness  of  his 
life.    He  died  at  Amsterdam  in  1711,  aged  39. 

RADEMACEIER,  Abraham.  This  artist  waa 
bom  at  Amsterdam  in  1675,  and  is  generally  sap* 
posed  to  have  been  a  younger  brother  of  the  pre- 
ceding. We  are  expressly  told  that  he  reached 
an  eminent  rank  in  the  art  of  landscape  paintiDg, 
without  the  assistance  of  an  instructor ;  wnerefore 
some  writers  doubt  whether  he  was  of  the  same 
family  as  Gerard  R.  At  first  he  spent  whole 
days  and  nigiits  in  drawing  and  copying  with 
India  ink,  and  next  in  water-colors,  till  he  arrived 
to  a  perfection  in  that  branch  that  excited  the  sur- 
prise and  elicited  the  approbation  of  the  best  art- 
ists of  his  time.  He  afterwards  practised  oil 
painting  with  equal  success.  He  diligently  stud- 
ied nature,  and  the  rules  of  perspective  and  archi- 
tecture. He  painted  landscapes  and  views  of 
towns  in  Holland,  but  oftener  landscape  composi- 
tions, enriched  in  a  picturesque  manner  with  edi^ 
fices  and  vestiges  of  ancient  ruins.  His  invention 
being  remarkably  fertile,  he  was  never  at  a  loss  to 
Aimish  an  endless  variety  of  scenes  and  auljects ; 
he  filled  his  pieces  with  suitable  figures  and  ani- 
mals, well  designed  and  grouped.  Bis  coloring  is 
bright  and  clear,  with  a  pleasing  tone  and  degra- 
dation in  his  distance,  though  there  is  a  little 
dryness  observable  in  his  larger  works,  probably 
caused  by  his  habit  of  punting  in  smalt  He  en- 
graved firom  his  owii  designs,  m  a  maaterly  style^ 
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ft  Bet  of  three  hundred  plates  of  the  most  interest- 
ing Tiews  of  ancient  cities,  monaments,  Ac.,  in 
fioUand  and  the  Netherlands,  published  at  Amster- 
dun  in  six  cfinrto  violnmes,  in  1731.  His  oil  paint- 
ings are  nomerous,  and  held  in  high  estimation. 
He  left  an  immense  collection  of  drawings  in 
water-colors  and  India  ink,  fonnd  in  the  collec- 
tlons  of  connoisseurs,  bj  whom  they  are  much 
priJEed  for  their  neatness  and  delicacy  of  finishing, 
as  wrdl  as  their  elegance  of  desiffn.  He  finished  a 
fife  otthe  most  indefatigable  indostry  in  1786. 

RADI,  Bbsvabdiko,  an  Italian  designer  and 
engraver,  a  native  of  Cortona,  who  nourished  at 
Boine  in  the  first  part  of  the  17th  century.  He 
etohed,  in  a  slight  and  spirited  style,  a  set  of  archi- 
tectural vmaments,  monanients,  ruins,  dec.,  pub- 
liahed  at  Borne  iu  1618,  under  the  title  4)f  Varie 
in^mmani  p^  depo$Ui  di  Bernardino  Badi  Cor- 


RADIGUES,  AMTonfE,  a  French  engraver,  bom 
at  Rheims  in  1719.  It  is  not  known  under  whom 
he  studied ;  but  according  to  Basan,  he  went  to 
England,  and  forwards  traveled  through  Holland 
and  Oermany  to  Russia,  where  he  resided  several 
years.  At  St.  Petersburg  he  engraved  the  por- 
truts  of  the  Prince  and  Princess  Gallitzin,  and 
other  persons  of  distinction.  He  also  engraved  a 
plate  for  the  Dresden  Gallery,  representing  An- 
gelica and  Medora,  (rfter  AUmandro  Tiarinu 

BAEBUBN*,  Sib  Hb:^bt,  an  eminent  Scotch 
portridt  painter,  bonr  at  Stockbridge,  now  a  part 
of  Edinburg,  in  1756.    At  the  age  of  six  years 
he  was  left  an  orphaa,  and  was  placed  in  Heriot^s 
Wark,  the  Christ^s  Ohurch  School  of  Scotland. 
At  the  age  of  fifteen  he  was  apprenticed  to  an  emi- 
nent goldsmith,  but  his  propensity  for  drawing 
and  sketching,  manifested  at  school,  seemed  more 
to  occnpy  his  mind  than  the  business  of  his  mas- 
ter, who,  on  perceiving  his  inclination  and  examin- 
ing some  of  his  juvenile  attempts  at  miniature, 
encouraged  him  to  persevere,  and  took  him  to  see 
Martin's  pictures,  tne  view  of  which  astonished 
and  delignted  the  young  artist,  and  made  a  power- 
fhl  impression  upon  his  mind.    He  now  devoted 
himself  to  miniature  painting,  and  found  sufficient 
employment  to  enable  him  to  purchase  the  re- 
mamder  of  his  apprenticeship.    He  also  began  to 
punt  in  oil,  and  obtained  the  loan  of  several  pic- 
tures from  Martin.    The  latter,  however,  soon 
grew  jealous  of  his  excellence,  and  is  said  to  have 
nnjnstly  accused  him  of  selling  one  of  his  copies, 
when  the  latter  indignantly  refused  any  fdrther  as- 
sistance from  so  despicable  an  antagonist    Having 
begun  to  paint  oil  pictures,  he  gradually  abandon- 
ed miniature,  and  became  a  professional  portrait- 
painter.    At  the  age  of  twenty-two  he  married  ad- 
vantageously, and  being  am^bitious  to  improve  him- 
self, he  soon  afterwards  set  out  for  London.    Hav- 
ing introduced    himself  and   his  works  to  Sir 
J<Mhua  Beynolds,  the  latter  received  him  kindly, 
and  advised  him  to  study  in  Italy,  at  the  same 
•  time  proffering  him  all  necessary  funds  and  letters 
,'  of  introduction  to  distinguished  artists  and  literati 
'  at  Rome.    Such  disinterested  and  noble  acts  are 
worthy  of  immortality ;  yet  how  rarely  they  oc- 
cur, 9^d  how  much  a  calculating  world  has  lost, 
and  doubtless  ever  will  lose,  by  rarely  discrimina- 
ting and  encouraging  the  sons  of  genius,  to  whom 
it  is  indebted  for  the  greatest  conveniences,  com- 
forts, luxuries,  an4  everything  that  ennobles  the 


human  mind !  Tonng  Raebnm  gratefully  accept* 
ed  the  last  part  of  Sir  Joshua^s  offer,  and  immedi- 
ately set  out  with  his  wife,  well  furnished  witii 
every  advantage.  He  spent  two  years  in  Italy, 
assiduously  studying  the  great  works  of  art.  In 
1787  he  returned  to  Scotland,  with  his  powers  well 
matured,  and  settled  at  Edinburg,  where  he  soon 
entirely  eclipsed  Martin,  fats  former  jealous  friend, 
and  completely  drove  him  from  the  field  into  re- 
tirement He  became  the  only  portrait  painter 
of  eminence  in  that  city  for  a  long  time,  and  not- 
withstanding other  able  artists  established  them* 
selves  there,  he  continued  to  adorn  both  that  and 
other  branches  of  the  art  until  his  death.  He  was 
not  in  the  habit  of  repairing  to  London,  never  hav< 
ing  visited  that  metropolis  but  three  times  in  his 
life,  nor  resided  in  it  more  than  three  months,  con« 
sequently  he  saw  little  of  the  works  of  his  cotem- 
poraries ;  and,  having  stored  his  mind  with  ideas 
drawn  from  the  purest  school  of  modern  art,  he 
was  indebted  for  his  subsequent  improvement 
solely  to  his  own  genius,  reflections,  and  the  study 
dT  nature.  Hence  the  striking  originality  in  his 
works.  He  made  it  his  peoiUiar  study  to  bring 
out  the  mind  of  his  subjects.  His  penetration  en* 
abled  him  quickly  to  discover  their  favorite  pur- 
suits, and  to  engage  them  in  topics  of  lively  conver- 
sation, and  while  they  spoke,  he  caught  the  features 
enlivened  by  the  strongest  expression  of  which 
they  were  susceptible.  Thus,  instead  of  an  ex- 
pression of  mental  Taouity,  his  portraits  not  only 
seem  to  live  and  breathe,  but  to  tkinh^  looking  aa 
thongh  they  were  about  to  speak  on  some  favorite 
topic.  This  is  the  greatest  merit  of  his  workSi 
though  he  was  accomplished  in  every  other  neoee- 
aary  particular.  His  drawinff  was  correct,  his 
coloring  rich  and  dear,  and  his  lights  well  dia- 
X)osed ;  his  pencilling  bold  and  free ;  and  his  ao- 
cessories,  whether  drapery,  furniture,  or  landsoMMu 
were  treated  with  elegance  and  spirit.  He  excellea 
in  aninuils,  particularly  the  hprse,  and  his  eques- 
trian portraits  are  considered  among  his  best  per- 
formances ;  his  portraits  of  Sir  David  Baird,  the 
Duke  of  Hamilton,  the  Earl  of  Hopetown,  and  his 
own  son  on  horsebadc,  are  among  the  most  ad- 
mired. He  painted  the  portraits  of  all  the  most 
celebrated  individuals  of  Scotland  who  flourished 
during  the  last  forty  years  of  his  life^  many  oi 
them  full-lengths.  The  merit  of  Sir  Henry  was 
amply  acknowledged,  both  by  literary  societies, 
and  by  those  formed  for  the  promotion  of  art. 
He  was  elected  a  member  of  the  Royal  society  of 
Edinburg,  of  the  Academy  of  Florence,  of  the 
Academy  of  New  York,  and  various  other  institu- 
tions, in  1814;,  the  Royal  Academy  of  LondoiL 
though  unsolicited,  elected  him  an  Associate,  ana 
in  1815  an  Academician.  In  1822,  when  George 
IV.  visited  Scotland,  he  sat  to  Raeburn,  conferred 
on  him  the  honor  of  knighthood,  and  appointed 
him  his  painter  for  Scotland.  His  modesty  was 
equal  to  his  talents,  and  in  his  intercourse  with 
young  artists  he  was  uniformly  kind,  communicsr 
tive,  and  liberaL  He  was  not  only  an  artist,  but 
a  patron  of  art ;  and  his  gallery  and  study  were 
always  open  to  young  artists.    He  died  in  1822. 

RAEFE,  or  RAEFITS,  P.,  a  French  engraver 
on  wood,  mentioned  by  Papillon,  who  flourished 
at  Paris  about  1576.  He  engrared,  in  a  spirited 
style,  the  greater  part  of  two  hundred  cuts  illus- 
trating the  Gosmoffraphical  work  by  Andr6  The- 
yet ;  ue  print  of  we  Antiquities  of  Athens,  page 
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796,  is  fAgaed.  with  his  name,  tbe  others  are  mark- 
ed with  bis  initials,  P.  B.  The  rest  of  the  cuts  in 
the  work  were  ezeoated  hj  O.  Goi^joiL  probably 
a  brother  of  Jean  Goi^on,  the  oelebrated  sculptor. 
They  are  marked  with  the  initials  O.  G. 

BAFFAELLE,  Baffaello,  or  Bafhasl*  Pav- 
^o  PI  Ubbiko.  The  name  of  this  illnstrious 
Italian  painter  is  variously  spelled ;  by  the  Ital- 
ians, Baffaello ;  by  the  French,  Baphael  or  Baffa- 
ello; by  the  Gfermans,  Bafael;  by  the  old  l^ug- 
lish  writers  Baphael,  and  the  modems  Baffa^ 
elle.  Ths  few  works  mentioned  as  bearing  his 
aignatoro,  are  inscribed  in  Latin,  Raphael  Sanc- 
tiui  UrbirKts  pinxit;  Jtaphatl  UrbinoM  Pinffe" 
hat,  1517;  EaphaelU  Sanetij  UrbinatU  optt$, 
1517.  Two  others  with  the  last  two  signatures  are 
dated  1518,  and  a  medal  strack  in  honor  of  Lucre- 
sia  Borgia^  attributed  to  him,  bears  the  name 
Baphakl,  m  Boman  oapttala,  in  the  exergue  on 
the  reverse.  The  Italians  say  that  in  his  familiar 
o(»Tespondenoe,  he  always  wrote  his  name  Baffa- 
ello, and  that  this  is  the  correct  orthography. 

By  the  general  approbation  of  mankind,  BafEk- 
elle  has  been  styled  tlie  prince  of  painters,  «nd  he 
is  universally  acknowledged  to  have  p<«se6sed  a 
greater  combination  of  the  higher  excellencies  of 
art,  than  has  ever  fallen  to  the  lot  of  any  other  in- 
dividual. He  has  had  severe  critics,  but  more  able 
defenders.  It  has  been  remarked  by  Sir  Joshua 
Beynolds  and  other  authors,  as  well  as  by  many 
travelers,  as  a  remarkable  fact,  that  the  most  capi- 
tal frescos  of  BaffaeUe  in  the  Vatican  do  not  at 
first  strike  the  beholder  with  surprise,  nor  satisfy 
his  expectations ;  but,  as  he  begins  to  study  them, 
he  constantly  discovers  new  beauties,  and  his  ad- 
miration continues  to  increase  with  contemplation. 
This  circumstance  is  accounted  for  by  writers  in 
various  ways.  De  Piles  attributes  it  to  a  want  of 
atrength  of  coloring  proper  for  each  object,  and  a 
deficiency  in  the  cniariHsouro.  Montesquieu  ob- 
serves, that  "  the  works  of  BaffaeUe  stnke  little 
at  first  sight,  beoause  nature  is  so  well  imitated 
that  a  spectator  is  no  more  surorised  than  he 
would  be  to  see  the  object  itsel(^  which  would  ex- 
tite  no  degree  of  surprise  at  all.^* .  Beynolds,  after 
having  expressed  his  first  disappointment  and  sub- 
sequent admiration,  says,  *^I  am  now  clearly  of 
opinion  that  a  relish  for  the  higher  excellencies  of 
the  art  is  an  acquired  taste,  which  no  man  ever 
possesses  without  long  cultivation,  and  great  lubor 
and  attention."  These  quotations  explain  the  con- 
trariety of  opinions  often  expressed  by  writers  as 
to  the  merits  of  BaffaeUe,  espedaUy  by  those  su- 
perficial in  art  Among  otiier  causes,  doubtless, 
are  the  changes  which  time  has  wrought  in  depri- 
ving his  fresoos  of  their  original  beauty  of  cdoring ; 
and  the  fact  that  people  who  have  read  a  great 
deal  of  any  remarkable  work  of  art  or  nature,  fre- 
quently have  their  expectations  so  exalted  that 
tney  are  at  first  disappointed.  Many  persons, 
when  they  visit  the  cataract  of  Niagara,  expect  to 
tee  the  water  tumbling  from  the  does,  with  the 
noise  of  thunder  and  we  shook  of  an  earthquake, 
and  find  themselves  disappointed ;  but  when  ihej 
begin  to  contemplate  tne  wonder — its  eternal, 
iBi^eslac,  resistless  current,  that  has  cat  its  way 
foit  miles  through  the  solid  rocks,  and  formed  for 
itself  an  impregnable  barrier,  as  if  afraid  of  delug- 
ing the  world — they  begin  to  realize,  to  be  im- 
pressed with  the  sublimity  of  the  scene. 
.  33iere  was  nothing  in  the  early  life  of  BaffaeUe, 


excepting  fictitious  aooounts,  more  remaricabltf 
than  in  that  of  many  others,  nor  anything  that  oan. 
afford  much  instruction.  He  did  not  acquire  anjr 
marked  distinction  untU  his  arrival  at  Kome  in 
1508.  This  very  circumstance  has  led  to  endlea 
disputes,  and  caused  Michael  Angelo  acd  others  to 
declare  that  he  possessed  no  great  originality  o# 
genius,  but  was  rather  a  bold  adopter ;  while  oth- 
ers have  zealously  labored  to  prove*  that  he  waa  a 
prodigy  from  his  birth,  descended  frcnn  an  ancient 
noble  house,  and  that  he  rather  instructed  hit 
masters  than  received  from  tiiiem  instruction. 
His  life,  therefore,  wiU  be  briefly  traced  to  the 
important  epoch  before  mentioned. 

He  was  the  son  of  Giovanni  Sanzio  or  di  fianti. 
a  painter  of  little  celebrity,  and  was  bora  on  Ctood 
Friday,  March  8, 1488.  His  fisther  removed  not 
long  idlerwards  to  Perugia,  where,  having  inatraet- 
ed  KaflaeUe  in  the  elements  of  design,  and  diaoov* 
ering  his  eAraordinary  talents,  he  sought  fair  him 
a  more  able  master,  and  placed  him  in  the  aehool 
of  Pietro  Perugino.    Under  this  master  ha  made 

Sreat  progress,  soon  surpassed  aU  his  fellow  ata* 
ents,  and  even  Perugino  himself^  if  some  histori- 
ans may  be  credited,  who  cite  in  proof  his  first 
work  of  St.  Niooolo  da  Tokntino  crowned  by  the 
Virgin,  at  the  Eremitani ;  a  Crudfixion,  with  tfaa 
Virgin,  Mary  Magdalene,  and  St.  John,  in  S.  Do» 
menic4>,  at  Citt4  di  Caatello ;  the  Coronation  <xf 
the  Virgin,  in  the  convent  of  the  Francisoaas  at 
Perugia ;  and  the  Marriage  of  the  Virgin.  The 
last  work  was  painted  about  his  18th  vear,  entire* 
ly  in  the  style  of  Perugino,  but  with  a  finer  ex- 
pression in  the  heads,  narticularly  of  the  Virgin* 
About  this  time,  Bernardino  Pinturicchio  was  com- 
missioned by  Cardinal  Francesco  Piccoloraini  to 
execate  his  great  works  in  the  Cathedral  of  Si^ia, 
to  illustrate  the  life  and  actions  of  iSneas  Silvias 
Piccolomini,  afterwards  Pope  Pius  11. ;  the  emlMS- 
sies  entrusted  to  him  by  the  Council  of  Constance 
to  various  princes;  and  by  Felix  the  anti-pope  to 
Frederick  III.,  who  conferred  on  him  the  laui^ 
crown ;  and  also  the  various  embassies  he  nnder^ 
took  from  Frederick  himself  to  pope  Eugenins  IV., 
and  afterwards  to  Callistns  IV..  who  made  him  a 
Cardinal.  No  workb  of  equal  importance  had 
hitherto  been  entrusted  to  any  single  master,  and 
according  to  Vasari,  Pinturicchio  feeling  himself 
incompetent  to  these  vast  undertakings,  engaged 
the  assistance  of  BaffaeUe,  who  made  the  designs 
and  cartoons  for  aU  the  works.  The  ^ory  of 
these  performances,  by  general  consent  of  an* 
thors,  is  thus  given  to  BaffaeUe,  although  they  ad- 
mit that  he  was  a  perfect  novice  in  such  mat- 
ters, a  stranger  to  the  splendor  of  a  metropolia 
and  wholly  unacquainted  with  the  manners  and 
customs  of  the  courts  of  Europe.  This  pubject  has 
been  fully  discussed  under  the  head  of  Pintvri^ 
ehio^  which  see.  These  great  works  were  finish- 
ed in  1504,  about  which  time  BaffaeUe  is  supposed 
to  have  made  his  first  visit  to  Florence,  tnon^ 
this  is  uncertain,  and  very  probably  it  was  siime- 
what  earlier.  Vasari  expressly  says  that  he  went 
to  Florence  before  the  completion  of  the  Library; 
but  Lanzi  is  of  a  different  opinion.  At  all  eventa, 
when  BaffaeUe  learned  that  the  cartoons  of  Michad 
Angelo  and  Leonardo  da  Vinci,  which  had  been 
prepared  in  competition  by  those  great  artists  in 
consequence  of  tne  prize  offered  by  the  <(ity  of 
Florence  for  the  best  designs  for  decorating  the 
PiJazflo  Pubblico^  were  on  exhibidon  in  that  dtj. 
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ki  liMUii«d  thither  to  behold  them.  These  car- 
"  toDoa^  and  many  other  inyaluable  treaftores  of  art 
fai  norenee,  made  a  deep  impreaeion  on  hia  youth* 
fid  senaibUities,  and  he  doubtleas  derived  great  ad- 
Taatage  from  the  aeqnaintanee  of  Ghirlandaio,  San- 
gallo,  and  other  diaiingoished  yonng  artists.  Al- 
tiioQgh  Raffaelle's  biographers  do  not  expres4y 
aay  that  he  aseldnonsly  studied  at  Florence  the 
worka  of  the  earlier  masters,  Gimabue,  Giotto, 
lIs8aooti>,  Yerocchio,  Ghiberti,  as  Michael  Angelo 
and  Leonardo  da  Vinoi  had  done,  yet  this  is  aban« 
daatly  evident  firom  the  pictures  he  executed  there, 
among  which  is  a  Madonna  and  C^ild,  now  in  the 
Tribune  at  Florence,  as  well  as  from  the  works  he 
afterwards  executed  at  Rome,  where  it  is  known  he 
4lopted  largely  fi-om  Masaccio.  The  death  of  his 
parents  obliged  him  to  hasten  home,  and  while 
airaogtng  his  father^s  affairs  he  painted  several 
ires,  among  which  were  two  Madonnas,  St. 
and  probably  its  pendant,  the  6l  Michiiel, 
and  Christ  praying  in  the  Garden,  now  in  Paris ; 
and  ia  1504  the  lurriage  of  the  Virgin,  called  Lo 
BpMolmw^  in  the  church  of  S.  Francesco  at  OitiA 
di  Gastello,  now  in  the  Pinaooteca  at  Milan.  Lan- 
ti  and  others  speak  of  this  picture  in  strains  of 
rapture.  He  says  the  two  e^>oueed  have  a  degree 
of  beauty  which  Baffaelle  scarcely  surpassed  in 
his  mature  age,  in  any  other  countenances.  About 
this  time,  1505,  he  executed  several  works  at  Peru- 

ewhioh  sustained  his  reputation — a  Madonna, 
the  chnrch  of  the  Servi,  the  Mater  Dolorosa, 
over  which  he  painted  a  second  picture  of  God  the 
Father,  now  in  the  Colotina  palace  at  Rome,  and  a 
Crucifixion,  preserved  in  the  chapel  of  the  Padri 
Camaldolenst.  By  these  perfonnancea  may  be 
measured  the  progress  he  had  made  in  his  first 
visit  to  Florence.  They  partake  of  the  style  of 
P«ru<rino,  with  little  of  ihe  dignity,  power,  and 
grandeur  of  his  later  performances,  but  are  dis- 
tinguiahed  for  the  sensibilitv  and  feeling  belonging 
to  the  earlier  sch«iol.  That  he  had  not  made  much 
pfogress  in  anatomy,  Is  evident  tnm  his  picture  of 
the  Orudfixion,  in  which  the  figure  of  Ohrist  on 
the  Gross  does  not  discover  any  particular  exoel- 
leiTce  in  des^ign,  though  affording  nim  an  excellent 
aad  appropriate  opportunity  to  display  his  know- 
ledge of  tnat  branch  of  the  art.  His  desire  for 
improvement  drew  him  a  second  time  to  Florence, 
where  he  zealously  pursued  his  stupes  oi  the  old 
mssters  before  mentioned,  and  derived  great  ad* 
vsntage  from  the  acquiuntance  of  Fra  Bartolomeo, 
who  returned  to  painting  about  this  time.  He 
Qommunicated  to  Raffaelle  a  more  correct  know- 
ledge of  cotoring;  and  in  return,  the  latter  taught 
him  the  rules  of  perspective.  (See  Baocio  della 
Ferta,  called  Fra  B.)  He  seems  to  have  spent  in 
stady  the  whole  time  of  his  residence  in  that  city; 
St  knst  it  is  known  that  he  executed  nothing  there 
except  a  few  portraits,  and  the  cartoon  for  the , 
Entombing  of  Ohrist ;  the  picture  itself  he  paint* 
ed  at  Perugia,  firom  whence  it  was  afterwards 
traasfexred  to  the  Borghese  palace  at  Rome.  It  is 
a  minu^  of  composition,  design,  and  expression, 
sarpassed  in  these  re^[>eots  by  few  of  his  subse- 
qaent  nerfonaanoes.  After  completing  this  work, 
BaAelle  returned  the  third  time  to  Florence, 
where  his  studies  seem  to  have  been  his  chief  em- 
ployment, as  it  is  nearly  certain  that  he  executed 
St  tiiis  time  only  two  jHctares — ^the  Madonna  called 
la  BMm  Qiardiniera^  now  at  Paris,  and  another 
Madonna  with  the  Fathers  of  the  Churoh,  now  at 


Bmsaels.  His  repeated  residence  at  Florence  ex* 
ercised  over  him  the  greatest  influence.  He  found 
that  the  Florentine  artists,  as  Gimabue,  Giotto, 
Fiesole  and  others,  could  not  only  compete  with 
his  teacher  Perugino  in  all  the  departments  of  art, 
but  that  some  of  tiiem,  as  Masaccio.  Fra  Filippo 
Lippi,  Mariotto  Albertinelli,  Ghirlanaaio,  and  Fra 
Bartolomeo,  surpassed  him  in  excellence  of  com- 
position, correctness  of  design,  and  liveliness  of 
coloring.  In  the  works  of  Ghirlandaio,  and  above 
all  of  Maaacoio^  he  found  what  he  most  desired,  a 
grander  style  in  the  forms,  drapery,  and  outline. 
Doubtless,  too,  he  derived  some  advantage  by  con- 
templating the  works  of  da  Vinci  and  Michael  An- 
gelo, though  the  latter  had  not  then  executed  his 
^eatest  performances,  nor  was  his  manner  congen- 
ial to  Ba&elle.  Having  previously  acquired  the 
exceUenciea  of  the  greatest  masters  of  the  Bo- 
magna,  he  now  possessed  himself  «>f  those  of  the 
Florentine  school,  which  he  ever  held  in  high  esti- 
mation, evinced  bv  his  copying  in  the  Loggict^ 
without  the  least  alteration,  two  figures  by  Masac- 
cio, which  may  still  be  seen  in  the  picture  by  the 
latter  of  Adam  and  Eve  driven  from  Paradise,  in 
the  monastery  of  the  Garmelitea  at  Florence,  aa 
well  as  others  in  the  Gartoons.  (See  Masaccio,) 
Raffaelle  now  considered  himself  competent  to  un- 
dertake greater  works  than  he  had  hitherto  at- 
tempted, and  was  ambitious  of  painting  an  apart- 
ment in  the  Palazzo  PubbUco  at  Florence,  which 
is  evident  from  his  letter  to  one  of  his  uncles,  de- 
siring him  to  request  the  Duke  of  Urbino  to  write 
to  the  Gonfaloniere  Soderini  for  this  purpose.  Thia 
letter,  now  In  the  Museo  Borgia,  is  datea  in  April, 
1508,  and  contains  all  the  provineialisms  then 
common  to  the  inhabitants  of  Urbina  Lanxi 
says  his  biographers  do  not  speak  of  Mb  literary 
attainments,  ana  that  if  we  are  to  judge  from  this 
letter,  we  might  consider  him  grossly  illiterate; 
but  he  exculpates  him  on  the  ground  that  he  waa 
writing  in  the  familiar  dialect  of  his  country,  as  ia 
still  done,  even  in  tlie  pubHc  acts  of  Venice,  and 
that  he  might  and  did,  when  he  chose,  use  a  mora 
correct  language.  His  uncleBramante,  however,  the 
famous  architect  of  St.  Peter^s,  procured  him  no* 
bier  employment  at  Rome,  by  reconmiending  him 
to  Julius  II.  to  decorate  the  Vatican.  We  now  be- 
hold him  placed  in  that  famous  palace,  with  such  ad- 
vantages of  time  and  circumstances  as  enabled  him 
to  rise  to  the  position  of  the  first  painter  of  the 
world.  It  will  assist  the  reader  in  forming  an  esd-* 
mate  of  the  powers  of  Rafihelle,  to  reflect  on  his 
attainments,  and  the  new  field  open  to  his  view* 
P<»ssessing  extraordinary  genius  and  talents,  he  had 
already  attained  all  that  waa  excellent  in  his  pre- 
decessorSb  His  talents  were  immediately  recogniJEed 
at  Rome,  and  if  deficient  in  any  necessary  branch 
of  knowledge,  the  whole  literary  and  artistio 
world  waa  at  his  command.  He  was  inspired  by 
the  most  unbounded  ambition;  the  efforts  of 
Michael  Angelo  to  supplant  him  only  stimulated 
him  to  greater  exertions ;  and  on  his  death-bed, 
he  thanked  God  he  was  born  in  the  days  of  Buona- 
rotti.  He  was  instructed  in  the  principles  of 
arohitecture  for  six  years  byBramante,  that  on 
his  death  he  might  succeed  him  in  auperintending 
the  erection  of  St.  Peter^s.  He  lived  among  the 
ancient  sculptures,  and  derived  from  them  not 
only  the  contours,  drapery,  and  attitudes,  but  the 
spirit  and  principles  of  the  art  Not  content  with 
what  he  saw  in  Rome,  he  employed  able  artists 
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to  copy  the  remains  of  antiqnitj  at  Pozxnolo, 
throughoat  all  Italy,  and  even  in  Greece.  It  is 
also  probable  that  he  derived  mnch  assistance 
from  living  artists,  whom  he  consulted  in  regard 
to  his  compositions.  The  universal  esteem  which 
he  enjoyed,  his  attractive  person,  and  his  engag- 
ing manners,  which  all  authors  unite  in  discrib* 
ing  as  incomparable,  conciliated  the  favor  of  the 
noost  eminent  men  of  letters,  as  Bembo,  Oastig- 
lione,  Giovio,  Navagero,  Ariosto,  Fulvio,  O^cag* 
nini,  &c.,  who  set  a  high  value  on  his  friendship, 
and  were  doubtless  readj  to  supply  him  with 
many  valuable  hints  and  ideas. 

Eaffaelle,  on  his  arrival  at  Rome,  says  Vasari, 
was  commissioned  to  paint  a  chamber  in  the  Vati- 
can, called  La  Segnatura^  which,  from  the  subjects 
of  the  pictures,  was  also  called  the  Chamber  of 
the  Sciences.  On  the  ceiling  he  represented  Theo- 
logy) Philosophy,  Poetry,  and  Jurisprudence,  and 
on  each  neighboring  facade  a  grand  historical 
piece  illustrative  of  the  same  subject ;  on  the  base- 
ment, also,  historical  pieces  belonging  to  the  same 
sciences ;  and  these  smaller  performances,  and  the 
caryatides  and  telamoni  distributed  around  are 
monocromati  or  chiaro-scuri,  an  idea  entirely  ori- 
ginal in  Raffaelle,  and  afterwards  continued,  it  is 
said,  by  Polidoro  da  Oaravaggio.  Raffaelle  com- 
menced with  Theology,  and  imitated  Petrarch, 
who  in  one  of  his  visions  assembled  together  men 
of  the  same  condition,  thoagh  living  in  different 
ages.  He  introduced  the  Evangelists,  whose  writ- 
ings form  the  foundation  of  theology ;  St.  Ambrose, 
St.  Augustine,  St.  Oregory,  and  St.  Jerome,  the 
doctors  of  the  church  who  continued  the  tradition ; 
and  the  Fathers,  St.  Thomas  Aquinas,  St.  Bonaven- 
tura,  and  other  theologians ;  above  all,  the  Trinity 
in  the  midst  of  the  beatified,  and  beneath,  on  an 
altar,  the  Eucharist.  This  subject,  which  has 
since  been  denominated,  with  little  reason,  the 
Dispute  on  the  Sacraments,  retains  traces  of  the 
ancient  style,  as  gilded  glories  round  the  heads  of 
the  saints,  with  other  similar  ornaments,  and  the 
composition  is  more  formal  and  restrained  than  in 
his  later  productions.  The  Pope  was  so  satisfied 
with  the  performance  that  he  ordered  all  the  works 
of  Bramantino,  Pier  della  Francesca,  and  others 
to  be  effaced,  in  order  that  the  whole  Oh  amber 
might  be  decorated  by  Raffaelle.  At  the  earnest 
solicitation  of  the  latter,  however,  out  of  respect 
to  his  instructor,  one  picture  by  Perugino  was 
preserved,  as  well  as  some  ornamental  parts  by 
oodoma.  In  the  subsequent  works  of  Raffaelle, 
and  after  the  year  1609,  no  traces  appear  of  his 
first  style.  He  had  abandoned  every  vestige  of 
the  antique  gilding  and  manner,  adopted  a  nobler 
style,  and  henceforth  applied  all  his  powers  to 
bring  it  to  perfection.  On  the  opposite  side  of 
the  chamber  he  represented  Philosophy,  now  styl- 
ed the  School  of  Athens.  In  the  upper  part  of  the 
composition  he  introduced  Plato  and  Aristotle  ex- 
pounding their  systems  to  a  number  of  surround- 
ing disciples ;  in  another  group,  Socrates  is  seen 
reasoning  with  Alci blades;  and  below,  Pythago- 
ras in  me  midst  of  his  scholars,  one  of  whom 
holds  a  tablet,  engraved  with  the  harmonic  conso- 
nances. In  another  part  of  the  picture,  Archime- 
des is  seen  instruotmg  his  pupils  in  geometry; 
Zoroaster  is  represented  with  a  Globe  in  his  hand ; 
and  on  one  side  Diogenes  is  stretched  on  the 

ground  with  a  book  in  his  hand.    In  this  magni- 
oent  work,  representing  the  School  of  Philo- 


sophy, consisting  of  fifty-two  figures,  Elaffaelle  hai 
given  to  the  world  a  school  <h  painting  ever  re- 
garded as  one  of  the  most  sublime  produetlons  of 
art,  for  its  boldness  of  invention,  its  grandeur  of 
composition,  and  perfection  of  design. 

The  third  picture  represents  Jurisprudence,  and 
is  divided  into  two  parts.  On  the  left  side  ik  the 
window  stands  Justinian,  presenting  the  book  of 
civil  law  to  Trebonianus,  who  receives  it  with  an 
expression  of  submission  and  approval  which  do 
other  artist  cnn  ever  hope  to  equal.  On  the  right 
nde  is  seen  Gregory  IX.,  bearing  the  feataree  of 
Julius  II.,  delivering  a  book  of  the  Decretals  to  an 
advocate  of  the  Consistory.  In  the  upper  part  of 
the  picture  are  personified  Prudence,  Temperance, 
and  Fortitude.  • 

The  fourth  picture  represents  Poetry,  where  he 
introduced  Apollo  and  the  Muses  on  Mount  Par- 
nassus, surrounded  by  fhe  most  iUustrious  Greeik, 
Latin,  and  Tuscan  poets :  Homer,  seated  between 
Virgil  and  Dante,  is  perhaps  the  most  striking  fig- 
ure, appearing  gifted  with  a  divine  spirit,  nnltmg 
the  characters  of  the  prophet  and  tlie  poet.  The 
historical  pieces  in  cniaro-scuro  contributed,  by 
their  elegance,  to  charm  the  sight  and  preserve  the 
unity  of  design ;  for  instance,  beneath  the  Theolo- 
gy, St.  Augustine  is  represented  on  the  borders 
of  the  sea,  instructed  by  Angels  not  to  examine 
the  mystery  of  the  Trinity,  incomprehensible  to 
the  human  mind;  and  under  the  Philosophy, 
Archimedes  is  seen  surprised  and  slain  by  a  sol- 
dier, wbUe  absorbed  in  his  studies.  The  first 
chamber  was  finished  in  1511,  as  appears  from  an 
inscription  near  the  Parnassus. 

It  is  proper  to  observe  here,  for  the  proper  elu- 
cidation of  this  memoir,  that  Raffaelle  had  three 
manners ;  the  first,  that  of  his  instructor  Perugi- 
no; the  second  the  same,  modified  by  his  resi- 
dence and  studies  in  Florence,  which  continued  till 
the  completion  of  the  Theology,  though  constantly 
improving ;  and  the  third,  his  own  grand,  origin^ 
manner,  commencing  with  the  School  of  Athena 
It  is  also  proper  to  notice  the  calumnies  of  the  Flo- 
rentine writers,  who  attempted  to  disparage  Bafia- 
elle  in  order  to  a^randize  their  own  countryman, 
Michael  Angelo.  The  life  of  Buonarotti.  was  writ- 
ten by  two  of  his  disciples,  Yasari  and  Condivi, 
after  the  death  of  Raffaelle,  and  during  the  life  of 
Angelo,  which  gave  the  latter  decidedly  the  ad- 
vantage ;  for,  had  Raffaelle  been  living  when  they 
attacked  the  originality  of  his  style,  be  would 
have  found  no  difficulty  in  oonfhting  them.    Ya- 
sari does  not  speak  of  the  improvement  in  his 
manner  until  all  the  works  above  mentioned  were 
completed.    On  the  contrary,  in  his  life  of  BafEa- 
elle,  he  says,  *^  although  he  had  seen  so  many  mon- 
uments of  antiquity  in  that  city,  and  studied  so 
unremittingly,  still  his  figures  up  to  this  time  did 
not  possess  that  brendth  and  majesty  which  he 
afterwards  exhibited;  for  it  happened  that  the 
breach  between  Michael  Angelo  and  the  Pope  oe- 
curred  about  this  time,  and  compelled  him  to  flee 
to  Florence ;  from  which  circumstance,  Bramante, 
obtaining  the  keys  of  the  Sistine  chapeL  ei±ibitea 
it  to  his  friend  Raffaelle,  in  order  tnat  he  might 
make  himself  acquainted  with  the  style  of  Buona- 
rotti ;  ^'  and  he  then  proceeds  to  mention  the  Isdah, 
the  Sibyls,  and  the  Heliodnrus,  painted  after  this 
period.    In  his  life  of  Michael  Angelo,  he  sgain 
mentions  the  quarrel  which  obliged  the  latter  to 
depart  firom  Rome,  and  proceeds  to  aaj  tiliat  whem 
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M  bis  retorn.  he  had  finished  one-half  of  the  work, 
the  Pope  suddenly  commanded  it  to  be  exposed, 
'^  whereapon  Raffaello  di  Urbino,  who  possessed 
great  faciiity  of  imitation,  changed  his  style,  and 
immediately  designed  the  Prophets  and  Sibyls  della 
Pace.''  Thusoripnated  the  dispute,  subsequently 
proseciited  with  the  greatest  warmth,  not  only  in  It- 
aly, bat  in  other  countries.  Bellori  attacked  Vasari 
in  a  Tiolent  manner,  and  ably  defended  Raffaelle, 
in  a  work  entitled  Se  RaffaiUe  ingrandi  e  migli- 
&r6  la  fnaniera  per  aver  veduU  le  opere  di  Michel 
Angiolo  (whether  Raffaelle  enlargea  and  improycd 
hia  manner  on  seeing  the  works  of  Michael  Angelo); 
Cr»pi  also  replied  to  him  in  three  letters  in  the 
Leitere  Piitcriche;  and  many  other  disputants 
haye  since  arisen  and  started  (resh  arguments.  It 
is  impossible,  in  a  brief  biographical  sketch,  to 
pnrsae  this  subject,  farther  than  to  observe  that 
RaffaeUe's  defenders  have  shown  that  when  Mi- 
duiel  Angelo  fled  to  Florence  in  1506,  Raffaelle 
was  not  even  in  Rome ;  that  Angelo  did  not  com- 
mence his  works  in  the  Sistine  chapel  before  1508, 
when  he  was  invited  to  Rome  by  Julius  II.  for 
that  purpose,  and  probably  somewhat  later,  as  it 
required  some  time  to  prepare  his  cartoons; 
that  he  did  not  finish  the  first  half  of  it  be- 
fore 1511,  when  it  was  exhibited ;  and  that  in  the 
meantime  Raffaelle  had  completed  his  first  cham- 
ber in  the  Vatican ;  that  Raffaelle  had  studied  the 
Torso  of  the  Belvidere,  as  Angelo  had  done ;  that 
he  formed  his  manner  on  the  antique  and  on  rea- 
son itself;  and  that  the  grand  does  not  consist  in 
enlargements  of  the  muscles,  or  extravagance  of 
attitudes,  as  practised  by  Buonarotti,  but,  as  Mengs 
iusiJy  oboerves,  "  in  adopting  the  noblest,  and  neg- 
lecting the  inferior  and  meaner  parts,  and  in  exer- 
cising the  higher  powers  of  inTention."*  Lanzi 
says  the  objector  to  Vasari  ^  would  hare  proceed- 
ed to  point  out  the  grandeur  of  style  in  the  School 
of  Athens,  in  the  majestic  edifices,  in  the  contour 

*We  have  already  mentiooed  the  loaiee  whenoe  Raffa- 
elle derived  hie  ioepiratioo — the  antique.  The  ityle  of 
Angelo  waa  not  congenial  to  him.  He  bad  seen  at  least 
•OBM  of  his  cartoons  and  pictures  at  Florence,  though  not  his 

Cteet  works,  afterwards  ezecnted  at  Rome.  Nor  did 
telle  study  nature  so  attentively  as  some  eminent  mas- 
ten  luive  done,  but  lie  arrived  at  what  nature  should  be ; 
it  was  a  maxim  with  him,  whicb  he  taught  his  pupils, 
"We  must  not  represent  things  as  they  are,  but  as  they 
^Kmld  be. "  Mengs  says  that  *•  Raffaelle  diligently  studied 
the  baNi-rilievi  of  the  arches  of  Titus  and  Constantino 
which  were  on  the  arch  of  Trajan,  and  adopted  from  them 
his  manner  of  marking  the  articulations  of  the  joints,  and  a 
more  simple  and  easier  mode  of  expressing  the  contours  of  the 
fleshy  parts."  Raffaelle,  like  Shakspeare,  did  not  hesitate 
to  appropriate  anything  he  found  in  ancient  or  modem  art, 
that  fitted  his  purpose ;  but,  like  the  great  poet,  he  threw 
anmnd  them  the  charm  of  his  own  incomparable  genius.  Mi- 
sbael  Angelo  seomed  to  borrow  anything.  It  is  a  well  known 
tut  that  the  beautiful  arabesaues  with  which  Raffaelle  de- 
sorated  the  loggU  of  the  Vatican  were  copied  from  an- 
tiqaes,  which  he  discovered  while  making  excarations  by 
order  of  Leo  X.,  though  greatly  improved  by  his  own  ex- 
qntsite  fancy.  In  compliance  with  the  wishes  of  that  pon- 
tiff, he  made  drawings  of  the  ancient  i>nilding8  of  Rome, 
aoeompanied  with  descriptions,  and  employed  the  com- 
pass to  ascertain  the  exact  admeasurement.  This  val- 
aable  work  was  destroyed,  and  many  of  the  edifices  meas- 
ared  were  destroyed  in  the  sacking  of  Rome  in  1627.  The 
Abate  Morelll  (Notisia,  p.  210),  has  made  public  a  high 
ealogtam  on  this  work,  written  by  Marc'  Antonio  Michiel, 
aeotemporary  with  Raffaelle,  who  asserts  that  '*  Raffaelle 
had  drawn  the  ancient  buildings  of  Rome  in  such  a  man- 
ner, and  shown  the  proportions,  form,  and  ornaments  so 
eoReetly.  that  whoever  nad  inspected  them  might  be  said 
t^  have  teen  anoient  Rome." 


of  the  figures,  in  the  folds  of  the  drapery,  in  the 
expression  of  the  countenances  and  in  the  atti- 
tudes ;  and  he  would  easily  have  traced  the  source 
of  that  suhlimity  in  the  relics  of  antiquity.  If  he 
appeared  still  greater  in  his  Isaiah,  he  might  have 
refuted  Vasari  from  his  own  account,  which  as- 
signs this  work  to  a  period  anterior  to '1511,  and 
therefore  cotemporary  with  the  School  of  Athens ; 
adding  that  he  elevated  his  style  hy  propriety  of 
character  and  the  study  of  Grecian  art.  The 
Greeks  observed  an  essential  difference  between 
common  men  and  heroes,  and  again  between  their 
heroes  and  their  gods ;  and  Raffaelle,  after  having 
represented  philosophers  immersed  in  human 
doubts,  might  well  elevate  his  style  when  he  came 
to  figure  a  prophet  meditating  the  revelations  of 
God."  As  to  the  rest,  it  is  admitted  that  the 
works  of  Michael  Angelo  inspired  him  with  a 
more  daring  spirit  of  design,*  that  in  the  exhibi- 
tion of  strong  character,  he  did  not  hesitate  even 
to  imitate  him,  but  Crespi  observes  that  in  this 
instance  he  rendered  that  very  style  more  beautiful 
and  more  majestic;  and  Lansi  says,  "whoever 
wishes  to  see  what  is  wanting  in  the  Sibyls  of 
Michael  Angelo,  let  him  inspect  those  of  Raffaelle; 
and  let  him  view  the  Isaiah  of  Raffaelle  who  would 
know  what  is  wanting  in  the  Prophets  of  Michael 
Angelo." 

Towards  the  close  of  1512,  Buonarotti  finished 
the  other  -half  of  his  great  work  in  the  Sistine 
chapel,  so  that  the  Pope  was  able  to  perform  Mass 
at  the  Feast  of  Christmas.  Raffaelle  was  engaged 
in  the  same  year  in  decorating  the  second  apart* 
roent  of  the  Vatican.  The  first  subject  was  He- 
liodorus  driven  from  the  Temple  by  the  prayers 
of  Onias  the  high  priest,  one  of  the  most  celebra- 
ted pictures  of  the  place,  m  which  all  the  psssions 
are  wonderfully  expressed.  On  the  other  side  of 
the  apartment  are  the  Miracle  of  the  Mass  at  Bol- 
sena.  the  Deliverance  of  St.  Peter  from  Prison, 
and  Leo  the  Great  stopping  the  progress  of  Attila. 
'*  In  these  works,''  says  Mengs,  "^  Raffaelle  gave  to  * 
painting  all  the  augmentation  it  could  receive  after 
Michael  Angelo."  Julius  II.  died  in  1513.  and  was 
succeeded  by  Leo  X..  who,  zealous  for  promoting  the 
fine  arts,  and  sensible  of  the  extraordinary  talents 
of  Raffaelle,  continued  him  in  his  empl03'^ment. 
The  two  works  last  mentioned,  as  well  as  the  re- 
maining decorations  of  these  chambers,  were  illus- 
trative of  the  history  of  that  pontiff,  whose  iu- 


*Lanii  says,  "his  rival  Michael  Angelo,  too,  and  his 
party,  contributed  not  a  little  to  the  success  of  Raffaello. 
As  the  contest  between  Zenzis  and  Parrhasins  was  benefl- 
cial  to  both,  so  the  rivalship  of  Baonarotti  and  Sansio  aid- 
ed the  fame  of  Michael  Angelo,  and  prodaeed  the  paint- 
ings in  the  Sistine  chapel ;  and  at  the  same  time  contribu- 
ted to  the  celebrity  of  Raffaelle,  by  producing  the  pictures 
in  the  Vatican,  and  not  a  few  others.  Michael  Angelo^ 
disdaining  any  secondary  honors,  came  to  the  combat,  as  it 
wore,  attended  by  his  shield-bearer,  for  he  made  drawings 
in  bis  grand  style,  and  then  gave  them  to  Fr&  Sebastiano 
del  Piombo,  the  Kholar  of  Giorgione,  to  execute ;  and,  by 
this  means,  he  hoped  that  RAffaelle  would  never  be  able  to 
rival  his  productions,  either  in  design  or  color.  Raffaelle 
stood  alone,  but  aimed  at  producing  works  with  a  degree 
of  perfection  beyond  the  united  efforts  of  Michael  Angelo 
and  F.  Sebastiano,  combining  in  himself  a  fertile  imagi- 
nation, ideal  l)eauty  founded  on  a  correct  imitation  of  the 
Greek  style,  grace,  ease,  amenity,  and  a  universality  of 
genius  in  every  department  of  art.  The  noble  determina- 
tion of  triumphing  in  such  a  powerful  contest  animatcKf 
him  night  and  day,  and  allowed  him  no  respite.  It  also 
animated  him  to  surpass  both  his  rivals  and  falmseV  in  c*a- 
17  new  woxk." 
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ptisoDment  at  RaTenni,  utd  i vbseqiient  Ifbemtkm, 
are  typified  by  St.  Pet^s  deliveranoe  from  Prison 
bj  the  Angel.  It  was  in  this  picture  that  Raffii- 
elle  exhibit  an  astonishing  proof  of  his  knowl- 
edge of  the  eflEbcts  of  light ;  the  figures  of  the  Bok- 
diers  who  stand  without  the  prison,  are  illuminar 
ted  by  the  b^ms  of  the  moon ;  a  torch  produces 
a  second  light ;  and  a  clears  celestial  splendor,  ri- 
valling the  sunlight,  emanates  from  the  body  of 
the  Angel.  Here  he  also  showed  how  art  may 
convert  impediments  into  advantages;  for  the 
place  where  he  was  paintine  being  broken  by  a 
window,  he  imagined  on  each  side  of  it  a  stair- 
case whidi  afifords  an  easy  ascent  to  the  prison, 
and  on  the  steps  he  placed  the  guard,  overpowerea 
with  sleep,  so  that  the  painter  does  not  seem  to 
have  accommodated  himself  to  the  place,  but  the 
place  to  have  become  subservient  to  the  painter. 

In  the  third  apartment  he  painted  four  pieces, 
representing  the  Victory  gained  b^  St.  Leo  IV. 
over  the  Saracens  in  the  port  of  Ostta ;  the  Confla- 
gration of  the  Borgo  Veodiio ;  the  Ooronation  of 
Charlemagne;  and  Leo  III.  vindicating  himself 
before  that  monarch.  These  works,  says  Lanzi. 
justly  entitle  Raffaelle  to  the  epic  crown.  It  would 
requve  a  volume  to  describe  mtelligentlv  all  the 
works  of  Raffaelle.  The  Inoendio  A  Borgo, 
which  is  miraculously  extinguished  by  St.  I^ 
IV.,  is  f^ccounted  a  wonderful  performance,  alter- 
nately chilling  the  heart  with  terror,  and  warming 
it  with  compassion.  The  horrors  of  the  confla- 
gration are  portrayed  with  all  the  truth  and  effect 
that  art  is  capable  of  producing.  The  terror  of 
the  scene  is  increased  by  the  darkness  of  the  mid- 
night hour ;  the  flames,  driven  b^  a  fierce  wind, 
are  spreading  with  fearful  rapidity ;  the  affright 
and  suilerings  of  the  inhabitants  are  carried  to  the 
highest  pitch.  Some  rush  forward  with  water,  but 
are  driven  back  by  the  scorching  flames ;  others 
seek  safety  in  flight,  half  naked,  and  with  dishev- 
elled hair ;  women  turn  an  imploring  look  to  the 
pontiff;  mothers,  less  alarmed  for  themselves  than 
their  offsprinjg,  are  solely  intent  in  shielding  them 
from  danger.  Amidst  the  confusion  is  seen  an  ad- 
mirable group  of  a  youn^  man,  like  ^neas,  carry- 
h)g  his  aged  father  on  his  shoulders,  sinking  be- 
neath the  weight,  but  collecting  his  almost  ex- 
hausted energies,  to  reach  a  place  of  safety.  These 
three  chambers,  called  the  Stanze  of  Raffaelle, 
which  name  they  still  retain,  occupied  him  nine 
jrears,  and  were  finished  in  1517.  He  introduced 
into  them  correct  likenesses  of  many  of  the  most 
distinguished  personages  of  the  age.  Thus  in  St.  Leo 
is  represented  Leo  X.,  and  in  Charlemagne,  Francis 
I.  of  France.  In  portraits,  Raffaelle  was  transcen- 
daat,  and  his  performances  deceived  persons  the 
most  intimately  acquainted  with  the  subjects; 
Cardinal  Datary  approached  a  picture  of  Leo  X. 
with  a  bull  and  pen  and  ink  for  the  pontiff's  sig- 
nature. 

Having  thus  decorated  the  three  principal  apart- 
ments in  the  Vatican,  Raffaelle  turned  his  attention 
to  the  embellishment  of  the  loggie  (the  galleries 
of  the  Vatican  palace  connecting  the  rooms)  the 
architecture  of  which  was  begun  by  Bramante  and 
finished  by  Raffaelle.  These  worlcs  were  chiefly 
executed  from  his  cartoons  by  his  disciples  Oiulio 
Romano,  Gio.  Francesco  Penni,  Pierino  del  Vaga, 
Pellegrino  da  Modena,  Polidoro  da  Caravaggio. 
Giovanni  da  Udine,  Ac.  The  space  of  the  present 
article  will  not  even  admit  of  mentioning  all  these  ' 


nroduoiions.  of  vrkSA^  Vasari  saya  'it  is  im; 
ble  to  execute  or  conceive  a  more  exquisite  w 
The  most  important  are  the  thirteen  svall  ceifingfl^ 
each  containing  four  auljecis  from  sacred  history, 
the  first  of  whidi,  representing  the  Creation. '  was 

{>ainted  by  Raffadle  himself  as  a  model  to  be  Ibi- 
owed  by  his  scholars)  and  the  whole  were   re- 
touched and  harroonixed  by  Ralbelle,  aooordinff  to 
his  usual  custom.    This  aeries  of  subjects   iiaa 
been  frequently  enpaved,  and  is  generally  denomi- 
nated Rimaelle's  Bible.    He  designed  the  funous 
cartoons  for  the  tapestries  of  the  papal  cbapeL  rep- 
resenting the  principal  subjects  of  the  Evangelist 
and  the  Acts  of  the  Apostles.    The  tapestries 
were  wrought  in  Flanders,  and  afterwards  aniin* 
ally  exhibited  in  the  Vatican,  on  the  festival  of 
Corpus  Dmnhii,  but  have  lately  been  diq)eraed. 
The  cartoons,  regarded  as  one  of  the  most  exalted 
monuments  of  art,  were  purchased  in  Flanders  by 
Charies  I.,  at  the  recommendation  of  Rubens,  ana 
are  now  in  Hampton  Court 

The  immense  works  in  the  Vatican  did  not  pre- 
vent Raffaelle  from  ei^fpaging  in  numerous  other 
undertakings,  to  satisfy  Sie  desire  of  individoala 
to  possess  his  works.  He  decorated  the  palace  of 
Agostino  Chigi,  now  the  Famesina,  with  admira- 
ble iVesodfl,  representing  the  Triumph  of  Galatea. 
and  a  series  of  pictures  of  the  Loves  of  Cupid  and 
Psydie,  their  Marriage,  and  the  Assembly  of  the 
Gods;  the  first  was  painted  by  himself,  and  the 
others  by  his  scholars  fh>m  his  cartoons.  These 
pictures  were  treated  with  such  admirable  taste 
and  learning,  that  tLery  may  be  compared  to  tiie 
best  works  of  antiqmtv-. 

Of  his  pictures  in  <nf,  the  following  are  the  most 
remarkable :  St  Cecilia,  formerly  in  the  church  of 
S.  Giovanni  in  Monte  at  Bologna,  now  in  the  Loa- 
vre ;  La  Madonna  Pesce ;  the  Holy  Family,  called 
La  Perla;  Christ  bearing  his  Cfross,  called  La 
Spasimo  de  SicQia — an  inimitable  performance.  The 
three  last  are  in  the  £scurial.  Christ  in  ^lory,  sur- 
rounded by  Saints,  called  I  cinque  Santi,  in  which 
he  introduced  his  own  portrait  The  Portrait  of 
Julius  II.,  in  the  Palazzo  Pitti  at  Florence^  now  at 
Munich.  The  Portrait  of  Leo  X.,  at  Paris.  Tb9 
Mi^onna  del  la  Seggiola,  in  the  Florentine  Gallery. 
The  Madonna  di  San  Sisto,  at  Dresden ;  and  many 
other  Holy  Families  and  devotional  subjects  for 
diurches  and  individuals,  as  well  as  portraits. 

We  come  now  to  the  last  great  work  and  mas- 
ter-piece of  Raffaelle,  the  Transfiguration.  It  has 
already  been  stated  in  the  Life  of  Fr4  SebasUano 
del  Piombo,  that  Michael  Angelo,  finding  he  could 
not  successfully  compete  with  Raffaelle,  called  in 
the  assistance  of  that  admirable  colorist,  and  fur- 
nished him  with  designs  for  his  most  considerable 
works,  hoping  thereby  to  raise  a  rival  to  Raffaelle, 
who  should  drive  him  from  the  field,  or  at  least, 
share  with  him  the  public  favor ;  and  that  when 
the  Cardinal  de'  Medici  commissioned  Raffaelle  to 

Saint  the  Transfiguration,  he  also  commissioned 
el  Piombo  to  paint  an  altar-piece  of  the  Resurrec- 
tion of  Lazarus,  of  the  same  size,  for  the  cathedral 
of  Narbonne ;  that  Buonarotti,  to  enable  del  Piom- 
bo to  enter  the  lists  with  greater  prospects  of  suc- 
cess, furnished  him  with  the  design ;  that  this  ri- 
valship  ended  in  a  public  exh,bition  of  their  works, 
and  that  the  palm  of  victory  was  awarded  to  Raf- 
faelle; over  his  united  com petitors.  See  del  Piombo, 
This  sublime  composition  repref^ents  the  mys- 
tery of  Christ's  Transfiguration  on  Mount  TalK>i 
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At  tbe  foo%  of  Hie  Mount  is  MMmbM  a  nolti- 
Uidfi,  imox^  whom  are  the  Disciples  of  onr  Lord, 
ndMToring  in  Tain  to  reliere  a  yoath  from  the 
dotmnkm  «  an  eril  spirit    The  variotts  emotions 
ef  hnman  doabt^  anxiety,  and  pity,  exhibited  in 
&e  <fifirerent  figures,  present  one  of  the  roost  pa- 
thetic incidents  erer  conceived ;  yet  this  part  of 
tbe  composition  does  not  fix  the  attention  so  mnch 
as  the  mincipal  figure  on  the  snmmit  of  the  monn- 
titn.    There  Chnst  appears  elevated  in  the  air, 
mrooDded  with  a  oelestial  radiance,  between  Mo* 
leg  and  Elias,  while  the  three  favored  Apostles  are 
kncding  in  devout  astonishment  on  the  gromid. 
The  heM  and  attitude  of  the  Saviour  are  distin- 
rashed  by  a  divine  majesty  and  sublimitjr,  that 
B  indescribable.    This  immortal  production  is  gen* 
cralljT  considered  the  master-piece  of  Raffaelle. 
'This  n  a  picture,'   says  Mengs,    '  that  combines 
more  exoeliencies  than  any  of  the  former  works 
if  Raffiwlle.    The  expression  is  more  elevated,  and 
more  refined,  the  chiaro-scuro  more  correct  the 
perspective  better  understood,  the  pencilling  finer, 
and  there  is  greater  variety  in  the  drapery,  more 
grace  m  the  heads,  and  more  grandeur  in  the 
■trie.'     With  this  incomparable  work  ceased  the 
labors  and  the  life  of  Ramielle ;  he  did  not  live  to 
entirely  complete  it,  and  the  few  rem^ing  parts 
were   finished   by  his  scholar  Qiulio  I&mano. 
While  engaged  upon  it,  he  was  seised  with  a  fi- 
ver, of  which  he  died  on  his  birth-day,  Good  Fri- 
day, April  7th,  1520,  aged  37  years.    His  body 
by  in  state  m  the  chamber  where  he  had  been 
accustomed  to  paint  and  near  the  bier  was  placed 
the  noble  picture  of  the  Transfiguration.    The 
throng  who  came  to  pay  their  respects  to  the 
filostrious  artist  were  deeply  affected ;   there  was 
not  an  artist  in  Rome  but  was  moved  to  tears  by 
the  sight  and  his  death  was  deplored  throughout 
Italy  as  a  national  calamity.    The  gentleness. of 
his  nature,  more  than  his  extraordinary  talents, 
had  endeared  him  to  every  heart.    Respectful  to 
the  memory  of  Peru^'no,  and  grateful  for  the  in- 
structions  he  had  received  from  him,  he  exerted  all 
his  influence  with  the  Pope,  that  the  works  of  his 
master  in  one  of  the  ceilings  of  the  Vatican  might 
be  spared,  when  the  other  paintings  were  destroyed 
to  make  room  for  his  own  embellishments.    Just 
and  generous  to  his  cotemporaries,  though  not  ig^ 
Dorant  of  their  intrigues,  he  thanked  God,  that  he 
had  been  bom  in  the  days  of  Buonarotti.    Gra- 
cious towards  his  pipils.  he  loved  and  instruct- 
ed them  as  his  own  sons;    courteous  even  to 
strangers,  he  cheerfully  extended  his  advice  to 
all  who  asked  it,  and  in  order  to  make  designs 
for  others,  or  to  direct  them  in  their  studies,  he 
had  been  known  to  neglect  his  own  works,  rather 
than  refuse  them  his  assistance.    The  funeral  cere- 
mony was  performed  with  great  pomp,  and  his  re- 
mains were  interred  in  the  church  of  the  Rotonda. 
otherwise  called  the  Pantheon.     The  Cardinal 
Bembo,  at  the  desire  of  the  Pope,  wrote  the  epi- 
taph, whKh  is  now  inscribed  on  his  tomb.    All  co- 
temporary  writers  unite  in  describing  RafTaelle  as 
amiable,  modest,  kind,  and  obliging ;  equally  re- 
spected and  beloved  by  the  high  and  the  lowly.    His 
beauty  of  person  and  noble  countenance,  inspired 
confidence  and  prepoKsessed  the  beholder  in  his  fa- 
vor at  first  sight     He  never  married,  though  by 
no  means  averse  to  female  society.    TYie  Cardinal 
da  Bibiena  offered  him  hiff  niece,  which  high  al- 
liance he  is  said  to  have  declined  because  the  hon- 


ors of  the  purple  wwe  held  out  to  him  by  the  Pope 
who  ikvored  him  greatly,  and  made  him  groom  of 
his  chamber.  Early  in  life  he  became  attMhed  to  « 
young  woman,  the  daughter  of  a  baker  at  Rome 
called  by  way  of  distinction.  La  Bella  Fomarina, 
to  whom  he  was  solely  and  constantly  attached, 
and  he  left  her  in  his  will  suflScient  for  an  inda- 
pendent  maintenance.  The  rest  of  his  property 
he  bequeathed  to  a  relative  in  Urbino.  and  to  his 
frvorifce  scholars,  Giulio  Romano  ana  Gio.  Fran* 
oesco  Penni.  ^ 

It  said  that  Raffaelle  executed  some  statues 
with  his  own  hand,  though  only  one  is  mentioned 
with  certainty,  the  statue  of  a  child,  in  the  posa- 
ession  of  Givdio  Romano.  In  the  Chigi  chapel,  in 
the  church  of  S.  Maria  del  Popolo,  is  a  marbla 
statue  of  the  prophet  Jonah,  executeil  from  a  mod- 
el by  Raibelle  under  his  direction,  by  Lorenzettow 
Ramielle  studied  architecture  under  Bramante,  and 
accompanied  Leo  X.  to  Florence.  Among  his  prin* 
dpal  works  in  that  dty.  is  the  fa^e  of  S.  Lo- 
renzo, of  two  orders,  and  the  Palazxo  Ugocoiotti, 
DOW  Pandolfinl,  of  two  stories,  the  windows  dec* 
orated  with  columns,  supporting  entablatures,  with 
alternate  triangular  and  circular  pediments.  At 
Rome  he  erectol  the  stables  of  Agostino  Chigi,  in 
the  Stra4^  Lungara.  near  the  Famese  palace.  The 
first  story  has  small  double  Doric  pilasters,  with 
an  architrave  of  three  faces,  a  plain  frieze,  and  a 
cornice  entire ;  the  second  floor  has  the  same  num- 
ber of  Corinthian  pilasters.  Near  the  church  of 
S.  Andrea  della  Valle,  he  built  the  Palazao  Caf- 
iarelli,  now  Stoppani,  with  a  beautiful  rustic  ba8e> 
ment,  and  over  it  an  order  of  double  Doric  columns^ 
between  which  are  the  windows  each  with  its  bal^ 
ustrade  of  stone.  After  the  oeath  of  Bramantei 
Rafiaelle  was  appointed  ardiitect  of  St  Peter's 
and  made  a  design  for  that  ediflce,  in  the  form  of 
a  Latin  cross,  with  three  naves.  Milizia  criticisea 
it  as  deficient  in  grandeur.  Among  his  other  ar* 
chitectural  works  were  the  designs  for  the  Vatican 
gardens ;  his  admirable  drawings  of  the  ancient 
Roman  edifices  have  already  been  mentioned,  with 
Vasari's  high  commendation.  Marls'  Antonio  Rai» 
mondi  eng^ved  many  of  Raffaelle's  designs,  who 
assisted  mm  with  his  counsel,  and  is  said  to  have 
etched  the  outlines  of  sevo'sl  of  his  plates.  He 
was  also  a  poet,  and  there  is  an  afiectin^  sonnet 
written  by  him,  only  a  day  or  two  before  his  death, 
in  which  be  compares  himself  to  a  sinking  vessel 
abandoned  by  her  crew. 

When  weoonsider  the  number  of  Raffaelle's  paint- 
ings, the  multitude  of  his  designs,  to  whidi  he  de- 
voted so  much  study,  as  is  shown  in  his  numer* 
ous  sketches  of  Madonnas  and  Holy  Families,  ^bc., 
and  especially  his  great  works  in  the  Vatican,  in 
whKh.  m  many  cases,  he  drew  all  the  figures  naked, 
in  order  the  Setter  to  adapt  the  drapeiy  and  its 
fohls  to  their  respective  attitudes;  and  further 
his  supervision  of  the  building  of  St  Peter's  church, 
his  admeasurements  of  the  ancient  edifices  of  Rome 
with  exact  drawings  and  descriptions,  the  prepa- 
ration of  designs  for  various  churches  and  palaces, 
with  several  collateral  tasks,  it  seems  incredible 
even  a  long  life  were  sufficient  for  their  execution  ; 
and  when  we  further  reflect  that  he  accomplished 
all  this  at  an  age,  when  roost  men  only  begin  to 
distinguish  themselves,  we  are  struck  with  aston- 
ishment at  the  wonderful  fecundity  of  his  genias 
Raffaelle  possesfted  in  a  high  degree  all  tho^e  qual 
ities  necessary  to  constitute  a  preeminent  paintdi 
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and  18  QniTieraally  acknowledged  to  deserve  the 
place  of  supremacy.  Volumes  on  Tolnmes  of  de- 
scriptions and  criticisms  hsTe  been  written  on 
his  works,  but  the  author  has  nowhere  retA  a 
more  learned,  judidous,  and  impartial  critique  than 
that  of  Lanzi,  and  for  this  reason,  notwithstanding 
the  great  length  of  this  article,  he  cannot  forbear 
iik-^rtins:  it  at  length : 

''  RafTaello  is  by  common  consent  placed  at  the 
head  of  his  art ;  not  because  he  excelled  all  others 
in  every  department  of  painting,  but  because  no 
other  artist  has  ever  possessed  the  various  parts 
of  the  art  united  in  so  high  a  degree.  Lazxarini 
even  asserts  that  he  was  guilty  of  errors,  and  that 
he  is  only  the  first,  because  he  did  not  commit  so 
many  as  others.  He  ought,  however,  to  have  al- 
lowed, that  his  defects  would  have  been  excel- 
lencies in  any  other  artist,  being  nothing  more  in 
him  than  the  neglect  of  that  high  degree  of  per- 
fection which  he  was  capable  of  attaining.  The 
art,  indeed,  comprehends  so  many  and  such  diffi- 
cult parts,  that  no  individual  artist  has  been  alike 
distinguished  in  all;  even  Apelles  was  said  to 
yield  to  Amphion  in  disposition  and  harmony,  to 
Asclepiodorus  in  proportion,  and  to  Protogene^  in 
application. 

The  style  of  design  of  Raffkello,  as  seen  in  those 
drawings,  divested  of  colors,  which  form  the 
chief  ornaments  of  cabinets,  presents  us,  if  we  may 
use  the  term,  with  the  pure  transcript  of  his  im- 
agination, and  we  stand  in  amaze  at  the  contours, 
grace,  precision,  diligence,  and  genius  which  they 
exhibit.  One  of  the  most  admired  of  his  draw- 
ings I  once  saw  in  the  gallery  of  the  duke  of  Mo- 
dena,  a  most  ilnivhed  and  superior  specimen,  uni- 
ting in  style  all  the  invention  of  the  best  painters 
of  Greece,  and  the  execution  of  the  first  artists  of 
Italv.  It  has  been  made  a  question  whether  Raf- 
(kello  did  not  yield  to  Michael  Angelo  in  drawing ; 
and  Mengs  himself  confesses,  that  he  did,  as  far  as 
regards  the  anatomy  of  the  muscles,  and  in  strong 
expression,  in  which  he  considers  Raffaello  to 
have  imitated  Michael  Angel o.  But  we  need  not  say 
with  Vasari,  that,  in  order  to  prove  that  he  under- 
stood the  naked  figure  as  well  as  Michael  Angelo, 
he  appropriated  to  himself  the  designs  of  that 
great  master.  On  the  contrary,  in  the  figures  of 
the  two  youths  in  the  Incendio  di  Borgo,  criticised 
by  Vasari.  one  of  whom  is  in  the  act  of  leaping 
m>m  a  wall  to  escape  the  fiames.  and  the  other  is 
fleeing  with  his  father  on  his  shoulders,  he  not  only 
proved  that  he  had  a  perfect  knowledge  of  the  ao- 
tion  of  the  muscles  and  the  anatomv  requisite  for 
a  painter,  but  prescribed  the  occasion  when  this 
style  might  be  used  without  impropriety,  as  in  fig- 
ures of  a  robust  form  engaged  in  violent  action. 
He  moreover  commonly  marked  the  principal  parts 
in  the  naked  figure,  and  indicated  the  others  after 
the  example  of  the  better  ancient  masters,  and 
where  he  wrought  from  his  own  ideas,  his  execu- 
tion was  most  correct 

In  chasteness  of  design.  Rafiaello  was  by  some 
placed  on  a  level  with  the  Greeks,  though  this 
praise  we  must  consider  as  extravagant.  Agostino 
Caracci  commends  him  as  a  model  of  symrnetrv ; 
and  in  that  respect,  more  than  in  any  other,  he 
approached  the  ancients ;  except,  observes  Mengs, 
in  the  hands,  which  being  rarely  found  perfect  in 
the  ancient  statues,  he  had  not  an  equal  opportu- 
nity of  studying,  and  did  not  therefore  design  them 
BO  elegantly  as  the  other  parts.    He  selected  the 


beautiful  from  nature,  and  as  Mariette  ohsenM 
whose  collection  was  rich  in  his  designs,  he  co|Mea 
it  with  all  its  imperfections,  which  he  afterwarda 
gradnall V  corrected  as  he  proceeded  with  his  work. 
Above  all  things,  he  aimed  at  perfecting  the  heads, 
and  from  a  letter  addressed  to  Castiglione  on  the 
Galatea  of  the  Palazzo  Ghigi,  or  of  the  Famesina, 
he  discovers  how  intent  he  was  to  select  the  best 
models  of  nature,  and  to  perfect  them  in  his  own 
mind.*     His  own  Fornarina  assisted  him  in  this 
object.    Her  portrait,  by  Raffaello's  own  hand, 
was  formerly  in  the  Barberini  palace,  and  it  is  re^ 
peated  in  many  of  his  Madonnas,  in  the  picture  of 
St  Cecilia,  at  Bologna,  and  in  many  female  beads. 
Critics  have  often  expressed  a  wish  that   theea 
heads  had  possessed  a  more  dignified  character, 
and  in  this  respect  he  was,  perhaps,  excelled  bj 
Quido  Reni,  and  however  engaging  his  children 
may  be,  those  of  Titian  are  still  more  beautifuL 
His  true  empire  was  in  the  heads  of  his  men,  which 
are  portraits  selected  with  judgment,  and  depicted 
with  a  dignity  proportioned  to  his  subject.    Vasari 
calls  the  air  of^  these  heads  superhuman,  and  calls 
on  us  to  admire  the  expression  of  age  in  the  pat- 
riarchs, simplicity  of  life  in  the   apostles,   oon- 
stancv  of  faith  in  the  martyrs ;   and  in  Christ  in 
the  Transfiguration,  he  says,  there  is  a  portion  of 
the  divine  essence  itself  transferred  to  his  counten- 
ance, and  made  visible  to  mortal  eyes. 
'  This  effect  is  the  result  of  that  quality  that  is 
called  expression,  and  which,  in  the  drawing  of 
Raffaello,  has  attracted  more  admuiition  of  late 
years  than  formerly.    It  is  remarkable,  that  not 
only  Zuccaro,  who  was  indeed  a  superficial  writer, 
but  that  Vasari,  and  liOmazzo  himself,  so  much 
more  profound  than  either  of  them,  should  not 
have  conferred  on  him  that  praise  which  he  after- 
wards received    from   Algarotti,   Lazzarini    uid 
Mengs.    Leonardo  was  the  first,  as  we  .shall  see 
in  the  Milanese  School,  to  lead  the  way  to  delicsr 
cy  of  expression ;  but  that  master,  who  painted  so 
little,  and  with  such  labor,  is  not  to  be  compared 
with  Rafiaello,  who  possessed  the  whole  quality  in 
its  fullest  extent    There  is  not  a  movement  of  the 
soul,  there  is  not  a  character  of  passion  known  to 
the  ancients,  and  capable  of  being  expressed  by  art, 
that  he  has  not  caught,  expressed,  and  varied,  in  a 
thousand  different  ways,  and  always  within  the 
bounds  of  propriety.    We  have  no  tradition  of  h^ 
having;  frequented  the  pnblic  streets,  like  Da  Vinci, 
to  seek  for  subjects  for  his  pencil ;  and  his  numer- 
ous pictures  prove  that  he  could  not  have  devoted 
so  much  time  to  this  study,  while  his  drawings 
clearly  evince,  that  he  had  not  equal  occasion  for 
such  assistance.    Nature,  as  I  have  before  remark-  . 
ed,  had  endowed  him  with  an  imagination  which 
transported  his  mind  to  the  scenes  of  the  event, 
either  fabulous  or  remote,  in  which  he  was  engaged, 
and  awoke  in  him  the  very  same  emotions  whidi 
.the subjects  of  such  a  story  most  themselves  have 
experienced;   and  this  vivid  conception  assisted 
him  until  he  had  designed  his  subject  with  that 
distinctness  which  he  had  either  observed  in  other 
countenances,  or  found  in  his  own  mind.    This 
faculty,  seldom  found  in  poets,  and  still  more  rare- 
Iv  in  painters,  no  one  possessed  in  a  more  eminent 
degree  than  Raffaello.    His  figures  are  passions 

*  Lo  dioo  ooD  qaeita  oondiBioo^  ebe  V.  8.  ri  troraae  im> 
00  a  far  la  Nolta  del  moglio :  ma  easendo  earwtia  •  di  b«* 
oni  giadioi  e  di  bello  donne.  mi  mito  di  una  oerta  m 
mi  Tiene  in  meote.— Lett.  Pittor.  tom.  L  p.  84. 
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personified  ;  aad  love,  fear,  hop«,  and  desire,  ao- 
ger,  placability,  humility,  or  pride,  assume  their 
plaees  by  turns,  as  the  subject  changes ;  and  while 
the  spectator  regards  the  countenai-ces,  the  air, 
tad  the  gestures  of  his  figures,  he  forgets  that  they 
STB  the  work  of  art,  and  Ls  surprised  to  find  his 
own  CSeelings  excited,  and  himself  an  actor  in  the 
scene  before  him.  There  is  another  delicacy  of  ex* 
pression.  and  this  is  the  gradation  of  the  passions, 
by  which  every  one  perceives  whether  they  are 
in  their  commencement  or  in  their  height  or  in 
their  decline.  He  had  observed  their  shades  of 
difference  in  the  intercourse  of  life,  and  on  every ' 
occa-sion  he  knew  how  to  transfer  the  result  of  bis 
observations  ft>  his  canvass.  Even  his  silence  is 
eloquent,  and  in  every  actor  the  smallest  percep- 
tible motion  of  the  eyes,  of  the  nostrils,  of  the 
moath.and  of  the  fingers,  correfiponds  to  thechi^ 
movements  of  every  passion ;  the  most  animate  and 
vivid  actions  discover  the  violence  of  the  passion 
that  excites  them ;  and  what  is  more,  th^v  va>*y  in 
iimamerable  degrees,  without  ever  departmg  from 
nature,  and  conform  themselves  to  a  diversity  of 
character  without  ever  risking  propriety.  His  he- 
roes possess  the  mein  of  valor;  his  vulgar,  an 
air  of  debasement;  and  that,  which  neither  the 
pen  nor  the  tongue  could  describe,  the  genius  and 
art  of  Rafifaello  would  delineate  with  a  few  strokes 
of  his  pencil.  Numbers  have  sought  in  vain  to 
imitate  him ;  his  figures  are  governed  by  a  senti- 
ment of  the  mind,  while  those  of  others,  if  we 
except  Poussin  and  a  very  few  more,  seem  the  im- 
itation of  tragic  actors  from  the  scenes.  This  is 
RaSaello's  chief  excellence;  and  he  may  justly  be 
denominated  the  nainter  of  mind.  If  in  this  fae- 
nltf  be  included  all  that  is  difiicult,  philosophical, 
and  sublime,  who  shall  compete  with  him  in  the 
sovereignty  of  Mi;  7 

Another  quality  which  Raffaello  pa<isessed  in  an 
eminent  deojee  was  grace,  a  quality  which  may  be 
aaid  to  confer  an  additional  charm  on  beauty  itself 
Apelles,  who  was  supremely  endowed  with  it 
among  the  ancients,  was  so  vain  of  the  possession 
that  he  preferred  it  to  every  other  attribute  of 
art  Raflaello  rivalled  him  among  the  moderns, 
and  thence  obtained  the  name  of  the  new  Apelles. 
Something  might,  perhaps,  be  ad  van  tasreously  addeu 
to  theforms  of  his  chi  Idren,  and  other  delic^ite  figures 
which  he  represented,  but  nothing  can  add  to  their 
mcefulness.  for  if  it  were  attempted  to  be  carried 
further,  it  would  degenerate  into  aftectation,  as  we 
find  in  Parmiggiano.  His  Madonnas  enchant  us, 
as  Menes  observes,  not  because  they  possess  the 
perfect  lineaments  of  the  Medicean  Venus,  or  of 
the  celebrated  daughter  of  Niobe;  but  because 
the  painter  in  their  portraits,  and  in  their  expres- 
sive smiles,  has  personified  modesty,  maternal 
love,  purity  of  mind,  and.  in  a  word,  grace  itsdf. 
Nor  did  he  impress  this  quality  on  the  counten- 
ance alone. vbut  distributed  it  throughout  the  figure 
in  its  attitude,  gesture,  and  action,  and  in  the 
folds  of  the  drapery,  with  a  dexterity  which  may 
be  admired,  but  never  rivalled.  His  freedom  of 
execution  was  a  component  part  of  this  grace,^ 
which,  indeed  vanishes  as  soon  as  labor  and  st*jidy 
appear;  for  it  is  with  the  painter  as  with  the  ora- 
tor, in  whom  a  natural  and  spontaneous  eloquence 
delights  as,  while  we  tnri^  away  with  indifference 
from  an  artificial  and  studied  harangue. 

In  regard  to  the   provmoe  of  color,  Raffaello 
must  yield  the  palm  to  Titian  and  Oorreggio,  al- 
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though  he  himself  excelled  Michael  Angelo  and  manv 
others.  His  frescos  may  rank  with  the  first  works 
of  other  schools  in  that  line:  not  so  his  pk:tures 
in  oil.  In  the  latter  he  availed  himself  of  the 
sketches  of  Giulio,  which  were  composed  with  a 
degree  of  hardness  and  timidity ;  and  though  fin- 
ished by  Raffaello,  they  have  frequently  lost  the 
lustre  of  his  last  touch.  This  defect  was  not  im- 
mediately apparent,  and  if  Raffaello's  life  had  been 
prolonged,  he  would  have  been  aware  of  the  in- 
juries his  pictures  received  from  the  lapse  of  time, 
and  would  not  have  finished  them  in  so  light  a 
manner.  He  is  on  this  account,  more  admired  in 
his  first  subject  in  the  Vatican,  painted  under  Julius 
11.,  than  in  those  executed  under  Leo  X. ;  for  being 
there  pressed  by  a  multiplicity  of  business,  aad  an 
idea  of  the  importance  of  a  grander  style  he  be- 
came less  rich  and  firm  in  his  coloring  That, 
however,  be  excelled  in  these  respects,  is  evinced 
by  his  portitfits,  when,  not  having  an  opportunity 
of  displaying  his  invention,  composition,  and  beau- 
tiful style  of  design,  he  appears  ambitious  to  d^tin- 
guish  himself  by  his  coloring.  In  this  respect  hia 
two  portraits  of  Julius  II.  are  truly  admirable, 
the  NIedicean  and  the  Corainian :  that  of  Leo  X. 
between  the  two  cardinals ;  and  above  all.  in  the 
opinion  of  an  eminent  judge,  Renfesthein,  that  of 
Bindo  Altoviti,  in  the  possession  of  his  noble  des- 
cendants, at  Florence,  by  many  regarded  as  a  por- 
trait of  Raffaello  himself.  The  heads  in  his  Trans- 
figuration are  esteemed  the  most  perfect  he  ever 
painted,  and  Mengs  extols  the  coloring  of  them  as 
eminently  beautiful.  If  there  be  any  exception,  it 
is  in  the  complexion  of  the  principal  female,  of  a 
greyish  tint,  as  is  often  the  case  in  his  delicate 
figures ;  in  which  he  is  therefore  considered  to  ex- 
cel less  than  in  the  heads  of  his  men.  Mengs  has 
made  many  exceptions  to  the  chiaro-scuro  of  Raf- 
faello, as  compared  with  that  of  Correggio,  on  which 
connoisseurs  will  form  their  own  decision.  We 
are  told  that  he  disposed  of  it  with  the  aid  of 
models  of  wax ;  and  the  relief  of  his  pictures,  and 
the  beautiful  effect  in  his  Heliodorus,  and  in  the 
Transfiguration,  are  ascribed  to  this  mode  of  prac- 
tice. To  his  perspective,  too,  he  was  most  atten- 
tive. De  Piles  found  in  some  of  his  sketches  the 
ctcaie  of  proportion.  It  is  affirmed  by  Algarotti, 
that  he  did  not  attempt  to  foreshorten  his  figures 
in  ceilings.  But  to  this  opinion  we  may  oppose 
the  example  we  find  in  the  third  arch  of  the  gal- 
lery of  the  Vatican,  where  there  is  a  perspective 
of  small  columns,  says  Taia,  imitated  in  that  man- 
ner. It  is  true,  that  in  his  larger  works  he  avoid- 
ed it ;  and  in  order  to  preserve  the  appearance  of 
nature,  he  represented  his  pictures  as  painted  on  a 
tapestry,  attached  by  means  of  a  running  knot  to 
the  entablature  of  the  room. 

But  all  the  great  qualities  which  we  have  enu- 
merated would  not  have  procured  for  Raffaello 
such  extraordinary  celebrity,  .if  he  had  not  poss- 
essed a  wonderful  felicity  in  the  invention  and 
disposition  of  his  subjects,  indeed  hi»  highest  merit. 
It  may  with  truth  be  said  that,  in  aid  of  this  ob- 
ject, he  availed  himself  of  every  example,  ancient 
and  modem  ;  and  that  these  two  requisites  have 
not  since  been  up  uuited  in  any  other  artist.  He 
accomplishes  in  his  pictures  that  which  every  orator 
ought  to  aim  at  in  his  speeches — be  instructs, 
moves,  and  delights  us.  This  is  an  easy  task  to 
a  narrator,  since  he  can  regularly  unfold  to  us  the 
whole  progress  of  an  event.    The  painter,  on  th« 
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contmrv,  htm  but  the  space  of  a  moment  to  make 
himself  understood,  and  his  talent  consists  in  de- 
scribing not  only  what  is  passing,  and  what  is 
likely  to  ensue,  but  that  which  has  already  occur- 
red. It  is  here  that  the  genius  of  RafTaello  tri- 
umphs. He  embi'aces  the  whole  subject.  From 
a  thousand  circumstances  he  selects  those  alone 
which  can  m teres t  us ;  he  arranges  the  actors  in 
the  most  eicpressive  manner ;  he  invents  the  most 
novel  modes  of  conveying  much  meaning  by  a  few 
touches;  and  numberless  minute  circumstances, 
all  uniting  in  one  purpose,  render  the  story  not 
only  intelligible,  but  palpable.  Various  writers 
have  adduced  in  example  the  St  Paul  at  Lystra, 
which  is  to  be  seen  in  '^ne  of  the  tapestries  of  the 
Vatican.  The  artibt  nas  there  represented  the 
sacrifice  prepared  for  him  and  St  Barnabas  his 
companion^  as  to  two  gods,  for  having  restored  a 
lame  man  to  the  use  of  his  limbs.  The  altar,  the 
attendants,  the  victims,  the  musicians,  and  the  aze, 
sufficiently  indicate  the  intentions  of  the  Lystrians. 
St  Paul,  who  is  in  the  act  of  tearing  his  robe,  shews 
that  he  rejects  and  abhors  the  sacrilegious  honors, 
and  is  endeavoring  to  dissuade  the  populace  from 
persisting  in  them.  But  all  this  were  vain,  if  it 
had  not  mdicated  the  miracle  which  had  just  hap- 
pened, and  given  rise  to  the  event  RafTaello  added 
to  the  group  the  lame  man  restored,  to  the  use  of 
his  limbs,  now  easily  recognised  again  by  all  the 
spectators.  He  stands  before  the  apostles  rejoi- 
cmg  iu  his  restoration ;  and  raises  his  hands  in 
transport  towards  his  benefactors,  while  at  his 
feet  lie  the  crutches  which  had  recently  supported 
him,  now  cast  away  as  useless.  This  had  been 
sufficient  for  any  other  artist ;  but  Raffaollo.  who 
wished  to  carry  reality  to  the  utmost  point,  has 
added  a  throng  of  people,  who.  in  their  eager  cu- 
riosity^ remove  the  garment  of  the  man,  to  behold 
his  limbs  restored  to  their  former  state.  RafTaello 
abounds  with  examples  like  these,  and  he  may  be 
compared  to  some  of  the  classical  writers,  who 
afford  the  more  matter  for  reflection  the  more  they 
are  studied.  It  is  sufficient  to  have  noticed  in  the 
inventive  powers  of  RafTaello.  those  circumsjtances 
which  have  been  less  fi^uently  remarked ;  the 
movement  of  the  passions,  which  is  entirely  the 
work  of  expression,  the  delight  which  proceeds 
from  Doetical  conceptions,  or  from  graceful  epis- 
odes, may  be  said  to  speak  for  themselves. 

Other  things  might  contribute  to  the  beauty 
of  his  works,  as  unity,  sublimity,  costume,  and 
erudition;  for  which  it  is  sufficient  to  refer  to 
those  delightful  poetical  pieces,  with  which  he 
adorned  the  gallery  of  Leo  X..  and  which  were 
engraved  by  Lanfranco  and  Badalocchio.  and  are 
called  the  Bible  of  RafTaello.  In  the  Return  of 
Jacob,  who  does  not  immediately  discover,  in  the 
number  and  variety  of  domestic  animals,  the  mul- 
titude of  servants,  and  the  women  carrying  with 
them  their  children,  a  patriarchal  family  migra- 
ting from  a  long  possessed  abode  into  a  new  ter- 
ritory 7  In  the  Creation  of  the  World,  where  the 
Deity  stretches  out  his  arms,  and  with  one  hand 
calls  forth  the  Sun,  and  with  the  other  the  Moon, 
do  we  not  see  a  grandeur,  which,  with  the  sim- 
pict  expression,  awakes  in  us  the  sublimest  ideas?  , 
And  in  the  Adoration  of  the  Oolden  Calf,  how  i 
could  he  better  have  represented  the  idolatrous 
ceremony,  and  its  departure  from  true  religion, 
than  by  depicting  the  people  as  carried  away  by  an 
insane  joy  and  road  with  fanaticism?    In  point 


of  erudition  it  is  safficient  to  notice  the  Triuiaph  of 
David,  which  Taia  describes  and  compares  with  the 
ancient  bassi-rilievi,  and  is  inclined  to  believe  thai 
there  is  not  anything  in  marble  that  ezods  tho 
art  and  skill  of  this  picture.  I  am  aware  that  on 
another  occasion  he  has  not  been  exempt  from 
blame,  as  when  he  repeated  the  figure  of  St  Peter 
out  of  prison,  which  hurts  the  unity  of  the  sub- 
feet ;  and  in  assigning  to  Apollo  and  to  the  Muses 
instruments  not  proper  to  antiquity.  Yet  it  is 
the  glory  of  RafTaello  to  l^ve  introduced  into  bis 
pictures  numberless  circumstances  unknown  to  his 
predecessors,  and  to  have  left  little  to  be  added  by 
nis  successors. 

In  composition  also,  he  is  at  the  head  of  his  art 
In  every  picture  the  principal  figure  is  obvious  to 
the  spectator;  we  have  no  occasion  to  inqnire  for 
it;  the  groups,  divided  by  situation,  are  united  in 
the  principal  action ;  the  contrast  is  not  dictated 
by  affectation,  but  by  truth  and  propriety ;  a  fignra 
absorbed  \r*  thought,  often  serves  as  a  relief  to 
another  that  acts  and  speaks ;  the  masses  of  light 
and  shade  are  not  arbitrarily  poised,  but  are  in  the 
most  select  imitation  of  nature ;  all  is  art,  bat  all 
is  consummate  skill  and  concealment  of  art  The 
School  of  Athens,  as  it  is  called,  in  the  Vatican,  is 
in  this  respect  among  the  most  wonderful  oompo- 
sitions  in  the  world.  They  who  succeeded  RaP 
faello,  and  followed  other  principles,  have  afforded 
more  pleasure  to  the  eye.  but  have  not  give  sodi 
satisfaction  to  the  mind,  llie  compositions  at 
Paul  Veronese  contain  a  greater  number  of  fignres, 
and  more  decoration ;  Lanfranco  and  the  machin- 
ists introduce  a  powerful  effect  and  a  vigorous  con- 
trast of  light  and  shade :  but  who  would  exchange 
for  such  a  manner  the  chaste  and  dignified  style 
of  RafTaello?  Ponssin  alone,  in  the  opinion  of 
Mengs,  obtained  a  superior  mode  of  composition  in 
the  groundwork,  or  economy  of  his  subject ;  that 
is  to  say,  in  the  judicious  selection  of  the  scene  of 
the  erent 

We  have  thus  concisely  stated  the  perfection  to 
which  Raffaello  carried  his  art,  in  the  short  spaee 
allotted  him.  There  is  not  a  work  in  nature  or 
art  where  he  has  not  practically  illustrated  his  own 
axiom,  as  handed  down  to  us  by  Federigo  Zuocaro^ 
tha*.  things  must  be  represented,  not  as  they  are, 
but  as  they  ought  to  be ;  the  country,  the  ele- 
ments, animals,  buildings,  every  a?e  of  man,  every 
condition  of  life,  every  affection,  all  were  embraced 
and  rendered  more  beautiful  by  the  divine  genius  of 
Raffaello.  And  if  his  life  had  been  prolonged  to  a 
more  advanced  period,  without  approaching  the 
term  allowed  to  Titian  or  Michael  Angelo,  who  shall 
say  to  what  height  of  perfection  he  might  not  have 
carried  his  favorite  art  ?  Who  can  divine  his  suc- 
cess in  architecture  and  sculpture,  if  he  had  ap- 
plied himself  to  the  stud^  of  them,  having  so  won- 
derfully succeeded  in  his  few  attempts  in  thoM 
branches  of  art? 

Of  his  pictures  a  considerable  number  are  to  be 
found  in  private  collections,  particularly  on  sacreii 
subjects,  such  as  the  Madonna  and  Child,  and  other 
compositions  of  the  Holy  Family.  They  are  in 
three  styles  which  we  have  before  described :  the 
Grand  Duke  has  some  specimens  of  each.  The 
most  aomired  is  that  which  is  named  the  MadoD- 
na  della  Seggiola.*    Of  this  class  of  pictures  it  is 

_  • 

*  There  are  no  len  than  eight  portraHa  of  Jolins  XL  U* 
tribated  to  Raffaelle.    1.  The  original,  by  BaifiieU«*8  o«b 
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oAn  doubted  whether  they  ought  to  he  oonadered 
as  originals  or  copies,  as  some  of  them  have  been 
three,  five,  or  ten  timea  repeated.  The  same  may 
be  aid  of  other  cabinet  pictures  J)y  him.  particu- 
larly the  St  John  in  the  Desert,  which  is  in  the 
Unod  Ducal  gallery  at  Florence,  and  is  found  re- 
peated in  many  collections  both  in  Italy  and  in 
other  ootmtries.  This  was  likely  to  happen  in  a 
acbool  where  the  most  common  mode  was  the  fol- 
lovinff :— The  subject  was  designed  by  Raffaello, 
the  pieturo  prepared  by  Giulio,  and  finished  by 
the  master  so  exquisitely,  that  one  might  almost 
eonnt  the  hairs  of  the  head.  When  pictures  were 
thus  finished,  they  were  copied  by  the  scholars  of 
RafiaeQo,  who  Were  y^ry  numerous,  and  of  the 
ieoond  and  third  order ;  and  these  were  also  some- 
times retouched  by  Giulio  and  by  Raffaello  him- 
•elt  But  whoever  is  experienced  in  the  freedom 
and  delicacy  of  the  chief  of  this  school,  need  not 
fear  eonfooncMn^  his  productions  with  those  of  the 
aeholars,  or  Giulio  himself;  who,  besides  haying  a 
more  timid  pencil,  made  use  of  a  darker  tint  than 
hvt  mMter  was  accustomed  to  do.  I  have  met 
vith  an  experienced  person,  who  declared  that  he 
oonld  recognize  the  character  of  Giulio  in  the  dark 
parts  of  the  flesh  tints,  and  in  the  middle  dark  tints, 
not  of  a  leaden  color  as  Raffaello  used,  nor  so  well 
harmonized ;  in  the  greater  quantity  of  light,  and 
m  the  eyes  designed  more  roundly,  which  Rafiael- 
1o  painted  somewhat  long,  after  the  manner  of 
Pietro  Pemgino." 

RAFPAELLI.  Fsancbsgo,  an  Italian  engraver, 
who  flourished  about  1705.  He  engraved  some 
plates  of  historical  subjects,  after  the  Italian  roas- 


RAFPAELLTNO.  del  Collb.  This  artist  was 
a  mtive  of  C\ttk  San  Sepolcro.  bom  about  1490. 
He  first  studied  under  Raffadle.  and  was  employed 
hj  him  in  the  Famesina.  He  afterwards  wrought 
for  Giulio  Romano  in  the  Hidl  of  Constantino. 
Hence  he  is  considered  rather  a  scholar  of  Giulio ; 
and,  after  the  death  of  Raffaello,  he  assisted  him 
m  his  works  at  Rome,  and  in  the  ducal  palace  call- 
ed the  7V,  at  Mantua.  Tai«  ascribes  the  History 
of  Moses  in  Horeb.  in  the  Loggia,  to  '^  the  bold  pen- 
cil of  Raffaellino  del  Colle."  It  is  very  singular 
that  Vaaari  did  not  write  a  separate  life  of  this 
artist ;  he  only  incidentally  mentions  his  name,  in 
aeveral  places,  with  scanty  praise.  Lanzi  says  bis 
merit  is  little  known  to  the  public,  as  he  painted 
mostly  in  his  native  place,  and  in  the  neighboring 
cities,  where  he  executed  many  fine  works,  and  in- 
itniefced  several  pupils.  At  0\iik  S.  Sepolcro.  in 
the  church  of  S.  Rooco.  is  a  spirited  picture  of  the 
Resurrection  of  our  Saviour,  ^*  who.  full  of  majes- 
ty, regards  the  soldiers  with  displeasure,* which 
&  them  with  terror."  The  same  subject  is  re- 
peated in  the  Cathedral,  and  in  the  church  of  the 
OssOTsnti  is  an  Assumption  of  the  Virgin.    At 

Inad,  !■  fn  the  Psiaizo  PIttS  at  Florence,  the  heat  of  all ; 
Z  afeaieaiy  inferior  one  in  the  Trihnne  of  the  Florentine 
Oall«ry ;  3.  one  in  the  English  National  Gallery,  from  the 
Fakooieri  palaoe  at  Rome ;  4.  a  very  fine  one,  formerly  in 
the  Orleans  Gallery ;  5.  an  inferior  one  in  the  Corsini  pal- 
tee  at  Rome;  G.  a  very  fine  one  in  the  Borghese  Gallery 
It  Some ;  7.  one  at  Berlin,  from  the  Giustiniani  Gallery ; 
B.  one  in  the  powcsiilon  of  Count  Torlonia  at  Rome.  Most 
of  these  are  doubtless  oopies  by  Raffaelle's  scholars,  some 
of  them  finished  by  himself.  The  original  cartoon  is  pre- 
ttrred  in  the  Corsini  palace  at  Florence. 


Cittk  di  Castello  is  another  Assumption  of  the  Vir 
ffin,beautifully  designed  and  colored,  and  ezquisiteh 
nnished,  in  the  church  of  the  Conventuali ;  an  En- 
tombment, at  the  Servi ;    an  altar-piece  full  of 
grace  and  beeuty  in  the  church  of  S.  Angelo. 
representing  St.  Michael  and  St.  Sebastian,  whc 
humbly  presents  an  arrow  to  the  infant  Jesus 
with  the  Virgin,  as  a  type  of  his    mertyrdom  ; 
and  a  picture  of  the  Virgin,  with  St.   Sebastian, 
St.  Roch,  and  a  canonized  bishop.     Lanzi   says 
the   last  piece,  both  in  the  figures  and  the  land- 
scape, much  resembles  the  manner  of  Raflaelle. 
In  the  sacristy  of  the  Cathedral  at  Urbino,  he 
painted  the  Twelve  Apostles,  in  small  oblong  pic- 
tures ;  they  are  noble  figures,  draped  in  a  grand 
style,  and  finely  colored.     At  Gubbio,  in  the  chap- 
el of  the  Olivet  monks,  is  a  Nativity  *nd  two  pie- 
ces from  the  History  of  St.  Benedict,  painted  in 
fresco,  which  he  enriched  with  admirable  architec- 
ture, and  introduced  into  them  several  real  por- 
traits, and  a  figure  of  Virtue,  which  Lanzi   says 
<*  seems  a  sister  of  the  Sibyls  of  Rai¥kelle.''    He 
also  painted  in  the  castle  of  Perugia,  and  in  the 
Jmjperiale  at  Pesaro,  a  villa  of  the  Duke  of  Urbi- 
no, who  held  his  works  in  high  esteem,  and  pre- 
ferred them  to  those  of  the  two  Dossi.    He  was 
remarkably  modest  and  diffident  of  his  own  abili- 
ties.   The  time  of  his  death  is  not  known,  but  one 
of  his  works  at  CittA  San  Sepolcro  is  dated  1546, 
in  his  56th  year. 

RAFFAELLINO.  del.    See  del  Gabbo,  Bot- 

TALA,  and  MOTTA. 

RAFFAELLINO,  da  Reggio.    See  Reggio. 

RAGGI,  Pietro  Paolo,  a  painter  born  at  Ge- 
noa, according  to  Ratti,  in  1646.  Tassi  says  he 
was  a  native  of  Vienna,  born  about  1650,  and  that 
his  parents  removed  to  Genoa  when  he  was  a  child. 
It  is  not  known  under  whom  he  studied,  but  Lan- 
zi says  he  was  certainly  a  follower  of  the  Caracci, 
in  his  large  picture  of  St.  Bonaventura  contemplat- 
ing a  crucifix,  in  the  Nunziata  del  Guastato  at 
Genoa.  According  to  Ratti,  who  highly  extols  his 
works,  he  was  of  a  restless  disposition,  irascible. 
and  dissatisfied  with  every  place  he  inhabited. 
This  truant  disposition  indncea  him  to  lead  a  wan- 
dering life,  carried  him  to  Turin,  thence  to  Savo- 
na,  and  back  again  to  Genoa.  He  afterwards  went 
to  Lavagna,  thence  through  Lombardy,  and  lastly 
to  Bergamo.  Some  of  his  best  works  are  in  the 
churches  at  Bergamo,  among  which  are  the  Annun- 
ciation in  S.  Lorenzo,  and  Mary  Magdalene  taken 
up  into  heaven  by  Angels,  in  S.  Marta,  highly 
commended  for  correctness  of  design  and  p^ood  col- 
oring. He  also  excelled  in  landscapes,  decorated 
with  figures  of  pastoral  and  bacchanalian  8\ibjeot<^, 
in  which  he  sometimes  imitated  the  style  of  Ben- 
edetto Gastiglione,  and  at  others  Giulio  Carpioni. 
He  died  at  Bergamo  it)  1724. 

RAGOT,  Frah^ois,  a  French  engraver,  born  at 
Bagnolet  in  1641.  He  engraved  some  plates  after 
Charles  le  Brun,  but  chiefly  distinguished  himself 
by  copying  the  best  prints  engraved  by  Bolswert, 
Pontius,  and  Vobtermans,  after  the  works  of  Ru- 
bens and  Vandyck.  He  executed  a  considerable 
number  of  these  copies,  with  such  accuracy  that 
they  have  often  been  mistaken  by  collectors  for 
the  originals.  Nagler  gives  a  list  of  thirty  foui 
of  his  copies. 

RAHART,    Florent    Delamere.    a   French 
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painter,  born  at  Bayeux  in  1630,  and  died  at  Ver- 
sailles in  1718.  He  is  commended  for  the  excel- 
lence  of  his  portraits. 

RAIBOLINI,  Francksco.    See  Framcu. 

RATMBAGH.  Abraham,  an  eminent  English 
en^l^ayer,  bom  at  London  in  1776.  His  father  was 
a  Swiss  who  had  settled  in  London,  and  after  giy- 
ing  his  son  a  good  primary  education,  he  appren- 
ticed him  to  J.  Hall,  an  engraver.  After  the  expi- 
ration of  his  apprenticeship,  he  entered  the  Royal 
Academy  as  a  student,  and  occapied  his  time  with 
his  studies,  engraving  a  few  plates  for  the  book- 
sellers, and  painting  a  few  miniatures,  but  soon 
abandoned  the  latter  occupation  and  devoted  him- 
self to  engraving.  His  plates  for  Smirke  and  Fors- 
ter's  illustrated  edition  of  the  Arabian  Nights  es- 
tablished his  reputation  as  an  able  artist.  In  1812 
and  subsequent  years  he  was  employed  by  Sir  Da- 
vid Wilkie  to  engrave  many  p(at^  after  his  works, 
which  proved  very  profitable  both  to  the  painter 
and  the  engraver.  Among  them  are  the  V  ilfage 
Politicians,  the  Rent  Day,  the  Cut  Finger,  the  Er- 
rand Boy.  Distraining  for  Rent,  the  Parish  Beadle, 
and  the  Spanish  Mother  and  Child.  Raimbach  is 
said  never  to  have  employed  an  assistant,  bat  per- 
£)rmed  the  whole  work  himself.  His  prints  are 
executed  in  a  bold  style,  and  though  deficient  in 
freedom  and  delicacy  of  execution,  especially  in 
the  extremities,  they  faithfully  represent  the  spirit 
and  expression  of  the  original  paintings,  and  were 
rery  popular.    He  died  in  1843. 

RAIMONDI.  Marc'  Antonio.  This  eminent 
engraver  was  bom  at  Bologna  in  1487  or  1488.  and 
is  generally  known  in  art  by  the  name  of  Marc' 
Antonio.  lie  was  instructed  in  design,  and  in  the 
art  of  working  in  niello,  by  Francesco  Francia.  and 
next  proceeded  to  engrave  some  of  the  productions 
of  his  master,  the  flrsi  of  which  was  Pyramus  and 
Thisbe,  dated  1502.  At  firFt  he  imitated  Andrea 
Mantegna.  and  next  Albert  Durer.  According  to 
Vasari,  while  on  a  visit  to  Venice  in  search  of  im- 
provement, Raimondi  met  with  a  set  of  Durer's 
thirty-six  wooden  cuts  representing  the  Life  and 
Passion  of  our  Saviour,  and,  being  greatly  pleased 
with  them.he  copied  them  on  copper  (affixing  the  ci- 
pher of  Durer)  with  such  precision  that  the  prints 
were  readily  sold  in  Italy  as  originals.  This  de- 
ception reaching  the  cars  of  Durer,  he  went  to  Yen- 
ice,  and  complained  before  the  Senate  of  the  pla- 
giarism and  injustice,  but  could  obtain  no  further 
redress  than  an  order  forbidding  Marc'  Antonio  to 
use  his  monogram  on  any  future  copies  he  might 
make  of  his  works.  Marc'  Antonio  copied  both 
sets  of  Diirer's  prints.  repre:^enting  the  Life  of 
Chnst  and  the  Life  of  the  Virgin ;  to  the  latter 
he  affixed  the  mark  of  Durer,  but  not  to  the  for- 
mer, therefore  Vasari  made  a  slight  mistake.  He 
next  proceeded  to  Rome,  where  his  valuable  tid- 
ents  immediately  recommended  him  to  the  notice 
of  Raffaelle,  who  employed  him  to  engrave  after 
his  designs,  and  is  said  to  have  etched  the  outlines 
on  some  of  the  plates  himself,  to  ensure  gi*eater 
correctness  of  drawing.  It  is  well  known  that 
under  the  instruction  of  Raffaelle  he  acquired 
great  improvement,  and  brought  the  art  to  a  de- 
gree of  perfection  that  has  hardly  been  surpassed. 
This  is  shown  in  the  prints  he  engraved  after  Raf- 
faelle. The  first  was  the  Death  o"  Lucreiia, 
which,  though  neatly  executed,  was  somewhat 
■tiff  and  formal ;  the  next  the  Judgment  of  Paris, 


is  executed  in  a  more  bold  and  spirited  manner,  and 
these  were  followed  by  others  exhibiting  markH 
improvementL  until  Raffaelle  himself  was  satisfied 
with  his  periormances.  who  is  said  to  have  sent 
some  of  his  prints  to  Albert  Durer,  together  with 
several  of  bis  own  drawings,  as  a  most  acceptable 
present  to  that  eminent  artist,  who  had  honoreil 
him  by  sending  him  his  portrait.  (See  Durer.) 
Lanzi  says  that  **  Raffaelle  not  only  assisted  Marr 
Antonio  with  his  advice,  but  that  he  might  deTote 
his  whole  time  to  engraving,  he  permitted  his  own 
grinder  of  colors,  Baviera.  to  manage  the  press." 
He  was  also  assisted  by  his  two  pupils  Agostino 
Veneziano  and  Marco  da  Ravenna,  who  succeeded 
him  in  the  series  of  engravings  from  RaffiKlIe ; 
which  led  Vasari  to  obs^e,  in  his  life  of  Msrc' 
Antonio,  that  '*  between  himself,  Agostino,  snd 
Marco,  nearly  all  Raffaelle^  designs  and  painting<i 
had  been  engraved." 

After  the  death  of  Raffaelle  in  1520,  he  was  em 
ployed  by  Ginlio  Romano,  to  engrave  after  his  de- 
signs. It  is  said  that  he  was  prevailed  upon  to  en- 
grave a  set  of  indecent  subjects,  with  verses  bv 
Aretino.  These  prints  so  highly  excited  the  in- 
dignation of  Clement  VII.,  that  he  ordered  Mare* 
Antonio  to  be  thrown  into  prison,  and  it  was  with 
great  difficulty  that  Bacdo  Bandindii  and  some  of 
the  cardinals  procured  his  release.  On  recovering 
his  liberty.  Marc'  Antonio,  de<nrous  of  expres^in^ 
his  obligations  to  Bandinelli.  engraved  his  celelira- 
ted  print  of  the  Martyrdom  of  St.  Lawrence,  after 
a  picture  by  that  painter,  on  which  he  exerted  al' 
his  powers.  The  Pope,  delighted  at  this  master- 
piece, quickly  forgot  the  offence,  and  took  him  qd- 
der  his  protection.  He  continued  at  Rome  in  full 
possession  of  public  esteem,  and  favored  with  the 
patronage  of  the  great,  till  the  dreadful  sacking  of 
that  dty  by  the  Spaniards  in  1527,  when  he  wu 
despoiled  of  all  his  property,  and  obliged  to  flee  to 
Bologna,  where  he  continued  to  practise  his  art 
until  1539.  when  he  engraved  his  last  print,  the 
Battle  of  the  Lspilhse.  after  Oiulio  Romano,  He 
is  supposed  to  have  died  about  this  time.  Mahra- 
sia  says  he  was  assassinated  by  a  Roman  noble- 
man, for  baring  engraved  a  second  plate  of  the 
Murder  of  the  Innocents,  after  RctffaeUe^cointnTj 
to  his  engagements — a  highly  improbable  story. 

Marc'  Antonio  is  justly  regarded  as  one  of  the 
most  extraordinary  engravers  that  have  ever  ap- 
peared. The  purity  of  his  outlines,  the  besntifnl 
character  and  expression  of  the  heads,  and  the  cor- 
rect drawing  of  his  extremities,  establish  his  mer- 
it as  a  perfect  master  in  design.  His  prints  arc 
very  numerous,  and  are  held  in  the  highest  esteem ; 
but  there  is  a  great  difference  in  the  impn^ion^ 
owing  to  the  plates  having  passed  through  a  suc- 
cession of  hands,  by  which  means  they  became 
greatly  worn,  and  were  fluently  retx>oci)ed. 
They  first  passed  into  the  possession  of  Tommasa 
Barlacchi.  and  then  successively  to  Antonio  La 
freri.  Nicholas  van  Aelst.  and  lastly  Rossi  or  de  Rn- 
beis,  at  which  time  they  were  almost  worn  out. 
The  best  impressions  are  those  without  the  name 
of  any  pablisher.  Lanzi  says  "he  sometimes 
omitted  every  kind  of  mark,  and  evenr  letter; 
sometimes  he  adopted  the  little  tablet  of  Manteg- 
na, either  with  or  without  letters.  In  some  en- 
grarings  of  the  Passion  (rather  the  History  of  the 
Virgin)  he  counterfeited  both  the  style  and  mark 
of  Albert  Durer  ;  and  not  unfreouently  he  gave 
the  initial  letters  of  his  own  and  Raffaelle's  name 
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And  thftt  of  Miehael  Angelo,  when  he  engraved  af- 
ter that  master."  For  a  complete  account  of  the 
works  of  this  artist,  the  reader  is  referred  to 
Cartsch's  Peintre  Graveur,  torn.  xiv..  the  whole 
of  which  volume  is  devoted  to  an  account  of  this 
artist  and  of  his  two  principal  scholars.  Agostino 
Yeneziano  and  Maroo  da  Ravenna,  with  a  cata- 
lof^ue  raisonnf  of  their  works ;  every  known  print 
haof:  described,  with  all  the  variations.  The  Ba- 
100  Heineken  has  also  given  a  very  complete  cat- 
alogue of  Marc'  Antonio's  prinU,  in  his  Idea  Gen- 
ervie  (Pinie  ccllectitm  cPestampes,  The  following 
is  an  ample  list  of  his  most  esteemed  prints. — 
Some  are  without  any  marks,  bat  on  most  of  them 
are  fbond  one  of  the  following  monograms  on  the 
little  tablet,  and  occasionally  the  tablet  without 
any  letters : 

PORTIA  ITS. 

Aniin,  the  poet ;  interibed  P^inu  Areiinut  aeeeru 
iMK,  ^.  A  Man  wrapped  in  a  eloak,  wated  nenr  a  ta- 
ble, abi  on  the  left  a  pallette  with  colors.  Malvasia  calls 
this  the  portrait  of  Rajfadlt.  Charles  V.  when  joong ;  a 
t^allioa.    Pope  Clement  VII. ;  do. 

aUBJBCm  OP  THS  OT.D  AHO  NSW  TBSTAMKXT8. 

Adam  and  Ere ;  o/Ier  Rq/TaeiU.  This  pri&t  has  been 
sopied  by  Mr.  Stmtt,  and  is  placed  as  the  title  to  the  second 
Toiame  of  his  Dictionary  of  Engravers.  Adam  and  Eve 
driven  from  Paradise ;  after  the  painting  by  M.  AngeiOf 
io  the  Sistine  chapel.  Noah  sacrificing  flp|>er  leaving  the 
Ark :  qfier  Raffa^U;  God  appearing  to  Noah ;  do,  God 
appearing  to  Isaac ;  do.  Joseph  and  Potiphar's  wife ;  do. 
David  catting  off  the  Head  of  Goliah ;  do.  David  taking 
ap  the  Head  of  Goliah ;  do. ;  very  scarce.  The  Xativityi 
or  .Adoration  of  the  Shepherds;  after  Francia.  The 
Murder  of  the  Innocents  ;  qfltr  RafaeUe.  He  engraved 
this  salfjeet  a  second  time,  and  has  added  in  the  second 
fhte,  towards  the  right  of  the  print,  a  small  pointed  tree, 
reMfflbling  a  yew  tree,  called  in  Italian  la  fekttUi^  in 
Freaeh  lafougere  or  Ic  diieot.  The  latter  ts  considered 
the  better  print,  and  it  is  scarce.  The  Holy  Family  )  the 
Virgin  is  seated,  holding  the  infant  Jesnson  her  lap,  with 
Si  John  before  him,  and  St.  JoMph  appearing  behind ;  do* 
This  print  is  usually  called  The  Virgin  with  Ikt  long 
tUgh.  The  Virgin  seated,  with  St  Elisabeth  and  St.  John, 
to  whom  the  Infant  ii  giving  the  Benediction.'  A  large 
palm  tree  is  seen  in  the  back-ground,  on  which  account  the 
print  is  known  by  the  appellation  of  7^e  Virgin  of  the 
Palm  :  do.  The  Virgin  seated  near  a  cradle,  presenting 
the  infant  Jerjs  to  St  Anne.  Behind  it  is  an  old  woman 
vilh  her  arms  extended,  as  if  in  admiration ;  do.j  oalled 
ViM  Virgin  qf  the  CradU.  The  Virgin  seated  on  a  chair, 
smbmoing  the  infant  Jesus ;  do.  The  Virgin  holding  the 
Infant,  and  reading ;  do.  The  Holy  Family ;  after  the 
painting  by  Af.  Angelo,  in  the  Sistine  chapel.  The  Virgin 
«ad  infant  Jesus,  to  whom  Tobit,  accompanied  by  an  An- 
gsl,  is  presenting  a  fish.  On  the  other  side  is  St.  Joseph 
nading  in  a  book  ;  after  Rqfaelle.  The  Virgin  in  the 
Clonds,  holding  the  infant  Jesus ;  do,  Agostino  Caraeci, 
baring  got  possession  of  this  plate,  retouched  it,  and  added 
two  beantifnl  heads  of  cherubim.  A  set  of  seventeen  plates 
of  the  Life  of  the  Virgin ;  copied  from  the  wooden  cats  by 
A&ert  Durer^  with  the  monogram  of  that  artist,  and  on 
the  last  plate  the  cipher  of  Marc'  Antonio.  Thirty-aiz 
{dates  of  the  Life  and  Passion  of  our  Sariour ;  copied  in 
imitation  of  the  wooden  cuts  by  Albert  Durer,  >mt  without 
the  mark  of  that  master.  ChrLft  seated  between  two  ool- 
inns.  upon  the  steps,  with  the  Virgin  and  Marj  Magda- 
lene ;  after  RafaeUe ;  called  T^ie  Virgin  rtith  the  Step; 
Mary  Magdalene  at  the  feet  of  Christ,  in  the  honse  of  Si- 
BMn  the  Pharisee ;  do.  The  Last  Supper ;  do. ;  oalled  Zxx 
^eeedee pietU,  The  taking  down  from  the  Crow;  do, 
at  dead  Christ  laid  on  the  Sepulchre,  with  the  Vir- 


gin with  her  arms  extended,  and  in  the  deep^it  af* 
fliction  ;  do.  The  same  composition,  in  which  the  Virgic 
appeara  younger,  and  has  one  of  her  arms  naked,  called 
The  Virgin  with  the  naked  arm.  The  dead  Christ,  with 
his  tiead  on  the  knees  of  the  Virgin,  with  the  holy  women 
and  two  of  the  disciples,  with  Ni«)demus ;  do.  Jesus  Christ 
with  a  glory,  between  the  Virgin  and  St  John,  and  below, 
St  Paul  and  St.  Catherine ;  do.  This  print  is  called  T%< 
Fire  Saints.  The  Death  of  Ananias ;  do.  Elymas,  the 
Sorcerer,  struck  blind ;  do.  St  Paul  preaching  at  Athens; 
do.  (The  three  last  are  the  subjects  of  three  of  the  car- 
toons.) St  Cecilia,  with  Mary  Magdalene,  St  Paul,  and 
two  other  saints  ;  do.  The  best  impressions  of  this  plate 
have  a  strong  shadow  on  the  neck  of  St  Cecilia,  resem- 
bling a  necklaee,  on  which  account  it  is  called  Tiu  St,  Ce- 
cilia with  the  Necklace.  In  the  inferior  impressions  the 
shadow  is  more  feeble.  The  Martyrdom  of  St  Felioita  ; 
do.  St  Catherine  holding  the  Palm  of  Martyrdom  ;  after 
Francia.  St  Catherine  and  St  Lucia;  do.  St  Martha 
holding  the  Palm  of  Martyrdom ;  do.  The  Mariyrdom 
of  St  Lawrence ;  called  by  the  Italians  Z/a^o/ieoHa  di  S. 
Lorenzo ;  after  Baccio  Bandinelli.  A  set  of  thirteen 
plates  of  Christ  and  the  Apostles ;  after  Raffctlle, 

HISTOBICAL   AND    OTHBB   SCBJXCTB. 

The  four  heroes,  Curtius.  Horatins,  Scipio  Africanus,  and 
Titus  Vespasian ;  supposed  to  have  been  among  his  first  at- 
tempts on  copper.  Tne  books  of  the  Sibyls  put  into  the 
tomb  of  Numa  Pompilius ;  after  RafaeUe.  The  Rape  of 
Helen;  do.  Aneas  saving  his  father  Anohises  from  the 
burning  of  Troy,  preceded  by  Ascanins  ;  do.    Venus  ap- 

K taring  to  ^neas  in  the  form  of  a  Huntress ;  do.  Tne 
eath  of  Dido ;  do.  The  Death  of  Lucretia ;  do.  The 
Battle  of  the  Sabre ;  do.  The  same  subject  was  engraved 
by  Agostino  Venesiano.  called  de  Muei*. 

suBJicn  or  thb  fablk. 

Three  of  the  Angels  of  the  Famesina ;  after  RafaeVe ; 
representing  Jupiter  caressing  Cupid,  Cupi^  and  the  Gra- 
ces, and  Meronry  deecending  to  earth  from  Olympns.  The 
Judgment  of  Paris;  do.  Mars,  Venus,  and  Cupid  ;  qfter 
Mantegna.  Vnlcan,  Venus,  and  Cupid ;  a^fter  Ra^aeUe. 
Apollo  resting  on  the  shepherd  Hyacinth,  accompanied  by 
Cupid ;  inscribed  1506.  Ae.  19.  The  Triumph  ot  Galatea ; 
do.  The  best  Impressions  are  without  any  name,  the  wont 
have  the  names  of  Van  Aelst  and  Rossi.  Mount  Parnas- 
sus ;  do,  Heinules  strangling  Anteus ;  after  a  design  by 
some  attributed  to  Raffadle^  by  others  to  M.  Angelo.  The 
Battle  of  theLapithsB*;  after  Giulio  Romano.  1539.  Pyr- 
amus  and  Thisbe ;  after  F.  /Vancio,  supposed  to  be 
his  first  engraving  on  copper.  The  two  Sibyls ;  after  Raf- 
/aeUe.  Neptune  rising  from  the  Sea,  to  calm  the  tempest 
in  which  .fineas  and  his  companions  were  shipwrecked.  It 
is  surrounded  by  a  border  in  which  are  nine  compartments, 
containing  subjects  taken  trom  the  Jfineid.  The  Pest,  call- 
ed //  Morbetto  ;  after  RqffaeUe, 

RAIMONDO.  a  Neapolitan  painter,  who  flour- 
ished at  Turin  about  1477.  Lanzi  says  there  is  a 
picture  by  him.  in  several  compartinent.s,  in  the 
church  of  S.  Francesco  di  Chieri,  esteemed  for  the 
lively  expression  of  the  countenances  and  the  ex- 
cellence of  the  coloring,  but  with  much  gilding  in 
the  draperies,  according  to  the  custom  of  the  ag?. 

RAIMONDO,  Maestro,  an  old  Italian  archi- 
tect, who  wae  a  native  of  Monforte.  and  flourished 
about  the  middle  of  the  12th  century.  Ho  was 
principa*.>y  distinguished  for  rebuilding  the  Cathe- 
dral of  Lugo,  a  strongly  built  edifice  of  white  mar« 
ble.  well  worked,  and  supported  on  strong  arches, 
with  three  naves,  and  four  towers  at  the  angles. 
Raimondo  died  before  the  work  was  finished,  and 
was  succeeded  by  his  son.  According  to  Milizia, 
the  Cathedral  was  completed  in  1177. 

RAINALDT,  Domenico,  a  painter  who  flourish- 
ed at  Rome  about  1665.  According  to  Titi.  he 
was  the  nephew  of  the  celebrated  architect,  Cav. 
Carlo  Rainaldi,  was  patronized  by  the  Pope,  and 
executed  some  works  for  the  churches.  Ilis  name 
is  also  mentioned «  the  Guida  diRoma. 
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RATNALDI,  ToLOMBO,an  Italian  architect,  was 
the  eldest  son  of  Adriano  R.,  a  painter  and  architect, 
and  is  supposed  by  Milizia  to  have  studied  under  Mi- 
chael Angelo.  He  practised  both  the  ciril  and 
military  branches  of  the  art^  and  was  appointed 
architect  to  the  royal  house  and  fortifications  of 
Milan.  He  had  two  sons.  Domizio  and  Giovanni 
Leo,  called  Tolomei^  who  practised  the  saipe  art, 
succeeded  to  the  offices  of  their  father,  and  erected 
a  number  of  edifices  and  fortresses  at  Milan,  in  the 
States,  and  in  the  Valteline. 

RATNALDI.  Gio.  Battista.  a  Roman  archi- 
tect, was  a  younger  brother  of  the  preceding.  He 
erected  a  number  of  edifices  at  Rome,  and  was 
also  employed  in  the  fortifications  at  Ferrara.  and 
the  Fonte  Felice,  at  Borghetto.  He  had  a  son 
named  Domenico,  a  painter  and  architect. 

RAINALDL  Girolamo,  an  Italian  architect  thi» 
younger  brother  of  the  preceding  artists,was  bom  at 
llome  in  1570.  He  studied  under  Domenico  Fon- 
tana,  and  gained  the  esteem  of  that  master  by  his 
talents  and  application.  When  Fontana  was  com- 
missioned by  Siztus  V.  to  design  a  church  at  Mon- 
talto,  being  occupied  with  many  engagements,  he 
entrusted  it  to  Rainaldi ;  and  the  young  architect 
produced  a  design  of  such  excellence  that  it  was 
accepted  by  Uie  Pope,  who  ordered  him  to  erect 
the  building.  This  was  the  commencement  of 
Rainaldi's  fortune,  and  he  was  much  employed  un- 
der successive  pontificates.  He  finished  the  Capi- 
tol ;  built  the  gate  of  Fano.  under  Paul  V.,  the 
bouse  for  the  professor  of  the  Jesuits  at  Rome, 
and  the  Jesuitical  college  of  S.  Lucia  at  Bologna. 
He  was  also  employed  by  the  Duke  of  Parma, 
and  erected  a  palace  in  that  city,  as  well  as  one  in 
Piacenza  and  Modena.  He  constructed  the  bridge 
of  Terni,  over  the  Nera.  of  a  single  arch,  and  well 
proportioned.  Among  the  most  important  works 
of  Rainaldi,  is  the  grand  Palazzo  Pamfili.  in  the 
Piazza  Navona  at  Rome ;  and  the  beautiful  church 
of  the  Padri  Scalzi  at  Caprarola.  He  was  employ- 
ed to  visit  the  Chiane  marshes,  on  account  or  the 
difference  concerning  them  between  the  Grand 
Duke  and  the  Pope.  '  died  in  1655,  and  was 
buried  in  S.  Martina. 

RAINALDI.  Carlo,  an  Italian  architect  bom 
at  Rome  in  IGH.  He  was  the  son  and  scholar  of 
Girolamo  R.,  and  gained  great  distinction  in  the 
pontificates  of  Innocent  X.  and  Alexander  VIL 
The  former  pope,  after  testing  the  abilities  of 
Rainaldi  by  a  number  of  designs  and  buildings, 
commissioned  him  to  erect  the  church  of  S.  Ag- 
nese  on  the  Piazza  Navona,  which  is  highly  prais- 
ed by  Milizia  for  the  beauty  of  its  design,  in  the 
form  of  a  light,  elegant,  and  well  proportioned 
Greek  cross.  He  designed  and  executed  his  works 
with  rapidity ;  his  ornaments  were  bold,  though 
not  always  correct,  especially  in  his  fa9ades  of 
churches.  The  enemies  of  Bernini  having  sugges- 
ted that  his  campanile  over  the  facade  of  St.  Pe- 
ter's was  in  danger  of  falling.  Rainaldi  was  named 
head  of  the  Assembly  appointed  to  investigate  the 
affair,  and  used  e^ery  effort  though  unsuccess- 
fully, to  defeat  the  object  of  their  attacks  against 
that  celebrated  architect  He  made  four  designs 
and  models  for  the  piazza  before  St  Peter's ;  one 
of  a  square  figure,  one  circular,  the  third  a  long 
ellipsis,  and  the  fourth  hexagonal.  On  account  of 
the  death  of  Innocent  X.,  they  were  never  execu- 
ted.   Among  his  other  works  were  the  fafade  of 


Gesu  Maria,  on  ihc  Corse,  and  of  S.  Andrei  ddk 
Valle.  the  most  stately  work  in  Rome,  after  St^ 
Peter's ;  two  beautiful  temples  for  Cardinal  Gms- 
taldi ;  the  Sepulchre  of  Clement  IX.,  in  8.  Maria 
Maggiore ;  and  the  Palace  of  the  French  Acade- 
my. Rainaldi  sent  a  number  of  designs  to  Charles 
Emanuel.  Duke  of  Savoy,  who  honored  him  with 
several  rich  gifts,  and  the  Cross  of  S.  Maurizio  and 
Lazzaro.  He  sent  a  design  for  the  Louvre  to  King 
Louis  XIV.,  who  returned  the  compliment  by 
sending  the  architect  his  own  miniature,  enriched 
with  gems.    He  died  in  1691. 

RAINIERI,  Frakcesco,  called  Lo  Schitbko- 
OLiA,  a  painter  bom  at  Mantua  about  1680.  He 
studied  under  Giovanni  Canti,  and  adopted  his 
style  and  subjects.  Lanzi  says  he  was  equally  dis- 
tinguished for  his  landscapes  and  battle-pieces,  and 
surpassed  h*8  master  in  design,  though  inferior  to 
him  'u  coloring.    He  '*'ed  in  176». 

Ra^^,  John  oe,  a  jJutch  engraver,  bom  aboot 
1680.  He  studied  under  Romeyn  de  Hooghe, 
whom  he  surpassed  in  freedom  and  correctness  of 
design.  He  was  employed  chiefly  by  the  book- 
sellers, and  his  prints  are  numerous  in  the  Dutch 
publications  of  his  day.  He  also  engraved  sonio 
portraits  in  mezzotinto*  among  which  is  one  of 
Christian  Y.  of  Denmark. 


RAMA.  Camillo,  a  painter  bom  at  ^...»^., 
who  flourished  about  1622.  According  to  OrlandL 
he  studied  under  the  younger  Pal  ma,  and  followed 
his  style.  He  executed  several  works  for  the 
churches,  convents,  and  public  edifices  of  his  na- 
tive city,  highly  commended  by  the  author  above 
cited,  though  Lanzi  does  not  deem  them  worthy 
of  more  than  a  passing  notice. 

RAMAZZANI.  Ercolb.  a  painter  bom  at  Roc- 
cacontrada.  in  the  Roman  territoiy.  According  to 
Lanzi.  he  studied  under  Pietro  rerugino  and  af- 
terwards under  Raffaelle.  He  executed  some  works 
for  the  churches  in  his  native  place  and  in  its  vicin- 
ity, which,  in  the  Antichild  Piceney  are  commend- 
ed for  their  beautiful  style  of  coloring,  charming 
invention,  and  a  manner  approaching  to  Barocdo. 
He  was  living  in  1588. 

RAMBALDI,  Carlo,  a  painter  bora  at  Bologna 
in  1080.  He  studied  under  Domenico  Yiani,  and 
adopted  his  style.  He  painted  history  with  con- 
siderable reputation,  and  executed  several  works 
for  the  churches  at  Bologna,  among  which  the 
principal  are  the  Death  of  St.  Joseph,  in  S.  Gre- 
gorio.  the  Visitation  of  the  Virgin,  in  S.  Giuseppe^ 
and  St.  Francis  Xavier,  in  S.  Lucia.  He  also  paint- 
ed many  pictures  for  the  collections.  Lanzi  says 
that  his  pictures,  especially  his  half-length  figures, 
are  found  in  the  select  galleries  at  Bologna ;  and 
there  are  a  few  of  his  historical  pictures  in  thi 
royal  collection  at  Turin.    He  died  in  1717. 

RAMBERG,  John  Henrt,  a  German  painter 
and  engraver,  born  at  Hanover  in  1763.  He  went 
early  in  life  to  England,  and  studied  with  Sir 
Joshua  Rej%)olds,  under  whom  he  showed  great  tal- 
ents and  made  rapid  progress.  He  acquired  distinc- 
tion, was  patronized  by  the  Royal  Family,  painted 
for  the  Prince  of  Wales  at  Carlton  House,  and  was 
elected  a  royal  academician.  He  afterwards  made 
the  tour  of  France,  Italy.  Germany,  and  Holland, 
and  finally  settled  in  his  native  city,  where  he 
practised  his  profession  with  distinction,  and  was 
chosen  profesfjr  of  painting  in  the  Academy.    He 
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panted  both  histoiy  and  portndts,  and  was  em- 
ployed by  Bojdell  in  painting  for  his  Shakspeare 
galleiT.  He  also  engraved  some  prints  from  his 
own  designs  in  aqoatint,  and  in  the  chalk  manner. 
He  died  at  Hanover  in  1840. 

RAMELLI.  Padre  Felice,  a  painter  bom  at 
Asti,  in  Piedmont,  in  1666.  He  first  studied  un- 
der the  Padre  Abate  Danese  Rho,  but  finished  his 
studies  at  Rome,  where  he  took  priestly  orders. 
and  was  made  one  of  the  canons  of  the  church  of 
S.  John  of  Lateran.  He  excelled  in  painting  his- 
toricai  suljects  and  portraits  in  oil,  as  well  as 
miniatures.  He  was  invited  by  the  King  of  Sar- 
dinia to  Turin,  where  he  executed  for  that  mon- 
arch the  portraits,  in  small,  of  the  most  celebrated 
artists^  firom  the  originals  by  themselves  in  the 
Florentine  gallery.  He  finished  his  pieces  with 
incredible  neatness,  and  gave  to  each  portrait  in 
a  small  compass,  the  dignity  and 'truth  of  nature. 
These  works  are  preserved  in  the  cabinet  of  the 
King  of  Sardinia,  and  among  the  heads,  he  took 
care  to  perpetuate  his  own,  represented  in  the 
habit  of  his  order.  Most  of  his  works  are  in  the 
collections  at  Rome,  where  he  chiefly  resided,  and 
died  in  1740.       . 

RAMENGHI,  fiaKTOLOMSO,  sometimes  called 
II  or  DA  Bagnacavallo.  and  by  Vasari  II  Bo- 
logna, was  an  eminent  Italian  painter,  bom,  ac- 
cording to  Baruffaldi,  at  Bagnacavallo,  a  small  vil- 
lage near  Bologna,  in  1484.  He  first  studied  under 
Francesco  Franda,  and  next  imitated  the  manner 
of  Qirolamo  da  Cotignola,  till  he  went  to  Rome, 
where  he  entered  the  school  of  Rafiaelle  and  was 
employed,  among  other  artists,  in  decorating  the 
lo^eof  the  Vatican.  He  afcerwards  returned 
to  Bologna,  where  he  executed  many  works  for  the 
churches,  emulating  the  manner  of  Rafifaelle,  for 
which  reason,  Vasari  and  other  authors  give  him 
less  notice  than  his  talents  and  merits  deserve. 
Lanzi  says,  "  in  his  composition  he  most  affected 
Raffaelle,  as  may  be  gathered  from  his  celebrated 
dispute  of  St.  Augustine  at  the  Scopetini,  where 
the  maxims  of  the  school  of  Athens  and  of  other 
copious  and  noble  conceptions  of  Sanzio  are  ap- 
parent." (W'hy  should  not  Bagnacavallo  retort 
that  Rafiaelle  copied  into  his  cartoon  of  Paul  and 
Barnabas  at  Lystra.  the  whole  of  the  ancient  Sac- 
rifice of  Masaocio?)  *' Indeed  in  those  subjects 
treated  by  Sanzio,  Bagnacavallo  contented  himself 
with  being  a  mere  copyist,  declaring  that  it  was 
madness  to  attempt  to  do  better,  and  appearing  to 
follow  the  opinion  of  Vida,  and  other  poets  of  his 
sge,  who  inserted  in  their  pages  fragments  of  Vir- 
gil, because  they  despaired  of  excelling  them.'' 
Lanzi  says  however,  that  he  was  well  grounded  in 
the  principles  of  art,  and  that  he  conducted  some 
paintings  on  the  strength  of  his  own  invention, 
which  absolve  him  from  the  accusation  of  a  copyist, 
as  at  S.  Michele  in  Bosco.  at  S.  Martino,  and  at  S.  Ma- 
ria Maggiore.  He  also  says  that  he  was  the  first 
to  introduce  a  better  style  at  Bologna,  and  that, 
though  he  had  not  the  depth  of  design  of  Giulio 
Romano  and  Pierino  del  Vaga,  he  nearly  approach- 
ed the  latter,  and  was  perhaps  equal  to  him  in  the 
excellence  of  his  coloring,  while  in  the  graceful 
airs  of  his  heads,  at  least  in  the  boyish  and  infan- 
tile, he  surpassed  him.  It  is  also  well  known 
that  his  works  were  the  admiration  of  Guido.  Al- 
bano,  and  the  Caracci,  who  at  first  made  them 
their  study  and  models.    He  died  at  Bologna  in 


1542.  The  times  of  his  birth  and  death  are  ran- 
ously  stated,  but  the  above  dates  are  from  authen- 
tic documents. 

RAMENGHI,  GiovARiit  Battista,  was  the  son 
of  the  preceding  artist  According  to  Malvasia,  he 
was  instructed  by  his  fitther,  and  was  employed  as 
an  assistant  to  Vasari  in  the  palace  of  the  Chan- 
cery at  Rome ;  after  which  he  accompanied  Prima* 
ticcio  to  France,  and  assisted  in  his  works  at  Fon- 
tainbleau.  He  afterwards  returned  to  Bologna, 
where  he  executed  some  excellent  works  for  the 
churches,  and  was  chosen  president  of  the  acad- 
emy in  1575.  The  notices  of  him  are  very  scanty. 
He  died  in  1601.  His  son  Sdpione,  was  an  excel- 
lent perspective  and  ornamental  paintef*,  and  as- 
sisted his  uncle  Bartolomeo,  the  subject  of  the  fol- 
lowing article. 

RAMENGHI,  Bartolomeo,  was  the  cousin  of 
Gio.  Battista  R.,  and  flourished  in  the  latter  part 
of  the  16th  century.  His  instructor  is  not  men- 
tioned, be  excelled  in  perspective  and  ornamen- 
tal painting,  and  found  much  employment  at  Bo- 
logna. Lanzi  says  he  associated  bimself  with  Gio. 
Battista  Cremonini,  and  in  cox\junction  with  that 
artist,  decorated  an  astonishing  number  of  public 
and  private  edifices  at  Bologna,  in  the  neighboring 
cities,  and  at  the  di£ferent  courts  of  Lombardy. 
Ramenghi  painted  the  architectural  parts,  and  Ore* 
monini  the  histories,  figures,  statues,  and  animals. 
(See  Cremonini.)  He  had  a  son  named  Gio.  Bat- 
tista, also  an  eminent  painter  in  the  same  branch, 
who  flourish^  at  Bologna  in  the  first  part  of  the 
17th  century. 

RAMIREZ,  Geronimo,  a  Spanish  painter,  who 
flourished  at  Seville  in  the  first  part  of  the  17th 
century.  He  studied  under  Juan  de  las  Roelas, 
and  adopted  his  style.  There  is  a  fine  picture  by 
him,  in  the  hospital  de  la  Sangre,  signed  with  his 
name,  representing  the  Pope  surrounded  by  Car- 
dinals and  other  personages. 

RAMIREZ.  Felipb,  a  Spanish  painter,  who 
flourished  at  Seville  about  1650,  and  was  prob- 
ably a  relative  of  the  preceding.  His  instructor 
is  not  mentioned,  but  according  to  Cean  Bermudez, 
he  was  a  correct  and  skillful  desi^er  of  the  human 
figure,  as  is  evident  from  his  picture  of  the  Mar- 
tyrdom of  St.  Stephen.  He  excelled  in  painting 
hunting-pieces,  dead  game,  and  objects  of  still-life, 
which  are  highly  esteemed  in  Spain. 

RAMIREZ,  Josi,  a  Spanish  painter,  bom  at 
Valencia  according  to  Bermudez,  in  1624.  He 
studied  under  Geronimo  de  Espinosa  and  followed 
his  style.  Palomino  commends  some  of  his  best 
works  in  the  convent  of  San  Felipe  Neri,  particu- 
larly a  picture  of  the  Virgin.  Bermudez  says  he 
was  a  learned  ecclesiastic,  and  wrote  the  life  of 
San  Felipe  Neri.  He  died,  according  to  Bermudez, 
in  1692,  and  to  Palomino,  in  1686. 

RAMIREZ,  Juan,  an  eminent  Spanish  portrait 
painter,  who  fiourished  at  Seville  about  1550.  He 
painted  historical  subjects,  in  the  chapel  of  St. 
Christopher,  and  other  places  of  note,  but  his 
works  have  all  perished  except  his  portraits. 

RAMSAY.  Allan,  a  Scotch  portrait  painter, 
the  son  of  Allan  Ramsay  the  poet,  was  born  at 
Edinburg  in  1709.  After  studying  in  London 
with  Mr.  Hyssidge,  a  painter  of  little  note,  he  went 
to  Italy,  where  he  resided  three  years,  chiefly  at 
Rome,  and  studied  successively  under  Soliroena 
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and  Imperiali.  Scot)  After  his  return  to  his  own 
country  ho  8ettle().ftt  London,  where  he  met  with 
flattering  encouragement  By  the  interest  of  Lord 
Bute,  he  was  introduced  to  the  Prince  of  Wales, 
afterwards  George  III.,  and  painted  his  portrait. 
On  the  death  of  Shakelton  m  1767.  he  was  ap- 
pointed principal  portrait  painter  to  the  King. 
He  painted  several  full-length  portraits  of  George 
IIL.  and  Queen  Charlotte,  as  well  as  others  of  the 
nobility,  and  persons  of  distinction,  some  of  which 
were  engraved.  He  visited  Rome  four  different 
times,  the  last  in  company  with  his  son,  Major- 
General  Ramsay.  He  died  soon  after  his  return, 
in  1784.  RsTusay's  portraits  are  distinguished  for 
a  calm,  placid  dignity,  and  a  faithful  representa- 
tion of  his  subjects,  devoid  of  the  affectation  that 
prevailed  among  his  cotemporaries  in  London.  Al- 
though he  did  not  reach  the  highest  rank  in  his 
profession,  his  works  are  esteemed,  and  he  con- 
tributed to  regenerate  the  art  in  his  country.  He 
vros  well  versed  in  literature,  and  Boswell  mentions 
him  as  a  frequenter  of  the  literary  parties  of  Dr. 
Johnson,  who  said  of  him,  ''you  will  not  find  a 
man  in  whose  conversation  there  is  more  instrno- 
tion,  more  information,  and  more  elegance,  than  in 
that  of  Ramsay." 

RANBERT,  Louis  lb,  a  French  painter  and 
sculptor,  bom  at  Paris  in  1614.  His  father  was 
keeper  of  sculptures  to  King  Louis  XIIL,  who  con- 
sented to  act  as  sponsor  to  the  voung  artist.  He 
studied  painting  in  the  school  of  Vonet.  and  after- 
wards under  le  Brun.  He  then  entered  the  atelier 
of  the  sculptor  Sarrazin,  and  soon  gained  distine* 
tion  for  the  grace  and  b^uty  of  his  figures,  and  his 
facility  of  execution.  As  a  painter,  he  executed 
several  small  portraits  of  Cardinal  Mazarin,  Mare- 
chal  de  la  Meilleraie,  and  others.  His  principal 
work  in  sculpture  was  the  tomb  of  Marquis  Dam- 
pierre.  For  the  park  at  Versailles,  he  executed 
several  statues  of  Nymphs,  &o.,  and  for  the  cathe- 
di-al  at  Blois.  two  bas-reliefk  in  white  marble,  re- 
presenting Memory  and  Meditation.  His  works 
possess  considerable  merit  of  exeeution ;  but  thegr 
want  the  simplicity  of  the  antique.  Le  Ranbert 
died  at  Paris  in  1670. 

RANC,  J  CAN,  an  eminent  French  portrait  paint- 
er, bom  at  Montpellier  in  1674.  He  went  to  Paris 
and  studied  under  Hyacinth  Rigaud.  After  ac- 
quiring distinction,  he  was  invited  in  1724  to  the 
oourt  of  Madrid,  where  he  was  appointed  principal 
painter  to  the  King,  and  painted  the  portraits  of  the 
King  and  other  members  of  the  royal  family,  be- 
sidas  those  of  the  principal  court  personagiis.  He 
also  painted  the  portraits  of  the  royal  &mily  of 
Portugal.    He  died  at  Madrid  in  1735. 

RAND  A,  ANTosro,  a  Bolognese  painter,  who 
first  studied  under  Guide,  and  afterwards  with 
Lucio  Massari.  Malvasia  observeft  that  there  is 
little  good  to  be  said  of  him.  refearing  to  his  deed 
6(  homicide,  orip^i Mating  in  a  quarrel,  in  which  he 
slew  his  antagonist,  and  was  obliged  to  flee  fVom 
Bologna.  In  other  respects,  he  ranks  him  among 
the  best  scholars,  first  of  Guido.  and  next  of  Mas- 
sari, to  whose  style  he  was  most  attached.  On 
account  of  his  reputation,  the  Duke  of  Modena 
granted  him  an  asylum  in  his  state,  and  made  him 
his  court  painter  in  1614.  lie  executed  many 
works  for  the  J>uke,  which  are  highly  commended 
by  Orland:  and  was  afterwards  much  employed 
!n  painting  for  the  churches  at  Ferrara,  besides 


many  other  places  in  the  Polesine.  He  afterwawh 
betook  himself  to  a  cloister,  which,  in  the  ey«8  of 
Orlandi  covered  a  multitode  of  sins,  and  doabtlen 
would  have  softened  the  asperity  of  Malvaaia,  bad 
he  been  cognizant  of  the  fact  Lanzi  praises  k 
St  Cecilia,  that  he  saw  in  a  private  collection,  as  an 
exquisite  production.  There  are  some  of  his  works 
in  the  churches  at  Bologna*  and  particularly  at 
Ferrara,  where  are  two  of  his  best  works. — St.  Filip- 
po  Neri,  in  S.  Stefano,  and  a  grand  altar-piece  of 
the  Virgin  and  Infant,  with  St  Francis,  in  S.  Libe- 
ra.   He  died  m  1650. 

RANDON,  John,  an  engraver,  probably  a 
Frenchman,  who  flourished  at  Rome,  from  about 
1710  to  1755.  He  engraved  some  plates  of  ao- 
tione  and  modem  statues  for  the  collection  pub* 
lisned  by  Rossi ;  also  several  other  subjects  after 

RANSOKETTli,  Nicolas,  a  French  engraver, 
bom  at  Paris  in  1753.  His  instructor  is  not  men- 
tioned, but  he  engraved  some  plates  in  a  neat  style; 
after  his  own  designs  mkI  those  of  other  masiera, 
among  whk^h  are  the  following.    He  died  in  1810. 

The  new  Palals-Koyal  at  Paris.  A  Yiow  of  the  new 
Palace  of  Justiee.  The  Rival  Sedooer  \from  hU  own  «U- 
«uni.  The  Lover  ReveBced;  do.  Cvpkl  aod  Psjehe; 
^er  RaffdtUe.  Xtaliao  AmiueinentB  ;  i^fttr  fRx/tcaic 
Dia&a  of  Poitiers ;  after  L.  Pennu  Agnes  Sorel ;  de 
The  Dream  of  Voltoire ;  afUr  Si,  Miubitu  Koelradainai 
showing  Mary  de  Medicls  the  thnne  of  the  Boarbons.  Sev- 
eral plates  9t  fabnloos  snbjeots ;  afUr  Oabrisl  dt  SL  Ant- 

RAOUX,  Jeaii,  a  French  historical  and  por- 
tnit  painter,  bom  at  Montpellier  in  1677.  He 
studied  in  the  school  of  Bon  Bonllongne  at  Parii^ 
where  he  made  great  progress,  and  obtained  the 
grand  prize  of  the  Academy,  which  entitled  him 
to  visit  Italy  with  the  royal  pension.  He  continued 
at  Rome  and  Venice  ten  years,  and  practised  his 
profession  with  credit  in  several  Italian  cities.  On 
his  return  to  Paris  he  acquired  considerable  dis- 
tinction, and  was  admitted  mto  the  Academy  in 
1717.  for  his  picture  of  Pygmalion  and  OalateiL 
Among  his  principal  works  are  four  pictures  re- 
presenting the  different  ages  of  Man,  painted  for 
the  Prior  of  Ycndome,  Telemachus  in  the  Island 
of  Calypso,  and  a  Sleeping  Venus ;  the  two  latter 
have  been  engraved.  He  appears  to  have  devoted 
his  attention  in  France  mostly  to  portraits  and 
fancy  pictures.  It  is  said  that  he  visited  England, 
where  he  was  sometime  employed  by  Sir  Andrew 
Fontaine.    He  died  at  Paris  in  1734. 

RAPHAEL.    See  Raffaelle. 

RAPHON,  or  RAPHOHN,  Johann,  a  German 
painter  of  whom  little  is  known,  and  about  whom 
considerable  curiosity  has  recently  been  excited  by 
the  discovery  of  several  pictures  bearing  his  name. 
He  is  said  to  have  been  a  scholar  of  Albert  Dorer, 
and  to  have  died  in  1528.  There  is  an  altar-pieoe 
by  him  in  the  Cathedral  of  Halberstadt,  consist- 
ing of  the  Cruciflziou,  with  laterals  on  the  inside 
of  folding-doors,  representing  the  Annunciation, 
the  Adoration  of  the  Shepherds,  the  Adoration  of 
the  Magi,  and  the  Presentation.  l*he  exteriors 
are  decorated  with  figures  of  Sainis.  The  compo 
si  tion  is  somewhat  overcharged,  and  the  heads  an 
distingu'shed  by  energy  and  individuality  of  expres- 
sion rather  than  by  a  manifestation  of  those  inward 
feelings  appropriate  to  the  subjects.  It  is  dated 
1508.  Another  similar  pkture  of  a  Crucifixion 
with  laterals,  is  in  the  Library  of  the  University 
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•i  Gotting€ii.  A  third  altar-piece  is  dated  1499, 
md  H.  Haasmann,  of  Hanoyer,  possesses  two  wings 
of  a  fourth.  It  is  probable  that  more  will  be  dis- 
oovvred. 

RATHBONE,  John,  an  English  landscape 
painter,  born  in  Cheshire  about  1750.  By  an  as- 
siduous study  of  nature,  he  acquired  distinction  as 
a  painter  of  landscapes,  and  his  pictures  were  fre- 
quentlj  embellished  with  figures  by  Ibbeston, 
Anderson,  and^other  cotemporary  artists.  He  died 
in  1807. 

RATTf.  Gio.  Agostino,  a  painter  bom  at  Sa- 
Tona  in  1699.  He  went  young  to  Rome,  and  stud- 
ied in  the  school  of  Benedetto  Luti,  whose  style 
he  followed.  He  painted  history,  both  in  fresco 
and  in  oil,  but  was  more  eminent  for  his  decora* 
tioas  of  theatres  with  beautiful  scenes,  and  cabi- 
nets with  lively  caricatures.  He  executed  some 
workff  for  the  churches,  among  which  are  an  ad- 
mired pictore  of  the  Decollation  of  St.  John  the 
Baptist,  in  the  church  of  S.  Giovanni  at  Savona, 
and  some  frescos  in  the  choir  of  the  church  of  the 
Conventoali  at  Casale  di  Monferrato.  Lanzi  says, 
'^  subjects  of  humor  were  his  forte.  In  these  he 
had  an  ezbaustless  fancy,  fertile,  and  ever  creative. 
Nothing  can  be  more  amusing  than  his  masks, 
representing  qaarrels,  dances,  and  such  scenes  as 
form  the  subjects  of  comedy.  Luti  extolled  him 
as  one  of  the  first  artists  in  this  branch,  and  even 
equalled  him  to  the  Oav.  Ghezzi."  Lanzi  also  says 
that  he  engraved  some  plates  after  his  own  designs. 
He  died  at  Genoa  in  1775. 

RATTI,  Cav  Carlo  Giuseppe,  a  painter,  and 
more  eminent  author,  was  the  son  of  the  preced- 
ing, bora  at  Genoa  about  1735.    His  principal  lit- 
erary works  were,  the  Lives  of  the  Painters,  Sculp- 
tors,'and  Architects  of  Genoa;  the  Life  of  the 
Cav.  Raffaello  Mengs ;  and  Historical  Notices  of 
Correg^o ;  which  last,  in  particular,  brought  down 
upon  him  the  thunders  of  several  writers,  who  ao- 
cosed  him  of  plagiarism,  and  of  having  endeavored, 
by  a  change  of  style  and  the  addition  of  trifling 
matter,  to  appropriate  to  himself  what  really  be- 
longed to  Mengs.    We  cannot  enter  into  the  sub- 
ject, further  than  to  say  that  Ratti  ably  defended 
hhnself  in  an  anonymous  letter  to  a  friend,  which, 
however,  did  not  satisfy  the  critics,  and  they  car- 
ried the  controversy  to  his  works  as  a  painter,  so 
that  it  is  impossible  to  form  any  correct  estimate 
of  his  abilities.    He  first  studi^  with  his  father, 
and  afterwards  with  Mengs.  rather  as  a  friend, 
with  whom  he  lived  in  his  own  house  for  four 
years,  and  who  always  entertained  a  warm  friend- 
ship for  him.    Mengs  proposed  him  as  Director  of 
the  Academy  at  Milan,  and  some  historical  and 
national  pictures  being  required  in  the  royal  pal- 
ace at  Genoa,  Ratti  was  recommended  to  this  hon- 
orable commission  by  both  Mengs  and  Battoni,  and 
he  executed  them  to  the  entire  satisfaction  of  the 
public,  though  his  enemies  could  discover  nothing 
in  them  but  imitation  and  plagiarism.    Ratti  also 
wrote  on  art  at  the  instigation  of  Mengs.    He  ex- 
ecuted many  works  for  the  churches  at  Genoa, 
Rome,  and  other  places,  and  painted  much  for  in- 
dividuals.    He  was  knighted  by  Pius  VI.,  made  a 
member  of  the  Academies  of  St.  Luke,  of  Florence, 
and  other  places,  extolled  by  poets  and  men  of  let- 
ters, and  was  offered  the  direction  of  the  Academy 
at  Genoa  for  life,  which  honorable  ofDce  he  de- 
dined.    His  friends  admit  that  he  did  not  hesitate 


to  adopt  from  ancient  or  modem  madiers,  when  it 
suited  his  purpose.  Lanzi  says  that  he  was  an  ad- 
mirable copyist,  and  that  Mengs  himself  paid  him 
a  considerable  sum  for  a  copy  of  the  St.  Jerome 
of  Correggio,  probably  one  of  his  earlier  perform- 
ances, which  he  had  made  at  Parma.  He  died  in 
1795. 

RAUCH,  CeRisTiAif,  an  eminent  German  sculp- 
tor, born  at  Waldeck  in  1777.  He  acquired  a 
knowledge  of  the  art  at  Berlin,  and  afterwards 
visited  Rome  for  improvement,  in  1805.  In  1811, 
the  King  of  Prussia  invited  him  to  Berlin,  to  exe- 
cute a  mausoleum  at  Charlottenburg.  in  memory 
of  the  late  queen.  This  splendid  work  was  com- 
pleted in  three  years,  and  is  considered  one  of  the 
finest  productions  of  modern  art.  In  1815,  Ranch 
was  commissioned  by  the  king  to  execute  the  stat- 
ues of  Schamhorst  and  Bfilow.  which  are  now 
standing  in  Berlin,  nearly  opposite  the  King's  pal- 
ace. His  works  are  principally  distinguiiihed  for 
correctness  of  design.  Besides  those  already  men- 
tioned, he  has  executed  many  others,  among  which 
are  the  bronze  colossal  statue  of  Blticher,  at  Ber- 
lin ;  and  another  of  the  same  general  at  Breslau. 
In  1832,  Raus^  was  Professor  of  Sculpture  in  the 
Academy  of  Fine  Arts  at  Berlin.  It  is  not  ascer- 
tained if  he  is  now  living. 

RAYENET,  Simon  Fban^ois,  the  Elder,  a 
French  engraver,  born  at  Paris  in  1706,  though 
Zani  and  Basan  say  in  1721.  He  studied  under 
Philip  le  Bas,  and  after  acquiring  considerable  rep* 
utation,  he  went  to  England,  and  settled  in  Lon- 
don about  1750,  where  he  executed  many  plates 
after  the  Italian  and  French  masters,  which  are 
highly  esteemed.  He  gave  both  color  and  bril- 
liancy to  his  engravings,  and  finished  them  with 
great  neatness  and  precision.  He  died  in  1774. 
The  following  are  among  his  best  prints : 

poBTBAira. 

George  I.  George  II. ;  after  Mercur.  Lord  Camden ; 
qfter  Reynold:  Alexander  Pope,  Poet  Jamee  Thom- 
son, Poet  David  Hume,  Historian.  Hr.  Garriok  and 
Mifli  Bellamy,  in  Romeo  and  Juliet ;  after  B.  WiUon. 

VABIOUB    ■VBJXCTfl. 

The  Emblem  of  Haman  Life ;  after  Titian ;  Crof at 
ooUeetion.  Venniv  and  Adonis ;  after  P.  Veronese  /  do. 
The  Adoration  of  the  Shepherds ;  after  D.  Feti ;  do. 
Painting  and  Design ;  after  Guido,  The  Virgin,  with  the 
infant  Jesus  sleeping;  cto.  Charity;  qfler  Carlo  Cigna* 
ni.  The  Arcadian  Shepherds ;  after  N.  Poueein.  So- 
phonisba  reoeiving  the  Nuptial  Present ;  qfter  L.  Giordan 
no.  The  Death  of  Seneoa;  do,  Tobias'  Nuptial  Night; 
after  le  Sueur.  Tobit  anointiug  bis  Father's  E jes ;  o^fter 
Ag.  CaraecL  The  Lord  of  the  Vineyard ;  after  Rem-' 
brandt.  The  Prodigal  Son  ;  q/ter  Sal.  Roea.  Phryne 
tempting  Xenocrates ;  do.  The  Return  of  the  Prodigal 
Son ;  afier  Guercino.  Lncretia  deploring  her  Fate ;  af- 
ter Cazali.  Gunhilda,  Empress  of  Germany,  acquitted 
of  a  charge  of  adultery ;  do, 

RAVENET,  Srai ON  FRAN9018,  the  Younger,  was 
the  son  of  the  preceding,  bom  in  London  in  1755. 
After  learning  engraving  with  his  father,  he  went 
to  Paris,  and  stadied  painting  for  a  short  time  un- 
der Fran9ois  Boucher.  On  leaving  that  master 
he  went  to  Italy  and  settled  at  Parma,  where  he 
undertook  the  arduous  enterprise  of  engraving  and 
publishing  plates  from  all  the  works  of  Correggio 
m  that  city,  which  occupied  him  several  years 
His  prints  are  executed  with  neatness  and  spirit 
He  was  living  in  1813.  Tlie  following  are  by 
him: 
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A  tet  of  twelve  plates  of  the  Capola  of  the  Oatbedral. 
A  set  of  plates  of  the  Dome  of  S.  Gioranxit.  The  Madon- 
Da  della  Scodella.  The  Madonna  della  Scala.  La  Santis- 
si  ma  Naniiata.  The  Madonna  Inooronata.  Christ  bear- 
ing his  Gross.  The  Descent  from  the  Gross.  The  celebra- 
ted St.  Jerome.  The  Martyrdom  of  St.  Plaoido. — All  of 
them  ajler  Correggio>  Jupiter  and  Antiope ;  ajltr  Rur 
bens.    Theseus  lifting  the  Stone  ^  after  N.  PouBsin. 

Mrry  RAVENNA,  Marco  da, 
or  j\l  an  eminent  Italian  engraver, 
•  ^^  ^born  at  Ravenna  about  1496. 
His  family  name  was  Dente^  and  Va.<sari  calls  bim 
Marco  da  Ravignano,  Tbe  fame  of  Marc'  Antonio 
Raimondi  drew  many  young  men  to  Rome  to  study 
under  bim.  Among  tbem  tbe  most  distinguisbed 
were  Marco  da  Ravenna  and  Agostino  de  Musis, 
called  Veneziano.  botb  of  wbom  assisted  him  in 
his  works,  and  after  his  death  engraved  many  ad- 
mirable works  by  themselves.  Ravenna  imitated 
with  precision  the  bolder  style  of  engraving  prac- 
tised by  his  master,  but  was  not  equally  success- 
ful when  he  attempted  to  follow  him  in  his  neatest 
and  most  finished  works.  He  handled  the  gra- 
ver with  more  freedom  than  his  fellow-student 
Veneziano,  though  inferior  to  him  in  clearness 
and  accuracy.  He  rarely  signed  his  plates  with 
his  name,  mrcus  ravenas,  sometimes  simply 
with  an  R.,  sometimes  with  a  monogram  composed 
of  M.  R.,  but  more  frequently  with  one  composed 
of  an  R.  and  an  S.  interlaced  as  above.  This  last 
mark  has  led  authors  into  a  great  deal  of  contra- 
diction and  confusion,  which  we  cannot  enter 
into,  further  than  to  say  that  some  suppose  there 
were  two  Ravennas,  and  that  those  plates  mark- 
ed R.  or  with  the  monogram  M.  R.,  were  by  Mar- 
co da  Ravenna,  and  those  with  the  monogram  of 
R.  and  an  S.,  were  by  an  artist  variously  called 
SUvestro,  Simone,  or  Severo  da  Ravenna.  Others 
again  interpret  the  monogram  RaffaeUe  Sanzio, 
placed  on  the  plate  to  denote  that  it  was  taken 
from  a  design  by  that  master ;  but  this  opinion  is 
confuted  by  the  fact  that  he  used  the  same  mark 
on  a  print  of  the  Murder  of  the  Innocents,  after 
Baccio  BandineUi,  The  prints  in  dispute  are  evi- 
dently by  tfye  same  hand,  and  the  best  connois- 
seurs interpret  the  mark  Ravenna  scvlpsit. — 
Those  fond  of  such  discusfdons  are  referred  to  Za- 
ni's  Enciclopedia  Metodica,  parte  prima,  vol.  xvi., 
and  parte  seconda,  vol.  v.,  where  they  will  find  the 
subject  discussed  con  amore ;  and  to  Bartsch's 
Peintre  Graveur,  torn,  xiv.,  who,  with  his  usual 
critical  acumen,  has  examined  all  the  evidence  of 
Zani,  and  placed  the  subject  in  as  clear  a  light  as 
practicable.  The  time  of  his  death  is  not  known. 
The  following  are  his  principal  prints : 

8ACBSD  SUBJECTS. 

A  set  of  twelve  plates  of  subjects  from  the  BiUe ;  after 
the  paintings  in  the  Vatican,  from  the  designs  of  RaJfd' 
elU,  The  Harder  of  the  Innocents ;  after  Baccio  Ban- 
dinelli.  The  Transfiguration ;  afler  RafatlU.  The  Last 
Supper  i  do.;  the  same  is  engraved  by  M.  Antonio.  The 
Holy  Family ;  do. ;  engraved  also  by  M.  Antonio,  called 
The  Virgin  vfUk  the  long  thigh.  The  Virgin  Mary  hold- 
ing the  infant  Jesus,  seated  on  a  pedestal  with  St.  Joseph ; 
after  P^lidoro  da  Caravaggio.  A  set  of  thirteen  plates 
of  Christ  and  the  Apostles ;  <ifler  RaWdeUe  ;  the  same 
were  engraved  by  M.  Antonio'  St  Michael  discomfiting 
the  Evil  Spirit ;  do. 

SUBJBCTS  AFTBB  VABIOUS  HASTBBS. 

Tbe  Remembrance  of  Death  $  an  emblematical  8ubject,in 
which  a  figure  of  Death  is  represented  holding  a  hook,  sui^ 
rounded  by  ssveral  emaciated  figures ;  qfter  Baccio  Ban- 
dineUi s  the  same  subject,  with  variations,  was  engraved 


by  Agoetino  Veneziano.  A  Bacchanal  suljeet  represent- 
ed by  children ;  qfter  Giuiio  Romano.  The  Kane  of 
Helea ;  after  Rafaelie.  Venus  quitting  Juno  and  Ceres  s 
do.  Two'  plates,  the  Interview  between  Scipio  and  Hanni- 
bal, and  the  Victory  of  Scipio  ;  after  Giuiio  Romano. 
The  Triumph  of  Galatea;  after  Rafaelie ;  engraved  abo 
bj  M  Antonio.  The  Assembly  of  the  Oods ;  do.  Venos 
on  the  water,  seated  on  a  shell ;  do.  Venus  seated  under 
a  tree,  taking  a  thorn  from  her  foot,  called  The  Ventu 
with  the  Rabbit.  Polyphemus  pursuing  Galatea;  do. 
Galatea  seated  on  a  shell,  flying  from  Poljpbemos ;  dc 
Jupiter  and  Antiope ;  without  the  name  of  tbe  painter. 
The  Laocoon,  after  the  antique  statue ;  to  thl5  p1at«  he  has 
afSxed  his  name  nearly  at  length,  xbcus  bavbhas. 

RAVESTEYN,  Hubert  tan,  a  Datcb  pamter 
of  low  subjects,  bom  at  Dort  in  1647.  He  pos- 
sessed uncommon  abilities,  and  it  is  regretted  that 
he  had  not  devoted  his  pencil  to  more  worthy  ob- 
jects. His  pictures  generally  represent  tbe  inte- 
riors of  slaughter  houses,  butcher's  shops,  and  tbe 
inside  of  the  miserable  babitalions  of  boors  am] 
villagers,  with  sheep  penned  up,  slaughtering  times, 
boys  blowing  up  bladders,  entrails  of  bog&  baskets 
of  sausages,  interiors  of  kitchens,  with  maids 
scouring  utensils,  &c.  These  disgustmg  subjects 
he  treated  with  great  address.  His  design  is  cor- 
rect, his  pencil  neat  and  clear,  his  coloring  trans- 
parent, his  chiaro-scuro  admirable,  and  every  ob- 
ject is  designed  and  touched  with  infinite  nature 
and  effect.  His  pictures,  in  point  of  color,  light, 
and  shadow^  are  compared  to  the  admirable  pro- 
ductions of  Albert  Cuyp.  Immerzeel,  differing 
from  all  others,  says  he  was  bom  in  1640.  The 
time  of  his  death  is  not  known. 

RAVESTEYN,  Johh  van,  an  eminent  Dutch 
portrait  painter,  bom  at  the  Hague  al»out  1580. 
it  is  not  known  by  whom  he  was  instracted,  but 
his  works  evince  extraordinary  merit,  and  he  is 
said  not  to  have  been  surpassed  in  his  particular 
branch  by  any  of  his  cotemporaries,  with  tbe  ex- 
ception of  Rubens  and  Vandyck.  He  had  an  ex- 
cellent knowledge  of  the  palette,  his  lights  and 
shadows  are  judiciously  distributed,  his  coloring 
is  clear  and  harmonious,  and  his  touch  broad  and 
firm.  Besides  the  portraits  of  many  distinguished 
persons,  which  may  be  found  in  the  private  collec- 
tions of  Holland,  he  painted  several  large  pic- 
tures, among  which  is  a  grand  picture  fift^  feet 
long,  with  twenty-six  portraits  of  life-size,  in  the 
Banqueting  Hall  at  the  Hague,  representing  the 
magistrates  of  that  city  seated  at  a  table.  The 
figures  are  correctly  drawn,  admirably  grouped, 
and  the  accessories  are  painted  with  great  spirit 
and  efiect ;  the  heads  are  full  of  dignity  and  ex- 
pression, and  the  whole  exhibits  an  appearance  of 
truth  and  nature  seldom  surpassed ;  it  is  date^ 
1618.  Another  fine  picture  by  him  is  in  the  Hall 
of  the  Society  of  Archers  at  the  Hague,  represent- 
ing the  officers  and  principal  members  of  the  So- 
ciety. In  the  Town  House  is  another,  of  the  Bur- 
gomasters, in  their  robes  of  office,  dated  1636. 
The  time  of  his  birth  and  death  is  variously  sta- 
ted. Houbraken  says  he  was  bom  in  1580,  and 
died  in  1649 ;  Immerzeel,  in  1572,  and  died  in 
1657.  He  was  at  the  head  of  the  forty-eight  art- 
ists who,  in  1655,  presented  a  petition  to  be  sepa- 
rated as  a  society  from  the  company  of  house  paint- 
ers, at  the  Hague. 

RAVESTEYN.  Arnolo  van,  was  the  son  of 
John  vian  R.,  born  at  the  Hague  in  1615.  He  wis 
instmcted  in  the  art  by  his  &ther,  and  though  he 
did  not  equal  him,  he  was  accounted  one  of  tht 
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fittest  portndt  painters  of  his  time.  He  was 
chosen  president  of  the  Society  of  Artists  at  the 
Hag;ae  in  1661,  and  filled  that  office  with  honor 
tUI  his  death,  in  1676. 

RAVESTETN,  Nicholas  tan,  a  Flemish  paint- 
er, born  at  Bommel  in  1661.  He  was  the  son  of 
Henry  Tan  Ravesteyn,  a  painter  little  known,  who 
intended  him  for  one  of  the  learned  professions, 
and  gare  him  a  classical  education,  but  died  be- 
fore be  had  completed  his  course  of  study.  Raves- 
teyn  then  turned  his  attention  to  painting,  and  hav- 
ing already  learned  the  rudiments  of  design  from  his 
(ather,  he  went  to  the  Hague,and  first  studied  under 
Wm.  Doudyns  ;  but  his  genius  leading  him  to  por- 
trait painting,  he  became  the  disciple  of  J.  de  Baan, 
who  was  then  in  high  repute.  He  afterwards  set- 
tled in  his  native  place,  where  he  found  abundant 
employment.  In  1694,  he  was  sent  for  to  the 
court  of  Kuilenbere  to  paint  the  princess  of  Wal- 
deck,  after  her  deaSi.  As  no  artist  had  been  able 
to  paint  a  satisfactory  likeness  of  her  while  living, 
Ravesteyn  had  little  hopes  of  accomplishing  it  af- 
ter her  death ;  yet  he  succeeded  to  the  satisfaction 
of  the  oonrt  and  returned  home  liberally  reward- 
ed with  his  reputation  greatly  increased.  Al- 
though his  chief  excellence  lay  in  portraits,  he 
painted  history  with  imputation.  For  the  most 
part,  he  painted  his  portraits  hiBtcricaily^  designed 
his  figures  in  good  taste,  and  obtained  a  striking 
likeness.  He  had  a  free  and  easy  manner  of  hand- 
ling, and  his  coloring  was  clear  and  harmonious.  He 
enjoyed  abundant  patronage,  and  is  said  to  have 
exercised  his  pencil  to  the  last  year  of  his  long 
hfe,  without  showing  any  traces  of  the  weakness 
or  infirmities  of  old  age.  He  died  in  1750,  aged 
89  years. 

RAVI,  Jean,  a  French  architect  and  sculptor, 
who  was  employed  at  Paris,  according  to  Fdibien, 
upon  the  church  of  Notre  t)ame,  for  twenty-six 
3rear&  and  completed  it  in  1351.  It  is  a  magnifi- 
cent Gothic  edifice,  the  largest  in  France,  bein| 
four  hundred  and  thirteen  feet  long,  one  hundred 
and  fifty-six  wide,  and  one  hundred  and  ninety- 
eight  high.  The  nave  is  eighty- nine  feet  wide,  of 
a  beautiful  elevation,  well  lighted,  and  regularly 
plann^.  The  transept  is  of  the  same  width,  and 
equally  beautiful  with  the  nave,  flanked  by  double 
aisles,  leading  to  thirty-five  chapels,  magnificently 
decorated.  The  choir  and  sanctuary  correspond 
in  style  to  the  rest.  Above  the.  double  aisles  are 
spacious  and  high  galleries  or  porehes.  vaulted 
with  stone.  The  facade  is  flanked  by  two  square 
towers,  two  hundred  and  four  feet  high.  The  whole 
edifice  is  of  stone,  and  is  adorned  with  an  infinite 
variety  of  beautiful  specimens  in  painting  and 
sculpture. 

RAWLINS,  J.,  an  English  engraver  of  little 
note,  who  flourished  about  1760.  He  enmved  a 
few  portraits  and  frontispieces  for  the, booksellers. 

RAVIGLIONE,  ni  Cabale,  a  Piedmontese 
painter  who,  according  to  Orlandi,  was  a  native  of 
Casalmonferrato.  and  flourished  in  the  first  half 
of  the  17  th  century.  He  executed  some  works  for 
the  churches  in  his  nati?e  city  and  elsewhere, 
lisnzi  considers  him,  after  Niccolo  Musso,  the 
ablest  artist  Monferrato  has  produced,  although 
bis  name,  his  age,  and  his  school  are  unknown. 

RAYIGNANO,  Marco.    See  Marco  da  Ra- 


RAYMOND,  Jean,  a  French  engraver,  bom  at 
Paris  about  1695.  Little  is  known  of  him.  He 
engraved  some  of  the  plates  for  the  Crozat  collec- 
tion, among  which  are  the  Holy  Family,  after 
Raffadle ;  the  Entombment,  after  Taddeo  Zuc- 
caro  ;  and  the  Miracle  of  the  Manna,  e^er  Bo- 
manellu  His  prtnte  are  executed  with  the  graver, 
in  a  bold,  dear  style,  and  his  drawing  is  tolerably 
correct. 

RAYMOND,  Jean  Arnadd.  a  French  architect 
bom  at  Toulouse  in  1742.  He  early  manifestea 
a  strong  inclination  for  art,  and  was  sent  to  Paris 
at  the  expense  of  the  liberal  M.  de  Puymaurin. 
He  studi^  successively  under  Blondel,  Hilaire.  and 
Leroi.  In  1767  he  gained  the  grand  prize,  and  im^ 
mediately  went  with  the  royal  pension  to  Rome, 
where  he  was  principally  occupied  in  studying  and 
copying  the  antique  and  the  works  of  Palladio. 
He  studied  the  writings  of  that  master  with  great 
assiduity,  carefully  examined  and  designed  his  edi- 
fices at  Venice,  Fadua,  and  Vicenza.  and  wrote 
many  learned  notices  upon  them.  On  returning  to 
France  in  1775,  he  intended  to  edit  the  works  of 
Palladio,  but  was  anticipated  by  Cameron,  who 
published  an  edition  from  the  designs  of  Lord  Bur- 
lington. Raymond  was  employed  for  three  years, 
soon  after  his  return  to  France,  at  Montpellier, 
where  he  directed  several  public  works.  He  also 
made  many  admirable  desi^s,  at  the  request  of 
Joubert,  for  embellishing  Nismes,  and  other  cities 
of  Languedoc,  which  were  approved,  but  were  nev- 
er executed.  In  1784,  Raymond  was  chosen  a 
Royal  Academician,  and  afterwards  a  member  of 
the  French  Institute,  and  the  governmental  Conseil 
des  Batiments.    He  died  in  1811. 

RAZALI,  Sebastiaho,  a  Bolognese  painter 
who,  according  to  Malvasia,  was  a  pupil  of  the 
Caracci.  and  followed  their  manner.  Little  is 
known  of  him  or  his  works.  Lanzi  commends  his 
picture  of  St.  Benedict  among  the  Thoms,  in  the 
church  of  S.  Michele  in  Bosco  at  Bologna.  He 
flourished  in  the  first  part  of  the  17th  century. 

RAZZI,  Cav.  Giovanni  Amtonio,  called  II  So- 
DOMA.  There  is  a  good  deal  of  dispute  as  to  the 
place  and  time  of  birth,  and  the  merite  of  this 
artist,  which  we  cannot  enter  into  further  than 
to  say  that,  according  to  the  best  authorities,  he 
was  born  at  Vercelli,  in  the  Piedmontese,  in  1479, 
not  at  Vergelle,  a  Sienese  village,  though  he  after- 
wards settled  at  Siena,  and  became  naturalized. 
He  studied  under  Giacomo  dalle  Fonte,  but  he 
formed  his  style  on  that  of  Leonardo  da  Vinci. 
Among  his  earliest  performances  were  a  series  of 
pictures  at  Monte  Oliveto,  representing  the  his- 
tory of  St.  Benedetto,  painted  about  1502.  He 
afterwards  went  to  Rome,  where  his  talent  recom- 
mended him  to  the  notice  of  Julius  II.,  who  em- 
ployed him  in  the  Vatican,  where  he  executed 
several  works  which  were  subsequently  defaced  to 
make  way  for  the  frescos  of  Raffaelle,  though  the 
latter  spared  the  grotes<]ues.  He  was  also  em- 
ployed by  Agostino  Chigi  to  decorate  his  palace, 
now  the  Famesina,  with  frescos  from  the  life  of  Al- 
exander the  Great,  of  which  the  Nuptials  of  Roxana, 
and  the  Suppliant  Family  of  Darius,  are  the  most 
esteemed.  Lanzi  says  of  these  works,  "  the;^  do 
not  exhibit  the  facility,  grace,  and  the  dignified 
heads  that  characterize  the  style  of  Vinci ;  bvt 
they  show  much  of  his  chiaro-scuro,  which  was 
then  much  followed  by  the  Lombards,  and  his 
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perspective  is  oonspicaoos ;  thej  also  abonnded  in 
gay  images,  little  cnpids  with  their  arrows,  and  a 
pomp  that  is  captiTating." 

The  best  works  of  Run  are  at  Siena,  the  fmit 
of  his  studies  at  Rome,  executed  in  the  foil  ma- 
turity of  his  powers.  The  most  celebrated  of 
these  are  the  Adoration  of  the  Ma^  in  the  diurch 
of  S.  Agostino.  executed  wholly  m  the  style  of 
da  Vinci ;  the  Flagellation  of  Christ,  at  the  Fran- 
ciscans, preferred  by  many  connoisseurs  to  the 
figures  of  Michael  Angelo ;  and  the  Swoon  of  St 
Catherine  of  Siena,  in  the  chapel  of  that  saint  in 
the  church  of  S.  Domenico,  in  which  he  emulated 
the  manner  of  Raffaelle ;  and  St.  Sebastian,  now 
in  the  Ducal  gallery,  supposed  to  have  been  copied 
from  an  antique  Torso. 

Razzi,  when  advanced  in  life,  by  some  misfor- 
tune which  happened  to  him  at  Siena,  was  reduced 
to  poverty ;  he  then  sought  employment  at  Pisa,  at 
VoSterra,  and  at  Lucca.  The  works  he  painted 
at  these  places,  were  frequently  executed  in  a  hur- 
ried manner,  without  preparatory  study,  and  have 
greatly  tended  to  injure  his  reputation.  Vasari, 
the  great  enemy  of  his  fame,  generally  styles  him 
Mattaocio  (biiffbon)^  ascribing  to  chance  or  for- 
tune whatever  he  performed  well,  as  if  his  usual 
style  had  been  that  of  a  bad  painter,  and  judging 
him  from  his  last  works,  when  misfortune,  neces- 
sity, and  advanced  age  oppressed  him ;  yet  he 
was  so  forgetful  as  incidentally  to  commend  his 
works  in  high  terms  on  several  occasions.  Thus 
in  his  life  of  Mecherino,  he  says  that  "  Razxi  poss- 
essed the  grand  principles  of  design,"  and  in  an- 
other passage  he  praises  the  brilliant  coloring  he 
brought  with  him  out  of  Lombardy,  and  before  no- 
ticing the  works  of  his  old  age,  often  pronounced 
the  others  beautiful^  and  sometimes,  mo$t  beau- 
HfitL,  and  wonderful  perform anoes.  It  is  suflkient 
to  observe  that  public  opinion  at  Siena,  ranks 
him  as  one  of  the  ablest  artists  of  that  city, 
and  that  his  best  works  have  received  the  unqual- 
ified approbation  of  both  excellent  writers  and 
critics.  Annibale  Caracci,  in  passing  through  Si- 
ena, observed,  ^  Razzi  appears^a  very  eminent  mas- 
ter, of  the  greatest  taste,  and  few  such  pictures 
are  to  be  seen ;"  and  Peruzn  affirmed  of  his  St 
Catherine,  that  "  he  had  never  seen  a  swoon  so 
naturally  represented."  Lanzi  says  that,  ^'the 
airs  and  various  expressions  of  his  heads  are  not 
borrowed  from  any  artist,  and  on  this  account  he 
seems  to  have  extorted  the  applause  even  of  Va- 
sari,  and  that  he  selected  his  models  ftom  anM>ng 
the  Sienese,  whose  heads  possess  great  innate  gai- 
ety, openness^  and  spirit"    He  died  in  1554. 

READ,  Catberinb,  an  English  paintress,  who 
gained  considerable  reputation  for  her  portraits^ 
both  in  oil  and  crayons.  Among  her  best  per- 
formances are  mentioned  the  portrait  of  Queen 
Charlotte,  and  Mrs.  Macaulay,  the  historian.  Sev- 
eral of  her  ps  in  tings  have  been  engraved  in  mez- 
zotinto.    She  died  at  an  advanced  age  about  1786. 

READ,  Richard,  an  English  mezzotinto  en- 
graver of  little  note,  who  flourished  about  1780. 
and  executed  a  few  portraits  and  other  subjects. 

REALFONSO,  Tommaso,  a  Neapolitan  painter, 
who,  according  to  Dominici,  was  the  most  celebra- 
ted scholar  of  Andrea  Belvidere.  He  excelled  in 
painting  still  life,  as  dead  game,  fish,  utensils,  and 
similar  subjects ;  also  fruity  flovr^rs,  all  kinds  of 
ooofeotionery  and  eatables,  all  which  he  painted 


with  great  truth  and  spirit.    He  flourished  in  tfat 
latter  part  of  the  17th  century. 

RECCHI,  Giovanni  Paolo,  and  Gio.  Battista. 
two  brothers,  painters  of  Como,  who  flourished 
about  the  miodle  of  the  IGth  century,  and  perhaps 
later.  They  studied  under  Morazzone,  whose  man- 
ner they  adopted.  They  acquired  considerable 
reputation,  and  were  employed  ooi\jointly  in  dec- 
orating with  frescos  the  churches  of  their  native 
city,  at  Varese,  and  other  places  in  the  vicinity. 
Gio.  Battista  was  the  mo«<t  distinguished,  became 
eminent  beyond  the  Et^ite.  and  was  much  employed 
at  the  oourt  of  Turin ;  there  are  some  of  his  works 
in  the  church  of  S.  Carlo  in  the  latter  dty,  placed 
near  those  of  his  master,  which  do  not  suffer  by 
the  proximity.  Lanzi  says,  '^his  style  is  solid 
and  strong,  his  coloring  forcible,  and  m  his  skill 
of  foreshortening  on  ceilings^  he  yields  to  few  ar- 
tists of  his  time.  Pasta,  in  his  Guide  to  Bergamo, 
has  deservedly  praised  him  on  this  score  when 
speaking  of  his  Santa  Grata,  seen  rising  into  hea- 
ven, a  work,  he  observes,  that  is  admuable  and 
delightful."  '  There  was  another  Gio.  BattisU  R., 
nephew  of  the  preceding,  who  assisted  him  in  some 
of  the  chambers  of  the  Venei  ia  at  Turin.  The 
elder  Gio.  Battista  R.,  instructed  several  p.«pil8  in 
the  art,  some  of  whom  acquired  distinction. 

RECCO,  Cav.  Givsbppb,  a  Neapolitan  painter, 
bom,  according  to  Dominici,  in  16^4.  He  studied 
under  Aniello  Falcone,  and  became  one  of  the  most 
celebrated  painters  in  Italy,  of* hunting,  fowling, 
and  fishing  pieces,  dead  game,  and  similar  subfects. 
His  pictures  are  found  m  the  best  collections  in 
Naples  and  other  Italian  cities,  where  they  ai*e  ad- 
mired for  their  excellence  of  composition,  spirit 
of  executk>n,  and  rich  coloring  of  the  Lombard 
school.  Reooo  was  invited  to  the  oourt  of  Madrid, 
where  he  resided  many  years,  whilst  Luca  Gior- 
dano was  there.    He  died  at  Naples  in  1G95. 

RECHBERGER,  Franz,  an  eminent  German 
landscape  painter,  designer,  and  etcher,  bom  at 
Vienna  in  1771.  He  studied  under  F.  Brandt, 
with  Martin  von  Molitor  for  a  fellow  student ;  the 
two  young  artists  contracted  an  intimate  friend- 
ship, and  afterwards  practised  in  conjunction* 
Rechbereer  is  better  known  by  his  numerous  de- 
signs and  etchings,  than  by  his  paintings,  though 
the  latter  are  said  to  be  executed  in  a  pleasing 
and  masterly  manner.  His  etchings  are  so 
beautifully  designed  and  spiritedly  executed,  that 
they  rank  #ith  the  choicest  of  modem  times 
They  generally  represent  wild,  romantic  scenery, 
somewhat  in  tiie  style  of  Jacob  Ruysdael,  or  Al- 
bert van  Everdingen.  He  also  etched  a  number  of 
plates  of  landscapes  from  drawmgs  or  paintings 
by  Dietricy.  Nagler  mentions  seventy-six  plates 
hj  him,  generally  marked  F.  R,  which  has  occa- 
sioned them  sometimes  to  be  attributed  to  Fred- 
erick Rehberg,  a  cotemporary  artist,  who  used  the 
same  initials ;  but  the  works  of  the  latter  are  his- 
torical, and  belong  rather  to  the  Roman  school. 
Rechberger  was  appointed  keeper  of  the  prints 
and  drawings  of  the  Archduke  Charles  at  Vienna, 
and  also  had  the  care  of  the  fine  collection  of  prints 
formerly  belonging  to  Count  Fries.  He  was  liv- 
ing in  1842. 

RECLAM,  Frbobricc,  a*  German  painter  and 
engraver,  was  bom  at  Magdeburg  in  1734.  AiUr 
learning  the  rudiments  of  art  in  his  native  dty,  ht 
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weot  to  Paris,  and  studied  mider  J.  B.  PiOTe. 
In  1755  he  went  to  Italy,  and  resided  several  years 
at  Rome,  after  which  he  retomed  to  his  own  coun- 
trj,  settled  at  Berlin,  and  painted  landscapes  and 
portraits  with  considerable  suooesa  He  also  ez- 
ecttted  a  number  of  etchings  from  his  own  designs 
and  those  of  other  masters ;  of  which  Nagler  enu- 
merates tweotj-nine.    He  died  in  1774. 

REDER,  Christian.  There  is  some  discrep- 
ancy among  writers  about  the  period  of  the  birth 
and  death  of  this  painter,  but  the  best  authorities 
ny  he  was  born  in  Saxony  in  1656,  and  died  in 
1729.  According  to  Pasooii,  he  went  to  Rome  in 
16is6,  the  year  of  the  capture  of  Buda,  and  ac- 
quired considerable  reputation  for  his  representa- 
tions of  battles  between  the  Christians  and  the 
OttomanH.  Although  his  pictures  were  well  com- 
posed and  spiritedly  touched,  he  executed  so  many 
of  them,  with  little  Tariation,  that  they  soon  de- 
preciated in  value.  The  best,  in  the  opinion  of 
Pascoli,  was  a  grand  picture  in  the  gallery  de'  Mi- 
nimi ;  and  he  left  many  in  the  palaoes  of  the  no- 
bility. Lanzi  savs  he  was  skilful  in  Ianjdsci4)e 
and  humorous  subjects,  in  which  he  was  assisted 
by  Peter  van  Bloemen.  He  afterwards  yisited  Yen- 
ice,  Hamburg,  Amsterdam,  and  London,  leading 
specimens  of  his  ability  in  each  of  those  cities. 
Fikessli  calls  his  name  Neuter.  He  is  also  called 
by  the  Italians  M.  Leandro  Sassone, 

RED!,  ToMMASO,  a  Florentine  painter,  bom  in 
1665.  Aflter  studying  under  Domeiuoo  Gabbiani 
in  his  native  city,  he  wont  to  Rome  and  entered 
the  Florentine  Academy,  established  by  the  Grand 
Duke  Cosimo  III.,  then  under  the  direction  of  Car- 
lo Maratti  and  Ciro  Ferri.  He  prosecuted  his 
studies  at  Rome  with  ardor,  and  success,  and  af- 
terwards Tisited  the  most  oelebrated  schools  for 
the  purpose  of  studying  and  copying  the  works  of 
the  great  masters.  On  returning  to  Florenoe,  he 
WIS  commissioned  by  the  Grand  Duke  to  paint 
several  worki  for  the  Pitti  palace,  and  soon  ob- 
tained abundant  employment  for  the  churches. 
conTents.  and  public  edifices  of  Florence,  as  well  as 
for  the  palaoes  of  the  nobility.  He  painted  subjects 
from  ancient  mythology  and  sacred  and  profane 
history.  He  was  also  an  excellent  portrait  paint- 
er. Redi  designed  with  elegance  and  correctness, 
and  his  coloring  partakes  much  of  the  sweetness 
of  Carlo  Maratti.  He  was  well  grounded  in  his 
profession,  with  a  ready  invention  and  great  fa- 
cility of  hand.  Peter  tne  Great  having  seen  some 
of  his  works,  and  being  desirous  of  establishing 
an  academy  of  the  Fine  Arts  at  Moscow,  made 
very  liberal  offers  to  Redi  to  undertake  the  direct 
tioD  of  it,  but  his  engagements  at  Florence  pre- 
vented his  accepting  the  proposal.  He  died  at 
Florence  hi  1726. 

REDMOND,  Thomas,  an  English  miniature 
painter,  who  died  in  1785.  He  was  the  son  of  a 
clergyman,  and  a  native  of  Brecknock,  in  Wales. 
He  was  almost  entirely  a  self-made  artist.  He  r^ 
sided  chiefly  at  Bath,  and  practised  with  consider- 
able success. 

REDOUT,  Peter  Joseph,  aa  eminent  Belgian 
flower  painter,  called  by  the  French,  the  JR(if' 
faelle  des  Fleun,  was  bom  in  the  province  of 
Brabant,  at  St.  Hubert  near  Liege.  After  acqui- 
ring a  knowledpre  of  the  elements  of  design,  he 
visited  various  cities  in  the  Low  Countries  for  im- 
pmTement    Meeting  with  the  surpassing  flower- 


pieces  of  John  van  Huysam,  he  greatly  desired  to 
devote  himself  to  that  branch  of  the  art,  and  fmal- 
\y  went  to  Paris,  where  he  entered  the  studio  of 
his  elder  brother  Anthony,  a  painter  of  decora- 
tions. He  shortly  after  commenced  designing  flow' 
ers,  and  entirely  relinquished  the  other  branches  of 
the  art  His  merit  soon  became  evident,  and  he 
was  much  encouraged  by  I'Heritier,  who  employed/ 
him  to  make  a  number  of  designs  for  the  Serium 
Anglicum.  and  by  van  Spaendonck,  who  commisr 
sioned  him  to  paint  the  pictures  of  twenty  rare 
plants,  which  he  had  engaged  to  furnish  yearly 
for  the  collection  of  drawings  on  vellum,  com- 
menced in  1650,  by  Gaston,  duke  of  Orleans,  and 
continued  to  the  present  time  by  the  Mu^e  cPBis- 
toire  Naturdle,  In  1792,  Redout  was  appointed 
designer  to  the  Royal  Academy  of  Sciences,  and 
afterwards  a  professor  of  the  Institute,  at  its  form- 
ation. In  1805  he  was  appointed  flower  painter 
to  the  Empress  Josephine.  In  1822  he  succeeded 
to  the  office  of  van  Spaendonck  in  the  Royal  Gar- 
dens. He  was  much  employed  in  making  designs 
for  many  pictorial  works,  such  as  the  Flora  At- 
laniica,  of  Desfontaines ;  and  the  Jardin  de  Mat- 
maison,  of  Ventenat.  He  gained  his  principal 
reputation,  however,  by  his  LUiaciee,  and  his 
Hoses.  The  first  were  published  with  a  descrip- 
tive text  by  Ddaunay,  from  1802  to  1816,  ineighbr 
numbers,  embracing  480  plates  of  various  speci- 
mens of  the  lily.  The  Noses  were  published  from 
1817  to  1824,  in  thirty  numbers,  embracing  180 
plates.  From  1827  to  1833,  he  published  thirty- 
six  numbers  of  selections  of  the  most  beautiful 
flowers  and  fruits ;  in  1835  and  the  following  years 
twelve  numbers  of  similar  selections  of  flowers.  In 
1836,  he  published  in  fifteen  numbers  his  Choixds 
soixante  Roses  dediies  a  la  reine  des  Belies. 

The  many  honors  conferred  upon  Redout  suffi- 
dently  evince  his  exoellence.  He  was  the  in- 
structor of  many  pupils,  among  whom  were  Maria 
Antoinette,  Josephine,  Hortense,  Maria  Louisa,  the 
Duchess  de  Bern,  the  Queen  of  the  French,  Ma- 
dame Adelaide,  Madame  Panckoucke,  Mile.  Arson, 
Madame  Chantereine.  and  others.  Bedout  died  in 
1840.  A  number  of  his  designs  were  published 
after  his  death,  under  the  title  of  Bouquet  Royai, 
The  Belgian  government  erected  a  monumental 
fountaro  at  St  Hubert,  in  1846,  in  memory  of  this 
distinguished  artist,  surmounted  by  his  bust. 

REDOUT.  Henrt  Joseph,  a  Belgian  painter, 
the  younger  brother  of  the  preceding,  was  bom  in 
1766.  He  practised  flower  painting  with  his  bro- 
ther for  several  yeara,  but  afterwards  devoted  his 
talent*!  to  animal  painting.  He  accompanied  the 
expedition  to  Egypt,  and  was  subsequently  ap- 
pointed painter  to  the  Museum  of  Natural  History. 
His  designs  are  distinguished  for  their  fidelity, 
and  have  been  the  means  of  enriching  the  science 
of  Zoology. 

REGGIG.  LucA  da.    See  Febrari. 

R$GILLO,  DA  PoRDENONE.    See  Licinio. 

TS  O  REGNARD.  Valerian,  a  French  en- 
|/l-  graver,  of  whom  little  is  known.  He 
— *  studied  under  Philip  Thomassin  at  Rome, 
where  he  passed  most  of  bis  life.  He  engraved 
some  plates  after  various  Italian  masters,  and  some 
of  the  antique  statues  in  the  Qiiistiniani  gallery. 
He  was  living  in  1650. 

REGNAULDIN,  Thomas,  a  Frendi  sculptor 
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born  at  Monlins  in  1627.  He  studied  under  Fran- 
cois Anguier,  and  gained  considerable  distinction 
in  the  reign  of  Louis  XIV.,  who  sent  him  to  Rome, 
with  a  pension  of  one  thousand  crowns.  His  prin- 
ciyA  sculptures  are  those  of  Autumn,  Faustina, 
ana  the  three  Nymphs  in  the  Baths  of  Apollo, 
after  the  designs  of  Lebrun.  In  1657  be  was 
chosen  a  member  of  the  academy,  and  presented 
his  statue  of  St  John  the  Baptist  as  his  reception 

Sieoe.  In  1704  he  made  a  marble  statue  of  St 
Catherine,  for  the  church  ef  that  saint  at  Paris. 
According  to  French  authority,  his  reputation 
seems  to  have  surpassed  his  merit.  He  died  in 
1706. 

REGNAULT,  Jean  Baptiste,  an  eminent 
French  painter,  born  at  Paris  in  1754.  When  very 
young  he  manifested  a  strong  inclination  for  art 
He  was  taken  by  his  parents  to  America,  and  after- 
wards entered  the  marine  service  without  their 
knowledge,  where  he  remained  many  years  as  a 
cabin  boy;  but  during  his  wanderings,  he  con- 
stantly practised  the  art  of  design.  At  length,  his 
mother,  having  lost  her  husband  and  her  other 
children,  returned  to  France,  and  used  every  en- 
deavor to  discover  her  long  lost  son.  She  was 
finally  successful,  and  the  young  sailor  artist  was 
restored  to  his  mother's  arms.  He  soon  devoted 
his  attention  to  design,  and  attracted  the  notice 
of  the  painter  Baudin<  who  took  him  to  Rome. 
After  studying  in  that  city  for  some  time  with 
the  greatest  assiduity,  he  returned  to  Paris,  and 
gained  the  grand  prize  in  painting,  for  his  splendid 
picture  of  Diogenes  and  Alexander.  He  then  re- 
visited Rome,  with  the  royal  pension,  and  passed 
his  time  in  assiduous  studies,  until  his  second  re- 
turn to  Paris.  His  picture  of  the  Baptism  of  Christ, 
painted  about  this  period,  is  highly  praised  for  its 
fine  coloring  and  masterly  execution.  In  1783.  he 
was  chosen  an  Academician,  for  his  picture  of  the 
Education  of  Achilles.  This  work  is  treated  in  an 
eleyated  style,  and  has  been  engraved  by  Berwick. 
Regnauit  executed  a  large  number  of  historical, 
poetical,  and  allegorical  subjects,  among  which  the 
most  excellent,  besides  those  already  mentioned, 
are  the  Deluge,  Jupiter  carrying  away  lo,  and  the 
Descent  from  the  Cross.  The  latter  work  is  in 
the  style  of  the  Caracci,  and  is  said  to  be  not  in- 
ferior to  the  same  subject  by  Poussin.  Regnault 
was  a  chevalier  of  the  Order  of  St.  Michael  and  of 
the  Legion  of  Honor;  he  was  also  appointed  Pro- 
fessor of  Painting.  He  died  at  Paris  in  1831.  He 
left  numerous  studies,  designs,  and  finished  sketches 
illustrative  of  the  works  of  Ovid  and  other  poets. 

REGNE,  M.,  a  French  engraver,  who  flourished 
about  1760.  Little  is  known  of  him.  He  en- 
graved a  few  prints,  among  which  are  a  set  of 
plates  of  animals,  neatly  executed. 

"1  X  T^REICH,  We  NOEL,  a  German  engraver 
y  YY  and  bookseller,  who  flourished  at  Stras- 
^  burg  in  1540.  He  executed  some  wood- 
en Outs,bearing  the  above  monogram.  Prof.  Christ 
says  he  lived  at  Lyons  about  1515,  where  he  en- 
graved and  published  several  cuts  marked  as 
above. 

REINAGLE,  Phil:p,  an  English  painter,  bom 
about  1750.    He  studied  under  Allan  Ramsay,  and 

Eainted  portraits  for  a  while,  bat  afterwards  turned 
is  attention  to  animals,  and  panoramic  views,  with 
some  success.    His  pictures  of  huntings,  wi  th  span- 


iels, shaggy  ponies,  and  dead  game,  were  the  best 
of  the  day  in  England.  He  also  copied  the  worka 
of  Paul  Potter,  ^arel  du  Jardin,  Berghem,  and 
Adrian  vander  Velde,  with  oonsiderabTe  sucoeas. 
He  assisted  Barker  in  his  panoramas  of  Rome. 
Naples,  Florence,  Gibraltar,  Paris  and  Algcsiras 
Bay.  He  is  best  known  by  the  *^  Sportsman's 
Cabinet"  engraved  by  John  Scott,  representing 
all  the  dogs  used  in  field  sports,  drawn  finom  life. 
He  was  elected  a  member  of  the  Royal  Academy 
in  1812.  and  died  at  London  in  1834. 

REINAGLE,  Richard  Ramsat,  was  the  son 
and  scholar  of  the  preceding.  His  life  has  not 
yet  been  written,  but  he  a^uired  distinctioD  as  & 
painter  of  animals,  and  English  sporting  scenes. 

REINAGLE,  Georoe  Philip,  was  the  son  of 
Richard  Ramsay  R..  born  about  1800.  He  stud- 
ied with  his  father,  and  early  manifested  great  tal 
ents  for  marine  painting.  Aacr  copying  pictaras 
by  the  best  Dutch  marine  painters,  he  accompanied 
the  expedition  to  Navarino,  for  the  express  purpose 
of  giving  a  representation  of  the  expected  action, 
which  he  did  with  great  applause.  He  died  in 
1833,  in  the  flower  of  life. 

REINER  Wenceblaus  Laurent,  a  German 
painter,  born  at  Prague  in  1686.  A^er  learning 
the  rudiments  of  design  from  his  father,  a  acalptor 
of  little  note,  he  entered  the  school  of  Peter  Bran- 
del.  Aided  by  his  instructions,  with  a  diligent 
study  of  nature  and  the  works  of  the  best  mas- 
ters, he  became  an  accomplished  and  distin- 
guished artist  He  was  a  universal  painter, 
and  wrought  both  in  oil  and  fresco.  He  paint- 
ed history,  landscapes,  animals,  and  battle  pieces 
with  great  credit  and  executed  several  works  for 
the  churches  and  convents  at  Vienna,  Breslau,  and 
in  other  places.  His  best  works  are  his  landscapes 
with  cattle,  and  battle-pieces,  executed  in  a  style 
resembling  that  of  Peter  van  Bloemen.  His  pic- 
tures are  well  designed  and  colored,  his  figures  and 
animals  correctly  drawn,  and  touched  with  great 
freedom  and  spirit  His  works  are  chiefly  con- 
fined to  his  own  country,  and  are  to  be  found  in 
the  best  collections.  There  were  several  of  his 
choicest  works  in  the  gallery  of  Augustus,  King 
of  Poland,  and  others  in  the  coUectien  of  the  late 
Count  Bruhl.    He  died  in  1743. 

REINOSO,  Don  Antonio  Garcia,  a  Spanish 
painter  and  architect,  bom  at  Oabra,  in  Andalusia, 
about  1623.  He  studied  under  Sebastiano  Marti* 
nez,  and  executed  a  number  of  works  in  the 
churches — distinguished  less  for  taste  than  facility 
of  execution, — among  which  was  a  large  paint- 
ing in  the  vault  of  a  chapel  in  the  church  of  the 
Capuchins  at  Andujar,  representing  the  Holy  Trin- 
ity, with  a  number  of  the  patriarchs,  and  below, 
St  Michael  and  St  George.  At  Linarea  he  paint- 
ed a  picture  of  Susanna  at  the  Bath,  in  which  the 
water  was  represented  so  truthfully  as  almost  to 
produce  illusion.  As  an  architect,  Reinoso  erected 
various  edifices,  particularly  at  Andujar  and  Mar- 
tos.    He  died  at  Cordova  in  1677. 

REINSPERGER,  John  Christopher,  a  Ger- 
man painter  and  engraver,  bom  at  Nuremberg  in 
1711;  and  died  in  1780.  He  studied  under  Li'*- 
tard,  and  painted  portraits,  some  of  which  he  er^ 
graved  nearly  as  large  as  life,  in  a  coarse,  heavy, 
tasteless  style.  He  practised  some  years  at  Vien- 
na.   Among  his  prints  are  the  portraits  of    th« 
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GkapAror  Joseph  IT.,  tfao  Archduke  Leopold,  and 
t&e  Empress  Dowager,  Elizaheth  Christiana. 

REITER,  REYTER,  or  REUTER,  Bartuolo- 
HBW,  a  German  painter  and  ensraTer,who  flourished 
at  Monidi  in  the  first  part  of  the  17th  century.  He 
was  a  scholar  of  Hans  Ostendorfbr  the  Younger. 
It  is  said,  traditionally,  that  he  was  one  of  the 
best  painters  of  Munich  ia  his  time,  and  instructed 
many  pupils.  None  of  his  pictures  are  mentioned, 
and  not  a  single  name  of  his  pupils  is  recorded.  Na- 
gler  gives  the  following  list  of  his  prints,  various- 
Ij  signed,  Reiier,  Beiiter,  Reyter,  Reytier^  Rew- 
ter,  and  with  his  initials  B.  K,  or  B.  R.  and  F. 
for^ecif. 

1.  Christ  holding  the  Globe  in  his  right  hand.  2.  Ohrist 
seated,  erowned  with  Thorns ;  Bartlme  ReUter — Pictor 
iR9.  Monacky  1616.  3.  Christ  carrying  his  Croas,  group 
of  half-length  figures;  Qtorg  Bekam  int.  MoriMdiiL 
BmH.  ReiUerftc  1610.  4.  Ckrist  ezi^oyed  to  the  People ; 
iassribed  Eke*  Homoj  Bart.  Reitttr  pietorjtgur.  Mona' 
Ay  1612/ee.  6.  The  Holy  Family,  with  St  Francis  or  St 
Jerome,  half-figures,  a  copy  ajttr  Palmoi  ^th  both  mo- 
nograms. 6.  St  Jerome  sitting  in  a  Cavern,  half- figure, 
the  lion  on  the  left ;  signed  Bart.  Reytter  pietor  inv.  et 
cxtiid.  There  is  an  impression  signed  aartnolame  Reuter. 
7.  A  Nymph  sitting  on  the  lap  of  a  Satyr,  Cupid  at  their 
feet;  Bart.  RtUertfte*  Monaeky  1610.  7.  Venos  hold- 
ing a  Ifirror,  and  seated  with  Cupid  under  a  Tree,  half- 
fi^VBB;  Georg  Behaniinv.  B.  Reyterjec.  1610.  d.  Nep- 
tune on  a  Sea-Horse,  holding  his  Tridedt ;  Oeorg  Beham 
un.  Monaehy,  with  Reiier'g  mark,  and  the  date  1610.  10. 
A  Child  seated  on  a  Skull  and  blowing  Bubbles ;  B.  R,  F. 
Monadd  Zimmerman  Excud.  11 — 18.  Bightf  prints,  a 
series  of  naked  Children  in  different  poeitions ;  marked  B. 
B. 

REITZ,  E.,  a  Swedish  engrarer,  who  flourished 
at  Stockholm  about  1700,  and  engraved  some  plates 
of  coins  and  architecture,  for  a  work  entitled  Sue- 
da  Antiqua  et  Hodiema, 

REM,  Matthew,  a  German  engraver,  who  flour- 
ished about  1635.  According  to  Prof.  Christ,  he 
engraved  the  plates  for  a  work  entitled  UArchi- 
tfcture  de  Furtenbach,  He  usually  marked  his 
plates  with  the  initials  of  his  name,  M.  R. 

1^  T  REMBRANDT,  vah  Rhtn.  Paul,  was  one 

1^  I  of  themosteminent  painters  and  engravers 
'^^  -Lof  the  Dutch  school.  He  was  the  son  of  a 
miller,  and  was  bom  in  1606,  at  a  small  village  on  the 
binksof  the  Rhine,between  Lejderdorpand  Levden, 
whence  he  was  called  Rembrandt  van  Khyn, 
thoufh  his  family  name  was  Gerretz.  It  is  said 
that  his  father,  being  in  easy  circumstances,  in- 
tended him  for  one  of  the  learned  professions,  but 
was  induced  by  Rembrandt's  passion  for  the  art 
to  allow  him  tf  ^>ilow  his  inclination.  He  entered 
the  school  of  Jau>b  van  Zwaanenberg  at  Amster- 
dam, where  he  continued  three  years,  and  made 
sacfai  surprising  progress  as  astonished  his  instruc- 
tor. Having  learned  from  Zwaanenberg  all  he  was 
capable  of  imparting,  he  next  studied  about  six 
months  with  Peter  Lastroann,  and  afterwards  for 
a  short  time  with  Jacob  Pinas.  from  whom  it  is 
said  he  acquired  that  caste  for  strong  contrasts  of 
light  and  shadow,  for  which  his  works  are  so  re- 
markable. He  waS)  however,  more  indebted  for 
his  best  improvement  to  the  vivacity  of  his  own 
genius,  and  an  attentive  study  of  nature,  than  to 
<iny  information  he  derived  from  his  instructors. 
Do  returning  home,  he  fitted  up  an  attic  room  with 
ft  skylight,  in  his  father's  mill,  for  his  studio,  where 
he  probably  pursued  his  laoors  lur  several  vears, 
as  he  did  not  remove  to  Amsterdam  till  iu30. 
Here  he  studied  the  grotesque  figure  of  the  Dutch 


bpoi^  or  the  rotund  contour  of  the  bar-maid  of  an 
alehouse,  with  as  much  precision  as  the  ^"eat  art- 
ists of  Italy  have  imitated  the  Apollo  Belvidere, 
or  the  Medicean  Venus.  He  was  exceedingly  ig* 
norant,  and  it  is  said  that  he  could  scarcely  read. 
He  was  of  a  wayward  and  eccentric  disposition, 
and  sought  for  recreation  among  the  lowest  orders 
of  the  people,  in  the  amusements  of  the  alehouse^ 
contracting  habits  which  continued  through  life; 
even  when  in  prosperous  circumstances,  he  mani- 
fested no  disposition  to  associate  with  more  refined 
%nd  intellectual  society.  It  will  readily  be  per- 
ceived that  his  habits,  disposition,  and  studies 
could  not  conduct  him  to  the  noble  conceptions  of 
Raffaelle,  but  rather  to  an  exact  imitation  of  the 
lowest  order  of  nature,  with  which  he  delighted  to 
be  surrounded.  The  life  of  Rembrandt  is  much 
involved  in  fable,  and  in  order  to  form  a  iuSt  esti- 
mate of  his  powers,  it  is  necessary  to  take  these 
things  into  consideration.  It  is  said  by  some  wri- 
ters, that,  had  he  studied  the  antique,  he  would 
have  reached  the  very  perfection  of  the  art,  but 
Nieuwenhuvs,  in  his  review  of  the  Lives  and 
Works  of  the  most  eminent  painters  of  the  Dutch 
and  Flemish  schools,  in  Smith's  Catalogue  rai- 
sonn6,  vol.  xii.  and  supplement,  says  that  he  was 
by  no  means  deficient  on  that  point.  '*  For  it  is 
known  that  he  purchased,  at  a  high  price,  casts 
from  the  antique  marbles,  paintings,  drawings, 
and  engravings  by  the  most  excellent  Italian  mas- 
ters, to  assist  him  in  his  studies,  and  which  are 
mentioned  in  the  inventory  of  his  goods  when 
seized  for  debt."  He  then  goes  on  to  give  a  list  of 
the  works  so  seized.  Be  this  as  it  may,  he  cer- 
tainly never  derived  any  advantage  from  them. 
He  liad  collected  a  great  variety  of  old  armor,  sa- 
bres, flags,  and  fantastical  vestments,  ironically 
terming  them  his  antiques,  and  frequently  intro- 
ducing them  into  his  pictures. 

Rembrandt  had  already  brought  both  the  arttf 
of  painting  and  engraving  to  very  great  perfection 
(in  his  own  way),  when  a  slight  incident  led  him 
to  fame  and  fortune.  He  was  induced  by  a  friend 
to  take  one  of  his  choicest  pictures  to  a  picture- 
dealer  at  the  Hague,'who,  being  charmed  with  the 
performance,  instantly  gave  him  a  hundred  florins 
for  it,  and  treated  him  with  great  respect.  This 
occurrence  served  to  convince  the  public  of  his 
merit,  and  contributed  to  make  the  artist  sensible 
of  his  own  abilities.  In  1630  he*  went  to  Amster- 
dam, where  he  married  a  handsome  peasant  girl, 
^frequently  copied  in  his  works),  and  settled  there 
ror  life.  His  paintings  were  soon  in  extraordinary 
demand,  and  his  fame  spread  far  and  wide ;  pupils 
flocked  to  his  studio,  and  he  received  for  the  in- 
struction of  each  a  hundred  florins  a  year.  He 
was  so  excessively  avaricious  that  he  soon  aban- 
doned his  former  careinl  and  finished  style,  for  a 
rapid  execution;  also  frequently  retouched  the 
pictures  of  his  best  pupils,  and  sold  them  as  his 
own.  His  deceits  in  dating  several  of  his  etchings 
at  Venice,  to  make  them  more  saleable,  led  some 
of  his  biographers  to  believe  that  he  visited  Italy, 
and  resided  at  Venice  in  1635  and  1636 ;  but  it 
has  been  satisfactorily  proved  that  he  never  left 
Holland,  though  he  constantly  threatened  to  do 
so.  in  order  to  increase  the  sale  of  his  works.  As 
early  as  1628,  he  applied  himself  zealously  to 
etching,  and  soon  acquired  great  perfection  in  the 
art  His  etchings  were  esteemed  as  highly  as  his 
paintings,  and  he  had  recourse  to  several  artifices 
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to  raise  tbeir  price  and  increaae  their  sales.  For 
example,  he  sold  impressions  from  the  unfinished 
plates,  then  finished  them,  and  after  haying  used 
them,  made  some  slight  alterations,  and  thus  sold 
the  same  works  three  or  foar  times ;  producing 
what  connoisseurs  term  variationB  in  prints.  By 
these  practices,  and  his  parsimonious  manner  of 
living,  Rembrandt  amassed  a  large  fortune. 

Though  Rembrandt   acquired  a  distinguished 
reputation  for  his  historical  works,  he  is  more  de- 
serving of  admiration  as  a  painter  of  portraits. 
He  was  a  perfect  master  of  all  that  relates  to  col- 
oring, distribution  of  light  and  shade,  and  manage- 
ment of  the  pencil ;  but  he  has  no  claims  to  the 
other  great  requisites  of  the  true  artist — correct 
taste,  composition,  grouping,  dignified  expression, 
design,  perspective,  and  draperj.     He  drew,  in- 
deed, from  the  naked  models,  for  which  he  used  his 
scholars ;  but  what  sort  of  models  they  were,  his 
works  plainly  show.    In    his    oomposition  and 
grouping,  he  followed  common  nature  alone,  and 
his  momentary  humor,  which  was  often  whimsi- 
cal ;  in  design  he  followed  his  model.     He  gene- 
rally)^ concealed  the  naked  parts  as  much  as  possi- 
ble, rarely  allowing  the  hands  or  feet  to  be  seen, 
because  he  was  unable  to  draw  them  correctly,  al- 
ways making  them  too  large  or  too  small.     In 
those  works  where  he  could  not  avoid  naked  fl^ 
ares,  as  in  the  Descent  from  the  Gross,  the  En- 
tombment, and  several  representations  of  Bathshe- 
ba  in  the  Bath,  his  figures  are  entirely  destitute  of 
proportion,  and  it  is  only  the  magic  tones  and  touch 
of  his  pencil  that  prevents  these  pictures  from  excit- 
ing disgust  in  every  beholder  of  taste.  Furthermore, 
he  was  the  most  outrageous  violator  of   the  pro- 
prieties of  costume  in  the  whole  history  of  art, 
oflen  introducing  the  Dutch  dress  of  his  time  into 
subjects  from  ancient  history.     His  drapery  is  fan- 
tastical, almost  entirely  destitute  of   taste,  and 
sometimes  ridiculous.     His  heads  possess  expres- 
sion and  charact^,  but  they  have  no  dignity ;  his 
Christ  is  a  man  of  the  lowest  class  of  the  people, 
and  his  Marys  are  common  women.    On  the  other 
hand,  the  seductive  simplicity  of  his  arrangements, 
the  glowing  beauty  of  his  coloring,   the  magic 
charm  of  his  chiaro-scnro,  almost  conceal  his  gross 
imperfections ;  and  it  was  these  excellencies  alone 
that  gained  him  his  great  reputation,  and  even  at 
the  present  day  uphold  the  estimation  of   his 
works,  which  command  such    enormous  prices. 
He  was  undoubtedly  the  greatest  master  of  chiaro- 
scuro that  the  world  has  ever  produced,  and  one 
of  the  greatest  colorists ;  in  the  harmony  of  his  tones 
no  other  painter,  with  perhaps  the  exception  of 
Titian,  has  equalled  him.    Although  his  portraits 
are  without  dignity  or  embellishment  they  exhibit 
so  much  nature  and  animation,  such  truth  and 
force  of  coloring,  that  it  is  allowed  he  has  never 
been  surpassed  in  this  particolar  branch.    Many 
of  his  h^s  are  finishea  so  minutely  as  to  show, 
on  a  dose  inspection,  every  imperfection  in  the 
original,  as  moles,  wrinkles,  and  even  the  hairs  of 
the  beard ;  yet,  at  a  proper  distance,  the  whole  has 
such  an  astonishing  relief  and  efiect  that  every 
portrait  seems  readjt  to  start  from  the  canvass. 
Thus  a  picture  of  his  house-maid,  placed  at  a  win- 
dow of  his  dwellingjis  said  to  have  deceived  the  pass- 
ers-by for  several  days,  who  wondered  that  i^e 
was  always  looking  out  of  the  window. 
Bembraodt  had  two  methods  of  handling.    In 


the  early  part  of  his  life,  until  some  time  after  lie 
settled  at  Amsterdam,  he  finished  his  pictures  al- 
most as  highly  as  Gerard  Douw.  but  with  a  more 
spirited  pencil  and  a  richer  tone  of  color ;  snch  are 
his  Esther  before  Ahasuerus,  the  Woman  taken  in 
Adultery,  St.  Peter  in  the  Boat,  6t  John  preach- 
in  the  Wilderness,  ana  others.      He  afterwards 
adopted  a  greater  breadth  of  light  and   shadow, 
and  a  more  commanding  fitcility  of  executiou  ;  in 
his  lights,  he  sometimes  laid  on  his  colors  so  un- 
sparingly that  they  project  far  from  the  canvass, 
and  thereby  much  increase  the  effect  at  a  distance ; 
it  is  said  that  he  laid  on  his  color  with  his  stick, 
palette  knife,  or  fineer,  aocordine  as  they  were  ca- 
pable of  producing  the  desired  effect    The  inven- 
tion of  Biembrandt  was  very  fertile,  his  imagina- 
tion   lively    and   active,  and    he    designed   and 
wrought  with  great  facility.    He  always  preferred 
a  lieht  from  a^va  and  had  a  small  aperture  made 
in  tne  roof  of  his  studio,  by  which  alone  his  mod- 
el was  lighted.    To  this  uniform  method  is  as- 
cribed the  sameness  in  his  coloring,  which  is   al- 
ways similar  and  somewhat  monotonous.    His 
paintings  are  numerous,  and  are  dispersed  in  Tari- 
ous  public  and  private  collections  of  Europe ;  and 
when  they  are  offered  for  sale  they  command  enor- 
mous prices.    There  are  eight  of*^  his  pKtures  in 
the  English  National  Gallery ;  one  of  these,  the 
Woman  taken  in  Adultery,  formerly  in  the  Or- 
leans collection,  sold  for  £M)00.    In  Smith's  Cat- 
alogue raisonn^  is  a  description  of  six  hundred  and 
forty  pictures  by  him,  the  public  and  private  gal- 
leries and  collections  in  which  they  .were  located 
at  the  time  of  the  publication  of  the  work,  togeth- 
er with  a  copious  list  of  his  drawings  and  etchings, 
and  much  other  interesting  information.     He  left 
many  studies,  sketches,  and  drawings,  executed  in 
a  charming  style,  which  are  now  scarce  and  valu- 
able. 

Rembrandt  holds  a  distinguished  rank  among 
the  engravers  of  his  country ;  he  established  a 
more  important  epoch  in  this  art  than  any  other 
master.  He  was  indebted  entirely  to  his  own  gen- 
ius for  the  invention  of  a  process  which  has 
thrown  an  indescribable  charm  over  his  plates. 
They  are  partly  etched,  frequently  much  assisted 
by  the  dry  point,  and  occasionally,  though  rarely, 
finished  with  the  graver ;  evincing  the  most  extra- 
ordinary facility  of  hand,  and  displaying  the  most 
consummate  knowledge  of  the  enects  of  light  and 
shadow.  His  free  and  playful  point  sports  in  pic- 
turesque disorder,  producing  the  most  surprising 
and  enchanting  effects,  as  if  by  accident ;  yet  an 
examination  will  show  that  his  motions  are  al- 
ways regulated  by  a  profound  knowledge  of  the 
principles  of  light  and  shadow.  His  most  admira- 
ble productions  in  both  arts  are  his  portraits, 
which  are  executed  with  unexampled  expression 
and  skill.  For  a  full  description  of  his  numerous 
prints,  the  reader  is  referred  to  Bartsch's  Pein- 
tre  Graveur.  The  following  is  a  list  of  his  most 
esteemed  and  interesting  prints.  He  died  at  Am 
sterdam  in  1G65,  as  is  satisfactorily  shown  hr 
Nieuwenhuys,  though  others  say  in  1^74  and  I680 

POBTBArrS  OP  RSMIBARDT,  BY   RIlfflBLP. 

Rembrandt  with  his  month  open.  1630.  The  Baati  of 
RembraDdt  and  his  Wife.  1636.  A  Bivt  of  Rembrudt ; 
highly  finished.  1638.  His  Portrait,  with  a  Crajon  in  hit 
hand.  His  Portrait^  in  a  Persian  habit  1654.  There  an 
no  lea  (ban  twentj-seven  portraits  of  B«mbrandt  bj  him- 
sell 
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•vvBcn  or  ths  old  TUTAimrT.  ^ 

and  Btb  in  Pandiae.  1638.     Abnhftn  lendiiiff 

MPsy  H«gar.  1637.  Abraham  and  Iiaae.  164&.  Joaeph 
nlatiBf  hii  Draam.  1638.  Jacob  lamenting  the  Death  of 
Jeeeph.  Joaeph  and  Potipbar's  Wife.  1634.  The  Tri- 
laiph  of  Bfordeoai.    Tobit  and  the  Angel.  1641. 

svBjBc-re  OP  thb  irsw  tx8Tam  but. 

The  Annaneiation  to  the  Shepherds.  1634.  The  Adora- 
&m  of  tbe  Shepherda  ;  there  are  three  different  improa- 
pwoa  of  this  pb^.  The  Circamcision ;  fine.  The  Preaen- 
tiUioa  in  the  Temple.  1630.  The  Flight  into  Egypt  1658. 
A»Mher  Flight  into  Bgjpt,  in  the  manner  of  meuotinto. 
The  Flight  into  Bi^ypt  in  the  style  of  iBisbeimer.  The 
Udy  Family.  16&4.  The  little  Tomb.  The  Tribote  Mo- 
oey.  Chri»t  driving  the  Money-changers  oat  of  the  Tem- 
ple. Christ  and  the  Samaritan  Woman.  The  same  snb- 
teet,  with  the  city  of  Samaria  in  tne  distance.  1634.  The 
Berarreotion  of  LasAnis.  1642.  The  great  R«urrection 
of  Laiaras ;  in  tbe  first  impressions  of  this  print,  which 
sfe  aearea,  the  figure  mnning  away  aftlghted  ia  with  hia 
head  oneorered  ;  in  the  second  he  wears  a  eap.  Christ 
Sealing  the  Sick ;  known  by  the  name  of  i/u  Hundred 
GvUdin  prinL  The  Great  Ecoe  Homo  1636.  The  De- 
Meat  from  tbe  Cross.  1633.  Christ  presented  to  the  Peo- 
ple. 1655.  The  Crueiflzion.  1658.  Tbe  Entombing  of 
Christ.  Christ  with  the  Disciples  at  Em  mans.  1643.  The 
Good  Samaritan ;  ia  the  first  impressions  of  this  plate  the 
taU  of  the  horse  is  white.  St  Peter  and  St.  John  al  the 
Gate  of  the  Temple.  Tbe  Baptism  of  the  Eunooh.  1641. 
Tbe  Death  of  tbe  A'irgin.  1639. 

DBVOUT  eUBJBCTS. 

nwSloatag  of  Stephen.  1635  St  Jerome  sitting  near  the 
tnak  of  a  Tree.  1654.  The  same,  kneeling.  1634.  The 
laae,  writing  in  a  book.  1648.  The  same ;  an  nnflnished 
plate.    St  Francis  praying.  1667 ;  rery  soaroe* 

vABiooa  auBJBCTa. 

Tbe  Hofnr  of  Death.  Tonth  surprised  by  Death.  1699. 
The  Marriage  of  Jason  and  Crensa.  1648.  The  Stor  of  the 
Kings.  A  Lion  Hunt  Another  Lion  Hunt.  The  Blind 
Bagpiper.  Tbe  Spanish  Oipsy.  The  Rat-killer.  1632. 
Tfaa  Goldsmith  The  Pancake  Woman.  1635.  The  Jewish 
Syitagogne.  1648.  The  Corn-cutter.  The  Schoolmaater. 
1611.  The  Mountebank.  1635.  The  Traveling  Peaaanto. 
The  Jew  with  the  high  cap.  1639.  The  AatrolQger.  Tha 
PhikMopher.    The  Peraiaa.  1632.    The  Skater 

BBOOABf. 

Seraral  anall  platea  of  Beggars,  men  and  women ;  aome 
sf  which  are  aeavee.    A  group  of  Beggan  at  the  door  of  a 
1648. 


ACADBMICAL  fVBJBCTB. 

A  Stodent  drawing  from  the  model,  called  the  Statue  of 
Pygmalion.  The  Bathers.  1631.  The  Woman  before  the 
Score ;  there  are  four  impressions  of  this  plate*  A  Wo- 
Biso  with  her  feet  in  the  water. 

LANDeCAPBa. 

The  Bridge  of  the  Bnignmaater  Six.  1643.  A  View  of 
Ansterdam.  The  Sportsman.  The  three  Treea.  1642.  A 
lisndacape,  called  the  Milk  Paila.  The  Coach  Landscape. 
View  of  a  VilUge  near  the  high  road,  arohed.  1650.  Vil- 
lage with  a  aqnare  Tower,  arched.  16S0.  A  large  Land- 
mpcwith  a  Cottage  and  Bam.  1641.  The  companion,  a 
Village  ia  seen  in  the  distance.  1641.  An  arohed  Land- 
B&pe,  with  Cattle.  Do,  with  an  Obelisk  Rembrandt's 
Fithers  Mill.  1641.  The  Ooldweigber's  Field.  1651.  A 
Landscape,  with  a  Cow  drinking. 

POBTBAITS  OF  JIBZr. 

Aa  old  Man  with  a  large  beard.  A  Man  with  a  Cmei- 
Ix  and  a  Chain.  1641.  J.  Antonides  rander  Linden,  the 
Professor  of  Phyrio.  Janus  Snrias.  Minister  of  Amster- 
dam. A  yofing  Man  meditating.  1637.  Manasseh  Ben 
Israel.  1636.  Doctor  Faostns.  Renier  Ilansloo.  Minister 
of  tbe  Anabaptists.  1641.  Clement  de  Jonge,  Printseller. 
1651.  Abraham  France.  The  old  Haaring.  The  young 
Haaring.  1655.  John  Lutma,  Qoldsmith.  1656.  John  As- 
ieijn.  Painter.  Epbraim  Bona?,  a  Jewish  Physician. 
Wtenbogardus ;  07al.  1635.  John  Cornelius  Sylrias.  The 
Banker,  or  Ooldweigber.  1639.  The  little  Coppenol,  tbe 
Vr^ting-maater.    The  great  Coppenol ;  there  are  impres- 

so 


tions  of  this  plate  with  the  back-ground  white,  or  unifai« 
iahed,  which  are  Tcrr  soaroe.  The  Adroeate  Tolling.  The 
Burgomaster  Six.  1647. 

FANCY  HBADS  OF  MBS. 

Three  Oriental  Heads,  inscribed  Rembrandt  VenetiU 
1635.     An  old  Man  with  a  large  beard.    An  old  Man  bald- 
headed.    1630.     A  young  Man,  half-length;   in  profile 
Bust  of  an  old  Man,  with  a  square  beard  and  a  velvet  cap 
1637.    The  Turkish  Slave.    The  Philoeopher,  with  tba 
hour-glass. 

POBTBAira  or  mbic. 

Tbe  great  Jewish  Bride.  The  little  Jewish  Bride.  1639 
Two  Portraits  of  old  Women.  A  young « Woman  reading. 
1634.  An  old  Woman  witha  book.  1634.  An  old  Wo- 
man in  an  Oriental  dreaa.  1631.  Rembrandt'a  Mother. 
1631.  Rembrandt'a  Wife.  An  old  Woman  alecping.  An 
old  Woman  with  Spectaelca. 

REMS  DYKE.  %  Dutch  painter  and  engraver, 
of  whom  little  is  known.  He  visited  England, 
and  was  much  employed  by  Dr.  William  Hunter, 
in  drawing  and  engraving  subjects  of  natural  his* 
tory  and  anatomy.  In  conjunction  with  his  son, 
he  published  a  volume  of  plates  in  1778,  etched 
from  various  works  in  the  British  Museum. 

REMSHARD,  Charles,  a  German  engraver, 
bom  at  Augsburg,  according  to  Zani,  in  1678,  ana 
died  in  1755.  He  executed  a  few  plates,  and  cop- 
ied some  prints  of  other  masters,  generally  marked 
with  his  mitiais,  G.  R. 

RENANTO,  J.,  an  engraver  of  little  note,  men- 
tioned by  Strutt  as  the  artist  of  a  wooden  cut  ol 
the  Wise  Men's  Offering,  indifferently  executed. 

RENARD,  J.,  a  French  engraver,  who  flourished 
at  Paris  about  1710.  He  executed  a  part  of  the 
plates  for  the  collection  of  views  of  the  palace  and 
gardens  at  Versailles. 

RENARD,  Simon  db  St.  AmdrI^  a  French 
painter  and  engraver,  born  at  Paris  in  1614.  He 
studied  under  Louis  Bohrun,  and  painted  portraits 
with  considerable  success.  He  is  said  also  to  have 
engraved  quite  a  number  of  plates,  the  principal 
of  which  are  a  set  of  forty* six  after  the  works 
of  Charles  le  firun  in  the  gallery  of  Apollo  in  the 
Louvre.  He  died  at  Paris  in  1677.  Dumesnil 
doubts  whether  he  engraved  the  plates  aller  le 
Brun,  as  they  were  not  published  till  1695  .eighteen 
years  After  his  death ;  he  supposes  that  they  were 
executed  by  an  engraver  of  the  same  name,  proba- 
bly his  son. 

RENARD,  Jran  Auoustin,  a  French  architect, 
born  at  Paris  in  1744.  He  first  studied  painting 
under  Hali6,  but  subsequently  devoted  himself  to 
architecture,  and  acquired  a  knowledge  of  that  art 
under  the  professor  le  Roi.  In  1773  he  gained  the 
grand  prize,  and  visited  Rome  with  tbe  royal  pen- 
sion. While  busily  occupied  in  designing  the  an- 
tique monuments  of  that  city,  he  frequently  en- 
countered the  Abbe  de  St.  Non.  who  engaged  him 
as  a  coadjutor  in  his  famous  Voyage  pittore§qu€ 
d?  IlcUie,  for  which  Renard  made  a  number  of  ex- 
cellent designs.  On  returning  to  Paris  in  1784 
he  was  appointed  Inspector  of  the  Royal  Build- 
ings, and  the  following  year  Inspector  of  the  Quar- 
ries. In  1792  he  was  chosen  a  Royal  Academi- 
cian. Under  the  rule  of  Napoleon  he  held  several 
appointments  from  government.  Among  his  prin- 
cipal works  were  the  grand  stables  erected  by  or- 
der of  Louis  XVI.  at  Sevres  and  St.  Germain  en 
Laie.  His  chief  talent  was  in  decoration,  evinced 
in  the  Hotel  d'Orsay  the  Hotel  de  Benevent,  at 
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Paris,  and  the  chateau  de  Valency.    Benard  died 
in  1807. 

RENESSE,  G.  A.,  a  Dutch  desi'sner  and  engniT- 
er,  of  whom  nothing  is  known,  except  by  a  few 
etchings  which  bear  so  strong  a  resemblance  to 
those  of  Rembrandt  that  they  might  easily  be 
mistaken  for  the  works  of  that  nnaster,  were  it  not 
for  the  signature.  Bartsch  has  admitted  one  into 
bis  Catalogue  (tom.  ii.  p.  104..  No.  18.)  Na- 
gler  describes  six  etchings  by  him;  Brulliot  says 
there  are  eleven  known ;  and  that  only  one  bears 
his  monogram,  composed  of  the  initials  0.  A. 
R..  which  he  supposes  to  be  the  artist's  portrait, 
as  it  represents  a  man  seated  at  a  table  hold- 
ing a  burin  in  his  hand;  they  are  dated  from 
1649  to  16C1 ;  most  of  the  prints  are  marked  with 
hi8,monogramf«oconnipflnied  by  enesse.  The  Dutch 
writers  mention  a  J.  Renease.  and  an  A.  C.  Re- 
nesse,  who  painted  landscapes  and  sea-pieces.  The 
following  are  the  prints  described  by  Nagler : 

A  half-length  figure  of  a  Man  Muted  at  table,  with  the 
monogram.  A  Clergyman  seated  at  a  table,  with  books, 
^.,  signed  Rentage,  A  half-length  figure  of  a  young 
Man.  Full-faoe  Portrait  of  a  younfi;  Man,  with  long  hair 
escaping  from  under  his  cap;  si^rned  C.  A.  ReneaBt.  1651. 
Christ  bearing  his  Cross.  A  Village  Fair,  with  Mounte- 
banks and  a  er«wd  of  People. 

jr-%  g^         RENI,  GDI  DO.     TTiis  great 

llT\    or  I  R  painter  wa«»   bom  at   Bologna 
^JJ  Vr       V^  V  in  1575.     He  was  the  son  of 

Samuel  Reni.  an  eminent  musician,  who  intended 
bis  son  for  the  same  profession,  but  manifesting 
an  early  and  decided  passion  for  art,  he  placed 
'  him  in  the  school  of  Denis  Calvart.  where  he  made 
such  rapid  progress  that  his  instructor,  after  slight- 
ly retouching  his  pictures,  sold  them  for  his  own. 
Upon  attaining  his  twentieth  year,  the  great  rep- 
utation of  the  Caracci  induced  him  to  enter  their 
academy,  and  he  was  for  spme  time  the  favorite  dis- 
ciple of  Lodovico.  He  had  already  given  proof 
01  uncommon  ability  in  several  works  for  the 
Palazzo  Bonflglinoli.  when  some  of  the  workr>  of 
Michael  Angelo  CaravnOTO  were  broupht  to  Bo- 
logna. Tlie  novelty  of  the  style,  and  the  violent 
contrast  of  his  li^hl  and  shadow,  astonished  and 
pleased  the  generality  of  people.  l>oth  at  Rome  and 
Bologna,  and  Qui  do  was  induced  to  adopt  for  a 
time,  his  singular  principtcs.  The  applause  be- 
stowed upon  the  false  style  of  Caravaggio,  was 
extremely  mortifying  to  the  Caracci.  Lodovico, 
familiar  with,  the  graces  of  Correggio.  was  dis- 
gusted with  the  praises  bestowed  on  productions 
divested  of  dignity  and  grandeur,  who.se  chief  at- 
tractions were  confined  to  a  strikinf?,  but  un- 
natural contrast  of  light  and  shade.  In  a  confer- 
once  held  by  the  Caracci  on  this  subject  at  which 
Guido  was  present  Annibale  proposed,  as  a  means 
of  bringing  the  new  style  into  disrepute,  to  adopt 
one  of  an  opposite  character.  *-To  the  crude- 
ness  and  violence  of  his  tones."  said  ho.  **  I  would 
oppose  tenderness  and  suavity.  Instead  of  dark- 
ness and  obscurity,  I  would  represent  my  figures 
in  the  open  day.  Far  from  avoiding  the  diffi- 
culties of  the  art  binder  the  disguise  of  powerful 
shadows.  I  would  court  thern  by  displaying  every 
part  in  the  clearest  light.  For  the  vulgar  nature 
which  Caravaggio  is  content  to  imitate.  1  would 
substitute  the  most  select  forms*"  The  principles 
inculcated  by  Annibale.  made  a' profound  impres- 
sion on  the  mind  of  Quido.  and  induced  him  to 
adapt  a  course  which  eventually  conducted  him  to 


immortal  distinction.  He  soon  proceeded  to  pat 
these  principles  into  practice,  but  ne  had  no  sooner 
exhibited  some  specimens,  tlian  he  encountered  the 
violent  animosity  of  his  fellow-students ;  they  up- 
braided him  with  his  insolence  in  aspiring  to  ain- 
tfularity ,  and  adopting  a  new  system,  and  even  Lo- 
dovico, who  haa  heretofore  treated  him  with 
marked  kindness,  spoke  of  his  new  prodacticms 
with  harshness  and  severity,  and  at  length  dismias- 
ed  him  from  his  academy.  From  a  pupil,  he  thus 
made  Guido  a  rival,  and  in  order  to  humble  him, 
bestowed  his  favor  on  Guercino,  an  artist  of  quite 
another  taste.  By  some  critics  Guidaia  esteemed 
the  great  genius  of  the  Bolognese  school,  and  the 
Caracci  found  sufficient  reason  for  their  jealousy, 
in  his  uncommon  talents,  his  elevated  and  ambi* 
tious  mind  that  aspired  to  something  neat  and 
original  from  the  outset  of  his  career.  When  Goido 
painted  his  picture  of  St.  Benedetto  in  the  Desert^ 
for  the  cloister  of  8.  Michele  in  Bosoo,  where  were 
several  of  the  finest  works  of  Lodovico,  the  public, 
astonished  at  the  dignity  and  beauW  of  hia  pic- 
ture, declared  that  the  master  had  found  a  nval 
in  hia  scholar.  To  the  praise  of  that  eminent 
artist,  it  is  said  that^  notwithstanding  his  previous 
severe  conduct,  he  expressed  his  approval  of 
Guido's  performance. 

Guido  had  not  yet  visited  Borne,  though  his 
works  were  well  known  and  highly  esteemed  in 
that  capitid.  He  was  invited  tmther  by  Giusep- 
pino  C^ari,  with  the  intention  of  producing  a  rival- 
ship  between  him  and  Oaravaggio.  Besides  his 
desire  of  seeing  and  studying  the  works  of  Baf- 
fiielle  and  other  ^reat  masters,  he  wiahed  to  visit 
Annibale  Caracci,  then  engaged  in  decorating  the 
Famesian  mllery,  whose  anxindness  he  haa  for- 
gotten, and  whose  great  talents  he  alwajrs  high- 
ly respected.  Albano,  his  friend  and  fellow  pupil, 
accompanied  him.  His  first  production  at  Kome 
was  the  Martyrdom  of  St.  Cecilia,  for  the  church  of 
thatsaint  Such  was  the  infiituation  that  prevailed 
at  Rome  in  favor  of  the  works  of  Caravaggio,  that 
when  the  Cardinal  Borghese  ^ve  him  the  commis- 
sion to  paint  his  celebrated  picture  of  the  Crucifix- 
ion of  6t  Peter,  he  expressly  stipulated  that  it 
should  be  painted  in  the  manner  of  that  master. 
Without  departing  from  his  engagement,Guido  ex- 
hibited in  the  composition  and  design  a  correctness, 
dignity  and  grandeur,  Hbh  superior  to  Caravaggio. 
He  now  rose  rapidly  in  public  estimation,  and  re- 
ceived such  flattering  encouragement  as  produced 
many  enemies,  the  most  furious  of  whom  was  Car^ 
avaggio,  but  the  most  dangerous  was  Annibale 
Caracci,  who  blamed  Albano  for  bringing  him  to 
Rome,  depreciated  his  talents,  and  put  Domeni- 
chino  in  competition  with  him.  Even  A  Ibano  be- 
came his  bitter  enemy,  when  he  foand  that  Guido 
was  esteemed  his  superior.  But  he  triumphed 
over  all  his  adversaries,  and  was  chosen  by  Paul 
V.  to  decorate  the  private  chapel  of  the  palace  of 
Monte  Cavallo  with  histories  of  the  Virgin,  which 
materially  added  to  his  reputation.  But  being 
disgusted  with  the  Cardinal  Spinola,  the  Pope's 
treasurer,  on  account  of  the  price  he  was  to  receive 
for  his  works,  he  returned  to  Bologna,  where  be 
executed  his  famous  picture  of  the  Murder  of  the 
Innocents  for  the  church  of  S.  Domenico,  and  the 
Repentance  of  St  Peter,  fortheCasaSampieri,one 
of  his  most  esteemed  works.  These  distinguished 
performances  increased  his  reputation.  The 
Pope  invited  him  back  to  Rome,  received  him  in 
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t^e  mo5:t  gracious  manner,  loaded  him  with  fa- 
vors ind  com  missioned  him  to  decorate  the  chapel 
of  S  Maria  Maggiore.  His  most  celebrated  works 
in  the  palaces  at  Rome  are,  his  fresco  of  the 
Aurora,  in  the  Palazzo  Ro^igliosi,  which  has  been 
•droirablY  engraved  by  Raphael  Morghen ;  his 
Fortane.  in  the  Campidofrh'o ;  the  Rape  of  Ilelen, 
in  the  Spada  palace,  and  his  Magdalen,  in  the  Bai- 
faprini  rolYection.  He  was  next  invited  to  Naples 
to  decorate  the  chapel  of  S.  Gennaro.      He  had 

•  scarcely  commenced  operations  when  he  was  as- 
mM  by  that  desperate  band,  of  which  Bellisario 
and  Spagnoletto  were  the  head.  Being  warned 
that  he  must  instantly  quit  Naples  or  prepare  for 
death,  he  lost  no  time  in  returning  to  Bologna, 
where  he  resided  during  the  remainder  of  his  life, 
reoniYing  so  many  commissions  from  all  parts  of 
Italy,  that  he  was  under  the  necessity  of  refusing 
many  of  them. 

The  following  learned  and  admirable  critique  is 
extracted  from  lAnzi,  somewhat  condensed,  but 
the  sense  strictly  preserved.  "The  words  of 
Annibale  Caracci  made  a  deep  impres.sion  on  the 
mind  of  Gnido.  nor  was  it  lonjr  before  he  applied 
himself  to  the  style  thus  indicated.  Sweetness 
was  his  object ;  he  sought  it  equally  in  design,  in 
Uie  touch  of  his  pencil,  and  in  his  coloring  ;  from 
that  time  he  began  to  use  white  lead,  a  color 
avoided  by  Lodovico,  and  at  the  same  time  pre- 
dicted the  durability  of  his  tints,  such  as  they 
have  proved.  His  fellow  pupils  were  indignant  at 
his  presuming  to  depart  from  the  method  of  the  Ca- 
racci. and  returning  to  the  feeble,  undecided  manner 
of  the  past  century.  He  did  not  pretend  to  be  in- 
different to  their  remarks  or  advice ,  he  still  pre- 
served that  strength  of  style  so  much  aimen  at 
by  his  school,  while  he  softened  it  with  more  than 
its  usual  delicacy ;  and  by  degrees  proceeding  in 
the  same  direction,  he  attained  in  a  few  years,  to 
that  degree  of  delicacy  he  had  proposed.  For  this 
reason.  I  have  observed  at  Bologna,  more  than 
elsewhere,  his  first  manner  distinguished  from 
his  second,  and  it  is  made  a. question  which  of  the 
two  is  preferable ;  nor  do  all  agree  with  Malvasia. 
who  pronounced  the  former  the  most  pleasing,  and 
the  latter  the  most  studied. 

Tn  these  variations,  however,  'he  never  lost 
i^cht  of  that  exqui.site  ease  which  so  much  at- 
tracts us  in  his  works.  He  was  more  particularly 
attentive  to  the  correct  form  of  beauty,  especially 
in  his  youthful  heads.    Here,  in  the  opinion  of 

'  Slengs.  he  surpasses  all  others,  and,  according  to 
Passeri's  expression,  'he  drew  faces  of  Paradise.' 
Rome  more  richly  abounds  in  them  than  Bologna 
itself.  The  Fortune  in  the  Capitol,  the  Aurora  in 
the  Rospigliosi,  the  Helen  in  the  Spada.  the  Her- 
odias  in  the  Corsini.  the  Magdalen  in  the  Barbe- 
rini,  with  other  subjects  in  the  possession  of  sev- 
eral princes,  are  regarded  as  the  wonders  of  Guide's 
art.  This  power  of  beauty  was,  in  the  words  of 
Albano.  his  most  bitter  and  constant  rival,  *  tho 
pft  of  nature,'  though  the  whole  was  the  result  of 
his  own  intense  study  of  natural  beauty,  of  Raf- 
f:iene.  and  the  ancient  medals,  cameos,  and  statues. 
He  declared  that  the  Medicean  Venus,  and  the 
Niobe,  were  his  most  favorite  models ;  and  it  is 
sridom  we  do  not  recognize  in  his  paintings  either 
Niobe  herself,  or  one  of  her  children,  though  di- 
versified in  a  variety  of  manners,  with  such  ex- 
quisite grace,  as  in  no  way  to  appear  borrowed. 
In  the  samp  way  did  Guido  derive  advantage  from 


Eaffaelle,  Correggio,  Panniggiano,  and  from  his 
beloved  Paul  Veronese,  from  all  whom  he  selected 
innumerable  beauties,  but  with  such  happy  free- 
dom of  hand,  as  to  excite  the  envy  of  the  Caracci. 
And  in  truth,  this  artist  aimed  less  at  copying 
beautiful  countenances,  than  at  forming  for  nim- 
self  a  certain  general  and  abstract  idea  of  beauty, 
as  we  know  was  done  by  the  Greeks,  and  this  he 
modulated  and  animated  in  his  own  style.  When 
interrogated  by  one  of  his  pupils,  in  what  pari  of 
heaven,  in  what  mouldy  he  found  these  wondrous 
features,  which  he  only  drew,  he  pointed  to  the 
casts  of  the  antiques,  just  alluded  to,  adding,  'you 
too  may  gather  from  such  examples,  beauties  sim- 
ilar to  those  in  my^ictures,  if  your  skill  be  equal 
to  the  task.'  He  took,  moreover,  for  the  model 
of  one  of  his  Magdalens,  the  vulgar  head  of  a  color 
grinder,  but  under  his  hand,  every  defect  disap- 
peared, each  part  became  graceful,  and  the  whole 
a  miracle  of  art  Thus  too,  in  his  naked  figures, 
he  reduced  them,  whatever  they  were,  to  perfect 
form,  more  especially  in  the  hands  and  feet,  in 
which  he  is  singular ;  and  the  same  in  his  dra- 
peries, which  he  often  drew  from  the  prints  of  Al- 
bert Durer.  enriching  them.  fi*eed  from  their  dry 
ness.  with  those  flowing  folds,  or  that  grandeur  of 
disposition  best  adapted  to  the  subject.  To  por- 
traits themselves,  while  he  preserved  the  forms  and 
age  of  the  originals,  he  gave  a  certain  air  of 
novelty  and  grace,  such  as  we  see  in  that  of  Sixtus 
v.,  in  the  Galli  palace  at  Osimo.  or  that  wonderful 
one  of  Cardinal  Spada.  in  the  possession  of  some 
of  his  descendants  at  Rome.  There  is  no  one  action, 
position,  or  expression,  at  all  injurious  to  his  fig 
ures;  the  passion,  grief,  terror,  sorrow,  are  all 
combined  with  the  expref^sion  of  beauty ;  he  turns 
them  every  way  as  he  lists ;  he  changes  them  into 
every  attitude,  always  equally  pleasing,  and  every 
one  equally  entitled*  to  the  eulogy  given  him  of 
displaying  in  every  action  and  every  step,  the  beau- 
ty which  secretly  animates  it* 

What  most  surprises  us  is  the  variety  which  he 
infuses  into  this  beauty,  resulting  no  less  from  the 
richness  of  his  imagination,  than  from  his  studies. 
Still  continuing  to  design  in  the  academy  up  \o 
the  close  of  his  career,  he  practised  his  invention 
how  best  to  vary  his  idea  of  the  beautiful,  so  as  to 
free  it  from  all  monotony  and  satiety.  He  was 
fond  of  depicting  his  countenances  with  upraised 
looks,  and  used  to  say  that  he  had  an  hundred 
different  modes  of  thus  representing  them.  He 
displayed  equal  varieties  hi  his  draperies,  though 
invariably  preferring  to  draw  the  folds  ample,  ea.qy 
and  natural,  and  with  a  clear  meaning  as  to  th,. 
origin,  progre.ss,  and  disposition,  nor  did  he  throw 
less  diversity  into  the  ornaments  of  his  youthful 
heads,  disposing  the  tresses,  whether  loose,  bound, 
or  left  in  artful  confusion,  always  differently,  and 
sometimes  casting  over  them  a  veil,  fillet,  or  turban, 
so  as  to  produce  some  fresh  display  of  grace ;  nor 
were  his  heads  of  old  men  inferior  in  this  respeot. 
displaying  the  inequality  of  the  skin  the  flow  of  the 
beard,  with  the  hair  turned  up  as  we  see  on  every 
side,  and  animating  the  features  with  a  few  bold 
decided  touches,  and  few  lights,  so  as  to  give 
great  effect  at  a  distance,  altogether  with  a  surpri- 
sing degree  of  nature,  specimens  of  which  are  to 
be  seen  in  the  Pitti  Palace,  the  Barberini  and  Alba- 
no galleries;  and  yet  the.«?e  are  among  the  least 
rare  of  this  artist's  productions.  He  bestowed  sim- 
ilar attention  to  varying  his  fiesh  colors." 


RENT. 


776 


RENO. 


These  commendations  will  only  apply  to  the 
best  works  of  Guido.  His  exalted  faculties  were 
degraded  by  a  fatal  passion  for  gaming,  which, 
though  his  gains  were  great,  kept  him  in  continual 
indigence.  Towards  the  close  of  his  life,  to  grati- 
fy his  passion,  and  to  supply  his  necessities,  he  sent 
into  the  world  numerous  works,  executed  with 
such  negligence  and  haste,  as  to  be  totally  unwor- 
thy of  his  reputation,  and  he  even  slightly  re- 
touched the  pictures  of  his  pupils  and  sold  them 
as  his  own.  This  gave  his  enemies  an  opportunity 
to  depreciate  his  merits,  which  they  did  not  fail  to 
employ,  accusing  him  of  being  deficient  in  inven- 
tion, incorrect  in  design  and  perspective,  dispro- 
portionate in  his  figures,  and  mannered  in  his  style, 
the  latter  accusation  being  strenuously  insisted 
upon  by  the  implacable  Albano.  Occasionally 
such  were  his  necessities,  that  he  sent  his  pictures 
to  sale  before  their  completion.  Tet,  says  Lanzi, 
these  pictures  are  not  excluded  from  royal  cabinets ; 
that  of  Turin  possesses  one  of  Marsyas.  a  finely 
finished  figure,  oefore  which  is  seen  standing  little 
more  than  the  sketch  of  an  Apollo.  Therefore 
to  form  a  fair  estimate  of  his  powers,  we  ai'e  to 
judge  by  his  best  works,  such  as  the  Crucifixion 
of  St.  Peter  at  Rome,  the  Miracle  of  the  Manna 
at  Ravenna,  the  Conception  at  Forll  the  Murder 
of  the  Innocents,  and  St  Peter  and  St.  Paul,  at 
Bologna,  the  Purification  at  Modena,  and  the  As- 
sumption at  Genoa,  plaoed  directly  opposite  the 
St  Ignatius  of  Rubens,  by  which  contra.st  it  does 
not  suffer  in  the  least,  together  with  many  other 
grand  works  at  Rome,  Bologna,  and  other  places. 

Some  writers  attribute  to  Guido  two  manners, 
and  others  three,  at  difierent  periods ;  the  first 
comprises  those  pictures  which  resemble  the  man- 
ner of  the  Caracci.  and  particularly  that  of  Cara- 
vaggio.  marked  by  deep  shades,  narrow  and  power- 
ful lights  and  strong  coloring ;  in  short  an  efibrt 
after  great  efiect  distinguished  his  works  at  this 
period.  The  second  manner  is  completely  oppo- 
site to  the  first,  and  has  already  been  fully  de- 
scribed ;  the  third  commences  soon  after  his  re- 
turn from  Naples  to  Bologna,  when  he  began  to 
work  more  for  profit  than  for  fame.  It  is  distin- 
guished by  a  general  carelessness  in  design  and 
execution,  with  a  greenish  gray  coloring,  altogether 
mannered. 

Guido  is  generally  regarded  as  the  most  dis- 
tinguished disciple  of  the  school  of  the  Caracci, 
with  the  exception  of  Domenichino,  and  some  even 
give  him  the  preference.  The  Italians  say  of  him 
that  ^  grace  and  beauty  dwelt  upon  his  pencil  to  ani- 
mate his  figures."  'the  distinguishing  character- 
istics of  his  style  are  elegance  and  grace,  a  singular 
facility  of  execution,  a  free  but  deli<»te  pencil,  an  ex- 
quisite  touch,  and  great  suavity  and  harmony  of 
coloring.  He  particularly  excelled  in  tender,  pa- 
thetic, and  devout  subjects,  in  which  he  could  man- 
ifest the  sweetness  and  delicacy  of  his  thoughts. 
In  one  of  his  letters  to  a  friend,  he  expresmd  a 
wish  ^*  that  he  had  had  the  wings  of  an  angel,  to 
have  ascended  into  paradise,  and  there  to  have  be- 
held the  forms  of  the  beatified  spirits,  tlhat  he  might 
^nve  copied  them  into  his  picttires."  He  poss- 
essed an  extraordinary  faculty  of  being  able  to  ex- 
pre.ss  grief,  sadness  or  terror,  without  detriment 
to  the  beauty  of  his  head.s.  His  Madonnas  and 
Magdalens  are  distinguished  by  a  noble  simplicity 
pocuhar  to  himself.  The  heads  of  his  figures  are 
ac^3unt6d  not  inferior  to  those  of  Raffaelle  for  cor- 


rectness of  design  or  engaging  propriety  of  expres- 
sion. De  Piles  sa3'S  that  "  the  great  merit  of  Guido 
consisted  in  that  moving  and  persuasive  beaaCy 
which  did  not  proceed  so  much  from  reyrularity  of 
features,  as  from  a  lovely  air  he  gave  to  the  moutli. 
with  a  peculiar  modesty,  which  he  had  the  art  to 

Slace  in  the  eye."  Guido  instructed  many  pupils; 
e  taught  at  Rome,  and  at  Bologna,  he  opened  a 
school  which,  according  to  Crespi,  was  frequented 
by  more  than  two  hundred  pupils.  Even  his  ri- 
vals took  advantage  of  it,  as  Domenichino.  Albano, 
and  Lanfranco,  along  with  their  best  disciples, 
and  Lanzi  says  it  is  an  indisputable  fact,  that  thcv 
derived  from  him  that  degree  of  delkacy  in  whUii 
they  sometimes  surpass  the  Caracci. 

The  works  of  Guido  are  numerous,  and  are  to  be 
found  in  all  the  prrocipal  collections  in  Italy,  and 
throuirhout  Europe ;  there  are  several  in  th«>  Eng- 
lish National  gallery,  but  some  of  them  are  of 
doubtful  authenticity,  or  if  genuine,  are  among  his 
poorest  works.  He  was  fond  of  amusing  himself 
vrith  the  point  and  we  have  a  considerable  nnm- 
ber  of  his  charming  etchings,  executed  with  great 
freedom  and  boldness,  in  the  style  of  a  perfect 
master.  They  exhibit  the  same  beautiful  expres- 
sion in  the  heads  and  correctness  in  the  extremi- 
ties, which  are  so  much  admired  in  his  pietureR. 
Simone  Cantarini.  called  11  Pesare-se.  imitated  the 
etchings  of  Guido  with  snch  precision,  as  to  mis- 
lead the  inexperienced.  Bartsch  describe*  sixty- 
eight  prints  by  him.  marked  with  his  monogram, 
or  simply  with  his  initials.  G.  R,  He  also  modeled 
in  clay,  and  is  said  to  have  executed  several  statues. 
Among  those  pupils  who  adhered  roost  closely  to 
his  style,  were  Francesco  Gessi,  Giacomo  Semenza^ 
Guido  Cagnacci,  Simone  Cantarini,  Pietro  Riocbi, 
Andrea  Sirani,  and  Gio.  Battista  Bolognini.  He 
died  at  Bologna  in  1642. 

RENOU.  Antoinb.  a  French  painter,  bom  at 
Paris  in  1731.  He  studied  successively  under 
Pierre  and  Yien.  and  gained  the  second  prise  in 
painting.  About  1760.  he  was  invited  to  the  court 
of  Stanislaus,  kmg  of  Poland,  where  he  was  ap- 
pomted  painter  to  the  court  and  also  exercised  his 
talents  in  the  histrionic  and  poetic  arts.  At  the 
death  of  his  patron,  he  returned  to  Paris  about 
1766.  where  he  gained  considerable  distinction  for 
his  picture  of  Christ  disputing  with  the  D.octor^ 
exhibited  in  that  year.  In  1781,  he  was  admitted 
into  the  Academy,  upon  the  execution  of  his jncture 
of  Aurora,  in  the  Apollo  gallery  of  the  Loovre. 
Among  his  other  productions  at  Paris,  were  seiw- 
al  well-arranged  compositions,  representing  Agrtp- 
pina  with  the  ashes  of  Germanicus ;  the  Ammn- 
ciation,  in  the  church  of  S.  Germain  en  Lwe ;  and 
a  vault  in  the  Hotel  des  Monnaies.  or  Mint  Re- 
nou  wrote  a  tragedy  entitled  Tereus  and  Philomela, 
and  translated  Tasso's  Gerusalemme Ltberata^into 
French.     He  died  m  1806. 

RENOU.  liOUisA,  a  French  lady,  was  bom  at 
Paris  in  1754.  She  engraved  several  plates  after 
the  modern  artists  of  her  own  country,  among 
which  is  one  of  Alexander  and  his  Physician,  o/^er 
CoMn  de  Vermont. 

RENTER,  Bart.  Mr.  Strutt  attributes  to  this 
artist  a  correct  and  spirited  etching  of  Christ  shown 
to  the  Jews  by  Pontius  Pilate^  inscribed  BarlL 
Renter  pictor  Jigur,  Monachii,  1612.  There  is 
a  print  of  the  same  date,  and  nearly  the  same  in- 
scription, described  among  the  works  of  Bartho 
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lomew  Reiter,  and  it  is  highly  jprohable  that  they 
are  both  one  arttst. 

RENZI,  Cesare,  a  reputable  Italian  painter. 
was  a  native  of  S.  Ginesio.  in  the  Picenura.  ana 
^uriahed  about  the  middle  of  the  17th  century. 
Lanzi  says  he  studied  under  Guido,  and  became  a 
respectable  pupil  of  that  master.  Among  other 
Torka,  he  executed  a  picture  of  St.  Tommaso,  at 
the  diurch  of  that  saint  in  his  native  town. 

RESANT,  Arcaroelo,  a  painter  born  at  Rome 
in  1670.  He  studied  under  Qio.  Battista  Bon- 
eoore.  and  chiefly  excelled  in  painting  animals  and 
httntin^fl,  decorated  with  large  and  small  figures, 
in  whidi.  according  to  Lanzi.  he  had  equal  taste. 
His  works  were  hishly  esteemed  at  Siena.  Bolog* 
lUL  and  Venice.  His  portrait  is  in  the  Medicean 
gallery  at  Plorenoo.  accompanied  with  a  represen* 
tation  of  still-life,  in  which  he  excelled.  Resani 
dkd  abont  1740. 

RBSCHF,  Panoolpo.  This  painter  was  bom 
at  Dantzic,  in  Germany,  in  1643.  He  went  to 
Italy  while  young,  entered  the  school  of  Jacopo 
Borfcognone.  and  attained  great  distinction  by  his 
battle-pieces  in  the  style  of  that  master.  He  also 
painted  landscapes  in  the  style  of  Salvator  Rosa, 
and  excelled  in  architectural  sujbjects.  Lanzi  men- 
tions a  picture  by  him  of  surprising  merit,  with  a 
view  of  the  Pitti  palace,  decorated  with  figures  in 
a  spirited  style ;  and  there  are  several  of  his  works 
in  the  Florentine  collections. 

RESTOIJT,  Jeah,  a  French  painter,  bom  at 
Rouen  in  1692.  He  studied  at  Paris  under  his 
uncle  Jouvenet  whose  style  he  followed  with  con- 
siderable success,  and  approached  nearer  to  the  mer- 
it of  that  master  than  any  of  the  other  artists  of 
the  time.  He  wrought  with  great  facility,  but  with 
little  true  excellence ;  and  his  works  are  condemn- 
ed even  by  French  authority,  as  marking  a  most 
deplorable  decadence  of  art  in  the  French  school. 
In  1720.  he  was  chosen  a  member  of  the  Academy, 
fir  his  picture  of  Arethusa  flying  into  the  arms  of 
Diana  to  escape  from  Alpheus.  He  passed  through 
all  the  degrees  of  distinction  in  the  Academy  of 
Paintingr.  until  he  was  honored  with  the  office  of 
Chancellor.  Among  his  principal  works  at  Paris 
are.  the  Death  of  Ananias,  and  the  Pool  of  Bethesda, 
in  the  church  of  S.  Martin  des  Champs ;  and  the 
ceiling  of  the  Library  of  St  Genevieve.  Restout 
died  at  Paris  in  1768. 

RETZSCH.  Friedrich  August  Moritz. a  Ger- 
man painter  of  the  present  century,  was  bom  at 
Dresden  iiwl779.  Naturally  of  a  roving  and 
ima^rinative  disposition,  he  spent  his  earlier  years 
m  the  amu.sement  of  hunting  and  the  contempla- 
tion of  nature.  About  the  age  of  twenty,  how- 
ever, he  entered  the  Dresden  academy,  and  ac- 
quired a  knowledge  of  the  art  He  gained  consid- 
erable distinction  b^  his  pk^tures  illustrating  the 
vorks  of  Uoethe,  Schiller,  and  Shakspeare.  whose 
rild  and  luxuriant  fancies  were  well  adapted  to 
his  peculiar  inclination.  It  is  uncertain  whether 
he  is  still  living.  His  principal  works  have  been 
engraved ;  among  them  are  the  following : 

Sketches  illantrmtire  of  Goethe's  Faust.  Illiut.nition8 
sT  Sohiller's  Fight  with  the  Dmgoo  ;  FridoUn.  or  Walk  to 
tbeTorge,  Soiiff  of  the  Bell,  Peffasas  in  the  Toke.  Ditto 
to  BSixer's  Ballads.  Gotlines  illustrative  of  Shakspeare's 
Maebeth,  Samlet,  Romeo  and  Juliet  Lear,  Tempest, 
Othello,  Merry  Wives.  Varioas  Fancies  and  Truths. 
Faust  and  Margaret    The  Qohlet  the  Chets-pInyerSi  do. 


REVELEY,  William,  an  English  architect 
who  flourished  in  the  latter  part  of  the  18th  cen 
tyry.  and  studied  under  Sir  William  Chambers. 
lie  accompanied  Mr.  Stuart  to  Greece,  and  com- 
pleted the  great  work  commenced  by  that  emin- 
ent artist  upon  the  Athenian  Antiquities,  which  he 
published  in  folio.  Among  the  principal  struc- 
tures of  Revel ey,  ar6  the  church  of  All  Saints  at 
Southampton.    He  died  in  1799. 

REUVEN,  Peter,  a  Dutch  painter,  born  :t 
Leyden  in  1650.  He  studied  at  Antwerp,  under 
Jacob  Jordaens,  but  afterwards  returned  to  Hol- 
land, and  was  much  employed  in  decorating  .the 
halls  of  public  and  private  edifices  with  historical 
and  allegorical  subjects.  His  pictures  were  distin- 
guished for  fertility  of  invention,  freedom  of  pen- 
cilling, facility  of  execution,  and  a  brilliancy  of 
coloring  equal  to  the  best  productions  of  the 
Flemish  school.  Among  the  principal,  were  the 
triumphal  arches  of  the  reception  of  William  III., 
at  the  Hi%gue ;  several  pictures  in  the  finest  apart- 
ments of  the  palace  at  Loo;  and  an  admirable 
composition  in  a  ceiling  of  the  mansion  of  M.  de  la 
Court  Vandervoort     Reuven  died  in  1718. 

REVELLO.  Gio.  Battista.  called  II  Mustac- 
criL  a  reputable  Genoese  painter,  was  bom  in  1672. 
He  studied  under  Antonio  Haffner,  and  formed  a 
close  friendship  with  Francesco  Costa.  According 
to  Ratti.  they  wrought  in  concert  for  nearly  twen- 
ty years,  and  executed  the  landscape,  architecture, 
ornaments,  and  other  Axressories  in  the  backgrounds 
of  the  works  of  variotis  historical  painters.  Lanzi 
says  they  are  both  equally  commended  for  their 
knowledge  of  perspective,  their  grace,  brilliancy, 
and  harmony  of  tints ;  but  Revello  surpassed  his 
companion  in  the  embellishment  of  flowers.  Their 
master-piece  is  said  to  be  at  Pegli.  in  the  Palazzo 
Grille,  the  decorations  of  a  saloon  and  several 
chambers.  Besides  their  works  in  concert,  they 
also  conducted  many  separately,  ""  being  considered 
the  Colonna  and  Mitelli  of  their  country.**  Revel- 
lo died  in  1732. 

REVERDINO,  Cesare,  an  lUlian  engraver, 
concerning  whom  ihere  is  considerable  doubt  Za- 
ni  says  he  wrought  from  1531  te  1554 ;  Baftsch 
mentions  a  print  by  him  dated  1531,  and  Bryan 
another  dated  1602.  Bartsch  describes  thirty- 
nine  of  his  prints,  and  Nagler  eleven  more,  execu- 
ted in  a  verv  neat  style,  closely  resembling  that 
of  iEnoas  Vico,  with  figures  poorly  drawn.  Le 
Comte  says  he  engraved  several  obscene  subjects, 
which  have  probably  been  destro>ed.  The  fol- 
lowing are  among  his  principal  plates  * 

Moses  striking  the  Eock.    The  Wise  Men's  OfTeriog.    A 
small  Frieze,  representing  a  Baoehanalian  subject ;  mark 
ed  with  his  name.  1564.    Venns  coming  to  Vulcan  for  the 
Arms  of  ^neas;  marked  also  with  his  name,  and  dated 
1602. 

REVETT,  Nicholas,  a  distinguished  English 
architect  and  designer,  was  born  in  the  county 
of  Suffolk,  in  1721.  In  company  with  Smart,  he 
visited  Rome  in  1750,  and  studied  design  under 
Cav.  Benefiali.  The  two  artists  subsequently  con> 
tinued  their  travels  to  Athens,  Smyrna.  Salonkaik 
and  the  isles  of  the  Archipelago.  On  returning  to 
England,  they  commenced  their  valuable  woik  upoo 
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the  Atheniui  Antiquities,  of  which  the  last  Tolume 
appe&red  in  1794  The  whole  oonUixis  281  plates. 
In  1766,  Revett  started  on  a  second  expedition  to 
Asift  Minor,'  at  the  expense  of  the  Dilettanti  So- 
ciety, in  oompanj  with  Dr.  Chandler  of  Oxford, 
and  Mr.  Pars  the  designer  and  painter.  After  an 
absence  of  three  years,  the  party  returned  to  Eng- 
land with  ample  materials;  and  the  publication 
of  the  Ionian  Antiquities  in' two  yolumes,  gave  the 

Snblic  tangible  evidence  of  their  industry  and  skill, 
iesides  his  admirable  drawings  for  the  above  men- 
tioned works,  Revett  designed  many  edifices  in 
England,  among  which  is  a  church  in  the  Grecian 
style  at  Ayot  St.  Lawrence,  in  the  county  of  Hertz. 
He  died  at  London,  in  1804,  aged  83. 

RE  VOIL,  Pierre  Hsnri.  a  distinguished  French 
painter  of  the  present  century,  was  born  at  Lyons 
in  1776.  He  early  manifested  a  strong  inclina- 
tion for  art,  and  was  placed  in  the  school  of  Da- 
vid, who  was  greatly  pleased  with  his  natural  tal- 
ents. The  first  work  by  Revoil  that  attracted 
public  attention,  was  his  grand  allegoricui  compo- 
sition, of  the  city  of  Lyons  raised  from  its  ruins 
b^  Gen.  Bonaparte.  He  was  afterwards  commis- 
sioned to  paint  several  sacred  subjects  in  the  church 
of  S.  Nizier  at  Lyons,  and  in  1809  was  chosen  pro- 
fessor of  the  School  of  Design  in  that  city.  In 
1814,  he  exhibited  two  excellent  pictures  at  the 
Louvre;  in  1817  his  simple  and  graceful  picture 
of  the  Convalescence  of  Chev.  Bayard,  afterwards 

F laced  in  the  Luxembourg:.  .His  picture  of  Henry 
V,  playing  with  his  children,  drew  a  prize  of 
3000  francs,  and  was  purchased  by  the  Duke  de 
Berri.  In  1822.  Revoil  was  chosen  painter  to  the 
Dauphin  and  the  Duchess  de  Berri ;  but  the  au- 
thorities of  Lyons  demanded  the  fulfilment  of  his 
duties  as  professor  at  the  School  of  Design  in  that 
city,  and  he  therefore  returned  thither.  At  the 
Revolution  of  1830.  he  retired  from  Lyoas  for 
about  three  years,  and  executed  his  admired  pic- 
tures of  Charles  V.  at  the  Abbey  of  St.  Juste,  and 
Palamede  de  Forbin  giving  Provence  to  Louis  XI. 
These  were  sent  to  Paris,  and  met  with  such  ad- 
miration, that  Revoil  returned  thither,  and  settled 
with  an  aged  uncle,  who  had  aided  him  in  his 
youth.  His  success  was  proportioned  to  his  ex- 
pectations; and  the  court  purchased  some  of  his 
pictures  for  the  palace  at  Versailles.  Besides  those 
already  mentioned,  he  executed  amonii;  others,  a 
picture  of  Joan  of  Arc  imprisoned  at  Rouen,  pur- 
chased by  the  Count  d'Artois;  and  Philip  Augus- 
tus taking  the  Orifiamme  at  St.  Denis,  liefore  his 
departure  for  ftie  Holy  Land.  He  died  in  1842. 
His  subjects  were  principally  taken  from  the  his- 
tory of  the  Middle  Ages,  particularly  of  the  days 
of  chivalry.  Revoil  was  a  member  of  the  liCgion 
of  Honor,  and  Correspondent  of  the  Academy  of 
Fine  Arts. 

RET,  Antonio  del.  an  excellent  Spanish  ar- 
chitect, who  flourished  about  IfiOO,  and  studied 
under  Giovanni  de  Herrera.  He  was  employed 
to  erect  the  college  of  Corpus  Christi  at  Valencia, 
which  is  well  proportioned,  with  a  fine  cupola.  It 
has  a  court,  ornamented  with  eighty-six  columns, 
and  a  magnificent  staircase. 

RETN.  John  de.  a  distinguished  Flemish  paint- 
er, was  bom  at  Dunkirk  in  1610.  He  visited 
Antwerp  while  Tounc;.  and  entered  the  school  of 
Vandyck.  where  he  made  such  rapid  prog^ress  that 
the  latter  invited  him  to  aooompany  him  to  Eng^ 


land.  He  continued  to  assist  Vandyck  in  bis  na 
meroos  works,  until  the  death  of  that  illustrious 
painter,  in  1641,  when  he  returned  to  Flanders, 
settled  at  Dunkirk,  and  received  many  oommis- 
sions  for  portraits  and  historical  works.  His  pie 
tnres  are  enti  rely  in  the  sty  le  of  Vandyck,  exhibiting 
the  same  correctness  of  design,  purity  and  delicacy 
of  coloring,  freedom  and  spim't  of  pencilling;  dis- 
tinguished for  ingenious  composition,  masterly  and 
effective  lights  and  shadows.  Doubtless  many  of 
the  works  and  much  of  the  reputation  of  Reyn  srs 
assigned  to  his  great  exemplar.  Besides  numer- 
ous admirable  portraits  in  private  collections,  little 
inferior  to  those  of  Vandyck,  there  are  by  him  in 
the  church  of  S.  Eloi  at  Dunkirk,  the  Death  of 
the  Four  Royal  Martyrs;  in  the  church  of  the 
English  convent,  the  Baptism  of  Totila;  and  the 

Krincipal  altar-piece  in  the  parochial  chardi  of  S. 
lartin.  at  Bergues  St  Vinox,  near  Dunkirk,  re- 
presenting Herodias  bringing  the  Head  of  St.  John 
to  Herod.    Reyn  died  in  1678. 

RETN  A,  Francisco  ob.  a  Spanish  painter, 
was  born  at  Seville  about  1635.  He  studied  in 
the  school  of  Francisco  de  Herrera  the  elder,  where 
he  made  rapid  progress,  and  exhibited  a  high  de- 
gree of  talent  in  a  picture  of  the  Blessed  Spirits, 
for  the  church  of  All  Saints ;  but  he  died  in  the 
flower  of  his  age,  in  1659,  greatly  regretted  by  the 
friends  of  art. 

RETNOLDS,  Sir  Joshua,  an  eminent  English 
painter,  was  bom  at  Plympton,  in  Devonshire,  in 
1723.     He  was  the  son  of  the  Rev.  Samuel  Rey- 
nolds, the  teacher  of  the  grammar  school  in  that 
town,  and  was  intended  for  the  medical  profession ; 
but,  as  he  manifested  a  strong  inclination  for  art, 
and  executed  several  excellent  likenesses,  bis  father 
was  induced  to  send  him  to  London  for  superior 
instruction  than  he  could  obtain  in  the  country. 
Accordingly,  at  the  age  of  seventeen,  Rei'nolda 
commenced   studying   under  Hudson,  and'  made 
such  rapid  improvement  in  the  course  of   two 
years,  that  his  instructor  gradually  became  jealous 
of  his  excellence,  and  finally  rendered  his   situa- 
tion so  unpleasant  that  he  returned  to  Devonshire 
in  1743.     During  a  residence  of  three  years  in  his 
native  county,  he  practised  portrait  painting  with 
reputation,  and  then  settled  at  Plymouth   Dock, 
where  he  was  greatly  encouraged,  particularly  by 
Lord  Mount  Edgecumbe,  who  also  recommended 
him  to  the  favorable  notice  of  Captain,  afterwards 
Lord  Keppel.    The  latter,  appointed  to  the  Medi- 
terranean station,  invited  Reynolds  to  aooompany 
him  thither ;  and  the  young  artist  gladly  embraced 
this  opportunity,  which  promised  a  sqioum  in  Ita- 
ly.   On  arriving  at  Rome,  he  devoted  himself  with 
great  assiduity  to  the  study  of  the  best  works  of 
art,  particularly  those  of  Raffaelle  and  Michael 
Angelo ;  and  he  seems,  f^om  his  own  acoonnt  to 
have  principally  occupied  his  time  in  contemplat- 
ing their  peculiar  excellencies,  rather  than  in  copy- 
ing their  productions.     On  leaving  Rome,  he  visit- 
ed various  other  Italian  cities,  passing  two  months 
at  Florence,  where  he  painted  several  portraits; 
and  after  a  short  stay  in  Venice,  he  returned  to 
England  in  1752.  having  been  absent  three  years. 
He  settled  at  London,  where  his  talents  before  lone 
attracted  considerable  attention,  and  his  admire^] 
fhll-leneth  portrait  of  his  friend  and  patron.  Ad- 
miral Keppel.  elevated  his  reputation  above  that  of 
any  cotemporary  English  artist    He  consequent- 
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ff  soon  g&ined  a  large  share  of  the  public  patron- 
tge  and  esteem,  and  was  for  many  years  oonAdered 
Che  head  of  the  English  schoel  of  painting.  De- 
ficient in  fertility  of  invention  and  correctness  of 
drawing,  he  prodoced  few  large  historical  works ; 
hot  in  portraits  he  deserves  Tery  high  commendation 
for  his  admirable  coloring,  which,  though  inferior 
to  the  excellence  of  the  Venetian  and  F!emiih 
oMSters,  with  whom  he  is  sometimes  oompare<1,  is 
highly  distinguished  for  vigor,  purity,  truth,  and 
hurmony.  His  chiaro-scuro  is  Justly  praised ;  the 
expression  of  his  portraits  is  dignified  and  charac- 
teristic ;  and  their  interesting  air  of  history  m  the 
Isndscape,  accessories,  and  ^neral  execution,  adds 
greatly  to  their  value.  His  portraits  of  children 
are  greatly  esteemed  for  their  attractive  air  of  in- 
necenee.  The  attainments  of  Keynolds  were  the 
result  of  indefatigable  industry ;  if  his  pencil  was 
deficient  in  spirit,  on  account  of  successive  efforts 
to  improve  the  drawing,  he  yet  added  to  the  vigor 
and  harmony  of  his  coloring  by  every  successive 
repetition. 

At  the  formation  of  the  Royal  Academy  in  1768, 
Reynolds  being  justly  esteemed  at  the  head  of  his 
profession,  was  appointed  to  the  office  of  Presi- 
dent, and  shortly  afterwards  received  iVom  the 
king  the  honor  of  knighthood.  On  the  annual 
occasions,  during  the  twenty-one  years  of  his  pres- 
idency, of  distributing  prizes  to  the  successful 
competitors,  he  was  accustomed  to  deliver  a  lecture 
rdating  to  art ;  and.  according  to  his  biographer, 
the  entire  collection  of  his  discourses  contains 
"such  a  body  of  just  criticism  on  an  extremely 
difficult  subject,  clothed  in  such  perspicuous,  ele- 
gant, and  nervons  language,  that  it  is  no  exagge- 
rated panegyric  to  assert  that  it  will  last  as  long 
IS  the  English  tongue,  and  contribute,  not  less 
than  the  productions  of  his  pencil,  to  render  his 
name  immortal."  Reynolds  also  contributed  to 
the  tdvanoement  and  firm  establishment  of  the 
Academy,  by  practical  as  well  as  theoretical  la- 
bors; and  he  sent  two  hundred  and  forty-four  pic- 
tures to  the  various  exhibitions.  In  1780,  he  com- 
pleted his  design  for  the  great  window  in  the  New 
College  Chapel  at  Oxford,  containing  in  the  seven 
divisions  of  the  lower  part,  emblematical  figures, 
with  appropriate  attributes,  of  Temperance,  For- 
titude, Justice,  Prudence,  Faith,  Hope,  and  Chari- 
ty ;  in  the  upper  part  he  represented  the  Nativity, 
with  the  light  emanating  from  the  body  of  the  In- 
&nt  In  1781,  Reynolds  risited  Holland  and  the 
Ketheriands,  to  examine  the  productions  of  the 
best  Dutch  and  Flemish  masters,  by  which  he  is 
said  to  have  improved  his  coloring.  In  178^ 
Mason's,  translation  of  Du  Fresnoy's  Art  of 
Painting  was  published,  with  notes  by  Rey- 
nolds. In  1784,  at  the  death  of  Ramsay,  he  was 
appointed  principal  painter  to  the  king ;  and  in 
that  year  he  exhibited  his  picture  of  the  Fortune- 
teller, and  his  celebrated  portrait  of  Mrs.  Siddons, 
as  the  Muse  of  Tragedy,  now  in  the  Grosvenor 
Gallery.  About  1786,  the  Empress  Catharine  of 
Russia  commissioned  him  to  execute  a  subject  of 
his  own  selection,  and  he  chose  the  Infant  Her- 
cules, a  picture  highly  praised  for  its  excellent  col- 
oring and  chiaro-scuro,  for  which  the  Empress  sent 
him  fifteen  hundred  guineas,  and  a  gold  box,  with 
her  picture  set  in  diamonds.  Several  pictures  for 
BojdelPs  magnificent  Shakspeare  Gallery  were 
pamted  by  Reynolds — the  Death  of  Cardinid  Beau- 
ibrt,  Macbeth  with  the  Witches^  in  the  Cauldron 


scene,  and  Puck,  or  Robin  Goodfellow,  fronr 
Midsummer  Night's  Dream.  Arbout  1789.  he  was 
obliged  to  relinquish  practising  the  art.  on  account 
of  weakened  eyesight  In  1791.  his  health  began 
to  fail ;  his  disease  was  ascertained  to  be  an  afteo- 
tion  of  tt>e  liver,  and  he  died  in  the  following  year. 
His  remains  were  deposited  in  the  crypt  of  St 
Paul's,  near  the  tomb  of  Sir  Christopher  Wren. 
There  are  several  pictures  by  Reynolds  in  the  Na- 
tional Gallery,  among  which  are  the  portrait  of 
Gen.  Elliot  and  the  Age  of  Innocence,  formerly 
purchased  by  Mr.  Yemon  for  1520  guineas.  In 
the  collection  of  Sir  Robert  Peel  there  were,  among 
others,  the  portraits  of  Dr.  Johnson,  Ednmnd 
Burke,  and  Admiral  Keppel.  Betides  these,  there 
are  by  him,  in  various  collections,  the  portraits  of 
Lady  Charlotte  Spencer,  Charles  J.  Fox,  the  Earl 
and  Countess  of  Bute,  Dr.  Beattie,  Horace  Wal- 
pole,  Lady  Montague,  Sir  Joseph  Banks,  Queen 
Charlotte.  George  III.,  and  many  other  distin- 
guished nobles  and  literati  of  the  la<tt  century. 
He  formed  a  splendid  collection  of  works  of  art, 
which,  after  his  death,  brought  at  public  sale  about 
£17.000.  The  whole  of  his  property  amounted 
to  about  £80,000,  the  bulk  of  which  he  left  to  his 
niece,  who  married  Lord  Inchiquin,  afterwards 
Marquis  of  Thoraond.  He  never  married,  but  Ym 
sister,  Frances  Reynolds,  conducted  his  domestHS 
afiairs.  She  was  aii  ingenious  lady,  painted  mini 
atures  in  good  style,  and  was  esteemed  by  Dt* 
Johnson  for  her  literary  taste  and  acquiremenfA. 
She  died  in  1807. 

Sir  Joshua  Reynolds  is  called  b^  his  country 
men  "  the  great  founder  of  the  British  school  of 
painting."  If  we  are  to  believe  some  of  his  biog 
raphers.  he  was  one  of  the  greatest  painters  that 
ever  lived.  Burke  says,  in  his  eulogium,  "  in  taste, 
in  grace,  in  fiicility,  in  happy  invention,  and  in  the 
richness  and  harmony  of  coloring,  he  was  equsi 
to  the  greatest  masters  of  the  renowned  ages . 
in  portraits  he  went  beyond  them.  ♦  ♦  *  «♦ 
In  full  affluence  of  foreign  and  domestic  fame, 
admired  by  the  expert  in  art  and  the  learned  in 
science ;  courted  by  the  great,  caressed  by  sove- 
reign powers,  and  celebrated  by  distinguished  po- 
ets, his  native  humility,  modesty,  and  candoi  nev- 
er forsook  him,  even  on  surprise  or  provocation  ; 
nor  was  the  least  degree  of  arrogance  or  assump- 
tion visible  to  the  most  scrutinizing  eye,  in  any 
part  of  his  conduct  or  discourse.  His  talents, 
of  every  kind,  powerful  from  nature,  and  not 
meanly  cultivated  by  letters,  his  social  vir- 
tues in  all  the  relations  and  habitudes  of  life, 
rendered  him  the  centre  of  a  very  great  and 
unparalleled  variety  of  agreeable  societies,  which 
will  be  dissipated  by  his  death.  He  had  too 
much  merit  not  to  excite  some  jealousy,  too 
much  innocence  to  provoke  any  enmity."  Dr. 
Johnson  declared  that  he  ^should  grieve  to 
see  Reynolds  transfer  to  heroes  and  goddesses,  to 
empty  splendor  and  to  airy  fiction,  that  art  which 
is  now  employed  in  diffusing  friendship,  in  renew- 
ing tenderness,  in  quickening  the  affections  of  the 
absent,  and  continuing  the  presence  of  the  dead.-' 
Such  opinions,  though  emanating  from  men  so  dis- 
tinguished in  letters,  can  have  little  infiuenoe  with 
connoisseurs.  The  following  extract  from  the  bi- 
ography of  Reynolds,  in  iSees'  Cyclopedia,  sup- 
posed to  have  been  written  by  the  late  Prof.  Thom- 
as Phillips,  R.  A.,  is  written  with  more  knowlfxlge 
and  much  candor^  though  few  foreign  critics  will 
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feci  disposed  to  endorse  the  ■entiments  of  tbe  wri- 
ter: 

"  It  remains  to  speak  of  his  style  as  an  artist, 
which  is  precisely  that  denominated  in  his  lectures 
the  ornamental  style,  but  which,  beautiful  and  se- 
ducing as  it  undoubtedly  is,  cannot  be  recommend- 
ed in  so  unroserTed  a  degree  as  his  industry  both 
in  study  and  practice :  that  which  he  characteris- 
tically terms  his  own  uncertainty,  both  in  design 
and  execution,  operates  too  frequently  and  too 
powerfully  against  its  entire  adoption.  In  the 
higher  attainments  of  the  art  coloring  and  chiaro- 
scuro  were  undoubtedly  elements  which  he  favored, 
and  in  which  he  moved  uncontrolled.  Drawing, 
aft  he  himself  candidly  confessed,  was  the  part  of 
the  art  in  which  he  was  most  defective ;  and  from 
a  desire  perhaps  to  hide  this  defect,  with  an  over- 
solicitude  to  produce  a  superabundant  richness  of 
effect,  he  was  sometimes  tempted  to  fritter  his 
liorhts,  and  break  up  his  composition,  particularly 
if  it  happened  to  be  large,  into  too  many  parU ; 
yet  in  general,  his  taste  in  lines  and  forms  was  at 
the  same  time  grand  and  graceful,  and  the  taste 
and  skill  with  which  he  drew  and  set  together  the 
features  of  the  human  face,  has  never  been  sur- 
passed by  any  artist.  We  would  be  understood  to 
speak  of  his  finest  productions ;  of  the  ordinary 
c^ass  among  them,  we  must  allow  that  the  mark- 
ins:  favors  of  manner,  and  the  substance  is  not  al- 
ways characteristic  of  flesh.  In  execution,  though 
he  wanted  the  firmness  and  breadth  which  apper- 
tain to  the  highest  style  of  art,  yet  the  spirit  and 
sweetness  of  his  touch  were  admirable,  and  would 
have  been  more  remarkable  had  he  been  more  a 
master  of  drawing ;  but  not  being  able  readily  to 
determine  his  forms,  he  was  obliged  to  go  over  and 
over  the  same  part,  till  some  of  the  vivacity  of  his 
handling  was  frequently  lost ;  his  labor,  however, 
was  never  wholly  so,  for  he  added  to  the  force  and 
harmony  of  his  pictures  by  these  repetitions ;  and 
frequently  attained  graces'  by  them  which  would 
otherwise  perhaps  have  ren|ained  unknown.  The 
numbeiiless  instances  in  which  he  is  known  to  have 
borrowed  thoughts,  both  in  actions  of  figures  and 
effect  of  color,  seem  to  impeach  his  power  of  inven- 
tion. But  surely  it  could  not  proceed  from  want 
of  a  sudicient  portion  of  that  high  and  necessary 
quality,  that  he  who  produced  so  many  novel  com- 
binations, adopted  that  short-hand  path  to  compo- 
sition. We  see  it  exemplified  in  a  superior  degree 
in  most  of  his  principal  tprod notions  ;  and  particu- 
larly in  his  whole-length  and  half-length  portraits, 
the  arraneements  of  which  are  no  le^s  beautiful 
and  interesting  than  new,  and  entirely  his  own. 
These  are  composed  in  a  taste  far  surpassing  all 
that  had  ever  been  done  by  his  predecessors^  un it- 
ins:  the  grandeur,  simplicity,  and  fulness  of  Titian, 
and  the  grace  and  nature  of  Vandyck.  with  the 
artful  and  attractive  effects  of  Rembrandt.  One 
quality  he  had.  which  no  other  painter  that  ever 
breathed  shares  with  him  in  an  equal  .degree. — fas- 
cination. The  efiect  of  his  best  pictures  acts  like 
a  charm,  and  arrests  the  tasteful  beholder  with 
irresistible  power.  On  the  works  of  others  we 
look  with  approbation,  and  sometimes  with  feel- 
ings of  admiration  and  delight  or  even  with  a 
sensation  of  awe ;  but  in  those  of  Reynolds  there 
is  generally  an  indescribable  unity  and  /amenity 
which  act  upon  us  with  the  most  fascinating  pow- 
er, and  rivet  the  attention  with  superior  gratifica- 
tion.   No  real  connoisseur  can  deny  the  existence 


of  this  quality  in  his  pictures,  but  wherein  it 
cifically  dwells,  it  is  not  easy  to  discover  or  defiiie 
They  are  not  labored  to  po^t  imitatioiL  indeed 
they  stop  very  far  short  of  that ;  yet  they  present 
a  full  image,  with  a  degree'  of  life  and  ammatioK 
that  has  rarely  been  displayed  upon  canvass.  It 
is  a  dangerous  doctrine  to  advance,  and  may  be 
abused;  but,  perhaps,  this  power  may  be  in  a 
great  measure  owing  to  his  having  painted  letsm 
upon  system  than  from  feeling;  and  the  latter 
governing  the  exercise  of  his  pencil,  not  to  the 
neglect  of,  but  in  a  superior  degree  to  the  influence 
of^  the  former,  necessarily  imbued  hU  works  with 
a  glow  of  nature,  which,  it  will  be  allowed,  attracts 
beyond  the  power  of  art  Whencescever  this  fas- 
cination of  which  we  speak  proceeds,  it  must  be 
acknowledged  that 'no  painter  ever  possessed  it 
like  Reynolda" 

''  This  is  just  and  masterly  critidsm,"  says  Stan- 
ley, "as  far  as  relates  to  the  portraits  by  Sir 
Joshua  Reynolds,  and  may  be  extended  to  his  sin- 
gle figures  in  subjects  of  fancy,  particularly  of 
children ;  it  applies  also  to  the  coloring  and  chiaro- 
scuro of  many  of  those  compositions  by  him  that 
are  classed  as  historical.  But  it  would  be  contra- 
ry to  truth  to  claim  for  his  attempts  at  poetical 
and  historical  oompositk>ns  an  equality  even  with 
the  great  masters  of  the  Italian  and  Flemish 
schools.  The  greater  part  of  his  productions  in 
these  departments  are  failures.  His  picture  of  the 
Nativity  is  commonplace,  partly  borrowed ;  and 
the  introduction  of  his  own  portrait  and  that  of 
Jarvis  in  their  European  costume,  a  puerile  ab- 
siirdity.  The  allegorical  figures  of  the  Christian 
Virtues  are  prose  versions  of  classical  symbols ; 
his  Ugolino,  without  dignity,  exhibits  only  the  oat- 
ward  efiects  of  punishment  on  culprits  of  the  com- 
mon herd ;  his  Head  of  a  Banished  Lord  belongs 
to  the  inmate  of  a  lunatic  asylum  ;  his  Holy  Fami- 
ly* in  riposo  (in  the  National  Gallery)  is  an  egre- 
gious plagiarism,  vulgarized  by  the  adoption  of 
forms  deficient  in  beauty,  grace,  and  intellect  Ws 
Macbeth  with  the  Witches,  and  his  Death  of  Car- 
dinal Beaufort  are  wholly  deficient  in  that  gran- 
deur and  sublimity  that  such  subjects  should  ha^e 
displayed.  Even  in  that  noblest  of  his  pro- 
ductions, the  portrait  of  Mrs.  Siddons  as  the 
Muse  of  Tragedy,  the  genius  of  mischief  inter- 
fered. The  attitude  and  the  expression  are  ad- 
mirable ;  but  the  introduction  of  the  two  attendants 


*  ChariM  Lamb  is  ezeeedlngly  eevere  upon  this  pSetore. 
"  Here,  for  a  Madonna,  Sir  Joahoa  hat  anbatitatod  a 
sleepy,  insensible,  nnmotherly  girl—one  ao  little  wotthy  to 
hare  been  the  mother  of  the  SaWor,  that  slie  seemi  to  haw 
neither  heart  nor  feelhiff  to  entitle  her  to  beoome  a  mother 
at  all."  The  ooloring  in  this  picture,  though  original] j 
rieh  and  glowing,  is  mnch  ii^nred  in  parts,  and  the  hanno- 
ny  is  entirely  destroyed. 

Mrs.  Jameson  says  of  the  Infant  Samnel  in  the  Natioa- 
al  Gallery,  "  Call  it  a  little  boy  njms  his  prajers,  U  is 
charming ;  but  there  is  nothing  here  of  the  inoipient  pro- 
phet, nothing  to  bring  before  the  imagination  all  that  waa 
grand,  and  supernatural,  and  tragic,  in  the  incident  it  rep- 
resents— the  consecrated  child  waked  from  his  innocent 
sleep  in  the  dead  of  night  by  a  divine  v6tee,  to  be  fi]l«d 
with  a  spirit  beyond  his  own  conceiviBg."  Again,  of  tiie 
Graces  sAorifioing  to  Hymen,  "  The  compoaition  of  thispio- 
ture  is  rather  fantastical  than  poetical.  It  is  difficult  te 
know  what  to  say  of  the  young  ladies  who  personate  the 
Graces,  in  silk  gowns  and  high  head-dresses,  and  aresaeri- 
ficingto  Hymen  in  a  Wood  The  ;ietiire,  howerer,  b 
beautiful,  and  full  of  that  ladylike  grace  and 
which  Sir  Joshua  gave  to  hii  fomale  portniti." 
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nith  the  iagger  and  bowl  destroy  the  illasion ;  and, 
instead  of  the  exalted  personiBcation  of  the  high- 
est order  of  poesj,  we  behold  the  figure  of  Medea 
Beditating  murder.  It  is  vain  to  close  the  eyes  of 
oar  understanding  to  these  defects  in  our  most  ad- 
mired painter  lifwe  m\\  not  see  them,  others  will ; 
and  it  is  better,  therefore,  to  acknowledge  it  at 
onoe,  than  to  be  taunted  by  foreigners  for  blind  or 
ignorant  partiality.  The  fame  of  Re^'nolds,  as  a 
painier,  is  established  on  his  numerous  superlative 
portraits,  and  his  enchanting  representations  of 
the  innocence,  simplicity,  and  natural  habits  of 
unsophisticated  children :  in  these  he  stands  alone. 
Let  us  not,  by  claiming  too  much,  weaken  that  ti- 
tle to  superiority  which  is  justly  his  due,  nor  en- 
ter into  a  contest  in  which  we  might  show  aaeal  and 
pQgnacity,  but  must  fail  of  Tictorv." 

Sir  Joshua  Reynolds  was  confessedly  deficient 
in  the  first  principles  of  art — academic  knowledge 
and  skill — which  totally  unfitted  him,  had  his  tal- 
ents been  ever  so  great  for  the  highest  order  of 
hisUMical  painting.    He  frequently  said  with  re- 
gret, that  "  he  could  not  draw."    This  was  a  part 
•f  artistic  education  that  he  had  not  had  the  means 
of  aoquiring,  or  had  neglected  till  too  late.    He 
eonld  therefore  only  paint  from  his  model.    How 
Afferent  the  case  with  the  great  artists,  with  whom 
he  has  been  ranked  and  compared  !    Many  of  the 
great  Italian  masters  were  accustomed  to  study 
and  ta  draw  from  the  living  model,  not  only  in 
their  youth,  but  all  their  days,  like  the  skilful 
surgeon  constantly  practising  dissection,  '^  to  keep 
his  hand  in."    Before  touching  the  brush  to  their 
canvass,  they  always  prepared  a  cartoon  of  the 
same  size  as  they  intended  the  picture ;  they  first 
drew  each  figure  separate  and  naked,  then  group- 
ed and  drap^  them.  (See  Raffaelle.)    This  in  art, 
is  what  plan  and  foundation  are  to  the  superstruc- 
ture of  an  edifice.    Again,  his  method  of  coloring 
is  not  to  be  commendeid.    His  palette,  as  given  by 
Beechey  in  his  Memoirs,  is  a  curiosity  of  art    It 
might  do  well  enough  with  his  peculiar  manner  of 
handling,  but  would  never  answer  in  the  hands  of 
another.    He  was  ignorant  of  chemistry,  so  much  so 
that  he  sometimes  employed  mineral  colors  that 
reacted  in  a  short  time,  also  vegetable  colors,  and 
mixed  with  these  various  vehicles,  as  megilips,  and 
different  kinds  of  varnishes  or  glazes,  so  that  he 
had  the  mortification  of  seeing  some  of  his  finest 
works  change  and  lose  all  their  harmony,  or  become 
cheeked  with  unsightly  seams.    He  even  anato- 
nixed  several  valuable  pictures  by  Titian  and  oth- 
er great  colorists.  to  discover  their  peculiar  meth- 
ods of  coloring — a  practice  which  might  be  likened 
to  the  boy  who  cut  open  the  bellows  to  find  the 
wind.    He  lived  to  regret  these  experiments,  and 
would  never  permit  any  of  his  students  to  prac- 
tise them.    These  things  are  mentioned  only  to 
put  others  on  their  guard,  for  his  system  has  been 
largely  imitated,  even  in  the  United  States.    The 
true  method  for  excellence  and  permanence  in  col- 
oring, is  to  employ  well  prepared  canvass,  then  to 
Uy  on  a  good  heavy  bod^  color,  and  afterwards  to 
emplov  only  the  best  mineral  colors  which  will 
not  chemically  react  giving  the  colors  time  to 
harden  after  laying  on  each  successive  coat,  and 
above  all  to  use  no  varnishes  in  the  process,  nor 
after  the  completion  of  the  work,  till  it  has  suffi- 
cient age. 

REYNOLDS,  Samuel  Willux,  a  distinguished 


English  designer  and  engraver,  was  born  in  1774 
He  studied  under  William  Hodges,  and  attained  con- 
siderable eminence  for  his  plates  in  mezzotinto,  as 
well  as  for  his  numeroua  sketches  in  oil,  which  are 
much  esteemed.  He  engraved  many  portraits,  his- 
torical, and  fancy  subjects,  after  pictures  by  modern 
artists,  particularly  those  of  Sir  Joshua  Reynolds, 
of  whose  works  he  engraved  nearly  three  hundred. 
In  1826  he  visited  France,  and  executed  several 
plates  after  Horace  Vemet,  Gericault  Delaroche, 
and  others.  He  died  in  1835  Among  his  prin- 
cipal plates  are  the  portrait  of  Reginald  Heber, 
bishop  of  Calcutta,  after  Owen ;  Lady  Ellis  Apar, 
after  Jackson  ;  the  Ghapeau  de  Paille,  after  Sltk- 
bene  ;  the  Visit  of  the  Poor  Relations,  4tfter  Ste- 
phanoff;  the  Lion  and  the  Snake,  the  Vulture  and 
the  Lamb,  and  the  Falconer,  after  Nortltcote  ;  the 
Fisherman's  Dog,  and  the  Setters,  (ifler  Morland, 

RETNOSO,  Don  Antonio  Garcia,  a  Spanish 
painter  and  architect,  bom  at  Cabra,  in  Andalusia, 
m  1623.  He  studied  at  Jaen,  in  the  school  of  Se- 
bastian Martinez,  and  gained  considerable  distinc- 
tion by  his  pictures  for  the  churches  and  private 
collections.  Palomino  mentions  several  of  his 
works,  particularly  an  altar-piece  in  the  church  of 
the  Capuchins  at  Andujar,  representing  the  Trin- 
ity with  several  saints.  Reynoso  also  painted 
landscapes,  and  there  are  several  of  his  pictures 
in  the  churches  and  private  collections  of  Cordova. 
None  of  his  architectural  works  are  mentioned. 
He  died  at  Cordova  in  1677. 

REYSSCHOOT,  F.  van,  a  Dutch  engraver  of 
whom  little  is  known.  He  executed  among  other 
plates,  several  after  Teniere,  in  a  very  neat  and 
spirited  manner. 

RHELINGER.  Wjslskr,  a  German  wood  en- 
graver, mentioned  by  Papillon  as  the  artist  of  one 
hundred  and  twenty  prints,  illustrating  a  German 
book  entitled  Patricium  Stirpium  Auguetanor 
rum  Vindelicumy  et  earundem  eodalitaiis  ineig' 
nia.  The  principal  figures  are  all  represented  on 
horseback,  in  full  armor,  with  their  respective  fam- 
ily arms  inscribed  on  their  shields. 

RHODES,  John,  an  English  landscape  painter, 
bom  in  1810.  His  father  was  a  reputable  painter 
of  Yorkshire,  and  gave  lessons  to  his  son,  who 
early  manifested  a  strong  inclination  for  the  art 
His  subjects  were  usually  taken  from  scenes  of 
rural  lif|^  and  they  possess  much  of  the  charm  of 
nature.  He  chiefly  resided  at  Leeds,  but  when 
about  30  years  old,  he  went  to  London,  where  he 
met  with  some  encouragement.  His  health,  how- 
ever, soon  failed,  and  he  was  compelled  to  return 
to  Leeds,  where  he  died  in  1843,  at  the  age  of  33. 

RHCECUS.  an  old  Greek  sculptor,  a  native  of 
Samos,  who  Nourished  about  B.  C.  776,  in  the  time 
of  Dipenos  and  Scyllis.  He  obtained  great  celebrity 
in  that  early  age,  for  his  sculptures  in  brass.  His 
son  Telectes.  and  his  grandson  Theodorus,  were  also 
celebrated  for  their  skill  in  the  art.  According  tc 
Pausanias,  their  works  in  wood,  metal,  and  ivory 
were  extant  in  the  age  in  which  he  lived.  *  See 
Theodorus. 

RHOLIJS.    SeJb  THEODORtis. 

RIBALTA,  Francisco,  a  distinguished  Spanish 
historical  painter,  was  bora  at  Castellon  de  la  Pla- 
na, in  the  kingaom  of  Valencia,  m  1551.  After 
acquiring  the  elements  of  design  from  an  artist  of 
Valencia,  he  visited  Italy  for  improvement,  and  la 
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Aid  40  hare  stadied  under  Annibale  Caraoci.  He 
!»tadted  the  works  of  Raffaelle,  Sebastiano  del  Pi- 
ombo  and  the  Caraoci,  with  great  assiduity;  and 
at  the  end  of  three  years  he  returned  to  Spain  so 
much  improved,  that  his  former  instructor,  who 
had  previously  refused  him  his  daughter  in  mar- 
riage, now  consented  to  the  match.  Ribalta  soon 
acquired  a  high  reputation,  and  executed  many 
works  for  the  churches  and  collections  of  Valencia, 
as  well  as  for  other  parts  of  Spain.  He  made 
copies  from  the  pictures  of  Sebastiano  del  Piombo, 
in  the  royal  collection  at  Madrid,  three  of  which 
are  in  the  convent  of  the  Carmelites  in  that  city. 
Commissioned  by  the  archbishop  Don  Juan  de 
Ribera,  Ribalta  executed  a  picture  of  the  Last 
Supper,  for  the  grand  altar  of  Corpus  Christi, 
which  was  so  ereatly  admired  that  Vincenzio  Car- 
ducci  Tisited  Valencia  on  purpose  to  see  it.  His 
works  are  distinguished  for  admirable  composition, 
excellent  taste  and  elevation  of  design.  There 
were  two  of  his  pictures  in  the  Louvre,  the  Last 
Supper,  and  a  picture  of  St.  Peter ;  they  were  re- 
stored in  1815,  and  the  former  is  now  in  the  church 
of  the  Patriarch  at  Valencia,  with  many  other 
of  his  works.  In  the  chapel  of  the  Magdalen  col- 
lege at  Oxford,  there  is  "  a  grand  specimen"  by 
Ribalta.    He  died  at  Valencia  in  1628. 

RIBALTA,  Juan,  was  the  son  of  the  preceding 
artist,  born  at  Valencia  in  1597.  He  early  mani- 
fested extraordinary  abilities,  and  painted  a  pic- 
ture of  the  Crucifixion,  at  the  age  of  eighteen, 
which  gave  promise  of  great  eminence.  He  also 
painted  for  Don  Diego  de  Vich.  about  thirty  por* 
traits  of  eminent  Valencians,  and  would  probably 
have  been  a  shining  ornament  to  the  Spanish  school 
had  he  not  died  young,  in  1628.  Many  of  hia  works 
are  attributed  to  his  father. 

RTBAULT,  J.  F.,  a  reputable  French  engraver, 
was  born  at  Paris  in  1767.  He  studied  under  In- 
gouf,  and  attained  sufficient  excellence  to  be  em- 
ployed on  the  Mus6e  Napoleon,  for  which  he  en- 
graved two  plates,  representing  Paris  and  (Enone, 
after  Vanderwerf,  and  a  Young  Lady  playing  on 
the  Guitar,  after  Metzu.  He  also  engraved  sever- 
al plates  for  the  collections  of  Laurent  and  Robtl- 
lard ;  portraits  of  Bernardin  de  St.  Pierre,  the  poet 
Lebrun,  and  the  Empress  Maria  Louisa ;  Marcus 
Sexius.  afier  Gtterin,  and  the  Crowning  of  Thorns, 
after  TUian.    Ribault  died  in  1820. 

RIBERA,  Josi,  called  II  SPAGNOLHrrTO.  an 
eminent  Spanish  painter,  bom,  according  to  au- 
thentic records  cited  by  Bermadez,  at  Xativa,  in 
the  kingdom  of  Valencia,  in  1588.  He  early  man- 
ifested a  strong  inclination  for  art  and  entered  the 
school  of  Francisco  Ribalta.  After  several  years' 
study  under  that  master,  he  visited  Italy  for  im- 
provement about  the  age  of  sixteen,  supportin,; 
himself  by  the  exercise  of  his  talents.  Arriving 
at  Naples  in  1606.  while  Caravaggio  was  residing 
in  that  capital,  Ribera  was  greatly  pleased  with 
the  vigorous  style  of  that  distinguished  artist 
Favored  with  his  advice  and  instructions,  he  made 
rapid  progress,  and  was  soon  denominated  II  Spag- 
noletto,  as  a  mark  of  distinction.  On  leaving  Oar- 
ava^io,  Lanzi  says  he  ^  visited  Rome,  Modena  and 
Parma,  and  saw  the  works  of  Raffadle,  and  An- 
Qtbale  Caraoci  in  the  former  place,  and  the  works 
of  Correggio  in  the  two  latter  cities,  adopting  in 
consequence  a  more  graceful  style,  in  which  he 
persevered  for  a  short  time,  but  with  little  so*- 


oess,  as  there  were  others  in  Naples,  wbo  par- 
sued  with  superior  skill  the  same  path.  He  re- 
turned therefore  to  the  st}  le  of  Caravaggio,  which, 
for  its  truth,  and  strong  contrast  of  light  and 
shade,  was  much  more  calculated  to  please  the 
general  eye.  In  a  short  time  he  was  appointed 
painter  to  the  court  and  subsequently  beoimc  the 
arbiter  of  its  taste."  His  careful  studies  enabled 
him  to  surpass  Caravaggio  hi  invention,  selection, 
and  design.  His  subjects  were  generally  austere, 
representing  anchorets,  prophets,  apostles ;  and  fre- 
quently of  the  most  revolting  character,  such  as 
sanguinary  executions,  horrid  punishments,  and 
lingering  torments;  whidi  he  represented  with 
startling  fidelity,  and  admirable  correctness  of 
design,  particularly  in  delineating  the  muscles. 
His  works  are  Yerj  numerous  in  Italy,  and  many 
of  them  were  sent  by  the  Viceroy  to  Spain,  among 
which  is  his  Ixion  on  the  Wheel,  in  the  Boon  Re- 
tiro  at  Madrid.  Giordano  highly  praises  bis  De- 
position from  the  Cross,  in  the  Certosini  at  Naples. 
as  alone  sufScient  to  form  a  great  painter,  and  wor- 
thy to  compete  with  the  highest  luminaries  of  the  art 
Ribera  seems  to  have  sometimes  departed  from  his 
severe  manner,  and  Lanzi  praises  his  Martyrdom 
of  St.  Januarius,  in  the  Royal  chapel,  as  bc^utifol 
beyond  his  asual  style,  and  almost  in  the  manner 
of  Titian.  He  also  painted  portraits,  which  were 
highly  esteemed.  Among  his  other  best  produc- 
tions, are  St  Jerome  and  St  Bruno,  at  the  Trini- 
ty; and  Dcmocritus  and  Heraditus,  in  the  collec- 
tion of  Sig.  Girolamo  Durazzo.  Ribcra's  drawings 
with  chalk  or  the  pen,  are  much  esteemed  by  the 
collectors.  He  executed  about  twenty  etchings, 
in  a  bold,  free  style,  producing  a  fine  effect,  cor- 
rectly drawn,  and  the  extremities  marked  in  a  very 
masterlv  manner.  When  not  inscribed  with  his 
name,  they  are  generally  marked  with  one  of  the 
following  monograms.  Ribera  died  at  Naples  in 
1C56. 
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RICAMATORE.    See  Da  Udine. 

RICCA,  or  RICCO,  Bbrkaboino,  an   lUlian 

ednter,  who  flourished  at  Cremona  about  1512. 
e  executed,  among  other  works,  a  PietA,  or  Dead 
Christ  in  the  church  of  S.  Pietro  del  Po  at  Cie- 
mona,  which  Lanzi  says  deserves  commendation  te 
the  time. 

RICCHI,  Pietro,  called  II  Lucchesz,  a  paint- 
er of  Lucca,  bom.  according  to  Baldmucci,  in  1606. 
After  studying  under  Passignano,  he  went  to  Bo- 
logna, and  is  said  by  Orlandi  and  Baldinucd  to 
have  entered  the  school  of  Guido,  after  which  he 
resided  many  years  at  Venice.  Lanzi  says  he  fn 
quently  imitated  the  forms  of  the  latter  master, 
adhering  to  tlie  manner  of  Passignano  in  design 
and  coloring,  combined  with  the  principles  of  Tin- 
toretto and  other  eminent  Venetian  mastersL  He 
was  distinguished  for  fertility  of  invention  and 
great  facility  of  execution,  but  Lanzi  seems  m- 
clined  to  charge  him  with  introducing  the  oily  and 
obscure  mode  of  coloring,  practised  at  Venice  by 
the  T^mebroei,  and  says  '-  it  is  at  least  certain  that, 
besides  having  made  use  of  bad  priming,  he 
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to  the  habit  of  covering  his  canTass  with  oil  when- 
ever he  applied  his  pencil,  which  has  occasioned 
the  loss  of  so  many  of  his  works,  that  once  pro- 
duced an  excellent  effect  but  which  are  now  either 
defaced  or  perished.  This  is  the  case  with  those 
that  remained  at  Venice,  Yicenza.  Brescia,  Padua, 
ind  Udine ;  some  of  which,  indeed,  are  not  great- 
ly to  be  regretted,  being  the  production  of  mere 
mechanical  skill,  and  that  not  always  executed 
correctly.  A  few,  however,  are  conducted  with 
more  care,  as  in  his  St.  Raimondo,  at  the  Domin- 
icans of  Bergamo,  and  his  Epiphany  in  the  pat- 
riarchal church  at  Venice,  both  highly  deserving 
of  commendation,  no  less  for  the  union  of  their 
colors,  than  for  the  taste  displayed  in  their  whole 
composition.'^  Ricchi  practised  the  art  in  several 
cities  of  Franca  in  the  Milanese,  and  the  Venetian 
states.  There  are  many  of  his  works  at  Udine, 
where  he  died,  in  1675. 

RIGCHIEDO,  Marco.  This  painter  was  a  na- 
tive of  Bresda,  but  the  time  when  he  lived  is 
not  recorded.  There  is  a  fine  picture  by  him,  re- 
presenting the  Incredulity  of  St  Thomas,  in  tlM 
dinrch  of  that  saint  at 


RICCHf  NO,  Francesco,  a  Bresdan  painter,  who 
flourished  about  1568.  Lanzi  mentions  him  among 
the  better  disciples  of  Alessandro  Bonvidno,  called 
II  Moretto.  His  pictures  evince  an  attempt  to 
''extract  improvement  from  the  pictures,  or  at 
least  from  the  engravings,  of  Titian."  Among  his 
best  productions  at  Bresda,  are  several  pictures 
in  S.  Pietro  Oliveto. 

RIGCI,  Antonio.    See  Babbaldnga. 

RICCI.  Cam iLLO,  an  eminent  painter  of  Ferrara, 
bom  in  1580.  He  studied  under  Ippolito  Scarsel- 
lino.  and  attained  such  excellence,  according  to 
Baruffkldi,  that  his  master  declared  if  Camillo  had 
preceded  him  in  the  art  he  would  have  chosen  him 
as  an  instructor.  Lanzi  remarks,  ^  the  most  skil- 
ful had  difficulty  to  distinguish  him  from  Scarsel- 
lino.  His  style  is  almost  as  tender  and  attractive 
as  his  master's,  the  union  of  his  colors  is  even 
more  equal,  and  has  more  repose ;  and  he  is  prin- 
cipally distinguished  by  less  freedom  of  hand,  and 
by  his  less  natural,  and  more  minute  folding."  He 
manifested  great  fertility  of  invention  in  eighty-four 
pictures  in  the  church  of  S.  Nicoolo,  representing 
scenes  in  the  life  of  that  saint.  There  are  many 
of  his  smaller  pictures  in  the  Palazzo  Trotti,  and 
Barotti  mentions  many  admired  works  in  the 
churches,  among  which  are  the  pictures  of  St  Vin- 
eenzio  and  St  Margherita,  in  the  cathedral ;  and 
the  Annundation,  in  S.  Spirito.  Riod  died  at  Fer- 
rara in  1618. 

RICCI,  Qio.  Battista,  called  da  Novaba,  a 
painter  bom  at  Novara  in  1545.  He  visited  Rome 
at  an  early  age,  and  studied  under  Raffaellino  da 
Reggie,  on  leaving  whom  he  was  employed  by 
SixtuB  V.  in  the  palace  of  St.  John  of  Lateran,  and 
in  the  Library  of  the  Vatican.  He  was  also  ap- 
pointed superintendent  of  decorations  at  the  Qui- 
rinal  palace,  and  according  to  Baglioni,  was  much 
employed  in  the  pontificate  of  Clement  VIII.  Lan- 
zi savs  that  his  works  display  great  facility  of 
pendl,  beauty  of  form^  and  attractive  brilliancy 
and  elegance ;  his  style  was  that  of  Raffaelle  re- 
duced to  mannerism,  and  he  promoted  the  pre- 
tailing  effeminate  taste.  His  works  are  verj  nu- 
merous in  Rome ;  among  them  are  the  Visitation, 
the  Ascension,  and  the  i^sumption  of  the  Virgin, 


in  S.  Maria  Maggiore ;  and  the  Consecration  of 
St  John  of  Lateran,  placed  in  that  Basilica.  Or- 
landi  mentions  Ricd  as  an  engraver,  but  does  not 
spedf}*^  any  of  his  works.    He  died  in  1620. 

RICCI,  Sebabiiano,  a  painter  bom  at  Bellnno, 
in  the  Venetian  State,  in  1659.  After  acquiring 
an  excellent  knowledge  of  art  from  Federigo  Cer- 
velli  at  Venice,  he  accompanied  that  master  to  Mi- 
lan, and  studied  also  under  Alessandro  Magnasco. 
named  Lissandrino.  He  afterwards  visit^  Bo- 
logna, and  was  patronised  by  the  Duke  of  Parma, 
who  employed  him  at  Piaoenza,  and  enabled  him 
to  visit  Rome  for  improvement  On  the  death  of 
his  patron  he  quitted  Rome,  and  visited  Florence, 
Modena,  Parma,  and  other  dties,  leaving  proofs 
of  his  ability.  Invited  to  the  court  of  Vienna,  he 
was  employed  to  decorate  the  imperial  palace  of 
Schoenbrunn ;  and  on  returning  to  Venice,  ho 
went  to  England  in  the  reign  of  Queen  Anne,  at 
the  suggestion  of  his  nephew,  Marco  Ricci,  who 
was  then  residing  in  London.  He  was  much  em- 
ployed by  the  nobility,  and  painted,  among  other 
works,  the  hall  and  several  ceilings  of  Burlington 
House,  and  the  altar-piece  of  the  chapel  of  Chelsea 
College.  After  a  residence  of  ten  years  in  Eng- 
land, he  returned  to  Italy,  because,  as  it  is  said. 
Sir  James  Thomhill  was  preferred  to  paint  the 
cupola  of  St  Paul's. 

Lanzi  says,  ^  he  did  not  early  acquire  a  good 
knowledge  of  design,  but  he  afterwards  succeeded 
in  this  object  which  he  cultivated  with  extreme 
assiduity  in  the  academies,  even  in  mature  age. 
The  forms  of  his  figures  are  composed  with  beau- 
tv,  dignity,  and  grace,  like  those  of  Paul  Veronese ; 
the  attitudes  are  more  than  usually  natural, 
prompt,  and  varied  ;  and  the  composition  appears 
to  have  been  managed  with  truth  and  good  sense. 
Although  rapid  in  the  handling,  he  did  not,  like' 
many  artists,  abuse  this  quality ;  his  figures  are 
accurately  designed,  and  appear  starting  from  the 
canvass,  most  frequently  colored  with  a  yery  beau- 
tiliil  azure,  in  which  they  shine  conspicuous  over 
all.  His  works  in  fresco  have  generally  preserved 
thdr  tints,  but  his  other  works  appear  to  have  suf- 
fered ;  his  coloring  was  originally  pleasing  and 
spirited,  and  he  perfected  it  in  Flanders." 

Riod,  like  Luca  Giordano,  attained  great  skill  in 
imitating  the  eminent  Italian  masters ;  one  of  his 
Madonnas  at  Dresden  was  for  some  time  attribu- 
ted to  Correggio ;  and  his  imitations  of  Paul  Ve- 
ronese would  decdve  the  best  judges.  His  mind 
was  greatly  enriched  by  his  travels,  and  he  fre- 
quently adopted  fine  imitations  of  various  masters 
into  his  works ;  but  Lanzi  absolves  him  from  the 
charge  of  plagiarism.  Among  his  prindpal  works 
are  the  Apostles  adoring  the  Sacrament,  in  the 
church  of  S.  Giustina  at  Padua,  containing  many 
points  of  resemblance  to  Correggio*s  dome  at  Par- 
ma ;  and  his  St  Gregorio,  in  S.  Alessandro  at  Ber- 
gamo, reminding  the  careful  observer  of  Guercino^s 
picture  of  the  same  sulject  at  Bologna.  Riod 
died  at  Venice  in  17^ 

RICCI,  Marco,  was  the  nephew  and  scholar  of 
the  preceding,  bom  at  Belluno  in  1680.  He  com- 
pleted his  studies  at  Rome,  where  he  remained  sev- 
eral years,  designing  the  finest  scenery  and  most 
remarkable  ruins  in  the  vidnity  of  that  citv.  Ho 
was  principally  employed  in  painting  landscapes, 
decorated  with  admirable  architecture,  which 
gained  him  great  reputation.    In  1710,  he  visited 
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Aid  40  hare  studied  under  Annibale  Caraoci.  He 
studied  the  works  of  Raffaelle,  Sebastiano  del  Pi- 
ombo  and  the  Caracci,  with  great  assiduity;  and 
at  the  end  of  three  years  he  returned  to  Spain  so 
much  improved,  that  his  former  instructor,  who 
had  previously  refui^ed  him  his  daughter  in  mar- 
riaj^e,  now  consente<^  to  the  match.  Ribalta  soon 
acquired  a  high  reputation,  and  executed  many 
works  for  the  churches  and  collections  of  Valencia, 
as  well  as  for  other  parts  of  Spain.  He  made 
copies  from  the  pictures  of  Sebastiano  del  Piombo, 
in  the  royal  collection  at  Madrid,  three  of  which 
are  in  the  convent  of  the  Carmelites  in  that  city. 
Commissioned  by  the  archbishop  Don  Juan  de 
Ribera,  Ribalta  executed  a  picture  of  the  Last 
Supper,  for  the  grand  altar  of  Corpus  Christi, 
which  was  so  greatly  admired  that  Vincenzio  Car- 
duoci  visited  Valencia  on  purpose  to  see  it.  His 
works  are  distinguished  for  admirable  composition, 
excellent  taste  and  elevation  of  design,  l^ere 
were  two  of  his  pictures  in  the  Louvre,  the  Last 
Supper,  and  a  picture  of  St.  Peter ;  they  were  re- 
stored in  1815,  and  the  former  is  now  in  the  church 
of  the  Patriarch  at  Valencia,  with  many  other 
of  his  works.  In  the  chapel  of  the  Magdalen  col- 
lege at  Oxford,  there  is  "  a  grand  specimen"  by 
Ribalta.    He  died  at  Valencia  in  1628. 

RIBALTA,  Juan,  was  the  son  of  the  preceding 
artist,  born  at  Valencia  in  1597.  He  early  mani- 
fested extraordinary  abilities,  and  painted  a  pic- 
ture of  the  Crucifixion,  at  the  age  of  eighteen, 
which  erave  promise  of  great  eminence.  He  also 
painted  for  Don  Diego  de  Vich.  about  thirty  por- 
traits of  eminent  Valencians,  and  would  probably 
have  been  a  shining  ornament  to  the  Spanish  school 
had  he  not  died  young,  in  1628.  Many  of  his  works 
are  attributed  to  his  father. 

RTBACFLT,  J.  F.,  a  reputable  French  engraver, 
was  born  at  Paris  in  1767.  He  studied  under  In- 
gouf,  and  attained  sufficient  excellence  to  be  em- 
ployed on  the  Mus6e  Napoleon,  for  which  he  en- 
graved two  plates,  representing  Paris  and  CBnone, 
after  Vanderwerf,  and  a  Young  Lady  playing  on 
the  Guitar,  after  Metzu,  He  also  engraved  sever- 
al plates  for  the  collections  of  Laurent  and  Robtl- 
lard ;  portraits  of  Bernardin  de  St.  Pierre,  the  poet 
Lebrun,  and  the  Empress  Maria  Louisa ;  Marcus 
Sexttts.  after  Guerin,  and  the  Crowning  of  Thorns, 
after  TUian.    Ribault  died  in  1820. 

RIBERA,  Jose,  called  II  SPAONOLrrTo.  an 
eminent  Spanish  painter,  bom,  according  to  au- 
thentic records  cited  by  Berinndez,  at  Xativa,  in 
the  kingdom  of  Valencia,  in  1588.  He  early  man- 
ifested a  strong  inclination  for  art  and  entered  the 
school  of  Francisco  Ribalta.  After  several  years' 
study  under  that  master,  he  visited  Italy  for  im- 
provement about  the  age  of  sixteen,  supporting 
himself  by  the  exercise  of  his  talents.  Arriving 
at  Naples  in  1606.  while  Caravaggio  was  residing 
in  that  capital,  Ribera  was  greatly  pleased  with 
the  vigorous  style  of  that  distinguished  artist 
Favored  with  his  advice  and  instructions,  he  made 
rapid  progress,  and  was  soon  denominated  II  Spag- 
noletto,  as  a  mark  of  distinction.  On  leaving  Car- 
avaggio, Lanzi  says  he  ^'  visited  Rome,  Modena  and 
Parma,  and  saw  the  works  of  Raffaelle,  and  An- 
vibale  Caraoci  in  the  former  place,  and  the  works 
of  Correggio  in  the  two  latter  cities,  adopting  in 
oonsequence  a  more  graceful  style,  in  which  he 
persevered  for  a  short  time,  but  with  little  su*- 


oess,  as  there  were  others  in  Naples,  wbo  pur- 
sued with  superior  skill  the  same  path.  He  re- 
turned therefore  to  the  stj  le  of  Cararaggio,  wbiA« 
for  its  truth,  and  strong  contrast  of  light  and 
shade,  was  much  more  calculated  to  please  the 
general  eye.  In  a  short  time  he  was  appointed 
painter  to  the  court  and  subsequently  became  the 
arbiter  of  its  taste."  His  careful  studies  enabled 
him  to  surpass  Caravaggio  in  invention,  selection, 
and  design.  His  subjects  were  generally  austere, 
repre.<;enting  anchorets,  prophets,  apostles ;  and  fre- 
quently of  the  most  revolting  character,  such  as 
sanguinary  executions,  horrid  punishments,  and 
lingering  torments;  which  he  represented  with 
startling  fidelity,  and  admirable  correctness  of 
design,  particularly  in  delineating  the  muscles. 
His  works  are  yerj  numerous  in  Italy,  and  many 
of  them  were  sent  by  the  Viceroy  to  Spain,  among 
which  is  his  Ixion  on  the  Wheel,  in  the  Baon  Re- 
tiro  at  Madrid.  Giordano  highly  praises  bis  De- 
position from  the  Cross,  in  the  Certosini  at  Naples, 
as  alone  sufficient  to  form  a  great  painter,  and  wor- 
thy to  compete  with  the  highest  luminaries  of  the  art. 
Ribera  seems  to  have  sometimes  departed  from  his 
severe  manner,  and  Lanzi  praises  his  Martyrdom 
of  St  Januarius,  in  the  Royal  chapel,  as  beautiful 
beyond  his  usual  style,  and  almost  in  the  manner 
of  Titian.  He  also  painted  portraits,  which  were 
highly  esteemed.  Among  his  other  best  produc- 
tions, are  St  Jerome  and  St  Bruno,  at  the  Trini- 
tH;  and  Democritus  and  Heraclitus,  in  the  collec- 
tion of  Sig.  Girolamo  Durazzo.  Ribcra's  drawings 
with  chalk  or  the  pen,  are  much  esteemed  by  the 
collectors.  He  executed  about  twenty  etching!!, 
in  a  bold,  free  style,  producing  a  fine  eflfect,  cor- 
rectly drawn,  and  the  extremities  marked  in  a  very 
masterly  manner.  When  not  inscribed  with  his 
name,  they  are  generally  marked  with  one  of  the 
following  monograms.  Ribera  died  at  Naples  in 
1C56. 
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RICAMiTORE.    See  Da  UniNS. 

RICCA,  or  RICCO,  BsRHABniNO,  an  lUlian 
painter,  who  flourished  at  Cremona  abont  1512. 
He  executed,  among  other  works,  a  PietA,  or  Dead 
Christ  in  the  church  of  S.  Pietro  del  Po  at  Cie- 
mona,  which  Lanzi  says  deserves  commendation  fisr 
the  time. 

RICCHI,  Pietro,  called  II  Lucchesb,  a  paint- 
er of  Lucca,  born,  according  to  Baldinuoci,  in  1606. 
After  studying  under  Passignario,  he  went  to  Bo- 
logna, and  is  said  by  Orlandi  and  Baldinuoci  to 
have  entered  the  school  of  Guide,  after  which  he 
resided  many  years  at  Venice.  Lanzi  says  he  fr« 
quently  imitated  the  forms  of  the  latter  master, 
adhering  to  tlie  manner  of  Passignano  in  design 
and  coloring,  combined  with  the  principles  of  Tin- 
toretto and  other  eminent  Venetian  masters.  He 
was  distinguished  for  fertility  of  invention  and 
great  facility  of  execution,  but  Lanzi  seems  in- 
clined to  charge  him  with  introducing  the  oily  and 
obscure  mode  of  coloring,  practised  at  Venice  by 
the  T^enebroei^  and  says  *'  it  is  at  least  certain  that, 
besides  having  made  use  of  bad  priming,  he  was 
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to  the  habit  of  coTering  his  canrass  with  oil  when- 
ever he  applied  his  pencil^  which  has  occasioned 
the  loss  of  so  many  of  his  works,  that  once  pro- 
duced an  excellent  effect  but  which  are  now  either 
defsced  or  perished.  This  is  the  esse  with  those 
that  remained  at  Venice,  Yicenza.  Brescia,  Padua, 
and  Udine ;  some  of  which,  indeed,  are  not  great- 
ly to  be  r^retted.  being  the  production  of  mere 
mechanical  skill,  and  that  not  always  executed 
correctly.  A  few,  however,  are  conducted  with 
more  care,  as  in  his  St.  Raimondo,  at  the  Domin- 
icans of  Bergamo,  and  his  Epiphany  in  the  pat- 
riarchal church  at  Venice,  both  highly  deserving 
of  commendation,  no  less  for  the  union  of  their 
colors,  than  for  the  taste  displayed  in  their  whole 
composition.'^  Ricchi  practised  the  art  in  several 
cities  of  France,  in  the  Milanese,  and  the  Venetian 
states.  There  are  many  of  his  works  at  Udine, 
where  he  died,  in  1675. 

RICCHIEDO,  Marco.  This  painter  was  a  nar 
ti?e  of  Brescia,  but  the  time  when  he  lived  is 
not  recorded.  There  is  a  fine  picture  by  him,  re- 
pTMenting  the  Incredulity  of  St.  Thomas,  in  iho 
diarch  of  that  saint  at  Brescia. 

RIGCHINO,  Francesco,  a  Bresdan  painter,  who 
flourished  about  1568.  Lanzi  mentions  him  among 
the  better  disdples  of  Alessandro  Bonvidno,  called 
II  Moretto.  uis  pictures  evince  an  attempt  to 
^extract  improvement  from  the  pictures,  or  at 
least  from  the  engravings,  of  Titian."  Among  his 
best  productions  at  Brescia,  are  several  pictures 
in  S.  Pietro  Oliveto. 

RICGI,  Antonio.    See  Babbaldnoa. 

Rice  I.  Camillo,  an  eminent  painter  of  Ferrara, 
bom  in  1580.  He  studied  under  Ippolito  Scarsel- 
lino.  and  attained  such  excellence,  according  to 
Baruffkldi,  that  his  master  declared  if  Camillo  had 
preceded  him  in  the  art  he  would  have  chosen  him 
as  an  instructor.  Lanzi  remarks,  ^  the  most  skil- 
ful had  difiScuIty  to  distinguish  him  from  Scarsel- 
lino.  His  style  is  almost  as  tender  and  attractive 
as  his  master's,  the  union  of  his  colors  is  even 
more  equal,  and  has  more  repose ;  and  he  is  prin- 
cipally distinguished  by  less  freedom  of  hand,  and 
by  his  less  natural,  and  more  minute  folding."  He 
manifested  great  fertility  of  invention  in  eighty-four 
pictures  in  the  church  of  S.  Nicoolo,  representing 
scenes  in  the  life  of  that  saint.  There  are  many 
of  his  smaller  pictures  in  the  Palazzo  Trotti,  and 
Barotti  mentions  many  admired  works  in  the 
churches,  among  which  are  the  pictures  of  St.  Vin- 
eensio  and  St  Margherita,  in  the  cathedral ;  and 
the  Annunciation,  in  S.  Spirito.  Rioct  died  at  Fer- 
rara in  1618. 

RICCI,  Gio.  Battista,  called  da  Novara,  a 
painter  bom  at  Novara  in  1545.  He  visited  Rome 
at  an  early  age,  and  rtudied  under  Raffaellino  da 
Reggio,  on  leaving  whom  he  was  employed  by 
Sixtus  V.  in  the  paJace  of  St.  John  of  Lateran,  and 
in  the  Library  of  the  Vatican.  He  was  also  ap- 
pointed superintendent  of  decorations  at  the  Qui- 
rinal  palace,  and  according  to  Baglioni,  was  much 
employed  in  the  pontificate  of  Clement  VI  [I.  Lan- 
zi aavs  that  his  works  display  great  facility  of 
pendl,  beauty  of  form&  and  attractive  brilliancy 
and  elegance ;  his  style  was  that  of  Raffaelle  re- 
duced to  mannerism,  and  he  promoted  the  pre- 
failiDg  effeminate  taste.  His  works  are  very  nu- 
oieroos  in  Rome ;  among  them  are  the  Visitation, 
the  Ascension,  and  the  iUsumption  of  the  Virgin, 
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in  S.  Maria  Maggiore ;  and  the  Consecration  <4 
St.  John  of  Lateran,  placed  in  that  Basilica.  Or- 
landi  mentions  Ricci  as  an  engraver,  but  does  not 
specif}'^  any  of  his  works.    He  died  in  1620. 

RICCI,  Sebasi  I  a  no,  a  painter  bora  at  Bellnno, 
in  the  Venetian  State,  in  1659.  After  acquiring 
an  excellent  knowledge  of  art  from  Federigo  Cer- 
velli  at  Venice,  he  accompanied  that  master  to  Mi- 
lan, and  studied  also  under  Alessandro  Magnasco. 
named  Lissandrino.  He  afterwards  visited  Bo- 
logna, and  was  patronised  by  the  Duke  of  Parma, 
who  employed  him  at  Piacenza,  and  enabled  him 
to  visit  Rome  for  improvement  On  the  death  of 
his  patron  he  quitted  Rome,  and  visited  Florence, 
Modena,  Parma,  and  other  dties,  leaving  proofs 
of  his  ability.  Invited  to  the  court  of  Vienna,  he 
was  employed  to  decorate  the  imperial  palace  of 
Schoenbrunn ;  and  on  returning  to  Venice,  he 
went  to  England  in  the  reign  of  Queen  Annia,  at 
the  suggestion  of  his  nephew,  Marco  Ricci,  who 
was  then  residing  in  London.  He  was  much  em- 
ployed by  the  nobility,  and  painted,  among  other 
works,  the  hall  and  several  ceilings  of  Burlington 
House,  and  the  altar-piece  of  the  chapel  of  Chelsea 
College.  After  a  residence  of  ten  years  in  Eng- 
land, he  returned  to  Italy,  because,  as  it  is  saiU, 
Sir  James  Thomhill  was  preferred  to  paint  the 
cupola  of  St  Paul's. 

Lanzi  says,  "  he  did  not  early  acquire  a  good 
knowledge  of  design,  but  he  afterwards  succeeded 
in  this  object  which  he  cultivated  with  extreme 
assiduity  in  the  academies,  even  in  mature  age. 
The  forms  of  his  figures  are  composed  with  beau- 
ty, dignity,  and  grace,  like  those  of  Paul  Veronese ; 
the  attitudes  are  more  than  usually  natural, 
prompt,  and  varied ;  and  the  composition  appears 
to  have  been  managed  with  truth  and  good  sense. 
Although  rapid  in  the  handling,  he  did  not,  like' 
many  artists,  abuse  this  quality ;  his  figures  are 
accurately  designed,  and  appear  starting  from  the 
canvass,  roost  frequently  colored  with  a  very  beau- 
tifiil  azure,  in  which  they  shine  conspicuous  over 
all.  His  works  in  fresco  have  generally  preserved 
their  tints,  but  his  other  works  appear  to  have  suf- 
fered ;  his  coloring  was  originally  pleasing  and 
spirited,  and  he  perfected  it  in  Flanders." 

Ricci,  like  Luca  Giordano,  attained  great  skill  in 
imitating  the  eminent  Italian  masters ;  one  of  his 
Madonnas  at  Dresden  was  for  some  time  attribu- 
ted to  Correggio ;  and  his  imitations  of  Paul  Ve- 
ronese would  deceive  the  best  judges.  His  mind 
was  greatly  enriched  by  his  travels,  and  he  fro- 
quently  adopted  fine  imitations  of  various  roasters 
into  his  works ;  but  Lanzi  absolves  him  from  the 
charge  of  plagiarism.  Among  his  principal  works 
are  the  Apostles  adoring  the  Sacrament,  in  the 
church  of  S.  Giustina  at  Padua,  containing  many 
points  of  resemblance  to  Correggio's  dome  at  Par- 
ma ;  and  his  St  Gregorio,  in  S.  Alessandro  at  Ber- 
gamo, reminding  the  careful  observer  of  Guercino^s 
picture  of  the  same  subject  at  Bologna.  Riod 
died  at  Venice  in  1734. 

RICCI,  Marco,  was  the  nephew  and  scholar  of 
the  preceding,  born  at  Belluno  in  1680.  He  com- 
pleted his  studies  at  Rome,  where  he  remained  sev- 
eral years,  designing  the  finest  scenery  and  most 
remarkable  ruins  in  the  vicinity  of  that  city.  Ho 
was  principally  employed  in  painting  landscapes, 
decorated  with  admirable  architecture,  whidi 
gained  him  great  reputation.    In  1710,  he  visited 
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Efiglandj  and  was  much  employed  hj  the  nobility ; 
after  which  he  trareled  on  the  continent  with  his 
uncle  Sebaatiano  R.,  and  executed  a  number  of 
works  at  Paris.  He  died  at  Venice  in  1730,  in 
which  year  were  published  in  that  city  a  set  of 
twenty -one  plates  of  landscapes  with  ruinS|  etched 
by  him  from  his  own  designs. 

RICO  I,  Natalb  and  Ubaldo.  These  painters, 
natives  of  Fermo,  are  supposed  by  Lanzi  to  have 
studied  under  Loi^nzino  di  Fermo  before  visiting 
Rome,  where  they  entered  the  school  of  Carlo  Ma- 
ratti.  They  afterwards  settled  in  their  native 
place,  and  practised  the  art  in  the  latter  part  of  the 
18th  century.  Ubaldo  appears  to  have  surpassed 
his  companion ;  he  is  highly  praised  for  his  picture 
of  St.  Felice,  at  the  Capuchins  in  Fermo,  although 
Lanzi  says  he  did  not  often  transcend  the  boui^s 
of  mediocrity. 

RICCIARDELLI,  Gabrielb,  a  reputable  Nea- 
politan painter,  who  flourished  at  Naples,  accord- 
ing to  Dominici,  in  1743.  He  studied  under  John 
Francis  van  Bloemen,  called  Ori^zonte,  and  attain- 
ed considerable  distinction  for  his  landscapes  and 
marine  views  at  the  court  of  Ring  Charles  of  Bour- 
bon, where  he  was  much  employed. 

RICCIARELLI,  Daniels,  called  diVoltekra, 
an  eminent  Italian  painter,  bom  at  Yolterra  in 
1509.  After  studying  successively  under  Qio. 
Antonio  Raaszi,  and  Baldassare  Poruzzi.  he  visited 
Rome,  and  became  the  assistant  of  Fieri  no  del 
Vaga  in  the  Vatican,  and  in  the  Massimi  chapel,  in 
the  church  of  La  Triniti  de  Monti.  The  style  of 
Michael  Angelo  was  congenial  to  his  taste,  and  he 
studied  with  great  assiduity  the  works  of  that 
master,  who  greatly  esteemed  his  talents,  appoint- 
ed him  his  substitute  in  the  works  at  the  Vatican, 
and  brought  him  forward  into  public  notice.— 
Daniele  soon  rose  to  distinction,  and  was  commis- 
sioned bjT  Agostino  Chigi  to  execute  several  fres- 
cos in  the  Famese  palace,  in  which  he  was  much 
assisted  by  the  designs  and  advice  of  Buonarotti. 
In  the  Orsini  chapel  in  the  church  of  La  Trinity 
de  Monti,  ho  painted  in  seven  years  a  series  of  fres- 
oos  representing  the  History  of  the  Crosslin  which 
he  was  also  assisted  by  Buonarotti.  The  principal 
painting  was  the  wonderful  Deposition  from  the 
Cross,  which  Lanzi  classes  with  the  TrauRflgura- 
tion  of  Raffaelle,  and  the  St.  Jerome  of  Domeni- 
chino.  What  hif^her  praise  could  he  give  1  *'  We 
seem  to  behold  the  mournful  spectacle,  and  the 
Redeemer  sinking  with  the  natural  relaxation  of  a 
dead  body  in  descending ;  the  pious  men  engaged 
in  various  officeii,  and  thrown  in  different  and  con- 
trasted attitudes,  appear  assiduously  occupied  with 
the  sacred  remains,  which  they  seem  to  venerate ; 
the  mother  of  Jesus  having  fainted  between  the 
sorrowing  women,  the  beloved  disciple  extends  his 
arms  and  be(ids  over  her.  There  is  a  truth  in  the 
naked  figures  that  seems  perfect  nature ;  a  color- 
ing in  the  faces  and  the  whole  piece  that  exactly 
suits  the  subject  and  is  more  determined  than  del- 
icate ;  a  relief,  a  harmony,  and.  in  a  word,  a  skill 
that  might  do  honor  to  the  hand  of  Michael  An- 
gelo himself,  had  the  picture  been  inscribed  with 
his  name.''  tlnfortunately  for  the  art,  this  sublime 
production  was  unintentionally  destroyed  by  the 
French,  while  attempting  to  remove  it  from  the 
wall ;  but  some  idea  of  it  may  be  gathered  from 
the  fine  print  of  Dorigny.  Yolterra  also  designed 
he  Assumption  of  the  Virgin  and  the  Presenta- 


tion in  the  Temple,  painted  by  his  scholars  Mi 
chele  Albert!  and  Gio.  Paolo  Rossetti,  in  another 
chapel  of  the  same  church.  His  last  great  work 
in  painting  was  his  famous  picture  of  the  Mnrder 
of  the  Innocents,  from  his  own  design,  for  the 
church  of  S.  Peter  at  Vol  terra,  which  was  suhRc 
quently  purchased  by  the  Archduke  I^eopold.  and 

}>laced  in  the  Tribune  of  the  Royal  Florentine  Gal- 
ery — "  an  honor,''  says  Lanzi.  "that  speaks  more 
for  it  than  my  eulogy."  At  the  death  of  Picrino 
del  Vaga,  in  1547,  he  was  appointed  by  Paul  III., 
at  the  recommendation  of  Buonarotti.  to  superin- 
tend the  works  in  the  Vatican.  Naturally  slow 
and  irresolute,  he  did  not  complete  anything  in  the 
course  of  two  years,  and  was  compelled  to  remove 
his  scaffolding  in  1549,  at  the  death  of  the  pope,  to 
accommodate  the  college  of  cardinals.  The  on- 
finished  work  did  not  meet  with  public  approval, 
and  Volterra  was  removed  from  his  employ- 
ment by  Julias  III..  He  subsequently  devoted 
his  attention  to  sculpture.  Under  the  pontificate 
of  Paul  IV.,  however,  he  was  induced  to  add  dra- 
peries to  some  of  the  nude  figures  in  Michael  An- 
gelo^s  Last  Judgment,  which  that  pontiff  consider- 
ed as  too  freely  treat^  for  the  sanctity  of  the  Sis 
tine  chapel.    Ue  died  in  1566. 

RICCIO,  DoMESico,  called  Brusasorci,  an 
eminent  Italian  painter,  was  bom  at  Verona  in 
1494.  According  to  Ridolfi,  he  studied  under  Gio. 
Francesco  Carotto ;  but  Lanzi  ranks  him  among 
the  pupils  of  Niocolo  Giolfino.  After  completing 
his  preparatory  course,  he  visited  Venice,  and  stud- 
ied with  great  assiduity  the  works  of  Giorgione 
and  Titian.  According  to  Lanzi,  he  exhibited  the 
style  of  the  latter  with  great  accuracy  in  a  few 
of  his  pictures,  particularly  in  the  St.  Rocco  at  the 
Padri  Agostiniani  at  Verona^  and  several  pictures 
of  Nymphs  and  Venuses  for  private  collections. 
Unlike  many  other  followers  of  that  great  color- 
ist  he  did  not  confine  himself  to  bis  sMe ;  and  his 
works  at  Mantua  partake  of  the  deptn  of  Gior- 
gione.  and  the  graceful  design  of  Parmiggiano.  In 
the  Ducal  Palace  remains  his  Fable  of  Phadton, 
which,  though  injured  by  the  lapse  of  time,  is 
greatly  admired  for  its  copious  and  ingenious  com- 
position, masterly  foreshortening,  and  harmonioas 
coloring.  His  greatest  merit,  however,  was  in 
fresco  painting,  and  he  executed  many  admiraole 
works  for  the  villas  and  palaces,  displaying  great 
poetical  erudition,  and  a  high  order  of  pictorial 
talent.  Among  his  historical  works,  the  master- 
piece is  the  Procession  of  Clement  VIII.  and 
Charles  V.  through  Bologna,  in  the  Casa  Ridolfi. 
Lanzi  remarks,  "  a  nobler  specimen  cannot  well  be 
imagined  ;  and  although  other  specimens,  both  of 
this  and  similar  subjects,  are  met  with  generally 
at  Rome  and  Florence,  none  produce  equal  efiect ; 
combining  in  one  piece  a  large  concourse,  fine  dis- 
tribution of  figures,  noble  attitudes  in  the  men  and 
horses ;  variety  of  costume,  pomp,  splender,  and 
dignity;  all  bearing  an  expression  of  pleasure 
adapted  to  such  a  day.**    Rkx;io  died  in  1567. 

RICCIO.  Felice,  called  Brcsasorgi  the 
YouNQBft,  was  the  son  and  scholar  of  the  preced- 
ing, bom  at  Verona,  according  to  Ridolfi,  in  1540 
Losing  his  father  when  seventeen  years  of  age,  ha 
completed  his  studies  under  Jacopo  Ligozzi  at  Flo- 
rence. On  returning  to  Verona,  he  introduced  a 
style  extremely  elegant  and  refined,  as  displayed 
in  his  Madonnas,  with  boys  and  beantiful  cfaSsrubfl^ 
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rforniog  Tarions  oollectioDs;  and  with  features 
Birailar  to  those  of  Veronese,  if  not  a  little  more 
spare.  He  also  excelled  in  subjects  requiring  yig- 
orons  treatment ;  evinced  by  his  picture  of  the 
Forge  of  Yulcan  with  the  Cyclops,  in  the  collec- 
tion of  Count  Gazasola,  which  is  designed  in  good 
Florentine  taste,  and  powerfully  colored.  The 
churches  of  Verona  possess  many  of  Riccio^s 
works,  among  which  his  St.  Elena,  in  the  church 
of  that  name,  is  greatly  admired.  His  genius  was 
hifenor  to  that  of  his  lather,  and  he  produced  no 
fresco  works ;  but  some  of  his  large  pictures  in 
oil  are  highly  meritorious,  particularly  the  Fall  of 
Manna,  in  S.  Giorgio  at  Verona.  He  aUo  painted 
excellent  portraits ;  and  Lanxi  mentk>ns  a  number 
of  his  small  pictures  of  sacred  and  other  subjects, 
executed  on  stone  or  marble,  which  he  colored 
with  great  skill,  availing  himself  of  the  shades  in 
the  marble  itself.  Felice  Riooiodied  in  1605.  His 
lister  Cecilia  studied  painting  under  her  lather, 
ind  attained  considerable  excdlence  in  portraits. 

RICCIO.  Gio.  Battista,  called  also  Brusasor- 
ci,  was  the  brother  of  the  preceding.  He  studied 
under  Paul  Veronese,  and  painted  a  number  of  pic- 
tures for  Verona,  which  were  highly  esteemed. 
He  subsequently  visited  Vienna,  and  manifested 
safficient  abilities  to  be  appointed  painter  to  the 
Kmperor.  Nothing  further  is  recorded  of  him, 
except  that  he  remained  in  the  Emperor's  service 
during  the  rest  of  his  life. 

RICCIO,  Mariaho,  a  painter  of  Messina,  bom, 
according  to  Hackert,  in  IbhJ,  He  first  studied 
under  Alfonso  Franco,  but  preferring  the  style  of 
Polidoro  da  Caravaggio,  he  entered  the  school  es- 
tablished by  that  master  in  Messina.  He  imitated 
his  style  so  successfully  that  Hackert  says  his 
works  pass  for  those  of  his  instructor  ;  but  Lanzi 
remark.s,  **  I  think  this  can  only  apply  to  inexpe- 
rienced purchasers, ,  since  if  there  M  a  painter, 
whose  ?*y]e  it  is  almost  impossible  to  imitate  to 
deception,  it  is  Polidoro  da  Caravag|io.  In  proof, 
the  comparison  may  be  made  in  lilessina  itself, 
where  the  Pieti^  of  Polidoro.  and  the  Madonna 
della  Cariti  of  Mariano,  are  placed  near  each  oth- 
er." Antonello,  the  son  of  Mariano,  studied  also 
under  Caravaggio,  and  followed  his  style  with  con- 
siderable success.  He  flourished  at  Messina  about 
1576. 

RICCIO.  II.    See  Bartolomeo  Nbrokt. 

RICCIOLINI,  NiccoLO  and  Micrarl  AitasLO. 
These  two  artists  were  bom  at  Rome  respectively 
*n  1637  and  1654.  They  both  executed  a  number 
of  works  for  the  churches  of  Rome.  Lanzl  savs 
that  the  first  had  the  reputation  of  a  better  de- 
signer than  the  second,  and  competed  with  Cav. 
Franceschini  in  the  cartoons  painted  for  several 
mosaics  in  the  Vatican  church.  The  second  exe- 
cuted, among:  other  works,  several  paintings  in  S. 
Lorenzo  in  Piscibus,  and  a  ceiling  in  S.  Maria  in 
Campitelli.  He  died  at  Rome  in  1715.  Their 
portraits,  painted  by  themselves,  are  in  the  Floren^ 
tine  Gallery. 

RICIIARDJSON.  JoiiATHAN.  an  English  por- 
trait painter,  was  bom  about  1665.  He  was  arti- 
cled to  a  scrivener  at  an  early  age,  but  his  master 
dying  when  six  years  of  his  apprenticeship  had 
expired,  he  determined  to  gratify  his  natural  incli- 
nations, and  commenced  studying  painting  under 
John  Riley     After  remaining  four  years  with 


that  artistj  Richardson  estaUished  himself  ta  a 
portrait  painter,  married  the  niece  of  his  instruct- 
or, and  succeeded  in  gaining  a  good  share  of  pub- 
lic patronage.  During  the  lives  of  his  cotempo- 
raries,  Rneller  and  Dahl,  he  was  considerably  em- 
ployed ;  and,  after  their  death,  he  was  esteemed  at 
the  head  of  his  profession  in  England.  According 
to  Walpole,  his  heads  were  distinguished  for  vigor 
and  boldness  of  coloring,  freedom  and  firmness  of 
execution;  but  his  pictures  were  destitute  of 
imagination,  his  attitudes,  draperies,  and  back- 
grounds were  totally  devoid  of  taste.  He  wrote 
three  works  relating  to  art,  containing  much  ex- 
cellent advice  to  artists,  which  he  never  reduced  to 
practice.  These  were  "  The  Theory  of  Painting** ; 
'*  The  Connoisseur" ;  and  "  An  Account  of  some 
of  the  Statues,  Bas-Reliefs,  Drawings,  ainl  Pic- 
tures in  Italy,  &c.,  with  remarks  by  Mr.  Ridbard- 
son,  senior  and  junior.  His  son  visited  Italy,  and 
wrote  many  notes.  letters,  and  observations,  from 
which,  after  his  return,  they  prepared  the  last 
mentioned  work  for  the  press.  Richardson  retired 
from  the  practice  of  his  profession  long  before  his 
death,  which  occurred  in  1745.  There  are  a  few 
etchings  by  him,  among  which  are  a  portrait  of 
himself  two  portraits  of  Alex.  Pope,  one  of  Mil- 
ton, and  one  of  Dr.  Mead. 

RICHARDUS.  Martin,  a  Flemish  painter,  bom 
at  Antwerp  in  1591,  and  died  there  in  1636.  He 
is  said  to  have  painted  landscapes  in  a  good  style. 

RICHART,  F.  J.  OR  la  Mare,  a  French  engra- 
ver of  little  note,  bom  at  Bayeux  about  1630.  and 
died  at  Versailles  in  1718.  He  executed,  among 
other  plates,  one  of  St  Jerome,  after  L.  de  la 
Hire  ;  two  plates  of  the  Ecce  Homo  and  the  Vir- 
gin, the  former  inscribed  F.dela  Mare.  fee.  1650* 
and  sixteen  fancy  heads,  mentioned  by  Dumesnil 
in  the  style  of  Lievens,  withoat  marks. 

RICHER,  P.,  an  engraver  mentioned  by  Nagler, 
who  flourished  from  1630  to  1660,  and  executed, 
among  other  works,  eleven  plates  of  philosophical 
tables  by  Louis  Lesclaches. 

RICHIER,  LiGicR,  a  French  sculptor,  a  nativt 
of  Dagonville  in  Lorraine,  who  flourished  durins 
the  16th  century.  He  visited  Paris,  and  acquired 
a  knowledge  of  sculpture ;  after  which  he  return- 
ed to  his  native  plac^  and  practised  the  art  with 
considerable  reputation.  His  most  distinguished 
work  is  a  marble  figure  of  the  Holy  Sepulchre, 
with  thirteen  statues  surrounding  it ;.  which  is 
now  in  th^  parish  church  of  the  town  of  St.  Mi- 
hiel. 

RICHIE  RI,  Antonio,  a  Ferrarese  painter  of 
mediocre  abilities,  who  flourished  about  the  middle 
of  the  17th  century.  According  to  Passeri,  he 
studied  under  Giovanni  Lanfranco,  and  afterwards 
accompanied  that  master  to  Naples  and  Rome^ 
where  he  painted  at  the  Teatini  from  his  designs 
Passeri  says  he  afterwards  devoted  himself  to  en- 
graving;, and  executed  several  plates  from  the  de- 
signs of  his  instructor.  Strutt  miscalls  him  A* 
Richer. 

RICHMANS.    See  Ryckmans. 

RICHOMME,  JosRpH  Theooore.  an  eminent 
French  engraver  of  the  present  century,  was  Dor« 
at  Paris  in  1785.    He  acquired  an  excellent  know 
ledge  of  design  under  Regnault  the  painter,  and 
subsequently  studied  engraving  under  J.  J.  Coiny. 
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In  1806,  ho  gained  the  grand  prize  at  the  Tnf  ^tate 
for  the  best  engraTing,  and  was  subsequently  cho- 
sen a  member  of  that  body,  and  of  the  Legion  of 
Honor.  Stanley  classes  his  plates  with  those  of 
the  best  modem  Italian  engravers.  It  is  not  as- 
certained whether  he  is  still  living.  Among  oth- 
ers, there  are  by  him  the  following : 

The  Triumph  of  Galatea ;  qfter  RafaeUe,  The  Vive 
Saints ;  do.  The  Holy  Family ;  do.  Adam  and  Ere ;  do, 
Neptune  and  Amphitrite ;  afltr  Giulio  Romano.  Venus 
at  tlie  Bath ;  after  the  Antique.  Andromache ;  qfter 
Ouerin,  Thetis  crowning  Vasco  de  Gama ;  after  Qt" 
rard. 

RICHTER.  Christian,  was  a  Swedish  painter, 
and  visited  England  in  1702,  where  he  painted  por- 
traits, both  in  oil  and  in  miniature,  adopting  the 
forcible  coloring  of  Michael  Dahl.  Towards  the 
latter  part  of  his  career  he  applied  himself  to 
enamelling,  but  died  before  making  much  progress 
in  that  branch,  in  1732. 

RIGKE,  Bernard  db.  This  painter  was  bom 
at  Courtray  about  1520.  His  instructor  is  not 
mentioned ;  but  he  painted  history  in  his  native 
place  with  a  high  d^ree  of  reputation,  and  after- 
wards settled  at  Antwerp,  where  he  was  chosen  a 
member  of  the  Academy  in  1561.  In  the  church 
of  S.  Martin  at  Courtray,  there  are  two  pictures 
by  Ricke,  representing  the  Decollation  of  St.  Mat- 
thew, and  Christ  bearing  his  Cross ;  the  latter  is 
highly  esteemed. 

RICKMAN,  Thomas,  a  distinguished  English 
architect,  born  at  Maidenhead,  in  1776.  He  was 
intended  for  the  medical  profession,  which  he  pur- 
sued for  s<2me  time,  but  subsequently  entered  into 
commercial  pursuits,  and  after (vards  engagred  as 
clerk  in  an  insurance  office  at  Liverpool.  Having 
abundance  of  leisure  in  the  latter  oocupation,  he  de- 
voted his  attention  to  the  study  of  architecture,  and 
ezajQiined  the  ancient  edifices  with  great  diligence, 
pursuing  his^nquiries  without  the  aid  of  an  in- 
structor. He  made  many  excellent  designs,  and 
carefully  noted  the  slighter  peculiarities,  which 
had  escaped  less  discerning  eyes.  He  also  attempt- 
ed original  plans,  and  when  Parliament  granted 
£1.000,000  to  erect  new  churches,  Rickman  sent 
in  a  design,  which  was  accepted.  He  then  deter- 
mined to  devote  himself  entirely  to  architecture, 
and  removed  to  Birmingham.  Possessing  no 
practical  knowledge  of  the  art,  he  engaged  Mr. 
Henry  Hutchinson  as  assistant  in  all  his  matters 
of  business,  and  after  the  death  of  the  latter  in 
1830,  he  entered  into  partnership  withi  Mr.  Hus- 
sey.  As  a  writer  on  the  art,  he  was  highly  es- 
teemed, and  gained  great  oelebHty  by  his  **  Attempt 
to  discriminate  the  styles  of  Architecture  in  Eng- 
land." This  production  was  originally  written 
for  "  Smith's  Panorama  of  Science  and  Art."  but 
was  subsequently  much  extended  and  improved  as 
a  separate  publication,  and  has  become  a  standard 
work,  quite  indispensable  to  the  student.  Its  pub- 
lication opened  his  way  to  an  extensive  practice, 
and  procured  him  patronage  in  the  most  influen- 
tial quarters.  Rickman  probably  erected  a  larger 
number  of  churches  than  any  other  English  ar- 
chitect Among  his  other  edifices  are  the  new 
court  and  buildings  of  St.  John's  College,  the  res- 
torations at  Rose  Castle,  and  the  palace  of  the 
Bishop  of  Carlisle.    He  died  in  1843. 

RICO.  Anorfas,  nn  ancient  painter,  a  native 
of  the  island  of  Candia  who  probably  flourished 


about  the  middle  of  the  14tti  century.  There  n  • 
Madonna  in  the  Florentine  Gallery,  inscribed  in  Lat- 
in characters,  Andreas  Rico  de  Candia  pifurit 
Notwithstanding  the  rudeness  of  the  composition, 
drapery,  Ac,  this  ancient  work  is  still  distinguidi- 
ed  by  such  firsh,  vivid,  and  brilliant  coloring,  that 
Lanzi  savs,  "  there  is  no  modem  work  that  woold 
not  lose  by  a  comparison ;  the  coloring  is  so  ex- 
tremely strong  and  firm,  that,  when  tried  with 
the  iron,  it  does  not  liquefy,  but  rather  scales  ofi^ 
and  breaks  in  minute  portions."  He  further  re- 
marks, ^*  the  Greeks  were  ondoubtedlv  in  posses- 
sion of  the  best  methods  transmitted  to  them  bj 
a  tradition,  which,  though  in  some  measure  cor- 
rupted, was  confessedly  derived  from  their  ances- 
tors." This  opinion  of  a  highly  eminent  and  can- 
did connoisseur  may  perhaps  ^'xcite  modem  art- 
ists to  investigate  more  closely  the  ancient  meth* 
ods  of  coloring,  which  were  undoubtedly  far  more 
durable  than  those  at  present  in  use. 

RIDINGER,  or  RIEDINGER,  John  Elias  .a 
German  painter  and  engraver  of  animals,  was  bom 
at  Ulm  in  1695  ;  died  at  Augsburg  in  1769.  He 
studied  under  Christian  Resch,  and  subsequently 
nettled  at  Augsburg.  His  animals  are  designed 
with  admirable  correctness,  and  his  pictures  pos- 
sess considerable  merit  of  execution.  As  an  en- 
graver, he  was  much  employed  by  the  booksellers, 
and  executed  many  plates  of  animals,  which  have 
seldom  been  surpassed ;  the  compositions  are  in- 
genious and  animated,  and  each  animal  is  drawn  in 
its  peculiar  character  and  attitude,  with  surprising 
exactness.  His  two  sons,  Martin  Elias  and  John 
James,  were  also  engravers ;  the  former  was  dis- 
tinguished for  his  talents  in  delineating  inseeta 
Among  the  principal  plates  of  John  Elias  R.,  are 
the  following : 

A  set  of  twelve  plates  of  the  Creation.  A  set  of  Heads 
of  Wolves  end  Foxes.  Four  plates  of  Boar  huntings.  A 
set  of  sbrteen  plmtes  representmff  the  mode  of  hunting  dif- 
ferent soimals  In  Germanj,  with  inscriptions  ib  G^naaa 
and  French.  Blighteen  plates  of  Horsemanship.  Thirteen 
plates  of  varions  Wild  Beasts.  A  Lion-bnnting;  after 
Rubens ;  for  the  Dresden  Gallery. 

RIDOLFI.  Claudto,  a  pain.ter  bom  at  Terona 
in  1560.  According  to  Cav.  Carlo  Ridolfi.  he  was 
of  noble  birth,  and  first  studied  for  amusement  un- 
der Dario  Pozzo,  in  his  native  place ;  but  being  af- 
terwards compelled  l|y  necessity  to  practise  the 
art,  he  became  the  scholar  of  Paolo  Veronese,  and 
the  rival  of  the  Bassans.  Not  finding  much  em- 
ployment at  Venice,  he  removed  to  Rome,  and  af- 
terwards to  Urbino,  where  he  formed  an  intimacy 
with  Federigo  Baroccio,  then  in  high  reputation 
Aided  by  the  advice  and  instruction  of  that  mas- 
ter, he  acquired  an  amenity  of  stvle,  and  a  benuty 
in  the  airs  of  his  heada  by  which  his  subsequent 
works  are  distinguished.  Ridolfi  married  at  Ur- 
bino, and  afterwards  settled  at  Corinaldo,  in  the 
Marquisate  of  Ancona,  where  he  painted  many 
pictures  for  the  churches  of  that  place  and  its  vi- 
cinity, which,  according  to  Lanzi,  ^  yield  little  in 
tone  to  the  best  colorists  of  his  native  school,  and 
are  often  conducted  with  a  design,  a  sobrietyj  and 
a  delicacy,  sufficient  to  excite  their  envy."  His 
portraits,  also,  are  distinguished  for  their  dignity, 
character,  and  accurate  resemblance.  I'here  are 
many  of  his  works  at  Urbino.  amon<r  which  are 
his  highly  esteemed  pictures  of  the  Birth  of  St. 
John  the  Baptist,  in  S.  Lucia ;  and  the  Prerenta- 
tion  in  the  Temple,  in  S.  Spirito  Santo.    At  Kt 
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auni,  Lanzi  mentions  bj  him  a  fine  Deposition 
from  the  Cross ;  there  are  also  some  of  his  works 
aft  Venice,  Verona,  and  Padua ;  in  the  celebrated 
ehorch  of  S.  Giustica,  in  the  last  city,  is  his  ad- 
mirable picture  representing  the  honors  rendered 
to  the  Benedictine  order,  distinguished  for  appro- 
priate invention,  rich  ornaments,  elegant  and  well 
tuished  execution.    He  died  in  1644. 

RIDOLFF,  Cat.  Caelo,  a  distinguished  Italian 
pMnter  and  writer  on  the  art,  bom  at  Vicenza, 
looording  to  Orlandi,  in  16p2.  He  studied  under 
Antomo  Vassilaochi,  called  Aliense,  and  subse- 
qnently  gained  great  hnprovement  jfrom  the  works 
of  the  bwt  masters  at  Verona  and  Vioenza.  Ho 
tfterwards  distinguished  himself  at  Venice,  and 
Minted,  among  other  works,  the  Visitation  of  the 
Viigin,  in  the  church  of  the  Ognissanti,  ^  exhibit- 
ing.** says  Lanzi,  "  some  noToltj  in  the  adaptation 
of  the  colors,  a  fine  relief  and  exactness  in  every 
part."  There  are  also  other  specimens  by  him  in 
the  churches  of  Venice  and  the  State,  but  most  of 
bis  works  were  executed  for  prirate  collectiomi, 
Civisisting  of  portraits;  half-length  figures,  and  his- 
torical pieces.  Asa  writer  on  art,  Ridolfi  deserves 
high  commendation,  and  Lanzi  ranks  him  among 
the  best  Italian  biographers.  His  Lives  of  the 
Venetian  Painters  were  published  at  Venice  in 
1648,  entitled  Le  Maramglie  ddP  arte,  owero  le 
Vitt  degP  iUustri  piUori  Venetij  e  delio  StcUo, 
Orlandi  says  he  died  about  1660 ;  Boschini  men- 
tions him  as  among  the  limng  authors,  in  1660 ; 
Zanetti  records  his  epitaph,  placing  his  death  in 
1658.  at  the  age  of  64. 

EIDOLFO,  MiOBELB  Dx,  called  GbirlandaiO| 
was  a  distinguished  Florentine  painter,  and  flour- 
ished about  1550.  According  to  Vasari,  he  studied 
sacoessiTely  under  Lorenzo  Credi  and  Gia  Anto- 
nio Sogliani ;  after  which  he  entered  the  school 
of  Ridolfo  di  Domenioo  Ghirlandaio,  assumed  '.he 
name  of  that  master,  and  was  treated  by  him 
rather  as  a  son  than  a  companion.  They  painted 
many  pictures  in  concert  which  always  pass  under 
their  names,  among  which  is  the  St  Anne  of  Citti^ 
di  Castello,  commended  by  Lanzi  for  its  exquisite 
design,  and  peculiar  fullness  of  coloring.  Michele 
paid  particular  attention  to  coloring,  and  manifest- 
ed his  excellence  in  various  fresco  paintings  over 
seteral  gates  of  Florence ;  he  was  also  employed 
by  Vasari  as  the  companion  of  his  labors.  His 
liriend  and  coadjutor  died  in  1560,  after  which  Mi- 
chele is  mentioned  as  operating  in  1568. 

RTDOLFO,  PiETRO  DI,  a  Florentine  painter, 
who  flourished  about  1612,  and  is  supposed  to 
have  studied  under  the  last  of  the  Ghirlandai. 
I^nzi  says  there  is  a  large  altar-piece  at  Florence 
by  him,  representing  the  Ascension.  Strutt  noti- 
ces an  en^aver  of  this  name,  who  flourished  from 
1710  to  171^,  and  executed,  among  other  plates,  a 
fh>ntispieoe  to  a  collection  of  views  in  ancient  and 
modem  Rome,  published  at  Venice  in  1716,  in  a 
style  resembling  that  of  Cornelius  Bloenuiert, 
though  very  inferior. 

RIEDEL,  John  Ajvthont,  a  Qerman  desisner 
and  engraver,  bom  at  Prague  in  1782,  and  died, 
accordmg  to  Nagl^,  in  1816.  He  wsb  appointed 
Keeper  of  the  Dresden  Gallery,  and  engraved,  in 
the  style  of  Rembrandt,  several  plates  from  the 
pictures  in  that  celebrated  collection.  Nailer  enu- 
merates fifty-two,  among  which  are  the  following ; 
the  latest  is  dated  1772. 


The  Vlrgm  and  faifant  Christ;  qfUr  Baroeeio,  The 
Seven  Saeramooti ;  qfttr  Oio,  Maria  Crewpi*  A  por- 
trait of  Rembrandt ;  q/I^r  a  picture  &y  himte{f\  A  War- 
rior, with  a  cap  and  feather}  do.  A  Portrait  of  a  Lady 
holding  a  Letter ;  q/l«r  Vandyck. 

RIETER,  Uenrt,  a  Swiss  1andA»pe  painter, 
bom  at  Winterthur  in  1751.  He  early  manifest- 
ed an  inclination  for  art,  and  studied  under  a  paint- 
er of  his  native  place,  but  afterwards  visited  Dres- 
den, and  completed  his  professional  education  un- 
der Graf.  Sfe  gained  considerable  improYcment 
from  the  works  in  the  Dresden  Gallery,  particu- 
larlv  the  landscapes  of  Claude.  Berghem,  and  Ruys- 
daef.  In  1775  ho  visited  Holland ;  and  two  years 
after,  he  commenced  practising  at  Beme.  About 
this  time,  Aberli  was  prosecuting  his  work  on  the 
landscapes  of  Switzerland,  and  be  engaged  Rieter 
to  accompany  him  in  his  excursions.  The  latter 
made  many  excellent  designs  of  Swiss  scenery, 
and  in  1786,  after  the  death  of  Aberli,  he  continued 
the  publication  of  the  work.  He  waa  appointed 
Professor  of  Design  in  the  public  school  at  fieme, 
and  held  Chat  office  for  thirtv-seven  years.  His 
landscapes  possess  considerable  merit,  particularly 
those  of  a  wild  and  romantic  character,  such  as 
his  Cascade  of  Reichenbach,  which  has  been  en- 
graved. He  died  in  1818,  leaving  several  sons,  one 
of  whom  continued  the  publication  of  the  above 
mentioned  work. 

RIETSCHOOF,  John  KLAARZ,a  Dutch  marine 
painter,  was  bom  at  Hoom  in  1652.  He  studied 
under  Ludolf  Backhuysen,  and  attained  zrett  dis- 
tinction  for  his  admirable  sea-pieces  and  storms 
so  much  in  the  style  of  his  instructor  that  they 
are  sometimes  mistaken  for  the  works  of  Back- 
huysen.  His  calms  possess  considerable  merit, 
with  some  resemblance  to  the  works  of  Wm.  Van- 
dervelde;  but  his  hurricanes  and  tempests  are 
represented  with  the  most  impressive  fidelity. 
Many  of  his  pictures  have  been  purchased  for  the 
private  collections  of  England,  and  they  are  highly 
prized  both  there  and  in  Holland.  Rietschoof  died 
in  1719.  His  son  and  scholar,  Henry  R.,  was  bom 
at  Hoom  in  1678,  and  painted  similar  subjects, 
which,  though  unequal  to  the  works  of  his  father, 
possess  sufficient  merit  to  find  a  place  in  the  Dutch- 
collections.  He  also  copied  the  works  of  Back* 
huysen  with  great  exactness,  and  his  works  are 
probably  mostly  attributed  to  that  master  or  to 
the  elder  Rietschoof. 

RIGAUD,  Htacinthe,  an  eminent  French  por* 
trait  painter,  sumamed  the  French  Vandvck,  was 
bom  at  Perpignan  in  1659.  He  acquired  the  ele- 
ments of  design  from  his  father,  Matthias  Rigand  ; 
but  the  latter  dying  while  he  was  verv  young,  he 
was  placed  under  a  portrait  painter  at  Montpellicr, 
where  he  continued  till  his  eif^hteenth  year,  ana 
then  settled  at  Lyons.  Notwithstanding  the  am- 
ple encouragement  he  received  in  that  city,  be  was 
determined  to  attain  greater  excellence.  In  1081 
he  visited  Paris,  to  study  historical  painting  in  tho 
Academy,  and  in  the  following  year  he  obtained 
the  ^nd  prize,  which  entitled  him  to  the  royal 

Eension.  Instead  of  proceeding  to  Italv,  however, 
e  decided  to  accept  the  advice  of  Charles  le  Bnin, 
and  confine  himself  to  portrait  painting.  Adopt- 
ing the  admirable  style  of  Vandyck,  he  attained 
great  excfcllence,  and  was  very  extensively  patron- 
ized by  Louis  XIV.,  whose  portrait  he  frequently 
painted ;  also  by  the  Frencn  nobility,  and  many 
illustrious  foreigners.  His  heads  are  full  of  char- 
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acter  and  expression,  his  toabh  is  bold  and  free, 
and  his  coloring  more  chaste  than  asnal  am  one 
French  artists.  Unfortunately  for  the  beaatj  of 
his  portraits,  they  are  mostly  represented  with 
enormous  perukes  and  preposterous  habiliments ; 
but  this  was  rather  the  fault  of  the  times  than  the 
artist.  In  1700,  Rigaud  was  chosen  a  member  of 
the  Royal  Academy,  and  presented,  as  the  reception 
piece,  his  admirable  portrait  of  Desjardins. — 
Among  his  few  historical  works  are  a  picture  of 
St.  Andrew,  in  the  hall  of  the  Academy ;  and  a 
Nativity,  engraved  by  Drevet.  Many  of  his  por- 
traits have  also  been  engraved  by  the  best  French 
artists,  among  which  are  those  of  Bossuet,  bishop 
of  Meaux,  by  Drevet ;  and  his  own  portrait,  by 
Gerard  £aelinck.  Rigaud  was  honored  with  the 
Order  of  St.  Michael ;  was  appointed  a  professor, 
and  afterwards  director  of  the  French  Academy. 
He  died  in  1743. 

RIGAUD.  Jean,  a  French  painter  and  engraver 
of  landscapes  and  views,  was  born  at  Paris  about 
1700.  He  engraved  many  plates  from-  his  own  de- 
signs, in  a  spirited  and  masterly  style,  with  figures 
neatly  and  correctly  drawn.  Several  of  his  etch- 
ings represent  views  in  the  vicinity  of  London, 
wherefore  he  is  supposed  to  have  visited  England. 
Nagler  says  he  died  in  1754,  and  gives  a  long  list 
of  his  plates,  among  which  are  the  following.  His 
son,  Jean  Baptiste  R.,  engraved  a  view  of  the 
Bourbon  palace,  after  a  design  by  his  father. 

A  pair  of  Views  of  MarwillM,  at  the  time  of  the  plague 
in  1720.  A  Mt  of  riz  Views  of  the  Chateau  and  Gardens 
of  Marly.  The  Garden  of  the  Tuileries.  A  View  of  the 
Chateaa  of  the  Lozemhoarg.  A  View  of  Hampton  Gonrt. 
St.  James'  Park.  Greenwich  Park.  Greenwien  Hospital. 
A  set  of  six  Landseepes  with  figures.  A  set  of  six  Views 
in  Franee,  with  rural  amasementi. 

RIGAUD,  John  Francis.  This  historical 
painter  was  probably  of  French  origin.  He  visit- 
ed England  in  the  latter  part  of  the  last  century, 
and  practised  the  art  there  for  a  number  of  years. , 
He  painted  a  number  of  pictures  for  Boydell's 
Shakspeare  Gallery ;  also  several  subjects  of  a  sa- 
cred character,  and  subjects  from  the  history  of 
England.  He  was  chosen  a  member  of  the  Koy- 
al  Academy,  and  presented  his  pk:ture  of  Samson 
breaking  his  Bonds,  in  a  style  partaking  more  of 
the  French  than  the  English  school.  The  reputa- 
tion of  Rigaud  has  been  considerably  diffused 
through  many  engravings  of  his  pictures,  and  by 
his  translation  of  Leonardo  da  Vinci's  Treatise  on 
Painting,  illustrated  with  oopper  plates.  His 
death  is  supposed  to  have  happened  in  1810. 

BIGHETTI.  Mario,  a  painter  bom  at  Bologna 
about  1590,  wno  studied  under  Lucio  Massari. 
There  are  several  of  his  works  in  the  Bolognese 
churches,  among  which  are  the  Nativity  in  S.  Lu- 
cia, and  Christ  appearing  to  Mary  Magdalene  in 
8.  Giacomo  Maggiore. 

RILEY,  John,  an  English  portrait  painter,  bom 
at  London  in  1646.  He  stuoied  under  Isaac  Ful- 
ler and  Gerard  Zoust  Walpole  considers  him 
as  one  of  the  best  English  artists,  but  being  very 
diffident  of  his  own  abilities,  he  was  little  noticed 
until  after  the  death  of  Lely.  He  painted  the 
portraits  of  Charles  II.,  James  II.  and  his  Queen ; 
also  those  of  William  and  Mary,  who  appointed 
him  their  court  painter.  Several  of  his  works, 
according  to  Bryan,  would  have  done  credit  to 
either  Lely  or  Kneller :  particularly  his  portrait 


of  Lord  Sleeper  North  at  Wroxton.    He  died 
in  1691. 

RILEY,  Chables  Reuben,  an  English  painter, 
was  born  at  London  about  1752.  He  stuoied  un- 
der J.  H.  Mortimer,  and  drew  the  gold  medal  at 
the  Academy  in  1778,  for  his  picture  of  the  Sacri- 
Aoe  of  Iphigenia.  At  the  recommendation  of  hit 
instructor,  he  was  employed  by  the  Duke  of  Rich- 
mond in  the  deooratwns  at  Goodwood  ;  and  subse- 
quently embellished  the  mansion  of  Mr.  Conelly, 
in  Ireland.  During  the  remainder  of  his  life,  he 
was  principally  occupied  in  making  designs  for  the 
booksellers,  evmcing  oonaiderable  fancy,  taste,  and 
ability.    Riley  died  in  1798. 

RIMINALDI,  Orazio.  an  eminent  painter,  bom 
at  Pisa  in  1598.  After  studying  under  Anrelio 
Lomi  in  his  native  place,  he  visited  Rome,  and  en- 
tered the  school  of  Orazio  Lomi.  called  Gentiles- 
chi.  During  a  residence  of  several  years  at  Rome, 
he  studied  with  great  assiduity  the  antique  and  the 
productions  of  the  great  masters,  and  on  return- 
ing to  Pisa,  became  distinguished  as  one  of  the 
most  promising  artists  of  his  time.  He  did  not 
imitate  either  of  the  Lomi,  but  followed  at  first 
the  style  of  Caravaggio,  and  afterwards  adopted 
that  of  Domenichino,  ^*  to  rival  whom."  says  Lan- 
zi,  '*  he  seems  to  have  been  intended'  by  nature. 
From  the  time  that  the  art  of  painting  revived  in 
Pisa,  that  city  had  not  perhaps  so  eminent  a  paint- 
er, nor  have  many  better  been  bom  on  the  banks  ^ 
the  Amo,  a  soil  so  propitious  to  the  arts.  Grand 
in  contour  and  in  drapery,  after  the  manner  of  the 
Caraoci,  pleasing  and  agreeable  in  his  camaUons, 
foil,  free,  and  delicate  in  the  management  of  his 
pencil,  he  would  have  been  faultless,  had  not  the 
wretched  stvle  of  engraving  rained  prejudices 
against  him.*'  Among  his' principal  works  in  the 
churches  of  Pisa,  are  two  in  the  Cathedral,  repre- 
senting the  Brazen  Serpent,  and  Sampson  destroy- 
ing the  Philistines,  forming  a  perfect  studv  to  ea^a 
a  knowledge  of  that  epoch  of  painting.  His  Mar- 
tyrdom of  St.  Cecilia  is  now  in  the  Florentine 
Gallery.  Lanzi  says  his  last  work,  the  Assump- 
tion, painted  in  oil,  is  one  of  the  best  conceived  and 
most  perfect  works  that  Tuscany  has  ever  bdield. 
Unfortunately  for  the  art,  Riminaldi  was  carried 
off  by  the  plague,  according  to  Morrona,  in  1631 , 
his  Assumption  was  feebly  completed  by  his  IntK 
ther  Girolamo.  and  sold  at  5000  crowns.  Had 
this  artist  lived  longer,  it  involves  no  great  hazard 
to  assert  that  he  would  have  been  a  second  Zam- 
pieri. 

RIMINALDI,  Girolamo,  was  the  brother  of 

the  preceding,  and  flourished  at  Pisa  about  1630. 
He  gained  considerable  distinction  in  his  time,  and 
was  invited  to  Naples,  where  he  executed  some 
works  in  the  chapel  of  8.  Gennaro.  According  to 
Morrona.  he  afterwards  visited  Paris  at  the  request 
of  Marie  de  Medids,  and  was  employed  by  the 
French  court.  There  are  a  few  of  his  works  ia 
the  collections  of  Pisa  and  other  places. 

RIMINALDI,  DoMEKioo,  an  Italian  sculptor 
in  wood,  was  born  at  Pisa  in  1595.  He  gained 
considerable  distinction  for  his  admired  works  in 
the  Cathedral  of  Pisa,  among  which  was  a  bas- 
relief  of  the  grand  altar,  representing  the  Corona- 
tion of  the  Vi^in,  afterwards  placed  in  a  chapel 
of  the  Campo  Santo.  He  died  at  Pisa  in  1637. 

RIMINI,  Babtolomeo  da.    See  Coda. 
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RIMINI,  Lattahzio  da.    See  Bella  Marca. 

RIN ALDO,  Sahto,  called  il  Tromba  (the  Trum- 
pet), was  a  reputable  Florentine  painter,  and  flour- 
ished from  about  1640  to  1660.  He  studied  under 
Franoesoo  Furini,  and  painted  landscapes  and  bat- 
tle pieces. 

RINCON,  AirroNio  dsu  a  Spanish  painter,  bom 
at  Gnadalazanu  in  1446.  He  is  termed  the  found- 
er of  the  Spanish  school.  He  studied  at  Rome, 
and  on  returning;  to  Spain  was  appointed  painter 
to  the  court  of  Ferdinand  and  Isabella.  Many  of 
bis  works  perished  in  the  destmctiye  oonflagration 
of  the  Prado,  in  1608 ;  the  principal  that  remain 
are  two  portraits  of  his  royal  patrons  Ferdinand 
and  Isabella,  in  the  church  of  San  Juan  de  los 
Reyes  at  Toledo ;  and  an  altar-piece  in  the  church 
cf  ^bledo  de  Chabela,  a  small  town  in  the  arch- 
bishopric of  Toledo.  Rinoon  was  appointed  groom 
of  the  king's  chamber,  and  a  knight  of  the  order 
of  Santiago.    He  died  in  1500. 

RING.  PsTRR  DR.  a  Dutch  punter  of  still-life, 
who  floiirished  about  1650.  His  name  is  not  men- 
tioned by  the  writers  cf  his  country,  but  there  is' 
an  admired  picture  by  him  in  the  Museum  at  Am- 
sterdam, representing  a  table  covered  with  blue 
Telmet,  upon  which  are  yarious  kinds  of  fruit,  and 
shell-fish.  His  works  are  generally  marked  with 
a  ringj  probaUy  in  allusion  to  his  name;  seyeral 
were  taken  to  England  a  number  of  years  ago, 
and  are  supposed  to  have  been  attributed  to  John 
BaTid  de  Heem. 

y^v  RINGGLI,   GoTHARD,    a   reputable 

f  T)  Swiss  painter,  bom  at  Zurich,  according 
V  ITv^to  Fftessli,  in  1575.  Little  is  known  of 
^^the  circumstances  of  his  life,  and  his  in- 
structor is  not  mentioned.  He  was  employed  by 
the  magistrates  of  Berne  to  paint  seyeral  large 
pictures  relating  to  the  national  history,  such  as 
the  Foundation  of  the  city  of  Berne,  and  the  Arms 
cf  ti)e  Republic,  sustained  by  allegorical  figures  of 
Religion  and  Liberty.  Fflessli  praises  them  for 
ing^nity  of  composition,  correctness  of  design, 
yigorous  and  beautiful  execution.  Among  the- 
other  excellent  works  of  Ringgli  are  his  pictures 
of  (lirist  at  the  Tomb,  Susanna  in  the  Bath,  and 
Faith  preseryed  from  the  Storms  of  Persecution. 
Nagler  and  Brulliot  mention  about  twelve  etchings 
by  this  artis<)  ^m  his  own  designs,  in  a  bold, 
free  style,  marked  with  a  monogram  composed  or 
the  letters  G.  R.,  or  G,  Ringly  u  Zurich  Jedt,  1628. 
He  died  in  1635. 

RIOJA,  DoMERico  D6  LA,  a  reputable  Spanish 
acalptor,  who  flourished  at  Madrid  about  1645, 
under  the  reign  of  Philip  IV.  Among  other  works 
he  executed  a  statue  of  St.  Peter,  for  a  church  of 
that  city ;  and  several  bronze  statues  for  the  Oc- 
ta^n  Saloon  of  the  royal  palace.  He  died  about 
1656. 

RIPOSO.  Felice.    SeeFicHERELLi. 

RISTORO,  F.,  was  an  old  Florentine  painter 
and  architect,  who  flourished  in  the  13th  century, 
and  erected,  in  concert  with  F.  Sisto,  the  grand 
bridges  of  the  Carraja  and  the  Holy  Trinity,  in 
1254.  Baldinucci  says  their  pictures  resemble 
tho6e  of  Arnolfo.  and  proceeds  to  class  them 
aroong  the  scholars  of  that  master ;  but  Lanzi 
thinks  it  more  probable  that  Arnolfo,  and  even 
Cimabue,  imitated  them. 
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RISUENO,  Josi,  a  reputable  Spanish  painter 
and  sculptor,  was  b^rn  at  Granada  about  1640. 
He  studied  both  arts  under  Alonso  Cano,  and  at* 
tained  considerable  reputation.  He  painted  a  num* 
her  of  pictures  in  the  churches  of  his  native  city, 
distingiiished  for  their  good  taste  of  design,  soft 
and  harmonious  coloring.  His  largest  painting  is 
in  the  cupola  of  the  Carthusians,  where  he  wrought 
in  concert  with  his  eulogist,  Antonio  Palomino. 
There  are  also  many  of  his  sculptures  in  the 
churches  of  Granada,  in  the  style  of  Alonso  Cano. 
Risueno  died  at  Granada  in  1721. 

RITCHIE,  John,  a  Scottish  sculptor,  was  bom 
at  Musselburg  in  1810.  He  was  the  brother  of 
the  distinguished  sculptor  Alexander  Ritchie,  who 
studied  at  Rome,  under  Thorwaldsen,  and  is  now 
an  Associate  of  the  Royal  Scottish  Academy.  He 
acquired  a  good  knowledge  of  the  art  in  his  native 
country,  aivd  produced  a  number  of  works,  which 
evince  considerable  skill  and  inventive  genius. 
His  sUtue  of  Sir  Walter  Scott,  at  Glasgow,  is  a 
work  of  uncommon  merit ;  and  his  group  from 
*'  The  Deluge,"  exhibited  at  Edinburg  in  1832,  re- 
ceived much  approbation.  \J\xm  the  arrival  of  his 
brother  Alexander  from  Rome,  John  Ritchie  en- 
tered his  studio  as  an  assistant,  and  wrought  with 
him  for  many  years.  At  length  Mr.  Davidson  of 
London,  having  seen  Ritchie's  model  of  ^^  The  Del- 
uge," commissioned  him  to  execute  it  in  marble, 
whereupon  he  started  for  Italy,  in  order  to  prose- 
cute his  work  with  every  advantage.  Unfortu- 
nately, he  died  soon  after  his  arrival,  in  the  au- 
tumn of  1850. 

RITRATTI,  Sartino  da'.    See  Vandl 

RITIJS,  Michael,  an  obscure  engraver,  who 
lived  about  the  middle  of  the  17th  century,  and  ex- 
ecuted, among  other  worka  a  plate  of  the  Virgin 
and  Infant,  c^ter  Annibaie  CaraccL  1647. 

RIVALZ,  Jean  Pierre,  a  French  painter,  born 
at  Bastide  d'Ai\]ou  in  1625.  He  had  a  strong  in- 
clination for  art.  and  learned  design  from  a  monk, 
named  Ambroise  Fredeau,  who  had  been  a  scholar 
of  Simon  Youet.  He  afterwards  visited  Rome  for 
improvement ;  and  according  to  the  Biographie 
Vhiver$elle^  he  attained  such  excellence,  particu- 
larly in  perspectiye  and  architecture,  that  Poussin 
employed  him  to  assist  him  in  some  of  his  works. 
On  returning  to  France,  he  settled  at  Toulouse,  and 
was  appointed  painter  to  the  city.  He  executed 
many  works  which  compared  favorably  with  co- 
temporaneous  productions  of  the  French  school ; 
but  they  were  nearly  all  destroyed  in  1793.  Ri- 
valz  instructed  a  number  of  scholars,  among  whom 
was  la  Fage.    He  died  in  1706. 

RIVALZ,  Antoiiie,  a  distinguished  French 
painter,  the  son  of  J.  P.  Riyalz,  was  born  at  Tou- 
louse in  1667.  After  acquiring  from  his  father 
the  elements  of  design,  he  visited  Paris  for  im- 

Erovement,  and  afterwards  went  to  Rome,  where 
e  studied  the  works  of  the  great  masters  with  as- 
siduity, and  succeeded  in  drawing  the  prize  at  the 
Academy  of  St.  Luke,  for  his  picture  of  the  Fall 
of  the  Rel)el  Angels.  On  returning  to  Tou1ous€l 
he  established  himself  in  that  city,  and  practisecl 
the  art  with  reputation  for  many  years.  Inferior 
to  his  father  in  beauty  of  coloring,  he  surpassed 
him  in  fertility  of  invention  and  correctn^s  of  de- 
sign ;  he  also  possessed  an  extraordinary  talent 
for  copying  the  productions  of  the  great  Italian 
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mutera.  Ri^lz  wu  Toy  aetiT«,  both  in  words 
and  deeds,  in  founding  and  establishing  the  Acad- 
emy of  Painting,  in  his  native  dty,  where  most 
ct  his  works  are  to  be  fonnd.  He  died  in  1735. 
There  are  by  him  a  great  nomber  of  drawings, 
executed  in  a  very  free  style,  resembling  that  of 
Raymond  de  la  Face ;  also  a  few  spirited  etchings, 
among  which  are  Uie  following :  The  Martyrdom 
of  St.  S^raphorianos.  An  Allegorical  sul^t  of 
Vice  dnven  away  by  Truth,  as  the  enemy  of  the 
Arts  and  Sciences;  in  memory  of  N.  Fousnn. 
Four  plates  of  AU^orical  Subjects  for  a  treatise 
on  Painting,  by  Dupuy  du  Orez. 

RIVALZ,  Jean  Picrrb,  a  Frendi  painter  sad 
•en^ver,  was  the  son  of  Antoine  P.  After  ac- 
quiring a  knowledge  of  design  in  his  own  eomrtry. 
he  visited  Italy  ror  improvement,  and  remained 
there  eleven  years.  The  Pope  made  him  a  iniight 
of  the  Order  of  the  -Golden  Spur.  On  returning 
to  France  he  settled  at  Toulouse,  and  ^ned  con- 
siderable reputation.  Among  his  principal  works 
in  that  city,  are  those  at  the  Chartreuse,  and  at 
the  hotel  of  the  Grand  Prior  of  Malta.  He  estab- 
lished a  school  of  painting  and  engraving,  and  pub- 
lished a  collection  of  prints  in  folio,  engraved  by 
his  scholars,  of  a  number  of  antiques,  in  his  own 
possession.  £n  1770,  he  published  a  work  entitled 
Anafyse  dea  oworaget  de  pemture,  sculpture^  etc,, 
qui  eont  done  VhAd  de  ville  de  Tomouee,  8  vo. 
Rivalz  died  in  1785. 

RIVALZ,  Bartbolomew,  a  French  engraver, 
WM  the  nephew  %nd  pupil  of  Antoine  R.,  Mm  at 
Toulouse  in  1724.  He  executed  a  number  of  spir- 
ited etchings,  among  which  are  the  following:  The 
Fall  of  the  Rebel  Angels ;  (rfter  Ant.  JRivalz,  Ju- 
dith and  Holofernes,  do. ;  Joseph  and  Potiphar's 
Wife,  do.;  The  Death  of  Mary  Magdalene,  after 
Benedetto  Lutu 

RIVAROLA,  Alfonso,  called  II  Chbnda,  a 
distinguished  Italian  painter,  was  bom  at  Ferrara 
in  1607.  He  studied  under  Carlo  Bononi,  and  be- 
came his  most  distinguished  disciple.  At  the  death 
of  that  master  he  was  proposed  by  Guide  Reni, 
to  complete  the  Marriage  ot  the  Virgin,  sketched 
bv  Bononi,  for  the  church  of  S.  Maria  in  Vado  at 
F'errara.  Rivarola  also  painted  a  number  of  excel- 
lent works  for  the  churches,  which  are  highly  eli- 
teeroed ;  among  them  is  his  Baptism  of  St  Agos- 
tino,  in  the  church  dedicated  to  that  saint,  *^  ex- 
hibited," sayslisnzi,  ^Mn  a  temple  of  noble  archi- 
tecture, in  a  style  of  foreshortening  that  displays 
A  master" ;  also  the  Resurrection,  at  the  Teatini ; 
and  the  Brazen  Serpent,  in  S.  Niccolo.  There  are 
a  few  of  his  works  in  the  private  collections  of  Fer- 
rara^ but  he  seems  to  have  aimed  rather  at  popular 
admiration,  and  was  fluently  employed  as  ar- 
chitect and  painter  for  arranging  tournaments  and 
other  public  festivals.  Rivarola  died  at  the  pre- 
mature age  of  thirty-three,  in  1640. 

RIVE.  Peter  Louis,  a  reputable  Swiss  portrait 
painter,  born  at  Geneva  in  1753.  He  studied  under 
Chevalier  Fassin.  and  afterwards  visited  Italy  for  im- 

grovement.  He  traveled  through  Switzerland  and 
avoy,  making  many  designs  of  the  most  roman- 
tic scenery,  which  were  of  great  use  in  his  subse- 
quent productions.  His  works  were  much  es- 
teemed, and  are  scattered  over  Germany,  Russia, 
and  England.  Among  the  principal  is  a  grana 
landscape^  of  a  warm  and  vigoroas  coloring,  pre- 
sented by  Rive  to  the  Society  for  the  Encourage- 


ment cf  the  Fine  Arts  at  Geneva ;  and  b  splendid 
View  of  Mont  Blanc,  in  the  CabiiMt  of  Prinee 
Galitan,  at  St  Petersburg. 

RIVSLLO.    See  Morbtto. 

RIVERDITI,  Mabc'  Antonio,  a  psniter  bora 
at  Alessandria  della  Paglia,  who  studied  at  Bo- 
logna^ according  to  Lanzi.  and  flourished  in  that 
city,  in  the  latter  half  of  the  }8th  century.— 
He  painted  portraits  with  considerable  suooess, 
and  Lttna  commends  his  euly'ects  of  history  for 
their  dear,  chaste  style,  and  freedom  from  man- 
nerism. He  firedfaeatly  imitated  the  style  of  Gni^ 
do,  particularly  in  his  Oenoeption,  in  the  Padri 
CamaldoleaL  He  died,  aooording  to  Lain  and  Za- 
ni,  in  1774 

RIVIBRA,  FitANOBeoo,  a  French  pamter,  wtio 
visited  Italy,  and  flourished  at  Leghorn  doriiig  the 
first  half  of  the  18th  century.  According  to  Lanzi, 
he  was  mnch  esteemed  for  his  talents  in  punting 
conversations  and  Turkish  ballets  for  the  private 
eolleetions.  Having  been  extensively  onplo^ed  in 
.  painting  portraits  for  the  foreign  nmlity  or  Fler- 
enoe,  his  name  must  be  well  known  in  England  and 
Eranoe,  idthongh  not  mentioned  in  the  Ei^liah  dio- 
tionariea.  There  is  a  portrait  of  Riviera,  ezeented 
by  himaelC  in  the  Florentine  gallery,  fie  died  at 
I^hom  about  175a 

RIVOLA,  CrfirsBPPB,  a  Milanese  painter,  bom 
in  1740,  was  a  scholar  of  Filippo  Abbiati.  He 
painted  •much  for  the  private  collections,  and,  ac- 
cording to  Lanzij  was  esteemed  by  his  Mlow  eiti- 
sens  among  the  best  pupils  of  his  instructor. 

RIZI,  Francisco.  This  artist,  tiie  son  of  An- 
tonio Rizi,  a  Bolognese  painter,  who  had  aooom- 
Snied  Fcderigo  Zuccaro  to  Spain,  was  bom  at 
adrid  in  1608.  He  studied  under  Vinoenzio  Car- 
ducci,  and  early  manifested  great  natural  talents; 
but  being  allowed  to  indulge  his  abundant  imagi- 
nation, he  neglected  academic  study,  and  soon  fell 
into  a  dangerous  facility  of  execution.  His  bril- 
liant, though  superficial  talents,  gained  the  ap- 
proval of  &e  public ;  Rizi  was  appointed  paint- 
er to  the  cathedral  of  Toledo,  and  in  1656,  court 
painter  to  Philip  I V. ;  he  was  also  continued  in  that 
office  by  Charles  II.,  who  added  to  it  the  honor 
of  deputy  Keeper  of  the  royal  Keys.  There  are 
many  of  his  works  in  the  palaces,  churdiefi,  and  ca- 
thedrals of  Spain,  which  sufficiently  evince  that  he 
contributed  materially  to  the  downfi^ll  of  art  in 
that  country.  His  last  design,  probably  his  best, 
was  a  sketch  for  the  esteemed  altar-piece  in  the 
sacristy  of  the  Escurial,  completed  after  the  death 
of  Rizi,  by  his  disciple  Coello.    He  died  in  1685. 

RIZI,  Fray  JDAN,'the  brother  of  the  preceding, 
was  born  at  Madrid  in  1595.  He  surpassed  his 
broths  in  correctness  of  design,  and  the  conduct 
of  the  chiaro-scuro.  In  the  latter  part  of  his  life, 
he  went  to  Rome,  and  was  appointed  an  arch- 
bishop by  Clement  X.,  in  1675,  but  died  befors 
entering  upon  his  office.  There  are  a  number  of 
his  principal  works  in  the  Benedictine  monastery 
of  S.  Martin  at  Madrid.  During  the  peninsular 
wars,  a  painting  representing  St  Benedict  celebra- 
ting mass,  was  removed  to  Pari&  and  placed  in  the 
Louvre;  but  it  was  restored  in  1815. 

RIZZO,  Marco  Luciaho,  an  eminent  Venetian 
artist  in  mosaic.  This  art  was  commenced  in 
Italy  by  the  Greeks  as  early  as  the  eleventh  cen* 
tury,  and  was  subsequently  continued  by  the  Ital 
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Its  gradnd  improvement  mty^  be  traced  hv 

Hbe  inviluiSde  spedmens  preserved  in  the  diarch 
of  S.  Mark  at  Venice,  first  the  antique,  and  after- 
v«rds  the  antique  modem  stjle.  Finall^^  ao- 
cording  to  Lanzi,  Uie  art  was  completely  reformed 
about  1517,  by  Marco  Luciano  Rizio,  and  Vinoen- 
sic  Bianchini,  under  whom,  and  the  two  Zaccati, 
it  attained  such  perfection,  that  Vaaari  says  '*it 
would  not  be  ^ssible  to  effect  more  with  colors." 
See  Bianchinu  ' 

r6,  Giotaniu    See  John  BoTTSNflAMKB. 

HOBART,  a  Dutch  painter  who  flourished  dn- 
rmg  the  last  century,  and  is  said  to  hare  been  a 
fidiolar  of  John  van  Hnysnm.  He  painted  fruit, 
flowers,  dead  game,  and  landscapes.  His  works  are 
probably  attoi%ttted  to  some  more  eminent  painter. 

ROBATTO.  Gio.  Stbfano,  a  painter  bom  at 
SteTona,  in  the  Genoese  state,  in  1649.  He  studied 
at  Rome  under  Carlo  Maratti,  and  subsequently 
metored  his  genius  by  visiting  other  schools  of 
Italy.  After  a  visit  in  Germany,  he  returned  to 
his  native  place,  and  executed  a  number  of  excel- 
jknt  works,  which  excited  the  unqualified  praise 
ef  the  Genoese  professors,  especially  for  their  oeau- 
tifol  coloring.  Unfortunately  for  the  cause  of  art, 
be  d^rsded  his  noble  tiknts  bpr  a  fatal  passion  for 
gaming,  and  produced  many  mferior  works  at  a 
trifling  pricey  so  that)  acooraing  to  Lansi,  it  may 
be  said  that  Savona  luid  not  a  better  nor  a  worse 
^ttter  than  Bobatto.  One  of  his  best  frescos  is 
m  the  cloister  of  the  Capuchins,  representing  St 
Francis  receiving  the  Stigmata.    He  died  in  1733. 

ROBBIA.  LncA  dblla,  a  Florentine  sculptor, 
who  flourislied  about  1460.  It  is  Y&ry  probable 
that  he  was  a  scholar  of  Lorenzo  Gbiberti.  as  be 
seems  to  have  executed  a  part  of  the  bas  reliefs 
for  the  &mous  gates  of  the  Florentine  Baptistery. 
Together  with  his  brother  A^atino,  and  his  ne- 
phew Andrea,  he  gained  considerable  reputation 
by  his  enamelled  sculptures  in  terra  ootta.  At 
San  Miniato.  near  Florence,  there  is  a  bas-relief 
by  Lock,  representing  the  Virgin  and  Infant ;  and 
ID  the  Hospital  of  the  Innocents  at  Florence,  are 
ae?eral  figures  of  children  by  Andrea,  in  demi- 
relief  commended  by  Vasari. 

ROBERT,  Nicolas,  a  French  painter,  was  bom 
at  Orleans  in  1610.  &e  gained  considerable  dis- 
tinction for  his  miniature  pictures  of  animals,  in- 
sects, and  plants,  and  was  employed  by  Gaston, 
dttke  of  Orleans,  to  paint  the  most  curious  beasts 
and  birds  in  the  royal  menagerie.  These  minia- 
tures are  still  preserved  in  the  royal  library  at 
Paris ;  there  are  also  by  him  several  etchings  of 
similar  suUects.  and  a  ^et  of  six  plates  of  vas^, 
after  the  designs  of  Charmeton.  Robert  died  in 
1684. 

ROBERT,  A.,  a  French  engraver,  who  flourish- 
ed about  the  middle  of  the  18th  century.  He 
studied  under  J.  C.  le  Blond,  and  is  chiefly  known 
by  a  number  of  good  prints,  colored  according  to 
thesvstem  of  his  instructor,  by  printing  with  four 
plattf, 

ROBERT,  Hubert,  a  reputable  French  painter, 
was  bom  at  Pans  in  1733.  After  acquiring  the 
dements  of  design  in  his  native  city,  he  visited 
Rome  for  improvement  and  studied  in  the  French 
Academy,  then  under  the  direction  of  Carlo  Natoire. 
Haring  a  residence  of  several  years  at  Rome,  he 
•lade  many  accurate  designs  of  architectural  men-  I 


uments  in  that  dtj ;  he  afterwards  returned  to 
Paris,  and  was  principal])^  employed  in  painting 
architectural  ana  perspective  views.  Many  of 
them  represent  scenes  in  the  vicinity  of  Rome^ 
which  were  highly  esteemed,  combining  the  styles 
of  Gio.  Paolo  Pannini  and  Joseph  Vemet  Robert 
was  chosen  a  member  of  the  Royal  Academy,  and 
was  twice  invited  to  St  Petersburg  by  the  Em- 
press Catherine  11.,  in  1782  and  1791.  There  are 
by  him  several  spirited  etchings,  among  which  is  a 
set  of  ten  architectural  landscapes,  entitled  Les 
Soiriet  de  Borne.    He  died  in  1808. 

ROBERT,  Nicolas,  a  French  painter,  who  vis- 
ited the  court  of  Savoy  at  Chambery,  and  was 
employed,  according  to  Lanzi,  by  the  Duke  (Phili- 
bert  L),  from  1478  to  1477.  His  works  have 
either  perished,  or  remain  unknown ;  and  Lanri 
thinks  it  probaUe  that  he  was  a  miniature  painter, 
er  illuminator  of  manuscripts. 

ROBERT,  Paul  Ponce  AAtoinb,  a  French 
painter,  bom  at  Sery  en  Porcien,  in  Champagne, 
m  1686.  He  studied  under  Pierre  Jacques  Cazes, 
and  afterwards  in  Italy.  On  returning  to  Paris, 
he  painted  an  altar-piece  for  the  church  of  the 
Capuchins^  representing  the  Martyrdom  of  St. 
Fidele,  which  is  his  principal  work  as  a  painter, 
and  gained  him  a  pension  from  Cardinal  de  Rohan. 
Robert  etched  several  plates  from  the  chiaro-scuros 
by  Nicolas  le  Sueur,  for  the  Crozat  collection, 
which  are  described  in  the  Manual  of  Huber  and 
Rest    He  died  at  Paris  in  1733. 

ROBERT,  Louts  Lbopolo,  a  painter  of  the 
French  schoifl,  was  bom  in  the  Canton  of  Neuf- 
chatel,  in  Switzerland,  in  1794.  He  early  mani- 
fested a  strong  inclination  fer  art,  and  was  taken 
by  the  engraver  Charles  Girardet  to  Paris,  where 
he  entered  the  school  of  David,  and  made  excel- 
lent progress  in  painting.  He  also  studied  en- 
graving under  Girardet,  and  in  1814  gained  the 
second  prize  for  a  fine  copper  plate.  He  <  made 
strenuous  exertions  to  gain  the  grand  prize  in 
painting;  but  the  congress  of  Vienna  having 
transferred  to  Prussia  in  1815,  his  native  province 
Neufchatel,  he  was  declared  a  foreigner,  and  ex- 
cluded from  competition  in  the  Andemv.  The 
banishment  of  his  friend  and  instructor  David,  at 
the  Restoration,  induced  Robert  to  leave  France, 
and  he  accordingly  returned  to  his  native  prov- 
ince^ where  he  painted  portraits  for  about  a  year 
and  a  half^  and  was  then  offered  a  pension  to  en- 
able him  to  go  to  Rome,  by  M.  de  Mezerac.  Du- 
ring his  residence  in  Italy,  he  prosecuted  his  studies 
witk  the  greatest  energy  and  assiduity.  The  Ro- 
man government  having  capture-1  a  large  number 
of  bandits,  with  their  wives  and  children,  Robert 
frequently  visited  the  prison,  and  made  many 
faithful  studies  to  illustrate  their  wild  and  ro- 
mantic mode  of  life.  In  1828,  he  returned  and 
settled  in  his  native  place.  Several  of  his  pic- 
tures were  sent  to  the  Louvre,  and  were  greatly 
admired;  such  as  his  Corinne  singing  on  Cape 
Misenum,  exhibited  in  1822,  under  the  title  of 
L^Improvisaieur  Napolitairk  and  highly  praised 
for  its  simplicity,  grandeur,  and  varied  expression  in 
the  figures.  His  F6te  of  the  Madonna  dell'  Arco, 
and  his  Return  of  the  Harvesters,  are  also  much 
commended;  the  latter  has  been  engraved.  Robert 
was  of  melancholy  temperament,  and  finally  put 
an  end  to  his  life,  in  1835. 

ROBERTELLI,  Adrelio,  a  pamter  who  flour 
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kbed  at  Sayona,  in  the  Genoese  state^  in  the  latter 
part  of  the  15th  century.  Lanzi  mentions  a  pic- 
ture of  the  Virgin  hj  him,  painted  on  a  column  of 
the  old  cathedral  and  subsequently  transferred  to 
the  new  one,  where  it  excites  the  particular  ven- 
eration of  the  people. 

ROBERTS,  James,  an  English  engraver,  was 
bom  in  Devonshire  in  1725,  and  executed  several 
plates  of  landscapes  and  views  from  the  pictures 
of  Richard  Wilson,  George  Barret,  Smith  of  Chi- 
chester, and  others. 

ROBERTSON,  Gborob,  an  English  painter,  was 
born  at  London  about  1742.  After  acquiring  the 
elements  of  design  in  Mr.  Shipley's  drawing  school, 
he  visited  Italy  for  improvement,  and  produced 
several  landscapes  of  considerable  merit.  He  sub- 
sequently made  a  voyage  to  Jamaica,  and  designed 
several  views  in  that  island,  some  of  which  were 
exhibited  in  the  Academy  in  1775.  Meeting  with 
little  encouragement  in  landscape  painting,  he 
adopted  the  profession  of  a  drawing- master,  in 
whi^  he  was  more  successful.  There  are  a  few 
etchings  bgr  Robertson,  from  his  own  designs.  He 
died  in  1788. 

ROBETTA,  an  old  Italian  engraver,  concerning 
whom  little  is  known.  According  to  Huber,  he 
was  bom  at  Florence  about  14G0 ;  the  researches 
of  Vasari  and  Zani  tend  to  show  that  he  flourish- 
ed also  in  the  first  part  of  the  16th  century,  co- 
temporary  with  Gio.  Francesco  Rustici,  with  whom 
and  ten  other  Florentine  artists  he  was  accustomed 
to  mingle  in  convivial  en4«rtainments,  about  1512. 
Robetta  followed  the  occupation  of  a  goldsmith, 
and  enp*aved  a  few  plates  in  the  rude  manner 
practised  in  Italy  before  the  time  of  Marc'  Anto- 
nio. His  prints  are  very  scarce ;  Zani  speaks  of 
having  seen  thirtv,  signed  RobetOj  or  Robetta.  but 
more  commonly  Robta.  or  R.  B.  T.  A.  Bartsch 
gives  a  list  of  twenty-six.  as  follows : 

Likt  of  Prints  by,  and  attributed  to,  Robetta. 

BUBJCCT8  FBOM  THI  OLD  TSSTAHKITT. 

I.  The  Creation  of  Eve ;  not  signed.  2.  Adam  and 
Eve  driTen  from  Paradise ;  not  tigned.  3.  Adam  and 
Ere,  and  their  two  Children  ;  signed  RBT  A.  There  are 
two  impressions  of  this  plate.  In  the.  JIrt/  the  sky  is 
v^hite;  the  second  is  retouched,  and  there  are  several 
eiouds  in  the  sky,  pariioalarly  to  the  right  4.  Adam  and 
x:vo,  and  their  two  Children ;  no  mark.  The  Jlrst  state 
before  a  roand  hole  at  the  bottom  of  the  plate.  6.  Adam 
and  Kve  and  their  two  Children ;  no  mark. 

BUBJBCT8   VBOM  THB  KKW  TaSTAMBirr. 

6.  The  Adoration  of  the  Kings ;  signed  ROBETTA.  7. 
The  Nativity ;  not  signed^  bat  undoobtedly  his  work.  8. 
Jesus  Christ  baptized  in  the  river  Jordan  ;  signed  RBTA. 
9.  Jesus  Christ  taking  leare  of  his  Mother;  do.  10.  The 
Resnrreotion  of  Christ ;  do.  11.  The  Vinrin  presenting 
ber  breast  to  the  Infant ;  signed  ROBTA.  12.  The  Virgin 
seated  in  a  landscape,  Ao. ;  signed  RBTA.  13.  The  Vir- 
gin with  Angels,  ^. ;  not  signed^  but  considered  one  of 
the  most  beautiful  pieces  of  the  master.  14.  St.  Sebastian 
and  St.  Roch ;  not  signed.  15.  Faith  and  Charity,  with 
their  attributes ;  siarned  RBTA. 

MVTHOLOOICAL  SVBJKCT8. 

16.  Ceres,  with  two  coat- footed  Infants ;  sipied  RBTA. 
17.  A  young  Mar*  tied  to  a  Tree,  Ao. ;  do.  18.  Venus  sur- 
rounded by  Cupids ;  some  traces  of  the  name  may  be  seen 
m  a  dark  shadow.  19.  Apollo  and  Marsyas ;  signed  RBTA. 
20.  The  young  Uercules  between  Virtue  and  Vice ;  not 
tigned.  21.  Hercules  killing  the  Hydra ;  signed  RBTA. 
There  are  two  impressions ;  in  ihejlrst^  the  sky  is  left  white ; 
In  the  second  J  there  are  some  clouds,  and  a  falcon  chas- 
ing  a  heron.  22.  Hercules  and  Anteus ;  not  signed.  23. 
The  Lyriat ;  signed  RBTA.    24   Aa  old  Woman  and  two 


amorous  Couplef,  Ste. ;  not  signed.  ItB.  A  Man  tSad 
to  a  Tree  by  Copid,  Ao. ;  on  a  tablet  BOBBTA  (tie.).  M 
Mutioj  Benvola. ;  signed  RBTA. 

ROBINSON,  R.,-an  obpcnre  English  engraver, 
who  left  several  plates  in  mezzotinto,  among  which 
are  those  of  Sir  James  Worslej,  knight ;  Thom- 
as White,  hishop  of  Peterborough  ;  Charles  II.  i 
James  II. ;  and  Charles  I.,  after  Vandyck. 

ROBINSON.  This  English  painter  was  bom 
at  Bath,  about  1715.  He  studied  under  John 
Vanderbank  at  London,  and  gained  considerable 
distinction  in  portraits.  He  succeeded  Jervas  in 
his  house  in  Cleveland  Court,  and  obtained  exten- 
sive employment.  His  draperies  were  painted  in 
imitation  of  the  style  of  Vandyck.  but  his  color 
ing  was  feeble,  and  his  abilities  were  of  an  iuferior 
order.    He  died  in  1745. 

ROBSON,  George  Fennel,  a  distinguished 
English  landscape  painter  in  water-colors,  was 
born  at  Durham  in  1790.  He  early  manifested  a 
strong  inclination  for  art,  and  was  accustomed  to 
observe,  with  intense  interest,  the  operations  of 
the  artists  who  frequently  visited  his  native  town, 
to  design  the  beautiful  scenery  in  its  vicinity. 
Encouraged  by  Mr.  Wm.  Daniell  and  Mr.  Cot- 
man,  he  produced  several  drawings  of  considera- 
ble merit,  without  the  aid  of  regular  instruction  ; 
and  at  the  age  of  sixteen  he  visited  London  for 
improvement.  For  about  a  year,  he  maintained 
himself  by  the  sale  of  his  drawings,  and  then  pub- 
lished a  View  of  Durham,  which  brought  him  into 
public  notice.  He  afterwards  traveled  throi^ 
Scotland,  Wales,  and  freland,  designing  many 
views  of  the  most  interesting  scenery,  distinguish- 
ed for  vigorous  coloring  and  execution,  and  embel 
lished  with  animals  by  the  painter  Hills.  He  was 
a  member  of  the  Water-Color  Society,  and  sent  a 
large  number  of  drawings  to  the  ejthibitiona  of 
that  association.  His  works  were  very  popular 
during  his  life,  and  are  still  much  esteenied.  Rob- 
son  died  in  1833. 

ROBUSTL    See  Tintoretto. 

ROCCA,  GucoMo,  a  Roman  painter,  was  prob- 
ably born  about  1520,  and  studied  under  Daniele 
Ricciare]  I  i.  called  di  Vol  terra.  His  pictures  are 
mostlv  after  the  designs  of  other  masters ;  and. 
according  to  Lanzi,  they  possess  little  merit  of 
execution.  Vol  terra,  at  Kls  death,  bequeathed 
to  this  artist  a  large  number  of  designs  by  his  in- 
structor, Michael  Angelo ;  aad  several  pictures 
painted  in  concert  with  Rocca  by  Giuseppe  Cesari, 
after  some  of  these  designs,  established  the  repu- 
tation of  the  ]«tter  painter.  Rocca  died  in  the 
pontificate  of  Clement  VIIL.  between  1592  and 
1605. 

ROCCA,  Micbele,  called  il  PARHiOGUNoro.  a 
Roman  painter,  who  flourished  about  the  com- 
mencement of  the  18th  century.  Lanzi  says  he 
gained  considerable  reputation,  but  does  not  men- 
tion any  of  his  works.  There  is  some  danger, 
from  the  identity  of  their  surnames,  of  confound- 
ing him  with  Mazzuoli  and  Scaglia. 

ROCCADTRAME,  Angiolillo.  a  Neapolitan 
painter,  who  flourished  al)out  the  middle  of  the 
15th  century.  According  to  Dominici.  he  was  one 
of  the  best  scholars  of  Antonio  Solario, called  Zin- 
garo,  and  painted  a  picture  in  tiie  church  of  S. 
Brigida,  representing  that  Saint  contemplatmg  ia 
a  vision  the  Birth  of  Christ,  which  might  pass 
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with  ezperienoed  ooanoiaseurs  for  the  work  of  his 
iostnictor. 

ROCCHETTI*  Marc'  Ahtonio,  a  distinguished 
painter  of  Faenza^  who  floarished  in  the  latter 
half  of  the  16th  century.  Lanzi  supposes  him  to 
hare  been  the  same  as  Figurino  da  Faenza,  enu- 
merated hj  Tasari  among  the  best  disciples  of 
Giulio  RomanO;  but  mentioned  by  no  other  wri- 
ter. In  the  youth  of  Rocchetti,  he  executed  for 
the  church  of  S.  Sebastiano  at  Faenza,  many  small 
pictures  of  subjects  from  the  history  of  that 
gaint,  which  were  dispersed  when  the  edifice  was 
destroyed,  and  are  now  preserved  with  high  es- 
teem in  private  collections.  He  afterwards  adopt- 
ed a  grander  style,  and  imitated  the  manner  of 
Baroccio  with  such  simplicity  of  composition,  and 
sweetness  of  coloring,  that  his  works  are  quite 
conspicuous  in  the  churches,  particularly  in  S. 
Roooo,  where  he  painted  a  picture  of  the  titular 
laint^  dated  1604.  Lanzi  also  mentions  another 
by  him,  in  the  Communal  collection,  which  is  high- 
ly praised,  representing  the  Virgin  with  St.  Fran- 
cis, a  bishop,  and  two  portraits  below.  It  is  in- 
scribed M.  ArUoniut  RocheUut  Faventinu$  pin- 
gebat.  1594. 

ROCHE  RS.  Eticnnk  dgs,  a  French  engraver, 
who  flourished  at  Paris  in  the  flrRt  half  of  the 
18th  century.  He  was  probably  the  pupil  of  P. 
Drevet.  whose  style  he  followed.  His  works  do 
not  po85«ess  much  merit ;  but.  according  to  the  Bi- 
ographie  Universelle,  he  executed  a  set  of  800 
portraits  of  illustrious  personages,  was  chosen  a 
member  of  the  Royal  Academy,  engraved  a  por- 
trait of  Charles  VI.,  and  was  honored  by  that 
prince  with  a  gold  medal.     He  died  in  1741. 

ROCHFORD,  P.  DE,  a  French  engraver,  who 
flourished  about  1720.  He  practised  the  art  for  a 
namber  of  years  in  his  own  country,  and  after- 
wards removed  to  Portugal,  where  he  spent  the 
remainder  of  his  life.  There  are  by  him  several 
plates  after  J.  B.  Santerre.  and  other  painters  ; 
also  part  of  the  plates  in  the  large  folio  collection 
of  FteiM  oftht  PaUice  and  Gardens  of  Versailles, 
published  by  P.  Menant. 

ROCHIENNE,  Pierre,  a  French  engraver  on 
wood,  who  flourished  about  the  middle  of  the  16th 
century.  According  to  Papillon.  he  executed,  in 
concert  with  J.  Ferlato,  a  set  of  indifferent  wood- 
en cuts  for  the  New  Testament  in  Latin,  published 
in  1551.  Several  prints  in  the  Legenae  Doree, 
published  in  1557,  were  also  by  him. 

ROCQUE.  J.,  a  French  engraver,  who  visited 
England,  and  executed,  among  other  plates,  two 
large  plates  of  Wanstead  House,  in  Essex. 

RODE.  Cbristian  Bernard,  a  German  paint- 
V  utd  engraver,  was  bom  at  Berlin  in  1725.  Af- 
ter acquiring  the  elements  of  design  in  his  native 
city,  he  visited  Paris,  and  studied  under  Charles 
Vanloo  and  Jean  Restout  He  subsequently  pass- 
ed some  time  in  Italy,  and  then  returned  to  Ber- 
lin. He  painted  history  and  portraits  with  flatter- 
ing success ;  was  employed  for  the  churches  of 
Berlin  and  other  cities  in  Prussia ;  and  executed 
a  number  of  works  for  the  royal  palace  of  Sans 
Souci.  As  an  engraver,  he  produced  a  large  num- 
ber of  etchings,  several  of  which  are  after  his  pic- 
tares  in  the  public  edifices.  Rode  died  in  1797. 
Kagler  gives  a  long  list  of  his  plates,  among  which 
are  the  following : 


His  Portrait;  engraved  by  himself,  afltr  liedum 
Christ,  with  the  Disciples  at  Emmaus.  The'  Descent  of  the 
Holy  Ghost.  The  Ascension  ;  from  his  picture  in  the 
church  at  Roetoek.  St.  Paal  preaching.  Christ  in  the 
Garden  of  Olives ;  from  the  picture  in  the  church  of  8. 
Mary  at  Berlin.  Joseph  discovering  himself  to  his  Breth- 
ren 

RODE,  John  Hekry,  a  German  engraver,  the 
younger  brother  of  the  preceding,  was  born  at 
iBerlin  in  1727.  He  first  learned  the  business  of 
a  goldsmith,  but  afterwards  devoted  himself  to 
engra ving.  A  fter  prod ucing  several  adm  i  red  plates 
at  Berlin,  he  went  to  Paris,  and  studied  under  J. 
G.  Wille,  in  whose  finished  style  he  executed  seve- 
ral plates.  On  returning  to  Berlin,  he  published 
several  prints  from  the  designs  of  his  brother,  an<^ 
soon  acquired  a  distinguished  reputation,  but  was 
cut  off  in  the  commencement  of  a  flattering  ca- 
reer, in  1759.  The  following  are  among  his  prin- 
cipal works: 

The  Portrait  of  John  George  Wille ;  after  Schmu'J. 
A  Head  of  Epicurus ;  qfter  T.  M.  PreisUr.  Jacob  wnsst- 
ling  with  the  Angel  ;•  t^ter  C  B.  Bode.  An  Ecce  Homo ; 
do*    A  Sacriflce  of  the  Vestals ;  do, 

RODERIGO,  or  RODRIGUEZ,  Lcioi,  a  Sicil- 
ian  painter,  probably  of  Spanish  origin,  who  flour- 
ished, according  to  Hackert,  in  the  first  half  of 
the  17th  century.  After  acquiring  a  good  know- 
ledge of  the  art  in  Rome,  he  settled  at  Naples,  and 
at  first  continued  his  studies  under  Bellisario  Go- 
renzio,  whose  style  he  subsequently  relinquished 
for  that  of  Giuseppe  Cesari,  called  Cav.  d'Arpino. 
There  are  many  of  his  works  in  the  public  edifi- 
ces of  Naples,  which  have  a  degree  of  mannerism, 
but  are  distinguished  for  a  certain  grace  and  judg- 
ment superior  to  Arpino.  Notwithstanding  the 
amiable  qualities  of  RJoderigo,  his  former  instruct- 
or— the  treacherous  and  revengeful  Bellisario— be- 
came jealous  of  his  fame,  and  poisoned  him  in  the 
flower  of  his  life. 

RODERIGO,  Alo.nso,  an  eminent  Sicilian  paint- 
er, the  brother  of  the  preceding,  was  born  at  Mes- 
sina in  1578.  He  attained  a  high  reputation  in  his 
native  place,  atid  executed  a  large  number  of  works 
for  the  churches  and  public  edifices,  which  suffi- 
ciently evince,  according  to  Hackert,  his  facility  and 
excellence.  Among  his  most  admired  works  were 
the  Probatica.  in  S.  Cosmo  de'  Medici ;  and  his 
capital  picture  of  the  two  founders  of  Messina,  in 
the  senatorial  palace,  for  which  he  received  a  thou- 
sand scudi.  On  the  return  of  Antonio  Ricci,  call- 
ed Barbalunga,  to  Messina,  his  fame  and  commis- 
sions began  to  decline ;  but  being  elevated  above 
the  influence  of  petty  jealousies,  he  was  nobly  ac- 
customed to  term  his  rival  the  Caracci  of  Sicily. 
Roderigo  died  in  1648. 

RODERIGO,  Gio.  Bernardino,  called  II  Prr- 
TOR  Santo,  was  the  nephew  and  scholar  of  Luigi 
R.,  and  flourished  about  1650.  He  followed  the 
style  of  Giuseppe  Cesari  with  excellent  success, 
and  was  commissioned  by  the  Carthusian  monks 
to  complete  a  picture  left  imperfect  at  the  death  of 
that  master. 

RODERMONT.  a  Dutch  engraver,  who  is  also 
called  Rottermondt  and  Rotermans.  He  flour- 
ished about  1640.  and  executed  a  number  of  plates, 
some  of  which  are  in  the  style  of  Rembrandt 
Among  others  by  him,  are  the  portraits  of  Joan- 
nes Secundus,  a  Latin  poet  of  the.  Hague,  signed 
Rodermontfec,  ;  and  Sir  William  Waller,  with  a 
Battle  in  the  back-ground,  after  C.  Jansen. 
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RODOLPH  CoRfiADo.  This  artist  was  a  na- 
tiye  of  Germany,  the  son  of  a  sculptor,  and  flour- 
ished in  the  17th  century.  After  acquiring  a 
knowledge  of  design  from  his  father,  be  visited 
Paris,  and  afterwards  Italy,  where  he  studied  in 
the  school  of  Bernini.  He  then  went  to  Spain, 
and  gained  great  reputation  at  Valencia ;  he  was  also 
employed  at  Barcelona  by  the  archduke,  afterwards 
Charles  III.  One  of  his  principal  works  was  the 
facade  of  the  Cathedral  at  Valencia,  which  is  un- 
mercifully criticised  by  Milizia. 

RODRIGUEZ.  Frate  Adrian,  a  painter  bom 
at  Antwerp  in  1618.  His  name  was  originally 
Dierix.  but  upon  visiting  Madrid  he  entered  the 
Jesuitical  order,  and  changed  it  to  Rodriguez. 
There  are  several  pictures  by  him,  probably  in  the 
churches  of  his  order  at  Madrid,  in  the  Flemish 
taste,  among  which  are  the  Marriage  at  Cana,  the 
Disciples  at  Eromaus.  and  the  Feast  of  Simon. 
Rodriguez  died  in  1669. 

RODRIGUEZ,  Veni'Ura,  the  most  eminent 
Spanish  architect  of  the  18th  century,  bom  at  Ci- 
enpozuelos  in  1717.  He  studied  first  under  £st6- 
ban  Marchand,  who  was  then  engaged  in  carrying 
on  the  works  at  Aranjuez.  Afler  the  death  of  his 
instructor  in  1733,  he  was  engaged  by  Ivara  to  as- 
sist in  making  drawings  for  the  desien  of  the  new 
palace  at  Madrid ;  and  after  the  death  of  Ivara,  he 
was  employed  by  his  successor  Saochetti,  as  prin- 
cipal superintendent  of  the  works,  in  the  erection 
of  that  edifice,  in  1741.  He  soon  rose  to  distinc- 
tion, and  in  1747  was  chosen  an  honorary  member 
of  the  Academy  of  St.  Luke  at  Rome.  In  1752, 
at  the  establishment  of  the  Academy  of  San  Fer- 
dinando  at  Madrid,  Rodriguez  was  chosen  chi^ 
professor  of  architecture ;  and  he  discharged  the  du- 
ties of  his  office  with  admirable  zeal  and  fidelity. 
Commissions  poured  in  upon  him  from  every 
quarter,  and  there  was  scarcely  a  work  of  import- 
ance throughout  the  country,  in  which  he  was  not 
employed  or  consulted.  His  numerous  engage- 
ments prevented  his  visiting  Italy;  but  he  collect- 
ed all  pictorial  works  relating  to  its  ancient  or 
modem  edifices,  and  carefUlly  studied  the  various 
monuments  in  the  Peninsula,  of  Roman,  Moorish, 
and  Gothic  architecture.  He  is  highly  praised  by 
Ponz  in  the  Viage  de  Espana ;  his  talents  were 
of  surpassing  excellence,  and  he  doubtless  merited 
the  title  accorded  him  by  his  cotemporaries.  of 
^  The  Restorer  of  Architecture  in  Spain."    Rodri- 

fuez  was  employed  upon  a  variety  of  works,  as 
ospitals.  colleges,  churches,  and  cathedrals,  in  the 
cities  of  Saragossa,  Malaga,  Granada.  Toledo,  Val- 
iadolid,  and  other  places.  Among  the  principal 
are,  the  Sanctuary  at  Cabadonga ;  the  church  of 
the  hospital  at  Oviedo ;  that  of  S.  Felipe  Neri  at 
Malaga ;  and  the  Palace  of  the  Duke  de  Liria  at 
Madrid.  Rodriguez  died  at  Madrid  in  1785,  and 
was  buried  in  the  church  of  8.  Marcos,  erected  by 
himself. 

ROELAS,  Juan  de  las,  an  eminent  Spanish 
painter,  descended  from  a  noble  family  of  Flemish 
origin,  was  bom  at  Seville  in  1560.  He  first  com- 
menced the  study  of  medicine,  but  after  taking  his 
degree  he  concluded  to  gratify  a  strong  inclination 
for  art,  and  accordingly  went  to  Italy  for  improve- 
ment. He  visited  Venice,  and  is  said  by  Palomino 
to  have  studied  under  Titian,  but  the  latter  died  in 
1576.  when  Roelas  was  only  edxteen  years  of  age. 
It  is  more  probable  that  he  studied  under  a  scholar 


of  that  great  master.  On  returning  to  Seville,  he 
was  much  employed  in  ornamenting  the  diurcbei^ 
and  produced  many  admirable  works,  which  art 
compared  with  those  of  Pal  ma  and  Thitoretto,  be* 
ing  diiitinguished  for  ingenious  and  abundant  com- 
position, correctness  of  design,  perfect  delineation 
of  the  human  figure,  and  the  rich  and  harmonious 
coloring  he  had  acquired  in  the  Venetian  schooL 
Among  his  principal  works  is  a  picture  of  St.  Jago 
riding  over  the  Moors,  a  spirited  and  majestic  com- 
position, in  the  chapel  of  that  Saint  at  Seville ; 
the  Conception,  in  the  Academy ;  and  the  Death 
of  St.  Isidore,  in  the  church  of  that  saint,  alto* 
gether  in  the  style  of  Titian.  This  eminent  artist 
entered  the  priesthood  in  the  latter  part  of  his  life, 
and  went  as  a  canon  to  Olivares  in  1624,  where  he 
died  in  the  following  year.  He  was  termed  El 
Cierigo  RoeUu,  probably  from  his  spiritual  office ; 
and  El  Ucenciado  Juan^  probably  from  his  doc- 
tor's degree.  Poilomino  o&lls  him  Pablo,  but  Fran- 
cesco Paeheoo,  his  ootemporary,  denominates  him 
Juan. 

ROEPEL,  Coi^RAD,  an  eminent  Dutch  paints 
of  flowers  and  fruit,  was  bom  at  the  Hague  in 
1679.  He  studied  portrait  painting  for  some  time 
under  Constantine  Netscher,  but  his  delicate  con- 
stitution obliged  him  to  quit  the  city,  and  reside 
at  a  country  mansion  belonging  to  his  father. 
Amusing  himself  in  cultivating  Bowers,  he  made 
attempts  at  painting  the  beautiful  objects  of  his 
care,  and  succeeded  to  admiration.  He  sent  to  the 
Hague  one  of  his  earliest  productions,  whidi  was 
immediately  purchased  by  a  celebratea  florist,  wht> 
thereafter  sent  him  the  finest  flowers  of  his  garden. 
From  Uiese  choice  models,  Roepel  produced  flower- 
pieces  so  agreeably  disposed,  ana  finished  with 
such  fidelity  to  nature,  iad  clearness  of  coloring, 
that  they  were  very  highly  esteemed,  though  not 
equal  to  the  productions  of  Rachri  Rnysch  and 
John  van  Huysum.  Invited  to  Dusseldorf  in 
1716  by  the  Elector  Palatine,  he  was  received  with 
every  mark  of  distinction,  and  p«nted  several 
fruit  and  fiower  pieces  for  that  prince,  which  were 
greatly  admired,  and  gained  him,  besides  a  liberal 
reward,  the  decoration  of  a  gold  medal  and  chain. 
At  the  death  of  the  JBlector,  he  returned  to  the 
Hague  with  increased  reputation,  and  was  employ- 
ed for  some  time  in  the  service  of  Prince  William 
of  Hesse,  and  the  families  of  Fagel  and  Lormier. 
In  1718.  Roepel  was  chosen  a  member  of  the  Soci- 
ety of  Painters  at  the  Hague.  He  was  subse- 
quently made  Director,  and  discharged  the  duties 
of  that  office  untU  his  death,  in  1748. 

ROER,  Jacob  vander,  a  Dutch  painter,  was 
bom  at  Dort  in  1648.  He  studied  under  John 
de  Baan,  and  afterwards  went  to  England  in  the 
reign  of  Charles  II.  He  practised  the  art  ier 
some  time  there,  and  then  returned  to  Dort,  where 
he  died  in  1699. 

ROESEL,  Augustus  Jonif,  a  German  painter 
and  engraver,  was  bom  near  Amstadt,  in  1705.  Af- 
ter acquiring  a  knowledge  of  art  from  a  relative 
he  settled  at  Nuremberg  and  practised  miniature 
painting  and  engraving  for  many  years.  He  also 
passed  two  years  at  Copenhagen,  and  was  patron- 
ized by  the  Danish  court.  He  subsequently  de- 
voted his  attention  to  natural  history,  and  made 
designs  of  insects,  frogs,  and  other  reptiles,  from 
which  he  engraved  many  phites,  and  published 
several  pictorial  works.    He  died  in  1759. 
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ROSSTRAETIiN,  Pbter,  a  Dutch  painter,  was 
bora  at  Haerlem  in  1627.  He  studied  under  Fran* 
6b  Hals,  and  afterwards  married  his  daughter. 
He  painted  portraits  in  the  manner  of  his  instructor, 
and  also  pictures  of  gold  and  silver  yases,  bas- 
reliels.  musical  instruments,  ?rith  other  objects  of 
nse  or  ornament  correctly  designed,  well  colored, 
and  touched  with  delicacy  and  freedom.  After 
gaining  considerable  distinction  in  Holland,  the 
soeoess  of  Sir«Peter  Leiy  induced  him  to  visit 
England,  during  the  reign  of  Charles  H.  Although 
Lely  received  him  with  great  kindness^  and  pre- 
sented him  to  the  king^  it  does  not  appear  that  he 
was  much  employed  at  court  Probably  doubtful 
of  suooess  in  portraits,  he  applied  his  talents  to  the 
other  branch  of  the  art,  in  which  he  excelled,  and 
was  exteositely  employed  by  the  nobility  and  gen- 
tly of  the  time.    He  died  at  London  in  1698. 

ROETTIERS,  Francois,  a  French  engraver  of 
little  note,  of  Flemish  origin,  was  bom  at  Paris  in 
1702.  Several  members  of  his  family  had  held 
for  many  years  the  office  of  medalist  at  the  French 
mint  There  are  a  number  of  etchings  by  him, 
among  which  are  two  plates  after  Nicolas  de  Lar- 
giiUerej  representing  the  Crucifixion,  and  Christ 
bearii^  his  Cross,  executed  with  great  spirit  and 
eflbct     Roettiers  died  in  1770. 

ROGER,  OP  Bruges,  an  old  Flemish  painter,  a 
native  of  Bmgea,  was  probably  bom  about  IS'OO. 
He  studied  under  John  van  Eyck  about  the  time 
when  he  discovered  oil  painting,  and  executed  histor- 
ical worka  on  a  larger  scale  than  those  of  van  Eyck, 
well  designed  for  that  early  period.  According  to 
van  Blander,  several  of  his  works  were  preserved 
at  Bruges  in  1604.  Among  the  names  of  several 
Flemish  painters  who  practised  the  art  in  Italy 
in  the  15th  oentnry,  Yasari  mentions  that  of  Rug- 
,|ritri  da  Bruggia,  probably  identical  with  Roger  of 
Brogaa.  In  the  Palazao  Nani  at  Tenice,  there  is 
a  picture  by  him,  representing  St.  Girolamo  be- 
twtMn  two  virgins,  signed  Sumu$  Rugerii  tnott- 
«•.  There  is  also  at  Venice  a  portrait  of  this  ar- 
tist, painted  by  himsdf,  in  1462;  and  in  the  Yen- 
dramini  ooUeetion  is  a  picture  by  him,  represent- 
ing the  Virgin  and  Infant,  in  a  temple  of  Flemish 
arehitecture.  The  same  artist  is  also  highly  com- 
mended byBartolomeo  Facio,  in  his  work  '^De 
Yiris  lUostribus ;"  and,  according  to  Lanxl  he  ap- 
pean  to  have  acquired  great  reputatbn  in  Italy, 
from  the  ootemporaneous  testimony  of  Ciriaco  An- 
oonitano.  who  saw  in  1449  his  picture  of  the  De- 
position from  theCross,  in  the  possession  of  the  Duke 
of  Ferrara.  There  has  been  much  useless  disquisi- 
tion in  regard  to  this  artist,  to  prove  his  identity 
with  Roger  vender  Weyde  of  Brussels,  which  see. 

"YY-T) ROGERS,  William,  an  old  English  en- 

^^r\  graver,  bom  at  London  about  1545.    He 

^  *  ^  engraved  a  number  of  frontispieces  and 

portraits,  in  a  neat,  stiff  style,  among  which  are 

the  following : 

P0BTBAIT8. 

Qiwea  Elinbeth ;  a  noMW  upright  plate.  Henry  IV.  of 
Franoa ;  a  whola-length.  The  Barl  of  E»ex,  Earl  Mar- 
tha! of  Bngland.  The  Barl  of  Cnmberlaod.  Thomaa 
Hsward,  Bitte  of  Norfolk.  Sir  John  llarrlngtoB ;  the  ti- 
tle to  hif  Orlando  Purio90.  Thoiuaa  tf  olTat  $  a  frontli- 
pieee  to  his  TJuatre  of  InaeeU,  John  Geraxde,  Surnon ; 
IkmtispleM  to  hto  Btrbai. 

ROGMAN,  or  ROGHMAN,  Roland,  a  Dutch 


pamter  and  engnver,  bom  at  Amsterdam  in  1597. 
His  instructor  is  not  mentioned,  but  he  became 
an  eminent  painter  of  landscapes.  He  traveled 
through  several  parts  of  Germany,  designing  the 
most  agreeable  scenery,  architectural  views,  vil- 
lages, figures  and  cattle,  which  he  usually  sketcheu 
on  the^  spot  His  pictures  generally  represent 
views  in  Holland  and  Germany,  whii:h  are  ad- 
mved  lor  their  dose  resemblance  to  nature  in  the 
forms,  though  the  coloring  is  dark  and  disagree- 
able. Redman  lived  on  terms  of  intimacy  with 
Rembrandt,  whose  excellence  in  pencilling  and 
chiaro-scuro  he  endeavored  to  follow — at  a  dis* 
tanoe.  He  left  a  number  of  spirited  pen  drawings 
and  about  thirty-three  bold  and  masterly  etchings  of 
views  of  chateaux  in  ruins.  There  ard  six  plates 
of  ''Views  of  the  .Wood  at  the  Hague,"  in  three 
sets  of  proofs ;  and  it  is  supposed  from  the  inscrip* 
tkms,  that  the  first  was  published  by  Rogman; 
the  second,  after  retouching,  by  Peter  rTolpe ;  and 
the  third  by  N.  Visscher  and  P.  Scbenck.  Rog- 
man  probably  died  in  1689.  His  daughter,  Ger- 
trude R.,  engraved  about  twenty  plates  after  him, 
among  which  is  one  entitled  Le  Chateau  deZuylen, 
in  the  style  of  Hermann  Saftleven. 

RORES,  HcNRT  Martih,  called  Zoro.  or,  the 
Careful,  a  Dutch  painter,  was  the  son  of  Martin 
Rokes,  the  captain  of  the  passage-boat  from  Rot- 
terdam to  Dort,  who  acquired  the  above  appellation 
from  his  extraordinary  attention  to  the  comfort 
and  interest  of  his  passengers.  The  surname  de- 
scended to  his  son,  who  was  bom  at  Rotterdam  in 
1621.  After  acquiring;  a  knowledge  of  the  art  at 
Rotterdam  from  WilLam  Buytenweg,  he  visited 
Antwerp,  and  studied  under  the  younger  Teniers. 
He  attained  great  reputation  for  his  pictures  of 
subjects  similar  to  those  of  that  master,  represent- 
ing interiors  of  Dutch  apartments,  with  figures 
regaling  and  amusing  themselves ;  also  for  his  con- 
versations, domestic  subjects,  fairs,  and  fish-mar- 
kets. His  pictures  generally  combine  the  styles 
of  Teniers  and  Brower ;  the  composition  is  inge- 
nious, the  design  correct,  the  coloring  warm  and 
melk>w,  with  good  management  of  the  chiaro- 
scuro. They  are  very  highly  esteemed,  and  tho 
best  are  worthy  of  a  place  in  choice  collections. 
Rokes  died  in  1682. 

ROLAND,  Philippe  Laurent,  a  distinguished 
French  sculptor,  bom  near  Lille,  in  1746.  He 
early  showed  considerable  talent,  and  visited  Pa- 
ris, where  he  was  received  into  the  studio  of  Pajou. 
Bntrusted  with  a  part  of  the  works  in  the  Palais 
Royal,  he  acquitted  himself  successfully,  and  after^ 
wards  visited  Rome  for  improvement,  where  he 
remained  five  years.  On  returning  to  Pans,  he 
manifested  great  progress,  and  gained  considerable 
reputation  by  his  statue  of  Cato  Utioensis,  execu- 
ted in  1779.  In  1781,  he  was  chosen  a  member  of 
the  academy,  for  his  fine  statue  of  Samson ;  and 
he  was  soon  after  commissioned,  by  M.  d'Angi- 
villiers,  to  execute  his  statue  of  the  great  Cond6. 
The  works  of  Roland  are  distinguished  for  purity 
of  design  and  facility  of  execution.  Among  the 
principal  were,  a  bas-relief  of  the  Nine  Muses,  for 
the  queen's  apartments  at  Fontainbleau ;  a  bust 
of  Pajou ;  and  Homer  playing  on  his  Lyre,  in  the 
Louvre.  The  latter  was  exhibited  in  1802,  and  is 
highly  praised.  Roland  was  appointed  Professor 
of  Sculpture  in  the  Royal  Academy,  and  a  member 
of  the  Legion  of  Honor.    He  died  in  1816. 
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ROLDAN,  Pedro,  anemment  Spanish  sculptor, 
born  at  Seville  in  1624.  He  visited  Italy,  and  re- 
sided for  a  lon^  time  at  Rome,  where  he  gained 
several  prizes  m  the  Academy  of  St.  Lake.  On 
returning  to  Spain,  he  was  mnch  employed  at  Se- 
ville and  Madrid.  There  are  about  thirty  of  his 
statues  in  the  former  city,  and  a  number  of  groups, 
which  are  highly  praised  b^  Palomino.  Among 
the  principal  are,  the  Bunal  of  Christ,  in  the 
Charity  church  ;  and  the  Crucifixion,  in  that  of  St 
Bernard.  The  latter  work  was  considered  equal 
to  the  same  sifbject  in  the  Basilica  of  S.  Paolo, 
at  Rome,  destroyed  in  the  conflagration  of  that 
edifice.    Roldan  died  at  Seville  in  1700. 

ROLD  AN,  Louisa,  thedaughter  of  the  preceding, 
was  born  at  Seville  in  1654.  She  studied  sculp- 
ture under  her  father,  and  assisted  him  in  many 
of  his  works.  She  gained  so  much  reputation  that 
Philip  TV.  invited* her  to  Madrid,  commissioned 
her  to  execute  a  number  Ot*  works,  and  assigned 
her  a  pension  of  six  hundred  ducats.  There  are  a 
number  of  her  works  in  the  Escurial ;  also  a  fine 
group  at  Seville,  representing  the  Body  of  Christ 
with  the  Virgin  and  saints.  She  died  at  Madria 
in  1704. 

ROLI,  or  ROLLI,  Antonio,  a  painter  bom  at 
Bologna  in  1643.  He  studied  under  Michael  An- 
gelo  Colonna,  and  seems  to  have  gained  great  rep- 
utation in  his  day,  from  the  commendation  of 
Cav.  Titi,  who  extols  his  landscapes  in  the  Certosa 
at  Pisa,  as  ^^  perfect  miracles  of  the  art."  Roll 
died  in  1696. 

ROLI.  GrusEPPE,  a  painter  born  at  Bolo^a  in 
1654.  He  studied  under  Dpmenico  Maria  Canuti, 
and  subsequently  went  to  Germany,  where  he  re- 
mained several  years.  On  returning  to  Bologna, 
he  executed  several  fresco  works  for  the  churches. 
He  died,  according  to  Zani,  in  1727.  There  are 
several  plates  by  him,  after  the  eminent  Bolognese 
painters,  among  which  are  two,  representing  Char- 
ity, after  Lodovico  Ckiracci;  and  a  Sybil,  after 
Lorenzo  PasineUL 

ROLLO.  Nothing  is  known  of  this  artist,%x- 
oept  by  a  picture  of  Christ  crowned  with  Thorns, 
in  the  style  of  Guido,  said  to  be  s6  beautiful  that 
it  may  be  mistaken  for  the  work  of  that  master. 
It  is  mscribed  BoUo  GcUlois,  F, ;  from  which  it 
is  supposed  he  was  of  French  origin. 

ROLLOS.  Peter,  a  German  engraver  of  little 
note,  who  resided  at  Frankfort  and  Berlin,  and 
engraved  a  number  of  plates  for  books  published 
in  both  those  cities,  among  which  is  the  frontis- 
piece for  a  book  of  Emblems,  by  G.  de  Montenay, 
published  at  Frankfort  in  1619. 

ROMA,  Spiridoue,  an  Italian  painter  of  little 
note,  who  flourished  in  the  latter  half  of  the  18th 
century.  He  visited  England,  and  was  chiefly  oc- 
cupied in  the  restoration  of  pictures,  although  he 
also  painted  a  ceiling  in  the  East  India  Bouse. 
He  died  in  1786. 

ROMAIN, OE  LA  Rue.    The  name  of  this 

painter  has  been  Gallicized  by  French  writers,  al- 
though he  was  probably  of  Dutch  origin.  He  is 
said  to  have  imitated  with  great  success  the  styles 
of  John  Asselyn.  Swanevelt  and  Both.  His  pic- 
tures pass  for  the  works  of  those  masters,  and  his 
name  is  almost  lc*t  in  oblivion — ^a  warning  to  all 
mere  imitators. 


ROMAN,  BARTOLOMi,  a  Spanish  namter,  was 
bom  at  Madrid,  according  to  Bermudez.  in  1596. 
He  stt^died  successively  under  Vincenzio  Carduoci, 
and  Don  Diego  Velasquez.  He  painted  historical 
subjects  with  great  reputation,  among  which  Pal- 
omino mentions  several  in  the  Sacristy  of  the  P^ 
dres  Cayetanos  at  Madrid,  and  compares  them, 
in  regard  to  coloring  and  effect,  to  the  works  of 
Rubens.  His  draperies  are  also  very  highly  praised. 
In  the  church  of  the  Franciscans  at  Alcala  de  Hen- 
ares,  there  are  several  considerable  works  by  Ro- 
man.   He  died  at  Madrid  in  1659. 

ROMANELLI,  Gio.  Francesoo,  a  distinguish- 
ed Italian  painter,  was  born  at  Viterbo  in  1617. 
Manifesting  an  early  inclination  for  art,  he  was 
sent  by  his  father  to  Rome,  where  he  was  patron- 
ized by  the  Cardinal  Barberini,  who  placed  him  in 
the  school  of  Pietro  da  Cortona.  After  several 
years  of  assiduous  study  under  that  master,  he  be- 
came one  of  his  most  distinguished  scholars,  and 
followed  his  style  with  such  success,  that,  when 
Pietro  started  on  a  ioumey  to  Lombardy,  he  left 
him  to  supply  his  place  in  decorating  the  Barbe- 
rini palace.  On  leaving  his  instructor,  Romanelli 
altered  his  style,  by  the  assistance  of  Bernini,  adopt- 
ing by  degrees  a  more  elegant  and  seductive  man- 
ner in  his  figures,  but  manifesting  less  grandeur 
and  science  than  that  of  Pietro.  He  painted  a 
picture  of  the  Deposition  from  the  Cross,  for  the 
church  of  S.  Ambrogio,  which  excited  such  uni- 
versal applause,  that  Pietro  was  stimnlaled  to 
Kiint  opposite  to  it,  his  wonderful  picture  of  the 
art^om  of  St.  Stephen,  upon  seeing  which, 
Bemmi  exclaimed  that  he  then  perceived  the  dif- 
ference between  the  master  and  the  scholar.  For 
the  church  of  S.  Peter,  he  painted  the  Presenta- 
tion in  the  Temple,  which  has  since  been  executed 
in  mosaic;  and  the  original  is  preserved  in  the 
Certosa.  When  Innocent  X.  succeeded  to  the  pa- 
pacy, Cardinal  Barberini  was  obliged  to  quit  Rom, 
and  flee  to  Paris,  where  he  recommended  his  for- 
mer proteg6  to  Cardinal  Mazarin.  On  arriving  at 
Paris,  Romanelli  was  presented  to  Louis  XIV.,  and 
was  commissioned  to  execute  several  works,  among 
which  were  a  series  of  stibjocts  from  the  JBneid, 
in  the  apartments  of  the  Old  Louvre,  called  the 
Queen's  Bath.  The  King  rewarded  him  in  mu- 
ni flcent  style,  and  honor^  him  with  the  order  of 
St.  Michael.  According  to  Lanzi,  Romanelli  made 
two  visits  to  France,  and  was  preparing  to  start 
the  third  time,  when  he  died  at  Viterbo,  in  1662. 
He  left  numerous  works  in  Rome  and  other  dtiei^ 
both  in  churches  and  private  collections.  The  large 
copy  of  Guide's  Triumph  of  Bacchus  in  Hampton 
Court,  is  said  to  be  by  RomanelH. 

ROMANELLI,  [Trbano,  the  son  and  scholar 
of  the  precediftg.  was  a. native  of  Viterbo.  After 
the  death  of  his  father,  he  completed  his  course 
under  Ciro  Ferri,  and  was  subsequently  employed 
for  the  churches  of  Veletri  and  Viterbo.  Aooord- 
ing  to  Lanzi,  his  pictures  from  the  life  of  St.  Lo- 
renzo, in  the  church  of  that  saint  at  Viterbo.  show 
that  he  might  have  attained  great  eminence,  had 
he  not  been  cut  off  prematurely,  in  1682. 

ROMANET,  Antoiite  Louis,  a  French  enftrav- 
er.  was  born  at  Paris  in  1748.  and  died  in  1807 
He  studied  under  J.  G.  Wille,  and  was  subseqaent* 
ly  emploved  upon  several  great  pictorial  works 
such  as  the  Gcderie  du  Palais  Hoyalf  the  Galerii 
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iTOrlMiit,  the  Cabinet  Le  Brun,  &c  He  resided 
wme  time  at  Basle,  and  executed  several  plates  un- 
der the  direction  of  Christian  von  Mechel.  There 
ire  also  by  him  manr  detached  pieces  after  Ta- 
rioos  masters ;  the  following  are  among  his  prin- 
cipal plates: 

poBTBArre. 

Gharlat  TlModore,  Elaetor  of  BsTaria ;  aft^r  P.  Batto- 
M.  Looia  Fnuieis  de  Boarbon,  PriDoe  of  Conti ;  qfUr 
Ia  7V0Mr.    John  Qrimonz,  Painter ;  q/ter  a  pieiure  by 

YAnxova  flvuBcre. 

The  I>«ath  of  Adonis ;  q/ttr  Kupeizky,  The  Village 
Vm\mll9t  i  <^6r  SeeJtatx.    The  Ballad  Singer ;  (fo. 

ROMANI,  DA  Re 0010,  a  painter  of  Modena, 
who  flourished  in  the  latter  part  of  the  17th  cen- 
torj.  According  to  Tiraboschi,  he  studied  at  Ven- 
ice^ attaching  himself  to  the  works  of  Paolo  Ve- 
nmese^  and  particularly  to  those  of  Tintoretto, 
iriiose  rules  he  usually  practised,  with  excellent 
Boooess.  Lanzi  mentions  a  picture  by  him  at  Mo- 
dena,  in  the  style  of  Paolo,  representing  the  Mys- 
teries of  the  Rosario. 

ROMANINO,  or  ROMANO,  Girolamo,  an  em- 
inent painter  of  the  Venetian  school,  bom  at  Bres- 
cia ^mt  1504.  After  acquiring  the  elements  of 
the  art  from  Stefano  Rizzi,  he  studied  the  works 
of  Titian  with  great  assiduity,  and  followed  the 
styles  of  that  master  and  Bassano,  in  many  of  his 
works.  Cotemporary  with  Alessandro  Bonvicuio, 
celled  n  Moretto,  he  became  his  rival ;  Ridblfl 
ranks  him  at  least  equal,  but  Vasari  inferior,  to 
tiiat  master;  and  Lanzi  endeavors  to  reconcile 
thdr  judgments  by  observing  that  Roroanino  sur- 
ptased  him  in  extent  of  genius  and  boldness  of 
execution,  but  was  inferior  to  him  in  delicacy  of 
taste  uid  careful  execution,  several  of  his  works 
beiog  painted  with  a  hasty  pencil.  In  general, 
however,  he  displays  the  qualities  of  a  great  mas- 
ter, in  subjects  from  sacred  and  profane  history, 
lai  also  in  burlesque  compositions.  His  princi- 
pal works  are  at  Brescia  and  Verona ;  in  the 
church  of  Sts.  Faustino  and  Oiovita  at  Brescia,  is 
his  Descent  from  the  Cross,  commended  by  Pal  ma 
for  its  strong  resemblance  to  the  Venetian  style ; 
in  8.  Bfaria  in  Oalcara,  is  his  St  ApoUonio  admin- 
istering the  Sacrament,  a  surprising  and  delight- 
M  work,  distinguished  for  great  fecundity  of  in- 
Tution,  varied  expression  in  the  heads,  and  se- 
lect choice  of  forms,  combining  many  singular 
pictorial  beauties  within  the  limits  of  propriety  and 
tratL  In  S.  Giorgio  at  Verona,  are  his  fbur  his- 
tories from  the  life  of  that  Saint,  composed  with 
surprising  spirit  and  vigor.  Vasari  says  he  died 
before  1566)  Ridolfl  merely  states  that  he  died  at 
in  advanced  age.  Romanino  sometimes  signed  his 
pictures  IBer.  Ronum,  Hteronimi  Rumanif  and 
^romnuu  Rumanut* 

ROMANO,  GiuLio.  The  famHy  name  of  this 
peat  painter  was  Pippi,  but  he  is  universally 
known  in  the  history  of^art  under  the  appellation  of 
Giulio  Romano.  He  vras  bom  at  Rome  in  1492, 
and  manifesting  an  early  genius  for  art,  he  was 
placed  under  the  instruction  of  Raffaelle,  soon  af- 
ter the  arrival  of  that  master  at  Rome,  and  be- 
came his  most  distinguished  disciple.  Raffaelle 
plaoed  him  at  the  head  of  his  scholars,  entrusted 
him  with  the  execution  of  several  of  his  greatest 
works,  made  him  one  of  his  heifS,  and  at  his  death 
Mmflded  to  him  and  to  Gio.  Francesco  Penni,  the 


completion  of  his  unfinished  works.  During  the 
lifetime  of  Raffaelle  he  did  not  gain  distinction  by 
any  original  works,  but  afterwards  he  was  enabled 
to  develop  his  faculties,  and  soon  displayed  an  ele- 
vated mind,  poetic  genius,  unusual  grandeur  of  con- 
ception, and  remarkable  correctness  of  design. 
He  was  particularly  successful  in  battle-pieces  and 
other  warlike  subjects,  representing  them  with 
great  spirit  and  correctness.  In  these  subjects  he 
imitated  the  grand  design  of  Michael  Angelo,  com- 
manding, vrith  a  master's  hand,  the  whole  me- 
chanism of  the  human  body,  and  rendering  it  sub- 
servient to  his  purposes.  His  chief  fault  is,  that 
his  demonstrations  of  motions  are  sometimes  too 
violent.  Vasari  preferred  his  drawings  to  his 
paintingfi,  as  he  thought  the  fire  of  his  original 
conceptions  partially  evaporated  in  the  finishing. 
Some  critics  have  objected  to  the  squareness  of  his 
physiognomies,  and  complained  that  his  middle 
tints  are  too  dark ;  but  Niccolo  Poussin  was  of  a 
contrary  opinion,  and  admired  the  asperity  of  the 
coloring  in  his  Battle  of  Constantino,  as  suitable 
to  the  character  of  the  subject  In  sacred  and 
other  subjects  he  did  not  succeed  as  well.  His 
figures  lack  the  dignity  and  inimitable  graces  of 
his  preoeptor,  his  contours  are  harsh  and  severe^ 
and  his  coloring  cold,  crude,  and  inharmonious. 
These  defects  are,  however,  in  a  great  measure 
counterbalanced  by  the  extraordinary  fecundity 
of  his  imagination,  and  his  learned  acquaintance 
vrith  ancient  histoiy  and  mythology. 

After  the  death  of  Raffaelle,  he  was  employed 
by  Leo  X.  and  Clement  VII.,  in  conjunction  with 
Penni,  to  finish  the  llall  of  Constantino  in  the 
Vatican,  in  which  he  painted  the  Apparition  of  the 
Cross,  or  the  Harangue  of  Constantino,  and  the 
Battle  wherein  Maxentius  is  drowned  and  Con- 
stantino remains  the  Victor.  The  other  two  sub- 
jects, the  Baptism  of  Constantino  by  St.  Silvestra 
and  the  Dotation  of  the  dty  of  Rome  to  that  pontiff 
were  executed  by  Penni.  They  afterwards  paint- 
ed, or  rather  finished,  the  pictures  of  the  Villa  at 
Monte  Mario,  ordered  by  the  Cardinal  Giulio  do' 
Medici,  but  suspended  after  the  death  of  Raffaelle^ 
till  the  second  or  third  ^ear  after  his  elevation  to 
the  papacy,  under  the  title  of  Clement  VII.,  about 
1525.  He  also  painted  a  fine  picture  of  Christ  uh 
pearing  to  Mary  Magdalene,  for  the  church  of  La 
Trinity  di  Monte,  and  the  Marriage  of  St  Catho- 
rine,  for  S.  Andrea  della  Valle.  It  was  about  this 
time  that  he  painted  his  celebrated  picture  of  the 
Martyrdom  of  St  Stephen,  for  the  church  of  S. 
Stefano  at  Genoa,  which,  for  grandeur  of  composi- 
tion, and  pathetic  expression,  is  regarded  as  a  mas- 
terpiece of  art. 

Giulio  had  already  distinguished  himself  as  an 
architect,  when  he  was  invited  to  Mantua  by  the 
DuketoVebuild  the  Palazzo  del  Te.  It  was  there  that 
he  won  his  greatest  reputation,  both  as  a  painter 
and  architect,  and  established  a  school  in  imitation 
of  his  master,  which  Rome  herself  might  have  en- 
vied. He  erected  many  noble  edifices,  villas,  pal- 
aces, temples,  and  decorated  a  considerable  por- 
tion of  them  vrith  his  own  hands,  so  that  the  Duke 
was  heard  to  exclaim,  in  a  transport  of  gratitude, 
that  Giulio  was  in  truth  more  the  master  of  Man- 
tua than  himself.  His  time  was  now  so  mudi  oc- 
cupied in  his  architectural  pursuits  that  he  waf 
obliged,  like  Raf&elle,  after  preparing  the  cartoons 
to  l^ve  the  execution  of  his  works  to  his  scholar? 
and  assistants,  afterwards  carefully   retouching 
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tbtm  himwlf.  The  PfJaziM  dd  Te,  which  oooa- 
pied  him  several  years,  is  regarded  as  a  lasting 
monumeat  of  his  genius,  both  as  an  architect  and 
a  painter.  His  great  abilities  in  painting  are  con- 
spicuous in  the  two  grand  saloons,  in  one  of  which 
he  represented  the  Fall  of  the  Giants,  and  in  the 
other  the  History  of  Cupid  and  Psyche.  In  the  for- 
mer it  appears  as  if  Romano,  emulating  Michael 
Angelo  himself  in  grandeur  of  design,  had  soared 
to  the  utmost  streteh  of  pictorial  daring.  He  af- 
terwards decorated  the  Ducal  palace  at  Mantua 
with  fresco  histories  of  the  Trojan  war,  in  which 
he  displayed  the  most  capacious  powers  of  inven- 
tion and  poetic  fancy,  aided  by  a  profound  knowl- 
edge of  his  subject.  Sometimes,  like  Homer,  he 
surprises  by  the  heroic  sublimity  of  his  feats  of 
arms  ;  at  others,  like  Anacreon,  he  captivates  by 
the  most  seductive  representations  of  festivity  and 
love.  Lanzi  says  these  works  have  been  bo  fr^- 
quently  retouched,  that  little  remains  of  the  origi- 
nal coloring. 

As  an  architect,  Giulio  Romano  gained  great 
distinction.  At  Rome  he' designed  the  beautiful 
Villa  Madama,  on  Monte  Mario,  about  half  a  mile 
from  the  city ;  also  the  church  of  the  Madonna 
dell*  Orto,  in  the  form  of  a  Latin  cross,  with  three 
naves,  a  well-proportioned  and  beantiful  ohapel  at 
the  back,  and  the  two  arms  of  the  cross  semi- 
circular. He  also  erected  the  beautiful  palace  of 
Cicciaporci,on  the  Strada  di  Bianchi ;  and  the  Pa- 
lazzo Cenct,  over  the  piazza  of  S.  Enstachio.  By 
thes^  works,  he  gained  so  much  distinction  that 
the  Duke  of  Mantua  invited  him  to  that  city,  and 
employed  him  to  erect  the  Palazso  del  Te,  which 
is  regarded  as  the  chief  monument  of  his  fkme,  be- 
ing one  of  the  most  magnificent  edifices  in  Italy. 
The  room  where  he  pamted  the  Battle  of  the  Gi- 
ants, is  of  a  circular  form,  and  vaulted ;  the  walls, 
windows,  and  angles  are  of  rustic  work,  apparent- 
ly split  and  broken,  as  if  shivered  and  falling  with 
the  Giants,  struck  by  the  thunderbolts  of  Jove. 
Although  this  room  is  only  thirty  feet  in  diame- 
ter, it  appears  much  larger,  in  consequence  of  its 
correct  proportions.  (See  Carlo  Mademo,)  When 
the  Emperor  Charles  Y.  arrived  at  Mantua,  Giulio 
Romano  erected  several  triumphal  arches,  of  the 
most  elegant  designs.  His  design  for  the  facade 
of  S.  Petronio,  was  preferred  before  those  of  a 
large  number  of  competitors,  although  submitted 
to  several  celebrated  architects.  According  to  Mi- 
lisia,  this  work  ^  is  of  one  order,  a  medium  be- 
tween the  Gothic  and  the  Greek,  with  a  grand  and 
picturesque  effect,  showing  that  Romano  excelled 
m  architecture  more  than  in  painting."  The  un- 
qualified commendation  which  that  author — ^usu- 
ally so  caustic  in  his  criticisms — bestows  upon  the 
works  of  Romano,  is  a  high  evidence  of  their  sur- 
passing merit.  His  reputation  at  length  rose 
80  high,  that  the  Duke  forbid  the  citizens  of  Man- 
tua to  erect  any  edifice  without  consulting  Roma- 
no. Among  other  works  at  Mantua^  he  restored 
the  church  of  S.  Benedetto ;  modernized  and  en- 
larged the  Ducftl  palace;  and  erected  another  for 
the  Duke  at  Marmiruolo,  five  miles  from  the  citjr. 
He  performed  so  many  celebrated  works  there,  m 
painting  and  architecture,  that  the  Cardinal  Gon- 
zaga  was  accustomed  to  say  that  Mantua  was  cre- 
atra  by  Giulio  Romano,  and  was  his  rightful  prop- 
erty. Finally,  he  was  honored  by  the  pope  with 
the  appointment  of  architect  to  St  Peters,  and  was 
earnestly  entreated  to  repair  to  Rome,  in  order  to 


commence  operatious  v\wn  that  ilasilica,  whidi  1m 
doubtless  would  have  done,  had  he  not  been  pr^* 
vented  by  death,  in  1546. 

ROMANO,  DoMBNico,  a  painter  of  the  Floren- 
tine school,  of  whom  little  is  known.  According 
to  Vasari,  he  was  a  pupil  of  Salviati,  whose  man- 
ner he  followed.    He  wt«  living  in  1568. 

ROMANO,  ViaoiLio,  a  painter  who  fionridied 
at  Siena  about  1540.  He  studied  under  Baldassare 
Peruzzi,  and  executed  some  works  for  the  church- 
es and  public  edifices  of  Siena,  which  are  com- 
mended by  Vasari.  There  are  also  some  gro- 
tesques at  Siena,  attributed  to  him. 

ROMBORGH,  a  Dutch  painter  of  whom  little 
is  known,  who  flourished  in  the  commencement  of 
the  18th  century.  He  is  said  to  have  studied  at 
Rome.  He  painted  landsciqies  reaembling  thoee  ol 
Frederick  Moocheroa. 

ROMBOUTS,  Thbodorc,  an  eminent  Flemish 
painter,  bom  at  Antwerp  in  1597.  He  studied 
under  Abraham  Janssens,  with  whom  he  mm^ 
great  progress.  On  leaving  bis  master  in  1617, 
he  went  to  Rome,  soon  attracted  public  notioe  by 
his  assiduity  and  talents,  and  received  several  com- 
missions, which  he  executed  in  a  manner  thai  aa|p- 
mented  his  reputation  From  Rome,  he  went  to 
Florence  at  the  invitation  of  the  Grand  Duke,  fat 
whom  he  executed  several  excellent  works,  so 
much  to  the  satisfaction  of  that  prince,  that  he  lib- 
erally rewarded  him,  and  gave  him  several  valiia- 
ble  presents  as  a  mark  of  his  esteem.  Alter  an 
absence  of  eight  years  he  returned  to  Antwerp^ 
whither  his  reputation  had  preceded  him,  and  he 
was  commissioned  to  paint  several  works  for  the 
churches,  which  excited  universal  admiration.  Ru- 
bens was  then  residing  at  Antwerp,  in  the  full  en- 
joyment of  his  exalted  reputation ;  and  Rombouta, 
perceiving  that  his  own  performances  were  obscured 
by  the  perfections  of  that  eminent  master,  had  the 
vanity  to  think  that  he  could  successfully  compete 
with  him.  This  self-sufficiency,  however,  proved 
of  great  advantage  to  him,  for  the  ambition  of  van- 
quishing so  powerful  an  opponent  stimulated  him 
to  extraordinary  exertions,  and  his  best  produc- 
tions were  conceived  and  executed  under  the  in- 
fluence of  this  determination.  He  possessed  a 
ready  invention,  a  fine  style  of  design,  animated 
expression,  warm  and  brilliant  coloring,  and  nn* 
common  facility  of  hand.  His  figures  are  nsoally 
as  large  as  life.  His  most  celebrated  works  are 
at  Ghent— the  Taking  down  from  the  Cross,  in  the 
Cathedral ;  St  Francis  receiving  the  Stigmata,  and 
the  Angel  appearing  to  Joseph  in  his  Dream,  in 
the  churdi  of  the  Recc^ets  \  and  Themis  with  the 
attributes  of  Justice,  in  the  Town  House.  The 
last  named  work  is  said  to  have  elicited  the  eom* 
mendation  of  Rubens  himself.  He  occasionally 
painted  cabinet  pictures,  gallant  assemblies,  con- 
certs, merry-makings,  mountebanks,  &e.,  designed 
and  executed  with  great  ingenuity  and  spiriL  He 
found  a  ready  sale  for  these  works,  and  they  are 
still  held  in  high  estimation.  He  died  at  Antwerp 
m  1637,  in  the  prime  of  life. 

ROMEGIALLO,  Giovanni  Pibtro,  a  painter 
bom  at  Morbegno  in  the  Yalteline,  in  1739.  After 
learning  the  rudiments  of  art  under  G.  F.  Cotta, 
an  ob»;ure  painter  in  his  native  city,  he  went  to 
Rome,  and  studied  with  Agostino  Masucd.  He 
afterwards  greatly  improved  himself  by  studying 
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md  copying  the  works  of  Gnercino,  Gaido,  and  P. 
da  OortoiML  After  retnming  to  his  nsttye  place, 
he  ptinied  many  works,  well  designed  ana  col- 
creo,  with  a  fine  expression  in  the  heads^  for  the 
prirate  collections,  the  churches,  and  public  edifl* 
ees  of  Como.  and  other  neighboring  cities.  The 
time  of  his  death  is  not  reconled. 

ROMEO,  Don  Josi,  a  Spanish  painter,  bom  at 
Oervera  in  Arragon,  in  1701.  He  went  to  Rome 
It  an  early  age,  and  studied  with  Agostino  Ma- 
BQOcL  On  his  return  to  Spain,  he  resided  some 
time  at  Barcelona,  where  he  executed  several  works 
lor  the  church  of  the  Mercenaries  Oalzados.  He 
tfterwirds  went  to  Madrid,  where  be  was  taken 
into  the  service  of  Philip  V.  He  died  at  Madrid 
1111772. 

£OMSTN,  William  tar,  a  Dnteh  painter,  of 
vbom  little  is  known.  He  painted  landscape^ 
with  figures  and  cattle,  much  in  the  manner  of 
Karel  du  Jardin,  which  occasionally  occur  in  the 
collections  of  Holland.  His  pictures  are  generally 
of  small  size^  well  designed,  delicately  pencilled, 
lod  chastely  colored. 

ROMNEY.  Georob,  one  of  the  most  eminent 
painters  of  the  English  school,  was  bom  at  Fur- 
ness,  near  Dalton,  in  Lancashire,  in  1734  His  fa- 
ther was  a  builder ;  and  George,  in  his  twelfth 
year,  was  taken  from  the  village  school  to  super- 
intend the  workmen.  He  showed  a  passion  for 
drawing  from  his  earliest  years,  and  at  length  pre- 
Tuled  upon  his  father  to  allow  him  to  study  paint- 
ing, under  one  Steele,  a  portrait  painter  of  little 
note,  who  barely  taught  him  the  use  of  the  mate- 
rials of  the  art.  At  the  expiration  of  two  years 
he  left  his  instructor,  married,  and  resided  some 
time  at  York,  where  he  met  with  considerable  sno- 
cess;  but  aspirins  to  higher  thin^  in  1762  he  es- 
tablished himself  in  Ix>ndon.  During  the  first 
yetr  of  bis  residence  there,  he  painted  portraits  at 
the  modest  price  of  five  guineas  a  head,  and  ac- 
quired considerable  practice  through  the  influence 
of  Mr.  Braithwaite,  the  comptroller  of  the  forei|[n 
post-o£Boe.  In  1763,  he  gained  the  second  prize 
of  fifty  guineas  from  the  S>ciety  for  the  Encourage- 
ment of  Arts.  &G.,  for  his  picture  of  the  Death  of  Gen- 
eral Wolfe.  In  1764  he  visited  Paris,  and  on  his  re- 
tarn  he  settled  at  Gray's  Inn.  In  1765,  he  obtain- 
ed the  first  prize  from  the  Society  for  the  Encour- 
ai^ement  of  Arts,  &c.^  for  his  picture  of  the  Deadi 
of  King  Edmund.  In  176S  he  removed  to  more 
eUg;ible  and  convenient  quarters,  in  Great  New- 
port street,  where  his  practice  rapidly  increased* 
Romney  had  hitherto  confined  himself  to  portrait 
painting,  but  being  ambitious  of  gaining  distino- 
tion  in  a  higher  department  of  art,  and  conscious 
of  the  necessity  of  cultivating  his  taste  abroad,  he 
Bet  out  for  Italy  in  1773,  accompanied  by  Ozias 
Humphrey,  the  celebrated  miniature  painter.  He 
resided  there  two  yeara  chiefly  at  Rome,  studying 
with  enthusiastic  assiduity  the  antique  and  the 
best  works  of  the  great  Italian  masters.  In  1775 
he  returned  to  London,  and  took  a  house  in  Caven- 
dish Square,  where  he  resided  during  the  remain* 
der  of  his  professional  career.  While  abroad,  the 
tdmiration  and  delight  he  experienced  in  contem- 
plating the  works  of  the  old  masters,  made  him 
resolve  to  devote  his  attention  in  future  to  histori- 
cal painting ;  but  soon  after  his  return,  the  public 
taste,  the  persuasions  of  his  friends,  and  the  en- 
liceinents  of  emolument^  induced  him  to  change 


his  purpose.  He  soon  became  one  of  the  most 
popular  and  most  employed  portrait  painters  in 
London,  and  even  the  rival  of  Sir  Joshua  Key* 
nolds.  When  Boydell  projected  the  Shakspeare 
Gallery,  Romney  entered  into  the  sdieme  with  en* 
thusiasm,  and  executed  four  pictures  for  the  work 
representing  the  Infhnt  Shakspeare  attended  by 
Nature  and  the  Passions,  the  Storm  Scene  in  the 
Tempest,  the  Infant  Shaxspeare  nursed  b^  Trage- 
dr  and  Comedy,  and  Cassandra  in  Troilus  and 
Cressida.  He  also  produced  many  Ihncy  pictures 
which  were  among  the  most  esteemed  productions 
of  the  British  adhool  in  his  day.  He  painted  up- 
wards of  thirty  pictures  of  Ma^alens,  Bacchantes, 
Nrmphs,  and  subjects  from  history  or  fable,  for 
which  the  beautiful  Emma  Lyon,  afterwards  Lady 
Hamilton,  served  for  his  model,  ^*for  whose  charms 
upon  canvass,  princes  and  peers  contended.^  In 
1797,  Romney  relt  a  paralytic  stroke,  which  pre- 
vented him  from  contfnuine  his  professional  la- 
bors. FincRng  his  health  declining,  he  revisited 
his  native  place  In  the  following  year,  where  he 
died  m  1802. 

It  is  a  little  singular  that  Romner  was  never 
elected  a  Royal  Aoidemician.  This  has  been  at* 
tributed  to  the  spirit  of  rivalry  between  him  and 
Reynolds,  though  the  tatter  affected  to  ridicule  the 
idea  of  Romney's  pretensions.  At  all  events,  af- 
ter the  death  of  the  president,  the  Achdemy  feel- 
ing that  they  had  done  injustice  to  his  talents, 
oirered  reparation,  which  Romney  promptly  de- 
clined. It  has  been  said  that  he  mna  fortunate  in 
his  biographers,  but  he  ought  rather  to  be  regarded 
as  wtfortvnate ;  for  his  friends  extol  him  as  one 
of  the  greatest  modem  painters,  without  any 
just  discrimination  of  his  real  merits  and  defects; 
while  on  the  other  hand,  his  enemies  ma<e  him 
<Uhe  best  abused  man  in  the  world.'*  Setting 
aside  the  sycophantic  eulodes  of  Cumberland  and 
Hayley,  and  the  caustic  critiques  of  Fuseli  and  Cun- 
ningham, it  will  be  safe  to  give  Romney  the  bene- 
fit of  the  opinion  of  an  able  and  conscientious  art- 
ist in  another  branch— Flaxman  the  sculptor: 
^  When  Romney  first  began  to  paint  he  had  seen 
no  j;al]ery  of  pictures,  nor  the  nne  productions  of 
ancient  sculpture,  but  then  women  and  children 
were  his  statues,  and  all  objects  under  the  cope  of 
heaven  formed  his  school  of  painting.  The  rain 
bow,  the  purple  distance,  or  the  silver  lake,  taught 
him  coloring ;  the  various  actions  and  passions  of 
the  human  figure,  with  the  forms  of  clouds,  wood% 
and  mountains,  or  valleys,  afforded  him  studies  of 
composition.  Indeed,  his  genius  bore  a  strong  re- 
semblance to  the  scenes  he  was  born  in ;  like  them, 
it  partook  of  the  grand  and  beautiful ;  and  like 
them,  also,  the  bright  sunshine  and  enchanting 
prospects  of  his  fancy  were  occasionally  overspread 
with  mist  and  gloom.  On  his  arrival  in  Italy,  he 
was  witness  to  new  scenes  of  art  and  sources  of 
study,  of  which  he  could  only  have  supposed  pre- 
viously that  something  of  the  kind  might  exist ; 
for  he  there  contemplated  the  purity  and  perfec- 
tion of  ancient  sculpture,  the  sublimity  of  Michael 
Angelo's  Sistine  Chapel,  and  the  simplicity  of  Cim- 
abue  and  Giotto's  schools.  He  perceived  those 
qualities  distinctly^  and  judiciously  used  them  in 
viewing  and  imitating  natnre ;  and  thus  his  quick 
perception  and  unwearied  application  enabled  hin% 
by  a  two  years'  residence  abroad,  to  acquire  as 
great  a  proficien^  in  art  as  is  usually  attained  by 
foreign  studies  of  a  much  longer  duration.    Afber 
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bis  retara.  the  novelty-  and  sentiment  of  bis  origi- 
nal subjects  were  universdlj  admired.    Most  of 
these  were  of  the  delicate  dass ;  and  each  had  its 
peculiar  character.    Titiana,  with  her  Indian  vota- 
ress, was  arch  and  sprightly ;  Milton  dictating  to 
his  daughters,  solemn  and  interesting.     Several 
pictures  of  wood-nymphs  and  bacchants  charmed 
by  their  rural  beauty,  innocence,  and  simplicity. 
The  most  pathetic — Ophelia,  with  the  flowers  she 
had  gathered  in  her  hand,  sitting  on  the  branch  of 
a  tree,  which  was  breaking  under  her,  while  the 
melancholy  distraction  visible  in  her  countenance, 
accounts  for  her  insensibility  to  the  danger.    Few 
painters  have  left  in  their  works  so  many  examples 
of  the  tender  and  delicate  affections ;  and  several 
of  his  pictures  breathe  a  kindred  spirit  with  the 
Sigismonda  of  Correggio.    His  Cartoons,  some  of 
which  have  unfortunately  perished,  were  examples 
of  the  sublime  and  terrible — at  that  time  perfectly 
new  in  English  art.    As  Romney  waa  gifted  with 
peculiar  powers  for  historical  and  ideal  painting;, 
so  his  heart  and  soul  were  engaged  in  the  pursuit 
of  it,  whenever  he  could  extricate  hi mselffh>m  the 
importunate  business  of  portrait  painting.    It  was 
his  delight  by  day,  and  his  study  by  night ;  and 
for  this  his  food  and  rest  were  often  neglected. 
His  compositions,  like  those  of  the  ancient  pictures 
and  basso-relievos,  told  their  story  by  a  single 
group  of  figures  in  the  front ;   while  the  back- 
ground is  made  the  simplest  possible,  rejecting  all 
unnecessary  episode  ana  trivial  ornament,  either 
of  secondary  groups,  or  architectund  subdivision. 
In    his  compositions  the  beholder  was  forcibly 
struck  by  the  sentiment  at  the  first  glance ;    of 
which    he   traced  the  gradations    and    varieties 
through  several  characters,  all  conceived  in  an  ele- 
vated spirit  of  dignity  and  beauty,  with  a  lively 
expression  of  nature  m  all  the  parts.    His  hea^ 
were  various — the  male  were  decided  and  grand ; 
the  female  lovely :  his  figures  resembled  the  an- 
tique— the  limbs  were  elegantly  and  finely  formed ; 
his  drapery  was  well  understood ;  either  forming 
the  figure  into  a  mass  with  one  or  two  deep  folds 
only,  or,  by  its  adhesion  and  transparency,  discov- 
ering the  form  of  the  figure,  the  lines  of  whidi 
'were  finely  varied  with  the  union  or  expansion  of 
spiral  or  cascade  folds,  composing  with  or  contrast- 
ing the  outline  and  chiaro-scuro.    Few  artists, 
since  the  fifteenth  century,  have  been  able  to  do  so 
much  in  so  many  different  branches ;  for,  besides 
his  beautiful  compositions  and  pictures,  which  have 
added  to  the  knowledge  and  celebrity  of  the  Eng- 
lish school,  he  modeled  like  a  sculptor,  carved  or- 
naments in  wood  with  great  delicacy,  and  could 
make  an  architectural  design  in  a  fine  taste,  as  well 
as  construct  every  part  of  the  building." 

yO  ROMSTEDT,  Christian,  an  obscure  Ger- 
\jR/  man  engraver,  who  flourished  at  Leipsic  from 
'^^^  1630  to  about  1670.  He  engraved  some  por- 
traits, indifferently  executed,  and  marked  with  the 
above  monogram.  There  was  another  artist  of 
this  name,  probably  a  son  of  the  above,  who  died  in 
1725.  He  engraved  a  few  portraits,  and  several 
of  the  subjects  in  the  Famese  palace,  ctfter  Anni- 
bale  Caraccu 

RONCALLI,  Cav.  Cristoporo,  called  Tl  Cav. 
DALLE  PoMERANCB,  was  bom  at  Pomerance.  in  the 
diocese  Df  Volterra,  in  Tuscany,  in  1552.  He  went 
to  Rone  and  studied  with  Nicoolo  Circtgnani, 
ealled  d^Ue  Pomeranoe^  by  whose  instmctions  and 


a  diligent  study  of  the  antique,  and  the  woHcs  of 
the  best  masters,  he  became  an  eminent  painter 
of  history,  and  one  of  the  most  popular  and  most 
employed  artists  of  his  time.    As  soon  as  his 
works  were  known  at  Rome,  they  immediately  at- 
tracted public  attention,  and  he  was  employed  in 
decorating  numerous  churches  and  the  palaces  of 
the  principal  nobility.     His  performances  gained 
him  the  highest  applause,  for  their  elegance  of 
composition  and  correctness  of  design.     He  was 
employed  by  Paul  V.  in  the  execution  of  several  im- 
portant works,  among  which  were  the  Death  of 
Ananias  and  Sapphira,  in  the  Certosa,— a  picture 
so  mudi  admired,  that  it  was  afterwards  copied  in 
mosaic  in  St.  Peter *s,  and  other  mosaics  iJso  were 
executed  in  the  same  edifice  from  his  cartoons. 
In  the  Basilica  of  St  John  of  Lateran,  he  painted 
a  grand  composition  of  the  Baptism  of  Constantine. 
He  was  also  charged  with  the  continuation  of  ^e 
gallery  of  Raffaelle,  under  the  direction  of  the 
Padre  Danti.— (See  Danti).    These  works  gave  so 
much  satisfaction  to  the  Pope  that  he  conferred 
on  Roncalli  the  honor  of  knighthood.    He  ezeca- 
ted  several  other  important  works  for  the  diurcfaes 
of  Rome,  the  principal  of  which  are  the  Visitation 
of  the  Virgin  in  S.  Giovanni  Decollato,  and  St 
Michael  discomfiting  the  Rebel  Angels  in  S.  An- 
drea della  Valle ;   but  the  most  celebrated  is  the 
cupola  of  La  Santa  Casa  di  Loreto.    He  also  paint- 
ed in  the  treasury  of  the  same  edifice,  several  pic- 
tures representing  the  history  of  the  Virgin.     He 
obtained  this  vast  commission,  in  competition  with 
Caravaggio  and  Guido,  through  the  powerful  pat- 
ronage of  the  Cardinal  Crescenzi ;  which  so  much 
enraeed  Caravaggio.  that  he  hir^  an  assassin  to 
murder  him,  but  the  intended  victim  escaped  with 
a  severe  wound  in  his  face.    The  distinction  Ron- 
calli gained  by  executing  these  works,  soon  brought 
his  talents  into  great  request,  and  he  executed 
many  works  for  the  churches  in  the  Picenum, 
besides  others  for  the  churches  of  Naples,  Ancona, 
Genoa,  and  other  Italian  cities.     He  was  also  in- 
vited to  several  of  the  different  courts  of  Europe^ 
and  visited  Germany,  Flanders,  France,  and  Eng- 
land, leaving  several  specimens  of  his  abilities  in 
all  those  countries. 

It  is  the  opinion  of  Lianzi  that  Roncalli  en- 
joyed a  greater  reputation  than  his  merits  de- 
served. He  had  many  pupils,  and  Lanzi  says 
^'he  learned  to  avail  himself  of  the  labors  of 
others,  and  to  content  himself  with  mediocrity." 
This  however,  is  contrary  to  the  testimony  of 
Baglioni,  and  several  other  excellent  historians, 
and  it  is  evident  from  Lanzi's  memoir  that  he 
did  not  consider  him  an  artist  of  mediocrity, 
but  intended  to  censure  him  for  not  having  at- 
tained to  higher  perfection,  and  for  being  mors 
intent  upon  acquiring  gain,  that  a  lasting  reputa- 
tion. His  style  of  design  is  a  mixture  of  the  Flor- 
entine and  the  Roman.  In  frescos,  his  coloring 
was  firesh  and  brilliant,  but  in  oil  pictures  his  tints 
were  more  subdned^harmonized  by  a  tone  of  gen- 
eral tranquillity.  He  had  a  lively  invention,  rad 
designed  and  wrooght  with  great  facility,  frequently 
enriching  his  back-grounds  with  landscapes  treat- 
ed with  great  beauty  and  effect  His  fkults  were 
errors  in  perspective,  occasional  carelessness  in  de- 
sign and  frequent  repetition,  especially  in  his  fore- 
shortened heads,  full  and  rubicund  countenances 
and  his  backgrounds.    He  died  at  Rome  in  1626. 

RONCELLI.  D.  Giuseppe,  a  painter  bom  at 
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ifapjDo  in  1677.  According  to  Tassi,  he  ac- 
quirtd  so  hizh  a  reputation  for  his  nocturnal 
Boenes  of,  landscapes  and  conflagrations,  that  Ce- 
lesti  added  figures  to  his  works,  and  Mazzoleni 
wrote  his  life.  His  works  are  also  commended  hj 
Lanzi,  and  thev  are  highly  esteemed  at  Bergamo. 
He  died  in  1729. 

RONCHO»  MicBELE  Di,  an  old  Milanese  painter, 
who  wrought  in  the  cathedral  of  that  city  from 
1375  to  1377.  Lanzi  says  that  remnants  of  his 
works  still  survive,  and  show  that  he  approached 
nearer  to  the  composition  of  Giotto,  than  the  artists 
of  Pavia. 

RONDANIy  Francesco  Marta,  a  painter  horn 
at  Parma  about  1505.  According  to  Aiib,  he  was 
educated  in  the  school  of  Gorreggio,  and  assisted 
bim  in  two  of  his  principal  works,  particularly  in 
the  dome  of  the  church  of  S.  GiovannL  In  the 
diureh  of  S.  Maria  Madalena  at  Parma,  is  a  noble 
picture  by  him  of  the  Virgin  and  Christ,  which 
bas  often  been  attributed  to  his  instructor,  and 
Lanai  says  it  might  be  really  believed  a  work  by 
Allegri,  were  it  not  for  historic  evidence.  There 
is  an  altar-piece  at  the  church  of  the  Eremitani, 
representing  saints  Agostino  and  Girolamo,  so 
much  in  the  manner  of  Correggio,  as  to  be  es- 
teemed one  of  the  best  works  at  Farma.  There  are 
tho  some  frescos  by  him  in  a  chapel  of  the  cathe- 
dral, and  in  other  churches  and  convents  at  Parma. 
Rondani  was  unable  to  reach  the  grandeur  of  the 
head  of  the  school  in  historical  works,  and  is  also 
said  to  have  been  too  careful  and  minute  in  the 
accessories,  especially  in  his  fresco  works.  His 
pictures  are  exceedingly  rare  in  the  collections. 
Lanzi  had  seen  only  two,  a  Madonna  and  Child, 
and  a  portrait ;  the  latter  designed  in  the  style  or 
Giorgione.    He  died  at  Parma  about  1548. 

RONDELET,  Jean,  a  reputable  French  ar- 
chitect and  writer  on  the  art,  was  bom  at  Lyons 
in  1734.  He  studied  at  Paris,  under  Soufflot,  and 
was  employed  by  the  latter  to  assist  in  the  exe- 
cution of  the  church  of  S.  Genevieve.  Soufflot 
having  died  in  1780,  before  its  completion,  Ron- 
delet  was  commissioned  to  finish  the  edifice,  to 
which  the  National  Assembly  gave  the  name  of 
the  French  Pantheon.  In  1783  he  visited -Italy 
for  improvement,  and  made  many  designs  and  ai^ 
chitectural  researches.  He  was  subsequently  em- 
ployed by  government  in  various  important  com- 
missions ;  was  a  member  of  the  Academy  of  archi- 
tecture, and  professor  of  Stereometry.  He  pub- 
lished a  large  number  of  valuable  wn tings  on  the 
art,  amone  which  are  his  Traiti  theoretique  et 
praiiqut  ae  VAri  de  Batir;  and  a  number  of  ar- 
ticles in  the  Encydopedxe  Methodique,  His  va- 
rious labors  at  length  rendered  him  totally  blind. 
He  died  in  1829. 

RONDINELLL  Niccolo,  a  painter  bom  at  Ra- 
venna, about  1460.  He  studied  under  Giovanni 
Bellini,  and  assisted  him  in  his  works.  His  pic- 
tures were  painted  in  the  first  manner  of  his  in- 
structor, but  with  greatly  inferior  abilities ;  the 
principAi  are  in  the  churches  and  convents  of  his 
Dative  city.  He  died,  according  to  Vasari,  at  the 
age  of  60. 

RONDINOSI,  Zaccaria,  a  painter  of  Pisa^  of 
whom  there  are  notices  from  1665  to  16S0.  Ac- 
cording to  Morrona,  he  executed  some  works  for 
tiie  churdies  of  his  native  dty. 


RONDOLrNO.    See  Terekzi. 

RONSERAT,  Maroaretta  Loci s a  kvteL\k 
Du,  a  French  lady,  bom  at  Paris  in  1730.  She 
executed  a  few  etchings  after  the  French  mas 
ters,  among  which  are  Venus  rising  from  the  sea 
after  Bouchardon;  The  Fountain  of  Crenelle 
from  the  cartoon  by  Pierre,  for  the  church  of  S 
Roch  at  Paris ;  a  View  of  the  Tower  of  Palme- 
rana.  after  Cochin;  a  Sultan  and  a  Sultana,  after 
B.  PicaH. 

RONTBOUT,  J.,  a  Dutch  landscape  painter,  of 
whom  little  is  known,  though  his  pictures  nre 
quite  common  in  Holland,  and  possess  considerable 
merit  The  landscape  somewhat  resembles  the 
manner  of  Jacob  Ruysdael,  and  the  figures  re- 
semble those  of  Hobbema.  He  usually  signed  his 
pictures  with  his  name,  but  sometimes  with  a 
monogram,  resembling  that  of  Ruysdael. 

RONTBOUT,  N.,  a  |)ainter  of  landscapes,  high- 
ly commended  bv  Pilkington.  That  author  says 
he  was  of  Flemish  origin,  and  studied  in  Italy ;  but 
he  is  not  mentioned  by  any  of  the  Dutch  or  Flem- 
ish writers.  Pilkington  specifies  only  one  picture 
by  him,  in  the  possession  of  Thos.  Cobbe.  Prob- 
ably he  is  the  same  as  the  preceding  artist 

RONZELLI,  Fabio,  a  painter  of  Bereamo,  who 
flourished,  according  to  Tassi,  about  1629,  and  ex- 
ecuted some  excellent  works  for  the  churthes. 
Lanzi  says,  ^  if  he  was  not  sufficiently  select  and 
ideal,  he  was  at  least  solid  and  robust.''  He  com- 
mends his  Martyrdom  of  St  Alessandro  in  the 
church  of  Santa  Grata. 

RONZELLI,  PiETRO,  a  painter  of  Bergamo,  prob- 
ably the  father  of  the  preceding,  concerning  whom 
there  are  notices  from  1588  to  1616.  He  is  chiefly 
commended  by  Tassi  for  the  excellence  of  his  por- 
traits. 

ROODTSEUS,  A  lbkrt,  a  Dutch  portrait  painter 
of  little  note,  was  bom  in  1590,  and  died  at  Hoora 
in  1648. 

ROODTSEUS,  John  Albert,  was  the  son  of 

the  preceding,  bora  at  Hoom  in  1615.  After  learn- 
ing the  rudiments  of  art,  he  studied  with  Peter 
Lastman,  and  became  one  of  ^e  most  eminent  por- 
trait painters  of  his  time.  Some  of  his  best  pictures 
are  said  to  equal  the  admirable  productions  of 
Bartholomew  vander  Heist  There  are  three  large 
pictures  by  him  in  the  Hall  of  the  Society  of  Ar- 
chers, in  his  native  city,  representing  the  portraits 
of  the  principal  officers  of  that  institution,  execu- 
ted with  surprising  truth  and  effect  He  died  in 
1674 

ROODTSEUS,  Jacob,  was  the  younger  brother 
of  the  preceding,  bora  at  Hoora  in  1619.  He 
studied  with  John  David  de  Heem,  and  painted 
flowers  and  still-life  in  his  style.  His  works  ap- 
proach the  merit  of  the  admirable  productions  of 
his  instructor.    He  died  in  1669. 

ROOEER,  Enw^D,  an  English  designer  and 
engraver,  bom  at  London  about  1712.  He  pos- 
sessed excellent  talents  for  engraving  architectural 
views,  evinced  by  his  large  plate  of  the  Section  of 
St  PauFs  Cathedra],  from  a  drawing  by  Wale. 
Among  other  plates  \>y  him  are  four  views  in  Ita- 
ly, after  Wilson ;  six  Views  in  London,  and 
twelve  do.  in  England,  after  Paid  Sandby. 

ROOKER,  MiooAEL  Angelo,  was  the  son  .of 
the  preceding,  born  at  London  about  1743.  .  He 
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■tudied  engraving  onder  his  father,  aad  laadacape 
painting  under  P.  Sandby.  He  painted  the  soene- 
ry  for  the  Haymarket  Theatre  for  several  years, 
and  engraved  a  series  of  Views  of  the  city  of  Ox- 
ford, for  the  Oxford  Almanacs,  which  possess  con- 
siderable merit    He  died  in  180L 

ROORE,  Jacob  ns,  a  Flemish  painter,  bom  at 
Antwerp  in  1686.  His  father  was  a  goldsmith, 
and  intended  him  for  that  occupation,  but  he  died 
while  Jacob  was  very  young.  His  mother  aUowed 
him  to  follow  the  bent  of  his  genius,  and  placed 
him  under  the  instruction  of  Louis  vander  Bosch. 
He  next  studied  two  years  wiUi  Nicholas  van 
Schoor,  and  lastly  with  Ga^ard  Jacob  van  Op- 
fital.  He  made  such  great  progress  under  the  Iwt 
named  master,  that  he  copied  for  him  a  picture  of 
St.  Christopher  by  Rubens,  to  fulfil  a  commission 
from  the  court  of  Franoe,  with  a  precision  and 
bcMiuty  that  excited  the  surprise  and  satisfaction 
of  his  instructor,  who  scarcely  had  occasion  to  re- 
touch it.  At  the  age  of  twenty,  he  was  admitted 
a  member  of  the  Academy  of  Antwerp.  In  the 
early  part  of  his  career,  he  painted  history  in  the 
style  of  van  Opstal,  but  possessing  a  happy  talent 
for  imitation,  he  adopted  the  subjects  and  manner 
of  the  younger  Teniers,  with  such  extraordinary 
success  that  he  could  scarcely  execute  all  the  com- 
missions he  received  from  the  collections  in  Flan- 
ders, Brabant,  and  Holland.  He  was  also  much 
employed  in  embellishing  the  saloons  of  wealthy 
people,  and  the  ceilings  of  the  public  edifices,  dis- 
tinguished for  readiness  of  invention,  and  extraor- 
dinary facility  of  hand,  although  lacking  that  ele- 
gant taste  of  design  which  he  might  have  acquired 
at  Rome.  Among  his  principal  performances  of 
this  class  were,  the  History  of  Achillea.  Brennus 
besieging  the  Capitol,  Antony  presenting  the 
crown  to  Julius  Csdsar,  and  the  History  of  Pan- 
dora, one  of  his  most  admired  performances.  His 
coloring  is  agreeable,  and  his  easel  pictures  are  ex- 
ecuted with  a  free  and  spirited  pencil,  and  deli- 
cately finished,    fie  died  at  Antwerp  m  1747. 

ROOS.  John  Henry,  an  eminent  Dutch  paint- 
er of  landscapes,  figures  and  animals,  and  por- 
traits, was  bom  at  Otterbeiig  in  1631.  He  was 
the  son  of  a  poor  weaver,  who  apprenticed  him  at 
the  early  age  of  nine  years  for  the  term  of  seven 
years,  to  a  painter  of  littlb  note,  named  Julian 
du  Jardyn.  He  made  little  progress  under  this 
master,  who  employed  him  m  drudgery,  which 
was  a  part  of  the  art  quite  uncon^eniiA  to  his 
feelings.  At  the  expiration  of  his  indentures,  he 
commenced  studying  under  Adrian  de  Bie,  an 
able  designer  of  landscapes  and  animals,  and  soon 
manifested  such  extraoniinary  talent  in  paintit^g 
landscapes,  embellished  with  cattle,  horses,  sheep, 
goats,  camels,  and  other  animals,  that  he  not  only 
surpassed  his  instructor,  but  became  one  of  the 
most  celebrated  animal  painters  of  his  time.  He 
designed  everything  after  nature  with  the  utmost 
accuracy,  and  frequently  placed  his  animals  in  at- 
titudes the  most  singular  and  difBcult  to  be  repre- 
sented. His  landscape  is  pleasingly  diversified 
with  pleasant  fields,  woodlands,  and  shepherds' 
cots,  or  ruins  more  picturesque,  rocks,  mountains, 
and  waterfalls,  always  adapted  to  the  subject  rep- 
resented. His  coloring  is  fresh  and  vigorous,  his 
pencil  firm  and  decided,  and  his  conduct  of  the 
ohiaro-scuro  is  excellent.  For  the  most  part  he 
chose  those  sacred  and  historical  subjects  which 


admit  of  the  greatest  number  and  rariety  of  ani 
mala,  such  as  Jacob  tending  and  Jacob  driving  his 
fiocks  and  herds,  Esau  meeting  his  brother,  Moaea 
tending  the  flocks  of  Jethro,  the  Angel  appearing 
to  the  Shepherds,  &c.  He  was  invited  to  the  court 
of  the  Elector  of  Mentz,  for  wb<Mn  he  nainted 
some  of  his  choicest  works.  He  also  excelled  m 
portraits,  and  painted  those  of  that  prince,  aad  of 
the  principal  personages  of  his  court,  for  which  he 
was  munificently  rewarded.  At  the  recommenda- 
tion of  his  patron,  he  was  employed  in  paintiii|i: 
portraits  at  several  of  the  courts  of  Germany,  and 
had  he  been  solely  intent  on  the  aggrandizement 
of  his  fortune,  he  would  have  confined  himself  to 
that  lucrative  pursuit,  for  his  portraits  deserved 
great  admiration  for  their  intrinffic  excellence,  and 
were  rendered  particularly  attractive  by  the  intro- 
duction of  landscapes  in  the  back-grounds,  diversi- 
fied with  distant  prospects  of  groves,  hills,  and 
groups  of  cattle,  charmmgly  disposed,  or  ioodenta 
taken  from  sacred  or  profane  history^  giving  fbroo 
to  the  principal  subject,  and  adding  interest  to  the 
pietnre.  But  his  predilection  for  his  favorite  sub- 
jects was  not  subdued  by  this  seductive  allure- 
ment, and  having  settled  at  Frankfort  he  par- 
sued  his  profession  during  the  remainder  of  his 
life  with  the  most  flattering  success.  The  Elector 
of  Mentz  honored  him  vrith  a  gold  chain  and  med- 
al, and  several  other  princes  testified  their  appro- 
bation by  similar  presents.  In  1685,  a  dr^dfnl 
fire  broke  out  in  the  dead  of  night  at  Antwerp,  and 
soon  extended  to  the  dwelling  of  Roos.  While 
endeavoring  to  save  a  part  of  his  valuables,  he  was 
sufibcated,  in  tiie  fifty-fourth  year  of  his  age. 
There  are  a  considerable  number  of  spirited  and 
charming  etchings  bv  him,  from  his  own  designs. 
Bartsch  gives  a  catalogue  of  thirty-nine ;  to  whidi 
Weigel,  in  his  Supplement  to  Bartsch,  has  added 
five  more.  The  principal  are  a  set  of  dght  i^ates 
of  Animala,  dated  1665 ;  a  setof  twelve  plates  of 
Domestic  Animals;  and  several  large  plates  of 
Landscapes,  with  mins  and  animals,  ic 

ROOS,  THBonoBE,  was  the  brother  of  the  pre 
ceding,  bom  at  Wezel  in  1638.  He  first  studied 
under  Adrian  de  Bie^  and  afterwards  with  his 
brother,  whom  he  assisted  in  his  works  till  1659, 
when  he  was  invited  to  the  court  of  Manheim^  and 
taken  into  the  service  of  the  Elector.  His  first 
performance  was  a  large  picture,  representing  the 
principal  magistrates  of  Manheim,  still  preserved 
m  the  Council  Chamber.  He  afterwards  visited 
several  other  courts  of  Germany,  particularly 
those  of  Baden  and  Hanau,  and  found  much  en- 
couragement in  painting  the  portraits  of  dis^ 
guished  personages.  The  Elector  Palatine  employ- 
ed him  to  paint  the  portraits  of  the  Duke  and 
Duchess  of  Orleans,  for  which  he  was  liberally  re- 
munerated, and  honored  with  a  gold  medal  and 
chain.  The  Duke  of  Wurtemberg  employed  bim 
on  several  historical  works,  and  appointed  hint 
his  principal  painter.  The  pictures  of  this  artist 
are  chiefly  confined  to  Germany,  where  they  are 
highly  esteemed,  particularly  his  portraits,  which 
are  said  to  possess  the  merit  of  perfect  resem- 
blance. His  manner  was  broad  and  free,  and  his 
coloring  dear  and  vigorous,  but  he  was  deficient 
in  design,  and  his  drawing  is  frequently  incorrect. 
j  He  executed  a  few  spirited  etchings  from  his  own 
I  designs.  Bartsch  describes  a  set  of  six  upright 
>  landscapes,  with  figures  and  ruins,  dated  1667 ; 
'  and  Weigel  adds  a  Holy  Family,  in  the  Dread« 
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Galleiy  dated  1671.    These  prints  are  extremely 
He  died  in  1698. 


B006,  Phiup,  called  Boba  da  Tivoli,  the  son 
of  John  Henry  K,  was  born  at  Frankfort  in 
165tk  He  early  showed  a  passion  for  paintint^. 
Under  the  able  mstruction  of  his  father  he  made 
great  pregress,  and  ahowed  such  extraordinary 
talents  that  the  Landgrave  of  Hesse,  in  whose  ser- 
Ties  the  elder  Roos  was  then  engaged,  took  Philip 
SDder  his  protection,  and  sent  him  to  Italy  with 
a  pension  sufficient  for  his  support  On  his  arri- 
val at  Rome,  according  to  Lansi,  he  commenced 
•tmdyii^  with  Giadnio  Brandi.  ndiose  daughter  he 
afterwards  married.  He  applied  himself  to  his 
•atndies  with  such  assiduity  that  he  was  regarded 
as  the  moat  laborious  joung  artist  of  his  time^  and 
aeqoired  a  wonderful  ndlity  in  design  and  execn- 
ftioii,  for  which  reason  he  was  named  Marcuriut 
by  the  Bentrogel  Society.  A  remarkable  proof  of 
this  is  recorded  by  0.  le  Blond,  then  a  student  at 
Rome.  ^  It  happened  one  day,  that  several  young 
artists  and  myself  were  occupied  in  designing  from 
the  baasi-relievi  of  the  Ar6h  of  Titus,  when  Roos 
passing  by,  was  particularly  struck  with  some 
picturesqae  object  which  had  caught  his  attention, 
and  he  requested  one  of  the  students  to  aepommo- 
date  him  with  a  crayon  and  paper.  What  was  our 
snrprise  when,  in  Imlf  an  hour,  he  produced  an 
adnurable  drawing;  finished  with  accuracy  and 
iSnesie."  To  fiualitate  his  studies,  he  established 
himself  at  Tivoli  (whence  his  name  of  Rosa  da 
T^Toli),  where  he  kept  a  kind  of  menagerie,  and  on 
account  of  the  number  and  Tariety  of  the  animals, 
bis  house  was  called  NoaVs  Ark.  He  designed 
everything  from  nature,  not  only  his  animals,  but 
the  sites  of  his  landscapes,  ruins,  buildings,  rocks, 
rirers,  Ac. 

His  pictures  usually  represent  pastoral  subjects, 
with  herdsmen  and  cattle,  or  shepherds  with  sheep 
ud  goats,  which  he  frequently  painted  nearly  as 
large  as  lifo.  His  groups  are  composed  with  great 
Jo^pnent  and  taste,  and  his  landscape,  back-erounds, 
Rkies,  and  distances,  are  treated  in  a  masteny  style. 
Bk  cattle  and  animals,  in  particular,  are  designed 
with  wonderful  truth  and  spirit ;  his  coloring  is 
lisU  of  force,  his  lights  and  shadows  are  distributed 
with  judgment,  and  his  touch  is  remarkably  firm, 
free  and  spirited.  It  is  erroneously  said  by  most 
of  his  biographers,  that  though  he  wrought  WiUi 
wonderful  rapidity^  yet  his  pictures  show  no  ap- 

£!aranoe  of  negligence  or  inattention.  There  is 
deed  a  wonderful  dUfisrence  in  his  works,  as  will 
mdily  be  peroeiyed  by  inspecting  them,  and  by 
comparing  the  criticisms  of  the  Dutcb  and  Italian 
writers.  The  whole  history  of  art  does  not  show 
an  example  of  such  rapid  execution,  without  its 
being  accompanied  with  more  or  less  defects,  both 
in  design  and  execution.  In  fact  the  later  pro- 
ductions of  Rosa  da  Tiyoli  do  not  compare  with 
his  earlier  works.  He  unfortunately  fell  into  dis- 
sipated and  extravagant  habits,  which  frequently 
caused  him  great  inoonTenienoe ;  and,  in  order  to 
supply  his  wants,  he  multiplied  his  pictures  to 
such  an  extent  as  to  depreciate  their  yalue.  It 
is  related  that  he  would  sit  down,  dispatch  a 
huge  picture  in  a  few  hours,  and  send  it  directly  to 
be  sdd,  at  any  price ;  but  his  serrant,  possessing 
more  discretion,  usually  paid  him  the  highest  price 
offered  by  the  dealers,  and  kept  the  pictures  himself, 
(ill  he  could  dispose  of  them  to  more  advantage. 
It  is  also  related  that  (^ount  Martinetz,  the  Impe- 


rial Ambassador,  laid  a  wager  with  a  8we£sh 
General,  that  Roos  would  paint  a  picture  of  three- 
quarters  siae,  while  they  were  playing  a  game  at 
cards;  and  in  less  than  half  an  hour  the  picture 
was  finished^  though  it  consisted  of  a  landscape,  a 
figure,  and  several  sheep  and  goats.  Lana  says,  ^  we 
ought  not  to  rest  our  decision  of  his  merita  on 
those  hasty  performances,  which  abound  in  Rome, 
but  should  examine  bis  choicest  pictures,  conduct- 
ed at  his  leisure,  which  are  to  be  found  in  the  gal- 
leries of  princes."  His  best  works  are  in  the  roy- 
^  collections  of  Vienna.  Dresden,  and  other  cities 
of  Germany,  as  well  as  in  the  best  collections  of 
Rome  and  Florence.  There  are  also  many  of  his 
works  in  £ngland.  Roos  died  at  Rome  in  1705. 
Hober  says  that  he  executed  a  few  spirited  etch- 
ings from  his  own  designs,  whidi  are  extremely 
scarce. 

ROOS,  JoRif  Melcbior,  was  the  younger  bro- 
ther of  the  preceding,  born  at  Frankfort  in  1659. 
After  studying  with  his  father,  he  went  to  Italy, 
and  resided  there  several  years.  He  afterwards 
returned  to  Germany,  and  settled  at  Nuremberg, 
where  he  painted  history  and  portraits  with  con- 
siderable encoun^ment;  bat  his  taste  leading 
him  to  landscapes  and  cattle,  in  the  style  of  his 
brother,  he  soon  devoted  himself  entirely  to  that 
branch.  His  principal  patron  was  the  Landgrave 
of' Hesse  Gassel,  who  employed  him  for  manpr 
years,  and  gave  the  commissions  for  some  of  his 
choicest  works.  Roos  painted  subjecte  similar  to 
those  of  Philip,  but  his  coloring  and  handling 
were  very  different ;  he  lacked  his  agreeable  color- 
ing and  me,  flowing  pencil,  and  he  laid  on  his  col- 
ors with  a  body  that  seemed  more  like  modeling 
than  painting.  Yet  his  pictures,  at  a  distance,  have 
a  natural  appearance,  and  produce  a  fine  effect 
There  is  an  etohing  of  a  Bull  by  him,  signed  J.  M. 
Roos  fee,  1685 ;  the  only  one  known,  and  extreme- 
ly scarce.    He  died  in  1731. 

ROOS,  JosBPH.  a  German  painter,  bom  at  Vi- 
enna in  1728.  He  painted  landsc^MS  and  cattle 
with  considerable  reputation,  and  was  much  em- 
ployed by*  the  Elector  of  Saxony.  He  was  chosen 
a  member  of  the  Academy  of  Dresden,  and  after- 
wards was  appointed  Keeper  of  the  Imperial  Gal- 
lery at  Vienna.  His  principal  works  are  in  the 
castle  of  Schoenbrunn.  He  executed  a  few  neat 
and  spirited  etohings  from  his  own  designs,  among 
which  are  a  set  of  six  (dates  of  various  animals, 
and  another  of  ten  plates  of  sheep  and  goate. 

ROPER,  an  English  painter  of  sporting  pieces, 
race  horses^  dogs,  and  drnd  game,  who  died  about 
1762. 

ROSA,  Ahiella,  or  Anhella  ni,  a  Neapofitan 
paintress,  bom  at  Naples,  according  to  Dominid, 
m  1613.  She  first  studied  under  her  uncle,  Fran- 
cesco di  Rosa,  and  afterwards  with  the  Gav.  Mas- 
ffimo  Stansnoni ;  at  the  same  time,  Agostino  Bel- 
trano  was  her  fellow-student,  whom  she  married. 
They  wrought  together,  and  prepared  many  pie- 
tures,  whidi  their  roaster  afterwards  finished,  and 
sold  as  his  own.  Some  pictures,  however,  pass 
under  her  own  name,  and  are  highly  extolled,  as 
the  Birth  and  Death  of  the  Virgin  at  the  Pietd^ ; 
not  however  without  a  suspicion  that  Stanaioni 
had  a  share  in  their  execution.  She  left  numerous 
original  drawings,  which  prove  that  she  had  a  good 
knowledge  of  design,  and  several  cotemporaneons 
artists  and  writers  extol  her  as  an  excellent  artist 
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She  has  been  compared  to  Elizabeth  Sirani  for  her 
talents,  beauty,  and  tragical  death ;  the  fair  Bolo- 
^ese  was  inhumanly  poisoned  by  some  envious 
artist,  and  Aniella  was  murdered  by  a  jealous,  hus- 
band in  1649. 

ROSA,  Cristoforo.  a  painter  born  at  Brescia 
about  1520.  and  died  of  the  plague  at  Venice  in 
1576.  He  excelled  in  painting  perspective  and  ar- 
chitectural views,  and  lived  u()on  terms  of  intima- 
cy with  Titian,  who  occasionally  employed  him  to 
paint  the  architecture  in  some  of  his  pictures. 
There  are  several  of  his  works  in  the  public  edi- 
fices of  Venice,  particularly  some  perspective  pie- 
ces, in  the  antechamber  of  the  Library  of  St 
Mark,  so  admirably  executed  that  they  deceive  the 
•ye  by  their  relief,  and  surprise  by  their  air  of 
-l^ndeur.  He  had  a  brother  named  Stefano,  also 
an  excellent  painter  in  the  same  branch,  who  as- 
sisted him  in  his  works.  They  established  a 
lehool  in  their  native  city,  whidi  continued  to 
flonrish  man}'  years  after  their  decease.  They 
also  executed  many  admirable  works  in  oil  and 
fresco,  for  the  churches  and  public  edifices  of  Bres- 
cia. 

ROSA,  PiETRo,  was  the  son  of  Cristoforo  R. 
He  studied  under  Titian,  and  was  instructed  by 
him  with  fi;reat  care,  on  account  of  his  friendship 
for  Pietro's  father.  This  extraordinary  care  was 
rewarded  with  excellent  results,  and  few  arfists 
have  approached  so  near  the  admirable  principles 
of  coloring  practised  by .  that  great  master.  He 
executed  several  works  for  the  churches  of  Bres- 
cia, which  gained  him  great  reputation.  Unfortu- 
nately for  the  art.  he  fell  a  victim  to  the  plague  in 
the  flower  of  his  life,  in  1576,  the  year  of  bis  fa- 
ther's death. 

ROSA,  Francesco,  a  Genoese  painter,  who 
flourished  about  1670.  According  to  Zanetti,  he 
was  a  pupil  of  Pielro  da  Cortona.  He  painted 
several  frescos  and  oil  paintings  for  the  churches, 
which  Lanzi  says  show  him  to  have  been  a  follow- 
er of  a  different  st^le ;  they  resemble  the  works 
of  Tommaso  Luini  and  other  dark  mannerists  of 
the  age.  He  also  painted  in  other  cities.  Lanzi 
gays  one  of  his  best  works  is  the  Miracle  of  St.  An- 
thony, in  the  church  of  the  Frari  at  Venice,  a 
ffrand  composition  of  many  figures,  designed  more 
m  the  style  of  the  Caracci  than  of  Cortona ;  dis- 
playing much  knowledge  of  the  naked  figure, 
beautiful  architecture,  a  fine  effect  of  diiaro-scuro, 
with  great  vivacity  in  the  heads. 

ROSA,  Francesco  di,  called  also  Pactcco  or 
Pacecco,  a  Neapolitan  painter,  who,  according  to 
Dominici,  was  one  of  the  ablest  scholars  of  the 
Cav.  Massimo  Stanzioni.  Lanzi  says  he  is  one  of 
the  few  painters  commemorated  by  Paolo  de'  Mat- 
teis,  who  never  admits  any  inferior  artists.  '*  He 
declares  the  style  of  Rosa  almost  inimitable,  not 
only  from  his  correct  design,  but  from  the  rare 
beauty  of  his  extremities,  and  still  more  from  the 
dignity  and  grace  of  his  countenances.  He  had  in 
his  three  nieces  the  most  perfect  models  of  beauty, 
and  ne  possessed  a  snblimity  of  sentiment  which 
elevated  his  mind  to  a  high  sense  of  excellence. 
His  coloring,  though  condncted  with  exquisite 
sweetness,  had  a  strong  body,  and  his  pictures  pre- 
serve a  fresh  and  clear  tone."  His  style,  like  most 
of  the  scholars  of  Stanzioni,  was  founded  on  that 
of  Guido,  whose  works  he  frequently  copied^  un- 
der the  direction  of  his  instructor,  in  the  early 


part  of  his  course.  He  lived  to  an  advancecT  age, 
and  executed  a  great  many  easel  pictures,  which 
are  now  preserved  with  high  estimation  in  the 
collections  of  the  Neapolitan  nobility.  He  also 
painted  some  beautiful  altar-pieces  for  the  church- 
es.   He  died  at  Naples  in  1654. 

ROSA,  GioYANRi,  a  Flemish  painter,  bom  at 
Antwerp  in  1591.  According  to  Soprani,  he  went 
early  to  Rome,  and  acquired  great  reputation  fo^ 
his  exquisite  paintings  of  landscapes  and  animals 
Lanzi  says  he  studied  at  Rome,  and  was  a  happy 
imitator  of  nature  in  her  most  agreeable  forro& 
especially  animals.  ^  Many  artists  of  this  period 
attached  themselves  to  the  painting  of  aDimala 
Castiglione  distinguished  himself  in  this  line;  but 
he  resided  for  the  most  part  of  his  time  in  another 
country.  Giovanni  Rosa  of  Flanders  is  the  most 
known  at  Rome,  and  in  the  State,  for  the  great 
number  of  his  paintings  of  animals,  in  which  he 
possessed  extraordinary  talent.  It  is  said  of  him 
that  he  painted  hares  so  naturally  as  to  deceive  the 
dogs,  thus  reviving  the  wonderful  storv  of  Zeoxis, 
so  much  boasted  of  by  Pliny.  Two  of  his  largest 
and  finest  pictures  are  in  the  Bolognetti  collection. 
We  must  not  confound  this  artist  with  Rosa  da 
Tivoli,  also  an  excellent  animal  painter,  bnt  not  so 
celebrated  in  Italy."  He  afterwards  established 
himself  at  Genoa,  where  he  left  many  works, 
taught  some  pupils,  and  died  in  1638.  This  artist 
is  not  mentioned  by  any  of  the  Dutch  or  Flemish 
writers,  doubtless  because  he  passed  his  whole  ar 
tistic  life  in  Italy. 

ROSA,  Giuseppe.  This  artist  is  briefly  men- 
tioned by  Lanzi  in  a  note  to  his  life  of  Ilosa  da 
Tivoli,  of  whom  he  was  a  descendant  He  was 
appointed  Director  of  the  Imperial  Gallery  at  Vi- 
enna, and  published  a  catalogue  of  the  Italian  and 
Flemish  pictures  in  1784. 

ROSA,  Salvatorb.  This  eel 
ebrated  painter  was  bom  at  Re 
nella,  a  small  village  near  Naples 
1615.  His  father,  an  architect 
and  land  surveyor,  intended  him  for  the  church, 
and  gave  him  a  libera!  education  ;  but  young  Rosa 
left  the  Seminary  of  his  own  accord  at  the  age  of 
sixteen,  and  devoting  himself  to  musical  studies, 
became  a  skilful  musician  and  a  good  composer. 
His  eldest  sister  having  married  Francesco  Fra- 
canzani,  a  painter  of  considerable  talent,  SalvaCor 
imbibed  an  inclination  fur  painting  from  frequent- 
ing his  studio,  and  commenced  studying  under  his 
brother-in-law.  There  is  so  much  fiction  mingled 
with  the  early  history  of  this  great  artist,  that  it 
is  impossible  to  arrive  at  the  truth.  It  is  certain, 
however,  that  he  passed  his  early  days  in  poverty, 
that  he  was  compelled  to  support  himsdf  by  his 
pencil,  that  he  exposed  his  juvenile  performances 
for  sale  in  the  public  markets,  and  often  sold  them 
to  the  dealers  for  the  smallest  prkses.  To  the  hon- 
or of  Cav.  Lanfranco,  it  is  related  that  while  rid- 
ing in  his  carriage  one  day  along  the  streets  of 
Naples,  he  observed  one  of  Salvator's  pictures  ex- 
posed for  sale  in  a  shop  window,  and  surprised  at 
the  uncommon  genius  which  it  displayed,  he  par- 
chased  the  picture,  and  inquired  the  name  of  th« 
voung  artist.  The  picture-dealer,  who  had  proba-i 
\}]y  found  Salvator's  necessities  quite  profitable  to 
himself,  refused  to  communicate  the  desired  infor- 
mation, whereupon  Lanfranco  directed  his  scholars 
to  watch  for  his  pk^ures.  and  seek  him  out   When 
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he  had  found  him,  he  generously  relieved  his 
wants,  and  encouraged  him  in  the  pursuit  of  his 
studies.  After  receiving  some  instructions  from 
Aniello  Falcone,  an  eminent  painter  of  battle- 
pieces,  he  was  admitted,  through  the  influence  of 
Laufranco,  into  the  academy  of  Giuseppe  Ribera, 
called  n  Spagnoletto,  and  remained  there  until  the 
age  of  twenty,  when  he  accompanied  that  master 
to  Rome.  The  Cardinal  Brancacci,  having  be- 
come acqaainted  with  his  merits  at  Naples,  took 
him  under  his  protection,  and  conducted  him  to  his 
bishopric  of  Viterbo,  where  Salvator  painted  sev- 
eral historical  works,  and  an  altar-piece  for  the 
Cathedral,  representing  the  Incredulity  of  St. 
Thomas.  On  his  return  to  Rome,  the  prince  Gio. 
Carlo  de'  Medici  employed  him  to  execute  several 
important  works,  and  afterwards  invited  him  to 
Florence.  During  a  residence  of  nine  years  in  that 
city,  he  greatly  distinguished  himself  ^  a  painter, 
and  also  as  a  satirical  and  dramatic  poet ;  his  Sa^ 
tires,  composed  in  Florence,  have  passed  through 
several  editions.  His  wit,  lively  disposition,  and 
unusual  conversational  powers,  drew  around  him 
many  choice  spirits,  and  his  house  was  the  great 
centre  of  attraction  for  the  connoisseurs  and  lite- 
rati of  Florence.  He  fitted  up  a  private  theatre, 
and  was  accustomed  to  perform  the  principal  parts 
in  his  comedies,  in  which  he  displayed  extraordi- 
nary talent&  He  painted  many  of  his  choicest 
pictures  for  the  Grand  Duke,  who  nobly  reward- 
ed him ;  also  for  the  noble  family  of  the  Maffei, 
for  their  palace  at  Yolterra.  After  his  return  to 
Bome,he  demanded  exorbitant  prices  for  his  works, 
and  though  his  greatest  talent  lay  in  landscape 
painting,  he  affected  to  despise  that  branch,  being 
ambitious  of  shining  as  an  historical  painter.  He 
painted  some  altar-pieces  and  other  subjects  for 
the  churches,  the  chief  of  which  are  four  pictures 
in  S.  Maria  di  Monte  Santo,  representing  Daniel  in 
the  Lion*8  Den,  Tobit  and  the  Angel,  the  Resur- 
rection of  Christ,  and  the  Raising  of  Lazarus ;  the 
Martyrdom  of  St  Cosimo  and  St.  Damiano,  in  the 
church  of  S.  Giovanni. 

The  brightest  era  of  landscape  painting  is  said 
with  truth  to  have  been  in  the  time  of  pope  Urban 
VIIL,  when  flourished  Claude  Lorrc^ne,  Gas- 
par  Poussin,  and  Salvator  Rosa.  Of  these,  Sal- 
vator was  the  most  distinguished,  though  cer- 
tainly not  the  best;  each  was  the  head  of  a  per- 
fectly original  school,  which  had  many  followers, 
and  each  observed  nature  on  the  side  in  which  he 
felt  impelled  to  imitate  her.  The  first  admired 
and  represented  nature  in  her  sweetest  appearance ; 
the  second,  in  her  most  gorgeous  array ;  and  the 
third  in  her  most  convulsed  and  terrific  aspects. 
Salvator  Rosa  painted  history,  landscape,  battle- 
pieces,  and  sea-ports;  and  of  these  he  was  most 
eminent  in  landscape.  The  scholar  of  Spagnolet- 
to, he  attached  himself  to  the  strong  natural  style 
and  dark  coloring  of  that  master,  which  well  ac- 
cords with  his  subjects.  In  his  landscapes,  in- 
stead of  selecting  the  cultured  amenity  which  cap- 
tivates in  the  views  of  Claude  or  Poussin,  he  made 
choice  of  the  lonely  haunts  of  wolves  and  robbers; 
instead  of  the  delightful  vistas  of  Tivoli  and  the 
C&mpagna,  he  adopted  the  savage  scenery  of  the 
Alps,  rocky  precipices,  caves,  with  wild  thickets 
and  desert  plains ;  his  trees  are  shattered^  or  torn 
up  by  the  roots,  and  in  the  atmosphere  itself  he 
seldom  introduced  a  cheerful  hue,  except  occasion- 
ally a  solitary  sunbeam.    These  gloomy  regions 
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are  peopled  with  congenial  inhabitants,  feiocious 
banditti,  assassins,  and  outlaws.  In  his  marines, 
he  followed  the  same  taste;  they  represent  the 
desolate  and  shelvy  shores  of  Calabria,  whose 
dreary  aspect  is  sometimes  heightened  by  terrific 
tempests,  with  all  the  horrors  of  shipwreck.  His 
battles  and  attacks  of  cavalry  also  partake  of  the 
same  principle  of  wild  beauty ;  the  fury  of  the 
combatants,  and  the  fierv  animation  of  the  horses 
are  depicted  with  a  tnAh  and  effect  that  strikes 
the  mind  with  horror.  Notwithstanding  the  sin- 
gularity and  fierceness  of  his  style,  he  captivates 
by  the  unbounded  wildness  of  his  fancy,  and  the 
picturesque  solemnity  of  his  scenes.  *'  He  gives 
us,"  says  Sir  Joshua  Reynolds,  "  a  peculiar  cast  of 
nature,  which,  though  void  of  grace,  elegance,  and 
simplicity,  though  it  has  nothing  of  that  elevation 
and  dignity  which  belongs  to  the  grand  style,  yet 
has  that  sort  of  dignity  which  belongs  to  savage 
and  uncultivated  nature:  but  what  is  most  to  be 
admired  in  him  is,  the  perfect  correspondence  which 
be  observed  between  the  subjects  he  chose,  and  his 
manner  of  treating  them.  Everything  is  of  a 
piece ;  his  rocks,  trees,  skies,  even  to  his  handling, 
have  the  same  rude  and  wild  character  which  ani- 
mates his  figures." 

Although  Salvator  Rosa  possessed  a  lively  and 
inventive  genius,  his  powers  were  better  adapted 
to  the  scale  of  easel  pictures  than  to  more  exten- 
sive compositions,  with  figures  of  large  dimensions. 
**  Owing  to  his  frequent  practice,"  saysLanzi,  "he 
had  more  merit  in  his  smaller  than  his  larger  fig- 
ures. He  was  accustomed  to  insert  them  in  his 
landscapes ;  and  he  composed  his  historical  pictures 
in  the  same  style  as  the  Keeulus,  so  highly  praised, 
in  the  Colonna  palace  (this  picture  is  now  in  the 
possession  of  the  Earl  of  Darnley) ;  also  fancy 
subjects,  as  the  Witchcrails,  specimens  of  which 
are  to  be  seen  in  the  Campidoglio,  and  in  many 
private  collections.  In  these  he  is  neve^  select,  not 
always  correct,  but  displays  great  spirit,  freedom 
of  execution,  skill  and  harmony  of  color.  In  oth- 
er respects  he  has  proved,  on  several  occasions,  that 
his  genius  was  not  confined  to  small  compositions, 
evinced  bv  some  well  conceived  altar-pieces,  exe- 
cuted with  powerful  effect,  particularly  when  the 
subject  demands  an  expression  of  terror,  as  in  a 
Martyrdom  of  Saints  in  the  church  of  S.  Gio.  de* 
Fiorentini  at  Rome,'and  in  the  Purgatory  in  S. 
Gio.  delle  Case  Rotte  at  Milan.  We  have  also 
some  profane  subjects  by  him.  finely  executed  on 
a  large  scale ;  such  is  the  Conspiracy  of  Catiline, 
in  the  possession  of  the  noble  family  of  Martelli 
in  Florence,  commended  by  Bottari  as  one  of  his 
best  works."  Salvator  Rosa  wrought  with  won- 
derful facility,  and  could  paint  a  well  finished  land- 
scape and  insert  all  the  figures  in  one  day ;  it  is 
impossible  to  inspect  one  of  his  bold,  rapidsketch- 
es,  without  being  struck  with  the  fertility  of  his 
invention,  and  the  skill  of  his  hand  that  rivalled 
in  execution  the  activity  of  his  mind.  He  was 
also  an  excellent  portrait  painter.  A  portrait  of 
himself  is  in  the  church  degli  Angeli,  where  his  re- 
mains were  interred,and  he  introduced  his  own  por- 
trait into  several  of  his  pictures,  one  of  which  is 
in  the  Chigi  gallery,  representin|f  a  wild  scene  with 
a  poet  in  a  sitting  attitude  (with  the  features  of 
Salvator);  before  him  stands  a  satyr,  allusive  to 
his  satiric  style  of  poetry.  During  his  life-time, 
his  works  were  much  sought  after  by  princes  and 
noble^  and  iJiey  are  now  to  be  found  in  the  choio- 
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est  collections  of  Italy  Mid  of  Europe.  iTiere  i8  a 
landscape  in  the  English  National  Gallery  which 
cost  1800  guineas;  a  picture  in  the  collection  of 
•Sir  Mark  Sykes  brought  the  enormous  Rum  of 
2100  guineas.  Satvator  Rosa  also  produced  about 
ninety  etchings  from  his  own  designs,  executed  in 
a  spirited  and  masterly  style.  They  are  distin- 
guished by  intelligent  management  of  the  chiaro- 
scuro, and  uncommon  vivacity  and  expression 
in  the  heads.  They  are  usually  marked  with  a 
monogram  of  his  initials,  as  above.  He  also  some- 
times signed  his  paintings  with  the  same  mark. 
The  following  are  his  principal  prints.  He  died  at 
Rome  in  1673. 

A  set  of  sixty-two  Prints  of  banditti,  soldiers,  and  other 
flenres ;  single  and  in  gronps.  The  Fall  of  the  Giants. 
The  Death  of  Attllins  Kegulas.  The  finding  of  (Edipns. 
Democrltus  meditating.  The  eieoution  of  Polyerates. 
G Uncus  and  Sylla.  Jason  charming  the  Dragon.  Alex- 
ander with  Apelles.  Alexander  and  Diogenes.  Diogenes 
throwing  away  his  Bowl.  Plato  disoovrsing  with  his  Disci- 
ples. Apollo  and  a  Nymph.  An  allegorical  subject;  call- 
ed 7*he  Oeuiu9  of  Salvator.  A  set  of  six  Plates,  in  the 
form  of  friezes,  representing  Tritons,  Sea  Nymphs,  Ac. 

ROSA,  SiGiSMONDO,  a  Roman  painter,  who 
flourished  in  the  first  part  of  the  18th  century. 
He  studied  under  Giuseppe  Cbiri,  and  adopted 
his  style.  He  was  a  reputable  artist,  and  execu- 
ted a  few  works  for  the  churches,  but  mostly  paint- 
ed easel  pictures. 

ROSA,  SiSTO.    See  Badalogchio. 

ROSA,  DA  TivoLi.    See  Philip  Roos. 

ROSALBA,  Oabriera,  a  celebrated  Italian 

Sain  tress,  born  at  Chiozza,  near  Venice,  in  1676. 
he  was  instructed  in  art  by  Giovanni  Diamantini, 
and  practised  oil  painting  lor  tome  time,  but  after- 
waras  abandoned  it  for  miniature  and  crayons,  in 
which  last  branch  she  became  very  eminent.  In 
1709,  Frederick  IV.,  King  of  Denmark,  passing 
through  yenice,  sat  to  her  for  his  portrait,  which 
she  executed  so  much  to  his  satisfaction  that  he 
ordered  several  copies,  and  subsequently  employed 
her  to  paint  the  portraits  of  twolve  Venetian  la- 
dies, for  which  he  rewarded  her  with  princely  lib- 
erality. She  visited  Paris  in  company  with  Pelle- 
grini, her  brother-in-law,  where  she  painted  the 
royal  family,  the  prinoes  of  the  blood,  and  the 
pri  nci  pal  personages  of  the  court.  She  was  elected 
a  member  of  the  French  Academy,  and  presented, 
as  her  reception-piece,  a  picture  of  one  of  the 
Muses.  She  was  subsequently  employed  at  sev- 
eral of  the  courts  of  Europe,  and  everywhere  left 
man^  proofs  of  her  extraordinary  ability.  On  re- 
turning to  Venice,  she  continuea  to  practise  her 
profession  with  undiminished  success  until  the  age 
of  seventy,  when,  from  incessant  application,  her 
eyesight  completely  failed.  Few  artists  have 
equafled  Rosalba  in  crayon  painting.  Her  por- 
traits, especially  those  of  females,  are  ^racenilly 
designed,  full  of  life  and  spirit,  exceedingly  nat- 
ural, with  an  aereeable  resemblance  to  the  per- 
sons represented.  Her  coloring  is  soft,  tender, 
and  delicate,  her  tints  are  clear  and  admirably 
blended.    She  died  at  Venice  in  1757. 

ROSALIBA,  Antonello,  a  Sicilian  painter, 
who  flourished  at  Messina  in  the  first  part  of  the 
16th  century.  He  executed  some  works  for  the 
churches,  which,  according  to  Hackert,  are  grace- 
fully designed  and  well  cmored. 

BOSASPIN A,  Fbancesco,  an  eminent  Italian 


engraver,  borh  at  Bologna  in  1760.  Hts  mfftmetor 
is  not  mentioned,  but  he  was  equally  skilfu]  in 
operating  with  the  burin,  in  the  chalk  manner,  and 
in  aquatinta.  His  drawing  is  very  correct,  and 
his  plates  are  beautifully  executed,  wiUi  a  fine  ef- 
fect of  chiaro-scuro ;  they  are  also  esteemed  for 
the  fidelity  with  which  be  copied  the  expression 
and  characteristics  of  his  originals.  Among  his 
most  esteemed  prints  are,  the  Dance  of  Cupids. 
after  Albano  ;  the  Dead  Christ,  trfter  Correggw  ; 
St.  Francis,  after  Domemchxno ;  Cupid  bending 
his  BoWj  after  Francegchini ;  several  portraits  of 
illustrious  Italians ;  and  a  series  of  twenty-five 
prints,  after  Parmig'ffiano,  engraved  in  the  cray- 
on and  tinted- manner,  in  the  finest  taste.  Rosas- 
pina  also  engraved  some  of  the  Battles  of  Kapole- 
on,  after  the  deeigUM  of  Appicmi,  in  the  style  of 
bassi-reltevi.  He  is  also  entitled  to  great  credit 
for  his  able  superintendence  of  the  engraving  and 
publishing  of  the  work  entitled  La  Pinacateea^ 
consisting  of  about  seventy  plates  after  the  best 
paintings  in  the  Academy  of  the  Fine  Arts  at  Bo- 
logna, of  which  institution  he  was  professor.  In 
these  prints,  the  drawing  and  character  of  the  ori- 
ginals are  preserved  with  the  greatest  exactness. 
The  time  of  bis  death  is  not  recorded.        * 


ROSATI,  RoBATO,  an  Italian  sculptor  and 
chitect,  who  flourished  in  the  first  part  of  the  17th 
century.  According  to  MiliiHa^  he  erected  the 
church  of  the  Jesuits  in  his  native  dtj,  and  the 
main  portion  of  the  church  of  S.  Carlo  de*  Cale- 
nari  at  Rome,  a  Greek  cross  of  one  nave,  with  a 
cupola,  to  which  was  added  a  ra9ade  by  Giovaani 
Battista  Soria. 

ROSE,  NicBOLAS.    See  LiRMABcfio* 

ROSE.  Susan  Penelope,  an  English  paintress 
of  miniatures,  who.  according  to  Lord  Orrord.  was 
the  daughter  of  Richard  Qibfion.  called  the  Dwarl 
She  was  born  in  1652,  and  died  in  170  J.  Her 
miniatures  were  of  unusually  large  sixe,  and  are 
said  to  have  possessed  considerable  merit. 

ROSEL,  John  AucrsTUs,  a  German  painter  of 
noble  descent  born  st  Amstadt  in  1705.  He  at 
first  practised  as  a  miniature  painter  at  Nurem- 
berg, out  afterwards  devoted  himf^elf  to  the  repre- 
sentation of  insects,  which  he  depicted  with  all  the 
truth  and  accuracy  of  nature.  He  studied  an^ 
wrote  upon  Entomologv.  and  in  1746,  publifehei 
his  celebrated  work  on  that  subject,  entitled  /fueAr- 
ten-Bdustigunffen,  in  4  vols.,  4to.,  illustrated 
with  numerous  plates  from  his  own  designs.  He 
died  at  Nuremberg  in  1759. 

ROSELLI,  NiccoLO.  a  painter  who  flourisbedf 
at  Ferrara  about  1568.  Baruffaldi  supposes  that 
he  was  a  scholar  of  the  Dossi,  but  Lanzi  says  this 
is  quite  uncertain,  as  he  could  imitate  many  dif- 
ferent masters.  He  executed  many  works  for  the 
churches  at  Ferrara.  In  his  altar-piece  of  Christ 
with  two  Angels,  at  the  Battuti  Bianchi.  he  fol- 
lowed the  Dossi,  but  in  his  twelve  altar-pieces  at 
the  Certosa,  he  imitated  Benvenuto  Garofolo,  II 
Bagnacavallo,  and  several  other  artists. 

ROSELLTNI,  Bernaroo.  a  distinguished  Ital- 
ian architect,  who  flourished  at  Rome  about  1460. 
He  was  highly  esteemed  by  Pope  Nicholas  V..  and 
was  emploved  to  execute  many  excellent  edifices, 
among  which  were  the  church  of  S.  Francesco  at 
Fabriano ;  S.  Benedetto,  at  Gusldo ;  and  S.  Fran- 
cesco at  Assisi.     He  ah«o  restored  and  embellished 
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iiie  Basiliea  of  S.  fiiorani  Laterano,  of  S.  Paolo, 
and  S.  Lorenzo  without  the  walls,  at  Rome,  ana 
the  Baths  at  Viterbo.  By  a  commission  from  the 
same  pontiff,  Rosehini  repaired  a  great  part  of  the 
walls  of  Rome,  furnished  them  with  towers, 
Etren^hened  the  Castle  of  St.  Angelo,  and  re- 
stored the  fortifications  at  Civita  Vecchia,  NamL 
and  Spoleto.  Nicholas  was  a  munificent  patron  of 
the  Fine  Arts,  and  conceived  the  idea  of  an  im- 
mense architectural  work  in  the  suburbs  of  Rome. 
whieh  was  designed  by  Rosellini.  It  included 
a  magnificent  temple  to  St.  Peter,  with  superb 
palaces  for  the  pope  and  cardinals,  beautiful  vil- 
ks,  gardens  and  fountains.  The  death  of  the 
pope,  in  1455,  prevented  the  execution  of  this 
splendid  project. 

ROSER.  M.,  a  German  painter,  bom  at  Heidel- 
berg in  17o7.  After  learning  the  rudiments  of  art, 
he  studied  under  Loutherbourg^  In  1764,  he  went 
to  Paris,  and  chiefir  devoted  himself  to  copying 
the  works  of  the  Flemish  painters,  which  he  did 
with  great  success.  His  happy  talent  of  imita- 
ting the  touch  and  coloring  of  different  masters, 
peculiarly  fitted  him  for  repairing  ancient  pictures 
m  which  he  met  with  considerable  employment. 
He  restored  Raffaelle's  painting  of  the  V  iiK^n  of 
Foligno,  and  several  works  by  Gorreggio,  Titian, 
and  other  great  masters.  He  died  at  Paris  in  1804. 

ROSETTI,  DoMENico,  a  painter  and  engraver, 
bom  at  Venice  about  1690.  It  is  not  known  un- 
der whom  he  studied.  He  painted  perspective 
and  architectural  pieces  with  considerable  success, 
but  is  chiefly  known  by  his  works  as  an  engraver. 
He  was  invited  by  the  Elector  Palatine  to  Dus- 
seldorf,  where  he  engraved  twelve  large  plates 
of  the  history  of  Alexander,  after  the  works  of 
Gerard  Lairesse ;  these  prints  are  now  very  scarce, 
as  few  impressions  were  taken.  He  executea 
some  of  the  plates  for  a  collection  of  prints  after 
the  most  celebrated  pictures  at  Venice,  published 
by  Domenico  Louisa  in  that  city,  in  17^.  He  is 
said  to  have  engraved  a  set  of  plates  for  a  history 
of  the  Bible,  printed  at  Venice  in  1696  ;  also  a 
variety  of  plates  after  Palma  Vecchio,  Bassano, 
Tintoretto,  P.  Liberi,  and  others.  Some  of  these 
bear  a  still  earlier  date,  and  Zani  says  he  operated 
in  1675.  He  died  about  1760.  It  is  possible 
from  the  above  dates,  that  there  were  two  en- 
gravers of  this  name. 

ROSI.  Alxssansro,  a  Florentine  painter,  bom, 
according  to  Orlandi,  in  1627.  He  studied  under 
Cesare  Dandini,  and  painted  history  with  consid- 
erable reputation.  He  executed  several  works  for 
the  churches  of  Florence,  and  in  the  state,  but 
painted  more  for  the  collections.  In  the  cathe- 
dral at  Prato,  is  a  fine  picture  by  him,  of  St. 
Francesco  Di  Faolo,  and  in  the  collection  of  the 
Grand  Duke,  are  two  Bacchanalian  subjects,  exe- 
cuted with  great  beauty  and  spirit.  He  died  at 
Florence  in  1697. 

ROSI,  Zanobi,  a  Florentine  painter,  who  flour- 
ished in  the  first  part  of  the  17th  century.  Ac- 
cording to  Baldinucci,  he  studied  under  Cristofano 
Allori,  whose  style  he  closely  imitated,  and  at  the 
'  death  of  that  master  he  completed  some  of  his 
nnimished  works.  Lanzi  says  he  never  obtained 
any  reputation  for  originality  of  invention,  but 
he  was  one  of  those  artists  to  whom  we  owe  the 
duplicate's  of  Allori's  most  celebrated  pictures, 
uiimerous  in  Florence,  and  over  all  Italy. 


ROSI,  Giovanni,  a  Florentine  painter  of  land 
scapes,  who  flotirished  about  the  middle  of  the 
17th  century.     Baldinucci  says  he  closely  imi- 
tated Gaspare  Falguii,  which,  see, 

ROSIQNOLI,  Jacopo,  a  painter  bom  at  Leg^ 
horn,  of  whom  little  is  known.  According  to 
Lanzi,  his  works  are  frequently  to  be  met  with 
in  Piedmont,  resembling  the  style  of  Pierino  del 
Vaga,  especially  in  his  grotesques.  He  attained 
sufficient  reputation  to  be  appointed  painter /of 
the  court  at  Turin,  where  he  died  in  1604.  He 
was  buried  in  the  church  of  S.  Tommaso,  and  a 
monument,  with  a  laudatory  epitaph,  was  erected 
to  his  memory. 

ROSITI,  Giovanni  Bat>ti8ta,  a  painter  of  Forli. 
who  flourished  about  1500.  Lanzi  mentions  only 
one  picture  by  him,  well  designed  and  colored, 
in  the  church  of  S.  Maria  dell'Orto,  at  Veletri, 
representing  the  Virgin  with  the  Infant  Jesus  in 
her  arms.  It  is  signed  Jo.  Baptieta  de  Rcmtia 
de  Fbrlivio  pinxit.  I.  S.  0.  0.  de  Mense  MartiL 
1500. 

ROSLER,  Michael,  an  obscure  German  en- 
graver, who  flourished  at  Nuremburg,  in  the  first 
part  of  the  17th  century.  He  engraved  several 
plates  for  a  folio  volume,  published  in  that  city 
in  1626,  entitled  Icones  Bibliopolarum  et  Typo- 
graphorufiu 

ROSS,  Jamss,  an  English  engraver,  who  flour- 
ished about  1778.  He  engraved  some  views  of 
the  city  of  Hereford,  neatly  executed  3  also  some 
plates  after  drawings  by  G.  Powle. 

ROSSELLI,  CosiMo,  a  Florentine  painter,  bom 
about  141 6, who  acquired  great  distinction  without 
possessing  commensurate  merit.  There  is  much 
discrepancy  about  his  history,  and  his  instmctor  is 
not  mentioned.  After  acquiring  considerable  re- 
putation in  his  native  city,  he  was  invited  to  Rome 
by  Sixtus  IV.,  to  assist  in  ornamenting  the  Sistine 
Chapel,  in  conjunction  with  Domenico  Ghirlan- 
daid  Pietro  Peragino,  Sandro  Botticelli,  and  other 
eminent  artists.  Lanzi  savs  of  his  works  at  Rome, 
^  Being  unable  to  rival  his  competitors  in  design, 
he  loaded  his  pictures  with  brilliant  colors  and 
gilded  omaments,  which  practice,  though  con- 
demned at  that  time  by  an  improving  taste,  yet 
pleased  the  pontiff. who  commended  and  rewarded 
nim  beyond  all  other  artists.  Perhaps  his  best 
work  there  is  Christ  preaching  on  the  Mount,  in 
which  the  landscape  is  said  to  be  the  work  of  Pier 
di  Cosimo,  a  painter  more  remarkable  for  his  col- 
oring than  his  design,  as  is  evident  from  his  pic- 
ture in  the  church  of  the  Innocents,  and  his  Per- 
seps,  in  the  Florentine  gallery,  l^ey  are  both 
however,  celebrated  in  history,  Rosselli,  as  the 
master  of  Baocio  della  Porta,  and  Cosimo,  of  An- 
drea del  Sarto."  Most  of  the  works  Rosselli  exe- 
cuted in  Florence  have  perished ;  there  is,  how- 
ever, a  fresco  in  the  church  of  S.  Ambrogio,  re- 
presenting the  Miracle  of  the  Sacrament,  full  of 
fine  portraits,  which  discover  variety,  character 
and  truth.  Lanzi  says  he  was  living  in  1496  $ 
Zani,  that  he  died  in  1506  ;  others,  that  he  was 
bom  in  1416,  and  died  in  1484.  Pier  di  Cosimo 
was  bom  in  1441,  and  died  in  1521,  which  see. 

ROSSELLI,  Matteo,  a  Florentine  painter,  bort 
in  1578.  He  first  studied  with  Gregorio  Pagani 
and  afterwards  with  Passignano,  whom  he  accora 
panied  to  Rome,  and  gained  improvement  by  study 
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ing  the  works  of  Raffaelle,  Polidoro  da  Caravag- 
gio,  and  other  masters.  On  finishing  his  studies 
he  returned  to  Florence,  where  he  passed  the  re- 
mainder of  his  life,  and  acouired  so  much  reputa- 
tion, that  he  was  invited  to  the  court  of  the  Duke  of 
Modena.  He  remained,  however,  in  the  service  of 
Cosimo  U*,  Grand  Duke  of  Tuscany,  hy  whom  he 
was  much  employed ;  he  emhellished  his  palace 
of  the  Villa  di  Coggio  with  several  fine  frescos,  re- 
presenting the  history  of  the  family  of  the  Medici. 
He  also  executed  many  works  for  the  churches  and 
public  edifices.  The  works  of  Rosselli  are  not  dis- 
tinguished by,  the  vigorous  design  and  animated 
expression  which  characterize  the  productions  of 
some  Florentine  artists.  His  merit  lies  in  cor- 
rectness 01  design,  and  a  close  imitation  of  nature, 
with  a  peculiar  narmony  pervading  the  whole, 
which  render  his  pictures  agreeable  and  attractive, 
even  when  compared  with  works  of  the  most  bril- 
liant coloring.  He  excelled  in  dignity  of  charac- 
ter ;  some  of  the  heads  of  his  apostles  so  strongly 
resemble  the  works  of  the  Caracci,  that  even  con- 
noisseurs have  sometimes  been  deceived.  At  other 
times  he  imitated  the  style  of  Lodovico  Cardi, 
called  Cigoli,  as  seen  in  his  fine  picture  of  the  Na- 
tivity, in  S.  Gaetano,  considered  his  most  capital 
performance,  and  the  martyrdom  of  St.  Andrea  at 
the  Ognissanti,  which  has  been  engraved.  His 
fresco  paintings  are  greatly  admired,  and  preserve 
their  brilliancy,  even  to  the  present  time.  In  the 
cloister  of  the  Nunziata,  are  several  semi-circular 
pieces  by  him.  representing  Alexander  IV.  confir- 
ming the  Order  of  the  Servi,  which  were  con- 
sidered grand  productions  by  Passignano  and  Cor- 
tona.  He  opened  a  school  at  Florence,  and  in- 
structed many  pupils.  Lanzi  says  he  had  few 
equals  in  the  art  of  teaching ;  he  possessed  a  re- 
markable talent  for  communicating  instruction, 
and  a  judicious  method  of  discovering  the  talents 
of  each  pupil  and  of  directing  his  studies  accord- 
ingly, so  that  his  school,  like  that  of  the  Caracci, 
produced  almost  as  many  different  styles  as  he  had 
scholars ;  he  also  preserved  a  fatherly  regard  for 
his  pupils,  who  greatly  loved  and  respected  him. 
He  died  in  1650. 

ROSSET,  Joseph,  a  French  sculptor,  bom  at 
St.  Claude,  in  Franche  Comt^,  in  1706.  He  ac- 
quired a  knowledge  of  the  art  without  a  master, 
by  studying  and  modeling  various  works  of  sculp- 
ture. He  was  patronized  by  Voltaire,  and  exe- 
cuted several  busts  of  that  celebrated  author.  His 
subjects  are  principally  of  a  religious  character, 
some  executed  in  ivory ;  among  them  are  a  num- 
ber of  beautiful  statues  of  the  Vi^in ;  and  one 
of  St.  Jerome,  highly  praised  by  Falconet^  who 
supposed  from  its  excellence,  that  the  artist  had 
studied  in  Italy.  Rosset  practised  the  art  for 
many  years  in  his  native  place,  and  died  in  1786. 

ROSSETTI,  CcsARE,  a  painter  bom  at  Rome, 
who,  according  to  Baglioni,  studied  under  Giusep- 
pe Cesari,  whom  he  assisted  in  many  of  his  works, 
and  whose  manner  he  adopted.  He  also  executed 
many  works  of  his  own  for  the  churches,  as  well 
as  tor  the  collections.   He  flourished  about  1830. 

ROSSETTI,  Giovanni  Paolo,  a  painter  bom  at 
Vol  terra,  who  flourished  about  1568.  He  was  a 
nephew  of  Daniele  Ricciarelli,  with  whom  he  stud- 
ied at  Rome,  and  according  to  Vasari,  painted  his- 
tory with  considerable  reputation.  After  the  death 
of  his  uncle,  he  returned  to  Volterra,  where  he  ex- 


ecuted some  altar-pieces  for  the  churches,  one  of 
the  most  esteemed  of  which  is  the  Descent  from 
the  Cross  in  S.  Dalmasio.  Zani  says  he  operated 
in  1600. 

ROSSETTI,  Paolo,  a  painter  of  Cento,  who.  ac- 
cording to  Baglioni,  was  an  eminent  painter  in 
mosaic,  and  executed  many  beautiful  works.  He 
died  in  1621,  at  an  advanced  age. 

ROSSETTI.    See  Rovere. 

ROSSI,  Andrea,  an  Italian  engraver,  oom  at 
Rome  in  1726,  and  died  in  1790.  He  engraved 
several  portraits  of  Popes  and  royal  personages, 
and  other  subjects  after  various  Italian  masters, 
among  which  are  the  portraits  of  the  Emperor 
Joseph  II.  of  Austria,  and  the  Archdnke  Leopold, 
ctfter  Pompeo  Battoni;  a  Bust  of  the  Vir^gin. 
c^ter  Carlo  Bold;  and  St.  Margaret  of  Cortona, 
after  Pletro  da  Cortona, 

ROSSI,  Antonio,  a  painter  bom  at  Bologna  in 
1700.  He  was  the  favorite  disciple  of  the  Cav. 
Marc'  Antonio  Franceschini,  who  recommended 
him  in  preference  to  his  other  pupds,  to  execute 
many  of  the  commissions  which  he  was  obliged  to 
decline  on  account  of  his  constant  occupation.  He 
executed  numerous  works  for  the  churches  and 
public  edifices  at  Bologna,  one  of  the  most  es- 
teemed of  which  is  the  martyrdom  of  St.  Andrew, 
in  S.  Domenico.  He  was  much  employed  in  dec- 
orating with  his  figures,  the  architectural  and  per- 
spective pieces  of  Orlandi  and  F.  Brizzio.  He  died, 
according  to  Crespi  and  Lanzi,  in  1753 ;  others 
place  his  birth  in  1697,  and  death  in  1750. 

ROSSI,  A  niello,  a  Neapolitan  painter,  bora 
about  16(M),  and  died  in  1719.  According  to  D<Hn- 
inici,  he  was  one  of  the  favorite  scholars  of  Lnca 
Giordano,  whose  style  he  adopted.  He  accom- 
panied his  instructor  to  Spain,  assisted  him  in 
the  execution  of  his  numerous  works  at  Madrid, 
and  returned  with  him  to  Naples,  with  a  pension 
from  the  king  that  enabled  him  to  pass  the  rest 
of  his  days  in  leisure  and  independence. 

ROSSI,  Antonio,  called  de  Rubeis,  a  painter 
of  the  Venitian  school,  who,  according  to  Lanxi, 
was  a  native  of  Cadore,  flourished  in  the  latter 
part  of  the  15th  century,  and  from  various  au- 
thorities found  in  that  city,  is  supposed  to  have 
been  the  instructor  of  Titian.  He  describes  three 
pictures  by  him.  inferior  in  design  to  Jacopo  Bel- 
lini, though  similar  in  style,  and  perhaps  equal  to 
the  works  of  that  master  in  elegance  of  colorimc. 

ROSSI,  or  ROSSIS,  Angelo,  a  Florentine 
painter,  bora  in  1742.  It  is  not  mentioned  under 
whom  he  studied,  but  according  to  Lanzi.  he 
acquired  distinction  as  an  architectural  and  orna- 
mental painter,  and  was  much  employed  at  Flor- 
ence, Bologna,  and  at  Venice. 

ROSSI,  D.  Angelo,  a  painter  born  in  the  Gen- 
oese territory,  according  to  Ratti,  in  1694,  and 
died  in  1755.  Lanzi  says  he  was  the  most  dis- 
tinguished scholar  of  Domenico  Parodi,andagcod 
follower  of  the  style  of  Carlo  MaratU.  He  exe- 
cuted but  few  works  for  the  churches,  but  ex^^lled 
in  painting  easel  pictures  of  humorous  subjects. 

ROSSI,  Carlo  Antonio,  a  Milanese  painter, 
born,  according  to  Orlandi,  about  1580,  and  died 
in  1648.  He  was  educated  in  the  school  of  the 
Procaccini,  and  executed  some  works  for  the 
churches,  especially  in  the  cathedral  of  Pavia 
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'punted  in  the  best  Procaodni  taste."  He  is  de- 
•eribed  in  the  Abbeccedano,  as  an  eccentric  man, 
hat  well  versed  in  his  art. 

ROSSI,  Knba,  a  BoJognese  painter,  who  flonr- 
lahed  about  1600,  and.  according^'  to  Malvasia, 
studied  in  the  school  of  the  Caraoci.  He  was  a 
ildlful  artist,  and  executed  some  fine  works  for 
the  churches  at  Bologna  anft.  in  the  state. 

ROSSI,  Francesco.    See  Salviati. 

ROSSI,  Gabrielb,  a  Bolognese  painter  of  archi- 
tecture and  perspective,  who  flourished,  according 
to  Barufialdi,  about  1650.  He  attained  eminence 
in  that  branch  in  his  day,  but  his  works  have 
mostly  perished.  He  was  the  instructor  of  Fran- 
cesco Ferrari. 

ROSSI,  Giovanni  Battista,  called  II  Gobbi- 
NO  (humpback),  a  painter  of  Verona,  who,  accord- 
ing to  Pozzo,  was  an  excellent  disciple  of  Alessan- 
dro  Turchi,  sumamed  Orbetto.  He  executed  sev- 
eral works  for  the  churches  of  Verona,  but  painted 
more  for  the  collections.    He  flourishea  about  1 630. 

ROSSI,  Giovanni  Battuta,  a  painter  bom  at 
Rovigo  about  1627,  and  died  about  1680.  He 
studied  under  Dario  Varotari,  called  Padovanino, 
and  adopted  his  style.  He  executed  a  few  works 
for  the  churches  at  Padua  and  Venice,  which  are 
extolled  by  Boschini,  but  was  mostly  employed  in 
painting  for  the  collections. 

ROSSI,  Giovanni  Battista,  a  Roman  engrav- 
er, who  flourished  about  1640.  He  publish^  in 
iJtaX  year  a  set  of  perspective  views  of  Rome. 

ROSSI,  Giovanni  Stefano.  a  Genoese  painter, 
bom  in  1719.  He  studied  successively  under  Se- 
mini,  Sorri,  and  Strozxi.  He  acquired  consider- 
able  reputation,  as  a  painter  of  history,  and  exe- 
mted  some  works  for  the  churches  and  convents, 
^e  died  at  Genoa  in  1769. 

ROSSI,  Giro  LA  uo,  a  painter  bom  at  Brescia, 
who  flourished  about  1640.  He  is  supposed  from 
his  style,  to  have  studied  under  Camillo  Rama, 
nhose  style  he  imitated,  as  appears  from  his  altar- 
piece  of  the  Virgin  between  various  Saints,  in  the 
church  of  S.  Alessandro,  in  his  native  city.  Lansi 
Gays  he  was  either  a  pupil  or  an  imitator  of  Rama, 
and  displayed  that  master's  manner  better  than 
any  of  his  other  pupils. 

ROSSL  GiROLAMO,  a  Bolognese  painter  and  en- 
graver, who,  according  to  Malvasia,  was  a  pupil  of 
Flaminio  Torre,  and  flourished  about  1660.  Lanzi 
says  he  succeeded  better  in  engraving  than  in 
painting.  Perhaps  he  is  the  same  as  the  follow- 
ing artist,  though  the  accounts  do  not  agree. 

ROSSIj  GiROLAMO,  called  de  RCbeib  the  El- 
der, a  painter  and  engraver,  bom  at  Rome  about 
1630.  He  studied  at  Bolo^a.  under  Simone  Can- 
tarinl  Little  is  said  of  his  works  as  a  painter ; 
he  executed  some  spirited  etchings  after  the  Ital- 
ian masters,  which  are  marked  Hieroninuts  de 
Rubeis  pictor^  delineamt  incidit.  or  fecit.  Bartsch 
asserts  that  his  etchings  amo^jnt  only  to  six,  but 
more  are  described  by  other  writes. 

ROSSI,  GiROLAMO,  called  de  Rubeis  the 
TouNGER,  was  the  son  of  the  preceding,  born  at 
Rome  about  1680.  He  studied  with  his  father, 
and  executed  a  number  of  plates  after  various  Ital- 
ian masters,  also  several  for  a  set  of  portraits  of 
Ike  Cardinals  of  his  time,  which  was  afterwards 


continued  by  Pazzi,  and  others.  His  plates  are 
engraved  in  a  feeble  style.  Nagler  gives  a  list  of 
twenty-one  prints  by  him.  Zani  says  he  operated 
as  late  as  1749. 

ROSSI,  Lorenzo,  a  Florentine  painter,  whoj 
according  to  Orlandi,  was  a  pupil  of  Pietro  Dan- 
dini.  He  did  not  follow  the  style  of  that  master 
but  painted  elegant  small  pictures,  following  the 
manner  of  Livio  Melius,  which  see.  He  died  at 
Florence  in  1702. 

ROSSI,  Muzio,  a  Neapolitan  painter,  bom  in 
1626.  According  to  Crespi,  he  studied  with  the 
Gav.  Massimo  Stanzioni,  and  afterwards  entered 
the  academy  of  Guido  at  Bologna.  He  possessed 
such  extraordinary  talents,  that,  at  the  age  of  eigh- 
teen, he  was  employed  in  competition  with  the 
first  masters  at  the  Certosa,  where  he  painted  an 
altar-piece  of  the  Nativity,  which  was  considered 
a  prodigy  of  youthful  ability,  and  is  still  held  in 
high  estimation.  On  his  return  to  Naples,  he  was 
employed  to  paint  the  Tribune  of  St.  Pietro  in  Ma- 
pel  la,  which  he  did  not  live  to  complete.  He  died 
in  the  flower  of  his  life,  deeply  lamented,  in  1651. 

ROSSI,  NrccoLO  Maria,  a  Neapolitan  painter, 
bom  in  1645.  According  to  Dominici,  he  studied 
under  Luca  Giordano,  and  became  an  excellent  de- 
signer and  colorist  in  the  style  of  that  master.  He 
painted  the  ceiling  of  the  Royal  chapel,  assisted  by 
the  designs  of  Giordano.  He  executed  some  works 
for  the  churches,  which  are  commended  in  the 
Guida  di  Napoli^  particularly  several  fine  paint- 
ings in  distemper,  in  Santi  Sepolcri  and  Quaran- 
tore.  There  are  several  of  his  easel  pictures  in 
the  collections,  which  are  much  esteemed  for  their 
correctness  of  design  and  spirited  execution;  h« 
excelled  in  his  representations  of  animals,  in  which 
branch  he  was  considered  next  to  the  Gav.  Giu- 
seppe Recco.    He  died  at  Naples  in  1700. 

ROSSI,  Pasquale,  called  Pascidalino  da  Yi- 
CENZA,  a  painter  bom  at  Vicenza  in  1641.  Accord- 
ing to  Orlandi.  he  reached  a  respectable  rank  in 
historical  painting,  without  the  aid  of  a  master,  by 
studying  the  works  of  the  best  Roman  and  Ven 
etian  painters ;  but  he  early  left  his  native  cit> 
and  passed  many  years  at  Rome,  where  he  execu- 
ted manv  excellent  works  for  the  churches,  and  is 
classed  by  Lanzi  with  the  painters  of  the  Roman 
school.  Among  his  most  esteemed  pictures,  are 
Christ  praying  in  the  Garden,  in  S.  Carlo  al  Corpo, 
and  the  Baptism  of  Christ,  in  S.  Maria  del  Popolo 
at  Rome;  the  Madonna  and  Child,  at  the  Silves- 
trini  in  Fabriano,  which  Lanzi  says  is  truly  beau- 
tiful, and  a  picture  cf  St.  Gregory  liberating  souls 
from  Purgatory,  in  the  Cathedral  at  Matelica.  one 
of  his  best  works,  executed  in  the  style  of  Guer- 
dno.  He  also  painted  many  cabinet  pictures,  re- 
presenting gammg  parties,  conversations,  concerts, 
and  similar  subjects,  which  are  esteemed  in  the 
best  collections.  Lanzi  says,  "  they  are  carefully 
finished,  and  little  inferior  to  the  Flemish  pictures. 
I  have  met  with  numerous  specimens  of  his  cab- 
inet pictures  in  various  places,  but  in  no  place  ^ave 
I  admired  this  artist  so  much  as  in  the  KoyaT  ga*. 
lery  at  Turin,  where  are  several  of  his  works, 
some  of  them  of  considerable  size,  chiefly  scriptural 
subjects,  executed  in  an  animated  and  vigorous 
style,  and  with  so  much  of  the  Roman  school,  that 
one  would  think  them  to  be  by  some  other  master." 
Lanzi  and  several  other  writers  say  he  was  ]iv«n« 
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in  1718;  Zani,  that  he  died  in  1725;  others  plaoe 
his  death  in  1700,  but  there  are  pictures  by  him 
bearing  a  later  date. 

ROSSI,  John  Cbables  Felix,  an  eminent  Eng- 
lish sculptor,  was  the  son  of  an  Italian  of  Sie- 
na, a  resident  of  Nottingham,  and  was  bom  in 
that  town  in  1762.  Ue  first  studied  sculpture 
inder  Luocatella,  and  afterwards  visited  London 
for  improvement.  He  entered  the  Royal  Academy 
as  a  student,  and  in  1781  gained  the  silver  medal ; 
in  1784  he  drew  the  gold  medal,  which  entitled  him 
to  a  residence  of  three  years  at  Rome,  with  a  suit- 
able pension.  He  went  to  Italy  the  succeeding 
year,  where  he  studied  with  great  assiduity,  and 
in  1788  returned  to  England.  He  soon  attained 
distinction,  and  received  several  commissions  which 
decided  his  excellence.  In  1800  he  was  chosen  an 
Associate  of  the  Royal  Academy,  and  in  1802,  a 
member.  He  executed  many  works  of  a  classical 
description,  as  well  as  several  celebrated  monu- 
ments. Among  the  first,  are  a  marble  statue  of 
Mercury,  executed  at  Rome ;  a  recumbent  statue 
of  Eve ;  Musidora ;  Zephyr  us  and  Aurora ;  and 
Venus  and  Oupid.  Sir  Robert  Peel  owned  his  stat- 
ue of  the  poet  Thomson ;  and  in  the  Exchange  at 
Ldverpool,  is  his  statue  of  Brittania.  These^  how- 
<)ver,  are  not  the  works  by  which  Rossi  is  best 
known.  His  style  is  not  remarkable  for  refine- 
ment of  taste  or  delicacy  of  execution,  bat  is  dis- 
tinguished for  vigor  and  grandeur  of  eifect  Bis 
peculiar  talents  are  best  displayed  in  his  noble 
monuments  in  St.  Paul's  cathedral,  upon  which  his 
reputation  chiefiy  rests.  They  are  the  monuments 
of  Lord  Oornwallis,  in  the  nave ;  Captain  Faulkner, 
and  Lord  Heathfield,  in  the  south  transept ;  Loro 
Rodney,  Capt.  Riou  and  Gapt.  Mosse,  in  the  north 
trainsept.  The  principal  of  these  are  those  of 
Lords  Gomwallis,  Heathfield,  and  Rodney,  and  of 
Capt.  Faulkner ;  all  of  which,  excepting  the  second, 
are  groups  of  three  or  more  figures  of  the  heroic 
size,  in  a  grand  style.  The  statue  of  Cornwallis 
stands  on  a  pedestal  forming  the  apex  of  a  pyra- 
mid; below  are  three  allegorical  figures,  Brittania, 
and  impersonifications  of  the  rivers  B^reth  and 
Gang^  denoting  the  British  empire  in  the  East 
Lord  Ueathfield's  is  a  single  statue,  represented  in 
his  regimentals  ;  on  the  pedestal  is  an  alto-relievo 
of  Victory,  descending  fi-om  a  castellated  rock  to 
crown  a  warrior  on  the  sea-shore  with  laurel.  In 
the  monument  to  Capt.  Faulkner,  Neptune  is  re- 
presented seated  upon  a  rock,  in  the  act  of  catch- 
ing the  naked  figure  of  a  dying  sailor,  while  Vic- 
tory ifi;  about  to  crown  him  with  laurel.  Lord 
Rodney's  monument  is  a  pyramidal  group,  the 
statue  of  the  Admiral  forming  the  apex ;  below  is 
Fame  communicating  with  History. 

Rossi  was  appointed  sculptor  to  the  Prince  Re- 
gent, and  was  employed  at  Buckingham  Palace. 
He  was  subsequently  appointed  sculptor  to  King 
William  IV.     He  died  in  1839. 

ROSSI,  Anoblo  de,  an  Italian  sculptor,  bom  at 
Genoa  in  1671.  He  studied  under  Filippo  Parodi, 
and  afterwards  visited  Rome  for  improvement.  He 
stained  considerable  reputation  in  that  city,  and 
was  chosen  a  member  of  the  Academy  of  St.  Luke. 
Among  his  principal  works,  are  a  part  of  the  sculp- 
tures of  the  Mausoleum  of  Alexander  VIL,  in  St 
Peter's.  His  admirable  bas-relief,  which  decorates 
this  monument,  was  so  highly  esteemed  by  Louis 
XIV,,  that  be  ordered  a  moda^  of  it  to  be  placed  in 


the  French  Academy  at  Rome,  as  a  study  for  tlM 
scholars.  Among  the  other  works  of  Rossi,  are  • 
number  of  sculptures  in  the  chapel  of  S.  Ignasio  in 
the  church  del  Gesu  at  Rome.    He  died  in  1715 

ROSSI,  Matted  de,  an  eminent  Italian  archi- 
tect, bom  at  Rome  in  1637.  He  was  the  son  of 
Marc*  Antonio  Rossi,  &  reputable  architect,  firom 
whom  he  received  some  instructions,  and  after- 
wards entered  the  school  of  Bernini,  who  esteemed 
him  more  highly  than  any  of  his  other  disciples. 
Selected  to  accompany  that  master  to  France 
he  assisted  him  in  all  of  his  principal  works 
and  shared  in  his  honors  and  rewards.  He  waa 
also  employed  by  Clement  IX.,  at  Lamporeochio 
and  upon  the  church  of  the  Scolopi,  at  Monterranou 
His  style  was  characterized  by  correctness  of  de- 
sign, lively  imagination,  and  exedlent  taste.  At 
the  death  of  Biernini,  Rossi  succeeded,  aooording 
to  Milizia,  to  the  greater  part  of  his  emplo^meDta. 
particularly  to  the  appointment  of  architect  o^ 
St.  Peter's.  He  executed  many  vrorks  at  Rome, 
such  as  the  sepulchre  of  Clement  X.,  in  the  Vati- 
can temple ;  the  facade  of  the  church  of  Santa  Gal- 
la  ;  the  custom  house  of  Ripe  Grande ;  and  the 
Palazzo  Monte  Citorio.  For  the  Prince  Pam- 
fili  he  built  the  cathedral  of  Valroontone,  Rossi 
•  was  greatly  esteemed  by  Pope  Innocent  XIL,  and 
'  was  presented  by  him  with  the  cross  of  'the  order 
di  Cristo.    He  died  in  1695. 


ROSSI,  GiUBipPB  DE,  a  distinguished 
architect  and  writer  upon  the  art)  waa  bom  at 
Rome  in  1760.  He  #aa  probably  a  descendant  of 
Matteo  de  Rossi,  as  the  Biographie  Univer9eUe 
says  that  his  father  and  grand-iather  were  both 
architects.  While  very  young  he  was  taken  to 
Florence,  where  he  acquired  a  knowledge  of  tt 
art,  and  attained  considerable  distinction  in  the 
employment  of  Leopold  I.,  the  Grand  Duke  of 
Tuscany.  In  1790  he  visited  Rome  for  improve- 
ment The  city  of  Siena,  in  1798,  having  b^n  se- 
riously  mjured  by  an  earthquake,  Rossi  was  com 
missioned  to  superintend  the  principal  restorations. 
At  Florence,  he  restored  the  Palazzo  Vecchio,  the 
aqueducts,  the  Theatre,  two  towers  of  St  Maria 
Novella,  a  college,  and  a  number  of  fountains.  At 
Fiesole,  he  restored  the  ancient  church  of  S.  Fie- 
sole.  Rossi  was  appointed  Professor  of  Architec- 
ture in  the  Florentine  Academy,  and  was  made  a 
cavalier  of  the  order  of  S  t  Giuseppe.  His  wri  tings 
on  the  art  are  very  numerous.    He  died  in  I83I. 

ROSSI,  Gio.  Ahtonio  de,  an  Italian  architect, 
the  son  of  Lazzaro  de'  Rossi,  was  bom  at  Rome  in 
1616.  According  to  Milizia,  he  received  the  first 
rudiments  of  architecture  from  an  obscure  master; 
and,  although  defective  in  the  elements  of  design 
he  attained  considerable  excellence  by  stodying  ana 
copying  the  finest  Roman  edifices.  His  style  of 
archit^ure  was  grand ;  he  was  ingenious  in  the 
distribution  of  his  lights^  in  the  solidity  of  his 
ornaments,  and  in  adapting  his  building  to  its 
situation,  to  which,  though  it  were  really  narrow, 
he  succeeded  in  giring  the  appearance  of  much 
greater  extension.  He  was  much  employed  at 
Rome,  and  erected  many  works,  such  as  the  Pal- 
azzo d'Este,  now  called  the  Rinucdni,  the  facade 
of  which  is  esteemed  a  masterpiece  of  art  He  also 
erected  the  migestic  Palazzo  Altieri,  on  the  Piazza 
Gesu.  which  is  justly  deemed  one  of  the  finest  edi- 
fices in  Rome.  Among  his  other  works,  are  the  Pa> 
lazzi  Astalli  and  Muti,  near  the  Capitol ;  the  Hoa 
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pital  deRe  Bonne,  at  St  Giovanm  Laterano ;  the 
ehnrch  of  S.  Pantaleo ;  and  the  elegant  chapel  of  the 
Monte  del  la  Piet4.    Rossi  died  at  Rome  in  1695. 

ROSSMASSSLER,  John  Augustus,  a  Gennan 
jcBigner  and  engravePf  born  at  Leipaic  in  1752. 
He  studied  ander  Frederick  Oeser,  and  engraved 
a  great  variety  of  vignettes  and  other  book-platea 
irhidi  are  admired  for  the  spirit  and  neatness  ot 
tlieir  execntion.  He  also  engraved  a  set  of  Views 
ia  the  environs  of  Leipsic  He  died  in  the  flower 
of  his  life,  madi  r^retted,  in  1783. 

ROSSO,  II,  called  by  the  French  Maitbs  Roux, 
ins  an  eminent  painter,  bom  at  Florence  in  1496. 
It  is  not  known  from  whom  he  received  his  first 
instniotions,  but  by  the  efforts  of  his  own  genius, 
he  arrived  at  distinction.    He  was  intimate  with 
An^r^i  del  Sarto,  and  admired  his  manner.    Lamd 
fltys  he  was  the  most  eminent  disciple  of  his  school, 
thoQgh  he  never  studied  with  him  as  a  pupil.    He 
afterwards  gained  improvement  by  studying  the 
works  of  Midiael  Angelo  and  Parmiggiano.    En- 
dowed with  a  ready  invention,lie  scorned  to  be  a 
■ervile  imitator,  even  of  Buonarotti,  and  at  an  ear- 
ly ige  he  ventured  to  compete  with  the  ablest  of  his 
ootemporaries  in  the  cloister  of  La  Nunziata,  where 
be  painted  a  picture  of  the  Assumption  of  die  Vir- 
gin, less  distinguished  for  elegance  and  grace  than 
ibr  its  great  dimensions,  and  novel  and  intrepid 
style.    After  painting  several  other  works  for  the 
churches  of  Florence,  particularly  the  Marriage 
ef  the  Virgin  in  S.  Lorenao,  he  went  to  Rome, 
where  his  talents  were  already  known,  and  was 
eommissioned  to  paint  an  altar-piece  for  the  church 
of  S.  Maria  della  Pace,  and  the  Decollation  of  St. 
Jolm.  for  that  of  S.  Salviati.    These  works  in- 
veased  his  reputation ;  but  the  sacking  of  Rome 
y  the  Spaniards  in  1527,  compelled  every  eminent 
artist  to  quit  that  city,  and  II  Rosso  sought  refuge 
at  Volterra,  where  he  painted  a  picture  of  the 
Deposition  from  the  Cross,  one  of  his  finest  pro- 
io^ons,  for  the  Oratorio  di  St  Carlo.    He  next 
went  to  Venice,  where  he  painted  for  Pietro  Are- 
tino,  his  celebrated  picture  of  Mars  and  Venus, 
which  was  engraved  oy  his  disciple  Domenico  del 
Barbiere.    Not  meeting  in  Italy  with  the  success 
he  anticipated,  he  resolved  to  go  to  the  court  of 
Francis  I.  of  France,  who  at  that  time  was  the 
rreat  patron  of  art    He  met  a  favorable  reception 
from  that  monarch,  who  immediately  engaged  him 
B  his  service,  and  as  he  was  skilled  in  architec- 
tar&  he  appointed  him  superintendent  of  the  great 
woru  at  the  palace  of  Fontainbleau.    He  built  the 
great  gallery  in  that  palace,  and  decorated  it  with 
twenty-four  pictures,  emblematic  of  the  principal 
actions  in  the  life  of  Francis  I.,  some  of  which 
were  subsequently  destroyed  to  make  way  for  the 
works  of  Primaticdo. 

The  style  of  II  Rosso,  though  sin^ar,  is  charac- 
terized by  grandeur,  much  originality,  and  dignity 
of  character,  animated  expression  in  his  heads,  a 
tasteful  arrangement  of  his  draperies  and  orna- 
ments, livel  V  coloring,  free  and  firm  pencilling,  with 
a  bro«d  and  effective  distribution  of  his  light  and 
shadow.  The  works  of  II  Rosso  are  very  scarce, 
as  he  did  not  execute  many  in  Italy,  and  those 
io  France  are  confined  to  the  palace  of  Fontain- 
bleau. Thirteen  of  the  latter  still  remain,  and 
vn  fully  described  bv  the  Abb6  Guget,  in  his 
Memoir  on  the  Royal  Academv  of  France.  Of 
thcM^  the  most  remarkable  is  Ignorance  banished 
oy  Franda  I. ;  a  picture  that  has  been  several  times 
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engraved.  He  was  assisted  in  these  Works  bv  sev- 
eral artists,  among  whom  were  Domenico  del  Bar* 
biere,  Bartolomeo  Miniati,  and  Luca  Penni.  The 
death  of  II  Rosso  happened  from  a  singular  cir- 
cumstance, when  he  was  in  full  possession  of  royal 
favor  and  public  estimation.  He  had  contracts* 
a  friendship  with  Francesco  Pellegrini,  a  Floren- 
tine painter,  who  paid  him  frequent  visits.  His 
house  happening  to  be  robbed  of  a  considerable 
sum,  he  suspected  his  friend,  and  rashly  accused 
him  of  the  robbery ;  Pellegrini  was  put  to  the 
rack  to  extort  confession,  but  he  endured  the  tor- 
ture with  heroic  fortitude,  constantlv  protesting 
his  innocence,  and  was  acquitted.    Pell^ini  then 

5ublished  an  account  of  his  case,  and  appealed  for 
ustice ;  whereupon  II  Rosso,  struck  with  shame 
and  remorse,  poisoned  himself  in  1541.  See  Pri* 
vuUiccio* 

^ggv     ROTA,   Martino, 
M     (^^^^  eminent  engraver, 
HI.    vJrfJ'bQm  at  Sebenico,  in 
Dalmatia.    His  instructor  is  not  mentioned,  and 
there  is  much  contradiction  about  the  time  of  his 
birth ;  the  dates  on  his  prints  range  from  1558  to 
1586,    He  passed  most  of  his  artistic  life  at  Rome 
and  Venice.    His  design  of  the  figure  is  remark- 
ably correct,  and  his  extremities  are  drawn  with 
great  precision.    His  plates  are  executed  entirely 
with  the  graver ;  and  though  not  very  highly  fin- 
ished, they  are  wrought  in  a  neat^  dear  style. 
Bartsch  describes  114  prints  by  him,  and  con- 
siders it  a  complete  list    His  most  celebrated 
print  is  the  Last  Judgment,  after  Michael  Angelo 
which  is  held  in  the  highest  estimation,  not  only 
for  its  neatness  of  execution,  but  for  its  faithful  re- 
presentation of  the  drawing,  expression,  and  other 
characteristics  of  the  original ;  it  is  inscribed  Mar- 
tinus  RotcL^   1569.     This  admirable   plate   has 
been  very  closely  copied  by  Leonard   Gaultier, 
though  the  copy  may  bd  easily  distinguished  by  the 
inferiority  of  its  execution,  and  by  the  small  oval 
portrait  of  Angelo  at  the  top,  the  face  of  which  is 
turned  towards  the  left,  but  in  the  original  towards 
the  right    There  is  also  another  inferior  copy  by  J., 
Wierix.    Some  of  Rota's  pUtes  are  from  his  own 
designs,  but  the  majority  are  after  the  principal 
Italian  painters.    He  sometimes  marked  his  plates 
with  his  name  in  full,  with  and  without  the  date, 
and  somethnes  with  the  monogram  composed  of 
the  letter  M,  with  a  wheel,  which  is  the  Latii. 
signification  of  Rota.     The  following  are  among 
his  most  esteemed  plates : 

POBTBAITI. 

MaximiliAD  II.,  Rom.  Imper.  1&75.  Tbe  Bmperor  R')* 
dolpbv  II.  1592 ;  with  the  oipher.  Ferdiiuuad  I.  in  tha 
pocUune  of  hit  tima.  1575.  Henry  IV.,  King  of  Fiaooe. 
Albert  de  Laaeo.    Baron  de  Kainmarck. 

BUBjacTs  rnoic  his  own  oaeiONe. 

The  Reeurreotion ;  dated  1577.  The  aame  sabjeet,  dif- 
feienily  treated,  Tlie  Mnrder  of  the  Innooentc  The  Lani 
Jodgment^  dedicated  to  RodoIphoB  II.  1573.  Another 
print  of  the  Laet  Judgment.  ThiB  plate  was  left  imperfect 
at  hifl  death,  and  was  finished  by  another  hand.  The 
Scourging  of  Christ  1568.  The  Battle  of  the  Le)>anto; 
of  tiie  greatest  rarity. 

■UBJBCT8  AFTBB  VABIOUS  MA8TBBS. 

The  Martyrdom  of  St.  Peter;   after  Titian.  Mary 

Magdalene  penitent;    do.    Prometheus   chained  to  th( 

Rock ;  do.    Christ  appearing  to  St.  Peter ;  afttr  Rafa 
elU, 

ROTAMER.    See  John  Pottemhamer. 
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ROTARI,  GoNTE  P16TRO,  a  painter  of  a  noble 
Aitnily,  bdrn  at  Verona  in  1707.  He  first  stadied 
design  merely  as  an  accomplishment,  but  he  be- 
came so  passionately  attached  to  art,  that  he  en- 
tered the  school  of  Antonio  Bales tra,  wht>,  f^roetv- 
mg  his  talents,  took  unusual  care  in  his  instruo- 
tion,  and  foretold  his  future  excellence.  Rotari 
remained  with  Balestratill  the  age  of  eighteen, 
and  then  went  to  Venice,  where  he  spent  two 
years  in  studying  and  copying  the  works  of  Titian 
and  Paul  Veronese.  Tn  1727  he  wont  to  Rome, 
entered  the  school  of  Francesco  Trevisani,  and  de- 
voted four  years  to  the  study  of  the  antique,  and 
the  works  of  the  best  masters.  From  Rome  he  tra- 
felled  to  Naples,  to  profit  by  the  advice  of  Fran- 
cesco Soliraena,  with  whom  he  resided  three  years. 
By  this  course  of  study  he  acquired  an  elegant 
taste  of  desijrn  and  composition,  an  uncommon 
correctness  of  drawing,  and  a  yery  beautifUl  style 
of  coloring,  iinsurpassed  by  any  artist  of  his  time. 
At  first  he  confined  himself  to  works  for  the 
churches,  which  gained  him  great  applause,  and 
princes  soon  became  solicitous  to  possess  his  pic- 
tures. He  visited  some  of  the  principal  courts  of 
Kurope,  and  was  every  where  received  with  the 
respect  due  to  his  talents.  At  Dresden  he  painted 
the  portraits  of  the  Electoral  and  Imperial  family. 
At  Vienna,  his  works  gave  so  much  satisfaction 
to  the  Emperor,  that  he  ordered  Rotari's  portrait 
to  be  painted,  and  placed  in  the  Florentine  gallery. 
At  St.  Petersburg,  he  painted  the  Empress  Cath- 
erine, and  other  members  of  the  Imperial  family ; 
was  appointed  her  principal  painter,  and  received 
many  marks  of  favor.  He  continued  in  the  Im- 
perial service  the  remainder  of  his  life,  and  painted 
for  the  Empress  several  subjects  from  sacred  and 
profane  history.  He  died  at  St  Petersburg  in 
1762.  His  most  admirable  works  in  Italy  are  the 
Annunciation  at  Quastalla,  and  the  Biith  of  the 
Virgin  at  Padua.  He  executed  several  etchings 
from  his  own  designs,  and  after  Antonio  Balestra, 
among  which  are  the  following: 

The  Portrait  of  Ftlippo  Baldinnoei.  1726.  St  Franeis 
kneeling  before  a  Cnioiftz  {  from  hi*  own  design.  The 
£dnoation  of  the  Virgin ;  do. 

SUBJCCTt  AFTXa  ANTONIO  SOLABIO. 

Abraham  and  the  Anftels.  David  with  the  Head  of  Go- 
llah.    St.  Jerome ;  half-length.    Veniu  and  Aneas. 

ROTTENHAMER,  John,  a  German  painter, 
born  at  Munich  in  1564.  He  received  his  first  in- 
struction from  an  obscure  artist  in  his  native  city, 
named  Donnaver,  and  afterwards  went  while 
voung  to  Rome.  He  there  distinguished  himself 
by  his  small  paintings  on  copper,  delicately  pen- 
cilled and  agreeably  colored  ;  and  at  length  he  re- 
ceived a  commission  to  paint  a  large  picture,  rep- 
resenting several  Saints,  with  a  glory  of  Angels. 
The  ability  he  displayed  on  this  occasion  excited 
universal  surprise,  rnd  inspired  him  with  a  strong 
desire  to  distinguish  himself  as  a  grand  historical 
painter.  To  improve  himself  in  coloring,  he  pro- 
ceeded to  Venice,  where  he  made  the  works  of  Tin- 
toretto his  model,  and  imitated  his  style  with  great 
success.  He  painted  in  that  city  the  Annunciation, 
in  the  church  of  S.  Bartolomeo,  and  a  picture  of 
St.  Christina  in  the  Hospital  of  the  Incurabili ; 
and  probably  some  works  for  individuals.  The 
Duke  of  Mantua  next  employed  him  in  several 
sonsiderable  works,  ihe  most  admired  of  which 
was  one  representing  a  Dance  of  Nymphs.    After 


a  residence  of  many  years  in  Italy,  he  retamed  to 
his  own  country  with  a  high  reputation,  and  es- 
tablished himself  at  Augsburg,  where  he  received 
abundant  employment  from  private  individoala. 
His  most  remarkable  work  at  Angsburg  is  an  aliar^ 
piece  in  the  church  of  the  Holy  Crqss,  represent- 
ing an  Assemblage  of  Saints,  considered  one  of  hit 
most  capital  performances.  He  was  patronized  by 
the  Emperor  Rodolph  II.,  for  whom  he  painted  an 
admirable  picture,  representing  the  Feast  of  the 
Oods,  a  grand  composition  of  many  figures,  grace 
fully  designed,  with  the  rich  coloring  of  the  Vene- 
tian school. 

Rottenhamer  painted  both  in  oil  and  fresco,  pre- 
ferring the  latter  for  his  great  works.  Though 
he  had  studied  many  years  in  Italy,  he  never  en- 
tirely divested  himself  of  the  German  taste ;  bis 
design  is  formal  and  mannered,  and  frequently  in- 
correct. He  was  fond  of  decorating  his  pictures 
with  rich  and  splendid  accessories,  and  of  intro- 
ducing the  naked  figure,  which  he  piqued  himself 
on  designing  with  taste  and  coloring  with  delksK^. 
He  had  a  lively  invention,  and  usually  madechcMoe 
of  agreeable  subjects ;  his  attitudes  are  graceful, 
and  the  airs  of  his  heads  expressive,  though  not 
sufficiently  varied.  His  best  works  are  his  small 
cabinet  pictures,  often  on  copper,  in  which  the 
back-grounds  were  frequently  painted  by  John 
Breughel,  and  sometimes  by  Paul  Brill ;  these 
are  the  most  esteemed,  and  in  his  life-time  com- 
manded very  high  prices.  Rottenhamer,  notwith- 
standing his  professional  merits  and  abundant  em 
ployment,  died  at  Augsburg  in  1606,  so  extremely 
poor  from  his  reckless  extravagance,  that  his  fa 
neral  expenses  were  defrayed  by  some  of  his  brr- 
ther  artists.  His  name  is  frequently  written  Ro- 
thenhamer,  and  the  Italian  writers  call  him  R6 
Rotamer,  and  Rothenamer. 

ROIJBILLIAG,  Louis  Fbancois,  an  eminent 
French  sculptor,  was  born  at  Lyons  about  the 
commencement  of  the  18th  century.    He  proba- 
bly acquired  a  knowledge  of  the  art  in  his  nativr 
country  ;  after  which  he  visited  England,  and  was 
first  employed  to  execute  several  busts  for  Trinity 
College.  Dublin,  at  the  recommendation  of  Sir  Ed- 
ward Walpole,  who  afterwards  procured  him  the 
commission  for  the  monument  of  John,  Doke  of 
Argyle.    In  the  latter  work  he  was   so  success- 
ful that  his  claims  to  the  honors  of  the  profes- 
sion were  at   once   admitted,  and  he  received  a 
great  many  commissions,  so  as  to  surpass  in  hil 
practice  the  most  distinguished  artists  of  his  time 
Among  his  principal  works  are  the  monuments  <^ 
Mr.  Nightingale  and  his  lady ;  the  statue  of  Elo- 
quence in  the  Argyle  monument ;  the  draped  fig- 
ure in  Bishop  Hough's  monument ;  and  the  statoe 
of  Sir  Isaac  Newton.    These  productions  evince 
great  fertility  of  invention,  truth  "of   expression, 
and  finished  execution ;  but  they  are  de&aent  in 
the  repose,  unity,  and  simplicity,  essential  to  last 
ing  remembrance.    In  the  statne  of  Newton,  the 
drapery  is  divided  into  many  folds,  and  the  attitude 
of  the  figure  is  by  no  means  that  of  a  philosopher. 
Among  the  other  works  of  Roubilliac,  is  the  mon- 
ument of  Sir  Peter  Warren,  which,  with  the  two 
others  above  mentioned,  is  in  Westminster  Abbey ; 
also  th2t  of  the  Duke  and  Duchess  of  Montague, 
in  Northamptonshire ;  the  statue  of  Handel,  the 
Composer,  in  Westminster  Abbey ;  that  of  George 
II.,  in  Golden  Square,  London ;  those  of  the  Duln 
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$i  Somerset,  Geor^  I.,  and  Sir  Isaac  Newton,  at 
Oambridgo.  He  aUo  executed  numerous  busts. 
Boabilliac  died  in  1762. 

RODX.LET,  Jean  Louis,  an  eminent  French  en- 
graTer.  bom  at  Aries,  in  Provence,  in  1645.  He 
went  to  Paris,  and  first  studied  with  Jean  Lenfant, 
after  which  he  entered  the  school  of  Francis  Poil- 
Iv  the  elder,  and  became  the  ablest  of  his  scholars. 
On  leaving  that  master,  he  went  to  Italy,  where  he 
resided  ten  years,  and  acquired  a  remarkable  puri- 
ty and  correctness  of  drawing.  His  prints  are 
neatly  executed  with  the  graver,  faithfully  repre- 
senting the  expression,  and  other  characteristics  of 
the  originals.  His  print  of  the  Marys  with  the 
Dead  Christ,  after  the  celebrated  picture  by  Anni- 
bale  Caracci,  formerly  in  the  Orleans  Gallery, 
now  in  the  possession  of  the  Earl  of  Carlisle,  is 
considered  one  of  the  most  admirable  productions 
of  the  art  for  correctness  of  drawing,  firmness 
and  beauty  of  the  graver,  and  faithful  preserva- 
tion of  the  fine  expression  in  the  original.  The 
following  are  his  most  esteemed  prints.  He  died 
at  Paris  in  1698. 

POETKAITS. 

Loais  XrV. ; -a  half-length.  FrancU  de  Poilly,  Engra- 
▼er  to  the  Kiiig,  ad  vitum.  1680.  John  Bapd«t  Lully, 
Moaieian  to  the  King ;  after  Mtgnard.  Asoanius  PhiUp 
marinna,  Cardinal  Ardibuhop  of  Naples. 

SUBJECTS  AFTKB  VARIOUS   MASTEBS. 

The  tbxee  Marys,  with  the  dead  Christ  j  after  Ann.  Ca- 
tocbL  The  Virgin  amd  infant  Jesns ;  do.  Two  of  the  an- 
1^  of  the  dome  of  the  chorch  of  the  Jeeaits  at  Nsples,  re- 
menting  Si.  Mstthew  and  St  Luke ;  qfter  Lanfranco. 
The  two  other  angles,  representing  St.  Mark  and  8t  John, 
are  engraved  by  F.  Lowoenumt.  The  Visitation  of  the 
Virgin  to  St.  Elisabeth;  after  Mignard.  The  Virgin, 
with  the  Infant  Jesns  in  her  arms,  wno  is  holding  a  Bunch 
^Grapes ;  do^  and  inscribed  to  Madame  de  Mamtenon. 

ROUILLIERE,  La,  a  French  engraver  on  wood, 
who  flourished  according  to  PapiUon,  about  1700, 
and  executed  some  cuts  which  possess  considera- 
ble merit.    He  does  not  specify  any  of  his  works. 

ROUSSEAU,  Jacques,  a  French  painter,  bom 
at  Paris  in  1630.  After  studying  the  elements  of 
design,  he  went  to  Rome,  and  applied  himself  to 
the  study  of  perspective  and  landscape,  designing 
the  most  remarkable  views  in  the  vicinity  of  that 
metropolis.  Here  he  formed  an  intimacy  with 
Hermann  Swanevelt,  whose  sister  he  married,  and 
assisted  by  the  advice  and  instruction  of  that  able 
scholar  of  Claude  Lorraine,  he  became  an  eminent 
and  excellent  painter  of  landscapes  and  perspective 
pieces.  On  his  return  to  Paris,  he  was  employed 
oy  Louis  XIV.  in  decorating  the  chateaux  of  Mar- 
ly and  St.  Germain  en  Laie,  and  was  elected  a 
member  of  the  Royal  Academy.  At  the  revoca- 
tion of  the  edict  of  Nantes,  he  had  attained  the 
height  of  his  reputation ;  but,  being  a  staunch 
Protestant,  he  was  obliged  to  leave  France,  and 
sought  refuge  in  Holland.  So  intolerant  was  the 
spirit  of  bigotry,  that  his  name  was  expunged  from 
the  Academy  roll,  by  order  of  the  Court.  He 
visited  EngUnd,  at  the  invitation  of  the  Duke  of 
Montague,  who  employed  him  in  conjimction  with 
Charlefc  de  la  Fosse  and  Jean  Baptiste  Monnoyer, 
to  decorate  his  mansion  of  Montague  House,  now 
tlie  British  Museum.  He  was  employed  in  paint- 
ing some  landscape  and  perspective  pieces  for  the 
palace  of  Hampton  Court. 

The  landscapes  of  Rousseau  generally  represent 
select  and  clasbic  scenery,  embellished  with  mag- 


nificent architecture  and  ruins,  in  which  he  appears 
to  have  imitated  the  admirable  productions  of  Nic- 
colo  Ppussin,  though  his  coloring  is  more  warm 
and  glowing.  His  figures  are  well  designed,  his 
perspective  excellent,  and  his  pictures  nave  the 
appearance  of  classic  elegance,  nature,  and  truth 
combined.  His  works  are  rare,  and  when  offered 
for  sale  they  command  high  prices.  He  was  a  man 
of  piety,  integritv,  and  benevolence,  and  at  his 
death  he  bequeathed  the  greater  part  of  his  prop- 
erty for  the  relief  of  his  countrymen  in  England, 
who,  like  himself,  had  been  exiled  on  account  or 
their  religion.  He  died  at  London  in  1693.  Du' 
mesnil  mentions  eight  masterly  etchings  by  Rous- 
seau, from  his  own  designs,  and  eleven  fine  pictures 
in  the  cabinet  of  Jabach ;  the  former  are  finished 
with  the  graver,  in  a  bold  style. 

ROUSSEAU,  Jean  pRANgois,  a  French  engra- 
ver, who  flourished  at  Paris  about  1760.  He  en- 
graved a  great  number  of  vignettes  and  other  book 
plates,  after  the  French  masters ;  also  a  few  other 
subjects,  among  which  are  the  Virgin  and  Infant, 
(ifter  Vanderwerf;  and  St.  Jerome,  after  MoUu 

ROUSSELLET,  Giles,  a  French  engraver,  bom 
at  Paris  in  1614.  It  is  not  known  under  whom 
he  studied,  but  his  style  resembles  that  of  Cornel* 
ius  Bloemaert.  His  drawing  is  correct,  and  his 
prints  possess  considerable  merit,  though  in  some 
of  them  the  lights  are  too  much  covered,  which 
gives  a  heaviness  to  the  general  appearance.  Na- 
gler  gives  a  list  of  seventy-four  prints  by  liim ; 
the  following  are  the  most  esteemed.  He  died  in 
1686. 

POBTRAITS. 

Charles  de  Valols,  Dnko  d'AnjEooleme.  Peter  Segder 
Chancellor  of  France ;  after  le  JBrun.  Richard  de  BeU*» 
val,  Chancellor  of  the  University ;  do. 

SntJBCTS  JLTTKB  VABIOUS  MA8TXRS. 

The  Frontispiece  to  the  Polyglot  Bible ;  qfter  S.  Bour 
dan.    The  Holy  Family ;  with  6t  Elisabeth  and  St  John 

Presenting  the  infant  Jesus  with  a  Bird ;  t^r  RafadU, 
he  Holy  Family;  do.f  called   La  Bwe   JarJtniere 
The  Holy  Family,  with  St.  Elisabeth,  St.  John,  and  two 
Angels ;  do.    G.  Bdelinck  has  eng^ved  the  same  subjed 
St.  Michael  discomfiting  the  Evil  Spirit ;   do.    The  An- 
nnnciaUon ;  qfter  Guido.    Four  plates  representing  three 
of  the  Labors  of  Hercules  and  his  Death ;  do.    David  play 
ing  <m  the  Harp;  after  Domenichino.    The  Entombing 
(^Christ;  qfter  Titian.    Four  plates  of  the  Four  Eran 
gelists ;  qfter  Vaientin.    The  Servant  of  Abraham  meet- 
ing Rebecca;  after  N.  Pouaein.    Moses  saved  from  the 
Nile  by  Pharaoh's  Daughter ;  do.    The  Holy  Family ;  o/^ 
ter  S.  Bourdon.     St.  John  the  Evangelist;    do.     Tne 
Crucifixion  ;  after  le  Brun.    The  dead  Qirist  in  the  lap  of 
Uie  Virgin ;  do.    The  doid  Christ  supported  by  an  Angel 
do.    The  Holy  Family ;  do.    Miry  Magdalene  penitent 
do.    St  Bernard  kneeling  before  the  Virgin ;  do.  St  The 
resa  in  contemplation ;  do. 

ROUSSELET,  Marik  Anne.  This  lady,  proba 
bly  a  relative  of  the  preceding,  engraved  a  num 
her  of  plates  for  Buffon's  Natural  History  ;  also 
some  sea-pieces  and  other  subjects,  after  Back- 
huysen,  VTilliam  Vandervelde,  Joseph  Vemet,  and 
Charles  Vanloo.  She  married  Peter  Tardieu,  the 
engraver.  Her  prints  are  dated  from  about  1760 
to  1770. 

ROUSSIERE,  Francois  de  la,  an  obscure 
French  engraver,  who  flourished  about  1650.  Lit* 
tie  is  known  of  nim,  except  by  a  few  indi£ferent 
portraits. 

ROUX,  Maitre.    See  II  Rosso* 
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ROYERE,  IQ^iCARDO,  a  FlumUh  painter,  who 
settled  at  Milan  about  1565.  lie  painted  land- 
Bcapcs,  but  did  not  acquire  much  reputation,  and 
is  cnieily  known  as  the  father  of  several  artists, 
8  >metimes  called  Rossetti,  but  more  frequently 
termed  Fiamminghini. 

ROVERE,  Giovanni  Mauro,  called  il  Fiam- 
HiNGMiNO,  the  son  of  the  preceding,  was  bom  at 
Milan  in  1570.  According  to  Orlandi,  he  was  ed- 
ucated in  the  school  of  the  Procaccini,  whose  style 
he  followed  with  distinction.  Lanzi  says  he  ex- 
changed the  manner  of  Oamillo  for  that  of  Giulo 
Oesare  P.,  and  might  be  accounted  a  worthy  disci- 

£of  the  school  of  the  Procaocini,  had  he  not 
n  induced  by  his  impetuous  temper  to  produce 
works  of  a  careless  execution.  ^'  He  had  all  that 
fire  which,  when  directed  by  judgment,  is  the  soul 
of  painting,  but  when  abused,  destroys  the  beauty 
of  the  art.  It  was  very  seldom  that  he  was  able 
to  command  it,  Uiough  in  a  Supper  of  our  Lord  at 
S.  Angelo,  in  which  he  used  great  care  he  obtained 
corresponding  success."  He  gained  considerable 
reputation,  however,  and  was  much  employed  in 
decorating  the  churches  and  private  houses  with 
frescos.  lie  also  painted  easel  pictures  of  histo- 
ries, perspectives,  landscapes,  and  battle-pieces, 
which  possess  considerable  merit.  There  are  by 
him  several  spirited  etchings,  from  his  own  de- 
signs, marked  with  the  initials  of  his  name,  and 
P.  for /cert,  thus  J.  M.  R.  F. 

ROVERE,  Giovanni  Battista  and  Marco, 
called  also  Fiamminghini,  were  the  brothers  of  the 
preceding,  whom  they  assisted  in  this  numerous 
frescos.  Lanzi  says,  '^  besides  some  works  they 
left  in  fresco,  tht*y  painted  histories  in  oil,  perspec- 
tiTes,  battle-pieces,  and  landscapes,  which  are  to 
he  met  with  in  almost  every  corner  of  Milan.*' 

ROVERE,  Giovanni  Battista  della.  a  Pied- 
montese  pa'nter,  who  flourished  at  Turin  about 
1626,  and  w^.  se  name  occurs  in  the  registers  for 
several  years  aiter  that  date.  Some  of  his  works 
are  also  mentioned  in  the  Turin  Guide.  There 
was  another  artist,  cotcmporarv,  of  the  same  name, 
whose  style  was  entirely  different.  Lanzi  men- 
tions only  one  picture  by  him,  in  the  convent  of 
St.  Francis  at  Turin.  The  subject  represented  is 
the  origin  of  death  bv  the  transgression  of  Adam 
and  Eve,  a  picture  of  very  original  invention,  in 
which,  though  sacred  and  profane  ideas  are  con- 
founded together,  much  ability  is  displayed.  It 
is  signed  Jo,  Bapt,  a  Ruere^  Taur,f.  1G27. 

ROVERE,  GiROLAMo,  a  Piedmontese  p2^*«ter, 
who  flourished  at  Turin  in  the  first  part  of  the 
17th  century.  According  to  Baglioni.  he  was  \ 
good  artist  in  history,  and  received  the  appoint- 
ment of  court  painter. 

ROVIGO,  DA  Urbino,  a  celebrated  painter  on 
porcelain,  who  flourished  at  Urbino  about  1530. 

RO  VIRA  Y  BROOANDEL,  Hippolito,  a  Span- 
ish painter  and  engraver,  bom  at  Valencia  in  1693. 
It  is  not  known  under  whom  he  first  studied,  but 
according  to  Palomino,  he  attained  excellence  in 
engraving  by  frequenting  the  studio  of  Evaristo 
Munoz.  At  the  age  of  thirty  he  went  to  Rome, 
and  devoted  himself  with  such  enthusiasm  to  the 
study  of  the  antique,  that  he  passed  whole  days 
and  nights  in  copying,  without  any  other  susten- 
ance than  bread  and  water.  He  acquired  such  fa- 
cility of  handling  that  he  frequently  said  he  had 


copied  all  the  pictures  at  Rome  which  had  git 
him  pleasure.  His  great  enthusiasm,  and  his  line 
copies  in  chiaro-scuro  of  all  the  works  in  the  Faiv 
nese  Palace,  elicited  the  admiration  of  the  profea- 
sors,  who  highly  commended  them,  and  Sebastiano 
Conca  publicly  declared  that  Annibale  Caraoc. 
could  not  have  done  better.  After  acquiring  con- 
siderable reputation  at  Rome  for  several  original 
works,  he  returned  to  Spain,  and  was  invit^  to 
the  court  at  Madrid  ;  but  soon  after  his  arrival 
in  that  city,  there  began  to  appear  the  effects  <^ 
his  midnight  studies,  fastings,  and  other  privations, 
on  his  physical  and  mental  faculties,  and  all  his 
bright  prospects  became  speedily  blasted.  He 
gradually  lost  his  reason,  and  died  in  the  Hospi- 
tal di  Misericordia  at  Valencia,  in  1765. 

ROWLANDSON,  Thomas,  an  English  designer 
and  etcher  of  caricatures,  was  bom  at  London  in 
1756,  and  died  there  in  1827.  He  was  educated  in 
the  Royal  Academy,  and  afterwards  studied  at  Pa- 
ris. He  had  great  talents,  a  lively  imagination, 
and  wonderful  fhcility  of  execution ;  but  he  squan* 
dered  a  fortune,  reduced  himself  to  want,  and 
wrought  only  when  his  necessities  compelled  him. 
His  principal  works  are  the  illustrations,  designed 
and  executed  by  himself,  for  those  popular  vol- 
umes, "The  Travels  of  Dr.  Syntax,"  '<The  Danee 
of  Death,"  ""The  Dance  of  Life,"  Ac,  published 
by  Ackermann  &  Co. 

ROY,  C(.AUDE  LE,  a  French  engraver,  who 
flourished  at  Paris  about  1709,  and  executed 
several  portraits,  among  which  are  those  of 
Fleury,  Boileau,  bossuet,  and  Cardinal  Dubois, 
after  H.  Rigaua. 

ROY,  Henry  le,  an  obscure  French  engraver, 
by  whom  there  is  a  set  of  six  plates  of  butter- 
flies, beetles,  and  other  insects,  inscribed  Hennf 
le  Roy,  fecit,  JE.  72.  1651. 

ROY,  John  Baptist  de,  commonly  called  De 
Roy  of  Brussels^  an  eminent  painter  of  landscapes 
and  cattle,  bom  at  Brussels  in  1759.  Manifesting 
an  eariy  inclination  for  art.  his  father  took  hint  to 
Holland,  that  he  might  have  the  opportunity  of 
studying  the  works  of  the  best  Dutch  masters, 
which  he  is  said  to  have  done  with  assiduity,  mak- 
ing the  works  of  Paul  Potter.  Cuyp,  and  Berghem 
his  models.  He  attentively  studied  nature,  and 
formed  a  style  of  his  own.  more  analagous  to  that 
of  Ommeganck  than  to  any  other  of  the  cattb^ 
painters  of  the  Dutch  school.  His  subjects  wp?e 
generally  homed  cattle,  standing  in  groups,  gra- 
zing in  meadows,  or  mminating  during  meridian 
heat,  accurately  designed  and  skilfully  grouped. 
His  coloring  is  more  warm  and  glowing  than 
is  usual  with  the  Dutch  school ;  he  acquired  a 
high  reputation,  and  instmcted  several  pupils 
He  died  in  1839,  and  left  numerous  sketches  and 
studies,  which  are  highly  esteemed.  His  pictures 
are  to  be  found  in  most  of  the  best  modem  ool 
lections  in  Belgium. 

ROYER,  Jean  LEand  Aubin  Olivier,  brothers- 

4  t 

in-law,  were  French  wood  engravers,  mentioned  by 
Dlimesnil,  and  flourisNed  about  the  niiddle  of  tlie 
IGth  century ;  they  were  also  employed  in  the  ser* 
vice  of  King  Henry  11.,  the  former  as  a  medalist, 
the  latter  as  a  printer.  They  executed  in  concert 
about  sixty  beautiful  geometrical  illustrations  for 
Jean  Cousin's  "Book  of  Perspective."  This  work 
was  printed  and  published  in  15fH),  by  Jean  le 
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Royer,  who  ezecated  many  vignettes  and  other 
.Uostrations  for  the  yarious  works  which  he  pub- 
lished. 

ROZE,  Mademocsellc,  a  Butch  paintress, 
bom  at  Lejden  in  1632.  She  gained  great  dis- 
tiaetion  by  many  exquisite  imitations  of  oil  paint- 
tncs,  executed  with  different  colored  threads  of 
8i&  floss,  or  other  material,  so  artfully  disposed  as 
to  deoetTe  the  eye  at  a  short  distance.  She  united, 
softened,  and  blended  the  different  colors  with 
sach  consummate  art  as  to  rival  nature,  and  to 
acquire  the  cognomen  of  "  Sorceress."  Her  por- 
traits were  particularly  admired  ;  one  of  them  in 
the  Florentine  Gallery,  is  considered  a  curiosity 
of  art.  She  executed  representations  of  land- 
scape and  animals  with  equal  success,  one  of 
which  sold  for  500  florins.    She  died  in  1682. 

RUBBIANl,  Felice,  a  painter  bom  at  Modena 
in  1677.  According  to  Tiraboschi,  he  studied  un- 
der Domenico  Bettini,  and  adopted  his  style.  He 
aeeompanied  Bettini  in  his  travels,  and,  like  him, 
painted  fruit,  flowers,  birds,  fish,  &c,  in  which  he 
excelled.  Lanzi  sa^s  he  was  a  great  favorite  at 
the  court  of  Montau,  and  in  the  cities  of  its  vi- 
cinity. He  was  patronized  by  the  Duke,  and  the 
Majrchesi  Riva  of  Mantua  gave  him  commissions 
(or  thirty-six  pictures,  all  of  which  he  varied  in  an 
astonishing  manner,  and  executed  with  a  force  and 
truth  that  rivalled  nature. 

RUBENS,  Peter  Paul.  This  preeminent  paint- 
er, accomplished  scholar,  and  sKilful  diplomatist, 
WIS  the  son  of  John  Rubens  and  Mary  ripelin^ 
both  descended  from  distinguished  flimilies  in  the 
city  of  Antwerp.  His  father  was  one  of  the  prin- 
cipal magistrates  of  that  city,  at  the  time  when  the 
dril  war  obliged  him  to  quit  the  Low  Countries, 
about  1570.  and  seek  refuge  at  Cologne.  Rubens 
was  bom  in  that  city  in  15/7.  on  the  feast-day  of  St. 
Peter  and  St.  Paul  for  which  reason  he  received, 
at  the  baptismal  font  the  names  of  those  Apostles. 
When  the  city  of  Antwerp  again  came  under  the 
dominion  of  Spain,  John  Rubens  returned  to  his 
native  citv,  and  renewed  the  administration  of  his 
oiBce.  Young  Rubens,  in  his  earliest  years,  dis- 
covered uncommon  ability  and  vivacity  of  genius, 
literary  taste,  and  a  mild  and  docile  disposition. 
His  father  gave  him  a  very  liberal  education,  and 
alter  the  completion  of  his  studies,  placed  him  as 
a  page  with  the  Countess  of  Lalain,  in  order  that 
his  son  might  acquire  graceful  and  accomplished 
manners,  so  important  to  success  in  a  professional 
career.  His  father  dying  soon  afterwards,  Ru- 
bens obtained  the  permission  of  his  mother  to 
pursue  the  bent  of  tbe  inclination  he  had  discov- 
ered for  painting,  and  she  placed  him  under  the  in- 
Btruction  of  Tobias  Verhaecht,  an  eminent  artist 
in  landscape  ;  but  his  genius  inclining  to  histori- 
cal painting,  he  soon  left  that  master,  and  entered 
the  school  of  Adam  van  Oort,  whose  works  were 
then  in  high  repute.  The  vulgarity  and  depravity 
of  this  master  disgusted  Rul^ns,  and  he  soon  left 
his  school  for  that  of  Otho  Yenius,  or  van  Veen, 
then  one  of  the  most  eminent  painters  of  the 
Flemish  school,  distinguished  alike  for  pictorial 
talents,  amiable  and  polished  manners,  and  exten- 
sive literary  attainments.  These  qualities,  so  con- 
genial to  the  feelings  of  Rubens,  rendered  his  en- 
gagement with  Yenius  exceedingly  pleasant ;  he 
conceived  for  his  instructor  profound  respect  and 
ronexation,  and  ever  maintuned  towards  him  the 


6tr<Hig68t  attachment.  It  was  from  this  master 
that  he  acquired  that  taste  for  allegory  for  which 
he  was  remarkable  through  life,  though  it  certain- 
ly did  not  constitute  his  greatest  merit.  When  he 
had  reached  his  twenty-third  year,  Yenius  ft*ankly 
assured  him  that  his  instractions  could  be  of 
no  further  service  to  him,  and  that  nothing  more 
remained  for  his  improvement  but  a  journey  to 
Italy,  which  he  recommended  as  the  surest  means 
of  ripening  his  extraordinary  talents  to  the  great- 
est perfection.  Rubens  bad  already  contemplated 
such  a  project,  and  in  following  the  advice  of  his 
master,  he  consulted  also  his  own  inclinations. 
There  is  a  little  discrepancy  among  authors  about 
this  part  of  Rubens'  life,  but  Sandrart,  who  was 
intimately  acquainted  with  him  and  traveled 
through  Holland  in  his  company,  savs  that  "  the 
Archduke  Albert,  Governor  of  the  Netherlands, 
who  had  conceived  a  high  opinion  of  his  talents, 
employed  him  to  paint  several  fine  pictures  for  his 
palace,  and  forwarded  his  designs  by  recommend- 
ing him  in  the  most  honorable  manner  to  the  Duke 
of  Mantua,  that  at  his  court  he  might  have  con- 
stant access  to  his  admirable  collection  of  paint- 
ings and  antique  statues,  and  thus  have  an  oppor- 
tunity of  improving  himself  by  studying  as  well  as 
copying  the  former,  and  designing  after  the  latter." 
At  all  events,  he  set  out  for  Italy  in  1600,  and  af- 
ter spending  a  short  time  at  Yenice  in  examining 
the  works  of  the  Yenetian  masters,  he  proceeded 
to  Mantua,  and  vras  received  with  the  most  marked 
distinction  by  the  Duke,  who  took  him  into  his 
service,  and  appointed  him  one  of  the  gentlemen 
of  his  chamber,  an  honor  which  was  the  more  ac- 
ceptable to  Rubens,  as  it  gave  him  greater  facili- 
ties for  studying  the  great  works  of  Giulio  Ro 
mano.  in  the  Palazzo  del  Te,  which  were  the  ob- 
jects of  his  particular  admiration.  Giulio's  mas- 
terly illustrations  of  the  sublime  poetry  of  Homer 
excited  his  emulation  to  the  highest  degree,  and 
it  is  related  that  while  he  was  engaged  in  painting 
the  history  of  Tumus  and  ^neas,  in  order  to  warm 
his  imagination  with  poetic  rapture,  he  repeated 
with  energy  the  lines  of  Yirgil  commencing 

IIlo  otiam  patiiifl  agmon  oiet,  Ac. 

The  Duke,  overhearing  his  recitations,  entered  the 
apartment,  and  was  surprised  to  find  the  young 
artist's  mind  richly  stored  with  classic  literature. 
After  having  spent  two  years  in  the  service  of  the 
Duke  of  Mantua,  he  requested  and  received  per- 
mission to  revisit  Yenice,  for  the  purpose  of  study- 
ing the  works  of  Titian  and  Paul  Yeronese,  from 
which  he  acquired  that  splendid  manner  of  color- 
ing so  much  admired  in  nis  works.  On  his  return 
to  Mantua,  he  painted  three  magnificent  pictures 
for  the  church  of  the  Jesuits,  which  evince  the 
progress  he  made  at  Yenice,  and  are  considered 
among  his  finest  works.  The  Duke  commissioned 
Rubens  to  visit  Rome,  to  execute  copies  of  several 
celebrated  works,  which  he  performed  in  such  ad- 
mirable style,  that  the  painter  esteemed  them  little 
inferior  to  the  originals.  At  the  same  time  Ru- 
bens gladly  availed  himself  of  the  opportunity  ot 
studying  all  the  best  works  of  art  in  that  metrop- 
olis. He  was  also  employed  by  the  Archduke  Al- 
bert to  paint  three  pictures  K>r  the  church  of  S 
Croce  in  Gerusalemme,  representing  the  Finding 
of  the  Cross  by  St.  Helena,  Christ  bearing  hi« 
Cross,  and  the  Uracifixion.  The  two  last  are  con 
sidered  among  his  most  admirable  productiona 
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In  1605,  the  Duke  of  Mantua,  having  occasion 
to  send  an  envoy  to  the  court  of  Spain,  employed 
Rubens  as  a  person  eminently  fitted  for  the  aeli- 
cate  mission.  He  successfifllj  accomplished  the 
negotiations  confided  to  him,  painted  the  portrait 
of  Philip  in.,  and  received  from  that  monarch  the 
most  flattering  marks  of  distinction.  Soon  after 
his  return  from  this  embassy,  he  asain  proceeded 
to  Rome,  and  painted  three  admirable  pictures  for 
the  tribune  in  the  church  of  S.  Maria  in  Vallicella, 
in  which  he  appears  to  have  adopted  the  style  of 
Voronese.  He  next  visited  Genoa,  where  his  dis- 
tinguished reputation  excited  public  curiosity,  and 
he  was  employed  to  execute  several  works,  which 
increased  his  celebrity;  particularly  two  pictures  in 
the  church  of  the  Jesuits,  representing  the  Circum- 
cision, and  St.  Ignatius  working  a  Miracle,  which 
were  highly  applauded.  Rubens,  having  now  been 
absent  right  years,  was  suddenly  recalled  to  Ant- 
werp in  1608,  by  the-severe  illness  of  his  mother, 
who  died  before  his  arrival.  The  loss  of  his  dear- 
ly beloved  parent  was  a  severe  affliction  to  him. 
He  then  concluded  to  return  to  Italy,  but  the  Arch- 
duke Albert  and  the  Infanta  Isabella  induced  him 
to  abandon  his  intention.  He  settled  at  Antwerp, 
where  he  married,  built  a  magnificent  house  vrith 
a  saloon  in  the  form  of  a  rotunda,  which  he  em- 
bellished with  antique  statues,  busts,  vases,  and 
pictures  by  the  most  celebrated  painters.  Amidst 
these  select  productions  of  art,  he  passed  about 
twelve  years  in  the  tranquil  exercise  of  his  great 
abilities,  producing  an  astonishing  number  of  ad- 
mirable pictures  for  the  churches  and  public  edifi- 
ces of  the  Low  Countries.  He  also  instructed  nu- 
merous pupils.  In  order  to  continue  his  mental 
improvement,  toenjoy  the  sweets  of  friendly  inter- 
course, and  to  economize  his  precious  time,  he  reg- 
ulated his  affairs  with  a  precision  which  nothing 
was  permitted  to  derange.  He  received  company 
at  stated  times,  and  it  is  said  he  never  painted 
without  having  some  one  read  to  him  from  a  work 
of  history  or  poetry.  He  possessed  an  extraordina- 
ry memory,  and  understood  the  ancient  and  several 
modern  languages,  writing  and  speaking  them  with' 
fluency.  His  familiar  acquaintance  with  ancient  and 
modern  literature,  had  enriched  his  mind  with  in- 
exhaustible resources.  His  great  popularity  natu- 
rally excited  envy  and  created  enemies ;  although 
generous  and  affable  to  all,  and  a  liberal  encourager 
of  art,  he  found  himself  assailed  by  those  who 
were  most  indebted  to  him  for  assistance.  With 
the  most  audacious  effrontery,  they  insinuated  that 
he  owed  the  best  part  of  his  reputation  in  the  great 
variety  of  his  works,  for  which  he  was  celebrated, 
to  the  talents  of  two  of  his  disciples,  Snyders  and 
Wildens,  whom  he  employed  occasionally  in  for- 
warding the  animals  and  landscapes  in  his  pic- 
tures. The  principal  of  these  vilifiers  were  Abrar 
ham  Janssens,  Cornelius  Schut,  and  Theodore 
Rombouts  ;  the  first  had  the  hardihood  to  chal- 
lenge him  to  paint  a  picture  in  competition  with 
him.  Rubens  treated  these  acts  with  a  dignity 
and  philanthropy  that  shows  his  exalted  mind, 
and  the  goodness  of  his  heart ;  he  relieved  the 
n  cessities  of  his  accusers,  and  exposed  his  im- 
mortal production  of  the  Descent  from  the  Cross. 

In  1650,  Mary  of  Medicis  commissioned  Rubens 
to  decorate  the  Gallery  of  the  Luxembourg  with  a 
series  of  emblematical  paintings,  in  twenty-four 
CO  n<  artments.  illustrative  of  the  principal  events 
>i'  her  life.    The  series  was  painted  at  Antwerp, 


except  two  pictures,  which  he  finished  at  Paris  in 
1623,  when  he  arranged  the  whole  in  the  gallery. 
These  great  works,  executed  in  less  than  tl^ree 
years,  are  alone  sufficient  to  attest  the  abundant 
fertility  of  his  genius,  and  the  wonderful  facility 
of  his  hand.  It  was  at  this  time  that  he  became 
acquainted  with  the  Duke  of  Buckingham,  as  that 
nobleman  was  passing  through  France  on  his  way 
to  Madrid,  who  afterwards  gave  him  £10,000  for 
his  collection  of  antiques  and  paintings.  On  his 
return  to  Antwerp,  his  time  was  occupied  in  eKe- 
cuting  numerous  commission/i  till  1628.  when  the 
Infanta  Isabella  dispatched  him  on  a  delicate  polit- 
ical mission  to  the  court  of  Spain,  relative  to  the 
critical  state  of  the  government  of  the  Low  Coun- 
tries, and  for  instructions  preparatory  to  a  negoti- 
ation for  peace  between  Spain  and  £ngland.  On 
his  arrival  at  the  Spanish  capital,  he  was  received 
in  the  most  gracious  manner  by  Philip  IV.  acquit- 
ted himself  in  his  diplomatic  mission  to  the  entiro 
satisfaction  of  the  Infanta  and  of  the  Ring,  and 
completely  captivated  the  monarch  and  his  minifr- 
ter,  the  Duke  de  Olivares,  by  his  magnificent  pro- 
ductions. The  Duke  had  just  founded  the  convent 
of  the  Carmelites  at  Loeches,near  Madrid/or  which 
the  king,  as  a  mark  of  favor  to  his  minister,  com- 
missioned Rubens  to  paint  four  pictures  of  large 
dimensions,  which  are  not  surpassed  by  any  of  his 
other  works  for  admirable  composition,  grandeur 
of  design,  and  richness  of  coloring.  The  first  is 
an  allegorical  subject  of  the  triumph  of  the  New 
Law,  which  he  personified  in  the  most  beautitiil 
and  graceful  manner.  The  figure  of  Religion  is 
seated  on  a  superb  triumphal  car,  drawn  by  four 
Angels,  with  others  bearing  the  Cross,  with  cha^- 
actvristic  symbols  ;  four  figures  expressive  of  the 
various  characters  of  Infidelity  or  Ignorance,  over 
which  religion  is  supposed  to  triumph,  follow  the 
cur  like  slaves'  or  captives,  bound  with  chains. 
The  group  is  crowded  with  beautiful  cherubim 
hovering  in  the  air,  with  chaplets  in  their  hands. 
disposed  with  singular  art,  the  whole  producing 
the  most  charming  effect.  The  companion  picture 
represents  the  Interview  between  Abraham  and 
Melchisedech.  In  the  drapery  of  the  priests  and 
the  armor  of  the  soldiers,  Rubens  seems  to  have  ex- 
hausted every  resource  that  his  rich  fund  of  color- 
ing could  supply.  The  other  two  compositions,  of 
equal  size  and  not  inferior  in  excellence,  are  dis^ 
tinguished  for  indescribable  majesty  and  expreo- 
sion ;  they  represent  the  four  Doctors  of  tlie 
Church,  and  the  four  Evangelists,  with  their  dis- 
tinctive emblems.  He  also  painted  eight  grand 
pictures  for  the  royal  palace  at  Madrid,  which  are 
regarded  as  matchless  specimens  of  his  coloring. 
They  represent  the  Rape  of  the  Sabines ;  the  Bat- 
tle between  the  Romans  and  the  Sabines  ;  Diana 
and  her  Nymphs  bathing ;  Perseus  and  Andro- 
meda ;  the  Rape  of  Helen ;  the  Contest  between 
Juno,  Minerva,  and  Venus  ;  the  Judgment  of  Pa- 
ris ;  and  the  Triumph  of  Bacchus.  He  likevrise 
painted  an  ^uestrian  portrait  of  the  king,  and  a 
picture  of  the  Martyrdom  of  St.  Andrew.  Fot 
these  great  works  he  was  munificently  rewarded, 
received  the  honor  of  knighthood,  and  was  pre- 
sented with  the  golden  key,  as  Gentleman  of  ibe 
Royal  bed-chamber. 

In  1627  he^^tumed  to  Flanders,  and  was  imme- 
diately dispatched  to  England  on  a  secret  mission 
by  the  Infanta,  to  ascertain  the  disposition  of  the 
government  on  the  subject  of  peace.    The  king 
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Ohftrles  I.,  an  ardent  lover  of  the  fine  arts,  receiyed 
the  iUastrioas  painter  with  every  mark  of  distinc- 
tion, ^nd  immediately  employed  him  in  painting 
the  ceiling  of  the  Banqueting  Ilonse  at  Whitehall, 
where  he  represenf  ed  the  Apotheosis  of  his  father, 
James  I.,  for  which  he  received  £3000.    Here  Ru- 
bens showed  himself  no  less  skilful  as  a  diploma- 
tist than  as  a  painter.    In  one  of  the  frequent  vis- 
its with  which  the  king  honored  him  during  the 
execution  of  the  work,  he  alluded  with  infinite  del- 
icacy and  address  to  the  subject  of  a  peace  with 
Spun,  and  finding  the  monarch  not  averse  to  such 
a  measure,  he  immediately  produced  his  credentials. 
Charles  at  once  appointed  some  members  of  his 
council  to  negotiate  with  him,  and  a  pacification 
was  soon  effected.    The  king  was  so  highly  plea*«ed 
with  the  productions  of  his  pencil,  and  particularly 
with  his  conduct  in  this  diplomatic  emergency,  that 
he  gave  him  a  munificent  reward,  and  conferred 
upon  him  the  honor  of  knighthood,  Feb.  21, 1630. 
On  this  occasion,  the  king  presented  Rubens  with 
his  own  sword,  enriohed  with  diamonds,  his  hat- 
band of  jewels,  valued  at  10,000  crowns,  and  a  gold 
chain,  which  Rubens  wore  ever  afterwards.     He 
al^  painted  the  portrait  of  Charles  I.  in  the  char- 
acter of  St.  George,  and  diat  of  his  queen,  Henri- 
etta Maria,  as  Cleodelinde,  with  a  view  of  Rich- 
mond and  the  Thames  in  the  di*<tance.    Having 
thus  happily  accomplished  the  object  of  his  mis- 
sion, he  returned  to  Antwerp,  and  was  received  with 
all  the  h«inorB  and  distinction  due  to  his  services 
and  exalted  merit.    He  still  continued  t9  exercise 
hia  pencil  with  nndiminished  industry  and  reputa- 
tion till  1635,  when  he  experienced  some  aggrava- 
ted attacks  of  the  gout,  to  which  he  had  been  sub- 
ject, succeeded  by  an  infirmity  and  trembling  of 
the  hand,  which  obliged  him  to  decline  executing 
all  works  of  large  dimensions.    Though  he  had 
now  reached  his  fifty  eighth  year,  and  was  loaded 
with  deserved  honors  and  wealth,  he  nevertheless 
c  >ntiniied  to  instruct  his  pupils,  to  correspond  with 
his  cherished  friends,  and  to  paint  easel  pictures 
when  his  torturing  malady  would  permit,  till  his 
death,  in  1640,  aged  68  years.     He  was  bnried  with 
extraordinary  pomp  and  solemnity  in  the  church  of 
6t  James,  under  the  nltar  of  his  private  chapel,  which 
he  had  decorated  with  one  of  his  finest  pictures. 
A  superb  monnment  was  erected  to  his  memory. 

There  is  an  astonishing  contrariety  of  opinion 
among  writers,  as  to  the  real  merits  of  this  illus- 
trious painter.  While  his  countrymen  generally 
account  him  the  greatest  of  modern  painters,  the 
Italians  refuse  him  the  merit  of  an  able  designer. 
In  order  to  arrive  at  a  just  conclusion,  it  is  neces- 
sary to  take  many  things  into  consideration,  such 
as  his  KcnioB,  manner,  habits ;  the  genuineness  of 
his  works,  and  the  changes  that  have  taken  place  in 
them  from  the  effects  of  time,  together  with  fre- 
quent cleaning,  restoring,  and  retonchingof  parts ; 
his  numerous  scholars  and  their  assistance  in  his 
works.  Genins  is  always  bold  and  daring,  and 
while  it  commands  attention  and  admiration,  is 
rare  to  provoke  criticism.  The  styles  of  the  three 
greatest  modern  painters,  Michael  Angelo,  Raf- 
faelle,  and  Rubens,  were  entirely  different,  and 
It  is  very  certain  that,  had  they  adopted  any  other, 
they  never  would  have  reached  the  excellence  and 
renown  which  they  achieved. 

Bnbens  was  undoubtedly  one  of  the  most  orig- 
hial  painters  that  ever  lived,  and  his  sutgeots  were 
onlimited.    He  painted  history,  portraitSi  land- 


scapes, animals,  fruit  and  fiowers,  with  such  excel- 
lence, that  it  is  difficult  to  decide  in  which  he  most 
excelled.  He  possessed  inexhaustible  fertility  of 
invention,  never  copying  himself  or  any  other  mas- 
ter, in  so  many  and  various  productions,  though  ac- 
cused of  it  in  his  famous  Descent  from  the  Gross, 
in  which  he  is  said  to  have  exactly  copied  a  print 
marked  Peter  PasMn  invenit;  Hieronymvs  Wie^ 
rix  9culpsit;  but  this  wants  authentication.  If 
he  adopted  the  design  of  this  picture,  he  certainly 
did  it  to  show  a  skill  in  coloring  that  no  one  but  a 
gre:it  painter  would  dare  to  attempt.  His  exten- 
sive knowledge  of  classical  and  polite  literature, 
enabled  him  to  excel  in  emblematical  and  allegori- 
cal compositions,  of  which  he  was  very  fond.  His 
genins  was  adapted  to  the  grandest  compositions, 
and  his  powers  appear  to  have  expanded  in  pro- 
portion to  the  scale  on  which  they  were  called 
to  act.  He  did  not,  like  Raffaelle,  possess  that 
mild  inspiration  of  sentiment  which  manifests  it- 
self in  dignified  and  noble,  or  graceful  and  beautifui 
forms,  but  he  was  animated  with  a  poetic  fire  that 
displays  itself  in  surprising  and  astonishing  effects. 
The  powers  of  his  imagination  were  so  abundant, 
that  his  most  extensive  compositions  seem  to  have 
been  produced  without  effort,  and  creation  appears 
an  operation  of  his  will.  This  is  evident  from  his 
admirable  productions  in  the  Luxembourg,  and 
many  other  works  too  well  known  to  need  descrip- 
tion. He  is  generally  allowed  to  have  carried  the 
art  of  coloring  to  its  highest  excellence ;  he  thor- 
ouiihly  understood  the  principles  of  chiaro-scuro, 
and  managed  it  with  such  art  as  to  give  the  ut- 
most roundness,  relief,  and  harmony  to  each  par- 
ticular figure,  and  the  greatest  effect  to  the  whole 
composition ;  his  groups  are  disposed  with  such 
skill  as  to  conduct  the  eye  of  the  spectator  at  once 
to  the  principal  object.  His  draperies  are  simple, 
broad,  and  grand ;  his  carnations  have  the  appear- 
ance of  nature,  and  the  warmth  of  life.  His  great- 
est excellence  appears  in  his  grand  compositions, 
for,  as  these  were  to  be  seen  at  a  distance,  he  laid 
on  a  proper  body  of  color  with  uncommon  free- 
dom, and  fixed  all  his  tints  in  their  proper  places, 
never  impairing  their  lustre,  by  breaking  them, 
but  tonchmg  them  only  in  such  a  manner  as  to 
ffive  them  lasting  force,  beauty  and  harmony.  He 
is  less  chaste  in  his  coloring  than  Titian,  but  is 
more  brilliant,  and  excites  our  admiration  by  the 
splendor  of  his  tints.  Rubens,  beyond  compari- 
son, was  the  most  rapid  of  the  great  masters,  and 
so  many  pictures  bear  his  name,  that  it  is  im- 
possible not  to  partially  accord  credit  to  what  was 
asserted  in  his  own  day,  that  the  greater  portion 
of  many  of  thetn  were  executed  by  his  pupils.  Rn- 
bens  has  been  a'^cused  as  defective  in  design,  and 
it  is  generally  allowed  that  he  was  frequently  in- 
correct in  his  drawing,  and  that  his  figures,  parti- 
cularly those  of  females  and  children,  are  devoid 
of  elegance,  graoe  and  beauty.  There  are  apologies, 
however,  to  palliate,  if  not  to  excuse,  these  de- 
fects, lie  did  not  attempt  the  ideal,  nor  imitate 
the  antique,  but  ndopted  the  models  of  his  own 
country  from  choice,  not  ignorant,  for  he  conld 
not  have  been  deficient  in  knowledge  of  the  an- 
tique and  Roman  schools.  His  beau-ideal  of  Venus 
and  Oupid  seems  to  have  been  a  dumpy  fat  woman, 
with  an  equally  fat  child,  as  seen  in  his  Judg- 
ment of  Paris.  It  cannot  be  denied  that  he  pre- 
ferred brilliancy  of  effect  to  beauty  of  foiin,  and 
frequently  sacrificed  correctness  of  design  to  the 
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magic  of  coloring,  nrobably  from  hie  impetuosi- 
ty of  conception  ana  rapidity  of  execution.  His 
drawing  is  generally  grand  and  facile,  his  outline 
free  and  flowing,  and  he  had  a  competent  know- 
ledge of  anatomy.  Some  of  his  naked  figures  are 
as  excellent  for  their  design  and  drawing  as  for 
tiieir  inimitable  coloring,  as  seen  in  his  admirable 
pictnre  of  the  Fallen  Angels  in  the  Dusseldorf 
gallery,  of  which  Sir  Joshua  Reynolds  says,  "  If 
we  consider  the  fruitfulness  of  invention  which  is 
discovered  in  this  work,  or  the  skill  which  is 
fihown  in  composing  such  an  infinite  number  of 
figures,  or  the  art  of  the  distribution  of  light  and 
shadow,  the  freedom  of  hand,  the  facility  with 
which  it  is  performed,  and  what  is  most  extraor- 
dinary, the  correctness  and  admirable  taste  of 
drawing  of  figures  foreshortened'  in  attitudes  the 
most  difiicult  to  execute,  we  must  pronounce  this 
picture  to  be  one  of  the  greatest  efforts  of  genius 
that  the  art  has  produced."  The  same  author 
thus  sums  up  his  admirable  criticism  on  the 
works  of  Bubens,  in  his  Journal  of  a  Journey  to 
Flanders  and  Holland :  ^*  The  works  of  Rubens 
have  that  peculiar  property  always  attendant  on 
genius,  to  attract  attention,  and  enforce  admiration 
in  spite  of  all  their  faults.  It  is  owing  to  this 
fascinating  power  that  the  performances  of  those 
painters  with  which  he  is  surrounded,  though  they 
have  perhaps  fewer  defects,  yet  appear  spiritless, 
tame  and  insipid,  such  as  the  altar-pieces  of  Grayer. 
Schut,  Seghers,  Huysum,  Tyssens,  Van  Balen,  ana 
the  rest.  They  are  done  by  men  whose  hands, 
and  indeed  all  their  faculties,  appear  to  have  been 
cramped  and  confined ;  and  it  is  evident  that  every 
thing  they  did  was  the  effect  of  great  labor  and 
pains.  The  productions  of  Rubens  on  the  con- 
trary, seem  to  flow  with  a  freedom  and  prodigali- 
ty, as  if  they  cost  him  nothing ;  and  to  the  gen- 
eral animation  of  the  composition  there  is  always 
a  correspondent  spirit  in  the  execution  of  the  work. 
The  striking  brilliancy  of  his  colors,  and  their 
lively  opposition  to  eacli  other,  the  flowing  liberty 
and  freedom  of  his  outline,  the  animated  pencil, 
wititi  which  every  object  is  touched,  all  contribute 
to  awaken  and  keep  alive  the  attention  of  the 
spectator ;  awaken  in  him,  in  some  measure,  cor- 
respondent sensations,  and  make  him  feel  a  de- 
gree of  that  enthusiasm  with  which  the  painter 
was  carried  away.  To  this  we  may  add  the  com- 
plete uniformity  of  all  the  parts  of  the  work,  so 
that  the  whole  seems  to  be  conducted,  and  grow 
out  of  one  mind  :  every  thing  is  of  a  piece,  and  fits 
its  place.  Even  his  taste  of  drawing  and  of  form 
appears  to  coiTespond  better  with  his  coloring  and 
composition,  than  if  he  had  adopted  any  otlier  man- 
ner, though  that  manner,  simply  considered,  might 
be  better:  it  is  here  as  in  personal  attractions; 
there  is  frequently  found  a  certain  agreement  and 
correspondence  in  the  whole  together,  which  is  of- 
ten more  captivating  than  mere  regular  beauty. 

'^  Rubens  appears  to  have  had  that  confidence  in 
himself,  which  it  is  necessary  for  every  artist  to 
assume,  when  he  has  finished  his  studies,  and  may 
venture  in  some  measure  to  throw  aside  the  fetters 
of  authority ;  to  consider  the  rules  as  subject  to 
his  control,  and  not  himself  subject  to  the  rules ; 
to  risk  and  to  dare  extraordinary  attempts  without 
a  guide,  abandoning  himself  to  his  own  sensations, 
and  depending  upon  them.  To  this  confidence  must 
be  imputed  that  originality  of  manner  by  which 
he  may  be  truly  said  to  havei  extended  the  Ihnits 


of  the  art.  After  Rubens  had  mhde  up  his  man 
ner,  he  never  looked  out  of  himself  for  assiirtanee: 
there  is  consequently  very  little  in  his  works,  that 
appears  to  be  taken  from  other  masters.  If  he  has 
borrowed  any  thing,  he  has  had  the  address  to 
change  and  adapt  it  so  well  to  the  rest  of  his 
work,  that  the  theft  is  not  discoverable.**  Reyn- 
olds also  says  he  possessed  in  an  eminent  de^cree 
the  true  art  of  imitation.  He  saw  the  objects  ^ 
nature  with  a  painter^s  eye,  and  caught  at  oace 
the  predominant  features  by  which  every  objec^^ 
is  known  and  distinguished,  and  as  soon  as  seet., 
executed  them  with  astonishing  facility.    '*  This 

Eower,"  says  he,  ''  which  Rubens  possessed  in  the 
ighest  degree,  enabled  him  to  represent  whatever 
he  undertook,  better  than  any  other  painter,  fiis 
animals,'  particularly  lions  and  horses,  are  so  ad- 
mirable, that  it  may  be  said  they  were  never  prop- 
erly represented  but  by  him.  His  portraits  rank 
with  the  painters  who  have  made  that  brancJi  of 
the  art  the  sole  business  of  their  lives ;  and  of 
these  he  left  a  great  variety  of  specimens.  The 
same  may  be  said  of  his  landscapes ;  and  though 
Claude  Lorraine  finished  more  minutely,  as  ^ 
came  a  professor  in  any  particular  branch,  yet  there 
is  such  an  airiness  and  facility  in  the  landscapes 
of  Rubens,  that  a  painter  would  as  soon  wish  to 
be  the  author  of  them  as  those  of  Claude  or  any 
other  artist  whatever. 

^*  The  pictures  of  Rubens  have  this  effect  on  the 
spectator,  that  he  feels  himself  in  no  wise  disposed 
to  pick  out  and  dwell  on  his  defects.  The  criti- 
cisms which  are  made  on  him  are  indeed  often  on- 
reasonable.  His  style  ought  no  more  to  be  blamed 
for  not  having  the  sublimity  of  Michael  Angelo, 
than  Ovid  should  be  censured  because  he  is  not 
like  Virgil.  However,  it  must  be  acknowled^ 
that  he  wanted  many  excellencies  which  would 
have  perfectly  united  with  his  style.  Among 
these  we  may  reckon  beauty  in  his  female  fonos; 
sometimes  indeed  they  make  approaches  to  it; 
they  are  healthy  and  comely  women,  but  seldom  if 
ever  possess  any  degree  of  excellence.  The  same 
may  be  said  of  his  young  men  and  diildren ;  his 
old  men  have  that  sort  of  dignity  wliich  a  bnshj 
beard  will  confer,  but  he  never  possessed  apoeti<«l 
conception  of  character.  In  his  representation  of 
the  highest  characters  in  the  christian  or  the  fab- 
ulous world,  instead  of  something  above  humani- 
ty, which  might  fill  the  idea  which  Is  conceived 
of  such  beings,  the  spectator  finds  little  more  than 
mere  mortals,  such  as  he  meets  with  every  day. 

**  The  incorrectness  of  Rubens  in  regard  to  his 
outline,  oftener  proceeds  from  haste  and  careless- 
ness, than  from  mability :  there  are  in  his  great 
works,  to  which  he  seems  to  have  paid  more  par- 
ticular attention,  naked  figures  as  eminent  for  their 
drawing  as  fi >r  their  coloring.  He  appears  to  have 
entertained  a  great  abhotrence  of  the  meagre,  dr.T 
manner  of  his  predecessors,  the  old  German  and 
.Flemish  painters,  to  avoid  which,  be  kept  his  out- 
line large  and  flowing ;  this  earned  to  extreme, 
produced  that  heaviness  which  is  so  frequently 
found  in  his  figures.  Another  defect  of  this  great 
painter  is  his  inattention  to  the  foldings  of  bis  dra- 
pery, especially  that  of  women ;  it  is  scarcely  ever 
cast  with  any  choice  or  skill.^'  Algarotti  savs, 
*^  Rubens  was  more  moderate  in  his  movemenia 
than  Tintoretto,  more  soft  in  his  chiaro-ecuro  than 
Caravaggio ;  but  not  so  rich  in  his  composition,  not 
so  light  in  his  touches  as  Veronese.    Bis  earns 
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tions  are  always  less  true  than  those  of  Titian, 
and  less  delicate  than  those  of  Vandjck ;  yet  he 
contrived  to  give  his  colors  the  utmost  transpa- 
rency, and  no  less  harmony,  notwithstanding  their 
extraordinary  depth.'* 

The  nnmher  of  works  executed  by  Rubens  is 
truly  astonishing;  Smith  in  his  Catalogue  raison- 
n6,  vola.  u.  and  ix.,  describes  about  1800  considered 
genuine  by  him,  in  the  different  public  and  pri- 
vate ooQections  of  Europe.  There  can  be  no  doubt 
that  a  great  number  of  these  were  executed  by 
his  numerous  scholars  and  assistants,  under  his 
direction,  from  his  designs,  and  then  finished  by 
himself.  It  is  well  known  that  he  employed  his 
pupils  in  forwarding  many  of  his  pictnres,  and 
that  WUdens,  van  Uden,  and  Mompers,  in  partic- 
ular, assisted  him  in  his  landscapes,  and  Snyders, 
in  his  animals.  His  principal  scholars  were  An- 
thony Vandyck,  Justus  van  Egmont,  Theodore  van 
Thulden,  Abraham  Diepenbeck,  Jacob  Jordoens, 
Peter  van  Mol,  Cornelius  Schut,  John  van  Iloeck, 
Simon  de  Vos,  Peter  Soutraan,  Deodato.Delmont, 
Erasmus  Quellinus,  Francis  Wouters,  Francis  Sny- 
ders, John  Wildens.  Lucas  van  Uden,  and  Jodocus 
Mompers.  Several  other  distinguished  Flemish 
painters  of  the  period,  who  were  not  his  pupils, 
unitated  his  style;  the  most  eminent  of  whom 
were  (Gerard  Seghers,  Gaspar  de  Crayer,  and  Mar- 
tin Pepin.  Besides  the  genuine  paintings  of  Rn- 
bens,  there  are  a  multitude  of  doubtful 'authenticity, 
attributed  to  him,  most  of  which  were  executed  by 
his  pupils  and  imitators.  Many  such,  fine  pictnres, 
ore  in  the  United  States.  There  are  upwards  of 
1200  engravings  nfter  works  attribnted  to  Rubens ; 
some  of  which,  however,  are  of  doubtful  auihen- 
ticity.  Those  executed  by  the  Bolswerts,  Paul 
Pontius,  and  other  cotemporary  engravers  who 
worked  under  Rubens'  supervision,  are  undoubted- 
ly genuine.  There  are  a  great  number  of  his  works 
in  EngLmd  in  the  public  galleries  and  the  collec- 
tions of  the  nobility ;  there  are  nine  in  the  Na- 
tional ffaUery,  fourteen  in  the  Dulwich  gallery, 
and  others  at  Windsor,  Hampton  Coart,  ana 
WhitehalL  The  enormous  value  set  upon  his 
works  at  the  present  time,  may  be  seen  by  refer- 
ring to  the  catalogue  of  the  National  gallery ;  thus, 
the  Brazen  Serpent  cost  £1260;  a  Landscape, 
called  Rubens'  Chateau,  £1500 ;  Peace  and  War, 
£3000 ;  the  Rape  of  the  Sabines,  £8000 ;  and  the 
Judgment  of  Paris,  4000  guineas.  Many  of  the 
works  of  Rubens,  like  those  of  other  great  mas- 
ters, have  suffered  greatly  from  the  effects  of  time, 
but  more  from  improper  cleaning  and  unskilful 
restoration,  especially  in  retouching  ixyured  parts, 
by  which  the  original  harmony  of  coloring  has  been 
destroyed.  Thus  his  pictures  in  the  Banqueting- 
hoQse  at  Wliitehall,  have  been  three  times  cleanea, 
repaired  and  painted  over,  so  that  little  of  the 
oruinal  splendor  of  colorin<^  remains. 

Rubens  occasionally  amused  himself  with  the 
point,  and  executed  a  few  etchings  in  a  bold  and 
masterly  style,  which  show  his  profound  knowledge 
of  chiaro-scuro.  It  is  weU  known  that  the 
masterly  effects  of  light  and  shade,  and  character- 
istic expression,  in  the  prints  of  Bolswert,  were 
iwing  to  the  instructi  >ns  and  assistance  he  received 
from  Rubeis.— (See  S.  A.  Bolswert.)  The -fol- 
lowing etchings  are  by  him : 

St  Francis  receiving  the  Stigmatm.  Mary  Haffdalen 
Penitent.  St.  Catherine ;  a  design  for  a  ceiling.  An  old 
Woman  holdiDg  a  lighted  Candle,  with  a  Boy  lighting  an- 


other by  it    When  Rvbens  had  etched  the  plate,  a  few  im 
preasions  only  were  taken  off,  which  are  now  become  ez« 
tremely  scarce.    There  is  a  copj  of  this  print  by  Oomd^ 
iu8   VMcker,     The   Portrait  of  an   English   Minister; 
signed  P,  P,  Bubefu,/MU, 

RUBENSTEIN,  or  REEBENSTEIN,  a  reputa- 
ble  German  painter  of  still-life,  dead  game,  and  por- 
traits. He  went  to  England,  and  resided  several 
years  at  London,  where  he  died  about  176S. 

RUBIALES,  Pbdro  di,  a  Spanish  painter,  bom 
in  the  province  of  Estremadura.  He  went  to  Italy 
and  studied  under  Francesco  Salviati,  whom  he  as* 
sisted  in  many  of  his  works.  He  afterwards  be- 
came the  assistant  of  Giorgio  Vasari.  He  resided 
chiefly  at  Rome  and  Florence,  and  executed  some 
works  by  himself  for  the  churches,  the  best  of 
which  is  the  Conversion  of  St.  Paul  in  S.  Spirito 
in  Sassia  at  Rome.  There  are  notices  of  him  from 
1645  to  1660.  He  is  little  known  in  his  own  coun- 
try, and  probably  passed  most  of  his  life  in  Italy. 

RUBINI,  aPiedmontese  painter  who,  according 
to  Federici,  flourished  at  Trevigi  about  1650.  He 
executed  some  works  for  the  church  of  S.  Vito 
in  that  city,  which  are  commended  by  that  author. 

RUBIRA,  DoK  Andbxs  dk,  a  Spanish  painter, 
born  at  Escacena  del  Campo.  He  studiea  under 
Domingo  Martinez  at  Seville,  whom  he  assisted  in 
several  works  for  the  cathedral  of  that  city.  When 
Francisco  Y ieira,  painter  to  the  King  of  Portugal^ 
was  passing  through  Seville  on  his  way  from  Rome 
to  Lisbon,  he  invited  Rubira  to  accompany  him 
home,  where  he  proflted  greatly  by  the  instruc- 
tions of  that  excellent  master.  On  his  return  to 
Seville,  he  was  employed  in  executing  several  im- 
portant W4 irks  fur  the  churches  and  convents.  He 
also  painted  conversation  pieces,  drolls,  and  inte- 
riors, in  a  style  of  excellence.  There  is  a  picture 
of  a  blind  man  by  him,  singing  and  playing  on  the 
guitar,  painted  with  such  truth  and  power,  that,  at 
first  view,  it  might  be  attributed  to  Velasquez. 
He  died  at  Seville  in  1760. 

RUBtRA,  Josfi  DB,  the  son  of  the  preoeding, 
was  bom  at  Seville  in  1747.  He  is  said  to  have 
had  no  other  instruction  tiian  what  he  received 
from  his  father,  though  he  was  only  thirteen  at 
his  death.  By  diligently  studying  the  works  of 
Murillo.  he  became  a  good  imitator  of  his  man- 
ner, and  an  excellent  copyist.  Among  others,  he 
copied  a  magnificent  picture  of  the  Holy  Family 
by  Murillo,  for  Don  Francisco  de  Bruno,  so  admi- 
rably executed,  that  many  connoisseurs  have  taken 
it  for  the  original.    He  died  in  1787. 

RUOHOLLE,  PiSBBB,  a  French  engraver,  who 
fiourislied  about  1690.  He  engraved  a  few  indif- 
ferent portraits,  among  which  are  Oharles Emanuel, 
Duke  of  Savoy,  after  Vandych^  and  Xx>uis  XIV.. 
after  Rigavd, 

RUED  A.  Gabbibl  db,  a  Spanish  painter  whose 
history  is  little  known.  He  is  said  to  have  exe- 
cuted some  excellent  works  for  the  churches  at 
Granada  and  Tole<lo.  He  was  appointed  painter 
to  the  Holy  church  at  Toledo  in  1688,  and  died  in 
1641. 

RUFO,  Josi  Mjlbtiv,  a  Spanish  historical  and 
portrait  painter,  was  born  at  Madrid  and  educateil 
in  the  academy  of  S.  Ferdinando,  from  which  insti- 
tution he  drew  several  prizes  by  the  superiority 
of  his  proiluctions.  He  executed  many  work^  fiir 
the  public  edifices,  pariicularly  a  series  of  histories 
of  the  life  of  S.  Juan  de  la  Ornz  in  the  cloister  of 


RUGE. 


820 


RUGE. 


the  Oarme]it&<)  Desoalzos.  His  portrait  of  Ferdi- 
nand VI.,  formerly  Iq  the  monastery  del  Paular, 
is  in  the  Koyal  collection  at  Madrid.  lie  flour- 
ished in  the  second  h^  of  the  18th  century. 

RUGENDAS,  Gbobox  Philip,  a  German  paint- 
er and  engraver,  born  at  Augsburg  in  1666.  He 
studied  under  Isaac  Fischer,  a  painter  of  history, 
with  whom  he  continued  five  years ;  but  liis  ge- 
nius leading  him  rather  to  painting  battles  and 
skirmishes  of  cavalry,  he  formed  his  sryle  by  study- 
ing the  works  of  Borgognone,  and  the  prints  of  An- 
tonio Tempesta.  He  had  already  acquired  consid- 
erable reputation  in  his  native  city,  when  he  went 
to  Italy  in  1692.  He  shopped  t^ome  time  at  Venice, 
where  he  received  some  instruction  and  advice  from 
Gio.  Batiista  Molinari.  From  Venice  he  proceeded 
to  Rome,  where  his  talents  soon  became  known, 
and  he  met  with  such  flattering  enconrugement 
that  he  thought  of  establishing  himself  in  that  city, 
when  he  was  suddeidy  recalled  to  Augsburg  in 
1696,  by  the  deah  of  his  father.  He  then  settled 
in  his  native  city,  where  he  passed  the  rest  of  his 
life,  and  executed  a  great  many  works,  which  are 
^highly  esteemed,  and  are  found  in  the  choicest  col- 
leciions  of  Europe. 

Rugendas  is  reckoned  among  the  good  battle 
painters.  He  possessed  an  abundant  imagination, 
he  composed  his  subjects  with  taste,  his  design  is 
correct,  his  perspective  excellent,  his  coloring  good, 
Ills  pencilling  free  and  spirited,  and  his  execution 
exceedingly  rapid.  He  had  three  manners.  In 
the  flr^t  lie  was  less  attentive  to  design  than  to 
the  charm  of  coloring ;  in  the  second,  his  draw- 
ing is  more  correct,  and  his  touch  more  free  and 
animated,  but  his  coloring  is  less  attractive ;  in  his 
last  and  best  manner,  he  successfully  combined 
harmonious  coloring  with  accuracy  of  design  and 
uncommon  freedom  of  pencilling.  During  the  bom- 
bardment of  Augsburg  by  the  French  and  Bava- 
rians in  1703,  when  the  citizens  were  overwhelmed 
with  alarm,  confusion  and  despair,  Rugendas  sallied 
forth  with  IiIb  pencils  and  sketch-book,  to  contem- 
plate with  a  painter^s  eye,  the  attacks  of  the  besie- 
gers, exposed  himself  to  the  most  imminent  danger, 
and  amidst  the  carnage  and  de^^truction,  designed 
the  military  operations  of  the  French  an<)  Bavarian 
armies  in  a  very  spirited  and  nccurate  manner, 
which  he  afterwards  engraved  and  pu'  lis!  ed.  He 
could  work  with  equal  facility  with  both  hands,  on 
account  of  a  disease  of  his  right  hand,  which  for 
some  years  compelled  him  to  exercise  his  Kft.  It 
is  said  that  the  most  illustrious  personages  of  Ger- 
many employed  his  pencil ;  if  so,  they  illy  reward- 
ed him,  for  it  is  well  known  that  lie  practised  en- 
graving to  support  his  family ;  he  devored  a  con- 
siderable portion  of  his  time  to  engraving;  some 
say  the  whole  of  it,  from  1719  to  1786,  when  he 
returned  to  painting.  He  executed  a  great  num- 
ber of  etchings  imd  mezzotinto  plates  after  his 
own  designs.  He  died  at  Augsburg  ih  1742.  He 
WAS  the  ancestor  of  several  painters  and  engravers 
of  this  name,  s  me  of  whom  are  liying  at  the  pres- 
ent time.  The  following  are  among  his  most  es- 
teemed prints : 

KTCHlirGS. 

A  set  of  SIX  ftates ;  entitled,  Oaprieoi  di  Giorgio  Fil- 
wpo  Rug«nda8,    '"'"'*     »:-»-*   ™-*^-.  ^~*i*i^j     tm • 

hntieri  fatto 

1699.    A  set  o.  _.„..,  ^ ,  .     ^ 

^ates  of  Cavalry  marching.    The  military  operations  of 


the  French  and  Barariaa  armies  at  the  siege  of  Augabnx^ 
in  six  plates.    1704. 

HBZZOTIKTO. 

Four  plates  of  Skirmishes  between  the  Pmsaian  and 
Hangarian  Hussars.  Four  plates  of  Huntings  of  the  Li- 
on, Tiger,  k^ 

RUGENDAS,  Ohribtiak,  was  the  son  of  the 
preceding,  born  at  Augsburg  in  1708,  and  died 
there  in  1781.  He  engraved  in  mezzotinto  abont 
sixty  plates  after  the  designs  of  his  &ther,  repre- 
senting marches,  halts,  battles,  <fec.  He  also  exe- 
cuted about  thirty  etchings  from  his  own  designs, 
which  are  highly  esteemed. 

RUGGIERI,  DA  BsuooiA.    See  Roosb  of  Bbu* 

OES. 

RD<>GTERT,  Aktonio,  a  Florentine  painter, 
who  nourished  in  the  first  part  of  the  17th  cen- 
tury. According  to  Baldinncci  he  studied  under 
Ottavio  VHunini,  was  a  good  pairiter  of  cabinet 
pictures  of  historical  subjects,  ai:d  wrought  much 
f4>r  the  collections.  There  is  a  picture  of  St.  An- 
drew by  him  in  the  church  of  S.  Gaetano  at  Flor- 
ence. 

RUGGIERI,  Antonio  Mahia,  a  Milanese  paint- 
er, who  flourished  in  the  first  part  of  the  18th 
century.  He  formed  an  intimate  Mends!)] p  with 
Francesco  Bianchi,  in  conjn notion  with  whom  he 
execute*!  many  works  in  fresco  for  the  chnrches 
and  public  edifices  of  Milan  and  other  cities.  Lan- 
zi  considers  them  mediocre  artists,  more  intent  on 
gain  than  applause.    Ruggieri  also  painted  in  oiL 

RUGGIERI,  Giovanni  Battista,  called  also 
Gio.  Battista  del  Gessi,  a  Bolognese  painter, 
who  first  studied  under  Doraenichino,  and  after- 
wards became  the  disciple  of  Franceaco  Gessi, 
the  pupil  <»f  Guido,  whose  style  he  adopted, 
lie  accompanied  that  master  to  Naples,  and  as- 
sisted him  in  some  of  his  principal  works  in 
that  city  and  at  Bologna.  He  afterwards  visited 
Rome,  where  he  was  patronized  by  the  Marcliese 
Giustiniani,  and  executed  some  works  for  the 
churches  and  the  palaces  of  the  nobility.  His  prin- 
cipal works  at  Bologna,  are  the  Assumption  of  the 
Virgin,  the  Adoration  of  the  Magi,  and  the  De- 
scent of  tlie  Holy  Ghost,  in  the  church  of  S.  Bar- 
baziano,  which  have  sometimes  been  mistaken  for 
the  works  of  Guido.  His  most  esteemed  works  at 
Rome  are,  a  picture  of  the  Nativity  in  S.  Maria 
della  Minerva,  one  of  his  finest  works,  and  a  fresco, 
representing  Mary  Magdalen  and  St.  Oatherine, 
with  several  otlier  saints,  in  S.  Caterina  a  Monte 
Magnanapoli.  There  is  much  discrepancy  as  to  the 
time  of  his  birth  and  death.  According  to  Bag- 
lioni,  he  died  aged  thirty-two,  in  the  pontificate 
of  Urban  YIII.  Lanzi  asserts  the  same,  and  says 
he  was  an  artist  of  rare  merit,  particularly  esteemed 
by  Oortona,  in  whose  arms  he  breathetl  his  last. 
Zimi  says  he  was  bom  in  1606,  and  died  in  1640^ 
Others  say  he  was  bom  in  1595,  and  died  at  Rome 
in  1659.  Dominic!  says  he  was  entices]  on  board 
a  galley  at  Naples,  kidnapped,  and  never  heard  of 
afterwards.     See  Lorerao  Menini, 

RUGGIERI,  EsooLE,  called  also  Eboolino  nn 
Gessi,  or  Eboolino  da  Boloona.  was  the  bn>ther 
of  tlie  preceding,  and  a  scl)olar  of  Francesco  Gessi, 
whose  style  he  followed,  according  to  Malvasia, 
Vith  so  much  success,  that,  at  first  sight,  his  works 
are  often  mistaken  for  those  of  his  master.  Snefa 
are  his  pictures  of  the  Death  of  St.  Joseph,  in  the 
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draroh  of  S.  Oristina  di  Pieiralata,  and  tho  Virgin 
and  Infiint,  with  aereral  saiDta,  at  the  Send,  at 
Bo]ogD&.    The  time  of  his  birth  or  death  is  not 
mowD,  bnt  he  is  snpposed  to  have  died  joung. 

VTG^GIERI,  GiBOLAXo,  a  painter  bom  at  Yi- 
.mooB,  in  1662.  Aooording  to  Pozio,  he  studied 
with  Gornelius  Dnsman,  a  Flemish  painter,  who 
had  settled  at  VioeDza.  Land  says  Kuggieri  es- 
tablished himself  at  Verona,  where  he  painted 
history,  landscapes  and  battle-pieces,  in  the  flem- 
ish 8t>l6w    He  died  there  abont  1717. 

ilso  Ruooisso  RuGoiERi,  a  Bolognese  painter  and 
eneraver,  who  flourislied  abont  1550.  He  studied 
under  Francesco  Raibolini,  called  II  Francis,  and 
locompanied  Priiiiatiooio  to  France,  where  he  as- 
sisted him  in  his  great  works  st  Fontainbleao.  He 
is,  however,  better  known  as  an  engraver,  and  ex- 
ecuted some  plates  after  the  designs  of  Pnmaticcio, 
in  a  stjle  somewhat  reseinbling  that  of  Marco  da 
Ravenna,  from  whom  it  is  not  miprobable  that  he 
lesmed  the  art.  His  plates  after  Primaticcio  are 
naaally  marked  with  a  monogram  composed  of  a 
G  and  an  R,  joined  together,  with  I*  for  fecit. 
There  are  other  etchings  attributed  to  him,  bear- 
ing various  marks,  and  partaking  of  the  manner 
of  Ginlio  Bonasone,  Giorgio  Ghisi,  and  Caraglio ; 
but  there  is  great  uncertainty  respecting  them. 
Bartsch  classes  twenty-two  under  the  monogram 
F.  G.  (No.  86,  tom.  iz.,)  and  mentions  others  with 
different  marks,  all  of  which  Nagler  attributes  to 
Gnido  Ruggieri. 

RUHL,  John  Christian,  a  German  sculptor, 
bom  in  Hesse  Gassel  in  1764.  He  studied  sculp' 
ture  under  Nahl,  and  in  1787  drew  the  grand  prize 
of  &e  Academy  at  Gassel,  which  entitled  him  to 
travel  at  the  expense  of  the  state.  He  spent  one 
year  in  Paris,  studying  in  the  atelier  of  Pigon,  and 
then  visited  Rome,  where  he  waa  rejoined  by  hia 
instructor,  Nahl.  He  copied  many  sculptures  in 
^at  city,  and  executed  a  marble  statue  of  Achilles 
dying,  which  is  highly  praised  by  Goethe.  On 
returning  to  Oassel,  in  1790,  he  was  chosen  an 
Academician,  and  was  commissioned  to  execute  a 
number  of  works.  Among  them  were  the  monu- 
ment to  the  Hessians  who  fell  at  the  Siege  of 
Frankfort,  in  1792;  and  the  Tomb  of  Barun  de 
Hayn.  At  the  establishment  of  the  ephemeral 
kingdom  of  Westphalia,  Ruhl  was  appointed  sculp- 
tor to  the  court,  and  made  many  busts  of  King 
Jerome.  After  a  career  of  half  a  century,  he  died, 
in  1842. 

RUIDISiAN,  or  REUTTIMAN,  or  REITTLI- 
MANN,  John  Conrad,  a  German  goldsmith  and 
engraver,  who  flcmrished  at  Augsburg  in  the  first 
part  of  the  17th.  century,  and  designed  and  en- 
graved some  plates  of  ornaments  for  goldsmiths. 

C* .  RUINA,  Gaspabo,  an  Italian  wood 
hIh  engraver,  who  flourished  towards  the 
end  of  the  16th  century.  There  are  a 
variety  of  historical,  mythological,  and  allegorical 
prints  attributed  to  him,  executed  in  a  peculiar 
manner;  the  sliadows  are  produced  by  numerous 
fine  hatchings,  which  make  them  in  many  places 
appear  too  black,  and  out  of  harmony.  His  prints 
are  sometimes  marked  with  the  above  monogram, 
ud  at  others  variously  signed  Chuparof,^  ;  Go*- 
ptkf  or  Gcuparo  Buina,  /.,  or  fecit.     Zani  and 
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BruUiot  say  he  was  the  engraver  wno  marxed 
his  prints  with  three  darti  eroeaedy  sometimes  ao- 
companled  by  the  letter  G. 

RUISOH,  or  RITTSPH,  Raohxl,  a  celebrated 
Dutch  paintress  of  fruit  and  flowers,  bom  at  Am- 
sterdam in  1664.  She  was  tlie  daughter  of  Fred* 
erick  Ruisch,  the  celebrated  professor  of  anatomy. 
She  early  showed  an  extraordinary  taste  for  de- 
picting flowers,  which  induced  her  father  to  pro- 
cure for  her  the  instruction  of  William  van  Aelst, 
an  eminent  flower  painter.  She  not  only  surpass- 
ed her  instructor,  but  some  have  not  hesitated  to 
equal,  and  even  prefer,  her  works  to  those  of 
John  Van  Huysum.  She  grouped  her  flowers  in 
the  most  tasteful  and  picturesque  manner,  and  de 
picted  them  with  a  force  and  brilliancy  that  rival 
led  nature ;  Desoamps  says  that,  *^  in  her  pictures 
of  flowers  and  fruit,  slie  surpassed  nature  her- 
self.^' 1  he  extraordinary  talents  of  this  lady  re- 
commended her  to  the  patronage  of  the  Elector 
of  Palatine— a  great  admirer  of  her  pictures- 
for  whom  she  executed  a  considerable  portion  of 
her  finest  works,  and  received  a  munificent  reward. 
She  was  admitted  a  member  of  the  academy  at  the 
Hague  in  1701.  Though  she  is  said  to  have  ex- 
ercised her  talents  to  an  advanced  age,  her  works 
are  exceedingly  rare,  so  great  was  the  labor  ahe 
bestowed  upon  them.  She  spent  seven  years  in 
painting  two  picturea,  a  fhiit  and  a  flower  pieoe^ 
which  she  presented  to  one  of  her  daughters,  as 
her  marriage  portion.  She  married  Juidan  Puol, 
an  eminent  portrait  painter,  by  whotn  she  had  ten 
children;  she  is  frequently  called  by  his  name, 
though  she  always  signed  her  pictures  with  her 
maiden  name.  Smith,  in  his  Catalogue  raisonn^ 
vols.  vi.  and  ix.,.  gives  a  descripti<m  of  otilj  about 
thirty  pieces  by  her — ^a  proof  of  their  great  rarity. 
They  now  command  very  high  prices  when  offer- 
ed for  sale.  She  died  at  Amsterdam  in  1750,  aged 
86  years. 

RUIZ  DE  LA  IGLE8IA,  Frakoisoo  Ionaoio,  a 
Spanish  painter,  born  at  Madrid,  about  1640.  He 
first  studied  with  Francisco  Camillo,  and  after- 
wards perfected  himself  in  coloring,  in  the  school 
of  Juan  Oarrefio.  He  acquired  aistinction,  was 
appointed  painter  to  Philip  Y.,  in  1689,  and  paint- 
ed his  portrait  several  times.  He  was  employed 
in  coi\junction  with  Antonio  Palomino  in  decora- 
ting several  of  the  churches  and  public  edifices  at 
Madrid,  with  paintings  bcth  in  oil  and  fresco.  He 
died  in  1704. 

RUIZ  GIXON,  Juan  Oablos,  a  Spanish  paint- 
er, who  fiouiished  at  Seville  about  1677.  He  is 
supposed  to  have  studied  under  the  younger  Her- 
rera,  whose  style  he  adopted.  There  is  a  grand 
picture  by  him  of  the  Immaculate  Conception,  in 
the  Cathedral  at  Seville,  of  which  the  grand  taste, 
fine  coloring,  and  bold  execution,  would  make  it 
pass  for  a  work  by  Herrera,  were  it  not  signed 
with  the  name  of  Ridz,  as  was  his  custom  in  all 
his  productions. 

RUIZ  GONZALES,  Don  Pbdbo,  a  Spanish 
painter,  born  at  Madrid  in  1633.  He  did  not  com- 
mence the  study  of  paintmg  until  the  age  of  thir- 
ty, when  he  placed  himself  under  the  instruction 
of  Juan  Antonio  Escalante.  On  the  death  of  that 
master  he  became  the  disciple  of  Juan  Oarreno, 
under  whose  able  instruction  he  made  rapid  pro- 
gress, acquired  considerable  distinction,  and  waa 
much  employed  by  the  nobility  and  the  churchea. 


flifre  are  mauj  fiae  works  bj  him  in  the  ohnrdi- 
m  and  Oooventa  at  Madrid.  He  partlotdarlj  ez- 
eelled  in  cabinet  pictnreSbWhioh  he  eolored  wilh 
all  the  riohness  of  the  YeiUitiaa  maatert.  His 
works  ore  found  iu  the  best  coUeotioos  in  Spaia, 
and  are  bighlj  esteemed.  Though  he  commenced 
painting  so  late  in  life,  he  acquired  mat  facility 
of  hand,  executed  many  works,  and  acquired  a 
fortune.    He  died  at  Madrid  in  1700. 

RUIZ,  FsBDOtiLiiDo,  a  Spanish  architect  of  the 
16th  centnry.  He  gained  oonaiderable  diatinetion 
At  Seville,  and  erected  there  a  oharoh  and  sereral 
other  edifices,  bat  was  most  distingnished  for  his 
restciration  of  Uie  titwer  of  Giralda.  This  famous 
atmotore  is  said  to  hare  been  commenced  in  the 
11th  century  bj  Geber,  to  whom  is  attributed  the 
Invention  of  Algebra,  and  the  design  of  two  simi- 
lar towers  at  Sahara  and  Morocco.  It  waa  origi- 
nallf  two  hundred  and  fifty  feet  high,  but  was 
inerew*ed  by  Buiz  to  the  henght  of  three  hnndred 
and  fifty  feet  In  the  centre  is  another  tower, 
Uf^her  than  the  exterior  one,  and  twenty-three  feet 
thick ;  the  interval  between  the  towers  is  twenty- 
three  feet,  and  serves  for  the  ascent,  by  wiiich  two 
horsemen  can  mount  abreaat.  The  edMoe  la 
adorned  with  one  hnndred  and  forty  columns,  and 
the  entablature  is  crowned  by  four  large  globes  of 
gilt  bronze,  so  resplendent  that  in  the  sunshine 
they  were  visible  for  twenty-four  miles.  In  the 
earthquake  of  1896  the  globee  fell,  and  the  tower 
remained  in  its  mntili^ed  state  until  1568,  when 
Buix  waa  employed  to  restore  it.  He  performed 
hia  commission  in  the  moat  admirable  manner,  and 
the  Giralda  still  remains  aeonre,  notwithstanding 
Iha  frequent  earthquakes* 

RUMAIDE,  an  andent  French  architect,  who 
iourished  abont  640,  in  the  time  of  Louis  the 
Pious.  According  to  Felibien,  he  erected  the 
old  Oathedral  st  Kheims,  which  is  celebrated  as 
the  most  magnificent  of  the  age.  Rnmalde  is  said 
to  have  used  for  materials  the  ancient  city  waUs, 
previously  demolished  by  Oharlea  Martel. 

BIJMOHR,  Oabl  FmsDRiOH  Ludwio  Fblcc, 
a  distingniahed  German  writer  upon  art,  bora  at 
Beinhardsgrimma,  his  father's  estate  near  Dres- 
den, in  1785.  He  was  educated  at  the  high  school 
of  Holzmfinden,  in  Brunswick,  and  was  uterwards 
sent  to  the  University  of  Chittingen ;  but  already, 
at  the  age  of  fifteen,  he  neglected  every  other  study 
for  that  of  art,  and  finslty  quitted  the  Univen^ty 
to  place  himself  under  J.  D.  Fiorillo,  well  known 
as  the  author  of  a  general  history  of  modern  paint- 
ing. After  acquiring  a  good  knowledge  of  the  art, 
he  visited  many  collections,  particularly  the  Dres- 
den Gallery,  where  he  was  particularly  struck 
with  the  works  of  BaffiMlle  and  Paul  Verooese. 
In  1604,  at  the  age  of  twenty,  he  first  went  to 
Italy,  and  viaited  vkrious  dtles,  eigoying  at  Bome 
the  friendship  of  Wilhelm  and  Alexander  Von 
Humboldt,  Thorwaldsen,  and  other  distinguished 
individuals.  In  1806  he  returned  to  Germany,  in 
the  company  of  Ludwig  Tieck,  and  was  honored 
with  the  confidence  of  the  crown  prince,  afterwards 
S^ing  of  Bavaria.  His  litemry  activity  commenced 
about  1811.  In  1815  he  revisited  Italy,  and  com* 
menced  his  labors  at  Florence,  for  his  celebrated 
work  the  Italienische  Foi^Bchungen^  or  Italian  Be- 
searches,  a  critical  work  on  tlie  history  of  art,  com- 
piled exclusively  from  the  archives  and  other  orig- 
mal  MSS.  at  Florence,  It  is  in  three  volumes;  the 
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flmt  two  werapablJihed  atBerlii,hi  1697,^idi% 
late  to  madern  art  in  Italy,  g«Derally,  from  its  oti- 
gin  to  its  decline  in  the  Ifith  century ;  many  emvs 
of  Vasari  are  eorrected;  mneh  obaeurity  of  the 
12th,  18th,  14th,  and  16th  centuries  is  cleared  op 
hy  authentic  documents.  The  tfikd  volume  wis 
published  in  1881,  divided  under  two  heads,  whiA 
treat  chiefly  of  Baffaelle  and  the  architecture  ef 
the  middle  ages.  It  is  a  work  of  great  interest 
abounding  in  excellent  critical  and  theoretical  re- 
fieotionsy  and  has  gained  for  ita  author  a  wide 
celebrity.  Bumohr  visited  Italy  again  in  1888,  and 
also  in  1887.  His  taste  and  judgment  in  the  Fine 
Arts  were  freouently  consnlted  by  German  prinesi. 
He  wrote  a  large  number  of  works  relating  to 
painting  and  engraving,  which  are  much  esteeoi- 
ed.    He  died  at  Dresden  in  18i8. 

BUNOIMAK,  AuxavDn,  a  Scotch  pafaiter, 
bom  at  Edinburgh  in  1786.  Hie  acoounts  of  his 
early  life  are  conflicting.  Bome  say  that  he  was 
the  son  of  an  architect,  who  instructed  him  in  the 
rudimenta  of  design,  and  then  «»prentioed  him  te 
two  landscape  painters,  named  Norriea.  Fuseli  asjs 
he  served  his  apprenticeship  to  a  coach  maker ;  but 
at  all  events,  he  first  painted  landscapes.  In  1761 
he  went  to  Italy  with  his  yonnger  brother  Jcha, 
who  was  also  a  painter,  and  died  at  Borne.  Alex* 
ander  resided  th«re  several  years  and  pursued  hli 
studies  under  the  patronage  of  Sir  James  Clerk. 
On  his  return,  he  exhibited  some  pictures  in  I77S. 
The  following  year  he  settled  at  Edinburgh,  when 
he  conducted  the  Academy  of  Arte  recently  estab* 
lished  in  that  citv.  He  executed  a  few  faistoiiosl 
works,  among  which  are  Ulysses  surprising  Kaa- 
sicaa  at  play  with  her  Maids,  the  Ascension,  Lesr 
and  his  Danghtera,  and  Agrippina  carrying  the 
ashes  of  G^rmanicus.  m  also  painted  some 
subjects  from  Ossian  for  Sir  James  Clerk;  and 
executed  a  few  etchings.    He  died  in  1780. 

BUOPPOLI,  OiovAion  Battbra,  a  Keapolitin 
painter  of  fruit^  flowers,  fiah,  abells,  and  other  ma- 
rine obiecta.  According  to  Dominici,  he  studied 
under  raolo  Porpora,  whom  he  excelled  in  frnite) 
particularly  grapes,  and  waa  little  inferior  to  Urn 
in  other  aubjeots.    He  died  about  1686. 

BUOPPOLI,  Giusippv,  a  Neapolitan  painter, 
bom  in  1600,  and  died  in  1658.  He  studied  with 
Giovanni  B^>tisteIlo,  and  p«doted  fruit  aod  flow- 
er piecea  in  a  style  of  excellence. 

•>  BUPERT,  Pttoroi  Pala- 

or  ^L  ^^*  ^  ^^  Bhikx,  was  for 
lr®l^  a  long  time  oonndered  the 
^^^  inventor  of  the  art  at  en- 
graving in  meaaotinto;  but  Baron  Heineken  hss 
shown  with  tolerable  deamess  that  he  leamed  the 
art  of  Lieut  Colonel  de  Siegen,  an  ofBcer  in  the 
service  of  the  Landgrave  of  Hesse,  who  first  en- 
graved in  this  manner,  and  execoted  a  portrsit  of 
Amelia  Elizabeth,  Princess  of  Hesscw  as  early  u 
1643.  Prince  Bnpert  learned  the  secret  of  this 
gentleman,  and  introduced  the  art  into  England 
when  he  went  over  the  second  time  with  Charles 
II.  Laborde  also  asserts  the  same  thing  in  his 
EUtoire  de  la  Cfraeure  en  maniere  JMre,  Paris, 
1830.    See  Article  Siboev. 

Prince  Bdpert  amused  himself  with  etching  ari 
mezzotinting.  Nagler  describee  sixteen  prints  bj 
him  which  are  very  rare.  They  are  n-oallx 
marked  with  one  of  his  monograms.  There  are 
severaJ  of  his  prints  in  the  British  Museum ;  oue. 


BUPP. 

IB  «l(Ai]iiff,  Is  dited  16S<^  and  laolher,  t 
tfat  ttJled  theSroeotkHMr,  w  dated  l(Ui8. 

BUPPRECHT,  FBSDBnoK  Gkabum,  a  6er- 
■an  pai^er,  engraTer,  and  arohitaoti  bom  at  Obar- 
aaan,  near  Anapaoh,  in  1779,  and  died  in  1881. 
After  reoeiTing  eoine  instraeiion  at  NwreBiberg, 
be  went  to  Dresden,  and  improved  bimaelf  bj 
itedjing  the  works  of  the  creat  masters  in  th» 
Drsaden  Gallerj,  partieQlarTy  those  of  Ohuide, 
Ccian,  and  Paul  Potter.  He  also  studied  pevspee- 
live  and  architeotore.  In  1808,  he  made  a  Joor- 
nej  throngh  the  sonth  of  German j  to  study  land- 
seape,  whksh  was  his  delight,  after  n«tare ;  but  to 
SDpport  himself,  he  was  oompelled  to  have  reooorae 
to  portrait  painting.  In  his  travels,  he  became  ao- 
qoainted  with  €teneral  Dronet,  whose  portrait  be 
painted,  and  those  of  several  of  his  otfioers,  and 
aoeompaiiied  that  commander  through  Germany 
in  the  capacity  of  interpreter. 

His  beet  piotarea  are  his  landscapes,  which  are 
Dttnted  both  in  oil  and  water-colors.  They  are 
drawn  with  great  minateness,  and  floished  like 
miniatures;  yet  they  are  not  mannered,  and  have 
the  appearance  of  originality  and  freedom.  His 
works  as  s  painter  are  little  known  out  of  hia 
eonntry.  Ab  an  engraver,  he  executed  about 
twenty-five  s|Arited^  etchings,  mostly  from  ids  own 
designs,  which  are  higlUy  esteemed,  and  about  fifty 
wooden  cuts,  •  few  of  them  in  ohiaro-scuro,  with 
two  blocks.  They  are  sometimes  marked  with  his 
name  in  full,  and  aometimes  with  his  initials,  as 
F.O.B  /.,  0.  R. /.,  or  R. /.  As  an  architect,  he 
was  employed  to  restore  the  old  Cathedral  of 
Bamberg  to  its  primitive  state,  and  he  prepared 
the  plans,  drawings,  and  models  for  that  pa2iK)se, 
but  did  not  live  to  see  the  work  completeid.  The 
Cathedral  possesses  about  one  hundred  and  thirty 
of  his  drawings,  many  of  them  interesting  to  the 
antiquary,  as  representing  many  curious  olijectsof 
ancient  date,  destroyed  or  discovered  during  the 
progreas  of  the  restorations.  An  account  of  his 
fife  and  worlcs,  with  a  portrdt,  was  published  at 
Bamberg  in  1848,  written  by  J.  Heller, 

RU^OHEWETH,  FsBmvAVD,  an  eminent  mod- 
em German  designer,  engraver,  and  lithographer, 
bom  at  MecklenburflT  about  1786.  He  has  distin- 
gnisfaed  himself  by  his  masterly  engravings  after 
the  works  of  the  most  distinguished  painters  of 
the  modem  German  school,  ss  Overbeck,CorneIiu8, 
Steinle,  Schadow,  Bendemann,  Wagner,  and  oth- 
ers, whofte  fame  has  been  widely  diffused  by  his 
burin.  He  first  studied  at  Berlin,  and  afterwards 
Dsssed  some  time  at  Vienna.  In  1808  he  went  to 
Rome,  where  he  pursued  his  studies  with  enthu- 
sissm  and  assiduity,  associating  with  his  talented 
countrymen,  whose  tastes  were  congenial  to  his 
own.  He  resided  at  Rome  till  about  1882,  and 
diatingai^ed  himself  by  many  admirable  produc- 
tions after  Raffkelle,  Michael  Angelo,  Giulio  Roma- 
no, Fiesole.  and  the  antique  bassi-relievi,  in  which 
he  imitated  the  manner  of  Marc'  Antonio.  He 
slso  engraved  some  beautiful  plates  of  illustrations 
for  Goethe^s  Faust,  after  designs  by  ComeUtu;  of 
Schiller's  Eleusinian  Festivals,  qfter  Wagner;  some 
sacred  and  ecclesiastical  subjects,  c^fter  (h&rbech  ; 
and  some  plates  after  the  sculptures  of  Thorwald- 
iBen.  In  1882  he  returned  to  his  own  country, 
iinoe  which  time  he  has  executed  some  admirable 
plates  after  the  great  modern  German  masters, 
among  which  are  Christ  in  tho  Temple,  and  Ruth 
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and  Boaz,  c^fUr  (herMk;  and  Che  Jews  In  8x06^ 
iifter  Bendsmtmn,    See  JVwIarsdb  Oterh&ck. 

•  RUSCHI,  or  RtJSCA,  Feaitobsoo,  a  Romao 
pidnter,  who  fionrished  about  the  middle  of  the 
17th  oentury.  According  to  Zanetti,  he  was  a  dis* 
ciple  of  Michael  Angelo  da  Caravaggio,  whose  man* 
ner  he  adopted,  both  in  his  forms  and  his  style  of 
coloring.  He  is  little  known  at  Rome,  but  he  ao- 
quired  considerable  reputation  at  Venice,  V icenza, 
and  TrevigL  Land  says  his  pictures  are  to  be  met 
with  in  quite  good  preservation,  and  are  admit- 
ted into  the  collections. 

RUBS,  Crakjh,  a  German  painter  and  engra* 
ver,  born  at  Vienna  in  1779.  £[e  acquired  some 
knowledge  of  the  art  from  two  painters  named 
Drechsler  and  Brand,  and  afterwarda  vidted  Mu- 
nich in  1804,  where  he  designed  about  one  hundred 
pictures  in  the  Gallery.  On  returning  to  Vienna, 
he  devoted  his  energies  to  histories!  painting,  and 
produced  his  picture  of  Tiresiaa  foretelling  to  Ale* 
mena  the  destiny  of  Hercules,  which  gamed  him 
several  commissions  from  the  Archduke  John« 
In  1800,  he  drew  the  second  prlEe  in  the  Imperial 
Academy,  for  his  mctnre  of  Hecuba  on  the  Coast 
of  Tliraoe.  In  1810  he  was  appointed  cabinet 
painter  to  the  Archdoke,  and  in  1818  Keeper  of 
the  Belvidere  Gallery.  He  executed  many  draw* 
ings  of  subjeou  from  Austrian  history.  His  works 
are  lacking  in  originality ;  but  they  evince  great 
application,  and  pn»fonnd  acquaintance  with  the 
pnnciples  of  art.    Rnss  died  m  1848. 

RUSSELL,  JoHV,  an  EngHsh  portrait  painter, 
chiefly  in  crayons,  bom  at  Guildford  in  1744.  He 
atudied  with  Francis  Cotes,  whose  style  he  imita- 
ted. He  published  a  work  on  cravon  paioting. 
which  was  considered  valuable  in  his  thne,  and 
went  through  two  editions.  He  was  also  fond  of 
Astronomy,  and  constmcted  a  model  showing  the 
appearance  of  the  moon,  for  which  he  obtained  a 
patent,  and  published  a  description,  with  plates 
engraved  by  himself^  In  1788,  he  wns  elected  a 
member  of  the  Royal  Academy,  and  died  in  1808, 

RUSBI,  GiovAinn  db,  a  miniature  painter  of 
Mantua,  who  flourished  about  1465.  He  illustra> 
ted  for  the  Duke  of  Modena  the  Bible  of  Este,  in 
large  folio,  which  Lanai  says  is  one  of  the  rarest 
spMmens  of  the  ait  in  the  distingnished  colleo 
tion  of  that  prince. 

RUSSO,  GiovAKKi  PiBTHo,  a  painter  of  Capua, 
who  died  in  1667.  According  to  Dominioi,  after 
stnd^ng  in  various  schools,  visiting  Rome,  l^^aplea, 
Venice,  and  Florence,  he  settled  in  his  native  city, 
where  he  executed  many  excellent  altar-piecea, 
and  other  subjects,  for  the  churches  and  public 
edifices.    He  is  also  conmiended  t>y  Lonzi. 

RUSTICI,  caUed  II  Rfstioo,  a  painter  of  Siena, 
who  fionrished  about  the  middle  of  the  16th  cen- 
tury. He  studied  under  the  Cav.  Gio.  Antonio 
RazzL  Lansi  says  '^  he  was  an  excellent  painter 
of  grotesque  subjects,  with  which  he  filled  Siena." 
He  had  a  son  named  Cristoforo,  who  also  excelled 
in  the  rame  line,  and  obtained  g^eat  reputation. 
There  wns  another  painter,  named  Vincenzio  R., 
who  excelled  in  the  same  branch,  and  is  supposed 
to  have  been  a  son  of  11  Rustico. 

RIJSTICI,  Franobsoo,  called  II  RnsncRiNb, 
was  the  son  of  Crtstciforo  R.,  born  at  Siena  about 
1595.    He  first  studied  with  his  father,  and  after- 
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wards  with  Franoeeoo  YehdL  He  afterwards 
went  to  Borne,  where  he  studied  the  works  of  Au* 
nihale  Oaraoci,  Gaido,  and  Michael  Angelo  da  Oar- 
mvaggio,  and  firmed  an  original  and  graceful  style 
of  his  own.  He  possessed  great  talento,  and  execu- 
ted a  few  choice  pictures^but  died  in  the  flower  of  his 
life  in  1625.  In  the  collection  of  the  Grand  Duke 
of  Tuscany  is  a  fine  picture  by  hira,  of  an  expir- 
ing Magdalen,  and  in  the  Palazzo  Borghese  at 
Borne,  an  admired  picture  of  St.  Sebastian.  He 
also  painted  some  torch-light  pieces  in  the  manner 
of  Gherardo  dalle  Kotti. 

RUSTICI,  Gio.  Fbanoeboo,  a  Florentine  sculp- 
tor of  the  16th  century,  who  studied  under  Ye- 
rocchio,  at  the  same  time  with  Leonardo  da  Vinci. 
Among  his  principal  works  are  mentioned  the 
atatues  of  Leda,  of  Neptune,  and  of  Europa;  a 
figure  of  &  woman,  and  a  mounted  horseman,  both 
of  colossal  size.  Bustici  quitted  Florence  in  1528, 
on  account  of  the  civil  commotions,  and  went  to 
the  court  of  Francis  I.,  who  employed  him  on  the 
works  at  Fontainbleau.  He  remained  in  France 
during  the  rest  of  his  life;  the  time  of  his  death 
ia  not  recorded. 

BUTA,  Clements,  a  painter  born  at  Parma  in 
1688.  According  to  Oretti,  he  is  supposed  to  have 
studied  first  with  Ilario  SpoWerini,  a  painter  of 
battles,  &c.  He  afterwards  studied  in  the  school 
of  Carlo  Cignani,  at  Bologna.  After  his  return 
to  his  native  state,  he  entered  the  service  of  tbe 
Infant  Charles  of  Bourbon,  and  accompanied  that 

f>rince  to  Kaples,  where  he  executed  many  excel- 
ent  works.  He  subsequently  returned  to  Parma, 
where  Lanzi  says  he  continued  to  practise  his  pro- 
fes4on.  with  credit  till  he  lost  the  use  of  his  eyes, 
at  an  advanced  age.  He  painted  easel  pictures  of 
histories,  battles,  skirmishes  of  cavalry,  banditti, 
&;c.,  and  his  pictures  hold  a  high  rank  in  the  col- 
lections of  Parma.    He  died  there  in  1767. 

BUVIALE,  Fbaitcisco,  called  II  Poudorino, 
a  Spanish  painter  who,  according  to  Dominici, 
went  to  Naples,  and  studied  under  Polidoro  da 
Oaravaggio.  This  must  have  been  about  1527,  as 
Caravaggio  fled  to  Naples  at  the  sacking  of  Bome, 
which  happened  in  that  year.  He  made  great  pro- 
gress, imitated  his  master  very  happiljr,  and  assist- 
ed him  in  his  works  in  the  Palazzo  Orsini,  with 
Bubjecta  illustrative  of  the  history  of  that  noble 
family.  After  Caravaggio  left  Naples,  he  contin- 
ued to  reside  there,  and  executed  some  works  for 
the  churches  and  public  edifices,  the  principal  of 
which  are  a  picture  of  a  dead  Christ,  with  the 
Virgin  Mary  and  St.  John,  in  the  chapel  of  the 
Boyal  Tribunal ;  the  Descent  from  the  Cross,  in 
that  of  the  Vicaria  Criminale;  and  others  at 
Monte  Oliveto.  The  greater  part  of  his  works 
have  perished,  as  happened  to  those  of  Caravaggio 
at  Bome,  from  the  use  of  improper  grounds  or 
colors. 

BUVIALE,  Spaonttolo,  a  Spanish  painter,  who 
studied  under  11  Salviati,  at  Bome,  and  afterwards 
assisted  Vasari  in  it  is  works  in  the  Chancery,  on 
.  which  occasion  Vasari  says  he  formed  himself  into 
a  ffood  painrer.  This  was  in  1544.  Nothing  more 
is  known  of  him;  Palomino  does  not  mention 
him,  therefore  it  is  probable  he  did  not  return  to 
Spain. 

or  BUIS- 

an  emi- 

landsci4>e 

nnuitec  bom  at  Haerlem,  according  to  Houbraken 
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and  others^  in  1686,  tl.ough  probably  at  a» 
earlier  date,  as  there  are  pictures  by  him  dated  ia 
1645i  Balkema  says  he  was  bom  in  1640,  a  glaiv 
ing  error.  There  is  also  much  uncertaiiuy  t»- 
specting  his  history.  It  is  not  known  under 
whom  he  studied,  but  it  is  highly  probable 
that  he  received  instruction  from  hLs  fellow  towns- 
man, Nicholas  Berghem,  who  was  bom  in  16d4; 
and  it  is  certain  that  he  was  intimate  with  that 
artist.  Houbraken  says  that,  though  he  had  given 
extraordinary  proof  of  his  ability  as  a  I'aiufcer  at 
the  early  age  of  fourteen,  he  did  nut  follow  the 
art  as  a  profession  till  some  years  later,  but 
devoted  himself  to  the  study  and  practice  of  sur- 
gery ;  that  he  afterwards  lived  in  habits  <if  inti- 
macy with  Nicholas!  Berjfhem,  who  advised  him 
to  devote  his  attention  entirely  to  painting.  Some 
say  that  he  early  showed  the  most  eztraordinarr 
talents  for  painting,  and  that,  at  twelve  years  d 
age,  he  proanced  pictures  that  were  the  astonish- 
ment of  artists ;  that  Berghem  and  Bnysdael  went 
to  Italy,  and  improved  their  taste  by  studying  at 
Bome,  and  designing  from  the  beautiful  scenery 
in  iU  environs ;  but  others  maintain  that  neither 
one  nor  the  other  was  ever  in  that  country.  The 
only  thing  that  seems  to  favor  this  supposition  is 
that  there  are  some  of  BuysdaePs  works  in  Uie 
collection  of  the  Grand  Duke  of  Tuscany,  and  the 
Palazzo  Biccardi  at  Florence.  Amid  all  this  con* 
fusion,  when  we  consider  his  subjects,  style,  place 
of  nativity,  time  of  birth,  dns.,  there  can  be  little 
doubt  that  he  received  instmetion  from  Ber^ghem, 
and  afterwards,  by  an  assiduous  study  of  nature, 
formed  a  style  of  his  own.  However,  there  is 
little  dispute  about  his  works. 

Buysdael  is  Justly  considered  one  of  the  most 
eminent  landscape  painters  of  the  Dutch  schooL 
His  pictures  generally  represent  the  mo^^t  in- 
teresting views  in  the  vicinity  of  Hnerlem,  where 
he  resided  most  of  his  life;  or  oocasionally 
the  rocky  borders  of  the  Bhine,  with  cas- 
cades and  waterfalls,  which  he  treated  in  a 
style  so  admirably  picturesque,  that  in  these 
last  subjects  he  may  be  said  to  be  unrivalled. 
He  rarely  painted  a  picture  without  a  river,  brook, 
or  pool  of  water,  and  his  general  subjects  are  viewc 
of  the  banks  of  rivers,  with  windmills  or  water- 
mills  ;  hilly  grounds,  with  brooks  and  cascades,  a 
conntry  interspersed  with  cottages  and  huts;  sol- 
emn scenes  of  woods  and  groves,  with  roads 
through  them,  &c.  It  is  evident  in  his  pictures 
that  he  designed  everything  from  nature,  and 
he  is  uncommonly  happy  in  his  selections.  His 
grounds  are  agreeably  broken,  his  trees  are  of  the 
most  pleasing  forms  and  delicately  handled,  hit 
skies  are  clear,  with  light  floating  clqnds,  and  there 
is  an  agreeable  freshness  in  his  verdnre.  He  per- 
fectly understood  tbe  principles  of  ohiaro-scaro 
and  perspective;  hij^distances  have  always  a  fine 
effect,  and  his  masses  of  light  and  shadow  are  dis- 
tributed with  such  judgment  as  equally  to  delight 
the  eye  and  charm  the  imagination.  His  coloring 
is  chaste  and  clear,  and  his  pencilling  free  and  spir- 
ited, yet  delicate.  His  talents  were  not  confined 
to  landscapes ;  he  painted  sea-pieces  with  equal 
success,  ana  his  pictures  of  fresh  breezes  and  ^es 
of  wind  are  admirable.  His  scenes  of  torrents 
and  waterfalls  are  depicted  with  wonderful  force, 
truth,  and  grandeur.  The  pictures  of  this  admired 
painter  are  numerous,  and  are  held  in  the  highest 
esteem.    Smith,  in  hia  Catalogue  raisonn6  of  the 
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Jhkh  and  ¥len^h  masters,  yoIb.  ▼!.  and  ix.,  givei 
a  deacriptlTe  account  of  448  piotares  by  him,  bnt 
ioabtl^  there  are  many  more  which  have  not 
Mme  imder  his  notice.  His  works  have  also  been 
faffgely  imitated.  He  did  not  design  the  human 
figure  with  elegance,  and  freqnently  employed 
Okade,  Yandervdde,  and  Wouwerman  to  insert 
the  figures,  and  such  pictures  are  the  most  valu- 
aUe.  He  also  exeoated  a  few  spirited  etchings 
from  hia  own  designs,  which,  thouirh  slightly 
etched,  produce  a  very  natural  and  masterly  effect. 
He  died  at  Haerlem  in  1681. 

BIJYSDAEL,  Solomon,  was  the  elder  brother 
of  the  preceding,  born  at  Haerlem  in  1616,  and 
died  in  1670,  according  to  Houbraken,  though 
there  appears  to  be  no  certainty  about  it,  as  there 
are  pictures  by  him  dated  1678,  and  most  Dutch 
writers  say  he  was  abont  twenty  years  older  thtm 
his  brother.  He  painted  laadsoapt^s  and  river 
views,  in  which  he  imitated  the  manner  of  John 
▼an  Goyen,  and  some  suppose  him  to  have  been  a 
pupil  of  that  master.  His  pictures  ure  poor 
a^rs,  and  are  not  admitted  into  choice  collec- 
tions; but  he  imitated  variegated  marblea  with 
exact  preciaion. 

RUTTER,  N.  DK,  a  Flemish  engraver  of  little 
note,  who  flourished  about  1688.  He  engraved  a 
fev  pktea,  in  which  he  appears  to  have  imitated 
the  style  of  Paul  Pontina,  hut  with  no  great  suo- 


RUTyKSr,  PvTBB  TAX.    See  BEirvvt . 

RY,  E^BTSR  Dankbbs  tabt,  a  Dutch  painter, 
bom  at  Amsterdam  in  1606.  He  was  a  good  por- 
trait painter,  and  went  to  Stockholm,  where  he 
met  with  much  employment,  and  was  appointed 
omirt  painter  to  the  King  Ladislans  lY.  He  died 
in  1659. 

RTCK,  Pbtbr  Oobxxuus  di,  a  Dutch  painter, 
born  at  Delft  in  1566.  He  first  studied  with 
James  Willems,  next,  with  Hubert  Jacobs,  and 
sfterwards  went  to  Italy,  where  he  studied  the 
works  of  Giac«)mo  Bassano.  On  his  return  to 
Delft,  he  painted  historical  and  pastoral  subjects 
in  the  manner  of  Bassano,  which  were  esteemed  in 
bii  day.     He  died  at  Delft  in  1628. 

BYGEAEBT,  Mabtin^  h  Flemish  painter,  bom 
at  Antwerp  in  1591.  Discovering  an  early  taste 
for  painting,  he  was  placed  under  the  tuition  of 
Tobias  Verhaeoht,  an  eminent  landscape  painter. 
On  leaving  his  master  he  went  to  Italy,  where  he 
resided  several  years,  and  filled  his  portfolio  with 
choiee  designs  of  the  most  interesting  scenery  and 
objects  he  met  with  in  hia  travels,  particularly  at 
Rome,  and  in  its  vicinity.  On  his  return  to  Ant- 
werp, he  distinguished  himself  as  one  of  the  ablest 
lanaBcape  painters  of  his  time.  His  pictures,  es- 
pecially in  the  scenery,  resemble  the  It'Uian,  more 
than  the  Flemish  school,  and  he  embellished  them 
with  architecture,  ruins,  rocks,  mountains,  water- 
fall^ ^.,  pleasingly  diversified.  His  works  are 
occasionally  decorated  with  figures  by  John  Breu- 
ghel. He  lived  on  terms  of  intimacy  with  Yan- 
dyck,  who  painted  his  portrait  among  the  eminent 
artists  of  his  oonntry.  He  died  at  Antwerp  in 
1686. 

RTOKAERT,  David,  was  the  son  of  the  pre- 
wding,  bom  at  Antwerp  in  1615,  according  to  the 
best  authorities.  He  was  instructed  In  landscape 
P^ting  by  hia  fatheri  bnt  the  great  estimation  in 


which  the  works  of  Teniers,  Brouwer,  and  Offtad% 
were  held,  induced  him  to  paint  similar  subjoctB^ 
in  which  he  was  eminently  successful.  His  pic- 
tures usually  represent  conversations,  musical  par- 
ties, assemblies  of  peasants  regaling  themselves, 
chemists'  laboratories,  &c.,  though  he  sometimes 
adopted  subjects  of  a  more  elevated  character.  He 
gave  a  lively  and  expressive  character  to  his  heads, 
his  ctdoring  is  clear  and  transparent,  and  his  pen- 
cil is  light  and  spirited.  He  was  very  fond  of  re- 
presenting subjects  by  candle-light  and  flambeaux, 
in  which  he  had  a  peculiar  manner  of  managing 
the  lights,  so  as  to  give  them  an  extraordinary 
effect.  He  acquired  great  reputation,  and  his 
works  were  so  much  admired,  that  he  could 
scarcely  supply  the  demand.  The  Archduke  Leo- 
pold, a  great  enoourager  of  art,  favored  him  with 
his  particular  protection.  In  1651  he  was  ap<^ 
pointed  Director  of  the  Academy  of  Antwerp. 
Towards  the  latter  part  of  Ills  life,  he  frequently 
painted  grotesque  and  fantastical  subjects,  such  as 
spectres,  incantations,  assemblies  of  witches  and 
devils,  and  theTemptations  of  St.  Anthony,  some- 
what in  the  manner*  of  Peter  Breughel.  Notwith* 
standing  the  disagreeableness  of  these  subjects,  he 
treated  them  with  so  much  spirit,  beauty  of  pen- 
ciling and  coloring,  tiveliness  of  imagination,  varie^ 
and  humor  of  expression,  that  they  had  nu^y  ico^ 
mirers,  and  were  eagerly  purchased,  cvcc  by 
princes.  His  first  works  were  not  so  well  colored 
as  his  later  ones,  the  former  being  rather  too  graV 
^nt.  the  latter  havinir  a  remarkable  truth  and 
warmth.  The  heads  of  his  figures  are  painted  with 
great  art  and  precision,  but  he  was  negligent  of 
his  hands  and  extremities ;  doubtless  to  savd  labor 
His  pictures  are  fbund  in  the  best  collections  of 
Flanders  and  Brabant  bnt  they  are  rare  out  of 
those  countries.    He  died  at  Antwerp  In  1677. 

BTCEMAN,  N1CKOLA8,  a  Flemish  engraver, 
bom  at  Antwerp  about  1620.  He  engraved  aome 
plates  after  Rnbens  and  other  maaters,  in  a  style 
resembling  that  of  Paul  Pontius,  and  probably  was 
a  pupil  of  that  master.  They  are  executed  with 
the  graver  in  a  neat  but  formal  manner,  and  hia 
drawing  is  generally  incorrect.  The  following 
are  among  his  best  prints: 

The  Adoration  of  the  Magi ;  afUt  Bubent,  The  best 
impreasioDt  are  before  the  addrea's  of  either  Gas.  Habert^ 
or  Com.  ran  Merlen.  The  Entombing  of  Christ ;  do. 
The  Holy  Family;  do.  Christ  and  the  Twelve  Apoatlea; 
da. ;  thirteen  plates.  The  best  impressions  are  before  the 
address  of  E.  Coninck.  Achilles  disoovered  by  Uljases  at 
the  court  of  Lycomedes ;  ix>. 

RYDER,  Thomas,  an  English  engraver,  bom  in 
1746,  and  died  in  1610.  He  studied  under  Barto- 
lozzi,  and  executed  ouite  a  number  of  plates  after 
the  works  of  Wright,  West,  Fuseli,  Northcote, 
Stothard,  Smirke,  Romberg,  Rigaud,  Hamilton, 
and  other  eminent  painters  of  his  day.  He  was 
one  of  the  artists  employed  by  Boydell,  to  engrave 
the  Shakspeare  Gallery,  for  which  he  executed 
eight  of  the  large  plates.  His  plates  are  usually 
executed  in  the  dotted  manner,  but  sometimes 
with  a  combination  of  the  line  and  stipple,  and 
possess  great  merit 

RYL AND,  William  Wynne,  an  eminent  English 
engraver,  born  at  London  in  1782.  He  first 
studied  with  Ravenet,  who  was  at  that  time  estab* 
liahed  in  England.  On  leaving  that  master,  h# 
went  to  Paris,  and  studied  design  under  Fiancoia 
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Boadher,  and  enuring  whh  J.  P.  le  BatL  On  bis 
return  to  hu  natire  city  he  acquired  distiuotion  in 
Lis  profeesion,  and  was  aopointed  engraver  to  the 
Kin^,  with  a  pension  of  x200  per  aAnum.  He  was 
the  tirst  who  practised  chalk  engraving  (lines  com- 
posed of  dots  in  imitation  of  drawings),  in  Eng- 
land. He  executed  a  large  number  of  prints  of 
various  subjects,  after  the  old  Italian  and  modem 
English  masters,  which  are  higMj  esteemed.  He 
engraved  a  great  manj  plates  after  the  worlcs  of 
Angelica  Kauffinann^  which  has  been  regretted,  as 
there  is  little  variety  in  them,  and  his  time  could 
have  been  better  employed.  He  engraved  fifty- 
seven  plates  for  the  work  entitled  ^'A  Collection 
of  Prints  in  imitation  of  Drawings,**  published  by 
Oharles  Rogers,  io  2  vols,  folio.  These,  with  few 
exceptions,  are  iifter  the  old  Italian  masters.  He 
also  executed  some  spirited  etchings,  sometimes 
finished  with  the  graver,  which  Wstelet  says,  one 
would  suppose  to  be  the  work  of  a  painter.  He 
left  many  unfinished  plates  at  his  death.  This 
eminent  artist,  having  become  involved  in  pecu- 
niary difficulties,  committed  forgerjr,  and  though 
there  were  many  mitigaung  <^cumstanoes,  he  was 
condemned  and  executed  it/ 1788,  as  Dr.  Dodd 
had  been  about  six  ^ears  before  for  a  like  offence. 
The  following  are  his  principal  plates : 


Gsorm  HI.,  King  of  Greet  Britsin,  4ko. ;  qfUt  JSam- 
mtif ;  whole  length.  Charlotte,  Qneen  of  Great  Britain, 
Ao. ;    i^ter  Ooatti.    John  Stuart,  Earl  of  Bute ;  a/Ur 


susjscis  Amm  vauovs  MAsms. 

Antioehot  and  Btratonice ;  qfUr  P,  J>a  Chriona,  Ju- 
piter and  Leda ;  itfUr  /*.  Jhu€ker.  The  Graces  bathing ; 
do.  Charity;  after  Vandfct, .  Four  platet  repretentiog 
Ihe  Muses,  Urania,  Thalia,  Erato,  and  Clio  ;  after  O^r^ 
'-'    King  John  signing  the  Magna  Charto;  qfter  Mft- 


ssBisots  Avna  amviuoa  KAuwiiAir. 

Patienoe;  ovaL  Perseveranoe;  do.  Maria,  from 
Sterao's  SentiaMotal  Joomer.  Telemaehos  reeogniMd 
at  the  oonrt  of  Sparta.  Aehillea  lamentiDg  the  Death  of 
Patrodus.  Penelope  awakened  by  EnrycleiL  Eleonora 
sucking  the  Teoom  from  the  Wound  of  Edward.  Lady 
Efixabeih  Grey  imploring  Edward  IT.  for  her  husband's 
lands.  The  Judgment  ofPaiis.  Tenns  on  her  Car.  The 
Fli||ht  of  Paris  and  Helen.  Yenua  presentiDg  Helen  to 
Pans.  Juno  borrowing  the  Cestus  of  Venus.  ASacrifioe 
to  Pan.  Cupid  bouna,  with  Nymphs  breaking  his  Bow. 
Cupid  asleepj^with  Nymphs  awaking  him.  C^mon  and 
Ipbigenia.  The  inierriew  between  Kdgar  and  Elfrida^ 
aher  her  marriage  with  Athelwold.  This  plate  was  left 
Imperfect,  and  was  finished  by  Mr.  Sharp  silker  his  unlbr- 
tauate  death,  for  the  benefit  of  his  widow.    Fourteen 

Slates  engrared  for  the  edition  of  Walton's  Ander.  pub- 
shed  by  Sir  John  Hawkins  in  1760. 

KTN,  or  BHYN,  BmsBiunyT  tax.    See  Bnt- 

BBAKDT. 

RTKE,  John  van,  a  I>Qtch  engraver,  bom  in 
1712.  Little  is  known  of  him ;  he  went  to  Lon- 
don about  1760,  where  he  resided  several  years, 
anc^execnted  someplates  of  views  in  England  and 
the  East  Indies.    He  died  in  1760. 

BT8BRAGE,  G.,  a  Dntch  painter  of  flowers, 
dead  game,  and  still  life,  who  flourished  about 
1650.  Kothing  is  known  of  him,  further  than  by 
his  pictures,  which  are  well  executed  and  signed 
with  his  name  and  the  date. 

RTSBRAEC^  or  BTSBREOHTS,  Pim,  a 
Flemish  painter  bom  at  Antwerp  in  1057.  He 
Studied  under  Francois  M16,  who£i  he  accompan- 


ied to  Paris.  Following  the  exmple  of  lua  i»* 
stractor,  he  studied  the  works  oiaioouk^  Firmsin, 
and  made  them  his  models,  which  is  disoeraiUc 
in  all  his  works.  His  pictures  were  so  much  ad- 
mired at  Paris,  that  he  was  solicited  to  settle  in 
that  c'ty ;  but  though  he  met  with  the  most  flafc* 
tering  encouragement,  he  preferred  to  reftvn  to  bia 
native  dty,  where  he  exercised  his  talents  with 
great  reputation,  and  was  made  Director  <>f  the 
Academy  there  in  1718.  The  landscapes  of  Bys- 
braeck,  are  distinguished  by  a  grandeur  of  s^l«> 
which,  though  founded  on  that  of  Ponasin,  pua- 
sesses  sufficient  originalityto  acquit  him  of  the  im- 
putation of  plagiarism.  His  coloring  is  dear  and 
harmonious,  his  touch  broa^  and  free,  his  figuretf 
wen  designed,  and  he  possessed  great  flunlity  of 
hand.  There  is,  however,  a  want  of  variety  and 
classic  ele^nce,  which  together-with  «  eertaiii 
monotony  m  his  pictures,  places  them  in  •  very 
inferior  rank  to  tnose  dT  Poussui.  There  are  mx 
etchings  by  this  artist  from  his  own  designs ;  they 
are  marked  P.  Bp$bfiui  piitx.  feeU  ^  eateuHiL 
He  died  in  1716.  This  artist  must  not  be  ooo- 
fuunded  with  another  pidnter  of  the  same  name, 
who  flourished  at  Brusseb,  and  psanted  land- 
sca^>e8,  in  a  style  entirely  different,  possessing  lit- 
tle merit. 

BT8BRA0K,  Hicbmxl^  an  eminent  Tlemisk 
sculptor,  the  son  of  Peter  Bysbraeck  the  psdnter, 
was  born  at  Antwerp^  according  to  Bo^era,  in 
1698.  He  studied  design  under  his  &tber,  and 
subsequently  acquired  %>  knowledge  of  seolptere 
under  Michael  vender  Vorst^  with  whom  hie  re- 
mained about  six  yeara.  In  1730,  he  visited  Eng* 
land,  and  first  di^inguished  himself  by  his  small 
models  in  clay.  At  that  time,  no  sculntor  had  ever 
been  extensively  employed  iuEnglano,  but  the  ad- 
mirable productions  of  Bysbrack  soon  roosed  the 
dormant  taste  for  fine  sculptures.  The  first  pro- 
duction that  brought  him  into  general  notice  was 
his  bust  of  the  Earl  of  NottingQam.  He  was  for 
some  lime  engaged  by  Gibbs,  who  contracted 
with  the  originalparties  fl»r  monuments  greatly  U> 
his  own  advantage,  and  undoubtedly  for  Sie  artist. 
Tlie  latter,  however,  shook  off  sU  cimneotion  with 
Gibbn,  and  obtained  an  extensive  practice.  He 
studied  exclusively  nature  and  the  antique;  hia 
figures  are  well  disposed,  and  characterized  by 
simplicity  and  grandeur.  He  wrought  with  the 
greatest  energy  and  constancy,  and  ezeeeted  a 
large  number  of  wwks.  For  a  period  of  neariy 
fbrty  years,  he  was  very  extensively  employed, 
and  there  was  scarcely  an  importent  work  ol 
sculpture  undertaken  in  England,  thaS  wae  net 
entrusted  to  his  direction. 

The  first  great  pulflic  work  of  Bysbraek,  was 
the  bronze  equestrian  statue  of  William  III^  erect- 
ed in  Queen's  Square  at  Bristol,  in  17tS.  Sekee- 
makers  also  competed  for  this  statue,  and  predneed 
so  excellent  a  model  that  he  was  prsaented  wttb 
£50 ;  although  it  waa  r^cted  for  the  deskn  of 
Bysbrack,  who  received,  according  to  If alpels^ 
£1800  for  the  work,  tbough  anotner  authority  * 
says  £8000.  The  monument  to  Sir  Isaac  Newton 
in  Westminster  Abbey,  was  executed  by  Bysbrack 
from  a  design  of  Kent  In  1786,  he  finished  a  co- 
lossnl  statue  of  George  H.,  for  the  parade  of  Green* 
wich  Hospital.  His  most  celebrafted  work,however, 
is  the  monument  to  John,  Duke  of  Marlborongfa. 
and  his  Duchess,  at  Blenheim.  They  are  repre 
sented  with  their  two  sons,  who  died  ynitig,  mi|. 
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pertodbyBMoryftodFaiM;  in  tlie  lower  part  if 
A  b«-r6lM  MreMntiiig  the  earrender  of  Miirthni 
TIdkrd.  Li  Westminster  Abbey  there  are  aboaey* 
eral  other  aMfamBettts  b j  Bjvbraek,  among  which 
omtbeee  of  Admirsl  Yemoii,  and  Biohaid  Kane, 
yrscnor  of  lflnorea»  in  the  north  transept;  Jamea, 
larl  fltawhopo^  in  the  north  aide;  8ir  Godfrey 
Sa^er,  hi  the  nate ;  John  Ga  j,  Ben  Jonaon,  and 
Mm  Milton,  in  the  south  transept,  or  Poet's 
Comer.  Byf  braok  also  exeented  a  lairge  number 
of  stataee  of  nobles  and  cHstingnislied  personagesi 
mmmg  whid^  are  those  of  the  Duke  of  Somerset, 
aet  Oambri^;  Sir  Hans  Sloane,  in  the  Botani- 
cal Garden  al  Chelsea;  Dr.  Bsdolifre  at  Oxford; 
Charles  L,  fen  George  Selwyn.  Among  his  prin- 
fiipai  hosts,  are  those  of  Alex.  F^ojpe.  the  Dnke  and 
Daehesa  of  Argjle,  Cromwell,  Miiton,  etc.  Du- 
ring the  latter  years  of  his  life,  the  practiee  of 
Bj^rack  sensibly  declined,  in  eonseqnenee  of  the 
riiing  fhme  of  Soheemalcers  and  Bo^billhfcC  At 
the  age  of  seren^,  when  he  rettnqnished  his  pro- 
IMon,  be  was  by  no  ^eana  wealthy,  notwith- 
standing  his  extensire  practice ;  and  he  disposed 
of  his  remaining  works  at  a  general  sale,  also  his 
ooUectlon  of  prints^  piotarea,  drawmgs,  marbles, 
models,  casts,  te.,  indading  a  large  number  of  his 
own  drawings,  which,  according  to  Walpole,  were 
designed  in  the  true  taste  of  the  Italian  masters. 
ffis  chief  amusement  during  the  last  three  years 
of  hie  life,  was  in  making  such  drawings  in  bistre. 
Bysbrack  died  in  1770. 

BTSEK,  WamrABD,  or  Wnvsn  tav,  a  Dutch 
painter,  lM>m  at  Bommel  about  1600.  He  studied 
under  0(HiieliQs  Poelemberg,  and  afterwards  went 
to  Italy,  where  he  resided  some  time.  On  his 
return  to  Holland,  he  painted  landscapes  with  his- 
torical fignres,  in  the  style  of  his  instructor,  with 
oondderable  socoess.  According  to  Deeeaaps,  he 
abandoned  painting,  and  became  a  dealer  in  dia- 
monda  and  Jewela,  in  which  oapaoify  he  went  to 
BpaiB. 

BTTH2B,  AiruuBTiKS,  an  I&nglish  engniTer  and 
printseller,  who  flourished  at  London  in  1590.  He 
engraTcd  some  plates  of  the  SpaolBh  invasion,  a 
amoQS  map  of  Yorkshire,  witn  views  of  York 
and  Hull  in  the  comers,  and  a  large  plan,  or  birds- 
eye  view  of  London  and  Tfestminster,  engraved  on 
wood,  about  six  feet  long  by  foar  in  height ;  do. 
of  Cambridge,  four  feet  by  three ;  do.  of  Oxford  on 
metal,  dated  1578.  The  plates  representing  the 
Spanish  fleets,  and  some  plans  of  fortifications  and 
batteries  on  the  river  Thames  for  the  protection  of 
London,  heretofore  attribated  to  Bobert  Adams 
the  architect,  are  clearly  shown  by  Stanley  to  have 
beoi  executed  by  Byther. 

BTX,  or  BYCEX,  ITioouls,  a  Flemish  painter, 
bora  at  Bruges  in  1687.  It  is  not  known  under 
whom  he  stmed,  but  after  having  learned  the  art, 
he  embarked  for  the  Mediterranean,  and  traveled 
tiirough  several  eastern  countries,  sketching  the 
mannerB,  customs,  and  habiliments  of  Oriental  peo- 
ple, especially  their  caravans,  camels  and  modes  of 
traveling.  He  spent  some  dme  in  Palestine,  and 
made  dMAgns  of  the  most  memorable  places,  espe- 
cislly  JeriMalem,  and  scenes  in  its  vicinity.  On  his 
return  to  Bruges,  he  painted  pictures  of  those  suIh 
Jeota,  much  in  the  manner  of  Yander  Kabel,  which 
were  much  esteemed.  He  wrouffht  with  great  fa- 
eittty,  executed  many  works,  ana  was  received  into 


the  Academy  at  Bmgea  in  1«(T,  where  he  died  fai 
1695. 
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BAAL,  T.,  a  Dutch  engraver,  who  flourished 
about  167S.  He  engraved  a  variety  of  vignettea 
and  other  book-platM,  which  an  indiiferently  ex-* 
ecuted  with  tiie  graver. ' 

fiABBATINI,  Ahdbba,  called  also  Ahdbba, 
DA  fiAumvoi  an  eminent  painter,  born  at  Salerno, 
about  1480.  According  to  Dominici,  be  was  tho 
son  oi  an  opulent  merchant,  who  intended  him  for 
the  same  professiMi,  bat  discovering  in  him  a  paa- 
sion  for  painting,  he  took  him  to  Naples  and  placed 
him  under  the  instruction  of  Baimo  Epifanio,  a 
painter  of  little  celebrity,  with  whom  he  continued 
some  time.  He  was  so  much  captivated  with  tlte 
Assumption  of  the  Virgin  bv  Fietro  Feragino  in 
the  catibedral,  which  excited  universal  applaose, 
that  he  solicited  and  received  permission  of  bia 
father  to  go  to  Perugia  and  stody  with  that  mas- 
ter. On  his  way,  he  met  some  artists,  who  recom- 
mended  him  to  00  to  Rome,  and  place  himself  an* 
der  Baffiielle,  who  had  then  began  to  distioguish 
himself  by  his  great  works  in  the  Vatican.  He 
accordingly  proModed  to  Bome,  entered  the  school 
of  that  illustrious  painter,  where  he  made  such 
rapid  progress,  and  showed  so  mach  ability,  that 
he  was  entrusted  by  Baffaelle  to  execute  from  his 
designs  some  of  tiie  frescos  in  the  Vatican,  in  S. 
Maria  della  Pace,  and  in  La  Torre  dl  Borgia.  Here 
too,  he  formed  an  intimate  aoquaintance  with  Po- 
lidoro  da  Oaravaggio.  While  ne  was  prosecuting 
his  stacUes  with  eminent  success,  he  was  sum-' 
moned  te  Salerno  to  attend  the  deathbed  of  his 
father,  and  he  left  Bome  much  sooner  than  he  had 
intended;  yet  he  had  so  thorooghly  imbibed  the 
principles  of  Baffaelle,  that  he  became  a  successfal 
emulator  of  his  style.  He  afterwards  estoblished 
himself  at  Naples,  where  he  disdngabhed  himself 
by  many  works  both  in  oil  and  fresco,  painted  for 
tiie  churches  and  public  edifices ;  also  at  Salerno,  at 
Gaeta,  and  other  cities  in  the  kingdom.  He  like- 
wise painted  much  for  the  collections.  Lanzt  says, 
**he  was  an  accomplished  copyist  of  his  master^ 
works,  and  a  saccessfal  emulator  of  his  stvle.  Oom* 
pared  with  his  fellow  scholars,  although  he  did  not 
rivflj  GtaUo  Bomano,  he  yet  surpassed  Baflaellino 
del  Oolle  and  otiiers  of  that  dass.  He  bad  correct- 
ness in  his  design,  selection  in  his  heads  and  attl- 
todes,  a  depth  of  shade,  and  the  mosdes  rather 
strongly  developed ;  a  breadth  in  the  folding  of  hia 
drapery,  and  a  coloring  that  still  preserves  its  fresh- 
ness after  the  lapse  of  so  many  years.'^  Most  of  hia 
frescos  have  unibrtunately  perished,  but  there  are 
many  oil  paintings  by  him  which  fally  sastein  his 
repatetion :  of  these,  the  following  are  among  the 
most  esteemed  at  Naples;  the  Assumption  01  the 
Virgin  in  the  Cathedral;  the  Adoration  of  the 
Magi  in  8.  Spirite;  and  the  Madonna  and  Ohild, 
with  8t  £lizabeth  and  other  saints,  in  8.  Dom* 
enico  Maggiore.  His  easel  pictures  of  Madonnas, 
Magdalens,  Holy  Families,  m.,  of  enchanting  bean* 
ty,  are  frequently  to  be  met  with  in  the  collectiona 
at  Naples.  He  died  about  1640,  aged  65  years. 
There  is  a  sli^t  disagreement  among  writers  at 
to  the  exact  time  of  his  birth  and  death,  bat  the 
above  dates  are  given  by  Dominid,  Lanzi,  and  ZanL 
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Others  place  his  birth  about  1486,  and  death  in 
1650. 

8ABBATINI,  Losevzo,  called  also  Loberzo 
DA  BoLooiTA,  an  eminent  painter,  bom  at  Bolog- 
na, according  to  Malvasia,  Lanzi,  and  others,  aboat 
1640;  bnt  Ticozzi  says  he  was  bom  in  1680,  and 
Zani  that  he  operated  as  early  as  1668.  It  is  not 
known  under  whom  he  studied.*  There  is  also 
some  discrepancy  as  to  his  style  and  merits.  The 
following  sketch  by  Lanzi  is  to  the  point :  "  Lo- 
renzo SiS>batini,  called  also  Lorenzo  da  Bologna, 
was  one  of  liie  most  graceful  and  delicate  painters 
of  his  age.  I  have  heard  him  ennmeratea  among 
the  pupils  of  Rafiaelle  by  keepers  of  galleries, 
deceived  doubtless  by  his  Holy  Families,  designea 
and  composed  in  the  best  Roman  taste,  although 
invariably  more  feebly  colored.  I  hnve  also  seen 
some  of  his  Holy  Virgins  and  Angels,  painted  for 

Srivate  omament,  which  resemble  Parmiggiano. 
for  were  his  altar-pieces  inferior,  the  most  celebra- 
ted of  which  is  that  of  St.  Michael,  engraved  by 
Agostino  Oaracci,  from  an  altar  of  6.  Giacomo 
Maggiore,  and  which  he  held  as  an  examine  of 
gracefalness  and  beauty  to  his  whole  school.  He 
was  moreover  a  fine  fresco  painter,  correct  in  de- 
sign, copious  in  invention,  a  universal  master  in  the 
subjects  of  the  piece ;  and  what  is  still  more  re- 
markable, he  was  very  rapid  in  point  of  execution. 
Endowed  with  such  quaUties,  he  was  engaged  by 
many  noble  houses  in  his  native  place.  On  pro- 
ceding  to  Rome  in  the  pontificate  of  Gregory 
XIIL,  according  to  Baglione,  he  met  with  so  much 
success,  that  even  his  fleshes  and  naked  figures  were 
highly  commended,  though  this  was  by  no  means 
a  branch  of  his  pursuit  at  Bologna.  In  the  Oa* 
peUa  Paolina.  he  represented  the  histories  of  8t. 
Paul ;  in  the  Bala  Regia,  the  picture  of  Faith,  tri- 
umphing over  Infidelity ;  in  the  gallery  and  lodges 
of  the  Vatican,  a  variety  of  other  pieces,  always 
in  competition  with  the  best  masters,  and  always 
with  equid  applause.  Hence,  in  the  immense  list 
of  artists,  at  tnat  period  congregated  at  Rome,  he 
was  sdected  by  the  Pope  to  preside  over  the  works 
goinff  on  in  the  Vatican,  in  the  ei\}oyment  of 
whicn  honorable  post,  he  died  at  an  early  age  in 
1677.'*  His  most  esteemed  works  in  the  churches 
at  Bologna  are  the  Crucifixion  in  S.  Maria  delle 
Grazie ;  the  Assumption  of  the  Virgin  in  la  Morte ; 
St.  Gioachino  and  St.  Anna  in  8.  Martino  Mag- 
giore ;  the  Four  Evangelists,  the  Four  Doctors  of 
the  Church,  and  St.  Michael  vanquishing  the 
Rebel  Angels  in  S.  Giacomo.     Lanzi  says  he 

Sainted  a  Pietii  fbr  the  sacristy  of  the  church  of 
.  Pietro,  from  a  design  by  Michael  Angelo,  a 
work  attributed  by  some  to  that  master.  It  is 
abundantly  evident  that  he  possessed  great  imita- 
tive, as  well  as  original  powers,  and  made  the 
^  works  of  Michael  Angelo,  Raffaelle,  and  Parmig- 
giano his  models. 

SABBATINI,  Fbanoisoo,  an  eminent  Sicilian 
archilect,  born  at  Palermo  in  1722.  After  acqui- 
ring a  liberal  education,  he  studied  architecture  in 
his  native  city,  and  then  visited  Rome  for  improve- 
mentb  He  subsequently  visited  Naples,  where  he 
married  the  daughter  of  Luigi  Vanvitelli,  and  was 
employed  by  him  as  superintendent  of  the  mag- 
nificent Palazzo  Caserta.  He  was  also  honored 
by  the  King  with  a  Lieutenancy  in  the  artillery, 
and  commissioned  to  erect  the  Arsenal  Ar- 
mory, and  the  Cavalry  Barracka  near  the  Ponte 


della  Maddalena.  When  the  Xiog  aaooeeded  to 
the  Spanisl)  throne  as  Charles  IIL,  at  the  death 
of  his  Drother  Ferdinand,  Sabbatiiii  settled  at  Mad- 
rid, hi  1769,  under  the  royal  protection,  and  was 
very  extensively  encouraged.  He  was  highlj  ea- 
teemed  for  hb  correct.taste,  and  great  pnifessional 
judgment  and  skill.  He  made  some  aaditions  and 
alterations  at  the  Roval  palaces  at  Madrid,  Aran- 
juez,  and  at  the  Prado.  Among  his  chief  works 
in  the  capital,  are  the  Custom-Hon^e,  the  magni- 
ficent gates  of  the  Alcala  and  of  S.  Vincente,  and 
the  royal  porcelain  manuflactoiy  at 'the  Bnon  Bo- 
tiro.  He  also  designed  the  mausoleum  of  Ferdi- 
nand VL,  in  the  church  de  las  Salesas ;  the  chapel 
in  honor  of  Palafox,  in  the  cathedral  of  Oi^ma; 
the  grand  altar  in  the  cathedral  at  Segovia;  besides 
making  many  designs  for  edifices  erected  in  Span- 
ish America,  among  which  were  a  number  of 
churches,  and  the  Arsenal  at  Caraccas.  Sabbatuii 
rose  to  considerable  military  ranks  in  the  Bpanish 
army,  being  appointed  lieutenant-general  in  1790, 
and  inspectur-general  in  1792.  He  died  at  Madrid 
in  1798. 

SABBIONETA,  II.    See  PssorrL 

SABINESE,  II.    See  Gkneboll 

SABLON,  PuEBSS,  a  French  designer  and  en- 
graver, bom  at  Chartrea,  in  the  department 
d^Eure  et  Loire,  in  1684.  There  are  onlj  three 
known  prints  by  him,  viz.,  Lamech  and  Cain,  qflsr 
Luea$  van  Leyddn;  the  Gk>od  Samaritan,  aiid  a 
medallion  portrait  of  Rabelais. 

8ACCHETTI,  Gio.  Battista,  an  Italiaii  ar- 
chitect, was  bora  at  Turin  in  the  early  part  of  the 
18th  century,  and  a  diaoiple  of  Ivara.  The  latter 
was  employed  by  King  Philip  V.  of  Spain  to  re- 
birild  the  royal  palace  at  Madrid  which  had  besa 
destroyed  by  fire  in  1784,  but  was  prevented  hj 
death  from  completing  it,  and  therefore  recom- 
mended Saochetti  as  his  successor.  Acoordin^yt 
the  Kinff  invited  him  to  Madrid  in  1786.  Ilia 
original  design  of  Ivara  was  upon  a  most  extraor- 
dinary scale,  the  plan  being  1700  feet  square;  but 
SB  Uie  King  insisted  that  the  new  oalace  should  be 
precisely  as  large  as  the  old  one,  Sacchetti  made  a 
new  design  of  470  feet  square,  which  pleased  tiie 
monarch.  The  height  of  the  entablature  la  100 
feet,  although  in  some  parts,  owing  to  the  inequal- 
ities of  the  ground,  it  is  160  feet.  There  are  four 
projections  at  the  four  angles,  and  another  in  the 
centre  of  the  northern  facade,  which  contains  the 
chapel.  The  ground  story  is  a  rustic  baaement, 
on  which  rises  a  species  of  order  resembling  tfaa 
Ionic,  containing  three  stories ;  this  order  conaista 
of  half  columns,  and  pilasters  on  pedestala.  Id 
the  whole  edifice  there  are  no  less  than  nine  dif- 
ferent fioors,  which  render  it  too  mudi  cot  up  or 
crowded,  and  give  it  an  i^pearance  of  littleness, 
greatly  impairing  its  grandeur.  The  whole  is  of 
granite,  except  the  window  ornaments,  which  are 
of  white  Colmenar  stone.  This  great  work  occu- 
pied the  attention  of  Sacchetti  so  entirely,  as  to 
leave  him  little  leisure  for  any  other  works  of  im- 
portance, except  completing  we  fincade  of  the  pal- 
ace of  St.  Ildexonso  firom  the  design  of  Ivara.  He 
was  appointed  director  of  the  public  arohitectqral 
school  at  Madrid ;  and  in  1762,  at  the  establish* 
ment  of  the  Academy  of  S.  Ferdinando,  he  was 
appointed  honorary  director  of  that  Institution, 
being  unable,  on  account  of  his  varions  avooaticos 
to  dkcharge  the  duties  of  mt  acting  director.    In 
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ITQOy  on  aoooant  of  ill  health,  he  was  obliffed  to 
reKnqnish  the  praetioe  of  hia  profeasion.  He  died 
1111764. 

SACCHI,  Andrea,  an  eminent  painter,  born  at 
Rome,  eooording  to  raaseri  in  1600,  and  died  in 
1661 ;  Paaooli  copied  the  inscription  on  his  tomb 
in  fill],  by  which  it  appears  he  died  21st  June, 
1661,  aged  62 ;  Lanzi  sajs  **  his  epitaph  in  the 
State  della  Ch.  Lateran,  gives  his  age  63  years,  4 
months.  Others  place  his  birth  in  1694  and  1599, 
bat  all  agreed  that  he  died  in  1661.  He  was  the 
ion  of  E&nedetto  Saochi,  a  painter  of  little  note, 
who  instructed  him  in  the  mdiments  of  design. 
He  afterwards  stadied  under  Francesco  Albano, 
and  was  his  most  distinguished  disciple.  On  leav* 
iDg  the  sohooL  of  AJbano,  he  improved  himself  by 
atndying  the  works  of  Baffaelle,  Polidoro  da  Gara- 
vaggio.  and  the  antique  marbles.  Lanzi  says  he 
was  profonndly  i^killed  in  the  theory  of  art,  and 
after  its  chief,  the  best  colorist  of  the  Roman 
aohooL  He  was  slow  in  his  execution,  as  it  was  a 
maxim  with  him  that  ^*-  the  merit  of  a  painter  does 
not  consist  in  giving  to  the  world  a  large  number  of 
works  of  mediocrity,  but  a  few  perfect  ones";  hence 
lus  pictures  are  rare.  ^' His  compositions,*' says 
Lanzi,  *'  do  not  abound  with  figures,  but  every  fig- 
ure appears  appropriate  to  its  place,  and  the  atti- 
tudes seem  not  so  much  chosen  by  the  artist  as 
regulated  by  the  subject  itself,  ^mough  he  did 
not  shun  the  graceful,  he  seems  to  have  been  bom 
lor  the  grand  style — grave  miens,  nugestic  atti- 
tudes, dr^>eries  with  broad  and  simple  folds,  a  so- 
ber coloring,  and  a  general  tone  which  gave  all  his 
objects  a  pleasLug  harmony  and  a  grateful  repose 
to  Uie  eye.  He  seems  to  have  disdained  minute- 
ness, and  after  the  example  of  the  ancient  sculp- 
ton,  to  have  left  some  parts  unfinished ;  so  at  least 
hiB  tidmirers  assert.**  Mengs,  however,  is  of  a 
difEerent  opinion,  and  ranks  Saoobi  nearly  on  a 
level  with  Pietro  da  Oortona;  but  this  is  contrary 
to  the  opinion  of  several  excellent  authors,  and 
eertahily,  when  judged  by  the  strict  rules  of  art, 
tiiere  can  be  no  just  comparison  between  them. 
The  characteristics  of  Oortona  are  copiousness, 
magnifieence,  and  brilliant  CDloring,  to  charm  the 
eye,  and  be  was  often  negligent  of  design ;  of  Sao- 
dbi,  simplicity,  migesty,  sober  coloring,  and  cor- 
rectness of  design,  which  mainly  constitute  great- 
ness in  art.  Tiiere  was  a  strong  competition  be- 
tween these  eminent  artists,  both  men  of  genius, 
equally  ambitions  of  immortalizing  themselves  by 
tbeir  works.  Sacchi  formed  for  hnnself  a  manner 
which  had  no  resemblance  to  that  of  any  other 
master,  and  always  adhered  to  it.  He  distin- 
guiahed  himself  so  much  by  his  fresco  paintings, 
tint  he  was  accounted  to  have  no  superior  at  that 
time.  He  was  favored  with  the  protection  of  the 
Oar^nal  Barberini,  whose  palace  he  decorated 
with  several  allegorical  works  in  fresco,  which 
were  greatly  admired.  Several  of  the  churches  and 
public  edifices  of  Rome  are  embellished  with  his  oil 
paintings,  some  of  which  are  ranked  among  the 
meat  admired  productions  of  the  Roman  school. 
Bucb  are  hia  celebrated  picture  of  the  Death  of  St. 
Anna,  in  S.  Qarlo ;  the  Angel  appearing  to  St  Joseph 
in  a  Dream, the  principal  altar-piece  in  S.  Giuseppe; 
St  Andrew,  in  the  Qnirinal;  Bt  Augustine,  in  St 
Peter's;  and  his  famous  St.  Romnaldo,  in  the 
ehuroih  of  that  Saint,  which  is  considered  his  raaa- 
terpieoe,  and  is  ranked  bb  pnsqf  iKe/our  grtat 


paintingi  of  Rome.  This  picture  was  removed 
fW>m  its  place  by  the  French,  to  decorate  the 
Louvi«,  but  was  restored  by  the  allies  in  1815.  It 
represents  the  venerable  St  Romualdo  seated  in  a 
solitary  valley  in  the  Apennines,  surrounded  by 
the  monks  of  his  order,  expounding  to  them  his 
reasons  for  retiring  from  the  world.  The  subject 
was  a  very  difficult  one  to  treat  (the  dress  of  the 
order  being,  white),  as  the  great  quantity  of 
white  drapery  tended  to  produce  a  sameness  of 
color.  The  means  which  he  adopted  on  this  occa- 
sion to  obviate  the  difficulty  have  always  been  ad- 
mired. He  placed  a  large  tree  near  tb  e  foreground, 
the  shade  of  which  serves  to  break  the  uniformity, 
and  produce  a  pleasing  variety  in  the  colors,  which 
otherwise  would  have  been  monotonous.  Every- 
thing in  the  pictnre  seems  to  breathe  tranquillity 
and  repose,  the  expression  in  the  heads  b  admira- 
ble, and,  taken  altogether,  this  picture  is  the  won- 
der and  admiration  of  artists.  There  are  also 
some  l>eautifhl  altar-pieces  by  him  at  Perugia,  Fo- 
ligno,  Oamerino,  and  other  places,  which  Lanzi 
says  are  the  pride  of  those  cities.  He  was  a  per- 
fect master  of  perspective,  and  executed  some  fine 
compositions,  with  a  multitude  of  figures  and  ad- 
mirable architecture  (perhaps  to  show  tibat  hia 
usual  manner  was  one  of  choice),  which  procured 
him  as  much  applause  as  his  other  performances. 
One  of  these  represented  the  military  sports  of  the 
Roman  youth  on  horseback,  which  was  publicly 
exhibited  by  order  of  the  pope.  He  had  a  great 
many  scholars,  and  always  eiv|oyed  the  reputation 
of  a  learned,  able,  and  amiable  instructor.  He 
had  a  son  named  Giuseppe  whom  he  instructed  in 
the  art,  but  he  became  a  conventual  monk.  There 
is  one  of  his  pictures  in  the  Sacristy  of  the  Apoa- 
tles  at  Rome. 

SACCHI,  Antonio,  a  painter  of  Como,  who,  ac- 
cording to  Orlandi,  studied  at  Rome,  and  posseesed 
good  abilities.  On  his  return  to  Lombardy,  he 
undertook  to  paint  the  cupola  of  a  church  in  his 
native  citv,  but  fixing  on  too  high  a  point  of  per- 
spective, he  made  his  figures  appear  so  gigantio 
that  the  ridicule  and  mortidcation  he  experienced 
threw  him  into  a  fever,  of  which  he  diea  in  1694. 

SACCHI,  CusLO,  a  painter,  born  at  Pavia  in 
1617.  According  to  Orlandi,  he  studied  with  H 
Rosso  of  Pavia,  but  Lanzi  thinks  rather  with  Oarlo 
Antonio  Rossi,  a  Milanese  painter,  who  wrought 
in  the  Cathedral  at  Pavia  about  that  time.  He 
afterwarda  went  to  Rome,  where  he  studied 
aome  time,  and  thence  proceeded  to  Venice,  where 
the  works  of  Paul  Veronese  were  the  particular 
objects  of  his  admiration  and  imitation,  in  which 
he  was  successful.  There  is  a  fine  picture  by  him 
at  the  church  of  the  Osservanti  at  Pavia,  represent- 
ing the  Miracle  of  the  Dead  resuscitated  by  St 
Jacopo,  in  which  Lanzi  says  he  succeeded  admira- 
bly in  imitating  the  manner  of  Veronese,  showing 
himself  an  excellent  colorist,  splendid  in  omamen^ 
and  flpirited  in  his  attitudes,  though  somewhat  ex- 
travagant. He  painted  mostly  easel  pictures  for 
individuals,  and  Lanzi  mentions  an  exquisite  pic- 
ture of  Adam  and  Eve,  he  saw  in  thc^possession 
of  the  Cav.  BrambOla  at  Pavia,  which  ne  says  is 
entitled  to  a  place  in  that  fine  collection.  He  exe- 
cuted a  few  etchings,  among  which  are  the  Adora- 
tion of  the  Shepherds,  irfter  Tintoretto  ;  and  the 
Adoration  of  the  Magi,  after  V&ronste.  He  died 
at  Pavia  in  1706,  at  the  great  age  of  89  years. 
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8A0CHI,  Gasfabi,  a  painter  bora  at  ImoUs 
irho  flonruhed  in  tiie  first  part  of  tbo  16tii  eanta- 
ly.  Then  U  an  altar-pieoa  by  him  In  tbe  •acristj 
of  Castel  8.  Pietro,  in  hu  nadra  oitjr,  dated  1^17, 
and  another  in  8.  Franoesco  in  Tavola,  at  Bolog- 
na, dated  1521.  Aooording  to  Oiiandi,  he  ezeeotM 
many  works  for  the  ohnrc^ea  and  ooureBta  at  Ba^ 
Tenna,  and  other  [daeee  in  the  Bomagnar 

8AG0HI,  M^  a  Piedmonteee  painter,  and  a  na* 
tlve  of  Casale,  eommended  br  Delia  Valle  as  one 
of  the  ablest  scholars  of  On^ielmo  Oaeoia,  called 
II  MoncaWo,  whose  style  he  foUowed.  There  an 
two  of  bis  works  in  the  drarehes  of  his  native 
dty,  which,  aooording  to  Lanzi,  show  a  more  en- 
ergetic pencil,  and  perhaps  a  more  learned  design 
than  his  master  possessed.  He  flonrished  abont 
1625. 

SAOOHI,  PUBTBo  Fbanobsoo,  called  II  Pa- 
TssB,  and  by  Lomazzo  Pisbfbakojcsoo  Payxsb,  a 
painter  bom  at  Pavia^  of  whom  there  are  notices 
at  Milan  about  1400,  and  at  Genoa  from  1512  to 
1526.  Lansd  savs  the  style  of  Sacchi  resembles 
that  of  Carlo  del  Kantegna.  He  was  a  good  per- 
apective  painter,  delightftil  in  landscape,  and  a  dili- 
gent and  correct  designer  in  history.  There  is  an 
Jltar-piece  by  him  of  the  Fonr  Doctors  of  the 
Ohurch  in  the  Oratory  of  St.  TTgo  at  Genoa.  Lanzl 
thinks  there  is  some  error  in  the  dat«s  given,  or 
that  there  were  two  artists  of  this  name. 

8AC0HI,  a  fiunily  of  Mosale  painters,  who  were 
employed  in  the  monastery  of  the  Carthusians  at 
Pavia  for  many  years  previous  to  178S,  Lanai 
says  *^  they  filled  the  great  oharoh  of  tiiat  eonrent 
With  beantiftel  mosaic  works.** 

8ACCHIATI,  PiETBO,  an  engrarer  on  wood, 
bom  at  Rarenna  abont  1598.  According  to  Basan. 
he  executed  some  wood-cuts  part  of  them  printea 
in  chiaro-scnro,  after  various  masters,  bat  he  does 
nos  specify  them,  nor  is  he  mentioned  by  any 
other  writer. 

8ACC0,  dciFiozni,  a  pidater,  bom  at  Cesena) 
Who,  aooording  to  Francesco  Soannelli,  wasapnpil 
of  RaffiteUe,  though  this  rests  on  tradition.  There 
is  a  picture  of  8t.  Gregory,  painted  in  a  grand 
atyle  by  him,  in  the  Cathedral  of  Cesena,  inscribed 
(7Mena«1545,  and  another  of  the  Death  of  St. 
Peter  the  Martyr,  in  the  chureh  of  8.  Domenico. 
Lanzi  says  he  was  donbUess  of  the  scho<rf  of  Saf« 
freUa,  but  not  remembered  out  of  Eomagna, 

SACHTLEYEK,  or  ZACHTLEYEK.  See 
Saftlbyxn'. 

A  8ADELER,  John,  an  eminent  Flemish  en- 
!K  graver,  bom  at  Brassels  in  1550.  His  father 
^^  was  an  ornamental  engraver  on  steel  and  iron, 
to  be  inlaid  with  gold  and  silver,  and  brought  up 
his  son  to  the  same  business.  At  an  early  period 
he  I4>plied  himself  to  the  study  of  design,  and  he 
drew  the  human  figure  correctly,  but  with  the 
stiffhess  and  formality  of  his  time  and  country. 
At  the  age  of  twenty  he  began  to  ensrave  on  cop- 
per, and  executed  some  plates  after  tine  designs  of 
Crispin  vander  Broeck,  which  met  with  so  much 
anccesB,  that  he  devoted  himself  entirely  to  engrav- 
ing. He  traveled  through  Germany  and  Italy,  and 
finally  settled  at  Venice,  where  he  divested  him- 
self in  a  great  measure  of  the  dry,  hard  manner 
discernible  in  hia  earliest  works.    His  plates  are 


exeoated  entirely  with  the  gnKref,iaa  ne«L  oleai^ 
and  masterly  style ;  hia  drawing  ia  generaOiT  oar- 
rect,  and  he  gave  a  fine  expression  to  hkbeadsL 
His  works  are  numerous  and  highly  esteemed. 
His  death  is  variously  placed  in  1600  and  161(1^ 
but  the  latest  date  found  on  his  prints  is  one  exia* 
cnted  at  Venice  in  1600.  His  prinis  are  some^ 
times  marked  with  hia  name,  and  srtmetines  with 
the  above  monogram.  The  following  are  his  moat 
esteemed  prints.  For  a  ftiU  list  the  reader  ia  re 
ferred  to  Ksgler's  Lexicon. 


Clfiment  THL,  i^M^.  ite.  MMjoflfeHSew.  Chsri^ 
HerediUry  Prinoe  of  Sweden.  Otbo,  Beniy,  Gomit  m 
Scfawanenbera.  Sigismund  Feyertbend,  famoaa  Prlntsr. 
1587.  George  Hoefbegel,  Painter  of  Aoiwerp:  (pUetwr^ 
ditm.  JoubtH,)  Martin  Lutber;  ia  sd  utabrnqim  ha^ 
der* 


Eire 


Eight  ptotos  of  the  CrMitkm  of  the  Wortd :  q/Ur  CHb^ 
'm  99tidm  Btotek.  Six  of  the  Hielory  of  Adem  n4 
Ito;  qft€r  Mickael  Ooxis,  Sixteen  aaljeets  frmn  the 
Book  of  Genetia;  qfUr  M,  d4  Vbi,  A  wumerona  sat  of 
platea  of  the  life  of  Ghriat:  do.  Seren  pimtea  of  Ibe  Pas- 
sion of  our  8«Tionr:  t^Ur  Ckritkplutr  SAmm§^  A 
Teiy  nameroma  aei,  called  the  Hermita;  cDgrarnd  ia  eaa> 
jnnctlon  with  hia  biotbera ;  do.  The  Twelve  M ootha  of 
\Jb»Ywr\<tft4rP.at^ktiu,QT8upktmfi.  The  Fonr  Sea- 
iODa;  </i^  Bant  BoL  The  Fonr  Timea  of  the  Day;  ^ 
ttr  Tk«odor§  Amard. 

anvjscfs  Arm  iVAUAir  VAsms. 

The  Rich  Mao  and  Lasama;  qfttt  itoiaawoL  Cfariit 
entertained  by  Martha  and  Mair ;  do.  Theae  two  prints 
with  a  third,  repnaentinffOhnat  with  the  two  DiadplM 
at  Emaana,  ^ngnt^d  by  Raphael  Sadeler,  ^itr  UU  asaii 
%  are  nauaily  caUed  SadtUt^t  JOtckmi,    The  A^ 


apnearinff  to  the  She^herda ;  do.  The  NatiTity ;  a^ 
Midoroda  Oarofsa^gto.  The  Vifgin,  with  the  la- 
\  aleeping,  and  an  Ansel ;  afUr  Ann.  ChnNei.    Sl» 


fent 


Jerome  praying;  tfUr  Mm  MootatH.  Maiy  Migda» 
lenein  meditation^  ao,  St  Boeh,  with  two  Pilgriaia;  do^ 
Jeaua eaUina  to  him  the  little  Children;  qfUr  Jodoeiu d§ 
WinglU.  The  Prodigal  Son:  do.  The  Annuociatioa; 
afUr  PtUr  d$  WiU,  called  PSttro  Oandido.  Cbriat  aC 
table  with  «be  Diaeiplea  at  Emmaua ;  do.    The  three  M a- 

3 a  at  the  Sepulchre ;  do.  The  Laat  Sapper ;  do.  The 
artyrdom  oc  St.  Uraola  and  her  Cooapanioaa;  do.  The 
NatiritT;  after  J.  tan  AcA$n.  Tbe  Holy  Fanfl^,  with 
Mary  Ms^alene ;  do.  The  Cradilzion ;  do.  Toe  Last 
Judgment;  do.  Mary  Magdalene  peaiCeot;  afUt FtU- 
rvjfo  £Mrtk  Chriat  appearing  to  Baadaleoa ;  do.  Maa* 
kind  aorpriaed  by  the  aaddan  adTent  <m  the  IMuge;  yta* 
2%4odor4  Bernard.  Mankind  aorpriaed  by  the  oomuf 
of  tbe  Last  Day  ;  do.  The  Trinity  :«//«r  Jnionio  Mmii 
Viani.    SeTcral  Laodaeapea ;  <{fUtJnml  BrUl  and  oihan> 

SADELER,  RapraxLi  was  the  yonnger  brother 
of  the  preceding,  bom  at  Brassels  in  1555«  and 
brought  np  to  the  same  business  onder  hia  father* 
The  saecess  John  S.  met  with  as  an  engrarer,  in- 
dnoed  Raphael  to  torn  hia  thoaghta  to  tbe  same 
pnrsait,  and  he  became  his  disciple,  trsToIed  with 
him,  and  settled  with  him  at  Venioe,  where  he  died 
in  1616.  His  prints  are  nearly  as  nnmerons  as 
thosp  of  his  brother,  equally  esteemed,  and  like 
them,  tbey  are  exeoated  entirely  with  the  graver, 
which  he  handled  with  boldneaa  and  precision. 
His  drawing  is  generally  correct,  hia  extremitisa 
earefnily  marked,  and  the  expression  of  his  heada 
excellent.    The  following  are  hii 


Paul  T.,  BhU.  Mia.  St  Charfea  Borromena,  OarliasL 
Bmeat,  Archbiabop  of  Cologne.  Leopold  fA  AnatriaL  BSdh 
op  of  Salsburg  ana  Paaaaa.  Ferdiowid,  Arcbdake  of  Aa»> 
tria.  Cbarlea  Emaaoel,  Dake  of  Satoy,  on  horaeback. 
John  Dietroar,  Abbot  of  Fnrstenberg.  ^ypoUtos  Oaaii' 
nonius,  M.  D. 


ftADK 


flADK. 


■BBjaoft  Avnn  tauoqb 

A  Mi  of  fimr  plalM  of  the  lafeof  Um  Virno ;  ^Vom  hii 
mm  iman.  Twenty-dgfat  pUtet  of  the  Ofe  end  Pas- 
ifam  of  Ghriit;  do.  Maiy  Magdalene  at  the  Sepolcfare, 
widi  St  Peter  tmd  8t  Joho;  ti/i4r  J,  d$  Winake.  Lot 
wd  hia  Danghten ;  do.  The  Holj  FamUT,  with  St.  Blie- 
abcth  and  St  John ;  aftfr  John  «a»  Atkm,  The  En* 
toabing  of  Chriat ;  do.  The  deed  Christ  in  the  Sepulchre, 
vidi  Ansela ;  do,  Utrj  Magdalene  penitent:  do. — 
The  Jn&ment  of  Paris:  do.  The  Virgin  and  infant 
Ohrvt ;  qfior  f^tr  d4  WUi,  ceUed  P.  (Mndido.  IdM. 
The  Immaonlftte  Conception ;  do.  The  Presentation  in 
the  Temple ;  do,  1591.  The  Reanrrection  of  Laaams : 
tfUt  BotUnhanur.  The  Marriage  of  St  Catherine ;  of- 
U  Bmrp  OoUoiuB,  The  dead  Christ,  attended  bj  the 
Maiya,  St  John,  and  Angpria ;  o^W  J,  Siradmm.  An  em- 
Mwnatical  subject  on  the  nncertaintj  of  lile,  repreeented 
ky  death  seizing  a  Ladyat  a  Feast:  do.  The  Craotfiz- 
loD ;  ^/Ur  Ihlma,  The  v  irgin  ancUing  the  infant  Christ ; 
tfiir  Ann,  Caned.  The  H0I7  FamU/,  with  St  John 
)inmniring  s  Crosa;  t^Ur  BafaM$,  witaoat  the  name  of 
the  painter  or  hia  own  ;  inacriiMa  Qwi  noi^  cemp^  dte. 
The  Annaoeiation ;  qftsr  Ftdtrigo  Zuecaro,  The  Ado- 
ration of  the  Vagi;  ^Ur  Batnno,  1596.  Christ  at  ta- 
Ue  with  the  Disciples  at  Bmrnaos ;  do, ;  called  one  otSad^ 
AKt  Kkokom,  The  Poor  Seasons:  <r^  J.  Siradan, 
A  set  of  six  Landseapea;  ^Ur  P,  aU9«n§  or  SitphmU, 
Tvo  Landsoapes,  with  figares;  ^fUr  MidL  BHU.  Four 
Laadseapes,  with  the  History  of  the  Prodigal  Son ;  c/t4r 
iM  BnlL  A  nnmerons  set  of  prints,  entitled  Mofooritk 
Smekt,  engrmred  oonjointljr  wltlk  his  son  Raphael,  and 
>abiished  by  him  a4  Antwerp  in  ieS4  and  l«8d.  Several 
emblematical  and  allegorical  anbjeda :  yW  Mtrim  d$ 
Vot,   The  great  Battle  of  Piagae,  in  sigEt  sheets;  Tsry 


SADELER,  EaiDius  or  Gilu*  Thia  eminent 
engrtver  was  the  nephew  and  disciple  of  tiie  two 
preceding  artists,  though  Zani  thinks  that  he  was 
their  brother,  bom  at  Antwerp  in  1670.  He  ex- 
celled his  instraotors  in  design,  taste,  and  oom- 
mand  of  the  graver.  He  pass^  some  time  in  Ita- 
^,  and  engrayed  scTerid  plates  after  the  Italian 
masters.  He  was  afterwards  invited  to  Prague 
Iqr  the  Emperor  Rodolphns  H.,  who  retained  him 
fai  his  service,  and  assigned  him  a  pension,  which 
beeijojed  till  his  death,  in  1629.  He  handled  the 
graver  with  oomihanding  fiicility,  sometimes  fin- 
oluiig  his  plates  ver^r  hi^lv  when  the  subject  re- 
ouirra  it ;  at  'Other  times  his  burin  is  bold  and 
nree.  His  plates  are  very  numerous,  manj  of 
them  from  his  own  designs,  aud  are  highly  es- 
teemed, particularly  his  portraits,  which  are  exe- 
eoted  in  an  admirable  style,  full  of  expression. 
The  following  are  his  best  prints : 


and  Syrinx.  St  SebestiaB  dying,  wUb  an  Angel  drawing 
out  tliie  Arrows  from  his  side.  Eft  Dominick  receiving  the 
Institution  of  his  Order  from  St  Peter  and  St  Paul.  The 
Scourging  of  Chriat  The  Croeillxkott,  The  great  Saloon 
at  Prijpie;  in  two  sheets. 

suajicis  ATTsa  vabious  VAsms. 

The  Virgin  and  Infimt;  irfUr  St^adU,  The  Ansel 
appearing  to  the  Shepiierds:  afUr  Bamano,  The  Murder 
of  the  Innocents:  afUt  TMortUo,  The  Last  Supper; 
do.    St  Peter  eaUed  to  tiie  ApeaUeshtn ;  <^fUr  F,  mroo' 


The  Bmperor  Rodolphus  II.  on  horsebaek,  with  a  Bat- 
tle in  the  back-ground ;  afUr  Ad,  d$  Frist,  The  Empe- 
ror Matthiaaw  16  M.  The  Empress  Anne,  his  consort  1616. 
The  Sniperor  Ferdinand  U.  on  horseback ;  in  two  sheets. 
I6S9.  Barokhard  de  BerUhing,  Privy  Counsellor  to  Ro- 
dolphns II.  Christopher  Guarinonius  Fontanus,  Pbysi- 
eisa  to  the  same.  Jona  C^rge  Gk>edelman,  Juriseonsnlt 
Joachim  Huber,  Aulio  Counsellor.  Jscob  ChimarrlMBus, 
Gnsd  Almoner.  Cardinal  de  Dietriehstein.  Bishop  of  01- 
mats.  1604.  John  Matthew  Warenfels,  Aulic  Counaellor. 
1611.  Aaron,  Baron  de  TraqtmansdoTl  Siegfried  de  Ko- 
loohsch.  Ferdinand  deKolonitsoh.  TorqoMo  Tasso»  ib- 
danm  iVMMMM.  1617.  OctsTius  Strada^  Antiquarr. 
Peter  Breughel,  Painter,  of  Brussels.  16i)6.  Martin  de 
Toe,  Painter,  of  Antwerp.  Sigismond  Bsthori,  Prince  of 
Transilraoia. 

Bunncn  rnoM  ms  owv  oasiemb 

-  A  aetof  twelrepl:;tes  representing  Angels  with  the  In- 
liniments  of  the  Passion.  A  set  of  ofty-two  Ylews  near 
Borne,  entltied  VstUgi  ddU  AwtiekUd  di  Soma,  The 
Buraittg  of  Troy,  an  etching;  jSo,  QadtUr,  fwit,  aqua 
SvrU,  Charity,  repreeented  dt  a  female  flffure  with  three 
children.   Karassassdmiriag  himself  in  a  Foaatain.   Pan 


Rich  man  and  Lssafus:  do,  AngMica  and  Medora ;  <(A 
tor  Cario  OaoUari,  Hercules  sad  Omphale;  t^Ur  JS. 
SproHMT,  The  Marys  at  the  Tomb  of  Christ ;  do.  The 
£anunciation ;  afUr  PtUr  dt  WiU,  eaUed  Oamdddo. 
The  Virgin  and  infant  Jeaus ;  copied  /ram  Albert  J)urer, 
Christ  bearing  his  Cross ;  do,  Judith  with  the  Head  of 
Holofemee;  4r<w*  Jokn  eon  Ackon,  The  Natiritj;  do. 
The  Virgin  and  infant  Christ,  with  St  John ;  do,  ScTcral 
seUofLandacapee;  ^/Ur  BrmghA,  itwZ  BriU^BMlatU 
Samrp,  P,  Steooiu,  dtt, 

SADELER,  KABona,  is  supposed  to  ha^e  been 
a  son  of  John  Sadeler,  and  bom  at  Mnnioh,  bat 
there  Ib  great  nncertaintj  respecting  his  paternity 
and  whether  he  was  an  en^arer  at  alL  This 
much  u  certain,  that  he  resided  a  long  time  at 
Venice,  where  he  carried  on  the  bnsiness  of  ft 
print-seller,  and  it  is  probable  that  he  inherited 
the  plates  of  John,  Raphael,  and  Giles  8.,  as  man  j 
of  them  were  snbseqnentlj  pnblished  bj  him ;  none 
of  the  first  impressions  bear  his  name.  Heller 
ascribes  to  him  a  set  of  fifteen  plates  copied  firom 
Albert  Dnrer^s  series  of  Christ^s  pasnon ;  but  there 
is  no  oertaintj  about  tiiis,  as  the  prints  are  with- 
ont  any  rignatnre  or  date,  and  no  other  author 
mentions  any  prints  by  him.  The  prints  referred 
to  are  eauly  distingaished  from  the  originals  by 
their  being  reTersed. 

SADELER,  Rafhaki^  the  Younger,  was  the 
son  and  pnpil  of  the  elder  Raphael  S.  little  is 
known  of  him,  and  neither  the  time  of  his  birth 
or  death  are  recorded.  He  accompanied  his  father 
to  Manich,  and  assisted  him  in  many  of  hia  works, 
particularly  in  the  illustrations  for  Rader^s  **  Bavi^ 
ria  Sancta  et  Pia.*'  He  also  enmTed  some  plates 
by  himself^  which  are  tastefolly  executed.  His 
works  are  so  blended  with  those  of  his  ikther  that 
it  is  diflScult  to  distinguish  them,  but  the  following 
are  particularized : 

The  Annnnciation ;  mfUr  C,  SdUtarg,  The  Tlrxin  sod 
St  Anne  careasing  the  infant  Jcew ;  do.  The  Hoi^  Fans* 
ily,  with  hia  name  and  date  161S.  Yeans  endeavoring  to 
dissnade  Adonis  fh>m  the  Chase;  a/Ur  lUiai^  Fofsst 
Sceneiy ;  afhr  BrougkoL 

SADELER,  Tobias,  is  supposed  to  haye  been 
a  son  of  Giles  S.  He  flouri^ed  at  Vienna  aboat 
1675.  The  following  prints  are  by  him.  There 
were  several  other  engrarers  and  publishers  of 
the  name  of  Sadder,  of  whom  little  is  known ; 
probably  they  were  the  descendants  of  those  al- 
ready mentioned. 

Johann  Christian  Schnli,  ambassader  of  Wnrtemberg, 
di^  1676.  Three  pictnree  of  the  Tinrin  in  the  chnrS 
of  St  Frands  at  Becaia  in  Bohemia.  The  picture  of  the 
Virgin  in  the  Dominican  chnroh  at  Bndweis  in  Bohemia. 
The  dancing  Peasant  and  the  yonng  Bride ;  qiW  S.  Bo- 
kam'i  drawiiig  :  signed  ToUu  SadoUr  m.  1670.  This 
is  described  as  a  flnelj  engrared  and  brilliant  piece.  The 
Vignettes  to  the  first  psrt  of  FrioraU's  Histoiy  of  Frede' 


BAJSN. 


m 


BAIT. 


f^  ^  jL^  SAENREDAM,  John,  a  Dntch 
Mp-Vor  Cf  designer  and  engraver,  born,  acoord- 
4  ^K  4Ding  to  the  beat  authorities,  at  Ley- 
den  in  1565,  ami  died  in  1607.  According  to  Hn- 
ber,  he  studied  first  under  Henry  Goltzius,  and 
afterwards  with  James  de  Ghejn.  He  engraved 
a  great  number  of  plates,  many  of  them  from  his 
own  designs,  ezecated  entirely  with  the  graver,  in 
a  clear,  neat  style,  and,  though  his  drawing  is  not 
very  correct,  he  handled  the  burin  in  a  very  mas- 
terly manner.  The  plates  from  his  own  composi- 
tions prove  him  to  have  been  an  able  and  tasteful 
designer.  Barteoh  gives  a  oatalo^e  of  one  hun- 
dred and  twenty-three  prints  by  hun,  of  which  die 
following  are  the  most  esteemed : 

POBTKAIT8. 

Carl  ran  Hander;  qft^r  OoUsim.  P.  H.  Hornaous, 
Poet  and  Physician :  (jfUr  Van  Mander,  John  Cesaree, 
Philosopher.    John  at  la  Chambre,  Writing  Master. 

BUBJBCn  rBOM  HIS  OWK  DnxONS. 

Sasanna  and  the  Elders.  Hercnles  between  Minerra 
and  y enas.  Lycorgns  iriving  Laws  to  the  Laoedemonians. 
The  Wise  and  Fooluh  Virgins,  in  fire  plates.  1606.  An 
allegorical  subiect,  relatire  to  the  government  of  the  Low 
Countries  by  tne  Infanta  Isabella.  The  portrait  of  that 
Princess  is  seen  under  a  tree  on  the  right  or  the  print.  1602. 
The  Prosperity  of  the  United  Provinces  under  the  House 
of  Oranse ;  an  emblematical  subject  1600.  A  represent 
tation  of  a  Urge  Whale  which  was  thrown  on  the  Coast  of 
Holland.  1602; 

SUBJXCTS  ATTBB  V1.BI0UB  MASTBBS. 

Adam  and  Eve  in  Paradise;  afUr  IT,  GoUmui,  Lot 
and  his  Daughters  ;  do,  Judith  with  the  Head  of  Holo- 
femes;  do.  Susanna  and  the  Elders ;  do.  Ceres,  Tenus, 
and  Baecbas  united :  do.    The  Seven  Planets,  the  Four 


Seasons,  the  Five  Senses,  the  Four  Ages,  the  Three  Mar- 
riages at  different  times  of  life :  do.  The  Bath  of  IMana; 
do.  A  set  of  six  plates  of  the  History  of  Adam  and  Eve ; 
tifUr  Ab.  Shemaeri,  Four  plates  of  the  History  of  Eli- 
jah and  Elisha;  do,  Elijah  and  the  Widow  of  Sarepta; 
do,  1604.  The  Anffel  appearing  to  the  Sbepherdt ;  do, 
1599.  The  Prodigal  Son;  do,  1618.  Vertumnns  and 
Pomona;  do,  1605.  Mars  and  Yenus;  i^ter  P,  Isaaox, 
Jadith  with  the  Head  of  Holofemes;  tffur  Luoat  tan 
Leydtn,  David  carrying  in  Triumph  the  Head  of  Goli- 
ah :  ^.  The  Nativitv ;  itfter  G.  van  Mander.  Paul 
ana  Barnabas;  do,  Adam  and  Eve  in  Paradise;  afUr 
Com,  van  SdtrUm,  St  John  preachinff  in  the  Wilder- 
ness,  do,  Angelica  and  Medora ;  do,  vertumnus  and 
Pomona;  <to.  The  Grot  of  Plato;  inscribed  LuxvenU 
in  munawn,  kc ;  do.  The  Death  of  Epaminondas ;  of* 
Ur  JhUdoro  da  Garavagaio,  Camillus  breaking  toe 
Treaty  of  Peace  between  toe  Romans  and  the  Gaute ;  do. 
The  History  of  Nlobe  and  her  Children ;  in  eight  sheets, 
forminff  a  friese ;  do,  1594.  TheEntombine  of  Christ; 
<tff4r  M,  Angdo  Oatava^ffio,  The  Repast  of  our  Savioar 
with  Levi ;  qfter  F,  Fttonett. 

SAENEEDAM,  Pktsb,  a  Datch  painter,  was 
the  son  of  the  preceding,  bom  at  Assendelft  about 
1697.  He  stnaied  under  Francis  Peter  de  Greb- 
ber,  but  he  did  not  follow  the  style  of  that  master. 
He  painted  architectural  pieces,  particularly  the 
interiors  of  churches,  in  a  very  neat  and  correct 
manner,  which  were  highly  esteemed  in  his  own 
time,  and  are  now  extremely  rare.  He  painted  a 
View  of  the  Town  House  of  Haerlem,  enlivened 
by  a  multitude  of  figures,  representing  the  solemn 
entry  of  Prince  Maurice ;  and  in  the  Museum  at 
Amsterdam,  is  another  fine  picture  by  him,  repre- 
senting the  interior  of  the  great  church  at  Haer- 
lem. There  are  few  particulars  recorded  of  him. 
He  died  in  1666.  His  name  is  sometimes  errone- 
ously written  Zaenredam  or  Zaanred^m.  He 
signed  his  pictures  P.  Saenredam, 

SAFTLEVEN,  Cobnelixjb,  a  Dutch  painter, 
bom  at  Botterdam  in  1606.    His  name  is  various- 


ly written  Baftieven,  Sachtleven,  Zachtlereo,  mmI 
Zaftleven ;  the  first  is  correct.    It  is  nrit  Imowa 
under  whom  he  studied,  but  he  settled  at  Ant- 
werp, where  he  acquired  considerable  repotatkMi. 
He  painted  drolls  and  dranken  frolics,  in  which 
he  imitated  the  style  of  Adrian  Brower ;  interior! 
of  farm-houses  and  kitchens,  village  sports  and 
festivals,  in  which  he  emulated  David  Tenierai 
Some  of  his  best  pictures  represent  corps  de  gardeo, 
soldiers  playing  at  cards  or  amusing  themselves^ 
embellished  with  armor,  helmets,  and  other  war- 
like implements  in  the  foregrounds    These  ar« 
well  designed  and  drawn,  and  executed  with  great 
spirit.    Though  his  coloring  is  less  clear  and  har- 
monious, and  his  pencil  less  delicate  and  spirited 
than  in  the  productions  of  the  two  eminent  artists 
whose  styles  he  followed,  his  pictures  are  esteemed, 
and  thought  worthy  of  a  place  in  the  best  ooUeo- 
tions.    He  executed  a  few  spirited  etchings  from 
his  own  designs,  among  which  are  a  set  of  five 
grotesque  subjects,  representing  the  Five  Senses; 
twelve  small  plates  of  Dogs,  Cats,  Fowls,  &o.;  and 
a  Landscape,  with  Goats  and  a  Goatherd,  etched 
in  a  bold  and  masterly  style.    He  died  in  1678, 
though  writers  differ  as  to  the  exact  time  of  his 
birth  and  death.    He  marked  his  prints  with  one 
of  the  following  monograms : 

C     Oy^orC  jf     orp    (^ 

Ap  8AFTLEYEK,    HKmcAra; 

idr  s  La^^^  ^^  ^^^  younger  brother  of 
^cn^  i^ATWSMwr  ^jj^  preoedmg,  bom  at  Rotter- 
dam in  1609.  He  studied  under  John  van  Goyen, 
but  he  did  not  follow  the  style  of  that  master. 
He  diligently  studied  nature,  and  applied  himself 
to  designing  the  most  picturesque  views  on  the 
borders  of  uie  Rhine  and  the  Mouse ;  the  wind- 
ings of  the  rivers,  the  antique  edifices,  the  woods, 
the  waterfalls,  broken  grounds,  and  everything 
affbrdinff  picturesque  ana  agreeable  materials  for 
embellisning  his  landscapes,  which  he  painted  in 
a  very  neat  and  highly  finished  style.  He  deco- 
rated his  pictures  with  numerous  figures  and 
boats,  whion  are  correctly  drawn  and  touched 
with  great  neatness  and  spirit.  His  coloring  is 
dear  and  transparent,  his  skies  light  and  floating^ 
and  his  distances  recede  with  a  pleasing  and  natu- 
ral degradation.  His  works  are  highly  esteemed^ 
and  are  foxmd  in  the  choicest  collections.  His 
drawings  also  enrich  the  portfolios  of  connoisseurs. 
He  executed  a  considerable  number  of  spirited  and 
masterly  etchings  from  his  own  designs,  of  whidi 
Bartsoh  describes  thirty-six,  and  several  more  are 
mentioned  by  other  authors.  He  resided  the 
greater  part  of  his  lifs  at  Utrecht,  where  he  died 
in  1685. 

SAGRESTANI,  Giotanni  Oamiixo,  a  Floren- 
tine painter  and  poet,  bom  in  1660.  Lanzi  says 
he  studied  under  Antonio  Gius!i,  and  that  he  was 
esteemed  at  Florence,  even  in  the  life  time  of 
Gabbiani  and  Gherardini.  To  profit  by  the  in- 
straction  of  the  best  masters,  he  visited  different 
schools,  and  for  some  time  attended  Uiat  of  C^lo 
Cignant,  whose  manner  he  adopted  There  are 
some  of  his  works  in  the  churches  and  public  edi- 
fices of  his  native  city,  having  much  or  the  idesi 
in  the  heads,  and  a  more  florid  coloring  than  was 
usual  with  his  cotemporaries  of  the  Iloreiitins 
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MhooL    Such  is  one  of  his  H0I7  Families  in  the 
Kftdonna  de' Bicoi.    He  died  in  1781. 

8AHLER,  Otho  0HRi8TtA.N,  an  obeonre  Ger- 
man goldsmith  and  engraverf  who  floaiiBbed  in 
the  18th  eentaiy.  He  executed  some  prints  in 
imiution  of  drawings.  There  was  a  0.  Sahler 
who  engraved  some  portraits. 

BAILLIAR,  Loms,  a  French  engraver,  who 
flonrished  about  the  middle  of  the  18th  century. 
He  engraved  a  tew  plates,  mostly  portraits,  after 
various  masters.  He  went  to  England,  where  he 
was  employed  by  the  Messrs.  Boydell. 

SAILMAKEB,  Ibaao,  an  English  painter  of 
marine  subjects,  born  in  1A88,  and  died  in  1721. 
All  that  is  known  of  him  is  that  he  was  employed 
by  Cromwell  to  paint  a  view  of  the  fleet  before 
Ifardyke.  It  is  also  said  that  he  painted  a  picture 
of  the  combined  fleet  under  the  command  of  Sir 
George  Boole,  engaging  the  French,  commanded 
by  the  Count  de  Toulouse,  which  was  engraved 
in  1714. 

SAINT  ANDBl:.    See  Bbnabd. 

8AIKT  AUBIK.    See  Ansor. 

SAINT  NON.    See  Noar. 

SAINT  MAUBIOE,  P.  db,  a  French  amateur 
engraver,  who  is  said  to  have  etched  a  few  prints, 
among  which  is  one  of  an  old  man  playing  on  the 
flute,  surrounded  by  Ave  chUdren.  He  was  an 
officer  in  the  French  Guard. 

SAINT  OUBS,  a  distinguished  Swiss  painter, 
bora  at  Geneva,  according  to  the  Biographie  Uni- 
termlle,  in  1762.  After  acquiring  the  elements 
of  the  art  from  his  father,  who  was  an  excellent 
designer,  he  visited  Paris  at  the  age  of  sixteen, 
and  entered  the  school  of  Vien.  His  progress 
was  rapid ;  in  the  folio  wing  year  he  drew  a  medal 
at  the  exhibition  of  the  Freiich  Academy ;  and 
in  one  year  afterwards  he  gained  the  grand  prize 
for  his  picture  of  the  Bape  of  the  Sabines.  Vis- 
iting Bome  with  the  royal  pension,  he  diligently 
studied  the  great  works  of  art,  and  produced  sev- 
eral esteemed  pictures,  among  which  was  a  con- 
test of  wrestlers  at  the  Olympic  Games.  He  set- 
tied  at  Geneva  in  1792,  and  executed  many  esti- 
mable historical  subjects,  as  well  as  portraits. 
He  ako  painted  the  representation  of  an  earth- 
quake, distinguished  for  fine  conception  and  great 
vigor  of  penciling.  Saint  Ours  died  at  Geneva 
in  1809. 

SAITEB,  or  SEITEB,  Oav.  Daniello,  a  Ger- 
man  painter,  bom  at  Vienna  in  1649.  He  went 
early  to  Italy,  where  he  seems  to  have  spent  the 
rest  of  his  life.  He  first  stopped  at  Venice,  where 
he  resided  twelve  years,  and  studied  under  Carlo 
Loth.  From  Venice  he  proceeded  to  Bome,  where 
he  executed  several  worxs  for  the  churches,  which 
Pascoli  says  are  incorrect  in  design,  though  finely 
colored.  He  was  next  invited  to  Turin,  where  he 
was  employed  by  the  conrt  for  several  years,  and 
distingQished  himself  so  much  that  he  received 
the  honor  of  knighthood.  He  painted*  both  in  oil 
and  firesco.  Lanzi  says  his  cupola  in  the  great 
hospital  is  one  of  the  finest  frescoes  in  that  capital. 
He  executed  many  works  for  the  churches  at  Turin 
and  in  varioas  places  in  that  state,  and  decorated 
the  palaces  and  villas  of  the  nobility.  Lanzi  says 
he  formed  a  style  of  his  own,  by  studying  in  all 
tiie  schools  of  Italy,  and  that  in  his  works  at  Turin 
ve  do  not  fluid  that  incorrectness  of  design  attrib- 


uted to  him  by  Pasooli.  *^His  works  in  oil  ara 
found  in  the  palaces  and  in  the  villas,  and  he  has 
no  occasion  to  fear  the  proximity  of  Giovanni  Miel 
himself.  He  yields  to  the  latter  indeed,  in  grace 
and  beauty,  but  is  superior  to  him  and  others  in 
the  force  and  magic  of  his  coloring.  His  oil  pic- 
tures are  by  far  the  most  highly  finished  of  his 
works,  tm  seen  in  a  PietA  in  we  royal  coUeotion^ 
which  we  should  say  was  designed  in  the  Academy 
of  the  Caracoi."  His  best  works  at  Bome  are  St. 
John  preaching  in  the  Wilderness  in  the  church 
of  S.  Maria  in  Vallioella,  and  a  fine  picture  of  the 
Death  of  Lucretia  in  the  Spada  Palace.  He  also 
painted  at  Venice,  but  his  best  works  are  at  Turin. 
He  died  in  1705.  Some  writers  call  his  name  SeU" 
ter^  place  his  birth  in  1042,  and  say  that  he  painted 
portraits  and  engraved ;  but  it  is  evident  that  they 
refer  to  another  artist. 

SAITEB,  SEITEB,  or  SEUTEB,  Joror  Gor- 
FBisn,  a  German  designer  and  engraver,  born  at 
Augsburg  in  1718.  He  was  instructed  in  design 
by  J.  E.  Bidinger^  and  in  engraving  by  G.  M.  Preiss- 
ler.  He  afterwards  went  to  Ituy,  and  was  em- 
ployed at  Florence  in  engraving  a  part  of  the  plates 
from  the  pictures  in  the  collection  of  the  Marchese 
Gerini ;  in  the  Florentine  gallery,  and  that  of  Sans 
Souci.  He  also  copied  some  mythological  prints 
from  Agostino  Garaoci,  published  at  Venice,  which 
he  signed  G.  G.  Salter ;  this  has  led  to  some  con- 
fusion (see  table  of  christian  names.)  He  simply 
rendered  his  name  into  Italian.  He  afterwards  re- 
turned to  his  own  country,  and  died  in  the  hospital 
at  Augsburg  in  1800.  In  agler  gives  a  list  of  fifty- 
three  prints  by  him.  His  name  is  variously  writ- 
ted  by  authors,  as  above. 

SALAf  ViTALB,  an  Italian  painter,  was  bom  at 
Oernusoo,  near  Gano,  in  1808.  At  the  age  of  four- 
teen he  visited  Milan,  and  studied  under  the  Pro- 
fessor Mazzola,  who  lost  his  right  hand  at  the  age 
of  fifty,  and  afterwards  painted  with  his  left.  In 
1822  and  1823,  Sala  drew  the  grand  golden  medal 
at  the  exhibition  of  the  Academy.  Among  his 
principal  works  are  mentioned  the  Arrest  of 
Bernardo  Visconti ;  the  Departure  of  Begulus ;  the 
Battle  of  Landriano;  and  several  pictures  for  the 
churches.  Sala  died  at  Milan  in  1836,  aged  82 
years. 

SALAERT,  or  SAL- 
LAEBTS,  AiiTHONY,  a 
Dutch  painter  and  en- 
graver, bom  at  Brussels 
in  1671.  It  is  not  known  under  whom  he  stud- 
ied, but  he  acquired  considerable  reputation  as  an 
historical  painter,  and  executed  several  works  for 
the  churches  in  nis  native  city,  as  well  as  many 
others  for  individuals.  One  of  these,  represent* 
ing  a  procession  of  a  Oompany  of  Archers,  pos- 
sessed sufficient  merit  to  induce  the  French  to  carry 
it  to  Paris  to  embellish  the  Louvre.  He  also  en- 
graved on  wood,  and  execated  some  cuts  in  a  bold, 
free  style,  marked  with  one  of  the  above  mono- 
grams. There  is  some  dispute  about  these  prints, 
but  they  are  considered  genuine  by  the  best  con- 
noisseurs.   He  died  in  1632. 

SALAI,  or  SALAINO.    See  Solabi. 

SALAMANCA,  Antonio,  a  celebrated  Italian 
print  publisher,  who  fiourished  about  the  middle 
of  the  1 6th  century.  There  is  some  dispute  whether 
he  engraved  or  not.  There  is  a  plate  of  a  Piet4  af- 
ter Michael  Angelo,  signed  AnUmim  Salanwnca 
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HMod  PatitU  Imk&Um  JSmulptit  Two  »om 
£ave  hMii  Baeribed  to  him ;  *  portrtH  of  Baodo 
BttBdinolK,  ud  tko  OroitioB  of  Aninak.  after  Baf- 
iMlk.  All  oCber  priots  with  Ids  name  hare  Mett- 
dit^  or  MMbiebmL  or  X  i^,  i.6.,  AnUmim  Scuds- 
hokL  Ho  reatorad  manj  plates  by  Ihe  old  masters. 
The  lovers  of  the  ine  arts  are  greatlj  indebted  to 
Balamsnea,  latfreri,  and  the  thrae  Bosid  of  Borne, 
lor  the  preservatioii  of  many  fine  works  bj  the 
old  Italian  engravers,  and  for  the  man  j  engrav* 
iocs  eaoh  had  ^^eoted  aifter  works  that  might 
wflrwise  haive  been  lost  to  posterit j. 

fiALEBNO,  Andbba  da.    Bee  SABBArnn. 

SAUMBENIi  Aboakoiolo,  a  painter  bom  at 
Siena,  whose  hiator  j  is  mixed  up  in  the  most  ad- 
mirable confnsion.  Baldinnoci  expressly  says  he 
was  bom  in  1500,  and  studied  nnder  Federigo  Zao- 
caro.  Lanxi  thinks  he  might  rather  have  reeeived 
instractions  of  Gio.  del  Tozzo,  or  Marco  Blgio,  two 
Sienese  painters,  as  his  principles  are  entirely  dif* 
Ibrent  fh>m  those  of  Znccaro.  **  He  loved  preoi- 
rfon,  more  than  falness,  in  design,  and  we  may 
even  observe  in  him  an  attachment  to  the  manner 
of  Pietro  Peragino,  as  has  been  observed  by  Delia 
Valle,  with  regard  to  a  Cradfixion  with  six  saints 
In  the  parish  <mnreh  of  Lnsiffpano.*'  It  is  known, 
however,  that  he  stodied  at  Borne,  and  daring  his 
reddenoe  in  that  city,  he  might  have  contracted  a 
friendship  with  Znccaro.  He  executed  many  works 
for  the  chnrdies  and  convents  of  his  native  dty,  as 
well  as  for  individnala.  In  these,  Lanzi  says  he 
appears  wholly  modern,  as  in  his  pictare  of  St.  Pe- 
ter the  Martyr,  in  the  convent  of  the  Dominicans, 
which  ia  dated  1S79.  *^  This  date,  says  Lanxi,  most 
be  false,  as  the  widow  of  Archangido  married  again, 
and  bore  Francesco  T anni  in  1565,  consequently  the 
latter  could  not  have  been  a  scholar  of  Anshangiolo, 
thouffh  such  an  idea  is  prevalent,  and  he  could, 
give  Tessona  only  for  a  short  time  to  hia  aon  Ven- 
tura,'^ (bom  in  16571  ao  carelessly  do  the  best 
authors  sometimes  write),  "•  or  to  6orri  and  Caso- 
lani,  if  the  period  of  their  birth  is  trae.^  Zani 
places  his  birth  in  1686,  and  hia  death  in  1688. 
Othera  place  his  death  in  1568.  The  truth  doubt- 
less iSb  that  Salimbeni  manried  the  widow  of  Yan- 
ni.  as  is  expressly  stated  by  several  writers  in  the 
life  of  Oav.  Francesco  Vanni,  which  reconcHea 
the  eontradietory  statement.    Bee  Vrnnni. 

SALIMBEKI,  Cavauxbb  YxNnmA,  called  also 
II  Cav.  BxTiLAoguA,  was  the  son  of  the  preceding, 
born  at  Siena  in  1557.  There  is  some  discrepan- 
cy respecting  the  early  history  of  this  eminent 
artist,  abont  which  there  is  no  certainty,  and 
which  is  of  no  importance.  All  are  agreed  Uiat 
he  received  his  first  instructions  from  his  father, 
and  afterwards  improved  hinself  by  visiting  the 
different  cities  of  Lombardy,  and  sketching  the 
works  of  the  beet  masters,  especially  those  of  Oor- 
reggio  and  Parmiggiano  at  Parma  and  Modena. 
He  afterwards  went  to  Bome,  where  he  executed 
many  works  for  the  churches,  and  was  employed 
by  Sixtus  y .  in  the  Library  of  the  Vatican,  and  in 
the  palace  of  St.  John  of  Lateran.  Baglioni  en- 
umerates several  of  his  works  at  Borne,  the  prin- 
cipal of  which  are  the  Baptism  of  Christ,  and  Abra- 
ham entertaining  the  Angela  in  del  Gesil ;  the  Oir- 
eumciaion  in  S.  Suneone  de  Lanoellotti ;  and  the 
Annunciation  in  S.  Maria  Ma^ore.     He  alao 

Eainted  aome  ceilings  in  coignnction  with  hia  half- 
rother  Francesco  v  anni.    He  next  visited  Flor- 


eooe,  whim,  in  oompelitkni  with  BeraaBdlno 
batelli,  called  B  Pooeetti,  he  painted  aeveral 
tores  of  the  history  of  the  YiigiB  in  the  doialer  of 
the  ServL  Qe  also  exoonted  many  works  for  tii# 
oburches  and  puUio  edifices  at  Siena,  Pemi^ 
Foliffno,  Lucoa,  Pavia,  Genoa,  ttid  other  dtftaai 
His  Marriage  of  the  Virgin,  in  the  cathedral  of 
Foligno ;  and  his  St,  Gregory  in  the  ehnrdh  oi  8. 
Pietro  at  Perugia,  are  hi«dy  commended. 

Cav.  Yentura  possessed  a  ready  and  fertile  inven- 
tion, an  elegant  and  graceful  taste  in  design,  and  a 
delicate,  sweet,  and  htfm<Miions  coloring.  Land 
sa^  ^*  in  conjunction  with  Yanni  be  executed  soino 
ceilings,  and,  perhaps,  derived  advantage  from  ob- 
serving his  practice.  In  many  of  his  works  he  re- 
sembles him  in  his  imitation  of  Baroccio,  and 
hardly  yields  to  him  in  grace  of  contour,  in  expres- 
sion, and  in  delicacy  and  clearness  of  oolonng.** 
There  is,  however,  a  great  difference  in  hia  wom^ 
as  be  fell  into  dissipated  habits.  He  lived  oo 
terms  of  intima^  with  Agostino  Taari,  and  that 
artist  sometimes  painted  the  landscmpes  and  back- 
grounds of  his  pictorea,  especially  those  he  ezeeo- 
ted  at  Genoa.  He  is  sometimes  called  D  Bovi- 
lacqua.  a  surname  conferred  upon  him  by  the  Oar- 
dinal  Bevilacqua,  when  he  knighted  him  in  Pem- 
iria.  He  also  execnted  a  few  masterly  etchinga 
from  his  own  desi^s ;  Bartsch  gives  a  list  of  on^ 
seven,  which  he  thmks  is  complete,  as  foDows :  the 
Marriage  of  the  Yirgln,  the  Salutation,  the  Bap- 
tism of  Christ,  the  Destination  of  the  Holy  Ylrgm, 
the  Yirgin  and  Infant,  St.  Aipoes  and  Sta.  Aine 
andJoaohfan.    He  died  at  Siena  in  1618. 

8ALINC0BN0,  Mibabbllo  da,  called  alao  Oa- 
TALOBL  a  Florentine  painter,  who  flourished  about 
the  middle  of  the  16tii  century.  He  stodied  mder 
Bidolfo  Ghirlandijo,  and  painted  chi^y  cabinet 
pictures.  Land  mentions  one  of  the  Annnnda- 
tion,  dated  1665.  He  also  asdsted  in  the  decora- 
tions for  the  obaequies  of  Michael  Angelow  Zani 
says  he  operated  as  late  as  1578. 

S ALINI,  Cat.  TomrAao,  a  painter  bom  at  Borne 
about  1560.  He  was  the  son  of  a  Florentine  acolp- 
tor,  who  plaoed  him  under  the  instruction  of  Bao> 
cio  Pinteui,  a  pamter  of  little  note.  Widiont  the 
advantage  of  superior  instruction,  by  stadying  tte 
works  of  the  beat  masters,  he  became  an  exeSlent 
painter  of  history,  and  particularly  excelled  in  flow- 
ers and  fruits.  He  execoted  several  works  for  the 
churches  at  Bome,  which  are  commended  by  Bag- 
lioni, the  principal  of  which  are  an  altar-piece  of 
the  Martjrdom  of  St.  Agnes  in  the  church  of  that 
saint;  St.  Tommaso  da  Yillanova  giviof  alms  to 
the  Poor,  and  a  picture  of  St  KicholaaTm  that  cf 
S.  Agostino.  Lanxi  says,  *'he  was  the  first  who 
composed  vaaesof  flowers,  accompanied  with  bean- 
tiful  groups  of  corresponding  ixiliase  and  other 
elegant  d^gns."  He  was  principally  employed 
in  painting  easel  pictures  for  the  collections,  which 
were  eagerly  sought  after,  and  purcAuiaed  at  high 
prices.  He  died  at  Bome  in  1625.  The  above 
dates  are  given  by  Lanxi ;  Zam  says  he  was  bom 
in  1581,  and  died  in  1681.  Others  place  his  birUi 
in  1575,  and  death  in  1625. 

SAUS,  Oablo,  a  pahiter  bom  at  Yerona  in 
1680.  He  first  studied  under  Giuseppe  dal  Sole 
at  Bologna,  and  afterwards  with  Antonio  Balee- 
tra  at  Yenice,  whose  style  he  adopted  with  sue- 
cess.  He  execnted  several  works  for  the  churcbef 
in  the  Yenetian  states.    One  of  his  most  esteemed 
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is  anakaivpiaot  rqmaeBtiiig  8t  Vin- 
adamiiterlDg  to  the  nok,  ia  the  dioroh  of 
thMMint^  AtBergmo,  whieh  Laasi ieyi  ""bfinelj 
aailowed,  end  oseommonly  q>iritod,  approeehing 
fvrj  seer  to  fieleiln^i  style,  especUllfin  the  hsnd- 
la«  or  his  eolors.''    He  died  in  1768. 

8ALLIETH,  Mi.thia.8  di,  a  German  desigaer 
and  engrsTer,  bom  at  Prague  in  1749.  He  first 
fitadied  with  J.  £.  Mansfeld  at  Vienna,  and  after- 
wards at  Paris  with  J.  Ph.  le  Bss.  He  resided 
■ereral  years  at  Paris,  and  enpaved  some  of  the 
pistes  for  01ioisenl-GoafBer*s  Yovage  pittoresqae 
en  Firance ;  and  for  La  Gallerie  de  le  Bmn.  He 
sfterwards  went  to  Holland,  and  there  engrayed 
some  marines  and  battle-pieces  from  his  own  de- 
i^pis  and  alter  the  Datcn  masters.  Hie  time  of 
las  death  is  not  imown. 

8ALM,  A.  YAH,  a  Dntoh  painter  of  marines  and 
tiewa  in  Holland,  in  blaok  and  white,  in  imitation 
of  pen-drawinjfS.  Hin  pictures  are  neatljexeon* 
te^  bnt  have  little  more  effect  than  a  print.  The 
ilder  Vender  Velde  designed  many  marines  in  e 
Boniiar  manner.  They  are  esteemed  by  some  as 
cariosities  <d  art    fiaha  flourished  about  ld50. 

SALVEOOIA^  Shia,  eafled  II  Talfoto,  (the 
Mole,  alow,)  an  eminent  painter,  bom  at  Bergamo 
about  1656.  After  studying  in  the  schools  of  the 
Osmpi  at  Oremona,  and  of  the  Proeaooini  at  lli- 
ka,  he  proceeded  to  Borne,  where,  according  to 
Orlandi,  he  devoted  himself  fourteen  years  to  the 
models  of  Rsifhelle,  and  emulated  his  manner  dur- 
ing the  rest  of  his  life.  Orlandi  and  other  wri- 
tare  extol  his  pietore  of  8.  Vittore  at  the  OliTC- 
tani  at  Ifilan,  and  some  of  his  oUier  works,  as 
worthy  of  the  school  of  Batraelle,  to  whom  they 
hare  even  been  ascribed.  He  exeeuted  many  worfci 
fcr  the  churches  at  Bergamo  and  Milan ;  in  the 
fomier  oty,  the  most  remarkable  are  the  St  Vit- 
tore before men^oned ;  the  Adoration  of  the  Magi, 
in  8.  Maria  Mag^re ;  the  Martyrdom  of  8t  A^ 
the.  at  the  Teatini ;  the  Descent  from  the  Gross, 
in  &  Leonardo ;  the  graat  idtar-piece  in  Santa  Gra- 
t^  representing  the  Virgin  and  infant  Jesus  in  the 
Olonds,  crowned  with  glory,  wi^  a  Oboir  of  An- 
gels, and  several  Saints  below;  another  grand 
altar-piece  of  the  same  subject  in  Santa  Marta. 
In  hmk  the  last  named  works  he  observed  the 
isme  general  composition ;  in  that  of  Santa  Marta. 
I^rasi  says,  **  be  introduced  a  splendid  variety  of 
foreshortenings,  of  attitudes,  and  of  lineaments; 
he  even  inserted  the  oitj  of  Beraumo,  with  some 
fine  srohiteetare,  in  the  stvle  of  raolo  Veronese. 
The  flgnres  are  arranged  with  extreme  care,  among 
which  sppears  a  bishop,  in  his  sacred  parapher- 
nalia, that  remhids  us  of  Titian  himselfl'*  At  Mi- 
kn,  in  the  church  of  La  Passione,  are  two  of  his 
finest  works,  representing  Ohrist's  Sermon  on  the 
Mount,  and  the  Flagellation.  His  pictures  for 
private  ornament  are  rare,  extremely  valuable,  and 
only  to  be  found  in  the  collections  of  Bergamo  and 
Milan ;  there  are  several  in  the  Boyid  Gallery  in 
the  latter  city.  "^  Whoever  attentively  examines 
the  best  works  of  Salmeggia,"  says  Lanzi,  **  will 
not  feel  inclined  to  reftise  him  one  of  the  most 
dlstinffutshed  places  in  the  ranks  of  the  follow- 
ers of  Reffiielle.  The  clearness  of  his  contours, 
though  sometimes  bordering  on  the  minute,  the  ex- 
pression of  his  youthful  countenancefl,  the  smooth- 
ness of  his  pencil,  and  the  flow  of  his  drapery,  to- 
gether with  a  certain  graceful  air  in  the  exprcs-  [ 
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an  admirer  of  that  sovereign  master,  how  mndi 
soever  inforior  to  him  In  point  of  dignity,  in  imita- 
tion of  the  antique,  and  in  felicity  of  composition. 
His  method  of  coloring  was  also  ditftevnt ;  he  af- 
fects a  greater  variety  of  colors  in  his  draperies; 
the  tints  in  a  large  portion  of  his  works  are  at 
present  faded,  and  the  shades,  as  in  the  worlks  of 
other  painters  of  the  same  period,  are  moeh  dian0- 
ed ;  yet  it  is  probable  that  this  great  utist,  as  it 
has  been  observed  of  Ponssin  and  of  Baffaelle 
himself,  did  not  always  bestow  the  aaoM  degree  of 
care  npou  hk  coloring,  satisfied  with  displaying, 
fi*om  time  to  lime,  his  surpassing  exoellenee  in  this 
department*'  He  died  at  Bergamo,  according  to 
TsssL  in  1626;  Lanai  says  be  died  dd,  in  1626$ 
and  Zani  plaees  his  death  in  1610. 

SALMEGGIA,  Fbaitobsoo  and  CsujUf  were 
the  son  and  daughter  of  the  preceding.  Land 
says  of  them,  *^  slUiough  educated  by  their  father, 
they  succeeded  rather  in  imitating  his  studies  snd 
his  figures,  than  in  thoroughly  penetrating  into 
the  principles  of  his  art  The  frnits  of  a  good 
education  are  sufildently  apparent  in  them,  and 
when  placed  in  competition  with  some  of  their  co- 
temporaries  thev  appear,  if  not  very  animated,  at 
least  very  sedulous  artists,  and  greatly  exempt 
firom  the  fiBinlts  of  the  mannerists.  Bergsmo  is  in 
possession  of  many  of  their  public  woriu,  fn  some 
of  the  best  of  which  the  fSither  is  supposed  to  have 
afforded  them  his  assistance."  They  are  also  com* 
Bftsnded  by  the  Oonte  Tassi,  in  his  ViUdePUiari 
B0rgama»ehu  The  times  of  their  birth  and  death 
are  not  known.  Several  of  their  works  are  dated 
flmn  1624  to  1628. 

SALMERON,  Cristobal  Gaboxa,  a  Spanish 
painter,  born  at  Ouenca  in  1608.  He  studied  un« 
der  Pedro  Orrente,  and  acf  nired  considerable  repu- 
tation as  a  painter  of  history  and  animals.  He 
execnted  some  works  for  the  churches,  one  of  the 
most  esteemed  of  which  is  a  picture  of  the  Nativi- 
ty, in  the  churdi  of  San  Francisco  at  Cnenca.  He 
also  painted  a  celebrated  picture  of  a  Bull  Fight^ 
bv  the  order  of  Philip  IV.,  given  in  honor  of  the 
birth-day  of  Charles  XL  of  Spain.  He  died  in 
1666. 

SALMERON,  Fbavoisoo^  was  the  yonnger  bro* 
ther  of  the  preceding,  born  at  Cnenca  in  1608,  and 
died  in  1682.  The  account  given  of  him  by  Cean 
Bermodes,  is  ridiculous.  He  studied  under  Pedro 
Orrente,  and  afterwards,  '*  by  analysing  the  works 
of  Titian,  Veronese,  Tintoretto,  and  the  Hassans, 
he  formed  for  himself  a  style  of  coloring  so  bril- 
liant that  no  other  palette  was  ever  equal  to  it ; 
it  was  in  effect  dazzling." 

^  SALMINCIO,  A]n>mu,  a  Bolognese  en- 
J^  ffraver,  who  studied  under  Gio.  Lnigi  Va- 
^  ^  fesio,  snd  flourished  about  1640.  He  en- 
graved some  plates,  both  on  wood  and  copper, 
marked  with  the  above  monogram.  They  are  in- 
differently executed. 

SALOMON,  Jbait,  called  by  the  Italians,  Gio- 

YANMI     GaLLO,     JOHANITBS    GaLLTTS,     L*    LfTANTS 

Gaixo,  and  by  other  appellations  indicative  of  his 
countiV.  According  to  Zani,  this  artist  was  the 
son  of^  Solomon  Bernard,  called  little  Bernard^ 
whose  real  name  he  says  was  Bernard  Salomon. 
He  says  that  the  elder  Salomon  operated  from 
1547  to  1580,  and  the  younger  from  1550  to  1500. 
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He  denies  that  BerMtd  ever  engraved  on  wood, 
but  he  calls  Jean  *'  the  prince  of  the  little  masters 
on  wood,  or  the  Callot  of  engraving  on  wood." 
He  pursues  the  sabject  eon  amore^  but  does  not 
advance  anjthing  conclusive,  as  no  prints  are  ineii- 
tioned  bearing  his  signature  or  mark.  The  Ital- 
ian writers  mention  Bemardjo  Gallo^  a  French- 
man, as  an  engraver  on  wood,  and  it  is  evident 
that  the  prints  attributed  to  him  were  executed  by 
Solomon  Bernard.  Bee  Solomon  Bernard  and 
Bernardo  Gallo, 

8ALTAR£LL0,  Lvoa,  a  painter  born  at  Gto- 
noa  in  1 610.  He  studied  under  Domenico  Fiasella, 
and  gave  earlj  proofs  of  extraordinary  talents. 
Soon  after  leaving  his  master,  he  went  to  Rome  in 
search  of  improvement,  where  he  fell  a  victim  to 
his  unremitting  assiduity,  in  the  flower  of  his  life, 
about  1686.  Lanzi  eays  *^  he  left  a  picture  of  St. 
Benedetto  restoring  a  dead  person  to  life,  in  the 
church  of  S.  Stefan 0  at  Genoa,  a  picture  of  sober 
coloring,  beautifully  harmonized,  and  full  of  ex- 
pression and  knowledge,  which  sufficiently  proves 
that  he  had  capacity  to  have  formed  an  epoch  in 
his  school,  had  he  lived." 

.-^  SALTZBUBGEB,  P.,  a  German 

L^  ^\«engraver  on  wood,  who  flourished 
j^-  01*  '*^b^  about  1580.  He  executed  some  cuts, 
4r  mostly  after  the  designs  of  Jost 

Amman.  They  are  usually  marked  with  one  of 
the  above  monograms,  but  sometimes  with  his  in- 
itials, P.  S.,  separate. 

SALVESTRINI,    Babtolohso,    a   Florentine 

Sainter;  who,  according  to  Baldinucci,  studied  nn- 
er  Giovanni  Bilivert,  and  was  one  of  the  most 
■uccessftil  imitators  of  his  style ;  but  he  was  cut 
off  in  the  prime  of  life  by  the  great  plague,  in  1680, 
80  disastrous  to  Italy  and  to  art. 

SALYETTI,  Fbanobsoo,  a  Florentine  painter, 
who  flourished  in  the  first  part  of  the  18th  centa« 
ry.  According  to  Land,  he  studied  under  Antonio 
Domenico  Gabbiani,  and  was  a  successful  imitator 
of  his  style.    Little  more  is  known  of  him. 

SALYI,  Tarqih^o,  a  painter  bom  at  the  castle 
of  Sassoferrato,  near  Urbmo,  whose  history  is  very 
obscure.  There  is  a  large  picture  in  the  church  of 
the  Eremitani  at  Sassoferrato,  representing  some 
monks  at  their  devotions,  dated  1578. 

SALYI,  Giovanni  Battibta,  called  II  Sasso- 
TBBBATo,  from  the  place  of  his  nativity.  Though 
this  eminent  painter  acquired  distinction  in  his 
titpe,  and  his  works  are  held  in  high  estimation, 
especially  in  Italy,  there  is  a  surpriring  contradic- 
tion among  writers,  even  of  his  own  countiy,  as  to 
the  time  of  his  birth  and  death,  history  and  mer- 
its ;  therefore,  we  shsdl  give  Lanzi^s  account,  who, 
eonsidering  the  life  of  this  painter  a  desideratum, 
went  to  Sassoferrato  after  he  had  published  the 
first  edition  of  his  History  of  Painting,  where,  as- 
sisted by  the  researches  of  Monsignore  Massiju- 
oli.  Bishop  of  Nocera,  he  obtained  much  valuable 
and  long  desired  information.  He  was  the  son  of 
Tarquinio  Salti,  was  born  at  Sassoferrato,  on  the 
11th  of  July,  1605,  and  died  at  Rome  on  the  8th 
of  August,  1685.  In  his  life  of  Carlo  Dolci,  he 
says,  *'  Dolci  holds  the  same  rank  in  the  Floren- 
tine as  Sassoferrato  does  in  the  Roman  school. 
Both,  though  destitute  of  great  powers  of  inven- 
tion, obtained  high  reputation  for  Madonnas  and 
rimilar  small  subjects,  which  have  now  become 


extremely  valuable;  for  the  wealthy,  desbous  •( 
possessing  pictores  at  onee  so  estimable  and  reli- 
gious, to  naug  up  in  their  oratories,  have  brought 
these  masters  into  great  request  Carlo  is  not  se 
celebrated  for  beauty  (for  he  was  a  mere  natural- 
ist), as  for  the  exquisite  pains  with  which  he  fin* 
ished  everything,  and  the  genuine  expression  of 
certain  iiffecting  emotions,  such  as  the  patient  suf* 
ferings  of  Christ,  or  of  the  Yirgin  Mary,  the  peni- 
tential compunctions  of  a  Saint,  or  the  hdy  confi- 
dence of  a  martyr,  devoting  himself  as  a  victim  to 
the  living  God.  The  coloring  and  general  tone  of 
his  pictures  accord  with  the  idea  of  the  passion; 
nothing  is  turgid  or  bold ;  all  is  modesty,  repose, 
and  placid  harmony.'^ 

Again,  in  his  life  of  Sassoferrato,  he  says :  **  fiss- 
soferrato  excelled  Dolci  in  the  beauty  of  his  Ifa- 
dunnas,  but  yielde/  to  him  in  the  fineness  of  his 
pencil.  Their  styles  were  dissimilar,  Salvi  having 
formed  himself  on  different  models.  He  first  stud- 
ied under  his  father  Tarquinio  in  his  native  place, 
then  in  Rome,  and  afterwards  in  Naples;  it  is 
not  known  precisely  under  what  masters,  except 
in  his  MS.  Memoirs  we  read  of  one  Domenico, 
at  Naples.  The  period  in  which  Salvi  studied 
corresponds  in  a  remarkable  manner  with  the  time 
in  which  Domenichino  was  employed  at  Naples, 
and  his  manner  of  painting  shows  that  he  adopted 
the  style  of  that  master,  tiiough  not  exclusi?dy. 
I  have  seen  in  the  possession  ci  his  heirs  at  Sssso- 
ferratq,  many  copies  irom  the  first  masters,  whieh 
he  executed  for  his  own  pleasure.  I  observed  sev^ 
eral  from  Albano,  Guido,  Baroccio,  and  Rafiaelle, 
reduced  to  a  small  size,  and  painted,  as  one  may 
say,  all  in  one  breath.  There  are  alfo  some  land- 
scapes of  his  composition,  and  a  vast  number  of 
portraits;  several  of  St.  John  the  Baptist,  but 
more  than  all,  of  the  Madonna.  Though  not  pos- 
sessing the  ideal  of  the  Greeks,  he  has  yet  a  style 
of  countenance  peculiarly  appropriate  to  the  Yir- 
gin, in  which  an  air  of  humility  predominates,  and 
die  simplicity  of  the  dress  and  the  attire  ci  the 
head  corresponds  with  the  expresmon  of  the  fea- 
tures, without  at  the  same  time  lessening  the  dig- 
nity of  the  character.  He  pamted  with  a  flowing 
pencil,  and  had  a  fine  relief  and  chiaro-sonro ;  but 
in  his  local  tints  he  is  somew^hat  hard.  He  de- 
lighted most  in  designing  heads  with  a  part  of  the 
bust,  which  frequently  occur  in  oollections;  his 
portraits  are  very  often  of  the  size  of  life,  and  of 
that  size,  or  larger,  is  a  Madonna  by  him,  with  the 
infant  Chrisj;,  in  the  Casali  palace  at  Rome.  The 
picture  of  the  Rosario,  which  he  painted  at  &  Sa- 
bina,  is  one  of  the  smallest  pictures  in  Rome.  It 
is  nevertheless  well  composcKd,  and  conducted  with 
unusual  spirit,  and  is  regarded  as  a  gem.  In  other 
places,  the  largest  picture  by  him  is  to  be  seen  in 
an  altarpiece  in  the  Cathedral  of  Montefiaseone.*" 
The  above  admirable  account  is  entirely  different 
from  that  ^ven  by  any  other  author,  and  perfectly 
accords  with  his  genuine  worka  There  was  an- 
other Sassoferrato,  a  disciple  of  Gio.  Francesco 
Penni,  born  in  1601,  and  died  in  1590.  It  is  evi- 
dent that  many  of  the  works  attributed  to  II  Sas- 
soferrato, *'  executed  in  a  dry  manner,"  were  the 
productionB  of  his  father,  or  the  other  Sassoferrato. 
It  also  reconciles  the  contradictory  accounts  of 
those  writers  who  state  that  he  fiourished  at  a 
much  earlier  period. 

SALYI,  NiocoLO,  an  eminent  Roman  architeet| 
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waibmn  in  1699.  After  acquiring  a  liberal  eda- 
eitinn,  he  entered  the  school  of  Antonio  Canneva- 
ri,  vhere  he  studied  the  maxims  of  Vitravias,  and 
tbe  best  models,  both  ancient  and  modern.  Af- 
ter making  considerable  progreS'«,  he  was  entrnst- 
ed  with  the  erection  of  a  temporary  edifice  for  a 
festal  occasion,  representing  the  Temple  of  Glorj, 
ooe  hundred  and  ninerj  feet  high,  with  four  fa- 
cades of  architecture  in  relief.  Oannevari  being 
iDTited  to  Portugtd  bj  King  John  V.,  all  of  his  em- 
ployments were  entrusted  to  his  pupil  Salvi,  who 
was  appointed  pontifical  architect.  He  executed  a 
Uige  nnmbv'r  of  works  at  Rome,  in  a  slender,  ele- 
gant, and  simple  style,  not  exempt  from  defects ; 
among  which  were  the  Baptistery  of  St.  Paolo, 
wit  boat  the  walls ,  the  grand  altar  of  St.  Enstachio ; 
lad  the  church  of  8.  Maria  in  Grado,  for  the  Do- 
minicans of  Viterbo.  His  greatest  work,  how- 
cTer,  was  tbe  fountain  of  Trevi,  erected  during  the 
poatifioate  of  Clement  XII.  The  Ocean  is  repre- 
sented by  a  gigantic  figure  standing  on  a  shell, 
drawn  by  two  marine  horses,  guided  by  Tritons  ; 
these  are  in  the  midst  of  an  immense  muss  of 
rocks,  from  which  the  water  flows  in  various  ways. 
In  tbe  centre  is  a  beautiful  niche,  with  Ionic  col- 
umns, from  which  the  principal  figure  appears  to 
issoe;  on  each  side  are  two  Oorinthian  columns, 
which  contain  two  stories ;  and  between  the  inter- 
eolnmniations  are  the  statues  and  bas-relieft.  Over 
the  entablature  are  fonr  statues,  plumb  with  the 
four  columns;  above,  there  is  an  attic  with  the 
arms  of  the  Gorsini  family,  and  a  balustrade  at 
the  sides ;  receding  a  little  on  each  side  are  four 
Oorinthian  columns,  containing  two  orders  of  win- 
dows; and  over  tbe  entablature  is  an  attic,  lower 
than  that  of  the  centre,  with  small  windows,  be- 
tween which  are  festoons.  According  to  Milizia, 
this  fountain  is  rich,  superb,  and  magnificent,  jost 
.  ly  considered  the  best  work  produced  at  Rome 
during  Uie  18th  century.  It  occupied  Salvi  thir- 
teen yeari,  partiidJy  in  oouseonenoe  of  t!ie  intrigues 
of  his  enemies,  who  caused  continnal  interrupt 
tioDfi;  in  order  to  complete  it,  he  declined  design- 
ing the  &^de  of  the  Cathedral  at  Milan,  the  su- 
perintendence of  the  royal  edifice  of  the  Caserta, 
and  the  Redusorio ;  he  also  refused  the  invitation 
of  the  Turin  court,  to  continue  the  works  left  nn- 
finisied  by  I  vara.  Being  constantly  oblii;ed  to 
enter  the  aqueducts  of  the  Aoqua  Virgine,  his 
naturally  delicate  constitution  was  enfeebled  by 
the  exposure;  he  became  paralytic,  and  died 
in  1751.  Among  his  pupils  was  Signor  Giansi- 
mone,  afterwards  architect  of  Rome. 

SALYIATF,  Fbanobsoo  Rossi,  called  also  II 
Salvia.!!,  and  sometimes  Cbcchino  db'  Salviati, 
an  eminent  Florentine  painter,  bom  in  1610.  He 
was  a  fellow-student  with  Giorgio  Vasari,  first  un- 
der Andrea  del  Sarto,  and  next  under  Ba<*cio  Ban- 
dinellL  The  two  young  friends  afterwards  pur- 
sued their  dtudies  at  Rome  with  the  same  intima- 
cj.  and  ad  jpted  similar  principles.  The  genius  of 
Saiviati,  however,  direc  ed  him  to  a  more  correct 
des-gn,  and  to  a  grander  and  more  animated  style 
than  that  of  his  companion,  and  Vasari  himself 
celebrates  him  as  one  of  the  ablest  artists  of  his 
time,  lie  soon  acquired  distinction,  and  was  taken 
nnder  the  protection  of  the  Card-nal  Salviati,  and 
permitted  to  bear  the  name  of  his  patron.  He 
painted  the  Annunciation,  and  Christ  appearing  to 
St.  Peter,  in  tbe  church  of  La  Pace,  and  soon  a^er- 
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wards  embellished  the  vault  of  the  chapel  of  his 
patron  with  a  series  of  frescos  representing  the 
History  of  St.  John  the  Baptist,  which  added 
greatly  to  his  reputation.  He  was  employed  by 
the  Prince  Farnese  to  execute  the  cartoons  for  the 
tapestry  of  his  palace,  in  which  he  represented  the 
History  of  Alexander.  In  coinnnction  with  Va- 
sari, he  was  employed  by  Pins  IV.  to  decorate  the 
apartments  of  the  Cancellaria  with  several  frescos ; 
and  it  was  the  intention  of  the  pope  to  have  con- 
fided all  the  works  in  the  Sala  Regie  to  Salviati, 
but  at  the  intercession  of  Michael  Angelo,  in  order 
to  expedite  the  work,  he  gave  one-h^f  to  Salviati, 
and  tne  other  to  Ricciarelli.  From  Rome  Salviati, 
proceeded  to  Venice,  where  he  executed  several 
works  for  the  public  edifices,  and  others  for  indi* 
vidnals;  the  most  remarkable  of  which  is  the  His* 
tory  of  Psyche,  in  the  Palazzo  Grimaldi,  and  which 
Vasari,  with  a  partiality  for  his  friend  and  coun- 
tryman, styles  La  piu  belV  opera  de  pittura  chs 
na  in  tutta  Venezia.  He  afterwards  traveled 
through  Lombardy,  and  made  some  stay  at  Mantua, 
where  he  was  delighted  with  the  works  of  Giulio 
Romano  in  the  Palazzo  del  Te.  He  next  visited 
Florence,  and  was  employed  by  the  Grand  Duke 
to  decorate  a  saloon  in  the  Palazzo  Vecchio,  where 
he  represented  the  Victory  and  Triumph  of  Furiua 
Oamillus.  These  works  are  designed  and  painted 
with  great  genius  and  spirit,  and  the  accuracy  with 
which  he  delineated  the  costumes,  habiliments,  and 
arms  of  the  ancient  Romans,  is  worthy  of  a  learn- 
ed antiquary.  At  the  invitation  of  the  Cardinal 
de  Lorraine,  he  accompanied  that  prelate  to  France, 
where  Francis  I.  had  engaged  some  of  the  ablest 
artists  of  Italy  in  the  decoration  of  the  I'alace  at 
Fontainbleau.  He  was  received  with  distinction 
by  the  French  monarch,  and  treated  with  great 
kindness  by  Primaticcio,  the  superintendent  of 
the  works.  He  painted  a  fine  picture  of  the  De- 
scent from  the  Cross,  in  the  church  of  the  Celes- 
t  nes,  and  was  afterwards  employed  in  the  palace 
at  Fontainbleau ;  but  he  soon  quarrelled  with  his 
assiKiates,  and  returned  to  Rome,  where  he  fell  in- 
to new  contentions  with  Danielle  da  Volterra,  Pie- 
tro  ligorio,  and  most  of  the  artists  of  the  time. 
He  was  a  man  naturally  of  a  proud,  haughty, 
overbearing,  and  turbulent  di<«position,  which  led 
him  into  continual  strifes  with  his  coteniporaries, 
and  is  said  to  have  shortened  his  life.  The  con- 
tinued agitation  of  his  mind  brought  on  a  fever,  of 
which  he  died  at  Rome,  in  1568. 

Salviati  painted  with  equal  success  in  fresco,  in 
distemper,  and  in  oil.  His  restless  disposition  did 
not  permit  him  to  remain  long  in  one  place  after 
he  first  left  Rome,  and  his  works  are  widely  scat- 
tered throughout  Italy,  in  the  public  edifices,  as 
well  as  in  the  palaces  of  the  nobility.  He  also 
painted  portraits  with  great  success,  and  his  pic- 
ture of  Aretino,  the  satirist,  which  was  sent  to 
Francis  I.,  gained  him  immense  applause.  He  pos- 
sessed a  rich  and  fertile  invention,  his  compositions 
are  original  and  abundant,  and  he  embeUished  his 
works  with  magnificent  architecture,  lie  was  one 
of  the  f^w  who  have  been  able  to  combine  celerity 
of  pent'il  with  correctness  of  design,  for  which  he 
was  distinguished,  though  sometimes  bordering 
on  the  gigantic.  Although  he  is  more  esteemed  as 
a  designer  than  a  colorist,  his  carnations  are  deli- 
cate and  tendiT,  his  figures  graceful,  and  the  fold- 
ing of  his  draperies  broad  and  simple,  without 
concealing  the  beauty  of  his  forms.    He  particu- 
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tturly  exo^Ued  in  Hie  naked.  With  tiie  poasoorion 
of  suca  powers,  which  might,  perhaps,  have  placed 
him  at  the  head  of  all  his  cotemporarieiL  bis  ran- 
corous and  envious  disposition  prompted  him  to 
▼ilify  the  works  of  others,  and  to  extol  bis  own, 
and  by  the  isgnstice  and  impolicy  of  bis  oondoot, 
he  frequently  had  the  mortification  to  find  riTals 

E referred  to  him  whose  talents  were  unworthy  of 
is  competition. 

SALVIATI,   Giirsipps    vku     See  GnrsiFPi 

POBTA. 

8ALVI0NI,  BosALBA  Maria,  a  Roman  paint* 
ress,  born  in  1658,  and  died  in  1708.  She  studied 
under  Sebastiano  Ck>nca,  but  devoted  berself  en- 
tirely to  portraits,  which  she  executed  in  a  style 
of  exoelleDce  and  truthfulness  that  gained  her  oon- 
■ideraUe  distinction. 

SALVOLIKI.    See  Episoopio. 

SALVnOCI,  Matxo,  a  painter  who,  according 
to  Pascoli.  was  bom  at  Perugia  about  1670.  and 
died  about  1628.  After  acquiring  considerable 
reputation  in  his  native  city,  he  went  to  Rome, 
where  be  was  kindly  received  by  the  Pope ;  yet 
from  his  inconstant  disposition  he  did  not  remain 
lonff  there.  No  anthentio  works  are  mentioned  by 
bis  oiographer. 

SALWAY,  N.,  an  English  meisotinto  engraver, 
who  flourished  about  1760,  and  executed  some  por- 
traits, which  possess  considerable  merit. 

SALT,  Jaoquss  Fbanqois,  a  French  sculptor, 
bom  at  Valenciennes  in  1717.  He  was  invited  to 
the  Court  of  Denmark,  where  he  executed  an 
equestrian  statue  of  King  Frederick  V.,  of  which 
there  is  a  print  by  J.  M.  Preissler.  He  also  exe- 
cuted several  other  statues  in  marble  and  bronze. 
He  etched,  in  a  spirited  style,  a  set  of  thirty 
plates  of  vases,  and  four  of  monuments,  from  his 
own  designs.    He  died  in  1776. 

SAM,  Enokl  or  Ahgkx>,  a  Dutch  painter,  born 
at  Rotterdam  in  1690,  and  died  in  1769.  He  was 
a  good  portrait  painter,  and  is  said  to  have  excelled 
in  familiar  subjects,  in  which  he  imitated  the  man- 
ners of  Vanderwerf  and  Metsu,  two  very  opposite 
masters,  with  great  success. 

"v-  jrySAMBIN,  Hnouxs,  a  French  architect,  a 
I  JW  native  of  D^on,  who  flourished  in  the  lat- 
JL^i^  ter  half  of  the  16ih  century.  According 
to  the  Biographie  tTnioenelle^  he  was  a  scholar 
of  Michael  Angelo.  In  concert  with  his  son-in- 
law,  Gaudrillet,  he  executed  several  good  works  at 
DQon,  among  which  were  the  beautifbl  portal  of 
the  church  of  S.  Michael,  and  the  domes  sur- 
mountinff  fts  three  arcades,  erected  after  his  de- 
signs. In  1672,  Sambin  published  a  folio  work  at 
Lyons,  embellished  with  thirty-six  plates,  entitled 
(Buvre  de  la  dkenitS  de»  termei  aant  on  use  en 
arehiUeture, 

SAMAOOHINI,  Orazio,  an  eminent  painter, 
born  at  Bologna  in  1532.  According  to  Malvasia, 
he  was  a  disciple  of  Pellegrino  Tlbaldi,  but  im- 
proved himself  by  studying  the  works  of  Correg- 
gio,  whose  stvle  he  emulated  with  success.  He 
was  employea  to  paint  in  fresco  the  great  chapel 
in  the  Oathedral  at  Parma,  c<intiguous  to  the  fa- 
tuous cupola  by  that  distinguished  master.  He 
was  invited  to  Rome  by  Pius  IV.,  and  employed  in 
coi\} unction  with  Marco  da  Siena,  and  other  art- 
ists of  distinction,  to  decorate    the  Sala  Eegia. 


Having  completed  this  Mgagemenc  he  retaned  Ic 

his  native  city,  where  he  exeented  many  admins 
ble  works  for  the  churches  and  palaoes,  b^  In 
oU  and  fresco.  The  most  remarlEable  are  the  Cor- 
onation of  the  Virgin  in  the  churoh  of  Sts.  Ka- 
borre  e  Felice,  so  much  applauded  by  the  Oaraeoi; 
tlie  famous  Presentation  m  S.  Oiaoomo  Maggiers; 
the  Orucifixion,  in  La  Trinita;  an  altar-mscsef 
the  Last  Supper,  in  the  Certosa ;  and  the  Tall  of 
Icarus,  in  the  Palazzo  LambertinU  The  foUowisg 
admirable  critique  is  condensed  from  Lamd: 

*^He  more  nearly  approached  Correggio  than 
any  Bolognese  artist  of  that  age.  On  prooesdiag 
to  Rome,  he  snooeeded  in  catching  s  taste  of  the 
Roman  school,  for  which  he  was  praised  by  Vaia- 
ri,  and  afterwards  by  Borghini  and  Lomsiio.  h 
this  new  style,  however,  he  contrived  to  please  oth- 
ers more  Uian  himself,  and  on  his  retom  to  Bo- 
logna he  was  accustomed  to  laaient  that  he  bad 
ever  removed  from  upper  Italy,  where  he  mi^l 
have  carried  his  early  manner  to  greater  peifes- 
tion.  Still  he  had  no  reason  to  be  diswatirfsd 
with  what  he  had  gathered  and  moulded  by  his 
own  senius,  so  as  to  exhibit  something  novel  sad 
singular  in  every  character.  In  his  altar-fiieoe  of 
the  Purification,  in  S.  Jaoopo,  all  is  exqnisite  deli- 
cacy ;  the  leading  figures  enchant  us  by  a  m^estie 
yet  tender  expression  of  piety,  while  those  of  ths 
infimt  figures,  seen  conversing  near  the  altar,  sad 
that  of  a  young  girl  holding  a  little  basket  witli 
two  doves,  gazing  on  them  in  so  pecoliar  a  manner, 
delight  us  with  their  mingled  fimpBcity  and  grsee; 
Skilful  Judges,  even,  can  take  no  exceptions,  iraleii 
it  be  too  great  diligence,  with  which,  during  ssve- 
ral  years,  he  had  studied  and  noUshed  this  single 
picture.  This  work,  as  one  of  the  most  celebrsted 
of  its  school,  was  engraved  by  Agosdno  Csreeei; 
and  even  Gnido  seems  to  have  availed  himself  of 
it,  in  his  Presentation  in  the  Cathedral  at  Modens. 
Yet  Samacchini  was  an  equally  powerftil  srtiHt 
when  his  subject  required  it.  His  chapel  in  the 
Cathedral  at  Parma  is  highly  commended,  thoogh 
his  most  vigorous  effort  is  d^own  in  the  ceiling  of 
the  church  of  S.  Abbondio,  at  Cremona.  The 
grand  and  the  terrible  seem  to  strive  ft>r  the  nss* 
tery  in  the  figures  of  the  prophets,  in  all  their  se- 
tions  and  positions ;  the  most  difflcnlt  tnkn  eoa- 
finement  of  space,  yet  the  best  arranged  and  im- 
agined. There  is,  moreover,  a  truth  in  the  short- 
ening, and  a  skilful  use  of  the  eoUo  ta  m  (fore- 
shortening of  the  figures),  which  appears  in  this 
instance  as  though  he  hsd  purposely  selected  the 
most  difficult  portion  of  the  art  in  order  to  tri- 
umph over  it  His  forte  is  believed  to  have  oon- 
sisted  in  grand  undertakings  in  frwco,  on  which 
he  impressed,  as  it  were,  the  seal  of  a  vast  q^irit, 
at  once  resolute  and  earnest,  without  altering  it 
by  corrections  and  retouches,  with  whirh  he  IsbcM^ 
ed  his  oil  paintings."  He  died  in  1677,  in  the 
prime  of  life.  Vassri  erroneously  calls  his  nsme 
Fumaeciniy  and  Lomaxzo  Somaehino. 

S  AMENGO,  Ambbooio,  a  Genoese  painter,  who, 
according  to  Soprani,  studied  under  Gio.  Andres 
Ferrari,  and  was  an  excellent  landscape  psinter. 
Lanzi  commends  his  landscapes,  which  are  rare,  as 
he  died  at  an  early  age. 

SAMELING,  BxNJAinvr,  a  Flemish  painter^bora 
at  Ghent  in  1520,  and  died  in  1671.  He  studied 
under  Francis  Flori'<,  and  painted  history  snd  ihk^ 
traits  in  the  style  of  his  instructor. 
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BAMMABTTKO,  SAIT  MARTIKO.  or  BAK- 
M ARCHI,  Maboo,  an  Italian  paiater,  who  floariah- 
«d  iD  the  latter  part  of  the  17th  oentnrj.  He 
painted  landaci^ea,  and  history,  bnt  particnlarij 
exeelled  in  landscapea,  omamentad  with  beantifdl 
little  flgnrea  in  ezqaisite  taste.  Lanzi  says  his 
works  are  freqaentlj  to  be  met  with  thronghoat 
Bomagna,  partioalarfj  at  Bimini,  where  he  resided 
some  time.  He  also  attempted  more  extensive 
works,  aa  seen  in  his  Baptism  of  Oonatantine,  in 
the  Cathedral  of  Rimini,  and  St  John  preaching 
ia  the  Desert,  in  the  College  of  S.  Vineenrio  at 
Yenloe.  He  was  less  sneoea^l  in  these.  There 
is  some  qoeetion  aa  to  hie  real  name,  and  plaoe  of 
■advi^.  Acoording  to  the  Guida  di  RifninOt  he 
Wis  a  Neapolitan,  named  Sammartino,  and  his 
pwtnre  in  the  Cathedral  ia  dated  1680.  Zanetti 
sad.Guurienti  oall  him  bj  the  same  name,  and  saj 
tliat  he  was  a  Venetian ;  and  the  last  declares  that 
he  passed  most  of  his  life  at  Venice.  Gaarientif 
ia  his  next  article,  gives  the  name  of  Marco  8an-' 
marchi,  a  Venetian  who  flourished  at  the  same 
time,  and  extola  him  aa  an  excellent  landscape  and 
ignre  painter  on  a  small  scale.  Makasia  gives 
the  same  account.  Lanzi  has  no  doubt  but  they 
are  one  and  the  same  artist 

SAI9^- ANTONIO,  Fbat  BaxiouovA  db,  a  Span- 
iih  painter,  bom  at  Cienpozuelos,  in  1708.  At  the 
age  of  fifteen  he  became  a  monk  of  the  order  of 
the  Trinitarioa  descalzoa,  at  Madrid,  and  after 
stodjing  philosophy  and  theology,  he  went  to 
Borne  to  study  painting,  the  elements  of  which  he 
had  already  acquired  at  Madrid,  having  a  taste  and 
Udent  for  painting.  After  a  residenoe  of  six  years 
in  Itsly,  he  returned  to  his  convent  in  1740,  where 
he  spent  the  rest  of  his  life  in  embellisfajng  It  with 
anany  worka  of  a  sacred  character,  both  in  oil  and 
fresco,  which  are  said  to  possess  great  merir.— 
Those  old  mooka  were  shrewd  fellows;  knowing 
the  advantages  which  superb  works  of  art  eon* 
ftrred  on  their  convents,  and  how  much  money 
they  brought  into  their  coffers  by  attracting  visit- 
en,  they  were  always  liberal  patrons  of  artists, 
eoeciiUly  when  they  found  a  superstitiona  one, 
who  would  exchange  his  services  fur  their  pray- 
ers; or  a  talented  novice,  whom  they  could  edu- 
oate.    San  Antonio  died  in  1782. 

SAK  BEBNARDOj  II  VsooHto  dl    See  Mm- 

lOOCBI, 

SANCHEZ,  Alohzo,  a  Spanish  painter  who, 
aooording  to  Bermudez,  was  employed  in  conjunc- 
tion with  three  other  artists,  in  painting  the  beau- 
tifol  frescos  in  the  University  of  Alcali  de  He- 
nases,  founded  by  Cardinal  Cisn^ros.  In  1608  he 
was  employed  in  conjunction  with  Diego  Lopez 
ind  Lois  de  Medina,  in  decorating  the  Cathedral 
•f  Toledo. 

8AKCHEZ,  OLXMSim,  a  Spanish  painter,  who 
flourished  at  Valladolid  abont  1 620.  He  executed 
some  works  for  the  churches  and  convents,  which 
prove  him  to  have  been  an  able  designer  and  a 
^ood  oolorist  He  painted  several  pictures  for  the 
eonvent  of  the  Dominicans,  among  which  are  the 
Visitation  of  the  Virgin,  the  Marriage  of  the  Vir- 
gin, the  Virgin  of  the  Rosary,  a  Mc^alen,  and  a 
small  oratory,  representing  the  Virgin  and  Infant, 
mth  the  in£int  St.  John  and  other  Saints. 

8ANCHEZ-C0ELL0.    See  Coello. 


SANCHEZ -COT AN,  Fbat  Juhh,  an  emhiant 
Spanish  painter,  bom  at  Aledzar  de  San  Juan  in 
1601.  He  studied  at  Toledo,  under  Bias  de  Pra* 
do,  whose  style  he  is  said  to  have  imitated.  H# 
excelled  in  painting  subjects  of  still-life,  called  by 
the  Spanish  hodsffoneg^  consistinff  of  fhiit,  flowers, 
flsh,  game,  and  vesetables  of  ul  sorts,  profusely 
collected  in  the  Arder,  Hke  those  of  Snyders,  lie 
Vos,  Van  Utrecht,  and  other  Dutch  and  Flemif4i 
masiers.  He  also  painted  Madonnas  with  chapleta 
of  flowers  and  otner  similar  subjects. — ^The  ac- 
count of  him  ia  so  bombaslio  and  confused  that  no 
correct  opinion  can  be  formed  of  his  merits.  His 
principal  works  are  in  the  Carthusian  monasteries 
at  Paular  and  Qranada ;  at  the  Agustinos  Calsadoa 
in  the  latter  city,  and  at  the  Merced  Calzada  at 
Seville.  He  painted  many  snl^ts  relating  to  the 
passion  of  Christ,  the  sorrows  of  the  Virgin^  suf- 
ferings and  peraecutions  of  saints,  &c.  Aowrding 
to  Palomino,  he  painted  a  picture  of  the  Crud- 
flxion  so  naturally  that  (like  Zeuxis'  mrapes)  the 
birds  came  to  light  on  the  cross ;  and  when  he 
painted  St  Hdefonso  receiving  the  Miraculona 
Chasuble  from  the  Virgin,  she  descended  from 
heaven  and  honored  the  painter  with  a  sitting 
(related  on  the  authority  of  the  monks  of  the  con- 
vent). Vincenzio  Carducho  made  a  journey  from 
Madrid  to  Granada,  expressly  to  see  him  and  hia 
worka,  and  he  at  onoe  singl^  him  ont  among  the 
monks  as  the  painter  he  sought  fbr,  from  the 
serenitv  of  his  countenance  being  in  aooordanee 
with  the  style  of  hia  pictures.  *'Thia  amiable 
man  and  excellent  artist  died  at  Granada  in  1627; 
he  was  reckoned  one  of  the  most  venerable  monksi 
and  lUao  one  of  the  beat  painters  of  Spain.^^ 

SANCHEZ,  FauPK,  a  Spanish  architect,  ^ho 
flourished  in  the  latter  part  of  the  17th  century. 
His  principal  work  is  mentioned  by  Milizia — the 
celebrated  Pantlieon  or  sepulchral  chapel  of  the 
illustrious  family  deir  Infantado,  in  the  church  of 
S.  Francisco  at  Guadalaxara.  The  chapel  u  ellip- 
tical, containing  twenty-six  nma,  placed  between 
eight  pilasters,  also  a  smaller  chapel  with  four  jaa- 
per  columns ;  it  is  composed  of  tne  richest  mate- 
rials, and  is  said  to  have  cost  2,000,000  crowns. 
Sanchez  died  in  1696. 

SAN  DANIELLO,  PBixBaBnfo  dl   See  IlDnnB. 

SANDBT,  Paul,  an  eminent  Engliah  painter  in 
water-colora,  and  engraver  in  aquatinta,  was  born 
at  Nottingham  in  1782.  He  went  to  London  at 
the  age  of  fourteen,  and  obtained  admission  into 
the  drawing-room  of  the  Tower,  where  he  studied 
two  years,  and  made  such  progress  that  the  Duke 
of  Cambridge,  wishing  to  have  a  survey  made  of 
the  north  and  west  parts  of  the  Highlands  of  Soot- 
land,  engaged  him  as  draughtsman  to  accompany 
the  expedition.  During  this  tour,  he  made  many 
drawings  of  the  most  beautiful  and  romantie 
scenery  with  which  those  regions  abound.  Fr«>m 
these  designs  he  made  etchings,  which  were  pub- 
lished on  his  return  to  London,  by  Messrs.  Ryland 
and  Bryoe.  In  1762  he  went  to  Windsor,  where 
he  spent  some  time^  and  executed  seventy  draw- 
ings of  the  scenery,  so  accurately  and  ta^teftilly 
designed  that  Sir  tFoseph  Ranks  purchased  them 
all  at  a  liberal  price.  His  reputation  was  now  es* 
tablished,  and  he  executed  a  great  number  of 
scenes  in  England  and  Wales,  and  views  of  the 
seats  of  the  nobility  and  gentry,  some  of  which  he 
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•Dgraved  himself  in  aquatinta,  and  others  were 
engraved  hj  Middiman,  Miitoii,  Byrne,  and  other 
.  artists.  On  the  foundation  of  the  Royal  Academy, 
he  was  elected  one  of  the  first  forty  members. 
About  tlie  same  time  he  was  appointed  chief 
drawing  master  of  the  Military  Academy  at  Wool- 
wich, which  situation  he  held  till  his  death.  He 
contribnted  much  to  the  Englislf  school  of  land- 
scape painting,  and  especidly  in  bringing  into 
vogue  water-colored  designs,  which  branch  is  now 
highly  esteemed  in  that  country.  His  drawings 
are  still  admired,  and  are  only  to  be  found  in  the 
choice  collections  of  his  country.  He  also  made 
improvements  in  the  method  of  engraving  in  aqaa- 
tinta.    He  died  in  1809. 

SANDRART,  Joaohik  db,  an  eminent  German 
painter  and  writer  on  art,  was  bom  at  Frankfort 
in  1606.  He  was  instructed  in  the  elements  of 
design  by  Matthew  Merian  and  Theodore  de  Hrye. 
At  the  age  of  fourteen  he  went  to  Prague,  where 
for  some  time  he  devoted  himself  to  engraving  un- 
der Giles  Sadeler,  who,  finding  his  genins  better 
adapted  to  painting  than  engraving,  recommended 
him  to  change  the  graver  fur  the  penciL  He  ac- 
cordingly proceeded  to  Uirecht,  and .  became  the 
disciple  of  Gerard  Honthoret,  under  whose  able 
instruction  be  made  great  progress,  and  being  al* 
ready  well  grounded  in  the  first  prhiciples  of  the 
aH,  he  was  so<»n  able  to  assist  him  in  his  worlcs. 
Descampe  asserts  that  when  Honthorst  was  invit- 
ed to  £higland  by  Charles  I.,  Sandrart  accompa- 
nied him  to  that  court,  where  he  remained  till 
1627,  and  executed  several  works  for  the  king ;  but 
this  is  discredited  by  Bryan,  on  the  ground  that 
n^ne  of  his  pictures  are  mentioned  in  King  Charles* 
collection ;  what  renders  it  still  more  improbable, 
is  the  fact  that  Bandnirt  takes  no  notice  of  it  in 
his  life  of  Honthorst,  though  he  mentions  that  art- 
istes journey  to  England,  and  gives  an  account  of 
the  works  he  executed  there.  It  is  certain  that 
he  went  early  in  life  to  Italy,  where  he  resided 
many  years.  He  first  stopped  at  Venice,  where  he 
copied  the  finest  pictures  of  Titian  and  Paul  Ve- 
ronese. From  Venice  he  proceeded  to  Rome, 
where  he  acquired  a  high  repiitation,  as  iii^  evident 
from  the  fact  that  when  the  king  of  Spain  4sent 
an  order  to  Rome  for  twelve  pictures  of  equal  t^ize, 
to  be  executed  by  twelve  of  the  most  eminent  mas- 
ters in  Italy,  Sandrart  was  selected  as  one  of  them. 

*  on  which  occa^^ion  he  produced  his  admired  picture 
of  the  Death  of  Seneca.  The  distinguished  twel  ve 
were  Guido,  Domenichino,  Guercino,  Cortona, 
Lanfranco,  Valentino,  Poussin,  Sacchi,  Gentileschi, 
D^Arpino,  Massiini,  and  Sandrart.  To  be  num- 
bered with  such  artints  was  a  high  honor.  Previ- 
ous to  thi»i,  ho^^  ever,  he  obtained  the  patronage  of 
the  Cardinal  Barberini,  through  whose  influence 
he  had.  the  honor  of  painting  the  portrait  of  Urban 
VIII.  He  was  also  employed  by  the  Prince  Gius- 
tiniani,  and  was  entrusted  with  the  superintend- 
ence of  the  engravings  of  tlie  statues  in  bis  gallery. 

'  After  a  long  r<)sidi*nce  at  Rome,  Sandrart  went  to 
Naples  thence  to  Sicily  and  Malta,  returning  by 
way  of  Lombardy  to  Frankfort,  where  he  married. 
From  that  city  he  went  to  Aiigsburg,  and  lastly 
to  Nuremberg,  where  he  permanently  t^ettled  and 
established  an  academy  of  painting.  He  executed 
several  works  for  the  Emperor  Ferdinand,  and  for 
Maximilian.  Duke  of  Bavaria.  Here,  towards 
the  dose  of  his  life,  he  published  several  works  on 


the  fine  arts,  for  which  he  had,  daring  his  lift^ 
been  collecting  materials,  as  follows:  Ajtademia 
Tedesca  delta  Arekitettura^  ^Itttra^  e  PiUura, 
4  vol&  in  2,  folio,  Nuremberg,  1675 — 79 ;  leanohh 
ffia  Dearum^  1680;  Admir<inda  Sculptvrm  F«f«- 
ru  .Ve»tigia,  1680 ;  Bamm  antiqum  ei  notm  7%e- 
atrum,  1684;  and  Aeademia  Arlii  PietoruB,  16^, 
collected  from  Vasari,  Riddfi,  and  Van  Maader; 
this  last  is  a  Latin  translation  and  abridgment  of 
the  Aeademia  Tede9ca.  A  uniform  edition  of  all 
his  works  was  published  at  Nuremberg,  in  8  ji^ 
folio,  in  German.  176d — 7&»  He  executed  many 
works,  well  designed  and  colored,  which  are  to  be 
found  in  Italy,  Germany,  and  the  Low  Countries. 
During  his  residence  abroad,  he  made  a  multitude 
of  sketches  of  views  after  nature,  buildings,  antV 
quities,  sratues,  &c.,  which,  together  with  his  pic- 
ture«(  and  curiosities,  brought  at  public  sale  after 
his  death  22,721  florins.  He  d  ed  at  Nuremberg 
in  1688,  aged  72. 

SANDRART,  Jacob  von,  a  German  engraver, 
was  the  nephew  of  Joachim  de  S.,  bom  at  Frank- 
fort in  1 680.  He  first  studied  with  Cornelius  Dan- 
kerts,  and  afterwards  with  William  Hondius.  He 
engraved  a  large  number  of  plates  of  various  snb- 
ject.4,  executed  with  the  graver  in  a  neat,  dear 
style.  His  portraits  are  his  best  printo,  amoDg 
which  are  those  of  the  Eniperors  Kodolphus  II., 
Ferdinand  JL,  Ferdinand  III.,  Frederick,  Prince 
of  Norway,^  Princess  Sophia  of  Saxony ;  Ferdinand 
Maria,  Duke  of  Bavaria ;  Joachim  Sandrart,  paint- 
er ;  and  Joannes  Paulus  Auer,  painter.  A  list  uf 
his  works  may  be  found  in  Nagler^s  Lexicon,  fie 
d:ed  at  Nuremberg  in  1708.. 

e*f^%\  SANDRART,  ions  Jacob  voir,  was 
JT^wJ^f^  the  sou  of  the  preceding,  bom  atRatis- 
V^^^^  bon  in  1665.  He  was  instructed  in 
engraving  by  his  father,  and  derived  much  advao- 
tage  in  designing,  from  the  lessons  of  his  great 
uncle  Joachitu  de  S.  He  was  an  able  designer  as 
well  as  an  expert  engraver^  and  possessed  a  ready 
and  fertile  invention.  He  engraved  a  considerable 
number  of  plates,  some  of  them  firoin  his  own 
de^ign8,  executed  with  the  graver  in  a  neat,  taste- 
ful style.  H  e  eiigravi'd  several  of  the  plates  for  a 
work  entitled  &tecia  Antigua  et  Hodiema.  He 
also  executed  a  number  of  spirited  etdiings  which 
embellish  the  publications  of  Joachim  de  8.  lie 
died  at  Nuremberg  in  1698.  The  following  are 
among  his  most  esteemed  plates,  a  full  list  of 
which  may  be  found  in  Nagler : 

FOBTRAITB. 

Elizabeth  Henrietta,  Princess  of  Brandenbonrg;  o/W 
A.  Le  CUre,    Silrius  Jacob  de  DnnkelmaoD  ;  do. 

VARIOUS  SUBJECTS. 

The  Holy  Family;  <rfUr  Joackim  de  Sandrart  Two 
subjects  of  the  Origin  of  Painting ;  do.  Two  sobjecU  of 
the  Customs  and  Amusements  of  the  ancient  Germioi ; 
do.  JEnenB  saving  his  father  Anchiset  from  the  bumiiif 
of  Troy  :  from  hit  oum  dengn. 

SANDRART,  Lawrence.  The  name  of  this 
artist  is  affixed  to  a  frontispiece  to  a  set  of  prints 
from  Ovid's  Metamorphoses,  by  Engelbrecht,  pub- 
lished in  1700.  He  was  probably  of  the  saaie 
family  as  the  preceding.  There  was  a  painter  in 
enamel  of  this  name,  who  was  living  in  1710,  rap- 
posed  to  be  the  same  artist. 

SANDR.\RT,  SrsANMASiA  vow,  wasthedangh. 
ter  of  Jacob  von  S.,  born  at  Nuremberg  in  1658. 
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Sio  iras  instructed  in  the  art  bj  her  father,  and 
eseeated  several  plates  to  illastrate  the  works  of 
Joaehim  de  Sandrart.  She  also  engraved  a  few 
other  8QbjectT«,  among  which  are  the  following: 
The  Assembly  of  the  Gods  on  the  Marriage  of  Ou- 
fid  and  Psyche,  after  Baffaelle ;  the  Nozze  Aldo^ 
bnmdi,  after  a  design  hjf  Bartoli ;  a  Bacchanalian 
sabjeet  inscribed  Immaderatum  dulee  Amorum, 
She  died  in  1718. 

SANDRO,  Jaoopo  de',  a  Florentine  painter 
mentioned  by  Yasari,  as  an  assistant  of  Buona- 
rotti,  in  the  Sis  ine  chapel.  L  mzi  says  he  is  the 
lame  as  Sandro  Botticelli,  which  see. 

SANDRINO,  ToMMAsd,  a  painter  born  at  Bres- 
cia in  1575.  He  distinguished  hi mself  as  a  perspec- 
tive architectural  painter  in  fresco,  and  was  a  good 
painter  of  history.  His  great  works  are  the  ceil- 
ings of  the  cathedral,  and  the  churches  of  S.  Dom- 
enico  and  S.  Fanstino  at  Brescia.  There  are  sev- 
eral of  his  works  of  a  fiacred  character  in  the  pub- 
lic edifices  at  Brescia,  Milan,  and  Ferrara,  skilfiiUy 
composed,  and  well  designed  and  colored.  He 
died  in  1H30. 

SANDYS,  EDwnr,  an  obscure  English  engraver, 
mentioned  by  Strntt,  by  whom  there  is  a  portrait 
ofSirWilliBm  Petty. 

SANFELIGE,  Fkbdinakdo,  a  noble  Neapolitan 
punter  and  architect,  descended  from  the  Normans, 
was  born  at  Montagna  in  1675.  He  studied  under 
Sdimena,  an^l  pamted  a  number  of  good  historical 
woria ;  he  also  attained  great  excellence  in  repre- 
flenting  frait  landscapes,  and  perspective  views. 
He  patronized  Solimena,  who  painted  a  9alo<»n  in 
his  palace,  which  afterwards  became  a  gallery  for 
yoang  artists,  and  was  called  The  Sat^eliM,  after 
its  original  po88e8s<Hr.  About  the  time  when  Phil- 
ip V.  suooeeded  to  the  Spanish  throne,  Sanfelice 
applied  himself  to  architecture,  and  made  many 
ezoellent  designs  for  the  festal  decorations  on  the 
arrival  of  the  monarch  at  Naples.  He  afterwards 
attained  a  high  reputation,  and  was  extensively 
employed.  Among  his  principal  works  were  the 
PaUzzo  Serra;  the  enlargement  of  the  Palazzo 
KonteleoDe ;  two  palaces  in  the  Borgo  delle  Yer- 
gine,  and  near  the  Seggio  di  Montagna ;  and  the 
facade  of  St.  Lorenzo.    He  died  in  1759. 

8A.N  FRIANO,  Maso  dl    See  Manzuolt. 

8ANGALL0,  or  SAN  GALLO,  da,  a  family 
of  eminent  Italian  architects,  whose  original  name 
▼as  Giamberti.  Ginliano  Giamberti,  born  at  Flor- 
ence in  1443,  was  the  son  of  Francesco  G.,  an  ar- 
chitect of  some  repute  in  the  service  of  Cosmo  de' 
MedlcL  In  concert  with  his  brother  Antonio,  he 
first  practised  carving  in  wood,  and  attained  some 
celebrity.  Giuliano  was  next  employed  in  the  ca- 
pacity of  a  military  engineer,  by  Lorenzo  de'  Me- 
dici, who  highly  esteemed  his  abilities.  He  after- 
words devoted  himself  to  architecture,  and  was 
employed  to  erect  the  cloister  of  the  court  of  S. 
Ifaria  Madalena  de'  Pazzi  at  Florence,  where  he 
introduced  an  Ionic  order,  with  capitals  remarkable 
for  an  ornamental  necking,  at  that  time  an  innova- 
tion.but  copied,  according  to  MiIizia,from  an  ancient 
capital  focmd  near  Florence.  While  in  the  service 
of  Lorenzo,  he  visited  Naples  to  present  the  King 
a  model  for  some  architectural  works  near  the 
Gastel  Nuovo;  and  the  monarch  was  so  highly 
pleased,  that  he  offered  him  a  rich  present  of 
horses,  clothes,  and  other  valuables,  among  them, 
a  olver  onp,  containing  a  hundred  ducats.    The 


architect  ddclined  the  gifts,  saying  that  he  was  la 
the  service  of  Lorenzo  de'  Medici,  who  did  not 
value  riches.  The  king,  surprised  at  his  honora- 
b!e  independence,  insisted  on  his  selecting  what- 
ever pleased  him,  and  he  therefore  chose  three  an- 
tiques—a head  of  Adi:ian,  a  naked  female  figure, 
and  a  sleeping  cupid — which,  on  his  return  to  Flor- 
ence, he  presented  to  Lorenzo.  He  was  afterwards 
commissioned  by  that  nobleman  to  erect  a  large 
convent  near  the  gate  of  San  Gailo ;  whence  he 
obtained  the  name  of  da  San  Oallo^  at  first  jest- 
ingly bestowed  by  his  patron,  but  subsequently 
adopted  by  himself  and  all  his  family.  In  1490, 
Sangallo  commenced  the  Palazzo  Gondi  for  a 
wealt!»y  merchant  of  that  name,  which  is  highly 
praised  for  the  beauty  of  its  facade  and  the  ele- 
gance of  its  general  proportions.  He  also  erected 
the  Palazzo  Imperiale,  and  was  invited  to  Milan, 
to  build  a  palace  for  the  Duke,  but  was  prevented 
by  the  civil  commotions.  SangaUo  was  much 
patronized  by  Cardinal  della  Rovere,  for  whom  he 
erected  a  palace  at  Savona,  and  several  other  edi- 
fices. During  the  pontificate  of  Alexander  VI.^ 
he  restored  the  sofilte  of  St.  Maria  Maggiore ;  and 
adorned  the  national  church  dell'  Anima  with  a 
square  fagade  of  three  orders  of  pilasters.  When 
his  p  itron,  the  Oardinal  della  Rovere,  became  Pope 
JuliuB  II.,  Sangallo  expected  to  be  appointed  ar- 
chitect of  St.  Peter's ;  and  when  Hramante  was 
chosen,  he  retired  in  disgnst  to  Florence.  He  was 
afterwards  recalled  by  the  Pope,  and  returned 
to  Rome;  but  not  being  snecessfbl  in  liny  im- 
portant work,  he  retnmwl  to  Florence.  At  the 
accession  of  Leo  X.,  Sangallo  returned  to  Rome, 
and  was  offered  the  appointment  of  architect  of 
St.  Peter's ;  but  he  declined  it,  on  account  of  his 
age  and  infirmities.  He  died  two  years  afterwards 
at  Florence,  in  1517,  aged  74.  His  abilities  were 
very  great,  and  were  very  highly  esteemed  in  an 
age  so  fruitful  in  eminent  architects.  Yasari  men- 
tions Francesco  Sangallo,  a  son  of  Gitkliano  S.,  as 
a  skilful  sculptor.  One  of  his  principal  works 
was  the  mausoleum  erected  at  Monte  Oassino,  by 
order  of  Clement  VII., in  honor  of  Pietro  de'  Medici. 

SANGALLO,  Antonio,  the  brother  of  Giu- 
liano S.,  probably  born  at  Florence  about  1450. 
In  concert  with  the  latter,  he  practised  wood  car- 
ving for  some  time,  but  was  at  length  induced  by 
him  to  study  architecture.  He  completed  the  pal- 
ace commenced  by  Giuliano  at  Savona,  and  after- 
wards visited  Rome,  during  the  Pontificate  of  Al* 
exanrler  VI.,  who  commissioned  him  to  convert  the 
mausoleum  of  the  Emperor  Adrian  into  a  fortress, 
called  the  Castle  of  St.  Angelo.  Sangallo  dis- 
played sucb  excellent  abilities  in  this  work,  that 
nis  reputation  was  immediately  established,  and 
Dnke  Valentino,  the  Pope's  son,  employed  him 
to  erect  the  fortress  of  Civita  Ca.«tellana,  and  af- 
terwards that  of  Montefiascone.  Among  his  other 
works,  was  a  beautiful  temple  to  the  Madonna  at 
Montepulciano,  and  several  churches  at  Mtmte 
Sansovino.  Sangallo  was  intimately  acquainted 
with  the  antique,  and  improved  the  Doric  order. 
In  the  latter  part  of  his  life,  he  relinquished  the 
practice  of  his  profession,  on  account  of  bodily 
infirmities,  and  devoted  himself  to  agriculture. 
He  died  at  an  advanced  age,  in  1534. 

SANGALLO,  Antonio,  an  eminent  Italian  ar- 
chitect, the  son  of  B  irtolomeo  Picconi,  was  bom 
at  Mugello,  in  the  Florentine  state,  about  1482. 
He  was  the  nephew,  on  Hie  maternal  side,  of  th« 
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two  prsceding  ar^hiteots,  and  adopted  their  Nir- 
same.    He  first  learned  the  oarpenter'a  trade,  bat 
dazzled  by  the  fame  of  his  ondea,  he  went  to  Borne, 
and  entered  theur  aohool,  where  he  rema'ned  un- 
til they  left  Rome.    He  afterwards  studied  under 
Bramante,  to  whom,  then  advanced  in  years,  he 
soon  beoame  of  great  assistance.    According  to 
Kilizia,  his  first  work  was  the  otinrch  of  the  Ma- 
donna di  Loretto,  near  Tngan^s  column.    His  tal- 
ents attracted  the  attenti«»n  of  several  distinguished 
personages,  among  whom  was  Cardinal  Alexander 
t^amese,  (afterwards  Pope  Panl  III.,)  who  em- 
t^oyed  him  to  rebuild  his  palace  in  the  Oampo  de' 
tlori,  the  first  beginning  of  that  i^lendid  pile, 
which  alone  would  have  estid>lished  his  £une.   He 
afterwards  greatly  extended  it  when  his  patron  be- 
>came  Pope,  and  carried  it  up  to  the  nu^jestic  cor- 
nidone,  which  was  subsequently  added  by  Michael 
Angelo.    This  noble  structure  is  one  of  the  most 
magnificent  edifices  of  Rome,  and  has  received  the 
Mplause  of  all  succeeding  aoes.    The  Reform  Club 
House,  Pall-Mall,  London,  though  differing  in  sev- 
eral details,  is  a  good  imitation  of  the  Famese 
Palace*    Sangallo  al^o  erected  a  palace  for  the 
Marquis  Baldassini,  and  the  Palazzo  Pasouino  di 
fianto  Bttono.    In  the  gfeat  island  of  Lake  Holsena 
he  constructed  two  small  temples,  one  octangular 
without,  and  circular  within,  the  other  square 
without  and  octangular  within,  with  four  niches, 
at  the  side  £soes,  with  a  beantiftil  altar*    In  con- 
•oert  with  Sanmicheli,  he  was  sent  by  Clement  VII. 
to  fortify  Parma  and  Piacenza,    When  the  Em- 
peror Charles  V.  passed  through  Rome,  Sangallo 
directed  aU  the  festivals  given  in  honor  of  that 
monarch.    Before  the  palace  of  6t  Mark  at  Venice, 
he  erected  a  triumphiU  arch  of  four  Corinthian 
oolumns^  between  which  were  two  victories.    In 
the  pediment  were  two  figures  in  relievo,  repre- 
aenting  emperors  of  the  house  of  Austria.    It  was 
«  most  superb  work,  for  invention,  proportion^ 
and   embellishments  in  painting  ana  sculpture. 
For  the  Duke  de  Castro  he  built  the  fortress  of 
Kepi,  raised  the  streets  of  that  city,  and  designed 
a  number  of  private  mansions  for  the  citizens. 
At  Rome  he  executed  a  number  of  bastiona,  and 
the  gate  of  St.  Spirito,  a  solid  and  magnificent 
work,  resembling  a  structure  of  antiquity.    A mong 
his  other  works  at  Rome,  were  the  restoration  of 
the  Vatican,  the  erection  of  the  elegant  Pauline 
chapel,  so  greatly  admired  for  its  exact  proportions, 
and  a  noble  palace  for  himself  in  the  Strada  Oiu- 
lia,  now  belonging  to  the  Marquis  Bacohetd.    He 
was  a  masterly  architect,  not  only  for  his  taste 
and  elegance,  but  particularly  for  the  solidity  of 
his  works. 

At  the  death  of  Baldaasare  Pernzzi,  in  1686, 
Sangallo  was  appointed  sole  architect  of  St.  Pe- 
ter's. With  the  view  of  preventing  those  changes 
introduced  by  tlie  preceding  architects,  the  Pope 
ordered  him  to  prepare  a  model  so  large  and  ez- 

Senaive,  that  there  was  no  danger  of  its  ever  being 
estroyed  or  forgotten.  After  several  years,  it 
was  completed,  at  the  expense  of  4184  crowns ; 
it  is  fifty-five  Roman  palms  in  length  (about 
twenty-eight  and  a  half  English  feet),  and  is  now 
•preserved  in  the  Vatican.  Although  Sangallo  did 
not  complete  the  edifice,  he  enlarged  the  piers  of 
its  foundations^  and  filled  them  with  a  very  large 
amount  of  solid  material,  which  greatly  contri- 
butes to  the  firmness  of  this  immense  edifice.  In 
thd  first  volume  of  Wood^s  Letten  of  an  Arehi- 


Uet,  there  is  an  elevation  of  SanffaDo's  mod^ 
which  appears  very  different  from  uie  building  at 
subsequentlv  completed.  The  cupola  would  have 
had  two  orders,  one  around  the  tambour,  another 
carried  up  above  the  spring  of  the  dome,  which 
also  would  have  been  of  much  lower  proporticais 
than  the  present  one ;  while  two  Ic^y  and  tape^ 
ing  campanili  would  have  been  very  C(inspicaoiii| 
contrastmg,  yet  harmonizinff  with  the  cupwa.  Al- 
though the  design  was  broken  into  a  multiplicilT 
of  parts,  yet  they  were  agreeably  proportioned, 
tastefully  combined,  and  consistent  in  diaraeter: 
which  is  more  than  can  be  properly  affirmed  nl 
the  present  facade,  by  Carlo  ICademo  (q.  v.),  In 
which  there  is  a  want  of  agreement  between  the 
order  itself  and  the  other  parts,  and  also  a  defi« 
ciency  in  variety  of  outline.  In  the  latter  part  of 
his  life,  Sangallo  was  sent  by  the  Pope  to  settle 
the  disagreement  between  the  inhabitants  of  Temi 
and  Rieti,  concerning  their  right  to  the  lake  of 
Marmora.  He  terminated  the  strife  witii  extreme 
difi9culty,  by  dividing  the  lake  between  them. 
While  remaining  at  Temi,  he  was  taken  ill,  and 
died  in  1646.  Hb  remains  were  removed  to  Rome, 
and  were  deposited  with  great  pomp  in  St.  Peter^ 
near  the  Sistine  Chapel. 

According  to  Milizia,  Sangallo  had  a  brother, 
Antonio  Battista  Gobbo  S.,  who  attained  conad- 
erable  excellence  in' the  art,  and  usually  assisted 
him  in  his  numerous  commissions.  He  published 
an  edition  4>f  Vitrnvius,  with  many  maigmal  notes 
and  well  drawn  figures^ 

SANGALLO,  BASTiAiro  da,  called  AsnTonu, 
from  his  skill  in  perspective,  an  Italian  painter  and 
axx^liitect,  was  a  cousin  of  tiiie  more  eminent  Ab- 
tonio  S.,  and  bom  at  Florence  in  1481.  He  fint 
studied  painting  under  Pietro  Perugino ;  but  af- 
ter seeing  Michael  Angelo*a  cartoon  of  Pisa,  be 
left  the  studio  of  his  master,  and,  like  many  other 
artists,  commenced  studying  and  copying  that 
celebrated  production.  Isesides  copying  the  prin- 
cipal parts  separately,  in  detail,  he  made  a  copy  of 
the  entire  composition,  on  a  reduced  scale,  whieh 
after  a  few  years  became  extremely  valuable,  the 
original  having  been  destroyed  by  Bacoio  Ban- 
dinelli.  According  to  Lanzi,  he  exercised  himsdf 
for  several  years  in  figure  painting;  he  copied 
several  subjects  from  Michael  Angdo  and  Baf*> 
facile,  and  executed  many  Madonnas  and  other 
pictures  of  his  own  composition.  At  the  instance 
of  his  friend  Vasari,  Sangallo  afterwards  painted 
a  copy  in  oil,  in  chiaro-scnro,  of  Bnonarotti*8  car- 
toon, and  sent  it  to  Francis  I.,  who  with  his 
usual  liberality,  rewarded  the  artist  in  munifi- 
cent style.  The  latter  work  is  now  In  the  Earl 
of  Leicester's  collection  at  Holkham  and  is  en- 
graved in  Foster^s  '*  British  Gallery.*^  In  the 
meanwhile,  Bastiano  began  to  apply  himself  to 
architecture,  and  Joined  his  brother  Giovanni  Flran- 
ceaco  at  Rome,  where  the  latter,  then  engaged  upon 
the  workfl  at  St.  Peter*S|  employed  him  to  oversee 
his  business  concerns.  During  his  stay  at  Rome, 
Bastiano  frequently  visited  Raffaelle,  to  i^om  he 
had  been  introduced  by  Giannozzo  Panddfini, 
bishop  of  Troia ;  and  when  the  latter  built  him- 
self a  house  at  Florence,  from  the  dengns  of  Raf- 
faelle, Giovanni  Francesco  was  employed  to  ctm- 
duct  the  work,  which  devolved  upon  BaSTiano  at 
his  brother's  death  in  1530.  This  edifice,  the 
Palazzo  Pandolfini,  is  considered  a  master  piece 
of  art ;  but  its  excellence  cannot  proper^f  be  at- 


AAVa 


fta 


BAJSnL 


Mbiited  to  Bafltlflno,  who  was  alwa/s  «iiiplo7»d 
vpoa  works  of  s  temnorarj  cluvseter. 

Upon  settling  st  Florenoe,  after  his  retarnfrom 
Bomsi  Sangallo  Applied  himself  to  arohiteotaral 
and  perapective  painting.    He  was  ehiellj  em* 

eyed  in  designing  and  ezecnting  the  decorations 
nomerons  festiTsls,  in  which  he  displsyed  great 
akQL  He  afterwards  visited  Borne,  and  was  em- 
plojed  by  his  ooosin  Antonio  to  superintend  some 
of  his  works  at  Oastro.  For  die  Oardinal  Famese 
he  ezecated  a  fine  penpeotive,  and  then  retarned 
to  Florence  in  1647,  where  he  died  in  1551. 

6AK  &IiaGKANO,  YnronNZio  mi,  a  Toscaii 
psiater,  who  studied  at  Borne,  and  was  a  terj-  sno- 
eessftil  imitator  of  Baffaelle.  Vasari  highly  com- 
mends him  for  some  fscsdes  he  psinted  in  fresco  at 
Borne,  which  hsTC  now  perished.  According  to 
the  aotlior  above  referred  to,  he  rstumed  to  his 
own  eonntrj  on  the  sacking  of  Bome  in  1697,  so 
broken-hearted  and  dbpiriM  that  we  have  no  ac* 
count  of  Ids  subsequent  works. 

SAN  OIOBGIO,  Eusmo  m,  a  painter  who,  ac- 
cording to  Pascoli,  was  bom  at  Peragia  abont 
1478,  and  died  about  1660.  He  was  a  pupil  and 
imitator  of  Pietro  Pemgino,  and  execntea  some 
warks  for  the  churches  at  Pemgia  and  other  pla- 
ces, designed  in  the  style  of  his  master,  bat  more 
ftebly  colored. 

SAN  QIOTANNI,  GioTAXin  da.  See  Majt- 


SAN  GIOVANNI,  Ebools  DA.    SeeMASiA. 

SAN  GIOVANNI,  Outixro  da,  a  pahiter  who 
floorished  at  Ferrara  about  1460.  He  painted 
both  in  oil  and  fresco,  and,  according  to  Baniffaldi, 
executed  man^  works  for  the  churches.  His  Ma- 
doanas  and  similar  sul^ects  were  numerous,  and 
much  admired. 

SANLUOANO,  Notmlla  da,  a  Neapolitan  ar- 
chitect, wiio  studied  at  Borne,  and  floorished  in 
the  latter  part  of  the  16th  centurv.  He  restored 
the  chnrra  of  S.  Domenioo  at  Nai^es,  removing 
msny  of  the  Gothic  parts.  His  principal  worl^ 
however,  was  the  palace  of  Boberto  Sanseverino, 
prince  or  Salerno,  who  gave  no  other  direction  to 
the  architect  than  to  produce  the  most  sump- 
toons  edifice  that  had  ever  been  seen.  After  ten 
Tears,  in  1480,  the  palace  was  completed ;  it  was 
built  of  traTertine  stone,  worked  so  as  to  resem*^ 
ble  ihe  points  of  a  diamond.  The  princess  Isabel- 
la Feltri  della  Bovere  afterwards  presented  this 
nperb  edifice  to  the  Jesuitical  order. 

SANMABOHL    See  SAXMABimob 

SANMIOHELI,  Miorbul  a  celebrated  Italian 
architaetw  equally  fSunous  m  both  the  civil  and 
military  braiiches  of  the  art,  was  bom  at  Verona 
in  1464.  He  aeqnired  some  knowledge  of  archi- 
tecture from  his  Cither  Gtovanni  and  his  nncle 
Btftolomeo,  but  gained  the  most  improvement 
by  studying  the  amphitheatre  and  other  remains 
of  antiqui^  in  his  native  city.  At  the  age  of 
siirteeii  he  visited  Bome,  where  he  prosecuted  his 
itndies  with  great  assiduity  for  many  years,  liv- 
nig  on  terms  of  intimacy  with  Bramante,  Michael 
Aigelo,  the  Sangalli,  Simsovino,  and  otiiers.  His 
fiiat  works  in  that  part  of  Italy,  were  the  cathe- 
dral of  Monte  Fiascone,  octangular,  l>esati(Uly 
proportioned,  with  a  graceful  cnpola  (subsequent- 
ly injured  by  fire,  and  rmUtred  vl  a  very  inferior 
liyle};  the  ftmous  temple  of  St  Domenioo  at  Or- 


Tieto ;  and  a  number  of  beautiful  small  palaces  is 
both  cities.  Having  acquired  considerable  repu* 
tation,  Sanmicheli  was  sent,  by  Clement  VU.,  in 
company  with  Antonio  Sangallo,  to  vint  the  for- 
tifications of  the  Ecclesiastical  States.  Having 
executed  this  conmussion,  he  revisited  hb  native 
Venetian  territory  about  1626,  and  was  employed 
by  the  republic  to  construct  the  new  fortifications 
at  Verona,  where  he  introduced  a  numl>er  of  im- 
provements, which  have  been  universally  adopted 
throughout  Europe,  and  have  totalW  changed  the 
system  of  military  architecture.  Before  the  time  of 
Sanmicheli,  the  bastions  were  always  either  round 
or  square.  He  introduced  the  triangular  and  pen- 
tangular bastions,  with  plain  fosses,  fianks^  and 
square  bases,  which  doubled  the  support    The 

£  articular  feature  of  his  Improvement  consists 
I  defending  every  part  of  the  wall  by  fianks,  ren- 
dering the  operations  of  besieging  much  more  haa- 
ardous  and  difficult.  Blondel,  Vauban,  and  others 
have  modified  the  inventions  of  Sanmicheli,  and 
haTe  thereby  gained  a  part  of  the  glory  which  just- 
ly belonged  to  the  original  inventor.  At  Verona, 
he  constructed  five  or  six  bastions  in  this  manner, 
which  have  remained  for  more  than  200  years. 
His  military,  works  are  constructed  with  snch  so- 
lidity, that  not  a  stone  has  moved.  Not  content 
with  his  first  inventions,  he  went  on  making  other 
improrements,  instructed  bvhis  own  works,  UDtU 
his  fame  increased  to  such  a  degree  that  the  Duke  of 
Milan  repeatedly  requested  his  services  of  the  Ven- 
etian Senate,  who  at  length  granted  him  for  three 
months  only.  While  in  the  Milaiiese  state,  he  vis- 
ited Oasale  de  Monferrato,  to  inspect  that  city  and 
its  strong  castle,  erected  by  his  cousin  Matteo  San- 
micheli, an  excellent  sculptor  and  architect,  who 
executed  the  noble  marble  sepulchre  al  tiie  church 
of  S.  Francesco  in  that  city.  The  Duke  was  so 
tiighly  plessed  with  his  designs  and  advice,  that 
he  loaded  him  with  cifts  and  honors.  Sanmidieli 
next  risited  all  the  fortifications  of  the  Venetian 
state,  restoring  and  imnroving  them  everywhere. 
At  Zm,  in  Dalmatia,  ne  left  his  designs  to  the 
execution  of  his  nephew  Gio.  Girolamo  S.,  who, 
alter  fortifying  the  city,  erected  the  admirable  for- 
tress of  St  Ntccolo  at  the  port  of  Sebenico.  Hi- 
chele  also  fortified  Corfu,  Cyprus,  Candia,  and 
other  islands  belonging  to  the  Venetians.  Per- 
hans  his  most  famous  military  edifice,  is  the  Cas- 
tello  di  St  Andrea,  built  of  Istrian  stone,  with  a 
stately  rusticated  facade,  on  the  shore  of  Venice. 
It  appeared  impossible  that,  on  so  msrshy  a  sitns- 
tion,  exposed  to  the  ebb  and  flow  of  the  tide,  an 
immense  fortress  could  be  erected  with  any  hope 
of  securitv.  Accordingly,  when  the  structure  was 
completed,  it  was  reported,  andgenersllv  believedi 
that  the  firing  of  heavy  artillery  would  destroy 
the  work ;  whereupon  Sanmicheli  requested  that 
the  fort  should  be  supplied  with  two  tier  of  the 
largest  cannon,  and  that  they  all  miffht  be  fired 
at  the  same  moment ;  which  was  accor^ngly  done, 
but  without  moving  a  sin^e  stone  in  the  building. 
The  Emperor  Charles  V.,  and  Francis  L  of  France 
invited  him  and  his  nephew  to  enter  their  service, 
but  they  declined  the  alluring  offers. 

As  a  civil  architect,  according  to  Milizia,  the 
genius  of  Ssnmicheli  was  sublime.  Solidity  and 
oouTenience,  unitv,  simplicity,  and  harmony,  are 
conspicuous  in  aU  his  works.  Like  Palladio,  Mi- 
chael Angelo,  and  other  great  architects,  he  was 
feiulty  in  details,  particularly  in  the  use  of  the  or- 
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den.  MiliiU  sayB,  ^^his  Taaean  urchftraTe  and 
capital  are  oomposed  of  00  many  inembera,  that 
they  resemble  the  Doric.  The  flutes  of  his  Doric 
colnmns  are  too  small  for  the  solidity  of  that  or- 
der. To  the  Corinthian  he  invariably  ^ve  mo- 
dUlions  and  dentils.  He  also  attaciied  his  colnmns 
i!i  the  walls,  and  placed  them  on  pedestals,  higher 
than  those  of  Vignola,  that  is,  more  than  a  third 
of  the  height  of  the  order.  Finally,  to  the  Doric 
he  pat  immense  peclestals,  with  a  profusion  of  or- 
naments. **  His  interior  arrangements  are  often 
inconvenient,  and  sometimes  very  irregular.  Not- 
withstanding these  faults,  his  exterior  architecture 
exhibits  less  of  manneriiim,  and  more  of  invention 
and  fine  taste,  than  that  of  Palladio,  particularly 
in  his  lofty  and  m^estio  rusticated  basements. 
Among  his  principal  edifices  at  Verona,  are  the 
Palazzo  Canossa;  the  Palazzo  Bevilacqua,  of 
which  the  facade  is  beautifully  ornamented ;  the 
Palazzo  Yerzi,  and  the  Palazzo  Pompeii,  designed 
in  excellent  taste.  His  Capella  Gnareschi,  or  Pel- 
legrini, in  St.  Bernardino  is  greatly  admired,  and 
deserves  a  particular  description.  It  is  a  small 
round  Corinthian  temple,  with  thr(;e  altars,  and 
four  niches  for  statues.  The  altars,  pedestals, 
pediments,  cornices,  and  the  arches  themselves, 
are  all  circular.  The  light  is  admitted  by  four 
aperturea,  each  decorated  with  two  columns.  Of 
the  eight  columns,  four  have  fiutes  in  the  regular 
manner,  and  the  others  are  entirely  plain ;  all  are 
plain  to  within  about  one-third  of  their  length  from 
the  bottom,  that  they  might  be  lees  liable  to  iigury. 
Tlie  chapel  is  adorned  w^ith  beautiful  statues. 
Among  his  other  works  at  Verona  is  the  beautiful 
church  of  the  Madonna  di  Campagna.  At  Venice, 
he  erected  the  Palazzo  Grimani,  and  the  Palazzo 
Comaro  at  8.  Paolo. 

During  the  latter  part  of  his  life,  SanmicheU 
enjoyed  in  tranauillitv  the  honorable  fruits  of  bis 
labors,  esteem ea  by  all  for  his  excellent  character, 
and  admired  for  hia  surpassing  talents.  He  was 
suddenly  surprised  by  intelligence  of  the  death  of 
his  beloved  nephew  and  pupU  Gio.  Girolamo  8an- 
micheli,  at  the  age  of  forty-four,  in  the  island  of 
Cyprus.  Overwhelmed  by  the  shock  of  this  af- 
fliction, his  powers  rapidly  failed,  and  he  died  a 
few  days  after,  in  1659,  aged  76.  His  remains 
were  deposited  in  the  church  of  S.  Francesco  at 
Verona. 

8ANS0KE,  lu    See  Mabohbsi. 

8ANS0VIK0,  Ajtdbia.    See  Coktitooio. 

SANSOVINO,  Jaoopo.  See  Tattl 

SANTA-CROCE,  Fbanosbco  Rizzo  da.  Ac- 
cording to  Tassi,  this  painter  was  a  native  of  San- 
ta Croce,  in  the  Bergamese  territorv,  and  flour- 
ished fh)m  1607  to  1529 ;  Zani  says  from  1507  to 
1545 ;  Lanzi  says  the  last  date  of  which  he  can 
find  any  account  is  on  a  picture  in  the  panichial 
church  of  Cbirignano,  dated  1641.  In  one  of  his 
pictures  in  the  parish  church  of  Endine,  he  signs 
himself  Franeiscus  Riztti  Bergomenm  hahitator 
VenetitM,  1629;  and  another  in  the  parochial 
church  of  Serin  a,  Francesco  da  Ruo  Santa 
Croee  deperue^  1518.  Without  entering  further 
into  tlie  disputes  about  this  artist,  suffice  it  to  say 
that  he  studied  at  Venice,  under  Vittore  Oarpaocio, 
and,  following  the  exainple  of  his  instructor,  he 
adopted  a  more  modern  style  than  was  practised 
by  his  predecessors,  tlie  Bellini.  He  painted  some 
altar-pieces,  which  are  gracefully  composed,  deli- 


cately' colored,  and  enriched  with  nobUe  arehttoo- 
ture.  Zanetti  divides  him  into  two  artiits,  bat 
Lanzi  says  he  is  evidently  in  error. 

SANTA-CBOCE,  Gibolamo  Rizzo  da,  wai 
doubtless  of  the  same  family  as  the  preceding; 
Federici  says  he  was  the  father  uf  Francesco ;  Bi- 
dolfi,  that  they  were  of  the  same  family;  and 
Tassi,  that  the  dates  on  his  pictures  oomraeoce  la- 
ter and  are  traced  up  later  than  thoee  of  Frances- 
co, viz.,  from  1520  to  1549 ;  Zani  gives  the  date  of 
one  15i9,  and  says  he  operated  in  lft2.  Zaneiti 
says  he  approached  nearer  to  the  styles  of  Gior- 
gione  and  Titian  than  any  ot^er  artist  of  his  time. 
Others  accuse  him  of  retaining  something  of  the 
andent  Venetian  Btyle,  but  Lana  vindicates  him 
from  this  charge,  especially  in  his  cabinet  pictures 
of  bacchanalian  ana  other  subjects.  ^^  They  dis- 
play a  grace  of  composition,  study  of  forvshorten- 
ing  and  of  the  naked  parts,  and  a  harmony  of  col- 
oring, forming  a  mixture  of  different  schools,  in 
whid^  the  Roman  predominates,  and  least  of  all 
the  Venetian.  In  his  celebrated  picture  of  the 
Martyrdom  of  St.  Lorenzo,  he  availed  himsdf  of 
the  engravings  of  Marc*  Antonio,  after  Bandinelli 
and  others,  but  without  appearing  a  mere  copyist, 
for  he  varied  his  figures,  and  especially  his  land- 
scapes, in  which  he  was  very  skillful.  '*  There  are 
sever^  of  his  works  in  the  churches  at  Venice, 
and  in  the  State,  tbe  chief  of  which  are  the  Mar- 
tyrdom of  St.  Lorenzo,  in. the  church  of  S.  Fran- 
cesco deUa  Vigna,  and  the  Last  Supper  in  8.  Mar- 
tino  at  Venice ;  the  latter  is  inscribed  Mieronima 
de  Sancta  Croee,  MDXXXXVIIL 

SANTA-CROCE,  Pietbo  Paolo,  a  painter  who 
flourished  at  Padua  about  1591 .  According  to  tbe 
Ouida  di  Padora,  he  was  of  the  same  fiunilyas 
Uie  preceding.  There  are  some  of  his  works  in 
the  churches  of  Padua,  which  Lanzi  says  show 
that  he  was  attached  to  the  school  of  Cavagna,  or 
at  least  to  the  less  mannered  class  of  Venetian 
artists.  He  also  painted  pictures  of  Madonnas, 
Holy  Families,  &c.,  for  the  collections.  There 
were  several  other  artists  of  this  name,  of  little 
note. 

SANTAFEDE,  Fraii oisoo,  a  Keapolitan  punt- 
er who,  according  to  Doininici,  was  the  disciple  of 
Andrea  Sabbatini,  whose  style  he  followed  with 
great  success.  He  executed  many  'works  for  the 
churches,  which  are  well  designed ;  his  attitodea 
are  elegant  and  select,  his  coloring  fresh  and  vigor- 
ous, and  his  masses  of  light  and  uadow  conducted 
with  intelligence.  Lanzi  says  that,  in  point  of  col- 
oring, he  has  few  equals  in  the  Keapolitan  school, 
and  his  works  possess  a  singular  nniformity  of 
style.  One  of  his  best  wor^  is  the  Coronation 
of  the 'Virgin,  in  the  church  of  S.  Maria  la  l^uova. 
He  flourished  in  the  last  half  of  the  16th  centory. 

SANTAFEDE,  Fabsizio,  was  the  son  of  the 
preceding,  bom  at  Naples  in  1560.  After  receiv- 
ing instruction  from  his  father,  he  became  the 
scholar  of  Francesco  Curia,  and  next  went  toBome, 
where  he  devoted  two  years  to  the  study  of  the 
works  of  the  best  masters.  On  his  return  to  Na- 
ples he  acquired  a  high  reputation,  and  wae  em- 
ployed in  executing  many  works  for  the  churches 
and  public  edifices,  which  are  highly  commended 
by  Dominici  in  his  Lives  of  tbe  Neapolitan  Artists. 
The  principal  of  these  are  the  Nativity,  and  the 
Angel  appearing  to  the  Shepherds,  in  La  Nunziata; 
the  Adoration  of  the  Magi,  ip  8.  Maria  de  Con- 
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itBntioopoli ;  and  the  Deposition  from  the  Gross, 
in  the  possession  of  the  Prince  di  Somma.  Though 
be  acqoired  a  higher  reputation  than  his  father, 
the  experienced  discover  in  the  works  of  the  latter 
more  rigor  of  expression,  and  a  hetter  effect  of 
Ught  and  shadow.    He  died  in  1686. 

fiAXTAGOSTINO,  Giaoomo  Antonio,  a  Mi- 
Iftnase  painter,,  bom,  according  to  Orlandi,  about 
16^  and  died  in  1648.  He  studied  under  Giulio 
Gesare  Procaocini,  whose  style  he  adopted.  He 
acquired  considerable  reputation,  and  executed 
•ereral  works  for  the  ohuroheiB  at  Milan,  partion- 
larlj  in  8.  Lorenzo  Maggiore,  8.  Maria  del  Lanta- 
zio,  and  in  8.  Vittore ;  but  he  wrought  more  for 
isdinduals.  He  had  two  sons,  Agostino  and  Gia- 
einto,  both  of  whom  he  instructed  in  the  art.  Lan- 
t\  sajB  they  were  good  artists,  and  distinguished 
abOTc  most  of  their  cotemporaries.  They  some- 
timee  wrought  together,  as  in  the  church  of  8.  Fe- 
deie,  where  they  painted  two  grand  histories ;  at 
other  times  separately,  and  each  executed  several 
works  for  the  churches.  Agostino  was  the  most 
distinguished ;  he  wrote  a  work  upon  the  paint- 
ings of  Milan,  entitled  LImmortalitd  e  Gloria  del 
Ftnnello.  Lanzi  says  *'his  pictures  exhibit  him 
in  the  light  of  a  good  painter  of  his  time ;  in  par- 
ticular a  Holy  Family  in  Bt.  Alessandro,  and  a  ^^vr 
otiiers  among  the  more  highly  finished,  in  which 
he  displays  expression,  beauty,  and  harmony,  al- 
though he  is  somewhat  too  minute.*^ 

SANTARELLI,  Gaetano,  a  painter  of  noble 
birth,  and  a  native  of  Pescia.  Having  a  passion 
and  a  talent  for  ^nting,  he  studied  with  Ottavia- 
no  Dandini  at  Florence,  under  whom  he  made 
great  progress.  He  next  went  to  Rome  for  im- 
provement, and  executed  some  works  which  gave 
earnest  of  distinction,  had  he  not  died  there  in  the 
flower  of  his  life. 

SANTARELLI,  Giovanni  Antonio,  a  distin- 
ffuished  Italian  engraver  on  gems,  was  bom  at 
jfanopello,  in  the  territory  of  Abruzzo,  in  1769. 
He  was  placed  at  an  early  age  under  a  painter  of 
Chieti ;  but  having  little  inolination  for  that  art, 
he  determined  to  learn  to  engrave  on  gems,  and 
accordingly  set  out  for  Rome.  On  arriving  in  that 
city,  he  made  several  attempts,  which  excited  the 
admiration  of  Pikler,  and  Santarelli  was  admitted 
to  the  studio  of  that  artist,  who  is  said  to  have 
freanentiy  attached  his  own  signature  to  the  works 
of  his  pupil.  After  remaining  several  years  un- 
der Pilaer,  he  established  a  studio  at  Rome,  and 
soon  attained  distinction.  Among  his  principal 
productions  are  the  heads  of  Dante,  Petrarch,  Boc- 
caccio, Michael  Angelo,  and  Machiavelli,  which  are 
now  in  the  Lonvre ;  also  a  number  of  medals.  In 
1797  he  visited  Florence,  and  was  appointed  a 
Professor  in  the  Academy  of  Fine  Arts.  He  was 
honored  with  the  knighthood  of  the  Order  of  the 
Rennion  by  Napoleon,  aud  with  membership  in 
the  Legion  of  Honor  by  Louis  XVIII. ;  was  asso- 
ciated to  the  academies  of  Berlin,  Vienna,  and  St 
'  Lake  at  Rome.  Santarelli  resided  many  years  at 
Florence,  instructing  his  pupils  in  the  art,  until 
1836,  when  he  died. 

8ANTELLI,  Felicb,  a  painter  of  Rome,  of 
whom  litde  is  known.  He  painted  in  competition 
with  the  Gay.  Giovanni  Baglioni,  in  the  church  of 
the  P.  P.  Spagnuoli  del  Risc^itto  8calzi  at  Rome. 
There  are  also  some  of  his  works  in  churches  in 
the  State,  particularly  in  8.  Rosa  at  Viterbo,  which 


Lanzi  says  show  a  painter  full  of  truth.    He  flour* 
ished  in  the  first  part  of  the  17tb  century. 

SANTERRE,  Jsan  Baptists,  a  French  painter, 
born  at  Magny,  in  Pontoise,  in  1651.  He  was  a 
pupil  of  Bon  Boullongne,  and,  though  deficient 
in  readiness  and  fertility  of  invention,  he  studied 
after  nature  with  great  assiduity,  and  attained 
considerable  excellence.  He  painted  women  aud 
young  girls  with  success,  in  portraits  and  domes- 
tic subjects,  carefully  and  correctly  designed,  and 
colored  with  greater  harmony  than  the  works  of 
his  cotemporaries.  He  also  painted  several  histo- 
rical works,  among  which  are  St  Theresa,  in  the 
chapel  at  Versailles;  a  penitent  Magdalene,  in  the 
Eing^s  collection ;  and  Susanna  and  the  Elders,  his 
reception-piece  at  the  Academy,  formerly  in  the 
hall  of  that  institution,  and  now  in  the  Louvre. 
Santerre  died  at  Paris  in  1717. 

8ANTI,  or  SANTO,  db  Trri.    See  Tm. 

8ANTI,  ANTomo,  a  painter  born  at  Rimini, 
who  studied  with  Carlo  Qgnani  at  Bologna.  Lan- 
zi says  there  are  some  of  his  works  at  Rimini, 
where  he  is  extolled  as  one  of  the  beet  pupils  of 
his  msBter.    He  died  young  at  Venice  in  1700. 

SAKTI,  Babtolombo,  a  painter  of  Lucca,  who 
flourished  in  the  first  part  of  the  18th  century. 
He  was  an  imitator  of  JPietro  da  Cortona,  and  ex- 
celled in  ornamental  and  perspective  painting.  He 
was  much  employed  in  tneatrical  and  other  deco- 
rations. 

8ANTI,  DoMBNioo,  called  II  Menoazzino,  an 
eminent  perspective  and  architectural  painter,  bom 
at  Bologna,  aocordinff  to  Orlandi,  in  1621,  and 
died  in  1094.  He  studied  under  Agostinp  MetellL 
whom  he  very  nearly  equalled.  He  executed 
many  perspective  and  architectural  pieces  for  the 
churches  and  palaces,  in  which  the  figures  were 
sometimes  inserted  by  Giuseppe  Metelli,  Gio.  An- 
tonio Burrini,  but  oftener  by  Domenico  Maria  Oa- 
nuti.  He  also  painted  many  pictures  of  a  smaller 
size  for  the  collections  at  Bologna,  which  are  high- 
ly esteemed,  and  frequentiy  mistaken  for  the  works 
of  his  master.  Bartsch  attributes  to  him  four 
prints,  viz.:  the  portraits  of  Simone  Oantarini, 
and  of  Lodovico,  Agostino,  and  Annibale  Garacci ; 
the  first  only  has  his  name  in  full,  the  second  and 
third  are  marked  CanuPaSy  and  the  fourth  with 
the  word  Liberia^, 

SANTIAGO  -  P0LMARE8,  Don  Fbanoisoo 
Xatieb  db.  a  Spanish  painter  and  designer,  bom 
at  Toledo  in  1728,  and  died  at  Madrid  in  1796. 
He  painted,  in  oil,  four  views  of  Toledo,  a  number 
of  landscapes,  and  several  portraits  of  distin- 
guished persons.  He  also  designed  many  frontis- 
gieces,  which  embellish  the  books  published  in 
pain  in  the  last  half  of  the  18th  century. 

SANTnn,  called  thb  Eldbb  and  thb  Younobb, 
two  painters,  father  and  son,  who  flourished  at 
Arezzo  in  the  17th  century.  Lanzi  says  there  are 
some  of  their  works  in  the  churches  at  Arezzo, 
executed  in  a  style  much  resembling  that  of  the 
Florentine  painters  of  the  same  epoch. 

SANTIS,  Obazio  di,  an  Italian  engraver,  sup- 
posed to  have  been  a  native  of  Aquila,  and  flour- 
ished, according  to  the  dates  on  his  prints,  from 
about  1508  to  1684.  Bartsch  describes  17  prints 
by  him,  mostly  after  Pomf>eo  deW  Aquila,  and 
supposes  there  are  others  whioh  have  not  oome  to 
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hifl  knowledge,  Nagler  sayi  that,  in  ocnOanotion 
with  Chembino  Alberti,  he  engraved  a  eet  of  sev- 
enty-four plates  after  the  antique  statues  in  Rome, 
published  in  1684.  There  Is  great  inequality  in 
the  prints  of  this  artist,  both  in  the  management 
of  the  bnrin,  and  the  care  with  which  they  are  ex- 
ecuted ;  yet  they  have  such  a  striking  resemblance, 
in  general  effect^  to  those  of  Alberti,  that  they 
.  may  easily  be  mistaken  for  his  works,  and  it  is 
very  probable  he  was  a  pupil  of  that  master. 

SANTISSIMO- SACRAMENTO,  Fray  Juxw 
Dsi^  a  Spanish  painter,  born  at  Puente  de  Don 
Gouaalo  m  Cordova,  in  1611.  His  real  name  was 
Juan  de  Guzman.  After  studying  at  Cordova,  he 
Went  to  Rome,  where  he  does  not  seem  to  have 
profited  much  from  the  study  of  the  antique,  or 
the  works  of  Ratfaelle.  He  returned  to  Spain  in 
1684,  and  went  to  reside  at  Seville,  where,  taking 
part  in  a  revolt,  he  was  obliged  to  seek  reftige  in 
the  convent  of  the  Carmelites  Calzados  (shod 
Oarmelites),  and  assome  the  habit  of  the  order 
with  the  above  name.  His  reetless  and  turbulent 
dtsposliion  soon  caused  his  superior  to  send  him 
to  the  oonrent  of  the  Carmelites  Desoalzos  (bare- 
footed Carmelites),  at  Aguilar,  where  a  se^^re  dis- 
cipline converted  him  into  a  hvmbU  and  pioui 
monk.  He  was  employed  in  decorating  that  con- 
vent and  others  of  his  order.  In  1666  he  went  to 
Cordova,  and  spent  eleven  years  in  executing  works 
for  the  convent  of  his  order,  and  for  the  palace  of 
the  bishop,  and  other  places  in  his  diocese.  He  re- 
turned to  Aguilar  in  1677,  where  he  died  in  1680. 
His  works  gave  sreat  satisfaction  to  his  brethren, 
bat  they  possess  little  merit  beyond  brilliant  col- 
oring, in  which  he  is  said  to  have  emulated  Ru- 
bens and  Vandyck.  He  had  a  poor  invention,  and 
ttiade  up  his  compositions  by  plagiarisms  from 
prints,  and  his  drawing  is  very  defective. 

SANTO-DOMINGO.  Fray  Vinoeote  dk,  a 
Spanish  painter  who  died  about  1650.  Little  is 
known  of  him.  He  was  a  monk  of  fhe  order  of 
the  (^eronomytes,  decorated  the  walls  of  his  clois- 
ter with  chiarO'Scuros,  and  executed  some  paint- 
ings for  the  convent  of  S.  Catalina  de  Talavera  de 
la  Reyna  at  Logrono.  He  was  the  first  instructor 
of  the  Illustrious  Navarette,  called  El  Mudo.  The 
four  superb  pointings  in  the  church  de  la  Estrella, 
formerly  attributed  to  Santo  Domingo,  are  now 
BiKsertainedto  have  been  pninted  by  £1  Mudo  while 
he  resided  at  Logrono,  for  the  benefit  of  his  health, 
by  the  permission  of  Philip  XL,  in  1569. 

SANTOS,  JtTAV,  a  Spanish  painter,  who  flour- 
ished at  CadiJE  about  1668.  No  idea  can  be  formed 
of  his  style  or  merits  iVom  the  account  given  by 
his  biographer,  Bermudez,  whieh  is^  in  substance, 
that  he  was  a  fteaioo  painter,  and  much  employed 
in  painting  standards  for  vee^els  sent  to  Spanish 
America  and  elsewhere.  ^^  He  also  painted  pretty 
little  nictures  l;o  please  oertain  ladies  of  Andalu- 
aui,  wno  in  point  of  ta^ite  are  not  inferior  to  those 
of  any  country,  and  consequently  such  pictures 
taxed  both  the  ingenuity  and  delicacy  of  the  paint- 
er to  ^ve  satirfaction  to  his  amiable  employers.'^ 
He  probably  decorated  their  fans. 

SANTO,  GiBOLAMo  DA.    See  Padova. 

SANTVOORT,  Anthony.  There  were  two 
obscure  Dutch  painters  of  this  name;  the  first 
fionrisbed  about  1560,  and  the  second  abont  1661. 
6trutt  mentions  a  print  representing  an  Almanao- 
«tUer|  with  a  town  and  ohuroh  in  the  back-gronnd| 


neatly  etched  in  a  q|yle  resembling  that  of  Holfar 
signed  A.  BantnoorL 

SANTVOORT,  Dux  tait,  a  Dutch  painter,  sup- 
posed  to  have  been  a  son  of  the  latter  Anthony  S.; 
but  this  is  verydoubtfhl,  as  there  are  prints  after 
his  works  by  Theodore  Matham  and  Jonas  Suy- 
derhoef,  which  show  that  he  must  have  flonrisiied 
long  before  the  death  of  his  supposed  father.  He 
painted  history  and  portraits,  somewhat  in  tiie 
manner  of  Rembrandt.  The  aeoounta  of  him  are 
very  meagre.  There  were  two  other  obsourt 
pi  inters  named  Santvoort^  who  flonriabed  at  a  W 
ter  period. 

SANUTO,  or  SANUTUS^  Gnruo,  an  ItaBaa 
engraver,  who  flourished  at  Venice  from  about 
1580  to  1540,  and  probably  later.  Zani  says  he 
was  living  in  1580.  He  engraved  quite  a  ninnber 
of  prints,  which  are  executed  in  a  coarse,  heavy 
style,  with  single  strokes  withoui  any  hatching 
resembling  a  wo<iden  cut.  The  following  are  su 
that  are  mentioned  by  Bartsch,  Nagler,  and  others: 

A  print  of  the  Birth  dt  e  monstroos  Child,  ineoribed  JmL 
Sa^nMtm  V*n^,ftc  Yeoiis  uA  Adonis;  qlW  Tiiim, 
Apollo  and  Manyas ;  afUr  Corrtggio ;  in  three  ahettc 
The  Marriage  of  the  the  Virnn ;  ^fter  lU^adU ;  with 
the  enffrarer^s  mark.  The  Massaore  of  toe  Innocenlik 
signed  Bacciob  Bbanduc  Isvcr.,  and  llarc*  Antooio'aci- 
pfaer.  The  monatrout  Child,  signed  JuL  StmmMtut  Vmd 
Tac.  The  birth  of  thia  monstrons  child  took  plaoe  at  Teaioe 
in  1540 ;  the  mother  was  a  Oernian.  Two  winged  Genii  in 
the  air,  supporting  a  Globe,  on  which  Cupid  stands  dis- 
charging an  Arrow  to  the  left  of  the  print ;  no  name  of  cn- 
§  raver.  Dance  of  Baccbanala  in  a  Wood ;  aigned  Joua 
AXMUim,  F.  ApoUo  and  Harsyas,  ^im'  Oorrma^ 
with  the  Pamassoa.  i^Ut  BtfrndU^  in  three  sheets,  ne 
story  of  Apollo  and  Harsyaa,  fttrni  which  the  enmriog 
was  taken,  ornamented  the  case  of  a  harpsichord.  The 
Martyrdom  of  St.  Lawrence.  St.  John  the  Baptist  The 
Tree  of  Life.  Tenus  restraining  Adonia.  A  Vase  with 
two  handles,  ornamented  with  festoons  and  figursa.  The 
Punishment  of  Tantalus.  The  dead  body  of  T^brist  sup- 
ported by  the  Virgin  and  Angela:  qfUr  JiiekaU  Anoth: 
It  is  in  the  eollection  of  H.  R-Viflet,  Esq. 

8ANZ,  AuousTiN,  an  eminent  Spanish  archi* 
teot,  bom  at  Sarsgossa  in  1724.  He  stndied  the 
theory  of  his  profession  in  the  School  of  Deskn 
established  in  his  native  city  at  the  expense  of  the 
sculptor  Ramirez,  and  acquired  a  knowledge  of  the 
practical  part  under  Baymundo  Cortes,  aurveyor- 
general  of  the  public  buildings.  He  gained  his 
greatest  advantage,  huwever,  from  the  advice  and 
instruction  of  Ventura  Bodriguez,  when  the  lattsr 
was  engaged  at  Saragossa  in  erecting  the  chapel 
del  Pilar.  His  reputation  gradually  Increassd, 
and  he  was  employed  by  government  and  by  pri- 
vate individuals.  In  1776  he  was  chosen  a  mem- 
ber of  the  Academy  of  8.  Ferdioondo.  and  in  1793, 
at  the  formal  ic»n  of  the  Academy  of  St.  Luis,  he 
was  appointed  Director  of  tliat  institution.  He 
discharged  the  duties  of  his  important  oflSce  with 
fidelity,  doing  much  towards  eradicating  the  pre- 
judices and  corrupt  taste  of  the  preceding  period, 
and  townrds  introducing  a  better  style.  He  wsi 
appointed  by  government  to  inspect  all  designs  for 
public  buildings  proposed  to  be  erected  in  Arragoa. 
Among  his  principal  works  are  the  churches  at 
TJrrea  and  Binaces ;  and  the  church  of  8anta  Croi 
at  Saragossa,  in  the  form  of  a  Greek  cross,  of  the 
Corinthian  order.  Sanz  died  in  1801,  leaving  • 
son  named  Matias  S.,  who  was  also  an  architect 
He  erected,  among  other  works,  the  ia^e  of  the 
church  at  Epila,  left  incomplete  by  his  father. 

SAIil^ZIO,  Baffabllk.    See  Bavvaxlia 
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8ABABIA,  Ddmo  Sanohu,  a  SpADiah  arohl- 
lectnral  designer  and  painter  of  familiar  sabjeota, 
who  redded  at  Granada,  and  in  1762  was  elected 
a  member  of  Uie  Academy  of  San  Ferdinando  in 
that  oitv.  By  the  desire  of  that  body,  he  made 
plans  of  that  magnificent  monument  of  Moorish 
art,  the  Alhambra,  and  of  the  elegant  Greco-Roman 
Cirons  of  Oharles  Y.,  at  Granada.  He  also  copied 
sU  the  ornaments,  bassi-relievi,  and  ancient  oil 
IMintings  that  adorn  those  edifices.  These  works 
were  presented  to  Charles  III.,  who  was  so  pleased 
with  their  execution,  that  he  commanded  the  orig- 
to^  to  be  preserved  in  the  Academy,  and  copies 
to  be  made  for  himself.  Sarabia  executed  some 
cabinet  pictures  of  various  subjects,  in  all  of  which 
Mb  pr^ilection  for  architecture  Is  exhibited.  He 
died  at  Granada  in  1779. 

SARABIA,  Joaft  di,  a  Spanish  pointer,  bom 
at  Seville  in  1618,  aooording  to  Palomino,  but  Ber- 
nndes  says  in  1608.  He  first  studied  with  Au- 
gnstin  del  Castillo,  and  on  the  death  of  that  mas- 
ter, with  Francisoo  Zurbaran.  He  acquired  a  high 
reputation  in  his  day,  and  executed  many  works 
for  the  churches  and  convents  of  Seville  and  Cor- 
dova. Thouffh  he  was  not  deficient  in  merit,  he 
was  a  shameless  plagiarist.  He  frequently  took 
his  sut\}6ct8  from  the  prints  of  the  Sadelers  and 
others,  and  imposed  them  on  the  ignorant  aa  his 
own  inventions.  He  thus  copied  the  Nativity  and 
another  picture  from  prints  after  Stdfena^  for  the 
monastery  of  S.  Francisco  at  Seville,  and  the  Ele- 
vation of  the  Croea.  by  the  same  master,  for  the 
ionvent  de  Arrizi^a.  His  best  original  woric  is 
the  Flight  into  Egypt,  in  the  convent  de  la  Victo- 
ria at  Seville.  It  is  so  beautifully  designed,  col- 
ored, and  handled,  as  to  cause  regret  that  he  had 
not  avoided  such  glaring  acts  of  piracy,  and  con- 
fined himself  entirely  to  his  own  oompositions. 
He  died  at  Cordova  in  1669. 

SARACINO,  or  SARACEXI,  Cablo,  called  also 
firom  his  birtli-place,  Caelo  Vxnbziano,  a  painter 
bom  at  Venice,  according  to  Orlandi,  in  1685.  He 
first  studied  at  Venice,  and  then  went  to  Rome, 
and  placed  himself  under  the  instraction  of  Camil- 
lo  Mariani,  but  he  afterwards  adopted  the  manner 
of  Caravaggio.  He  acouired  considerable  repnta* 
tton,  and  was  employea  to  execute  many  works, 
both  in  oil  and  fresco,  for  the  churches  of  Rome, 
and  tiie  palaces  of  the  nobility.  Land  says  he 
displayed  a  Venetian  t:iste  in  his  figures,  dressing 
them  richly  in  the  Levant  fashion,  and  was  fond 
of  introducing  into  his  oompositions  corpulent 
persons,  eunuchs,  and  shaven  heads.  In  ctmj unc- 
tion with  the  Cav.  Lanfranco,  he  painted  several 
frescos  for  the  pontifical  palace  of  Monte  Cavallo, 
which  are  considered  his  best  performances.  His 
other  principal  works  at  Rome  are  the  Death  of 
tilie  Virgin,  in  the  church  of  S.  Maria  in  Trasta- 
vere;  and  the  Virgin  and  Infant,  with  St.  Anne, 
an  altar-piece  in  a  chapel  of  the  church  of  S.  Si- 
mone.  He  was  next  invited  back  to  Venice,  to 
Mint  a  grand  picture  in  the  Council  Chamber,  but 
le  did  not  live  to  finish  it  He  died  in  16S5.  Bag- 
ioni  says  he  died  in  1685,  aged  about  40 ^evident- 
V  an  error  or  a  misprint  into  which  others  have 
alien,  as  Lanfranco  was  born  in  1681.  Zani  says 
he  was  bom  in  1586,  and  died  in  1626,  which  dates 
are  doubtless  correct.  He  is  said  to  have  executed 
a  few  spirited  etchings  from  his  own  designs,  but 
there  is  no  certainty  with  regard  to  l^e  prints  at- 
tributed to  him* 


SARAZD^y  jAOQUia,  a  French  aonlptor,  bora 
at  Noyon  in  1590.  He  studied  under  the  elder 
Guillain  at  Paris ;  and  afterwards  visited  Italy  tor 
improvement.  Ilndinff  a  protector  in  the  Cardi- 
nal Aldobrandini,  nephew  of  Clement  VIU.,  he 
was  commissioned  to  execute  for  the  villa  of  that 
prelate,  at  Frascati,  two  colossal  statues  of  Atlas 
and  Polypheme.  He  studied  the  works  of  Michael 
Angelo,  and  was  assisted  by^he  counsel  of  Domen- 
ichino,  when  executing  some  sculptures  at  the  por- 
tal of  S.  Andrea  della  Valle,  while  the  latter  was 
engaged  in  painting  the  vault  of  that  church.  Af- 
ter a  reaidenoe  of  eighteen  years  at  Rome,  Sarazin 
returned  to  France,  and  while  stopping  at  Lyons, 
executed  the  statues  of  St.  John  and  St.  Brano, 
for  the  Carthusian  monastery.  On  arriving  at 
Paris,  in  1628,  he  soon  gained  reputation,  and  was 
employed  by  the  Cardinal  de  Richelieu,  the  Mare- 
ohal  d^  Effiat,  and  others.  At  the  instance  of  Des- 
noyers,  he  executed  eight  grouped  Caryatides  for 
the  Louvre,  which  were  distinguished  for  lightness 
and  elegance  of  the  figures,  and  gained  for  the  art- 
ist a  pension  from  the  king,  with  apartments  in  the 
Louvre.  Queen  Anne  of  Austria  commissioned 
him  to  execute  a  group  in  gold  and  silver,  of  an 
Angel  present inir  the  Infant  to  the  Virgin ;  and  in 
16^  he  modelled  the  t^tatues  of  two  Angels  in  sil- 
ver, supporting  the  heart  of  Louis  XIII.,  in  the 
church  of  S.  I^uis  de  la  Rue  St.  Antoine,  distin- 
guished for  elej^aat  proportions  and  beautiful  dra- 
peries. Sararin  acted  an  important  part  in  the  e»- 
tablishment  of  the  Royal  Academy  of  Painting, 
and  was  appointed  Rector,  at  the  establishment 
of  that  office  in  1666.  Besides  the  works  already 
mentioned,  he  executed  the  following,  highly 
praised  bv  French  writers.  The  mausoleum  of 
Cardinal  de  Bemlle,  adorned  with  bas-reliefe  rep- 
resenting  the  Sacrifice  of  Noah ;  two  groups  of 
Children  playing  with  goats,  formerly  at  Marly : 
the  mausoleum  of  Henry  de  Bourbon^  Prince  or 
Cond^,  decorated  with  figures  of  Religion,  Justice, 
Piety,  and  Strength,  and  several  bas-reliefis  of  the 
Triumphs  of  Fame,  Time,  Death,  and  Eternity. 
Sarazin  made  some  attempts  at  painting,  and  pro- 
duced several  pictures  of  very  inferior  merit.  Her 
died  at  Paris  in  1660.     . 

SARDI,  Giusxppm,  ait  Italian  arohiteot,  was 
a  native  of  Moroo,  near  Como,  and  fiourished  in 
the  latter  part  of  the  17tb  century.  He  was  ap- 
pointed architect  to  the  Venetian  republic,  and 
executed  a  number  of  works  in  that  city,  among 
which  were  the  facades  of  the  church  of  the  Car- 
melites, of  S.  Maria  de  Zobenigo,  and  of  the  Beg- 
gar's Hospital.    Sardi  died  in  1699. 

S ARRABAT,  D.,  a  French  painter,  was  bom  at  , 
Paris  in  1667.    He  fiourished  chiefly  at  Lvon& 
where  he  left  many  historical  paintings  in  oil  ana 
fl^esco.    He  died  at  Lyons  in  1747. 

8ARRABAT,  Isaac,  a  French  mezzotint  engra- 
ver, bom  at  Andely,  according  to  Laborde,  in  1670, 
though  others  say  in  1680.  One  of  his  best  prints, 
the  portrait  of  M.  Choiseul  Praslin,  is  dated  1695. 
He  was  one  of  the  earliest  artists  of  his  country 
who  practised  that  method  of  engraving.  Du- 
mesnil  gives  descriptions  of  twenty-eight  prints 
by  him,  mostly  portraits.  Bryan  says  his  prints 
are  indifi^erently  executed,  but  Laborde  ranks  him 
among  the  most  eminent  engravers  in  mezzotinto. 

SARRAGON,  JoHir,  a  Dutch  engraver,  who 
flouriahed  about  1646.      Only  two  prints  mn 


SABT. 


848 


SART. 


known  bj  bim,  the  portraits  of  Adrian  Hoffer,  and 
G.  U.  Bergizomias.  Thej  are  neatlj  executed  in 
the  style  of  James  William  Delft. 

SARTI,  Antonio,  a  painter  who,  according  to 
Baldassini,  flonrished  about  1600,  and  executed 
some  good  works  for  the  churches  in  Romagna. 
Lanzi  also  commends  him  particularly  for  his  pic- 
ture of  the  Circumcision  in  the  collegiate  church 
of  Massaccio. 

SARTI,  Ebools,  called  II  Muto  di  Ficabolo, 
an  eminent  painter  born  at  Ficarolo,  in  the  duchy 
of  Ferrara,  in  1593.  He  was  deidf  and  damb  from 
his  nativity,  and,  notwithstanding  this  misfortune, 
he  early  exhibited  a  passion  for  the  fine  arts,  and 
the  only  amusement  that  seemed  to  interest  him 
was  the  attempt  to  imitate  prints  and  other  objects 
that  fell  in  his  way.  At  the  age  of  fifteen,  with- 
out any  aid  or  assistance,  and  without  the  know- 
ledge of  any  person,  he  painted  a  picture  repre- 
senting the  Adoration  of  the  Magi,  and  on  the  oc- 
casion of  a  festival  and  grand  prooession,  he  placed 
it  in  front  of  his  father^s  house.  The  excellence 
of  the  production,  under  the  droumstancea,  exci- 
ted universal  admiration  and  astonishment,  and 
the  young  aspirant  was  immediately  placed  in  the 
school  of  Carlo  Bononi,  an  eminent  historical 
painter  at  Ferrara,  under  whose  instruction  he 
made  rapid  progress.  He  afterwards  studied  with 
Ippolito  Soarsellino,  whose  works  be  particularly 
admired.  He  acquired  a  high  reputation  for  the 
merit  of  his  works  under  the  singularity  of  his 
circumstances,  and  his  praise  was  celebrated  by 
the  poets  of  his  country.  He  executed  several 
works  for  the  churches  of  Ferrara  and  Ficarolo, 
particularly  for  the  church  of  the  Benedictines  in 
the  latter  city.  His  best  works  are  sidd  to  com- 
bine the  correct  design  of  Bononi  with  the  rich 
coloring  of  Scarsellino.  He  also  excelled  in  por- 
traits, and  was  much  employed  by  the  nobility  and 
wealthy  citizens  of  Ferrara.  The  time  A  his 
death  is  not  exactly  known;  some  place  it  in 
1687 ;  Zani  says  he  was  living  in  1650. 

SARTO,  Andbba  Vanntohi  dbl,  a  celebrated 
painter,  born  at  Florence  in  1488.  His  real  name 
was  Andrea  Yannuchi,  but  he  was  called  i^l  Sarto 
fi'om  the  occupation  of  his  father,  who  was  a  tailor. 
Showing  an  early  taste  for  drawing  and  designing, 
he  was  placed  with  a  goldsmith,  to  learn  ornamen- 
tal plate  engraving.  In  this  situation  he  was 
found  by  Gio.  Barile,  a  wood  engraver  and  a  paint- 
er of  little  note,  who  persuaded  his  fathe  to  en- 
trust his  son  to  his  instruction.  He  studied  with 
this  master  three  years,  and  then  became  the  dis- 
ciple of  Pietro  di  Coumo.  He^however,  derived 
more  advantage  from  studying  the  works  of  Ma- 
saccio,  II  Ghirlandaia,  Leonardo  da  Vinci,  and  Mi- 
chael Angelo,  particularly  the  two  latter,  than 
from  his  instructors.  While  with  Cosimo,  it  was 
his  custom  to  devote  every  holy-day  to  designing 
after  the  cartoons  of  da  Vinci  and  Buonarotti.  On 
leaving  Cosimo,  which  the  morose  temper  of  that 
painter  compelled  him  to  do  sooner  than  he  would 
have  done,  he  formed  an  intimacy  with  Francesco 
Bigio,  who  had  been  a  disciple  of  Mftriotto  Alber- 
tinelli,  and  in  conjunction  with  him,  he  executed 
several  works  for  the  churches  and  convents  of 
Ilorence,  both  in  oil  and  fresco,  and  each  success- 
ive work  showed  de<^ided  improvement,  and  added 
to  his  reputation.  Lana  says,  '^  this  artist  demon- 
strates the  ascendan<7  of  native  genius  over  pre- 


cept. When  a  boy,  he  was  put  under  the  tuition 
of  Gio.  Barile,  a  pood  carver  on  wood,  employed 
on  the  ceilings  and  doors  of  the  Vatican,  after  the 
designs  of  Raffaelle.  but  a  painter  of  no  celebrity. 
While  still  a  youth,  he  was  consigned  to  Pier  di 
Cosimo,  a  practical  colorist,  but  by  no  means 
skillftil  in  drawing  or  composition ;  hence  the  taste 
of  Andrea  in  thoBO  arts  was  formed  on  the  car- 
toons of  Vinci  and  Buonarotti,  and  as  many  cir- 
cumstances iudicate,  on  the  frescos  of  Masaocio  and 
Ghirlandaio,  in  which  the  subjects  were  more  suit- 
ed to  his  mild  disposition  ;  it  is  also  certain  that 
he  went  to  Rome,  and  improved  hiirself  by  ood- 
templating  the  works  of  Rafi^aelle.  His  progre^v 
from  one  perfection  in  art  to  another  was  thus  not 
sudden,  as  has  happened  to  s<jme  artists,  bat  was 
gradually  acquired  during  many  years  at  Florence." 
This  is  illustrated  in  his  frescos  in  the  Compagnia 
dello  Scalzo,  and  in  the  convent  of  the  Servi,  where 
his  pictures  executed  at  different  periods  are  to  be 
seen.  At  the  Scalzo,  he  painted  a  series  of  twelve 
pictures  from  the  life  of  8t.  John  the  Baptist,  in 
ohiaroHKuro,  the  cartoons  of  which  are  sdll  pre- 
served in  the  Palazzo  Rinnccini.  The  first  of  the 
series,  the  Bsptism  of  Christ,  discovers  fK>me  pal- 
pable imitations,  and  even  some  whole  figures, 
copied  from  Albert  Dnrer ;  the  Visitation  of  the 
Virgin,  painted  some  years  after,  shows  a  conspicu- 
ous improvement ;  and  the  Nativity  of  St.  John, 
the  last  of  the  series,  is  painted  in  his  best  and 
broadest  manner.  The  same  thing  is  to  be  observ- 
ed in  his  works  in  the  convent  of  the  Servi,  where 
he  painted  a  series  of  ten  pictures  from  the  Life  of 
St.  Fiiippo  Benizi,  which  Jjinzi  says  are  very  beau- 
tiful productions,  though  among  &e  earlier  efforts 
of  his  genius.  In  the  same  edifice  are  his  pictures 
of  the  Epiphany  and  the  Birth  of  the  Virgin, 
which  are  among  his  mojrt  finished  works.  Also 
the  Madonna  del  SaccOj  so  called  from  the  sack 
of  grain  on  which  St.  Joseph  leans,  than  whidi 
few  pictures  are  more  celebrated ;  it  has  frequent- 
ly been  engraved,  but  Justice  was  never  done  to  its 
merits  till  Kapliael  Morghen  executed  his  famous 
print  from  it,  as  a  companion  to  the  Transfigura- 
tion of  Raffaelle.  **  Both  prints,"  says  Lanzi,  '*  are 
in  the  best  collections,  and  to  those  who  have  not 
been  at  Rome  or  Florence,  Andrea  appears  rather 
a  rival  than  an  inferior  to  the  prince  of  painters. 
On  examining  this  picture  closely,  it  affords  an 
endless  scope  for  observation ;  it  is  finished  ss  if 
intended  for  a  cabinet ;  every  hair  is  distinguished, 
every  middle  tint  lowered  with  consummate  art, 
each  outline  marked  with  admirable  variety  and 
grace ;  and  amidst  all  this  diligence,  a  fiu^ility  ii 
conspicuous  that  makes  the  whole  appear  natord 
and  unconstrained."  There  is  a  good  deal  of  con- 
tradiction among  writers  as  to  the  history  of  this 
artist's  life.  Some  assert  that  immediately  sfter 
he  dissolved  his  connexion  with  Bigio,  he  was  com- 
missioned to  execute  the  works  at  t^he  Scalzo,  be- 
fore mentioned,  and  next  the  ten  pictures  from  the 
life  of  St.  Fiiippo  Benizi  for  the  ServL  Rut  it  ii 
evident  from  the  above  account,  taken  from  Lanzi, 
that  they  were  executed  at  different  times,  and 
some  of  them  when  he  was  at  the  very  height  of 
his  career.  It  has  been  erroneously  asserted  by 
some  that  he  never  went  to  Rome.  Vasari  ex- 
pressly asserts  that  he  did  visit  that  city,  tboagh 
he  does  not  mention  the  time,  and  that  **  on  seeinc 
the  works  of  the  scholars  of  Raffaelle,  his  natunJ 
timidity  induced  him  to  despair  of  ever  being  able 
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to  equal  them,  so  that  he  saddenly  returned  to 
Florence."  Lanii  saja,  ^'he  went  to  Rome,  I 
know  not  in  what  year,  but  that  he  was  there  ap- 
pears not,  as  in  the  ease  of  Gorreggio,  to  admit  of 
dispate."  Others  say  that,  notwithstanding  his 
constant  employment  at  Florence,  he  ooald  not  re- 
sist the  temptation  to  see  the  works  of  Raffaelle 
at  Rome,  whither  he  went,  and  examined  every- 
thing with  attention  and  a  critical  eye,  not  only 
the  frescos  of  Raffaelle,  hot  those  of  Bnonarotti, 
and  the  antique  sculptures.  It  is  probable  that  he 
did  not  remain  long  in  that  metropolis,  as  it  is  not 
known  that  he  executed  any  work  there.  It  is 
said  that  soon  after  his  return  from  Rome  he  exe- 
cuted his  Descent  of  the  Holy  Ghost  and  the  Birth 
of  the  Virgin,  for  the  church  of  the  Servi,  and  his 
Last  Sapper,  for  the  monastery  of  St  Salvi,  one 
of  his  greatest  works.  Lanzi  reports  of  this  pic- 
ture, that,  "  at  the  siege  of  Florence  in  1529.  the 
soldiers,  after  having  destroyed  the  suburbs  or  the 
dty  where  the  convent  was  situated,  and.  demol- 
ished the  church  and  a  part  of  the  monastery,  on 
approaching  the  refectory  they  were  astonished  at 
beholding  this  Last  Supper,  and  bad  not  the  resolu- 
tion to  destroy  it ;  thus  imitating  Demetrius,  who 
at  the  siege  of  Rhodes  respected  nothing  but  a  pic- 
ture of  Protogenes.^ 

He  executed  many  works  both  in  oil  and  fresco 
ibr  the  churches,  convents,  and  palaces  of  Florence, 
and  he  received  commissions  from  other  cities.  In 
the  Ducal  palace  at  Poggio  a  Caiano  there  is  a 
fresco  representing  Gsesar  seated  in  a  grand  hall, 
ornamented  with  statues,  to  whom  a  great  variety 
of  exotic  birds  and  wild  animals  are  presented  as 
the  tribute  of  his  victories.  Lanzi  says,  ^^  this  pic- 
ture alone  is  sufficient  to  mark  Andrea  as  a  pamt- 
er  eminent  in  perspective,  in  a  knowledge  of  the 
antique,  and  in  every  excellence  in  the  art."  There 
are  also  other  frescos  in  the  same  edifice.  The 
order  for  decorating  this  edifice  came  from  Leo 
X. ;  and  Andrea  having  for  his  competitors  Fran- 
cesGO  Bigio  and  Pontormo,  exerted  all  his  ener- 
gies, and  with  such  success,  that  they  retired  from 
tile  field.  Francis  I.  of  France  gave  him  a  commis- 
sion for  a  picture,  and  he  executed  and  transmit- 
ted to  that  monarch  the  admirable  Pieti^  or  Dead 
Christ,  with  the  Virgin,  St.  John,  and  Mary  Mag- 
dalene, which  now  i^oms  the  Louvre.  This  pic- 
ture was  universally  admn^  at  the  court  of 
France,  and  the  Ring  invited  him  to  Paris.  An- 
drea, at  that  time,  reduced  to  a  state  of  penury 
by  the  troubles  of  his  country,  and  the  small  re- 
muneration he  was  enabled  to  obtain  for  his  works, 
or^  perhaps,  by  the  extravagance  of  a  termagant 
wife,  glaoly  accepted  the  alluring  invitation  of  a 
prince  characterized  for  his  munificence  and  liberal 
encouragement  of  the  arts.  On  his  arrival  at  Par- 
is, he  was  received  with  the  most  flattering  dis- 
tinction. He  painted  a  portrait  of  the  Dauphin, 
and  an  exquisite  picture  of  Charity,  now  in  the 
French  Museum,  for  which  he  was  munificently 
rewarded.  He  also  executed  some  works  for  the 
nobility,  and  the  42ueen  mother  gave  him  a  com- 
mission for  a  picture  of  St.  Jerome.  In  the  midst 
of  all  this  prosperity,  he  received  letters  from  his 
wife,  Wfiich  determined  him  to  return  to  Florence. 
It  is  said  that  under  pretext  of  his  domestic  af- 
fairs requiring  his  presence  in  Italy,  he  solicited 
and  obtained  the  King's  permission  to  depart  with 
a  promise  of  a  speedy  return  with  his  family  to 
Paris,  and  that  the  monarch,  anxious  to  profit  by 


his  judgment  and  taste,  confided  to  him  a  Iarg« 
sum  to  purchase  for  him  rare  works  of  art ;   that 
he  forgot  his  engagements,  violated  every  tie  of 
honor,  and  snaandered  the  King's  money,  till  at 
length  reduced  to  indigence  and  distress,  and  stung 
with  the  recollection  of  his  folly,  perfidy  and  in- 
gratitude, he  fell  into  a  state  of  dependency,  which 
was  increased  by  his  jealousy  of  his  wife  5  that  he 
was  ultimately  abandoned  by  her  and  all  his  false 
friends  with  whom  be  had  wasted  his  substance,  and 
that  his  miseries  were  finally  terminated  by  the  great 
plague  which  devastated  Florence  in  1530.    The 
misfortunes  of  Andrea,  could  they  be  truly  related, 
would  doubtless  vindicate  his  character  in  a  great 
measure,  and  excite  compassion  for  his  lot.    He 
was  naturally  of  a  mild  and  timid  disposition.    He 
married  a  woman  of  exquisite  beauty,  of  whom  he 
was  passionately  fond,  and  who  ruled  him  with  an 
iron  rod.    She  was  a  very  shrew;   her. extrava- 
gance kept  him  in  continual  poverty,  and  her  con- 
duct excited  his  jealousy.    Vasari,  who  had  been 
his  pupilj  and  could  not  but  know  the  truth,  express- 
ly says,  m  the  first  edition  of  his  work,  that,  "  An- 
drea was  despised  by  his  /Hends,  and  abandoned 
by  his  employers  from  the  time  of  his  marrii^ 
with  this  woman,  (Locresia  del  Fede) ;  the  slave 
of  her  will,  he  left  his  fiither  and  mother  to  starve ; 
through  her  arrogance  and  violence^  none  of  his 
scholars  could  continue  with  him  long.''    In  his 
second  edition,  though  he  omitted  this  censure,  he 
repeated,  that  she  was  a  perpetual  source  of  mis- 
fortune to  her  husband.    He  repeated  that  An- 
drea was  invited  to  the  French  court  by  Francis  I., 
"  where,  caressed  and  rewarded^he  might  have  ex- 
cited the  envy  of  every  artist  but  influenced  by 
the  womanish  complaints  of  Lucrezia,  he  returned 
to  Florence,  and  remained  in  his  own  country,  in 
violation  of  his  faith  solemnly  pledged  to  that  mon- 
arch.    He  afterwards   repented,  and  was  anx- 
ious to  regain  his  former  situation,  but  his  efforts 
were  ineffectual,  and  he  dragged  out  a  miserable  ex- 
istence amidst  jealousy  and  domestic  wretchedness, 
until  abandoned  bv  his  wife,  and  every  other  indi- 
vidual, he  was  injected  with  the  plague,  and  died 
in  1530,  in  the  forty-second  year  of  his  age,  and  had 
a  very  mean  funeral."    Lanzi  savs,  in  concluding 
the  life  of  this  artist,  '^so  much  genius  merited 
success ;  and  a  book  written  on  the  misfortunes  of 
painters,  as  has  already  been  done  on  those  of  au- 
thors, would  awaken  compassion  for  the  fate  of 
Andrea.    The  poverty  of  Uorreggio  is  exaggera- 
ted, or  perhaps,  untrue ;    the  misery  of  Domeni- 
chino  had  a  termination ;  the  Caracci  were  illy  re- 
warded, but  they  lived  in  easy  circumstances ;  An- 
drea, from  his  marriage  with  Lucrezia  del  Fede, 
until  his  death  was  almost  always  pressed  with 
griefs." 

There  is  also  considerable  discrepancy  as  to  the 
real  merit  of  this  painter.  It  has  been  asserted  by 
some,  that  had  he  possessed  the  advantages  of  better 
early  instruction,  a  longer  residence  at  Rome,  and 
more  fortunate  domestic  relations,  he  would  have 
equalled  the  greatest  masters  of  the  art ;  others 
declare  that  he  was  barren  of  invention,  and  that 
he  wanted  that  elevation  of  conception,  which  con- 
stitutes the  epic  in  painting  as  well  as  in  poetry. 
Vasari  says  "  he  was  the  most  faultless  painter  of 
the  Florentine  school.  He  perfectly  understood 
the  principles  of  chiaro-scuro,  representing  the  in- 
distinctness of  objects  in  shadow,  and  painting 
with  a  sweetness  truly  natural    He  taught  how 
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to  pre  a  pcrlbct  union  to  freBoot,  and  in  a  iprtU 
meMore^  obviated  dio  neowiitv  of  retoooliing  them 
when  dry,  a  circaniBtaQee  whkm  givea  all  lus  worka 
the  appearance  of  haTing  been  finiehed  fai  one  day.*^ 
huM  says  ^  he  nndoabtedly  wanted  that  grandeur 
of  coneeption  whidi  eontlitates  the  hiWhest  rank  in 
Mintilig.  Defldent  in  this  talent  Andrea  is  said  to 
naTO  bMn  modest,  elegant,  end  emoaed  with  senaibi* 
lity ;  and  it  appears  that  he  improsaed  this  charaoter 
on  natare,  wnererer  he  employed  his  pencil.  The 
portico  of  the  Nnnaiaia,  transferred  oy  him  into 
a  gallery  of  inestimable  TalueL  is  the  fittest  plaoe  to 
jadge  of  his  chaste  oatlines  that  prooored  him  the 
iorname  of  Andrea  the  fottdilem.  Conceptions  of 
graoefal  oonntenanoes,  whose  smiles  remind  as  of 
the  simplioity  and  grace  of<lorreggio ;  apprnniate 
ardiitectare ;  draperies  adapted  to  every  condition, 
and  cast  with  ease )  popnlar  expressiona  of  cario* 
sity,  of  astonishment,  of  confidence,  of  compassion, 
and  of  Joy,  never  transgressing  the  bounds  of  do- 
comm,  understood  at  fint  eighty  and  greatly  a£M- 
ing  the  mind  without  agitating  it,  are  obarma  that 
are  more  readily  felt  than  expressed.'' 

The  fresco  works  of  Andrea  del  Sarto  abound  in 
the  churches,  public  ediflcen  and  palaces  of  Florenca 
and  his  easel  picturee  are  numerous,  and  scattered 
throughout  the  principal  galleries  ot  Europe.  He 
possessed  an  extraordmary  talent  Ibr  imitating  and 
copying  the  works  of  other  masters.  Of  this  Va- 
san  relates  a  remarkable  instance,  of  which  he  him- 
self was  an  eye  witness,  while  studying  with  An* 
drea,  and  which  affords  a  striking  lesson  to  those 
connoisseurs  who  pretend  to  inmllibility.  Rui^ 
fhelle  had  painted  for  the  Cardinal  Giulio  de'  Medid, 
afterwards  Clement  VII.,  the  portrait  of  Leo  X., 
seated  between  that  prelate  and  Cardinal  Ros- 
si. Frederick  11.,  Duke  of  Mantna,  in  passing 
through  Florence  to  Rome,  having  seen  this  pi<? 
ture,  and  being  captivated  with  it,  requested  Cle- 
ment VII.  to  give  it  to  him,  whereupon  the  Pope 
Sve  directions  to  Ottavio  de'  Medid  to  send  it  to 
antua.  Unwilling  to  deprive  Florence  of  so  in- 
teresting a  worki  Ottavio  employed  Andrea  to  make 
a  copy  of  it,  which  he  sent  to  the  Duke  of  Man- 
tuiL  while  Giulio  Romano  was  in  his  service,  who 
haa  painted  the  background  and  draperies  In  the 
original  picture.  No  person  suspected  the  decep- 
tion ;  even  Giulio  himself  was  deceived,  and  could 
only  be  convinced  of  the  ftict,  bv  Vasari's  assuring 
him  that  he  had  seen  it  painted,  and  by  his  point- 
ing out  to  him  the  private  mark  of  Andrea  del 
Sarto.  There  is  an  etching  of  a  Holy  FamQy.  in 
which  the  Vir^n  is  represented  kneeling  before 
the  Infant  Chnst,  with  St  Joseph  and  St  John, 
inscribed  Andrea  dd  Sarto  in  Roma;  though 
neatly  executed,  it  is  considered  spurious.  * 

8ART0RIUS,  Francis,  a  painter  of  horses, 
dogs,  and  sporting  pieces,  who  flourished  in  Eng- 
land in  the  latter  part  of  the  18th  century.  Many 
of  his  pieces  were  engraved  in  mezzoUnto  and 
aquatinto. 

SARTORIUS,  Jacob  Cbristoprbr,  a  German 
engraver,  who  flourished  at  Nuremberg,  according 
to  the  dates  on  his  prints,  from  about  1670  to 
1737 ;  so  that  there  were  probably  two  engravers 
of  this  name,  flither  and  son.  The  prints  referred 
to  consist  of  portraits  and  other  book  iUoatrations 
ndiflferently  executed. 

SARZANA,  II.    See  Fiasblla. 

SARZETTI,  Angiolo,  a  painter  of  Rimini,  who 


flooHslied  in  tile  latter  part  of  the  17th 
According  to  the  C^v^ila <it  Jh'ffiM,  he  waaapn^ 

ei  of  Carlo  CignanL    There  are  some  efhiBWcilBl 
th  in  oil  and  freaoo,  in  the  ehwehea  of  that 
dty.    He  was  Uving  in  1700 

SA8,  Chriotian,  a  German  imjaTiff  who 
floorished,  according  to  the  dates  en  his  printi^ 
from  about  1628  to  1600.  He  engraved  a  varie^ 
of  platea  after  Pomaranee  and  othw  masters;  idso 
a  set  of  fbrty-flve  phites  of  the  life  of  St  Fib'ppo 
N^  after  SteUa. 

SAS9I,  Cav.  Giovanni  Battibta,  a  Milanese 
painter,  who,  according  to  Orlandi^  studied  with 
great  assiduity  under  Solimene  at  l^aplea,  and  ac- 
quired a  high  reputation.  He  painted  both  m  oil 
and  fresco,  and  executed  many  works  for  the 
churches  of  Milan,  Pavia,  Varese,  and  other  plaees, 
Lanzi  sajrs  he  cained  more  reputation  for  his  small 
piotures  intended  for  private  omament|  than  for 
the  works  be  produoea  for  the  churches.  Ha  wafe 
living  in  1718. 

SASSOFBRRATO,  lu    SeeSALvt. 

SATTRUS,  an  ancient  Greds  ai^tect,  who 
flourished  about  B.  C.  824.  In  conjunction  with 
Pythons,  he  had  the  dhtction  of  the  ikmoos  tomb 
erected  by  Queen  Artemisia,  in  memory  of  Wsmg 
Mausolus  of  HalicamassuB.  These  two  artists 
made  the  designs  for  the  work,  and  left  a  particu- 
lar description  of  it ;  for  which,  see  Brtaxi8. 

gL  SAUBERUCH,  Lawrbncb,  a  German  eiw 
jl  graver,  who,  according  to  Professor  Christi 
-Hiengraved  and  poblisbd  some  wooden  cuts 
at  Wittemberg  in  1599,  bearing  the  above  mono- 
gram.   Very  little  is  known  of  him ;  he  is  sup- 
posed to  have  died  in  1613. 

SAURUS.    See  Batrabcbub. 

SAITERWEIDf  Alkxanobr,  a  German  painta 
and  engraver,  bom  at  Courland  in  1782.  It  is  not 
known  under  whom  he  studied,  but  he  is  said  to 
have  received  some  instructions  in  the  academy  at 
Dresden.  He  painted  battle-pieces  and  skirmAws 
of  Cossack  cavalry  in  a  very  spirited  manner.  He 
settled  at  St  Petersburg,  where  he  passed  most  of 
his  life ;  he  was  patronized  by  the  Emperor  Alex* 
ander.  and  died  there  in  1844  He  is  little  known 
out  o^  Russia,  except  by  the  numerous  prints  from 
his  designs,  executed  in  aquatint  and  colors,  which 
are  numerous  and  interesting,  as  faithful  repreaeo^ 
tations  of  European  military  costume^  and  lively 
records  of  warlike  operations  during  the  wan  ef 
Napoleon. 

SAUYAGE.  J.  P.,  a  French  painter,  bom  at 
Toumay  in  1744.  He  studied  in  the  academy  at 
Antwerp,  and  adopted  the  style  of  painting  in  bas* 
relief^  which  art  he  is  said  to  have  carried  to  sodi 
a  state  of  perfoctioUj  as  to  mroduce  perfect  illusion. 
He  residea  a  long  time  at  FaHs.  where  his  worlifl 
were  held  in  high  estimation.  He  imitated  mar* 
bles  and  ancient  Terra-cottas  with  great  soceesa. 
He  returned  to  Toumay  in  1808,  and  died  there 
in  1818. 

SAUVIb,  JbaN|  a  FVenoh  engraver,  who  accord- 
ing to  Basan,  flourished  in  the  latter  part  of  the 
17th  century,  and  executed  some  plates  after  Gui- 
do,  Pietro  da  Cortona,  and  other  masters ;  also  a 
few  portraits. 

SAVAGE,  J.,  an  English  engraver  and  print 
seller,  who  flourished  in  London  about  1680.    ffo 
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%  BwnWr  of  poHnili  of  noted  moloiio- 
tm,  aad  aooio  of  oiemplirychorMtor,  who  ML  to 
Abetter  eaiiM,  fbrwlii<^  roMoo  tlMj  an  iiiter««W 
iog.   Thefiilloiriof  wredoBerriiigoff  ooUce} 


inhiWk  0«un|ibell,  XatI  of  Aifjlt.  HM17  Oomiih, 
Steriff  «f  LoadDo.  Sir  Bdmnabary  Oodfrtj.  JoIm 
Ofldbwy,  Afltvoh^ir.  Jmm  FilSfoj,^P«k«  of  MouMNrth. 


firTboittH  AraikiraBf.  8ir  Heary  ClAoaMy,  Aatlqiwry. 
Or  Hmiy  Pon«sfMi,  Chief  JosUm  of  tho  Common  PImc 
Aithv,  BmI  of  Torrinftoflu    ObwlM  Leigh,  M .  D. 

8AVART>  Prrcs,  a  Fnnoh  eognwr^  born  at 
Piria  in  17&0.  Ho  engraTod  quite  a  nnmber  of 
platoi)  ezecated  with  im  graver  inaneatflQiahed 
itf )«^  among  whieh  are  some jportraite  of  illuatri- 
ow  peraonagea  of  France.  Tne  following  are  hia 
Bioil  eatocmed  printe  s 

poBTtArra, 

Loiie  ZIV.  I  (^/Ur  Rigaud.  1771.  Loaie  de  Boviboo, 
Piinoe  ef  Ooodo ;  t^Ur  U  JuaU,  1776,  Joha  Baptiet Col- 
Wit;  ufUr  p.  de  Champagiu.  1773.  Do  la  Motto  Foa- 
•Iob;  afUr  Ftsim.  1771.  J.  B.  la  Braytrei  a/Ur  SL 
ma    Potar  Bajle :  do.  1774.    Jeaa  Baeiaoi  <|^ 


Icr  SanUrv.  1772.  N  ioholas  BoUoan  Poepraam  i  i^fUr 
Rigtmi.  1769.  Babelate;  qfttr  SarrahoL  1767.  Car- 
tel Blehaliov ;  i^UtP,  d*  Champagne  Kioholaf  dt 
Cetiaat,lfaf«iehaldaFraiioa.  Oomte  da  Boffon  {  o/ler 
IMmait.  1770.  Boowiot;  afUr  Rigaud,  1773.  TPAX- 
mhatii  ^fUrlmmrUr,  1780.    Monteiqiiiaa.  1779. 

SAYERY,  JAME8.a  Flemish  painter,  horn  at 
Goortraj  about  1545.  He  studied  under  Hans 
Bol  at  Amsterdam,  and  painted  landscapes  and 
cittle  in  the  style  of  his  master.  He  finished  his 
pictores  with  great  labor  and  neatness,  though  in 
a  hard  dry  style.  He  died  of  the  plague  at  Am- 
itHdam  in  leC^ 

8AVERY,  RoLARo,  was  the  son  of  the  preoeding 
irtist,  bom  at  Courtray  in  1 576.  He  was  instruct- 
ed by  his  ikther,  and  it  has  been  supposed  firom  his 
style^  that  he  afterwards  became  the  disciple  of 
Ptal  Bril,  but  this  cannot  be  reconciled  with  chro- 
nology, as  that  artist  left  Flanders  for  Itely  when 
SiTeiT  waa  an  infknt,  where  ho  passed  the  rest  of 
his  lire.  The  resemblance  of  his  style  to  that  of 
Bril  is  not  more  apparent  than  to  that  of  Breughel 
or  other  eminent  Flemish  landscape  painters  of 
the  time.  He  yisited  France  in  the  reign  of  King 
Henry  IT.,  and  was  employed  by  that  monarch  in 
decorating  the  royal  palaces  with  his  landscapes. 
He  afterwards  returned  to  the  Low  Countries, 
where  he  met  with  fpreat  encouragement.  He 
wt9  inTited  to  Prague  by  the  Emperor  Rodolphus 
n.,  in  whose  service  he  passed  the  greater  part  of 
his  life.  By  the  direction  of  that  monarch,  he 
tnreled  through  the  grand  and  picturesque  ro" 
gions  of  the  Tyrolese,  and  during  a  residence  of  two 
years  in  that  country,  filled  hia  portfolio  with  nu- 
meroos  sketdiea  of  the  most  beautiful  wild  and 
rotntntic  scenery.  From  these  designs  he  executed 
for  Ins  patron  man^  compositions,  decorated  with 
animals  and  figures,  m  a  highly  finished  and  eflM- 
iye  stylcLwith  a  pleasing  and  natural  tone  of  ool- 
priog.  His  small  easel  pictures  are  the  beat,  and 
in  neatness  of  touch,  are  accounted  little  inferior  to 
those  of  Bril  or  Breughel.  On  the  death  of  the 
Emperor,  he  settled  at  (Jtrecht,  where  he  died  in 
1639. 

8 AVERY,  John,  a  Flemish  painter  and  engray- 
er,  born  at  Courtray  in  1597.  According  to  Ru- 
ber, he  was  a  nephew  of  Roland  S.,  and  probably 


'  wi»  hia  diaetpk^  ai  ha  jMinted  landaoapea  in  hit 
a^la^  wiadti,  thoodi  Inlhrior  to  them,  poaaeaa  oooi^ 
aioarablo  merit  Be  aiaeutad  sobm  spirited  etoh* 
iaga  from  hia  own  deaigna,  among  which  are  a  sat  of 
aiz  mouotainoua  Laimeapea,  uMrked  J.  iSbivary, 
fee  Nie.  de  Ctercexcf  a  Liaodscapa,  with  a Stap* 
hnnti  and  a  Landscape,  with  Samaon  killing  the 
Lion.    He  died  at  Utrecht  in  1655.     / 

SAYSRY,  or  8AYRY,  Solomon,  a  Dmch  en- 

Snyer,  who  flouriahed  at  Amsterdam  about  lfi50. 
a  angrayed  Quite  a  nnmber  of  platea  of  portraite 
and  otiier  aubjeeta,  moatly  after  tiie  Dutdi  am) 
Flemish  maatera,  among  which  are  a  set  of  seven- 
teen platea  from  Grid's  Metamorphoaea.  He  alao 
engrayed  sayeral  portraite  of  Engliahmen,  among 
whieh  are  Ghariea  L,  Oliver  Oromwell,  Lord  Fair> 
fax,  and  John  Speed,  the  hiatorian,  tmm  which  dr* 
oumatanoe  it  ia  anppoaod  ho  went  to  BngUmd. 
A  list  of  hia  printe  m^  be  fiMmd  in  Nagler% 
Lexicon. 

8A  YOLDO,  GiBOLAMO,  an  artist  of  Brescia,  of 
a  noble  ihmtly,  who  painted  in  1540.  It  is  not 
known  under  whom  be  studied,  but  Lanzi  dassea 
him  among  the  pupils  and  imitetors  of  Titian,  and 
aaya,  **  upon  transfhrring  hia  reaidenoe  to  Yeoioe^ 
he  is  known  to  have  beo^me  one  of  Titian^a  moat 
formidable  riyals ;  not  indeed,  in  works  on  a  largo 
soale,  bat  in  smaller  pieoea,  oondueted  with  an  ez- 
quiaite  degree  of  oare,  which  may,  in  a  measnra, 
be  aaid  to  nave  been  hia  diief  characteristic;  with 
such  aa  theae^  he  begnflcd  hia  time,  presenting 
them  gratuitously  to  the  churchea.''  Paolo  Pmo 
ranks  him  among  the  best  painters  of  his  ago^ 
Zanetti  describes  nis  little  Presepio^  or  Christ  in 
the  Manger,  ia  the  church  of  S.  Giobbe,  at  Yen« 
ice,  **  as  a  truly  beautiful  picture,  exquisitely  col- 
ored,  and  the  whole  composition  conducted  with 
singular  care.'*    Ridolfl  saya  tlmt  in  Yenice^  Una 

Siinter  is  known  under  the  name  of  Girolamo 
reaciano,  and  that  he  cannot  possibly  be  con* 
founded  with  Romanino,  or  Muziano.  as  neither 
of  those  artiste  were  ever  employed  in  that  city, 
Lansi  says  his  happieat  production  is  an  altar- 
pjeoe  painted  (or  the  chnrdi  of  the  Predicatori  at 
Pesaroy  now  In  the  L  R.  Pinaooteca,  at  Milan. 
"  Our  Lord  ia  seen  placed  on  high,  seated  upon  a 
cloud,  whidi  appears  truly  illuminated  by  the  sun, 
and  in  the  for^round  are  seen  fbur  salute  drawn 
with  a  force  of  coloring  that  appears  to  bring  theni 
aa  near  to  the  eye  as  Uie  soft  color  of  the  perspec- 
tive in  the  upper  part  of  the  picture^  throws  fte 
obfecto  into  the  distence.  It  is  wholly  TVfum- 
etque^  and  is  only  wanting  in  a  more  choice  selec- 
tion of  the  figures  in  the  foreground."  There  is 
also  a  beantifQl  pbtore  of  the  Transfiguration  by 
him  in  the  Florentine  gallery.  Hie  works  are  very 
rare,  aa  ho  only  wrought  for  amusement  Zani 
says  he  operated  in  1548^  when  ho  waa  yery  old ; 
otbera  say  he  waa  Uring  m  1500. 

SAYOLINI,  CaiaroPORO,  a  painter  bom  at 
Ceaena,  who  was  liring  in  1578.  According  to 
Malvasia  ho  studied  wiUi  Cristoforo  Serra,  a  faith- 
ful adiolar  and  imitetor  of  Guercino.  He  execu- 
ted aome  works  for  the  diurches  of  his  native 
place,  and  at  Rimini.  Lansr  daases  him  among 
tho  followera  of  the  style  of  Guercino. 

SAYONA,   II   Prbtb  nL     See  Bartolombo 

GriDOBONO. 

SAYONANZT,  E  mi  lid,  a  painter  of  noble  de* 
scent,  born  at  Bologna  in  1580.    He  studied  sue* 


SAVO. 


oessirely  under  Denis  CalTart  Oremonini,  Lodo- 
Tioo  Garaoci,  and  Gaido  at  Bologna;  next  with 
Guercino  at  Oento,  and  lastly  with  Algardi  the 
sculptor  at  Rome.  Lanzi  says,  "  by  such  means  he 
became  a  good  theorist,  and  an  able  lectnrer,  ap- 
plauded in  erery  particular  of  art,  nor  was  he 
wanting  in  good  practice,  uniting  many  styles  in 
one,  in  which,  however,  that  of  Guido  most  pre- 
Tails.  Still  he  was  not  exactly  correct  in  all  his 
pieces,  even  betraying  feebleness  of  touch,  and  not 
scrupling  to  denominate  himself  an  artist  of  many 
hanos."  He  executed  a  variety  of  works  for  the 
churches  at  Ancona,  at  Camerino,  and  the  adjacent 
ci  ties.  He  afterwards  went  to  Spai  n,  where  he  met 
with  great  encouragement.  He  died  at  Bologna  in 
1660,  aged  80,  not  in  1638,  as  erroneously  stated 
by  some  writers. 

SAVOKELLI,  Sebastiaho,  a  painter  of  Forli, 
who,  according  to  Guarienti,  studied  under  Carlo 
Oignani.  whose  style  he  adopted,  and  executed 
some  works  for  the  churches  of  Forli,  and  the  ad- 
jacent cities.  He  was  a  priest,  and  flourished  in 
the  latter  part  of  the  l7th  century. 

S  A  VOYE,  or  SAVO  YEN,  Charles  taw,  a  Flem- 
ish painter,  who,  according  to  Balkema,  was  bom 
at  Antwerp  in  1619,  and  died  in  1669.  Zani  says 
he  was  living  in  1680.  He  was  Terr  fond  of  paint- 
ing the  nude  figure,  and  he  painted  a  great  many 
small  cabinet  pictures  of  subjects  taken  from  Qvid. 
His  works  are  beautifully  colored  and  highly  fin- 
ished, though  his  drawing  is  not  very  correct. 

SAVOTE,  Daniel,  a  French  painter,  bom  at 
Grenoble  in  1644,  and  died  at  Erlangen  in  1716.  He 
studied  under  Sebastien  Bourdon,  and  painted  por- 
traits with  reputation.  He  etched  some  small 
plates  of  soldiers,  and  costumes  of  the  time  of 
Louis  Xni.,  marked  D.  S..  sc.  There  is  also  a  Re- 
pose in  Egypt  by  him,  in  which  the  Virgin  is  seated 
near  a  fountain,  attended  with  three  angels ;  on  the 
left  an  ass  is  tied  to  a  tree. 

SAY,  William,  an  eminent  English  engraTer  in 
mezzotinto,  bom  at  the  small  Tillage  of  Laken- 
ham,  near  Norwich,  in  1768.  He  studied  with 
James  Ward,  and  executed  a  great  number  of 
plates,  many  of  them  of  large  dimensions.  He  en- 
graTed  several  plates  after  the  old  masters,  but 
most  of  his  prints  are  from  the  English  school ; 
many  of  them  half  and  full  length  portraits,  after 
Reynolds,  and  others ;  several  for  Turner's  River 
Scenery,  two  of  BrigandfLq/^cr  Eattlake  ;  the 
Raising  of  Lazarus,  after  Hilton^  &c.  The  whole 
numb^  of  his  plates  is  about  330.  He  died  in 
1834. 

SBARBT,  Antonio,  a  painter  bom  at  Cremona, 
according  to  Zani,  in  1661 ;  others  say  he  flourished 
from  1701  to  1750.  He  first  studied  under  Ber- 
nasconi  at  Milan,  and  afterwards  with  Lorenzo 
Pasinelli  at  Bologna.  He  painted  history  and  ani- 
mals, but  was  most  eminent  in  the  latter,  which 
he  drew  from  life  with  great  spirit  and  accuracy. 
He  acquired  sufficient  reputation  to  induoe  the 
Duke  Eianucci  Faraese,  to  mvite  him  to  Piaoenza, 
and  take  him  into  his  serrice,  for  whom  he  ex- 
ecuted some  of  his  best  works. 

SCACCIANI,  Camillo,  a  painter  of  Pesaro«  who 
flourished  there  towards  the  latter  part  of  the 
18th  century.  He  executed  some  works  for  the 
churches,  but  he  wrought  mostly  for  the  collec- 
tions.   Lanzi  says  he  was  a  good  artist,  and  paint- 
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ed  in  the  stjle  of  the  Caraod,  allied  to  the  modem 
There  is  a  fine  picture  by  him  of  St  Andrea  Avd- 
lino,  in  the  cathedral  of  Pesaro. 

SCACCIATT,  Ahorea,  a  painter  bom  at  Flor- 
ence in  1642.  He  first  studied  under  Marco  Ba- 
lassi.  but  afterwards  with  Lorenzo  Lippi,  who,  per- 
ceiving that  his  genius  was  best  adapted  to  the 
representation  of  miit  and  flowers,  persuaded  him 
to  devote  himself  entirely  to  that  branch,  which 
advice  he  followed,  and  became  very  eminent.  Hi 
was  much  patronized  by  the  Qrand  Duke  of  Tus 
cany  and  the  principal  nobility,  and  his  pictoret 
were  sought  after  in  foreign  parts.  He  was  living 
in  1704. 

SCACCIATI,  Andrea,  an  Italian  designer  tnd 
engraver,  bom  at  Florence,  according  to  Zani,  in 
1725,  and  died  there  in  177L  In  1766  he  pub- 
lished a  set  of  forty-one  plates  in  aquatinta,  aA«r 
the  works  of  the  great  masters  in  the  coIlectioD 
of  the  Grand  Duke  of  Tuscany.  He  also  engraved 
some  other  plates  after  the  Italian  masters. 

SCAGLIA,  GiROLAMO,  called  Iv  Parmiqoiaii- 
NOf  a  painter  bora  at  Lucca,  who  studied  flrst  with 
Pietro  Paulini  at  Lucca,  and  afterwards  frith  Gio- 
vanni Msrraoci.  He  executed  some  works  for  the 
churches  of  his  native  city  and  of  Pisa,  which 
Lanzi  says  exhibit  extreme  industry,  but  little 
taste ;  in  his  architecture,  he  imitated  Pietro  da 
Cortona,  and  in  his  coloring,  he  followed  Paulmi, 
partici^Iarly  in  his  shadows,  in  which  be  approtch- 
ed  Riochi.  He  flourished  in  the  latter  part  of  the 
17th  century. 

SCAICHI,  GoTBFRBO,  a  Florentine  cngrivR', 
who  flourished  in  1623.  There  is  a  set  of  views 
of  the  palaces  and  gardens  of  the  Grand  Dske, 
by  him,  etched  in  a  slight  style. 

SC  AIARIO,  ArtosiOj  a  painter  of  Bassano,  who 
studied  under  Gio.  Battista  da  Ponte,  whose  style 
he  imitated,  and  whose  daughter  he  married.  He 
also  inherited  his  property.  For  these  reasons  ha 
sometimes  signed  his  pictures  Antonio  da  Ponie, 
and  Antonio  Bassano.  His  works  are  held  in  coo 
siderable  esteem.  He  died,  according  to  Vera,  iL 
1640. 

SC ALABRINL  Marc'  Antonto,  a  ramter  horn 
at  Verona,  who  flourished  in  1565.  He  executed 
some  works  for  the  churches  of  his  native  dty 
and  elsewhere,  in  which  he  imitated  the  Venetitn 
school  in  design  and  coloring.  Pozzi  says  be  dis> 
tinguished  himself^  and  particularly  commends  two 
altar-pieces  of  scriptural  subjects  by  him,  in  the 
church  of  S.  Zeno. 

SCALABRINO,  Lo,  a  painter  said  to  have  been 
bom  at  Siena,  but  probably  was  a  native  of  Pis- 
toja.  He  studied  under  the  Cav.  Gio.  Antonio  Raz- 
zi,  called  II  Sodoma,  and  is  said  by  Delia  Valle  to 
have  excelled  in  grotesque  subjects.  In  the  cbarch 
of  S.  Francesco,  at  Siena,  without  the  Tuscan  gate, 
are  seven  beautifully  painted  altar-pieces,  inscribed 
Scalabnnu8  Pigtoriensit.  Lanzi  says  that  Scala- 
brino  was  a  man  of  geniuc,  a  poet,  and  a  good  paint- 
er. It  is  uncertain  whether  he  was  a  native  of  Sie- 
na or  Pistoja ;  if  the  altar-pieces  referred  to  are  not 
by  the  scholar  of  Razzi,  then  a  skillful  painter  of 
Pistoja  has  been  overlooked.  He  thinks,  however 
that  there  was  but  one  artist  of  that  name,  and  if 
he  was  a  native  of  Siena,  he  preferred  to  be  con- 
sidered a  Pistoiese. 

SCALBERGE.  Petbr,  a  Flemish  painter  and 
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M^aTW,  of  whom  litt1«  is  known,  except  hj  his 
prints.  He  raided  at  Paris  aboat  163&  where 
he  execnted  quite  a  number  of  plates  from  nis  own 
designs  and  after  other  masters.  Dumesnil  de- 
scribes forty-seven  prints  by  him.  Zani  says  he 
operated  as  late  as  1650. 

SGALBER6E,  or  SCALLE  BERGE,  Fred- 
CRic,  a  Fleraish  engrayer,  and  probably  painter, 
who  flourished,  according  to  the  dates  on  his 
prints,  from  about  1623  to  1636.  Four  of  his 
etchings  are  marked  at  Rome,  1623 ;  others  are 
dated  at  Paris,  1636.  Uis  prints  consist  mostly 
of  landscapes,  etched  in  a  spirited  manner ;  some 
of  them  in  the  style  of  Paal  Bril.  and  others  more 
nearly  resemble  that  of  Nicolas  Moyaert  He  ya- 
riously  sifmed  his  prints  Scalberge,  and  Scalle 
Berge,  He  was  probably  a  relative  of  the  prece- 
ding artist,  but  his  prints  are  executed  in  a  more 
scientific  manner. 

SCALFURATIO,  GioyAitNi,  an  lUlian  archi- 
tect, who  is  merely  mentioned  by  Milizia  as  the 
restorer  of  the  chnrch  of  S.  Rooca  at  Venice,  orig- 
inally erected  by  Bartolomeo  Buono,  in  1495. — 
Scalfuratio  died  m  1764. 

SGALIGERO.  Bartolokbo,  a  painter  bom 
at  Venice,  according  to  Zani,  in  1630,  though  Za- 
netti  and  others  say  tie  was  a  Paduan,  and  Lanzi, 
that  he  is  claimed  by  the  people  of  Padua  as  one 
of  their  fellow  dtlzens.  At  all  eyents,  he  studied 
UBfter  Alessandro  Varotari,  called  Padoyanino, 
and  ranks  among  the  most  celebrated  pupils  and 
imitators  of  that  master.  He  resided  mostly  at 
Venice,  where  he  executed  many  works  for  the 
churches,  the  most  beautiful  of  which,  according 
to  Lansi,  are  at  the  Corpus  Domini.  There  are 
four  of  his  works  at  Padua.  The  time  of  his 
death  is  not  known,  and  it  is  yery  probable  that  he 
was  bom  much  earlier  than  1630.    See  Varotari. 

SGALIGERO,  Lucia,  a  Venetian  paintress,  bom 
at  Venice  in  1637.  She  was  distinguished  for  her 
knowledge  of  the  learned  languages,  skill  in 
music  and  taste  in  painting.  She  is  said  to  haye 
studied  painting  under  Alessandro  Varotari ;  if  so, 
it  was  at  a  tender  age.  as  Varotari  died  in  1650. 
Boachini  is  of  opinion  tnat  she  learned  the  art  of 
Chiara  Dario.  a  celebrated  naintress,  much  em- 
ployed by  the  Grand  Duke  of  Tuscany.  Lucia  aor 
quired  considerable  reputation  for  her  portraits, 
was  much  employed  by  the  nobility  of  Venice,  and 
her  beauty,  merits  and  accomplishments,  were 
extolled  by  the  poets  of  her  time.  She  also  paint- 
ed seyeral  pictures  for  the  churches.  She  died  in 
1700. 

SGALVATl,  ANTOifTO,  a  painter  bom  at  Bo- 
logna in  1559.  He  studied  under  Tommaso  Iau- 
retti,  accompanied  that  master  to  Rome,  when  he 
was  tnyited  there  by  Gregory  XIIL,  and  assisted 
him  in  his  works  in  the  Sala  di  Constantino.  Scal- 
rati  was  afterwards  employed  among  other  ar- 
tists, by  Si  xtus  v.,  in  decorating  the  Library  of 
the  Vatican,  and  in  the  execution  of  seyeral  other 
important  works.  He  howeyer  chiefly  excelled  in 
portraits,  in  which  branch  he  was  yery  distinprnish- 
ed,  and  during  the  pontificates  of  Clement  VIIT., 
Tieo  XT.,  and  Paul  V.,  he  painted  the  portraits  of 
many  of  the  most  distinguished  personages  at 
Rome,  among  whom  was  Clement  VIH.  He  died 
ic  1622. 
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SO  AMIN03SI,  Rafpaelle,  a  paist- 
mTivi  Xi^^^  \iiom  at  Borgo San Sepolcro. about 
JY£  ^XA^^'^^i  though  authors  disagree  on 

this  point.  He  studied  under  Raf- 
faellino  del  Colle,  and  painted  history  with  con- 
siderable reputation,  though  he  is  more  celebrated 
as  an  engrayer.  Orlandi  commends  a  picture  by 
him  in  the  cathedral  at  Bologna,  and  Lanzi  says 
his  compositions  display  great  simplicity;  he 
drew  his  ideas  chiefiy  from  nature,  and  he  attend- 
ed sufficiently  to  coloring.  Bartsch  describes  in 
Lt  Peintre  Chraveur  tom.  xyii..  137  prints  by 
him.  They  are  executed  in  a  bola,  effectiye  st^le; 
his  drawing  is  tolerably  correct,  and  there  is  a 
Qne  expression  in  the  heads ;  some  of  them  are 
from  his  own  designs,  and  others  after  other  mas- 
ters. He  sometimes  marked  his  prints  with  a 
monogram  composed  of  R.  A.  S.  F.,  as  aboye ;  ac 
others,  with  his  name  in  full,  yariously  written, 
Bapkael  Schaminoui,  SchiaminoMi,  or  Sciamoft- 
0981,  frequently  Latinized,  as  Raphael  Schaminoi' 
sites.  Pictor.  et  Sculp,  He  is  also  called  by  writers, 
by  all  the  above  names,  to  which  Scaminosti  is 
added.  The  time  of  his  death  is  not  known  ;  he 
was  Hying  in  1620,  as  appears  from  the  dates  on 
some  of  bis  prints. 

SCAMOZZI,  ViNCENZTO,  an  eminent  Italian  ar- 
chitect, the  cotemporary  and  counti^man  of  Palla- 
dio.  was  born  at  Vicenza  in  1552.  He  was  the  son 
and  scholar  of  Gioyanni  Domenico  S.,  an  architect 
of  small  reputation,  who  practised  at  Vicenza.  Af- 
ter displaying  proofs  of  his  taste  and  ability  in 
seyeral  designs  for  Count  Verlati  and  others,  Sca- 
mozzi  yisit^  Venice,  where  he  is  said,  though  y^rr 
improbably,  to  haye  studied  under  Palladio.  He 
gained  great  improyement,  howeyer,  by  attentiyely 
studying  the  works  of  Palladio  snd  Sansoyino, 
then  being  erected  at  Venice;  and  Milizia  says 
^*  he  particularly  admired  Palladio,"  although  in  his 
writings  Scamozzi  rather  detracts  from  the  merit 
of  that  master.  When  seyenteen  years  old,  ho 
was  employed  to  remedy  certain  defects  in  the 
church  of  S.  Salyatore  at  Venice,  and  at  the  age 
of  twenty-two  he  composed  a  treatise  on  perspect- 
iye,  in  ten  books,  enlarging  particularly  upon  the 
subject  of  .scene-painting.  Not  contented  with  hie 
attainments  in  the  art,  he  yisited  Rome  in  1579, 
studied  mathematics  under  the  Padre  Clayio,  in- 
spected the  monuments  of  antiquity  with  the  great- 
est assidui  ty.andtnade  exact  and  elaborate  drawings 
of  the  most  famous  edifices,  especially  the  Colise- 
um, and  the  Baths  of  Antoninus  ana  Diocletian. 
After  spending  about  eighteen  months  at  Rome,  he 
reyisited  Venice,  and  studied  the  remains  of  anti- 
qnity  in  that  city  and  its  epyirons. 

On  returning  to  Venice,  Scamozzi  at  first  de- 
yoted  his  attention  to  the  theoretical  department 
of  his  art,  and  composed  the  explanations  to  a  se- 
ries of  plates  by  Pittori,  with  an  Essay  in  three 
chapters,  relating  to  Roman  antiquities  This 
work  was  receiycd  with  great  and  deseryed  ap- 
plau.<;e  bv  the  best  judges  of  the  time.  The  recent 
death  of  Sansoyino  and  Palladio  (1570  and  1580), 
were  not  unfayorable  to  his  rising  distinction,  and 
he  began  to  be  considered  as  their  successor  in  the 
public  esteem.  Accordingly,  after  completing  his 
admirable  monument  to  the  Doge  Niccolo  da  Ponte^ 
in  the  church  of  S.  Maria  d^la  Carita,  Scamozzi 
was  commissioned  to  complete  the  public  library 
of  S.  Marco,  commenced  by  Sansoyino,  and  was 
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afterwards  employed  in  a  similar  commission  on 
Palladio's  Teatro  Olimpico  at  Vicenza^  adding  a 
fixed  acena,  with  its  three  avenues  of  buildings, 
shown  in  perspective,  but  executed  in  relief,  in 
1585,  at  the  reception  of  the  Empress  Maria  of 
Austria  at  Yicenza,  <Scaraozzi  was  appointed  to  di- 
rect the  festivals.  For  Vespaziano  Gonzaga,  Duke 
of  Sabionetta,  he  erected  a  theatre  similar  to  that 
at  Vicenza,  which  was  honored  by  the  perfect  appro- 
bation of  the  learned,  but  has  since  beien  destroyed. 
In  1593,  he  erected  the  famous  fortress  of  Palmar 
near  Friuli. 

A  deputation  being  sent  from  the  Venetian  re- 
public to  congratulate  Sigismund  on  his  accession 
to  the  throne  of  Poland,  Scamozzi  availed  himself 
of  the  offer  of  the  Senator  Duodo  to  visit  that 
oountry,  as  well  as  various  parts  of  Germany  and 
France.  During  this  journey,  he  studied  every 
specimen  of  Gothic  architecture  with  the  greatest 
assiduity,  and  conceived  the  idea  of  his  treatise  on 
all  the  different  styles  of  Euiiopean  architecture. 
While  spending  a  short  time  at  Saltzburg,  he  was 
presented  to  the  archbishop,  who  subsequently  em- 
ployed him  to  design  the  Cathedral  of  that  city. 
This  celebrated  edifice  was  completed  from  his  de- 
sign in  1628,  and  is  described  by  Teroanza  as  one  of 
the  noblest  temples  of  modern  times,  greatly  su- 
perior in  architectural  excellence  to  the  world- 
renowned  St.  Peter's.  Scamozzi  was  deeply  learn- 
ed in  his  profession ;  his  edifices  were  simple,  cor- 
rect, and  majestic.  On  returning  to  Venice  from 
his  northern  tour,  he  was  very  extensively  em- 
ployed, and  erected,  among  other  edifices,  the  Pa- 
lazzo Comaro,  in  the  Doric,  Ionic,  and  Corinthian 
orders  at  Venice ;  the  church  of  S.  Niocolo  di  To- 
lentino;  and  that  of  SS.  Simone  e  Giuda.  At 
Florence,  he  was  employed  upon  the  Strozzi  pal- 
ace ;  and  at  Genoa  he  superintended  the  Ravas- 
chieri  palace,  of  three  stories,  rustic,  Ionic,  and 
Corinthian.  One  of  his  most  celebrated  works, 
however,  is  the  stately  range  of  buildings  on  the 
south  side  of  SL  Mark's  Place,  called  the  Procura- 
tie  Nuove,  commenced  by  him  in  1586,  The  de- 
sign itself,  however,  may  be  said  to  belong  to  San- 
sovino,  all  the  lower  part  as  far  as  the  entablature 
of  the  second  order  being  a  continuation  of  the 
facade  of  the  adjoining  public  library  ;  while  the 
excessively  deep  frieze  and  cornice  of  Sansovino's 
second  order  are  moderated,  and  a  beautiful  Corin- 
thian story  is  added  to  the  whole,  forming  a  most 
tasteful  and  elegant  structure,  sufficient  alone  to 
perpetuate  the  fame  of  the  architect  Scamozzi 
was  almost  overwhelmed  by  commissions  and  ap- 
plications for  designs,  from  princes  and  distin-' 
§uished  individuals,  so  th^t  he  had  little  time  to 
evote  to  the  favorite  project  of  his  life,  his  Archi- 
teitura  Universale.  This  great  undertaking  was 
to  have  been  completed  in  ten  books,  but  only  six 
appeared.  The  sixth  treats  on  the  different  orders 
of  architecture,  and.  according  to  Milizia.  is  a  mas- 
terpiece, showing  his  deep  knowledge  of  his  pro- 
fession. Scamozzi  died  in  1616,  and  his  remains 
were  deposited  in  the  church  of  SS.  Giovanni  e  Pa- 
olo, at  Venice. 

SCAMOZZI,  Ottavio.    See  Bertotti. 

SCANNABECCHI.    See  Dalmasio  and  Mu- 

RATORI. 

SC ANNAVINf.  or  SC ANNAVEST.  Maurelio, 
a  painter  born  at  Ferrara  in  1655.  He  first  stud- 
ied under  Francesco  Ferrari,  but  afterwards  visit- 


ed Bologna,  where  he  entered  the  school  of  tlit 
Cav.  Carlo  Cignani,  and  became  one  of  his  most 
distinguished  disciples.  Lanzi  says,  ^  he  emulated 
his  master  with  the  most  scrupulous  exactness^ 
He  was  naturally  slow,  and  never  could  prevail  on 
himself  to  send  a  picture  from  his  studio  tm  he 
beheld  it  complete  in  every  respect ;  though  im- 
pelled by  domestic  penury  to  greater  hasto>,  he 
never  varied  f^om  this  method ;  nor  did  he  envy 
the  more  fortunate  Avanzi,  who  abounded  with 
commissions  while  he  was  destitute.  The  no- 
ble house  of  Berilacqua  assisted  him  much,  and 
it  redounds  to  its  honor  that,  in  remunerating  him 
for  some  figures  in  an  apartment  where  Aldrovan- 
dini  had  conducted  the  architecture,  a  very  lar^ 
sum  was  added  to  the  price  agreed  upon."    He 

{)ainted  both  in  oil  and  fresco,  but  he  conducted  on- 
y  a  few  fVesco  pieces,  as  that  method  requires  art- 
ists of  a  more  expeditious  hand.  The  greatest 
work  of  this  master  is  in  the  refectory  of  the  Do- 
minicans at  Ferrara,  consisting  of  a  series  of  four 
teen  pictures  from  the  life  of  St  Dominic  Hif 
other  principal  works  in  the  churches  are.  the  At 
nunciation,  in  S.  Stefano ;  St.  Brigida  swooning  be 
fore  a  Crucifix,  supported  by  an  Angel,  in  S.  Ma- 
ria della  Grazie ;  and  St  Tommaso  di  Villanova 
distributing  Alms  to  the  Poor,  at  the  Agostiniani 
Scalzi,  which  last  is  considered  his  most  capital 
performance.  He  wrought  much  for  the  collec- 
tions, and  Lanzi  says  the  noble  families  of  Berilac- 
qua, Calcagnini.  Rondinelli,  and  Trotti.  possess  sev- 
eral of  his  pictures,  painted  for  private  ornament, 
among  which  are  portraits  that  display  Manrelw's 
singular  talents  in  that  branch ;  and  histories  ef 
half-length  figures,  in  the  manner  of  Cignani. 
"  They  possess  gracefulness,  union  of  coloring,  and 
a  strength  of  tints,  which  leaves  him  nothing  to 
envy  in  the  artists  by  whom  he  is  surrounded,  ex- 
cept their  fortune."    He  died  in  1698. 

SCARAMUCCIA,  Gio.  Antonio,  a  painter  bora 
at  Perugia  in  1580.  According  to  Pozzo,  he  stud- 
ied under  the  Cav.  Roncalli,  whose  manner  he 
adopted.  Lanzi  says  his  works  are  frequently  to 
be  met  with  at  Perugia.  *^  The  spirit  and  freeoooi 
of  his  pencil  are  more  to  be  commended  than  bM 
tints,  which  are  too  dark,  and  which  in  the  church- 
es easily  distinguish  him  amidst  a  crowd  of  other 
artists.  It  is  probable  that  he  used  too  great  a 
quantity  of  terra  (P  ombra,  like  others  of  his  day.' ' 
He  diea  at  Perugia  in  1650. 

SCARAMUCCIA,  Luiai,  called  II  Pebugmo, 
was  the  son  of  the  preceding,  bom  at  Perugia  in 
1616.  Afler  receiring  instruction  from  his  &ther. 
he  went  to  Bplogna,  and  entered  the  school  of 
Guido,  and,  according  to  MaWasia,  he  afterwards 
studied  with  Guerdno.  Ho  however  founded  bis 
style  on  that  of  Guido.  Lanzi  says.  "  he  displays 
graoe  and  elegance  in  every  part  of  his  work,  and 
if  he  does  not  soar,  he  never  falls  to  the  ground." 
He  ro»e  to  eminence  in  his  profession,  and  execu- 
ted many  works  for  the  churches  and  public  edi- 
fices at  Perugia.  Bologna,  and  Milan;  he  also 
painted  much  for  the  collections.  Among  his 
principal  works  are  the  Presentation,  in  the  church 
of  the  Filippini,  at  Perugia;  St  Barbara,  in  the 
church  of  S.  Marco,  at  Milan ;  and  the  Corona ti<m 
of  the  Emperor  Charles  V.  by  Clement  VII.j 
composed  and  designed  in  a  grand  style,  in  the  Dii* 
cal  palace  at  Bologna.  Lanzi  says  his  workr 
altouiul  at  Perugia  both  in  public  and  private,  ana 
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fliere  are  more  at  Milan  than  at  Bologna.  He  exe- 
cuted a  few  etchings,  in  a  free  and  spirited  style, 
resembling  that  of  Guido;^  only  four,  with  their 
Tariations,  are  known,  viz. :  Christ  crowned  with 
Thorns,  after  THtian  ;  St.  Benedict  praying,  after 
L,  Caracci ;  the  Virgin,  and  Venus  and  AdoniSj 
after  Ann.  Caracci,  He  died  at  Milan  in  1680, 
thoagh  some  say  at  Pavia. 

SCARP AOCTA,  ViTTOBB,an  old  Venetian  paint- 
er, bom  in  1410,  and  died  at  Verona  in  1469.  He 
was  eminent  ip  his  time,  both  in  history  and  por- 
traits^ and  is  said  to  have  understood  the  princi- 
ples of  perspective. 

SCARSELLAJSioisMON DO/ called  Tl  Mondino,  a 
painter  bom  at  Ferrara  in  1d30.  He  went  to  Ve- 
nice, studied  in  the  school  of  Paul  Veronese  three 
years,  and  aflerwards  continued  there  thirteen 
Tears,  engafi^ed  in  studying  the  best  works  of  the 
Venetian  school,  with  the  rules  of  perspective  and 
architecture.  He  returned  to  Ferrara,  where  he 
acquired  distinction,  and  was  called  by  his  fellow- 
citizens  n  MondifUk  He  executed*  many  works 
for  the  churches  and  publk:  edifices,  as  well  as  for 
the  collections  of  his  native  city,  in  which  he  imi- 
tated the  manner  of  Veronese.  Lanzi  says,  '*  he 
wrought  in  a  good  Paoletque  style,  but  at  a  con- 
siderable distance  as  a  disciple."  Most  of  his 
works  in  public  have  perished,  or  been  greatly  in- 
jured by  retouching.  The  only  one  retaining  any- 
tbins:  like  its  original  beauty  is  the  Visitation  to 
St  Elisabeth,  in  the  church  of  S.  Croce.  His  ea- 
Ml  pictures  are  in  better  preservation,  and  are 
highly  esteemed  ;  but  Lanzi  says  they  are  mostly 
attributed  to  his  son,  Tppolito.    He  died  in  1614 

SCARSELLA,  Tppolito,  called  Lo  Scarselli- 
RO,  an  eminent  painter,  was  the  son  of  the  preced- 
ing«  bom  at  Ferrara,  according  to  Baruffaldi,  in  1551. 
After  receiving  instruction  from  his  father,  he  went 
to  Venice,  where  he  became  the  pupil  of  Giacomo 
Bassano,  and  afterwards  diligently  studied  the 
works  of  the  great  Venetian  masters,  particularly 
those  of  Paul  Veronese.  After  a  residence  of  six 
years  at  Venice,  he  returned  to  Ferrara,  where  he 
acquired  an  immense  reputation.  Lanzi  says  he 
"executed  more  pictures  for  the  churches  and  indi- 
ridnals  in  his  native  city,  than  by  many  other  art- 
ists together.  His  fellow-citizens  call  him  the 
Pooh  of  their  school,  but  his  character  is  differ- 
ent ;  he  seems  the  reformer  of  the  paternal  taste  ; 
his  conceptions  are  more  beautiful,  and  his  tints 
more  attractive.  On  comparison  with  Veronese,  it 
is  evident  that  his  style  is  derived  from  that 
source,  though  it  is  different,  being  composed  of 
the  Venetian  and  the  Lombard,  of  native  and  for- 
eign  schools,  the  offspring  of  an  intellect  well 
founded  in  the  theory  of  the  art,  of  a  gay  and 
animated  fancy,  of  a  hand,  if  not  always  equal, 
yet  always  prompt,  spirited,  and  rapid.  Hence 
we  see  a  great  number  of  his  pictures  in  different 
dties  of  Lombardy  and  Roma^rna,  to  say  nothing 
of  those  at  Ferrara.  There,  his  pictures  of  the 
Assumption  and  the  Nuptials  at  Cana.  at  the  Ben- 
eHettini;  the  Piet&  and  th«^  Decollation  of  St. 
John,  in  the  church  of  the  same  convent ;  and  the 
Noli  me  Tangere,  at  S.  Niccolo,  are  among  the 
most  celebrated  :  also  his  Pentecost,  his  Ann  unci- 
ntinn.  and  his  Epiphany,  conducted  in  competition 
^th  the  Presentation  of  Annibale  Caracci. at  the 
O-itorio  del  la  Scala.  A  number  of  repetitions  or 
M;r«^i  f\(  these  an^l  others,  on  a  smaller  scale,  are 


to  be  seen  in  private  houses.  His  works,  too^  are 
frequently  met  with  at  Rome;  some  are  at  the 
Campidoglio,  and  at  the  palaces  of  the  Albani, 
Borghesi,  Corsini.  and  in  greater  number  at  the 
Lancellotti.  I  have  sometimes  ezaiiiined  them  in 
company  with  professors,  who  nevec  ceased  to  ex- 
tol them.  They  recognized  various  imitations  of 
Veronese,  in  the  inventions  and  the  copiousness 
of  Parmiggiano  in  the  lightness  and  grace  of  the 
figures;  of  Titian  in  the  fleshes,  particularly  in  a 
Bacchanal  at  the  Casa  Albani ;  of  Dossi  and  Oar- 
pi  in  the  strength  of  color,  Sn  those  fiery  yellows, 
in  those  deep  rose  colors,  and  also  in  that  bright 
tinge  given  to  the  clouds  and  the  air.  What  suffi- 
ciently distinguishes  him,  too,  are  a  few  extremely 
graceful  countenances,  which  he  drew  from  two  of 
his  daughters ;  a  light  shade  which  envelopes  the 
whole  of  his  objects  without  obscuring  them,  and 
that  slightness  of  design  which  borders  almost 
upon  the  dry,  in  opposition  perhaps  to  Bastiano 
Filippi,  who  is  sometimes  reproached  with  exliibit- 
ing  coarse  and  heavy  features.''  He  also  painted 
portraits  with  great  success.  -Bartsch  describes  a 
single  print  by  him,  representing  a  female  Saint 
with  Angels,  signed  wUh  his  name,  but  without 
date.  He  died  in  1621.  The  above  dates  are  giv- 
en by  Baruffaldi  and  Lanzi,  and  are  doubtless  cor- 
rect, though  there  is  some  disagreement  on  these 
points ;  Zani  says  he  was  born  in  1551.  and  died 
in  1621 ;  Ticozzi,  that  he  died  in  1621.  aged  70 ; 
others  place  his  birth  about  1560  and  1570. 

SCHADOW,  John  GoDPREY,a  German  sculp- 
tor, was  born  at  Berlin  in  1764.  After  acquiring 
a  good  knowledge  of  the  art  he  married,  and  was 
enabled,  through  the  liberality  of  his  father-in-law. 
to  visit  Ital^  in  1785.  After  studying  at  Rome 
with  a«?siduity  for  two  years,  Schadow  was  recall- 
ed to  Berlin,  and  appointed  sculptor  to  the  court. 
His  busts,  statues,  and  monuments  are  quite  nu- 
merous, and  evince  considerable  talents.  Among 
them  are  the  colossal  statue  of  Gen.  Ziethon  ;  that 
of  Frederick  the  Great,  at  Stettin ;  the  monument 
to  Gen.  Blucher,  at  Rostock ;  and  the  superb  mon- 
ument to  the  young  Count  de  la  Marche,  the  natu- 
ral son  of  Frederick  the  Great ;  also  the  model  of 
the  four-horsed  chariot  over  the  Brandenburg 
gate  at  Berlin.  Schadow  left  two  sons ;  Frede- 
rick William,  bom  in  1789,  has  attained  conside- 
rable eminence  in  painting,  and  in  1826  was  ap- 
pointed Director  of  the  Dusseldorf  Academy. 
The  elder  son,  John  Rodol^h,  is  the  subject  of  the 
following  article. 

SCHADOW,  John  Rodolph.  This  sculptor 
was  born  at  Rome  in  1786.  lie  was  the  son  o^ 
Godfrey  Schadow,  an  able  German  artist,  who  re- 
turned to  Berlin  in  1788,  and  was  appointed  sculp- 
tor to  the  king.  The  young  Schaaow  acquired 
from  his  father  the  elements  of  the  art,  and  execu- 
ted, at  the  age  of  eighteen,  a  copy  of  the  Apollo 
Belvidere.  In  1810  he  visited  Rome  with  the  roy- 
al pension,  and  studied  with  such  great  assiduity 
under  Canova  and  Thorwaldsen  that  he  soon 
gained  distinction,  and  produced  his  graceful  stat- 
ue of  Paris  debating  on  his  Decision,  which  was 
executed  in  bronze  at  Vienna,  for  Count  Schoen- 
bom  Wiesentheid.  a  patron  of  the  young  artist. 
His  next  production  was  a  marble  statue  of  a  Girl 
fastening  her  Sandals,  greatly  admired  by  con 
noisseurs  for  its  simplicity,  grace,  and  exquisite 
proportions  ;  also  two  other  figures,  a  young  Girl 
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ffpiniiiiig,  and  a  winged  Cupid  hesitating  which  of 
the  two  he  shall  honor  with  a  crown.  Schadow 
received  many  commissions  for  singb  co;pries  of 
the36  exquisite  statnes  ;  some  of  them  were  in  the 
collections  of  Prince  Esterhazv  and  the  King  of 
Prussia,  and  several  are  in  England.  He  com- 
menced a  work  in  the  latter  part  of  his  life,  said 
to  have  combined  the  grandenr  of  Thorwaldsen 
with  the  grace  of  CanoTa,  representinf;  Achilles 
protecting  the  body  of  Penthesilea.  The  Prince 
Hardenberg  of  Prussia  offered  him  64,000f.  for  the 
complete  work  upon  viewing  the  model ;  but,  nn* 
fortunately  for  the  art,  Schadow  died  soon  after, 
in  1822,  universally  regretted.  Among  his  other 
works  are  a  statue  of  St.  John  the  Baptist ;  the 
Virgin  bearing  the  infant  Jesus ;  Diana ;  Bacchus ; 
a  Discobolus,  or  Quoit*Thrower ;  a  bas-relief  at 
the  tomb  of  the  Austrian  general,  Roller,  repre- 
senting that  commander  reclining  on  a  couch,  with 
Faith,  Hope,  and  Charity  above ;  also  a  similar 
bas-relief  at  the  tomb  of  .the  Marquis  of  Lans- 
downe,  with  a  representation  of  Night  above,  and 
a  figure  of  Sleep  and  Death  in  her  bosom.  His 
group  of  Achilles  and  Penthesilea  was  completed 
in  Carrara  marble,  by  Wolf,  the  cousin  of  Scha- 
dow, and  a  scholar  of  his  father. 

■rj-T— I  /[  Q  SOHAERER,  H.  L.,  a 
\o\  \  o^  aJ/Sj  Dutch  engraver,  who,  ao- 
-■■■*•-'■  ^^^'^''cordingto  Professor  Christ, 
engraved  a  small  landscape  marked  with  a  mono- 
gram composed  of  his  initials.  H.  L.  S.,  as  above. 
He  also  copied  some  prints  by  Saftleven  und  J. 
Saenredam.  which  are  signed  H.  L.  Schaerer, 
$culp.  There  are  other  similar  prints,  signed  A, 
L,  Schaerer.    He  flourished  about  1627. 

_.  —  SCHAEUFLEIX,  Haws  or  John,  the 
1^1  Elder  and  Younger.  There  is  much  con- 
JL  J__itradiction  and  uncertainty  about  these  old 
German  artists.  Bartsch.  after  having  examined 
the  subject  with  his  usual  critical  acumen,  says, 
^  that  there  were  two  artists  of  this  name,  an  el- 
der and  a  younger,  seems  to  rest  merely  on  con- 
jecture." The  curious  inquirei',  after  having  con- 
sulted that  author,  Nagier,  Brulliot,  Heineken, 
Jackson's  History  of  Wood  Engraving,  and  many 
others  who  have  discussed  the  subject,  will  doubt- 
less come  to  the  same  conclusion.  Bartsch,  in  "  Le 
Peintre  Graveur,"  torn,  vii.,  gives  a  descriptive  ac- 
count of  one  hundred  and  thirty-two  prints,  by  or 
after  the  designs  of  Hans  Schaeuflein.  and  Nagier 
has  increased  the  number  to  one  hundred  and  sev- 
enty-seven. They  are  mostly  wooden  cuts,  dated 
from  about  1515  to  1540.  They  are  usually  mark- 
ed with  one  o(  the  accompanying  monograms, 
composed  of  an  H.  and  an  S..  to  which  a  baker's 
peel  or  shovel,  often  two  crossed,  are  frequently 
added  as  a  rebus  to  the  name,  Schaeuflein  in  Ger- 
man, signifying  little  shovel.  These  prints  are  de- 
signed in  the  dry,  stifif.  formal  manner  of  the  time, 
vet  they  are  executed  in  a  bold,  spirited  style, 
^here  is,  however,  a  considerable  difference  in  the 
merit  of  the  prints ;  hence.  Bartsch  infers  that 
many  of  them  were  executed  by  other  engravers 
after  his  designs.  It  is  certain  that  he  was  a  co- 
adjutor of  Hans  Burgkmair,  in  the  work  known  as 
the ''Ad Ventures  of  Tewrdanck,"  published  in  1517, 
the  greater  part  of  the  designs  for  which  he  is  sup- 
posed to  have  made  for  the  engravers,  and  some  of 
the  cuts  bear  his  mark,  H.  with  S.  on  the  cross- 
bar and  a  finale  peel.    The  same  may  be  said  of 


the  "Triumphs  of  Maximilian.'*  His  prineipal 
works  are,  ^  The  Life  and  Passion  of  Christ,"  ia 
thirty-seven  cuts,  published  at  Frankfort  in  1537; 
and  ^'  The  Miracles.  Parables,  &o^  of  Cjij-ist,"  in 
thirty-six  cuts.  The  generality  of  writers,  espe- 
cially the  older  German,  mention  only  one  Scbaeo- 
flein,  but  Huber  and  some  others  say  there  were 
two,  the  Elder  and  the  Younger.  The  elder,  they 
say,  flourished  about  1480.  and  they  suppose,  from 
the  style  of  the  prints  they  attribute  to  him, 
marked  simply  H.  with  an  S.  on  the  cross-bar, 
that  he  was  a  disciple  of  Martin  *8choon.  The 
younger  was  bom  at  Nuremberg  alx>ut  1487,  and 
distinguished  himself  as  a  painter  as  well  as  an 
engraver  on  wood  ;  and  they  suppose  that  he  was 
a  disciple  of  Albert  Durer.  whom  he  imitated  both 
in  his  paintings  and  engravings.  All  this,  how- 
ever, rests  merely  on  conjecture.  If  there  were 
any  good  grounds  for  believing  that  there  were 
two  Schaeufleins,  from  history  or  style,  Bartsch 
**  would  not  have  failed  to  have  made  the  distinc- 
tion, and  to  have  separated  and  classffied  their 
prints.  The  prints  attributed  to  the  younger  S.  are 
of  little  account,  and  of  very  d'^ubtfnl  authenti 
city.  The  name,  too.  is  variously  written  Schaeu- 
flein, Schauffleih,  Schauffdin.  The  younger  S. 
is  said  to  have  died  at  Nordlingen  in  1539. 
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SCHAFFNABURG.orSCHAFFNABURGEN- 
SIS,  Matthew  or  Mattheus,  an  old  German  en- 
graver im  wood,  who  executed  the  cuts  for  a  bible 
published  kt  Wtttemberg,  in  1545.  He  engraved 
sooie  other  pieces,  which  are  marked  with  his 
name,  or  his  initiails  M.  S.  on  a  tablet.  There  ia 
little  certainty  about  the  prints  attributed  to  this 
artist,  as  well  as  the  works  of  several  other  Ger- 
man artists  who  flourished  about  1550,  and  need 
the  initials  M.  S.  The  accounts  are  exceedingly 
contradictory,  and  the  information  sought  for  ia 
for  the  most  part  "  as  two  grains  of  wheat  hid  in 
two  bushels  of  chafiT." 

SCHAFFNER,  Martin,  a  German  painter, who 
flourished  at  Ulm  from  1502  to  1539,  as  appears 
from  the  records  of  that  city.  He  painted  histo- 
ry and  portraits,  and  ranks  among  the  best  Ger- 
man masters  of  that  period.  Inhere  are  several  of 
his  works  at  Ulm,  Nuremberg.  Augsburg,  Vienna, 
and  other  places.  Some  of  his  best  works  were 
in  the  Gallery  at  Schleissheim,  among  which  are 
the  Annunciation,  the  Presentation,  the  Descent 
of  the  Holy  Ghost,  and  the  Death  of  the  Virgin. 
His  pictures  are  well  designed,  with  a  fine  expres- 
sion in  the  heads,  but  his  coloring  is  feeble  and  de 
fective.  He  sometimes  signed  his  pictures  with  a 
monogram  composed  of  his  initials,  an  M.  with  an 
S.  in  the  centre,  and  sometimes  with  the  letters 
MSMZ  v.,  which  Brulliot  interprets  Martin  Schaff- 
ner  Mahler  zu  Ulm.  This  last  mark  is  on  a  pic- 
ture of  the  Annunciation,  now  in  the  collection  of 
the  king  of  Bavaria.  Some  of  his  works  were 
formerly  attributed  to  Martin  Schoen  or  SchOih 
gauer,  from  the  similarity  of  mark. 

SCHAGEN,  Giles  van,  a  Dutch  painter,  bom 
at  Alkmaer  in  1616.  He  first  studied  with  Solo- 
mon van  Ravesteyn,  and  afterwards  with  Peter 
Verbeck.  He  traveled  through  Germany  for  im- 
provement, and  first  went  to  Dantzic.  where  ha 
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nsided  some  time,  and  painted  interiors  of  kitch- 
ens, ale-honses,  and  conversations,  in  imitation  of 
Ostade,  with  considerable  success.  At  Elbing,  he 
eontracted  mn  intimacy  with  Strobel,  through 
whose  inflnenoe  he  was  introduced  to  Stanislaus, 
king  of  Poland,  whose  portrait  he  painted.  Scha- 
l^n  next  went  to  Paris,  where  he  met  with  much 
•Doooragemeni,  and  his  pictures  were  greatly  ad- 
mired. He  was  also  employed  in  copying  the 
works  of  the  best  Italian  and  Flemish  painters, 
ftr  which  he  possessed  a  remarkable  talent  He 
WfM  a  picture  of  the  Virgin  and  Child  after  Rn- 
bras.  with  a  force  and  brilliancy  of  coloring,  and  a 
freedom  of  penciling  little  inferior  to  the  original. 
He  afterwards  returned  to  his  native  city,  where 
hepraetised  with  equal  success  till  his  death.  One  of 
his  most  remarkable  pictures  was  a  representation 
of  the  engagement  between  the  Dutch  and  Span- 
ish fleets  under  admirals  van  Tromp  and  Oquendo, 
which  he  sketched  during  the  fight,  at  the  re- 
qoest  of  the  Dutch  admiral,  it  is  said,  but  more 
probably  it  was  his  own  desire,  as  he  was  an  ec- 
centric man,  fond  of  uovelty  and  excitement.  The 
picture  was  executed  with  great  spirit  and  free- 
dom.   He  died  in  1668. 

SCHALCH,  John  Jacob,  a  German  landscape 
painter,  bom  at  SchafThausen  in  1723.  Little  is 
known  of  hiro«  He  is  said  to  have  painted  land- 
scapes, cattle,  and  figures,  in  the  manner  of  Breu- 
f^el.  He  yisited  Holland  and  England,  and  died 
in  1770.    His  works  are  unknown  in  England. 

SCHALCKE,  a  Dutch  painter  of  whom  no- 
thing is  known  except  a  few  pictures  of  river 
scenery  and  landscapes,  with  cattle  an-^  figures, 
said  to  be  ''  painted  with  the  spirit  and  freedom  of 
Teniers,  and  an  effect  of  light  similar  to  Rem- 
brandt" There  is  a  fine  marine  by  him  in  the 
Gallery  at  Prague.  Nagler  suggests  whether  he 
is  not  the  same  as  Godfrey  Schalcken.  He  flour- 
ished in  the  second  half  of  the  17th  century. 

SCHALCKEN,  GoopaEY.  a  Dutch  historical 
and  portrait  painter,  bom  at  Dort  in  1G43.  His 
father  was  rector  of  the  college  in  that  city,  and 
ratended  to  giye  his  son  a  liberal  education,  but 
finding  that  he  possessed  a  passion  for  painting,  he 
allowed  him  to  follow  the  bent  of  his  genius,  and 
placed  him  under  the  instruction  of  Solomon  Tan 
Hoogstraten.  He  afterwards  went  to  Leyden,  and 
entered  the  school  of  Gerard  Douw.  with  whom  he 
continued  some  years,  and  acqnired  that  delicacy 
of  finishing,  and  that  knowledge  of  the  principles 
of  the  chiaro-scuro  which  distinguishes  his  works. 
At  first  he  confined  himself  to  small  cabinet  pic- 
tures, chiefiy  represented  by  candle-light,  subjects 
which  hifi  instractor  treated  with  distinguished 
success.  On  leaving  the  school  of  Douw,  he  at- 
tempted to  aggrandize  his  style  by  studying  the 
works  of  Rembrandt,  but  unequal  to  attain  the 
vigorous  touch  and  magical  effect  of  that  extraor- 
dinary artist,  he  pursued  his  first  principles,  and 
his  pictures  were  sough tjifter  with  avidity. 

On  settlmg  in  his  native  city,  he  soon  gained  a 
high  reputation,  and  was  much  employed  in  paint- 
ing portraits.  He  was  remarkable  for  painting  in 
a  variety  of  ways,  in  all  of  which  he  excelled,  but 
most  in  night  subjects.  He  knew  how  to  distri- 
bote  the  light  of  a  flambeau  or  taper  with  extraor- 
dinary skill,  so  as  to  diffuse  a  brightness  over  his 
objects  by  a  proper  opposition  of  shadow,  which 
only  nature  could  equid  ;  in  this  line  he  was  with- 


out a  competitor.  Houbraken  mentions  one  of 
his  pictures  of  this  sort  which  was  exceedingly 
admired  j  the  subject  was  St  Peter  denying 
Christ,  in  which  the  maid  is  represented  as  hold- 
ing up  a  light  to  the  face  of  the  apostle.  It  was 
a  composition  of  many  figures,  more  correctly  de- 
signed, and  with  a  better  expression  than  was'  usu- 
al with  him.  and  the  whole  picture,  from  the  pow- 
erful distribution  of  light  and  shadow,  produced  a 
wonderful  effect  To  give  the  most  natural  effect 
to  his  night-pieces,  it  was  his  custom  to  arrange 
his  models,  or  the  objects  he  desired  to  paint,  in  a 
dark  room  attached  to  his  studio,  with  the  light 
properly  adjusted ;  then,  observing  the  efiect 
through  a  small  aperture,  he  painted  what  he  8a w 
in  the  darkened  chamber.  Schalcken  met  with 
the  most  flattering  success  at  Dort,  especially  in 
small  portraits ;  he  had  painted  the  principal  fam- 
ilies in  that  city,  when  the  extraordinary  success 
of  his  countryman.  Sir  Godfrey  Kneller,  in  Eng- 
land, induced  him  to  visit  that  country  in  the  reign 
of  King  William.  He  had  the  honor  of  painting 
that  monarch,  but  did  not  meet  with  much  success, 
and  soon  left  the  country  in  disgust  and  settled  at 
the  Hague,  where  he  found  a  prodigious  demand 
for  his  small  pictures,  and  sold  them  at  a  high 
price.  A  ridiculous  and  preposterous  anecdote  i5« 
related  of  the  cause  of  his  failure  in  England,  on 
the  authority  of  Campo  Wevermans,  which  is  not 
entitled  to  the  least  credit  *^When  Schalcken  had 
the  honor  to  paint  King  William  IIL,  it  was  the 
monarch's  wish  to  be  painted  by  candlelight,  from 
the  reputation  the  painter  had  acquired  in  pictures 
of  that  sort  Schalcken  presented  him  with  a  ta- 
per to  hold  in  a  particular  position,  which,  during 
the  progress  of  tne  work,  accidentally  melted,  and 
dropped  on  the  fingers  of  the  king,  who,  unwilling 
to  disconcert  the  artist,  bore  it  with  great  com- 
posedness  for  some  time.  This  ignorant  and  dis- 
respectful conduct  of  Schalcken  disgusted  the  cour- 
tiers, and  entirely  lost  him  their  favor.*'  The  true 
causes  doubtless  were  that  Kneller  and  others  mo- 
nopolized the  business  of  portraiture — the  only 
brandh  which  occupied  public  attention  at  that 
time  in  England,  and  to  satisfy  the  taste  of  the 
country,  he  was  obliged  to  paint  his  figures  aa 
large  as  life,  to  which  he  had  not  been  accustomed, 
and  in  which  he  was  not  very  successful. 

The  chief  merits  of  the  pictures  of  Schalcken 
consist  in  the  neatness  and  spirit  of  his  touch,  the 
delicacy  of  his  finishing,  and  a  perfect  intelligence 
of  the  chiaro-scuro,  as  it  relates  to  objects  under 
the  infiuence  of  a  fixed  and  local  light.  In  his 
sun-light  pictures,  his  pencilling  has  been  compar- 
ed to  that  of  Mieris  and  Vanderwerf ;  his  coloring 
was  warm  and  gilded,  and  his  tones  sweet  and 
harmonious.  His  works,  however,  are  generally 
defective  in  design,  expression,  and  drawing. — 
There  is  a  great  discrepancy  among  writers  as  to 
the  real  merits  of  Schalcken ;  and  his  works,  or 
at  least  some  of  them,  do  not  sustain  his  reputa- 
tion. But  this  may  be. said  of  many  of  the  old 
masters,  for  time  often  produces  great  changes  in 
pictures,  and  this  is  the  case  with  some  of  those 
of  Schalcken.  His  works  have  also  been  largely 
imitated,  and  many  considered  genuine  are  doubt- 
less spurious.  It  is  said  by  some  that  he  was  an 
expert  mechanical  painter,  who  labored  and  finish- 
ed his  pictures  with  great  care ;  but  this  objection 
might  be  urged  against  his  instructor,  Douw,  and 
other  eminent  artists  of  his  country.    His  day- 
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light  pictures  are  the  rarest,  and  consequently 
bring  the  highest  prices.  His  works  are  to  be 
found  in  the  choicest  collections,  and  are  highly 
esteemed.  Some  of  them  have  been  engraved  by 
Wille  and  other  eminent  artists.  Smith,  in  his 
Catalogue  raisonn^,  vol.  iv.,  and  Supplement,  gives 
descriptions  of  one  hundred  and  thirty-seven  pic- 
tures by  him.  Brulliot  ascrihes  to  him  a  single 
etching,  of  a  laughing  peasant,  biding  the  greater 
part  of  his  face  with  his  rigl^t  hand.  It  is  a  three- 
quarters  bust,  oval,  inscribed  Q^am  meminisse 
juvat.  Balkema  says  he  had  a  nephew  named 
Jacob  Schalcken.  whom  he  instructed  in  the  art, 
and  who  imitated  his  manner  successfully.  He 
also  had  a  sister,   named   Maria,   who  practised 

Eainting,  and  was  doubtless  instructed  by   her 
rother.     He  died  at  the  Hague  in   1706.    His 
name  is  often  incorrectly  written  Scalken. 

SCHAPFF,  JoBO.  one  of  the  oldest  German 
wood  engravers.  The  Baron  Heineken  says  he 
executed  a  part  of  the  cuts  for  a  book  on  Chiro- 
mancy, by  br.  Hartlieb,  published  in  1448.  In  his 
Idea  of  a  complete  collection  of  Prints,  that  au- 
thor has  given  a  copy  of  one  of  these  cuts,  and 
nothing  can  be  more  rudely  executed.  The  book 
consists  of  twenty-four  pages,  printed  on  both 
sides,  the  discourse  being  cut  on  blocks  of  wood. 
The  name  of  the  engraver  is  inscribed  on  the  bot- 
tom of  one  of  the  leaves,  Jorg  Sbtf^npft  in  flluffs- 
totira*  1^^-  On  the  last  page  is  Jorg  Schaj^ 
zu  Augsbourg. 

SCHATEN,  Hubert,  an  engraver,  who  resided 
at  Copenhagen,  and  engraved  some  portraits  of 
distinguished  Danish  personages,  which  bear  date 
from  1675  to  1694. 

SCHAUR,  Philip,  an  engraver  mentioned  by 
Strutt,  by  whom  there  is  an  etching  of  an  old 
Man  with  a  bushy  l)eard,  in  spectacles,  mending  a 
pen,  with  books  and  an  hour-glass  before  him. 

SCHEDONE.    See  Schidone. 

^  SCHEEMAKERS,  a  Flemish  sculptor,  who 
attained  great  celebrity  in  England.  He  was  bom 
at  Antwerp  in  1691.  After  studying  under  his 
father,  and  a  sculptor  nan^ed  Delvaux,  he  went  to 
Denmark,  and  wrought  for  some  time  as  a  jour- 
neyman. About  1728  he  visited  Rome  for  im- 
provement, and  before  long  went  to  England, 
where  he  obtained  considerable  employment. — 
About  1733  he  revisited  Rome,  where  he  remained 
two  years,  and  returned  to  EnR:hind  in  1735.  At 
this  time.  Rysbrack  and  Roubilliac  were  flourish- 
ing; but  Scheemakers  gradually  rose  in  public 
esteem,  and  received  many  important  commissions. 
His  numerous  works  are  distinguished  for  elabo- 
rateness of  design,  beauty  of  execution,  and  vigor 
of  effect.  Among  the  principal  are,  in  Westmin- 
ster Abbey,  the  greatly  admired  monument  of 
Shakspeare ;  also  those  of  Dryden,  the  Duke  o^ 
Albemarle,  the  Duke  of  Buckingham,  Admiral 
Watson,  &c.  He  executed  several  busts  and  oth- 
er sculptures  for  the  gardens  of  Stowe ;  also  the 
statue  of  Sir  John  Barnard,  in  the  old  Royal  Ex- 
chan^;  the  statues  in  the  India  House  of  Admi- 
ral Pocock  and  Lord  Clive ;  the  bronze  statue  of 
Guv,  in  Guy's  Hospital ;  and  that  of  Edward  VI. 
in  St.  Thomas'  Hospital.  In  1756  and  1757  there 
were  two  sales  of  his  effects,  in  Covent  Garden, 
among  which  was  a  beautiful  small  copy  of  the 
Laocoon  in  marble,  purchased  by  the  Earl^of  Lin- 


coln. There  hsve  been  many  excellent  casts  made 
of  this  work.  Smith,  following  the  authority  of 
NoUekens,  a  pupil  of  Scheemakers,  says  that  be 
returned  to  Antwerp  in  1770,  and  soon  after  died 
in  that  city. 

SCHEINDEL,  or  SCHETNDEL,  Geobqe  van, 
a  Dutch  designer  and  engraver,  who  flourished  at 
Rotterdam,  according  to  the  dates  on  his  prints, 
from  about  1635  to  1660.  He  engraved  quite  a 
number  of  plates  from  his  own  designs,  and  aflvr 
other  masters,  executed  in  a  neat  and  agreeable 
style,  resembling  that  of  Callot.  His  landscapes 
with  figures,  correctly  drawn  and  executed  with 
spirit,  are  deservedly  admired.  He  was  a  cotem- 
piorary  of  William  van  Buytenweg,  and  engraved 
some  plates  after  his  designs.  Among  other  printa 
are  the  following  by  him : 

A  pair  of  LaodMapea,  with  PeaMmts  amiuiog  iheniMlvw. 
The  Tooth-drawer.  A  Village  Festival,  with  Boon  fight- 
ing. The  Companion,  with  a  Qnaek-doetor.  A  Wintcff 
piece,  with  Skaters  on  the  ice.  A  Landaoape,  with  a  Wa- 
tetfall.  JL  Landscape,  with  a  Bridge.  A  set  of  foar  rUnm 
of  a  Castle  and  the  environs,  one  ol  them  with  a  Wind- 
mill A  set  of  twelve  Landscapes,  with  a  Dateh  interip- 
tion.  A  set  <^  twelve  plates  of  European,  Turkish  and 
Grecian  fignres.  Twelve  plates  of  Habita  of  the  Coantry- 
men  of  the  several  Cantons  of  Holland. 

SCHEITZ,  Matphew,  a  German  painter,  born 
at  Hamburg  about  1646.  According  to  Huber.  he 
was  a  scholar  of  Philip  Wouwerman,  whose  style 
and  subjects  he  followed  for  some  time,  but  after- 
wards abandoned  them  for  those  of  David  Teniers. 
He  etched  some  plates  from  his  own  designs,  execu- 
ted in  a  bold,  free  style,  among  which  are  the  fol- 
lowing .* 

Tbe  Four  Seasons,  represented  hjr  the  Sports  of  Children ; 
in  fourpltitmi  M.  Seheitx  fee.  1671.  Two  Landacapae, 
with  figures  dancing  and  amuaing  themselves.  An  old 
Man  playing  on  the  Violin,  and  a  ^oman  aingiag  befoce 
the  door  of  a  Cottage.    The  Spectacle  Mendiant. 

SCHEITZ,  An  ORB  w,  a  Qerman  engraver,  was 
the  son  of  the  preceding.  He  executed  some  plates 
after  the  works  of  his  Sither  and  others,  which  bear 
date  from  1657  to  1678. 

SCHELLENBERG,  Johh  Rudolph,  a  Swiss 
designer  and  engraver,  was  bom  at  Winterthur  in 
1740.  He  was  the  son  and  scholar  of  an  obscoie 
painter  of  portraits  and  landscapes,  named  John 
Ulric  S.,  born  in  1709,  and  died  in  1770.  Ento 
mology  being  his  favorite  study,  he  made  about 
2000  colored  designs  of  insects,  and  sold  them  to 
the  king  of  Bavaria ;  after  which  he  made  a  simi- 
lar collection  of  4500  designs  of  insects,  making 
60  vols,  in  8vo.  Among  his  principal  plates  are 
some  in  Lavater's  work  on  Physiognomy,  after 
the  designs  of  Chodowiecki ;  several  of  the  por- 
traits and  ornamental  prints  for  the  Lives  of  the 
Swiss  painters,  by  J.  .C5,  Fiiessli ;  and  tweaty-four 
plates  of  insects,  for  a  work  entitled  Le$  Carac- 
teres  des  Insectes,  suivant  k  systeme  de  Linnie. 
Schcllcnberg  died,  according  to  Nagler,  in  1806. 

SCHELLENBERQER,  or  SCHOLLEMBERG- 
ER.  John  Jacob,  a  German  engraver,  who  flour- 
ished from  about  1660  to  1674.  He  engraved  some 
portraits  of  distinguished  personages,  and  executed 
a  part  of  those  for  Priorato's  History  of  the  Em- 
peror Leopold. 

SCHELLfNKS,  William,  a  Dutch  painter, bom 
at  Amsterdam,  according  to  Descamps,  in  1632 
From  the  style  of  his  pictures,  he  is  suppceed  to 
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iiav«  studied  w.th  John  Lingelbach.  He  ftfter- 
wirds  traveled  through  France,  Switzerland,  Italy, 
and  England.  He  painted  landscapes  and  seaports, 
decorated  with  figures  well  designed,  and  touchea 
with  great  neatness  and  spirit.  His  animals  are 
correctly  drawn,  and  his  groups  are  tastefully  com- 
posed. The  brilliant  and  sunny  effect  in  some 
of  his  pictures  reminds  us  of  the  charming  produc- 
tions of  Karel  du  Jardin.  He  also  had  an  excel- 
lent knowledge  of  perspective,  as  is  evinced  in  some 
of  his  extensive  views,  in  which  the  nicest  grada- 
tions are  observed.  He  resided  chiefly  at  Amster* 
dam.  His  works  are  little  known  out  of  his  own 
country,  though  there,  they  are  to  be  found  in  the 
dtoicest  collections,  and  are  highly  esteemed.  He 
wrote  hhi  name,  as  appears  from  several  of  his 
drawings,  Schdlinks  and  Schellingg;  others  write 
it  SdSUncka.    He  died  in  1678. 

SGHELLINKS,  Daniel,  was  the  brother  of  the 
preceding,  born  at  Amsterdam  in  1638,  and  died 
in  1701.  He  is  said  to  have  been  instructed  in  the 
art  by  William  S.,  in  whose  style  he  painted  land- 
scapes and  sea-ports  with  some  reputation.  The 
Dutch  writers  mention  him  very  briefly. 

SCHELTEltf  A.  Taco,  a  Dutch  painter,  bom  at 
Harlingen  in  1760.  It  is  not  known  under  whom 
he  studied,  but  he  improved  himself  by  diligently 
stodving  after  nature,  and  copying  the  works  of 
the  best  masters,  particularly  those  of  Yandyck, 
whom  he  made  his  model.  After  visiting  Dussel- 
dorf  and  Dresden,  in  which  places  he  painted  the 
portraits  of  several  persons  of-  distinction,  he  re- 
turned to  his  own  country,  where  he  practised 
portrait  painting  with  great  success  in  the  man- 
ner of  VandydE.  He  resided  alternately  at  Am- 
sterdam and  Rotterdam.  He  painted  numer- 
oes  fiimily  pictures  of  life  size,  some  of  which 
he  enridied  with  landscapes  and  various  aoces- 
Bories.  At  Amsterdam,  he  painted  the  portraits 
of  all  the  founders  and  directors  of  the  Batavian 
Society,  which  are,  or  were  in  one  of  the  chambers 
of  the  Bourse. 

SOHENAU,  John  Eleazer,  a  German  painter 
and  engraver,  who  resided  at  Paris  in  1765,  where 
he  etched  a  set  of  twelve  plates  with  a  frontispiece, 
whidi  he  published  under  the  title  of  Achetez  mea 
petUe$  eaux  fortes  d  la  douzaine,  1765. 

SCHENCK,  Peter,  a  Dutch  engraver^  and  an 
eminent  printseller,  bom  at  Elberfeld  m  1645. 
He  went  to  Amsterdam,  where  he  learned  the  art, 
and  formed  an  intimacy  with  Gerard  Valck, 
who  taught  him  mezzotinto.  In  1683  they  be- 
came partners,  and  having  purchased  the  stock 
of  J.  Janaens,  then  dead,  they  added  their  own, 
commenced  business,  and  published  a  multi- 
tude of  prints,  engraved  b^  themselves,  as  well 
IS  others;  hence  it  is  difficult  to  disti Aguish  their 
actual  performances.  Their  catalogue  contains  a 
list  of  several  hundred  prints,  after  Ochterveldt, 
Netscher,  Toomvliet,  Kneller,  Lely,  Terburg, 
Schalcken,  Lairesse,  and  others ;  also  a  set  of  100 
views  in  and  near  Rome,  entitled  Roma  jEtema^ 
many  of  which  were  engraved  by  Schenck  himself. 
The  King  of  Poland,  Augqstus  tl..  Elector  of  Sax- 
ony, honored  him,  by  naming  him  engraver  to  his 
eonrt  Nagler  gives  a  list  of  his  prints.  He  is 
more  celebrated  as  a  publisher,  than  for  his  skill 
ss  an  engraver,  though  he  was  a  very  industrious 
■an,  and  executed  a  multitude  of  plates  himself, 


most  of  them  m  mezzotinto.    He  died  at  Amster* 
dam  in  1715. 

SOHENDEL,  Bernard,  a  Dutch  painter,  bom 
at  Haerlem  in  1634.  He  studied  with  Hendnck 
Mommm,  and  painted  conversations,  merry-ma* 
kings,  markets,  &c.,  in  the  style  of  his  instructor. 
His  pictures  are  correctly  designed  and  well  col- 
ored.   He  died  al)out  1693. 

SCHEVENHUYSEN,  Anthony,  a  Dutch  en- 
graver  who  flourished  about  1695.  He  engraved 
a  set  of  100  small  plates,  representing  the  different 
trades  of  Holland. 

SGHIANTESOHI,  Domenico  a  painter  bom 
at  Borgo  San  Sepolcro,  who  flourished  there  in  the 
first  part  of  the  18th  century.  He  studied  under 
Ferdinando  Galli,  called  Bibiena,  at  Bologna,  whose 
style  he  imitated.  On  his  return  to  his  native 
dty  he  found  some  employment  in  painting  per- 
spective and  architectural  pieces  for  the  public 
edifices,  but  he  wrought  mostly  for  ii»iividuals. 
Lanzi  says  ^  his  perspectives  are  to  be  found  in 
the  houses  of  many  of  the  nobility  of  Borgo  San 
Sepolcro,  where  they  are  much  esteemed." 

SCHI A  VONE,  ANDREA,called  Medula.  a  painter 
born  at  Sebenico,  in  Dalmatia,  in  1522.  He  evinced 
a  passion  for  painting,  which  exhibited  itself  ir 
childhood,  as  he  was  walking  through  the  streets 
of  Venice  with  his  father ;  nothing  afforded  him 
so  much  pleasure  as  the  contemplation  of  pic- 
tures. There  is  some  discrepancy  about  the  his- 
tory of  his  early  life.  Lanzi  says  that,  ^^  his  father, 
as  soon  as  he  became  aware  of  his  passion,  instant- 
ly applied  to  the  artists,  and  devoted  him  to  the 
profession,  but  fortune  proving  unfavorable  to  him, 
Ike  was  compelled  by  penury  to  obtain  a  subsist- 
ence rather  as  a  daily  hireling  than  as  an  artist." 
Others  assert  that  his  father  being  extremely  poor, 
placed  him  as  a  servant,  or  assistant  to  a  house 
painter.  This  much  is  certain,  that  being  desti- 
tute of  the  means  of  procuring  a  technical  educa- 
tion, he  employed  the  best  means  within  his  reach 
to  accomplish  his  object.  He  derived  his  knowl- 
edge of  design  from  copying  the  etchings  of  Par- 
miggiano,  and  his  taste  of  coloring  from  l^tian  and 
Tintoretto.  For  some  years  he  continued  to  sup- 
port himself  by  executing  the  ornamental  parts  for 
wall  and  house  painters,  decorating  household  fur- 
niture, and  perhaps  painting  for  the  f^icture  dealers. 
Some  of  these  performances  attracted  the  atten- 
tion of  Titian,  who,  perceiving  his  talents,  and 
learning  hi)  wretched  situation,  took  him  into  his 
academy,  and  subsequently  employed  him  in  con- 
junction with  other  artists,  to  assist  him  in  his 
great  works  in  the  Library  of  S.  Marco.  There 
he  had  an  opportunity  of  displacing  his  talents, 
and  he  executed  three  entire  ceihngs  from  the  de- 
signs of  Titian,  which  are  still  to  be  seen  in  that 
repository  of  art  In  oompetition  with  Tintoretto, 
he  painted  his  Visitation  of  the  Virgin,  in  the 
church  of  the  Padri  della  Santa  Groce,  and  though 
he  was  unable  to  compete  with  his  powerful  antag- 
onist from  his  imperfect  knowledge  of  design,  yet 
he  retired  from  the  contest  with  applause.  His 
talents  were  highly  respected  by  Tintoretto,  who 
considered  him  one  of  the  best  colorista  of  the  Ven- 
etian school,  and  he  is  said  to  have  kept  one  of 
his  pictures  in  his  studio  as  a  model  in  coloring, 
and  he  was  accustomed  to  say  that,  ^^  it  would  he 
well  for  colorists  to  follow  Schiavone's  example  in 
coloring,  though  he  would  do  ill  not  to  desigt: 
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better  than  jhis  model.*'  Robosti,  moreorer,  imi- 
tated him  with  such  success  in  an  altar-piece  of 
the  Circumcisiim,  in  the  church  of  the  Carmini, 
that  Vasari  mistook  it  for  a  work  by  Schiavone. 
Yet  the  same  historian  held  him  in  such  slight  es- 
teem^  as  to  say  that  it  was  only  by  mistake  that 
he  occasionally  painted  a  good  picture ;  a  sentence, 
says  Bottari  in  his  Life  of  Franco,  severely  criti- 
cised by  Agostino  Caracd,  who  considered  him  one 
of  the  greatest  geniuses  of  the  Venetian  school. 
Notwithstanding  the  possession  of  such  extraor- 
dinary talents,  Schiavone  passed  his  days  in  pover- 
ty, and  his  necessities  compelled  him  to  accept 
any  commission  offered  to  him,  and  even  to  work 
for  speculators  for  the  most  paltry  remuneration. 
Lanzi  says,  '*his  fame  after  his  death  increased, 
and  his  paintings,  for  the  most  part,  of  a  mytho- 
logical character,  were  removed  from  the  cheatB 
and  benches  to  adorn  the  cabinets  of  connoisseurs. 
Guarienti  cites  three  of  these  in  the  oollection  of 
Dresden ;  and  Rosa  four  in  the  Cesarean  gallery  at 
Vienna ;  I  have  seen  several  very  graceful  speci- 
mens in  the  Casa  Pisani  at  San  Stefano,  and  in 
almost  every  gallery  in  Venice.  In  Rimini,  also,  I 
saw  two  of  his  pictures  painted  as  companions  at 
the  Padri  Teatini ;  they  represent  the  Nativity  and 
the  Assumption,  and  the  figures,  on  the  Poussin 
scale,  are  among  the  most  beautiful  he  ever  drew." 

There  is  a  great  difference  in  the  works  of 
Schiavone.  So  slender  was  the  emolument  he 
received,  that  he  was  frequently  obliged  to  adopt 
a  slight  and  expeditious  mode  of  operating ;  and 
he  ^^  confessedly  deficient  in  drawing,  hence  his 
surname  Meckda,  or  MeldoUa  (hnliy)^  nnd  hence 
too,  the  diversity  of  opinion  as  to  his  merits. 
The  deficiency  of  his  early  education,  his  poverty, 
and  lack  of  .appreciation,  plead  an  ample  apology 
for  all  his  faults.  His  best  works,  with  the  single 
exception  of  correctnesa  of  design,  possess'  almost 
every  other  excellence  of  the  art.  His  composi- 
tions are  copious  and  agreeable,  his  attitudes  grace- 
ful and  elegant,  resembling  those  of  Parmiggiano, 
whose  works  he  studied ;  his  draperies  are  cast 
with  judgment  and  taste ;  the  heads  of  his  females 
are  beautiful,  and  those  of  his  old  men  dignified 
and  expressive,  and  his  coloring  had  much  of  the 
glow  of  Titian,  with  the  sweetness  of  Andrea  del 
Sarto.  He  wrought  with  facility,  and  had  a  neat 
and  flowing  pencil.  He  pofjsessod  an  excellent 
knowledge  of  the  chiaro-scuro,  and  gave  his  carna- 
tions such  freshness,  warmth,  and  relief,  that  his 
figures  seemed  to  live  and  breathe.  His  works  are 
now  only  to  be  found  in  the  best  collections  in  bis 
own  country  and  throughoufr  Europe.  There  are 
several  in  the  public  galleries  in  England,  and 
others  in  the  collections  of  the  nobility. 

Schiavone  executed  soAie  spirited  etchings  from 
his  own  designs,  and  after  Titian.  The  names  and 
the  works  of  Andrea  Schiavone  and  Andrea  Mel-* 
doUa  have,  until  recently,  been  confounded  together 
aa  one  artist  Zani  first  discovered  that  Meldolla 
was  a  different  artist  from  Schiavone,  and  many 
of  the  prints  formerly  attributed  to  the  latter,  are 
now  given  to  the  former. — (See  Mddolla.)  The 
similarity  of  names  was  the  cause  of  this  error. 
The  only  prints  attributed  to  him  by  Bartsch  (P. 
G.  tom.'  xvi.,)  are  the  twelve  Ceesars,  after  Titian^ 
signed  simply  Titiano  V.,  and  twenty-one  other 
subjects,  apparently  from  his  own  designs,  some 
of  which  are  signed  Andrea  SMo/on.  /.  He  died 
U  1582. 


SCHIAVONE,  GBE0ORIO,  a  painter  bom  a 
Padua  about  1430.  He  was  a  fellow  popQ  with 
Andrea  Mantegna  under  Squarcione.  Lanzi  says 
he  is  a  very  pleasing  artist,  whose  pictures  are  fre- 
quently to  be  met  with  in  the  collections,  onia- 
roented  with  architectural  views,  with  fruit  and 
flovrers,  and  above  all,  with  joyous  little  cherubs. 
His  stvle  is  between  those  of  Mantegna  and  the 
BeHini.  He  read  the  following  inscription  on  a 
charming  picture  by  him  at  Fossombrone,  OpuM 
Sdavonii  Dalmatici  Squarzoni  iS.,  the  S.  mean- 
ing Scholaris,  Zani  says  he  flourished  from  1460'' 
to  1490.    Ridolfi  en'oneously  calls  him  Ginotaino, 

SCHIAVONE,  LucA,  a  Milanese  artist,  who,  le- 
cording  to  Lomazzo,  flourished  about  1450.  He  car- 
ried the  art  of  pictorial  embroidery,  then  in  great 
repute,  to  the  highest  degree  of  perfection.  H%  exe- 
cuted in  embroidery,  not  only  portraits,  but  land- 
scapes with  animals,  and  histories.  He  was  the 
instructor  of  Girolamo  Delfinone,  which  see. 

SCHIAVONETTI,  Luigi,  an  Italian  designer 
and  engraver,  bom  at  Bassano  in  1765.  He  was 
the  son  of  a  stationer,  and  showing  a  taste  for  art| 
his  father  placed  him  tinder  the  tnitk>n  of  Giolio 
Golini,  a  painter  of  some  eminence  at  Bassano,  by 
whom  he  was  instructed  in  design ;  but  prefer- 
ring engraving,  he  devoted  himself  to  that  art^ 
and  with  the  assistance  of  an  obscure  engraver 
named  Lorio,  he  acquired  so  much  skill  as  to  be 
enabled  to  execute  a  line  pi  a  to  of  the  Holy  Family, 
(rfter  Carlo  Maratli,  so  successfully  as  to  procure 
him  the  patronage  of  Count  Retnandini  The 
works  of  Bartolozzi,  in  the  chalk  manner,  were 
then  in  great  reputo  at  Bassano,  and  Schiavonetti 
imitated  his  style.  He  went  to  England,  and  placed 
himself  under  Bartolozzi,  and  afterwards  practiced 
in  his  style  with  great  success.  His  prints  are 
executed  with  spirit  and  freedom,  his  drawing  is 
remarkably  correct,  and  he  faithfully  gave  the 
character  and  expression  of  his  originals.  He  en- 
graved quite  a  number  of  plates,  some  of  them  of 
large  size,  after  the  old  masters,  as  well  as  others 
after  the  painters  of  the  English  school.  He  was 
much  employed  by  Boydell,  and  he  executed  several 
plates  for  the  Shakspeare  Gallery.  He  died  in 
1810.  The  following  are  among  his  most  ad- 
mired prints: 

Foar  plates,  repreaenting  the  most  interestiBg  STwris 
whish  preceded  the  murder  of  Louis  XVI. ;  after  the  tft- 
9ig7U  of  Binazech.  The  celebrated  oaHoon  hj  M.  A» 
gelo  BuonaroUi,  represeotii«  the  Siurpriae  of  the  Seidkn 
00  the  Baoks  of  the  Amo.  The  Porimiiof  Vandyek  ia 
the  obaraoter  of  Paris.  The  Mater  Dolorosa ;  q/ter  Foa- 
dijck.  The  Landing  of  the  British  troope in  Egypt;  ^Ur 
Loutherbourg.  A  set  of  otobings,  SUustrative  of  Blair's 
Gnre ;  after  ihs  designs  of  Blake,  The  etehiag  of  the 
Canterba'ry  Pilgrimage ;  after  Stothard.  Bead  Chriat ; 
qfter  Vandyek,  The  Portrait  of  Berebom;  t^fter  Re»^ 
braiuU.  The  Death  of  General  Wolfe,  enured  fron  a 
ffem  by  Marchant,  in  the  original  nnpublisbed  Mnseam 
wonleyanom.  There  is  a  copy  of  this  print  in  the  snaller 
edition.  The  Portrait  of  W.  Bislce;  afUr  T.  PhiHft. 
Several  in  "  The  Italian  School  of  Design,"  pablished  bj 
OttUy.  Also,  amon^  the  original  desigpis  of  eelebrats4 
Italian  masters,  published  by  ChambcrSiine  ;  and  ssrsial 
of  the  "  Specimens  of  Ancient  ScQlptaxCi"  pablislied  by 
the  Society  of  Dilettanti 

SCHIAVONETTI,   Niccolo,  was  a  younger/ 
brother  of  the  preceding,  by  whom  he  was  in- 
structed in  engraving,  and  whom  he  assisted  is 
many  of  his  works.    He  also  executed  a  few  pblei 
of  his  own  in  the  style  of  his  brother. 
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SCHI  A  VC  NT,  Nat  ALB,  an  Italian  painter  and 
distingnished  engraver,  born  at  Ghiozza  in  1774. 
He  studied  engraving  under  Raphael  Morghen, 
and  engraved  a  number  of  plates  which  gained 
him  great  reputation.  His  Assumption  of  the 
Virgin  after  Titian,  is  considered  a  master-piece  of 
the  art.  His  life  has  not  jet  been  written,  nor  is 
H  known  whether  he  is  now  living. 

SCHICK,  OoTTUEB,  a  German  painter,  bom 
at  Stuttgard  in  1779.  He  went  to  Paris  and  en- 
tered the  school  of  David,  and  afterwards  proceed- 
ed to  Rome,  where  he  diligently  studied  the  works 
of  Raffaelle  and  the  antique.  On  his  return  to  his 
native  city,  he  acquired  considerable  reputation  for 
Us  historical  pictures^  heroic  landscapes,  and  por- 
traits. His  principal  historical  pictures  are  the 
Sacrifice  of  Noah,  David  playing  before  Saul,  and 
Apollo  with  the  Shepherds,  which  last  is  in  the  piJ- 
aoe  at  Stuttgard.  He  excelled  in  portraiture,  and 
executed  the  likenesses  of  several  distinguished 
nersons,  among  them,  tlie  Baron  von  Humboldt 
His  landscapes  are  embellished  with  subjects  from 
the  ancient  poets.  His  works  are  hig^y  commend- 
ed by  his  countrymen  for  correctness  of  design  and 
beauty  of  coloring.  He  possessed  a  fine  imagina- 
tk»n,  and  his  pictures  are  generally  distinguished 
for  noble  simplicity  and  purity  of  sentiment  His 
religious  pictures  J  however,  exhibit  more  of  the 
poet  than  of  the  devout  worshipper.  He  died  at 
Stuttgard  in  1818. 

SCHIDONE,  Babtolombo,  an  eminent  paint- 
er, bom  at  Modena  in  1560,  according  to  Malvasia 
and  others,  though  there  seems  to  be  no  certainty 
about  it  His  early  history  is  very  contradictory. 
Malvasia  says  he  studied  in  the  school  of  the  Ca- 
raoci,  but  Lanzi  is  of  a  contrary  opinion,  as  his 
works  show  few  traces  of  the  style  of  the  Caraoci ; 
he  says,  ^  if  such  be  the  fact  we  must  conclude 
either  that  his  first  productions  are  not  known, 
or  that  he  meriAy  saluted  that  school,  as  it  were 
from  the  threshold."  If  he  was  bora  in  1560,  it 
is  not  probable  that  he  would  have  received  his 
first  instruction  from  the  Caracci,  as  Lodovioo 
was  bora  in  1555,  A^tino  in  1558,  and  Annibale 
b  1560.  Therefore  it  seems  more  probablcL  ob- 
Berrea  Lanai,  that  he  employed  himself  in  follow- 
mg  the  successors  of  Raffaelle  in  his  native  place, 
bat  more  particularly  Correggio,  by  whom  there 
are  many  original  pieces  at  Modena.  Again,  it  is 
said  that  he  had  gained  considerable  reputation  by 
Bome  juvenile  performances  in  the  public  edifices 
at  Modena,  when  the  Duke  Ranuccio,  a  great 
patron  of  art,  took  him  under  his  protection,  and 

Save  him  his  villa  at  Felegara,  as  a  place  of  resi- 
edoe,  that  he  might  pursue  his  studies  more  com- 
modionsly,  and  with  greater  tranquillity.  But  the 
first  pictures  known  to  have  bc«n  conducted  by 
hira  in  public,  are  the  celebrated  frescos  of  the 
history  of  Coriolanus,  and  the  Seven  Sisters,  em- 
blematic of  Harmony,  painted  in  competition  with 
£roole  Abati,  in  the  Palazzo  Pubblioo  at  Modena, 
about  1604,  in  which  he  emulated  the  grand  style 
of  Raffaello  and  Oorreggio.  These  works,  and 
others  in  the  sameedifioe,  still  exist,  and  sufficient- 
ly evince,  that  he  was  not  then  a  juvenile  artist, 
bat  that  he  had  reached  the  full  maturity  of  his 
powers.  It  is  also  agreed  that  he  died  m  the  lat- 
ter part  of  1615.  Lanzi,  Tiraboschi  and  others, 
say  that  he  died  young  about  the  end  of  1615 ; 
Im,  that  h«  operated  in  1604,  and  died  in  1615. 


If  he  was  bom  in  1560,  it  cannot  be  said  that  he 
died  young,  at  the  age  of  fifty-five.  As  for  the 
rest,  and  most  important  part,  there  is  no  dis- 
pute. His  genius  was  noble  and  elevated,  and 
he  emulated  the  style  of  Correggio  so  closely,  that 
some  of  his  works  have  been  mistaken  for  the 
productions  of  that  great  master ;  he  approached 
very  near  him  in  the  graceful  and  expressive  airs 
of  his  heads,  and  in  the  elegant  attitudes  of  his 
fieures;  his  management  of  the  chiaro-scuro  ex- 
hibits the  breadth  and  intelligence,  and  his  color- 
ing the  purity  and  impasto,  of  that  admirable 
painter  ;  his  touch  is  lignt  and  delicate,  and  he  fin- 
ished his  pictures  in  an  exquisite  manner.  Though 
his  outlines  are  not  always  critically  correct,  he 
conceals  the  deficiency  by  the  loveliness  of  his  at- 
titudes, and  the  enchanting  harmony  of  his  tones. 
He  was  accounted  one  of  the  ablest  masters  of  his 
time.  He  was  taken  into  the  service  of  the  Duke 
of  Modena,  for  whom  he  executed  many  of  his  most 
admired  works  of  subjects  taken  from  the  scrip- 
tures and  ancient  history;  he  also  excelled  in 
portraits,  and  painted  those  of  the  Duke,  and  all 
the  members  of  his  family.  He  painted  both  in 
oil  and  fresco ;  his  coloring  in  the  latter  is  very 
vivid  and  lively  even  at  the  present  day ;  in  oil, 
it  is  more  subbed,  but  more  harmonious,  though 
not  always  firee  from  the  ill  effects  produced  by  th^ 
bad  grounds  usual  in  the  age  of  the  Caracci.  His 
pictures  on  a  large  scale,  such  as  his  Pietl^  now  in 
the  academy  at  Parma,  and  the  Conception  in  S. 
Francesco  at  Piacenza,  are  extremely  rare ;  also 
his  historical  pieces,  as  the  Natirity  of  Christ  and 
the  Birth  of  the  virgin,  placed  for  lateral  orna- 
ments to  an  altar-piece  by  Filippo  Bellini.  There 
wt  some  of  his  Holy  Families,  Madonnas,  and 
little  sacred  pieces  in  the  galleries  at  Modena  and 
elsewhere,  which  are  held  in  the  highest  estima 
tion,  and  are  exceedingly  valuable.  Tiraboschi 
mentions  the  sum  of  4000  crowns  as  having  been 
paid  for  one  of  them.  The  court  of  Naples  is  ex- 
tremely rich  in  his  works,  having  purchased  all 
those  he  executed  for  the  Duke  of  Modena,  his 
principal  patron.  In  the  cathedral  at  Modena  is 
an  admirable  picture  by  him,  representing  St  Ge- 
miniano  restoring  a  dead  Child  to  life,  mich  has 
often  been  mistaken  for  a  work  by  Correggio. 
Two  of  his  pictures,  a  Holy  Family,  and  a  sleep- 
ing Cupid,  formerly  in  the  Orleans  collection,  are 
now  in  the  Dolwich  gallery.  His  works  are  very 
rare,  and  only  to  be  found  in  the  collections  of 
princes,  thouglh  many  spurious  ones  are  attributed 
to  him.  Like  Ouido,  he  had  a  fatal  passion  for 
gaming,  and  it  is  said  that  his  death  was  occasioned 
by  the  distress  of  mind  brought  on  by  losing  a 
large  sum  of  money,  and  more  than  he  could  pay, 
in  a  single  night  Bartsch  attributes  an  etching 
of  a  Holy  Family  to  this  artist,  which  he  con- 
jectures to  be  a  youthful  production ;  it  is  signed 
Bario,  Schidono,  His  name  is  variously  written 
Schidone,  Schedone^  Schedoni  and  ScMdoni  ;  the 
first  is  correct 

SCHINKEL,  KarlFribdrich,  aPrussian  paint 
er  and  an  eminent  architect  of  the  present  century, 
was  born  in  1781,  at  Neu-Rdppin,  in  Brandenburgh. 
He  studied  at  Berlin,  under  David  Gilly,  an  ardii- 
tect  of  reputation,  but  gained  the  most  improve- 
ment from  the  adrice  and  instmction  of  Fnedrich 
Gilly,  the  son  of  David  G.,  who  returned  from 
his  travels  about  a  year  after  Schinkel  commenced 
his  studies,  and  communicated  to  the  young  ardu 
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tect  liberal  and  enlightened  views  of  the  art.  Gilly 
employed  him  to  erect  several  buildings,  from  his 
designs,  and  at  his  death  in  1800,  Schinkel  was 
employed,  notwithstanding  his  youth,  to  complete 
several  of  his  unfinished  edifices.  Instead  of  fol- 
lowing the  common  coarse,  he  steadfastly  con- 
tinued his  theoretical  and  artistic  studies,  support- 
ing himself  by  making  designs  of  various  orna- 
mental articles  for  modellers  and  artisans.  In 
1803  he  visited  Vienna,  Prague,  and  Dresden; 
and  then  went  to  Italy ;  extended  his  travels  to 
Naples  and  Sicily  ;  and  returned  to  Berlin  in  1805. 
In  consequence  of  the  civil  commotions,  all  archi- 
tectural works  were  suspended,  and  Schinkel 
therefore  applied  himself  to  painting  landscapes. 
The  studies  of  scenery  he^had  made  in  Italy,  were 
of  great  use  in  his  compositions,  and  he  produced 
a  number  of  excellent  pictures,  usually  adorned 
with  architecture,  besides  a  large  panorama  of  Pa- 
lermo, and  a  number  of  scenes  for  the  theatre,  af- 
terwards engraved  and  published,  with  those  for 
the  Zavberflote  Die  Brant  von  Messina^  &c  His 
various  artistical  labors  during  this  period,  were 
of  great  service  in  developing  his  imagination,  and 
refining  his  taste,  so  that  he  came  to  look  upon 
architecture  more  in  the  light  of  a  fine  art,  than 
did  most  of  the  German  professors.  At  the  gen- 
eral restoration  of  peace,  Schinkel  was  employed 
by  the  King  of  Prussia  to  design  a  great  national 
cathedral,  in  commemoration  of  that  event ;  but, 
although  his  design  excited  general  admiration, 
the  work,  for  various  reasons,  was  not  erected. 
However,  from  the  year  1815,  he  was  incessantly 
employed.  Among  his  earliest  edifices  at  Berlin, 
were  the  Hauptwache  Theatre,  and  Museum,  all 
of  them  treated  in  the  pure  Grecian  style.  The 
facade  of  the  Museum  is  particularly  distinguished 
for  severe  simplicity  of  outline,  with  a  fulness  of 
refined  ornament  unknown  to  any  modem  exam- 
ples of  what  is  termed  the  Grecian  style.  The  ex- 
ternal elevation  consists  merely  of  a  single  row  of 
eighteen  columns  in  antis  (Erechtheum  Ionic), 
raised  on  a  lofly  stylobate,  with  a  flight  of  steps 
in  the  centre,  enclosed  by  pedestal  walls  (in  con- 
tinuation of  the  stylobate),  and  forming  the  as- 
cent to  the  colonnade.  Great  power  and  variety 
of  effect  is  given  to  the  whole  design  by  the  inner 
elevation,  or  background  behind  the  outer  row  of 
columns,  which  present  in  the  centre  portion  a  se- 
cond colonnade  (four  columns  in  antis),  with  a 
screen- wall  rising  about  half  its  height,  and  beyond 
that  the  upper  half  of  the  open  stkircase ;  where- 
by the  whole  composition  acquires  singular  move- 
ment and  play  of  both  perspective,  and  light  and 
shade.  In  addition  to  this,  Schinkel  intended  to 
have  decorated  the  screen- wall  with  splendid  fres- 
cos, and  actually  designed  some  masterly  cartoons ; 
but  they  were  not  completed.  There  is  reason  to 
suppose  that  his  idea  will  be  finished,  Cornelius 
having  been  mentioned  as  the  artist ;  and  not  till 
then,  will  the  contemplated  effect  of  this  novel  de- 
sign be  completely  realized.  The  two  other  above 
mentioned  edifices  also,  have  not  received  their 
complement  of  sculpture,  which  is  evident  from 
Schinkel's  f^Ti/irur/e,  a  publication  containing  a  full 
and  extensive  series  of  designs  for  all  his  prin- 
cipal buildings,  with  ample  explanations.  He  has 
been  termed  the  Luther  of  Architecture;  he  ef- 
fected much  by  his  personal  exertions,  and  per- 
haps more  through  his  influence  and  example, 
since^  by  venturing  to  think  for  himsel£  he  has 


led  others  to  do  the  same.  He  has  been  critictied 
as  being  too  limited  in  his  reforms;  but  this  pro- 
bably resulted  rather  from  the  prejudices  of  Iho 
age,  than  from  his  own  inclination.  Among  Schin- 
kel's  principal  works,  are  the  Werder  Kirche  (Goth- 
ic), Bauschule  and  Observatory,  at  Berlin;  the 
Theatre  at  Hamburg ;  and  the  church  of  S.  Nic- 
holas, at  Potsdam.  The  latter  would  have  been 
a  most  imposing  structure,  had  the  original  design 
been  executed,  instead  of  omitting  the  cupola. 
There  are  a  number  of  magnificent  designs  in  his 
Entwurfej  which,  for  various  reasons,  were  never 
executed.  Among  these,  were  several  for  a  mon- 
ument to  Frederick  the  Great,  remarkable  for  free- 
dom of  imagination,  and  architectural  luxuriance^ 
Another  publication,  entitled  Werke  tier  Hoperen 
Baukurut,  contains  a  series  of  designs  for  a  palace 
at  Athens,  to  be  erected  on  the  Acropolis,  which  was 
greatly  superior  to  a  similar  design  b^  Klenze.  Hia 
latest  poetical  conception  was  a  design  for  a  sum- 
mer palace  at  Orianda,  in  the  Crimea,  on  a  lofty 
eminence  commanding  a  prospect  of  the  Black  Sea, 
^nd  surrounded  by  terraces  and  hanging  gardens. 
In  1839,  Schinkel  was  promoted  to  the  highest 
rank  in  his  profession,  that  of  Ober-Landes-Baa- 
rector.    He  died  in  1841. 

SCHIVENOGLIA,  Lo.    See  Kainieri. 

SCHIZZONE,  a  young  artist  commended  by 
Yasari,  as  one  of  the  most  promising  followers  of 
the  school  of  Raffaelle.  At  the  sacking  of  Rome 
in  1527,  he  was  obliged  to  flee  from  the  city;  no- 
thing more  is  recorded  of  him. 

SCHLEY,  Jacob  vanoed.  a  Dutch  engraver, 
born  at  Amsterdam  in  1715,  and  died  there  in 
.1779.  He  studied  under  Bernard  Picart,  in  whose 
style  he  executed  some  portraits,  and  a  variety  of 
plates  for  the  book-publishers.  He  also  finished 
some  plates  by  Picart,  left  incomplete  at  his  death. 
Among  others,  are  the  following  by  him : 

P0BTHAIT8 

John  Baptist  Bojer,  Marania  d*  Arg«iis  ;  after  van  Pie. 
Anthony  Bernard  Prevot,  Almoner  to  the  Prinee  of  Conti ; 
do.  Bernard  Pioart,  Engraver;  <^fler  M.  dea  Angle*, 
1734.  Henry  de  la  Tour  d*Auvergne,  Vimoaat  de  To- 
renne ;  do.  The  prints  after  Coypely  for  the  edition  of 
Don  Qaizote,  pnhlished  at  Amsterdam  in  1746. 

SCH LIGHT,  Abel,  a  German  painter,  archi- 
tect, and  engraver,  born  at  Manhcim  in  1754.  He 
studied  perspective  under  L.  Quaglio,  and  was  ap- 
pointed professor  in  the  Academy  at  Dusseldorf. 
Nothing  is  recorded  of  his  works  as  a  painter  or  an 
architect.  As  an  engraver  he  executed  some  plates 
in  aquatinta.  among  which  are  the  following.  He 
died  in  1826. 

A  Storm  and  Shipwreck ;  after  VemeL  A  Calm  ;  ds. 
A  Laadsoape,  with  cattle  ;  after  A.  Vtmdevelde.  A  Land- 
scape, with  figures  and  animals;  after  Berghem.  A  Land- 
scape ;  after  Pynaker,  Several  anshiteotaral  Views ;  af" 
ier  BibUna^  Pannini^  and  others. 

SCHLOTTERBECK,  William  Frederick,  an 
eminent  Swifts  designer  and  engraver,  bom  at  Har- 
tingen  in  1777.  He  studied  with  C.  von  Mecbel 
at  Basle.  He  had  a  great  predilection  for  the 
aquatinto  style  of  engraving,  which  ^as  then  a 
novelty,  and  his  great  success  may  be  said  to  have 
made  that  branch  of  the  art  very  popular  in  Ger- 
many. He  engraved  many  large  plates  in  that 
manner,  after  the  works  of  Claude,  John  Both,  P. 
Hackert  and  others,  as  well  as  many  of  riews 
from  his  own  designs.  In  1798  he  went  to  Dessao, 
where  he  Joined  the  Chalcographic  Institution,  and 
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iogmftd  the  four  landscapes  by  Claude,  then  at 
Oasael,  but  now  in  the  Hermitage  at  St  Peters- 
burg. In  1801  he  went  to  Vienna,  and  was  em- 
ployed several  years  in  engraving  for  Mollo's  Re- 
pository of  Arts.  From  1808,  till  the  time  of  his 
death  in  1818,  he  occupied  his  time  in  making 
drawings  of  the  picturesque  scenery  in  the  Tyrol, 
at  Salzburg,  in  various  other  parts  of  Germany, 
and  in  Hungar}',  from  which  he  engraved  many 
plates  for  Mollo.  His  prints  are  beautifully  eze- 
coted,  producing  a  fine  effect,  and  are  highly  es- 
teemed. Dr.  Giulio  Ferrario,  in  his  account  of 
classical  prints,  describes  two  large  prints  by  him 
in  aquatinto.  after  J.  Both,  published  at  Vienna  in 
1804,  which  he  considers  very  rare  and  fine,  as  he 
had  not  seen  any  others  elsewhere.  He  writes  his 
name  erroneously,  ScheUtterbek. 

SCHLOTTERBECK,  Christian  Jacob,  a  Ger- 
man painter  and  engraver,  born  at  Breblingen  in 
l?urtemberg  in  1755.  Little  is  known  of  him  as 
a  painter,  but  he  executed  a  number  of  plates  of 
portraits,  some  after  antique  sculptures,  and  a  num- 
ber of  frontispieces,  vignettes,  and  other  book  plates. 
Among  his  principal  prints  are,  the  portraits  of 
Lavater,  F.  Kobell,  J.  J.  Moser,  Titian's  Mistress, 
Herodias  with  the  Head  of  St.  John  the  Baptist, 
the  Laoooon,  Castor  and  Pollux,  Minerva,  Mercu- 
ry, and  Diana. 

SCHLUTER,  Anorew,  a  German  sculptor  and 
architect,  bom  at  Hamburg  in  1662.  He  acquired 
the  elements  of  the  art  froin  a  sculptor  of  bant- 
na  named  Sapovius,  and  is  supposed  to  have  com- 
pleted his  studies  in  Italy.  In  1691,  he  was  em- 
ployed at  Warsaw,  by  the  kin^  of  Poland ;  and 
the  Elector  of  Brandenburg  invited  him  to  Berlin 
in  1694,  with  a  considerable  pension.  Jn  the  fol- 
lowing year  he  was  appointed  a  Director  of  the 
Academy  of  Fine  Arts,  and  erected  for  Sophia 
Charlotte,  the  wife  of  his  patron,  the  grand  and 
beautiful  chateau  of  Liezenburg,  near  that  of  Char- 
lottenburg.  In  1697  he  executed  his  bronze  stat- 
ne  of  the  Elector,  and  was  appointed  architect  to 
the  king.  Charged  with  rebuilding  the  royal  cha- 
teau, he  proceeded  in  his  work  for  some  time ;  but, 
in  consequence  of  the  intrigues  of  his  rivals,  he 
lost  his  appointment  of  royal  architect,  although 
retaining  that  of  sculptor.  His  works  in  the  lat- 
ter branch  of  art  are  distingtiished  for  correctness 
of  design,  purity  of  outline,  and  truth  of  expres- 
sion. Among  the  principal  are  the  bronze  statue 
of  Frederick  I. ;  that  of  Hohenzollern ;  and  above 
all,  his  equestrian  statue  of  the  Grand  Elector, 
distinguished  for  its  noble  expression,  easy  and 
livelv  attitude.  Schluter  visited  St.  Petersburg 
in  it  13,  and  was  commissioned  by  Peter  the  Great 
to  erect  several  palaces;  but  he  died*  there  in  the 
following  year. 

SCHMIDT,  George  Frederick,  an  eminent 
Prussian  engraver,  born  at  Berlin  in  1712.  He 
first  studied  under  G.  P.  Busch,  an  obscure  artist 
in  that  city.  He  afterwards  went  to  Paris,  where 
he  became  the  pupil  of  Nicholas  Larmessin.  Un- 
der the  able  instruction  of  that  eminent  artist  he 
acquired  a  skill  in  handling  the  graver,  with  a  neat- 
ness and  firmness  seldom  surpassed.  In  1742  he 
was  received  into  the  Academy  at  Paris,  and  en- 

?'aTed  for  his  reception-piece  his  fine  portrait  of 
.  Mignard.  In  1744  he  returned  to  Berlin,  and 
was  soon  after  appointed  engraver  to  the  king.  In 
1757  he  went  to'^  St.  Petersburg,  at  the  invitation 


of  the  Empress  Elizabeth,  and  executed  several 
portraits  and  other  plates,  with  great  success.  In 
1762  he  returned  to  Berlin,  where  he  discovered  a 
new  talent  in  etching  and  engraving  several  plates 
in  the  manner  of  Rembrandt,  which  were  greatly 
admired ;  he  also  engraved  in  the  manner  of  Delia 
Bella  and  Benedetto  Castiglione,  with  equal  suc- 
cess. He  died  at  Berlin  in  1775.  His  prints 
amount  to  about  two  hundred,  of  which  the  fol- 
lowing lure  the  most  esteemed : 

POBTaAITS. 

The  Enmrea  Elisabeth  of  Russia;  t^fter  L.  T\Kqui 
Miohael,  Connt  de  WoroDiow;  do,  Ki^holas  Esterhat^ 
Count  of  the  Roman  Empire;  do.  Frederick  Henry 
Luuia,  PKnne  of  Pravia;  after  A.  Vanloo.  John  Paul 
Bignon,  Abbe  de  St.  Qsentin  ;  afler  Rigaud,  Constan- 
tine  Searlati,  Prince  of  Mokla\ia.  Charles  Gabriel  de 
Caylns,  Biabop  of  Auserre ;  (|/)er  Potitaine,  Louis  de 
la  Tour  d'Auvergne,  Count  d'Erreux;  <i/7er  Rigaud. 
Charles  de  St.  Albin,  Archbishop  of  Cambraj ;  do.  Petar 
Mignard,  Painter  to  the  King ;  do.  Antheny  Pesne,  Punt- 
er  to  the  King  of  Prussia ;  after  a  picture  by  himself. 
Maurice  Quentin  de  la  Tour,  Fainter  to  the  King ;  do. 

BT7BJXCTII  AFTH   VABIOU0  MAeTBW. 

The  Virgin  and  infant  Christ,  with  St  John ;  a/lcr  Van^ 
dyek.  The  Presentation  in  the  Temple;  ajter  Pietro 
T'ttta.  Alexander  and  bis  Physieian ;  after  Ann.  Carae- 
ei.  Timooleus  Justified  by  Alexander  ;  do.  A  Bust  of  the 
Viigin;  after Saesqferrato.  Dutch  Boon  regaling;  q/- 
ttr  A.  Oatade,  in  the  style  of  Vu9e)ur. 

PBJNT8  BTCHBD  IN  THB  8TTLB  OP  BBMBBANDT. 

Hia  own  Portrait,  drawing.  The  Portrait  of  Rembrandt, 
after  a  picture  by  himsTif.  Christ  resuscitating  the 
^ughter  of  Jairus  ;  after  Rembrandt.  Christ  presented 
to  the  People ;  do.  The  Presentation  in  the  Temple ;  q/- 
ter  Dietricy.  A  variety  of  Busts  and  Portraits;  ajter 
Rembrandtf  and  in  his  manner.  Lot  and  his  Daughters ; 
do. ;  very  rare,  before  the  letters.  The  Young  Jewess  and 
her  Father ;  both  do.  Tbe  Mother  of  Rembrandt  The 
young  Lord,  and  an  old  Man  with  a  Beard ;  do. 

SCHMIDT,  Isaac,  a  Dutch  painter,  born  at 
Amsterdam  in  1740.  He  first  studied  under  John 
van  Huysum,  and  afterwards  with  J*.  M.  Quink- 
hart,  with  whom  he  continued  six  years.  He  did 
not  acquire  much  reputation  as  a  painter,  though 
he  executed  some  good  landscapes  in  concert  with 
Juriaan  Andriessen.  He  devoted  much  of  his  time 
to  teaching,  poetry,  and  music  He  was  one  of  the 
founders  of  the  Drawing  Academy  at  Amsterdam 
in  1759,  and  continued  to  be  a  director  till  his 
death,  in  1818. 

SCHMITZ.  This  engraver  was  a  native  of 
Germany,  and  flourished  about  1780.  He  studied 
design  at  Dusseldorf,  under  Lismbert  Rrahe,  whose 
daughter  he  afterwards  married.  Having  comple- 
ted his  engagement  with  that  master,  he  visited 
Paris,  and  studied  engraving  under  J.  G.  WiUe ; 
after  which  he  returned  to  Dusseldorf,  and  prac- 
tised the  art  with  reputation  and  success.  He  was 
honored  with  a  pension  from  the  Elector  of  Bava- 
ria. Among  his  principal  prints  are  the  follow- 
ing, afler  pictures  in  the  Dusseldorf  Gallery :  A 
Group  of  Chiithren,  after  Huberu ;  Jesus  and  St 
John,  c^er  Scartellino  ;  Jesus  appearing  to  Ma- 
ry Magdalene,  afier  Baroccio.  He  died  about 
1791. 

SCHMUTZ,  JoHAifif  Rudolf,  a  Swiss  pointer, 
bom  at  Regensperg,  in  the  canton  of  Zurich,  in 
1670.  He  studied  under  Mathias  Ftkessli,  and 
first  applied  himself  to  historical  painting,  but  not 
meeting  with  much  success,  he  bent  his  attention 
to  portoaiture.    He  went  to  England  when  Knel- 
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ler  was  fti  his  Eenifh,  and^  attaching  himself  to  his 
style,  he  met  with  flattering  snooess,  and  was  ris» 
ing  rapidly  into  public  favor  when  he  died,  in  1715. 

SGHMUTZER,  John  Adam,  a  German  engra- 
ver, the  eldest  son  of  an  Austrian  general,  was  born 
at  Vienna  about  1700.  He  did  not  attam  much 
distinction  in  the  art  Ho  was  commissioned  to 
engrave  several  subjects  after  pictures  in  the  Im- 
perial Gallery;  and  his  portraits  of  the  three 
Empresses,  Eleonora,  Amelia^  and  Elizabeth,  are 
not  without  merit.    He  died  m  1739. 

SGHMUTZER,  Joseph  and  Andrew,  German 
engravers,  and  younger  brothers  of  the  preceding, 
were  bom  at  Vienna  about  17^2.  They  frequent- 
ly wrought  together  on  the  same  plate ;  and  their 
prints  are  sometimes  signed  Joa^h-Andreas^  and 
sometimes  Andrtca-Joseph,  Andreas  imitated 
the  manner  of  van  Dalen  and  Bolswert,  and  han- 
dled the  graver  in  a  clear,  bold  style.  Among 
other  prints  by  these  artists  are  the  following : 

POBTEAITe.    ^ 

The  Bmperor  CburleB  VI. ;  afttr  MtyUn§,  The  Em- 
prMi  BIiiab«th  Chrutina;  q/2«r  Avtrbach.  Onstavoi 
AdolphuB,  Baron  de  Gotter. 

SUBJBCTi  AFTBa  VABIOVS  ]CA«TBB0. 

Two  Views  of  B  Temple ;  after  O.  OaUi  BibUna.  Throe 
sobjeetfl  fh>in  the  Hittory  of  Deoiiu ;  after  the  piotores  by 
Jiubetu  in  the  fpUlery  of  the  Prinoe  of  Liohtonstoin. 

SCHMUTZER,  Jacob  Mathias,  a  German  en- 
graver, the  son  of  Andrew  S.,  was  bom  at  Vienna 
in  1733.  Losing  his  father  when  only  eight  years 
of  age,  he  passed  his  youth  in  trials  and  struggles ; 
acquired  a  knowledge  of  architecture  through  the 
patronage  of  Matthew  Donner,  au  engrave  of 
medals,  and  practised  it  in  Hungary  ;  and  finally, 
through  the  kind  offices  of  the  Prince  of  Raunits, 
by  order  of  the  Empress  Maria  Theresa,  he  was 
sent  to  Paris,  and  plfced  in  the  school  of  J.  G. 
Wille.  After  studying  four  years  at  Paris, 
Schmutzer  returned  to  Vienna,  and  was  appointed 
Director  of  the  Academy  established  by  Maria 
Theresa.  He  deserves  to  be  ranked  among  the 
most  fiLmous  engravers  of  his  time ;  and  several 
excellent  scholars  were  produced  under  his  instruo- 
tion.  His  plates  are  executed  very  skillfully  with 
tbe  graver,  in  a  neat,  clear  style,  resembling  that 
of  his  instructor.  Nagler  gives  a  list  of  forty- 
seven  prints  by  him,  among  which  are  the  follow- 
ing: 

F0BTBAIT8. 

'Praneii  I.,  Bmperor  of  Germaoy.  Mana  Theresa,  hit 
BrnproM.  Joeepn  Winooflaot,  Prinoe  of  LichteosteiB. 
WenoeslaoB,  Prinoe  of  Kaunits ;  very  rare,  Martin  do 
M eytoni,  Painter  to  the  Bmperor.  C.  W.  E.  Dietrioy, 
Painter. 

VABIOUB    8UBJBCT8. 

Matins  Sottrola  before  Porsenna;  after  Hubtnt.  St 
Gregory  refusing  the  Bmperor  Theodosios  the  oniraaoeinto 
fbe  ohoroh ;  do.    Venus  rinng  from  the  Sea ;  do, 

SGHNEBBELIE,  Jacob.  This  artist  was  the 
son  of  a  Swiss  officer,  who  went  to  England,  and 
settled  in  the  parish  of  St.  Martin-in-the-Fields, 
where  Jacob  was  born  in  1760.  Having  a  taste 
for  the  fine  arts,  he  learned  drawing  and  landscape 
painting,  without  any  other  assistance  than  nature 
and  books ;  for  some  time  he  taught  drawing,  and 
obtained  considerable  employment  While  sketch- 
ing in  Hertfordshire,  he  attracted  the  notice  of  the 
Kwl  of  Leicester,  who  became  his  patron,  and  gave 


him  commissions  fbr  several  landscapes  from  na> 
ture.  In  1781,  he  began  a  set  of  views  Of  St  A«- 
gnstin's  monastery ;  in  1788,  he  designed,  engraved 
and  published  four  views  of  the  town  and  abbey 
of  St  Albans.  Soon  after  this  he  set  on  foot  a 
work  entitled  ^The  Antiquary's  Museum."  and 
he  became  an  associate  of  Mr.  Moore  in  the  ^  Mo- 
nastic Remains,''  Ac  He  was  next  engaged  hf 
the  Society  of  Antiquaries,  in  designing  for  their 
"  Vetusta  Monnmenta" ;  by  Mr.  Gough  for  his 
*^  Sepulchral  Monuments  in  Great  Britain,"  and  by 
Mr.  Nichols  for  his  ^  History  of  Leicestershire." 
He  projected  a  work  under  the  title  of  the  "  Antique 
Dresses  since  William  the  Conqueror.*'  bat  he  did 
not  live  to  complete  it,  and  died  in  1792. 

Ac  SCHKELLHOLTZ,  Gabriel,  a  German 
2K  designer  and  engraver,  the  accounts  of  whom 
^  are  exceedingly  contradictory.  Some  say 
he  was  bom  at  Merseberg,  others  at  Wit- 
temberg,  in  1536 ;  others  again  that  he  flourished 
at  Wittemberg  about  1590.  According  to  Nagler, 
he  carried  on  the  business  of  a  printer  and  book- 
seller, as  well  as  engraving,  and  published  several 
books  at  Wittemberg  in  1562  and  1563,  one  of 
which  is  entitled  lUustrium  Ducum  SaxonuB  mv<t 
effigies  ab  anno  naitvitatia  Christi  824  tia^ue  ad  an- 
nam  1563.  This  work  was  reprinted  in  German 
in  1570.  He  marked  his  prints  with  an  S.  and  an 
arrow  placed  perpendicularly,  which  is  the  rdnti 
of  his  name.  Zani  says  he  was  a  wood  engraver, 
and  operated  in  1590 ;  Strutt  that  he  engraved  a 
considerable  number  of  excellent  prints,  marked 
with  the  above  monogram.  His  name  is  variouslv 
written,  SchneUhoUz^  SchtMboUz,  and  Schnm- 
botx  ;  the  first  is  the  correct  spelling. 

SGHNITZER,  John,  an  old  German  wood  en 
graver,  bom  at  Arasheim,  who  flourished  at  Uln 
about  1486.  He  executed  the  cuts  of  the  Geth 
graphical  Chart  for  the  edition  &f  Ptolemy,  pub» 
lished  at  Ulm  in  that  year,  'fhe  map  of  the 
world  is  ornamented  with  ten  heada  representing 
the  winds,  rudely  cut  It  is  inscribed,  Inandptum 
est  per  J(^umnsm  Scknitxer  de  Amsheim, 

SCHNORR  VON  CAROLSFELD,  Johans 
Veit,  commonly  called  Hans  Veit,  a  German 
artist,  born  at  Schneeberg  in  1764.  His  father  was 
a  member  of  the  common  council  in  that  ct^,  and 
gave  his  son  a  liberal  education ;  he  afterwards  stud- 
ied jurisprudence  till  he  was  twenty-five  vears  of 
age,  when  his  strong  predilection  for  the  fine  arts 
induced  him  to  abandon  that  profession,  and  he 
entered  the  school  of  Frederick  Oeser,  at  Leipsic^ 
an  eminent  painter  and  engraver.  He  distinguish- 
ed himself  by  his  multifanous  works.  He  paint- 
ed history  and  portraits,  made  designs  and  drew 
in  chalk,  India  ink,  sepia,  and  in  water-colors.  He 
modeled  in  clay  and  plaster,  and  in  short  exercised 
his  abilities  in  everv  oranch  of  art.  He  is  known 
however,  beyond  the  limits  of  his  own  coun- 
try, only  by  his  works  as  an  engraver.  He  execu- 
ted many  spirited  and  beautiful  plates  in  aqua  tin- 
to,  and  in  the  chalk  manner.  His  subjects  con- 
sist of  portraits  of  distinguished  persons,  poetical 
illustrations  and  vignettes,  from  his  own  de«ign& 
antique  statuary,  bas-reliefs,  &c,  of  which  an  am- 
ple list  may  be  found  in  Nagler's  Lexicon^  with 
many  interesting  particulars.  He  died  at 
in  1842. 

SOHOEN,  or  SCHONGAUfiR,  Mabtik 
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old  Oermtn  painter  and  engraTer,  about  whose 
history  and  works  there  is  a  great  deal  of  contra- 
diction and  onoertainty.  His  countrjmen  daim 
that  he  was  one  of  the  earliest  engrayers.  His 
birth  is  Tarionsly  placed  about  1^^,  1445,  and 
1453,  and  his  death  in  1486  and  1499 ;  the  place 
of  his  nativity,  Cnlmbacb,  Oolmar,  and  Augsbnrg. 
Hobcr  calls  him  the  father  of  enfcraving  in  Ger- 
BMoy,  and  says  he  was  bom  at  Culm  bach  about 
1420.  and  died  at  Oolmar,  where  he  chiefly  resi- 
ded, in  1486.  Bartsdi  and  Zani  place  his  birth  at 
Colniar.  in  or  about  1445 ;  OtUey  in  1453,  and 
they  all  concur  that  he  died  in  1499.    Bartsch  en- 

KiVed  the  portrait  of  Martin  Schongauer,  and  pre- 
etf  it  to  the  sixth  Tolnme  of  "  Le  Peintre  Gra- 
fear,"  taken  from  a  painting  formerly  at  Nurem- 
aerg,  afterwards  in  the  collection  of  Count  Fries, 
ind  now  at  Schleissheim  or  Munich,  on  which  is 
inscribed,  Hipsch  Martin  Schongauer  Maler^ 
1483,  with  an  escutcheon  of  arms,  bearing  a  cres- 
cent gules  on  a  field  argent.  On  the  back  of  the 
picture  is  written,  in  old  German  characters, 
^  Master  Martin  Schongauer,  painter,  called  Hipsch 
/handsome^  Martin  on  account  of  his  art,  born  at 
Colmar,  but  of  a  citizen  family  of  Augsbourg. 
Noble  by  origin,  ftc.  Died  at  dolmar,  in  the  year 
1499,  the  2nd  of  Febrnary.^  May  God  show  him 
mercy.  And  I,  Hans  Largkmair,  was  his  disciple 
in  the  year  1488."  Albert  Dorer  is  said  to  have 
had  such  a  strong  desire  to  be  personally  acquaint- 
ed with  Schongauer,  that  he  went  to  Colmar  Jn 
1492  on  purpose  to  see  him,  but  was  disappoint- 
ed, Martin  being  absent  from 'the  city,  let  he 
was  kindly  received  by  his  brothers,  Gaspar,  Paul, 
and  Louis.  The  Baron  Heineken  describes  a 
drawing  in  his  possessioa-  on  the  back  of  which  is 
written  in  German,  ^  TUs  piece  was  designed  by 
HObsch  Martin  in  1470,  being  then  a  youth.  I, 
Albert  Durer,  have  learned  that  and  have  written 
this  to  his  honor,  in  the  year  1517."  Bartsch  says 
that "  all  the  prints  of  Martin  Schongauer  exhibit 
an  almost  equal  perfection  in  the  management  of 
the  bnrin.  which  induces  the  belief  that  he  had 
not  commenced  engraving  on  copper,  or  rather  that 
he  had  not  taken  impressions,  till  after  he  had  ac- 
quired a  thorough  command  of  the  instrument,  by 
great  practise  in  ornamenting  plate ;  for  it  is  said 
that  he  united  the  art  of  the  goldsmith  with  that 
of  the  painter."  Ottley  remarks,  on  this  suppo- 
sition of  Bartsch,  '^  If  the  truth  of  this  observa- 
tion be  acknowledged,  it  will  follow,  as  highly 
probable  at  least,  that  none  of  the  engravings  of 
Schongauer  now  known  appertain  to  a  period  more 
remote  than  about  the  year  1475  *,  at  all  events, 
there  seems  every  reason  to  believe  that  by  far  the 
greater  portion  of  them  were  executed  in  the  last 
twenty  years  of  the  century  in  which  he  lived." 
So  much  for  supposition.  This  much  appears  cer- 
tain, that  he  was  one  of  the  earliest,  if  not  the  '^erj 
Aret  German  artist  who  engraved  on  copper-plates. 
Wood  engraring  had  been  practised  many  y^rs 
before  there  is  anything  authentic  concerning  him. 
(See  Fntroduction,  page  xii.)  He  carried  the  me- 
manical  part  of  the  art  to  an  astonishing  degree 
of  perfection.  Although  his  drawing  is  incorrect, 
and  his  compositions  partake  of  the  stiffness  and 
formality  which  characterize  the  works  of  the  old 
German  artists,  his  productions  prove  that  he  pos- 
NBsed  a  fertile"  imagination,  and  exhibit  both  Ren- 
iv  and  Judgment.  In  his  print  of  the  Death  of  the 
yirgni,  there  is  a  fine  expression  in  the  heads,  and 


the  aooeisories  are  finished  with  a  beauty  and  da.- 
ksacy  of  execution  which  has  scarcely  been  sur- 
passed. It  is  stated  that  Michael  Angelo,  in  his 
youth,  was  so  captivated  with  the  wildness  and 
variety  of  his  print  of  St.  Anthony  tormented  by 
Demons,  that  he  copied  it  in  colors.  His  prints 
are  numerous,  and  are  principally  from  his  own 
designs.  He  usually  marked  them  with  one  of 
the  following  monograms  of  his  initials,  an  M.  and 
an  S*  in  the  old  German  letter,  with  a  kind  of 
cross  between  them.  With  regard  to  his  paint- 
ings there  is  much  uncertainty.  There  are  works 
attributed  to  him  in  the  Galleries  at  Nuremberg, 
Munich,  Schleissheim,  and  Vienna,  but  connois- 
seurs are  dirided  as  to  the  authenticity  of  several. 
There  are  two,  doubtless  genuine,  in  the  church  of 
the  Hospital  at  Colmar,  representing  the  Nativity, 
and  the  Adoration  of  the  Magi,  both  of  which 
subjects  he  engraved.  There  is  another,  called  the 
Virgin  in  the  Rosebush,  placed  behind  the  altar  in 
the  Cathedral  of  the  same  city.  It  is  celebrated 
for  its  large  size,  composition,  and  excellent  state 
of  preservation.  It  is  painted  on  a  gold  ground, 
as  almost  all  the  works  attributed  to  him  are ; 
the  Virgin  is  represented  seated  among  Roses,  with 
the  infant  Jesus  in  her  lap,  while  two  Angels  are 
in  the  act  of  crowning  her.  The  figures  are  of 
life  size,  the  whole  picture  is  carefiuly  executed, 
and  the  colors  are  so  blended  that  the  touch  of  the 
pencil  is  imperceptible.  The  Crucifixion,  at  Vien- 
na, is  also  one  of  his  approved  pictures  ;  it  is  full 
of  expression,  and  is  thouffht  to  partake  of  the 
school  of  Cologne.  The  lodlowing  are  his  most 
esteemed  prints : 

•AOIBO    SVaiBCTS. 

The  Life  of  the  VIrgia;  twelve  plates.  Twelve  platee 
of  the  PaMion  of  oar  Savioar.  The  Annimoiatioii.  The 
Natirity.  The  Adoratioo  of  the  Magi.  The  Flight  in- 
to Enrpt  The  Wiae  and  the  Fooliah  ViigiDf ;  ten  pUtea. 
The  Last  Judgment  Christ  bearing  his  Cross.  The  Cm- 
oifizion.  The  Death  of  the  Virgin ;  this  was  also  engrared 
by  Israel  van  Meoheln,  Wenoeslans,  and  otheii.  A  smaU 
set  of  the  Apostles.  Si  Antihony  earned  into  the  Air  by 
Demona.    St  Sebastian  tied  to  a  Tree. 

vABiove  etrsjsoTa 

Two  Alohvmists  fighting.  A  sot  of  twelve  subjects  of 
Ornaments  for  goldsmiths.  A  Ciborium.  Aninoense  Onp, 
or  Censer.  Bomved  also  by  J.  van  Meohela.  A  Bishop*a 
Crosier.  The  Battle  of  the  Saraoens  against  the  Chris- 
tians, in  wbioh  St.  James  appears  on  the  side  of  the  latter. 
This  was  probably  his  last  plate,  as  it  was  not  entirely  fin- 
ished. 

Iv  -i/  O'      SCHOEN,  Bartholomew.     Ao- 

V  A  vJ  ^"^^°i^  ^  Professor  Christy  this  art- 
^  ^  ^  ist  was  a  brother  of  Martin  Sohoen, 
but  Bartsch  and  others  express  a  doubt  of  this, 
and  even  whether  there  was  ever  an  artist  of  this 
name,  as  it  Is  expressly  said  that  the  celebrated 
Martin  S.  had  four  brothers,  Gaspar,  Paul,  Louis, 
and  George,  but  there  is  no  mention  of  Bartholo- 
mew ;  therefore  they  think  that  the  prints  bear* 
ing  thcabove  monogram  were  executed  by  an  art- 
ist whose  name  has  been  lost.  It  would  seem 
more  probable,  that  he  was  the  brother  or  a  rela- 
tive of  Martin,  inasmuch  as  there  is  a  great  si  mi 
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ttrity  in  their  styles  and  marks,  ftnd  he  moreover 
copied  some  of  his  prints,  particnlarly  the  twelve 
prints  of  the  Passion  of  Christ.  There  are  about 
thirty  prints  attributed  to  him  by  Bartsch  and 
others,  all  of  which  bear  the  above  monogram, 
composed  of  a  B.  and  an  S.  in  the  old  German 
characters,  with  a  cross  between  them.  They  have 
a  strong  resemblance  to  those  of  Martin  S.,  though 
they  are  not  executed  with  so  much  neatness  and 
exprefssion.  Pro£  Christ  mentions  one  with  the 
date  1479. 

Jn  SOHOEN,  or  SCHON,  Erhard,  a  Ger- 
^j  man  engraver  on  wood,  who  flourished  at 
OA^^Nurembere  from  1516  to  1550,  as  appears 
from  the  dates  of  several  books  published 
there  during  that  period,  embellished  with  fron- 
tispieces or  other  engravings  from  his  designs. 
Bartsch  attributes  thirty-three  prints  to  him.  In 
1538  he  published  a  book  on  the  proportions  of 
the  human  figure,  for  students,  which,  though  il- 
lustrated with  coarse  wood  cuts,  had  a  great  sale, 
and  went  through  three  editions  in  five  years. 
Jackson,  in  his  treatise  on  wood  engraving,  asserts 
that  Erhard  Schoen,  lik^  many  others  of  the  16th 
century  called  wood  engravers,  only  made  the  de- 
signs for  the  prints  bearing  his  mark,  and  that 
he  never  engraved;  this  assertion,  however,  is 
founded  on  mere  supposition,  though  there  can  be 
little  doubt  that  several  of  the  old  German  wood 
engravers  employed  assistants,  as  is  done  at  the 
present  day.  Schoen  marked  his  prints  with  a 
monogram  composed  of  an  E.  and  an  S.,  with  a 
knife  underneath,  as  above. 
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SOHOENFELD,  or  SCHOONPELD,  Johw 
Henry,  a  German  painter,  born  at  Biberach,  in 
Swabia,  of  a  noble  family,  according  to  the  best 
authorities,^  in  1609.  After  studying  with  John 
Sichelbein,  an  indifferent  artist,  in  his  native  city, 
he  traveled  through  Germany,  and  then  went  to 
Italy  for  improvement.  At  Rome  he  painted  two 
altar-pieces,  which  gained  him  considerable  repu- 
tation, and  he  was  employed  in  executing  some  of 
the  embellishments  in  the  Palazzo  Orsini.  On  his 
return  to  his  own  country,  he  distinguished  him- 
self as  an  historical  painter,  and  executed  many 
works  at  Vienna,  Munich,  Salzbourg,  and  other 
cities.  He  was  also  much  employed  in  portraiture, 
and  painted  landscapes,  decorated  with  figures  and 
architecture,  which  were  greatly  admired.  Among 
his  most  esteemed  historical  works,  are  Christ  con- 
ducted to  Calvary,  and  the  Descent  from  the  Cross, 
in  the  church  of  the  Holy  Cross  at  Augsbourg, 
where  he  resided  in  the  latter  part  of  his  life.  Iti 
the  Senate-house  of  the  same  city,  is  another  fine 
picture  by  him,  representing  the  Race  of  lilippo- 
menes  and  Atalanta.  His  works  show  a  ready 
and  fertile  invention,  and  an  extraordinary  facility 
of  hand ;  but  his  drawing  is  often  incorrect,  and 
his  figures  are  generally  too  long ;  his  coloring  is 
vigorous,  though  occasionally  crude  and  glaring. 
He  executed  quite  a  number  of  etchings  from  his 
own  designs.  Nagler  gives  a  list  of  twenty-three 
prints  by  him,  and  there  are  others  of  landscapes 
with  figures  and  rich  architecture.  They  are 
etched  in  a  slight  style,  and  the  figures,  as  in 
many  of  his  picturea.  are  out  of  proportion  to  the 
other  objects.    Zani  and  FCkessli  place  his  death  at 


Augsbourg  in  1680;  Nagler  in  1675,  and  others 
his  birth  in  1619,  and  his  death  in  1689  He 
marked  his  prints  with  initials  as  above. 

SCHOENMAOKER,  or  SCHOBNMAKERS 
John  Peter,  a  Dutch  painter,  bom  at  Dort  in 
1755,  and  died  there  in  1842.  His  life  has  not  yet 
been  written.  He  punted  views  of  the  cities*  of 
Holland  in  the  manner  of  Yander  Hey  den,  with 
^reat  success,  and  his  pictures  are  to  be  foand 
m  the  best  collections  of  his  country,  where  they 
are  highly  esteemed.  He  was  on  intimate  terms 
with  several  eminent  artists  of  his  country,  and 
sometimes  employed  them  to  insert  his  figrores 
and  animals.  In  one  of  the  exhibitions  at  Dort, 
there  were  four  of  his  most  admired  pictures,  in 
which  the  figures  and  vessels  were  painted  by  J. 
C.  Schotel ;  these  additions  enhance  their  value. 

SCHOEYAERDTS,  M.^  ^  painter  bom  about 
1667.  The  accounts  of  this  artist  are  very  con- 
tradictory— some  make  him  a  native  of  Flanders 
or  Holland ;  others  of  Germany.  He  painted  vil- 
lage festivals,  merry-makings,  dbc.,  in  which  he  i^ 
pears  to  have  imitated  Teniers,  though  there  is 
little  resemblance  in  their  works  except  similarity 
of  subjects.  His  pictures  are  generally  crowded 
with  figures  in  full  activity^  and  he  frequently  in- 
troduced horses  and  Wagons  and  homed  csttle. 
His  pictures  are  well  designed,  his  touch  is  neat 
and  spirited,  his  coloring  pleasing,  and  his  works, 
though  very  inferior  to  those  of  Teniers,  are  held 
in  considerable  estimation.  There  are  two  village 
scenes  by  him  in  the  gallery  of  the  Louvre,  under 
the  name  of  N.  Schoioaert  Balkema  confounds 
him  with  Ckri^ttypher  Schwarts^  a  totally  different 
artist.  He  signed  his  pictures  and  his  etchings 
M.  Schoevaemts ;  hence  it  is  conjectured  that  hi.s 
christian  name  was  Martin  or  Michael.  Some 
write  his  name  Schovaerts.  Two  of  his  pictures 
have  been  engraved  under  the  titles  of  Fete  de  cam- 
pagne  HoUandaise^  and  Betour  de  la  FHe  Hot- 
kmdaise.  He  executed  a  few  etchings  in  a  slight, 
but  spirited  style,  from  his  own  designs  and  liter 
other  masters. 

SCHOLLENBERG,  H.  J.,  a  German  engraver, 
who  flourished  about  1630,  and  engraved  some 
portraits,  executed  in  a  neat,  but  hard  and  formal 
style.  Nagler  says  his  name  was  Hans  Jacob 
SchoUenberger,  and  that  he  flourished  at  Nuremberg 
from  1670  to  1690 ;  but  this  artist  was  probably 
his  son,  as  there  are  prints  by  Schollenberg  dated 
1630,  and  Zani  says  he  operated  from  1622L  to 
1674. 

SCHOONEBECK,  Adrian,  a  Dutch  engraver, 
bom  at  Amsterdam  in  1650.  He  studied  under  R. 
de  Hooghe,  whose  manner  he  followed  at  first  bat 
afterwards  practised  mostly  in  mezzotinto.  He 
engraved  a  variety  of  frontispieces  and  other  book 
plates ;  also  the  costumes  of  all  the  religious  o^ 
ders  of  Europe,  published  in  two  volumes.  He 
went  to  Russia,  and  died  at  Moscow  in  1714. 

* 

SCHOONJANS,  Anthohy,  a  Flemish  painter, 
born  at  Antwerp,  according  to  Descamps,  in  1650. 
While  young,  he  was  placed  under  the  tuition  of 
Erasmus  Quellinus,  with  whom  he  continued  till 
he  was  nineteen  years  of  age,  when  he  ^ent  to 
Italy  for  the  completion  of  his  artistic  education. 
During  a  residence  of  two  years  at  R9me.  he  dili- 
gently applied  himself  to  the  study  of  the  best 
works  of  art,  and  executed  several  pictures  for  the 
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dorcbes,  which  gained  him  so  much  reputation, 
^t  the  Emperor  Leopold  I.,  invited  him  to  Yi- 
eDDS  in  1678,  appointed  him  his  cabinet  painter, 
tad  honored  him  with  a  present  of  a  gold  chain 
and  medal.  He  painted  the  portraits  of  the  Em- 
peror, of  the  Imperial  family,  and  of  the  principal 
S^rsonages  of  the  court,  which  were  greatly  admix^. 
e  also  executed  several  grand  altar-pieces  and 
other  works  for  the  churches  and  convents.  Hav- 
mg  a  desire  to  visit  England,  he  obtained  leave  of 
the  Emperor  to  absent  himself  for  a  time  from  his 
service,  and  he  went  to  that  country  in  the  reign 
of  William  £11.,  where  he  met  with  considerable 
employment  in  painting  the  portraits,  and  decora- 
ting the  mansions  of  some  of  the  nobility.  In  re- 
tnming  to  Vienna,  he  passed  some  time  at  Dus- 
seldorf^  where  he  painted  several  pictures  for  the 
Elector  Palatine,  who  munificently  rewarded  him, 
and  presented  hi m  wi  th  a  gold  chain  and  medal.  On 
his  return  to  Vienna,  he  continued  in  the  service 
of  the  Emperor  till  his  death,  in  1726.  His  pic- 
tures are  correctly  designed  and  carefully  execu- 
ted. He  had  a  thorough  knowledge  of  the  prin- 
ciples of  chiaro-scuro,  which  enabled  him  to  give 
his  pictures  a  remarkable  roundness  and  relief. 

SCHOOR,  Nicholas  van,  a  Flemish  painter, 
bom  at  Antwerp  in  1666.  It  is  not  known  under 
whom  he  studied.  He  painted  nymphs,  genii,  and 
children  sporting,  taken  from  fabulous  history, 
which  he  represented  in  a  pleasing  and  lively  style ; 
he  was  employed  in  introducing  these  subjects,  as 
accessories,  into  the  flower  pieces  of  Nicholas  Mo- 
rel!, and  the  landscapes  of  Kysbraeck.  His  chief 
hosiness  was  in  making  designs  for  tapestry  for 
the  manufacturers  at  Antwerp  and  Brussels.  In 
the  Museum  at  Ghent  there  is  an  equestrian  por- 
trait of  Charles  II.  of  l^pain,  by  him,  painted  when 
that  prince  was  about  the  age  of  eighteen.  He  is 
said  to  have  died  rich,  at  Antwerp,  in  1726. 

SCHOORE,  J.  v.,  a  Flemish  engraver,  who 
flourished  about  l650.  He  executed  a  few  plates, 
among  which  is  one  of  St.  Vincent,  ojier  Anthony 
Salaert. 

SCHOOTEN,  Gborgr  van,  a  Dutch  historical 
and  portrait  painter,  bom  at  Leyden  in  1587.  He 
was  a  scholar  of  Conrad  vander  Mass.  He  was 
a  painter  of  considerable  eminence  in  his  time, 
though  his  works  are  little  known  at  present  ex- 
cept a  few  portraits.  Suyderhoef  engraved  one  of 
his  portraits,  and  J.  G.  van  Vliet,  his  picture  of 
Christ  and  the  Woman  of  Samaria,  one  of  his 
best  prints,  which  is  inscribed  J.  (Jorg)  van 
Schooten,  1635.  He  is  supposed  to  have  been  one 
of  the  instructors  of  Rembrandt  He  died  in 
1658. 

SCHOOTER,  Francis  van,  a  professor  of 
mathematics  and  philosophy  at  Leyden,  who  flour- 
ished about  the  middle  of  the  17th  century.  He 
designed  and  engraved  the  portrait  of  Des  Cartes, 
which  is  inscribed  Pranciscus  a  Schooten  Pr,  Mat, 
ad  vivum  ddineavit  et  fecit,  anno.  1644.    It  is 

firefixed  to  an  edition  of  the  "  Geometria,''  pub- 
ished  at  Leyden  in  that  year. 

SCHOREL,  or  SCHOOREEL,  John,  a  Dutch 
painter,  born  at  Schooreel,  a  small  village  near 
Alkmaer,  in  1495.  There  is  a  great  deal  of  ro- 
mance mixed  up  with  his  life,  but  there  is  not 
according  to  Waagen.  a  single  well  authenticatea 
pictare  in  existence  by  him ;  therefore  we  shall 
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be  brief.  After  studying,  as  is  said,  successively 
with  Comelisz  at  Amsterdam,  John  de  Mabuse  at 
Utrecht,  and  Albert  Durer  at  Nuremberg,  he  went  to 
Venice,  where,  meeting  with  a  number  of  pilgrims, 
and  an  ecclesiastic  of  Gouda,  with  whom  he  was 
acquainted,  bound  to  Jerusalem,  he  was  persuaded 
U>  accompany  them.  He  designed  some  of  the  most 
interesting  scenery  in  the  Holy  Land.  In  1520; 
he  embarked  for  the  Isle  of  Rhodes,  thence  ho 
sailed  to  Venice,  and  traveled  to  Rome,  where  be 
resided  three  years,  designing  after  the  antique, 
and  the  great  Italian  masters.  He  also  painted 
the  portrait  of  Pope  Adrien  VI.  On  his  re- 
turn to  Holland,  he  settled  at  Utrecht,  where  he 
acquired  grtnit  reputation  for  his  scriptural  sub- 
jects, embellished  with  the  scenery  he  had  sketch- 
ed on  the  spot  Such  were  his  celebrated  pictures 
of  Christ  entering  into  Jerusalem,  and  the  Bap- 
tism of  Christ,  in  wbich  he  is  said  to  have  imita- 
ted the  grand  style  of  Raffaelle,  Many  of  his 
works  were  destroyed  during  the  civil  wars  in  the 
Low  Countries.  He  was  the  first  who  attempted 
to  reform  the  taste  of  his  country  by  the  introduc- 
tion of  a  more  elevated  style.  He  died  at  Utrecht 
in  1662. 

SCHORER,  John  Fbeoehick, 
tX*  A  *  German  designer  and  engraver, 
/®^9  bom  at  Augsburg,  at  what  time  is 
not  known,  but  he  flourished  at  Nuremberg  about 
1619.  Nagler  describes  nine  prints  by  him,  repre- 
senting the  Four  Elements,  the  Four  Seasons,  and 
an  ornament  for  goldsmiths,  dated  from  1615  to 
1619.  Brulliot  notices  several  drawings  by  him, 
marked  with  the  above  monogram,  bearing  dates 
from  1609  to  1639.  He  is  supposed  to  have  resi- 
ded chiefly  at  Nuremberg  and  Cobourg,  and  from 
his  inilials  to  have  been  called  Hans  Priedrich 
Schorer. 

SCHORN,  Charles,  an  eminent  German  paint- 
er, born  at  Dusseldorf^  in  1803.  He  studied  under 
Cornelius  at  Munich,  and  afterwards  with  Gros  and 
Ingres,  at  Paris.  Returning  a^in  to  Munich,  he 
assisted  Cornelius  in  some  of  bis  important  works, 
and  was  afterwards  occupied  in  Che  atelier  or 
Wach,  in  the  same  city.  He  gained  distinction, 
and  practised  the  art  at  Munich  for  many  years, 
with  great  success.  His  imagination  was  discur- 
sive, and  his  invention  ready  and  fertile.  His 
works  generally  are  not  what  may  be  termed  his- 
torical^ but  rather  from  subjects  like  his  two  pic- 
tures of  Monks  carousing  at  a  Tavern,  and  a  Group 
of  Puritans.  He  painted  a  large  picture  of  Paul 
III.  cortemplating  the  portrait  of  Luther,  for  the 
Consul  Waggener  at  Berlin ;  a  fine  composition, 
and  full  of  dignified  character.  His  picture  of 
Salvator  Rosa  among  the  Brigands  is  a  most  ad- 
mirable work.  He  was  appointed  Professor  of  the 
Academy  at  Munich,  and  was  chosen  by  the  king 
to  form  the  collection  of  pictures  for  the  Munich 
Gallery.    He  died  in  1850. 

SCHORQUEUS.  John  van,  a  Dutch  engraver 
who  went  to  Madrid,  where  he  appears  to  have 
flourished  from  about  1600  to  1630,  and  executed 
many  frontispieces  and  other  plates  for  the  book 
publishers.  The  Spanish  writers  call  him  Jttan 
Scorauena,  but  he  inscribed  some  of  his  plates  J, 
van  Schorqiieus  feat  in  Madrid. 

SCHOTEL,  John  Christian,  an  eminent  Dutch 
marine  painter,  born  at  Dort  in  1787.     He  firni 
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itudied  with  A.  Menlemans,  «ad  afterwardB  with  { 
Martin  Schou man,  with  whom  he  continued  three 
years,  and  chiefly  devoted  his  time  to  drawing  in 
water  colors  and  India  ink,  under  the  direction  of 
that  master.  On  quitting  Schouman,  he  devoted 
himself  to  the  study  of  nature  with  great  assidu- 
ity, for  which  purpose  he  was  accustomed  to  em- 
hark  in  an  open  hoat,  in  all  kinds  of  weather,  and 
carefully  sketch  and  note  every  appearance  of  the 
sea.  His  first  exhibition  of  two  pictures  in  oil 
at  Amsterdam,  was  eminently  successful ;  they 
were  received  by  the  artists'  as  well  as  the  public 
with  applause,  and  were  immediately  purchased  at 
high  prices.  This  was  a  stimulus  to  still  greater 
exertion,  and  made  him  emulous  of  rivaling  his 
renowned  countryman,  Backhuysen.  From  1814 
to  1817,  he  executed  two  pictures  representing  the 
precipitous  retreat  of  the  French  from  before  Dort, 
and  the  Bombardment  of  Algiers  by  the  allied 
fleets  in  1816.  He  soon  rose  to  great  distinction, 
and  his  works  were  eagerly  sought  after,  not  only 
by  his  own  countrymen,  but  by  foreigners.  In 
1827,  he  painted  two  magnificent  pictures  for  the 
Prince  of  Orange,  as  a  present  to  the  Emperor  of 
Russia.  He  received  honors  from  his  own  sove- 
reign, and  other  crowned  heads,  and  was  elected  a 
member  of  several  academies  and  societies  of  art. 
Schotel  designed  everything  from  nature ;  hence 
it  is  that  his  pictures  have  an  air  of  truth  which 
excites  universal  admiration.  In  his  calms  and 
river  views,  he  is  said  to  have  equalled  the  young- 
er Vandevelde  in  the  smoothness  and  transparency 
of  the  water,  and  in  the  reflections  of  his  objects  ; 
and  in  his  storm-pieces,  almost  to  have  rivalled 
Backhuysen  in  the  sublime  and  terrific  conflict  of 
the  elements.  His  pictures  are  distinguished  for 
excellence  of  perspective,  correct  drawing,  neat- 
ness and  freedom  of  touch,  and  admirable  chiaro- 
scuro. He  died  at  Dort  in  1838.  His  son,  Peter 
John  Schotel,  still  lives  at  Dort,  and  practises  ma- 
rine painting  in  the  style  of  his  father;  and, 
though  his  subjects  are  usually  of  smaller  dimen- 
sions, representing  breezes,  calms,  and  river  views, 
they  very  nearly  approach  the  elder  Schotel  in  ex- 
cellence. 

SCHOUMAN,  Artus,  a  Dutch  painter  and  en- 
graver, bom  at  Dort  in  1710.  He  studied  under 
Adrian  vander  Burg,  and  painted  history,  por- 
traits, and  landscapes.  His  small  cabinet  pictures 
of  histories  and  poetical  subjects,  chiefly  taken 
from  Ovid,  and  landscapes  with  figures  and  ani- 
mals, are  well  designed  and  colored.  He  settled 
at  the  Hague,  where  he  acauired  cojisiderable  rep- 
utation. He  also  engravea  some  plates  in  mezzo- 
tinto,  after  the  works  of  Gerard  Douw,  Paul  Pot- 
ter, Frank  Hals,  Schalcken,  and  others.  He  died 
in  1792. 

SCHOUMAN,  Martih,  a  Dutch  painter,  who 
flourished  at  Dort  in  the  last  part  of  the  18th,  and 
the  first  part  of  the  present  century.  His  life  has 
not  yet  been  written.  He  painted  landscapes,  ma- 
rines, and  river  views,  with  considerable  reputa- 
tion. 

SGHR0D3R,  Hans,  a  Dutch  engraver,  who 
flourished  about  1600.  Little  is  known  of  him, 
except  that  he  engraved  some  ornamental  plates 
o^  foliage,  &c,  for  goldsmiths. 

SGHROEDER,  Fbedbrick,  a  German  engraver, 
bom  at  Hesse  Oassel  in  1768,  or,  as  some  say,  in 
1772.    He  studied  under  Sebastioi  Ignatius  Klau- 


ber  at  Nuremberg.  He  went  to  Paris,  where  he 
was  employed  to  engrave  for  several  publics tioni 
of  the  day,  as  Le  Mus^e  Laurent  et  Robillard,  and 
Le  Vovage  k  Constantinople,  &a  He  confined 
himself  chiefly  to  landscape,  and  engraved  aevenil 
plates  after  Swanevelt  Vemet,  La  Hire,  Karel  da 
Jardin,  and  Wm.  van  Bemmel.  His  plates  are 
executed  in  a  neat,  pleasing  style.  He  was  living 
at  Paris  in  1831. 

SOHROETER,  Freusrick  Charles  Constav- 
TiRB.  a  German  painter,  was  the  son  of  a  veteri- 
nary surgeon  in  a  Saxon  regiment,  bom  in  1794 
He  was  early  apprenticed  to  a  carpenter,  but  hav- 
ing considerable  inclination  for  design,  he  quitted 
that  employment,  and  commenced  studying  paint- 
ing in  the  Academy  at  Leipsic  Through  the  pat- 
ronage of  Keyl,  the  Receiver  General  of  the  pro- 
vincial excise,  Schroeter  was  sent  for  improvement 
to  Dresden,  where  he  gained  two  prizes  at  the  ex- 
hibitions, and  was  admittea  to  the  studio  of  Poch- 
mann.  After  completing  his  studies,  he  settled  at 
Leipsic,  and  painted  many  esteemed  cabinet  pic- 
tures of  familiar  subjects.  He  subsequently  set* 
tied  at  Berlin,  and  exhibited,  in  1828,  two  picture^ 
the  Sermon  and  the  Music  Teacher,  which  were 
greatly  admired  for  their  fidelity  to  nature.  In 
1832  he  painted  a  picture  representing  the  Sale  of 
the  Effects  of  a  deceased  Painter,  which  is  consid- 
ered his  masterpiece,  the  composition  being  aban- 
dant,  the  groups  happily  disposed,  the  expression 
animated,  and  the  gradations  of  coloring  extreme- 
ly delicate.  Schroeter  practised  the  art  at  Berlin 
with  sucr  ess,  for  many  years.    He  died  in  1835. 

SCHUBART,  Peter,  a  German  engraver,  who 
weiit  to  Venice,  where  he  flourished  about  1696. 
Professor  Christ  attributes  to  him  several  plates, 
marked  P.  S.  d  £.,  which  he  interprets  Pdn"  Schw- 
bart  de  Ebrenberg, 

SCHUBLER,  A.  G.  J.,  a  German  engraver,  who 
flourished  at  Nuremberg  about  1626.  He  engra- 
ved some  portraits  for  the  booksellers ;  also  a  part 
of  the  plates  for  the  work  entitled  koneB  Bibli<h 
polarum  et  Typogi^aphorum^  published  at  Alt- 
dorif  and  at  Nuremberg  in  that  year.  His  prints 
are  indifferently  executed. 

SCHULZE,  Job  ANN  Gottprird,  a  German  en- 
graver, bora  at  Dresden  in  1749.  After  learning 
the  rudiments  of  design  of  Charles  Hutin,  and  ai- 
graving  of  Giuseppe  Camerati,  he  went  to  Pari^ 
and  studied  with  J.  G.  Wille.  On  his  return  to 
his  native  city,  he  engraved  some  portraits  and 
other  subjects,  particularly  several  plates  for  the 
Dresden  Gallery,  which  are  executed  in  a  neat, 
firm  style,  and  possess  considerable  merit.  He 
died  in  1818.  Nagler  calls  his  name  Christian 
Ootfried^  and  gives  a  list  of  36  prints  by  him. 

SCHUMANN,  Job  ANN  Gottfrieo,  a  German 
engraver,  born  at  Dresden  in  1761.  He  studied 
design  in  the  Academy  in  that  city,  and  engrsTed 
a  number  of  landscapes  after  Ruysdael,  Klenisel, 
Both,  and  others,  executed  in  a  neat,  spirited  style. 
He  went  to  London,  where  he  resided  some  time, 
and  engraved  some  plates  in  conjnnrtion  with 
Byrne.  He  died  at  Dresden  in  1810.  Kigler 
gives  a  list  of  26  prints  by  him. 

SCHUPPBN,  Pbter  van,  the  Elder,  a  Flemish 
designer  and  engraver,  born  at  Antwerp  in  1628, 
according  to  the  best  authorities,  though  some  va* 
riously  place  it  in  1623,  1625,  and  1630.  Ate 
learning  the  rudiments  of  design  in  his  native  dt^ 


80HU. 


869 


SCHU. 


he  went  to  Pftris,  where  he  studied  with  Nanteuil, 
god  resided  the  niogt  of  his  life.  He  en|n*aTed  a 
large  number  of  plates  of  portraits  and  ofher  sub- 
jects, son^e  of  them  from  his  own  designs,  execu- 
ted with  the  graver  in  the  style  of  his  instructor. 
His  design  is  correct,  and  he  handled  the  graver 
with  great  dexteritj  and  firmness.  A  list  df  119 
prints  by  him  ma^  be  found  in  Nagler's  Lexicon. 
His  death  is  variously  placed  in  1702,  1710,  and 
1715. 

SCUUPPEN,  Peter  van,  the  Younger,  was 
the  M>n  of  the  preceding,  bom  at  Paris,  according 
to  Fftessli  and  Zani  in  1669,  though  others  say  in 
1^3.  He  studied  painting  under  Nicholas  de  Lar- 
gilliere^  and  acquired  considerable  reputation  at 
Paris  as  an  historical  painter.  He  was  invited  to 
the  o&urt  of  Vienna,  where  he  was  appointed  paint- 
er to  the  Emperor,  whose  portrait  he  painted,  and 
those  of  the  Imperial  family,  and  the  principal  no- 
bility. He  was  also  appointed  Director  of  the 
Atiidemy  in  that  city.  He  died  there  in  1751. 
Some  writers  call  his  name  JcLcquta  van  S, 

J  T  r  SCHUPPBN,  H.  van,  an  engraver  of 
Kl  /  whom  nothing  is  known,  except  some 
-L  Ml  prints  of  landscapes,  after  Giovanni 
Ma^gij  who  flourished  at  Rome  in  the  early  part 
of  the  17th  century.  Some  of  them  are  signed 
K  9.  Schuppen,  and  others  marked  with  a  mono- 
gram composed  of  his  initials,  H.  V.  S.,  as  above. 

SCHIJRMANS,  Anna  Maria.  This  extraor- 
dinary lady,  descended  of  a  noble  family,  was  born 
at  Ptrecht  in  1607.  If  the  half  of  what  is  record- 
ed of  her  be  true,  she  must  be  regarded  as  one  of 
the  most  wonderful  prodigies  the  world  has  pro- 
duced. From  her  earliest  infancy  she  discovered 
an  extraordinary  quickness  of  parts,  and  her  fa- 
ther took  every  care  to  have  her  instructed,  not 
only  in  every  female  accomplishment,  but  in  the 
languages,  literature,  science,  and  arts.  She  not 
only  understood  the  modern  and  dead  languages, 
but  spoke  them  with  fluency,  and  corresponded  in 
them  with  the  most  learned  pers6ns  of  her  time. 
She  spoke  the  German,  Italian,  French,  and  Eng- 
lish ;  also  the  Latin,  Greek,  and  Hebrew  langua- 
ges. She  made  great  progress  in  the  Oriental 
kngoages,  having  an  affinity  to  the  Hebrew,  as  the 
Syriac,  Arabic,  Chaldean,  and  Ethiopic  She  was 
also  a  poetess.  She  was  well  versed  in  anci^t  and 
modem  literature,  in  geography,  astronomy,  the 
arts  and  scienoes.  She  was  deeply  read  in  divini- 
ty and  theology.  She  excelled  in  music,  both  vo- 
cad  and  instrumental.  She  embroidered  beauti- 
fblly ;  cut  out  of  paper  with  her  scissors,  all  kinds 
of  images  and  objects.  She  painted  history^  por- 
traits, flowers,  birds,  insects,  and  excelled  in  all ; 
modelled  in  clay  and  wax,  and  executed  several 
marble  busts,  said  to  be  still  preserved  in  the  cabi- 
nets of  the  curious.  She  etched  and  engraved  sev- 
eral plates  of  portraits  and  other  subjects.  Her 
hand-writing  was  very  beautiful,  of  which  there  is 
abundant  proof  in  the  many  existing  letters,  writ- 
ten in  several  languages,addressed  to  the  most  learn- 
ed personages  of  her  time.  Her  literary  works,  in 
Latin,  Greek,  Hebrew,  and  French,  have  been  pub- 
lished in  one  volume.  Unfortunately  none  of  her 
works  in  art  are  specified,  except  a  bust  and  an 
engraved  portrait  of  herself,  inscribed  Anna  Ma- 
ria Schurmana  an.  cUat,  cio.io.cxl.  a.  m.  %  fec,^ 
with  these  lines : 

Cemitis  hio  pieti  noetras  lo  imagine  vnltiu : 
Si  negat  An  formam,  irratla  veatra  dabit. 
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Her  bust,  modelled  in  wax  by  herself*  is  said  to  be^ 
preserved  in  Holland,  to  which  she  appended  the 
following  verses : 

Non  mihi  propoaitam  eet  hamanam  eladere  aortem, 
Aut  vnlfcus  aolido  scalpere  in  SBre  meoa  s 

HaBo  nostra  effigies,  qoam  oeri  ezpreasimns,  eooe 
Materie  fragili,  moz  peritora,  damua. 

This  learned  lady  died,  unmarried,  at  Altona,  in 
1678. 

gi  y  SOHURTZ,  QoRKBLitJS  Nicholas,  a 
Txl  ^^">*'*  engraver,  who  fiourishod  at  Nu- 
jL^  remberg  from  about  1670  to  1689,  accord- 
ing to  the  dates  on  his  prints.  He  engraved  some 
plates  of  portraits,  among  which  are  several  of  em- 
inent physicians ;  also  some  frontispieces,  emblem- 
atical subjects,  and  other  book  plates,  indifierently 
executfHl.  His  prints  are  sometimes  ma,rked  with 
his  name  in  full,  and  sometimes  with  his  initials, 
C.  N.  S.,  or  the  same  letters  formed  into  a  mono- 
gram, as  above. 

SCHUT.  Cornelius,  an  eminent  Flemish  paint- 
er, bom  at  Antwerp.  ^  There  is  a  great  deal  of  con- 
fusion and  contradiction  among  writers  as  to  the 
history  of  this  artist,  arising  partly  from  the  fact, 
unknown  to  some  of  them,  that  there  were  two 
artists  of  this  name.  His  birth  is  variously  placed 
in  1590  and  1600.  and  his  death  in  1649, 1660.  and 
1675;  but,  according  to  the  best  authorities,,  he 
was  born  in  1600,  and  died  in  1660.  It  is  also 
generally  stated  that  he  was  a  scholar,  and  one  of 
the  ablest  and  most  distinguished  followers  of  Ru- 
bens. Possessing  a  lively  and  inventive  genius, 
disciplined  by  a  liberal  education,  it  was  not  long 
before  he  distinguished  himself  among  his  fellow 
students.  On  leaving  the  school  of  Rubens,  he  was 
employed  to  execute  several  works  for  the  churches, 
which  gained  him  great  reputation,  and  he  was  ac- 
counted worthy  of  the  school  in  which  he  was  edu- 
cated. It  is  said  by  some  that  this  success  rendered 
him  so  self-sufficient  and  presumptuous  that  he  had 
l^e  temerity  to  offer  himself  as  a  rival  to  his  illus- 
trious instructor,  whose  works  he  criticised,  ac- 
cusing the  author  of  a  want  of  genius  and  inven- 
tion, and  asserted  that  the  best  part  of  his  pictures 
vrere  executed  by  his  disciples.  Others  say  that 
disappointment  at  the  lack  of  appreciation  and 
employment  inspired  him  with  an  implacable  en- 
mity towards  his  master,  who,  instead  of  expresa- 
ing  any  resentment,  commended  his  performances 
and  procured  him  employment  It  is  hardly  cred- 
ible, that  a  pupil  could  be  so  rash  and  so  ungrate- 
ful to  an  instructor  who  always  treated  his  schol- 
ars with  paternal  regard.  It  would  therefore  seem 
more  probable  that  he  received  at  least  his  first 
instruction  from  some  other  master,  and  that  Ru- 
bens, perceiving  his  talent,  employed  him  as  an  as- 
sistant, as  he  did  other  pamters  of  talents  who 
were  not  strictly  his  pupils,  in  executing  some  of 
his  numerous  commissions.  The  manner  in  which 
his  conduct  towards  Rubens  is  mentioned  in  the 
life  of  that  master,  would  certainly  lead  to  this 
conclusion;  at  all  events  the  magnanimous  con- 
duct of  Rubens  conciliated  him,  which  is  another 
argument  in  favor  of  this  supposition. 

Schut  had  a  poetic  and  fertile  invention*  and  he 
generally  chose  to  paint  subjects  from  ancient  fa- 
ble, though  he  painted  sacred  and  profane  history 
with  equal  reputation.  He  had  a  free,  firm  pencil, 
and  his  coloring  plainly  indicates  the  school  of  Ru- 
bens, yet  his  works  are  depfedated  by  a  prevailing 
greyish  tint  an  incorrectness  in  design  and  out- 
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.me,  and  a  want  of  an  attentive  study  of  nature, 
rie  also  had  a  facilitj  of  hand  (dangerous  to  the 
reputation  ,of  most  artists  who  practice  it)  which 
qualified  him  for  the  functions  of  a  machinist. 
This  is  particularly  evident  in  his  frescos  in  the 
cupola  of  the  Cathedral  at  Antwerp,  and  in  other 
large  works  of  that  description  in  the  public  edi- 
fices of  that  city.'  Of  his  altar-pieces  and  other 
pictures  in  the  churches,  the  most  deserving  of  no-. 
ticB,  are  the  Nativity,  and  the  Assumption  of  the 
Virgin,  in  the  church  of.  the  Jesuits ;  a  Dead 
Christ  with  the  Virgin  and  St.  John«  in  the  church 
of  James,  often  mistaken  for  a  work  by  Vandyck ; 
and  the  Martyrdom  of  St  George  in  the  Cathedral 
at  Antwerp.  There  are  also  some  of  his  works  in 
the  churches  at  Ghent*  He  painted  many  histori- 
cal and  fabulous  pieces  for  the  oollections,  ingen- 
iously composed,  though  occasionally  the  groups 
are  too  much  scattered  or  confused.  Schut  etched 
a^  large  number  of  plates  from  his  own  designs,  ex- 
ecuted in  a  spirited  st^le,  resembling  that  of  Ben- 
edetto Castiglione,  a  list  of  which  is  given  in  Na- 
gler's  Le](icon. 

SCHUT,  CoRNBLius,  the  Younger.  According 
to  Bermudez,  this  artist  was  the  son  of  Peter 
Schut,  the  brother  of  Cornelius,  and  bom  at  Ant- 
werp, at  what  time  is  not  known.  He  studied 
with  his  uncle,  and  accompanied  his  father  to 
Madrid,  who  was  an  engineer  in  the  service  of  the 
king  of  Spain.  He  paraed  the  rest  of  his  life  in 
that  countiy^  and  settled  at  Seville,  where  he  ao- 
(^ired  a  high  reputation,  and  executed  many 
works  for  the  churches,  which  are  highly  com- 
mended by  the  author  above  cited.  He  also  exe- 
cuted many  drawings  in  imitation  of  Murillo, 
which  frequently  pass  for  the  works  of  that  mas- 
ter. He  was  one  of  the  founders  of  the  Academy 
at  Seville,  and  contributed  liberally  to  its  support. 
He  filled  the  office  of  consul  to  that  institution  from 
1063  to  1666,  and  President  from  1670  to  1674. 
He  died  there  in  1675.  It  is  said  that  the  elder 
Schut  visited  his  brother  at  Madrid,  and  painted  a 
large  picture  in  the  Imperial  College,  representing 
St.  Francis  Xavier  baptizing  the  Indians,  but  as  it 
issaid'that  the  artist  died  in  Spain  in  1675,  it  was 
evidently  executed  by  the  nephew.  There  are 
also  some  battle-pieces  attributed  to  Cornelius 
Schut,  but  as  neither  of  the  preceding  artists  are 
mentioned  as  ever  having  painted  any  such  sub- 
jects, and  as  the  name  is  spelled  Schuyt,  they 
were  doubtless  executed  by  another  artist. 

SCHUTER,  an  engraver,  probably  a  German. 
He  engraved  the  portrait  of  Rembrandt  for  the 
first  volume  of  pnnts  fh>m  the  paintings  in  the 
collection  of  the  Marquis  Gerini,  at  Florence,  da- 
ted 1700. 

SCHUTZ,  Christian  George,  a  German  land- 
scape painter  and  engraver,  bom  at  Floresheim,  in 
the  Electorate  of  Mentz,  about  1730.  He  painted 
small  cabinet  pictures  of  landscapes  and  views  on 
the  Rhine,  which  are  neatly  touched  and  very 
highly  finished,  though  the  style  is  somewhat  dry 
and  hard.  He  also  etched  some  plates  from  his 
own  designs  and  after  oth^r  masters. 

SC II UUR,  Theodore  vander,  a  Dutch  painter, 
bom  at  the  Hague  in  1628.  After  learning  the 
rudiments  of  the  art  in  his  native  city,  he  went 
to  Paris,  and  studied  with  Sebastian  Bourdon 
three  years,  after  which  he  proceeded  to  Italy. 
He  arrived  at  Rome  in  1651,  and  applied  himself 


incessantly  in  copying  and  desigiiing  aAsr  tbs 
works  of  the  best  masters,  particularly  those  of 
Raffaelle  and  GiuHo  Romano,  in  which  be  soooeed* 
ed  so  happily  that  his  performances  attracted  the 
notkse  and  commendation  of  the  best  judges.  He 
had  acquired  considerable  reputation  by  some  his- 
torical works  he  had  exhibited,  when  be  was  t^ 
vored  with  the  patronage  of  Christina,  Queen  of 
Sweden,  who,  on  the  abdication  of  her  throne  in 
&vor  of  Prince  Charles  Gustavus,  bad  taken  np 
her  residence  at  Rome.  He  executed  for  her  set- 
eral  historical  works,  which  were  highly  com- 
mended, and  for  which  he  was  liberally  rewarded. 
In  1665;  after  a  residence  of  fourteen  years  at 
Rome,  he  returned  to  his  native  city,  where  he  was 
received  by  his  feUow-citizens  with  the  most  Ot- 
tering distinction.  He  painted  the  ceiling  of  the 
hall  of  the  Burgomasters  in  the  Town  House,  rep- 
resenting emblematically  Justice,  Temperance,  and 
Fortitude.  This  work  was  highly  applauded,  and 
gained  him  extraordinary  honor.  He  executed 
many  works  for  the  churches  and  public  edifices, 
and  for  indiyidual&  One  of  his  most  esteemed 
works  is  a  large  picture  in  the  Town  House,  rep- 
resenting the  Officers  of  the  Armed  Citizois,  paint- 
ed in  1675.  His  works  are  designed  rather  in  the 
Roman  than  in  the  Dutch  style,  his  coloring  is  sweet 
and  harmonious,  and  he  bad  an  excellent  know- 
ledge of  perspective  and  architecture.  He  enrich- 
ed his  backgrounds  with  ruins  of  ancient  Grecian 
and  Roman  edifices,  introduced  with  the  skill  of  a 
painter  and  the  knowledge  of  an  antiquary.  He 
died  at  the  Hague  in  1705. 

SCHUTT,  Cornelius.  See  CoBifELius  Schot 
THE  Younger. 

SCHWABE,  Lambert.    See  Suavius. 

SCHWANTHALER,  Lewis,  an  eminent  6«^ 
man  sculptor,  bom  in  1802.  He  was  the  son  of 
Franz  S.,  a  sculptor  of  little  note,  who  placed  him 
in  the  Royal  Academy  at  Munich.  The  young  ar- 
tist attracted  the  attention  of  King  Maximilian, 
who  engaged  him  to  decorate  a  stiver  table-seniee 
with  bassi-relievi,  which  represented  the  Entranca 
of  the  Younger  Deities  to  Olympus.  About  this 
time  the  sculptor  Cornelius  arrived  in  Munich,  and 
on  seeing  this  table-service,  he  engaged  Schwan- 
thaler  to  execute  difierent  bassi-relievi  for  the 
Glyptotheca.  The  career  of  the  young  artist  was 
now  opened ;  he  immediately  went  to  Rome,  whera 
he  ¥ras  cordially  received  by  Thorwaldsen.  In  a 
year  afber,  he  returned  with  the  elegant  and  beau- 
tiful bassi-relievi  of  "  the  Birth  of  Venus,"  and  of 
^  Cupid  and  Psyche,"  which  are  now  in  the  Gljp- 
totheca;  and  afterwards  he  executed  the  other  re- 
lievi  for  the  same  edifice,  the  ^  Battles  between  the 
Trojans  and  the  Greeks,"  and  between  *^  Achilles 
and  Pantheus,  and  the  other  river-Gods."  Tha 
first  of  his  statues  was  that  of  Shakspeare,  in  the 
theatre  at  Mhnich,  and  the  first  great  basso-re- 
lievo,  that  of  the  Triumph  of  Bacchus,  for  the  pal* 
ace  of  the  Duke  Maximilian.  In  1832  he  visited 
Rome  a  second  time,  and  in  1835,  was  appointed 
Professor  of  the  Academy  at  Munich.  His  ima- 
gination was  inexhaustible,  and  his  facility  of  ex- 
ecution almost  fncredible.  He  produced  an  im- 
mense number  of  works,  among  which,  are  twelve 
statues  of  the  most  celebrated  ancestors  of  King 
Louis,  to  adorn  the  thit^ne  of  *iie  festal  hall  in  his 
new  palace  at  Munich ;  the  Battle  of  Amiiniu^ 
for  the  northern  tympanum  of  the  same  palace 
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«n  of  fhe  flneBt  works  of  modem  art ;  and  his 
edebrated  shield  of  Hercules,  in  bronze,  contain- 
ing 136  figures,  a  master-piece  of  the  finest  taste, 
and  full  of  beauty  and  fancy.  He  executed  the 
monomental  statues  of  Mozu*t,  for  Saltzhurg;  of 
Jean  Paul,  fbr  Bayrenth ;  of  Qoethe,  for  Frank- 
fort ;  of  the  Grand  Duke  of  Baden,  for  Carlsruhe ; 
a  baaotifnl  fountun,  for  the  city  of  Vienna ;  the 
Nymph  of  the  Danube,  for  the  Prince  Schwartaen- 
buf ;  the  statues  of  Venus,  Diana,  Vesta,  Geres, 
Apollo,  etc.,  for  the  Duke  of  Nassau.  In  his  latter 
days,  he  was  occupied  with  the  decoration  of  the 
edebrated  Bavarian  Ruhmeshalle,  the  two  tympana 
of  which,  as  well  as  the  metopes,  are  ornamented 
with  his  bassi-relievL    He  died  in  1848. 

SCHWARTS,  Christophbr,  a  German  painter, 
bora  at  IngolsUidt  in  1550.  He  learned  the  ele- 
meots  of  the  art  in  his  native  city,  and  then  went 
to  Venice  and  studied  in  the  school  of  Titian.  Af- 
ter a  residence  of  several  years  in  Italy,  he  re- 
turned to  Germany,  where  ne  distinguished  him- 
self, and  was  invited  to  Munich  by  Albert  V.,  Duke 
of  Bavaria,  who  appointed  him  his  court  painter 
m  whose  service  he  continued  during  the  rest  oi 
his  life.  He  executed  many  works  for  his  patron ; 
and  many,  both  in  oil  and  firesoo,  for  the  churches 
snd  public  edifices  at  Munich ;  some  of  which  have 
been  engraved  by  John  Sadeler.  His  countrymen 
honored  him  with  the  title  of  the  RaffaeUe  of  Ger- 
mamf,  with  what  propriety  it  is  difficult  to  disco- 
ver ;  as  his  works  have  little  of  the  dignity  or  gran- 
deur of  the  Roman  or  Florentine  schools.  His 
principal  merits  consist  in  the  abundance  of  his 
composition  and  the  splendor  of  his  coloring ;  the 
urs  of  his  heads  are  neither  beautiful  nor  expres- 
ave,  his  drawing  is  incorrect,  and  there  is  a  nar 
tional  stiffness  and  formality  in  his  design,  of 
which  he  could  never  divest  himself.  His  manner 
is  a  mixed  one,  partaking  of  the  Venetian,  Roman, 
and  German  schools.  Two  of  his  best  works  are 
the  Virgin  and  Child  in  the  grand  hall  of  the  Jes- 
uits at  Munich,  and  the  Entombment^  in  the  Dus- 
leldorf  gallery.    He  died  at  Munich  in  1594. 

SCHWARTS,  a  German  engraver,  who  flour- 
ished at  Nuremberg  about  1626.  He  engraved 
some  portraits  and  book  plates,  and  a  part  of  the 
plates  for  a  work  entitled  /cones  Bibltopolarum 
et  Thfpographorum,  published  at  Nuremberg  in 
that  year.     His  pli^  are  indifferently  executed. 

SCHWARTZ,  JoHANN,  an  old  Dutch  painter 
and  engraver  on  wood,  was  bom  at  Groningen  in 
1480.  Zani  denominates  him  Giovanni  di  Gron- 
tngen,  called  Cfiovanni  Vredeman,  He  visited 
Itidy  for  improvement,  and  resided  several  years 
at  Venice.  On  returning  to  Holland,  he  painted 
landscapes  and  history,  and  contrived  to  introduce 
somewhat  of  the  Italian  taste  into  his  native  coun- 
try. He  is  said  to  have  followed  the  style  of 
Schorel  in  landscape ;  but  as  the  latter  was  bom 
in  1495,  he  more  probably  imitated  Schwartz.  He 
was  residing  at  Gouda  in  1522  and  1523.  There 
are  two  of  his  landscapes  in  the  Louvre,  one  of 
which  is  decorated  with  a  large  number  of  figures 
tpd  animals.  The  Biographie  UhiverselU,  men- 
tions two  of  his  prints ;  Christ  standing  in  a  bark, 
preaching  to  the  multitude  on  tne  shore;  and  a 
Troop  of  Turkish  Cavaliers.  Schwartz  died  in 
1541. 

8CHWARtZENBERG,MELCHroR,anold  Ger- 
man wood  engraver,  who  flour  ?hed  from  1530  to 


1550.    He  executed  some  cuts  of  fi-ontispieces  and 
other  subjects  for  Feyeraband,  the  bookseller. 

SCHWEGM  AN,  Henorik.  a  Dutch  painter  and 
engraver,  bora  at  Haerlem  in  1761,  and  died  there 
in  1816.  He  studied  under  P.  van  Loo,  and  paint- 
ed flower  pieces  with  considerable  success.  He 
etched  some  plates  of  landscapes  after  E.  van 
Drielst  and  others,  in  the  style  of  Anthony  Water- 
loo. He  also  engraved  and  colored  the  plates 
for  the  work  entitled  Icone^  Plantarum  rari- 
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SCHWEIOKHARDT,  Henrt  William,  a  Ger- 
man  painter,  born  at  l^andenburg  in  1746.  He 
painted  landscapes  and  cattle,,  and  particularly 
winter  pieces,  which  were  held  in  considerable  es- 
timation. He  went  to  England  in  1786,  where  he 
passed  the  rest  of  his  life.  He  etched  and  pub- 
lished a  set  of  plates  of  animals,  which  he  dedicar 
ted  to  Mr.  West,  in  1788.  He  died  at  London  in 
1797. 

SCHWEICKART,  John  Aoam,  a  German  en- 
graver, born  at  Nuremberg  in  1722.  After  ac- 
quiring a  knowledge  of  the  art  under  George  Mar- 
tin Priesler,  he  visited  Italy  for  improvement, 
and  resided  eighteen  years  at  Florence,  where  he 
engraved  among  other  plates,  several  of  the  antique 
gems  in  the  cabinet  of  Stoscn,  and  was  admitted  a 
member  of  the  Academy  of  Fine  Arts.  He  gained 
considerable  distinction  by  his  discovery  of  the 
method  of  imitating  washed  designs,  by  means  of 
the  graver. 

SCHWEIZER,  JoHif,  a  German  engraver,  who 
flouri  shed  at  Heidelberg  about  1 660.  He  engraved 
some  plates  of  portraits,  and  some  of  animals,  af- 
ter J.  H.  Roos.  He  also  engraved  the  frontispiece 
and  plates  for  a  work  entitled  Parruissta  HetdH* 
herffensis^  omnium  iUugtrUnmoi  hujua  aca<iemuB 
pr^essorum  icone$  exhibens^  some  of  which  are 
from  his  own  designs.  His  prints  are  indifferent* 
ly  executed. 

SCHTNDAL.  or  SCHENDAL,  Bernard,  a 
Dutch  painter,  Dorn  at  Haerlem,  according  to  the 
best  authorities,  in  1659,  and  died  in  1716,  though 
some  place  his  birth  in  1634,  and  his  death  in 
1693.  He  studied  under  Hendrick  Mommers.  He 
painted  scenes  from  low  life,  such  as  assemblies 
of  peasants  regaling  themselves,  fairs,  merry- 
makings, interiors  of  kitchens,  ale-houses,  &c.,  m 
the  style  of  John  Molinaer.  He  treated  these 
subjects  with  much  humor;  his  pictures  are  in- 
geniously composed,  his  coloring  is  rich  and  har> 
monious,  and  his  penciling  neat  and  clean  ;  though 
his  works  are  greatly  inferior  to  the  similar  pro- 
ductions of  Brouwer  and  Ostade,  they  are  held  in 
considerable  estimation.  ^ 

SOHYNVOET,  Jacob,  a  Dutch  engraver,  of 
whom  little  is  known.  He  went  to  London  about 
1700,  where  he  engraved  some  birds-eye  views  of 
gentlemen's  seats,  from  his  own  designs. 

SCHIVENOGLIA,  Lo.    See  Francesco  Rai- 

NIERI. 

^SCIACCA,  ToMMASO,  a  Sicilian  painter,  born 
at  Mazzara  in  1734.  He  studied  under  Antonio 
Cavalucci  at  Rome,  and  assisted  him  in  some  of 
his  works.  He  also  painted  some  large  frescos  in 
the  cathedral  and  in  the  church  of  the  Olivetairi 
at  Rovigo.  On  his  return  to  Sicily,  according:  tc 
H'jickerL  he  executed  *•  some  vast  works  in  fresco. 
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which  are  to  be  seen  id  the  churches  at  Palermo.** 
He  died  in  1795. 

SCIAMERONI,  Lo.    See  Frahoesco  Furiri. 

SCIARPELLONI.    See  Lobsnzo  di  Orbdi. 

SCILL  A  or  SILL  A,  Aoostiro,  a  Sicilian  paint- 
er, born  at  Messina,  according  to  Hackert,  in  1629. 
He  showed  an  early  genius  for  painting,  and  stud- 
ied under  Antonio  Riooi,  called  11  Barbalunga,  at 
Messina,  nnder  whose  able  instmctions  he  made 
rapid  progress.  His  talents  raised  such  high  ex- 
pectations in  Barbalunga,  that  he  procured  a  pen- 
sion for  him  from  the  Senata  to  enable  him  to 
fisit  Rome  and  study  with  Andrea  Saochi.  After 
a  residence  of  four  years  in  that  metropolis,  where 
he  diligently  studied  the  antique  and  the  works 
of  Raffaelle  under  the  direction  of  Saochi,  he  re- 
turned to  Messina,  an  accomplished  artist,  and  ex- 
ecuted many  worxs  for  the  churches  and  public 
edifices  in  that  city  and  elsewhere,  both  in  oil  and 
fresco.  He  also  opened  a  school  for  the  instruc- 
tion of  young  artists,  which  was  much  frequented, 
till  the  stormy  times  of  the  revolution  obliged 
him  to  fly  from  Messina  in  1674.  He  then  went 
back  to  Rom&  where  he  does  not  seem  to  have 
met  with  mucn  encouragement,  at  least  in  histor- 
ical painting,  though  according  to  Orlandi,  he  was 
elected  a  member  of  the  Academy  of  St.  Luke  in 
1679.  Lanzi  says  he  excelled  in  figures  and  in 
heads,  particularly  in  the  heads  of  old  men ;  he 
designed  in  the  grand  Roman  style,  and  his  color- 
\ng  was  rich  and  harmonious.  He  excelled  in  the 
inferior  branches  of  the  art,  as  landscapes,  animals, 
fruit  and  flowers,  and  after  his  return  to  Rome, 
confined  himself  pretty  much  to  those  subjects, 
though  he  executed  a  few  historical  works.  He 
went  to  Turin,  where  he  was  employed  by  the 
court  to  paint  some  frescos  of  the  Cardinal  Vir- 
tues. His  principal  works  are  his  frescos  in  the 
churches  of  S.  Domenico  and  the  Nunziata  di  Tea- 
tini  at  Messina.  One  of  his  best  works  in  oil,  is 
St.  Ilarione  dying,  in  the  church  of  S.  Ursula,  one 
of  the  most  esteemed  pictures  in  that  city.  He 
died  at  Rome  in  1700. 

SCILLA,  GiACiHTo,  was  a  younger  brother  of 
the  preceding,  bom  at  Messina.  He  studied  first 
with  Barbalunga,  and  afterwards  with  Agostino, 
whom  he  assisted  in  his  numerous  works  at  Mes- 
sina, and  accompanied  him  to  Rome  in  1674,  where 
he  painted  easel  pictures  of  landscapes  and  animals, 
in  a  style  of  excellence.    He  died  tnere  in  1711. 

SCILLA,  Sa VERIO,  was  the  son  of  Agostino. 
He  was  instructed  by  his  father,  in  whose  style  he 
painted  easel  pictures  of  landscapes,  animals,  fruit, 
and  flowers,  but  he  did  not  reach  the  excellence  of 
his  father  or  his  uncle.  The  time  of  his  birth  and 
death  are  not  recorded. 

SOIORINA,  Lorenzo  dello,  a  Florentine  paint- 
er, who  flourished  about  1568.  He  studied  under 
Bronzino,  and  afterwards  assisted  Yasari  in  some 
of  his  works  at  Florence.  Lanzi  says  that  honorable 
mention  is  made  of  him  among  the  academicians 
of  Florence. 

SCIPIONE.  Jacopo,  a  painter  born  at  Ave- 
rara.  in  the  Bergamese  territory,  who  flourished 
at  i^rgamo  from  1507  to  1529.  According  to 
Tassi,  he  executed  some  works  for  the  churches 
in  that  city,  "  in  a  style  between  the  ancient  and 
the  modem  taste.**  His  design  was  very  simple, 
but  his  coloring  very  beautiful. 


SCLAVO,  LucA,  a  painter  bom  at  Cremoni^ 
who  flourished  about  1460.  Zaist  briefly  men- 
tions him  as  one  of  the  ^^  excellent  artists,"  of  the 
Cremonese  school  of  that  period. 

SCOLARI,  Giuseppe,  a  painter  generally  sap- 
posed  to  have  been  bom  at  Vicenza,  though  the 
Cav.  Pozzo  says  he  was  a  native  of  Verona.  At  all 
events,  he  studied  with  Gio.  Battista  Maganza  at 
Vicenza,  and  executed  many  works  for  the  diurches 
in  that  city,  Verona  and  Venice.  Lanzi  says  "  fie 
excelled  in  works  in  fresco,  and  in  diiaro-senro, 
enlivened  by  certain  yellowish  tints,  at  that  period 
in  great  vogue.  He  was  a  good  designer,  as  ap- 
pears from  his  works  both  at  Vicenza  and  Verona; 
and  he  likewise  produced  several  large  pictures  in 
oil  at  Venice,  much  commended  by  Zanetti."  Ac- 
cording to  Papillon,  he  executed  some  wood  cots, 
which,  though  rudely  executed,  evince  the  hand 
of  a  master ;  among  them  are  the  Entombment, 
a  PietA,  St.  Jerome  holding  a  cmcifix,  and  the 
Rape  of  Proserpine. 

SCOP  AS,  a  celebrated  Greek  sculptor  and  archi- 
tect, was  a  native  of  Paros,  an  island  of  the  ^gean 
Sea.  Pliny,  (Hist.  Nat.  xxxiv.  8.),  places  him  as 
ootemporary  with  Ageladas,  Polycletus,  Myron, 
and  other  eminent  artists  who  flourished  aboct 
B.  C.  430 ;  but  from  va?  ious  circumstances,  he  ap- 
pears to  have  flourished  during  the  succeeding  ceu' 
tury.  The  Temple  of  Minerva  Alea,  rebuilt  by 
Scopas,  was  destroyed,  according  to  Pausanias, 
about  B.  C,  388 ;  and  a  part  of  his  work  upon  the 
tomb  of  Mausolus,  was  performed  after  the  death 
of  Queen  Artemisia,  which  happened  B.  C.  350. 

The  works  of  Scopas  were  held  in  the  highest 
esteem  by  the  ancients,  and  his  talents  seem  to 
have  been  little  inferior,  if  not  fully  equal,  to  those 
of  Polycletus  or  Myron.  He  was  employed  with 
three  others,  by  Artemisia,  Queen  of  Caria,  in 
erecting  a  magnificent  monument  to  the  memoiy 
of  her  husband  Mausolus,  in  the  city  of  HiJi- 
camassus,  ranked  among  the  seven  wonders  of 
the  world.  Each  of  the  builders  chose  and  un- 
dertook to  complete  one  of  the  four  sides — Bry- 
axis  the  North,  Timotheus  the  South,  Leochares 
the  West,  and  Scopas  the  East  Before  the  work 
was  finished,  Artemisia  died ;  but  the  architects 
determined,  for  the  sake  of  their  own  fame,  to  com- 
plete it  Its  dimensions  on  the  north  and  south 
sides  were  sixty-three  feet;  the  east  and  west 
sides  were  a  little  shorter,  and  the  extreme  height 
was  one  hundred  and  forty  feet  It  was  surround- 
ed with  thirty-six  splendid  marble  columns.  A 
fifth  sculptor  was  added  to  the  others,  named 
Pythis,  who  carried  up  the  sides  m  a  pyramid ical 
form,  and  placed  at  the  top  a  chariot  and  four  hor- 
ses in  marble.  Scopas  was  appointed  to  execute 
one  of  the  columns  for  the  Ephesian  Temple  of  Di- 
ana, and  his  work  is  said  to  have  been  the  most 
beautiful  of  the  whole.  His  statues  were  very 
numerous;  among  the  most  remarkable,  were 
those  representing  Love.  Passion,  and  Desire,  in  the 
Temple  of  Venus  at  Megara,  mentioned  by  Pao- 
sanias ;  also  a  statue  mentioned  by  St^bo.  called 
the  Rat-killer,  represented  in  the  act  of  crushing 
a  rat  with  his  foot,  in  the  temple  of  the  god  sur- 
named  Smintheus,  at  Chrysa  in  the  Troad.  Many 
of  his  compositions  were  amon^the  noblest  orna- 
ments of  Rome  in  the  days  of  Pliny,  particularly 
a  large  group  of  figures,  representing  Neptune. 
Thetis,  Achilles,  Nereids  rid?ng  on  tritons  and 
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Mphina,  with  a  train  of  marine  monsters.    It  was 
preseryed  in  the  chapel  of  Gneius   Doraitius,  in 
the  circns  Flaminins  at  Rome,  and,  according  to 
Pliny,  was  a  splendid  work,  (praeclarum  opus), 
safficient  for  the  £une  of  his  whole  life.     His  oo- 
loesal  image  of  Mars,  and  his  beautiful  statue  of 
YenaS;  were  also  greatly  admired  at  Rome,  and 
the  latter  was  preferred  to  a  similar  statue  by 
Praxiteles,  which  is  supposed  to  have  furnished 
the  idea  of  the  Venus  de  Medicift    Pliny  says 
there  was  a  doubt  in  his  time,  whether  some  stat- 
ues representing  the    dying  children  of  Niobe 
{NiolkB  liberM  morientes),  in  the  Temple  of  Apol- 
lo Sofrianus  at  Rome,  were  by  Scopas  or  Praxite- 
les.   The  well   known  group  of  this  subject  in 
the  Florentine  gallery,  is  generally  believed  to  be 
the  identical  work  mentioned  by  Pliny.    Whether 
it  be  an  original  production  of  one  of  these  great 
artists,  cr  as  some  critics  have  supposed,  only  a 
copy,  it  will  eyer  be  considered  worthy  of  their 
genius,  as  one  of  the  sweetest  manifestations  of 
that  deep  and  intense  feeling  of  beauty  which  the 
Grecian  artists  delighted  to  preserve  in  the  midst 
of  suffering.    The  admirable  criticism  of  Schlegel 
(Lectures  on  the  Drama,  III),  developes  the  inter- 
nal harmony  of  the  work.     '^  in  the  group  of  Niobe. 
there  is  the  most  perfect  expression  of  terror  and 
pity.    The  upturned  looks  of  the  mother,  and  the 
mouth  half  open  in  supplication,  seem  to  accuse 
the  invisible  wrath  of  Heaven.     The  daughter: 
dinging  in  the  agonies  of  death  to  the  bosom  or 
her  mother,  in  her  infantile  innocence,  can  have  no 
other  fear  than  for  herself;   the  innate  impulse 
of  self-preservation  was  never  represented  in  a 
manner  more  tender  and  affecting.    Can  there,  on 
the  other  hand,  be  exhibited  to  the  senses,  a  more 
beautiful  image  of  self-devoting,  heroic  magnanimi- 
ty than  Niobe,  as  she  bends  her  body  forward, 
that,  if  possible,  she  may  alone  receive  the  destmo- 
tive  bolt?    Pride  and  repugnance  are  melted  down 
in  the  most  ardent  maternal  love.    The  more  than 
earthly  dignity  of  the  features  are  the  less  dis- 
figured by  pain,  as  from  the  quick  repetition  of 
the  shocks,  she  appears,  as  in  the  fable,  to  have 
become  insensible  and  motionless.     Before  this 
figure,  twice  transformed  into  stone,  and  yet  so 
inimitably  animated — ^before  this  line  of  demarca- 
tion of  all  human  suffering,  the  most  callous  be- 
holder is  dissolved  in  tears."    Among  the  other 
works  of  Scopas,  were  a  statue  of  Apollo,  on  the 
Palatine  Mount ;  Vesta  seated,  with  two  female  at- 
tendants sitting  on  the  ground  beside  her,  in  the 
gardens  of  Servilius;   also  a  group  of  the  same 
description,  and  a  Virgin  bearing  on  her  head  a 
basket  of  relics,  in  the  collection  of  Asinius  Pol- 
lio. 

Scopas  seems  to  have  possessed  as  great  merits 
in  architecture  as  in  sculpture.  According  to  Paa- 
sanias,  the  temple  erected  by  him  at  Tegea,  in  hon- 
or of  Minerva  Alea.  far  exceeded  in  its  dimensions 
and  the  excellence  of  its  decorations,  all  the  other 
temples  of  Peloponnesus.  The  outside  was  built 
in  the  Ionic  order ;  the  inside  was  decorated  with 
Doric  columns.  In  the  pediment  in  front  was  re- 
presented the  hunting  of  the  Macedonian  boar, 
with  Atalanta,  Meleager,  Theseus,  and  numerous 
other  fieures.  The  other  pediment  exhibited  the 
contest  between  Telephus  and  Achilles. 

8G0PPA,  Orazio,  an  Italian  designer  and  en- 
graver who  flourished  at  Naples  about  1642.    He 


engraved  a  set  of  fifteen  plates  of  designs  for  chal 
ices,  crosses,  and  other  ecclesiastical  ornaments, 
etched  in  a  spirited  style. 

SOOR,  Giovanni  Paolo,  a  GermSn  painter, 
briefly  mentioned  by  Lanzi  and  Taja  among  the 
foreign  artists  who  resided  at  Rome  about  the  mid- 
dle of  the  17th  century,  but  in  such  a  manner  as 
to  show  that  he  was  an  artist  of  distinction.  He 
excelled  in  landscapes  and  animals.  He  painted 
a  picture  representing  Noah's  Ark,  in  the  Quirinal 
palace,  which  '^excit^  the  most  enthusiastic  enco- 
miums." He  was  elected  a  member  of  the  Acade- 
my of  St  Luke  in  1653.  Taja  calls  him  Gian. 
Paolo  Tedesco  Scor,  and  commends  him  as  one  of 
the  ablest  artists  of  his  time,  in  the  branch  of  the 
art  he  followed.  He  had  a  brother  named  Egidi- 
us,  who  was  employed  for  a  considerable  time  in 
the  Gallery  of  Alexander  VII.  These  artists  are 
not  mentioned  by  the  German  or  Dutch  writers, 
therefore  the  name  is  wrongly  spelled  by  the  Ital- 
ian writers,  as  frequently  happens,  or  else  they 
passed  their  whole  artistic  life  m  Italy. 

SGORODOMOFF,  Gawril  (Gabriel),  a  Rus- 
sian designer  and  engraver,  born  at  St.  Petersburg 
about  1748.  He  went  to  England  when  young, 
aiid  studied  under  Bartolozzi,  whose  manner  he 
followed.  While  in  that  country,  he  engraved  sev- 
eral plates  after  Reynolds,  West,  and  others,  and 
some  from  his  own  designs.  On  his  return  to  St. 
Petersburg,  he  engraved  the  portraits  of  the  £m 
press  Catherine,  the  Grand  Duke,  and  other  prin- 
ces of  the  country,  after  F.  Rocoioff,  He  died 
there  in  1792.  de  is  said  to  be  the  lirst  Russian 
who  acquired  any  reputation  as  an  engraver. 

SCORZA,  SiNiBALDO,  a  painter  born  at  Voltae- 
gio,  a  small  town  near  Geneva,  in  1589.  He  stud- 
ied under  Gio.  Battista  Paggi,  and  excelled  in 
painting  landscapes,  which  he  decorated  with  fig- 
ures and  animals,  tastefully  composed,  and  touch^ 
with  great  neatness  and  spirit.  Lanzi  says,  it 
would  be  diflicult  to  find  in  Italy  a  pencil  which 
engrafted  so  successfully  the  neatness  of  the  Flem- 
ish execution  with  the  taste  of  the  Italians  in  de- 
sign." He  painted  easel  pictures  of  historical 
and  fabulous  subject<«,  in  a  style  of  excellence  that 
procures  their  admission  into  the  choicest  collec- 
tions at  Gdnoa.  He  also  excelled  in  drawing  with 
pen  and  ink.  He  is  said  to  have  copied  some  of 
the  prints  of  Albert  Durer,  with  such  accuracy 
that  some  of  the  best  judges  in  Italy  were  deceiv- 
ed by  them,  and  supposed  they  were  original  en- 
gravings by  that  master — ^a  ytry  questionable  as- 
sertion. 

SCORZINI,  PiETRO,  a  painter  of  Lucca,  who 
flourished  about  1750,  and  acquired  a  great  reputa- 
tion for  his  elegant  decorations  of  many  theatres. 

SCOTIN,  Gerard,  the  Elder,  a  French  engra- 
ver, born  at  Gonesse,  near  Paris,  in  1642.  He 
studied  under  Francis  Poill v  the  elder,  whose  style 
he  imitated  with  considerable  success,  though  hin 
works  are  very  inferior  to  the  admirable  produc- 
tions of  that  master.  He  died  in  1718.  The  fol- 
lowing are  among  his  best  prints  :  The  Marriage 
of  St.  Catherine,  after  Alex,  Veronese  ;  the  Com 
munion  of  the  Magdalene,  after  DomenichinQ , 
the  Circumcision,  after  P,  Mignard  ;  the  Baptism 
of  Christ,  do. ;  the  Presentation  in  the  Temple, 
after  C,  U  Brun  ;  the  Country  Life,  after  Dom. 
Feti. 
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SCOTIN,  GsRARD,  the  Tonnger,  was  the  ne- 
phew of  the  preceding,  bom  at  Paris  in  1690. 
He  studied  with  his  uncle,  and  ezecated  quite  a 
number  of  plates,  chiefly  for  the  booksellers.  He 
went  to  London,  where  he  resided  several  years. 
In  1740,  in  conjunction  with  Ravenet  and  Baron, 
he  engraved  the  six  plates  of  the  Marriage  h  la 
Mode,  after  Hogarth,  Among  other  prints,  are 
the  following  by  him :  The  Birth  of  Adonis,  a/2<T 
Boucher  ;  Notre  Dame  des  Yictoires,  do. ;  Beli- 
jarius,  after  the  supposed  picture  by  Vandyck  at 
Ghiswick.  Yortigern  and  Rowena,  (tfter  BUtcke- 
ney ;  Alfred  receiving  the  account  of  the  defeat  of 
the  Danes,  do, 

SCOTIN,  Jean  Baptists,  a  French  engraver, 
who  flourished  at  Paris  in  the  first  half  of  the- 
18th  century.  He  engraved  some  prints  after  H. 
Rigaud,  Boucher,  Watteau,  Lancret,  and  other 
French  painters.  Some  of  them  are  dated  as 
early  as  1710.  He  also  engraved  the  anatomical 
plates  for  Boudon^s  Anatomy,  published  at  Paris 
ra  1734.  He  is  supposed  to  have  been  the  son  of 
the  elder  Scotin. 

SOOTT,  John,  an  English  engraver,  bom  at 
Newcastle  in  1774.  He  went  to  London,  and  stud- 
ied under  Pollard,  an  engraver  of  little  note.  He 
engraved  some  plates  for  the  publications  by  Tres- 
ham  and  Ottley,  Britton's  Cathedral  Antiquities, 
Westall's  Illustrations  for  the  Book  of  Common 
Prayer,  and  other  works.  His  best  prints  are 
those  he  engraved  for  the  ^  Sportsman's  Cabinet," 
iind  a  '*  Series  of  Horses  and  Dogs,"  in  which  he 
excels,  as  an  engraver  of  animals,  all  the  English 
artists  that  had  preceded  him.    He  died  in  1828. 

SCOTT,  Samuel,  an  English  marine  painter, 
called  the  ^  English  Vandervelde,"  whom  he  is  said 
by  Lord  Orford  and  Pilkington  to  have  equalled  in 
marines,  and  to  have  excelled  in  sea-ports  and 
buildings.  He  was  bora  at  London  in  1710,  and 
died  there  in  1772.  Stanley  says, ''  Scott  was  an 
excellent  painter  in  his  style,  and  his  pictures  are 
deserving  of  more  attention  than  has  been  be- 
stowed on  them ;  but  no  comparison  can  be  insti- 
tuted between  his  works  and  those  of  W.  Yander- 
velde." 

SCOTTO,  Felice,  a  painter  of  the  Milanese 
school,  who  flourished  at  Como  in  the  latter  part 
of  the  15th  century.  Lanzi  Says  **  he  painted  a 
good  deal  for  private  individuals  at  Como,  and  left 
a  number  of  pictures  in  fVesco  in  the  church  of  S. 
Croce,  relating  to  the  life  of  St  Bernardino.  His 
genius  is  varied  and  expressive,  he  displays  judg- 
ment in  composition,  and  is  one  of  the  best  artists 
of  the  15th  century  in  those  parts.  He  was  prob- 
ably a  pupil  of  some  other  school,  his  design  be- 
ing more  elegant,  and  his  coloring  more  clear  and 
open,  than  those  of  the  Milanese." 

SCOTTO,  Stefaro.  a  Milanese  painter,  who 
flourished  in  the  last  part  of  the  15th,  and  fisst 
part  of  the  16th  centuries.  According  to  Lomaz- 
Ko.  he  painted  history,  both  in  oil  and  fresco,  and 
particularly  excelled  in  arabesques.  He  was  one 
of  the  instructors  of  Gaudenzio  Ferrari.  Lanzi 
thinks  he  was  of  the  same  family  as  the  preceding. 

SCOTTO,  or  SCOTTI,  Francesco,  an  Italian 
designer  and  engraver,  born  at  Venice  about  1760. 
Ht  studied  with  Vincenzio  Vangelisti  He  en- 
grared  some  fine  prints  after  Ra&elle,  Leonardo 
da  "^  inci,  and  other  masters.    He  is  principally 


known  by  his  admirable  fac  nmiUi  of  orign 
drawings  by  the  celebrated  Italian  masters,  par- 
ticularly those  of  Raffaelle.  These,  with  othwi 
by  Rosaspina,  form  the  splendid  work  published 
by  the  Abate  Celotti,  under  the  title,  ^  Desegni 
Originali  di  RafTaello  per  la  prima  voltapublicata, 
esistenti  nella  Imp.  Academ.  di  Belle  Arti  di  Tene- 
tia,"  1829,  folio.  The  painter  Bossi  bought  the 
drawings  and  plates  after  the  death  of  Sootto,  ud 
intended  to  have  published  them,  but  dying,  thej 
fell  into  the  hands  of  Celotti,  who  published  them 
as  above  mentioned.  The  time  of  the  death  of 
Scotto  is  not  recorded. 


SCOTTO,  or  SCOTTI,  Girolaho,  mn 
engraver,  born  at  Milan  in  1780.  He  studied  im- 
der  Giuseppe  Longhi,  and  was  one  of  the  aUcst 
disciples  of  that  distingnisbed  master.  He  exeoa- 
ted  quite  a  nnmber  of  plates  in  the  style  of  his  in- 
structor, after  the  great  Italian  masters,  among 
whKh  are  the  following: 

The  Virfpn  in  the  Cloiids,  with  the  Child  in  her  unf ; 
after  Raffaelle.  Madonnft  di  FoUgno  (the  Virgin  and 
<3hild  only) ;  do.  Mater  palebne  dileetionli,  itfler  a  pM- 
t«re  by  RqfaeUe  diMOFw^d  at  Genoa  in  1823.  Madomm 
with  the  Child  in  her  lap,  the  yonng  Si.  John,  and  SDother 
little  Boy,  from  a  picture  by  Hc^aeUe,  in  the  powpadoB  of 
the  Duke  of  Terrannoya.  Mary  Magdalene  anointiiu;  tiie 
feet  of  Christ ;  after  P.  Veronese.  The  heaUng  of  the 
Children  by  virtue  of  the  Oarments  of  St.  Philip ;  efi» 
A.delSarto.  Thi«  print  ii  dedioated  to  Charles  AlbMt, 
King  of  Sardinia,  1834. 

SCRETA,  Charles,  an  eminent  GermaR  pamter 
of  a  noble  family,  bom  at  Pragae  in  1604.  He 
showed  an  early  passion  for  paintmg,  and  after 
learning  the  rudiments  of  the  urt  m  his  natiTe  dty, 
he  went  young  to  Italy,  and  studied  several  years 
at  Venice,  Bologna,  and  Florence.  In  1634,  he 
went  to  Rome  in  company  with  his  friend  William 
Bauer,  where  he  diligently  studied  the  antique  and 
the  works  of  the  great  masters.  He  also  frequent^ 
ed  the  schools  of  eminent  ootemporary  artists,  and 
studied  their  different  manners.  By  his  talents 
and  application  he  acquired  a  high  reputation  in 
Italy,  and  was  apnointed  one  of  the  professors  in 
the  Academy  at  Bologna.  On  his  i^um  to  hia 
native  country,  he  was  reoesved  with  distinction 
and  the  Emperor  Ferdinand  HI.  and  the  nobili^ 
honored  him  with  many  commissions.  In  1644 
he  was  elected  a  member  of  Uie  Academy  at 
Prague,  and  in  1652  the  president  of  the  institu- 
tion. The  emperor  confirmed  the  title  of  his  fam- 
ily to  nobility,  and  he  spent  the  remainder  of  his 
life  m  that  city,  honored  and  admired. 

He  painted  history*  allegory,  and  portraits ;  his 
works  are  numerous,  and  manjr  of  them  have  ^^een 
engraved.  Several  of  his  historical  works  are 
said  to  rank  among  the  best  productions  of  his 
time,  though  they  •re  not  so  remarkable  for  origi- 
nality of  conception,  as  a  judicious  selection  Mm 
the  antique  and  the  best  modem  masters.  like 
the  eclectic  philosophers  of  old,  he  was  of  opinion 
that  excellence  did  not  consist  in  propoundinicnew 
theories  or  practices,  but  in  a  judieious  selection 
and  appropriation  of  old  ones.  He  also  had  a  re- 
markable talent  of  imitating  the  styles  of  the 
^eat  masters  of  the  Italian,  Spanish,  and  Flem- 
ish schools,  particularly  in  single  half-length  and 
three-quarters  figures,  some  of  which  are  said  to 
be  a  perfect  deception.  They  are  not  copies,  bat 
imitations.  He  imitated  the  Caracci,  Guido^  Do- 
menichino,  Lanfranco,  Murilla  and  Rubeos.  so  as 
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to  deoeiTe  connoisaflors.  He  also  imiUM  Raffle 
die,  Titian,  and  Paul  Veronese,  bat  with  less  suo- 
cess.  His  works  are  nanierous«  and  are  to.  be 
foand  in  the  churches,  palaces,  and  private  collec- 
tions at  Prague.  Vienna,  Dr^en,  Salzburg,  and 
Schleissbeim.  Many  of  his  subjects  are  taken 
from  sacred  history,  and  legends  of  saints.  In 
portraiture,  he  delighted  to  represent  his  sitters  in 
miaginary  characters.  Thus  it  is  said  that  he 
paiDied  his  own  portrait  twice  under  saintly  guise-^ 
ODoe  as  St.  Giles,  in  the  church  of  St  Martin ;  and 
again  aa  St.  Luke  painting  the  Virgin,  in  the 
church  of  St.  Mary  at  Prague.  One  of  nis  por- 
traits in  the  Gallery  at  Prasue  is  particularly  ad- 
mired ;  it  renresents  a  lapidary  and  glass  cutter 
IB  his  worksliop.  He  engrayed  a  larjre  philoso- 
dhical  thesis,  on  two  plat^  entitled  Philoaophia 
Utuvermi  in  Utuvenitati  Pragtnn,  It  is  an  al- 
legory formed  of  busts  and  statues  of  the  mem- 
bm  of  the  house  of  Lobkowitz,  signed  Car.  Sere- 
tafec  1666.    He  died  at  Prague  in  1674. 

SCRIVEN,  Ei>WAaD,*n  English  engraver  in  the 
ehalk  and  dotted  manner,  bom  in  1775.  He  stud* 
fed  under  Bartolozzi,  whose  el^ant  style  he  adopt- 
ed. He  engrared  a  great  many  plates  of  portraits 
and  other  subjects,  after  the  emment  painters  of 
his  time,  and  was  much  employed  by  Boydell  and 
other  publishers  of  prints.  Among  his  principal 
works  are  "Specimens  of  Ancient  Sculpture,'' 
published  by  the  Dilettanti  Society,  in  Dtbdin's 
Aedes  AUhorpiame,  in  Tresham's  Gallery  of  Pio- 
tnresL  and  otiier  expensive  publications  of  the  day ; 
tlM  Studies  of  Heads,  from  West's  picture  of 
Christ  r^ected ;  a  series  of  portraits,  chiefly  after 
9ir  Peter  Lely,  of  the  Ladies  commemorated  by 
Hamilton  in  his  Memoirs  de  Grammon  t  Most  of 
tftie  expensiye  publications  of  the  day  were  embel- 
Nslied  with  his  prints.  In  all  his  works  he  fiuth- 
ftilly  preserved  the  character  and  expressionB  of 
the  originals.    He  died  in  1841. 

SCUTELLARI,  Andrea,  a  Reputable  painter, 
bom  at  Viadana,  in  the  Cremonese  territory,  who, 
according  to  Zai8t  and  others,  flourished  at  Cre- 
mona about  1588,  and  executed  some  works  for 
the  churches.  There  was  another  painter  of  the 
same  name,  probably  his  brother,  who  resided  at 
Cremona  about  the  same  period.  Lanzi  says  ^  few 
of  their  works  remain,  and  those  of  no  great 
merit." 

8CYLLI&    See  Dipbros. 

SEBASTIANI,  Lazzaro,  a  Venetian  painter, 
who  flourished  in  the  early  part  of  the  16th  cen- 
tury. He  studied  under  Vittore  Carpacdo,  and 
followed  his  style.  He  painted  a  number  of  pic- 
tures for  the  dkurches  and  public  edifices  of  Ven- 
ice, among  which  was  the  Entrance  of  Filippo 
Maseri  into  Venice,  bringing  a  piece  of  the  true 
Crosa,  placed  in  the  hall  of  tbe  knigbts  of  St. 
John  <A  Jerusalem.  In  the  church  of  S.  Salva- 
tore  is  a  picture  by  him  in  five  compartments,. 
in  one  of  which  is  represented  St.  Agostino 
surrounded  by  a  great  number  of  religious  per- 
perai^ns.  According  to  Lanzi,  although  flourishing 
BO  near  the  golden  period  of  Italian  art,  Sebastiaui 
did  not  sucMd  in  freeing  himself  from  the  influ- 
ence of  the  old  and  uniform  taste ;  for  which  rea- 
son his  works  are  frequently  confounded  with 
those  of  Veglia,  Mansueti,  and  other  followers  of 
Carpseoio.    His  pictures,  hotrerer,  possess  much 


merit,  being  distinguished  for  several  noble  traeet 
of  the  style  of  Gentile  and  Carpaccio,  especially 
in  the  architecture ;  and  although  his  coloring  is 
considered  cold  and  languid  in  the  Venetian  school, 
it  would  be  termed,  in  several  of  the  others,  suf- 
ficiently soft  and  animated  for  that  period. 

SEBASTIANG,  Era.     See  Piombo. 

SEBILLE,  Gtsbert,  a  Dutch  painter,  who 
flourished  at  Weesp  abuut  the  middle  of  the  17th 
century.  There  are  several  of  his  works  in  the 
Town  House  of  that  dty,  among  which  is  a  pic- 
ture of  the  Judgment  of  Solomon,  and  another 
representing  an  Assembly  of  the  Magistrates  in 
1652,  of  which  he  was  a  member.  Nothing  more 
is  recorded  of  him. 

SECANO,  Gerohimo,  a  Spanish  painter  and 
Sculptor,  was  born  at  Saragosea  in  163S.  After 
acquiring  the  elements  of  design  from  an  obscure 
artist,  he  yisited  Madrid  for  improvement,  and 
studied  with  great  assiduity  the  best  works  of  art 
in  that  city.  On  returning  to  Saragossa,  he  soon 
manii^ted  uncommon  abilities,  by  executing  seve- 
ral pictures  for  the  diurch  of  S.  Pftblo.  He  was 
also  employed  in  S.  Miguel,  and  painted  several 
worlLS  for  the  government  edifices,  in  oil  and  in 
fresco,  distinguished  for  correct  design  and  excel- 
lent coloring.  At  {he  age  of  fifty,  he  acquired  a 
knowledge  of  sculpture,  and  practised  it  with  abil- 
ity. He  established  a  school,  in  which  were  edu- 
cated some  able  professora  oi  both  arts.  Secano 
died  at  Saragossa  in  1710. 

SECC  ANTE,  ScBASTiAKO,  a  painter  of  the  Vene- 
tian school,  who  flourished  a\  Udine  about  1576.  Ac- 
cording to  Renaldis,  he  studied  with  Pomponeo 
Amalteo,  a  painter  or  a  noble  (kmily,  which  yet 
boasts  its  descendants  at  Uderso.  He  married  the 
daughter  of  his  instructor,  and  settled  in  his  native 
city,  where  he  executed  several  altar-pieces  and  other 
works  for  the  churches,  and  two  grand  historical 
pieces  in  the  castle,  embellished  with  several  fine 
portraits.  One  of  his  most  esteemed  altar-pieces 
IS  in  the  church  of  S.  Giorgio,  ^  representing  Uie 
Redeemer  suffering  under  the  Cross,  between  seve- 
ral figures  of  cherubs,  holding  other  iostruments 
ef  the  Passion ;  a  piece  that  displays  all  the  ex- 
cellent maxims  derived  from  his  education."  He 
also  painted  many  excellent  works  for  individuals. 
Lanzi  says  :  "•  This  artist  may  be  pronounced  the 
last  of  the  great  school  (the  Venetian)  whose  pro- 
ductions do  credit  to  a  good  collection."  He  had 
a  brother  named  Giacon  o,  who  practised  the  art 
at  Udine  in  1571,  but  he  did  not  acquire  much  rep- 
utation. Giacomit  had  a  sop,  called  also  Sebas- 
tiano,  whom  he  instructed  iv  the  art,  and  of  whom 
there  are  notices  from  1571  to  1C29.  They  had  a 
relative,  whom  th<  y  instructed  in  the  art,  called 
Seccante  de*  Seccanti,  who  flourished  at  Udine 
about  1621.  None  of  these  last  named  painters 
acquired  any  distinction. 

SECCHI,  Gio.  Battibta,  called  also  II  Cara- 
yAOOio,  a  painter  of  the  Milanese  school,  who 
flourished  at  Milan  about  1619.  He  executed  some 
few  works  for  the  churches  in  that  city,  in  which 
Lanzi  says  he  approaches  the  best  of  the  Cerani. 
Little  is  known  of  him.  In  the  PUture  cP  Italia 
he  is  called  Caravaffgino.  and  he  signed  himself 
Jo,  Bapt.  Sice,  de  Caravag.,  which  shows  that  he 
was  a  native  of  Caravaggio. 

SECCHIARI,GiuLio,  a  painter  born  at  Modena 
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He  first  studied  in  the  < school  of  the  Caraoei  at 
Boiogn^a,  and  afterwards  proceeded  to  Rome,  where 
he  diligently  studied  the  works  of  the  great  mas- 
ters, and  acquired  so  much  reputation  that  the 
Duke  of  Mantua  invtted  him  to  his  court  He  ex- 
ecuted for  that  Prince  some  of  ^his  hest  works, 
which  were  destroyed,  or  taken  away  in  the  sack- 
ing of  Mantua  in  1630.  There  are  some  of  his 
works  in  the  churches  of  his  native  city,  which 
are  commended  by  Tiraboschi,  particularly  an  altar- 
piece  representing  the  Death  of  the  Virgin,  in  the 
Cathedral.  Lanzi  also  commends  him  as  an  able 
disciple  of  the  school  of  the  Caracd,  though  his 
works  are  rare,  and  little  known.  He  £ed  in 
1631. 

SEGU,  or  SEEUW,  Martin  ne/a  German 
painter,  bom  at  Romerswalen  in  1520.  He  stud- 
ied under  Francis  Floris,  and  painted  history  with 
reputation.  He  settled  at  Middlebourg.  where  he 
met  with  considerable  encouragement,  and  where 
his  principal  works  are  to  be  found.  He  had  a 
free,  delicate,  and  rapid  pencil,  and  his  composi- 
tions are  not  deficient  in  grace,  though  his  draw- 
ing is  frequently  incorrect    He  died  in  1574. 

SEDELMEYER.  Jbremiah  Jambb,  a  German 
painter  and  engraver,  bom  at  Augsburg  in  1704. 
He  first  studied  engraving  under  Pfefiel,  and  at- 
tained considerable  excellence  in  managing  the 
point  and  the  graver,  combining  the  styles  of  Do- 
rigny  and  Audran.  Receiving  some  ill  treatment 
from  his  instructor,  Sedelmeyer  fled  to  Vienna,  and 
entered  the  school  of  his  brother-in-law,  Keiikel, 
who  instructed  him  in  miniature  painting.  He 
formed  an  intimate  friendship  with  Gaspar  Fii- 
essli,  in  concert  with  whom  he  engraved  a  number 
of  plates,  and  painted  portraits  in  oil  and  minia- 
ture. He  executed  several  plates  of  landscapes, 
a<ler  pictures  in  the  Imperial  Gallery,  by  Daniel 
Gran  ;  also  many  plates  of  portraits  and  historical 
Bubjeets. 

SEGALA,  Giovanni,  a  painter  born  at  Venice 
in  1663.  According  to'Zanetti,  he  studied  with 
Antonio  Zanchi,  and  acquired  considerable  reputa- 
tion as  a  historical  painter.  He  was  a  man  of  gen- 
ius, and  though,  like  his  master,  addicted  to  the 
use  of  strong  shades,  he  possessed  sufllcient  intel- 
ligence to  derive  some  advantage  from  a  wrong  di- 
rection of  his  powers.  Lanzi  says,  ^  he  made  use 
of  dark  grounds,  which  he  contrasted  with  very 
spirited  lights,  and  with  a  skill  that  enlivens,  white 
it  enchants  us.  His  style  seemed  adapted  to  grand 
works,  and  he  had  genius  enough  to  conduct  them 
well."  Lanzi  particularly  commends  his  picture 
of  the  Conception  in  the  college  of  La  CaritA,  in 
which  he  competes  with,  if  he  does  not  surpass, 
some  of  the  first  painters  of  the  age.  He  died  in 
1720. 

SEGERS,  or  SEGHERS,  Geraro,  an  eminent 
Flemish  painter,  born  at  Antwerp  in  1589.  After 
having  studied  successively  with  Henry  van  Ba- 
ien  and  Abraham  Janssens,  he  went  to  Rome, 
where,  being  captivated  by  the  vigorous  style  of 
M.  Angelo  da  Caravaggio,  he  became  the  disciple 
of  Bartolomeo  Manfredi,  who  had  studied  unoer 
that  master,  and  whose  manner  he  followed.  To 
the  striking  opposition  of  light  and  shadow,  and 
the  broad  reliof  of  Caravaggio,  he  added  the  rich 
roloring  of  the  Flemish  school,  and  his  pictures, 
though  exhibiting  a  violence  of  contrast  not  au- 
thorized by  a  legitimate  observance  of  nature, 


eclipsed  in  point  of  effect  every  work  plae^l  neat 
them.    Sandrart,  who  was  intimately  acquainted 
with  him.  observes  that  he  avoided  using  the  ^  bright 
Jblues,  yellows,  greens,  and  glaring  colors,  behig 
always  careful  to  observe  a  general  harmony  in 
his  coloring ;  and  yet  his  pictures  have  so  great  a 
degree  of  force  that  they  make  most  ether  paint- 
ings look  weak  and  faint."    He  acquired  so  much 
reputation  at  Rome  that  the  Cardinal  Zapara,  the 
Spani.sh  ambassador,  invited  him  to  accompany 
him  to  Madrid,  and  presented  him  to  the  king, 
who  took  him  into  nis  service,  and  gave  him  a 
liberal  pension.    He  executed   several  historical 
works,  musical  conversatioiis,  and  other  subjects 
which  were  greatly  admired,  and  so  moch  to  the 
satisfaction  of  the  monarch,  that  he  liberally  re> 
warded  him,  and  made  him  several  magnificent 
presents.    After  a  residence  of  some  years  at  the 
court  of  Madrid,  the  desire  of  revisiting  his  native 
country,  where  the  reputation  he  had  acquired 
both  in  Italy  and  Spain,  rendered  his  fellow  dti- 
zens  impatient  to  possess  his  works,  induced  him 
to  ask  permission  of  the  king  to  return  to  Flan- 
ders, who  would  gladly  have  retained  him  in  hb 
service.    On  his  arrival  at  Antwerp,  he  executed 
several  works  for  the  churches^  in  imitation  of  the 
style  of  Caravaggio,  which  were  not  so  fiivorably 
received  by  the  public  as  he  expected.    The  cletr 
and  brilliant  coloring  of  Rubens  and  Vandyck 
were  so  deeply  rooted  in  public  estimation,  that  he 
was  compelled  to  adopt  a  system  more  tender  and 
agreeable  than  he  had  heretofore  practised.    The 
facility  with  which  he  effected  this  change  in  his 
manner,  proves  the  flexibility  of  his  powers,  and 
some  of  his  later  works  are  ranked  among  the 
most  estimable  productions  of  the  Flemish  sdiool, 
vieing  in  brilliancy  and  harmony  of  coloring  with 
Rub<ms  and  Vandyck.    Sandrart  says  that  when 
he  visited  Segers,  and  first  saw  some  of  his  later 
performances,  he  could  scarcely  believe  them  to  be 
oy  his  hand,  till  Segers  declared  that  he  was  un- 
der the  necessity  of  changing  the  style  he  most 
approved,  to  comply  with  the  taste  of  the  worid, 
and  to  sacrifice  his  fame  and  fortune,  as  the  public 
preferred  the  coloring  of  Rubens  and  Vandyck  to 
the  best  artists  of  the  Venetian  and  Roman  schools. 
However  this  may  be,  the  public  certainly  showed 
their  good  taste  in  preferring  the  rich  and  banno- 
nious  coloring  of  their  own  great  masters  to  the 
artificial  one  of  Caravaggio,  and  Segers  also  in 
knowing  it ;  but  he  had  no  just  cause  to  complain 
of  lack  of  patronage,  for  he  is  said  to  have  met 
with  constant  employment,  and  received  such  libe- 
ral prices  that  he  was  enabled  to  live  splendidly, 
and  to  expend  60.000  florins  in  the  purchase  of  the 
works  of  the  great  masters.    He  also  painted 
conversation  and  musical  parties,  soldiers  playing 
at  cards,  ^.,  which  were  exceedingly  admired,  ana 
eagerly  sought  after.     He  composed  his  subjects 
well,  was  more  correct  in  his  design  than  the  gene- 
rality of  his  countrymen,  and  excellent  in  expres- 
sion ;  his  coloring  was  warm  and  full  of  force,  and 
the  oppositions  of  his  lights  and  shadows  erinced 
a  perfect  knowledge  of  .the  chiaro-scuro,  which 
enabled  him  to  give  his  figures  a  surprising  round 
ness  and  relief    Among  his  mostcelebrat^  works 
at  Antwerp  are  the   famous  Elevation  of  the 
Cross,  in  the  church  of  the  Jesuita ;   the  Adora^ 
tion  of  the  Magi,  in  the  Cathedral,  admitably  en- 
graved by  Vostermans ;  Peter  denying  ChrisLoi- 
graved  by  Bolswert ;  and  the  Marriage  of  the  to* 
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pn^  in  the  church  of  the  Barefooted  Carmelites, 
whidi  is  esteemed  his  masterpiece.  It  is  asserted 
hy  Descamps  and  others  that  Segers  visited  Eng- 
land, but  Bryan  says  there  is  no  evidence  of  his 
ever  having  been  in  that  country.  Vandyck  paint- 
•d  hta  portrait  among  the  eminent  artists  of  his 
eoontry.     He  died  at  Antwerp  in  1651. 

SEGERS,  or  SEGHERS,  Daniel,  was  the  bro- 
ther of  the  preceding,  bom  at  Antwerp  in  1590. 
Having  a  passion  for  depicting  flowers  when  a 
Toath,  he  was  placed  under  the  instruction  of  John 
breughd,  at  that  time  famous  for  his  flower-pieces, 
bat  afterwards  more  distinguished  for  his  land- 
scapes.   At  the  age  of  sixteen  he  was  persuaded 
to  join  the  society  of  the  Jesuits.    When  the  time 
of  his  probation  had  expired,  his  superior,  knowing 
his  talents  and  alive  to  his  interest,  permitted  him 
fO  visit  Rome,  where  his  brother  had  already  dis- 
tinguished himself.    Wherever  he  traveled,  he  was 
curious  to  observe  the  flowers,  fruits,  plants,  and 
insects  peculiar  to  each  place,  all  which  he  accu- 
rately designed  and  transferred  to  his  portfolio,  so 
that  on  his  return  to  Flanders,  he  had  an  abundant 
supply  of  beautiful  objects  lor  his  future  composi- 
tions.   During  his  residence  at  Rome,  also,  he  dili- 
gently studied  evervthing  that  could  contribute  to 
his  own  particular  branch  of  the  art  and  the  im- 
provement he  made  proves  that  a  sojourn  in  that 
metropolis  of  art  is  beneficial  to  every  painter, 
whatever  may  be  the  department  to  which  he  de- 
votes himself.    Segers  painted  flower-pieces,  ele- 
gantly and  tastefully  composed,  and  executed  with  | 
a  brilliancy,  variety,  and  beaui^  that  rivalled  na- 
ture.   His  usual  manner  of  disposing  his  subjects 
was  in  garlands  or  festoons,  round  elegant  vases 
of  marble,  on  which  were  often  represented  histo- 
rical subjects  by  the  most  distinguished  masters  ; 
even  Rubens  himself  did  not  disdain  to  lend  him 
his  assistance.    His  pencil  was  light,  his  touch 
free  and  delicate,  and  iiis  flowers  have  all  the  fresh- 
ness and  bloom  of  nature,  sparkling  with  dew- 
drops.    He  particularly  excelled  in  depicting  lilies 
and  roses.    His  tints  are  transparent  and  natural, 
and  the  insects  and  butterflies  which  he  intro- 
duced among  the  flowers  apposed  as  perfect  as 
life.     It  was  his  custom  to  cultivate  the  most  beau- 
tiful flowers  for  models,  and  he  also  made  a  large 
collection  of  insects  for  the  same  purpose.    His 
pictures  were  eagerly  sought  after  by  princes  and 
others,  and  proved  a  source  of  honor  and  profit  to 
his  confraternity.    The  Prince  of  Orange  deputed 
Boschaert,  his  principal  painter,  to  visit  Segers  and 
endeavor  to  procure  a  picture  by  him,  on  which 
occasion  he  painted  two  of  his  dioicest  works, 
which  were  presented  in  the  name  of  the  socie- 
ty to  the  Prince,  who  munificently  repaid  the  gift. 
His  most  capital  performance  was  in  the  church 
of  the  Jesuits  at  Antwerp.    It  represented  a  gar- 
land of  the  most  beautiful  flowers,  in  the  centre  of 
which  was  a  picture  of  the  Virgin  and  Child, 
painted  by  Rubens.    He  died  in  1660.    The  works 
of  Segers  are  very  rare  and  valuable ;  the  demand 
for  tl^m  caused  them  to  be  largely  imitated,  and 
many  are  attributed  to  him  whidi  are  totally  un- 
worthy of  his  pencil. 

SEGERS,  SEGHERS,  or  ZEGERS,  a  Dutch 
punter,  born,  according  to  Balkema,  in  1625.  and 
died  in  1679,  though  others  place  his  birth  in  1629, 
and  his  death  in  1675.  It  is  not  known  under 
whom  he  studied,  but  he  painted  landscapes  and 


cattle,  in  which,  according  to  some  writers,  he  imi- 
tated Paul  Potter ;  but  others  say  that,  like  Potter, 
he  only  copied  nature,  and  while  he  equalled  that 
master  in  cattle,  he  greatly  excelled  him  in  land- 
scape ;  the  last  part  of  this  assertion  might  be 
readily  granted,  as  Potter  paid  little  attention  to 
landscape,  which  he  used  onlj^  as  an  nccessory ;  but 
the  first  part  should  be  received  with  many  scru- 
ples of  allowance.  However,  he  had  a  fine  inven- 
tion, a  r^dy  genius,  and  a  clear  judgment.  His 
composition  is'rich,  and  full  of  pleasing  variety  of 
mountains,  valleys,  and  villages ;  his  aerial  per- 
spective is  so  excellent  that  his  distances  appear  ex- 
ceedingly remote,  and  the  scene  of  his  landscape 
uncommonly  extensive;  his  play  of  light  and 
shadow,  according  to  the  divisions,  is  scientifically 
true,  and,  like  Jacob  Ruysdael  and  Philip  de  Ko- 
ningh,  he  made  a  flat  country  appear  interesting 
by  his  artistic  management.  Everv  object  is 
touched  with  delicacy  and  spirit,  and  the  sweetness 
and  harmony  of  his  coloring  was  scarcely  inferior 
to  any  artist  of  his  time.  Notwithstanding  the 
possession  of  these  excellencies,  he  lived  in  com- 
parative obscurity,  and  it  is  said  was  oppressed 
with  poverty  all  his  days,  his  works  not  being  ap- 
preciated during  his  lifetime,  though  after  his  de- 
cease they  were  more  sought  after  and  rose  greatly 
in  value.  He  is  also  said  to  have  invented  a  method 
of  stamping  landscapes  on  cloth  with  colors,  so 
that  every  object  appeared  of  its  natural  color  and 
in  its  proper  place ;  but  this  wants  authenticatk)n. 
In  the  British  Museum  there  are  nineteen  etchings, 
with  six  variations,  making  twmty-five  in  all,  by 
this  artist.  There  are  three  more  in  the  Biblio- 
th^que  at  Paris,  and  doubtless  more  will  be  dis- 
covered ;  Stanley  supposes  that  some  of  the  prints 
now  attributed  to  Rembrandt,  on  a  critical  exami- 
nation, may  be  transferred  to  him.  These  prints 
are  executed  in  a  free  and  masterly,  but  peculiar 
style,  and  some  of  them  appear  to  have  been  ex- 
periments. They  are  all  from  his  own  designs, 
and  represent  scenery  similar  to  that  in  his  land- 
scapes. 

SEGOVIA,  Jdan  db,  a  Spanish  painter,  who 
flourished  at  Madrid  about  1650.  Little  is  known 
of  him.  He  painted  marine  pieces  in  a  spirited 
style,  which  are  held  in  high  estimation  in  that 
capital. 

SEGIJRA,  Ahtonio  db,  a  Spanish  painter  and 
architect,  of  whom  little  is  known.  In  1580, 
Philip  II.  commissioned  him  to  copy  the  celebra- 
ted picture  by  Titian,  known  as  the  Apotheosis  of 
Charles  V.,  or  the  Glory  of  Titian,  as  an  altar- 
piece  for  the  monastery  of  San  Yuste.  He  died  in 
1605,  and  Philip  III.  settled  a  pension  on  his 
widow. 

SEIBOLD,  Christian,  a  German  painter,  bom 
at  Mayenoe  in  1697.  He  is  said  to  have  acquired 
his  knowledge  of  art  without  the  aid  of  an  in- 
structor. In  1759,  he  was  appointed  cabinet  paint- 
er to  the  Empress  Maria  Theresa.  His  works  are 
principally  half-length  portraits,  with  historical 
accessories;  they  deserve  credit  for  their  choice  of 
attitudes  and  correctness  of  design.  The  portrait 
of  Seibold,  painted  by  himself,  is  in  the  Louvre. 
He  died  at  Vienna  in  1768. 

SEILLER,  John  Geobge,  a  German  engraver, 
who  flourished  at  Schaffhausen  about  the  end  of 
the  16th  and  commencement  of  the  17th  centuriea 
His  plates  are  said  to  be  executed  in  mezzotinto 
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if  this  Is  so,  the  claims  of  Prince  Rupert  And  Lien-  * 
tenant  Colonel  de  Siegen  to  the  invention  of  en- 
graying  in  mezzotinto  &11  to  the  ground,  unless 
there  be  some  mistake  as  to  the  time  he  lived ;  for 
the  earliest  print  mentioned  by  8iegen  was  the 
portrait  of  Amelia  Elizabeth,  Princess  of  Hesse, 
engraved  in  1643.  Tlie  invention,  however,  is  not 
attributed  to  Seiller.  Laborde  specifies  several  of 
his  prints,  among  which  the  follovring  have  his  ap- 
probation :  Portrait  of  the  Emperor  Joseph  I. 
CPeat  un  bon  travcal.  Portrait  of  the  Empress 
Eleonora.  Bonne  execution.  Portrait  of  Kiiian, 
the  engraver.  BeUe  planche.  Portrait  of  J.  H. 
Heidegger.  Aesez  heUe  planche,  'A  Monk  attempt- 
ing to  kiss  a  Girl.  Th-ia  bon  travaU,  His  prints 
are  inscribed  J.  G.  Seiller,  fecit,  or  J,  Gfeorg  Seil- 
ler fecit  et  ex.^  or  Joh.  Georg  SeiUerBCc^Pusianm 
feed. 

SEIS,  Paul  Pontito  Ahtbony  Robert  nE,  an 
artist,  probably  a  painter,  by  whom  there  is  a 
masterly  etching,  representing  Lot  and  his  Daugh- 
ters, executed  in  the  style  of  Rembrandt.  R  is 
inscribed  P.  P.  A.  Robert  de  Sets,  fecit. 

SEITER.    See  Sapter. 

SELIGMAN,  JoBAHN  Michael,  a  distininiished 
German  engraver  on  wood,  was  bom  at  Nurem- 
berg in  17^.  He  early  manifested  an  inclination 
for  design,  and  studied  in  the  Academy  of  Paint- 
ing, VLTkSidT  the  able  tuition  of  two  of  'Uie  brothers 
Preisler.  Rapidly  attaining  excellence  in  the  art, 
he  was  invited  to  Rome  in  1744,  tfnd  afterwards  to 
St.  Petersburg.  He  subsequently  settled  in  his 
native  city,  ai^  was  extensively  employed,  partic- 
ularly upon  works  of  natural  history.  Among 
his  most  esteemed  productions  were  thirty-four 
engravings,  representing  the  Nutritive  Vessels  in 
the  Leaves  of  Trees,  with  explanations  by  C.  J. 
Trew,  published  at  Nuremberg  in  1748 ;  the  Hor- 
tut  Nttidiseimtte  of  the  same  author,  embellished 
with  one  hundred  and  ninety  plates ;  and  a  Col- 
lection of  rare  Birds,  in  nine  volumes,  folio,  pub^ 
lished  at  Nuremberg  in  1749,  and  subsequent 
years.    Seligman  di^  in  1762. 

SELLITTO,  Carlo,  a  Neapolitan  painter,  who 
flourished  in  the  first  part  of  the  17  th  century. 
According  to  Dominici,hewentto  Rome  and  stud- 
ied vrith  Annibale  Caraoci,  whose  prindpiles  he 
adopted.  Little  more  is  known  of  him,  though 
Guarienti  records  his  name  in  the  Abbeoedario^ 
and  LuQzi  says  he  finds  him  commended  in  some 
MS.  notices  of  eminent  artists  of  the  Neapolitan 
school. 

SELMA,  Fernando,  an  eminent  Spanish  en- 
mver,  born  at  Valencia  in  1750.    He  is  said  to 
have  studied  under  Emanuel  Salvador  Carmona, 
and  engraved  a  number  of  plates  in  a  style  of  ex- 
cellence, resembling  that  of  Carmona,  though  in  his 
latest  manner  he  is  said  to  have  imitated  Edelinck. 
He  engraved  several  fine  plates  aftor  the  great 
masters  in  the  Escurial,  among  which  the  most 
celebrated  are  La  Madonna  del  Pesce,  the  Virgin 
and  Child,  and  Christ  bearing  the  Cross,  called  Lo 
Spasimo  di  Sidlia,  cfier  RcSfaeUe;  and  the  por- 
trait of  the  Emperor  Charles  V.,  after  TStian. 
He  also  engraved  severiJ  portraits  of  distinguished 
personages,  as  Cortes,  Solis,  Magellan^  and  others, 
ue  engraved  the  plates  for  the  "•  Maritime  Atlas 
of  Spain,"  which  occupied  him  several  years.    He 
was  also  a  man  of  considerable  literary  acquk«- 
ments.    He  died  at  Madrid  in  1810. 


SEMENTI,  or  SEMENZA,  Oiovanni  Giaco 
MO,  a  painter  bom  at  Bologna,  according  to  Bagli 
oni,  in  1580.  He  was  a  fellow-student  with  Fran- 
cesco Gessi,  'first  under  Denis  Calvart,  and  after- 
wards with  Guido  Reni.  According  to  Malvasia, 
he  was  one  of  the  most  sueoessfal  followers  of  the 
style  of  Guido,  and  painted  several  works  for  the 
churches  at  Bologna,  which  have  sometimes  been 
mistaken  for  the  producti  ons  of  that  master.  Sooh 
are  his  pictures  of  the  Martyrdom  of  St  Cecilia, 
in  S.  Elena  )  the  Marriage  of  St.  Catherine,  in  S. 
Francesco ;  and  the  Crucifixion,  in  S.  Gregorio.  He 
went  to  Rome  in  the  pontificate  of  Urban  YHL. 
and  was  favored  with  the  protection  of  Cardinal 
Prince  Maurice  of  Savoy,  for  whom  he  executed 
several  admired  works.  He  also  painted  some  pic- 
tures for  the  churches.  There  are  several  fine 
frescos  by  him  in  S.  Carlo  a  Catinari,  and  an  oil 
painting,  representing  the  Virgin  and  In&nt,  with 
Sts.  Gregory  and  Francis^  in  the  Capella  Cavalie- 
ri. ,  The  authors  above  cited,  and  Lanzi,  say  he 
died  at  Rome  in  the  prime  of  life;  others  place  bis 
death  in  1638. 

SEMINI,  or  SEMTNO,  Antonio,  a  pahiter  bom 
at  Genoa  in  1485.  He  was  a  pupil  of  Lodovico 
Brea,  but  afterwards  studied  the  works  of  Pietro 
Perugino,  according  to  Soprani,  and  was  a  success 
fnl  imitator  of  his  style.  He  executed  several 
works  for  the  churches  at  Genoa.  His  picture  of 
the  Nativity,  in  the  ehorclh  of  S.  Domenico  at  Sa- 
vona,  has  lieen  compared  to  the  best  prodactkms 
of  that  master,  and  even  to  the  early  performan- 
ces of  Rafhelle.    He  died  at  Genoa  in  1549. 

SEMINI,  Ahdrea,  vras  the  son  of  the  fyreoedin^ 
bom  at  Genoa  in  1510.  He  first  studied  With  his 
father,  and  afterwards  with  Pierino  del  Vaga,  who 
had  sought  refuse  at  Genoa  after  the  sacking  of 
Rome  in  1527.  He  showed  such  talents  that  Vaga 
advised  him  to  visit  Rome,  w4iither  he  |nroceeded, 
and  during  a  residence  of  eight  years  In  that  city 
made  the  works  of  Raffaelle  the  especial  objects  of 
his  study.  On  his  return  to  Genoa,  he  acqiared 
considerable  reputation,  and  executed  several  works 
for  the  churches  and  public  edifices,  the  most  es- 
teemed of  which  are  the  Nativity,  in  S.  Francesco; 
and  the  Adoration  of  the  Magi,  in  La  Nuaxista. 
In  these,  as  well  as  his  other  productions,  he  wis 
a  faithful  follower  of  Raffaelle,  though  not  dways 
sufficiently  correct  in  his  design.  Acoordiiig  to 
Baldinucci,  he  painted  portraits  with  great  snooesL 
He  died  in  1578. 

SEMINI,  Ottavio,  was  the  younger  son  of  An- 
tonio S.,  bom  at  Genoa  in  1515.     He  also  studied 
under  Pierino  del  Vaga.  and  accompanied  his  bro- 
ther to  Rome ;  and,  like  him,  he  studied  the  works 
of  Raffael  1  e.    He  a1  so  copi ed  the  an tiq ue  bas-relie£i 
of  Trajan's  column  with  great  accuracy.    He  re- 
turned to  Genoa  with  Andrea,  and  assisted  him  in 
several  of  his  works.    He  also  decorated  the  Ur 
^ade  of  the  Palazzo  Doria  with  statues  and  archi- 
tecture, designed  in  the  finest  taste,  and  piiuted 
some  frescos  in  the  interior,  particularly  the  Rape 
of  the  Sabines.  so  much  in  the  style  of  R&fltelle 
that,  according  to  Soprani,  it  was  mistaken  by  Gia- 
lio  ()esare  Procaccini  for  a  work  of  that  master. 
He  was  invited  to  the  court  of  Milan,  where  he 
passed  the  rest  of  his  days  and  executed  sone  of 
his  principal  works.    He  decorated  the  chapel  of 
St  Girolamo  in  S.  Angelo  with  several  choice 
works,  the  most  admired  o.^  which  was  a  noble 
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eompofiiUon  of  the  obaeqnies  of  that  Saint  He 
was  more  correct  in  his  design,  and  possessed  a 
more  Iirely  imagination  than  his  brother.  He 
£ed  at  Milan  in  1604. 

SEMINIy  MicRELB,  a  Roman  painter,  who  was 
a  pupil  and  imitator  of  the  Gav.  Carlo  Maratti, 
whom  he  assisted  in  some  of  his  works.  He  is 
eomnaended  in  the  life  of  that  eminent  artist,  but 
LsBzi  sajs  little  is  known  of  him  or  his  works. 

SEMITEGOLO,  Niccolo,  an  old  Venetifm  paint- 
er, by  whom  there  is  a  picture  of  the  Virgin,  with 
some  histories  of  St  Sebastian,  in  the  Chapter 
Library  at  Padua,  sicked  Niccolo  Semiteccio  da 
Vadexia  impenae  1367.  This  picture  is  in  excel- 
lent presenration,  and  a  fine  specimen  of  the  time 
and  school.  Lana  says,  ^'  the  naked  parts  are  tol- 
erably well  drawn,  and  the  proportions  of  the  fig- 
ures, though  somewhat  extravagant  are  bold  and 
free ;  and  what  is  more  important  the  picture  dis- 
covers no  resemblance  to  the  style  of  Giotto,  being 
inferici  jji  design,  though  equal  to  him  in  coloring." 

SEuOLEI,  II.    See  Franco. 

SEMPELIUS,  D.  6.,  a  German  engraver,  who 
flourished  about  1580.  He  copied  some  of  the 
prints  of  Albert  Durer  with  great  success ;  one 
of  the  best  is  the  Descent  of  Christ  into  Hell,  from 
the  set  of  plates  of  the  Life  of  Christ,  hy  that  mas- 
ter. It  bears  the  date  of  the  original,  1512,  as 
well  as  the  year  in  which  it  was  engraved.  1580. 

SEMPLICE,  Fra.    See  da  Verona. 

8ENAVE,  Jacob  Albert,  a  distinguished  Bel- 
gian painter,  was  bom  at  Loo  in  1758.  The  Canon 
of  the  Abbey  of  Loo  perceiving  in  him  a  strong  in- 
dinatjon  for  art  preyailed  upon  his  father  to  send 
him  to  the  Academy  of  Painting  at  Dunkirk.  Af- 
ter studying  there  for  three  years,  he  gained  the 
first  prize,  and  then  visited  Paris  for  improvement 
On  returning  to  Belgium,  he  received  several  com- 
missions from  the  Bishop  of  Ypres ;  after  which 
he  revisited  Paris;  frequented  the  Royal  Aead- 
emy ;  received  the  counsels  of  Suv6e ;  and  finally 
settled  in  that  city.  His  pictures  are  distinguish- 
ed for  originality  of  composition,  purity  of  design, 
and  faithful  imitation  of  natureu  They  genenSly 
represent  feasts  of  the  peasantry  and  other  scenes 
^im  low  life ;  they  are  highly  esteemed,  and  have 
been  extensively  pnrchas^  »>r  the  collections  of 
Belgium,  France,  Germany,  Russia,  Switzerland, 
England,  and  the  United  S totes.  In  1821,  Senave 
visited  Siielgium,  and  painted  a  picture  representing 
a  Reunion  of  Artists  in  the  Studio  of  Rembrand^ 
for  the  Academy  at  Ypres,  which  diose  him  an  hon- 
orary director.  In  the  church  at  Loo  is  another 
work  by  him,  representing  the  Seven  Works  of 
Merer.  In  1822,  the  Royal  Societv  of  Literature 
and  the  Fine  Arts  honored  him  with  a  membership 
in  that  institution.  He  had  one  son,  who  gave 
fiur  promise  of  ^p-eat  excellence  in  the  art,  but  died 
at  the  age  of  twenty-two.  Senave  died  at  Paris  in 
1823. 

SENEFELDER,  Alois,  the  faiventor  of  lithog- 
raphy, was  the  son  of  a  performer  at  the  Royal 
theatre  of  Munich,  where  he  was  bom  in  1771. 
His  father  placed  him  in  the  University  of  Tn- 
gold8feadt,as  a  student  of  iurisprudenoe,  but  after 
nis  death,  he  attempted  a  theatrical  career  in  1791 ; 
not  succeeding  in  this  he  became  an  author,  though 
his  poverty  prevef  ted  his  publishing  his  works. 


He  tried  many  plans  with  copper  plates  and  com- 
positions as  substitutes  for  letter  press,  in  order  to 
DC  his  own  printer.    He  found,  in  the  course  of  his 
experiments,  that  a  composition  of  soap,  wax,  and 
lampblack,  formed  a  good  material  for  writing  on 
plates;  that  when  dry  it  became  firm  and  solid, 
and  that  it  resisted  the  action  of  aquafortis.— 
Wanting  facility  in  writing  backwards  on  the 
plates,  he  polished  some  pieces  of  Kelheim  stone, 
as  cheap  materials  on  which  he  could  practice. 
One  day,  being  desired  by  his  mother  to  take  an  ac- 
count of  some  linen  about  to  be  sent  to  be  washed, 
and  having  no  paper  at  hand,  he  wrote  the  account 
on  a  polished  stone,  with  his  composition  ink,  in- 
tending to  copy  it  at  his  leisure.    When  he  was 
about  to  efface  the  writing,  it  occurred  to  him  that 
by  eating  away  the  stone  with  add,  he  could  obtain 
impressions ;  having  done  this  to  the  depth  of  an 
hundredth  part  of  an  inch,  he  charged  the  lines 
with  ink,  and  found  he  could  toke  successive  im- 
pressions.   This  new  mode  of  printing,  instontly 
struck  him  as  bemg  very  important,  and  he  per- 
severed  through  all   difficulties  in  applying  his 
discovery  to  practical  purposes.    In  the  courto  of 
a  multitude  of  experiments,  he  found  that  it  was 
not  necessary  to  have  the  letters  raised  above  the 
surface  of  the  stone,  but  that  the  chemical  princi- 
ples by  which  grease  and  water  were  kept  from 
uniting,  were  alone  sufficient  for  his   purpose. 
This  point  obtained,  lithography  may  be  said  to 
have  been  fully  discoveifed.    All  that  was  required 
was  the  improvement  of  the  materials,  and  the 
mode  of  working  with  them,  and  the  construction 
of  a  proper  press  for  toking  impressions.    The 
perseverance  with  which  he  followed  up  his  exper- 
iments in  order  to  overcome  the  difficulties  which 
successively  arose  in  his  progress  was  very  re- 
markable, and  the  more  so,  considering  the  want 
of  method  in  his  proceedings.    Often  did  he  waste 
days  and   months  in    surmounting   a  difficulty 
which  a  little  knowledge,  or  apparently  a  very  little 
reasoning,  would  have  enabled  him  to  conquer 
immediately.    Invention  and  application,  however, 
are  two  different  matters;    the  simplest  things 
have  sometimes  been  the  most  difficult  to  dis- 
cover ;  it  took  the  world  nearly  six  thousand  yem 
to  find  out  the  use  of  moveable  metolic  printing 
types.    Senefelder's  first  essay  to  print  for  publi- 
cation, was  some  pieces  of  music,  in  1796.    Af- 
terwards he  attempted   drawings  and  writings. 
The  difficulty  he   experienced  in  writing  back- 
wards, led  him  to  the  process  of  hatu/er;   and 
the  use  of  drv  soap,  which  he  found  to  leave  perma^ 
nent  traces  that  would  give  impressions,  naturally 
led  him  to  the  mode  of  chalk  drawings.    Having 
made  considerable  progress  in  his  iuvention,  Sen- 
efelder,  in  1799,  obtoined  a  patent  privilege  for 
Bavaria,  when  he  made  known  his  process.    He 
afterwards  entered  into  a  partnership  with  M. 
Andrft  of  Offenbach,  who  proposed  to  establish 
presses  and  toke  out  patento  in  Vienna.  Paris,  and 
London,    For  this  purpose,   Senefelder  went  to 
London  with  the  brother  of  AndrA,  and  intro- 
duced his  invention  under  the  name  of  PolyantO' 
graphy.     Several  of  the  principal  English  artists 
maoe  trials  of  it ;  but  unfortunately,  the  difference 
between  the  materials  of  Germany  and  those  of 
England,  used  for  the  purposes  of  drawing  and 
printing  and  the  art  of  printing  from  stones  being 
imperfectly  understood,  caused  constant  failures, 
and  they  suooessively  abandoned  iU  practice.    In 
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Augnst,  1800,  Senefelder,  who  had  dissolved  his 
connection  with  Andre,  went  to  Vienna,  where, 
after  much  difficulty,  he  obtained  a  patent,  and 
eztensiye  preparations  were  made  for  applying  his 
process  to  printing  cottons ;  but  bad  managemant 
and  some  unfortunate  circumstances  prevented  his 
success,  and  he  returned  to  Munich  in  1806,  leav- 
ing the  establishment  in  other  hands.  In  October 
1809,  he  was  appointed  Inspector  of  the  Royal 
lithographic  establishment  at  Munich,  and  after 
that  time  till  his  death  in  1834,  he  devoted  him- 
self to  experiments,  to  instructing  numerous  pu- 
pils, and  to  writing  a  history  of  his  invention.  In 
1819,  he  published  his  Elements  of  Lithography 
in  German.  In  1826,  he  invented  a  new  process 
for  taking  impressions  on  colored  sheets,  so  as  to 
imitate  oil  painting,  which  art  he  called  Mosaic 
Painting.  Notwithstanding  the  difficulties  he  had 
to  encounter,  not  the  least  of  which  were  the  op- 
position, and  libels  on  his  invention  by  persons 
who  supposed  their  interests  would  be  affected  by 
his  success,  he  completely  triumphed,  and  lived  to 
see  his  art  brought  to  great  perfection,  and  to  be 
regarded  as  one  of  the  most  useful  inventions  of 
modern  times,  from  its  facility,  cheapness,  and 
general  application.  See  Lithography,  page  zvii. 
of  this  work. 

SENEX,  John  Christian,  an  English  engraver, 
who  flourished  about  1720,  and  was  employed  by 
the  booksellers.  He  engraved  the  plates  for  the 
London  almanacs,  from  1717  to  1727. 

SENNAMAR,  an  eminent  Arabian  architect, 
mentioned  by  Milizia,  who  flourished  in  the  fifth 
century.  His  chief  works  were  two  wonderful 
palaces  called  Sedir  and  Khaovamack,  conoem- 
iiig  which  many  fabulous  stories  have  been  handed 
down  in  the  Arabian  chronicles. 

SEPP,  John  Christian,  a  Dutch  naturalist 
and  painter,  born  at  Amsterdam  in  1739,  and  died 
there  in  1811.  He  painted  insects  in  water  colors, 
with  the  greatest  accuracy.  He  published  some 
works  on  Entomology,  in  which  he  was  assisted 
by  his  son.  The  principal  is  "  The  History  of  the 
Insects  of  Holland,"  published  in  five  vols,  quarto, 
illustrated  with  upwards  of  two  hundred  and  fifty 
•fine  colored  plates. 

SEPPEZZINO,  Francesco,  a  painter  bom  at 
Genoa  in  1530,  and  died^there  in  1579.  He  stud- 
ied successively  under  Luca  Cambiasi,  and  Gio. 
Batista  Castelli.  None  of  his  works  are  specified, 
but  he  is  said  to  have  painted  history  with  re- 
putation. 

SEPTIMUS,  Hercules.    See  Setti. 

SEPULVEDA,  Mateo  Nunez,  a  Spanish  paint- 
er, who  flourished  about  the  middle  of  the  17th 
century.  In  1640,  Philip  IV.  appointed  him  paint- 
er and  gilder  of  the  Royal  Navy  of  Spain,  "  in  con- 
sideration of  his  talents  as  an  artist,"  says  Ber^ 
mudez.  "  and  for  his  contribiUion  of  500  ducats 
towards  the  expenses  of  the  war  in  which  his  ma- 
jesty was  engaged.'  His  patent,  among  other 
privileges,  gave  him  the  sole  right  of  painting  all 
the  banners  and  standards  required  in  the  navy. 

SEQUEIRA,  DoMiNGos  Antonio  de,  a  Portu- 
guese painter,  born  at  Lisbon,  according  to  Count 
Raczinski,  about  1760,  but  Na^er  says  in  1768. 
After  studying  in  his  native  city,  he  was  taken 
under  the  protection  of  the  Marquis  Marialva,  who 
wnt  him  to  Rt>me  to  complete  his  artistic  educa- 


tion, where  he  became  the  disciple  of  Antonio 
Cavallucci.  After  a  residence  of  several  years  in 
Italy,  he  returned  to  Lisbon,  where  he  executed 
several  works  for  the  churches  and  public  edifices, 
and  was  considerably  employed  by  the  nobility. 
Most  of  his  works  are  of  a  sacred  character ;  but 
he  painted  some  pieces  from  profane  history,  and 
others  relating  to  the  family  of  his  patron  Mari- 
alva. In  1823,  he  went  to  Paris  to  exhibit  his 
picture  of  the  Last  Moments  of  the  Poet  Camoens, 
which  elicited  the  applause  of  Gerard  Vemct,  and 
other  French  artists.  He  afterwards  went  to 
Rome,  where  he  is  said  to  have  continued  to  paint 
with  all  the  vigor  of  his  youth.  He  had  a  great 
facility  of  design,  and  his  drawings  in  crayons  and 
India* Ink  were  much  sought  after  by  amateurs. 
He  is  said  to  have  succeeded  better  in  oil  when 
he  painted  figures  of  a  small,  rather  than  those 
of  a  full  size.  It  is  impossible  to  form  any  correct 
opinion  of  his  style  or  merits  from  the  accounts 
given. 

^  SEQUENOT,  L.,  a  French  engraver,  who  flour- 
ished about  1671.  He  engraved  some  frontispieces 
and  other  book  plates,  indiflerently  executed. 

SERAFIN,  Pedro,  called  El  Griego,  a  Spanish 
painter,  who  flourished  at  Barcelona,  and  in  con- 
junction with  one  Pedro  Pablo,  painted  the  doors 
of  the  organ  of  the  cathedral  at  Tarragona,  for 
which  they  received  three  hundred  pounds,  Cata- 
Ionian  money.  On  the  inside  of  the  doors  tbey 
painted  the  Nativity  and  the  Resurrection ;  on  the 
outside,  the  Annunciation,  and  on  one  side  of  the 
organ,  the  figures  of  Faith,  Hope,  and  Charity, 
and  on  the  other.  Sts.  Thecla  and  Catherine.  No^ 
thing  more  is  recorded  of  them. 

SERAFINL  Serafino  de'  an  old  painter  of 
Modena,  by  wnom  there  is  a  picture  in  the  cathe- 
dral of  that  city,  representing  the  Coronation  of 
the  Virgin,  painted  in  the  style  of  Giotto,  in- 
scribed Serqfinus  de  Serqfinis  Pinxity  1385,  die 
Jovis  23  Martiu 

SERANO,  or  rather  CERANO,  II.  See  Gio. 
Battista  Crespi. 

SERENARI,  Arate  Gaspero,  a  Sicilian  paint- 
er, bom  at  Palermo,  where  he  flourished  about 
the  middle  of  the  18th  centnrv.  He  went  yoo^g 
to  Rome,  and  studied  with  the  Cav.  Sebastiano 
Conca.  Lanzi  says  he  was  considered  a  young 
man  of  talents  at  Rome,  and  after  he  left  Conct, 
he  painted  some  frescos  in  the  church  of  S.  Teresa, 
in  competition  with  the  Abate  Peroni  of  Parma. 
On  his  return  to  Palermo,  he  became  a  celebrated 
master ;  and  besides  many  oil  paintings,  he  exe- 
cuted some  vast  frescos  for  the  chupches,  particu- 
larly the  cupola  of  the  monastery  of  La  Cariti. 
He  also  instructed  several  pupils. 

SERGELI,  JoHANN  Tobias,  an  eminent  Swed- 
ish sculptor,  was  bom  at  Stockholm  in  1740.  He 
was  the  son  of  an  embroiderer  and  manufacturer 
of  gold  lace.  Apprenticed  to  a  stone  mason  while 
quite  youi)g,  he  wrought  as  such  in  the  palace  at 
Stockholm,  and  attracted  the  notice  of  the  sculp- 
tor Larcheveque,  who  received  him  into  his  stu- 
dio. He  soon  manifested  unquestionable  talents, 
and  after  assisting  his  instructor  in  modelling  the 
two  statues  of  Gustavus  Vaia  and  Gustavus  Adol- 
phus,  he  obtained  a  traveling  pension  in  17C7.and 
visited  Rome  for  improvement.  He  spent  about 
twelve  years  in  the  Metropolis  of  art,  and  produced 
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jMny  admirable  works.  After  this  he  visited 
Paris,  and  was  admitted  to  the  Royal  Academy, 
upon  presenting  the  statue  of  a  wounded  Greek 
loldier,  termed '' Othryades,"  of  half  life  size,  sub- 
sequently placed  in  the  Luxembourg,  From  Paris 
be  proceeded  to  London,  but  was  directly  after- 
wards summoned  to  Stockholm  by  Gustavus  III., 
who  appointed  him  court  sculptor.  In  1784,  he 
socompanied  that  monarch  on  a  visit  to  Rome,  and 
was  frequently  consulted  in  reference  to  the  pur- 
chase of  a  number  of  antiques  for  the  Royal  Mu- 
seum at  Stockholm.  The  talents  of  Sergell  were 
Tery  highly  esteemed,  and  he  received  the  most 
flattering  offers  from  Catharine  II.  of  Russia,  but 
being  indifferent  to  riches,  and  ardently  artacht  d 
to  his  sovereign  and  his  native  land,  he  declined 
her  invitations.  His  works  are  distinguished  for 
energy  and  vigor,  with  elegance  and  grace  of  de- 
sign, and  perfect  freedom  from  the  manneristn 
and  disgusting  affectation  which  distinguish  the 
works  of  his  immediate  predecessors  and  cotem- 
poraries.  His  busts  and  portrait  medallions  are 
hishlv  esteemed  for  their  faithful  likenesses  and 
artistic  excellence.  Among  his  principal  statues 
are  the  group  of  Oupid  and  Venus :  Diomed  car- 
rying off  the  Palladium;  Othryades;  a  Faun; 
Gustavus  III. ;  Oxenstierna  dictiiting  to  the  His- 
torical Muse  the  deeds  of  Gustavus  Adolphus ; 
and  Mars  and  Venus.  Most  of  these  are  in  the 
Royd  Museum.  One  of  his  finest  productions,  a 
composition  in  alto-relievo  for  the  Adolph-Fred- 
erick  church  at  Stockholm,  has  never  been  execu- 
ted in  marble. 

The  untimely  end  of  his  friend  and  patron,  Gus- 
tavus Adolphus,  affected  Sergell  with  so  deep  a 
melancholy,  that  for  a  long  time  he  was  unable  t« 
practise  his  profession.  At  length,  a  fow  years 
before  his  death,  he  nearly  regained  his  wonted 
mental  composure,  but  so  late  in  life  as  to  render 
it  impossible  to  retrieve  the  time  that  had  been 
lost  to  the  art.  He  died  at  Stockholm  in  1814, 
aged  74.  BystrOm,  an  eminent  Swedish  sculptor 
of  the  present  day,  was  a  pupil  of  SergelL 

SERI,  Robert  de.    See  Skis. 

8ERIOOU8,  Philip,  a  Flemish  engraver,  accord- 
ing to  Huber,  who  was  a  cotemporary  and  disciple 
of  Cornelius  Cort,  and  resided  at  Rome,  about 
1568,  in  which  year  he  engraved  in  a  formal  style 
a  set  of  twenty-eight  half-length  portraits  of  the 
Popes,  from  the  year  204  to  1568.  This  artist  is 
differently  denominated  Sericeus,  Serious,  Syticus, 
Sytius,  Soius,  and  Soye;  various  plates  marked 
with  thfse  signatures,  are  evidently  by  one  hand. 
Other  marks  have  also  been  attributed  to  him,  as 
the  letters  P.  S.  interlaced,  and  P.  S.  in  a  circle, 
with  the  dates  1585  and  1588 ;  but  they  appear 
quite  doubtful,  and  the  Biographis  Uniterselle 
places  his  birth  in  the  latter  year.  The  following 
are  among»hi8  principal  prinfas* 

The  Anjrel  appeariag  to  Joseph  in  his  Dreftm :  0.  Cori, 
imv.  Ph.  &fe,/ec.  St.  Francis  receiving  the  Stigmata  ; 
F.  Zu€caro%tnz.  Soye,  fte.  The  Virgin  with  gie  infant 
Christ  sleeping;  qfterM.  Angdo  BuonarotU.  PhtUppus 
SmccM.  15«»5.  The  Crucifixion  ;  do.  Adam  and  Eve  in 
Paradise :  <^ter  P.  del  Vaga,  P.  Serieuf/eeU.  Judith  with 
the  Head  of  Holofemes;  q/W  ^w^  Clotno,  Phtl  ds 
dove, A  Adoration  of  the  Shepherds;  a/Ur  F.  Zucearo, 
n.  Seriefis  fecU.  The  Angel  appeanng  to  Joseph  ;  do, 
A  Pieti ;  of  in'  Mtehael  Angdo,  St  Jerome  in  a  Land- 
leape;  after  H.  2£uziano» 

SERIN,  N.,  a  Dutch  historical  painter,  who 


flourished  at  Ghent  in  the  last  half  of  the  17th 
century.  He  studied  with  Erasmus  Quellinua, 
and  executed  several  works  for  the  churches  at 
Ghent.  There  is  also  a  fine  picture  attributed  to 
him  in  the  church  of  S.  Martin  at  Toumay,  repre- 
senting that  saint  dividing  his  cloak  with  a  Beg- 
gar. Balkema  has  oon founded  this  ai*tist  with  his 
son  John  S.,  who  he  says  was  a  pupil  of  Quellinus, 
and  he  attributes  to  him  all  the  works  executed 
by  his  father,  which  is  evidently  an  error,  as  John 
was  born  in  1678,  the  year  in  which  Quellinua 
died. 

SERIN.  JoHW,  was  the  son  of  the  preceding, 
bom  in  1678,  and  doubtless  was  instructed  by  his 
father.  He  is  said  to  have  excelled  in  portraits, 
and  in  1748,  at  the  age  of  seventy,  he  painted  the 
portrait  of  Marquis  de  Fenelon,  ambassador  at  the 
Hague,  and  that  of  the  Marchioness.  He  is  also 
said  to  have  painted  several  works  for  the  church- 
es, but  he  is  so  generally  confounded  with  his 
father,  that  it  is  impossible  to  distinguish  with  cer- 
tainty, their  respective  performances. 

SORIVANO,  PiBBO  Ltnoi,  was  a  knight  of 
Malta,  mentioned  by  Milizin,  who  gained  consid- 
erable distinction  by  his  works  in  dvil  and  mili- 
tary architecture.  His  principal  work  in  the  lat- 
ter branch,  was  the  new  castle  of  Aquila,  in  the 
Neapolitan  state,  which  he  executed  at  the  com- 
mission of  Charles  V.,  in  1584. 

SERLIO,    Sebastiano,    an   Italian    architect, 
chiefly  celebrated  for  his  writings  on  the  art,  was 
born  at  Bi>logna  in  1475.    According  to  Yasari, 
he  was  a  disciple  of  Baldassare  Peruzzi.  The  study 
of  Vitruvius  inspired  him  with  an  eager  desire  to 
obtain  n^ore  knowledge  of  ancient  edifices,  and  he 
accordingly  proceeded   to  the  Venetian  states, 
where  he  employed  himself  in  examining  and  meas- 
uring the  amphitheatre  and  bridges  at  Verona.  He 
subsequently  erected  a  theatre  at  Vicenza,  and  de- 
signed the  church  of  S.  Francesco  della  VIgna  at 
Venice.    During  his  residence  in  the  latt«r  city, 
he  formed  the  acquaintance  of  Sanmicheli,  Sanso- 
vino,  and  other  architects  of  note,  and  was  also 
favored  with  the  notice  of  the  Doge  Andrea  Grilli. 
Had  Serlio  remained  at  Venice,  he  wovld  un- 
doubtedly have  gained  plentiful  encouragement. 
He  passed  over  to  Pola,  and  examined  \U  t^chitec- 
tural  remains.    .On  returning  he  studied  the  an- 
tiquities of  Ancona,  Spoleto,  and  Rome.    While  in 
the  latter  city,  he  composed  his  work  entitled 
^'Regole  Generali  di  Architettura  di  Sebastiano 
Serlio,  sopra  le  cinque  maniere  de  gli  editlci,  oioe 
Thoscano,  Dorico,  lonico,  Corinthio,  e  Ooanposito, 
con  gli  Essempi  deU'  Antichita  che  per  la  maggior 
parte  ooncoraano  con  la  dottrina  di  Vltruvio." 
This  work  evinces  great  learning  and  research,  and 
has  generally  been  regarded  of  great  au^ority. 
Milizia  says  *^he  was  devoted  to  Vitrnvtas,  and 
showed  himself  equally  well  acquainted  with  theory 
and  practice."    Serlio  sent  a  copy  of  his  lKK>k  to 
Frartcis  I.  of  France,  who  acknowledged  tho  com- 
pliment by  a  pre<*ent  of  three  hundred  ^old  cvowna, 
and  invited  the  author  to  visit  Paris.   He  accot  ding- 
ly  went  thither  in  1541  with  his  family,  and  was 
appointed  architect  at  Fontainbleau.    He  was  also 
commissioned  to  undertake  the  court  of  the  Louvre, 
but  generously  declined  in  favor  of  Lescot,  who^ 
design  he  recommended  as  superior  to  his  own.  At 
the  death  of  his  patron,  and  the  commencement  of 
the  civil  war,  Serlio  retired  to  Lyons,  aud  remained 
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there  for  some  time,  in  itraitened  cirenmstances ; 
but  he  afterwards  returned  to  Fontunbleaii,  where 
he  died  in  1662. 

SERMEI,  Cat.  Oesabe,  a  painter  born  at  Or- 
yieto  in  1616.  It  is  not  known  ander-wbom  he 
studied,  Imt,  according  to  Orlandi,  he  married  and 
settled  at  Assisi.  He  executed  many  excellent 
works  both  in  oil  and  fresco,  for  the  churches  and 

Eublic  edifices  at  Assisi  and  Perugia,  and  at  Spello. 
tanzi  says  ^^  he  painted  in  fresco,  if  not  in  a  grand 
style,  still  with  a  felicity  of  design,  with  spirited 
and  graceful  attitudes,  and  a  vigorous  pencil.  He 
wrought  with  great  facility,  and  his  oil  paintings 
possess  great  merit.  At  Spello  I  saw  a  pictui*e 
by  him  of  the  Beatified  Andrea  Oaccioli,  and  it 
seemed  to  me  that  few  other  painters  of  the  Ro- 
man  school  had  at-  that  time  equalled  him.  His 
heirs  at  Assisi  possess  some  pictures  by  him  of  the 
fairs,  processions,  and  ceremonies  which  occur  in 
that  city  on  the  occasion  of  the  Perdono,  and  the 
numbers,  variety,  and  grace,  of  the  small  figures, 
the  architecture  and  the  humor  displayed  are 
very  captivating."  He  died  at  Assisi  in  1600, 
aged  84. 

6ERM0LEI,  or  SERMELEI,  II.    See  Battista 

f  BANCO. 

8ERM0NETA,  da.    See  Sioiolatstb. 

SERODINE,  Giovanni,  a  painter  bom  at  As- 
cona  in  Lombardy.  According  to  Bag]ioni,he  was 
a  pupil  of  Michael  Angelo  da  Oaravaggio,  whose 
style  he  followed  with  considerable  success ;  he 
enumerates  many  of  his  works,  executed  chiefly 
for  individuals.  Lanzi  says  his  pictures  are  more 
remarkable  for  their  facility  of  execution  than 
their  excellence,  and  that  he  died  young  in  the 
pontificate  of  Urban  YIU. 

SERRA,  Cristofobo,  a  painter  bom  at  Oesena, 
who,  according  to  Malva^'ia,  was  a  pupil  of  Guer- 
cino,  whose  style  he  adopted,  and^executed  some 
excellent  works  for  the  churches  in  his  native  city, 
but  wrought  mostly  for  individuals.  Lanzi  also 
commends  him,  and  says  he  was  an  imitator  of 
Guercino.    He  was  living  in  1678. 

SERRAy  Miguel;  in  French,  Michel  Serve, 
This  painter  was  born  at  Catalonia,  in  Spain, 
about  1668.  At  the  age  of  eight  years  he  left  his 
home  on  acoount  of  ill  treatment,  and  went  to 
Marseilles.  Destitute  of  resources,  he  applied  to 
an  obscnre  painter  of  that  city,  who  relieved  his 
wants,  and  gave  him  instructions  in  the  art.  Two 
years  after,  the  precocious  young  artist  started  for 
Rome,  and  remained  in  that  city  several  years, 
studying  the  works  of  the  best  masters.  At  the 
age  of  seventeen  he  returned  to  Marseilles,  and 
soon  after  painted  his  picture  of  the  Martyrdom 
of  St.  Peter,  which  gained  him  great  reputation. 
Commissions  flowed  upon  him  in  abundance,  and 
he  painted  many  pictnr<is  for  the  churches  and 
private  collections.  Serra's  works  are  distin- 
guished for  great  fertility  of  invention,  spirited  ex- 
ecution, and  such  astonishing  facility  of  operation, 
that  he  is  reported  to  have  painted  an  altar-piece 
entire,  in  a  few  hours !  As  might  be  expected,  his 
works  show  many  marks  of  neglect.  He  sent  a 
picture  to  Paris,  which  gained  him  admission  to 
the  Academy,  and  the  appointment  of  painter  to 
tho  King.  In  1721,  during  the  plague  at  Mar- 
seilles, he  nobly  devoted  the  whole  of  a  large  for- 
tune to  relieving  the  sick ;  and  after  the  plague 


oeased,  he  resumed  his  pencil,  adopting  for  sob* 
jects  the  mournful  scenes  he  had  recently  wit- 
nessed. His  easel  picture.^  are  very  nnmerous  in 
private  collections;  among  his  other  works  were 
several  in  the  Carmelites  at  Aix,  the  convent  of 
St.  Claire,  and  the  church  of  the  Magdalen  at  Ma]> 
seilles.    Serra  died  in  1728. 

SERRES,  DomNio,  a  marine  painter,  bom  a 
Auch,  in  Gascony.  He  went  to  England  about 
1765,  where  he  acquired  considerable  repiiration 
for  his  marines  and  landscapes.  When  the  Royal 
Academy  was  founded  in  1768.  he  wa«  chosen  one 
of  the  first  40  members,  and  some  years  after* 
wards  was  appointed  marine  painter  to  the  King. 
Pn  1792  he  was  appointed  Librarian  to  the  Royal 
Academy.  One  of  his  best  works  is  a  representa> 
tion  of  Lord  Howe^s  victory  over  the  combined 
fleets  of  France  and  Spain,  off  Gibraltar,  in  1762. 
He  was  a  large  contributor  to  the  annual  exhibi- 
tions of  the  Royal  Academy,  and  during  the  first 
ten  years  he  exhibited  about  40  pictures,  all  of 
them  representations  of  English  naval  engage- 
ments. Many  of  hia  works  were  engraved  bj 
Canot,  Mason,  Fittler,  Yivares,  and  others,  and 
were  very  popular  in  their  day.  He  was  com- 
pared to  Vernet,  but  Stanley  sajs  that  his  pic- 
tures as  works  of  art,  possess  very  little  value, 
but  are  still  looked  at  with  respect  for  the  gallant 
deeds  they  commemorate.    He  died  in  1793. 

SERVANDONI,   Cayaijkre  Giotaiswi  Gibo- 
LAMO,  an  eminent  scene  painter  and  architect^ 
was  born  at  Florence  in  1695.    He  studied  paint- 
ing in  the  school  of  Gio.  Paolo  Pannini,  where  he 
became  expert    in    landscape  and  architectural 
scenery,  and  painted  a  number  of  pictures  in  the 
style  of  his  instructor,  which  are  preserved  in  va- 
rious collections.  He  afterwards  acquired  a  know- 
ledge of  architecture  under  De  Rossi.  After  paint- 
ing a  number  of  admirable  scenes  at  Lisbon,  for 
which  he  waa  honored  with  the  order  di  Griato,  he 
visited  Paris  in  1724,  and  was  extensively  em- 
ployed.   He  greatly  improved  the  former  mode 
of  scene  painting,  and  also  produced  an  entirely 
new  system  of  it,  aiding  and  heightening  the  ef- 
fect by  machinery  and  every  possible  artifice.  His 
scene  exhibitions  were  received  by  the  public  with 
the  greatest  enthusiasm,  and  they  were  highly 
pral<«ed  by  men  of  genius  and  taste,  well  capable 
of  appreciating  the  artistes  poetical  invention  and 
profound  classical  study.    Even  in  the  most  mug- 
nificent  architectural  fancies,  Servandoni,  aniike 
many  others,  never  outraged  probability  by  exhi- 
biting mere  gorgeous  chimeras.    Among  his  most 
celebrated  scenes  were  the  representation  of  the 
fable  of  Pandora  (at  the  Tuileries  in  1738),  and  the 
Descent  of  ^neas  into  the  Infernal  Regions.  Bis 
talents  were  greatly  in  request  at  all  public  festi- 
vities, especially  those  held  at  Stuttgard,  and  the 
festivals  held  at  Paris,  in  1789,  in  honcn'  of  the 
marriage  of  Philip  V.  of  Spain  with  the  prinwM 
Elizabeth.    There  are  a  number  of  paintings  by 
him,  representing  architecture,  ruins,  ic.,  preserv- 
ed in  French  and  English  collections,  among  which 
is  a  picture  of  ancient  ruins  in  the  Louvre,  painted 
in  the  style  of  Gio.  Paolo  Pannini.    As  an  archi- 
tect, Servandoni  was  also  distinguished,  and  hit 
fame  would  have  been  much  greater  than  it  now 
is,  had  he  been  allowed  to  realize  varions  mag- 
nificent project",  such    as  an    extensive  ampW' 
theatre,  of  which  the  arcades  and  galleries  a^one 
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were  to  contain  26|000  persons.  His  most  im* 
portaot  work  is  the  facade  of  8.  Sulpice,  com- 
menced aboat  1732,  and  greatlj  saperior  to  the 
taste  of  the  times.  Unlike  the  frittered  and  an- 
meaning  decorations  of  that  age,  the  facade  of  S. 
Snlpioe  is  distinguished  for  a  considerable  degree 
of  simplicity  and  harmony.  The  arrangement  of 
the  loggia  formed  by  the  Doric  order  below,  where 
the  colnmns  are  coupled  one  behind  the  other,  has 
a  good  effect,  but  the  second  order  appears  more 
solid  and  heavier,  in  consequence  of  the  inter- 
eolmnniafions  being  filled  in  with  arcades  and 
piers.  Among  his  other  works  praised  by  Milizia, 
are  the  gate  of  the  Maison  de.  TEnfant  Jesu ;  the 
magnificent  staircase  of  the  Hotel  du  Cardinal 
Auvergne;  the  round  isolated  chapel  of  M.  de 
live ;  and  the  Rotunda,  in  the  form  of  an  ancient 
temple,  with  twelve  Corinthian  columns,  for  the 
Mareschal  de  Richelieu.  He  made  a  number  of 
designs  for  important  edifices  at  Brussels;  also 
several  for  the  court  of  Portugnl ;  and  some  in 
Eogiand  for  the  Prince  of  Wales,  the  father  of 
George  III.    Servandoni  died  at  Paris  in  1766. 

• 

SERVI,  CoNETANTiNO  db\  an  Italian  painter, 
gem-engraver,  architect,  and  engineer,  was  bom 
at  Florence  in  1554.  According  to  the  supposi- 
tion of  Baldinucd,  he  studied  under  Santo  di  Titi ; 
and  Lansi  says  he  excelled  especially  in  portraits. 
He  visited  nearly  every  European  court,  and  prac- 
tised the  art  with  plentiful  encouragement  Li 
his  earlier  productions  he  followed  the  style  of 
Titi,  but  upon  seeing  the  works  of  Pourbus,  du- 
ring his  sojourn  in  Germany,  he  adopted  the  style 
of  that  master.  At  the  request  of  the  Prince  of 
Wales,  he  visited  England,  and  was  appointed  to 
saperintend  the  erection  of  a  number  of  bridges  and 
machines,  with  a  salary  of  800  crowns.  In  1609 
he  was  invited  by  the  Grand  Sophy  of  Persia,  to 
visit  that  country,  and  he  remained  there  about  a 
year;  but  it  is  not  known  on  what  he  was  employ- 
ed. On '  returning  to  Florence,  he  was  appoint- 
ed, according  to  Milizia,  superintendent  of  all  the 
oommercial  companies,  the  works  at  the  Chapel  of 
Bt  Lorenzo,  and  the  Florentine  gallery,  and  also 
of  the  great  mosaic  manufactory,  established  by 
the  Grskd  Duke  Francesco  I.  Lanzi  says  he  con- 
tributed to  the  improvement  of  this  curious  art. 
At  the  invitation  of  the  States  General,  Servi 
visited  Holland,  and  was  commissioned  to  erect  a 
palace  at  the  Hague  for  Prince  Maurice  of  Nas- 
sau, who  flEkvored  him  with  many  marks  of  esteem. 
This  versatile  artist  finally  returned  to  Tuscany, 
and  was  appointed  by  the  Grand  Duke  to  the 
vicarship  of  Lusignano.    He  died  in  1622. 

fSERWOUTER,  Peteb  Vak,  a  Flemish 
H^  engraver,  who  flourished  at  Antwerp,  ac- 
^  cording  to  the  dates  on  his  prints,  from 
1603  to  1628.  There  are  also  a  number  of  prints 
atiribated  to  him  by  several  writers,  marked  with 
a  monogram,  composed  of  a  P.  and  an  S.,  with  a 
W.,  as  above,  which,  from  its  being  similar  to  the 
mark  used  by  a  supposed  artist,  called  Perjecou- 
ter,  Penecouter,  or  PeneeuUur^  has  led  to  his 
being  confounded  with  that  artist,  who,  from  the 
dates  on  his  prints,  flourished  seventy  or  eighty 
years  before  the  time  of  Serwouter.  The  prints 
marked  with  the  above  monogram,  among  which 
are  a  set  of  twelve  Huntings  after  Vinehenbooms. 
▼ere  evidently  executed  by  a  Dutch  or  flemish  en- 
graver,   Nagler  gives  a  list  of  Serwouter^s  prints, 


most  of  which  are  marked  with  his  name  in  fhl) 
and  only  one  with  a  monogram  composed  of  his  ini- 
tials, P.  y.  S.  He  does  not  mention  the  P.  8. 
monogram,  nor  the  W.,  as  being  marks  found  on 
any  of  his  prints.  He  is  also  called  8ewmter,  JS&r- 
vatius,  and  Pctecetij  from  the  same  confusion  of 
marks.  The  prints  in  question  are  of  little  con- 
sequence. 

8ESS0NE,  Fbanobsoo,  an  Italian  engraver, 
who  flourished  at  Naples  in  the  latter  part  of  the 
18th  century.  He  engraved  part  of  the  plates  for  the 
Antiquities  of  Herculaneum,  published  at  Naples. 

SESTO,  Obsabb  Da,  called  also  Cbsabe  Mila- 
NXSB.  There  is  a  singular  paucity  of  information 
respecting  this  eminent  artist.  He  is  generally 
regarded  as  the  most  distinguished  disciple  of 
l49onardo  da  Vinci,  The  time  of  his  birth  and 
death  are  not  exactly  known ;  some  say  that  he 
^as  bom  at  Milan  about  1480,  and  died  in  1524. 
Others  that  he  flourished  about  1500,  and  Zani, 
that  he  operated  in  1524.  It  is  known  that  he 
went  to  Rome,  where  he  improved  himself  by  the 
stady  of  the  antique,  and  an  intimacy  with  Raf- 
faelle,  and  that  he  was  Uiere  employed  by  the 
Pope  and  some  of  the  principal  nobility.  The  fol- 
lowing admirable  account  from  Lanzi  embraces  all 
that  is  known  of  him  or  his  works.  In  his  ac- 
count of  Vinci  and  his  followers  he  says :  **  One 
who  approached  nearest  to  Vinci^s  style  at  a  cer- 
tain period,  was  Oesare  da  Sesto ;  though  not  re- 
corded by  Vasari  or  Lomazzo  in  the  list  of  his  dis- 
ciples, still,  he  is  admitted  by  more  modern  writers. 
In  the  Ambrosian  collection  at  Milan,  is  the  head 
of  an  old  man,  so  extremely  clear  and  studied,  in 
the  Vinci  manner,  by  this  artist,  as  to  surprise 
the  beholder.  In  some  of  his  other  works  he  fol- 
lowed Raifaello,  whom  he  knew  in  Rome ;  and  it 
is  reported  that  this  prince  of  painters,  one  day 
said  to  him,  ^  It  seems  to  me  strange  that,  being 
bound  in  sach  strict  ties  of  friendship  as  we  two 
are,  we  do  not  in  the  least  respect  eacn  other  with 
our  pencils,^  as  if  they  had  been  rivals  on  a  sort 
of  equality.  He  was  intimate  too,  with  Baldassare 
Peruzzi,  and  was  employed  with  him  in  the  Castle 
of  Ostia.  In  this  work,  which  was  one  of  the 
earliest  efforts  of  Peruzzi,  Vasari  seems  inclined 
to  yield  the  palm  of  excellence  to  da  Sesto.  He 
was  esteemed  Vinci^s  best  pupil ;  and  he  is  more 
than  once  held  up  by  Lomazzo  as  a  model  in  de- 
sign, in  attitude,  and  more  particularly  in  the  art 
of  using  his  lights.  He  cites  an  Herodias  by  him, 
of  which  I  have  seen  a  copy  in  the  possession  of  the 
Consiglier  Pagave,  in  which  the  countenance  bore 
an  extreme  resemblance  to  the  Fomarina  of  Raf- 
faello.  The  original,  formerly  in  the  gallery  of 
the  Archiepiscopal  palace,  was  in  the  flrst  occupa- 
tion of  the  French  adjudged  to  Madame  la  Pagerie, 
wife  of  the  then  General  Bonaparte,  and  passed  in- 
to France.  The  Cav.  D.  Girolamo  Melzi,  has  like- 
wise one  of  his  Holy  Families,  in  the  manner  of 
Raffaello,  which  he  obtained  a  few  years  since  for 
the  enormous  sum  of  600  sequins,  as  well  as  that 
celebrated  altar-piece  painted  for  the  church  of 
S.  Rocco.  It  is  divided  into  compartments;  in 
the  middle  of  it  is  seen  the  titular  saint,  and 
the  Holy  Virgin  with  the  Infant,  imitated  from  a 
figure  by  Ra&ello,  which  is  at  Foligno ;  he  like- 
wise borrowed  the  figures  of  St.  John  the  Baptist 
and  St.  John  the  Evangelist,  seated  on  a  cloud, 
from  the  Dispute  of  the  Sacraments.    These  dec- 
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orate  the  npper  part  of  the  picture,  the  lower  being 
occupied  by  two  half  naked  figures  of  Sts.  Orid- 
toforo  and  Sebastian o,  both  appropriately  execu- 
ted, and  the  latter  exhibiting  a  new  and  beautiful 
foreshortening.  They  are  on  a  larger  scale  than 
the  figures  of  Poussin,  and  with  snch  a  resem- 
blance to  those  of  Correggio,  that  in  the  opinion 
of  the  Abbe  Bianconi,  they  might  ea^^ily  have  been 
attributed  to  that  master,  were  it  not  for  the  super- 
scription of  the  artist,  such  is  tlie  softness,  un- 
ion, and  brightness  of  the  fleshes,  such  their  beauty 
of  coloring,  and  the  harmony  pervading  the  whole 
painting.  It  used  to  be  closed  with  two  doore, 
on  which,  with  a  certain  correspondence  of  sub- 
jects, were  painted  the  two  princes  of  the  Apos- 
tles, with  St.  Martin  and  St.  George  on  horse'back; 
all  of  which  display  the  same  maxims,  though  not 
the  same  diligence  in  the  art.  Hence  we  may  infer 
that  this  artist  did  not,  like  Vinci,  aspire  at  pro- 
ducing master- pieces  as  an  invariable  rule,  but 
was  content,  like  Luini,  with  occasional  efforts  of 
the  kind.  I  ought  not  to  separate  the  name  of  this 
noble  figurist  from  that  of  Bernazzano,  the  land- 
scape painter,  as  they  were  united  no  less  in  in- 
terest than  in  friendship.  It  is  uncertain  whether 
he  was  instructed  by  Vinci ;  he  doubtless  availed 
himself  of  his  models,  and*  in  painting  rural  land- 
scapes, fruit,  flowers,  and  birds,  he  succeeded  so 
admirably  as  to  produce  the  same  wonderiul  ef- 
fects as  are  told  of  Zeuxis  and  Applies  in  Greece. 
This  indeed  Italian  artists  have  freauently  re* 
newed,  though  with  a  less  degree  of  applause. 
Having  represented  a  strawberry  bed  in  a  court- 
yard, the  pea-fowls  were  so  deceived  by  the 
resemblance,  that  they  pecked  at  the  wall  till  the 
painting  was  destroyed.  He  painted  the  land- 
scape part  of  the  picture  of  the  Baptism  of  Christ, 
and  on  the  ground  he  drew  some  birds  in  the  act 
of  feeding.  On  its  being  placed  in  the  open  air, 
the  birds  were  seen  to  fly  towards  the  picture,  as 
if  to  join  their  companions.  This  beautifhl  paint- 
ing is  still  one  of  the  chief  ornaments  in  the  gallery 
of  the  distinguished  family  of  the  Trotti  at  Milan. 
As  Bernazzano  had  the  sense  to  perceive  his  own 
deficiency  in  figures,  he  cultivated  an  intimacy 
with  Oesare,  who  added  to  his  landscapes  fables 
and  histories,  sometimes  with  a  degree  of  license 
that  is  reprobated  by  Lomazzo.  These  paintings 
are  held  in  the  highest  esteem,  where  the  figure- 
painter  made  a  point  of  displaying  his  powen<.^' 

At  the  church  of  Sarono,  situated  between  Pa- 
via  and  Milan,  are  to  be  seen  the  figures  of  four 
saints,  painted  in  fresco,  on  four  narrow  pilasters; 
the  two  equestrian  saints  on  the  doors  of  the  altar- 
piece  above  mentioned,  are  saints  Sebastian  and 
Kocoo,  to  whom  especial  invocations  are  made 
against  the  plague.  They  are  signed  Ce%are  Mag- 
nus  /.  1688.  These  pieces  are  generally  assigned 
to  Oesare  da  Sesto,  and  many  infer  from  the  in- 
cription,  that  he  belonged  to  the  family  of  the 
Magni,  bat  this  is  doubted  by  others,  as  his  works 
do  not  sustain  his  high  reputation,  though  excel- 
lent in  their  way.  Lanzi  finds  much  conformity 
of  ideas  in  the  frescos  and  the  altar-pieces,  which, 
together  with  other  probable  circumstances,  in- 
duces him  to  believe  Oesare  da  Sesto  and  Oesare 
Magni,  to  be  the  same  artist 

SESTRI.  Ajjtonio  da.    See  Travi. 

SETLEZEY,  Balthazar  Sioibmund,  a  German 
engraver  of  Polish  origin,  bom  at  Augsburg  in 


1696,  and  died  there  in  1770. .  He  engraved  mdm 
plates  of  portraits  and  other  subjects,  after  Wat- 
tean,  J.  M.  R(m>b,  H.  Roos,  and  others,  ezeonted 
in  a  stiff  and  formal  style. 

SETTI,  Ebcolb,  an  Italian  painter  and  engrav- 
er, of  whom  there  are  notices  from  about  1660  to 
1693.  Lanzi  says  that  he  was  an  excellent  en- 
graver, and  a  painter  of  considerable  merit.  *  There 
are  a  few  of  his  altar-pieces  at  Modena,  and  I  have 
seen  some  little  pieces  painted  for  the  galleries, 
dignified,  rather  than  beautiful,  in  point  of  design. 
He  is  cautious  and  studied  in  the  naked  parts, 
nearly  equal  to  the  style  of  the  Florentines,  spirit- 
ed in  his  attitudes,  and  strong'  in  his  coloring. 
We  find  his  name  subscribed  Ercole  d^  Setti,  and 
also  in  Latin,  Hereulu  Septimvs,''''  He  is  said  to 
have  etched  several  historical  subjects,  and  some 
architectural  ornaments,  w^hich  he  usually  marked 
with  the  initials  H.  S.  and  the  date. 

SETTIGNAKO,  Desiro  db,  an  Italian  sculptor, 
born  at  Florence  in  1467.  His  instructor  is  not 
mentioned,  but  after  acquiring  a  knowledge  of  the 
art,  he  gained  grent  improvement  by  studying  the 
works  ofDonatello.  The  figure  of  an  in&nt,  in 
relief,  executed  by  him  for  the  chapel  of  8.  Sacra- 
mento, in  the  church  of  8.  Lorenzo,  gained  him 
great  reputation,  and  he  wa*«  commissioned  to  ex- 
ecute a  number  of  works  among  which  was  the 
statue  of  the  Beautiful  Viliana,  surrounded  with 
graceful  figures  of  angels,  in  the  church  of  8.  Maria 
Novella  at  Florence.  His  works  are  distinguished 
for  graceful  simplicity,  animated  expression,  and 
beautiful  finishing.  Among  his  other  productions, 
are  the  mausoleum  of  Carlo  Marsupini  d'Arezzo 
in  the  church  of  S,  Croce ;  the  Arms  of  Florence, 
sculptured  on  the  facade  of  ti^e  Palazzo  Gianfi- 
gliazzi ;  and  the  bust  of  Marcotta  Strozzi.  Du- 
ring the  short  career  of  Settignano,  he  continued 
to  make  good  progress,  and  would  probably  have 
attained  great  eminence,  had  he  not  died  at  the 
age  of  twenty-eight  years,  in  1486. 

SEUPEL,  J.  A.,  a  German  engraver,  born  at 
Strasburg  in  1660,  and  died  there  in  1714.  He 
engraved  a  number  of  portraits,  some  of  them  from 
his  own  designs  from  life,  executed  with  the  gra- 
ver in  a  neat  but  formal  style.  He  is  said  also  to 
have  engraved  seven  plates  with  the  burin,  so  as 
to  produce  an  effect  similar  to  mezzotint. 

SEUTER.    See  Saitbb. 

SEVE,  GiLBBBT  DR.  a  French  painter,  bom  at 
Moulins  in  1616,  and  died  at  Paris  In  1698.  It  is 
not  known  under  whom  he  studied,  but  he  paint- 
ed history,  allegory,  and  portraits,  with  consider- 
able ability.  There  are  several  of  hia  works  in  the 
galleries  at  Versailles  and  Fontainbleau.  Some  of 
his  portraits  of  distinguished  personages  were  en- 
graved by  Edelinck,  van  Scbuppen,  Masson,  and 
other  eminent  engravers. 

SEVE,  PiBRRE  DK,  was  the  brother  of  the  pre- 
ceding, bom  at  Monlins  in  1628,  and  died  at  Paris 
in  1696.  He  was  instructed  in  the  art  by  Gilbert 
and  painted  similar  f^ubjects.  Edelinck  engraved 
a  Holy  Family  by  him,  and  other  subjects  wero 
engraved  by  Binmioneau,  Landry,  Gantrel,  and 
Dolival. 

SEVERUS.    See  Okleb. 

SEVILLA,  RoHEBo  t  Esoalaktb,  Juan  sb,  a 
distingiiished  Spanish  painter,  was  bom  at  Seville, 
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•oeordiiig  to  the  BiographU  UhiveneUs^  in  1627. 
He  aoqaired  the  elements  of  design  from  Andres 
AloDSo  Argaello  of  Granada,  and  snhseqnently 
entered  the  school  of  Pedro  de  Moya.  Throngh 
the  excellent  advice  and  instruction  of  the  latter, 
Serilla  aooaired  a  taste  for  the  works  of  Vandyck, 
and  gained  great  improvement  \>j  studying  them, 
as  well  as  bj  copying  the  drawings  of  Kubens. 
He  received  nnmerons  commis<«ions  for  the  church- 
es and  private  collectionjt,  and  executed  many  ad- 
mired works,  distinguished  for  lively  and  rapid 
fonception,  colorinff  in  the  style  of  Rubens,  free 
snd  vigorous  penciling,  and  great  facUity  of  exe- 
cntion.  Among  his  principal  productions  was  a 
LiTge  picture  of  the  Last  Supper,  in  the  refectory 
of  the  Jesuits,  several  others  in  the  Oarmelite  and 
An^<tine  churches,  and  the  convent  of  St.  Ge- 
ronimo  at  Granada.  Notwithstanding  the  exoel- 
lent  system  of  coloring  adopted  by  Sevilla  from 
the  Flemish  school,  he  instructed  no  pupils.  He 
died  at  Grenada  in  1695. 

SEVIN,  PiXBBi,  a  French  painter  and  en^aver, 
who  flourished  at  Lyons  about  1689.  Jiittle  is 
known  of  him.  Some  of  his  works  were  engraved 
by  Gossin,  Gantrel,  and  le  Moine;  the  lait  en- 
graved his  portrait  of  Madame  la  Valliere,  which 
shows  that  he  was  an  artist  of  some  distinction. 
He  also  engraved  some  plates  from  his  own  designs 
for  the  booksellers. 

SETDELMAN^,  Jacob  Obesobxtius,  a  Ger- 
man artist,  celebrated  throughout  Europe  for  his 
admirable  drawings  in  Sepia  (India  ink,  from  sepia, 
the  cuttle-fish),  was  born  at  Dresden  in  1760. 
After  studying  with  Bernardo  Bellotti  and  Casa- 
nova in  his  native  city,  he  went  under  the  patronage 
of  the  Elector  to  Rome,  where  he  formed  a  friend- 
ship with  Antonio  Raffaelle  Mengs,  who  directed 
his  attention  to  the  most  renowned  works  of  an- 
cient and  modem  masters,  which  he  copied  in  se- 
pia in  a  style  entirely  his  own,  possessing  so  much 
novelty  and  beauty  o{  execution  that  they  reidily 
sold  at  hiieh  prices.  Many  were  purchased  by 
English  visitors,  and  some  by  Baron  von  Kiesch, 
and  other  noblemen  of  his  country.  He  also  drew 
the  portraits  of  several  persons  of  distinction  in 
the  same  manner.  On  his  return  to  his  native 
ooontry  he  wact  received  with  distinction,  and  ap- 
pointed Professor  of  Drawing  in  the  Academy  of 
Dresden.  The  Academy  at  Berlin  sent  him  a  di- 
ploma, and  he  was  elected  a  member  of  several  for- 
eign academies.  In  1788,  he  commenced  copying 
the  principal  pictures  in  the  Dresden  Gallery  for 
the  Duke  of  Gk>tha,  among  which  were  the  cele- 
brated Notte,  by  Oorreggio,  and  the  Madonna  di 
San  Sisto  by  Raffielle ;  also  the  Venus  by  Titian, 
for  the  Winkler  Cabinet.  Soon  afterwards,  he 
ag:un  went  to  Rome,  where  he  copied  some  of  the 
Works  of  the  great  masters,  particularly  of  Raffaelle, 
of  the  same  size  as  the  originals.  From  Rome  he 
proceeded  to  Naples  for  the  same  purpose.  In 
1792.  he  returned  to  Dresden,  and  was  employed 
by  tlie  Oountess  Radczivil  to  copyvsome  of  the 
finest  pictures  in  the  Dresden  Galler^to  embellish 
the  chapel  of  her  country  seat.  In  1794  he  made  a 
third  trip  to  Rome,  and  execated  two  large  draw- 
ings after  Raffaelle.  Afrer  an  absence  of  eight 
months  he  returned  to  superintend  the  continuation 
of  the  work  called  the  Dresden  Gallery^  for  which 
he  made  many  of  the  drawings  for  the  engravers. 
In  1804  he  went  to  Rome  fur  the  fourth  time,  to 
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execute  a  oommia<don  for  Oount  MarcolinL  On 
his  return,  he  was  commissioned  by  the  Emperor 
Alexander  to  make  copies  of  the  Notte  and  St. 
George  of  Oorreggio,  the  Madonna  di  San  Sisto  by 
RafTaelle,  and  several  others,  of  the  same  size  as 
the  originals,  for  which  he  was  munificently  re- 
warded. For  the  copy  after  Rafaelle  he  received 
1000  ducats.  He  was  afterwards  invited  to  St. 
Petersburg  to  retouch  the  pictures  which  had  re- 
ceived some  injury  in  their  transit ;  at  the  same 
time  he  received  a  commission  from  the  Emperor 
to  make  two  other  drawings  after  the  Magdalene 
of  Oorreggio  and  the  Venus  of  Titian,  in  tibie  Dres- 
den Gallery.  Besides  the  copies  enumerated  after 
the  great  Italian  masters,  he  made  many  others 
after  the  Dutch  and  Flemish  masters,  particularly 
after  Ohevalier  Vander  Werf,  in  which  he  imitated 
the  polished  manner  of  that  painter  to  perfection. 
His  high  reputation  continued  till  his  death  in 
1829.  There  is  an  etching  by  him  of  a  Figure 
bathing  in  a  Qavern,  q/W  «/l  F.  Bloemen.  K  G. 
KrQger  engraved  an  allegorical  piece  representing 
the  Genius  of  Truth,  and  twelve  plates  of  antique 
he.id^,  after  his  designs ;  also  several  of  his  por- 
traits were  engraved  by  other  artists. 

SETDELMANN,  Apollonia,  of  the  family  of 
de  Forgue,  was  the  wife  of  the  preceding,  bum  at 
Venice  in  1767.  She  was  instructed  by  her  hus- 
band, and  not  only  assisted  him  in  his  works,  but 
acquired  distinction  for  her  own  copies  in  sepia 
after  the  most  distingaished  Italian  masters.  She 
also  excelled  in  miniature  painting.  In  1789  she 
accompanied  her  husband  to  Italy,  and  assisted 
him  in  forwarding  his  larger  pieces — ^a  practice 
which  she  continued  with  so  much  ability  that  no 
difference  is  discernible.  She  made  an  admirable 
copy  of  Raffaelle^s  Fomarins,  in  the  Borghese 
paiace  at  Rome,  executed  entirely  by  hers^  in 
1828,  and  many  smaller  pieces,  which  she  marked 
with  her  name.  She  was  elected  a  member  of 
the  Academy  at  Dresden. 

SEYMOUR,  Jamss,  an  English  painter  of  ani- 
mals, born  at  London  in  1702,  and  died  in  1753. 
He  excelled  in  painting  horses,  in  which  he  was 
thought  superior  to  Wootton.  / 

SEYNES,  Alphonsb  dx,  a  French  architect  and 
designer,  who  flourished  at  Nismes  during  the 
present  century.  He  was  chiefly  distinguished  for 
his  researches  among  the  antiquities  of  that  city, 
and  published  a  work  relating  to  them,  entitled 
Monumenti  MtntUni  de  Nime$y  demnU  d^aptM 
nature  et  lithoffraphiet^  Paris,  1818.  De  Seynes 
died  at  Kismes  in  1844. 

SEZENIUS,  Valkntihx,  a  Grerman  engraver, 
who  flourished  about  1620.  He  engraved  some 
plates  of  ornament!^  and  grotesque  subjects,  which 
he  usually  marked  with  his  initials  V.  S.,  and  the 
date. 

SGUAZZELLA,  Lp,  Andbva,  a  native  of  Oitt4 
di  Oastello,  who  nourished  about  1650.  He 
studied  with  Andrea  del  Sarto,  in  company  with 
a  painter  named  Nannoccio,  whose  manner  they 
foHowed.  Vasari  makes  honorable  mention  of 
them,  and  says  they  went  to  France,  where  they 
resided  a  long  time.  Lanzi  attributes  to  them 
some  of  the  fine  copies  of  the  works  of  del  Sarto, 
which  often  pass  for  original^  at  Florence.  After 
mentioning  the  names  of  Domenico  Puligo,  Do* 
menico  Oonti,  Jacopo  di  Sandro,  and  Sguazzellai 
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Mfollowera  of  del  Sarto,  he  bbjb^  ^Uhe  fine  copies 
that  8o  often  pass  for  originals  by  Andrea  del  Sar- 
to  in  Florence  and  other  places,  are  chiefly  the 
work  of  the  above-named  artists ;  it  does  not  seem 
hardly  credible  that  Andrea  copied  so  closely  his 
own  mventions,  and  reduced  them  from  the  great 
to  smaller  dimensions.  I  have  seen  one  of  his 
Holy  Families,  in  which  8t  Elizabeth  appears,  in 
ten  or  twelve  collections,  and  in  other  pictures  in 
private  houses.  I  found  the  St.  Lorenzo  surround- 
ed by  other  saints,  at  the  Pitti  palace,  in  the 
Albani  Gallery ;  the  Visitation,  in  the  Giustiniani 
palace ;  the  Birth  of  our  Lady  in  the  convent  of 
the  Servi,  in  the  possession  of  Big.  Pirri  at  Rome. 
AH  these  are  beautifhl  pictures,  painted  on  small 
panels,  all  of  the  old  school,  and  all  believed  to  be 
the  work  of  Andrea.  It  seems  not  improbable 
that  the  best  of  these  were  painted  in  his  own 
studio,  and  retouched  by  him,  a  practice  adopted 
by  Titian,  and  even  by  Raffaelle."    . 

SHARP,  WiLUAM,  one  of  the  most  celebrated 
English  line  engravers,  was  bom  at  London  in 
1749.  His  father  was  a  gnn-raaker,  and  appren- 
ticed him  to  a  bright  engraver  (ornamental  plate 
engraver),  named  Barak  Longmate,  who  was  also 
skilled  in  heraldry.    His  first  essays,  when  an  ap- 

Erentice,  were  the  embellishment  of  pewter  pots; 
is  flatterers  quality  this  assertion  by  substituting 
silver  tankards,  but  Sharp  always  insisted  on  the 
veracity  of  this  humble  employment.  After  the 
expiration  of  the  term  of  his  apprenticeship,  he 
commenced  business  for  himself  as  a  writing  en- 
graver, but  he  soon  aspired  to  higher  things.  One 
of  his  first  attempts  in  a  superior  branch  of  the 
art^  was  to  make  a  drawing  of  the  old  lion  Hector, 
who  had  been  an  inmate  of  the  tower  of  Lon^n  for 
thirty  years,  which  he  engraved  on  a  small  quarto 
plate,  and  exposed  the  prints  in  his  shop- window 
for  sale.  He  studied  with  great  assiduity,  and  made 
such  rapid  progress  that  he  was  employed  to  en- 
grave several  plntes  fVom  Stothard^s  designs  for  the 
**  Novelist^s  Magazine,"  published  by  Harrison,  a 
work  on  which  Heath,  CoUyer,  Angus,  and  other 
eminent  artists  were  employed.  By  this  means, 
his  merits  ns  an  engraver  were  widely  diffused  ; 
he  soon  distinguished  himself  among  his  cotemp- 
oraries,  and  was  employed  on  works  of  art  of  the 
highest  order,  in  the  execution  of  which  he  proved 
himself  a  worthy  successor  of  Woollett.  As  proofs 
of  his  extraordinfiry  abilities,  it  is  only  necessary 
to  adduce  his  prints  of  the  Doctors  of  the  Ohurch, 
qfter  Chiido^  in  which  he  blended  all  the  freedom 
of  Giacomo  Frey  with  the  careful  practice  of  Ra- 
phael Morghen ;  the  portrait  of  John  Hunter,  after 
Jieynold$,  in  which  is  shown  his  Just  discrimina- 
tion and  skill  in  the  quality  and  texture  of  the 
draperies  an^l  objects ;  and  Lear  in  the  Storm,  af- 
ter West^  which  last  is  considered  his  master-piece, 
and  has  been  held  up  a^  a  model  for  line  engravers ; 

Sroof  impressions  of  this  plate  have  been  sold  for 
fteen  and  twenty  guineas  each.  His  Ftyle  is  al- 
ways masterly,  not  servilely  borrowed  from  any 
of  his  predecessors  or  cotemporaries,  but  formed 
by  a  judicious  selection  of  the  merits  of  all  who 
excelled,  improved  by  an  attentive  study  of  nature. 
He  gave  to  his  plates  all  the  expression,  fire,  and 
energy  of  his  originals.  The  half- tints  and  shad- 
ows of  his  best  works  are  peculiarly  rich,  and  his 
lines  combine  with  the  utmost  freedom,  a  regular- 
ty  and  accuracy  seldom  attained.  He  was  partic- 
ilarlv  distinguished  for  his  power  of  imitating  the 


variooa  textures  of  the  draperiea.  He  oo&ferrsd 
great  honor  on  the  fine  arts  in  his  country,  yet  he 
was  i^ot  admitted  a  member  of  the  Royal  Acade- 
my. He  waa  propoeed  by  Sir  Joshua  Reynolds 
as  an  Anaeiate^  but  it  is  related  that  he  r^ectsd 
the  offer  with  disdain,  warmly  espousing  the  cause 
of  those  distinguished  engravers  of  his  coootry 
who  considered  themselves  and  their  art  slighted  ia 
not  being  allowed  to  become  Royal  Academiciaos; 
yet  the  Imperial  Academy  of  Vienna,  and  the  Roy- 
al Academy  of  Munich,  deemed  him  worthy  of  be- 
ing ranked  among  their  honorary  members,  and 
he  was  elected  by  both.  There  are  many  amusing 
anecdotes  told  of  this  artist.  Being  suspected  of 
revolutionary  principles,  he  was  examined  before 
the  privy  council.  At  one  of  these  meetings,  be- 
ing annoyed  by  questions  which  he  considered  ir- 
relevant, he  delibemtely  pulled  out  of  his  pockets 
prospectus  for  publishing  theportridt  of  Kosciusko, 
after  West,  which  he  was  engraving,  and  with 
great  gravity  handed  it  to  Pitt  and  Dundas,  re- 
questing them  to  have  the  goodness  to  put  their 
names  to  it  as  subscribers,  and  then  to  give  it  to 
the  other  members  of  the  council  to  add  thsirs. 
The  singularity  of  the  proposal,  under  the  circum- 
stances, set  them  all  to  laughing,  and  relieved  him 
from  an  unpleasant,  and  at  that  time*  dangerous, 
predicament.  With  all  his  genius,  Sharp  had  an 
erratic  mind.  He  was  a  firm  believer  in  the  reve- 
ries of  Emanuel  Swedenborg,  the  divine  misdon 
of  the  madman  Richard  Brothers,  and  the  immac- 
ulate conception  of  Johanna  Southcote.  Sharp 
engraved  the  portrait  of  Brothers,  and  Smith,  in 
his  life  of  Kollekens,  relates  a  ludicrous  mistake 
which  occurred  in  the  inscription.  Sharp  had  writ- 
ten below,  as  now  appears  on  the  prints,  ^  FuUy 
believing  this  to  be  the  man  appointed  by  God,  I 
engrave  nis  likeness.  W.  Sharp."  The  writing  en- 
graver. Smith  says,  put  the  comma  after  the  word 
^*  Appointed,"  and  omitted  it  in  the  subsequent 
part  of  the  sentence.  The  mistake  was  not  dis- 
covered till  several  impressions  had  been  taken, 
when  it  was  rectified ;  but  the  unreutified  impres- 
sions are  in  tlie  greatest  request  There  is  a  com- 
plete collection  of  the  prints  of  this  eminent  en- 
graver, in  every  state  of  progress,  in  the  British  Mn- 
seum.  He  died  at  Chiswick  m  1824,  and  was  buried 
in  the  same  churchyard  as  Hognrth  and  de  Louther- 
bourg.  The  following  is  a  list  of  his  principal  plates : 

The  Doctors  of  tbe  Church ;  after  Gvido,  Ecoe  Homo ; 
do.  Portrait  of  John  Hantetf  two  plates,  one  Um  and 
one  small ;  q/W  Sir  Joihva  Avoids.  Tbe  Holy  AinBT, 
two  plates,  one  large  and  one  small ;  do,  Tbe  Witch  of 
Eodor;  qfterR  Wui.  Alfred  dlTiding  his  Loaf  wiOia 
Beggar;  do.  Lear  in  the  Storm:  do.  Tbe  Children  in 
the  Wood ;  after  BemoeU.  St  Cecilia ;  q/W  i>iMMif- 
chino.  The  Siege  of,  and  Sortie  from,  Gibraltar;  o/tar 
TrwnhvU.  Some  plates  in  Cook's  Voyages ;  q/2«r  Wtb- 
her.  Portrait  of  Thomas  Paine j  q/%ff*  Romm^.  The 
Portrait  of  Mr.  Boulton.  Sir  Francis  Burdett;  afUr 
Northoote.  Sir  William  Curtis ;  after  Z/twrmet.  Cbaria 
I.,  three  faces ;  ofter  Vandyck.  The  Earl  of  Arran ;  ^oi 
Roadicea  haranguing  the  Britons;  tfUr Si<ftkard.  Tbe 
three  Marys  and  dead  Christ;  oft^rAnn.  Cbroen, ftoa 
tbe  picture  at  Castle  Howard,  but  left  unfinished. 

SHAW,  Jamis,  an  English  painter,  horn  at 
Wolverhampton.  He  went  to  London,  and  stod- 
led  with  Edward  Penny.  He  painted  portrs'te 
with  considerable  reputation  till  his  death,  in  1784 
There  was  another  artist  of  this  name,  who  exhib- 
ited at  the  Royal  Academy  at  its  first  establish- 
ment,  as  a  painter  of  hor>^e8.    He  died  in  1773. 

SHAW,  JosHUAf  an  English  landscape  paiitex 
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nt  Hide  note,  bom  at  BeliiDgborongh  in  linoola- 
ihire,  in  1776.  He  was  a  self-taoght  artist,  and 
went  to  London  for  improvement,  but  not  meeting 
with  anj  encouragement,  he  painted  for  the  deal- 
ers, and  is  siud  to  have  copied  for  them  some  pic- 
tares  by  Bergbem,  Both,  and  Oujp.  He  after- 
wards emigrated  to  America. 

6HEE,  Sib  MAnrnr  Abchbb,  an  eminent  Eng- 
lish portrait  painter,  born  at  Dnblin  in  1770.  He 
was  placed  early  in  life  in  the  Academy  of  West, 
in  that  dtj,  where  he  soon  distinguished  himsell 
He  drew  several  chief  medals  for  drawings  of  the 
figure,  landscapes,  and  flowers ;  and  was  honored 
bj  the  Dublin  Society  with  a  silver  paletre.  At 
the  early  age  of  sixteen,  he  lost  his  father,  and  be- 
ing obliged  to  provide  for  his  own  support  he  es- 
tablished himself  as  a  portrait  painter  at  Dublin, 
where  be  gained  reputation  anil  encciurageinent. 
Two  years  after,  he  removed  to  London,  wnere  he 
made  the  acquaintance  of  Reynolds  and  Burke, 
and  was  admitted  as  a  student  of  the  Royal  Acad- 
emy. In  1798,  he  was  elected  an  associate,  and  in 
1800  an  academician.  He  si>on  attained  high  dia- 
tinotioD,  and  gained  great  encouragement.  In 
1830,  at  the  death  of  Lawrence,  he  was  elected 
president  of  the  Royal  Academy,  on  which  occasion 
ne  received  the  customary  honor  of  knighthood. 
Devoting  his  energies  from  the  first  to  the  practice 
of  portrait  painting,  under  the  auspices  of  Rey- 
nolds, he  never,  during  the  long  period  of  his  ca- 
reer, deviated  from  the  path  which  he  had  marked 
oat ;  hence  he  acquired  a  position  beyond  any  of 
his  ootemporaries,  except  Lawrence ;  nor  was  he 
far  behind  his  predecessor  in  the  presidential  chair 
in  attracting  the  nobility  and  otner  distinguished 
characters  to  his  studio,  the  ladies  only  excepted, 
fir  whom  Lawrence^s  graceful  pencil  possessed  a 
charm  with  which  no  other  painCer  could  vie  with 
the  least  chance  of  success.  A  list  of  the  great 
names  who  sat  to  Sir  Martin  would  fill  several 
columns  of  this  work.  He  never  attempted  any 
worka  of  an  ideal  or  fanciful  nature,  unless  a  few 
portraits  of  celebrated  actors  and  actresses,  in  their 
favorite  characters,  may  come  under  this  denomi- 
naUon.  His  first  picture  was  exhibited  in  1789 ; 
his  last  in  1845 ;  and  for  half  a  century  he  en- 
joyed a  large  share  of  public  patronage.  He  died 
in  1850. 

SHEPHERD,  Robert,  an  English  engraver, 
who  flourished  about  1660.  He  engraved  Fome 
portraits,  and  copied  on  a  smaller  scale  the  Battles 
of  Alexander  by  Gerard  Audran,  after  U  Brun, 
His  prints  are  indifferently  executed. 

^  SHERLOCK,  an  English  engraver  of  little  note, 
who  flourished  about  1760.  He  engraved  some 
portraits  and  landscapes, 

SHENTON,  Henrt  Ohawnbb,  an  English  sculp- 
tor, born  in  1825.  He  early  manifested  an  incli- 
nation for  art,  and  was  placed  under  the  tuition  of 
Mr.  Behnes,  with  whom  he  made  rapid  progress. 
In  1843,  at  the  age  of  eighteen,  he  was  admitted 
as  a  student  of  the  Royal  Academy ;  and  he  ex- 
hibited in  the  same  year  a  group  of  "  Christ  and 
Mary  " ;  and  the  next  year,  in  Westminster  H  ill,  a 
|n*oup  entitled  the  Burial  of  the  Princes  in  the 
Tower  of  London,  which  possesses  considerable 
merit.  In  1845  he  exhibiteid  two  works,  ^*  Arch- 
bishop Cranmer,"  and  **  The  Penitent."  He  after- 
wards commenced  a  fine  group  of  the  Crucifixion, 


but  its  completion  was  interrupted  by  the  death 
of  theartL^t,  in  1846. 

SHERWIN,  JoEur  Kktbs,  an  eminent  'English 
engraver,  bom  in  Essex  or  Sussex,  where  his  fa- 
ther carried  on  the  business  of  a  cutter  of  wood 
pins  or  bolts,  for  shipping,  which  business  young 
Sherwin  followed  till  he  was  abont  seventeen  years 
of  age,  when  by  accident  variously  stated,  ho 
showed  a  talent  for  drawing  that  excited  interest 
in  his  favor,  and  he  was  sent  to  London  to  study 
with  BartolozzL  Under  this  eminent  master  he 
made  rapid  progress  in  drawing.and  engraving,  and 
in  1772  gained  the  gold  medal  at  the  Royal  Acade« 
my,  for  a  drawing  of  Coriolanas  taking  leave  of 
his  family.  From  that  time  to  1780,  he  exhibited 
at  the  annual  exhibitions  of  the  same  institution 
a  number  of  chidk  drawings,  some  of  them  copies, 
others  originals,  which  attracted  considerable  at- 
tention, particularly  one  called  the  ''  Joys  of  Life,'* 
executed  in  red  and  black, chalk,  with  a  mix- 
ture of  color,  in  the  manner  of  BartolozzL — 
This  composition  consisted  of  a  beautiful  female, 
and  a  figure  of  Bacchus  surrounded  by  Cnpids 
strewing  fiowers.  In  his  larger  works,  his  style 
of  engraving  has  a  greater  resemblance  to  that 
of  Woollett,  than  of  Bartolozzi.  One  of  his 
best  works,  and  supposed  to  be  his  last,  was  a  print 
from  his  own  design,  called  the  Finding  of  Moses, 
in  which  he  introduced  the  beautifal  Duchess  of 
Devonshire  a^  the  Daughter  of  Pharaoh,  and  seve* 
rd  ladies  of  rank  as  her  attendants.  Stanley  says 
this  print  would  have  made  his  fortune  had  he 
been  prudent,  but  unfortunately  he  contracted  bad 
habits,  plunged  himself  into  debt,  and  in  order  to 
escape  the  importunities  of  his  creditors  and  arrest, 
he  was  obliged  to  secrete  himself,  and  finally  died 
in  a  small  ale-house,  called  *^The  Hog  in  the 
Pound,"  in  1790.  The  following  is  a  list  of  his 
best  prints : 

POBTIUm* 

William  Pitt,  Eari  of  Ohatham.  Oeorge  Xugent  Gren- 
▼ille  Temple,  Marouis  of  BuckiDgham ;  a/t^  Gainsbor* 
oitph.  Dr.  Loulh,  Bishop  of  Lodood  ;  after  Pin*,  Cap- 
tain James  Cook ;  after  Dance.  Sir  Joshua  Reynolds ; 
after  apieture  hy  himetif.  William  Woolett,  Engraver 
to  the  Kinff.  link  Siddons,  in  the  character  of  the  G^^ 
ciao  Daughter. 

VABIOUS    SUBJECTS. 

The  Holy  Family;  after  N,  Poueeii^  Christ  bearing 
his  Cross ;  after  the  ptdurs  in  the  chapel  qf  the  Magda^ 
lene  CoUige.  Oaford.  Christ  appearing  to  Magdalene; 
at  All  SouU  College,  Oxford.  The  Holy  Family ;  after 
K  Beretonu  The  Fortune  Teller :  ^fter  Beynolde.  The 
Death  of  Lord  Robert  Manners ;  cfter  Stothard, 

8HERWIN,  WiLUAM,  an  English  engraver, 
who  flourished  from  about  1669  to  1711.  It  is  not 
known  by  whom  he  was  instrnoted.  He  is  said  to 
have  been  a  royal  engraver  by  patent,  the  only 
English  artist  known  to  have  received  that  honor, 
a  distinction  to  which  his  merits  did  not  entitle 
him.  He  engraved  some  portraits  in  a  stiff,  formal 
style;  also  some  frontispieces  and  other  book 
[ilates,  among  which  are  most  of  the  plates  for  a 
work  entitled  God^'i  Bevenge  etgainst  Murder, 
published  in  1669.  He  also  scraped  a  few  mezzo- 
tintos.    The  following  are  his  best  prints : 

Charles  I.  on  horsebackf  with  a  riew  of  Richmond.  Oli- 
rer  Cromwell.  Charles  II. :  three  plates,  one  a  whole- 
length  ;  prefixed  to  Ashmole  s  Order  of  the  Garter.  Cath- 
erine, his  Queen.  Christooher,  Duke  of  Albemarle.  WiU 
Ham  in.  when  Prince  of  Orange.  Henry,  Duke  of  Nor- 
folk.   George  I.  when  Elector  of  Hanover.    Bichazd  At- 


BHIP. 


HCL 


fcrns,  Tvpograpb.  Beg. ;  scarce.  SlinjnbT  Bethell,  Sheriff 
orLondoD;  scarce.  Hennr  Scudder,  B.  JM  Presbyt.  Wil- 
liam Ra«)esay,  M.  D.  William  Bridge,  A.  M.  Presbjt. 
William  Sermon,  M.  D. ;  inscribed,  W.  Skirwin,  ad  vi- 
9iffj»,  d^  it  teuip,  1671.  John  Gadburj,  Astrologer. 
Judge  Powell.    1711. 

SHIPLEY,  William,  an  English  artist,  bom  at 
London  in  1714.  He  was  a  drawing  master,  and 
kept  a  school  for  teaching  drawing  many  years  in 
London.  He  chiefly  desenres  notice  for  his  pablio 
spirit.  He  was  the  fonnder  of  the  *^  Society  for 
the  Encouragement  of  Arts,  Mannfactnres,  and 
Commerce,''  an  institntion  that  has  proved  highly 
beneficial  to  his  country.  In  1758,  he  received  a 
gold  medal  as  a  token  of  acknowledgment  for  his 
exertions.  He  afterwards  settled  at  Maidstone, 
where  he  died  in  1804,  at  the  great  age  of  ninety. 
He  was  a  brother  of  Dr.  Jonathan  Shipley,  bishop 
of  St  Asaph. 

SIBELIUS,  G..  a  Dutch  engraver,  who  went  to 
London  about  1775,  where  he  was  chiefly  employ- 
ed by  Sir  Joseph  Banks  in  engraving  plates  for  his 
great  botanical  work.  He  also  executed  a  few 
portraits.  i 

SIBMAOHER,  Johk,  a  German  engraver,  who 
flourished  at  Nuremberg  from  about  1596  to  1611. 
He  engraved,  among  other  plates,  a  part  of  the 
antique  statues  for  Boissard's  collection.  They 
are  executed  in  an  indifferent  btjle. 
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SIOHEM,  Christophrb  and  Ohables  van, 
two  Dutch  engravers,  who  flourished  at  Amster- 
dam in  the  flrst  part  of  the  17th  century.  They 
engraved  both  on  wood  and  copper,  and,  though 
their  works  are  exceedingly  numerous,  there  is 
such  a  perfect  chaos  of  confusion  among  writers 
that  it  is  impossible  to  distinguish  their  respective 
works.  According  to  Baron  Heineken,  there  were 
three  Sichems,  Christopher,  Oornelius,  and  Oharles. 
To  Cornelius,  he  attributes  about  six  hundred 
prints  from  the  Old  and  New  Testaments,  marked 
with  a  monogram  of  C.  V.  8.  and  K.  V.  S.,  thouffh 
he  admits  that  it  is  impossible  to  separate  the 
prints  of  Cornelius  and  Charles,  from  the  similar- 
ity of  monograms  and  style;  but  other  writers 
suppose  there  were  only  two,  Christopher  and 
Charles.  The  prints  in  question  are  usually 
marked  with  one  of  the  preceding  monograms, 
composed  of  the  initials  C.  V .  S.  and  K.  V.  S.,  some- 
times with  ickem  below,  which  has  led  several 
writers  to  conftise  the  Sichems  with  a  supposed 
engraver  of  the  name  of  Vichem;  the  V.  in  the 
monogram  being  the  largest,  they  have  erroneous- 
ly concluded  that  it  was  the  principal  letter.  The 
truth  donbtleBS  is,  tiiat  there  were  but  two  Sichems, 
Christopher  and  Charles,  as  there  are  some  prints 
signed  C,  Ch.,  or  Christ  van  Sichem,  and  none 
with  the  name  of  Corn,  or  Cornelius ;  E.,  also,  is 
frequently  used  by  the  Dutch  writers  for  Earolus 
or  karl,  but  never  for  Christopher  or  Cornelius ; 
and  doubtless  those  prints  marked  with  the  mono- 
gram composed  of  C.  V.  S.  were  executed  by  Chris- 
topher, and  those  with  K.  V.  S.  by  Karl  or  Charles. 
According  to  Malpe,  Christopher  was  bom  about 
1580,  and  his  prints  are  dated  from  1601  to  1687, 
and  there  are  prints  marked  K.  Y.  S  from  about 
1600  to  1629.    Many  of  them  are  from  their  own 


designs,  and  the  others  after  Tariona  mastera 
Their  wooden  outs,  are  the  besi,  and  are  ezeooted 
with  great  vigor  and  spirit. 

SICIOL ANTE,  GiBOLAif  o,  a  pdnter  bom  at  Ser- 
moneta  in  1504 ;  hence  he  is  generally  called  Giro- 
lamo  da  Sermoneta,  though  sometimes  Girolamo 
Siciohinte  da  or  di  Sermoneta,  and  Girolamo  di 
Sermoneta.  He  was  one  of  the  ablest  disciples  of 
Piv -rino  del  Yaga,  whom  he  assisted  in  his  works 
at  the  Castle  of  St  Angelo.  As  there  is  some 
discrepancy  as  to  his  style  and  merita,  we  prefer 
to  give  Lanzi^s  account.  After  stating  that  be 
was  a  pupil  of  del  Yaga,  whom  he  assirted  m  hit 
works,  and  that  he  was  one  of  the  snccei^sors  of 
Raflkelle  employed  to  complete  the  works  in  the 
Sala  Reg^  he  says,  ^'  Girolamo  Siciolante  da  Ser- 
moneta. who  adopted  Raffaello^s  style,  may  beenn- 
meratea  amons  the  scholars  of  that  great  man,  from 
his  felicitous  imitation  of  their  ctimmon  master. 
In  the  Sala  Regia,  in  the  Yatican,  he  painted  Pepin, 
King  of  France,  bestowing  Ravenna  on  the  ehnrch, 
i^r  having  made  Astolfo,  King  of  the  Lombards, 
his  prisoner.  But  he  approaches  Raffaello  in  some 
of  his  oil  paintings,  as  in  the  Martyrdom  of  % 
Lucia,  in  the  church  of  S.  Maria  Maggiore ;  in  the 
Transfiguration  in  the  Ara  Coeli,  and  in  the  Na- 
tivity in  the  church  della  Pace,  which  last  he  re- 
peated in  the  most  graceful  style  in  tlie  charch 
of  Osimo.  His  master-piece  is  at  Ancona,  on  the 
great  altar  in  the  churcn  ofS.  Bartolomeo,  a  vast 
composition,  original  and  rich  in  invention,  and 
oomtiiensurate  with  the  grandeur  of  the  subject, 
and  the  multitude  of  saints  introduced  into  iK» 
The  throne  of  the  Yirgin  is  seen  above,  amidst  a 
brilliant  choir  of  angels,  and  on  either  side,  a  vir- 
gin saint  in  the  attitude  of  adoration.  To  this 
height,  there  is  a  beautiful  ascent  on  each  side; 
and  the  picture  is  thus  divided  into  a  higher  and 
a  lower  part ;  in  the  latter  of  which  is  a  titular 
saint,  a  half-naked  figure  Tigorouslj  colored,  to- 
gether with  Saint  Paul  and  two  other  saints ;  the 
whole  designed  and  executed  in  a  truly  ^affad- 
luque  style.  This  altar-piece  possesses  so  much 
harmony,  and  such  a  force  of  color,  that  it  is  es- 
teemed by  some,  the  best  picture  in  Uie  city.  If 
anything  ia  wanting  in  it,  it  is  perhaps  a  more  cor- 
rect observance  of  the  perspect  i  ve."  Sidi  ilante  al- 
so excelled  in  portraits.  His  easel  pictures  punt- 
ed for  the  private  collections  Are  extremely  rare. 
There  is  much  discrepancy  as  to  the  time  of  his 
denth,  but  the  best  authorities  place  it  in  or  about 
1580.  Baglioni  says  that  he  died  in  the  pontificate 
of  Gregory  XUL,  who  ascended  the  papal  chair  in 
1572,  and  it  is  stated  by  ev6ry  author,  that  he  was 
employed  by  that  pontiff.  Lanzi  says  he  was  liv- 
ing in  1572,  as  appears  from  an  inscription  on  a 
monument  he  erected  to  his  son.  It  is  thercftn 
evident  that  those  who  place  his  death  in  1560,  are 
greatly  in  error.  It  seems  probable  also  that  there 
is  an  error  as  to  the  time  of  his  birth,  as  it  is 
agreed  that  he  was  a  pupil  of  Yaga,  who  was  bom 
in  1500,  only  four  years  previously. 

SIEGEN,  LiEVT.-CoLoinBL  yon,  was  bora  in 
Holland  of  a  noble  family,  according  to  Laborde, 
in  1609.  He  went  to  Germany  in  16^,  where  he 
received  his  education.  He  returned  to  Holland 
in  1626,  and  remained  there  till  1687,  when  he 
entered  the  service  of  the  Landgrave  of  Hesse, 
and  attained  the  rank  of  lieutenant-colonel.  Hii 
name  was  Louis  von  Siegen,  or  de  Siegen,  and  ii 
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ii  novr  generally  admitted  that  he  was  the  in- 
Teotor  of  the  art  of  engraving  in  inezzotinto.  It 
WM  for  a  long  time  attribated  to  Prince  Rupert. 
till  the  Baron  Ileineken  proved  that  he  learned 
the  art  of  Siegen,  while  in  the  service  of  the  Land- 
grave of  Hesse,  which  he  afterwards  introduced  in- 
to England.  Siegen  produced  his  first  print,  a 
bust  portrait  of  Amelia  Elizabeth,  Landgrave  of 
Heflse,  in  1643.  Manj  interesting  particulars  of 
this  amateur  artist  may  be  found  in  Laborde^s 
*  L'Histo.re  de  la  gravure  en  mani^re  noire."  He 
gives  a  descriptive  account  of  seven  prints  by  him, 
as  follows:  1.  Bust  portrait  of  Ameliii  Elizabeth ; 
t.  Eleonora  Gronzago,  wife  of  the  Emperor  Ferdi- 
nand IlL,  called  by  others  the  Queen  of  Bohemia; 
8.  Portrait  of  the  Prince  of  Orange,  qfter  Hon- 
tkant;  4.  Portrait  of  the  Princess  of  Orauge,  do; 
5.  The  Emperor  Ferdinand  III.  in  an  oval ;  6.  St 
Bruno,  a  full  length  figure  kneeling;  7.  The  Holy 
Famfly,  tifier  Ann,  Oaraoci,  They  are  marked 
Zw  d  ^.,  or  Z.  d  Siegen  inv,  et  fee,  Laborde,  in 
his  account  of  John  George  Seiller,  who  flourished 
about  1600,  says  he  engraved  in  mezzotinto,  and 
ocmmends  several  of  his  prints ;  if  this  is  true, 
Siegen^s  claim  to  the  invention  falls  to  the  ground, 
as  well  as  that  of  Prince  Rupert.  There  is  a  fine 
collection  of  the  works  of  Siegen,  Prince  Rupert, 
and  other  early  engravers  in  mezzotinto,  in  the 
British  Museum,  biegen  died  in  the  service  of 
the  Duke  of  Wolfenbuttel,  about  1680.  See  Ra^ 
pert  and  Seiller. 

SIEKA,  AeiroLO,  or  Asqklo  and  Aoobtino  da. 
See  Akqblo. 

SIENA,  AsBAVO,  or  Sako,  da.  a  painter  of 
Siena,  of  whom  there  are  notices  firom  1422  to 
1462.  According  to  Delia  Valle,  when  Pope  Pius 
n.  erected  the  cathedral  in  Pienza  (the  new  name 
of  his  native  place,  Oorsignano),  in  1462,  he  invi- 
ted the  best  artists  of  Siena  there  to  decorate  it, 
among  whom  were  Ansano  and  his  son  Matteo. 
Lanzi  says  their  style  was  laborious  and  minute, 
the  universal  character  of  that  age.  / 

SlENAf  Baldassabk  da.    See  Pbbuzzl 

SIENA,  Duooio  DA,  called  also  Duooio,  or 
GcriDiTOOio  Di  BoNnrsB^KA,  or  BcoNnrsBoirA.  See 
Duooio. 

SIENA,  Fbanobsoo,  called  by  Vasari  Fran- 
OBSoo  SnsNBSE,  a  painter  of  Siena,  who  flourish- 
ed about  1530.  He  studied  under  Baldatoare  Pe- 
ruzzi,  and  is  commended  by  Vasari  for  his  frescos 
in  the  grotesque  style  of  Peruzzi,  most  of  which 
have  perished,  though  there  are  some  grotesque 
subjects  in  Siena  attributed  to  him. 

SIENA,  Bbbita,  or  Bbbnabdo  da,  an  old  Ital- 
ian painter,  who  flourished  at  Siena  a|out  1870. 
Aocordinff  to  Vasari,  **  he  was  the  first  who  paint- 
ed animius  correctly;"  and  he  also  attained  un- 
common excellence  in  the  human  flgure,  parti- 
cularly in  expression.  Lanzi  mentions  a  fresco 
painting  by  him,  in  the  parish  church  at  Arezzo, 
as  deserving  more  praise  for  the  execution  of 
tiie  extremmes,  in  which  he  surpassed  his  co- 
temporaries,  than  for  the  drapery  or  colorinff. 
He  attained  such  reputation  that  he  was  invi- 
ted to  Florenoe^^  and  commissioned  to  execute  sev- 
eral paintings  m  the  chapel  of  S.  Niocolo,  in  the 
dinrch  of  S.  S^drito,  which  was  afterwards  de- 
itrc^yed  by  fire.  The  Oanons  of  Siena  possees- 
^  t  odlectiott  of  tmall  picturee  bv  this  artist, 


which  were  better  colored  than  his  frescos.  He 
also  paintv'd  at  Venice  and  Gortona,  and  finally 
died  at  San  Gimignano,  in  1380,  after  making  con- 
siderable progress  in  a  copious  >\-ork,  illustrative 
of  sacred  subjects,  still  remaining  in  the  parish 
cliurch.  Ii  was  continued  by  his  scholar  Giovan- 
ni d^Asciano,  with  a  superior  coloring,  but  less 
pure  design. 

SIENA,  Fbanobsoo  AmoNio  da,  a  painter  who 
flourished  at  Siena  in  the  flrst  parr  of  the  17th 
century.  Little  is  known  of  him  except  by  a 
picture  of  the  I.ast  Supper  in  the  convent  of  the 
Angioli,  near  Assisi,  inscribed  Franeiaeue  AntaniuM 
SenemU,  1614.  Lanzi  says  the  style  resembles 
that  of  Barocdo  enough  to  lead  him  to  suspect 
that  he  was  a  pupil  of  V anni  or  Salimbeni.  The 
picture  is  well  colored,  with  a  fine  and  appro- 
priate expression  in  the  different  countenances. 

SIENA,  FuANOBSoo  di  Gioboio^da,  a  painter  of 
Siena,  who  flourished  in  the  flrst  half  of  the  16th 
century.  According  to  Delia  Valle,  he  was  one 
of  the  ablest  scholars  of  Baldassare  Peruzzi,  whose 
style  he  followed.  He  painted  grotesque  subjects, 
in  which,  like  his  instructor,  he  introduced  every 
species  of  ideas,  as  edifices,  trees,  fruit,  flowers, 
vases,  candelabra,  lamps,  armor,  thunderbolts, 
satyrs,  masks,  animals,  and  monsters,  in  which 
he  bridled  his  exuberant  fancy  with  Judgment, 
Lanzi  says  that,  though  he  did  not  equal  Peruzzi, 
he  acquired  great  reputation  in  this  style  of  paint- 
ing.   He  was  also  a  skillful  architect. 

SIENA,  Gioboio  da,  a  painter  of  Siena,  who 
flourished  about  1550 ;  probably  somewhat  earlier. 
He  studied  under  Domenico  Beccafumi.  Lanzi 
says  he  imitated  Giovanni  da  Udine,  both  in  his 
own  country  and  at  Rome.  He  was  doubtless  the 
father  of  the  preceding  artist 

SIENA,  Giovanni,  or  Gianblla  da,  a  painter 
and  architect  of  Siena,  probably  a  brother  of  Gior- 
gio, with  whom  he  studied  under  Beccafhml,  ac- 
cording to  Delia  Valle.  Little  is  known  of  hinu 
Lanzi  says  he  turned  his  attention  firom  painting 
to  architecture.  He  flourished >bout  the  middle 
of  the  16th  century. 

SIENA,  Giovanni,  di  Paolo,  a  painter  employ- 
ed among  others  by  Pope  Pius  ll.  Ut  embellish 
the  cathedral  of  Pienza,  where  he  showed  him- 
self deserving  a  good  reputation  among  the  ar- 
tists'of  his  time.  His  notices  range  from  1422  to 
1462.  About  four  years  after  his  performances  in 
the  cathedral  of  Pienza,  he  painted  a  Descent  from 
the  Gross,  in  the  Osservanza  at  Siena,  commended 
by  Lanzi  for  his  excellence  in  the  naked  figure,  sur- 
passing the  productions  of  most  artists  of  the 
time. 

SIENA,  GuTDo  Gttidonb,  an  old  Sienese  paint- 
er, whom  the  writers  of  Siena  and  the  learned  snd 
celebrated  Cav.  Marini  of  Florence  c-aim  to  have 
made  great  improvements  in  painting,  over  the 
raw  and  feeble  manner  of  the  Greeks,  before  the 
time  of  Oimabue  and  Giotto.  Land  says,  **  Guido 
left  the  art  not  very  far  behind  (Cimabue  and  GK- 
otto)  in  his  picture  of  the  Virgin,  now  hung  up  in 
the  Malevolti  chapel,  in  the  church  of  S.  DN^meni* 
CO.    On  it  is  inscribed  the  name  and  the  date : 

He  Quido  de  Senis  diebus  depinzit  amenis. 
Quern  Christus  leuts  Dullis  Telit  agere  poenis. 

An.  1881. 

And  thir  example  (of  name  and  date)  was  otter 
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followed  by  the  masters  of  the  Sienese  school,  to 
the  great  benefit  of  the  history  of  painting.  The 
ooantenance  of  the  Virgin  is  lovely,  and  partici- 
pates not  ill  the  stem  aspect  that  is  characteristic 
of  the  Greeks.  We  may  also  discover  some  trace 
of  a  new^  style  of  drapery.  The  Madonnas  of 
Oimabue  which  are  at  Florence,  the  one  in  the 
charch  of  the  Trinity,  and  the  other  in  8.  Maria 
Novella,  are  not  however  inferior.  In  them  we 
may  discover  the  improvement  of  the  art  (over  the 
Greeks) — a  more  vivid  coloring,  flesh  tints  more 
trae,  a  more  nataral  attitude  of  the  head  of  the 
Infant,  while  the  accompaniments  of  the  throne 
and  of  the  Glory  of  Angels  proclaim  a  superior 
Btyle.^'  Lanzi  then  goes  on  to  confute  Marini,  by 
showing  that  while  Guido  only  painted  single  fig- 
ures, only  one  specimen  of  which  is  known,  the 
paintings  of  Oimabue  are  numerous  and  full  of 
subject. 

SIENA,  Maboo  Da.    Bee  Pino. 

8IENA,  Mattbo  i>i  Giovajtni  da,  an  eminent 
Bienese  painter,  of  whom  there  are  notices,  accord- 
ing to  Delia  Vtille,  from  1462  to  U91.  Lanzi  says 
he  far  surpassed  all  his  predeces»>r8  (of  the  Sien* 
ese  school)  in  the  extent  of  his  genius.  *^  This  is 
the  Matteo  designated  by  some  the  Masacoio  of 
this  school,  although  there  is  a  great  distance  be- 
tween him  and  the  Florentine  Masaooio.  The  new 
flityle  of  Matteo  begins  to  be  recognized  one  of 
hU  two  pictures  in  the  Cathedral.  He  afterwards 
improved  in  his  worlis  in  8.  Domenioo,  in  Madon- 
na della  Neve,  and  in  some  other  churches  at  Sie- 
na. It  was  he  who  excited  the  Neapolitan  school 
to  attempt  a  less  antiquated  style.  U  aving  learned 
the  art  of  oil  painting,  he  imparted  softness  to  his 
fibres ;  and  from  his  intimacy  with  Francesco  di 
Giorgio,  a  celebrated  architect  (also  a  sculptor  and 
painter ;  see  Giorgio),  he  imbibed  a  good  taste  in 
buildings,  and  diversified  .them  very  ingeniously 
with  alto  and  basso-relievos.  He  foreshortened 
level  objects  well,  and  he  oast  his  draperies  with 
more  nature  and  les9  frippery  than  was  common 
in  that  age ;  if  he  impaited  little  beauty  to  the 
features,  he  attained  variety  of  expression,  and 
waa  attentive  in  marking  the  muscles  and  veins  in 
his  figures.  He  did  not  always  aim  at  novelty  and 
display ;  on  the  contrary,  after  painting  the  Mur- 
der of  the  Innocents,  his  best  composition,  which 
is  engraved  in  the  third  volume  of  the  Lettere 
Saneti,  he  often  repeated  it  at  Siena  and  at  Na- 
ples, but  always  with  variations  and  improvements. 
His  most  studied  picture  on  this  subject  is  that  at 
the  Servi  in  Siena,  painted  in  1491,  which  must 
htive  been  near  the  dose  of  his  life.  He  was  ac- 
customed to  introduce  some  episode,  unconnected 
with  the  principal  story,  in  small  ngures,  a  style 
in  which  he  excelled.  The  noble  house  of  the 
Sozzini,  and  other  families  of  Siena,  possess  seve- 
ral of  his  small  pictures.  As  an  artist,  he  is  in- 
ferior to  Bellini,  to  Francia,  or  Yannucd,  but  he 
surpasses  many  others." 

SIENA,  Matteo  da,  called  by  the  Sienese  wri- 
ters Mattedio,  to  distinguish  him  from  the  preced- 
ing, wa^  bom  at  Siena  in  1688,  and  died  at  Rome 
in  1588.  He  painted  landscapes  and  perspective  in 
fresco,  and  was  much  employed  in  conjunction 
with  other  artists  in  decorating  the  public  and  pri- 
yate  edifices.  He  went  to  Rome  in  the  pontificate 
of  Gregory  XIII.,  where  he  was  employed  to  paint 
many  landscapes  in  the  Vatican,  in  which  the  fig- 


XX  es  were  inserted  by  other  artists.  In  eo^fviie 
t.on  with  Niccolo  Ciroignani,  called  PomenncSo, 
he  painted  a  series  of  thirty-two  pictures  of  tiie 
History  of  the  Martyrs,  at  S.  Stefano  Rotondo, 
which  have  been  engraved  by  Cavalieri.  (See  Gia 
Battista  Cavalleriis).  It  is  said  that  he  painted  at 
the  Casino  at  Siena  about  1551,  and  in  tne  Palas^ 
zo  Lucarini  with  Rustichino.  Many  of  his  work« 
still  exist.  Lanzi  says  they  are  beautiful,  thongli 
executed  in  the  old,  dry  style. 

SIE^A,  Mabstbo,  Miko  da,  called  Mikucoio, 
to  distinguish  him  from  Fia  Mino  da  Turrita. 
There  is  a  picture  in  the  Council  Room  of  the  pub- 
lic palace^  or  City  Hall,  at  Siena,  painted  in  1289, 
which  Lanzi  attributes  to  him.  Lanzi,  after  show- 
ing that  he  was  a  different  artist  from  Fra  Mino, 
savs  of  the  picture  above  referred  to,  *^  He  there 
represented  the  Virgin  and  Child  surrounded  by 
angels,  and  under  a  canopy  supported  by  apostles 
and  the-patrim  saint  of  the  city.  The  size  of  Uie 
figures,  the  invention,  and  the  distribution  of  the 
work,  are  surprising  for  that  age;  of  the  other 
qualities  one  cannot  speak  with  certainty,  as  it 
was  repaired  in  1821  by  Simone  da  Siena.**  There 
are  otner  works  attributed  to  him  of  an  earlier 
date. 

SIENA,  MiOHAXL  Angxlo  da.    See  Asselml 

SIENA,  Sbgna,  BoNnrsBOKA,  or  Bvokiksboka, 
an  old  Sienese  painter,  of  whom  tiiere  are  notices 
in  1806,  at  cording  to  Lanzi.  There  is  no  authen* 
tic  work  by  him  remaining  at  Siena,  though  he  was 
eminent  in  his  time.  He  was  the  instractor  of 
Duccio  di  Buoninsegna,  who  painted  as  early  as 
1282,  and  died  about  1840.    See  Duoeio. 

SIENA,  UoOLiKo  DA,  an  old  painter  of  Siena, 
who  died  old  in  1839.  Vasari  insinuates  that  he 
was  a  disciple  of  Gimabue,  and  says,  ^'  he  painted 
pictures  and  chapels  all  over  Italy."  Baldinocd 
engrafts  him  on  his  tree  as  a  pupil  of  that  master ; 
others  assert  that  he  was  a  pupu  of  Guido  da  Sie- 
na. Lanzi  is  of  a  contrary  opinioD,  as  he  adhered 
too  closely  to  the  style  of  the  Greeks.  There 
were  several  other  old  artists  called  da  Siena,  of 
little  note,  the  acoounts  of  whom  are  very  can* 
tradictory.  Some  of  them  were  pupils  of  those 
already  noticed,  and  flourished  from  about  1850  to 
1400. 

SIENA,  SiMONK  DA.    See  Sncom  Msmn. 

SIERRA,  FsANCisoo  Pbrsz,  a  painter  bom  at 
Naples  in  1627.  His  father  was  a  Spanish  ofScer, 
who,  following  the  career  of  arms  in  the  kingdom 
of  Naples,  married  the  daughter  of  the  Governor 
of  Calabria,  for  which  reason,  and  that  Frandsoo 
passed  most  of  his  life  in  Spain,  he  is  ranked 
amon^  th^  Spanish  painters.  Having  a  taste  for 
painting,  his  father  permitted  him  to  study  with 
Aniello  Falcone ;  at  ^be  same  time  he  received  the 
appointment  of  page  u>  Don  Diego  de  la  Torre, 
Secretary  to  the  Council  of  Santa  Clara,  which 
was  a  great  hindrance  to  his  progress  in  art,  as  he 
could  only  devote  to  painting  such  time  as  he  could 
snatch  from  his  duties.  He  afterwards  accompa- 
nied his  patron  f*  Madrid,  where  he  entered  the 
school  of  Junn  de  Toiedo,  a  painter  of  battles,  and 
by  great  assiduity  became  snob  a  r«roficient  as  to 
attract  the  notice  of  Francisco  Rizi  and  Jnan 
Carreno,  who  obtained  emphiyraent  for  hhn  intlie 
house  of  the  Marquis  de  Heliohe.  His  patron,  b 
Torre,  employed  him  to  copy  several  pioturea  by 
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Spagnoletto,  which  he  had  brought  with  him  from 
liaples;  ftlao  to  paint  a  aerie*  of  piotarea  of  aaiiica 
to  decorate  a  chapel  in  the  church  of  the  Angels. 
wiiioh  he  had  founded  at  Madrid.  He  also  painted 
for  the  same  church  a  picture  in  honor  of  Santa 
fioaa  of  Lima.  He  pamted  landscapes,  battles, 
and  pictnrea  of  Saints.  Later  in  life  he  received 
the  appointment  of  General  Manager  of  the  Pris- 
ena  of  Spain,  when  he  abandonea  painting  as  a 
profession,  though  he  painted  flower  pieces  for 
amosement,  some  of  which  found  their  way  into 
the  palace  of  the  Buon  Retiro,  and  the  houses  of 
the  nobility.    He  died  at  Madrid  in  1709. 

SIGALOK,  Xayisb,  a  reputable  French  histori- 
cal painter,  born  in  1790,  at  Uz^  in  the  old  prov- 
ince of  Languedoc.  After  acquiring  the  elements 
of  the  art  at  Nismes,  he  executed  several  pictures 
for  the  church  of  Aigues  Mortes,  and  then  visited 
Paris,  to  enter  the  school  of  Guerin.  In  1822  he 
exhibited  at  the  Louvre  his  admifed  picture  of  the 
Courtesan,  which  was  purchased  by  the  Govern- 
ment for  the  Gcdlery  at  the  Luxembourg.  Sigalon 
resided  about  twenty  years  at  Paris,  and  painted 
many  meritorious  productions;  but  not  being  pro- 
perly enconraged,  he  retired  to  Nismes,  and  com- 
menced painting  portraits,  and  teaching  design. 
At  the  request  of  M.  Thiers,  however,  the  Minis- 
ter of  the  Interior,  he  visited  Bome,  and  com- 
menced copying  the  Last  Judgment  by  Michael 
Angelo.  In  1837,  at  the  completion  of  the  work, 
it  was  placed  in  the  old  church  of  the  Angustines 
a&  Paris,  now  the  Hall  of  the  School  of  Fine 
Arts.  Sigalon  gained  considerable  reputation  by 
this  work,  and  was  commissioned  to  copy  the 
Prophets  of  Michael  Angelo  in  the  Sistine  chapel ; 
but  soon  after  his  return  to  Bome,  he  was  attacked 
by  the  cholera,  and  died  on  the  10th  of  August, 
1837.  Besides  his  works  already  mentioned,  he 
executed  a  picture  entitled  La  Locuste,  now  in  the 
Museum  at  Nismes ;  and  the  Vision  of  SL  Jerome, 
in  the  Luxembourg. 

SIGHIZZI,  AjTDBiA.,  a  Bolognese  fresco  paint- 
er of  some  eminence,  who,  according  to  Malvasia, 
was  living  in  1678.  He  was  employed  by  Agosti- 
no  Mitelli  to  insert  the  figures  in  some  of  bis  per- 
spective pieces.  He  was  also  employed  at  Turin, 
Mantua,  and  Parma,  where  he  was  appointed  court 
painter,  with  a  salary.  Nothing  more  is  recorded 
of  him. 

SIGISMONDI,  Pnrmo,  a  painter  bom  at  Luc- 
ca, commended  by  the  Cav.  Titi  as  a  scholar  or 
imitator  of  Pietro  da  Gortona.  He  commends  the 
great  altar-piece  by  him  in  the  church  of  S.  Nicoo- 
U>  in  Arcione,  at  Bome. 

SIGNORELLI,  Luga,  an  eminent  painter,  bom 
at  Cortona  in  1489,  and  died  in  1521,  accordmg 
to  the  best  authorities,  though  there  is  a  slight  dis- 
crepancy ;  Vasari  says  he  was  bom  about  1440, 
and  died  in  1621 ;  Lanzi,  the  same ;  Zani,  that  he 
was  living  in  1525.  He  studied  under  Pietro  del- 
t  la  Franceaca,  and  was  one  of  the  ablest  artists  of 
hii  time.  He  contributed  much  to  the  advance- 
ment of  the  art,  as'  hia  works  served  as  types  to 
some  of  the  iUastrious  punters,  his  cotemporaries 
or  immediate  followers.  Lanzi  says  that  he  was 
the  first  of  the  Tuscan  artists  who  designed  the 
human  figure  with  a  true  knowledge  of  anatomy. 
His  greatest  work  is  his  celebrated  fresco  in  the 
chapel  of  the  Virgin  in  the  Cathedral  of  Orvieto, 
representing  the  final  Dissolution  and  Judgment 


of  the  World — an  immense  composition,  exhibit 
ing  a  surprising  variety  and  originality  of  ideas, 
and  designed  in  a  bold  and  daring  style,  in  which 
he  evinces  a  profound  knowledge  of  anatomy  and 
of  foreshortening.  This  performance,  though  not 
entirely  divested  of  the  dry,  stiff  manner  that 
preceded  him,  was  greatly  admired  by  Michael 
Angelo,  and  Lanzi  says  that  great  artist  did  not  dis- 
dain to  imitate  his  naked  figures  in  his  Last  Judg- 
ment in  the  Sistine  chapel.  In  this  work,  too, 
Signorelli  introduced  the  portraits  of  many  of  his 
friends  and  benefactors.  In  the  greater  part  of 
his  works  he  is  not  so  remarkable  for  beauty  of 
form  or  harmony  of  coloring,  as  for  fertility  of  in- 
vention and  correctness  of  design,  thongli  Lanzi 
cites  an  exception  to  tbifi,  in  his  picture  of  the 
Oommunion  of  the  Apostle^,  in  the  Church  of  the 
Jesuits  at  Cortona,  in  which  there  is  beauty  and 
grace,  and  harmony  of  tints  approaching  to  mod- 
em excellence.  He  wrought  equally  well  both  in 
oil  and  fresco,  and  painted  many  works  for  the 
churches  of  his  native  place,  Urbino,  Volterra, 
Florence,  and  other  cities.  He  was  invited  to 
Bome  to  assist  in  decorating  the  Sistine  chapel^ 
where  he  painted  the  Journey  of  Moses  with  Zip* 
pora,  and  the  Promulgation  uf  the  Old  Law — paint- 
ings full  of  incident,  and  greatly  superior  in  com* 
position  to  the  confused  style  of  his  age.  Vasari 
and  T^ja  have  assigned  him  the  first  place  in  the 
ffreat  assemblage  of  artists  employed  at  Bome  be* 
fore  the  time  of  BuonaroUi  and  BidFaelle,  and  Lanjd 
says  he  seems  to  him  to  have  at  least  equalled  the 
best  of  them,  and  to  have  improved  his  usual  style. 
Zani  quotes  two  of  his  inscriptions,  Luccu  Aefidii 
Signorelli  Cortoneniig^  1502,  and  Lueae  OantitUm 
There  is  considerable  discrepancy  as  to  his  real 
merits,  but  whoever  will  refer  to  the  print  of  the 
Last  Supper,  after  him,  in  the  JStruna  Fittriee^ 
and  those  of  the  Descent  from  the  Cross,  and  a 
part  of  the  Last  Judgment  in  Bosini^s  Storia 
della  FiUura  (plates  65  and  82),  will  perceive  an 
original  mode  of  composition  and  design,  and  an 
energy  of  expression  unknown  before  his  time. 

SIGNOBELLI,  Fbakossoo,  a  painter  of  Lucca, 
of  whom  there  are  notices  from  1520  to  about 
1560,  was  the  nephew  of  the  preceding.  He  is 
commended  by  Bottari  as  an  able  artist,  and  Lanzi 
says  that,  ''  though  unnoticed  by  Vasari,  he  shows 
himself  a  painter  worthy  of  praise,  by  a  circular 
picture  of  the  patron  saints  of  the  city,  which  was 
executed  for  the  Council  hall  in  1520,  after  which 
period  he  exercised  his  art  at  least  forty  years." 

SIGNOBINI,  GiTiDo,  a  Bolognese  painter  who, 
according  to  Orlandi,  was  the  cousin  and  scholar 
of  Guldo  Beni,  and  inherited  his  effects.  Little 
is  known  of  him.    He  died  about  1650. 

SIGNOBINI,  GuiDO,  another  Bolognese  paint- 
er, mentioned  by  Crespi  as  a  scholar  and  imitator 
of  Carlo  CignanL  He  chiefly  painted  for  individ- 
uals. Lanzi  says  he  must  not  be  confounded  with 
another  Guide  Signorini,  heir  to  Guide  Beni. 

SIGBILLI,  B.,  an  Italian  engraver  who  flour- 
ished about  1760.  He  engraved  a  part  of  the 
plates  for  the  collection  of  prints  after  the  paint- 
ings in  the  Gallery  of  the  Marchese  GerinL 

SILANTGN',  a  distinguished  Greek  sculptor, 
who  prVibably  flourished  about  B.  C.  846,  in  the 
time  of  Alexander  and  Lysippus.  He  executed  a 
statue  of  the  sculptor  ApoUcdorus,  holding  a  ham- 
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mer  m  his  hand,  and  abont  to  strike  an  object  be-, 
fore  him ;  Plinj  says  it  expr€«sed  the  passion  with 
snch  troth,  that  it  seemed  to  personate  Anger  itself. 
It  appears  that  Silanion  was  an  adept  in  represent- 
ing vivid  passions.  Cicero  mentions  his  statue  of 
Bappho,  in  the  Prytaneuin  at  Sjracnse,  as  highly 
finished,  delicate,  and  beautiful,  and  deemed  wor- 
thy of  Verres'  rapacity.  He  executed  a  bronze 
bust  of  Plato,  of  which  that  in  the  Florentine 
Gallery  is  probably  a  copy.  Amonff  his  other 
works  were  the  statues  of  Gorinns,  Theseus,  and 
Achilles ;  and  also  a  bronze  statue  of  Alexander 
the  Grreat,  said  to  have  been  ordered  by  a  Persian 
satrap  named  Mithridates,  and  consecrated  by  him 
to  the  Muses,  in  the  shade  of  Aoademns. 

SILO,  ADA.M,  a  Dutch  painter,  desiprner,  engra- 
ver, and  »h%p'builder,  bom  at  Amsterdam  in  1()70. 
He  was  probably  the  man  who  instructed  Peter 
the  Great  in  ship-building ;  at  all  events,  it  is  said 
that  the  Czar  sent  to  him  five  yonns  Russians  to 
learn  tl)e  art  of  naval  architecture,  for  whose  in- 
struction he  paid  him  one  hundred  dticats  each. 
He  painted  several  marine  pieces  for  the  Czar,  in 
which  the  drawing  of  the  vessels  was  correct,  but 
the  sky  and  water  not  in  aecordanee  tcUh  nature  ; 
probably  these  w^ere  designs  for  ships.  He  also 
painted  a  Storm  at  Sea,  for  the  Dutch  admiral 
Grave,  which  is  said  to  have  been  a  learned  com- 
position, and  ^ined  him  great  reputation.  There 
are  nine  etchings  by  him,  of  fishing  boats  and 
other  vessels,  signed  A,  Siloy  inv,  et  fecit.  He  is 
said  to  have  died  in  1760,  aged  90. 

SILOE,  DixGO,  a  distinguished  Spanish  archi- 
tect, a  native  of  Toledo,  who  flourished  in  the  lat- 
ter part  of  the  15th  century.  According  to  Mi- 
lizia,  he  studied  under  Alonso  Cobarrubias^  and 
assbted  that  master  in  restoring  good  taste  in  ar- 
chitecture. He  erected  the^Koyal  Hospital  at 
Granada,  and  several  other  edifices,  amon^  which 
are  the  Cathedral,  adorned  with  Corinthian  col- 
umns and  a  magnificent  cupola;  also  the  great 
chapel  of  S.  Geronimo,  with  the  royal  monastery, 
founded  in  1496,  and  considered  one  of  the  finest 
in  Spain.  It  is  decorated  with  a  Corinthian  order, 
and  the  cloister  is  graceful  and  well  arranged. 
This  edifice  was  purchased  of  Charles  V.  by  the 
Duchess  of  Terra  Nuovas,  Donna  Maria  Maurique, 
wife  of  the  famous  Gonsalvo  de  Cordova,  other- 
wise known  as  ^'  the  Great  Captain.'' 

SILYANI,  GsEBABDo,'an  eminent  Florentine 
architect,  bom  in  1«^79.  His  inst motor  is  not 
mentioned,  but  he  gained  great  distinction  in  his 
native  city,  and  was  highly  esteemed  by  the  Grand 
Duke  Ferdinand;  he  wrought  with  indefatigable 
f  industry,  and,  according  to  Milizia,  with  unques- 
tionable ability.  In  Via  San  Gallo,  he  erected  a 
noble  palace  for  Signer  Castelli,  now  belonging  to 
the  Maracelli  family,  and  one  of  the  most  beauti- 
ful edifices  in  Tuscany.  In  Via  Guelfonda,  he 
built  the  magnificent  Ricoardi  palace,  a  truly  roy- 
al residence.  Silvan!  also  made  a  noble  design  for 
enlarging  the  Palazzo  Pitti,  with  a  large  sauare  in 
front ;  but,  on  account  of  the  intrigues  of  his  ri- 
vals, it  was  never  executed.  The  Grand  Duke 
commissioned  him  to  strengthen  the  Cathedral,  for 
the  facade  of  which  he  made  a  design  of  two  or- 
ders, which  was  preferred  to  those  of  Bnontalenti 
and  other  eminent  architects,  althou^irh  the  edifice 
still  remains  without  a  facade.  During  a  long 
life  of  ninety-six  years,  Silvani  erected  a  large 


number  of  edifioca  besldet  thoae  akeadj  mentioii 
ed,  among  which  were  the  Albizzi  palaoe  at  flo* 
rence ;  the  church  of  the  Compagnia  delle  Stim* 
mate ;  the  Capponi  palace ;  the  S^viati  palace  at 
Pinti ;  the  Bardi  palace  at  Verbellezza ;  the  Sapi- 
enza  palace  at  Pistoja,  ^bc  He  died  in  1675.  His 
son.  Pier  Francesco  S.,  studied  the  art  under  his 
father,  and  was  much  employed  in  the  CalJiedral 
at  Florence ;  he  also  erected  a  number  of  edifice^ 
among  which  the  church  of  the  Padri  dell'  Ora- 
torio is  deemed  by  Milizia  as  deserving  Tioch  com- 
mendation. 

SILVESTRE,  Israel,  an  eminent  French  de- 
signer and  engraver,  bom  at  Nancy  in  Lorraine,  in 
1621 ;  died  at  Paris  in  1691.  He  visited  Paris, 
and  studied  under  his  uncle  Israel  Henriet.  He 
engraved  a  great  Variety  of  landscapes  and  views, 
after  his  own  designs,  in  a  neat,  tasteful  manner, 
with  charming  effect,  founded  on  the  styles  of  Cal- 
lot  and  Delia  Bella.  HIb  plates  are  decorated  with 
small  figures,  correctly  drawn,  and  touched  with 
uncommon  spirit;  his  style  appears  to  have  been 
followed  by  Sebastian  le  Clere.  The  excellenoe  of 
his  performances  gained  him  the  patronage  of  Looif 
XIY .,  and  he  was  employed  to  engrave  views  d 
the  royal  palaces,  the  public  festivida,  and  tiie  cit- 
ies conquered  by  the  king;  was  appointed  draw- 
ing master  to  the  Dauphin,  with  a  pension,  and 
apartments  in  the  Louvre,  and  elected  a  memb^ 
of  the  Royal  Academy.  Silvestre  visited  Italy 
twice,  and  made  many  desiffn^here,  which  he  af- 
terwards engraved.  His  plates  number  about  one 
thousand,  among  which  are  a  coUeotion  entitled 
Payeagu  JHvereee,  containing  seventy-four  views 
of  palaces,  churches,  gardens,  fonn tains,  ^bc^  ia 
Italy  and  IVance ;  Vue$  dteerea  de  Rome  et  ^ 
Italie^  containing  one  hundred  and  five  riewi  of 
Italian  scenery  ;  and  the  following : 

A  set  of  twenty-one  Views  of  Italy  and  Frmace,  repre- 
senting edifices,  mins,  and  landscapes,  with  inacripUons 
in  French.  A  set  of  thirteen  Views  in  Rome  and  tne  en- 
virons ;  inscribed  FaUe»  par  Israel  SUveHv^  et  w&im  m 
lumUre  par  Itrasl  Htnriet,  Twelve  Views  of  gwdens  and 
fountains ;  entitled  Alcune  vtdnU  de  Giardini  4  FoiUom 
di  Roma  4  di  TiffoU^  dbc^  with  descriptioiis  in  Italian. 
Four  Views  of  the  Kingdom  of  Naples,  in  the  form  of 
friexea.  A  aet  of  aix  Viewa  of  Sea^porta  ia  the  Kincdosi 
of  Naples ;  circular.  T wenty-lbnr  drcnlar  pUtes  of  Visws 
of  Italian  and  other  Sea-ports .  with  descriptions  in  Fkeoch. 
Twelve  of  the  most  remarkable  Yiewa  in  Paris  and  the 
environs,  soma  of  which  are  engraved  by  la  StUa,  A, 
View  of  Paris  from  the  Bridge  of  Uie  Toillerica.  A  large 
View  of  Rome  ;  foor  aheets.  Two  Views  of  Campo  Va^ 
cino,  and  the  Coliseam  at  Rome;  the  latter  is  learea 
The  grand  Caroosal,  or  Royal  Entertainment  at  Paris  in 
1668;  in  one  hundred  and  eightprinta.  F.  CkoMamm' 
graved  some  of  these  plates.  Tbe  Pleasures  of  tbela- 
wianted  Island ;  nine  platos,  with  a  vignette.  A  great 
variety  of  other  views  and  Landscapes. 

SILVESTRE,  Louis,  a  distbguiahed  French 
painter,  was  the  son  of  the  preceding.  Thers  sre 
great  discrepancies  in  the  accounts  of  the  sons  of 
Israel  Silvestre.  Bryan  says  that  Louis  wss  Ik 
eldest  son,  bom  at  Paris  abont  1661 ;  Zani  says  he 
was  his  third  son,  born  in  1675 ;  others  place  his 
birth  in  1644.  After  acquiring  the  elements  of 
design  from  his  &ther,  he  studied  painting  under  le 
Brun  and  Bon  Boullongne,  and  snbeeqoently  risited 
Italy  for  improvement.  On  returning  to  Paris,  bt 
was  chosen  a  member,  and  afterwards  a  profesier 
of  the  Boyal  Academy.  After  gaining  considflrs- 
ble  reputation  by  Tarious  works  in  portrait  sad 
landscape,  for  the  refectory  of  8.  Maztin  des 
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CauDii]M|  the  ohnrohes  of  S.  Boch  and  Notre  Dame, 
A&,  he  was  invited  to  the  eotirt  of  Dresden  hj  Au- 
gnstuB  IIL,  king  of  Pohuid  and  elector  of  Sax- 
ony, who  honorad  him  with  letters  of  nohility,  and 
made  him  principal  painter  to  the  court.  Appoint- 
ed director  of  the  Dresden  Academy,  he  remained 
twenty-four  years  in  that  city,  and  then  returned 
to  Paris,  where  Louis  XV.  assigned  him  apart- 
ments in  the  Lonvre,  with  a  pension  of  1000 
crowns.  Bilvestre  died  in  1760;  though  some 
plaoe  hlB  death  in  1738. 

SILYESTRE,  Alrxabtdbi.  This  engraver  was 
horn  at  Paris,  according  to  Nagler,  in  1650.  Zani 
says  he  was  the  eldest,  and  Bryan  the  younger  son 
of  Israel  Silvestre.  Among  other  plates,  he  etched 
several  from  the  designs  of  his  brother,  Louis  S., 
which  poesera  considerable  merit,  though  greatly 
inforior  to  the  productions  of  his  fiither. 

8ILYESTRE,  Nioolab  GfiuutLBs,  grandson  of 
Innel  8.,  was  bom  at  Paris,  according  to  Basan,  in 
1700.  He  obtained  sufficient  distinction  to  be  ap- 
pointed drawing  master  to  the  king  and  royal  fam- 
ily of  France ;  and  engraved,  amons  other  plates, 
a  huDting-pieoe,  qfter  Audray ;  and  Ubaldo  and 
tfaeDaniah  knight  searching  &>r  Rinaldo  in  the 
Palace  of  Armida,  <{fter' J^maine,  He  died  in 
1767. 

an^VESTRE,  Susanna.  This  lady  was  the 
daughter  of  Israel  S.,  and  became  the  wife  of  Le- 
moine  the  painter.  She  engraved  a  nomber  of 
platea,  among  which  are  several  copies  of  other 
plates  of  heads  and  portraits,  qfter  Vwndyek,  One 
of  them  ia  signea  BuMWMk  Siheitre  Lem(nn&, 

SZLYESTRO,  an  old  Florence  painter,  and 
a  monk  of  Camaldoli,  who  died  about  1850.  Ac- 
cording to  Yasari,  he  was  a  pupil  of  Taddeo  Gad- 
dL  He  was -one  of  the  miniaturists.  He  devoted 
his  time  mostly  to  ornamenting  missals,  which 
Lsnii  says  still  exist,  and  are  among  the  best  that 
Italy  posseasee. 

SILVIO.  Giovanni,  a  Venetian  painter,  who 
flourished  in  the  first  purt  of  the  16th  century. 
Lanzi  conjeotoree  from  his  style  that  he  was  a 
pupil  of  Titian.  He  says,  **  Gio.  Silvio,  a  Vene- 
tian, tbouffh  omitted  in  the  history  of  his  native 
place,  still  vindicates  his  title  to  notice  by  numer^ 
008  works  dispersed  throughout  the  state  of  Tre- 
vlgi ;  there  ia  a  very  elegaAt  altar-piece  by  him 
in  the  collegiate  church  of  Piovi  di  oacco,  amuni- 
dpality  of  the  Padovano,  executed  in  15B2.  It  rep- 
resents St.  Martin  in  his  episcopal  chair,  between 
the  two  Apoatlee  Peter  and  Paul ;  tiuree  angels 
form  the  aooeesorieR,  two  in  the  act  of  raising  his 
pastoral  staff,  and  the  third  playing  upon  a  harp, 
at  the  foot  of  the  throne,  extremely  graceful,  like 
the  rest,  the  whole  displaying  a  design  of  taste 
and  nature,  snch  as  are  round  in  Titian.'^ 

^  SILVIUS,  or  SYLVIUS,  Anthony,  a  real 
/I  or  supposed  designer  and  wood  engraver, 
^^X.  who  according  to  Papillon,  flourished  at 
Antwerp  from  about  1668  to  1580.  He  was 
muoh  employed  by  Christopher  Plan  tin,  an  eminent 
printer  and  bookseller  of  that  city,  to  execute  outs 
to  illustrate  hia  pablicationa ;  also  by  other  pub- 
lishers. The  prints  are  marked  with  the  above 
monogram,  ^agler  says  that  the  prints  in  ques- 
tion were  ezecnted  by  an  unknown  artist,  and 
that  Pi^ltlon  mistook  for  the  engraver  the  name 


of  Antoniano  Sihio^  professor  of  Belles  Lettres  et 
Rome,  afterwards  a  Oardinal  himself^  who  dedi* 
cated  an  edition  of  Faerno^s  Fables  to  Oardina. 
Borromeo,  published  at  Antwerp  in  1567,  illua- 
trated  with  cuts  marked  with  a  monogram  com- 
posed of  an  A.  and  an  S. 

SILVIUS,  or  SYLVIUS,  Balthasab,  an  en- 
graver who  flourished  about  1555.  He  engraved 
some  plates  from  his  own  desigiis,  and  others  af* 
ter  Francis  Floris,  Karel  van  Mander,  Jerome 
Bosch,  and  othera.  They  are  coarsely  executed 
with  tb»  graver,  and  are  marked  with  his  initiala, 
B.  S.  . 

SIMMONS,  or  SIMMONDS,  John,  an  English 
painter,  bom  at  Nailsea,  in  Somersetshire,  about 
1716.  He  served  his  apprenticeship  to  a  house 
and  ship  painter  at  Bristol.  He  afterwards  de- 
voted his  attention  mostly  to  portraiture,  and  ac- 
quired considesable  reputation  at  Bristol.  Hia 
portrait  of  Ferguson  the  astronomer,  and  several 
others,  have  been  engraved.  He  was  one  of  the 
earliest  exhibitors  at  tne  Royal  Academy,  and  in 
the  catalogue  his  name  is  sometimes  printed  Sim* 
mondi  o/BrUtoL  There  is  an  altar-piece  of  the 
Annunciation  by  him,  in  All-saints  church,  Bristol, 
and  another  of  the  Resurrection,  in  St.  John'a 
church,  Devizes.    He  died  at  Bristol  in  1780. 

SIMON,  JaAir,  a  French  engraver,  bom  in 
Normandy  about  1675.  He  learned  the  art  of 
line  engraving  in  his  own  country,  and  afterwarda 
went  to  London,  where  he  engraved  several  por- 
traits of  distinguished  personages,  in  line.  The 
success  of  John  Smith  in  mezzoUnto,  then  coming 
into  vogue,  induced  him  to  adopt  that  method  ot 
engraving.    The  following  are  his  principal  printa : 

Qaeen  Elizabeth  ;  after  MlUard,  Charles  I. ;  (n/Ut 
Vandyek  William  HI. ;  tfter  JTndUr,  Mary,  bis  con- 
tort ;  t^Ur  vawUr  VaaH,  Qneen  Anne ;  qfUr  4^Mtfcr. 
Geoige,  Prinoe  of  Denmark.  Qeorge  I. ;  qfier  indUr, 
(^eom  II.,  when  Prinoe  of  Wales ;  do,  John,  Lord  Oatts ; 
do.  William,  Eari  of  Cadogan ;  do.  John  TillotaoBy 
Arohbiahop  of  Canterbury ;  ao»  John,  Lord  Sommera; 
do.  Sir  Richard  Temple ;  do.  William,^  Earl  of  Cadogan ; 
qfler  la  Gumr*.  Horaoe,  Lord  Walpole ;  qfUr  Fanloo, 
Hennr  RouTigny,  Earl  of  Oalway  ;  q/Ur  d§  Gravm.  Wil* 
liam  Shakspeare.  John  Hilton.  Joseph  Addison.  Biohard 
Steele. 

The  following  are  his  principal  works  in  meiao* 
tinto: 

Half-length  of  the  Prinoeas  Mary,  daughter  of  George 
II.  Peter  delirered  from  Prison;  t^ior  Arehd*  The 
Cartoona  at  Hamptbn  Court  Christ  and  his  Apostles ;  <|A 
ier  Barocdo,  Christ  restoring  sight  to  the  Blind ;  «^Ur  Te 
Outrr$ /excellent  The  Samaritan  Woman ;  do.  Portrait 
of  the  Hon.  Mrs.  Walpole ;  u^  M.  J>M :  ezeelleat. 
Maria  Stuart;  the  expression  infantine.  Doraatua  and 
Fannia;  t^fUr  StreheC  A  Pastoral  Scene,  of  which  the 
foliage  and  landscape  are  remarkable. 

SIMON,  PnoiBi,  a  French  engraver,  who  flour- 
iahed  at  Paris  about  1680.  He  is  supposed  to 
have  studied  under  Robert  Nanteuil,  whose  style 
he  adopted.  His  works,  thonsh  inferior  to  those 
of  NanteuU,  posseea  considerable  merit.  Among 
other  prints,  are  the  following  by  him : 

poanuRs. 

Louis  XIY. ;  qfter  O.  U  Brun  ;  the  aixe  of  life.  Louis  de 
/Bourbon,  Prince  of  Condd ;  from  kit  own  duign.  Anna 
Karia  Louisa  of  Orieana,  Duchess  of  Montpenater;  do. 
Elizabeth  Cbariotte,  Duchess  of  Orleans;  do.  Charles 
d*Ailly,  Duke  de  Chanlnes,  Peer  of  France ;  ofUrLAordt^ 
Jacobus  Cardinalia  BoipigUosus ;  itfUr  C  MnttU  Fed* 
erigo  Barocdo,  Painter, 
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The  Martyrdom  of  St.  Cosmod  and  St.  Damien  ;  q/Ur 
8'  Soto,    Moses  at  the  burning  Bush ;  qfier  K  Ibumn, 

8IM0N,  Jomr  Pxtkb,  an  eminent  English  de- 
signer and  engraver,  born  at  London  in  1750.  It 
is  not  mentioDed  Tinder  whom  he  studied,  but  he 
acquired  a  high  reputation  for  his  engraving  in 
the  chalk  and  dotted  manner,  after  the  eminent 
English  painters  of  his  time.  He  engraved  the 
following  from  the  Shakspeare  Gkllerj,  which  are 
among  his  best  works.    He  died  in  1810. 

A  scene  from  the  Tempest ;  qfUr  Fuwli.  The  Merry 
Wives  of  Windsor,  two  plates,  one  <tfUr  Smirke^  and  the 
other  after  Bev.  W,  BtUr;  Scene  from  Measure  for  Meas- 
ure ;  after  T,  KirL  Scene  from  Much  Ado  about  Noth- 
ing ;  cffter  W.  latere.  Midsummer  Night's  Dream  ;  after 
Fueel*.  Scene  from  the  Merchant  of  Venice  ;  (jfUr  SnKrie. 
Scene  from  As  You  Like  It ;  after  W,  Hamuton,  Scene 
from  the  Taming  of  the  Shrew  ;  after  F,  Wheatley,  An- 
other from  the  Introduction  to  the  Play :  cfter  Bmirke, 
Scene  from  Henry  IV. ;  after  R,  Weetatl,  Scene  fW)m 
Bomeo  and  Juliet ;  after  Miller,  The  Woodman  ;  after 
OiHfUboeough.  The  Philosopher  Souare,  discovered  by 
Tom  Jones,  and  the  Conipanion ;  i{fter  Dawnman,  The 
BLeeping  Nymph :  cfter  Opie.  Frances  Isabella  Ker  Gor- 
don ;  ^ter  Su-  J.  Beynolde,  The  Three  Holy  Children  ; 
^t€r  W.  JPistere.  Bust  of  Clytie;  after  J.  A  Cipriarni. 
reAr  Emmeline,  and  a  subject  from  the  Yicar  of  Wake- 
field; <^ter  Stahard. 

SIMON,  Thomas,  an  eminent  English  engraver 
of  medals  and  seals,  who  liyed  in  the  time  of 
Charles  I.,  Oromwell^s  protectorate,  and  Ohiu'les 
n.,  by  all  whom  he  was  employed.  He  was  slso 
employed  for  some  time  in  the  service  of  Christina, 
Qneen  of  Sweden.  His  great  Seal  of  the  Com- 
monwealth is  mentioned  as  an  "exquisite  specimen 
of  the  art.  He  died  soon  after  the  Revolntion.  He 
had  a  brother  named  Abraham  Simon,  who  was  a 
medalist,  and  assisted  him  in  his  works.  Abra- 
ham was  also  a  celebrated  modeler  in  wax. 

SIMONE,  Mabstbo,  an  old  Italian  painter,  of  the 
time  of  Giotto,  abont  whose  history  there  is  much 
discrepancy.  He  is  variously  called  Maestro  Si- 
mone^  Simotie  da  Bolognay  and  Simons  da  Cro- 
6|/2Mi,  and  is  said  by  some  to  have  been  a  disciple 
of  Filippo  Tesauro ;  by  others  of  Giotto.  Lanzi, 
after  stating  that  Giotto  was  invited  to  Naples  in 
1825  by  Bobert  King  of  Naples,  to  decorate  the 
ehurch  of  S.  Ghiara,  with  subjects  from  the  New 
Testament,  and  the  mysteries  of  the  Apocalypse, 
says,  "  Giotto  selected  for  his  assistant  in  these 
labors,  a  Maestro  Simone,  who,  in  consequence  of 
his  enjoying  the  esteem  of  that  master,  acquired  a 
great  name  at  Naples.  Some  consider  him  a  na- 
tive of  Cremona,  others  a  Neapolitan,  which  seems 
nearer  the  truth.  His  style  partakes  both  of  Te- 
Bauro  and  Giotto,  whence  some  consider  him  a  dis- 
ciple of  the  first,  others  of  the  second  master ;  and 
he  may  probably  have  received  instructions  from 
both.  However  that  may  be,  on  the  departure  of 
Giotto,  he  was  employed  on  many  works  which 
King  Robert  and  the  Queen  Sancia  were  prosecu- 
ting in  various  churches,  particularly  in  S.  Loren- 
20.  He  there  painted  that  monarch  in  the  act  of 
being  crowned  by  Bishop  Lodovico,  his  brother, 
to  whom,  upon  his  death  and  subsequent  canon- 
ization, a  chapel  was  dedicated  in  the  episcopal 
church ;  Simone  was  commissioned  to  decorate  it, 
but  death  prevented  his  accomplishing  it.'*  Dom- 
inici  extols  a  picture  by  him  of  a  Deposition  from 
the  Gross,  painted  for  the  great  altar  of  the  Incor- 
onAta,  and  thinks  it  will  bear  comparison  with  the 


works  of  Giotto.  In  other  respects  he  conftsscf 
that  his  conception  and  invention  were  not  eooally 
good,  the  airs  of  his  heads  less  graoeAil,  and  less 
suavity  in  the  tone  of  his  coloring. 

SIMONE,  Francssoo  di,  was  the  son  and 
scholar  of  the  preceding,  of  whom  there  are  notices 
ft'om  1 340  to  1 3  60.  He  executed  some  .works  in  the 
church  of  S.  Chiara,  all  of  which  have  been  effaced, 
together  with  those  of  Giotto,  except  a  Madonna, 
in  chiaro-scuro,  which  is  highly  extolled  by 
Dominici. 

SIMONELLI,  GirsEPFB,  a  Neapolitan  pttnter, 
born  about  1649,  and  died  in  1718.  According  to 
Dominici,  he  was  originally  a  servant  of  Luca  Gi- 
ordano, but  showing  a  talent  for  painting,  bis 
master  instructed  him  in  the  art.  He  became  an 
accurate  copyist  of  his  works,  and  an  excellent  im- 
itator of  hisi  coloring.  When  he  at  tempted  ordinal 
works,  he  was  generally  deficient  in  design,  though 
the  author  above  cited  highly  extols  his  picture  ol 
S.  Niccolo  di  Tolentino,  '*^  which  approaches  the 
best  and  most  correct  manner  of  Giurdano  bctii 
in  design  and  handling." 

SIMONET,  Jban  Baptistb,  a  French  engraver, 
bom  at  Paris  in  1742,  and  died  there  in  1810.  It 
is  not  mentioned  with  whom  he  studied,  but  he  en- 
graved a  considerable  number  of  plates  after  the 
works  of  Greuze,  Morean,  Bandoin,  Aubry,  and 
other  artists  of  his  country.  His  plat^  are  exe* 
cnted  in  a  neat  and  pleasing  style. 

SIMONETTI,  DoMKNioo,  a  painter  of  the  Ro- 
man school,  bom  at  Ancona,  where  he  flonrished 
in  the  latter  part  of  the  18th  century.  Lanxi  Niyi 
he  was  a  reputable  artist,  and  executed  many 
works  for  the  churches  of  his  native  city,  and  par- 
tica2arly  distinguished  himself  in  the  church  of 
the  Snlfragio.  He  decorated  the  gallery  of  the 
Marchesi  Trionfi,  and  was  much  employed  by 
individuals.  He  is  also  called  MagaUa^  for  what 
reason  is  not  stated,  for  his  real  name  was  SwMh 
netti, 

SIMONI.    See  Smoimn. 

SIMONINI,  Fbanoesoo,  an  eminent  battle 
painter,  born  at  Parma  in  1689.  According  to 
Limzi  and  others,  he  studied  with  Dario  Spolve- 
rini,  and  painted  battles,  skirmishes  of  cavalry,  at- 
tacks of  banditti,  &c,  in  the  style  of  his  maiter. 
His  pictures  are  designed  and  executed  with  great 
fire  and  spirit.  He  chiefly  resided  at  Venice, 
where  he  painted  in  the  Sala  Gapello,  a  serieB  ef 
battles  and  warlike  achievements,  whit^  arehig^y 
commended  and  greatly  admired.  There  are  many 
of  his  works  in  the  collections  at  Yenioe,  which 
Lanzi  says  abound  with  figures,  and  are  orna* 
mented  with  fine  architecture.  There  are  abo 
some  of  his  works  at  Rovigo.  Orlandi  says  be 
studied  with  Francesco  Monti,  called  deUe  Ba(- 
taglie,  and  was  educated  at  Florence,  upon  the 
model  of  Borgognone.  Lanzi  says  he  was  litteg 
in  1758 ;  others  that  he  died  at  Venice  about  1T60. 
His  name  is  sometimes  written  Simanu 

SIMONNEAU,  Ohablbs,  an  eminent  French 
engraver,  bora  at  Orleans  in  1689 ;  died  at  Paris 
in  1728.  He  learned  design  from  Noel  Ooypel ; 
and  studied  engraving  under  Gnillaume  Ghatera. 
His  first  plates  were  executed  entirely  with  the 
graver,  in  a  style  resembling  that  of  roilly;  bat 
he  afterwards  introdnoed  the  pdnt,  partionlarij  id 
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lib«  demi-tints  and  distances,  reaerring  the  borin 
for  the  more  prominent  andTigorone  parte.  Oho- 
flen  a  member  of  tiie  Bojal  Amdemj,  he  present- 
ed, ts  the  reception  piece,  the  portrait  of  Jnles 
Hsrdoain  Mansard ;  and  was  afterwards  appointed 
MgraTer  to  the  King,  with  a  penrion.  He  engrav- 
ed nnmerons  historical  subjects,  portraits,  and  yig- 
nettes,  in  a  neat,  agreeable,  and  spirited  stjle. 
Among  them  are  the  following: 
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H«nrietto  If  aria,  contort  of  Gharies  I.  Chariotle  Eliis- 
bHby  DochoM  Dowager  of  Orleans ;  ofUr  JHfOUtL  Charles 
Fnncis  de  Brienne,  Bishop  of  Constance;  aft&r  DumSe. 
JolioB  Hardoain  Mansard,  Architect  to  the  Xing ;  after 
dt  Trajf.    Cteorge  Yillien,  Doke  of  Bnckingfaam. 

SUBJBCn  Ams  tarxoob  mastbbs. 

The  Holj  Familj,  with  St.  Elisabeth  and  St.  John ;  a/- 
Up  BqfMUd,  The  Virgin  and  infant  Jesus,  with  St.  John ; 
da.  Tne  Adoration  of  the  Shepherds ;  cifUr  Ann,  Oa- 
neeL  Christ  and  the  Woman  of  Samaria ;  do.  Ha(|^r 
sad  Ishmael ;  qftsr  Andrea  SacehL  Tim  Virgin  and  in- 
ftnt  Christy  with  Angels;  afUr  Fra  BartoUmeo,  The 
Stoning  of  Stephen ;  qfUr  OarttccL  Christ  with  Martha 
sad  Marj ;  c^ier  Domenickino.  Christ's  Entir  into  Je- 
nsalem ;  after  O,  le  Brun.  Christ  bearing  his  Cross ; 
4^  The  NatiTitf ;  qfi^r  Noel  GoypeL  Chriat  aaM>ng 
tbe  Doctors ;  ^ft€r  Ant,  Ooypel,  The  Triumph  of  Oak- 
tea :  do.  Tenns  curing  the  Wound  of  ^neas ;  t^fter  C. 
ie  M  Toeee.  The  Joumcj  of  Mary  of  Medicis  to  Pont- 
de-Ci;  after  Rabene  ;  for  the  Luxemboorg  (Hllerj.  The 
Osaqneat  of  Franche-Comt^ ;  mfter  le  Brun.  This  ia  es- 
teioied  his  t>eat  print. 

SIMONNEAU,  Louis,  a  distingnished  Trenoh 
eagrjiver,  the  jounger  brother  of  the  preceding, 
wss  bom  at  Orleans,  according  to  Zani,  in  1660, 
and  died  in  1727.  His  style  seems  to  have  been 
formed  in  imitation  of  the  Andrans.  He  nearly 
attained  the  ezoellenoe  of  his  brother;  his  drawing 
is  correct,  particularly  in  the  extremities,  and  by 
combining  the  point  with  the  graver,  he  gave  a 
pleasing  variety  to  his  plates.  He  was  chosen  a 
member  of  the  Royal  Academy.  The  following 
are  among  his  principal  plates : 


Giadnto  Serroni,  Archbishop  of  AlbL  Anthony  Ar- 
-jnld,  famoos  Theologian ;  c{fter  PJL  de  Chamnoffne. 
Anthony  le  Maitre,  Advocate  in  Parliament ;  do.  Martin 
de  Charmois,  Counsellor  of  State ;  cfter  3eb.  Bourdon, 

SITBJICTf    ArTHR    VARIOVS    MASTBU. 

Sosaana  and  the  Elder* ;  after  Ant,  OoypeL  Lot  and 
Us  Dangfaters ;  do.  Christ  with  Martha  and  Mary ;  do, 
Ckrist  bearing  his  Cross;  (tfter  Ant.  Dieu.  The  Eleva- 
tion of  the  Cross:  do.  The  Crucifixion ;  do.  The  As- 
lamptioo  of  the  Virgin ;  after  the  ceilins  by  le  Brun  in 
the  chapel  of  St.  Sulpioe.  Four  plates  of  tne  Four  Times 
of  the  Day;  do.  The  Four  Seasons,  in  fonr  plates;  do. 
The  ceiling  of  the  Pavilion  of  Anion,  in  the  garden  de 
Sceaux ;  m  foar  platea ;  do. 

SIMONNEAU,  PmuppB,  was  the  son  of  Ohar- 
ks  S.  He  studied  design  and  engraving  xmder  his 
father,  and  executed  several  plates,  bnt  subsequent- 
ly relinquished  the  art,  either  from  the  lack  of  ap- 
plication or  ability.  Three  prints  of  moderate 
merit  are  mentioned  by  him,  which  are  : 

Two  friezes,  on  one  sheet,  representing  the  Rape  of  the 
Sabines,  and  the  Peace  between  the  Romans  ana  the  Sa- 
bines ;  after  the  pictures  by  OWUo  Romano  in  the  Orieans 
eoUection.  The  three  Ooddesses  preparing  for  the  Jud^^- 
meot  of  Paris ;  after  the  picture  by  Pienmo  del  Vaga  m 
the  same  eoUection.    Venus  and  Adonis ;  qfter  Albano, 

SIMPSON.  William,  Tm  indifferent  English 
tngraver,  who  flourished  about  1685.  He  was 
ohiefly  employed  by  the  bookseUersi  and  among 


other  things,  engraved  the  plates  for  QwvrW  3a^ 
blemi. 

SIMPSON,  Joseph,  thx  kldeb,  an  English 
engraver  of  little  note,  who  flourished,  according 
to  Lord  Orford,  about  1710.  His  chief  employ- 
ment  was  to  engrave  coats  of  anns  and  other  em- 
bellishments. 

SIMPSON,  Joseph,  the  ToxnroEB,  was  the  sob 
of  the  preceeding.  He  died  young  in  1786.  He 
engraved  a  plate  of  a  Holy  Family,  with  St.  John, 
St.  Sebastian,  and  several  angela^  c^ftor  FUippo 
LauH,  dated  1728. 

SIMPSON,  William,  a  Scotch  painter,  bom  at 
Dundee  in  1800 ;  studied  in  the  Academy  at  Edin* 
burgh.  About  1829,  he  commenced  painting  por« 
trairs,  and  was  so  successful  that  in  three  or  four 
years  he  was  enabled  to  visit  Italy.  On  his  re- 
turn in  1888,  he  exhibited  in  the  Royal  Academy 
at  London,  ^  A  Oamaldolese  monk  showing  the 
Relics  of  his  convent, "  which  was  engraved  by  the 
Art  Union ;  also  ''  Gimabue  and  Giotto,"  which 
was  purchased  hj  Sir  Robert  Peel  for  one  hun- 
dred and  fifty  gumeas.  From  this  time  till  1844, 
be  exhibited  a  number  of  works,  of  which  his 
**  Columbus  asking  charity  for  himself  and  Child  '* 
is  esteemed  the  best.  Few  of  the  rest  possess 
merit.  Had  he  devoted  himself  to  portrait  paint- 
ing, he  would  have  attfuned  considerable  emi- 
nence.   This  artist  died  in  1847. 

81N6HER,  John,  a  painter  bom  at  Hesse  Cas- 
sel  about  1510.  He  settled  at  Antwerp,  where  he 
painted  landscapes  with  figures,  in  a  free,  bold 
style,  with  considerable  reputation.  He  was  elect- 
ed a  member  of  the  Academy  there  in  1543.  He 
was  much  employed  in  making  designs  for  the 
manufacture  of  tapestry.    He  died  in  1558, 

6INGLET0N,  Hbnrt,  an  English  designer  and 
painter,  bom  at  London  in  1766.  He  first  studied 
with  his  uncle,  a  miniature  painter.  He  after- 
wards became  a  student  of  tne  Royal  Academy, 
and  gained  the  pld  medsl  in  1788,  for  tiie  best 
historical  paintmg;  the  subject  was  taken  from 
Dryden^s  Ode  on  Alexander's  Feast.  Among  his 
most  esteemed  works  are  Christ  entering  Jerusa- 
lem ;  Christ  healing  the  Blind ;  Coriolanus  and  his 
Mother;  and  Hannibal  swearing  eternal  enmity  to 
the  Romans ;  all  which  were  engraved  in  mez- 
zotinto.  His  paintings  of  the  Storming  of  Serin- 
gapatam,  the  aeath  of  Tippoo  Saib,  and  the  Sur- 
render of  Tippoo's  sons  as  nostages,  were  engraved 
by  Schiavonetti  and  Cardon,  and  were  very  popu- 
lar. He  painted  many  poetical  and  fancy  subjects, 
and  made  many  designs  to  embellish  the  various 
publications  of  the  day.  His  conceptions  are  com- 
monplace, his  style  mannered,  and  his  execution 
exceedingly  rapid.    **  Propose  a  subject  to  Sin- 

gleton,''  said  West,  "  and  it  will  be  on  canvass  in 
ve  or  six  hours."  Stanley  says  there  is  an  ex- 
tensive series  of  small  paintings  by  him  of  scenes 
i^m  Shakspeare's  Plays,  which,  if  tJiey  were 
engraved,  would  enhance  his  reputation.  He  died 
in  1889. 

SINJETTR.  GovsBT,  a  Dutch  painter  who  resid- 
ed at  Rotterdam,  and  is  said  to  have  been  a  sao- 
oessful  imitator  of  the  style  of  Philip  Wouwerman. 
No  particulars  are  recorded  of  him. 

SINTZENICH,  Hedtbioh,  an  eminent  Oermaa 
engraver,  bom  at  Manheim  in  1753.  After  learn- 
ing the  elements  of  the  art  in  his  native  dty,  he 
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was  sent  to  England  at  the  expense  of  the  Elector, 
tooomnlete  his  studies  under  Bartolozzi,  with 
whom  he  oontinned  four  jears.  On  his  return  to 
his'  native  oitj,  he  was  appointed  engraver  to  the 
court,  and  executed  many  works  in  the  chalk  and 
dotted  manner,  and  in  mezzotinto.  Among  these 
are  the  portraits  of  several  noble  and  distinguished 

Ssrsonages  of  his  country ;  also  subjects  after  ¥rk 
artolomeo,  A.  Garaoci,  P.  Veronese,  Domenichi- 
no,  Carlo  Dolci,  Solimena,  Rubens,  le  Brun,  and 
other  eminent  painters  of  later  times.  He  acquir- 
ed a  high  reputation,  and  was  elected  a  member  of 
the  academies  of  Munich  and  Berlin.  Nagler  gives 
a  descriptive  catalogue  of  fifty-four  of  his  principal 
works.    He  died  at  Munich  in  1812. 

6IRANI,  Giovanni  Andsxa,  a  painter  bom  at 
Bologna  in  1610.  According  tO  Oreepi,  Oretti, 
and  others,  he  was  one  of  the  favorite  disciples  of 
Guido  Reni,  and  one  of  the  most  successfal  emu- 
lators of  his  style.  Lanzi  says,  "  another  good 
copyist  and  master  of  Guide's  style  appeared  in 
Gio.  Andrea  Sirani.  On  his  master^s  death,  he 
completed  the  great  picture  of  St.  Bruno,  left  un- 
finished at  the  Oertosini,  with  several  others 
throughout  the  city  in  the  same  state.  Whether 
owing  to  Guidons  retouches,  or  his  want  of  free- 
dom, Sirani's  earliest  works  bear  much  resem- 
blance to  that  master's  second  manner,  more  par- 
ticularly in  his  Crucifixion,  in  the  church  of  8. 
Marino,  which  seems  like  a  repetition  of  Guide's 
St.  Lorenzo  in  S.  Lucina,  or  that  in  the  Modenese 
Gallery.  In  process  of  time,  Sirani  is  supposed  to 
have  aimed  at  the  stronger  style  of  Guido  in  his 
early  career ;  he  conducted  in  such  a  taste  his  pic- 
tures of  the  Supper  of  tiie  Pharisee,  at  the  Oerto- 
sa;  the  Nuptials  of  the  Virgin,  in  S.  Giorgio  at 
Bologna;  and  the  Twelve  Crucifixions,  in  the  Ca- 
thedral of  Piacenza,  an  extremely  beautiful  pic- 
ture, ascribed  by  some  to  Elizabeth  Sirani,  his 
daughter  and  pupil."  Lanzi  means  tiiat  Sirani,  in 
these  last  works,  followed  the  style  of  Guido 
founded  on  that  of  Michael  Angelo  da  Caravaggio. 
(See  Guido.)  At  Rome  is  a  very  beautiful  picture 
of  the  Last  Supper  by  him,  alone  sufficient  to  es- 
tablish his  reputation  as  a  great  master.  He  usu- 
ally painted  in  a  large  size,  and  in  a  grand  style, 
Uke  nis  master.  There  are  a  number  of  spirited 
etchings  marked  G.  A.  S.  and  L  A.  S.  heretofore  at- 
tributed to  him,  but  Bartsch  considers  only  two 
genuine — Apollo  and  Marsyas,  signed  Sirani  feeit^ 
and  the  Death  of  Lucretia.    He  died  in  1670. 

SIRANI,  EuzABBTTA.  Thls  extraordinary  lady 
was  the  daughter  of  the  preceding,  bom  at  Bo- 
logna in  1638.  She  was  instructed  in  the  art  bv 
her  father,  and  showed  such  talent,  and  made  such 
rapid  progress,  that  she  .was  accounted  a  prodigy 
at  fifteen  years  of  age.  She  attached  herself  to  an 
imitation  of  the  best  style  of  Guido,  which  unites 
great  relief  with  the  most  captivating  amenity.  It 
is  almost  incredible  that -in  a  short  life  of  not  more 
than  twenty-six  or  twenty-seven  years,  she  could 
have  executed  the  long  list  of  works  enumerated 
by  Malvasia,  copied  from  a  register  kept  by  her- 
self, amounting  to  upwards  of  one  hundred  and 
fifty  pictures  and  portraits ;  and  our  astonishment 
is  increased  when  we  are  told  that  many  of  them 
are  picturee  and  altar-pieces  of  large  size,  and  fin- 
ished with  a  care  that  excludes  all  appearance  of 
ne^igence  or  haste.  Her  first  public  work  ap- 
pears to  have  been  painted  hi  1655,  when  she  was 
teventeen  years  of  age.    Her  compoaitiona  are  ele- 


gant and  tafltelbl,  her  deiagn  correct  and  ffm,  and 
tiiere  is  a  i^hness  and  suavity  in  her  coloring^ 
especially  in  her  demi-tints,  that  strongly  reoem- 
bles  the  best  works  of  Guido.  The  airs  of  her 
heads  are  noble,  beautiftrl,  and  grac^ul.  She  was 
particularly  successful  in  the  expressive  character 
which  riie  gave  to  her  Madonnas  and  Magdalens, 
which  were  her  favorite  subjects.  Her  penciling 
was  more  delicate,  but  less  free  and  spirited  than 
that  of  her  father.  Her  most  admired  works  in 
the  churches  at  Ifologna,  are  the  Baptism  of  Christ 
at  tl)e  Certosa ;  St.  Antonio  of  Psdua  kneeling  be- 
fore the  infant  Christ,  in  S.  Leonardo  ;  the  Virgin 
with  St.  Anne,  contemplating  the  infant  Christ 
sleeping,  in  8.  Maria  di  Galiera.  Lanzi  fays 
that  in  her  smaller  works,  painted  by  commia- 
sions,  Hhe  still  improved  herself,  as  may  be  seen 
by  the  numerous  pictures  of  Madonnas,  Magdalena, 
Saints,  and  the  infant  Christ,  found  in  the  Zam- 
pieri,  Zambeecari,  and  Caprara  palaces,  at  Bologna, 
and  in  the  Corsini  and  Bolognetti  collections  at 
Rome.  She  also  painted  some  small  histories  on 
copper,  exquisitely  finished  and  extremely  valua- 
ble, which  are  to  be  fbund  in  the  palaces  at  Bolog- 
na and  Rome.  She  received  many  commissiona 
from  several  of  the  sovereigns  and  moat  dQstiii- 
guished  person  ages  of  Europe.  Lanzi  mentions  an 
exquisite  specimen  of  her  art  which  he  rair,  in 
the  possession  of  Counsellor  Pagave  at  Milai^— a 
portrait  of  herself,  in  the  act  of  being  croweed  by 
a  cherub.  She  died  by  poison,  Augiiat  29th,  1665, 
administered  by  one  of  her  own  maids,  instigated, 
as  is  supposed,  by  some  jealous  young  artist. 
Her  melancholy  death  was  bewailed  with  demon- 
strations of  public  sorrow.  Her  remains  were  in- 
terred in  the  same  vault  in  the  church  of  S. 
Domenico  where  repoeed  the  ashee  of  Guidow 
She  executed  some  spirited  etchings,  mostly  from 
her  own  designs,  which  she  usually  aigned  with 
her  name,  but  sometimes  marked  with  her  initialsi 
E.  S.  F.  Bartsch  describes  only  ten  prints  by  her; 
some  are  aigned  and  others  are  not,  but  none 
have  E.  S.  F.  Some  of  them  are  dated  as  early 
as  1655,  when  ahe  waa  only  seventeen  years  of 
age.  Lanzi  says  she  instructed,  besides  her  two 
Enters,  many  other  ladies,  the  most  talented  of 
whom  were  Veronica  Franchi,  Vincenzia  Fabri, 
Lucrezia  Scarfiiglia,  and  Ginevra  Cantofoll 

SIRAin,  Anka  and  Babbaba,  were  the  yoaqg- 
er  sisters  of  the  preceding.  They  were  doubtte 
instructed  both  by  their  father  and  sister,  tbouafa 
Crespi  and  Lanzi  say  they  were  instructed  in  ma 
art  by  Elizabeth,  whose  fame  was  so  great,  aeeord- 
ing  to  Lanzi,  that  *'  she  is  nearly  the  sole  indirid- 
ual  of  the  family  whose  name  occura  in  coHectioos 
out  of  Bologna";  by  which  he  doubtless  means 
that  the  works  of  her  father  and  her  sister  are 
generally  attributed  to  her.  This  would  aoeoont 
for  the  extraordinary  number  of  works  attributed 
to  her  throughout  italv,  but  more  especially  at 
Bologna,  Rome,  and  Milan*  Lanzi  aays  they  imi- 
tated the  style  of  Elizabeth,  and  that  there  are 
some  pictures  by  Barbara  in  the  churches  and  ool- 
lections  of  Bologna. 

SIRCEUS,  Phiup,  an  artist  mentioned  by  Flo- 
rent  le  Comte  and  others,  aa  the  engraver  of  some 
grints  alter  Michael  Angelo.    He  is  the  same  la 
erriccus  or  Soye,  which  see. 

SIRIES,  ViOLAVTB  Bbatbiox.  This  ingeoiou 
lady  was  bom  at  Florence  in  1710.  She  was  fint 
inatmeted  in  crayon  painting  and  in  water-ookin 
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Vf  the  oelebrated  paintress  GiovaDna  Fratellini. 
M  the  age  of  aixteen,  ahe  aooompaDied  her  father 
to  Paria.  who  waa  an  eminent  goldamith,  and  had 
been  icirited  to  that  oourt  and  appointed  gold- 
anith  to  the  King.  In  that  oity  die  learned  from 
a  Flemiah  ardat,  the  practioe  of  oil  painting,  in 
wnieh  ahe  made  rapid  progreas,  and  daring  her 
readence  of  five  yeara  there,  ahe  painted  the  por- 
traita  of  aeFeral  peraona  of  rank.  These  perform- 
anoea  were  ao  much  admired,  that  flattering  offera 
were  made  to  indace  her  to  remain  at  Paria,  un- 
der the  royal  patronage.  She,  however,  preferred 
to  return  with  her  father,  who  waa  recalled  by 
the  Grand  Duke  to  Florence,  where  ahe  acquired 
a  high  reputation,  and  waa  much  patronized  by 
the  court  and  the  nobility.  Though  ahe  chiefly 
confined  herself  to  portraita,  ahe  occasionally  paint- 
ed hiatoiy,  bM  fruit  and  flower-piecea.  Her  worka 
are  correctly  deaigned,  her  pencil  light,  delicate, 
and  free,  her  oamationa  warm  and  life-like,  her 
draperiea  well  choaen,  varied,  and  remarkable  for 
noble  dmplicity,  her  perapective  excellent,  and 
ahe  enriched  her  picturea  with  magnificent  archi- 
tecture. One  of  her  moat  capital  performancea  ia 
a  pictare  of  the  Imperial  family,  conaisting  of  four- 
teen portraita.  The  Grand  Duke  ordered  her  por- 
trait to  be  placed  in  the  Florentine  Gallery,  among 
thoBe  of  illuatripua  artiata,  on  which  occa«on  ahe 
took  the  opportunity  of  introducing  the  likeneaa 
of  her  father  into  the  picture,  a  proof  of  her  filial 
piety  and  diatinguiahea  merit  Moat  of  her  worka 
are  in  oil.    She  died  in  1770. 

8IRLET,  FLA.V1UB,  an  eminent  gem  engraver, 
who  died  at  Rome  in  1787.  Some  of  hia  worka 
are  accounted  little  inferior  to  the  fineat  apecimena 
of  antiquity.  One  of  hia  beat  performancea  ia  the 
ftrooua  group  of  Laocoon  and  hia  children,  cut 
upon  an  amethyat. 

SISTO,  F.    See  Ribtobo. 

SIXDENIERS,  M.,  a  diatingniabed  French  line 
engraver,  bom  at  Paria  in  1795;  died  in  1846. 
He  atadied  under  Yillerey,  and  aoon  aoQuired  die- 
tinction.  In  1816  he  gained  the  aecona  prize  for 
lioe  engraving ;  in  1834,  a  gold  medal  at  the  Salon. 
Beaidea  many  line  engravinga,  he  alao  executed,  in 
concert  with  Maile  and  Reynold**,  many  of  the  beat 
mezzoT  Inta  of  the  time.  He  waa  much  patronized, 
and  gained  great  reputation.  Among  hia  line  en- 
gravinga  the  following  are  moat  worthy  of  note : 

HoQora  rendered  to  Raffaelle  after  his  death ;  after  Ber- 
ftNt.  1822.  Properzia  di  Rossi;  a/ier  J)iteU,  1824. 
Visnettes  for  Tariona  works ;  1827.  Endjinion ;  t^ter  Oi- 
roieL  Sleeo;  after  MtU.  Fag^  The  Bath,  and  the 
Sorprise ;  after  JUotUt.  1881.  Pacha  de  JaniDa,  l>on  Ju- 
an, the  Visit,  the  InTasion.  1888.  Edward  ia  Scotland ; 
^^ier  Delarotohe.  Combat  de  Nararino ;  c{fter  ImmIoU, 
1884.  The  Departore,  and  the  Betarn ;  after  Mile,  Bt- 
fU.  Toong  Girls  and  Fanne ;  t^ter  MouU,  Group  of 
Loois  XVlT;  <tfter  Boeio.  1885.  Charles  I.  and  his 
iMdr&i ;  after  Min.  1886.  The  Broken  Contract ;  a/- 
ier  DegtouAet.  1887.  Portrait  of  Arago.  1389.  The 
Roral  Yirtnoeo;  after  BovUrwek.  Boatmen  attacked  by 
Bears;  after  Biard,  1840.  Charlotte  Cordaj;  after 
Sth^er.  Hospitality;  afUr  LatU,  Mile.  Rachael;  of- 
Ur  Ckarnentier,  1841.  Napoleon  and  the  King  of  Borne ; 
after  SUuben,  1842.  Funeral  of  Gen.  Marceau :  (ifter 
mekot,  1848.  Arab  in  Prayer  and  Posting  in  toe  Des- 
ert; i0erlforace  Fernet.  1844.  Head  of  Christ;  after 
CoUn,  1845.  The  YUlage  Briae  ;  e^ter  Oreute,  Por- 
trait of  Brother  Philip ;  ^terH.  Vemet.    1846. 

6EELT0N,  WiLUAX,  an  Engliah  engraver, 
born  at  London  in  1768.  He  atndied  with  Jamea 
Birire,  and  afterwarda  with  William  Sharp.    He 


acquired  oonaiderahle  reputation  aa  a  line  engrav* 
er,  and  waa  mnch  employed  by  Bovdell,  Macklio, 
and  othera.  He  executed  aeveral  platea  for  the 
Dilettanti  Society,  and  aome  of  hia  beat  engravinga 
are  from  the  antiquea  pnbliahed  in  their  valuable 
worka.  Towarda  the  oloae  of  hia  profeaaional  la- 
bora,  he  engraved  and  publiahed  hia  aeriea  of  Royal 
Portraita,  embracing  every  member  of  the  Royal 
family,  from  the  time  of  Oeorge  III.  to  the  acoeaaion 
of  Queen  Victoria.  He  waa  a  moat  worthy  and 
exemplary  man,  and  hy  hia  profesaional  akill  and 
induatry,  acquired  a  moderate  independence,  which 
he  expended  in  deeda  of  charity.  For  nearly  aixty 
yeara  be  waa  a  guardian  of  the  Aaylum  of  Female 
Orphana,  and  auch  waa  hia  devotion  to  the  in- 
tereata  of  the  inatitution,  that  he  waa  called  the 
father  of  that  noble  charity.  He  died  in  1848,  in 
the  86th  year  of  hia  age. 

SKILLBCAN,  Wzluam,  an  Engliah  engraver^ 
who  flouriahed  about  1655.  Among  other  platea. 
he  engraved  the  facade  of  Albemarle  Houae,  and 
a  view  of  the  Banqueting  Houae. 

SEIPPE,  John,  a  modern  Engliah  artiat,  of 
whoae  hiatory,  aingularly  enough,  little  ia  known. 
There  are  about  thirty  wooden  cuta  by  him,  print- 
ed in  chiaro-acuro,  with  three  and  four  blocka,  af- 
ter Raffaelle,  Oorre^^o,  Parmiggiano,  Gior^^one, 
Titian,  Tintoretto,  Pierino  del  Vaga,  Salvator  Roaa, 
Andrea  del  Sarto,  Bacoio  Bandinelli,  and  Rubena. 
Hia  printa  are  dated  from  about  1771  to  1809. 
Jackaon,  in  hia  ^^Treatiae  on  Wood  Engraving,** 
aaya,  '^  from  the  year  1754,  the  date  of  John  Bap* 
tiat  Jackaon^a  tract  ^  On  the  Incentum  of  JSf^ 
graoing  and  Printing  in  Ohiaro-SeurOj^  to  1819| 
when  the  flrat  part  of  Mr.  Savage^a  IIint9  on  Deco* 
rative  Painting  waa  publiahed,-  the  only  chiaro- 
acuro  wood  engravinga  which  appear  to  have  been 
publiahed  in  England,  were  executed  by  an  ama- 
teur of  the  name  of  John  Skippe." 

SLABBAERT,  or  8LABBARD,  Karl,  a  Dntcli 
painter,  of  whom  little  ia  known,  except  by  a  few 
picturea  which  are  elaborately  nniahed  and  well 
colored,  though  labored  rand  incorrectly  drawn. 
He  painted  interiora  and  familiar  aubjecta.  With 
reapect  to  the  time  of  hia  birth  and  death,  the 
Dutch  writera  are  ailent.  Zani  mentiona  him  or 
another  artiat  of  the  aame  name,  aa  a  designer  and 
engraver  who  operated  in  1645.  \ 

SLATER,  T.,  an  obacure  Engliah  engraver,  who 
flourished  about  1680.  He  engraved  aome  por- 
traita for  the  bookaellera. 

■^-  SLINGELANDT,  Petbb  vaw,  a  Dutch 
Vr  painter,  born  at  Leyden  in  1640.  He  atnd- 
V  led  under  Gerard  Douw,  whose  manner  he 
imitated,  and  in  the  opinion  of  aome  Judgea,  he  aur- 
paaaed  that  maater  in  the  delicate  and  labored  pol- 
lah  which  he  gave  to  his  pictures,  though  they  are 
deficient  ia  the  characteristic  expression,  the  ma- 
gical effects  of  the  chiaro-acuro.  and  the  correctnesa 
of  design,  which  diatingnl^h  tne  works  of  Douw. 
Hia  chief  merita  aoem  to  conaiat  in  Dutch  patience 
and  perseverance.  Honbraken  relates  that  he  waa 
occupied  three  years  witliout  interraisi^ion  in  paint- 
ing a  email  picture  of  the  portraits  of  the  Meer- 
man  family ;  that  he  was  employed  a  month  in 
finiahing  the  lace  of  a  ruff;  and  that  when  he  paint* 
ed  a  dog,  cat,  or  roouae,  which  he  waa  fond  of  in* 
trodncing  into  his  pictures,  he  was  not  aatiafled 
till  he  had  represented  each  particular  hair.  Yet 
hia  atiff  and  taatelesa  compoaitiona  were  much 
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Mnight  after,  stall  command  bi^h  prices,  and  are 
onlj  to  be  found  in  tbe  collections  of  the  great. 
One  of  bis  works,  now  in  the  Loavre,  was  bought 
of  a  brewer  for  £480,  and  has  been  valued  at 
80,(K>0£  Smith,  in  his  Catalogue  raisonn^  toI.  I. 
and  Supplement,  gives  a  descriptive  account  of  70 
pictures  by  him.  There  are  several  of  his  works 
in  the  Royal  galleries  and  the  collections  of  the 
•nobility  in  England.    He  died  in  1691. 

SLODTZ,  Sbbastian.  This  sculptor  was  bom 
at  Antwerp  in  1656;  and  gained  considerable  dis- 
tinction among  the  artists  employed  in  embellish- 
ing the  palace  of  Louis  XIV.  His  productions  are 
more  distinguished  for  beauty  of  execution,  than 
for  elevation  of  design.  Among  the  principal  are 
the  statue  of  St.  Ambrose,  and  the  group  of  St 
Louis  sending  missionaries  to  the  Indies,  at  the 
Invalides ;  and  a  marble  statue  of  Hannibal  mea- 
fluring  with  a  bushel  the  rings  of  the  Boman 
knights  slain  in  the  battle  of  Oamue.  Slodtz  died 
at  Paris  in  1786. 

SLODTZ.  There  were  several  sons  of  the  pre- 
oedmg  artist,  who  gained  in  France  considerable 
distinction  in  sculpture.  Sebastian  Sludtz,  the 
eldest,  practised  the  art  with  success,  in  concert 
with  his  younger  brother  Paul  Ambrose,  who  was 
bom  in  1702,  and  died  in  1758.  Among  the  works 
executed  by  them  were,  the  grand  altar  of  the 
church  of  St.  Bartholomew ;  the  altar  of  the  chapel 
of  the  Virgin,  in  S.  Sulpice ;  also  several  decora- 
tions for  the  flutes  celebrated  at  Versailles  in  1751, 
on  occasion  of  the  birth  of  the  Dake  de  Bourgogne. 
Paul  Ambrose  was  appointed  professor  of  sculp- 
ture in  the  Aoademy,  and  designer  to  the  King's 
Cabinet.  His  abilities,  however,  were  surpassed 
by  his  younger  brother  Rbk£  Miohbl,  generally 
known  among  his  cotemporaries  as  Michael  An- 
gelo  Slodtz.  He  was  born  at  Paris  in  1706 ;  at 
the  age  of  twenty-one  he  gained  a  prize  fi*om  the 
Academy  of  Sculpture,  and  visited  Kome  with  the 
royal  pension.  He  remained  seventeen  years  in 
that  dty,  and  was  commissioned  to  execute  a  stat- 
ue of  St.  Bruno,  for  St.  Peter's ;  the  tomb  of  the 
Marchese  Oapponi,  in  S.  Qiovanni  dei  Fiorentinl; 
and  the  mausoleum  in  the  cathedral  of  Vienna  in 
Dauphiny,  in  honor  of  M.  de  Montmorin,  arch- 
bishop of  that  city.  In  1747,  Slodtz  returned  to 
Paris,  whore  he  soon  gained  reputation,  and  was 
commissioned  to  execute  a  number  of  works. 
Kany  of  his  productions  evince  the  decadence  of 
the  arts  under  Louis  XV.,  particularly  his  monu- 
ment to  Langnet  in  S.  Sulpice,  which,  though  pos- 
sessing little  true  merit,  gained  for  Slodtz  so  great 
reputation,  that  King  Frederic  11.  of  Prussia  com- 
missioned him  to  execute  two  statues,  and  invited 
him  to  his  court.  In  1765,  he  received  a  pension 
from  the  King  of  France,  and  in  1768  succeeded 
his  brother  Paul  Ambrose  as  designer  to  the  King's 
Cabinet    He  died  m  1764. 

SLUYS,  Jacob  vandkb,  a  Dutch  painter,  bom 
at  Leyden  in  1660.  He  first  studied  with  Ary  de 
Voys,  and  afterwards  with  Peter  van  Blingelandt, 
whose  polished  style  he  imitated,  though  with 
less  laborious  finishing.  He  copied  the  works  of 
Slingelandt,  and  painted  conversations,  domestic 
subjects,  and  modish  assemblies,  composed  and 
treated  in  an  agreeable  style,  though  his  drawing 
b  incorrect.  His  works  are  principally  confined 
to  Leyden,  where  he  constantly  resided  and  died 
In  1786. 


SLUYTER,  P.,  a  Dutch  engraver,  who  flourid^ 

ed  about  1700.  He  was  principally  employed  in 
engraving  frontispieces  and  other  book  plates,  for 
the  publications  of  Peter  vander  Aa. 

SMEATON,  John,  an  eminent  En^iah  archi- 
tect and  engineer,  bom  at  Ansthrope,  in  Yorkshire, 
in  1784.  His  &ther,  who  was  an  attomey,  gave 
him  a  classical  education,  intending  him  for  liis 
own  profession,  but  young  Smeaton  having  a  pas- 
sion for  mechanics,  he  placed  him  with  a  mathe- 
matical instrument  maker  to  learn  that  businesB. 
He  afterwards  studied  architecture  and  engineer- 
ing, acquired  distinction,  and  was  much  employed 
by  government  in  executing  some  diflScnlt  woria, 
one  of  the  most  important  of  which  was  to  re- 
build the  Eddystone  light-house.  He  erected  this 
fiunons  edifice  in  a  novel,  and  so  substantiid  a  man- 
ner, that  it  may  iustly  be  pronounced  a  work  on- 
paralleled  in  its  kind ;  it  has  withstood  the  contest 
of  the  elements,  contrary  to  predictions,  ever  since, 
and  bids  Mr  to  continue  a  monument  to  his  gen- 
ius for  QgeA  to  come.  He  piiblished  a  curious  ae- 
count  of  this  structure  and  its  history  in  one  vol. 
folio.  In  1758,  he  was  elected  a  fellow  of  the 
Boyal  Society,  and  in  1759  he  obtained  its  gold 
medal  for  his  valuable  paper  on  '^The  Nataral 
Powers  of  Wind  and  Water,  to  turn  Mills  and 
other  Machines,  depending  on  a  Circnlar  Motion." 
He  constructed  the  improvements  in  Bamsgate 
harbor,  of  which  he  published  an  aoooont.  He 
died  in  1792. 

SMEES,  John,  a  Dutch  landscape  painter  and 
engraver,  of  whom  little  is  known.  He  died 
about  1729.  There  are  some  spirited  etchings  by 
him,  of  landscapes,  with  figures  and  animals,  en- 
riched with  edifices  and  rains,  In  the  manner  of 
John  Both.  Bartsch  describes  five,  signed  /. 
Smeeiy  in,  etfeciU 

SMIBERT,    See  Smtbxrt. 

SMILIS,  the  earliest  sculptor  of  Eg^a,  of  whom 
we  have  any  account.  His  works  are  distin- 
guished for  a  gravity  and  severe  grandeur,  whidb 
marked  the  school  of  Egina.  Kiny  mentions  a 
statue  of  Juno  by  him,  considered  the  most  andent 
of  that  goddess. 

SMIRKE,  RoBiBT,  an  eminent  English  histori- 
cal painter,  born  at  Wigton  in  1752.  It  is  not 
mentioned  under  whom  lie  first  studied,  but  it  is 
said  that  he  first  painted  coats  of  arms  on  coach 

Sanels.  In  1771,  at  the  age  of  19,  he  became  a  sta- 
ent  at  the  Royal  Academy,  but  he  did  not  ezhlMt 
there  till  many  years  after,  in  1786,  as  he  was  ex- 
tremely diffident,  and  a  severe  critic  on  his  own  pe^ 
forauuices.  His  merits,  however,  were  soon  ac- 
knowledged, and  he  was  elected  a  member  of  that 
institution  in  1792.  His  favorite  subjects  are  from 
Scripture,  Elnglish  history  and  poets,  Don  Quixote, 
and  the  Arabian  Nights.  He  was  employed  by 
Alderman  Boydellto  paint  several  pictures  for  the 
Shakspeare  Gallery,  of  life  size,  which  he  trest^ 
in  an  admirable  and  very  humorous  manner.  Ha 
was  more  successftd  in  his  cabinet  pictures,  whidi 
are  numerous,  than  in  those  of  a  large  size.  His 
works  are  correctly  designed,  his  figures  arranged 
witii  judgment  and  skilly  and  he  gave  to  his  coun- 
tenances an  admirable  and  appropriate  expreesion. 
He  particularly  excelled  in  the  representation  of 
comic  subjects,  in  which  he  displayed  a  rich  hnrooi 
in  his  characters  that  never  degenerates  into  bnf 
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fiMoerj;  h»  is  always  the  gentleman  when  repre- 
leiitiiig  the  ridicalons,  the  affected,  or  the  grotes- 
que. He  makes  the  observer  to  think  and  praile, 
bat  never  to  langh  oiitriffht.  It  is  said  that  he 
was  in  the  habit  of  sketdaing  every  marked  face 
hi  met  with,  which  he  transferred  to  his  portfolio ; 
thus  l&e  had  an  ample  oollection  of  real  hsadt, 
froDF  which  he  conld  select  one  appropriate  to 
every  character ;  hence  the  striking  originality  in 
in  his  works,  in  which  the  figures  appear  to  be 
mi  portraits^  though  sometimes  a  little  carica- 
tured to  fit  the  dramcUii  per§onm.  His  coloring 
IS  pleasing,  and  his  chiaro-scoro  excellent.  He 
made  many  designs  for  the  various  pnblioations 
of  the  day,  which  abound  with  humor,  pathos,  and 
sentimenL  Many  of  his  works  were  engraved  by 
eminent  artists,  and  were  very  popular,  not  only 
in  England,  but  on  the  Oontinent  He  continued 
to  practice  hi<«  art  till  advanced  in  life.  It  is  said 
that  his  last  works  were  the  designs  for  the  ad- 
mirable bas  reliefs  which  embellish  the  front  of 
&e  Oxford  and  Cambridge  Club  House,  in  Pall- 
ICaDf  erected  by  Sir  Robert  Smirke,  jr.,  the  emi- 
nent architect.  Though  he  was  not  fully  appre- 
ciated till  late  in  life,  his  works  greatly  increased 
in  value,  and  are  now  held  in  high  estimation. 
He  died  in  1845. 

SUIT,  Andssw,  a  Dutch  marine  painter,  who 
fiourished  about  1650.  There  is  a  capital  picture 
by  him  in  the  Berlin  Gallery,  resembling  the  man- 
ner of  Baokhuysen.  It  represents  an  approaching 
Storm ;  the  sea  is  rising  with  a  heavy  swell,  and 
several  vessels  are  seen  making  preparations  to 
encounter*  the  tempest.  Stanley  says  there  are 
some  of  his  works  in  England,  but  they  are  actrib- 
nted  to  other  artists. 

SMTT,  Abnold,  a  Dutch  painter,  who  flourished 
about  the  middle  of  the  17th  century.  He  pointed 
landscapes  and  marines ;  the  latter  resemble  the 
darkest  manner  of  Backhuysen.  There  are  pic- 
tures signed  A.  Smit,  Ami.  Smit^  and  Am.  Smit^ 
and  ttom  the  similarity  of  style,  suljects,  and  the 
time  they  flourished,  it  may  reasonably  be  cor^eo- 
tored  that  Andrew  and  Arnold  are  one  and  the 
same  artist,  especially  as  there  are  no  authentic 
particulars  recorded  of  either. 

SMITH,  Ahkbr,  an  excellent  English  line  en- 
irraver,  was  born  in  London  in  1769.  After  re- 
ceiving a  good  education,  he  was  articled  to  an  at- 
torney. As  he  was  an  excellent  penman,  and  had  a 
taste  for  the  fine  arts,  he  amused  his  leisure  hours 
in  copying  line  engravings  with  his  pen,  which 
he  did  with  such  accuracy  that  on  some  of  them 
being  shown  to  James  Heath,  he  mistook  them 
for  prints.  This  induced  his  friends  to  place  him 
with  an  engraver  named  Tiiylor,  who  instructed 
him  in  the  mechanical  part  of  the  art,  and  his  nat- 
ural talent  soon  enabled  him  to  surpass  his  in- 
structor. He  afterwards  became  an  assistant  to 
Heath,  in  whose  name  he  is  said  to  liave  executed 
several  works,  among  which  the  Apotheosis  of 
Handel  is  named.  Bell  was  then  engaged  in  pub- 
lishing an  edition  of  the  British  Poets,  and  he  em*- 
ployed  Smith  to  engrave  the  illustrative  plates ; 
other  publishers  also  employed  him,  and  his  name 
soon  became  familiar  to  tlie  public.  His  plates 
are  much  esteemed  for  correctness  of  drawing  and 
beauty  of  execution. 

He  executed  many  plates  to  embellish  the  yari- 
ons  publications  of  the  day,  among  which  may  be 


mentioned  Bmirice^s  Edition  of  Don  Qoixott, 
Wood^s  small  edition  of  Shakspeare^s  Plays, 
Ooombe's  Ancient  Marbles  and  Terracottas  in  the 
British  Museum,  ito.  He  was  also  much  employed 
by  Boydell ;  he  engraved  several  of  the  plates  for 
the  smaller  edition  of  the  Shakspeare  Gallery.  His 
print  of  the  Death  of  Wat  Tyler,  afUr  KortheoU^ 
obtained  for  him  the  honor  of  being  elected  an 
associate  of  the  Royal  Academy.  He  ensraved 
several  fine  plates  after  Leonardo  da  Vinci,  Titian, 
and  the  Garacci.    He  died  in  1819. 

SMITH,  Benjaxik,  an  eminent  English  engra- 
ver  in  the  chalk  manner,  bom  In  London  about 
1750.  He  studied  with  Bartolozzi,  whose  style 
he  followed.  He  engraved  a  considerable  number 
of  plates,  chiefiy  after  the  eminent  English  paint- 
ers of  the  day ;  most  of  them  are  of  large  size, 
beautifully  executed,  with  the  character  and  ex- 
pression of  his  originals  carefully  preserved.  He 
was  employed  by  Boydell  to  engrave  several  of  the 
plates  for  the  Shakspeare  Gallery,  which  are  elab- 
orately executed,  and  rank  among  his  best  works. 
He  died  in  1810.  The  foUowing  are  among  his 
principal  works : 

Christ  hesling  the  Sick ;  after  B.  W«tt,  St.  PeteKa 
first  Sermon ;  do.  An  Allegory  of  Providenee :  afUr  J, 
F.  Bigoud.  An  Allecory  of  Innooenoe j  do.  Sigitmun- 
da;  qfUr  Hogarth.  Bacchus;  afim-  Sir  J.  jSynoldt. 
Shakspeare  nursed  by  Tragedy  and  Comedy,  and  the  in- 
fant Shakspeare  attended  by  Nature  and  the  Passions ;  c^fttr 
SotMUff.  An  eauestrian  Portrait  of  George  HI. ;  aftit 
Beeehty,  The  Portrait  of  Napoleon;  afttr  AppwwL 
William  Hogarth  and  his  Dog ;  t^ter  Sbgarih.  The  Mar- 
quis Comwallis;  irfUr  CopUy.  The  Annual  Ceremony 
of  administering  the  Oath  of  Allegiance  to  the  Lord  Mayor 
elect,  Ac    Scene  from  Richard  If. ;  iiftmr  MaUkeu  Bn)io», 

SMITH,  Ohablbs  John,  an  English  engraver, 
bf»rn  at  Chelsea  in  1808.  He  was  the  son  of  an 
eminent  surgeon,  who  placed  him  with  Oharles 
Pye  to  learn  engraving.  He  became  a  skillful  art- 
ist, and  was  much  employed  in  engraving  plates 
for  the  various  expensive  nublications  of  the  day, 
among  which  are  Stothara^s  Sepulchral  Effigies, 
Gartwright^s  Rape  of  Bramber,  Murray's  Illustra- 
tions of  Johnson,  Dibdin's  English  Tour,  and  other 
similar  works,  some  of  them  for  private  circula- 
tion only.  In  1828,  he  engraved  and  directed  the 
publication  of  a  volume  in  imperial  quarto,  com- 
prising a  series  of  fac  simile  autographs  of  royal, 
noble,  and  distinguished  personages,  from  the 
reign  of  Richard  II.  to  that  of  Charles  II.,  to  whidi 
biographical  notices  were  fhrnished  by  John 
Gough  Nichols,  F.  S.  A.  At  Uie  time  of  his  death, 
he  was  engaged  on  the  work  entitled  '^  Historical 
and  Literary  Curiosities,"  of  which  six  numbers 
were  published ;  the  remaining  two  to  complete 
the  work  were  left  unfinished.  He  was  a  member 
of  the  Society  of  Antiquaries.    He  died  in  1889. 

SMITH,  FsAKois,  an  English  landscape  painter 
of  little  note,  whose  name  occurs  as  an  exhibitor 
at  the  Royal  Academy,  in  the  catalogues  of  that 
institution,  from  about  1770  to  1779,  when  he  ia 
supposed  to  have  died. 

SMITH,  Gabriel,  an  English  engraver,  bom 
in  1724,  and  died  in  1783.  After  learning  the  ru- 
diments of  tlie  art,  he  went  to  Paris,  where  he  ao* 
quired  the  method  of  engraving  in  imitation  of 
chalk  drawings.  On  his  return  to  London,  he 
pract'sed  this  method  with  considerable  success. 
He  was  much  employed  by  Boydell,  for  whom  he 
executed  his  prin  ipal  works. 
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SMITH,  Jaoob,  an  obscure  English  engraver, 
who  flourished  about  1730,  and  executed  a  few 
portraits,  among  which  are  those  of  Sir  Isaac 
jNewton  and  Sir  Hans  Sloane,  on  one  plate.  The 
engraving  is  executed  in  a  singular  manner,  with 
one  spiral  line,  began  in  the  centre,  and  continued 
to  the  border  of  the  plate. 

SMITH,  JoiiK,  an  eminent  English  mezzotinto 
engraver,  who  died  about  1720.  Little  is  known 
of  him  except  bj  his  works.  He  is  said  to  have 
first  studied  painting  under  an  obscure  artist, 
named  Til  lot  or  Tiilet.  As  soon  as  he  became  his 
own  master,  he  learned  the  art  of  engraving  in 
mezzotinto  of  Isaac  Becket  and  J.  vander  Vaart. 
He  surpassed  every  engraver  in  his  line  who  had 
preceded  him,  and  was  employed  by  Sir  Godfrey 
iCneller  to  engrave  many  of  his  portraits.  His 
works  are  very  numerous ;  Nagler  gives  a  cata- 
logue of  five  hundred  prints  by  him.  The  follow- 
ing are  hia  most  esteemed  works : 

POBTRAin  AWTMM.   KXSLLBB, 

Cbariei  H.  with  a  Star.  James,  Duke  of  York,  leao« 
ing  on  an  Anchor.  The  Duke  of  Schomberg  on  Horseback. 
Ifeinhard,  his  Son,  when  Duke  of  Leinster.  William  III. 
Mary,  his  Queen.  George,  Prince  of  Denmark ;  an  oyuL 
Queen  Anne,  when  Princess  of  Denmark.  John  Churchill, 
Duke  of  Marlborough.  John,  Duke  of  Buokins^iam. 
Cbariea  Sackvilie,  Earl  of  Dorset.  Charles,  Earl  ofHali- 
fax.  Arnold,  Earl  of  Albemarle.  William,  Earl  of  Jer- 
sey. Catherine,  Duchess  of  Rutland.  Frances  Bennet, 
Countess  of  Salisbunr.  Hary  Somerset,  Duchess  of  Or- 
mond^  with  a  black  Boy.  Henrietta,  Duchess  of  Bolton. 
8ir  Richard  Steele.  Joseph  Addison.  Alexander  Pope. 
William  ConmTe;  Tery  fine.  1710.  John  Locke.  Sir 
Godfrey  Kneller.  John  Smith,  holding  a  Portrait  of  Knel- 
ler;  the  engrarer's  own  Portrait,  painted  bvKndler  in 
1696,  engrayed  in  1716.  Sir  Christopher  Wren.  1718. 
Lord  Euston,  whole  length.    1689. 

PORTRAITS  ArrSR  VARX0C8  MA8TBBB. 

Queen  Mary  II.  with  a  high  head-dress ;  qftfr  vander 
Vaart,  James  Fitzroy,  Duke  of  Monmouth ;  c^ter  WU' 
9ing.  Thomas  Herbert,  Earl  of  Pembroke ;  do.  Patrick 
Crawford,  Viscount  Gamock;  q/f^  Medina,  William 
Anstmther ;  do.  Sir  Henry  Goodricke ;  afUr  J,  Hill. 
Mr.  Sansom ;  <rft€r  CioeCerman,  Mrs.  Cross,  Actress ;  qf- 
ter  J,  Hill,  Arcangelo  Corelli,  Musician  ;  o/W  Hotoard, 
William  Penkethman,  Comedian  ;  after  ScXutt.  Gk>dfrey 
Scbalcken  ;  e^Ur  a  picture  hy  himeelf,  Charles  XII. ;  af' 
ter  D,  Orah,  1701-2.  William,  Duke  of  Gloucester,  and 
BenJ.  Bathurst;  frfter  T,  Murray,  Anthony  I^ei^h,  in 
the  character  of  the  Spanish  Friar.  A  beautiful  print  in 
folio.  Isaac  Becket;  J.  SmUk^  fee.  Thomas  Murray, 
Pictor,  an  oval.  W.  Wycheriey ;  aft^  Sir  Jkter  I^y: 
remarkably  fine.  Gulielmus  Cowper,  Coyrurgus ;  qfter  J. 
Cheterman;  excellent. 

8CBJCCT8  AFTCR  VABIOUS  VABTBBS. 

Ten  Plates  of  the  Loves  of  the  Gods ;  after  Titian.  Venus 
standing  in  a  Shell ;  $fter  Corregmo,  Cupid  and  Psyche ; 
ftfter  A.  Veroneee.  Tarqnin  and  Lucretia;  do.  Time 
oonqnering  Love;  after 8,  Vouet,  Venus  and  Adonis; 
after  N.  Ivutein.  The  Virgin  and  infant jDhrist ;  after 
F,  Baroeeio,  The  Holy  Family ;  cfter  0.  MaratU.  A 
Woman  asleep  near  a  Light ;  efter  G,  SehcUcken.  The 
Story  of  Acteon,  small  figures;  after  P,  Bercket.  M. 
Magdalene ;  after  Q,  Schatchen,  An  admirable  imitation 
of  the  manner  of  the  orinnal  master.  There  are  proofs 
of  a  second  state,  in  which  tears  are  introduced.  The 
Angel  and  Tobit ;  after  u£l*heimer, 

SMITH,  Nathaniel,  an  English  sculptor,  the 
friend  and  companion  of  NoHekens,  flourished  in 
the  latter  half  of  the  last  century.  He  entered  the 
stndio  of  Rouhilliao  in  1Y65,  and  in  1759  and  1760 

fained  several  prizes  from  the  Society  of  Arts, 
[e  afterwards  wrought  in  the  ptudio  of  KoUekens, 
and  snhsequently  estahlished  himself  as  a  print- 
teller  In  St.  Martinis  Lane. 


6^flTH,   JoBK   Tbomas.      This   diatfaigQlabea 
English  artist,  and  writer  on  art,  was  the  son  of 
the  preceding,  horn  in  1766.    The  friendship  ex« 
is'iing  hetween  his  father  and  Joseph  Nollekena 
occasioned  young  Smith  to  he  frequently  noticed 
hy  that  f>cnlptor,  and  at  the  age  of  thirteen  he  en- 
tered his  stndio.    After  remaining  there  three 
years,  he  entered  the  Royal  Academy,  and  distin- 
guished himself  hy  several  drawings  in  imitation 
of  Ostade  and  Rembrandt.    He  afterwards  studied 
engraving  under  Sherwin;  and  at  the  termination 
of  his  engagement  with  that  artist,  he  was  for 
several  years  employed  as  a  drawing  master.    In 
1791  he  commenced  his  firrt  work,  the  *'  Anti- 
quities of  London  and  its  Environs,'^  ninety-six 
plates,  accompanied  with  brief  descriptions.    His 
next  work  relating  to  art  was  the  "'  Antiquities  of 
Westroinstt-r,"  representing  the  old   Pfdace,  8t 
Stephen's  chapel,  &c.,  cont»ning  engravings  of  two 
hundred  and  forty-six  topographical  objects,  of 
which,  at  the  time  of  its  publication  in  1807,  only 
one  hundred  and  twenty-four  were  remaining.  This 
work  also  contains  colored  engravings  of  several 
cunons  old  paintings  discovered  in  1800,  on  the 
wainscoting  of  the  House  of  Commons,  and  soon 
after  destroyed  by  the  workmen  in  enlarging  the 
building,  but  not  before  they  had  been  copied  by 
the  prompt  and  energetic  Smith.     In  1809,  he 
published  a  second  volume  of  sixty-two  additional 
plates.    In  1815  he  completed  the  publication  of 
the  **  Ancient  Topography  of  London,"  which  la 
considered  his  best  work,  containing  thirty^wo 
plates,  very  boldly  etched,  in  a  style  smewhat  re- 
sembling that  of  Piranesi.    In  1816,  Smith  receiv- 
ed his  appointment  of  Keeper  of  Prints  in  tiie 
British  Museum,  and  discharged  the  duties  of  his 
office  in  an  exemplary  manner.    His  last  literary 
production  was  ^'  Nollekens  and  his  l^mes,'^  which 
appeared  in  1828,  and  soon  ran  through  three  edi> 
Ations.    The  author  was  an  executor  of  NollekenSi 
and  was  disappointed  at  not  being  a  le^tee ;  be 
therefore  wrote  under  the  inflaence  of  excited  ieel- 
ings.  and  appears  to  have  made  a  discreditable  use 
of  the  privileges  of  intimacy  he  so  many  years 
enjoyed  in  the  home  and  stndio  of  his  old  in- 
structor.   Although  containing  many  deta!ls  that 
should  never  have  been  made  public,  and  charac- 
terized by  a  degree  of  high  coloring  that  greatly 
impairs  its  credibility,  it  contains  many  cariooi 
aneodotes  of  artists  and  distinguished  personages^ 
with  whom  Smith  had  been  more  or  Jess  intimate- 
ly connected  in  the  course  of  his  long  and  rather 
eventful  life.    He  left  in  manuscript  the  materials 
for  a  history  of  his  own  life  and  times,  which  has 
never  been  published.    He  died  in  1888.    There 
is  a  pHortrait  of  Smith  by  Skelton,  engraved  after  a 
drawing  by  Jackson. 

SMITH,  Sabcusi.,  a  very  talented  landscape  en- 
graver, little  known  in  the  annida  of  art^  as  be 
wrought  principally  for  other  artists.  The  date  of 
his  birth  or  .death  is  unknown ;  and  nothing  of  hia 
history  has  been  ascertained,  except  that  he  ne?er 
married.  He  executed  the  landscape  in  Shaipe^a 
Holy  Family,  c^ter  BeynoldM^  and  several  engra?- 
ings  after  Loutherbourg.  Among  his  oth<r  woika 
is  a  beautiful  plate  of  Wilson's  Niobe,  in  the  Na- 
tional Gallery,  of  which  the  figures  were  inserted 
by  Sharpe. 

SMITH,  Thomas,  an  eminent  English  landsc^ 
painter,  who  resided  chiefly  at  Derby,  and  was 
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fisiullr  stjled  Smith  of  Derby,  to  distinguish  him 
from  the  Smiths  of  Chichester.  Ue  is  said  to 
have  reached  a  distingaished  rank  in  his  profes- 
sion, withont  any  other  instractor  than  nature  and 
his  own  geciius,  and  to  have  been  the  first  English 
artiest  who  explored  and  depicted  the  charming 
teenerr  of  the  country.  He  pninted  almost  all 
the  pictureaqne  views  of  the  Peak  of  Derbyshire ; 
forty  of  the^e  were  engraved  by  Vivares,  and  pub- 
liaiied  collectively  by  Boydell,  in  1760;  others 
were  engraved  by  Mason  and  Elliot.     He  also 

Siintdd  sporting  piecea.    He  died  at  t!he  Hoi  Wells, 
ristol,  in  1769. 

SMITH,  JoHur  Raphael.  This  eminent  artbt 
was  the  son  of  the  preceding,  born  about  1750. 
He  was  instructed  by  his  father  in  painting,  but 
he  aterwards  adopted  ensp-aving,  in  which  he  dis- 
tinguished himself,  particularly  in  mezzotinto. 
He  executed  about  one  hundred  and  fitlty  plates 
from  his  own  designs,  and  after  other  masters. 
His  portraits  are  the  best,  and  are  much  admired, 
fie  also  practised  drawing  in  crayons.  He  died  in 
1812.  The  following  are  among  his  most  esteem- 
ed prints: 

POaTRAJTB  ATTEM  SIR   JOBHCX    RITKOLDB. 

The  Duke  of  DeTonahirs.  William  Markhftm,  Areh- 
biflbop  of  York.  Richard  RobinaoOf  Archbishop  of  Ar< 
nwgh,  Joseph  Deaa  Kourke,  Archbishop  of  Tuam.  Lady 
BeMimont.  Lady  Caroline  Montague,  daughter  of  the 
Duke  of  Buccleugh.  Mrs.  Montague.  The  Afarchioneat 
of  TboDiond,   when  MiM  Palmer.    Lady  Gertrude  Fiti- 

fitrick,  daughter  of  the  Eari  of  Otaory.  Lady  Catherine 
dham  Clinton.  Master  Crewe,  aa  Uenrr  Vlll.  Master 
Herbert  aa  young  Baochua  Lieut.  Colonel  Tarleton.  Mrs. 
Moatera.  Lieut  General  Sir  William  Boothb^.  The  Duke 
of  Orleana,  called  £galiU^  father  of  Louia  Philippe. 

PORTRAITB    AITRR  VARIOUS    HASTBRS. 

Hyde  Parker,  Yice-AdmiFal  of  the  Blue ;  after  North' 
epic  Mias  Coghlun;  qfttr  Gaifuborough.  Mra.  Siddona 
aa  the  Grecian  Daughter ;  cffter  Lawrence.  Edward 
Wortley  Montagu,  in  an  Oriental  dreaa ;  after  J\t«r$, 

StflTH,  WiLUAM,  'OBOB0E,  and  John,  three 
English  painters,  born  at  Ohiche)>ter,  where  they 
resided,  and  hence  called  the  Smiths  of  Chiches- 
ter. William  was  born  in  1707;  George,  in  1714; 
and  John  in  1717.  William  and  John  died  in 
1764,  and  George  in  1766.  It  is  not  known  that 
they  had  the  advantage  of  any  instrnotor  in  art, 
bit  they  established  a  kind  of  domestic  academ^, 
and,  by  a  diligent  stndy  of  nature  acquired  a  hi|yrh 
repntation  in  the  age  in  which  they  lived.  Wil- 
liam devoted  his  attention  chiefly  to  portriuts, 
though  he  occasionally  painted  landscapes,  flow- 
era,  and  frnit.  George  excelled  in  landscape  paint- 
ing, and  reached  an  eminent  rank  in  that  depart- 
ment; John  albo  painted  landscapes  with  nearly 
equal  success.  Their  fame  was  widely  spread  by 
the  admirable  engravings  by  Wopllett,  Elliot, 
Peake,  and  others.  John  and  George  etched  and 
finished  with  the  graver  fifty -three  prints  of  land- 
scapes painted  by  themselves,  and  of  subjects  from 
Rembrandt.  There  is  also  a  collection  of  *' Select 
Views  in  England  and  Wales,"  after  their  designs, 
by  Yivares,  and  others. 

6MITIIS0K,  JoHK,  an  English  architect,  who 
lied  in  1 648.  Little  is  known  of  him.  He  was 
early  taken  into  the  service  of  the  Earl  of  New- 
eastle.  He  built  part  of  Welbeck  in  1604,  the 
riding  house  there  in  1628,  and  the  stables  in 
1625.  He  made  great  additions  to  Bolsover  Oas- 
Ue  for  William  Cavendish,  Earl  and  afterwards 
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Duke  of  Newcastle,  who,  it  is  said,  sent  him  U, 
Italy  to  collect  designs.  He  left  a  great  many 
drawings  and  designs,  some  of  which  were  pur* 
chased  by  Lord  Byron  from  his  descendant  who 
lived  at  Bolsover. 

SMITS,  LuDOLF,  or  Ltjdewyk,  called  Habt- 
OA.MP,  a  Dutch  painter,  born  at  Dort  in  1635,  and 
died  there  in  1675.  lie  acquired  considerable 
reputation  for  Jiis  fruit  and  flower  pieces,  but  hia 
works,  from  his  bad  system  of  coloring,  have 
mostly  perished. 

6MITS,  NioHOLA.8,  a  Dutch  painter,  bom  at 
Breda  abont  1672,  and  died  there  in  1731.  Little 
is  known  of  him.  There  are  a  few  of  his  pictures 
at  Breda,  which  are  said  to  evince  considerable 
talent. 

SMITZ,  GA8P4R,  called  by  the  English  Magda- 
Un  Smithy  a  Dutch  or  Flemish  painter,  who  we  t 
ti}  London  soon  after  the  Restoration,  where  he 
acquired  considerable  reputation  and  employment. 
He  painted  several  portraits  in  oil,  and  frnit  and 
flower  pieces,  which  were  admired.  He  also  paint- 
ed some  beautiful  pictures  of  Magdalens,  and  for 
these  penitents  his  model  was  a  beautiful  English 
woman,  whom  he  called  his  wife.  He  also  taught 
drawing  and  painting.  An  Irish  lady  of  rank, 
whom  he  had  instructed,  persuaded  him  to  go  to 
Dublin,  where,  at  her  recommendation,  he  ftmnd 
abundant  employment  at  high  prices.  He  received 
£40  for  a  picture  of  a  single  bunch  of  grapes.  In 
his  Magdalens,  he  always  introduced  a  thistle  in 
the  foreground.  Pilkington  says  that,  though  his 
reputation  as  an  excellent  painter  was  fully  estab- 
lished, and  he  had  as  many  commissions  as  he 
could  po*<sibly  execute  at  high  prices,  yet  his  ex- 
travagance kept  him  always  necessitous,  and  he 
died  at  Dublin  in  miserable  circumstances  in  1707* 
Graham,  in  his  Lives  of  the  Painters,  says  he  died 
in  1689.  He  engraved  a  few  plates  in  mezzotinto, 
from  his  own  designs,  among  which  are  a  Portrait, 
a  Magdalen  in  a  Grotto,  and  Hagar  in  the  Wilder- 
ness. 

SMTBERT,  John,  a  Scotch  painter,  bom  at 
Edinburgh  about  1680.  He  served  his  apprentice- 
ship to  a  common  house  painter ;  but  a<<piring  to 
higher  things,  he  went  to  London,  where  he 
studied  diligently,  and  contrived  to  support  him- 
self by  copying  for  the  dealers,  and  ornamenting- 
coaohes.  His  enthusiasm  carried  him  to  Italy, 
where  he  ^ent  three  years  in  copying  the  works 
of  Titian,  Vandyck,  and  Rubens.  He  then  return- 
ed to  London,  and  commenced  portrait  painting. 
When  his  industry  and  ability  had  surmounted 
many  diflSculties,  he  was  induced  to  engage  in 
Bishop  Bertseley's  famous  scheme  of  founding  a 
universal  college  in  Bermndafor  the  instruction  of 
the  heathen.  He  aooompanied  the  Bishop  to 
America;  but  the  scheme  failing,  he  settled  in 
Boston  about  1725,  where  he  married,  and  con- 
tinued to  practise  portrait  painting  till  his  death  in 
1751.  There  is  a  large  picture  by  him  of  Bishop 
Berkeley's  family  at  Yale  College.  Dunlap  says 
he  painted  the  portraits  of  the  most  eminent  mag- 
istrates of  New  England  and  New  York,  who  lived 
fk*om  1725  to  1751.  He  is  said  to  have  lived  on 
terms  of  friendship  with  Allan  Ramsay,  the  author 
of  the  *'  Gentle  Shepherd,"  with  whom  he  oorre* 
sponded  after  his  settlement  in  America.  His 
name  is  written  Sitnbert,  Smibert,  and  Smyhertl 
the  last  was  the  way  he  wrote  it. 
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SN  AYERSf  Pbteb,  an  eminent  Flemish  painter, 
born  at  Antwerp  in  1698.  He  studied  under 
Henrj  van  Balen,  and  distingnished  himself  hj 
man  J  excellent  works  in  hist«>ry  and  portraits, 
battles,  huntings,  and  landscapes.  11  is  pictures 
are  well  designed,  Ids  compoRition  ingenious,  his 

gencil  free  and  delicate,  and  his  coloring  rich  and 
armonious,  approaching  t  hat  of  Bube ns.  U e  par- 
ticularly excelled  in  battles  and  huntings,  in  which 
his  figures  and  horses  are  designed  and  painted 
with  great  spirit  and  animation.  He  was  much 
patronized  by  the  Archduke  Albert,  who  appoint- 
ed him  his  principal  painter,  with  a  large  pension, 
and  for  whom  he  executed  many  of  his  choicest 
works.  The  Archduke  sent  some  of  them  to  the 
King  of  Spain,  and  Snayers  afterwards  received 
many  commissions  from  that  court.  His  works 
are  found  in  the  choicest  collections  of  the  Neth- 
erlands, and  some  in  those  of  foreign  countries, 
where  they  are  highly  esteemed.  There  are  some 
of  his  pictures  in  &e  churches  and  public  edifices 
of  Antwerp  and  Brussehi.  He  was  esteemed  by 
Rubens,  and  Yandyck  painted  his  portrait  among 
the  eminent  artists  of  his  country.  He  died  in 
1670,  though  some  say  in  1662. 

6NAYER3,  Hbnbt.    See  Sntebs. 

SNELLINGES,  John,  a  Flemish  painter,  bom 
at  Mechlin  in  1544.  It  is  not  known  under  whom 
he  studied.  He  painted  history,  but  he  chiefly  ex- 
celled in  depicting  battles  and  skirmishes  of  caval- 
ry, which  are  ranked  among  the  ablest  productions 
of  his  time.    His  compositions  are  judiciously 

fronped,  his  figures  and  horses  correctly  designed, 
is  attitudes  spirited  and  graceful,  and  his  aerial 
perspective  and  chiaro-scuro  excellent.  His  pic- 
tures are  full  of  fire  and  energy,  and  produce  a 
surprising  effect ;  he  expressed  the  hurry  and  con- 
fiision  of  an  engagement  with  singular  judgment 
and  skill.  He  contrived  to  relieve  and  animate 
his  figures  in  an  artful  manner,  by  contrasting 
them  with  the  dark  masses  of  clouds  of  smoke. 
According  to  van  Mander,  several  princes  and 
persons  of  the  highest  rank  employed  him  inces- 
santly ;  Yandyck  esteemed  him  one  of  the  ablest 
artists  of  the  Low  Countries,  and  painted 'his 
portrait,  which  was  afterwards  placed  over  his 
tomb  in  the  church  of  St.  James  at  Antwerp. 
He  resided  chiefly  at  Antwerp,  and  was  appointed 
battle  painter  to  the  Archduke  Albert  and  the 
Archduchess  Isabella,  governors  of  the  Nether^ 
lands.  He  died  in  1688,  at  the  great  age  of  ninety- 
four  years.  His  name  is  variously  written,  Snel- 
UneJiy  Snellinks^  Snellinek,  and  Snellinx.  There 
is  a  single  etching  by  tliis  artist  of  his  own 
portrait,  t^fter  Vanayek. 

SNTDERS,  Francis,  a  verjr  eminent  Flemish 

Sainter,  born  at  Antwerp  in  1679.  He  studied  un- 
er  Henry  van  Balen,  and  confined  himself  for 
some  time  to  painting  subjects  of  A*uit,  fiowers, 
and  still  life,  in  which  he  excelled,  but  his  genius 
led  him  to  paint  animals  and  huntings,  which  he 
def^igned  in  a  grand  style,  with  sur:  rising  fire  and 
spirit.  It  has  been  asserted  by  D'Argenville  and 
others  that  he  went  to  Italy,  and  improved  him  - 
•elf  by  studying  a  long  time  with  Benedetto  Oas- 
tiglione ;  a  palpable  error,  for  Snyders  wns  an  old 
man  when  that  artist  began  to  distinguish  himself, 
who  was  born  in  1616.  It  is  very  probable  that 
he  never  left  Flanders,  and  it  is  certain  that  he 
frequented  the  studio  of  liubens,  who  was  a  great 


admirer  of  his  talents,  and  often  employed  him  tt 
paint  the  animals,  fruit,  &c.  in  his  pictures,  though 
ne  himself  represented  those  objects  in  so  admira- 
ble a  manner.  The  favorite  subjects  of  Sayden 
were  all  kinds  of  animals,  combats  of  wild  beasts, 
and  subjects  of  the  chase,  which  he  represented 
with  wonderfbl  truth  and  spirit.  His  pictures  ara 
designed  in  a  grand  style,  his  composition  is  rich, 
varied,  and  ingenious.  He  gave  to  every  animal 
an  expression  adapted  to  its  species  and  ntuadon ; 
nothing  can  be  finer  than  his  representations  of  the 
ferocious  combats  and  attacks  of  wild  beasts. 
His  pencil  is  bold  and  free,  peculiarly  adapted  to 
express  the  hairs,  furs,  and  skins  of  the  animals  be 
introduced  into  his  pictures ;  his  coloring  is  clear, 
chaste,  and  vigorous ;  and  his  landscapes  and  ac- 
cessories are  designed  and  executed  in  fine  taste. 
He  also  excelled  in  interiors  of  kitchens  and  lard- 
ers, stored  with  all  kinds  of  dead  game,  fish,  fruit, 
vegetables,  &c.  When  his  designs  required  figures 
of  a  larger  size  than  he  was  accustomed  to  paint, 
they  were  freouently  inserted  by  Jordaens,  and 
sometimen  by  Kubens,  wliich  gave  an  additional 
value  to  his  works.  lie  re* idea  most  of  his  life  at 
Antwerp,  and  it  is  nut  known  that  he  ever  left 
that  city,  except  for  a  short  time,  when  he  went  to 
Brussels  at  the  invitation  of  the  Archduke  Albert, 
who  appointed  him  his  principal  painter,  and  for 
whom  he  executed  some  of  his  finest  works.  The 
Archduke  sent  some  of  these  to  Philip  HL  of 
Spain,  who  commissioned  Snyders  to  paint  several 
large  pictures  of  subjects  from  the  chase,  and  com- 
bats of  wild  beasts,  which  are  now  in  the  old  palace 
Buon  Retiro.  Snyders  acquired  an  immense  rep- 
utation, and  found  abundant  employment  from 
princes  and  persons  of  the  highest  distinction;  hia 
works  are  now  only  to  be  found  in  public  galleriea 
and  the  choicest  collections.  Yandyck  painted  hia 
portrait,  which  was  in  the  Orleans  oollection. 
There  is  a  set  of  bixteen  spirited  and  masterly 
etchings  of  various  animals,  marked  Ltnre  d'Ani" 
matix  Feint  et  Grave  par  Senedre^  which  bavo 
heretofore  been  attributed  to  him,  but  Bartsch 
(Peintre  Graveur,  tom.  iv.)  has  shown  that  they 
were  executed  by  John  Fyt.  The  first  impres- 
sions from  the  plates  are  signed  Johanna  I)ft^ 
pinxit  et  fecit^  or  Fyt^  pinx,  et  fee.    They  were 

Sublished  by  Fyt  in  1642,  dedicated  to  the  Marquis 
e  Solerio,  and  are  extremely  rare.  Hie  plates 
afterwards  passed  into  the  hands  of  some  person 
who  erased  the  name  of  Fyt,  and  substituted  that 
of  Snyders.  There  are  also  variations  of  these 
print**;  particularly  some  in  which  the  lettering  is 
written  backwards,  and  the  prints  reversed,  at- 
tributed by  some  to  imitators ;  but  these  are  what 
the  trade  call  tranefere;  they  are  produced  by 
laying  sheets  of  paper  on  the  fresh  impressions, 
and  subjecting  them  to  pressure,  by  which  means 
the  prints  are  duplicated,  but  the  transfers  are  in 
reteree.  The  author  has  several  transfers  in  his 
possession,  a'ter  Rubens  and  other  masters.  Sny- 
ders died  at  Antwerp  in  1657.  Hia  name  is  often 
erroneously  written  Sneydere, 

SNYERS,  or  SNAYER8,  HsmtT,  a  Flemish 
engraver,  born  at  Antwerp  in  1618.  It  is  not 
known  with  whom  he  studied,  hot  he  imitated  the 
manner  of  Scheltius  Bolswert  with  considerable 
sncoef^s,  and  probably  was  the  pupil  of  that  maa- 
ter.  His  drawing  is  pretty  correct,  and  his  prints 
exhibit  much  of  the  character  of  their  originals.  He 
engraved  some  portraits  and  other  aubjeets,  after 
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finbena,  Yft&djek,  Jordaens,  Tltiaa,  and  other 
BUMtera.  He  is  generally  oalled  Snayer$^  but  he 
aigaed  his  prints,  BeinrM  or  JJ.  Snyen, 

SOANE,  Sis  John,  a  distingnished  English  ar- 
chitect, born  at  Reading  in  1768.  His  family  was 
of  very  obscure  origin.  At  an  early  age,  he  was 
taken  into  the  service  of  Dance,  and  afterwards 
studied  under  Holland.  The  first  work  which 
brought  him  into  public  notice  was  a  design  for  a 
triumphal  bridge,  which  drew  the  g  ild  medal  of 
the  Royal  Academy.  At  the  recommendation  of 
Sir  W.  Chambers,  in  1777,  Soane  was  sent  to  Ita- 
ly, with  a  pension.  An  octavo  volurde  of  his  ar- 
ehitectnral  designs  was  published  the  year  after 
hn  departure.  During  a  three  years^  residence  in 
Italy,  he  studied  the  remains  of  antiquity  imd  the 
finest  modern  edifices  with  great  assiduity,  and 
made  sereral  original  designs,  among  others,  for  a 
British  Senate  House  and  a  Royal  Palace.  He  also 
made  the  aoquuntance  of  Mr.  Thomas  Pitt,  after- 
wards Lord  Camelford,  who  assisted  him  by  his 
influence.  On  returning  to  England,  he  was  com- 
missioned to  execute  several  oonntry  residences 
in  Norfolk,  Suffolk,  and  other  connties,  the  plans 
and  elevations  of  which  he  published  In  a  folio 
Tiilame  in  1788.  At  the  death  of  Sir  Robert  Tay- 
lor, in  the  same  year,  Soane  was  appointed  to  the 
lucrative  office  of  architect  of  the  Bank  of  Eng- 
land. Other  advantageous  appointments  folio wea; 
that  of  Clerk  of  the  Works  of  St.  James*  palace, 
1791 ;  Architect  of  the  Woods  and  Forests,  1795; 
Professor  of  Architectare  in  the  Royal  Academy,  in 
1806;  and  Surveyor  of  Chelsea  Hospital,  1807. 
In  addition  to  his  public  employment,  ne  received 
many  commissions  for  private  buildings,  and  was 
eonstantly  occupied  for  many  years.  He  was  in- 
dostrious  and  indefatigable  in  the  practice  of  his 
profession.  His  works  are  eminently  distinguish- 
ed for  convenient  arrangement,  and  have  mnny 
fltriking  beauties,  though  frequently  marred  by 
defef'ts.  He  had  great  ingenuity  and  a  surprising 
&cnlty  of  contrivance,  often  producing  many  hap- 

{)y  combinations,  particularly  in  regard  to  sky- 
urhts ;  and  he  is  entitled  to  no  small  praise,  if  not 
for  inventing  a  Hew  order  of  architecture,  yet  for 
being  the  first  to  apply  and  naturalize  in  England 
the  Tivoli  Corinthian.  In  the  ^Bank,  he  used  it 
with  grent  success,  and  the  northwest  corner  of 
that  viagnificent  edifice  surpasses  all  his  other 
works  In  1828.  Soane  published  his  folio  volume 
of  "Public  and  Private  Buildings,"  containing  de- 
signs of  many  edifices  erected  by  him  in  the  pre- 
ceding years.  He  made  liberal  donations  to  aid 
the  progress  of  art,  such  as  £1000  to  the  fund  for 
building  the  Duke  of  York's  monument,  and  simi- 
lar sums  to  the  Royal  British  Institution.  He 
died  at  the  age  of  84,  in  1887. 

SOBLEO.    See  Dbsublbo. 

SODERrNTT,  Matiro,  a  painter  bom  at  Florence 
about  16^0.  He  studied  with  Gio.  Giuseppe  dal 
Bole,  and  was  one  of  his  ablest  pupils.  He  exe- 
cuted some  works  for  the  churches  at  Florence, 
but  wrought  mostly  for  individuals.  Lanzi  says 
he  enjoyed  the  reputation  of  an  able  designer,  and 
that  he  aimed  at  beauty  and  effect.  There  is  a  fine 
picture  by  him  in  the  church  of  S.  Stetano,  repre- 
senting St.  Zanobi  re8tt>ring  a  dead  Child  to  life; 
and  another  of  the  Death  of  St.  Joseph,  in  the  Ca- 
&edral,  attributed  to  him  by  some,  but  by  others 
to  hia  Ibllow-papil,  Gio.  Domenioo  FerrettL    The 


time  of  his  death  is  not  known.    He  was  living  ia 
1780. 
SODOMA,  II.    See  Raul 

SODOMA,  GioMO  or  Gibolamo  del\  a  Sienese 
piunter,  of  whom  little  is  known  with  certainty. 
According  to  Vasari,  he  studied  with  Gio.  Anto* 
nio  Razzi,  called  II  Sodoma.  He  is  confounded 
by  Orlandi  and  Bottari  with  Jacopo  Pacohiarotti, 
the  rival  of  Razzi,  which  has  led  to  some  discrep- 
ancy. Lanzi  says  he  was  without  doubt  a  pupil 
of  Razzi,  and  he  supposes  he  died  young. 

SOEN'S,  John,  a  Dutch  landscape  painter,  bom 
at  Bois-le-Duc  in  1668.  He  first  studied  with 
James  Boon,  and  next  with  Giles  Moestaert.  He 
made  great  progress,  and  was  considered  one  of 
the  most  proniisitig  young  artists  of  his  time.  He 
went  early  to  Rome,  where  he  greatly  imnroved 
himself,  and  his  works  are  much  admired.  He 
was  employed  by  the  Pope  and  several  of  the  no- 
bility in  embellishing  their  palaces.  From  Rome 
he  went  to  Parma,  where  he  was  taken  into  the 
service  of  the  Duke,  for  whom  he  executed  many 
works.  His  landscapes  are  designed  in  a  grand 
style,  and  his  manner  was  prompt  and  full  of 
vigor ;  he  had  an  excellent  knowledge  of  perspec- 
tive, and  his  distances  recede  with  a  pleasing  de- 
gradation; his  figures  are  correctly  drawn  and 
touched  with  great  spirit.  He  died  at  Parma  in 
1611.    Zani  says  he  was  born  in  1647. 

SOEST,  or  ZOEST,  Gerabd,  a  German  painter, 
born  at  Westphalia  in  1637.  He  learned  the  art 
in  his  own  country,  and  went  to  England  about 
1656,  where  he  painted  portraits  with  reputation, 
and  found  abundant  employment.  Pilkington 
says  he  was  one  of  the  rivals  of  Sir  P^ter  Lely. 
His  heads  are  animated  and  full  of  truth,  his  col- 
oring warm,  and  he  gave  bis  figures  great  relief. 
At  first  he  fini.shed  his  pictures  very  highly,  and 
painted  his  draperies,  particularly  satins,  in  the 
manner  of  Terburg.  He,  however,  enlarged  his 
manner,  by  studying  the  works  of  Vandyck,  and 
painted  with  a  bolder  and  freer  pencil.  He  suc- 
ceeded best  in  his  male  portraits ;  his  manners  are 
said  to  have  been  too  coarse  and  ungraceful  to  re- 
commend him  to  the  softer  sex.  He  died  at  Lon- 
don in  1681. 

SOEUR,  HuBSBT  LB,  a  French  sculptor,  accord- 
ing to  Walpole,  was  probably  born  about  1680. 
He  visited  Italy,  and  studied  under  Giovanni  da 
Bologna.  Very  little  is  known  of  the  circum- 
stances of  his  life,  except  that  he  visited  England 
in  the  first  part  of  the  I7th  century,  and  was  em- 
ployed in  1688  by  the  family  of  Howard  Arundel, 
to  execute  the  bronze  equestrian  statue  of  Charles 
I.  at  Charing  Cross.  At  the  commencement  of  the 
civil  war  it  had  not  been  erected,  but  was  sold  to 
a  brszier  named  John  Rivet,  with  orders  to  break 
it  in  pieces.  The  latter  buried  it  in  the  earth,  and 
kept  it  concealed  until  the  Restoration.  About  1678 
it  was  placed  in  its  present  ^tuation.  The  figure 
of  the  horse  is  heavy,  and  generally  faulty  in  the 
model ;  but  the  statue  of  the  monarch  is  exceed- 
ingly dignified  and  expressive,  and  reflects  great 
credit  upon  the  artist.  Soeur  executed  many  other 
works  in  brass  and  bronze  in  various  places  in 
En^^land,  most  of  which  have  been  destroyed. 
Walpole  mentions  a  bronze  bust  at  Btourhead,  re- 
presenting Charles  I.,  with  a  helmet  and  dragon. 

SOGGI,  NioooLO,  a  painter,  bom  at  Florence  in 
1474.    He  was  a  loholar  of   Pietro   Pemgino^ 
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wliose  manner  he  imitated,  thoTip:h  his  works  are 
designed  and  executed  in  a  more  dry  and  labored 
style.  He  resided  chiefly  at  Arezzo,  where  there 
are  some  of  his  pictures  in  the  churches,  and  where 
he  died  in  1654. 

80GLTANT,  Giovawwi  Antotjio,  a  painter  born 
at  Florence  in  1481,  and  died  in  1583.  He  studied 
with  Lorenzo  di  Oredi  for  seToroI  years ;  but  he 
afterwards  imitated  the  manner  of  BartoJomeo  di 
8.  Marco,  called  della  Porta,  thongh  not  very  suc- 
cessfully. His  genius  was  better  adapted  to  the 
siny>le  and  agreeable  style  of  his  instructor,  than 
to  the  grand  manner  of  Porta.  Lanzi  says  he 
lived  with  Oredi  for  twenty -four  years,  in  imita- 
tion of  whom  he  was  content  to  paint  leps  than  his 
ootemporaries,  that  he  might  do  it  better.  ^*  Few 
of  his  scholars  can  compare  with  him  fir  tlie  na- 
tural appearance  he  gave  the  naked  as  well  as  the 
clothed  figure,  or  for  the  conception,  as  Yasari 
terms  it,  of  *  handsome,  good-natured,  sweet,  and 
graceful  featurds.^  Lilce  da  Vinci,  he  possessed 
the  rare  talent  of  representing  images  of  virtue  by 
the  faces  of  his  sunts,  and  of  vice  by  those  of  his 
wicked  characters.  This  is  exemplified  in  his  Cain 
and  Abel,  in  the  cathedral  of  Pisa,  in  which  he 
introduced  a  landscape  that  would  do  credit  to 
any  punter.  With  equal  felicity  in  the  figures, 
and  the  back-ground,  he  painted  the  Crucifixion 
of  St.  Arcadius,  in  the  cnurch  of  S.  Lorenzo  at 
Florence.  He  entered  into  competition  with  Pie- 
rino  del  Yaga,  Mecherino.  and  Andrea  del  Sarto 
at  Pisa,  where  he  was  noted  for  his  dilatoriness, 
but  admired  for  that  happy  simplicity  and  ele- 
gance which  he  always  preserved.  Some  have 
praised  a  few  of  his  pictures,  as  inclining  to  the 
manner  of  Raffaello." 

80IAB0,  II.    See  Bkrnabdo  Gatti. 

80ITZ,  G.  0.,  a  German  engraver,  who  fiour- 
Sshed  at  Yienna  about  1580.  He  executed  some 
plates  for  the  booksellers. 

SOIUS,  Philip.    See  SsRiocfTTS. 

SOLARI,  Andbba,  called  also  dkl  Gosbo,  and 
by  Yasari,  Andrea  Milanesb,  a  painter  who 
flourished  at  Milan  about  1580.  Yaaari,  in  his  li  'e 
of  Correggio,  commends  him  as  a  beautiful  design-' 
er,  and  an  excellent  colorist ;  he  mentions  several 
of  his  works  in  private  collections,  and  his  As- 
sumption of  the  Yirgin  in  the  church  of  the  Car- 
thusians at  Paria.  where  Torre  says  he  wrought  in 
ooi\j unction  with  Salaino.  Zani  says  he  was  bom 
in  1458,  and  died  in  1508,  and  thinks  he  is  the  same 
as  Andrea  Salai  or  Salaino^  the  scholar  of  Leonar- 
do da  Yinci,  but  he  is  evidently  in  error.  Several 
writers  have  confounded  the  history  of  8<»lari  with 
Salaino,  who  is  also  called  Salai,  and  Solaino, 
from  similarity  of  names.    See  Salaino, 

SOLARIO,  Antoxio,  called  Lo  Zinoako  (the 
Gipsy),  a  painter  bom,  according  to  Dominici,  at 
Civita,  in  Abruzzo,  in  the  kingdom  of  Naples, 
about  1882,  and  died  abont  1455.  There  is  con- 
siderable discrepancy  about  this  old  painter.  Lanzi 
says,  *^  before  Zin^aro  introduced  a  manner  ac- 
quired in  other  schools,  the  art  had  made  little 
progress  in  Naples  and  her  territoriei.  This  is 
clearly  proved  by  the  works  of  Colantonio  del 
Fiore  (the  scholar  of  Francesco  di  Simone),  who 
lived  until  the  year  1444."  After  giving  the  life 
of  that  painter  and  of  Angiolo  Franco,  h'S  scholar 
and  an  imitator  of  Giotto,  he  proceeds,  *'  the  Art 


however,  was  more  advanot^  by  Antonio  Solario 
originally  a  blacksmith,  and  commonly  called  Lo 
Zingaro.  His  history  has  something  romantic  id 
it,  like  that  of  Qirntin  Matays,  who,  from  his  first 
profession,  was  called  U  Fahbro  (the  smith),  and 
became  a  painter  from  his  love  to  a  yoang  girl  who 
promised  to  marry  him  when  he  had  made  himself 
a  proficient  in  the  art  of  painting.  Sokrio,  in  the 
same  manner,  became  enamored  of  the  daughter 
of  Colantonio  del  Fiore,  and  receiving  from  him  a 
promise  of  her  hand  in  ten  years,  if  he  became  an 
eminent  painter,  forsook  his  furnace  for  the  aca- 
demy, and  his  file  for  the  pencil.  He  went  to  Bo- 
logna, where  he  studied  several  years  with  Lippo 
DfJmasio,  called  Lippo  delle  Madonna,  from  his 
numerous  and  beautifiil  pictures  of  the  Yirgin. 
On  leaving  Bologna,  he  visited  other  parts  of 
Italy,  to  study  the  works  of  the  best  artists  in  the 
various  schools,  as  Yivarini  in  Yenice,  Bicci  in 
Florence,  Pisanello  and  Gentile  da  Fabriano  in 
Rome.  It  has  been  thought  that  he  assisted  the 
two  last,  and  Lnca  Giordano  affirmed  that  among 
the  pictures  in  the  Lateran,  he  reoognized  some 
heada  which  were  indi^patably  by  Solario.  He 
excelled  in  this  particular,  and  excited  the  admi- 
ration of  Marco  da  Siena  himself,  who  declared 
that  his  countenances  seemed  alive.  He  became 
also  a  good  perspective  painter  for  tho^  times,  and 
respectable  in  historical  oompositiona,  which  he 
enlivened  with  landscape  in  a  better  style  than 
was  practised  by  other  painters  before  him;  he 
distinguished,  too,  his  figures  by  a  drapery  peea* 
liar  to  the  age  in  which  he  lived,  and  carefolly 
drawn  from  nature.  He  was  less  happy  in  desiaii- 
ing  his  hands  and  feet,  often  being  heaTy  in  his 
attitudes  and  crude  in  his  oolorinff.  On  his  re* 
turn  to  Naples,  he  gave  proofs  of  nia  skill,  and  b 
said  to  have  married  the  daughter  of  CoUmtonio, 
and  to  have  taught  and  painted  there  under  the 
patronage  of  King  Alfonso  till  abont  1455,  when 
ne  died.*'  He  painted  numerous  picturea,  usually 
portraits  of  Ma<1onna8,  Mngdalens,  and  Saints,  for 
the  churches  of  Naples,  very  beautiful  in  form  and 
expression.  His  most  celebrated  work  was  the 
choir  of  S.  Severino,  painted  in  frearo,  represent- 
ing, in  several  compartments,  the  life  of  8.  Bene- 
detto, into  which  he  introduced  an  incredible 
number  and  variety  of  fignres  and  objects.  In  the 
church  of  8.  Domenico  Ma?giore,  he  painted  a 
Pietd,  or  Dead  Christ  in  the  lap  of  the  Yirgin,  and 
in  that  of  8.  Pietro  Martire,  an  altar-piece  of  8t 
Yincenzio  with  some  subjects  from  the  life  of  that 
saint,  in  which  he  is  said  to  have  surpassed  himselfl 
Thus  he  commenced  in  Naples  a  new  epoch,  wbidi 
the  Cav.  Massimo  Stanzioni  termed  the  Khool  of 
Zingaro,  There  are  several  of  hia  works  in  the 
Museo  Borbonico.  Some  writers  assert  that  Solario 
was  a  Yenetian,  and  Rosini  gives  an  outline,  (plate 
87)  of  a  picttire  of  the  Yirgin  and  Infant  Christ, 
with  St.  John,  inscribed  AnUmius  da  Solano 
Venetwi^  /.  The  composition  has  the  truth  and 
simplicity  of  Kaffaelle,  and  evidently  belongs  to  a 
later  age.  Some  writers  hsye  mixed  up  together 
the  histories  of  Andrea  Salaino^  Andrea  Solaris 
and  Antonio  Solario,  but  with  regard  to  the  last 
there  can  be  no  doubt  ns  to  his  belonging  to  the 
Neapolitan  school,  the  time  he  flonriahi-d,  and  the 
authenticity  of  his  works. 

SOLDANI,  Massimiliako,  an  Italian  fenl^ 
and  medalist,  was  born  in  Fl*  rence  in  1658.  Dor* 
ing  his  infancy  his  parents  removed  to  a  countiy 


SOLD. 


•05 


SOLE. 


iMt  at  P^riolo.  As  he  grew  up,  he  manifested 
great  mdination  for  art,  and  was  finally  sent  by 
an  anole  to  Flurenoe,  where  a  model  in  terra  cotta, 
ikfpreaeatiQg  the  Aasamntion  of  tlie  Virgin,  gained 
him  the  patronage  of  Baldas-sare  Franceaohini,  who 
plaoed  him  under  the  instruction  of  Giuseppe  Ar- 
righL  After  progressing  rapidly  for  some  time,  he 
was  sent  by  the  Grand  Duke  Cosm^  III.,  with  a 
pensbii,  to  Rome,  where  he  studied  design  under 
Giro  Ferri,  and  sculpture  under  £rcole  Ferrata. 
Manifesting  auperior  excellenoj  in  med^d  engrav- 
ing, he  was  commissioned  by  Queen  (Jhristina  of 
Bwreden  to  execute  one  hundred  medals,  illustra- 
ting the  events  of  her  reign ;  but  in  consequence 
of  his  recall  to  Florence  by  the  Grand  Duke,  he 
only  completed  five.  Before  his  departure,  how- 
ever, he  executed  medals  of  the  Cardinals  Azzoli- 
no,  Ohigl,  aiid  Kospigliosi;  also  those  of  Giro 
Ferri  and  Eroole  Ferrata,  liis  instructors.  Inno- 
cent XI.  was  so  greatly  pleased  with  the  beauty 
of  these  works,  that  he  wished  Soldani  to  engrave 
his  head ;  but  he  was  obliged  to  depart  for  Flor- 
ence, being  a  pensioner  of  the  Grand  Duke.  On 
arrivingthere,  he  received  apartments  in  the  build- 
lugs  of  the  old  mint,  and  proceeded  to  execute  his 
ma^ifiow'nt  bas-relief  of  the  Decollation  of  Sr. 
John.  He  afterwards  visited  Paris,  where  he  en- 
graved a  large  medal  of  Louis  XV.,  struck  on  oc- 
casion of  the  peace,^  representing  on  the  reverse 
side,  Hercules  reposing  after  destroying  the  Hy- 
dra. In  1686,  he  returned  to  Florence,  where  he 
ezeonted  many  medals,  statues,  and  bas-reliefs,  in 
nber  and  gold,  with  great  delicacy  and  beauty. 
After  tiie  death  of  Cosmo  III.,  Soldani  found  in 
his  successor  Ferdinand,  the  same  favor.  Among 
his  principal  works  are,  the  magnificent  bronze  can- 
delabras  in  gilded  bronze.  Jn  the  Nunziata,  at  Flor- 
ence ;  the  mausoleums  of  Aarc  Antonio  Zondadari, 
aad  Don  Manuel  de  Vilena,  grand  master  of  the 
Knights  of  Malta ;  also  twelve  busts,  three  bronze 
statues,  and  several  b&^reiiefs,  executed  by  the 
oominission  of  the  Prince  of  Lechtensteln,  for  his 
rich  Museum  4t  Vienna.  8oldani  established  a 
•oooesafui  school,  which  produced  a  number  of 
able  ai-tists,  among  whom  was  Glo.  Battista  Fog- 
gtni.    He  died  in  1740. 

SOLDI,  Andrba,  a  painter  born  at  Florence 
about  1702.  He  went  to  Aleppo,  where  he  paint- 
ed the  portraits  of  some  English  merchants,  at 
whose  recommendation  be  went  to  Lcjndnn,  about 
1735.  He  met  witii  considerable  employment 
there  in  portraiture,  became  a  member  of  the 
Chartered  Society  of  Artists,  and  exhibited  with 
them  till  about  1766,  when  he  is  supposed  to  have 
died. 

SOLE,  Antoxio  DAL,  called  II  Manohino,  a 
painter  born  at  Bologna  in  1606.  He  studied  with 
Francesco  Albauo,  but  afterwards  devoted  himst'lf 
to  landscapes,  in  which  he  became  very  eminent, 
and  as  he  always  wrought  with  his  left  hand,  he 
was  called  //  Manchino  da^  Paeti  (the  left-hand- 
ed landscape  painter.)  His  pictures  represent  the 
most  charming  scenery,  and  delightful  situations, 
his  perspective  is  admirable,  and  his  distances  re^ 
cede  with  a  pleasing  degradation ;  his  coloring  is 
clear  and  lively,  aud  his  touch  delir>ate  and  free. 
He  decorated  his  landscapes  with  groups  of  grace- 
fdi  and  beautiful  figures,  designed  and  composed 
u  the  style  of  Albnno  He  die<l  in  1684.  Ciespi 
and  others  place  his  birth  in  1697,  and  his  death 


in  1677;  but  Zani  and  Lanzi  say  that  he  was  bom 
in  1606,  and  died  in  1684.  Oretti  copied  the  same 
dates  from  the  Register  of  la  Maddalena. 

SOLE,  Giovanni  Giuseppe  dal,  was  the  son 
of  the  preceding,  born  at  Udlogna  in  1654.  He  re- 
ceived his  ^rst  instructions  trom  his  father,  and 
next  studied  with  Domenico  Maria  Cannti,  wliom 
he  left  to  become  the  disciple  of  Lorenzo  Pasinelli, 
by  whose  instruction  and  advice  he  gradually  rose 
to  great  distinction.  His  life  is  full  of  instruction 
and  encouragement  to  young  artists.  He  did  not 
early  exhibit  any  extr.iordinary  powers,  and  was 
difiident  of  his  own  performances.  He  labored- 
incessantly  to  improve  himself,  and  fbUowing  the 
example  of  Pasiuelli,  he  went  to  Venice  to  im- 
prove his  coloring  by  studying  the  works  of  Paul 
Veronese.  Even  after  he  had  executed  several 
admirable  works,  and  acquired  distinction — v/hen 
he  was  employed  to  paint  the  Martyrdom  of  St. 
Vittoria  for  the  cathedral  of  Mirnndola.  in  compe- 
tition with  his  fellow  pupil,  Gio.  Antonio  Bnrrini, 
he  was  thrown  into  desjia'r  on  beholding  the  pic- 
ture of  his  rival  so  greatly  superior  to  his  own. 
Pasinelli,  the  common  master,  reassured  him  by 
predicting  that  he  would  become  a  better  artist 
than  Burrini,  whose  facility  of  genius  would  at 
length  betray  him  into  mannerism,  which  predic- 
tion was  exactly  fufiUed,  for  though  he  practised 
with  tolerable  care  for  fiftet^n  years,  he  at  length 
formed  his  second  style,  that  of  a  mere  machinist, 
Lanzi,  after  giving  the  life  of  Burrini,  and  de- 
scribing the  means  by  which  he  lost  his  reputa- 
tion, thus  contrasts  the  picture  of  dal  Sole  with 
his :  '*  Gio.  Giuseppe  dal  Sole,  on  the  contrary,  burn- 
ed each  day  to  become  more  perfect,  and  gradually 
raised  himscif  to  one  of  the  first  posts  among  the 
artists  of  his  age.  He  had  constant  comniissiona 
from  noblemen,  both  native  and  foreign,  and  re- 
ceived invitations  also  from  the  courts  of  England 
and  Poland.  For  some  time  he  followed  the  style 
of  Pasinelli,  but  in  order  to  improve  it  from  the 
same  sources,  he  made  frequent  visits  to  Venice, 
though  he  never  attained  to  that  degree  of  beauty 
in  his  most  elegant  subjects  that  formed  the 
boast  of  his  master.  In  many  particulars,  how- 
ever, he  displays  exquisite  grace,  as  in  the  hair 
and  plumes  of  his  angels,  and  especially  in  his 
accessories,  such  as  veils,  bracelets,  crowns,  and 
armor.  He  seems  also  to  have  been  more  in- 
clined to  treat  powerful  themes  than  Pasinelli; 
more  observant  of  costume,  more  methodical  in 
his  composition,  and  more  learned  in  point  of  ar- 
chitecture and  landscape.  In  these,  indeed,  he  is 
almost  unique,  and  the  most  beautiful  specimens 
are  to  be  seen  in  the  Oasa  Zappi  in  Imola,  rep- 
resenting Evening,  Night,  and  Morning,  all  very 
pleasingly  distributed  with  sober  tints,  such  as 
the  subject  required.  His  otlier  works  in  most 
instances,  exhibit  the  most  lively  play  of  vivid 
fluctuations  of  light,  more  especially  in  his  holy 
pieces,  and  celestial  visions,  as  we  see  in  St.  Peter 
of  Alcantara,  in  S.  Angiolo  at  Milan.  Moreover 
he  was  more  exact  an^  polished  than  Pasinelli, 
not  that  he  was  by  any  means  deficient  in  celerity 
in  conducting  his  works,  but  esteemed  it  unworthy 
of  an  upright  character,  to  bestow  upon  them  less 
perfection  than  he  was  capable  of  doing.  Being 
employed  at  Verona  by  the  noble  family  of  Giusti. 
where  he  left  several  mythological  pieces  and 
Scripture  histories,  truly  beautiful,  he  executed 
one  of  Bacchus  and  Ariadne,  which  artists  pro- 
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iifXiQced  excellent,  In  one  week ;  jet  he  erased  the 
wbole  and  remodeled  it  according  to  his  own  taste, 
declaring  that  it  was  enongh  to  have  'hewn  his 
rapidity  of  hand  to  satisfy  others,  but  that  it  be- 
came his  daty  by  additional  accuracy  to  satisfy 
himself.  Hence,  his  fresco  in  the  church  of  S. 
Biogio  at  Bologna,  cost  him  an  infihite  deal  of 
labor  in  itis  execution ;  and  in  conducting  his  altar- 
pieces,  wnich  are  few  and  valuable,  as  well  as  in 
his  pictures  for  individuals,  which  are  numerous, 
he  called  for  hi^h  remuneration,  persevering  in  his 
determination  to  paint  only  with  care."  Gio.Giusep- 
pe  dal  Sole,  like  many  artists,  had  two  manners,  the 
first  founded  on  that  of  PasiutfUi,  and  the  other, 
which  he  practised  later  in  life,  on  that  of  Guido, 
and  which  procured  for  him  the  surname  of  the 
Modem  Guido.  Very  many  of  the  pictures  which 
he  executed  for  the  collections  were  painted  in  this 
style.  Lanzi  says  a  large  portion  of  his  pictures 
nearly  approach  the  taste  of  Guido.  He  instruct- 
ed many  pupils.  He  executed  many  spirited  etch- 
ings from  his  own  designs,  and  after  Pasinelli. 
He  died  at  Bologna  in  1719. 

rSOLEMAOKER,  J.  F.,  a  painter  of  whom 
nothing  is  known  except  by  his  pictures. 
He  is  said  to  have  flourished  in  the  time  of 
Wynants,  Ruysdael,  and  Berghem.  He  imitated 
the  manner  of  Berghem  suflicienrly  to  make  his 
pictures  pass  for  the  works  of  that  master  with 
the  unlearned  in  such  matters.  He  imitated  his 
grouping,  forms,  and  cattle,  in  some  instances, 
with  considerable  success,  bnt  his  handling  is  less 
delicate  and  free,  his  coloring  less  transparent, 
his  Khadows  are  dark,  and  tiie  general  appearance 
of  his  pictures  heavy.  His  pictures,  though  they 
cannot  be  compared  with  the  admirable  produc- 
tions of  Berghem,  possess  considerable  merit. 
His  greatest  skill  lay  in  painting  cows,  sheep,  and 
goats.  There  is  a  piquancy  in  his  manner,  a 
pleasing  rural  choice  in  his  subjects,  and  a  free^lom 
in  the  distribution  of  his  objects,  wtiich  would 
make  his  pictures  valuable,  were  it  not  for  their 
opacity  of  coloring^.  He  is  also  snid  to  have  some- 
times imitated  Wouwerman.  and  occasionally  to 
have  imitated  the  animals  and  figures  in  the  land- 
scapes of  Wynants.  His  pictures  are  generally 
of  small  size,  and  always  painted  on  panel.  His 
name  is  sometimes  written  SoclemaheTy  and  ZooU- 
fnaker. 

SOLERI,  Giorgio,  a  painter  bom  at  Alessan- 
dria, where  he  died  in  1587.  It  is  not  known  un- 
der whom  he  studied,  but  he  married  ihe  daughter 
of  Bernardino  Lanini,  for  which  reason  some  sup- 
pose he  was  his  pupil,  though  he  did  not  follow 
nis  style.  He  excelled  in  portraits,  in  which  branch 
Malvasia  ranks  him  equal  to  Bartolomeo  Passe- 
rotti,  Giuseppe  Arcimboldi,  and  Gio.  da  Monte. 
Lanzi  iiighly  commends  two  of  his  historical 
works.  One  is  an  altar-piece  in  the  church  of  tiie 
Oouventuali  at  Alessandria,  representing  the  Vir- 
gin, to  whose  protection  8ts.  Augustin  and  Fran- 
cis are  recommending  tl:e  city;  there  is  a  fine 
landscape  in  the  background  in  the  style  of  Paul 
Bril.  The  other  is  in  the  church  of  the  Dominicans 
at  Casale,  and  represents  St.  Lorenzo  kneeling  be- 
fore the  Virgin  with  the  holy  Infant ;  near  are 
three  cherubs  playing  with  a  huge  gridiron,  t^e 
9ymbol  of  his  martyrdom.  Lanzi  says  in  this 
picture  we  trace  most  distinctly  a  foUower  of  Raf- 


faeUe  in  the  ohasteness  of  design,  the  beauty  and 
force  of  the  countenances,  and  the  finbhed  expres- 
sion. He  had  a  son  named  Ri^Saelle  An^olo^  but 
he  did  not  rise  above  mediocrity. 

SOLFAROLO,  II,  a  German  painter,  who,  ao> 
cording  to  Lanzi,  flonriahed  at  Milan  aboat  th« 
middle  of  the  17th  century,  where  he  acquired 
coasiderable  reputation  for  his  landscapes.  Hb 
name  was  Gnienbrech,  or  Gruembroech,  and  he 
was  called  Solfarolo  for  his  night-scenes,  fires,  and 
conflagrations.  He  is  not  mentiuned  by  the  Dutch 
or  German  writers. 

BOLIMENA,  AxGBtx),  a  Neapolitan  painter, 
who  flourished  at  Nocera  de*  Pagani,  a  place  about 
eighteen  miles  from  Naples,  abont  the  middle  of 
the  17th  century.  He  studied  under  the  Cav. 
Massimo  Stanzioni  at  Naples,  and  aoqnired  soma 
dis^tinction  in  his  time,  but  his  fame  was  entirely 
eclipsed  by  his  son  Francesco. 

80LIMENA,  Oat.  Fbanoesco,  called  L'Abati 
Oiocio.  This  eminent  painter  was  the  son  of  the 
preceding,  and  was  bom  at  Nocera  de*  Pagani,  in 
1657.  His  father  being  in  easy  circumstances,  in- 
tended his  son  for  the  profession  of  law,  and  had 
him  instructed  in  classical  learning,  in  which  he 
showed  apt  parts;  he  had  a  passion  for  poetry 
and  design,  and  is  said  to  have  passed  whole  nights 
in  the  pnrsuit  of  his  favorite  studies.  The  Car- 
dinal Orsini,  afterwards  Pope  Benedict  XIII.,  in 
passing  through  Noci^ra,  honored  Solimena  with  a 
visit  and  expressed  his  approbation  of  the  pn>gre8B 
Francesco  had  made  in  his  studies.  SolimeDs 
complained  of  his  son^s  unwise  application  of  his 
time,  which  prevented  him  from  making  such  pro- 
gress as  he  might,  and  requested  the  CardineJ  to 
remonstrate  with  the  youtii.  The  prelate  desired 
to  see  the  designs,  and  was  so  stmck  with  the  un- 
common talents  they  evinced,  tiiat  he  advised  the 
father  not  to  thwart  his  son^s  inclination,  but  to 
allow  him  to  follow  a  profession  for  which  nature 
had  evidently  designed  him.  Angelo  followed  this 
advice,  and  began  to  instruct  Francesco  with  great 
care,  so  that  he  was  soon  able  to  design  from  the 
naked  figure.  After  studying  two  years  with  bis 
father,  lie  went  to  Naples  in  1674,  at  the  age  of 
seventeen,  and  entered  the  school  of  Francesco  di 
Maria,  but  s  ^on  left  it,  as  he  thought  that  master 
too  exclusively  devoted  to  design.  He  then  en- 
tered the  academy  of  Giacomo  del  Po,  wliere  he 
assiduously  designed  from  the  naked  figure,  and  at 
the  same  time  began  to  color.  Tlius,  says  Lanzi, 
he  had  the  advantage  of  being  the  scholar  of  two 
of  the  best  masters  of  the  Neapolitan  school,  and 
he  always  studied  an^  copied  their  works.  He 
next  proceeded  to  Rome,  where  the  works  of  Fie- 
tro  da  Cortona  were  for  some  time  the  models  of 
his  imitation.  Land  says,  **at  first  he  imitated 
Pietro  da  Cortona,  but  ailerwards  formed  a  man- 
ner of  his  own,  still  retaining  that  master  as  his 
model,  and  copying  entire  figures  from  him.  which 
he  adapted  to  his  new  style.  This  new  and  stri- 
king s:yle  of  Solimena  approaches  nearer  to  that 
of  rreti  than  any  other.  The  design  is  not  so 
correct,  the  coloring  not  so  true,  but  tiie  &oet 
have  more  beauty ;  in  these  he  sometimes  imitated 
Guido,  sometimes  Mar  tti,  and  they  are  o^ten  se- 
leo  ed  from  nature.  Hence  he  is  called  by  some 
il  Calabrese  rin(jeniilito  (ennobled).  To  the  stjie 
of  Preti  he  added  that  of  Lanfranco,  whom  he 
named  his  master,  and  from  whom  he  adopted  tha* 
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eorrinff  fonn  of  oomposition  whiob,  perhapA,  he 
oarried  bejond  proprietj.  From  these  twu  mae- 
tefd,  be  took  his  chiaro-scnro,  which  he  painted 
strong  in  his  middle  age,  but  softened  as  he  ad- 
canoed  in  years,  and  then  attached  himself  more 
to  facility  and  elegance  of  style.  He  carefully  de- 
signed every  part  of  his  picture,  and  corrected  it 
from  nature  before  he  colored  it ;  so  Uiat  in  pre- 
paring his  works,  he  may  be  induded  among  the 
m(^^  correct,  at  least  in  his  better  days,  for  he 
latterly  declined  into  general  facility  and  opened 
the  wsy  to  mannerism.  He  possessed  an  elegant 
and  fruitful  talent  of  invention,  for  which  he  was 
oeiebrated  by  the  poets  of  his  day.  He  was  also 
e!iars«!terized  by  a  sort  of  universality  in  every 
style  he  attempted,  extending  himself  to  every 
branch  of  the  art ;  history,  portrait,  landscape,  ah- 
imaia,  fruit,  architecture,  utensils,  d^. ;  and  what- 
ever he  attempted,  he  seemed  formed  for  that  alone, 
he  did  everything  so  well.  As  he  lived  to  the  age 
of  ninety,  and  was  endowed  with  great  celerity  of 
pencil,  his  works,  like  those  of  Giordano,  were 
spread  over  all  Europe.  Of  that  artist,  he  was  at 
the  same  time  the  competitor  and  the  ftivfud,  less 
powerful  in  genius,  but  more  correct  in  principles. 
When  Giordano  died,  Solimena  became  the  first 
painter  in  Italy.  Notwithstanding  what  his  rivals 
said  of  his  colors  not  being  true  to  nature,  he  be- 
gan to  ask  extraordinary  prices  for  his  pictures, 
and  still  abounded  in  commissions." 

Solimena  executed  an  incredible  number  of 
works,  in  oil  and  fresco,  of  large  and  small  size, 
for  the  churches  and  public  edifices  of  Naples,  for 
the  kings,  princes,  and  nobility  of  Europe.    The 
King  of  Naples  held  him  in  such  esteem,  that  he 
not  only  commissioned  him  to  paint  several  pic- 
tares,  sat  to  him  for  his  portrait,  and  conferred  on 
Lim  the  honor  of  knighthood,  bat  he  desired  him 
to  paint  a  picture  representing  himself  in  famil- 
iar conversation  with  Solimena.    He  took  delight 
in  the  instruction  of  youth,  and  had  many  scholars, 
to  whom  he  pointed  out,  in  the  most  fam'diar  man- 
ner, the  principles  and  practice  of  the  art,  and  the 
observations  he  had  made ;  he  took  especial  pains 
to  make  his  disciples  acquainted  with  the  perfec- 
tions of  the  most  celebrated  masters,  inculcated 
the  advantage  of  seeking  ont  the  most  beautiful 
featnre^s  forms,  and  proportions  from  nature,  and 
uniting  them  with  the  correctness  elegance,  and 
grace  of  the  antique.    Solimena,  notwithstanding 
his  great  abilities  and  merits,  is  reckoned  by  Lanzi 
and  other  judicious  critics,  among  those  artists  who 
canst^d  the  declension,  and  accelerated  the  down- 
fall of  Italian  art.    Pietro  da  Cortona,  Carlo  Ma- 
ratti,  Luca  Giordano,  Solimena,  S;;bastiano  Gonca, 
and  Pompeo  Battoni,  regularly  foil  •wed  each  othef 
in  depravity  of  style,  and  by  the  influence  of  their 
immense  reputation,  gradually  reduced  the  a't 
from  the  correctness,  elegance,  and  dignity  of  Raf- 
faelle,  to  a  species  of  mannerism.    With  Solimena, 
this  was  not  intentional ;  as  he  advanced  in  years, 
bis  facility  led  him  imperceptibly  to  become  less 
studied  and  correct,  and  at  length,  the  gradual 
fk'ilure  of  his  sight  increased  the  ditficulty,  so  that 
bis  Liter  performances  are  not  to  be  compared  with 
bin  earlier  works.      Such  was  his  reputation  in 
nis  time,  thatr  anything  from  his  hand  was  ad- 
mired and  esteemed.    The  history  of  art  hard- 

y  furnishes  an  example  of  rapid  execution  which 
did  not  eventually  prove  injurious  to  the  reputa- 
tion of  the  artist ;  henoe  great  facility  of  hand  is 


termed  by  the  best  critics  dangerous,  Ifichael 
Angel o  and  Raffaelle,  though  they  possessed  the 
greatest  facility  of  hand,  never  practised  it,  but 
curbed  it  within  proper  bounds. 

Among  the  most  celebrated  works  of  Solime- 
na are  the  Sacristy  of  the  PP.  Teatini  in  S.  Paolo 
Maggiore ;  the  arches  of  the  chapel  in  the  church 
of  the  Holy  Apostles,  particularly  commended ; 
the  chapel  of  S.  fllippo  in  the  church  of  the  Ora« 
torio,  conducted  with  extreme  care ;  the  Sanfelicei 
so  called  from  his  noble  scholar  Ferdinand ;  the 
great  idtar  in  the  church  of  the  monks  of  S.  Gau- 
dioso ;  four  immense  pictures  in  the  choir  of  the 
church  of  Monte  Oaasino,  and  many  others  in  the 
churches  at  Naples,  and  various  places  m  the  king- 
dom. His  private  pictures  are  to  be  found  in  all  the 
best  ooUections  of  Naples.  At  Rome,  the  princes 
Albani  and  Oolonna,  have  some  large  compositions 
by  him,  and  the  Bonaccorsi  family,  a  great  num- 
ber in  the  gallery  of  Macerata.  One  of  his  best 
works  is  a  picture  of  the  Last  Supper,  in  the  Re- 
fectory of  the  Conventuali  at  Assisi.  He  died  at 
Naples  in  1747.  His  name  \»  generally,  but  er- 
roneously written  Solimene.  Dominic!  read  it 
Solimena  on  his  tomb. 

SOLIS,  Juan  de,  a  Spanish  painter  who  fionr- 
ished  at  Madrid  in  the  first  part  of  the  17th  cen- 
tury. He  studied  with  Alonso  Herrera  of  Sego- 
via. Little  is  known  of  him,  or  his  works.  Ber- 
mudez  says  he  did  not  practise  much  as  a  pro- 
fessor.. 

SOLIS,  Franoisoo  di,  was  the  son  of  the  pre- 
ceding, born  at  Madrid  in  1629.    According  to 
Bermude^  his  father  intended  him  for  the  church, 
but  his  passion  for  painting  induced  him  to  instruct 
him  in  the  art    At  the  age  of  eighteen  he  painted 
a  picture  for  the  Capuchins  of  Villarubia  de  los 
Ojos,  which  being  exhibited  on  a  public  solemnity 
at  the  convent  de  la  Paciencia  at  Madrid,  attracted 
the  notice  of  connoisseurs,  and  Philip  IV.  was  so 
much  pleased  with  the  performance,  that  he  di- 
rected the  artist  to  sign  it  with  his  name  and  age. 
This  incident  brought  him  immediately  into  no- 
tice, and  he  soon  gained  abundant  employment. 
When  the  Qiieen  Louisa  of  Orleans,  made  her  so- 
lemn entry  into  Madrid,  he  contributed  to  the 
splendor  of  the  decorations  by  a  series  of  paint- 
ings representing  the  labors  of  Hercules,  ft'om  the 
designs  of  CUiidio  Ooello ;  but  the  work  which  es- 
tablished his  reputation  was  a  picture  represent- 
ing the  Immaculate  Conception  of  the  Virgin. 
Henceforward,  says  his  biographer,  his  conceptions 
were  all  the  vogne.    He  contributed  much  to  the 
advancement  of  Painting  in  Spain.    He  opened  an 
iicademy  in  his  house,  to  which  he  admitted  young 
artists,  free  of  expense,  to  dra*v  from  the  living 
model.    He  wroro  an  acouant  of  the  Spanish  paint- 
ers, sculptors,  and  archu^ects,  and  engraved  several 
portraits  for  its  embellishment,  but  he  did  not  live 
to  publish  the  work,  and  the  manuscript  was  after- 
wards lost.    He  left  books,  prints,  and  drawings 
worth  6000  ducats.    He  died  in  1684. 

or  \|1    or    I   A*  German        engraver, 
w  Vx    born    at    Nuremberg 

in  1514,  and  was  living  in  1581.  Little  h  known 
of  him  with  any  certainty,  except  by  his  prints, 
executed  both  on  wood  and  copper,  amounting  to 
upwards  of  800,  which  are  usually  marked  with 
one  of  the   above  monograms.    His  prints  are 
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ohiefly  from  his  own  designs,  and  of  small  size ; 
hence  he  is  olaased  with  the  little  masters.  His 
copper  plates  engraved  in  the  early  part  of  his 
life,  resemble  the  works  of  Hans  Sehald  Bebam, 
bat  when  he  afterwards  engraved  after  the  Italian 
masters,  he  adopted  a  style  more  open  and  spirited. 
His  wooden  cuts  are  similar  to  those  of  Jost  Am- 
man, both  in  re.(«pect  to  composition  and  exeoation. 
His  works  prove  him  to  have  possessed  a  fertile 
invention,  and  though  the  design  is  stiff  and  for- 
mal, some  of  them  possess  great  merit.  As  with 
many  of  the  old  German  arii-ts,  it  is  a  disputed  ques- 
tion, whether  he  en*rraved  on  wood  himself  at  all, 
or  em[iloyed  others  to  execute  the  cuts  from  his 
designs.  It  is  a  profitless  discussion,  and  adds  or 
detracts  little  from  the  value  of  their  productions. 
Doubtle»«s  Soils  not  only  wrought  himself,  but 
employ ec'.  others  to  assist  him  in  the  execution  of 
his  numerous  works,  as  is  done  at  the  present  day. 
There  is  a  great  difference  in  his  prints,  especially 
in  his  wooden  cuts,  and  some  of  them  bear  the 
mark  of  the  engraver  or  assistant,  in  addition  to 
nis  own,  which  signifies  that  the  print  was  de- 
signed and  traced  by  himiiielf,  which  made  tlie 
work  practically  his  own.  The  following  are  his 
principal  prints: 

A  variety  of  small  engraviogs  on  copper,  representing 
hnntinff  subjects;  dated  1541.  A  set  of  Vases  and  Orna- 
ments for  Goldsmiths  ;  do.  The  Marriage  uf  Cupid  and 
Psyche,  the  Assembly  of  the  Gods,  Mount  Parnassus,  and 
several  other  subjects ;  qfter  RqfaelU,  The  Bath  of  the 
Anabaptists ;  copied  from  Aldegrevtr. 

VOODBN  GUTS. 

Several  sets  of  small  historical  subjects  fW>m  the  Bible. 
The  Metamorphoses  of  Ovid,  in  one  hundred  and  seventy 
cuts :  published  at  Frankfort  in  1568.  A  set  of  cuta  for 
the  Emblems  of  Nicholas  Bsutsr,  1581.  Another  set  of 
cuts  for  the  Emblems  of  Andreas  Alc%atus>    1581. 

80L0MAY0R,  Luis  db.    Bee  Sotomayob. 

80L0y,  an  ancient  engraver  on  gems,  who  flonr- 
ished  at  Rome  in  the  time  of  Augustus,  and  was  a 
cotemporary  of  Dioscorides.  His  name  is  affixed 
to  an  anciont  portrait,  which  for  a  long  time  was 
supposed  to  represent  the  Athenian  Lawgiver,  but 
has  since  been  attributed  to  this  artist,  and  proba- 
bly represents  Ma3cenaa,  whom  he  often  portrayed. 
Among  liis  other  productions  were,  a  portrait  of 
Diomed  sitting;  a  head  of  Medusa;  Cupid  stand- 
ing ;  aud  a  head  of  Hercules. 

60LVTNS,  Fbakoib  Balthabab.  This  painter 
and  engraver  was  bom  at  Antwerp  in  1760.  Af- 
ter acquiring  a  knowledge  of  the  art,  he  practised 
marine  p  anting  for  some  time,and  executed,  amung 
other  works,  a  View  from  the  port  of  Ostend,  en- 
graved on  a  large  plate  by  Daudet,  and  now  in  the 
palace  at  Vienna.  His  taste  for  trsvel  induced 
him  to  embark  in  the  squadron  of  Sir  Home  Pop- 
bam,  for  the  Red  Sea  aud  the  Indian  Ocean.  He 
made  many  exact  designs  of  the  shores  of  the  Red 
Sea ;  and  on  urriving  at  Calcutta,  he  commenoed 
making  designs  to  illustrate  the  manners  and  cus- 
toms of  the  £ast  Indians.  A  part  of  these  he  en- 
graved and  published  at  Calcutta  in  1799,  and  ac- 
cording to  his  own  account,,  they  were  favorably 
received.  Solvyns  afterwards  returned  to  Europe, 
and  published  at  Paris  his  entire  work  in  four  folio 
Tolumes,  in  1809,  and  the  three  succeedinff  ye^ns, 
containing  288  colored  plates,  engraved  by  nimselt 
with  descriptions  in  English  and  French.  It  beurs 
the  marks  of  great  care  and  expense  ;  but  it  met 
v^ith  little  encouragement,  and  involved  the  author 


in  pecuniary  embarrassment.    The  subecriplloft 
price  was  $500.    Solvyns  died  at  Antwerp  in  1824. 

SOLT,  Arthur,  an  obscnre  English  engraver, 
who  flourished  about  1688.  He  was  employed  by 
Robert  While,  and  engraved  a  few  portraits  for 
the  book  publishers. 

SOMER,  or  SOMEREN,  Mathias  van,  a  Dutch 
engraver,  who  flourished  about  166<J.  lie  eng^ved 
some  portraits,  and  a  set  of  landscapes,  marked 
with  the  initials,  IL  V.  S. 

BOMER,  JoHir  van,  a  Dutch  engra- 
ver, supposed  to  have  been  a  relative  of 
the  preceding,  who  flourished  about 
1675.  He  engraved  some  portraits  and  other  sub- 
jects, after  the  Dutch  masters,  indifferently  execu- 
ted. He  usually  m&rked  his  prints  with  one  of 
the  accompanying  monograms. 


or 


^"^"  ^ 


SOMER,  Paul  van,  a  Dutch  engraver,  proba- 
bly of  the  same  family  with  John  van  S.  Ha 
went  to  Puris,  where  he  resided  some  time.  He 
finally  settled  in  London,  where  be  died  in  1694. 
He  executed  quite  a  number  of  plates,  from  hit 
own  designs  and  after  other  masters,  some  of  which 
are  etched,  and  others  engraved  in  line  or  mezzo- 
tinto. 

SOMERS,  or  SOMEREN,  Bbrxaed  and  Paul, 
two  Flemish  painters,  born  at  Antwerp^the  first 
in  1579,  and  the  last  in  1581.  Little  is  known  of 
them.  Bernard  went  to  Italy,  and  on  bis  return 
joined  his  brother  at  Antwerp,  where  it  is  said 
they  painted  history  with  reputation.  Bernard 
died  in  1632,  and  Paul  in  1641. 

SOMMERAU,  LuDwio,  a  German  painter  and 
engraver,  born  at  Wolfenbuttel  in  1 750.  He  stud- 
ied engravmg  under  Christian  de  Meehel,  at  Ba»le. 
He  went  to  Rome,  where  he  engraved  several  por- 
traits, and  some  pieces  after  Rafiaelle,  Guido,  Do- 
menichino,  and  Guercino,  the  most  important  of 
which  are  twenty  plates  from  the  dengns  for  tap- 
estry in  the  Vatican,  by  Raflaelle.  These  were 
published  at  Rome  in  1780.  The  same,  wi  h  six 
additional  plates,  were  published  in  London  ia 
1887,  by  Cattermole,  with  explanations. 

SOMPEL,  or  80MPELEN,  Peter  van,  a  Fk»- 
iah  engraver,  born  at  Antwerp,  about  1690.— 
He  studied  with  Peter  Soutman,  whose  style  be 
followed  with  success.  His  plates  are  neatly  ece- 
cuted  with  the  graver,  and  produce  a  pleasioK  ef- 
fect. Hi.<«  portraits  are  the  beat.  Ajnong  oth«n 
are  the  following  by  him : 


PORTRAITS. 


Paraceltus,  the  fMiious  Physician ;  aflsr  Sovtm&h.  Heo- 
rv,  Count  of  NassHU  :  do.  Philip  of  Naasao,  Prince  of 
Orange ;  do.  The  Emperor  Gharlea  V. ;  after  Bukmu. 
Cardinal  Ferdinand,  hrother  to  Philip  TV. ;  'OoverDor  of 
the  Netherlands ;  cifUr  Vandyct,  Isabella  Clan  Enf^ 
nia.  InfanU  of  Spain ;  do.  Gaston,  Dake  of  Orieaos,  bro- 
ther to  I^uis  XI 1. ;  do.  Ifaivaret,  his  consort ;  do.  Phil- 
ip the  Bidd,  Duke  of  Burguncfy j  u^fUrJ.  tan  EyeL  Fred- 
erick Henry  of  Nassau ;  <nftsr  G,  MontAorst. 


SDBJBCIS. 


Christ  with  the  Disciples  at  Emmans;  aftsr  B^btss^ 
The  Cnicilixion  ;  do.    Juno  and  Izion ;  do. 

SON,  or  ZOON,  Jobis  van,  a  Flemish  painter, 
born  at  Antwerp  in  1622.  It  is  not  known  aoder 
whom  he  studied,  bathe  excelled  in  pai'iting  frail 
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wad  flower  pieces.  His  pictures  are  well  designed, 
his  pencil  light  aad  flowing,  and  his  coloring  clestr 
and  natural,    lie  died  in  1676. 

SON,  or  ZOON,  JoHir  yan^wss  the  son  of  the 
preceding,  born  at  Antwerp  about  1<550.  He  stud- 
ied with  his  father,  whom  he  greatly  surpassed. 
He^  painted  siniihir  subjects,  and  designed  every- 
thing from  nature  with  a  fidelity  and  precision 
that  approaches  to  illusion.  He  went  early  in  life 
to  £ngland,  where  he  married  the  niece  of  Robert 
6treater,  and  succeeded  to  most  of  his  business. 
He  p  iintfd  frnit,  flowers,  dead  game,  vases,  cur- 
tains fringed  with  gold.  Turkey  carpets,  and  other 
objec  8  ctf  still  life,  which  he  composed  in  a  pictu- 
resque m  mner,  and  executed  with  a  Iree  and  spir- 
ited pencil.  Lord  Orford  call)*  his  name  FYancis 
ran  Son,  but  Desoamps  and  others  say  his  name 
was  John.  He  died  at  London  in  1700,  though 
some  say  he  was  born  in  1691,  and  died  in  1728. 

SON",  Nicolas  de,  a  French  engraver  of  whom 
little  is  known,  except  by  a  few  print-*,  in  which  he 
jnitated  Callot  with  considerable  success,  and 
doubtless  h  >  was  a  pupil  of  titat  mus'er.  He  was 
a  native  of  Rheinis,  and  flourished  about  1628.  He 
is  sometimes  called  Anthony^  but  he  signed  his 
prints  ^V.  de  Son^  feeit, 

BONN  IN,  Ebnest  George,  a  German  architect, 
b<tm  at  Perleberg  in  1709.  While  acquiring  a  lib- 
eral education  at  Altona,  he  forme  1  an  intimate 
friendship  with  an  artist  ramed  MoUcr,  who  in- 
Btmcted  him  in  design,  and  received  from  him  in 
return  instiuction  in  mathematics.  Several  years 
afterwards,  he  was  induced  by  a  wealthy  citizen  of 
Hamburg,  named  Rahusen,  to  study  architecture ; 
and  he  made  such  rapid  progress  that  he  was  soon 
commissioned  to  erect  an  edifice  at  Altona.  The 
Senate  of  Hamburg,  probably  at  the  instance  of 
his  patron,  appointed  him  second  architect  of  the 
church  of  St.  Michael,  erected  in  phice  of  the  one 
consumed  by  lightning  in  1750.  In  this  work, 
notwithst  inding  Precy  had  the  ostensible  direc- 
tion, the  talents  of  Sonnin  controlled  the  opera- 
tions. He  was  subsequently  employed  on  various 
edifices,  and  sustained  a  deserved  reputation  until 
Lis  death,  in  17941. 

SONS,  GiovANNL    See  Soens. 

SOPHONISBA.    See  Akgosciola. 

SOPRANI,  Raffaelle,  a  painter  bom  at  Ge- 
noa in  l(n2.  He  studied  successively  under  Giu- 
Ho  Benso  and  Sinibaldo  Scorza,  after  which  he  ap- 
plied himself  to  landscape  under  Godefroi  Vals. 
He  painted  landscapes,  perspectives,  and  architec- 
tural subjects  with  applau-^e,  though  he  was  rather 
an  amateur  than  a  professor  of  the  art.  He  wrote 
the  Lives  of  the  Painters,  Sculptors,  and  Archi- 
tects of  Genoa,  published  at  Genoa  after  his  death, 
in  1674,  4to.    He  died  in  1672. 

BORDO,  DI  8ESTRI,  II.    See  AxToino  Travi. 

80RD0  D'  URBINO,  II.    See  Antonio  Vm- 

ANI. 

SORDO,  GiovANn  Del,  called  also  Monie  Da 
Pisa,  a  painter  who  flourished  at  Pisa  about  1650. 
It  is  not  known  under  whom  he  studied,  but  he  is 
commended  by  Morrona  for  some  works  in  the 
churches  at  Pisa,  particularly  in  the  Cathedral. 
Lanzi  ^ays  that  his  coloring  seems  superior  to  hb 
invention. 

SORE,  Nicolas  db,  an  excellent  French  eogra^ 


ver,  who  flourished  at  Rheims  in  the  first  part  of 
the  17th  century.  Among  his  principal  plates 
were  the  facade  of  the  church  of  S.  Nicaise,  and  tha 
grand  entrance  to  the  Cathedral  at  Rlieims,  which 
were  greatly  admired.  De  Sore  died  in  the  prima 
of  life,  about  1625. 

SORELLO,  MiouEL,  a  Spanish  engraver,  bora 
at  Barcelona  about  1700.  He  went  to  Rome,  and 
studied  with  Giacomo  (James)  Frey.  He  ezeca« 
ted  a  part  of  the  plates  for  the  Antiquities  of  Her- 
culanenm,  published  in  1757  and  1761.  He  also 
engraved  several  plates  after  the  Italian  masters^ 
the  principal  of  which  are  a  set  of  eight  platea 
from  the  tapestry  in  the  Vatican,  dtssigned  by  Raf- 
fiitelle,  as  follows : 

The  Nativity.    The  ParificmtioQ  of  the  Yirgin.    Christ 

S'ving  the  Keys  to  St.  Peter.  Christ  desceudinff  into 
ell.  The  Resurrection.  Christ  with  the  Disciples  at 
Emmmas.  Christ  sppesriDg  to  Magdalene.  The  Con- 
version of  St.  Paul. 

SORGH,  ZORG,  or  ZORGH.    See  Rokks. 

SORIA,  Gio.  Battista,  an  Italian  architect, 
born  at  Ri>me  in  1581.  His  instructor  is  not  men- 
tioned, but  he  obtained  considerable  employment 
through  the  patronage  of  Canlinal  Scipione  Bor* 
ghese.  Milizia  gives  him  little  credit  for  excel- 
lence. Among  his  principal  works  are  the  facade 
of  the  church  della  Vittoria ;  that  of  S.  Carlo  de' 
Catenari ;  the  porticos  and  facade  of  S.  Gregorio ; 
and  the  church  of  S.  Caterina  da  Siena,  on  the 

Monte  Magnanapoli.    Soria  died  in  1651. 

• 

SORIANI,  Carlo,  a  painter  who  flounshod  at 
Pavia  about  the  middle  of  the  17th  century.  Lit- 
tle is  known  of  him.  He  is  commended  by  Bar* 
toli  for  several  works  he  executed  for  the  churches 
at  Pavia,  particularly  for  his  picture  of  the  Ro^a- 
rio,  accompanied  by  fifteen  Mysteries,  in  the  Ca- 
thedral. Lanzi  says  he  deserves  to  be  better 
known. 

SORIAKT,  NioooLO,  a  painter  who  flourished  at 
Cremona  in  the  latter  part  of  the  15th  century. 
According  to  Baruffaldi,  he  was  an  artist  of  con- 
siderable  note  in  his  day  at  Cremona.  He  was 
the  maternal  uncle  of  Benvenuto  Tisio,  who,  af- 
ter having  received  his  first  instruction  ft*om 
Panetti  at  Ferrara,  went  to  Cremona,  and  stud- 
ied with  Soriani  till  the  death  of  the  latter  in  1499. 

SORNIQIJE,  DoMiKiQUB,  a  French  engraver, 
born  at  Paris  in  1707.  He  studied  with  Charles 
Simnnneau,  whose  style  he  followed  with  con- 
siderable success.  He  engraved  a  variety  of 
vignettes  and  other  book  plates,  in  a  neat,  clear, 
and  pleasing  style;  also  some  larger  plates 
of  portraits  and  other  subjects,  amon^  which 
are  Cardinal  Richelieu,  and  John  Louis,  Duke 
of  Epernon,  <rfter  NdnUuil;  Admiral  Louis 
Bourbon,  qfter  IHgnard;  Marshal  Saxe,  after 
Rigaud;  Diana  and  her  Nymphs,  after  Oorreg' 
gio  ;  the  Rape  of  the  Sabines,  after  I/aea  Oiorda-* 
no  ;  and  Peasants  regaling,  after  Teniert,  A  list 
of  his  works  may  be  found  in  Nagler^s  Lexicon. 
He  died  in  1756. 

SORRT,  PisTBO,  a  painter  born  at  Siena  in  1656. 
After  receiving  instruction  from  Arcangelo  Sal- 
imbeni  in  his  native  city,  he  went  to  Florence, 
and  became  the  disciple  of  the  Cav.  Passignano, 
whose  system  he  adopted,  which  was  characterized 
by  a  mixture  of  the  Florentine  and  Venetian 
schools.   He  married  tlie  daughter  of  that  masteTi 
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ind  accompanied  him  to  Venice,  where  he  improv- 
ed himself  bjr  studying  the  works  of  Paul  Vero- 
nese, whose  splendid  and  maunificent  style  is  dis- 
cernible in  his  best  works.  On  his  return  to  Flo* 
rence,  he  received  the  highest  marks  of  approba- 
tion and  applause,  for  the  elegance  and  taste  of  his 
'  composition  and  des  gn,  and  the  beauty  and  bril- 
liancy of  his  coloring.  Lanzi  says,  ''  he  emulated 
the  style  of  Passigm^no  with  such  success  that 
their  works  bear  a  perfect  resemblance,'  and  are 
held  in  equal  estimation ;  though  he  wrought  with 
less  facility,  his  des'gn  was  more  graceful,  and  his 
coloring  more  durable.^^  He  executed  many  works 
for  the  churchos  of  Florence,  and  all  the  cities  of 
Tuscany,  particularly  at  Pisa,  where  he  painted  for 
the  Cathedral  avast  picture  on  canvass,  represent- 
ing the  ceremony  of  the  consecration  of  that  edi- 
fice, and  another  of  Christ  disputing  with  the  Doc- 
tors— two  of  his  best  works,  in  which  he  imitated 
the  grand  style  of  Veronese,  in  his  architecture 
and  other  accessories.  He  was  employed  in  the 
convent  of  S.  Sc^bastiaco  at  Siena,  in  competition 
with  the  best  Sieiiese  artists.  He  was  also  em- 
ployed in  the  convent  of  the  Carthusians  at  Pavia, 
and  appointed  preceptor  in  the  Academy  of  Genoa. 
He  died  in  1622. 

80STRATUS  of  Cnidns,  the  son  of  Deziphanes, 
was  a  celebrated  ancient  architect,  and  flourished 
in  the  time  of  Ptolemy  Philadelphus.  He  con- 
struoted  in  his  own  country  the  noted  hanging 
gardens,  concerning  which  there  have  been  formed 
BO  many  conjectures.  His  greatest  work,  how-, 
ever,  according  to  Strabo,  wjis  tiie  celebrated 
light-house  on  the  Isle  of  Pharos,  considered 
among  the  seven  wonders  of  the  world.  It  was 
450  feet  high,  divided  into  several  stories,  each  de- 
creasing in  size ;  the  ground  story  was  hexagonal, 
the  sides  alternately  concave  and  convex,  each  an 
eighth  of  a  mile  in  length ;  the  second  and  third 
stories  were  of  the  same  form ;  the  fourth  was  a 
square,  flanked  by  four  round  towers ;  the  fifth 
was  circular.  The  w^hole  edifice  was  of  wrought 
stone ;  a  magnificent  staircase  led  to  the  top,  where 
fires  were  lighted  every  night,  visible  from  the  dis- 
tance of  a  hundred  miles,  to  guide  the  coasting 
vessels.  Sostratus  is  said  to  have  engraved  an  in- 
scription on  stone,  and  covered  it  over  with  a  spe- 
cies of  cement,  upon  which  he  sculptured  the 
name  of  Ptolemy,  calculating  that  the  cement 
would  decay,  and  bring  to  light  his  original  in- 
scription. Strabo  says  it  read,  Sostratv$,  the 
friend' of  Jcing$j  made  me.  Lncian  reports  differ- 
ently, and  more  probably,  thus,  So$tratus  of  Oni- 
du$^  the  wn  of  Dexiphanfe^  to  the  Gods  the  Sav- 
ion^  for  the  safety  of  Ifariners,  It  is  also  said 
that  Ptolemy  left  t\i&  inscription  to  the  inclination 
of  the  architect ;  and  that  by  the  Gods  the  Saviore 
were  meant  the  reigning  king  and  queen,  with 
their  successors,  who  were  ambitious  of  the  title 
of  Soteros  or  Savior. 

SOTO,  Juan  ds,  a  Spanish  painter,  bom  at  Mad- 
rid in  1692.  He  studied  with  Bart<>lomeo  Cardnc- 
oi,  whom  he  assisted  in  several  of  his  works,  and 
whose  style  he  followed.  He  possessed  great  tal- 
ents, and  according  to  Bermudez,  wns  ^^  selected 
from  among  the  great  professors  of  his  time  to 
decorate  in  fresco  the  Queen^s  dressing  room,  in 
the  palace  of  the  Prado ; "  but  this  work  was  doubt- 
less executed  from  the  designs  of  Carducci.  who 
was  then  in  the  service  of  the  king.  (See  Carducci.) 
He  painted  several  piotnres  in  oil,  which  gained 


him  gre^t  reputation,  and  he  was  rising  rapidly  in 
public  estimation,  as  one  of  the  most  pTomiBio| 
artists  of  his  time,  when  he  died  in  the  flower  ot 
his  life,  in  1620. 

SOTO,  Don  Lorbnzo  j>%,  a  Spaniah  painter, 
born  at  Madrid  in  1634.  He  studied  under  Benito 
Manuel  de  AgQero,  whose  manner  he  followed. 
According  to  Palomino,  he  painted  landscapes,  dee* 
orated  with  figures  of  hmmits  and  saints,  with 
high  reputation,  till  the  govemmeot  attempted  to 
impose  a  tax  on  artists,  when  he  aband«*ned  paint- 
ing,  and  retired  to  Teda,  in  Murda,  where  he  ob- 
tained the  post  of  oollector  of  the  royal  rentk 
During  this  retirement,  he  made  many  sketches 
of  the  beautiful  scenery  of  the  country,  and  after 
an  absence  of  about  60  yeans  he  retamed  to  Mad- 
rid and  resumed  his  pencil,  but  his  works  were 
looked  upon  (as  well  they  might  be)  with  indifier- 
ence,  and  the  poor  old  man  was  under  the  necessi- 
ty of  selling  them  in  the  public  places  to  gdta  a 
subsistence.  He  died  in  1688,  aged  54,  so  that  the 
account  is  not  only  bombastic,  but  oontradi<^ry. 

SOTOMAYOR,  Litis  db,  a  Spanish  painter, 
born  at  Valencia  in  1635.  He  fi'.-st  stodied  with 
Est^ban  March  in  his  native  city,  and  afterwards 
went  to  Madrid,  where  he  entered  the  schoul  ci 
Juan  Carreno.  On  his  return  to  Valencia,  be  ac- 
quired considerable  reputation,  and  executed  seve- 
ral works  for  the  churches  and  convents  in  that 
city,  which  are  highly  commended  by  Bermndes. 
He  died  in  1678. 

SOUBEYRAN,  Petkh,  a  Swiss  painter  and  ar- 
chitect, was  born  at  Geneva  in  1708.  He  visited 
Paris  quite  young,  and  reMded  there  about  twenty 
years,  during  which  time  he  engraved  most  of  tbe 
plates  for  Mariette^s  Traite  dee  pierree  anti^net 
grareet  du  Cabinet  du  i?^'  after  the  de^igbd  of 
Bouchardon.  Among  his  other  plates  were  a  va- 
riety of  vignettes  and  other  book  ornaments,  after 
Cochin  and  others;  also  the  portrait  of  Peter  the 
Great,  after  Caratae ;  the  Arms  of  the  city  of 
Paris,  supported  by  Genii  ({fter  Boueharden; 
and  the  Fair  Maid  of  the  Village,  aftsr  Boucher, 
On  returning  to  Geneva,  Soubeyran  devoted  him- 
self to  the  study  of  architecture,  and  gained  con: 
siderable  distinction.  He  was  employed  for  many 
years  upon  the  most  important  edifices  of  Geneva; 
and  he  filled  with  distinction  the  ofiioe  of  director 
of  the  school  of  design,  established  in  that  eity. 
He  died  in  1775. 

SOUFFLOT,  Jacqubs  Gbbmain,  an  emineat 
French  architect,  bom  at  Irancy,  near  Auxerre,  m 
1 718.  After  receiving  a  liberal  education,  he  stud- 
ied mathematics  and  drawing  at  Paris,  and  after- 
wards visited  Kome  for  hnprovement.  Through 
the  influence  of  M.  de  St.  Aignant,  he  was  admit- 
ted as  a  pensionary  in  the  French  Academy,  and 
soon  attained  distinction.  Several  new  edifices 
having  been  projected  in  the  city  of  Lyons,  the 
commissioners  requested  the  directors  of  the  French 
Academy  at  Rome  to  send  them  an  able  architect, 
and  they  decided  Uf>on  Sonfflot.  He  erected  seve- 
ral fine  edificea  in  that  city,  among  which  are  the 
Hotel  Dieu,  the  Exchange  (now  the  Protestant 
church),  and  the  grand  Hospital,  an  immense  edi- 
fice, the  facade  being  over  1000  feet  in  length. 
Having  acquired  considernble  distinction  by  these 
works,  SoufSot  was  invited  to  Paris,  and  was  cho- 
sen a  member  of  the  Academy  of  Arehitectnrs. 
At  the  invitation  of  M.  de  Marigny  (the  brother 
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of  Madame  de  Pompadonr)  Biiperintendent  of  the 
Orown  Baildtngs,  he  visited  Italy  in  1750,  and  ex- 
amiaed  the  antiquities  of  Paestam.  In  1754  he 
was  again  employed  at  Lyons  to  erect  the  Grand 
Theatre. 

The  ancient  church  of  S.  Genevieve  having  fall- 
en into  decay,  it  was  determined  that  it  should  be 
rebuilt.  Among  a  number  of  designs  for  tlie  new 
edifice,  that  of  Soufflot  obtained  the  prefer^oe ; 
and  in  1757  the  works  were  commenced,  but  they 
prooeeded  so  slowly  that  the  ceremony  of  laying 
the  first  stone  by  J^uis  XV.  did  not  take  place 
until  1764.  This  magnificent  work  is  distinguish- 
ed for  good  proportions,  elegance  and  beauty  of 
outliQe,  simplicity  and  grandeur.  A  single  order, 
with  Corinthian  columns  sixty  feet  high,  forms  a 
grand  portico,  crowned  with  a  pediment  filled  with 
sculpture.  The  entablature  is  continued  along  the 
whole  building,  of  which  it  constituU^  almost  the 
sole  decoration,  the  interior  being  lighted  by  the 
dome,  and  several  semi-circular  windows  above  the 
internal  colonnades,  which  are  not  visible  exter- 
nally. The  lower  part  of  the  dome  is  encircled  by 
a  Corinthian  peristyle  of  tliirty-two  columns, 
thirty-six  feet  high,  on  an  unbroken  podium  or 
Btylobate.  The  interior  is  in  the  form  of  a  Greek 
cross,  the  breadth .  being  uniform,  104  feet,  the 
principal  nave  295  feet,  and  the  transept,  262  feet. 
Including  the  portico,  the  total  length  of  the  edifice 
is  352  feet.  Instead  of  pier  arches,  the  aisles  are 
formed  by  insulated  Corinthian  columns,  forty  feet 
high,  producing  an  air  of  great  richness  and  light- 
ness. Soufflot  did  not  live  to  sej  his  great  work 
completed.  It  wa^  afterwards  generally  known 
as  the  Pantheon.  He  was  honored  with  the  Order 
of  Sc  Michael,  and  according  to  Milizia,  his  labors 
have  greatly  aided  the  progress  of  the  art  in  France. 
Besides  the  edifices  already  mentioned,  Boufilot 
erected  others,  among  which  weie  the  treasury 
and  sacristy  of  N<>tre  Dame ;  the  ficole  de  Droit, 
in  the  Place  du  Pantheon ;  the  Orangery  at  the 
Cbatean  de  Menars;  and  several  private  hotels. 
He  died  in  1780.  In  the  next  year,  his  friend  M. 
Dumont,  Professor  of  Architecture,  published  a 
number  of  his  drawings,  under  the  title  of  Eleca- 
tions  et  coupes  de  quelques  Edifices  de  France  et 
iTtaliej  dessinees  pttr  feu  M.  Soufflot^  Architecte 
du  Koi^  et  graveee  par  see  ordree, 

SOURCHES.  LoTTis  Fban^ois  nv  Bouohet, 
Karquis,  grand  marshal  of  France,  was  an  ama- 
teur engraver,  and  is  supposed  to  have  learned  the 
art  of  8  efano  Delia  Bella,  who  resided  at  Paris 
from  1640  to  about  1649.  He  copied  some  prints 
by  that  master,  in  which  he  imitated  his  style  so 
■QooessfuUy  that  proofs  before  the  letter  have 
loraetimes  been  mistaken  for  the  originals.  In  the 
print  department  of  the  Biblioth^ue,  at  Paris,  are 
nineteen  pieces  by  him,  all  of  them  copied  from 
Delia  Bella.  They  are  entitled  Diuersee  figures  et 
Maneiges  de  Cheuaux  Oraoees  par  le  Marquis  de 
Sourches,  His  prints  are  very  rare.  Dumesnil 
also  attributes  to  him  twelve  pieces  from  his  own 
designs,  as  follows : 

1.  Le  Berger.  8.  L'Homme  de  Quality.  S.  La  D«m6 
de  Quaiitc.  4.  Le  Duel.  5.  Le  Porte  drapeau.  6.  La 
Marcbande  de  vieaz  Hiftbits.  7.  Le  Depart  pour  la  Chasse. 
6.  Le  Promeneur.  9.  Le  Pecheur.  10.  Le  Puita.  11. 
Lea  Bamoneurs.    12.  LeBatelier. 

80UTMAN,  Piter,  a  Dutch  painter  and  en- 
graver, born  at  Haerlem,  according  to  Nagler, 
about  1580,  and  toothers,  1690.  He  studied  paint- 


ing under  Rubens,  and  painted  history  and  per* 
traits  with  considerable  success,  particularly  at 
the  courts  of  Berlin  and  Warsaw.  He  is,  however, 
better  known  as  an  engraver.  He  executed  a  con- 
siderable number  of  prints  from  his  own  designs, 
and  after  Rubens  and  other  masters,  in  which  he 
aimed  at  producing  a  striking  etfect  by  keeping 
all  the  masses  of  light  broad  and  clear;  but  by 
carrying  this  idea  too  far,  some  of  his  prints, 
though  neatly  executed,  have  a  slight,  unfinished 
appearance.  He  engraved  several  portraits  of  the 
Counts  of  Flanders,  and  other  distinguished  per- 
sonages. A  full  list  of  his  works  may  be  found  in 
Nagler^s  Lexicon.  He  operated  as  late  as  1660. 
The  fullowing  are  his  best  prints : 

SUUBCTB  ArrCR  RUBBNS. 

The  Fall  of  the  Angels.  The  first  impressioDS  are  be* 
fore  the  address  of  the  }rouDger  ^tf^to^.  The  Defeat  of 
the  Army  of  SeoDaoherib.  Christ  giving  the  Kers  to  St 
Peter;  from  a  design  by  Ruhent,  afUr  Ra^ame,  The 
Last  Supper:  from  a  drawing  by  Jiuben$,  ajUr  Le<mardo 
da  Finci.  The  Miraculous  Draught  of  Fishes.  The  dead 
Christ  at  the  Tomb,  with  the  Holy  Women ;  the  first  im- 
pressions are  before  the  shadows  were  strengthened  by 
VVitdoeck.  The  Crucifixion.  The  Consecration  of  a  Bi- 
shop. The  Rape  of  Proserpine.  The  Triumph  of  Venus. 
Silenus  sapported  by  a  Satyr  and  a  Nef^ress.  A  Boar-hunt. 
1642.  The  Hunting  of  the  Lion  and  Lioness.  Do.  of  the 
Wolf.    Do.  of  the  Crocodile  and  Hippopotamus. 

SOZZI,  Oliyio,  a  Sicilian  painter,  and  a  native 
of  Catania,  whi»  flourished  in  the  17th  c-ntury. 
According  to  Hackerr,  he  studied  at  Naples,  and 
executed  many  excellent  works  for  the  churches 
at  Palermo,  particularly  in  8.  Giacomo,  where  all 
the  altars  have  pictures  by  him,  besides  three 
large  ones  in  the  tribune,  of  subjects  from  the  in- 
fancy of  Christ.  There  was  another  Sozzi,  named 
Francesco,  who  is  highly  commended  for  his  pic- 
ture of  Five  Saints,  bishops  of  Agrigentum,  in  the 
Cathedral  of  that  city. 

SPADA,  LioNSLLo,  a  painter,  born  at 
Bologna  in  1676.  When  a  boy,  he  was 
.P  ^  employed  in  the  school  of  the  Caracci  as  a 
color-grinder.  Possessing  a  lively  imagination,. it 
was  not  long  before  the  display  of  genius  by  which 
he  was  surrounded  inspired  him  with  the  ambition 
to  become  a  painter.  He  accordingly  occupied  his 
leisure  hours  in  imitating  the  objects  before  him, 
following  the  instructions  given  to  the  pupils,  which, 
being  observed  by  the  Caracci,  they  commended 
him,  and  admitted  liim  into  the  academy.  His 
progress  under  their  instruction  was  rapid,  and  he 
became  one  of  the  most  eminent  disciples  of  that 
distinguished  school.  Lanzi  relates  an  interesting 
anecdote  of  his  ready  wit  and  quick  parts.  When 
Giovanni  da  Capugnano  came  from  his  native  hills 
and  settled  at  bologna,  misled  by  a  pleasing  t>e1f- 
delusion,  and  thefiattery  he  had  received,  he  imag- 
ined himself  the  greatest  painter  in  the  world. 
He  requested  the  Caracci  to  send  him  a  pupil  from 
their  school,  that  he  might  p(Aish  him  in  his  stu- 
dio. They  accordingly  sent  Liocello  Spada,  an  ad- 
mirable wit,  who  went  and  copied  some  of  his  de- 
signs, affecting  the  utmost  obsequimsness  towards 
his  new  master.  At  length,  thinking  it  time  to 
put  an  end  to  the  jest,  he  left  behind  him  an  ex- 
quisite picture  of  Lncretia,  and  over  the  door  sonfe 
fine  satirical  verses,  in  apparent  praise,  but  real 
ridicule  of  Capugnano,  who  only  accused  Lionello 
of  ingratitude  for  having  acquired  from  him,  in  so 
short  a  time,  such  excellence  in  the  art;  but  the 
Caracci  at  last  acquainted  him  with  the  joke,  which 
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acted  as  a  complete  antidote  to  his  follv.  One  of 
liis  first  public  worlds  was  a  picture  ot  Bta.  Fran- 
cesco and  Doraenico,  kneelinff  before  the  Virgin, 
in  the  Chiesa  de  Poveri  at  Bologna,  which  excited 
general  admiration.  Malvasia  relates  that  Gaido, 
on  seeing  this  performance,  sarcastically  observed 
that  the  powers  of  Liouello  seemed  to  be  confined 
to  decoration^  which  so  exasperated  him  that  he 
determined  t<i  rival  the  gracefol  and  delicate  style 
of  that  master,  by  adopting  a  system  more  mas- 
culine and  vigorous.  Vindictively  bent  on  this 
purpose,  he  had  recourse  to  the  novel  and  energetic 
style  or  Michael  Angelo  da  Caravaggio,  which  at 
that  time  was  exceedingly  popular.  He  according- 
ly went  to  Rome,  and  studied  some  time  under 
that  master.  This  emulation,  though  it  fell  sliort 
of  its  oiiject,  carried  Spada  further  than  he  other- 
wise would  have  reached.  In  adopting  the  daring 
contrasts  of  light  and  shadow  which  distinguish 
the  workit  of  Caravaggio,  he  avoided  his  incorrect- 
liess,  and  introduced  something  of  the  dignity  and 
elevation  which  characterize  the  school  of  (he  Oa- 
racci,  though  his  forms  are  neither  bi'autiful  nor 
select.  On  his  return  to  Bologna  he  acquired  great 
celebrity,  and  executed  many  works  for  the  church- 
es and  public  edifices  of  Bologna  and  Reggio,  par- 
ticularly in  the  latter  city,  where  he  resided  a  long 
time,  and  instructed  many  pupils.  The  latter 
part  of  his  life  was  passed  at  Parma,  in  the  service 
of  the  duke  of  Ranuccio,  till  the  death  <»f  his  patron, 
whom  he  did  not  long  survive.  Among  his  best 
works  at  Bologna  are,  the  Miraculous  Draught  of 
Fishes,  in  the  refectory  of  S.  Procolo ;  and  his  cele- 
brated alt;ir-piece  in  the  church  of  8.  Domenico, 
representing  that  Saint  burning  heretical  books, 
which  lasc  is  considered  his  masterpiece.  He 
sometimes  marked  his  pictures  with  the  letter  L., 
crossed  with  a  sword,  which  is  the  rebus  of  his 
name,  Spa(Li  in  Italian  signifying  mcord.  He  died 
at  Parma  in  162^,  in  the  prime  of  life. 

8PADA,  Vbbokioa,  an  Italian  paintress,  who 
excelled  in  painting  fruit,  flowers,  and  birds.  8he 
flourished  at  Bologna  about  the  middle  of  the  17th 

century. 

6PADARTN0,  Gio.  Antokio,  a  painter  bom  at 
Rome  in  1600,  and  died  in  1648.  Little  is  known 
of  him.  Orlandi  says  he  was  of  the  family  of  the 
Galli,  and  that  he  painted  in  the  church  of  8.  Pie- 
tro  in  Valeria  with  a  talent  that  entitles  him  to 
more  consideration  than  he  has  received  from 
biographers. 

6PADAR0,  Miooo.    8ee  Gi^roiuoii. 

6PAEND0NCK,  Gebabd  van,  an  eminent 
Dutch  painter  of  fruit  and  flowers,  was  born  at 
Ti'burg  in  1746.  After  studying  under  the  elder 
Herreyns,  a  flower  painter  of  Antwerp,  he  visited 
Paris  at  the  age  of  twenty-four,  and  devoted^hiin- 
self  to  niiniatbre  painting.  Through  the  kindness 
of  Watelet  he  obtained,  in  1774,  the  appointment 
of  miniature  painter  to  the  king,  and  his  excellence 
in  flower-painting,  which  he  constantly  practised, 
Boon  gained  him  great  reputation.  His  exquisite 
productions  were  distinguislied  for  tasteful  ar- 
rangement, correct  design,  and  coloring  natural, 
light,  transparent,  harmonious,  and  delicate.— 
They  were  in  great  request,  and  were  purchased 
for  the  choicest  collections.  In  1781,  Spaendonck 
was  chosen  a  member  of  the  Academy  of  Paint- 
ing; and  during  the  civil  commoti«)ns  of  France, 
he  discharged  the  ofllce  of  Professor  of  Icono- 


graphy at  the  Jardln  des  Plantea.  At  the  form*i 
t  on  of  the  Institute,  he  was  appointi  d  Professor, 
and  discharge<l  his  duties  with  highly  commenda- 
ble ability,  assiduity,  and  kindness.  He  published 
a  work  entitled  Fleuv  demneea  ttapret  Naiurt^ 
There  are  four  of  his  pictures  in  the  Louvre,  which 
are  greatly  admired.  Spaendonck  died  at  Paris  ia 
1822. 

&PAGGIARI,  GioYAinn,  a  painter  of  Reggie, 
of  whom  little  is  known.  According  to  Tirabuechi, 
he  was  a  skilful  painter  of  perspective  and  archi- 
tecture, and  was  nmch  employed  in  decorating 
theatres.  He  died  in  the  service  of  the  king  <n 
Poland,  in  1780. 

8PAGGIARI,  Pbllkoboo,  was  the  son  of  the 
preceding,  born  at  Reggio.  After  receiving  in* 
struction  from  his  father,  he  studied  with  Fran- 
cesco Gain,  called  Bibiena,  and  became  one  of  the 
most  skilAil  of  the  decorative  painters  of  Lom- 
bardy.  He  went  to  France,  where  he  died  in  1746. 

8PAGN0LETT0.    SeeRiBEBA. 

SPAGNUOLO,  Giovanni,  called  Lo  Spagno. 
This  ^tist  was  a  Spaniard.  He  sudied  with  Pie- 
tro  Perugino  at  Perugia,  whose  style  he  followed. 
In  the  opinion  of  Vasari,  the  coloring  of  Pemgino 
survived  in  him  more  than  in  any  of  his  fellow- 
scholars.  He  established  himself  at  Spoleto,  at 
which  place  and  Assisi  he  left  his  best  works.  He 
excelled  also  in  portraits.  >  Lansi  says,  *'  In  a  chap- 
el of  the  Angioli  below  Assisi,  there  remains  the 
picture  described  by  Vasiiri,  in  which  are  the  por- 
traits of  the  brotherhood  of  St.  Francis;  and  per- 
haps no  other  painter  of  this  school  painted  por- 
traits with  more  truth,  if  we  except  liatfaello  him- 
self^ with  whom  no  other  painter  is  to  be  com- 
pared.^' He  was  living  in  1624,  and  probablj  la- 
ter. He  is  doubtless  (he  same  artist  mentioned  by 
Bermudez  under  the  name  of  Jvan  de  E^nOf 
which  see. 

8PAGNU0L0,  II.    See  Giuseppe  Crespi. 

8PALTH0F,  N.,  a  Dutch  pamter,  bom  at  Haei^ 
lem,  in  1636.  After  studying  in  his  own  country, 
he  went  to  Italy,  where  he  resided  several  years. 
He  excelled  in  painting  Italian  fairs,  markets^ 
carnivals,  and  merry-makings.  His  pictures  are 
ingeniously  composed  in  the  Italian  tasie,  correct- 
ly designed,  and  neatly  and  spiritedly  touched.  He 
copied  everything  after  nature,  and  had  an  excel- 
lent knowledge  ot'chiaro-scuro,  which  enabled 
him  to  give  his  figures  and  objects  a  fine  reiki 
Hediedinl691. 

SPEOCHI,  Alessakbho,  an  Italian  engraver, 
who  flourished  from  alxmt  1665  to  17o6,  andii 
supposed  to  have  died  in  1710.  He  engraved  a 
large  number  of  views  of  the  palaces  and  public 
edifices  in  and  about  Rome,  which  are  exeented 
with  the  graver  in  a  bold  and  spirited  stjls. 
These  were  published  at  difl^erent  periods,  and  a 
set  was  published  by  Dom.  de  Rossi,  in  1699. 

SPECELIN,  Yrrus  Rodolpbus,  a  German  en- 
graver on  wood,  who  flourished  at  Strasburg  about 
1540.  He  engraved  a  set  of  cuts  for  Fnchstus' 
Herbal,published  in  that  year,  with  a  whole-length 
portrait  of  the  author,  the^ngraver^s  own  portrait, 
and  those  of  Henry  Fullmanrer  and  Albert  Maher, 
the  artists  w^ho  designed  the  prints.  The  cuts  are 
executed  in  a  neat  and  spirited  style.  His  name  ii 
variously  written  Spechlin^  SpeelUe,  and  SpecUe, 

SP£CKT£R,  ££WiN,  an  eminent  German  paint- 
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mr,  was  bom  at  Hanibarg  in  1806.  Dunne  tbe 
aiege  of  that  city,  in  the  winter  of  1813>lC  his 
parents  took  refuge  at  Altona,  in  the  house  of  the 
EMUiker  Dehn.  A  painter  named  Herterich  was 
also  residiiig  in  the  house  of  Dehn,  from  whom  the 
young  Erwin  acquired  some  ideasof  art,and  his  taste 
was  also  developed  by  spending  most  of  his  time  in 
contemplating  a  goo<f  oollectum  of  pictures  in  that 
d  t;jr.  In  18 18,  his  father  and  Herterich  establislied 
a  lithographic  press,  and  young  Speckter  made 
some  attempts  at  designs  and  portraits.  In  1822, 
Aamohr  returned  to  Hamburg  from  his  second 
Tint  to  Italy,  and  was  much  surprised  at  the  tal- 
imts  of  Speckter,  encouraged  him  to  persevere,  and 
gave  him  much  valuable  instruction.  In  1825,  he 
Tisited  Munich,  and  entered  the  school  of  Comel- 
ms,  who  greatly  admired  his  talents,  and  commis- 
sioned him  to  decorate  one  of  the  vaults  of  the 
Pinaootheca,  with  subjects  from  the  life  of  Fra 
Giovanni  da  Fiesole.  Unfortunately,  this  building 
was  not  ready  for  the  work  until  many  years  after. 
In  1827,  Speckter  returned  to  Hamburg,  chiefly  on 
account  of  his  desire  to  be  near  Overbeck's  cele- 
brated pwture  of  Christ's  Entry  Into  Jerusalem, 
in  the  Marian  Rirche  at  Lubec,  while  painting  his 
picture  of  Christ  and  the  Samaritan  Woman.  The 
study  of  this  work  seems  to  have  had  a  prejudicial 
affect,  by  inducing  him  to  strive  after  abstract  ideal 
representation.  His  inward  dissatisfaction  at  his 
own  attempts  may  be  inferred  from  his  immediate, 
though  gradual,  change  of  manner ;  for  his  next 
work,  the  Women  at  the  Tomb,  is  in  a  more  natu- 
ral s^le,  both  in  design  and  coloring.  About  this 
time,  he  also  paintecl  several  beautiful  miniatures 
of  sacred  subjects.  In  1830,  he  appeared  in  an 
entirely  new  character,  in  his  arabesque  mytho- 
logical representations  of  Syndicus  Sieveking,  near 
Hamburg.  In  the  same  year,  he  set  out  for  Italy. 
His  originally  transcendental  ideas  of  art  had  been 
gradually  yielding  to  the  dictates  of  experience, 
and  the  immortal  productions  of  the  Roman  and 
Venetian  schools  nually  drew  him,  by  the  essen* 
tial  attractions  of  art,  from  an  abstract  conven- 
tional system  to  the  imitation  of  nature.  At 
Rome  he  executed  a  number  of  studies,  in  the  gen- 
eral spirit  of  Italian  art ;  also  two  pictures  of  AI- 
bano  Women,  and  a  large  painting  of  Samson  and 
Delilah.  After  spending  three  years  in  Italy,  he 
was  commissioned  to  paint  in  fresco  the  villa  of 
Dr.  Abendroth,  at  Hamburg.  Returning  to  his 
native  country  in  the  summer  of  1834,  he  executed 
three  of  the  principal  cartoons,  and  commenced 
the  frescos  in  the  ensuing  spring.  Tbe  subjects 
were,  Minerva  receiving  the  win^  Pegasus  from 
the  Muses,  near  the  Hi ppocrene  fountain ;  the  Gra- 
oes,  in  a  grove  of  laurels,  decorating  the  bow  and 
qufver  of  Cupid,  and  offering  him  a  cup  of  ambro- 
sial drink ;  and  the  Fates  reclining  on  cushions, 
lulled  by  the  lyre  of  Cupid.  The  first  of  these 
admirable  designs,  distinguished  for  the  exquisite 
beauty  of  its  forms,  was  completed  in  fresco ;  the 
second  was  partially  finished ;  the  third  was  not 
commenced.  Speckter  had  for  some  time  been  af- 
flksted  with  the  asthma,  and  his  weak  state  finally 
obliged  him  to  relinquish  his  operations,  about  the 
first  of  November,  and  he  died  on  the  23d  of  that 
month,  in  1835,  deeply  lamented  by  all  the  friends 
of  art.  The  letters  he  wrote  while  in  Italy,  were 
published  in  two  vols.  12mo.,  at  Leipsic,  in  1846, 
under  the  title  of  Brief e  eines  Deuischen  Kun^t- 
len  auM  RaUenf  or  Letters  of  a  German  Artist 


from  Italy.  They  are  accompanied  with  an  so 
count  by  his  friend  Rumohr,  of  the  character  €i 
Speckter's  genius,  and  are  full  of  interesting  infor* 
mation  and  reflections  upon  art 

SPEERS,  M.,  a  German  painter  and  engraver 
bom  at  Regensburg  (now  Ratisbon),  in  1700.  Lit- 
tle is  known  of  him  with  certainty.  He  is  said  to 
have  visited  Italy,  and  studied  with  Solimena ;  at 
all  events  he' imitated  the  manner  of  that  master 
in  painting,  and  he  engraved  some  of  his  al Ivories 
and  martyrdoms.  He  painted  several  altar-pieces 
and  historical  pictures,  and  engraved  several  plates 
from  his  own  designs,  as  well  as  other  masters. 
His  prints  are  marked  M.  Speers  inv.  ef  fecit 
Hence,  he  is  called  Martin  or  Michael  S.  Some 
of  his  prints  are  dated  1742.  The  time  of  his 
death  is  not  certainly  known,  though  Zani  says  he 
died  in  1762. 

SPELT,  Adrian  vanver,  a  Dutch  painter,  bom 
at  Ley  den  or  Gouda  (for  writers  differ)  in  1630. 
He  studied  with  W.  Crabeth,  and  excelled  in  paint- 
ing flower-pieces.  He  went  to  Germany,  where 
he  resided  a  long  time,  and  was  much  patronized 
by  the  Elector  of  Brandenburg.  He  afterwards 
returned  to  Levden,  where  he  died  in  1674.  His 
works  were  held  in  great  estimation  in  his  time. 

SPENCER,  Jarvib,  an  English  miniature  paint- 
er, who  died  in  1763.  He  was  a  self-made  artist, 
originally  the  servant  of  a  gentleman,  through  whose 
influence  and  his  own  talents  and  application,  he 
acquired  oonsiderable  reputation  and  practice. 

SPERA,  Clements,  a  painter  who  flourished 
at  Milan  in  the  first  half  of  the  18th  century.  It 
is  not  known  under  whom  he  studied,  but  he  ex- 
celled in  painting  landscapes,  architectural  ruins, 
and  perspective  views.  These  were  someti  mes  dec- 
ontod  with  figures  by  Alewuidro  Mtgnasco^ 
which 


SPERANZA,  GiovANRi,  a  painter  of  Vicenza, 
who  flourished  about  1500.  He  studied  with  An- 
drea Mantegna,  and  followed  his  style  with  suc- 
cess. Lanzi  says  there  are  a  few  of  his  pictures  at 
Vicenza,  which  are  highly  esteemed,  though  not 
remarkable  for  strength  of  coloring. 

SPERANZA,  GiovANRi  Battista,  a  painter 
bom  at  Rome  in  1610.  He  studied  under  Fran 
cesco  Albano,  and  afterwards  greatly  improved 
himself  by  studying  the  works  of  Raflaelle,  and 
other  great  masters.  He  excelled  in  fresco,  and  in 
that  mannerpainted  a  series  of  pictures  of  the 
Life  of  the  Virgin,  in  the  church  of  S.  Caterina  at 
Siena ;  and  the  ceiling  of  the  church  of  the  Orfa- 
nelli,  where  he  represented  the  Passion  of  our  Sav« 
ior,  in  flve  compartments.  He  was  an  artist  of 
great  talents,  but  died  in  1640.  in  the  flower  of  his 
life. 

SPERLING,  Jerome,  a  German  engraver,  bom 
at  Augsburg  about  1693.  He  studied  with  John 
Justin  Preisler,  at  Nuremberg.  He  engraved 
part  of  a  set  or  plates  of  the  churches  of  Vienna^ 
published  by  J.  A.  Pefiel  in  1724 ;  and  part  of 
the  plates  from  the  marble  statues  in  the  gallery 
of  the  king  of  Poland,  published  at  Dresden  in 
1733.  He  also  engraved  some  plates  of  portraits 
chiefly  after  the  German  painters,  and  a  set  of 
thirteen  allegorical  subjects,  representing  the 
Twelve  Months  of  the  Tear,  with  a  frontispiece. 
He  signed  his  plates  H,  (Hknmymw)  Speriing. 
He  died  in  1777. 
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SPERLING,  John  GaRiBTiAir,  a  German  palnt- 
•r,  bom  at  Halle  in  Saxony,  in  1691.  He  was  the 
son  of  John  Henry  Sperling,  a  painter  of  portraits 
and  fancy  subjects,  who  was  bom  at  Hamburg, 
but  settled  at  HaUe.  He  first  studied  with  hia  fa- 
ther, and  afterwards  with  Adrian  vander  Werf  at 
Rotterdam,  whose  manner  he  adopted.  He  ex- 
celled in  portraits,  and  painted  the  likenesses  of 
many  persons  of  rank  and  distinction. '  He  also 
painted  cabinet  pictures  of  poetical  and  historical 
subjects,  with  considerable  reputation.  There  are 
some  of  his  pictures  in  the  galleries  at  Dresden 
and  Salzdahlum.  His  works  are  little  known  out 
of  his  own  country.    He  died  at  Ansbsch  in  1746. 

8PET.  MARTiif ,  a  Flemish  painter,  bora  at  Ant- 
werpj  in  1777.  He  painted  portraits,  and  excelled 
in  painting  fruit,  flowers,  dead  game,  and  other  ob- 

iects  of  still  life.  He  went  to  Paris  in  1809,  where 
le  resided  till  1815,  and  gained  considerable  repu- 
tation. On  the  entrance  of  the  allied  army,  he 
disappeared,  and  has  not  been  heard  of  since. 

SPEZZINI,  Frangbsco,  a  painter  who,  accord- 
ing to  Soprani,  flourished  at  Genoa  about  1578  ; 
others  say  that  he  died  young,  of  the  plague,  in  or 
abqut  1590.  He  first  studied  in  his  native  city, 
under  Luca Oambiasi,  and  next  with  Gio.  Battista 
Castelli.    He  afterwards  went  to  Rome,  and  im- 

5 roved  himself  by  studying  the  works  of  Raffaelle, 
lichael  Angelo,  and  other  great  masters.  On  his 
retum  to  Genoa,  he  executed  several  works  for 
the  churches  ana  public  edifices,  which  gained  him 
considerable  applause.  His  best  work  is  an  altar- 
pieoe  in  the  church  of  S.  Colombano. 

SPICER,  Hbnrt,  an  English  painter,  bora 
about  1744.  He  painted  portraits  in  miniature 
and  enamel,  and  acquired  considerable  reputation 
and  patronage.    He  died  in  1804. 

SPICER,  an  English  mezzotint  engraver,  who 
flourished  at  London  about  1760.  He  engraved 
some  portraits  after  Reynolds  and  other  English 
painters. 

SPIEGL.  Joseph,  a  German  engraver,  bora  at 
Vienna  in  1772.  He  studied  in  the  academy  in 
that  city,  and  executed  a  few  plates  in  mezzotinto, 
among  which  are  a  Female  bathing,  (rfterRvbem; 
a  Holy  Family,  after  Sassoferrato ; ,  the  Mater 
Dolorosa,  after  Guido ;  Venus  and  Cupid,  after 
Ni  Poussin ;  and  Bacchus  and  Ariadne,  (tfter  O. 
Hamilton. 

SPIERRE,  Francois,  an  eminent  French  en- 
graver, born  at  Nancy  in  1643.  He  went  to  Paris, 
and  studied  with  Francis  de  Poilly,  whose  style  he 
at  first  followed  with  great  success.  He  after- 
wards went  to  Italv,  where  he  resided  several 
years,  and  changed  his  style,  adopting  a  novel 
method  of  handling  the  graver,  which  produced  a 
pleaxtng  efiect  much  admired.  He  dia  not  long 
survive  his  retum  to  Paris,  where  he  died  in  1681. 
The  following  are  his  most  esteemed  prints : 

POITRAITS. 

Pope  Innooonl  XI. ;  engraved  with  tingle  itrokei,  in  the 
Itjie  of  Mellaa ;  P^anciaeut  SpUr^  del.  et  sculp.  The 
Grand  Duke  of  Toscany ;  dated  1659.  Lorenso^  Count  de 
Manciano ;  afUr  hit  own  design. 

suBjacn  Aim  vAiiove  MAsrate. 

The  Virgin  eneUing  the  infant  Christ ;  q/7er  Correggio. 
This  fine  print  is  very  soaroe.  The  first  impresstons  are  be- 
fore  the  drapei^y  wiw  inserted  to  eover  the  nudity  of  the 
ohUd.    St  Miehael  oombating  the  BvU  Spirit;  after  P. 


da  Cortana.  The  Ooneeptioa  of  the  Virgin ;  dm.  Ike 
Virgin  and  infant  Jesus,  with  St  Catherine ;  do.  Tlie  (Sr* 
eomcision ;  qfltr  Ciro  Ferru  St  John  preaching  in  the 
Wilderness ;  afUr  Bernini.  The  Miracle  of  the  Loarss 
and  Fishes ;  do.  Christ  on  the  Cross,  sospended  over  a  sea 
of  blood,  whieh  flows  from  his  woands ;  do. ;  exeouted  with 
single  strokes.  The  first  imprsssioiie  are  beCbta  the  fasMb 
of  the  oheruhs  were  added  at  the  top^ 

SPIERINGS,  N.;  a  Datch  painter,  bom  at  Ant- 
werp in  1633.  It  18  not  known  nnder  whom  he 
studied  ;  nor  is  his  baptismal  name  known,  though 
Balkema  calls  him  NicholoM.  He  went  yonng  to 
Italy,  where  he  painted  landscapes  so  moch  in  the 
style  of  Salvator  Rosa,  chat  his  works  have  some- 
times beem  mistaken  for  those  of  that  master.  His 
style  is  agreeable,  though  bold  and  eooentrie;  his 
scenery  is  well  chosen ;  the  forms  of  his  rocks  and 
trees  grand  and  picturesque;  his  coloring  good, 
and  his  touch  firm  and  spirited.  He  was  not  so 
successful  in  designing  the  figure,  and  his  pictures 
are  usually  decorated  with  historical  subjects  by 
othersirtists.  In  returning  to  his  own  country, 
he  passed  through  France^  and  resided  some  time  at 
Paris,  where  his  pictures  were  greatly  admired,  and 
he  was  employed  by  Louis  XIV  to  ezeente  seve- 
ral works  to  adorn  the  royal  palaces.  On  his  re- 
tum to  Antwerp,  he  found  alrandant  employroeoti 
till  his  death  in  1691.  Houbraken  calls  his  name 
Henry y  but  he  signed  his  pictures  N,  Spieringt, 

SPIERS,  Albert  van,  a  Dutch  painter,  bom 
at  Amsterdam  in  1666.  He  studied  with  William 
van  Inghen,  in  his  native  city,  and  then  went  to 
Rome,  where  he  resided  some  years,  diligently 
studjring  the  works  of  Raffaelle,  and  other  great 
masters.  He  next  proceeded  to  Venice  to  im- 
prove his  coloring  by  studying  in  the  Venetian 
school.  In  1697,  after  a  residence  of  ten  years  in 
Italy,  he  returned  to  Amsterdam,  where  he  ac- 
quired great  distinction,  and  was  regarded  one  of  the 
ablest  artists  of  his  time.  He  painted  both  in  oil 
and  fresco,  and  was  much  employed  in  decorating 
the  ceilings  and  mansions  of  the  nobility  and  gen- 
try with  poetical  and  historical  subjects,  which 
were  greatly  admired.  His  oon)positions  are  in- 
genious and  abundant,  his  design  correct,  and  his 
coloring  rich  and  harmonious ;  his  design  partakes 
more  of  the  Roman,  and  his  coloring  of  the  Ven- 
etian, than  of  the  Dutch  school.  He  had  acquired 
a  brilliant  reputation,  when  he  fell  a  victim  to  an 
assiduous  application  to  his  profession,  in  1718. 

SPILBERG,  John,  a  German  painter,  bom  at 
Dusseldorf  in  1619.  He  was  the  son  of  a  glass 
painter,  who  was  employed  in  the  service  of  the 
Duke  of  Wolfgang.  He  early  showed  great  tal- 
ents, and  his  father  instructed  him  in  the  rudi- 
ments of  the  art,  with  the  intention  to  send  him 
to  Antwerp  to  study  in  the  school  of  Rubens,  for 
which  purpose  the  Duke  furnished  him  with  a  let- 
ter, commending  him  to  the  particular  care  of  that 
great  master.  As  he  was  on  the  eve  of  his  de- 
parture, news  came  of  the  death  of  the  head  of  the 
Flemish  school,  and  he  was  sent  to  Amsterdam  to 
study  with  Govaert  Flinck.  He  prosecuted  his 
studies  under  that  able  master  with  untiring  assi- 
duity for  seven  years,  and  t>n  leaving  his  school,  he 
soon  distinguished  himself  as  a  painter  of  history 
and  portraits.  After  acquiring  a  high  reputation 
at  Amsterdam,  he  was  invited  to  Dusseldorf  by  the 
Elector  Palatine,  who  appointed  him  his  court 
painter,  with  a  liberal  pension.  He  painted  the 
portraits  of  the  Elector  and  his  fiunily,  and  of  the 
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Jbtfngaisbed  penovages  of  the  court,  and  the 
Bleetor  presented  him  with  a  gold  medal  and 
diain  in  token  of  his  approbation*  He  execu- 
ted several  altar-pieces  and  other  works  for  the 
churches,  and  a  series  of  twelve  pictures  represent- 
ing the  Labors  of  Hercules,  for  the  Castle  of  Dus- 
seldprf,  in  which  he  discovered  great  fertility  and 
originalitj  of  invention,  and  a  commanding  facilitj 
of  execution.  In  these  works  the  figures  were  of 
life  sixe.  At  the  same  place  be  painted  an  allegor- 
ical picture  representing  the  Alliance  of  Music  and 
Poetry,  designed  and  executed  with  judgment  and 
taste.  He  was  commisswned  by  the  Elector  to 
paint  a  series  of  pictures  from  the  Life  of  Christ, 
but  he  did  not  live  to  complete  them.  His  pictures 
an  correctly  designed,  his  coloring  is  rich  and  har- 
monious, and  he  wrought  with  a  bold  and  free 
pencil.    He  died  in  1690. 

SPILBERG,Adriana.  This  lady  was  the  daugh- 
ter of  the  preceding,  bom  at  Amsterdam  in  1646. 
She  was  instructed  by  ker  father,  and  excelled  in 
painting  portraits  in  crayons,  though  she  some- 
times painted  in  oil.  These  works  were  much  es- 
teemed for  the  correctness  of  her  likenesses,  the 
neatness  and  delicacy  of  her  handling,  and  her 
lively  and  natural  tone  of  coloring.  She  was  most 
patronized  at  the  court  of  Dusseldorf,  where  she 
was  rei^pected  and  beloved.  She  married  Eglon 
H.  vander  Neer,  an  eminent  artist  of  Amster&m, 
then  in  the  employment  of  the  Elector  Palatine. 

SPILTMBERGO,  Trene  ni,  a  paintress  of  the 
Venetian  school,  bom  at  SpiKmbergo.  She  flour- 
ished, according  to  Ridoln,  about  1550;  Yasari 
says  she  died  a  short  time  before  1576.  She  was 
of  a  noble  house,  and  is  believed  to  have  received 
instruction  from  'ntian,  who  painted  her  portrait, 
and  was  familiar  with  her  family.  She  practiced 
only  for  amusement,  yet  she  is  said  to  have  ap- 
plied herself  to  study  with  the  enthusiasm  of  a 
professor.  Her  works  are  very  rare.  Lanzi  men- 
tions three  pictures  of  sacred  subjects  by  her,  pre- 
served by  the  noble  family  of  Maniago,  and  a  Bac- 
chanal, at  Monte  Albodd,  in  the  possession  of  the 
Claudi  family;  he  says,  ''they  display  but  little 
skill  in  design,  though  they  are  colored  with  a 
degree  of  masterly  power  not  unworthy  of  the 
first  arUsts  of  that  happy  period." 

SPILM  AN,  Henrt,  a  Dutch  painter  and  engrav- 
er, bom  at  Amsterdam,  according  to  Nagler,  in 
1721,  and  to  others,  at  the  Hague,  about  1738. 
Some  of  his  prints,  however,  were  published  in 
1745,  and  one  after  van  Goyen.  is  said  to  be  dated 
1732.  He  painted  portraits  and  landscapes  with 
some  reputation.  He  also  engraved  a  few  por- 
traits and  landscapes  from  his  own  dosigr^s  and  af- 
ter other  masters.  Huber  says  he  engraved  three 
landscapes  in  the  style  of  drawings  in  bistre,  after 
Everdingen,  van  Borsum,  and  Berghem. 

SPILSBFRY,  Inioo,  an  English  designer  and 
engraver,  born  about  1730.  After  acquiring  a 
knowledge  of  the  art,  he  established  himself  as  a 
print-seller  at  London,  and  drew  successively  the 
first  prize  from  the  Society  for  the  Encourafrement 
of  Arts,  dbc^  in  the  years  1761  and  1762.  He  en- 
graved several  plates  in  mezzo tinto,  and  in  the  dot- 
ted style;  parficularly  a  collection  of  gems  in  the 
latter  manner.  His  plates  are  very  numerous; 
among  them  are  the  following : 

FoaraAiTt  and  hiads.  ^ 

A  Mt  e(  Uraiteen  Heads  and  Boite ;  in  tha  manner  of 


RteaArvmOL  1767  awl  1766.  Oeory^  III.  wbeo  Priaoe 
of  WalM.  1759.  Qaeen  Cbarlotta.  1764.  Cbristian  VIL 
King  of  Denmark ;  after  J^eschi.  1769.  Inigo  Jones; 
<ifter  Vandyck,  Lacfj  Mary  Leslie  decorating  a  Lamb 
with  Flowers ;  afler  RtynoUU.  A  young  Lady  holding  a 
Bouqufet  of  Flowers ;  do,  Frederiek  Howardj  Earl  of  Car- 
lisle ;  do. 

•VBJaOTS  AVTBI  VABIOOS  M ASTBBS. 

A  Bo  J  eating  Orapes;  <^fter  Ruhtna.  Two  Monks 
reading ;  do.  Abraham  sending  away  Hagar ;  q/lter 
Rembfandt.  The  Flight  into  Egypt;  qfler  MuriUo. 
The  Omeifizion ;  do. 

SPINEDA',  AscANio,  a  painter  bom,  according 
to  Federici,  at  Trevigi,  in  1588.  He  was  of  a  no- 
ble family,  and  is  included  among  the  disciples  of 
Jaoopo  Palma,  called  II  Giovine,  whose  style  he 
followed  so  closely,  that  Lanzi  says  it  is  sometimes 
difficult  to  distinguish  their  respective  perform- 
ances. ^  His  works  abound  at  Trevigi ;  no  artist 
of  his  district  surpassed  him  in  the  number  of  hia 
pieces  in  public,  if  we  except  indeed  Bartolomeo 
OriolL  He  was  one  of  the  most  exact  (of  the  ar- 
tists of  Trevigi),  in  point  of  design ;  he  also  colored 
with  much  sweetness  and  grace  of  tints."  He  is 
little  known  out  of  his  own  city,  though  Lanzi 
says  his  works  are  found  in  many  churches  at 
Trevigi  and  its  vicinity,  which  displi^  talents  that 
entitle  him  to  more  consideration.  He  was  living, 
according  to  Ridolfi,  in  1648. 

SPINELLO,  Arbtino,  an  old  painter,  bom  at 
Arezzo  in  1308.  He  studied  under  Jacopo  del  - 
Gasentino,  a  disciple  of  Taddeo  Gaddi.  He  was 
one  of  the  most  distinguished  fresco  painters  of 
his  time,  and  his  fame  spread  throughout  Italy. 
He  excelled  in  portraits,  and  had  the  honor  of 

fainting  those  of  Popes  Innocent  IV.,  and  Gregory 
X.  In  the  Sacristy  of  S.  Miniato  at  Florence,  are 
still  remaining  several  pictures  by  him  of  the  life 
of  S.  Benedetto,  which  are  among  his  best  preserved 
works.  He  was  employed  in  conjunction  with 
the  first  artists  of  his  time,  in  decorating  the  Cam- 
po  Santo  at  Pisa,  with  historical  paintings,  and  his 
pictures  there,  of  the  Martyrdom  of  St.  Petito  and 
St  Epiro,  are  ranked  by  Yasari  as  his  best  per- 
formances. Lanzi  says  he  was  inferior  there  to 
his  competitors,  both  in  design  and  coloring,  and 
that  his  green  and  dark  tints  are  too  predominant. 
Others  however,  say  that  he  was  equal  to  Giotto 
in  design,  and  surpassed  him  in  the  force  and  beau- 
ty of  his  coloring.  Though  his  design  was  stiff 
and  formal,  as  was  usual  at  the  time,  be  gave  great 
force  and  expression  to  his  figures.  His  picture 
of  the  Fall  of  the  Rebel  Angels  still  remains  at 
Arezzo,  in  which  he  represented  Lucifer  so  terri- 
ble, that  it  afterwards  haunted  him  in  his  dreams, 
deranging  both  his  body  and  mind,  and  hastening 
his  death,  which  happened,  according  to  BottarL 
Lanzi,  and  others,  in  1400,  at  the  age  of  92.  As  it 
this  story  were  not  improbable  enough,  some  say 
that  he  executed  this  painting  in  conjunction  with 
his  son  Parri  in  1407,  and  that  he  represented  the 
devil  so  hideous,  that  his  satanic  majesty  appeared 
to  him,  and  fiercely  demanded  satisfaction  for  the 
foul  injustice  done  him,  frightening  the  terror-struck 
artist  mto  convulsions,  of  which  he  died ! 

SPINELLO,  or  SPINELLI,  Parri  (for  Gas- 
parrt),  was  the  son  of  the  preceding,  born  at 
Arezzo  in  1356.  He  first  studied  with  his  father, 
and  afterwards  with  Lorenzo  Ghiberti.  Lanzi 
says  he  excelled  in  the  art  of  coloring,  but  he  was 
barbarous  in  the  drawing  of  his  figures,  which  he 
made  extravagantly  long  and  bending,  in  order,  aa 
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med  to  nnj,  to  give  them  groator  spirit.  There  are 
some  of  his  works  still  preserred  in  the  charch  of 
8.  Domenico  at  Florence.  Lanzi  says  he  was  the 
first  to  introduce  the  art  of  |>ainting  on  glass  for 
the  windows  of  churches  at  Arezxo.  There  are 
notices  of  him  as  late  as  1425. 

SPINELLO,  FoRZORB,  another  son  of  Aretino 
S.,  was  a  very  eminent  worker  in  niello,  a  species  of 
engraved  work  on  silrer,  filled  up  with  a  compound 
of  silver  and  lead,  called  b^  the  ancients  nigU' 
lum.  contracted  by  the  Italians  into  niello.  This 
substance  being  incorporated  with  the  silver,  and 
the  whole  being  poli^ied,  produced  the  effect  of 
shadow,  which,  contrast^]  with  the  deamess  of 
the  silver,  gave  the  entire  work  the  appearance  of 
a  chiaro-scuro  in  silver.  Various  things  were  or- 
namented in  this  way,  as  caskets,  swoi^  and  dag- 
ger hilts,  images,  and  particularly  paret^  or  im- 
ages of  Christ  on  the  cross,  whKh  the  people  nsed 
to  kiss  after  serrioe,  called  the  kiss  of  peace.  Some 
>f  these  works  were  executed  with  wonderful 
neatness  and  precision,  representing  flowers,  poi^- 
traits,  and  even  historical  subjects,  and  gained  for 
the  artist,  called  Nidlaiore,  a  high  reputatk>n. 
The  art  is  very  ancient,  and  was  much  practiced 
by  the  old  Italian  goldsmiths.  See  Matteo  Dei 
and  Mom  Piniguerra* 

SPINTHARUS.  an  eminent  ancient  architect 
of  Corinth,  who  flourished  about  B.  C.  550.  The 
only  work  by  his  hand,  was  the  temple  of  Apollo 
at  Delphi.  This  magnificent  edifice,  originally 
erected  by  Trophonius  and  Agamedes,  was  de- 
stroyed by  fire,  and  afterwards  rebuilt  by  Spin- 
tharus. 

SPIRINX,  L.,  a  Dutch  engraver  of  little  notci 
probably  a  relative  of  the  preceding,  who  ezedHtea 
in  an  indifferent  stylei  some  frontispiiDces,  nor- 
traits,  and  other  book  plates,  which  bear  date  from 
about  1641  to  1674. 

SPIRITO,  Monsieur,  a  French  painter,  briefly 
mentioned  by  Lanzi,  as  a  portrait  painter,  who 
was  employed  by  the  court  at  Turin  in  the  latter 
part  of  the  17th  cen'oury.  Ho  is  also  commended 
for  the  ezcellenoe  of  his  portraite  in  the  FUture 
d' Italia. 

SPISANO,  ViNCRNZo,  called  also  Pisanblli 
and  Lo  Spisanblli,  a  painter  born  at  Orta,  in  the 
Milanese  torritorr,  in  1595.  According  to  Malva- 
ma,  he  was  brought  up  in  the  school  of  Denis  Cal- 
rart,  whose  style  he  adopted,  and  followed  without 
Tariations.  lianzi  says,  **  he  laid  down  for  himself 
the  maxim,  never  to  i^ter  with  any  other  styles, 
that  of  Calvart  He  however  is  inferior  to  that 
master  in  solidity  and  truth  of  design,  and  displays 
quite  as  much  caprice  And  mannerism  as  any  of 
tne  practitioners  of  his  time;  nor  does  he  always 
preserve  the  colors  of  his  school,  but  deadens 
the^  with  a  leaden  hue,  which  is  still  not  unpleas- 
ing.  His  alter-pieoes  executed  for  the  churches  at 
Bologna  and  in  the  neip;hboring  cities,  are  less  cele- 
brated than  his  small  pictures  for  private  ornament 
which  abound  at  Bologna,  and  whk^  he  enlivened 
with  very  attractive  landscapes."  His  best  works 
at  Bologna  are  the  Death  of  St  Joseph  in  S.  Ma- 
ria Maggiore ;  the  Visitotion  pf  the  Virgin  to  St 
Elizabeth,  in  S.  Giaoomo  Maggiore ;  the  Btptism  of 
Chri5tt  in  8.  Francesco;  and  the  Conversion  of  St 
Paul  in  S.  Domenico.    He  died  in  1662. 

SPOF FORTH,  Robert,  an  English  engraver 


and  printseller,  who  flourished  about  1707.  He 
engraved  a  few  portraits,  among  which  are  those 
of  Queen  Anne  and  George  I. 

SPOLETTI,  PiETRO  Lorenzo,  a  painter  bom, 
according  to  the  Cav.  Ratti,  at  Finale,  in  the  Gen 
oese  territory,  in  1680.    He  was  a  scholar  of  th« 
Cav.  Clandio  Beaumont,  whose  style  he  followed 
with  considerable  success.    He  died  in  1726. 

SPOLVERINI,  Ilakio,  a  painter  bom  at  Psr- 
ma  in  1657.  Orlandi  says  that  he  was  a  scholar 
of  Francesco  Monti,  and  educated  at  Florence  upon 
the  model  of  Boigognone.  He  painted  history, 
but  chiefly  acquired  bis  repatotion  from  his  battle- 
pieces,  in  which  Lansi  says  he  was  not  less  em- 
inent than  Monti.  He  delighted  in  depleting 
battles,  skirmishes  of  cavalry,  attecks  of  banditt 
and  assasHins,  which  he  designed  with  spirit  and 
touched  with  a  vehemence  of  pencil  well  adapted 
to  the  subjecto.  It  is  said  that  while  the  soldiers 
of  Monti  threatened,  those  of  Spolverini  seemed  to 
kill.  He  was  much  employed  by  the  Duke  Fran- 
cesco, for  whom  he  executed  many  works,  though 
he  painted  some  large  pictures  both  in  oil  wd 
fresco  for  the  cathedral,  the  Certosa,  and  other 
churches  in  Parma,  and  throughout  the  states  He 
died  in  1734. 

SPOOR,  W.  J.  L.,  a  painter  bom  at  Badel,  m 
North  Brabant.  He  studied  under  Henry  Antim- 
issen  at  Antwerp,  whose  style  he  followed  for 
some  time.  He  afterwards  chiefly  employed  him- 
self in  copjring  and  imiteting  tlie  works  of  Pad 
Potter  and  other  great  landscape  and  animal  paint- 
er of  the  Dutoh  school,  which  he  did  with  con 
siderable  success^  He  also  painted  some  original 
subjecto  in  which  he  faithfully  represented  nature. 
There  were  some  of  his  pictures,  both  copies  and 
originals,  in  the  collection  of  Prince  William  at 
the  Hague.  He  flourished  in  the  latter  part  of  the 
last,  and  first  part  of  the  present  century. 

SPRANGHER,  Baiitholombw,  an  enuneni 
Flemish  painter,  bom  at  Antwerp  in  1546.  He 
was  the  son  of  Joachim  Sprangher,  an  eminent 
merchant  of  that  city,  who  intended  to  bring  him  up 
to  commercial  pursuits,  but  finding  in  Bartholomew 
a  decided  inchnation  for  painting^  he  placed  him 
nnder  the  instruction  of  John  Madyn  at  Haerieso, 
with  whom  he  continued  about  eighteen  months, 
till  the  death  of  that  master,  when  he  became  the 
pupil  of  Francis  Mostaert  He  is  also  said  to  have 
received  instructions  fVom  van  Dales  and  other 
masters  of  his  country.  He  afterwards  went  to 
Paris,  and  next  to  Parma,  where  he  studied  three 
▼ears  with  Bernardino  Gatti,  called  II  Sojaro,  who 
had  been  a  disciple  of  Correggk).  From  Parma 
he  went  to  Rome,  where  he  was  favored  with  the 
patronaee  of  the  Cardinal  Famese,  who  employed 
nim  in  decorating -his  villa  of  Caprarola,  with  sev- 
eral landscapes  painted  in  fresco.  The  Cardinal 
also  recommended  him  to  Pius  V.,  who  appointed 
bun  his  paintor,  and  accommodated  him  with 
apartmente  in  the  Palazxo  Belvidere — a  high  com* 
pliment  His  first  work  for  the  Pope  was  a  pic- 
ture o&the  Last  Judgment,  executed  on  a  co|^ 
plato  six  feet  high^  and  oontaininf^  above  five  hun- 
dred figures,  which  occupied  him  three  years, 
and  was  so  highly  esteemed,  that  after  the  death 
of  that  pontiff,  it  was  placed  over  his  tomb.  He 
was  commissioned  by  the  Pope  to  paint  twelve 
pictures  of  the  passion  of  Christ,  whidi  he  did  not 
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before  ibe  death  of  his  holiness.  In 
1575  he  was  invited  to  the  court  of  Vienna  by  the 
Emperor  Maximilian  II.,  who  appointed  him  his 
principal  painter.  That  monardi  dying  the  fol- 
lowing year,  he  was  continued  in  his  ofSce  b^  his 
saocessor,  Rodolphns  II.,  who  employed  him  to 
piint  several  considerable  works,  ooth  at  Vienna 
tnd  Prague.  Sprangher  was  greatlv  respected  by 
the  Empror  .Kodolphus,  not  only  for  his  abilities 
u  a  pamter,  hot  for  his  extensive  literary  acquire- 
ments, and  great  conversational  powers.  In  1588, 
that  monarch  ennoUed  him  ana  his  descendants, 
and  honored  him  by  placing  round  his  neck  with 
his  own  hands,  a  gold  medal  and  chain. 

With  all  his  talents  and  advantages,  Sprangher 
did  not  arrive  at  any  great  excellence  in  art,  be- 
cause he  pursued  a  false  system.  His  great  suc- 
cess was  owing  more  to  several  lucky  circum- 
stances, and  his  own  pleasing  address,  than  to  his 
merits  .as  a  painter.  He  totally  neglected  the  study 
of  nature,  and  does  not  seem  to  have  profited 
much  by  a  residence  of  several  years  in  Itair ;  it 
is  very  doubtful  whether  he  ever  made  a  single  de- 
sign from  the  antique  or  the  great  Italian  masters, 
but  contented  himself  with  a  superficial  obser- 
vance of  those  great  models,  and  depended  upon 
his  memory  for  a  retention  of  their  beauties.  His 
design  has  little  of  the  dignity  and  elegance  of  the 
Roman  school,  his  contours  are  constrained  and 
unnatural,  his  outline  hard,  stiff,  and  ungraceful, 
his  attitudes  are  affected,  the  extremities  of  his 
figares  contorted,  and  his  general  style  man- 
nered. He  had  however,  a  lively  and  inventive 
imagination,  and  an  alluring  facility  of  execution, 
an  extraordinary  lightness  of  hand,  and  great 
sweetness  of  pencil,  which  always  procured  him 
many  admirers.  His  later  productions  have  fewer 
extravagances,  and  a  more  natural  tone  of  color. 
Nagler  attributes  six  etohings  to  him.  from  his 
own  designs.  They  are  executed  in  a  slight,  but 
agreeable  style.    He  died  at  Prague  in  1623. 

SPRIETT,  John  vanoer,  a  Dutch  mezzotinto 
engraver  of  little  note.  He  studied  under  Ver- 
kolie  at  Amsterdam,  and  executed  a  few  indiffer- 
ent portraits.  He  went  to  London,  where  he  died 
about  1700. 

¥>»TXSPRINGINKLEE,  Ha  ns.  The  only  in- 
lov^  formation  respecting  this  artist,  is  de» 
•*•-■■*'  rived  from  Doppelmayr,  who  states  that 
he  lived  in  the  house  of  Albert  Durer,  from  whom 
he  learned  the'  art  of  design  and  engraving,  and 
that  he  died  about  1540.  He  was  formerly  ranked 
among  the  wood  engravers,  and  certain  cuts  marked 
with  the  above  monogram,  were  attributed  to  him. 
B&rtsch  descnbes  sixty-one  of  these  cuts,  to  be 
found  in  a  work  entitled  ^  Hortulus  animss  cum 
horis  beatas  Virginis,"  Sx.,  published  at  Nurem- 
berg in  1518,  and  afterwards  in  1519  and  1520. 
Bartsch,  Zani,  and  others,  are  of  opinion  that  he 
only  made  the  designs,  and  that  the  cuts  were  ex- 
ecuted by  another  hand,  as  they  are  too  indifferent- 
ly executed  for  a  pupil  of  Albert  Durer.  It  has 
been  conjectured  that  he  was  a  painter,  but  no  pic- 
tures b^  him  are  known,  and  all  that  can  be  af- 
firmed 18.  that  he  was  a  cotemporary  with  Durer, 
and  disgraced  the  sutjects  which  bear  his  mono- 
gram. 

SPRONG,  Gbrarc  a  Dutoh  painter,  born  at 
Saerlem,  according  to  Balkema,  in  1600,  and  died 
there  in  1651 ;  though  others  say  he  was  living  in 
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1661.  He  excelled  in  portnuts ;  there  is  a  hM 
length  portrait  of  a  lady  by  him  in  the  gallery  of 
the  Louvre. 

SPRUYT,  Petkb,  a  Flemish  painter  and  en- 
graver, bom  at  Antwerp  about  1740,  and  died,  ac- 
cording to  NagUr,  about  1790.  There  is  a  singu- 
lar paucity  of  information  respecting  him.  for  he 
must  have  been  an  artist  of  some  distmction,  as  he 
was  director  of  the  Academy  at  Ghent,  where  he 
appears  to  have  settled.  Nagler  describes  thirteen 
etohings  by  him,  after  Rubens,  Teniers,  and  van 
Goyen.  Several  of  these  are  signed  E,  P.  Spruyt, 
so  that  even  his  christian  name  is  not  certainly 
known. 

SQUARCIONE,  Francesco,  an  eminent  paint- 
er, bom  at  Padua  in  1304.    He  was  more  celebra- 
ted as  the  founder  of  the  most  distinguished  acad- 
emy of  his  time,  and  for  bis  excellent  system  of 
instruction,  than  for  his  works  as  a  painter.    Af* 
tor  acquiring  a  high  reputation  and  abundant  em- 
ployment at  Florence  and  other  dties,  his  desire 
to  cultivate  the  art  of  painting  in  the  most  effec- 
tual manner,  induced  him  to  forego  these  advan- 
tages, and  travel  throughout  Italy  and  Greece  to 
design  the  most  interesting  vestiges  of  antiquity. 
On  returning  to  his  native  place,  he  began  to  form 
a  Museum,  which  proved  the  richest  of  any  known 
at  that  period,  not  merely  in  designs,  but  in  stat- 
ues, torsos,  bassi-relievi,  and  funeral  urns.    Here 
he  opened  a  school  whkh  at  one   time  was  fre- 
quented by  upwards  of  one  hundred  and  thirty 
students  from  all  parts  of  Italy,  and  such  was  his 
success  in  communicating  instruction,  and  the  pa- 
torn  al  regard  he  had  for  his  pupils,  that  he  ac- 
quired the  venerable  name  of  the  Father  of  the 
jfounff  painter$.    Thus  devoting  himself  to  the 
mstruction  of  students,  he  continued  to  live  in 
comparative  affluence,  and  divided  many  of  the 
commissions  he  received  among  his  different  pu- 
pils.   Such  was  the  respeet  entertained  for  him, 
that  he  was  frequently  visited  by  popes,  sov^ 
reigns,  princes^  and  car<}inals.    Of  his  productions 
as  a  painter,  little  remains.    Lanzi  notices  a  pic- 
ture by  him,  formerly  in  the  church  of  the  Car- 
melites at  Padua,  afterwards  in  the  possession  of 
the  Conte  Cav.  de'  Lazara.    It  is  executed  in  dif- 
ferent compartments,  the  chief  placo  being  occu- 
pied by  the  figure  of  St.  Girolamo,  surrounded  by 
several  other  saints.    The  work  has  been  retouch- 
ed in  parts,  yet  sufficient  of  the  original  remains 
to  establish  the  character  of  the  painter.     *^  Rich 
in  coloring,  in  expression,  and,  above  all,  in  per- 
spective, it  may  be  pronounced  one  of  the  best 
specimens  of  the  art  produced  in  those  parts." 
This  picture  was  executed  for  the  noble  family  of 
the  Lazara,  of  which  the  original  contract  is  still 
preserved,  dated  1449.    It  is  signed  Francesco 
Smiarcione,  1452,  thus  correcting  Vasari,  who 
called  his  name  Jacopo,  an  error  repeated  by  ma- 
ny writers.    Lanzi  says,  "in  the  church  of  the 
Misericordia  at  Padua,  is  preserved  a  book  of  an- 
thems, illustrated  with  very  beautiful  miniatures, 
commonly  ascribed  to  Andrea  Mantegna,  the  or- 
nament of  the  Lombard  school ;   but  so  great  is 
the  variety  of  the  different  styles,  that  the  most 
competent  judges  conclude  it  to  be  one  of  the 
works  committed  to  Squarcione,  and  by  him  dis- 
tributed among  his  disciples.    Of  these  we  are 
not  yet  prepared  to  treat,  but  the  chief  part  of 
them  are  known  to  have  flourished  subsequent 
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to  the  introduction  of  oil  painting.  Though  little 
can  be  said  of  the  productions  of  Squarcione  as  a 
painter^  great  respect  is  due  to  his  labors  as  a 
master.  Indeed  he  may  be  considered  the  tree, 
as  it  were,  whose  branches  we  trace  through  An- 
drea Mantegna  in  the  ^r^t  school  of  Lombard^ ; 
through  Marco  Zoppo  m  the  Bolognese ;  while  it 
extended  some  degree  of  influence  over  that  of 
Venice  itself,  for  Jacopo  Bellini,  having  come  to 
exercise  his  talents  in  Padua,  it  appears  that  he 
took  Squarcione  for  his  model."  Rosini  has  given 
an  outline  of  the  above  named  picture  of  St.  Giro- 
lamo,  and  another  of  a  Madonna  and  Infant,  in  the 
same  collection,  in  his  ^'Storia  dell  a  Pittura  Ita- 
liana,"  which  gives  a  good  idea  of  his  excellence  in 
desip^n.  Zani  strongly  inclines  to  the  belief  that 
he  also  engraved.  He  died  in  1474.  See  Andrea 
Maniegna. 

ST  A  BEN,  Henrt.  a  Flemish  painter,  horn  at 
Antwerp  in  1578.  After  learning  the  rudiments 
of  the  art  in  his  native  city,  he  went  quite  young 
to  Italy,  and  entered  the  school  of  Tintoretto  at 
Venice.  He  had  not,  however,  t|ie  advantage  of 
the  instruction  of  that  able  master  for  any  length 
of  time,  as  he  died  before  Staben  was  seventeen 
years  old.  nor  is  it  known  that  he  studied  with 
any  other  painter.  It  is  supposed  al^o  that  he 
did  not  remain  long  in  Italy,  as  he  early  estab- 
lished himself  at  Paris,  where  he  acquired  con- 
siderable reputation  for  his  small  pictures  of  in- 
teriors, decorated  with  figures,  executed  with  great 
neatness  and  precision.  His  pictures  are  well  com- 
posed, correctly  designed,  agreeably  colored,  and 
nighly  finished,  more  in  the  style  of  the  Flemish, 
th^in  the  Italian  school.  One  of  his  best  perform- 
ances was  a  picture  representing  the  interior  of  the 
gallery  of  a  Virtuoso,  decorated  with  pictures  and 
statues,  in  which  he  displayed  an  intelligent  ac- 
quaintance with  perspective.  Above  are  several 
pictures  of  different  subjects,  arranged  in  regular 
order,  every  object  being  exquisitely  finished,  and 
placed  in  such  exact  perspective,  that  they  pro- 
duce a  very  agreeable  deception.  This  work  was 
formerly  in  the  collection  of  Count  de  Morny,  but 
is  now  in  England.  Stanley  says  it  is  a  picture 
that  would  be  an  ornament  to  the  richest  collec- 
tion of  the  Dutch  and  Flemish  masters.  He  died 
in  16^. 

^STABVAERTS,  or  STEVERS,  Anthony 
V    Palamedks,  a  Dutch  painter,  bom  at  Delft 
C/i    in  1604.     He  painted  portraits;   but  was 
^^^     more  frequently  employed  in  painting  con- 
versation pieces,  card  and  musical  parties,  &c.    He 
executed  many  works,  little  distinguished  for  cor- 
rectness of  design,  or  judgment  in  composition. 
He  died  in  1680. 

STAEVAERTS,  or  STEVERS,  Palamedes,  a 
painter  of  the  Dutch  school,  the  younger  brother 
of  the  preceding,  and  the  son  of  a  Dutch  engraver 
on  precious  stones,  who  was  employed  by  James 
I.  at  London,  where  Palamedes  was  bom,  in  1607. 
He  was  taken  to  Delft  while  very  young.  After 
acquiring  a  knowledge  of  the  elements  of  art,  he 
gained  considerable  improvement  by  studying  the 
works  of  Esaias  Vandervelde,  adopting  his  clear 
and  transparent  coloring,  and  excelled  in  painting 
similar  subjects,  representing  battles  and'  skir- 
mishes, attacks  of  robl)ers,  the  pUmdering  of  vil- 
lages, &c.  His  works  are  distinguished  for  in- 
genious composition  and  remarkable  transparency 


of  coloring,  the  figures  and  horses  are  spiritedlr 
designed,  and  tou<£ed  with  a  free  and  firm  pencil 
Staevaerts  rose  to  a  distinguished  rank  among  the 
artists  of  his  native  country,  and  his  works  were 
highly  esteemed ;  but  he  died  in  the  prime  of  life 
in  1638. 

STAINES,  RoBBRT,  an  English  engraver,  horn 
at  London  in  1805.  He  studied  under  J.  C.  Ed- 
wards, and  also  with  the  Messrs.  Finden.  He 
wrou^t  chiefly  for  the  booksellers,  and  executed  a 
numW  of  good  plates  for  the  Annuals  of  the  day, 
after  Richter,  Westall.  etc.  Two  of  his  best  plato, 
however,  are  "Sancno  and  the  Duchess,"  and 
"Malvolio,"  which  he  executed  in  1849  for  the 
London  Art  Journal,  from  pictures  in  the  Vernon 
Gallery.    He  died  in  1849. 

A  t-STALBENT,<Adrian  van,  a  Flemish  paint- 
I\/  er  and  engraver,  born  at  Antwerp  in  1580. 
•^•^  It  is  not  knovrai  under  whom  he  studied,  but 
he  painted  landscapes  decorated  with  small  figures, 
in  which  he  imitated  Velvet  Breughel.  His  scenes 
are  well  chosen,  frequently  solemn,  his  figures  are 
well  designed  and  touched  with  a  free,  delicate,  and 
spirited  pencil,  his  trees  are  wbII  formed,  and  his 
coloring  clear  and  natural,  though  his  verdure  is 
sometimes  a  little  too  green.  According  to  Lord 
Orford,  who  calls  his  name  Stalband^  this  artist 
visited  England  in  the  reign  of  Charles  I.,  for 
whom  he  painted  several  pictures,  among  whidi 
was  a  View  of  Greenwich,  and  returned  to  Ant- 
werp liberally  rewarded.  He  also  painted  int^ 
riors,  decorated  with  historical  subjects  in  small 
Some  of  his  earlier  performances  resemble  the 
manner  of  old  Franck,  for  which  reason  some  sup- 
pose that  he  was  a  pupil  of  that  master.  Vandyu 
painted  his  portrait  among  the  eminent  artists  of 
his  country,  of  which  there  is  an  engraving  by 
Pontius.  He  also  etched  a  few  subjects.  He 
signed  his  pictures  A.  V.  STALBEMT,  in  Roman 
capitals,  the  letters  A  and  V  being  joined  together, 
and  he  signed  hi^  etchings  Adrianua  van  Stal- 
bant.  Most  writers  call  him  StalbenL  He  died 
at  Antwerp  in  1660. 

STALBENT,  John.  This  artist  was  a  cotem- 
porary,  and  perhaps  a  relative  of  the  preceding; 
He  is  said  to  have  painted  landscapes  in  the  man- 
ner of  Peter  Breughel  the  elder,  which  has  caused 
some  confusion  in  the  accounts  of  both.  Little  ii 
known  of  him  or  his  works. 

STAMPART,  Francis,  a  Flemish  portrait  paint- 
er, born  at  Antwerp  in  1675.  He  studied  under 
the  younger  Tyssens,  whose  style  he  followed, 
though  he  improved  by  studying  from  nature  and 
the  works  of  Vandyck.  He  had  acquired  con- 
siderable reputation  as  a  portrait  painter  in  his 
native  city^  when  he  was  invited  to  Vienna  by  the 
Emperor  Leopold,  who  appointed  him  his  princi- 
pal painter,  which  office  he  held  under  his  Acces- 
sor Charles  VI.  He  there  found  abundant  em- 
pl03rment.  As  he  was  much  employed  in  paint- 
ing persons  of  distinction,  who  had  neither  tbe 
leisure  nor  patience,  to  undergo  the  tedium  of  tbe 
usual  process  of  sitting,  he  was  accustomed  to 
sketch  the  features  with  white,  black,  and  red 
cra3'ons,  which  was  soon  executed,  and  then  he 
worked  on  the  portrait  with  color  at  his  leisure 
and  finished  it  at  a  single  sitting.  Another  cus- 
tom of  his  was  to  lay  upon  the  canvass  pitches 
of  flesh  color,  in  proper  places,  which  contributed 
to  lessen  his  labor,  and  to  assist  him  in  getting 
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the  right  tints.  If  we  can  form  any  correct  opin- 
ion of  his  merits  from  this  singular  method  of  op- 
erating, we  may  safely  conclude  that  his  works 
hive  little  of  that  air  of  life  and  nature  which  dls- 
tiniruish  the  portraits  of  his  instructor.  He  died 
ftt  Vienna  in  1750. 

STANZIONI,  Cav.  Massimo,  an  eminent  paint- 
er, bom  at  Naples  in  1585.  He  first  studied  with 
Qio.  Battista  Caraocioli,  a  follower  of  Ann.  Carao- 
d,  whose  style  is  discernible  in 'all  his  works;  but 
he  derived  his  best  instruction  in  fresco  painting 
from  Beliaario  Gorenzio,  one  of  the  ablest  fresco 
minters  of  his  time.  When  Lailfranco  visited 
Naples,  he  profited  by  his  instruction,  and  in  one 
of  his  MS.,  he  calls  him  his  master.  He  also  took 
lessons  of  Fabrizio  Santafede  in  portrait  painting, 
whose  principles  he  adopted  in  that  branch,  and 
attained,  says  Lanzi,  ^an  excellent  Titianesque 
style.''  He  next  went  to  Rome,'  where  he  applied 
himself  particularly  to  the  st;:dy  of  the  works  of 
Annibale  Caraoci,  and  haying  formed  an  intimacy 
with  Gutdo  Renl,  he  became  ambitious  of  imitating 
the  design  of  the  first,  with  the  coloring  of  the  se- 
cond, in  which  he  was  so  successful,  according  to 
Galanti.  that  he  attained  the  appellation  of  Cruido 
Rem  dt  Napoli,  On  his  return  to  Naples  his  tal- 
ents enabled  him  to  compete  with  the  ablest  of 
his  cotemporaries,  and  to  excite  their  jealousy. 
He  painted  in  the  Certosa  a  Dead  Christ  sur- 
rounded by  the  Marys,  in  competition  with  Gi- 
useppe Ribera,  which  excited  the  enyy  and  animos- 
ity oif  ttie  latter  to  such  an  extent  that,  having 
persuaded  the  monks  to  allow  him  to  clean  i^ 
as  the  picture  had  become  somewhat  obscure, 
he  purposely  applied  a  corrosive  liquid  which  de- 
stroyed the  beauty  of  the  work.  The  Fathers  ap- 
plied to  Stanzioni  to  restore  it,  which  he  positive- 
ly refused  to  do,  declaring  that  such  an  act  of  per- 
ndy  and  malice  ought  to  be  perpetuated  to  public 
indignation.  In  the  same  edifice,  which  is  a  Mu- 
seum of  Art,  in  which  the  most  distinguished  mas- 
ters successively  vied  to  surpass  each  other,  Mas- 
simo left  several  admirable  works,  particularly  a 
stupendoos  altar-piece,  representing  St.  Bruno  pre- 
senting to  his  brethren  the  rules  of  his  Order.  He 
executed  many  works  for  the  churches  and  public 
edifices  of  Naples,  both  in  oil  and  fk«sco.  The 
vaults  of  the  Gesu  Nuovo,  and  of  S.  Paolo,  entitle 
him  to  a  place  among  the  most  distinguished  fres- 
co painters.  He  painted  many  easel  pictures  for 
the  collections,  which  are  highly  esteemed.  The 
sdiool  of  Massimo  produced  many  celebrated 
scholars,  his  method  and  high  reputation  con- 
finning  the  ancient  proverb,  primus  discendi  av' 
dor  nohUit(u  eat  magietri  (the  example  of  the  mas- 
ter is  the  greatest  incentive  to  improvement.) — 
Stanzioni  was  highly  respected  by  the  King,  who, 
among  other  marks  of  his  favor,  conferred  upon 
him  the  honor  of  knighthood.  Lanzi  says  ^^he 
studied  perfection  during  his  celibacy,  and  fin- 
ished his  paintings  very  highly,  but  afterwards, 
marrying  a  woman  of  rank,  in  order  to  maintain 
her  in  an  expensive  style  of  living,  he  painted 
many  hasty  and  inferior  pictures ;  therefore  it  was 
not  without  reason  that  Oocchi  took  occasion  to 
warn  all  artists  against  the  perils  of  the  wedded 
state."    He  died  in  1656. 

STAREN,  or  STERN,  Dirk  or  Theodore 
iTAN,  a  Dutch  enpTS^er,  about  whom  there  is  much 
discrepancy.  Like  many  oF  the  old  engravers,  lit- 
-le  is  know,  of  hira  except  by  his  works.     His 


prints  are  said  to  be  numerous,  and  dated  from 
about  1520  to  1550.  But  Bartsch  has  described 
only  nineteen;  a  few  others  are  mentioned  by 
other  writers,  though  doubtless  some  of  them  are 
the  same  as  those  eiven  by  Bartsch,  under  another 
name.  Most  of  them  are  copper  plates  of  small 
size,  hence  he  is  classed  with  the  little  masters. 
Only  one  wood  cut,  mentioned  by  Ottley,  is  known 
by  him.  Some  of  these  are  marked  simply  with 
his  initials,  and  others  with  the  same  with  a  star 
between  them,  and  the  date  sometimes  on  a  tablot. 
There  are  other  similar  prints,  bearing  similar 
marks,  except  that  a  bird  or  starling  is  substitu- 
ted for  the  star,  which  are  generally  attributed  to 
him,  but  some  give  them  to  Dirk  Verster^  an  ar- 
tist unknown  in  the  history  of  art.  The  following 
are  the  titles  and  dates  given«  by  Bartsch,  P.  G. 
torn.  viii. : 


D 


Vor^ 


<>rD 


1.  Bve  and  the  little  Cain,  1522,  A.  G.  (Augiuti)  19* 

2.  The  Delage  (L.  14  p.  6 ;. ;  H.  10  ;>.  5  /.)  1544.  3.  Christ 
oalling  Peter  and  Andrew,  1623,  Mey  30.  4.  St.  Peter 
walking  on  the  Water,  1525,  De».  30.  6.  Christ  tempted 
by  the  Demon,  1525,  D*V,  AprU  II.  6.  Christ  and  the 
Woman  of  Samaria,  1523.  7.  The  Virgin  and  St.  Anne, 
1522;  D.  C.  (DecembrU)  31.     8.  St.  Bernard,  1524,  Oct, 

3.  9.  St  Luke  painting  the  Portrait  of  the  Virgin,  1526, 
In  JuU,  28.  10.  St.  Elisabeth,  1524,  Novt,  15.  11. 
Veno^  1524,  Oct,  20.  12.  The  Faun,  1522,  Sept.  14. 
13.  The  Man  with  a  ehimetical  Fish,  1522,  A.  G.  Olu- 
gU8ti)  16.  14.  The  Ooldsmith,  no  dai^  .  15.  The  Mai 
asleep,  1532,  Oct  10.  16.  The  Drunken  Drummer,  1525, 
Mert  8.  17.  The  Drummer  and  a  Child,  1523,  Oct.  14. 
'18.    The  Man  holding  a  Shield,  with  armorial  bearings, 

1522.  19.  The  Woman  holding  an  Esontoheon,  of  loseng« 
form,  1525. 

fbOm  ottlst*8  catalooub  not  mentionkd  iv  babtsch 

20.  St.  Christopher,  date  not  mentioned.  21.  A  wood 
ent  of  an  Interior,  with  a  Gallery,  and  numerous  Figures 
The  mark  near  the  middle,  1526  on  the  left. 

STARNINA,  Gherardo,  an  old  painter  bom 
at  Florence  in  1354.  He  was  a  disciple  of  Anto- 
nio Yeneziano,  and  painted  history  in  the  dry,  stiff 
style,  which  prevailed  at  that  early  period,  though 
he  improved  over  the  immediate  followers  of  Giot- 
to. Vasari  says  that  he  was  invited  to  the  court 
of  Spain,  where  he  executed  several  grand  pictures 
for  the  King,  who  liberally  rewarded  him,  and  load- 
ed him  with  presents.  Few  of  his  works  have  es- 
caped the  ravages  of  time.  There  is  a  picture  by 
him  in  the  church  of  S.  Oroce  at  Florence,  repi  e- 
senting  the  dying  St.  Jerome  exhorting  his  disci- 
ples, some  of  whom  are  listening  to  his  discourse, 
others  writing  down  his  precepts.  Another  pic- 
ture by  him  is  a  Descent  from  the  Gross,  of  which 
Rosini  has  given  an  etching  by  Gatti,  which  proves 
him  to  have  been  an  able  designer.  Lanzi  says  he 
painted  in  a  gay  style,  and  that  his  works  are 
among  the  last  efforts  of  the  school  of  Giotto, 
which  succeeding  artists  abandoned  to  adopt  a  bet- 
ter manner.  The  time  of  his  death  is  not  exactly 
known;  it  is  generally  placed  in  1403,  but  it  is 
certain  that  he  was  living  in  1406,  and  Zani  says 
he  died  in  1415. 

STARREN6ERG,  John,  a  Dutch  painter,  who 
was  born,  according  to  Descarops,  at  Gronmgen, 
where  he  flourished  from  about  1650  to  1670.  He 
painted  in  fresco,  and  executed  some  considerable 
historical  works,  chiefly  on  ceilings,  which  were 
well  composed,  and  executed  with  facility. 
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ST  AVEREN,  John  Adrian  van,  a  Dutch  paint- 
er who  flourished  from  aboat  ld60.to  1680.  He 
was  a  close  imitator  of  Gerard  BouVj  and  is  sap- 
posed  to  have  been  his  pupil.  He  dhiefly  excelled 
in  painting  subjects  representing  a  saint  or  hermit 
«:on tempi atins  a  skull,  reading  a  book,  or  at  his 
devotions.  The  scene  is  generally  a  grotto,  in  a 
wild  locality,  and  he  usually  introduced  the  trunk 
of  an  old  tree,  covered  with  ivy  or  moss.  His  ex- 
ecution is  as  elaborate  as  that  of  Douw,  but  his 
pencilling  is  not  so  soft  and  clear.  There  is  one 
of  his  pictures  in  the  Louvre,  representing  a  Geo- 
grapher in  his  Study.  He  is  also  said  to  have 
painted  familiar  scenes,  conversations,  and  groups 
of  family  portraits ;  many  such  are  attributed  to 
him.  but  it  is  rery  doubtful  whether  they  were  ex* 
ecuted  by  tlie  painter  of  hermits^  or  another  van 
Staveren,  as  none  of  the  van  Staverens  appear 
to  have  signed  their  works  with  their  christian 
names. 

The  Dutch  writers  mention  three  other  van 
Staverens,  Paul,  Jaceb,  and  E. ;  all  of  whom  flour- 
ished about  the  same  time  with  the  preceding. 
Paul  and  E.  are  said  to  have  studied  with  Douw, 
whose  manner  they  followed.  Jacob  was  a  paint- 
er of  fruit  and  flowers.  Laborde  mentions  a  mez- 
zotinto  print  of  a  man  counting  money,  a  half- 
length,  signed  P.  Straveremis,  and  asks  Que  ng- 
nifie  ce  nom  ? 

STEEN,  Jan^  (James,  not  John,  as  frequently 
written),  an  emment  Dutch  painter,  born  at  Ley- 
den  in  1636.  When  we  consider  the  great  num- 
ber and  excellence  of  this  master's  works,  which 
betray  no  want  of  diligence  and  care,  it  is  impossible 
to  credit  the  accounts  given  of  his  debauched  and 
dissipated  course  of  life.  He^was  the  son  of  a 
weal^thy  brewer  at  Ley  den,  who,  perceiving  his 
passion  for  painting,  first  placed  him  with  Nicho- 
las  Rnufer  at  Utrecht.''  Descamps,  probably  from 
similarity  of  subjects  and  character,  asserts  that 
he  afterwards  studied  with  Adrian  Brower,  and 
his  account  has  been  followed  by  Pilkington  and 
others ;  but  Brower  died  in  1640,  when  Jan  Steen 
was  only  four  years  old.  It  seems  very  probable 
that  he  received  instruction  from  John  van  Goyen, 
whose  daughter  he  married,  and  who  died  in  1656, 
when  Jan  Steen. was  twenty  years  old.  The  rest 
•r  his  life,  if  we  are  to  believe  his  biographers, 
is  soon  told.  His  father,  apprehending  that  he 
could  not  procure  a  comfortable  subsistence  by  the 
exercise  of  his  pencil,  established  him  in  his  own 
business  at  Delft,  where,  instead  of  attending  to  his 
affairs,  he  ^ve  himself  up  to  dissipation,  and  soon 
squandered  his  means  and  ruined  his  establish- 
ment; his  indulgent  parent,  after  repeated  at- 
tempts to  reclaim  him,  was  compelled  to  abandon 
him  to  his  fate.  He  opened  a  tavern,  which  proved 
more  calamitous  than  the  former  undertaking. 
He  gave  himself  up  entirely  to  reveling  and  in- 
.  toxication,  wrought  only  when  his  necessities  com- 
pelled him,  sold  his  pictures  to  satisfy  his  imme- 
diate wants,  and  often  for  the  most  paltry  prices  to 
escape  arrest. 

The  pictures  of  Jap  Steen  usually  represent 
merry-makings,  and  the  frolics  and  festivities  of 
the  ale-hoUvSe,  which  he  /treated  with  a  character- 
istic expression  of  humorous  drollery,  that  com- 


pensates for  the  vulgarity  of  his  subjects.  He 
sometimes  painted  interiors,  domestic  assemblies, 
conversations,  moOntebanks,  Ac^  which  he  gener- 
ally accompanied  with  some  facetious  trait  of  wil 
or  humour,  admirably  rendered.  Some  of  his 
works  of  this  description  are  little  inferior  to  the 
charming  productions  of  Gabriel  Metzu.  His  com- 
positions are  in^nious  and  interesting,  his  design 
IS  correct  and  spirited,  his  coloring  chaste  and  dear, 
and  his  pencil  free  and  decided.  He  also  had  a 
good  knowledge  of  the  chiaro-scuro,  which  enabled 
him  to  give  his  figures  a  fine  relief.  His  works 
ore  invariably  finisned  with  care  and  diligence,  and 
do  not  betray  any  haste  or  infirmity  or  hand  or 
head.  It  is  evident  that,  from  some  untoward 
circumstance,  his  works  were  not  appreciated  in 
his  day,  but  after  his  death,  they  rose  amazmgly 
in  value,  and  have  continued  to  increase  e?er 
since. — a  true  test  of  a  master's  merit — till  now 
they  are  scarcely  to  be  found  except  in  royal  and 
noble  collections  and  the  public  galleries  of  Europel 
His  pictures  were,  for  a  long  time,  scarcely  known 
out  of  Holland,  but  now  they  are  deservedly  placed 
in  the  choicest  collections.  His  works  are  very 
numerous,  sufficient  to  have  continually  oocnpied 
the  life  time  of  not  only  a  sober  and  industrioin 
artist,  but  one  possessing  great  fiicility  of  hand. 
Smith,  in  his  Catalogue  raisonnft,  vol.  iv.  and  Sap- 
plement,  gives  a  descriptive  account  of  upwards  of 
300  genuine  pictures  by  Steen.  manv  of  them  com- 
positions of  numerous  figures,  ana  almost  all  of 
them  executed  with  the  greatest  care.  It  cannot 
be  believed  that  a  man  liviijg  in  a  stat«of  ood- 
tinued  dissipation  and  inebnety,  could  find  time 
to  produce  so  many  admirable  works,  displaying, 
as  they  do,  a  deep  study  of  human  nature,  and  a 
great  discrimination  of  character ;  or  that  the  hand 
of  an  habitual  drunkard  could  operate  with  such 
beauty  and  precision.  Nor  is  it  probable  that  a 
mind  besotted  by  drink,  and  debasod  by  low  inter- 
course, could  moralize  so  admirably  as  he  has  done 
on  the  eril  consequences  of  intemperance  and  the 
indulgence  of  evil  passions.  Dr.  Kfigler,  a  judi- 
cious critic,  thus  sums  up  his  character  as  an  ar- 
ti^ :  '*  The  works  of  Jan  Steen  imply  a  free  and 
cheerful  view  of  common  life,  and  he  treats  it  with 
a  careless  humour,  such  as  seems  to  deal  with  all 
its  daily  occurrences,  high  and  low.  as  a  langha> 
ble  masquerade  and  a  ifiere  scene  of  perverse  ab- 
surdity. His  treatment  of  the  subjects  differed  es- 
sentially from  that  adopted  by  other  artists.  Fre- 
quently, indeed,  they  are  the  same  jolly  drinking 
parties,  or  the  meeting  of  boors ;  but  in  other 
masters,  the  object  is,  for  the  most  part,  to  depict 
a  certain  situation,  either  quiet  or  animated,  whilst 
in  Jan  Steen  is  generally  to  be  found  action  mora 
or  less  developed,  together  with  all  the  reciprocal 
relations  and  interests  between  the  cbaraetere 
which  spring  from  it  This  is  accompanied  by 
great  variety  and  force  of  individual  expression, 
such  as  evinces  the  sharpest  observation.  He  is 
almost  the  only  artist  in  the  Netherlands  who  has 
thus,  with  true  genius,  brought  into  fnll  play  all 
these  elements  of  comedy.  His  technical  execo- 
tion  suits  his  design ;  it  is  carefully  finished,  and 
notwithstanding  the  closest  attention  to  minute 
details,  it  is  as  firm  and  correct  as  it  is  lij^t  and 
free.''  There  is  a  single  etching  attributed  to 
him,  representing  a  woman  seated,  apparently  in  a 
drunken  sleep,  holding  a  small  glass  in  her  left 
hand,  and  a  bottle  in  her  right  with  other  figures 
in  a  chamber.    It  is  signed  Pinxil  J.  Steen,  the  J 
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Md  S  iBterlaoed  on  the  left,  and  oti  the  right  H, 
SUen.  It  is  %  poor  affair,  and  is  regarded  spuri- 
ous bf  the  best  judges.    Jan  Steen  died  in  1689. 

STEEN,  Francis  vandbr.  a  Flemish  painter 
and  engrayer,  who  flourished  at  Antwerp  about 
1604.  Little  is  known  of  his  works  as  a  painter, 
but  he  distinguished  himself  by  the  plates  he  exe- 
cuted for  the  collection  of  prints  known  as  the 
Tsniers'  Gallery.  He  was  much  employed  by  the 
Ardiduke  Leopold,  who  assigned  him  a  pension. 
He  engraved  quite  a  number  of  plates,  besides 
those  he  executed  for  the  Teniers'  Gallery,  among 
which  are  the  following.  A  complete  list  of  his 
workB  may  be  found  m  Nagler's  Lexicon. 

pomTiArrs. 

Goraehiu  Cort,  En«^Te?,  of  Antwerp.    Theodore  Coorn- 
Kwrt,  EngraveT,  of  Anutenlam.    Andrew  del  Vanlx,  Pro* 
of  the  Unlvenity  of*  Loarain. 
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•uarscre  Arrta  vaiioui  MAffriBs. 

The  Holy  FnmUy ;  after  Tiiian.  The  Holy  Family, 
called  La  Madonna  dd  Saeeo ;  qfUr  A.  del  Sarto,  Mi- 
duwl  Angelo'e  Bream ;  qfler  M.  Angdo.  Soldien  pli^y- 
ing  at  CMds ;  afltr  Ma^frtdi,  The  Martyrdom  ot  the 
Sleven  Thousand  Virgins ;  from  a  drawing  by  van  Hoy, 
after  the  picture  by  Albert  Durtr,  in  the  Imperial  coUeo- 
tion.  Silenns  drank,  supported  bj  Satyrs  and  Baoohante ; 
after  Vandyek.  {Rubene?)  Cupid  shaping  his  Bow; 
4/l«r  Ccrregfio.    Jupiter  and  lo ;  do,t  Ganymede ;   do. 

T-vrf  STEENWYCK,  Henry,  the  Elder,  a 
T]^r  Flemish  piunter,  bom  at  Steenwyck  in 
XSX  1550.  He  studied  under  John  de  Vries, 
an  artist  who  excelled  in  perspective  and  architec- 
ture. Steenwyck  painted  similar  subjects,  but  he 
hr  surpassed  nis  instructor,  and  in  neatness  and 
accuracy,  he  has  hardly  been  surpassed  by  suo- 
eeeding  artists.  He  settled  at  Antwerp,  where 
he  met  with  good  encouragement'  His  pictures 
asually  represent  interiors  of  churches,  and  Gothic 
edifioM)  diesigned  with  surprising  accuracy  and 
precision.  He  (Vequently  represented  those  su- 
perb edifices  by  torch-light,  and  by  his  perfect 
Knowledge  of  the  chiaro-scuro,  he  was  enabled  to 
produce  a  mysterious  grandeur  of  effect,  extreme- 
ly picturesque.  He  did  not  succeed  so  well  in 
his  figures,  and  frequently  employed  other  artists 
to  insert  them.  His  pictures  are  frequently  dec- 
orated with  figures  by  Franck.  The  time  of  his 
death  is  not  exactly  known ;  some  say  he  died  in 
1603,  and  others  that  he  was  living  in  1604.  His 
name  is  also  variously  written  Steenwyck,  Slen- 
wyck,  and  Steinwyck. 

STEENWYCK,  Hbnrt,  tbb  T^unoer,  the 
son  of  the  preceding,  was  bom  at  Antwerp  in 
1589.  He  was  instmcted  by  his  father,  and  paint- 
ed similar  subjects,  though  he  usually  designed 
them  on  a  larger  scale.  He  acquired  a  high  repu- 
tation, and  lived  in  habits  of  intimacy  with  Van- 
dyck,  who  painted  his  portrait  among  the  distin- 
guished artists  of  his  country,  which  was  engraved 
by  Pontius.  At  the  recommendation  of  Vandyck, 
Charles  I.  invited  him  to  England,  for  whom  he 
executed  some  of  his  choicest  works,  ten  of  which 
are  described  in  the  Catalogue  of  King  James.  He 
wmetimes  painted  the  backgrounds  of  Vandyck's 
pictures  with  ornamental  architecture.  He  is  said 
to  have  died  in  London,  at  what  time  is  not  known. 
There  is  a  picture  by  him  in  the  Museum  at  Ber- 
lin, dated  1642. 

STEENWYCK,  or  STEINWYCK,  Nicholas, 
it  Dutch  painter,  born  at  Breda,  according  to  Des- 
camps,  in  1640.     He  excelled  in  painting  vases, 


musical  instmments,  books,  and  othei  objects  of 
still  life,  which  he  composed  in  a  pleasing  manner 
and  represented  with  great  truth  and  precision. 
He  also  painted  fish,  dea^  game,  &c.,  in  an  admira* 
ble  style.  He  wrought  with  a  bold,  free  [jencil, 
yet  his  pictures  are  well  finished. 

STSFANESOHI.  Giovanni  Battista.  a  paint- 
er bom  at  Ronta,  in  the  Florentine  state,  in  1582. 
He  was  a  monk,  and  is  generally  called  VEremita 
di  Monte  Senario.  Having  a  taste  for  painting, 
he  studied  with  Andrea  Comodi,  and  afterwards 
with  Pietro  da  Cortona ;  he  became  an  excellent 
miniature  painter,  and  was  very  conspicuous  among 
the  portrait  painters  and  copyists  of  his  time. 
He  was  much  employed  by  the  Grand  Duke  Fer- 
dinand II.  in  copying  in  small,  some  of  the  works 
of  the  great  Italian  masters,  as  RafTaelle,  Correg* 
gio,  Titian,  and  Andrea  del  Sarto.  His  coloring 
was  lovely,  his  touch  delicate,  and  his  chiaro-scurc 
excellent.     He  died  in  1651. 

STEPANI,  Tommaso  db,  an  old  painter,  born  at 
Naples  about  1230.  Dominici,  in  his  Li^es  of  the 
Neapolitan  Painters,  attempts  to  show  that  the 
art  was  practiced  at  Naples  long  before  the  time 
of  Cimabue,  even  in  the  Dark  Ages,  and  that  this 
artist  was  equal,  if  not  superior  to  Cimabue ;  but 
he  signally  fails  to  prove  Mt,  and  his  works  will 
not  bear  him  out  in  his  assertions.  Marco  da  Si- 
ena, who  is  the  father  of  the  history  of  painting 
in  Naples,  declares  that,  in  respect  to  grandeur  of 
composition,  Cimabue  was  entitled  to  the  prefer- 
ence. He  however  acquired  great  distinction  in 
his  time,  atid  enjoyed  the  favor  of  King  C.hai>]es  of 
Anjou,  and  of  uhiarles  II.,  who  employed  him  at 
Naples,  as  did  also  the  principal  personages  of  the 
city.  He  formed  his  style  by  studying  the  rem- 
ains of  Grecian  art  which  had  been  preserved  in 
the  churches  and  public  edifices.  He  had  painted 
several  nictures  for  the  churches  of  S.  Francesco 
and  S.  Maria  della  Grazie  previous  to  12G0.  at 
which  time  he  was  employed  by  the  Archbishop 
of  Naples  to  decorate  the  chapel  of  his  palace  witn 
several  pictures  of  the  Passion  of  our  Saviour.  Sev- 
eral of  his  works  still  remain,  which  are  particu- 
larly described  by  Dominici.     He  died  in  1310. 

STEFANI.  PiETRO  db',  the  oldest  sculptor  of 
the  Neapolitan  school,  and  brother  of  the  preceding, 
was  bom  at  Naples  about  1228.  He  was  fre^ 
quently  employed  by  Charles  of  Anjou  and  his  son 
Charles  II.  He  acquired  some  reputation  as  a  paint- 
er, but  was  more  celebrated  as  a  sculptor.  Among 
his  principal  works,  are  still  preserved  in  the  arch- 
iepiscopal  palace,  the  tombs  of  Pope  Innocent  IV.. 
and  the  Archbishop  Filippo  Minut^lo.  Ste<ani 
died  about  1310. 

STEPANI,  Bevbdetto,  an  Italian^engraver  and 
printseller,  who  flourished  at  Verona  about  1575. 
Little  is  known  of  him  or  his  works.  There  is  a 
print  by  him  representing  the  battle  of  the  Lapi- 
thse,  copied  from  Marc'  Antonio.  The  ^tyle  of 
engraving  resembles  that  of  ^neas  Vico. 

STEPANINI,  Giovanni,  an  Italian  engraver 
and  perhaps  painter,  who  flourished  at  Florence 
about  1760.  I'here  is  an  etching  by  him.  repre- 
senting the  Purification  of  the  Virgin,  after  Bar' 
tholomew  Sprangher, 

STEFANO,  called  II  Fiorewtino,  an  old  Flor- 
entine painter,  born  in  1301.  He  was  the  frrand- 
son  and  disciple  of  Giotto,  whom,  according  to 
Vasari,  he  greatly  excelled  in  every  department 
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of  art  He  was  the  first  artist  who  attempted  to 
show  the  naked  under  his  draperies,  which  were 
loose,  easy,  and  delicate.  He  estahlished  the  rules 
of  perspective,  little  known  at  that  early  period, 
on  more  regular  principles.  He  was  the  first  to 
attempt  the  difficult  task  of  foreshortening.  He 
also  succeeded  better  than  any  of  his  cotemporaries 
in  giving  expression  to  his  heads,  and  a  less  Gothic 
turn  to  the  attitudes  of  his  figures.  He  acquired 
a  high  reputation,  and  executed  many  works  for 
the  churches  and  public  edifices  at  Florence,  Rome, 
and  other  places,  all  of  which  have  perished,  accord- 
ing to  Lanzi,  except  a  picture  of  the  Virgin  and  In- 
fant in  the  Campo  Santo  at  Pisa.    He  died  in  1350. 

ST£FANO,  ToMMABO,  was  the  son  and  scholar 
of  the  preceding,  bom  at  Florence  in  1324..  Ac- 
oordmg  to  Vasari,  he  adhered  so  closely  to  the 
style  of  Giotto,  that  his  fellow  citizens  called  him 
II  Giottino,  and  used  to  say  that  the  soul  of  Giotto 
had  transmigrated  and  animated  him.  There  are 
some  frescos  by  him  still  remaining  at  Assisi,  and 
a  picture  of  the  dead  Christ  with  the  Virgin  and 
St.  John,  in  the  church  of  S.  Remigio  at  Florence. 
He  died  at  Florence  in  the  flower  of  his  life;  in 
1366. 

STBFANO,  NiccoLo  ni,  a  painter  bom  at  Bel- 
Inno.  who  flourished  al)0ut  1560.  He  was  an  im- 
itator, and  perhaps  a  disciple  of  Ti  tian.  Lanzi  savs, 
"Niccolo  di  Stefano.  a  cotemporary  with  the  t'e- 
oelli  (the  family  of  Titian),  was  a  painter  deserving 
commendation,  no  less  for  his  having  competea 
with  the  family  of  Titian,  than  for  the  reputation 
he  acquired  by  such  competition.  His  rivals  among 
the  Veoelli,  were  Francesco,  the  brother,  and  Ora- 
zio,  the  son  of  Titian,  who  approached  him  pretty 
nearly  in  point  of  style."   ' 

STEFANO.  DA  Verona,  or  da  Zevio,  an  old 
painter,  who  flourished  at  Verona  about  the  com- 
mencement of  the  15th  century.  There  is  a  good 
deal  of  uncertainty  and  contradiction  about  him, 
though  he  was  an  eminent  artist  in  his  time.  He 
studied  with  Angiolo  Gaddi  at  Florence.  Lanzi 
says  that  Vasari  sometimes  calls  him  Stefano  da 
Verona,  and  at  others,  Stefano  da  Zevio,  a  territo- 
ry adjacent  to  the  former;  he  is  also  of  opinion 
that  the  artist  mentioned  by  Vasari  under  the 
name  of  Sebeto,  must  be  the  same  as  Stefano  da 
Verona.  He  says,  ^*  Vasari  makes  honorable  men- 
tion of  him  in  several  places,  exalting  him  above 
the  best  disciples  of  Angiolo  Gaddi,  to  whose  style 
(judging  from  what  I  have  myself  observed  of 
bis  works  at  San  Fermo  and  elsewhere),  he  added 
a  certain  dignity  and  beauty  of  form,  while  such 
was  his  excellence  in  fresco,  that  Donatello  ex- 
tols him  beyond  any  of  the  artists  who  were  then 
known  in  those  parts  for  similar  compositions. 
Del  Pozzo  bilngs  his  labors  down  as  late  as  1463 ; 
an  incredible  assertion,  as  applied  to  a  scholar 
of  Gaddi  (who  was  born  in  1324,  and  died  in 
1387,  though  to  this  period  might  perhaps  be  re- 
ferred Vincenzio  di  Stefano,  apparently  one  of  his 
sons,  of  whom  nothing  survives  but  his  name,  and 
the  tradition  of  his  having  conferred  the  first  les- 
sons of  the  art  upon  Liberale  da  Verona.*' 

STEFANONE,  Maestro,  a  Neapolitan  painter, 
who  was  born,  according  to  Dominici,  at  Naples 
about  1325,  and  studied  with  Gennar/)  di  Cola,  in 
conjunction  with  whom  he  painted  some  grand 
frescos  for  the  church  of  S.  Restituta.  He  also 
Bars  he  painted  in  oil,  and  cites  a  beautiful  picture 


still  preserved  in  the  church  of  S.  Bfaria  della 
Pieti,  representing  the  Virgin  Mur  and  Mary 
Magdalen  weeping  over  the  dead  Christ.  From 
this,  and  similar  statements,  authors  have  at- 
tempted to  prove  that  oil  painting  was  practiced 
in  Italy  before  the  time  of  the  van  Eycks.  Lanzi, 
however,  throwing  aside  all  national  prides  cites 
abundance  of  evidence  to  prove  that  all  claims  set 
up  by  the  Italians  to  the  invention  of  painting  |nc- 
firet  in  at/,  are  unfounded.  Lanzi  ayn  also  that 
Stefanone  studied  under  AfaeBtro  »mone,  and 
that  Cola  was  his  fellow  pupil,  which  is  the  more 
probable,  as  they  were  nearly  of  the  same  a^,  and 
wrought  much  together.  On  the  death  of  Siniom 
they  executed  in  conjunction,  several  large  pictures 
in  A'esco,  from  the  life  of  S.  Lodovico,  in  the  choreh 
of  S.  Giovanni  da  Carbonara,  which  had  only  been 
commenced  by  Sinione  when  he  died.  They  also 
painted  in  the  same  edifice  some  histories  of  the 
Virgin,  which  were  preserved  for  a  long  time: 
The  styles  of  Cola  and  Stefanone  were  very  simi- 
lar, and  Lanzi  says,  "  notwithstanding  the  simi- 
larity of  their  styles,  we  may  pereeive  a  difierenoe 
in  the  genius  of  these  two  artists ;  Cola  was  more 
studied  and  correct,  anxious  to  overcome  all  dif- 
ficulties, and  to  elevate  the  art,  on  which  aoooont 
he  appears  occasional  ly  somewhat  mannered  Stef- 
anone discovers  more  genius,  more  oonfidence,  and 
a  greater  freedom  of  pencil,  and  he  gave  a  spirit 
to  his  figures  that  might  have  assured  him  a  dis- 
tinguish^ place,  if  he  had  been  bom  at  a  more  ad- 
vanced period  of  art."  Stefanone  died  about  1390. 
See  Gennaro  di  Cola  and  John  van  Eyck. 

STEFANONI,  Giacomo  Antonio,  a  painter 
and  engraver,  who  flourished  at  Bologna  about 
1630.  Little  is  known  of  him  as  a  painter,  bat 
he  executed  quite  a  number  of  spirited  etchinga, 
among  which  are  the  following: 

Th*  Virgin,  with  the  InfutChria^  8t  John,  and  iw« 
Angels;  ^er  Ijod.  CqraceL  The  Holy  Familj,  viUi 
St.  John;  qftwAn.  Caracci.  1632.  Another  Holj Fam> 
ily,  with  St.  John  presenting  Cberriee ;  do.  The  Virgia 
and  infant  Christ,  with  St  John ;  qfler  Ag09.  CaroecL 
The  Milrder  of  the  Innooeots ;  after  Owdo.  The  ■a^ 
tyrdom  of  St.  UnoU ;  after  L.  Paeeindtt. 

STEFANONI,  Pietro,  an  Italian  engraver  and 
printseller,  who  flourished  about  1620.  There  is 
a  set  of  forty  etchings  by  him,  after  the  designs  of 
the  Oaracd,  intended  as  a  drawing-book.  He 
usually  marked  his  plates  P.  S.  F. 

STEIDNER,  D.,  a  German  engraver  of  htUe 
note,  who  died  at  Augsburg  in  1760.  He  eograred 
some  plates  of  devotional  subjects. 

STELLA,  Fermo,  a  painter  of  the  Miiaoesa 
school  and  a  native  of  Caravaggio.  He  studied 
nnder  Gaudenzio  Ferrari,  whose  style  he  followed 
with  considerable  success.  Lanzi  says  there  are 
some  of  his  works  in  the  chapels  at  Varallo.  He 
flourished  in  the  first  part  of  the  16th  oentoiy. 

STELLA,  Francis.  This  painter  was  bom  at 
Mechlin,  in  Flanders,  in  1563.  After  acquiring  a 
knowledge  of  the  art  in  his  own  country,  be  Tisited 
Rome  for  improvement,  and  afterwards  settled  Jo 
France,  in  the  city  of  Lyons.  He  executed  a  con- 
siderable number  of  works  for  the  churches  and  pri- 
vate collections,  among  which  are  his  frescos  of  the 
ViFgin,  St.  Sebastian,  St.  Roch,  and  St  Anthony, 
in  the  church  des  Minimes;  the  Entombment, 
in  the  church  of  St.  John ;  the  grand  altarpiece 
at  the  CelesUnes,  representing  a  Descent  from  the 
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Cross;  and  the  Seyen  Sacraments  at  the  Corde- 
liers, considered  his  master-piece.  Stella  died  in 
1605. 

STELLA,  JAcauES,  an  eminent  French  painter, 
was  the  son  of  the  preoiMiing,  horn  at  Lyons  m  1596. 
His  &tfaer  taught  him  the  radiments  of  design,  and 
thoash  he  died  when  Jaoqaes  was  only  nine  years 
old,  he  had  made  sach  proficiency  that  he  was 
^iaJ>Ied  to  complete  his  education  without  the  as- 
sistance of  any  other  master.  At  the  age  of  twen- 
ty he  went  to  Italy,  and  first  stopped  at  Florence^ 
where  he  was  employed  by  the  Grand  Duke  to 
assist  in  the  decorations  for  the  solemnization  of 
the  marriage  of  his  son  Ferdinand  XL  The  Grand 
Dnke  was  so  much  pleased  with  his  abilities 
that  he  took  him  into  his  service,  assigned  him 
apartments  in  his  palace,  and  gave  him  a  pension 
eqaal  to  that  of  Callot,  who  was  at  that  time  in 
his  serviceu  After  a  residence  of  seven  years  at 
Florence,  he  proceeded  to  Rome  in  1623,  where  he 
formed  an  intimacy  with  Nioeolo  Poossin,  by 
whose  dvection  and  advice,  he  particularly  devo- 
ted his  attention  to  a  diligent  study  of  the  an- 
tiqne  and  the  works  of  Ranaelle^  by  which  means 
be  acquired  that  remarkable  correctness  of  design 
whidi  distinguishes  his  subsequent  works.  He  ex- 
ecuted several  works  at  Rome,  which  gained  him 
so  much  reputation  that  he  was  invited  to  the  court 
of  If  adrid.  Having  determined  to  accept  this  invi- 
tation, he  resolved  to  first  visit  his  native  country, 
and  after  a  residence  of  eleven  years  at  Rome,  he 
proceeded  in  1634  to  Paris,  whither  his  reputation 
had  preceded  him.  His  talents  recommended  him 
to  the  patronage  of  Cardinal  Richelieu,  at  whose 
solicitation  he  was  induced  to  abandon  his  intended 
visit  to  Spain  and  settle  at  Paris,  where,  through 
the  influence  of  the  Cardinal,  he  was  appointed 
painter  to  the  King,  with  apartments  in  the  Louvre 
and  a  pension  of  one  thousand  livres.  The  King 
also  honored  him  by  conferring  upon  him  the  Or- 
der of  St  Michad.  Stella  executed  many  works  for 
churches  and  publk;  edifices,  but  succeeded  best  in 
easel  pictures,  particularly  those  of  pastoral  sub- 
jects, thoucb  he  showed  great  skill  in  painting 
cherubs  and  boys,  or  dancing  cupids.  He  had  an 
extensive  genius,  which  enabled  him  to  paint  all 
kinds  of  subjects  with  equal  ease.  His  invention 
is  noble ;  his  design  rigidly  correct,  and  his  atti- 
tades  natural ;  but  his  works  appear  cold  and  in- 
animate, and  we  look  in  vain  for  that  sentiment  and 
expression  which  characterize  the  admirable  pro- 
ductions of  his  friend  Poussin.  He  was  however 
a  perfect  master  of  perspective^  and  often  enriched 
his  pictures  with  noble  architecture.  His  princi- 
pal works  in  the  churches  at  Paris  are  the  Baptism 
of  Christ  in  St  Grermain  le  Vieux ;  the  Annun- 
ciation, in  the  chapel  of  the  Nuns  of  the  Assump- 
tion ;  and  Christ  with  the  Woman  of  Samaria  at 
the  Carmelites.  He  executed  some  spirited  etch- 
ings, marked  with  a  star,  the  i*ebus  of  his  name, 
among  which  are  the  Descent  from  the  Cross ;  the 
Ceremony  of  doine  Homage  to  the  Grand  Duke  of 
Tuscany  on  St  John's  Day,  dated  1621 ;  a  Madon- 
na, a  St  George,  and  some  dancing  children.  There 
are  also  some  wood  cuts  after  his  designs,  marked 
with  a  star,  but  they  were  executed  by  Paul  Mau- 
pain.  He  died  at  Paris  in  1657.  aged  61,  accord- 
ing to  Bardon;  and  not  in  lo47,  as  generally 
stated. 

STELLA,  FRAN90IS,  was  the  younger  brother 
of  the  preceding  bom  at  Lyons  in  1601.    He  was 


instructed  by  Jacques,  accompanied  him  in  his 
travels,  and  settled  witn  him  at  Paris.  He  pMot- 
ed  history,  but  never  acquired  any  great  distinc- 
tion. He  painted  some  works  for  the  churches  at 
Paris,  among  which  is  an  altar-piece  at  the  Augus 
tines,  representing  the  Dead  Christ  with  the  Vir- 

§in  and  St  John.  It  is  generally  stated  that  he 
ied  at  Paris  in  1661.  though  Felibien  says  on 
the  26th  of  July,  1647,  in  his  forty-fourth  year, 
which  changes  the  time  of  his  birth. 

STELLA,  Antoine  Bodsonnet,  was  the  ne- 
phew of  Jacques  Stella,  and  born  at  Lyons  in 
1630.  He  was  instructed  by  his  uncle,  and  ac- 
quired sufficient  reputation  as  an  historical  painter 
to  procure  his  election  as  a  member  of  the  Roy- 
al Academy  at  Paris,  where  he  died  in  1682.  I^e 
also  etched  some  plates,  among  which  is  one  of 
Moses  defending  the  Daughters  of  Jethro,  after 
Poussin. 

STELLA,  Clauoirb  Bousonnet,  was  the  sis- 
ter of  the  preceding,  bom  at  Lyons  in  1636.  She 
studied  design  under  her  unde  Jacques  S.,  and 
afterwards  applied  herself  to  engraving,  in  which 
she  became  greatly  distinguished.  Her  plates  are 
chiefly  after  the  works  of  Jacques  Stella  and  Nic- 
colo  Poussin.  Her  prints  after  the  latter  have 
hardly  been  surpassed  by  other  artists,  and  she 
greatly  excelled  Jean  Pesne.  Her  drawing  is  very 
correct,  and  the  character  of  the  hea£  is  ad- 
mirably expressed.  She  died  at  Paris  in  1697. 
TheVollowing  are  her  best  prints : 

A  Mt  of  Mvontaon  platM  of  posionl  mil^Jeets,  ineloding 
the  title ;  after  Jame§  Stella.  Fiftj  plates  of  the  Spoite 
of  Children,  and  raral  tabjeots ;  do.  The  Marriage  of  St. 
Catherine;  do.  Moeee  found  in  the  Bulrushes,  in  two 
plates;  ajl^r  N.  Pouotin,  Moses  striking  the  Rock; 
do. ;  very  fine.  St  Peter  and  St.  John  oaring  the  Lame 
Man ;  do.  The  Cmeifizioo,  called  the  Great  Calvaiy ;  do  ; 
very  fine.  The  Holy  Family,  with  St  Elisabeth  and  St 
John ;  do.  Another  Holy  Family,  with  children  bringing 
flowen  ;  do. 

STELLA,  Antoinette  fionsoNNST,  was  the 
sister  of  Glaudine,  bom  at  Lyons  about  1637. 
She  was  also  instnicted  hy  her  uncle,  and  though 
she  did  not  eqnal  her  sister,  she  handled  the 
graver  with  judgment  and  taste,  her  drawing  is 
correct,  and  her  prints  possess  considerable  merit. 
She  executed  some  plates  after  Jifcques  Stella, 
Giulio  Romano,  and  other  masters.  She  died  at 
Paris  in  1676. 

STELLA,  FsANcoiSB  Bodsonnet,  another  sis- 
ter of  Claudine.  She  engraved  a  set  of  sixty-six 
plates  of  antique  ornaments,  and  a  set  of  fifty-six 
vases,  after  her  uncle  JcLcques  SteUa.  Finding 
she  could  not  equal  the  reputation  of  her  sister 
Claudine,  she  afterwards  assisted  that  distinguish- 
ed ladj  in  many  of  her  productions. 

STELZfiR,  John  Jacob,  a  German  engraver, 
who  flourished  about  1730.  He  engraved  a  part 
of  the  plates  for  the  collection  of  prints  after  tbe 
antique  marbles  in  the  Dresden  Gallery,  pub- 
lished in  1733.  He  also  executed  some  other 
plates  after  various  masters.  Nagler  says  he  ope- 
rated as  late  as  1780. 

STEMPSIUS.    See  Sempelius. 

STEXDARDO,  or  STANDARD.    See  Petee 

VAH  BlOEMRN. 

STENREE,  or  STEENREE,  G.,  was  a  nephew 
of  Cornelius  Poelemburg,  with  whom  he  studied, 
and  whose  style  he  followed.    His  name  is  caller] 
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George  by  some,  and  William  by  others.    His  birth 
is  placed  at  Utrecht  in  1600,  and  his  death  in  1648. 

STENT,  Petcr,  an  English  engrarer  and  i^rint- 
seller  of  little  note,  who  flourished  at  London  from 
1640  to  1663.  Only  one  print,  a  portrait  of  An- 
drew Wtllet,  marked  P.  S.,  is  certainly  the  work 
of  his  hand  ;  other  prints  bearing  his  name,  with 
&rc.,  only  indicate  him  as  the  publisher. 

STERN,  Dietrich  van.    See  I^taren. 

STERN,  Ignazio,  a  painter  bom  in  Bavaria 
about  1698.  Probably  he  learned  the  rudiments 
of  design  in  his  own  country,  but  he  went  young 
to  Bologna,  where  he  entered  the  school  of  the 
Cav.  Carlo  Cignani.  While  in  Lombardy,  he 
painted  some  pictures  for  the  churches,  possessing 
great  merit ;  particularly  an  Annunciation  in  the 
Nunziata  at  Piaoenza,  which  Lanzi  describes  as  a 
graceful  and  elegant  composition,  executed  in  a 
•tyle  peculiar  to  himself.  He  afterwards  went  to 
Rome,  where  he  acquired  a  high  reputation,  and 
executed  several  works,  both  in  oil  and  fresco,  for 
the  churches  and  public  edifloea,  the  most  consid- 
erable of  which  are  some  frescos  in  the  Sacristy 
of  S.  Paolino,  and  some  oil  paintings  in  S.  Eliza- 
betta.  He  however,  excelled  more  in  painting 
easel  pictures  from  profane  history,  conversations, 
musical  parties,  and  what  the  Italians  call  Bam- 
bocciate^  as  fairs,  rural  festivals,  markets,  mas- 
querades, &c.,  which  were  greatly  admired,  and 
Lanzi  says  they  are  to  be  found  even  in  royal  col- 
lections.   He  died  in  1746; 

STETTLER,  William,  a  Swiss  painter,  bom 
at  Berne,  according  to  Fttessli.  He  studied  with 
Felix  Meyer  at  Zurich,  and  afterwards  went  to 
Paris,  where  he  learned  miniature  painting  of  Jo- 
seph Werner.  He  settled  in  that  city,  and  was 
much  employed  in  designing  historical  and  other 
subjects  for  the  publishers.  iHe  accompanied 
Charles  Patin  as  draughtsman,  in  his  travels  through 
Holland  and  Italy,  and  made  the  greater  part  of 
the  designs  for  the  plates  in  his  pabli cations  on 
medals  and  antiquities.    He  died  in  1708. 

STEUDTNER,  Mark  Christopher,  a  German 
engraver,  bom  at  Augsburg  in  1698,  according  to 
Nagler  ;  though  this  is  doubtless  an  error,  as  there 
is  a  print  bearing  his  signature,  representing  St. 
Catherine  cafried  to  Heaven  by  Angels,  dated  1696. 
He  engraved  both  on  copper  and  wood,  and  scraped 
in  mezzotinto.  His  works  embrace  a  variety  of  sub- 
jects, the  chief  of  which  are  a  set  of  etchings,  repre- 
senting the  Loves  of  the  Gods,  and  other  my  tnologi- 
cal  subjects,  from  his  own  designs,  which  evince  con- 
siderable talent.  He  died  in  1736.  He  is  some- 
times called  Steudener,  bat  he  signed  his  prints 
M.  C.  Steudtner. 

STEVEN^  Alexander,  an  able  English  archi- 
tect and  engineer,  was  born  in  the  early  part  of 
the  eighteenth  century.  He  distinguished  him- 
self by  a  great  number  of  excellent  works,  among 
which  are  Carlisle  Bridge,  over  the  Liffey,  in  Dub- 
lin ;  the  locks  and  docks  on  the  Grand  Canal  in 
Ireland ;  and  the  aqueduct  over  the  Lune.  at  Lan- 
caster.   He  died  at  an  advanced  age,  in  1796. 

STEVENS,  or  STEPHANOS,  John,  a  German 
engraver,  and  probabl)'  painter,  who  flourished  at 
Strasburg  about  1585.  He  engraved  a  variety  of 
plates  from  his  own  designs,  which  prove  him  to 
have  possessed  considerable  genius.  His  prints 
are  chiefly  sbght  etchings,  executed  almost  en- 


tirely with  dots,  aad  are  fireqnently  little  men 
than  outlines.  He  sometimes  marked  his  prints 
with  his  name,  but  generally  with  his  initials, 
J.  and  S.,  with  the  date. 

STEVEKS,  JoBif,  an  English  landscape  painter 
supposed  by  Lord  Orford  to  have  been  a  scholar  of 
Vandieet,  whose  style  be  imitated.  He  was  prin- 
cipally employed  in  painting  pieces  for  chimney  or- 
naments.   He  died  in  1722. 

STEVENS.  STEEVENS,  or  STEPHANS,  a 
Flemish  painter,  born  at  Mechlin  about  1540.  Lit- 
tle is  known  of  him.  He  painted  both  history  and 
landscape,  and  was  employed  by  the  Emperor  Ro- 
dolphus  n.  at  Prague,  where  he  died,  at  what  time 
is  not  known.  Several  of  his  pictures,  chiefly  land- 
scapes, were  engraved  by  the  Sadelers  and  a.  Hon 
dius. 

STEVENS,  or  STEEVENS,  Pbtbs,  another 
artist  bom  at  Mechlin,  who  flourished  about  1650. 
He  was  a  painter  and  engraver,  but  devoted  him- 
self chiefly  to  the  latter  art  He  engraved  sevend 
portraits,  among  which  are  John  IH.,  King  of  Po- 
land; Lodovic.  Marquis  of  Brandenburg;  the  King 
of  Prussia ;  Philip,  Duke  of  Orleans ;  Count  Em- 
eric  Tekely,  and  other  distinguished  peraouges. 

STEVERS.    See  Staevarto. 

STIEGLITZ,  Cbristiar  Lunwio,  a  distingoish- 
ed  German  writer  on  architecture,  vras  bom  at 
Leipsic  in  1756.  After  receiving  a  liberal  ednci- 
tion,  he  studied  the  legal  profession,  but  devoted 
his  leisure  hours  to  the  study  of  architecture.  In 
1792,  he  published  his  **'  History  of  the  Arehite^ 
ture  of  the  Ancients,"  and  in  1798,  completed  his 
"  Encyclopedia  of  Civil  Architecture."  In  1804 
he  began  to  publish,  under  the  title  of  Zeicknun- 
gen  au8  der  schonen  Bauhunsi,  a  series  of  engrs-/ 
vings  of  select  specimens  of  modern  architecture^ 
which  was  exceedingly  well  received.  After  pro- 
ducing two  or  three  treatises  on  ancient  coins  and 
medals,  he  published,  in  1820,  his  excellent  work 
on  ^*  Ancient  German  Architecture,*'  entitled  Ak 
Deutsche  Baukumt.  which  has  had  considerable  in- 
fluence towards  inspiring  and  directing  the  present 
German  taste  for  the  monuments  of  mediaeval  art 
His  next  work  was  his  CreKhickU  der  Bauhaut, 
a  valuable  compendium  of  the  history  of  arcbitee* 
ture  from  the  earliest  periods,  among  all  nadoM, 
published  in  1827.  Stieglitz'died  in  1836.  Hii 
works  evince  profound  research,  and  an  intimate 
acquaintance  with  his  subject. 

STIGLMAYER,  Johann  Bapttst.  an  emineot 
German  sculptor,  and  the  distinguished  director 
of  the  Roi^  Brass  Foundry  at  Munich,  was  the 
son  of  a  blacksmith,  bom  in  1791,  at  Furstenfeld- 
bruck,  a  small  town  near  Munich.  Manifesting  a 
strong  inclination  for  art,  he  was  apprenticed  to  a 
goldsmith  at  Munich,  named  Streissel ;  and  be 
also  attended  the  holiday  school,  where  by  his  in- 
dustry and  good  conduct  he  gained  the  first  prise 
of  100  florins.  This  success  attracted  the  notice 
of  M.  Leprieur,  Director  of  the  Bavarian  Mint, 
who  encouraged  the  young  artist,  and  in  1810  pro- 
cured him  admission  as  a  student  at  the  Academy. 
From  this  time,  Stiglmayer  pursued  the  rfgaltr 
course  of  study  in  sculpture,  and  also  practiced 
seal  and  medal  engraving.  In  1814^  he  execoted 
an  admirable  medal,  representing,  on  the  obverse^ 
von  Langer,  a  Director  of  the  Aokdemy,  and  on  the 
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reverse,  Mom  striking  the  Bock,  which  gained 
him  the  tppointment  of  engraver  to  the  Mint 
In  1819  he  was  sent  to  Italy  at  the  king's  ex- 
pense, to  complete  his  studies.  At  Rome,  Lnd- 
wig,  then  crown  prince  and  subsequently  king  of 
Bavaria^  became  cognizant  of  Stiglmaj^er's  great 
abilities;  and  he  seems  to  have  first  directed  the 
sculptor's  attention  to  those  great  undertakings 
which  he  had  already  projected.  Accordingly, 
Stiglmayer  visited  Naples,  to  witness  the  opera- 
tion of  casting  the  colossal  equestrian  statue  in 
bronze  of  Charles  IIL,  by  Francesco  Righetti  and 
his  son  Loigi,  from  the  model  b^  panova ;  but 
Bome  petty  jealousy  prevented  him  from  accom- 
plishing his  purpose.  Undismayed  by  difSculties, 
after  considerable  trouble  he  obtained  permission  to 
erect  a  smelting  oven  in  his  own  cellar ;  and,  jiaring 
procured  the  assistance  of  Beccari,  an  experienced 
rounder,  he  undertook  the  casting  of  several  works. 
The  first  wholly  failed ;  but  the  second,  a  cast 
from  Thorwaldsen's  bust  of  Prince  Ludwig  of  Bn-' 
Taria,  was  so  completely  successful  that  the  jour- 
neyman Pasquali,  in  his  ecstacy  kissed  the  lips  of 
the  bust  before  they  were  cool,  and  seriously  burnt 
his  own  !  After  casting  a  few  other  works,  and 
perfecting  his  acquaintance  with  the  practical  de- 
partment of  the  art,  he  returned  to  Germany  in 
1822.  During  the  succeeding  two  years,  he  was 
chiefly  employed  as  engraver  to  the  Mint,  and  in 
the  execution  of  several  works  in  sculpture,  for 
the  Glyntothek  or  Sculpture  Gallery  at  Munich. 
Among  his  busts  of  this  period,  are  those  of  Max- 
imilian I.,  Queen  Theresa,  Count  Dorring,  and 
Bishop  Streber.  In  1824,  he  commenced  making 
preparations  for  his  great  series  of  metal  castings ; 
and  from  this  time  he  was  exclusively  employed 
ia  founding  the  numerous  monumental  works 
erected  by  the  king  of  Bavaria,  some  of  which  are 
after  his  own  models,  and  others  after  those  of 
Schwanthaler,  Thorwaldsen,  and  other  eihinent 
acalpiors  of  the  present  century.  Impelled  by 
great  energy  and  caution— qualities  rarely  united 
-*lie  visit^  Berlin  in  1824,  to  witness  the  casting 
of  Rauch*s  statue  of  Blucher  by  ReDsinger,  who, 
influenced  by  liberal  and  generous  sentiments, 
showed  him  everything  in  his  power. 

Stiglmayer's  great  activity  commenced  in  1826, 
at  the  accession  of  his  patron,  Ludwig  I.  His 
works  are  too  numerous  to  admit  the  inser- 
tion of  a  complete  list.  Among  the  principal  are, 
the  monument  of  Maximilian  I.,  in  Bad  Kreutb ; 
and  the  Parting  of  Otto,  king  of  Greece,  from  his 
mother  Theresa,  queen  of  Bavaria,  at  Aibling— 
both  after  his  own  designs ;  the  twelve  colossal  fire- 
gilded  statues  of  the  ancestors  of  the  king  of  Ba- 
varia, in  the  palace  at  Munich ;  the  colossal  statues 
of  Jean  Paul  in  Bayreuth,  Mozart  in  Salzburg,  the 
Margrave  Frederick  of  Brandenburg  in  Erlangen. 
and  the  Grand  Duke  Ludwig  of  Darmstadt--ali 
after  Schwanthaler ;  the  statue  of  Schiller  at  Stutt* 

Strd  ;  and  the  colossal  statue  of  Maximilian  I.  of 
avaria  at  Munich— -both  after  Thorwaldsen ;  the 
Obelisk,  100  Bavarian  feet  high,  in  commemoration 
of  the  30,000  Bavarians  who  fell  in  the  allied  war ; 
the  bronze  gates  of  the  Glyptothek  and  the  Wal- 
halla;  and  the  grand  constitutional  column  at 
Gaibach.  Stiglmaye<*  was  honored,  in  1830,  with 
the  knighthood  of  the  Bavarian  order  of  St.  Mi- 
chael. He  died  in  1844^  leaving  a  number  of  im- 
portant works  in  progress,  which  have  Since  been 
completed.    Among  mem  are  the  colossal  statue  oi 


Goethe,  for  Franker t,  cast  on  theday  of  Stiglmay- 
er's death;  the  enormous  colossal  im personification 
of  Bavaria,  nearly  sixty  feet  high,  placed  before 
the  Bavarian  Rumeshalle,  or  Temple  of  Fame,  and 
the  largest  statue  in  the  world,  measuring  with  its 
pedestal  about  eighty  feet ;  the  monument  of  the 
Grand  Duke  of  Baden — all  after  the  designs  of 
Schwanthaler. 
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STIMMER,  Tobias,  a  Swiss 
>ainter  and  designer,  bom  at 
Ichaffhausen  in  1534,  according 
to  Bartsch  and  Nagler,  and  not  in  1544,  as  stated 
by  others.  It  is  not  known  under  whom  he  stud- 
ied, but  he  had  acquired  considerable  celebrity  by 
decorating  the  principal  mansions  of  his  native 
city,  Strasburg,  and  Frankfort,  with  historical  sub- 
jects painted  in  fresco,  when  he  was  invited  to  the 
court  of  the  Marquis  of  Baden,  to  paint  a  series 
of  portraits  of  the  ancestors  of  that  prince,  which, 
according  to  Huber,  he  executed  in  a  grand  style. 
All  his  ft-escos,  however,  have  perisheid ;  but  he 
designed  a  set  of  small  wooden  cuts  for  a  Bible, 
published  at  Basle  in  1586,  entitled  Novcb  Tobia 
Stimmeri  sacrorum  Bibliorumjigura  vertibuB 
LcUinis  et  Germanicis  exposiUt^  and  another 
set  of  cuts  for  the  New  Testament,  printed  at 
Strasburg  in  1588.  These  cuts  are  numerous,  and 
prove  him  to  have  possessed  a  ready  and  fertile 
mvention.  It  is  no  mean  proof  of  his  ability  that 
they  were  commended  by  Rubens,  who  declared 
that  he  had  studied  them  with  attention,  and  de- 
rived much  instruction  from  them.  The  cuts  in 
the  Bible  before  mentioned,  marked  with  the  above 
monogram  of  his  initials,  have  heretofore  been  at- 
tributed to  him ;  yet  Bartsch  says  that  he  made 
the  designs,  but  never  engraved  on  wood.  ThiS| 
however,  rests  upon  coi\jecture,  and  as  John  C. 
Stimmer  certainly  executed  a  part  of  these  cuts, 
and  doubtless  learned  the  art  of  his  brother,  it 
seems  more  than  probable  that  Tobias  engraved 
those  bearing  his  monogram ;  otherwise,  why 
should  not  his  mark  be  found  on  all  the  pnnts,  if 
it  only  indicates  him  as  the  designer?  The  title 
Mge  clearly  shows  that  he  designed  them  idl. 
The  time  of  his  death  is  not  known,  but  he  is  sup- 
posed to  have  lived  &  an  advanced  age. 

^p^  STIMMER,  John  Cbristopber,  was 
f^^A  the  younger  brother  of  the  preceding, 
VXXl born  at  Schaff hausen,  in  1552.  tie  is  sup- 
posed to  have  been  instructed  by  Tobias.  He  is 
said  to  have  distinguished  himself  as  an  engraver 
OP  wood,  and  to  have  executed  many  cuts  in  a 
o-«ar,  neat  stvle,  from  his  own  designs,  and  after 
tnose  of  his  brother,  which  he  marked  with  a  mo- 
nogram composed  of  the  initials  C.  S.  T.  M.,  as 
above.  The  aocounts  of  him.  however,  are  involv- 
ed in  much  intricacy,  confusion,  and  uncertainty. 
Those  fi>nd  of  vainly  attempting  to  unravel  such 
perplexities,  are  referred  to  Nagler's  Lexicon,  and 
Bartsch^s  P.  G.,  tom.  ix.  Besides  some  of  the  cuts 
in  the  Bible  mentioned  in  the  preceding  article,  the 
following  are  attributed  to  him :  A  set  of  cots 
for  the  New  Testament,  printed  at  Strasburg  in 
1588.  A  set  of  prints  of  learned  persons  and  the- 
ologians of  Germany,  published  by  Bernard  J>bio, 
at  Strasburg,  in  1587.  A  set  of  Emblems  enti- 
tled Ictmes  AffaJbriB^  published  by  B.  Jobio^  at 
Strasburg,  in  1591. 

STOGCADE,  Nicholas   db   Helt,  a  Dutch 
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pointer,  bora  at  Nimeguea  in  1614  He  studied 
at  Antwerp  under  Martin  Rjckaert,  whose  daugh- 
ter he  married.  He  first  practiced  landscape  paint- 
ing in  the  style  of  his  instructorf  but  his  genius 
leading  him  to  historical  painting,  he  applied  with 
great  assiduity  to  that  branch,  and  had  acquired 
considerable  reputation,  when  he  went  to  Italy  for 
improvement.  He  passed  eight  years  at  liome, 
with  unremitting  application,  where  his  talents 
soon  recommended  him  to  public  attention,  and  he 
was  employed  to  paint  several  pictures  for  the  pal- 
aces and  private  collections,  particularly  for  Chris- 
tina, Queen  of  Sweden.  From  Rome  he  went  to 
Venice,  to  improve  his  coloring  by  studying  the 
works  of  the  great  Venetian  masters.  After  a 
residence  of  several  years  at  Venice,  he  set  out  for 
his  own  country  ;  but  visiting  Paris  on  his  way, 
he  met  with  such  distinguished  encouragement 
that  he  was  induced  to  establish  himself  for  many 
years  in  that  city,  where  he  was  appointed  one 
of  the  painters  to  the  king.  It  is  said  that  he  did 
not  long  survive  his  return  to  the  Netherlands, 
where  he  died,  according  to  Immerzeel,  in  1669. 

The  historical  pictures  of  Stoocade  are  generally 
of  large  dimensions,  and  his  desiRm  bears  the  char- 
acter of  the  Roman  school.  His  compositions 
evince  a  ready  and  fertile  invention,  his  figures  are 
correctly  designed,  bis  manner  of  penciling  broad 
and  free,  his  coloring  sweet  and  harmonious,  and 
he  sometimes  showed  a  singularity  of  manner  in 
expressing  the  actions  and  passions  of  his  charac* 
ters,  different  from  other  painters.  Thus  in  the 
story  of  Andromeda,  while  many  painters  have 
represented  her  almost  dying  with  fearful  appre- 
hension of  her  danger,  Stocoade.  on  the  contrary, 
depicted  her  in  modest  confusion,  rather  blush- 
ing from  the  consciousness  of  being  exposed  na- 
ked, than  terrified  at  the  horrors  with  which  she 
was  threatened.  This  picture,  and  those  of  Clelia 
passing  the  Tiber,  and  Joseph  distributing  Corn  to 
his  Brethren,  were  celebrated  by  the  poets  of  his 
country.  His  principal  works  are  at  Rome,  Ve- 
nice, and  Paris.  He  executed  a  few  etchings, 
among  which  are  Cephalus  and  Aurora,  and  Su- 
sanna and  the  £lders«/rom hia own dengns;  and 
a  portrait  of  A.  van  Opstat.  after  Vandyck. 

STOCK,  loRATius  VANOEa,  a  Dutch  painter 
and  engraver,  who  flourished  from  about  1620  to 
1660.  Little  is  known  of  him  as  a  painter,  though 
he  is  said  to  have  painted  landscapes  with  ability. 
There  are  some  spirited  etchings  oy  him,  from  his 
own  designs,  and  after  other  masters,  whidi  evince 
considerable  talent. 

STOCK,  An  ORE  w,  a  Dutch  engraver,  bora  at 
the  Hague,  in  1590.  He  went  to  Antwerp,  where 
he  seems  to  have  diiefly  resided.  He  is  supposed 
to  have  studied  under  James  de  Gheyn  the  Elder, 
whose  style  he  imitated.  He  engraved  several 
plates  for  the  Academie  de  IjEspie^  published  at 
Antwerp  by  Thibeau,  in  1625 ;  he  inscribed  them 
Andrtfu  Siokitu  Hagoi  Comitis^  $adp.  Among 
others,  are  the  following  by  him : 

F0BTRAIT8. 

Albert  Dnrtr,  E^ffigie»  Alherti  Durtri.  And.  Stock,  jc 
1629.  Hani  Holbein;  JB^figUa  Holbeini,  PictorU  eeU- 
fterrtrnt,  m  ipBt  pinx.  And.  Stock,/ecU.  LnoM  of  Lej- 
den ;  f^om  a  picture  by  himself,  Peter  Sne jers,  Painter ; 
^erA.  Vandyck, 

■VBJiore. 
The  Saerifloe  of  Abraham;   qfUr  Rubent.     Twelve 


platei  of  the  Mootba  in  the  Year ;  after  WSdent,  Aal 
of  eight  Landaoapei;  q/E«r  Paid  Brill. 

STOCK,  H.,  an  English  engraver,  who  fiourish- 
ed  about  1635.  Only  one  print  is  mentioned  by 
him — a  portrait  of  Robert  Cecil,  Earl  of  Salisbury. 

K  STOER,  Lawrence,  a  German  artist,  who 
IJk  flourished  at  Augsburg,  about  1567.  Accord- 
-"^ing  to  Prof.  Christ,  he  was  a  painter,  and  an  en- 
graver on  wood.  He  executed  several  cuts,  which 
are  marked  with  the  above  monogram. 

STOFFE,  J.  V.  D.,  a  Dutch  painter  of  battle- 
pieces  and  skirmishes  of  cavalry,  of  whom  nothing 
IS  known  except  by  his  pictures,  signed  with  his 
name.  They  are  of  small  size,  painted  on  panel, 
and  rarely  exceed  thirty-six  inches  by  about  twenty- 
four.  His  pictures  are  well  designed,  spirited  in 
action,  strongly  colored,  and  highly  finished. — 
They  bear  some  resemblance  to  those  of  Stoop,  or 
Esaias  Vandervelde,  to  whom  they  are  sometimes 
•attributed.    He  flourished  about  1650. 

STOLKER,  John,  a  Dutch  painter,  and  an  en- 
graver in  aquafortis  and  mezzotinto.  bom  at  Am- 
sterdam in  1724.  He  studied  painting  under  J. 
M.  Quinkhard,  with  whom  he  remained  till  he 
was  twenty-three  years  of  age.  He  then  went  to 
the  Hague,  where  he  resided  nine  years,  painting 
portraits  and  family  grou]3S.  He  next  rerooved  to 
Rotterdam,  where  he  settled  permanently,  and  ac- 
quired considerable  reputation.  He  also  painted 
cabinet  pictures  of  familiar  subjects,  one  of  which, 
called  Rhyrdande,  is  highly  commended  for  its  ad- 
mirable oesign,  composition,  expressioa  diiaro- 
scuro,  and  elaborate  finishing.  He  also  engraved 
quite  a  number  of  prints  after  Rembrandt,  Adri- 
an van  Ostade,  Jan  Steen,  Frank  HaU.  Terborg 
Schalcken,  and  other  masters.    He  died  in  1786. 

STOM,  or  STOOM,  Matthew,  a  pahiter,  sap- 
posed  to  have  been  of  Flemish  origin,  who  died  at 
Verona  in  1702.  He  painted  landscapes  and  battie- 
pieces  with  considerable  reputation.  There  was 
another  artist  of  this  name  who  flourished  about 
1650.  He  painted  sacred  subjects,  and  there  is  an 
altar-piece  by  him  in  the  church  of  St  Cecilia  at 
Messina. 

STOMME,  a  Dutch  pamter  of  still-life,  supposed 
to  have  been  a  scholar  of  John  David  de  Heem, 
whose  style  he  imitated.  There  is  a  fine  picture 
by  him  in  the  Museum  at  Brussels,  representing 
a  table  covered,  on  which  are  a  pitcher,  a  plate  of 
broiled  fish,  and  other  objects.  Nothing  more  is 
knovrn  of  him. 

STONE,  Nicholas,  an  English  sculptor  and  ar- 
chitect, bom  in  1586.  He  served  his  time  with 
Isaac  Jones,  for  whom  he  worked  a  considerable 
time.  He  afterwards  went  to  Holland,  where  he 
was  employed  by  one  Peter  de  Heyser,  whose 
daughter  he  married.  On  his  return  to  England, 
he  was  much  employed  in  executing  monumeots 
for  persons  of  distinction.    In  1616.  he  was  em 

Tloyed  at  Edinburgh,  in  the  King's  chapel.  In 
619,  he  was  engaged  in  the  Banqueting  House  at 
Whitehall,  and  in  the  beginning  of  the  reign  of 
Charles  T.  he  received  his  patent  as  master  mason 
The  following  are  a  few  of  his  principal  work^ 
given  by  Vertue :  A  tomb,  for  the  Earl  of  Or 
mond,  set  up  at  Kilkenny,  Ireland ;  a  superb  tomb 
for  Lord  Northampton,  in  Dover  Castle ;  anotba 
for  the  Earl  of  Bedford,  ibr  which  the  artist  re 
eei¥«d  £1020 ;  a  monument  to  Spenser,  the  poe^ 
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m  Westminster  Abbey ;  four  stataes  for  the  old 
Roysl  EjkcbsDge,  London,  of  Edward  IV.,  Richard 
ni^  Henry  VII.,  and  Queen  Elizabeth,  whic^  were 
afterwards  removed  to  Guildhall  Qate.  He  execu- 
ted many  works  at  Windsor  for  Charles  I.,  and 
built  the  front  of  St  Mary's  church  at  Oxford. 
According  to  Stone's  private  memoranda,  he  re- 
ceived about  £11.000  for  his  monuments.  He 
died  in  1647. 

STONE,  HfiNRT,  was  the  son  of  the  preceding, 
and  usually  called  Old  Stone,  to  distinguish  him 
from  his  brother  John.  The  time  of  his  birth  is 
not  known.  He  probably  studied  with  Michael 
Cross,  an  excellent  copyist  of  the  works  of  various 
masters,  employed  bv  Charles  I.  He  made  ma- 
ny excellent  copies  from  the  portraits  of  Van- 
dyck,  and  many  portraits  now  to  be  found  in  vari- 
ous collections,  attributed  to  Yandyck,  are  sup- 
posed to  have  been  painted  by  him.  He  also  cop- 
ied the  Italian  masters  with  great  success.  Stan- 
ley says  that  the  picture  of  the  Comaro  family, 
said  to  be  by  Titian,  formerly  at  Northamberland 
House,  and  now  at  Hampton  Court)  is  a  copy  by 
Stone.    He  died  at  London  in  1653. 

STONE,  John,  was  the  brother  of  Henry.  He 
diiefly  followed  the  profession  of  his  father  as  a 
statuary.  He  also  copied  some  of  the  most  es- 
teemed works  of  the  old  masters  with  considera- 
ble success.  He  is  said  to  have  studied  with  Thom- 
as Cross,  an  engraver ;  but  it  was  more  proba- 
bly Micnael  Gross,  mentioned  in  the  for^;oing 
articleL  He  is  said  to  have  designed  and  engraved 
some  plates,  but  only  one  is  known.  He  died  in 
1653. 

STONE,  Nicholas,  an  English  statuary,  was 
the  third  son  of  Nicholas  S.  After  receiving  some^ 
instruction  from  his  father,  he  visited  Italy  to  com- 
plete his  education,  and  modelled  many  excellent 
copies  of  celebrated  foreign  works,  among  which, 
according  to  Walpole,  were  the  LaoooOn,  and  Ber- 
nini's Apollo  and  Daphne,  in  terra-cotta,  after- 
wards in  the  possession  of  the  sculptor  Bird. — 
He  returned  to  England  in  1642,  axid  died  in  the 
same  year  as  his  father,  in  1647. 

STOOP,  Dirk  or  Tbcodorb,  and  Peter. 
There  is  a  great  deal  of  contradiction  and  confu- 
rion  among  writers,  especially  the  English,  with 
regard  to  the  Stoops.  Aocordmg  to  Bartsch  and 
the  best  authorities,  Theodore,  Thierry,  Dierick, 
Dirk,  and  Roderigo  are  one  and  the  same  artist 
Roderigo  in  Portuguese  is  the  same  as  Theodorus 
in  Latin,  from  which  the  other  names  are  derived. 
Dirk  being  the  diminutive,  or  rather  a  corruption, 
of  Theodore,  used  by  the  Dutch.  Dirk  Stoop 
was  a  designer  and  engraver,  and  probably  a 
painter,  born  in  Holland  about  1610.  There 
is  a  set  of  twelve  plates  of  Horses,  and  a  set  of 
twelve  masterly  etchings  of  figures  and  animals, 
signed  D.  Stoop,  which  he  engraved  before  he  left 
Holland.  He  went  to  Lisbon,  where  he  resided 
some  time,  and  was  patronized  by  Catherine  of 
Braganza,  whom  he  accompanied  to  England. 
While  in  Lisbon,  he  engraved  a  set  of  eight  views 
in  that  city,  from  his  own  designs^  which  he  dedi- 
cated to  his  patroness.  They  are  signed  Ro, 
Stoop,  f^  and  are  dated  1661  and  1662.  It  is  sup- 
posea  by  some  that  these  were  from  pictures  paint- 
ed by  himself^  though  this  rests  entirely  on  con- 
jecture. On  his  arrival  in  London,  he  engraved 
and  published  a  set  of  seven  prints,  representing 


the  Queen's  Journey  from  Lisbon  to  London. 
These  are  marked  Ro.  Stoop,  f.  Some  time  after* 
wards  he  engraved,  conjointly  with  Hollar,  the 
plates  for  the  first  part  of  Ogilby*s  translation  of 
.^Bsop*8  Fables,  after  designs  bv  Barlow,  though 
several  of  those  by  Stoop  are  from  his  own  de- 
signs. |{e  engraved  several  other  plates  while  in 
England,  some  of  which  he  signed  Ro.,  and  others 
T.  Stoop,  It  is  therefore  evident  that  these  prints 
are  all  by  the  same  artist,  and  that  he  varied  hia 
signature  according  to  the  custom  of  the  country 
in  which  he  happned  to  be  located  when  he  pub- 
lished them.  There  are  several  other  prints  by 
him  ;  and  others  are  attributed  to  him,  but  they 
are  of  very  doubtful  authenticitv.  Some  of  his 
prints  are  extremely  rare.  Lord  Orford,  Pilking- 
ton,  and  Bryan,  who  call  him  Peter  and  Roderigo, 
say  he  died  at  London  in  or  about  1685 ;  others, 
that  he  returned  to  his  own  country  about  1678. 

STOOP,  Pbter,  is  supposed  to  have  been  the 
brother  of  Dirk,  and  bom  about  1612.  He  was  a 
cotemporary  of  Peter  de  Laer,  whose  stylv  and 
subjects  he  imitated  with  great  success,  and  his 
best  works  are  said  to  be  little  inferior  to  the  pro- 
ductions of  that  admirable  master.  Bryan  says, 
in  his  life  of  Dirk  S.,  that  ^  his  pictures  represent 
hunters  and  sportsmen  on  horseback,  the  halts  of 
fravelers,  farriers*  shops,  &c.,  which  are  composed 
and  designed  with  a  spirit  and  taste  whi^h  has 
scarcely  been  surpassed  by  Philip  Wouwerman, 
for  whose  works  the  pictures  of  Stoop  are  not  un- 
frequently  taken.**  He  then  goes  on  to  describe 
Peter  S.  as  an  engraver,  and  says  that  he  painted 
battles,  huntings,  and  sea-ports  with  considerable 
success.  Pilkington  gives  nearly  the  same  aocoun  t. 
It  is  evident,  however,  that  the  imitator  of  Bam- 
bocck)  was  Peter,  for  such  pictures  are  frequently 
met  with,  signed  P,  Stoop.  The  Dutch  writers 
describe  Jan  Pieter  Stoop,  as  a  painter  of  simi- 
lar subjects  as  those  attributed  by  the  English  to 
Dirk  Stoop.  It  seems  very  probable^  too,  that 
Dirk  was  also  a  painter  as  well  as  an  engraver, 
and  that  he  painted  the  battles,  huntings,  and 
halts  of  travelers.  The  Dutch  writers  also  men- 
tion a  J.  Stoop,  who  they  sav  imitated  van  Bloem- 
en  and  Michael  Carr6,  and  he  is  commended  for 
his  good  coloring,  spirited  penciling,  and  excellent 
diiaro-scuro.  The  reader  who  wishes  to  pursue 
this  subject  further,  must  be  referred  to  Bartsch's 
Peintre  Qraveur,  tom.  iv.,  Weieel's  Supplement  to 
Bartsch,  Nagter's  Lexicon,  and  Robert  Dumesnil 
Le  Peintre  Graveur  Franfais.  tom.  v. 

STOOPENDAAL.  or  STOOPENDAEL.  B.,  a 
Dutch  engraver,  who  flourished  from  about  1700  to 
1720.  He  imitated  the  style  of  Cornelius  Visscher. 
and  copied  some  of  his  prints.  He  generally  signed 
his  plates  B.  Stdopendael,fec.,  but  sometimes  with 
the  contraction,  B.  Stoop.,  which  has  caused '  some 
confusion.  There  was  another  engraver  who  flour- 
ished about  the  same  time,  named  D.  Stoopendael, 
probably  his  brother.    The  following  are  by  him : 

Sixty  Viewa  in  Holland,  «ntitled  LtB  Ddiees^du  DUimef 
Meet  s  engraved  yrom  hit  ovon  dtaigna.  A  set  of  «went7- 
foor  Viewi  near  (jbe  Hague.  Fonr  platet,  representing  the 
Departure  of  King  William  from  Holland  for  Bngian^, 
his  Arrival,  his  meeting  the  Parliament,  and  hit  Corona- 
tion ;  insoribed  B.  Stoopendaal^fec.  The  Robbers ;  qf- 
ttr  Bamboceio ;  B.  Stoopendaal,  se.  The  Attack  of  a 
Militarv  Convoy ;  do. ;  do.  A  Lime-UIn ;  do.  The  laet 
three  plates  are  very  fUieij  eopied  from  the  prints  hj  Visa* 
eher. 
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STORAU,  GiOTANRi,  a  Bolognese  punter,  who 
flourished  about  1600.  He  studied  with  Oesare 
Baglioni,  whose  style  he  followed  with  considera* 
ble  reputation.  ELe  painted  landscape,  fruit,  flow- 
ers, and  still-life. 

STORCK,  or  STORK,  Abraham,  an  eminent 
Dutch  marine  painter,  bom  at  Amsterdam  in  1650. 
It  is  not  known  by  whom  he  was  instructed,  but 
he  studied  nature  with  great  assiduity,  and  care- 
tully  sketched  every  scene,  vessel,  and  object  which 
he  mtended  to  introduce  into  a  picture ;  hence  his 
works  have  a  strong  character  of  truth.  His  pic- 
tures usually  represent  views  on  the  Y,  or  the 
Amstel,  near  Amsterdam,  with  a  variety  of  ship- 
ping and  boats,  decorated  with  small  figures,  cor- 
rectly drawn,  and  touched  with  great  neatness  and 
spirit  He  also  painted  sea-ports,  calms  at  sea 
with  fishing  smacks,  and  sometimes  storms  at  sea, 
which  he  represented  with  great  truth  and  fidelity. 
His  pictures  arei  ingeniously  composed,  his  vessels 
and  rigging  are  drawn  with  precision  and  accura- 
cy, his  coloring  is  clear  and  transparent,  his  skies 
light  and  floating,  and  his  chiaro-scuro  excellent 
One  of  his  most  celebrated  pictures  was  a  repre- 
sentation of  the  reception  of'  the  Duke  of  Marlbo* 
rough  in  the  river  Amstel,  with  a  procession  of 
vessels,  yachts,  and  barges,  superbly  decorated,  and 
crowded  with  figures  in  a  variety  of  habits^  adap- 
ted to  their  different  dignities,  ranks,  and  condi- 
tions, yet  so  ingeniously  disposed  and  arranged 
that  there  is  no  appearance  of  confusion  or  want 
of  room.  His  pictures  are  little  inferior  to  those 
of  Backhuysen  and  Vandervelde,  and  are  now  held 
in  high  estimation.  Bartsch  describes  six  etch- 
ing which  he  attributes  to  him,  signed  A.  Storck, 
His  name  is  often  written  Stork,  but  he  signed  his 
pictures  A.  Starch.  He  ^ed  at  Amsterdam  in 
1708. 

STORCK,  Jan,  or  Jacob,  is  supposed  to  have 
been  the  elder  brother  of  the  preceding.  He 
painted  similar  subjects,  but  his  works  are  far  in- 
ferior to  the  admirable  productions  of  Abraham 
Storck.  His  pictures  are  numerous,  usually  of 
small  dimensions,  and  are  signed  /.  Storck,  or 
simply  Storck.  Jan  or  Jacob  is  merely  conjectural. 

STORER,  John  Christopheb,  a  Swiss  painter, 
born  at  Constance  in  1611.  He  went  to  Milan, 
and  studied  in  the  school  of  Ercole  Procaocini. 
Lanzi  says  that  he  produced  some  works  of  a  solid 
taste,  but  subsequently  he  fell  into  mannerism, 
and  not  unfrequently  adopted  gross  and  common 
ideas.  In  other  points  he  displayed  much  spirit, 
and  was  a  good  colorist  He  was  one  of  the  art- 
ists employed  on  the  decorations  at  Milan,  on  the 
occasion  of  the  Entry  of  Philip  IV.  and  Maria  of 
Austria.  There  are  many  of  his  pictures  in  the 
churches  and  collections  of  Qermany.  Several  of 
his  pictures  have  been  engraved  by  Bonadna,  dal 
Sole,  M.  Rtbsel,  B.  Kilian,  and  Ph.  fcilian.  He  also 
etched  several  plates  of  subjects  from  sacred  and 
profane  history,  from  his  own  designs,  some  of 
which  are  signed  Joan,  Christ.  Storer,  and  others 
Criov.  Christ.  Storer.  His  name  is  sometimes  er- 
roneously written  Stoer  and  Storcu  He  died  at 
Constance  in  1671,  though  Lanzi  and  others  say  at 
Milan. 

^^  jr  ^^  STOSS,  Francis,  an  old  German 
#1  T^  ^engraver,  who  is  supposed  to  have 
I  ^^^  ]^  flourished  as  early  as  1460,  and  to 
^  have  practiced  engraving  before  the 

time  of  Martin  Schoen  and  Israel  von  Mecheln. 


He  is  said  to  bvm  engraved  a  set  of  small  plates 
representing  the  Life  and  Passion  of  Christ,  wbicb 
were  copied  by  Schoen^^  who  is  believed  to  have 
been  his  pupil,  as  he  imitated  his  stvle.  He  mark- 
ed his  plates  with  the  initials  F.  and  S.,  in  old  Ger- 
man characters,  with  a  kind  of  cross  between 
them,  as  above.  Much  of  this,  however,  is  merely 
coiyectural.  Bartsch  (P.  G.,  torn,  vi.)  describes 
only  three  prints  bearing  this  mark,  viz.,  the  Re- 
surrection of  Laxarus,  the  Dead  Christ,  and  the 
Holy  Virgin.  He  says  "^  the  engraver  who  used 
this  mark  is  very  ancient,  and  absolutely  an* 
known  ;  for  as  to  the  names  of  Francis  SUm9^ 
Stoltzhirs,  and  Stolzius,  which  different  writers 
have  given  him,  they  have  as  little  foundation  as 
the  opinion  that  he  was  the  master  of  Martin 
Sch^mgauer."  Nagler,  however,  is  of  a  diflTerent 
opinion,  and.re^ds  this  artist  of  so  much  in^ 
porCance  that  he  devotes  eight  closely  printed  pa* 
ges  concerning  him  and  his  supposed  works,  which, 
though  interesting  to  the  connoisseur,  didts  no- 
thing beyond  conjecture. 

STOTHARD,  Thomas,  an  emment  English 
painter  of  historical,  poetical,  and  fancy  subject^ 
was  bom  at  London  in  1755.  His  father  was  a 
coachmaker,  and  as  Thomas  was  an  only  and  a 
sickly  child,  he  sent  him  to  Acomb,  a  smiul  village 
near  York,  when  he  was  five  years  old,  and  placed 
him  with  an  old  Scotch  lady,  whose  motherly  care, 
with  the  healthy  locality,  soon  restored  him  to 
strength.  It  was  here  that  his  natural  genius  for 
painting  exhibited  itself  at  a  very  tender  age,  and 
the  artist  used  to  relate,  in  his  old  age,  an  ind* 
dent  that  induced  him  to  adopt  a  profession 
which  had  afforded  him  pleasure  full  seventy 
years.  ''  My  Scotch  friend  had  two  sons  in  the 
Temple,  London,  who  had  sent  her  some  of  Honbra- 
ken's  heads,  with  an  engraving  of  Blind  Belisarins 
and  other  prints  from  the  graver  of  Strange  ;  as 
they  were  framed,  she  had  them  hung  up  in  a  sort 
of  drawing  room,  and  rarely  allowed  any  one  to 
look  at  her  treasures,  as  she  called  them.  One 
day  I  ventured  to  follow  her  into  her  sanctuary. 
She  was  pleased  with  the  earnestness  with  which  I 
viewed  the  heads  and  groups,  patted  me  on  the 
head,  and  said  I  should  see  them  often,  since  I 
seemed  to  like  them  so  much.  I  became  almost  a 
daily  visitor  to  her  room,  and  I  began  to  wonder 
how  such  things  were  done.  I  was  told  they  were 
made  with  pencils.  Though  the  old  lady  told  me 
this,  she  little  expected  the  result.  In  short,  she 
missed  me  one  day,  and  found  me  standing  on  a 
chair,  trying  to  imitate  with  a  pencil  one  of  the 
heads  before  me.  She  smiled,  patted  me  on  the 
head,  and  bade  me  go  on,  adding,  *  Thomas,  ye  are 
really  a  queer  boy.'  I  did  little  else  now  bat 
draw,  and  I  soon  began  to  nuike  tolerable  copies. 

"  I  lived  at  Acomb  till  I  was  eight  years  old, 
when  I  left  my  old  Scottish  dame  with  tears  in  my 
eyes,  and  went  to  school  at  Stretton,  the  birth-place 
of  my  father.  I  continued  drawing,  and  even  at^ 
tempted  to  make  sketches  from  life.  Some  one 
told  me  that  engravings  were  made  from  paint- 
ings in  oil  colors.  I  longed  to  see  a  ptinting,  and 
slull  never  forget  the  delight  with  which  for  the 
first  time  I  looked  upon  one.  I  resolved  to  paint 
in  colors,  and  wrote  to  my  &ther  to  send  me  some 
materials ;  I  was,  however,  too  impatient  to  wail 
their  coming  ;  but  going  to  a  cart  and  |dow 
Wright,  I  be^;ed  black,  red,  and  White  oil  colors 
from  him,  and  commenced  to  make  a  pictoreL    I 
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painted  a  man  in  blaek  painty  and  then  tried  with 
red  and  white  to  work  it  into  the  hues  of  life. 
It  was  a  sad  daab ;  bat  I  still  perseyered,  and  soon 
ieamod  to  handle  mj  brash  with  more  skill,  and  to 
lay  on  my  colors  with  better  taste."  Such  are  the 
simple  and  instructive  circumstances  which  often 
lead  men  of  genius  to  excellence  and  renown.  His 
ikther  dying  about  this  time,  his  rel  atives  apprenti  oed 
him  to  a  weayer  of  brocades,  but  at  his  master's 
death,  which  happened  when  he  was  about  seven- 
teen years  of  age,  he  devoted  his  whole  time  to  his 
iKiTorite  art,  which  he  had  never  neglected.  To 
improve  himself,  he  became  a  student  of  the  Roy- 
al Academy.  He  had  already,  by  the  force  of  his 
own  genius  and  application,  made  great  progi  ess  in 
art.  He  had,  too,  adopted  the  right  path  to  ezcel- 
lence,  which  he  ever  pursued— a  diligent  study  of 
nature.  He  delighted  to  roam  over  the  fields,  and 
sketch  on  the  spot,  in  v^ater  color^  every  curious 
and  beautiful  object  that  met  his  view,  whether 
tree,  plant^  flower,  or  insect  In  town,  too,  he  was 
not  less  diligent  in  drawing  every  beautiful  and 
pleasing  form.  Cunnindiam  says,  **  His  ^  first  re- 
corded work  is  a  Holy  Family,  painted  in  small, 
like  almost  all  his  pictures ;  it  was  exhibited  in  the 
Royal  Academv  in  1778 ;  he  was  then  twenty- 
three  years  old,  and  though  an  early  beginner, 
bis  modesty  equalled  his  talents,  and  he  did 
not  hurry,  as  many  do,  his  first  crude  gropings 
after  beauty  before  the  public.  In  the  following 
year,  he  exhibited  a  little  picture  of  Banditti,  and 
afterwards  the  retreat  of  the  Greeks  with  the 
body  of  Patroclus ;  the  Death  of  Sir  Philip  Sid- 
ney; King  Richard  returning  from  Palestine; 
King  Richard's  treatment  of  Isaac,  King  of  Cy- 
prus ;  and  Britomart,  from  Spenser.  The  last  of 
these  intimates  the  commencement  of  that,  series 
of  works,  from  our  poetic  and  prose  literature, 
which  extend  to  several  thousands,  and  exhibit 
the  heroism,  the  pathos,  the  humor,  and  the  spirit 
of  the  island  genius,  in  a  manner  as  easy,  as  grace- 
ful, and  as  brightly,  as  it  shines  in  the  purest  prose, 
or  the  most  vivid  verse.  In  1792,  he  was  elect- 
ed an  associate  of  the  Royal  Academy,  and  two 
years  afterwards  he  was  admitted  into  the  ranks 
as  a  Royal  Academician.  He  moved  at  the  same 
time  from  39  East  street  to  28  Newman  street—a 
neighborhood  much  frequented  by  brethren  of  the 
art 

^  Of  all  our  poets,  Spenser  was  his  favorite,  and 
from  his  pages,  and  those  of  Chaucer  and  Shak- 
gpeare.  be  has  embodied  scenes  and  groups  suffi- 
cient for  his  fame.  To  ensure  the  presence  of  na- 
ture in  his  compositions,  it  was  his  custom  to  walk 
frequently  in  the  streets,  and  observe  the  men  and 
women,  girls  and  boys,  the  rich  and  the  poor,  the 
high  and  the  humble,  as  they  hurried  or  loitered 
along.  He  used  to  say  that  he  transcribed  their 
looki  or  their  air  from  his  memory  into  his  stud- 
ies, and  that  he  never  met  with  two  faces  or  two 
forms  exactly  alike.  He  loved  to  extend  his  walks 
to  the  Tower,  and  often  further,  to  study  the  heads 
of  foreign  mariners,  who  crowd  the  Thames  from 
every  point  of  the  compass :  and  of  these  he  loved 
the  seamen  from  the  Mediterranean  most,  for  their 
ancient  Grecian  cast  of  countenance ;  and  the  Chi- 
nese and  low  Irish  least  from  their  coarse  looks 
and  unpoetic  airs.  In  all  his  pictures  there  is  a 
natural  action  and  a  classic  ^race — the  fruit  of 
these  studies,  and  his  fine  poetic  talents.  This  is 
visible  in  his  numerous  scenes  from  the  Gredan 


and  Italian  poets,  over  which  the  air.  of  antique 
beauty  is  warmly,  sometimes  too  glowingly, 
breathed ;  these  consist  chiefiy  of  nymphs  wan- 
dering in  shady  forests,  reposing  by  falling  streams, 
singing  to  the  lute  by  silent  fountains,  walking 
with  their  favorite  knights,  or  bathing  singly  or 
in  clusters  in  loi.ely  streams,  with  nothing  save  a 
song-bird  or  a  wild  fawn  to  see  them. 

^  The  Pilgrim's  Progress  and  Robinson  Crusot 
were  the  sources  from  which  he  frequently  drew 
his  inspiration ;  Christiana  and  her  Children  was 
in  the  exhibition  of  1797  ;  Christian,  the  Pilgrim, 
followed,  and  both  were  admired  for  their  simpli- 
city and  beauty ;  while  Robinson  Crusoe  on  his 
lonely  isle,  scared  by  the  print  of  a  man's  foot 
in  the  sand,  can  never  pass  away  from  the  memo- 
ry. The  illustrations  of  these  romantic  composi- 
tions tell  the  story  of  themselves ;  in  a  small  com- 
pass, and  at  a  glance  of  the  eye,  we  find  the  bloom 
and  essence  of  the  great  origmals.  There  is  scarce- 
ly an  author  of  any  mark  whose  pages  he  has  left 
unembellished ;  nor  is  there  a  poet  whose  peculiar 
excellence  he  can  be  accused  of  not  perceiving  and 
feeling.  In  his  scene  from  the  Canterbury  Pil- 
grimage, where  he  musters  at  sun-rise  his  motley 
yet  select  devotees,  and  directs  their  march  to  the 
shrine  of  Thomas  h  Becket,  at  Canterbury,  we  read 
in  their  looks  the  various  characters  described  by 
Chaucer ;  and  no  man  who  has  seen  that  fine  pic*' 
ture^  glowing  with  truth  and  life,  can  say  he  is  un- 
acquainted with  the  poet,  though  he  only  knows 
him  by  name.  The  same  may  be  said  of  those 
fine  pictures  which  he  has  hung,  like  summer  gar- 
lands, on  the  Muse  of  Rogers ;  and  of  his  illustra- 
tions to  the  Tales  of  Boecacio ;  in  both  of  which 
he  has  shown  a  fancy  teeming  with  images  of  in- 
nocence and  loveliness.  The  sun  never  shone  on 
more  pure  and  lovely  creatures ;  yet  now  and 
then,  here  ^nd  there,  he  has  exhibited  a  touch  of 
what  the  Puritans  call  the  old  Adam,  and  has  just 
intimated,  in  some  of  his  Nymphs,  that  they  feel 
their  steps  unsteady,  and  the  grass  under  their  feet 
a  little  slippery. 

"  The  chief  excellence  of  Stothard  lies  in  express- 
ing virgin  innocence  and  matronly  grace — ^in  depict- 
ing images  of  female  loveliness,  and  rural  or  chival- 
rous life.  He  has  humor  of  a  quiet  kind,  and  deep 
sensibility  ;  he  is  without  labored  shapes  or  con- 
strained postures ;  all,  with  him,  is  easy,  graceful, 
and  unaffected.  He  is  the  painter  of  thought, 
rather  than  form ;  and  yet,  where  are  fairer  forms 
to  be  found  than  in  his  clusters  of  nymphs  and 
bevies  of  ladies  ?  His  coloring  is  often  bright  and 
clear.  He  is  very  unequal,  and  what  is  called  man- 
nered ;  his  smaller  pictures  are  his  best,  and  lucki- 
ly they  are  very  numerous." 

Stothard's  chief  fame  rests  upon  his  almost  in- 
numerable designs  and  water-colored  drawings, 
which  he  executed  to  embellish  almost  all  the 
beautiful  publications  of  his  day.  It  is  said  that 
he  made  upwards  of  five  thousand,  more  than 
three  thousand  of  which  were  engraved  by  Charles 
Heath,  and  many  other  eminent  engravers,  by 
which  means  his  fame  was  spread  all  over  the 
world,  even  in  his  life>time.  Among  his  larger 
works  may  be  enumerated  the  pictures  he  paint- 
ed for  the  Shakspcare  Gallery,  the  Canterbury 
Pilgrims,  the  Flitch  of  Bacon,  and  the  Wellington 
Shield.  He  also  painted  in  fresco  the  staircase  at 
Burleigh  House,  the  seat  of  the  Marquis  of  Exe- 
ter, the  flccures  of  which  are  seven  feet  high  and 
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occupied  htm  near  foar  years ;  and  he  executed  the 
designs  for  the  ceiling  of  the  Advocates'  Library, 
at  Edinburgh.  He  made  many  excellent  designs 
for  workers  in  gold,  silver,  and  other  metals,  to  or- 
nament rich  services  of  plate,  urns,  vessels,  &c„ 
and  drew  the  outlines  of  many  celebrated  works 
by  the  English  sculptors,  for  the  engravers.  His 
designs  are  now  highly  esteemed,  and  eagerly 
sought  after  by  collectors ;  and  though  they  are  so  nu- 
merous, they  are  constantly  rising  in  value — a  sure 
proof  of  their  merit.  Some  of  his  aqnarel  draw- 
ings are  almost  as  valuable  as  his  oil  paintings. 
Of  his  numeh>tts  oil  paintings,  his  cabinet  pictures 
are  the  best,  and  less  mannered  than  his  larger 
productions.  It  is  admitted  that  he  succeeded  bet- 
ter in  illustrating  domestic  scenes  and  the  poets  of 
his  own  country,  than  the  heroic  subjects  of  anti- 
quity ;  for  he  was  a  close  observer  of  men  and  man- 
ners. In  representing  the  sports,  humors,  and  in- 
nocence of  children,  he  is  without  a  rival  among 
modem  artists.  It  is  said  that  he  gave  the  pre- 
ference, before  all  his  other  worka  to  fifteen  small 
Pictures  which  he  painted  to  illustrate  the  Pilgrim's 
Progress.  He  was  very  simple  and  unassuming  in 
his  deportment,  and  an  unfortunate  deafness  pre- 
vented him  from  associating  with  his  brother  art- 
ists and  men  of  gent  us  as  much  as  he  otherwise 
would  have  dona  He  was  a  self-made  man,  and 
by  the  force  of  his  genius,  and  untiring  persever- 
ance and  industry,  raised  himself  to  a  distinguish- 
ed position,  at  a  period  when  so  many  English  art- 
ists flourished  as  to  cause  it  to  be  designated 
*^  the  golden  era  of  English  art."  The  history  of 
such  a  man  is  full  of  instruction  and  encourage- 
ment to  young  artists.  He  died  in  1834,  aged  79 
years. 

STOTHARD,  Charles  Alfreu,  was  the  son  of 
the  preceding,  born  in  London  in  1787.  His  fa- 
ther gave  him  a  liberal  education,  and  instructed 
him  in  art ;  he  afterwards  studied  in  the  Royal 
Academy,  where  he  soon  attracted  attention  for 
his  chaste  drawings,  and  the  accuracy  with  which 
he  drew  from  the  ancient  sculptures.  In  1802,  he 
accompanie>J  his  father  to  Burleigh,  the  seat  of  the 
Marquis  of  Exeter,  and  during  the  four  years  be 
was  occupied  there,  young  Stothard  employed  much 
of  his  time  in  making  drawings  from  the  monu- 
ments and  antiquities  in  the  various  churches  of 
that  region.  This  awakened  in  him  a  predilection 
for  a  pursuit  in  which  he  distinguished  himself. 
In  1811  he  exhibited  at  the  Royal  Academy  a 
spirited  picture,  representing  the  Murder  of  Rich- 
ard II.  at  Pomfret  Castle,  in  which  the  costume  of 
the  time  was  strictly  observed,  and  the  portrait  of 
the  monarch  taken  from  his  effigy  in  Westminster 
Abbey.  In  the  same  year  he  commenced  and  fin- 
ished the  first  number  of  his  great  work, , '-  The 
Monumental  Effigies  of  Great  Britain."  under  the 
auspices  of  the  Society  of  Antiquaries,  of  which 
he  became  a  member.  This  work  required  im- 
mense labor  and  research,  as  it  was  intended  to 
bring  together  and  preserve  correct  representations 
of  the  best  historical  illustrations  extant,  from  the 
Norman  Conquest  to  the  time  of  Henry  VIII..  to 
be  found  in  the  cathedrals  and  churches.  He  there- 
fore de  oted  his  whole  time  to  its  prosecution, 
with  great  assiduity.  He  executed  the  designs 
with  the  utmost  accuracy  and  precision,  the  herald- 
ic emblazonry  is  of  the  highest  order  for  correct- 
ness and  beauty,  and  he  etched  all  the  plates  him- 
self, with  a  delicacy  and  fidelity  before  unknown 


in  English  art  The  work  is  now  considered  in- 
dispensable to  antiquaries,  artists,  and  to  everr 
person  who  is  desirous  of  being  acquainted  with 
the  costumal  history  of  those  times,  and  the  her 
aldic  bearings  of  all  those  illustrious  persons  whose 
names  are  recorded  for  yalorons  achievements,  or 
other  deeds  beneficial  to  their  country.  In  1816 
he  was  sent  by  the  Society  to  Bayeux,  to  make 
drawings  from  the  famous  tapestries  preserved  in 
that  city.  While  thus  engaged,  he  visited  the  Ab 
bey  of  Fontevraud,  where  he  discovered  the  effi- 
gies of  the  Plantagenets,  the  existence  of  which 
after  the  revolutionary  tempest,  was  considered 
doubtful.  These  were  added  to  the  work,  and  in 
the  edition  published  by  Bohn,  are  superb! r  illu- 
minated in  imitation  of  the  originals.  In  1818.  he 
married  Miss  Rempe,  a  very  ingenions  lady,  who 
accompanied  him  in  his  second  visit  to  Prance,  and 
wrote  an  interesting  account  of  their  tour  through 
Normandy  and  Brittany,  which  was  sul>8eqaently 
published,  illustrated  with  twenty-one  engravings 
from  designs  by  her  husband.  In  1819,  he  made 
drawings  for  the  Society,  from  the  pictures  discov- 
ered on  the  walls  of  the  Painted  Chamber.  In 
prosecuting  this  work,  he  recovered  the  long  lost 
art  of  embossing  gold  on  the  surface  of  the  mate- 
rial, as  practiced  by  the  old  Italian  and  German 
illuminators,  and  which  contributes  so  mach  to 
the  splendor  of  ancient  missals  and  other  manu 
scripts.  His  last  undertaking,  which  cost  him  his 
life,  was  for  illustrating  Ly sons'  account  of  Devon- 
shire in  the  Magna  Britannia.  He  left  London  in 
May  1821,  and  after  traversing  some  portion  of 
that  interesting  county,  came  to  Bere  Ferrers  on 
the  27  th  of  the  month.  The  next  day  he  ascend- 
ed a  ladder,  and  began  to  make  tracings  of  the 
stained  glass  window  in  the  church,  when  his  feet 
slipping,  he  fell,  and  his  bead  striking  against 
a  monument  in  the  chanoel,  he  was  instantly  killed 
aged  34  years* 

STRAATEN,  John  Joseph  Iokaties  va3t  a 
Dutch  painter,  born  at  Utrecht  in  1766.  He  stud-  ^ 
led  under C.  van  Geelen,  and  painted  fruit,  flowen, 
dead  game  and  other  objects  of  still  life,  in  a  sUrle 
somewhat  resembling  that  of  J.  Weenix.  His 
pictures  are  well  composed  and  highly  finished ; 
they  are  sometimes  enriched  with  landscape  back- 
grounds by  his  countryman  Bwagers.  He  died 
in  1808. 

STRADA,  or  STRADANUS,  John,  an  emin- 
ent Flemish  painter,  bom  at  Bruges  in  1530.  He 
was  first  instructed  in  art  by  his  father,  an  artist 
of  little  celebrity,  and  next  studied  under  Peter 
Aertsen.  He  afterwards  went  to  Rome,  where  h« 
diligently  studied  the  antique,  and  the  works  of 
the  great  Italian  masters.  He  there  became  ac- 
quainted with  Francesco  Rossi,  called  II  Salviati 
whose  style  he  in  some  measure  adopted,  lo 
conjunction  with  that  master  and  Danielle  da  Vol- 
terra,  he  was  employed  in  decorating  the  pontifi- 
cal palace  of  Belvidere,  where  he  acqnireil  consider- 
able reputation.  From  Rome  he  proceeded  to  Na- 
ples, at  the  invitation  of  Don  John  of  Austria,  to 
represent  his  military  achievements,  in  which  he 
gave  entire  satisfaction  to  the  monarch,  and  proved 
himself  one  of  the  ablest  artists  of  his  time.  Va- 
sari  next  engaged  him  to  assist  him  at  Florence, 
and  in  conjunction  with  that  artist,  he  executed 
several  considerable  works  for  the  Ducal  palace 
and  the  churches  and  public  edifices.  In  that  city 
are  still  to  be  seen  some  noble  performances  ot 
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Stnda.  In  the  Nunziata  is  a  grand  picture  by 
him,  representing  Christ  on  the  Gross  with  the 
^Higin  Mary,  Mary  Mtgdalen  and  St  John,  with  a 
number  of  other  figures  larger  than  life.  Lanzi 
says  this  is  considered  his  most  capital  perform- 
anoe.  In  S.  Croce,  is  a  fine  picture  of  the  Ascen- 
«0D,  and  in  S.  Maria  Nuoya,  the  Baptism  of  Christ 
In  the  chapel  of  the  Palazzo  Pitti,  are  two  small 
altar-pieces  of  the  Nativity,  and  the  Adoration  of 
the  Magi,  which  are  much  admired.  He  did  not 
confine  himself  to  sacred  history,  but  painted  bat- 
tles, huntings,  and  processions,  with  great  ability ; 
ind  these  are  his  most  numerous  works,  executed 
in  a  noble  and  spirited  style,  with  a  ready  hand 
and  a  free,  firm  pencil.  He  also  made  many  de- 
signs for  tapestry.  He  was  an  indefatigable  artist, 
and  his  constant  practice  gave  him  an  uncommon 
fidlity  of  hand,  both  in  oil  and  fresco.  He  had  a 
fertile  invention,  and  his  design  was  generally  cor- 
rect, though  occasionally  heavy  and  somewhat 
mannered,  for  notwithstanding  his  long  residence 
m  Italy,  he  could  never  entirely  divest  himself  of 
his  Flemish  manner.  His  coloring  was  vigorous 
and  effective,  and  sometimes  very  brilliant^  espe- 
cially in  his  cabinet  pictures.  His  works  are  very 
numerous,  and  there  are  upwards  of  400  engravings 
afler  pictures  by  him,  many  of  them  by  Sadeler, 
Goltzius,  Gollaert,  Wieriz,  Galie,  and  C.  de  Passe. 
In  1578,  a  work  was  published  at  Antwerp,  enti- 
tled, Stradani  Venatianes  Ferarumj  Avium,  Pib- 
cium,"  &a,  illustrated  with  94  plates  of  all  kinds 
t»f  huntings  and  fights  of  animals,  engraved  by 
several  of  the  above  named  artists.  Lanzi  s^s 
that  he  imitated  the  design  of  Salviati,  and  the 
coloring  of  Vasari,  in  whose  employment  he  re- 
muned  two  years  at  Florence.  He  died  in  that 
dty,  according  to  Baldinucci,  in  1605.  He  is  called 
by  the  Italians  Giovanni  Stradano. 

STRAD A,  Vbspasiaro,  a  painter  who  was  bom 
at  Rome,  according  to  Baglioni,  of  Spanish  pa- 
rents. It  is  not  known  whether  he  had  any  other 
instructor  than  his  father,  who  was  an  artist  of  lit- 
tle note.  He  wrought  chiefly  in  fresco,  and  had 
decorated  'several  of  the  churches  at  Rome  with 
his  works,  when  his  promising  career  was  cut 
short  by  death  in  the  prime  of  his  life.  His  prin- 
cipal works  are  a  series  of  pictures  in  the  monas- 
teiy  of  S.  Onofrio,  representing  the  history  of  that 
saint ;  the  Visitation  of  the  Virein,  and  the  Ado- 
ration of  the  Shepherds  in  S.  2iiaria  Maddalena  al 
Corso.  Bartsch  describes  twenty-one  etehings  by 
him,  which  he  believes  to  be  a  complete  list.  Fif- 
teen of  these  have  his  name  in  full,  and  one  only 
is  marked  V.  S.  I.  F.  Others  say  that  he  usually 
marked  his  printo  V.  S.  F.,  or  V.  S.  I.  F.,  and  some- 
times, VES.  ST,  I.  PE.,  or  VESP.  STRA.  I.  P. 
There  is  great  discrepaiu^  as  to  the  time  of  his 
birth  and  death.  Baglioni  and  Lanzi  say  that  he 
died  in  the  pontificate  of  Paul  V.,  aged  36 ;  Malpe 
that  he  was  bom  in  1591,  and  died  in  1624 ;  others 
that  he  died  about  1615  and  1620.  One  of  his 
printe  is  dated  1595 ;  on  which  Bartech  remarks 
(P.  G.  torn.  zvii).  that  supposing  this  print,  which 
exhibits  his  greatest  power,  was  done  by  him  at 
the  age  of  twenty,  he  must  nave  been  bom  about 
1575. 

STRAETEN,  Henrt  vander,  a  Duteh  paint- 
er, bom  about  1665.  It  is  not  known  under 
whom  he  studied.  Bryan  says  that,  by  an  at- 
tentive study  of  nature,  without  the  help  of  a 


master,  he  reached  an  eminent  rank  as  a  land- 
scape painter.    H^  went  to  England  about  1690, 
where  he  painted  landscapes  in  a  style  resembling 
those  of  Kuysdi^l  and  Hobbema,  and  might  have 
found  abundant  and  profiteble  employment  bad  it 
not  been  for  his  dissipated  habits.    He  is  probably 
the  same  artist  mentioned  by  Balkema,  under  the 
name  of  Nicholas  vander  Straeten,  who,  he  says, 
was  born  at  Utrecht  in  1680,  and  went  to  London, 
where  he  died  in  1722.    The  aocounte  of  him  are 
contradictory  and  exaggerated,  and  it  is  doubtful  if 
there  are  any  authentic  pictures  by  him.    Hoa 
braken  says  he  painted  ten  landscapes  in  a  day 
''each  of  them  full  of  pleasing  variety,  with  view 
of  mountains,  forests,  water-falls,  and  other  plean 
ing  incidents  ^M 

STRANGE,  Sir  Robert,  an  eminent  Scotch 
engraver,  born  at  Pomona,  in  the  Orkneys,  in 
1721.  He  was  a  descendant  of  the  fsmijy  of  the 
Stranges  of  Balcasky,  in  the  county  of  Fife,  who 
had  settled  in  the  Orkneys  at  the  time  of  the  Refor- 
mation. He  was  educated  for  the  law,  but  having 
a  passion  for  drawing,  in  which  he  evinced  uncom- 
mon telents,  his  friends  were  induced  to  place  him 
under  the  instruction  of  Mr.  R.  Cooper  at  Edin- 
burg.  His  progress  to  fame,  was,  however,  arrest- 
ed for  a  time  by  the  rebellion,  for  he  joined  the 
Pretender,  Charles  James  Edward  Stuart,  and  aftei 
the  ruin  of  his  affairs,  he  wandered  for  some  time  a 
fugitive  in  the  Highlands,  and  had  a  narrow  escape 
with  his  life,  the  incidents  attending  which,  are 
in  the  highest  degree  romantic  After  the  bat- 
tle of  Culloden,  being  pursued  by  a  pi^rty  of  the 
King's  troops,  he  fi^  into  a  cottage,  where,  ob- 
serving a  young  lady  dressed  in  the  full  costume  of 
the  period,  he  besought  her  protection.  As  the 
soldiers  were  dose  at  his  heels,  no  time  was  to  be 
lost,  she  raised  her  hoop  and  directed  him  to  seek 
shelter  under  the  ample  folds  of  her  petticoat  and 
there,  **patulae  sub  tegumine  recubansy''  be  re- 
mained undiscovered,  though  the  soldiers  ransacked 
the  house.  After  tneir  departure,  she  concealed 
him  till  the  troublous  times  were  past.  Fillec 
with  gratitude  and  admiration  at  her  conduct,  the 
youth  begged  her  to  wait  for  him  till  he  should 
prove  himself  worthy  of  her  hand.  As  soon  as  his 
lortunes  were  sufficiently  prosperous,  he  married 
his  protectress,  and  never  was  there  a  more  devo- 
ted husband,  or  a  more  afiectionate  wife.  When 
tranquillity  was  restored,  he  returned  to  Edin- 
burg,  and  thence  proceeded  to  London.  Shortly 
afterwards  he  set  out  for  Italy,  but  stopping  at 
Rouen,  he  entered  the  academy  there  and  di^w  the 
first  prize  for  a  design,  though  his  competitors 
were  numerous.  He  next  went  to  Paris,  where 
he  became  the  pupil  of  le  Bas,  from  whom  he 
learned  the  use  of  what  is  called  the  dry  point, 
which  he  afterwards  improved,  and  used  with  such 
distinguished  success.  He  now  abandoned  for  the 
present,  his  projected  visit  to  Rome,  and  retumed 
to  London,  where  he  soon  distinguished  himself 
as  an  historical  engraver.  In  1761,  he  gratified 
the  wish  he  had  long  entertained  of  visiting  Italy 
for  the  purpose  of  making  designs,  and  engraving 
some  of  the  most  celebrated  pictures  of  the  great 
lUlian  masters  of  the  different  schools.  He  was 
every  where  received  with  marked  attention  and 
respect,  and  elected  a  member  of  the  academies 
of  Rouen.  Florence.  Bologna,  Parma,  and  Paris ; 
he  was  also  appointed  Professor  in  the  academy 
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at  Parma.  The  Rojal  Academy  of  London  did 
not  show  him  any  hyoTj  though  it  could  not  hare 
added  to  his  honor;  yet  the  King  thought  him 
worthy  of  knighthood  for  the  honor  he  had  con- 
ferred upon  the  arts  of  his  country,  and  according- 
ly knighted  him  in  1787.  The  works  of  Sir  Rob- 
art  Strange  consist  of  about  one  hundred  plates, 
more  than  one-h\if  of  which  are  after  the  most  em- 
inent Italian  painters.  They  are  distinguished  by 
a  bold  and  intelligent  execution,  exhibiting  an  ad- 
mirable union  of  the  point  and  the  graver,  pro- 
ducing «  yigorous  and  harmonious  effect.  It  is 
said  that  he  retouched  Dorigny^s  plates  of  the 
Transfiguration,  and  the.  cartoons  of  Raffaeile,  in 
Hampton  court ;  also  that  about  1790,  he  had  80 
copies  of  selected  proofs  of  his  own  works,  bound, 
to  whichJie  prefixed  a  dedication  to  the  King,  and 
an  introouction  on  the  progress  of  the  art  of  en- 
graring,  with  remarks  on  the  pictures  he  had  en- 
graved. There  are  three  states  of  almost  all  the 
prints  by  Strange;  1st.  the  pure  aauafortis,  or 
single  etching;  2d.  the  proof  Wore  tne  letter,  or 
the  plate  finished  with  the  graver ;  3d.  do.  with 
the  letter.  The  first  are  extremely  rare,  as  they 
were  only  trial  proofs ;  the  second  also  are  rare, 
as  he  never  struck  more  proofs  than  were  sub- 
scribed for.  As  an  author,  he  published  "  An  In- 
quiry into  the  Rise  and  Establishment  of  the  Roy- 
al Academy  of  Arts,"  to  which  is  prefixed  a  letter 
to  the  Earf  of  Bute,  and  "  A  descriptive  Catalogue 
of  a  Collection  of  Pictures,  and  of  thirty -two  Draw- 
ings collected  by  him  in  Italy."  He  died  at  Lon- 
don in  1792.  The  following  is  a  complete  list  of 
his  works,  except  a  few  of  his  earlier  productions : 

P0RTEAIT8. 

4/t«r  Vandyek. — ChftrlM  I.,  wbole-lengfch,  1770; 
Charlet,  with  a  page  and  his  oqaerry  holding  h\a  hone, 
1782 ;  Charles  I.,  half-lensth,  1775 ;  HenrietU  Maria, 
Queen  of  Charles  I ,  with  Che  Prince  of  Wales  and  the 
Ihike  of  York ;  the  Children  of  Charles  I. ;  the  Marqais 
of  Montrose ;  the  Earl  of  Stafford. 

J^ftcr  variouM  MasUrs. — A  Bnst  of  Raffaelle,  after  a 
victMre  hy  himself  i  inscribed  IIU  hie  eat  Raphael^  ^ 
1787.  A  portrait  of  himself ;./rom  a  design  hy  J*  B. 
Oreuze.  The  Apotheosis  of  Octavins  and  AlfM,  chil- 
dren of  George  III.,who  died  in  their  infancy ;  after  West. 
1787.  Charles  James  Bdward  Stnart,  called  the  yoang 
Pretender.  Mary  Staart,  Queen  of  Scotland.  Parmiggi- 
anl  Amicai  or  the  Mistress  of  Parmiggiano ;  after  Par" 
miggiano.  1774.  Thomas  Cromwell,  Earl  of  ^ex;  af- 
ter Holbein.  William  Hamilton,  Poet«  1760 ;  for  an  edi- 
tion of  his  Poems.  Robert  Leighton,  /irehbishop  of  Glas- 
gow, for  a  selection  from  his  woriEs.  1758.  Archibald  Pit- 
caiiD  Physician  and  Poet ;  a  bust  in  medallion. 

•VBJBCTB  ArnBB  VABIOUS  MASTaBB. 

Afltr  Rajae!le. — St.  CeeiUa  {  after  the  nicture  formerly 
in  tin  church  of  8.  Gioranni,  at  Bol<^gna.  1771.  Justice  { 
1765.     Meekness  s  1765. 

AJter  Guido. — Mary  Magdalene  penitent  1762.  Do., 
another.  1773.  The  Death  of  Cleopatra,  1777.  Fortune, 
a  figure  flying  over  a  Globe.  1778.  Venus  attired  by  the 
Graoes.  1759.  The  Chastity  of  Joseph.  1769.  The  Holy 
Virgin.  1756.  The  Angel  of  the  Annunciation.  1766. 
The  Annunciation.  1787.  The  Offspring  of  Love;  from 
the  picture  in  the  collection  of  the  Marquis  of  Westmin- 
ster. 1766.  The  Magdalen.  1753.  The  Death  of  Cleopa- 
tra. 1763,  Cupid  sleeping.  1766.  Liberality  and  Mod- 
esty. 1755. 

Aflw  Correggio.-^Th9  Virgin  and  infant  Christ,  with 
Mary  Mi^pdalene,  St  Jerome,  and  two  Angels ;  from  the 
famous  picture  in  the  Academy  at  Parma.  1768.  Do.,  an- 
other. 1771.    The  Magdalen.  1780. 

AJter  Titian. — Venus  reclining ;  after  the  famous  pic- 
ture in  the  Florentine  Gallery.  Danag;  from  the  picture 
in  the  collection  of  the  King  of  Naples.  176a  Venus  and 
Adonis;  do.  1762.    Venus  binding  Cupid.  1769. 

AfUr  ^Uirlo  MarattL—ThB  Virgin  with  a  Choir  of  An- 


gels, Te  Deum  Laudamua.  1760.  The  Viighi  wfth  8t 
Catherine,  and  Angels  contemplating  the  infant  Jesus  sleei>> 
ing.  1760. 

After  Guercino.—^jhtkt  appearing  to  tlie  Viigm  after 
the  Resurrection.  1773.  Abraham  sending  Hagar  away. 
1763.  Do.,  another.  1767.  Queen  Esther  befofe  Ahasne- 
rus.  1767.    The  Death  ot  Dido.  1766. 

After  Domenichino  — The  Martyrdom  of  St  Agnsi. 
175&.    St  Agnes.  1759. 

After  Pietro  da  Cortona, — ^Romulus  and  Bemns.  1757. 
CsBsar  repudiating  Pompeia.  1767.  The  Finding  of  Rom- 
ulus and  Remus.  1757. 

AJtar  Sahater  Roea. — Belisarios.  1757.  Laomedon, 
king  of  Troy,  detected  by  Neptune  and  Apollo.  1775. 

A/ter  Carlo  DolcL — Sappho  consecrating  her  I^n*  to 
Apollo. 

After  Nieeolo  Pcmastn.— The  Chmce  of  Hercules.  1759. 

A/ter  Philip  Wewwermane. — The  Return  from  Marint, 
the  first  plate  ne  engraved  at  Paris.  1750. 

After  Murillo. — The  infant  Jesus  platting  a  Crowa  sf 
Thorns.  178Z. 

After  Vandyek — The  Infant  Jesus  asleep.  1787. 

Aftir  Andrea  SaecfU. — Apollo  rewarding  Merit  1756. 

After  Sehidone.—CntA±  1774.  The  first  of  Dnti«. 
1781. 

4/Z«r  Fan/oo.— Cupid.  1760. 

After  the  Antique. — Lips,  an  allegorical  repreeenlatiflB 
of  toe  south-west  wind  ;  Zephyr,  do  of  the  west  wind ;  from 
the  baaei-relievi  which  ornament  the  tower  of  Androoiciis 
Cyrrhestes  at  Athens,  for  the  first  volume  of  Stuart's  "  An- 
tiqvifeies  of  Athens." 

STRASTER,  Frat  Geronimo,  a  Franciactn 
monk,  who  lired  in  the  conTent  of  his  order  it 
Valladolid,  where  he  practiced  engraving.  He  en- 
graved the  plates  for  a  work  entitled  *'Historia 
del  Monte  Celia  de  nuestra  Senora  de  la  Salceda," 
written  by  D.  Fr.  Pedro  Gonzalez  de  Mendoza, 
archbishop  of  Granada,  published  in  1613.  The 
plates  are  executed  with  considerable  ability. 

STRATEN,  George  vander,  a  Flemish  paint- 
er, of  whom  little  is  known.  He  went  to  Lisbon, 
wnere  he  floarished  in  1556,  and  painted  the  por- 
traits of  some  of  the  princes  and  principal  nobility 
of  Portugal.  It  is  probable,  flrom  some  docu- 
ments, that  he  was  painter  to  the  court 

^  STRATJCH,  LoRBNz!  a  painter  bom  at  Nu- 
Jt  remberg  in  1554.  He  was  a  skillful  por- 
•^^  trait  and  architectural  painter,  and  ako 
painted  on  glass.  Bartsch  describes  only  one 
etching  by  him,  dated  1599,  but  Nagler  ^ves  a 
list  of  twenty-two ;  some  of  which  are  signed  with 
his  name  in  full,  and  others  marked  with  the  above 
monogram,  dated  as  late  as  1614.  There  is  some 
question  whether  the  prints  bearing  this  mark  arc 
really  by  him  ;  some  writers  interpret  it  Lorenz 
fSchnitzner^  and  Lorenz  Stoer,  but  the  first  is  a 
supposed  name^  and  the  second  used  a  mark  com- 
posed of  the  same  initials,  but  of  a  different  form. 
The  question  can  only  be  settled  by  a  critical  ex- 
amination and  comparison.  Bartach  and  Zaoi 
place  his  death  in  1630,  and  Nagler  in  1636. 

STREATER,  Robert,  an  English  painter,  honi 
at  London  in  1624.  He  studied  with  a  French 
painter,  named  du  Moulin.  He  painted  history, 
portraits,  landscapes,  and  still-life,  with  such  rep- 
utation, that  at  the  Restoration,  Charles  H.  ap- 
pointed  him  his  serjeant  painter.  The  King  hsd 
a  high  respect  for  him,  and  when  he  was  afficted 
with  the  stone  to  such  a  degree  as  to  render  an 
operation  necessary,  the  Monarch  procured  a  sur- 
geon from  France  to  perform  it,  but  it  proved  h 
Uil,  in  1680.  His  principal  works  were  the  the 
atre  at  Oxford ;  some  ceilings  at  Whitehall,  which 
were  destroyed  by  fire ;  the  Battle  of  the  Giints 
at  the  Palace  of  Sir  Robert  Clayton ;  and  two  tl 
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Itf-pieces  of  Moses  and  Aaron  in  the  church  of 
St  Michael,  Comhill.  Some  of  his  finest  pieces 
arestni  presenred,  and  possess  gi^at  merit.  There 
aro  a  few  etchings  hy  him,  indinerentlj  executed. 

-K  STREEK,  JuRiAN  TAN,  a  Dutch  painter. 
*^%r  horn  at  Amsterdam  in  1632.    He  paintea 

▼  portraits  with  reputation,  but  chiefly  ex- 
celled in  oljects  of  still-life.  He  painted  dead 
game,  musical  instruments,  books,  vases,  and 
other  objects,  correctly  designed  after  nature,  agree- 
ably composed,  finely  colored,  and  finished  with 
uncommon  neatness.  He  had  a  good  knowledge 
of  the  chiaro-scuro.  and  the  effect  of  light  and 
shadow  in  his  works  is  very  picturesque,  giving 
his  objects  great  force,  relief,  and  truth.  He  fre- 
quently introduced  a  skull  and  sepulchral  lamp 
into  his  compositions.  He  sometimes  signed  his 
pictures  with  his  name,  and  at  others  with  the 
above  monogram.    He  died  in  1678. 

STREEK,  Hknrt  van,  was  the  son  of  the  pre- 
ceding, bom  at  Amsterdam  in  1659.  He  first  stud- 
ied with  his  father,  and  afterwards  with  Emanuel 
de  Wit,  whose  manner  he  followed.  His  pictures 
generally  represent  the  interiors  of  magnificent 
building,  churches,  temples,  and  palaces.  He  had 
perfect  knowledge  of  the  prindples  of  perspective, 
which  enabled  him  to  design  his  works  with  great 
accuracy  and  precision.  He  did  not  succeed  so  well 
in  flgureS)  and  frequently  employed  other  able  ar- 
tists to  insert  them  in  his  pictures.  He  died  in 
1713. 

STRESI,  PiBTRO  Martirb,  a  Milanese  painter, 
who  died  in  1620.  He  studied  under  Gio.  Paolo 
Lomazzo,  and  acquired  some  reputation  as  an  his- 
torical painter,  but  chiefly  excelled,  according  to 
Lanzi,  in  copying  the  works  of  Rafiaelle. 

STRINQA,  Francesco,  a  painter  bom  at  Mo- 
dena  in  1635,  according  to  Tiraboschi,  and  to  Oret- 
ti,  in  1638.  According  to  most  writers,  he  studied 
with  Lodovico  Lana,  an  imitator  of  Guercino.  but 
Lanzi  says  it  is  a  question  whether  he  was  not  ra- 
ther a  pupil  of  G'uercmo  himself.  ^All  that  is  cer- 
tainly known  is,  that  he  formed  himself  upon  this 
model  (Guercino  and  Lana),  and  that  of  other  ex- 
cellent masters,  whose  works,  during  his  direction 
of  the  great  £ste  Gallery,  he  might  consult  at 
his  pleasure.  Endowed  with  a  rich  imagination, 
spirited  and  rapid  in  his  execution,  he  produced 
many  works  in  the  cathedral  and  other  churches, 
which  were  greatly  commended.  His  distinguish- 
ing character  is  the  depth  of  his  shades,  the  some- 
what disproportioned  length  of  his  figures,  and  an 
inclination  to  the  capricious  in  his  composition, 
and  in  his  actions.  When  he  was  advanced  in 
years,  he  began  to  deteriorate  in  style,  a  case  com- 
mon to  most  artists."  He  painted  history,  land- 
scape, and  architecture,  and  engraved  in  aquafor- 
tis. He  executed  some  spirited  etching  from  his 
own  designs,  which  he  signed  F.  Stringa,  In,  F. 
He  died  in  1709. 

8TRINGA,  FEROiNANno,  an  Italian  engraver, 
who  flourished  at  Naples  about  the  middle  of  the 
18th  century.  He  engraved  a  part  of  the  plates 
for  the  Antiquities  of  Herculaneum,  published  at 
Naples  in  1750. 

STROIFI,  Dos  Ermanho,  a  painter  born  at  Pa- 
dua in  1616.  Lanzi  says  he  studied  with  II  Prete 
Genovese,and  afterwards  with  Titian,  whose  style 
he  imitated  with  great  success,  although,  owing  to  an 
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excessive  attention  to  chiaro-scuro,  he  deviated  toe 
much  from  the  right  path.  According  to  Bos- 
chini,  he  traveled  for  the  purpose  of  improving  him- 
self by  observing  the  practice  of  other  schools,  and 
on  his  return  to  Venice,  he  still  continued  to  ri.<«e 
in  the  estimation  of  the  Venetians.  He  executed 
several  works  for  the  churches  and  convents  at 
Venice,  and  at  Padua.  He  was  a  monk,  and  the 
founder  of  the  order  of  S.  Filippo  Neri  at  Venice. 
He  died  in  1693. 

STROZZI,  Zanobi,  a  Florentine  painter  of  a 
noble  family,  bom  in  1412.  He  studied  under  F. 
Giovanni  da  Fiesole,  whose  style  he  followed  ;  his 
frescos  have  all  perished,  and  Lanzi  sa^s  he  does 
not  know  that  any  of  his  works  exist  m  the  pub- 
lic collections.    He  was  living  in  1466. 

STROZZI,  or  STROZZA.  Bernaroo,  called  II 
Cappuccino,  and  sometimes  II  Prete  Genovesb, 
from  his  monastic  and  ecclesiastical  character,  was 
bom  at  Genoa  in  1581.  He  studied  under  Pietro 
Sorri,  and  at  an  early  period  of  his, life  became  a 
monk  of  the  order  of  St.  Francis.  Lanzi  gives  the 
following  admirable  account  of  him.  ^  ll^e  other 
great  colorist  of  this  school,  and  the  scholar  of 
Sorri,  was  Bernardo  Strozzi,  better  known  under 
the  name  of  II  CajMmccino.  or  the  Capuchin  of 
Genoa,  from  his  preferring  that  order.  He  is  also 
called  n  Prete  Genovese^  l^cause  he  left  the  cloister 
when  a  priest  to  support  an  aged  mother  and  a 
sister ;  but  the  one  dying,  and  the  other  marrying, 
he  refused  to  return  to  his  order ;  and  when  forcibly 
recalled,  and  sentenced  to  three  years'  imprison- 
ment, be  contrived  to  effect  his  escape,  and  fled  tt 
Venice,  where  he  passed  the  rest  of  his  days  as  a 
secular  priest  His  larger  compositions  are  only 
to  be  found  at  Genoa,  in  the  houses  of  the  nobility, 
and  in  S.  Domenico,  where  he  executed  the  great 
picture  of  Paradise,  one  of  his  best  works.  There 
are  too  at  Novi,  and  at  Voltri.  several  altar  pieces 
by  him  ;  and  above  all,  an  admirable  picture  of 
the  Madonna  in  the  Palazzo  Reale,  at  Genoa.  There 
are  also  some  of  his  works  in  the  churches  at 
Venice,  where  he  was  preferred  to  every  other 
artist  to  replace  a  Tondo  ^an  oval),  executed  in  the 
best  age  of  Venetian  art,  m  the  Library  of  S.  Mar- 
co, and  he  there  painted  a  figure  of  Sculpture.  He 
however  left  few  public  works.  Whoever  wishes 
to  see  admirable  productions,  must  observe  his 
pictures  in  eminent  collections,  as  the  Incredulity 
of  St.  Thomas  in  the  Palazzo  Brignole.  When 
placed  in  a  room  of  excellent  oolorists  he  eclipses 
them  all  by  the  majesty,  copiousness,  vigor,  nature, 
and  harmony  of  his  style.  His  design  is  not  yery 
correct,  nor  sufiQciently  select ;  in  these  respects 
we  see  a  naturalist  who  follows  neither  Sorri  nor 
any  other  master,  but  pne  who,  after  the  example 
of  that  ancient  master  (Apelles),  derives  instruc- 
tion from  the  multitude.  There  is  a  deep  expres- 
sion of  force  and  energy  in  his  heads  of  men,  and 
of  piety  in  those  of  his  saints ;  but  in  the  counten- 
ances of  his  women  and  his  youths,  he  has  lesa 
merit ;  and  I  have  seen  some  of  his  Madonnas  and 
angels  vulgar  atfd  often  repeated.  He  was  accus- 
tomed to  paint  portraits,  and  in  his  compositions, 
derived  all  his Jcnowledge  from  thestudv  of  nature, 
hence  there  is  a  want  of  ideality,  and  often  a  mean- 
ness in  his  heads.  He  often  painted  half-length 
figures  in  the  style  of  Caravaggio.  In  the  Royal 
Gallery  at  Florence,  is  a  picture  of  Christ  by  him, 
called  delta  Mnneta;  the  figures  are  half  size 
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and  exhibit  great  vivaoity.  Be  is  esteemed  the 
most  spirited  artist  of  the  Genoese  school ;  and  in 
strong  impasto,  in  richness  and  vigor  of  coloring, 
he  has  few  rivals  in  any  other ;  or  rather,  in  this 
stjle  of  coloring,  he  is  original  and  without  an 
example."  There  are  two  admirable  works  by 
him  in  the  Louvre,  St/- Anthony  of  Padua  caress- 
ing the  infant  Jesus,  and  the  Virgin  and  Infant  in 
the  clouds,  surrounded  with  a  choir  of  angels. 
Strozzi  also  excelled  in  portraits.  He  died  at  Yen- 
ice  in  1644,  and  his  remains  were  deposited  in  the 
church  of  S.  Fosca,  with  this  inscription,  '^  Bemar- 
dus  Strozaius,  Pictorum  splendor.  Liguriaodecus;" 
a  high  eulogiuTQ  in  the  seat,  ana  near  the  ashes, 
of  the  greatest  oolorists  of  the  Venetian  school. 

STRUDEL,  Peter  von,  an  eminent  Tyrolese 
painter,  the  time  of  whose  nativity  is  variously 
placed  in  1648,  1660,  and  1680,  which  last  date  is 
evidently  erroneous.  The  best  authorities  place 
It  in  1660.  He  went  to  Venice^  and  studied  with 
the  Gav.  Carlo  Loti.  On  leavmg  the  school  of 
that  master,  he  distinguished  himself  so  much  as  an 
historical  painter,  that  he  was  invited  to  Vienna 
by  the  Emperor  Leopold,  who  appointed  him  his 
principal  painter,  and  employed  him  to  execute 
several  grand  compositions,  which  gave  the  mon- 
arch so  much  satisfaction,  that  he  conferred  upon 
him  the  title  of  a  baron.  The  accounts  of  him  are 
singularly  brief.  He  is  said  to  have  executed  many 
works  for  the  churches,  convents,  and  public  edi- 
fices of  Vienna,  and  other  cities  of  Germany,  which 
are  correctly  designed,  warmly  and  vigorouslv  col- 
ored, and  evince  great  originality  of  taste  ana  con- 
ception. He  particularly  excelled  in  the  graceful 
airs  he  gave  to  his  women  and  children.  There 
are  several  of  his  works  in  the  churches  of  St. 
Lawrence,  and  the  Angustines  at  Vienna ;  and  an 
altar-piece  in  the  cloister  Neuburg.  There  were 
also  tnree  pictures  by  him  in  the  Dusseldorf  ci- 
lery— an  Ecoe  Homo,  St.  John  and  a  Holy  Fam- 
ily.   He  died  at  Vienna  in  1717. 

STRUTT,  Joseph,  an  En^rlish  engraver  and  a 
writer  on  art,  was  born  at  Springfield,  in  Essex, 
in  1749 ;  died  in  1802.  At  the  age  of  fourteen  he 
was  apprenticed  to  Ryland  the  engraver,  and  af- 
terwards studied  design  and  painting  in  the  Royal 
Academy.  He  engraved  a  variety  of  plates  in  the 
crayon  and  dotted  manner,  in  a  very  neat  and  del- 
icate style.  In  1785  and  1786,  he  published  his 
^  Biographical  Dictionary,  containing  an  Account 
of  all  the  Engravers  from  the  earliest  period  to  the 
present  time,  illustrated  by  engravings,**  2  vols, 
quarto ;  a  work  very  creditable  to  his  industry 
and  judgment.  Strutt  also  published  several 
works  relating  to  the  ancient  and  modern  cus- 
toms ef  England.  Among  other  plates,  he  en- 
graved twelve  illustrations  for  the  Pilgrim's  Pro- 
fress,  after  T,  Stothard;  the  Birth  of  Venus, 
779 ;  Pandora  presenting  the  fatal  Box  to  Epi- 
metheus,  1779 ;  Candaules  presenting^  his  Queen  j 
to  his  favorite  Gyges,  after  le  Sueur ;  and  an  ' 
allegorical  picture  of  America,  after  R,  E,  Pine. 

STRT,  Abraham  van.  a  Dutch  painter,  bom 
at  Dort  in  1753.  His  father  was  an  ornamental 
painter,  and  brought  his  8on  up  to  his  own  busi- 
ness, but  when  he  attained  his  majority,  he  aspired 
to  a  higher  branch,  in  which  he  attained  consider- 
able reputation.  He  painted  interiors,  with  repre- 
sentations of  various  occupations  of  the  middle 
dass,  particularly  of  shopkeepers  and  other  deal- 


ers. He  treated  these  subjects  with  much  i^ility 
He  is  also  said  to  have  nainted  landscapes  with  fig 
ures  and  cattle,  in  the  mamier  of  Albert  Guyp^  but 
probably  he  is  confounded  in  this  respect  with  Ja- 
cob van  Stry.  His  pictures  are  well  designed,  and 
though  his  coloring  is  rather  gay,  his  chraro-searo 
is  ezoellent  There  are  two  of  his  works  in  the 
Museum  at  Amsterdam,  and  others  are  to  be  finmd 
in  the  best  collections  of  the  Netherlands.  He 
was  also  a  good  portrait  painter.  Balkema  places 
his  death  in  1824,  and  Nagler  in  1830 ;  but  Im- 
merzeel  says  he  died  March  7th,  1826. 

STRT,  Jacob  van,  a  Dutch  painter,  bom  at 
Dort  in  1756.  He  was  doubtless  the  brother  of  the 
preceding.  After  receiving  instructions  from  his 
father,  he  went  to  Antwerp,  and  studied  with  An- 
drew Lens,  and  afterwards  in  the  Academy  in  that 
city.  He  also  diligently  studied  nature,  made  rapid 
progress,  and  was  considered  one  of  the  most  pvo- 
mising  landscape  painters  of  his  time.  He  made 
the  works  of  Albert  Cuyp  and  Hobbema,  partieu- 
larly  of  the  former,  his  model.  Unfortunately  for 
his  reputation,  instead  of  striking  out  into  an  origi- 
nal style,  he  imitated  them  so  closelv,  that  bis 
name  has  been  erased  from  many  of  his  best  works 
by  unprincipled  dealers,  who  have  passed  them 
upon  the  unlearned,  for  originals  b^  those  mastets. 
The  Dutch  writers  boast  that  his  ptctures  have 
brought  from  four  to  seven  hundred  florins  in  Hol- 
land, and  Stanley  says  thcw^  have  been  sold  in  Eng- 
land for  as  many  pounds  sterling.  He  was  an 
artist  of  great  ability,  highly  eulogiaed  by  several 
cotemporary  writers,'  and  was  appointed  corres- 
ponding member  of  the  Royal  Institute  of  the 
pTetherlands.  There  are  three  capital  landscapes 
with  figures  and  cattle  by  him  in  the  museum  at 
Amsterdam.    He  died  in  1815. 

STUART,  Gilbert  Gbarles.  This pretainent 
portrait  painter  was  bom  at  Narraganset,  Rhode  is- 
land, in  1756.  He  received  his  first  instruction  from 
a  Scotch  painter  at  Newport,  named  Alexander,  who 
was  so  much  pleased  with  his  talents  and  lively 
disposition,  that  he  took  him  with  him  on  his  re- 
turn to  Scotland.  His  friend  dying  soon  after,  the 
youth  found  himself  pennyless  in  a  strange  coun- 
try, but  undismaved.  he  resolved  to  return  home, 
and  found  himself  obliged  to  work  his  pisstge 
before  the  mast.  He  had  already  made  consider- 
able  progress  in  art,  and  on  his  return  commenced 
portrait  painting,  although  without  meeting  with 
much  encouragement.  He  was  in  Boston  at  the 
time  of  the  battle  of  Lexington,  but  immediately 
left  that  city  and  went  to  New  York,  There  he 
painted  the  portrait  of  his  grand-mother  from 
memory,  though  she  had  been  dead  about  ten 
years,  which  is  said  to  have  been  a  capital  like- 
ness, and  gained  him  some  bnstness.  About  this 
time  he  painted  his  own  portrait,  the  only  one  he 
ever  took  of  himself,  to  the  excellence  of  which, 
his  friend  Dr.  Waterhonse.  bears  ample  testimony. 
He  says,  ^Mt  was  pain  tea  in  the  freest  manner, 
and  with  a  Rubens'  hat,**  and  in  another  pjwe, 
that  ^  Stuart,  in  his  best  days,  said  he  Aeed  not  be 
ashamed  of  it**  Not  meeting  with  any  adequate 
encouragement,  and  the  country  being  in  a  deplo- 
rable state,  in  the  midst  of  the  Revolution,  be  tti 
sail  for  London  in  1778,  at  the  age  of  twenty-two. 
to  try  his  fortunes  in  that  dty.  Stnart  was  a  way- 
ward and  eccentric  genius,  proud  as  Lucifer  withal; 
and  on  his  arrival  in  that  metropolis,  he  found 
himself  full  of  poverty,  enthusiasm  and  hope,^ 
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often  a  painter's  only  capital.  He  expected  to  have 
found  WaterhoQse,  who  would  hare  helped  him 
with  his  adTicQ,  and  parse  if  necessary,  but  he 
had  gone  to  Edinburg.  Instead  of  going  directly 
to  West,  as  he  should  have  done,  he  wandered 
about  the  "  dreary  solitude"  of  Londpn,  as  John- 
son used  to  characterize  the  busy  hum  of  that 
crowded  cit^  to  the  poverbr-stricken  sons  of  gen- 
ius, till  he  had  expended  his  last  dollar.  He  had 
caltiTated  a  taste  for. music,  and  was  an  accom- 
plished musician.  One  day  as  he  was  passing  a 
church  in  Foster^Lane,  hearing  the  sound  of  an 
organ,  he  stepped  in,  and  aiiacertaining  that  the 
T«stry  were  testing  the  candidates  for  the  post  of 
ofganist,  he  asked  if  he  might  try.  Being  told 
he  couAi  he  did  so,  and  sumeded  in  getting  the 
place,  with  a  salary  of  thirty  guineas  a-year !  Dr. 
Waterfaoose  at  length  returned  to  London,  and 
procured  for  him  better  lodgings,  and  ^  managed 
to  keep  him  even  with  his  landlord  and  washer^ 
woraui,  which  was  better  than  he  had  done."  All 
this  time,  for  some  unknown  reason,  he  never  once 
floagfat  the  acquaintance  of  West  but  the  moment 
that  excellent  man  heard  of  the  young  painter  and 
his  circnmstances,  he  immediately  sent  a  messen- 
ger to  him  with  money  to  relieve  his  necessities, 
and  invited  him  to  call  at  his  studio.  ^  Such  was 
Stuart's  first  introduction,"  says  Dunlap,  '*  to  the 
man  from  whose  instruction  he  derived  the  most 
important  advantages  from  that  time  forward; 
whose  character  he  always  justly  appreciated,  but 
whose  example  he  could  not  or  would  not  follow." 
Stuart  himself  says.  **  On  application  to  West  to 
receive  me  as  a  pupil,  I  was  welcomed  with  true 
benevolence,  encouraged  and  taken  into  the  family, 
and  nothing  could  exceed  the  attentions  of  the 
great  artist  to  me. — they  were  paternal."  lie  was 
twenty-four  years  old  when  he  entered  the  studio 
of  West  B^ore  he  left  the  roof  of  his  benefactor 
and  teacher,  he  painted  a  full-length  portrait  of 
him,  which  elicited  general  admiration.  It  was 
exhibited  at  the  Royal  Academy,  and  the  young 
painter  paid  frequent  visits  to  the  exhibition  rooms. 
It  happened  that  one  day  as  he  stood  near  the  pic- 
ture, surrounded  by  artists  and  students  (for  he 
had  fine  wit,  and  was  an  inimitable  story-teller), 
West  came  in  and  joined  the  group.  He  praised 
the  picture,  and  addressing  himself  to  his  pupil, 
said,  ''you  have  done  well,  Stuart^  very  well ;  now 
all  you  have  to  do  is  to  go  home  and  do  better." 
Stuart  always  expressed  the  obligations  he  was  un- 
der to  that  distinguished  artist  When  West  saw 
that  he  was  fitted  for  the  field,  prepared  for  and 
capable  of  contending  with  the  heist  portrait  paint- 
ers, he  advised  him  to  commence  his  professional 
career,  and  pointed  out  to  him  the  way  to  fame 
and  fortune.  But  Stuart  did  not  follow  this  wise 
counsel,  preferring  to  indulge  his  own  wayward 
fancy.  He  had  a  noble,  generous,  and  disinterest- 
ed heart,  but  he  was  eccentric,  improvident,  and 
extravagant,  and  consequently  he  was  always  ne- 
ccj^sitous.  There  are  many  amusing  anecdotes 
told  of  him,  some  of  which  do  not  redound  to  his 
credit  He  himself  explains  how  he  came  to  adopt 
a  custom,  which,  where  it  can  be  adopted,  com- 
mends itself  to  others.  "Lord  St  Vincent  the 
Duke  of  Northumberland,  and  Colonel  Barre,  came 
unexpectedly  into  my  room  one  morning,  shortly 
after  my  setting  up  an  independent  easel,  and  ex- 
plained the  object  of  their  visit  They  understood 
that  I  was  under  pecuniary  embarrassment  and 


oQered  me  assistance,  which  I  declined.  They 
then  said  they  would  sit  for  their  portraits,— K>f 
course  I  was  ready  to  serve  them.  They  then  ad* 
vised  that  I  should  make  it  a  rule  that  half-price 
must  be  paid  at  the  first  sitting.  They  insisted 
on  setting  the  example,  and  I  followed  the  prao- 
tkse  ever  after  this  delicate  mode  of  their  showing 
their  friendship." 

Stuart  married  the  daughter  of  Dr.  Coates  in 
1786.  Soon  afterwards,  he  was  invited  to  Dublin 
by  the  Duke  of  Rutland,  who  promised  him  his 
patronage  and  influence,  but  he  died  while  the  art- 
ist was  on  his  wa^.  Miss  Stuart  his  daughter, 
says,  ^he  arrived  m  Dublin  in  1788.  and  notwith- 
standing the  death  of  his  friendly  inviter,  he  met 
with  great  success,  painted  most  of  the  nobility, 
and  lived  in  a  good  deal  of  splendor.  The  love 
of  his  own  country,  his  admiration  of  General 
Washington,  and  the  very  great  desire  he  had  to 
paint  his  portrait,  was  his  wUy  inducement  to  turn 
his  back  upon  his  good  fortune  in  Europe."  Ac- 
cordingly, in  1793,  he  embarked  for  New  York, 
where  ne  took  up  his  abode  for  some  months,  and 
painted  the  portraits  of  Sir  John  Temple.  John 
Jay,  Gen.  Cflarkson.  John  R.  Murray,  Colonel 
Giles,  and  other  piTsons  of  distinction.  In  1794, 
he  proceeded  to  Philadelphia,  for  the  purpose  of 
painting  the  portrait  of  Washington,  who  receiv- 
ed him  courteously.  Stuart  used  to  say  that  when 
he  entered  the  room  where,  Washington  was^  he 
felt  embarrass,  and  that  it  was  the  first  time  in 
his  life  he  had  ever  felt  awe  in  the  presence  of  a 
fellow-man.  Washington  was  then  standing  on 
the  highest  eminence  of  earthlv  glory,  and  the  gaze 
of  the  world  was  steadily  fix^  upon  the  man 
whom  Botta  terms  **the  Father  of  Freedom." 
To  leave  to  posterity  a  faithful  portrait  of  the  Fa- 
ther of  his  country,  had  become  the  most  earnest 
wish  of  Stuart's  life.  This  he  accomplished,  but 
not  the  first  time;  he  was  not  satisfied  with  the 
expression,  and  destroyed  the  picture.  The  Presi- 
dent sat  again,  and  he  produced  that  head  which 
embodies  not  only  the  features  but  the  soul  of 
Washington,  and  from  which  he  painted  all  his 
other  portraits  of  that  great  man.  This  picture 
in  now  in  the  Boston  Athenaeum. 

After  the  removal  of  Congress  to  Washington, 
Stuart  followed  and  resided  there  till  180C,  when  he 
went  to  Boston,  and  passed  there  the  re^t  of  his 
days.  He  painted  a  great  many  portraitR,  which 
are  scattered  all  ovel*  the  country.  The  last  work 
he  ever  painted  was  the  head  of  the  elder  John  Quin- 
cy  Adams.  He  began  it  a  full-length ;  but  he  wns 
an  old  man,  and  only  lived  to  complete  the  head, 
which  is  considered  one  of  his  best  likenesses,  an<l 
shows  that  the  powers  of  his  mind  and  the  magic 
of  his  pencil  continued  brilliant  to  the  last.  The 
picture  was  finished  by  that  eminent  and  highl  v 
gifted  artist,  Thomas  Sully,  who  would  not  touch 
the  head,  as  he  said  "  he  would  have  thought  it  lit- 
tle less  than  sacrilege."  He  died  in  1828,  in  tlue 
seventy-fifth  year  of  his  age. 

As  a  painter  of  heads,  Stuart  stands  almo5;t  un- 
rivalled in  any  age  or  country ;  bejond  this  he 
made  no  pretensions,  and  indeed  bestowed  very  lit- 
tle care  or  labor,  j^e  used  to  express  his  con- 
tempt for  fine  finishing  of  the  extremities,  or  rich 
and  elegant  accessories,  which  he  used  to  say  was 
"  work  for  girls."  Whether  these  were  his  real 
sentiments,  or  afiectation,  it  is  difficult  to  deter- 
mine.    He  was,  however,  totally  deficient  in  that 
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academic  edacation  which  is  neoessaiy  to  success 
in  the  highest  hranch  of  the  art — historical  paint- 
ing. He  had  genius  enough  to  have  distinguished 
himself  in  anj  branch,  but  he  could  not,  or  would 
not,  brook  the  necessary  toil.  All  who  have  writ- 
ten about  Stuart  speak  of  his  wonderful  oouTcr- 
sational  powers.  He  read  men's  characters  at  a 
glance,  and  always  engaged  his  sitters  on  some  in- 
teresting topic,  and  while  their  features  were  thus 
lit  up,  he  transferred  them  to  the  canvass.  Hence 
his  portraits  are  full  of  animation,  truth  and  na- 
ture. This  trait  is  well  illustrated  by  the  follow- 
ing anecdote.  While  he  was  in  England,  Lord 
Mulgrave  employed  him  to  paint  his  brother,  Gen- 
eral Phipps,  who  was  going  out  to  India.  When 
the  portrait  was  finished,  and  the  General  had 
sailed,  the  Earl  called  for  the  picture,  and  on  exam- 
ining it  he  seemed  disturbed,  and  said,  ^  This  pic- 
ture looks  strange,  sir ;  how  is  it  7  I  think  I  see 
insanity  in  that  face."  '^  It  may  be  so,"  replied 
Stuart,  ^^  but  I  painted  your  brother  as  I  saw  him.^' 
The  first  account  Lord  Mulgrave  had  of  his  bro- 
ther, was  that  insanity,  unknown  and  unappre- 
hended by  any  of  his  friends,  had^driyen  him  to 
commit  suicide.  Washington  Allston,  in  his  eu- 
logium  of  Stuart,  says,  "  The  narratives  and  anec- 
dotes with  which  his  knowledge  of  men  and  the 
world  had  stored  his  memory,  and  which  he  often 
gave  with  great  beauty  and  dramatic  effect,  were 
not  unfrequently  employed  by  Mr.  Stuart  in  a 
way,  and  with  an  ad<iress  peculiar  to  himself. 
From  this  store  it  was  his  custom  to  draw  large- 
ly, while  occupied  with  his  sitters,  apparently  for 
their  amusement ;  but  his  object  was  rather,  by 
thus  banishing  all  restraint,  to  call  forth,  if  possi- 
ble, soine  involuntary  traits  of  natural  character. 
But  these  glances  of  character,  mixed  as  they  are 
in  all  men  with  so  much  that  belongs  to  their  age 
and  associates,  would  have  been  of  little  use  to  an 
ordinary  observer ;  for  the  facilty  of  distinguish- 
ing between  the  accidental  and  the  permanent,  in 
other  words  between  the  conventional  expression 
which  belongs  to  manners  and  that  more  subtle 
indication  of  the  individual  mind,  is  indeed  no 
common  one ;  and  by  few,  if  indeed  by  any,  has 
this  faculty  been  possessed  in  so  remarkable  a  de- 
gree. It  was  this  which  enabled  him  to  animate 
his  canvass,  not  with  the  appearance  of  mere  gen- 
eral life,  but  with  that  peculiar,  distinctive  life 
which  separates  the  humblest  individual  from  his 
kind.  He  seemed  to  dive  into  the  thoughts  of  man 
— ^for  they  were  made  to  rise  and  speak  on  the 
surface.  Were  other  evidences  wanting,  this  tal- 
-ent  alone  were  sufficient  to  establish  his  claims  as 
a  man  of  genius ;  since  it  is  the  privilege  of  genius 
alone  to  measure  at  once  the  highest  and  the  low- 
est. In  his  happier  efforts,  no  one  ever  surpassed 
him  in  embodying,  if  we  may  so  speak,  these  tran- 
sient apparitions  of  the  soul.  Of  this,  not  the 
least  admirable  instance  is  his  portrait  of  President 
Adams,  whose  bodily  tenement  at  the  time  seem- 
ed rather  to  present  the  image  of  a  dilapidated  cas- 
tle, than  the  habitation  of  the  unbroken  mind ; 
but  not  such  is  the  picture — called  forth  from  its 
crumbling  recess,  the  living  tenant  is  there,  still 
ennobling  the  ruin,  and  upholding  it  as  it  were, 
by  the  strength  of  his  inner  life.  In  this  venera- 
ble ruin,  will  the  unbending  patriot  and  the  gifted 
artist  speak  of  the  first  glorious  century  of  the  re- 
public. In  a  word,  Gilbert  Stuart  was,  in  its  wid- 
est sense,  a  philosopher  in  his  art ;  he  thoroughly 


understood  its  principles,  as  his  works  bear  witness 
— whether  as  to  harmony  of  colors,  or  of  lines,  or  of 
light  and  shadow — showing  that  exquisite  sense 
of  a  whole  whk;h  only  a  man  of  genius  can  embody 
Jealousy  was  unknown  to  him,  but  where  praise 
vras  due  he  gave  it  freely,  and  gave  it  with  a  grace 
too  which  showed  that,  loving  excellence  for  its  own 
sake,  he  had  a  pleasure  in  praising  it.  To  young 
artists  he  was  uniformly  kind  and  indulgent,  and 
most  liberal  of  his  advice,  which  no  one  ever  prop- 
erly asked  but  he  received,  and  in  a  maon^  no  less 
courteous  than  impressive." 

STUART,  James,  called  7^  Athenian,  was  an 
English  architect,  bom  at  London  in  1713.  His 
father,  a  Scottish  mariner,  died  while  James  was 
very  young,  and  the  latter  materially  assisted  his 
mother  in  the  support  of  her  family,  by  the  profits 
of  his  ingenuity  in  designing  and  painting  fans  for 
an  engraver  named  Goupy.  By  great  application, 
he  acquired  a  knowledge  of  anatomy  and  geome- 
try, and  also  of  the  Greek  and  Latin  languages. 
In  1742  he  set  out  for  Italy,  by  the  way  of  Hoi  land 
and  France,  defraying  his  expenses  by  exercising 
his  talents  on  the  route.  At  Rome,  he  formed 
an  intimate  acquaintance  with  Nicholas  Revett,  a 
painter  and  architect ;  and,  aAer  several  years' 
study,  they  formed  a  plan  for  visiting  Athena,  and 
published  proposals,  soliciting  assistance  to  ctny 
it  into  execution.  Haying  reoeiyed  from  England 
the  necessary  aid,  they  quitted  Rome  in  March 
1750,  proceeded  to  Venice,  and  thenoe  to  Pola  is 
Istria,  to  examine  the  interesting  remains  of  anti- 
quity at  that  place.  Returning  to  Venice,  they 
sailed  to  Zante  in  the  beginning  of  1751,  and  thence 
to  Corinth.  In  the  month  of  March  they  reached 
Athens,  and  remained  there  about  two  years  and  a 
half,  making  drawings  and  exact  measurements  of 
the  architectural  remains.  8tuart  there  became 
acquainted  with  Sir  Jacob  Bouverie,  and  Mr.l^w- 
kins,  the  latter  of  whom  proved  a  most  liberal 
patron.  From  Athens,  they  visited  Salonica,  and 
several  islands  of  the  iBgean  Sea,  returning  to 
England  in  the  beginning  of  1755.  The  result  of 
their  labors  appeared  in  1762,  when  the  first  vol- 
ume was  published  of  their  work  in  folio,  entitled, 
**  The  Antiquities  of  Athens,  measured  and  deliDe- 
ated,  by  James  Stuart,  F.  R.  S.,  and  S.  An  and 
Nicholas  Revett,  Painters  and  Architects."  In  the 
drawings  and  measurements  of  this  work,  their 
labors  were  doubtless  united ;  but  the  letter-press 
appears  to  have  been  Stuart's.  It  was  received 
with  great  applause  by  the  lovers  of  art  and  anti- 
quity ;  and  although  anticipated  by  Leroy's  Eu- 
ines^  which  surpassed  it  in  picturesque  beauty,  vet 
its  superior  truth  and  depth  of  research  gave  it  a 
more  solid  and  permanent  value.  Stuart,  on  hie 
return  to  England,  was  patronised  by  several  per- 
sons of  rank  and  influence,  in  the  practical  depkrt- 
ment  of  his  profession.  Lord  Anson  procured  for 
him  the  appointment  of  surveyor  to  Greenvrich 
Hospital.  Among  his  principal  works  were,  the 
seat  of  Lord  Eardley,  near  Erith,  Kent;  Mrs. 
Montague's  House,  Portman  Square  ;  the  chapel 
and  infirmary  at  Greenwich  Hospital ;  and  the 
seat  of  Lord  Anson,  in  Stafibrdshire.  Stuart  died 
in  1788.  The  second  volume  of  the  Athenian  An- 
tiquities was  published  by  Mr.  Newton,  in  1790 , 
the  third  by  Mr.  Revely,  "in  1794. 

STUBBS.  George,  an  emmcnt  English  painter 
of  animals,  was  born  at  Liverpool  in  1724.    It  u 
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not  faiown  under  whom  he  studied,  hut  he  went  to 
Borne  at  the  age  of  thirty  for  improvement,  and  on 
his  return  settled  in  London,  where  he  soon  dis- 
tinguished himself  as  a  painter  of  animals,  particu- 
larlj  the  horse,  which  he  designed  with  the  great- 
est anatomical  accuracy,  to  ensure  which  he  prac- 
ticed dissection.  In  1766,  he  publ ished  ^  The  A nat- 
omyof  the  Horse,"  all  the  plates  of  which  he 
etched  himself,  from  his  own  designs  Though  he 
chiefly  devoted  his  attention  to  this  branch  of  the 
art,  he  was  capable  of  higher  exertions,  as  is  proyed 
by  his  picture  of  Pbadton  with  the  Horses  of  the 
Sun.  His  pictures  of  the  Lion  and  the  Horse,  the 
Lion  and  the  Stag,  &c.,  were  highly  applauded. 
He  was  the  inventor  of  a  method  oF  painting  large 
landscapes  in  a  kind  of  enamel,  on  plates  of  iron, 
of  little  value.  He  etched  and  engraved  in  mezzo- 
tinto  some  fine  plates  of  animals,  from  his  own 
designs.  Other  pictures  by  him  were  engraved  by 
Woollett,  Earlom,  Green,  Hodges,  and  other  emi- 
nent engravers.  At  the  time  of  his  death,  he  was 
employed  upon  a  work  entitled  ^  A  Comparative 
Anatomical  Exposition  of  the  Structure  of  the 
Human  Body,  with  that  of  the  Tiger  and  the  Com- 
mon Fowl."  He  was  elected  an  associate  of  the 
Royal  Academy,  and  died  in  1806. 

STUBBS,  GfiORQB  Town  LEY,  was  the  son  of 
the  preceding,  bom  in  1756,  and  died  in  1815.  He 
engraved  some  plates  of  animals,  after  his  father's 
works,  and  other  subjects  after  other  English  paint- 
ers. 

STQER60UT.    See  Dirck  van  Haerlem. 

STURMIO.  Hernando,  a  Spanish  painter,  who 
flourished  at  Seville,  according  to  Bermudez,  about 
the  middle  of  the  16th  century.  He  painted  the 
aluir-piece  of  the  Four  Evangelists,  for  the  chapel 
of  the  Evangelists,  and  another  grand  picture  in  the 
Cathedral,  in  several  compartments,  representing 
the  Resurrection,  St  Gregory  saying  mass,  the 
patron  saints  of  Seville,  and  other  subjects.  These 
works  are  well  designed  and  colored. 

STURMIUS,  Leonard  Christopher,  an  emi- 
nent German  writer  upon  architecture,  was  bom 
at  Altorf  in  1669.  After  receiving  a  liberal  edu- 
cation, he  studied  divinity,  but  soon  quitted  it  for 
the  mathematics.  In  1714  he  published  "  Prodromus 
Architecturao  GoldmannianfiB,'^  and  afterwards,  in 
separate  treatises,  a  new  edition  of  Goldmann ;  the 
whole  fonning  a  ^  Complete  Course  of  Civil  Ar- 
chitecture." printed  at  Augsburg,  in  16  vols.  fol. 
His  next  work  was  '*  Sciagraphia  Templi  Hieroso- 
Ivmitanl"  in  folio.  In  1697,  he  started  on  a  tour 
through  France  and  the  Netherlands,  and  publish- 
ed, in  1719,  the  result  of  his  observations  in  a 
work  in  folio,  illustrated  with  numerous  plates 
from  his  own  designs.  At  Mecklenburgh  he  erect- 
ed the  palace  of  Neustadt,  on  the  Elde.  ^e  also 
made  an  unsuccessful  attempt  to  form  a  sixth  or- 
der o( architecture.  Sturmius  was  successively  hon- 
ored with  the  appointments  of  Professor  of  Mathe- 
matics at  Wolfenbuttel,  and  in  the  University  of 
Frankfort  on  the  Oder  ;  also  of  Counsellor  of  the 
Chamber  of  Finances,  and  Director  of  Buildings  at 
the  court  of  Frederick  William,  Duke  of  Mecklen- 
burgh.   He  died  in  1719 

STURT,  John,  an  English  engraver,  born  at 
London  in  1658,  and  died  there  in  1730.  He  was 
a  pupil  of  Robert  White,  and  his  chief  excellence 
noasisted  in  engraving  ornamental  letters.    His 


fmncipal  work  is  a  Book  of  Common  Prayer,  pub- 
ished  in  1717.  The  top  of  every  page  is  orna- 
mented with  a  small  scriptural  vignette,  neatly  ex- 
ecuted. 

STUVEN,  Ernest,  a  German  painter,  born  at 
Hamburg  in  1657.  He  learned  the  rudiments  of 
art  in  his  native  city,  of  an  obscure  painter  named 
Hins,  and  at  the  age  of  eighteen  went  to  Amster 
dam,  and  studied  with  John  Voorhout,  a  reputable 
painter  of  history.  The  fruit  and  flower  pieces  of 
Abraham  Mignon  were  then  held  in  the  highest 
estimation,  and  Stuven  having  a  taste  for  that 
branch  of  the  art,  he  became  the  pupil  of  that 
master,  and  imitated  his  manner  with  considerable 
success.  Though  his  works  are  not  so  exquisite- 
ly finished  and  delicately  colored  as  those  of  Mtp^- 
non,  they  are  held  in  considerable  estimation.  He 
died  in  1712. 

SUARDI,  Bartolomeo.    See  Bramantino. 

SUAREZ,  or  JUAREZ,  Lorenzo,  a  Spanish 
painter  who  was  born  at  Murcia,  and  flourished 
there  about  1600.  In  conjunction  with  Cristobal 
Acebedo,  he  executed  several  works  for  the  con- 
vent of  the  Shod  Carmelites  in  his  native  city, 
which  are  said  to  display  considerable  ability. 

SUAVIUS.    See  Suterman. 

SUBLEYRAIS,  Pierre,  an  eminent  French 
painter,  born  at  Usds  in  Languedoc  in  1699.  After 
acquiring  the  elements  of  design  from  his  father, 
Matthieu  S.,  an  artist  of  little  note,  he  entered  the 
school  of  Antoine  Rivalz,  at  Toulouse,  at  the  age 
of  fifteen.  In  1724,  he  went  to  Paris,  and  fre- 
quented the  Royal  Academy,  where  he  obtained, 
two  years  after,  the  grand  prize  in  painting,  for  his 
fine  picture  of  the  Brazen  Serpent  He  visited 
Rome  for  improvement,  with  the  royal  pension. 
According  to  Lanzi,  when  Subleyras  entered  the 
French  Academy  at  Rome,  it  was  distinguished 
for  a  certain  mannerism,  designated  spiritaso  by 
Mengs,  which  had  brought  it  into  disrepute,  con- 
sisting in  transgressing  the  limits  of  propriety  and 
beauty,  overcharging  both  the  one  and  the  other, 
and  aiming  at  fascinating  the  eye  rather  than  sat- 
isfying the  judgment.  Subleyras,  though  instruct- 
ed in  this  false  taste,  had  sufficient  discrimination 
to  reject  it  entirely  :  he  reformed  the  prevailing 
manner,  retaining  the  good,  avoiding  the  feeble 
part,  and  added  from  his  own  genius  what  was 
lacking  to  make  a  truly  original  style.  His  pic- 
tures are  distinguished  for  admirable  fidelity  of 
representation,  an  engaging  variety  in  the  airs  of 
the  heads  and  the  attitudes  of  the  figures,  and 
great  skill  in  the  distribution  of  the  chiaro-scuro. 
which  gives  them  a  fine  general  eflbct.  His  fig- 
ures and  drapery  have  a  certain  fullness  and  gran- 
deur, which  in  him  appears  easy,  because  natural ; 
but  it  was  never  emulated  by  his  scholars.  Upon 
leaving  the  Academy,  he  was  already  an  accom- 
plished artist ;  and  he  was  commissioned,  in  pre- 
ference to  Masucci,  to  paint  the  portrait  of  Bene- 
dict XIV.,  which,  according  to  lianzi,  established 
his  reputation  as  the  first  painter  at  Rome.  He 
was  soon  afterwards  chosen  to  paint  the  History 
of  St.  Basil,  for  the  purpose  oP  being  copied  in  mo- 
saic, for  (he  church  of  the  Vatican.  The  original 
is  at  the  Carthusians,  and  is  a  most  admirable  pro- 
duction, remarkable  for  tho  august  representation 
of  the  Sacrifice  solemnly  celebrated  by  that  Saint 
in  the  presence  of  the  Emperor  Valens,  who  is 
offering  bread  at  the  altar.    Lanzi  says.  **  the  coun* 
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wenanoes  are  very  animated ;  there  is  great  truth 
in  the  draperj  and  accompaniments ;  and  the  silkS) 
in  their  light  and  lucid  folds,  appear  absolutely 
real."  .  Subleyras  settled  permanently  at  Rome, 
and  executed  many  altar-pieces  for  the  churches  in 
that  city,  and  other  places  in  Italy,  among  which 
his  St.  Benedict  resuscitating  an  Infant,  in  the 
Olivetani  at  Perugia,  is  accounted  his  masterpiece, 
lie  also  painted  many  portraits  and  easel  pictures, 
which  are  highly  prizcKl,  even  in  the  choicest  col- 
lections. He  was  chosen  a  member  of  the  Acade- 
my of  St.  Luke  about  1740.  and  presented  a  sketch 
of  his  picture  of  Mary  Magdalene  washing  the 
feet  of  Christ ;  it  was  afterwards  executed  in  oil 
for  a  monastery  at  Turin,  and  is  now  in  the  Lou- 
Tre,  with  two  other  of  his  productions.  Subleyras 
was  subsequently  received  into  the  Academy  of 
the  Arcadi,  with  his  wife  (formerly  Maria  Fe- 
lice Tibaldi,  a  paintress  in  miniature),  under 
the  names  of  Protogenes  and  Asteria.  He  died 
at  Rome  in  1749.  There  are  two  of  his  works  in 
the  Academy  of  the  Brera  at  Milan ;  and  one  rep- 
resenting the  Fall  of  Simon  Magus,  in  England,  at 
Alton  Tower,  the  seat  of  the  Earl  of  Shrewsbury. 
There  are  a  few  spirited  and  tasteful  etchings  by 
Subleyras,  among  which  are  the  following,  from  his 
own  designs :  The  Brazen  Serpent  The  Martyr- 
dom of  St.  Peter.  Mary  Magdalene  washing  the 
Feet  of  Christ  A  set  of  four  plates  from  La  Fon- 
taine's Fables.  The  Holy  Family,  in  an  oval.  St 
Bruno  restoring  a  Child  to  life.  Martyrdom  of 
St.  Peter. 

SUBTERMANS.    See  Sustbrmans. 

SUEUR,  EusTACHB  LE.  an  eminent  French 
painter,  bom  at  Paris  in  1617.  He  was  the  son 
of  an  obscure  sculptor,  who,  discovering  in  him  a 
talent  for  painting,  placed  him  under  the  tuition  of 
Simon  Youet  He  was,  however,  more  indebted 
to  a  diligent  study  of  the  antique  marblen,  and  the 
fine  pictures  of  the  Roman  school  which  Francis  I. 
had  caused  to  be  brought  into  France,  and  to  wbich 
he  had  free  access,  than  to  the  precepts  of  his  in- 
structor. Thou^  he  never  visited  Italy,  and  had 
not  the  advantage  of  studying  the  works  of  Raffa- 
elle  at  Rome,  be  was  an  enthusiastic  admirer  of 
that  great  master,  and  in  his  laudable  ambition  of 
emulating  him.  he  threw  aside  the  frippery  and 
affected  style  then  preralent  in  his  country.  The 
simplicity  and  ^andeur  of  his  compositions,  and 
the  purity  of  his  design  procured  for  him,  among 
his  countrymen,  the  honorable  appellation  of  the 
French  RaffaeUe.  The  French  biographers  do 
not  hesitate  to  compare  his  talents  with  those  of 
Raffaelle,  and  M.  Watelet,  one  of  the  least  preju- 
diced of  the  French  critics,  elevates  his  talents  to 
nearly  a  level  with  those  of  the  illustrious  head  of 
the  Roman  school.  Making  eyery  allowance  for 
national  partiality,  it  must  be  allowed  that  no 
painter  of  his  country,  N.  Poussin  only  excepted 
(who  ought  to  be  regarded  as  a  Roman  rather 
than  a  Parisian),  approached  so  nearly  to  the  dig- 
nity and  grandeur  of  the  Roman  school ;  yet  there 
can  be  no  justice  nor  advantage  in  comparing  him 
to  Raffaelle.  He  had  an  easy  and  fertile  inven- 
tion, his  compositions  are  noble  and'  elevated,  his 
draperies  are  simple  and  grand,  and  in  the  manner 
of  his  folds  he  observed  the  order  of  the  antique. 
Yet  his  close  attention  to  his  models,  without  a 
sufficient  study  of  nature,  contributed  to  give  a 
hardness  and  dryness  to  his  works.  He  never  di- 
▼eated  limself  entirely  of  the  manner  of  coloring 


which  he  had  acquired  under  Youet,  and  he  knew 
but  little  either  of  chiaro-scuro,  or  of  local  colors. 
Though  he  had  extraordinary  merit,  it  was  blend- 
ed with  great  imperfections,  so  that  in  some  parts 
of  all  his  pictures  he  was  unequal  to  himself.  Hia 
taste  of  design  and  the  airs  of  his  heads  are  jni^tly 
to  be  admired,  but  his  nude  figures  are  fanlty  in 
their  disposition,  as  well  as  in  the  action  of  tlie 
muscles.  His  coloring  is  tender  and  delkxte.  ret 
it  wants  vigor  and  force,  and  the  distribution  of  his 
lights  and  shadows  is  far  from  judicious.  His 
attitudes,  howeyer,  are  noble,  simple,  and  natural, 
his  expression  great,  and  well  adapted  to  his  sub- 
ject, and  he  was  ingenious  in  the  choice  of  his  ob- 
jects. Upon  the  whole,  he  may  be  said  to  have 
had  an  uncommon  mixture  of  the  perfections  and 
imperfections  of  the  art ;  he  excelled  in  the  supe- 
rior and  most  difficult  parts,  and  erred  in  those 
which  are  least  important,  yet  necessary  to  form 
a  perfect  whole. 

Le  Sueur  never  receiTed  that  patronage  and  con- 
sideration to  which  his  talents  and  great  merits 
eminently  entitled  him.  His  dignified  and  unpre- 
tending style  was  less  captivating  than  the  gaudy 
and  fantastic  productions  of  some  of  his  cotempo- 
raries.  In  1640  he  was  received  into  the  Acade- 
my, and  painted,  for  his  reception  piece,  St  Paul 
casting  out  a  Demon.  He  was  soon  afterwards  en- 
gaged in  his  celebrated  series  of  twenty-two  pie- 
tures,  representing  the  Life  of  St  Brnno,  for  the 
monastery  of  the  Carthusians  at  Paris.  Theaa 
pictures  were  afterwards  purchased  by  the  king, 
and  arranged  in  one  of  the  apartments  of  the  Lax- 
embourg ;  they  are  now  in  the  Louvre,  with  twenty 
other  works  by  him  of  di£ferent  subjects,  among 
which  are  the  famous  pictures  of  St  Paul  preaching 
at  Ephesus,  painted  for  the  church  of  Notre  Dame, 
and  the  Descent  from  the  Cross,  formerly  in  tlie 
church  of  S.  Gervais.  There  is  a  single  etching 
by  le  Sneur,  representing  the  Holy  Family,  half- 
length  figures,  from  his  own  design.  He  died  in 
1655. 

3r\  SUEUR,  Pierre  lb,  called  the  Elder,  a 
%^  French  engraver  on  wood,  bom  at  Rouen  in 
i§LA  1636.  and  died  there  in  1716.  Accordin^r  to 
Papillon,  he  studied  with  an  artist  named  do  Bd- 
lay,  whom  he  greatly  surpassed.  He  generallj 
marked  his  prints  with  a  monogram  composed  of 
his  initials,  P.  L.  S.,  as  above. 

SUEUR,  Pierre  le,  called  the  Younger,  wu 
the  son  of  the  preceding,  born  at  Rouen  in  1663. 
He  was  instructed  by  his  father,  whom  he  sur- 
passed. His  drawing  is  tolerably  correct  and  hU 
cuts  are  executed  with  great  neatness  and  delicacr. 
He  went  to  Paris,  where  he  settled,  and  engraved 
some  devout  subjects,  biblical  prints,  and  other 
subjects,  which  he  usually  marked  with  bis  initials^ 
P.  L.  S. 

SUEUR,  YiHCENT  le,  was  a  younger  brother 
of  the  preceding,  bom  at  Rouen  in  1668.  After 
receiving  instruction  from  his  father,  he  went  to 
Paris,  and  studied  with  Jean  Papillon.  He  dis- 
tinguished himself  as  an  engraver  on  wood,  and 
executed  a  variety  of  cut<i,  &om  his  own  des^ns 
and  after  other  masters,  some  of  which  are  print- 
ed in  chiaro-scuro.  He  marked  his  prints  Y.  L  S. 

SUEUR,  Nicholas  le.  was  the  son  of  Pierre  le 
S.  the  Younger,  bom  at  Paris  in  1690.  He  stud- 
ied with  his  father,  excelled  as  an  engraver  oo 
wood,  and  was  the  most  eminent  of  the  fiimily 
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Bb  exeeated  some  beautiful  cuts,  mostly  b  chiaro- 
Koro,  for  the  Crozat  collection,  which  gained  him 
great  reputation.  He  also  engraved  in  a  very 
tasteful  manner,  the  embellishments  for  an  edition 
of  I^a  Fontaine's  Fables,  from  the  desiens  of  Bach- 
elier.  The  following  are  among  his  best  prints, 
executed  for  the  Crozat  collection.  He  died  at 
Paris  in  1764. 

FkbenBMk  drawing  their  Nets;  nfter  (HuUo  Romano. 
The  Mas;  ^fUr  PoUdaro  da  Caravagt^.  The  Egjrp- 
tiiM orerwhelmed  in  the  Red  Sea;  ajUr  Gio.  Fratu 
Pennif  called  II  Fattore.  Chrut  with  the  Apoetlet  i  qfter 
RafatlU  del  CoUe,  The  Mao  and  the  Lion ;  after  Bai. 
Ptruxzi.  The  Death  of  St.  Francis  Xa^ier  i  «[/ler  Lod. 
Ovmignami.  The  Descent  of  the  Holy  Ghost  t  t^fUr  O. 
B.  l^mardl  The  Annanctation  ;  after  O.  M,  MorandL 
The  Virgin  appearing  to  St  Philip  Ken ;  after  L,  GarzL 
The  Viigia  on  a  Tlirone,  iorroanaed  hj  Saints ;  qfter  P, 
Pittru 

SUGGER,  This  architect  was  an  abbot  of  St 
Denis,  and  flourished  about  the  middle  of  the  12th 
ceutory.  In  1140,  he  rebuilt  the  church  of  St 
Denis,  near  Paris,  with  magnificent  additions.  Its 
length  is  335  feet,  and  its  width  from  the  middle 
naye  39  feet  The  vault  is  of  an  equal  elevation  in 
every  part,  and  supported  by  slender  columns  ; 
the  entire  edifice  is  hghted  by  three  orders  of  win- 
dows. 

SUISSE,  Le,  an  engraver  on  wood  mentioned  by 
Papillon,  who  executed  several  cuts,  particularly  a 
large  one  representing  a  Turkish  army  array ea  in 
order  of  battle.  He  is  probably  the  same  as  Chris- 
topher Stimmer,  which  see. 

SITIZER,  JoBH,  a  Dutch  engraver,  who  flour- 
ished about  1650.  and  executed  some  book  plates. 
He  is  doubtless  the  same  as  John  Schweizer,  which 


SULIVAN,  LuKB,  an  Irish  miniature  painter 
and  engraver,  of  little  note.  He  went  to  London, 
where  he  learned  engraving  of  Thomas  Major.  As 
an  engraver,  be  was  principally  employed  by  Ho- 
garth, to  engrave  from  his  pictures,  and  he  some- 
times wo>k^  conjointly  with  that  artist 

SnNMAN,or  SOUMANS,  William,  a  Dutch 
portnut  painter,  who  went  to  London  in  the  reign 
of  Charles  II.«  where,  after  the  death  of  Lei  v,  he  ac- 
quired considerable  practice.  He  was  employed  to 
paint  several  large  pictures  of  the  founders  of  the 
University  of  Oxfond,  which  are  preserved  there 
in  the  picture  gallery.    He  died  about  1707. 

SUPPA,  AvDREA,  a  Sicilian  painter,  bom  at 
Messina,  according  to  Hackert,  in  1628.  He  stud- 
ied with  Bartolomeo  Tricomi,  whom  he  excelled, 
particularly  in  portraits,  which  he  executed  with 
great  truthfulness.  Lanzi  says  *^  he  studied  land- 
scape and  architecture  under  Abraham  Casem- 
brodt ;  but  he  formed  himself  principalW'  upon 
the  antique,  and  by  constantly  studying  Kaffaelle 
and  the  Caracd,  and  other  select  masters,  he  ac- 
quired a  most  enchanting  style  of  countenances, 
and  indeed  of  every  part  of  his  composition.  His 
works  are  as  fine  as  miniature,  and  are  perhaps  too 
highly  finished.  His  subjects,  in  unison  with  his 
genius,  are  of  a  pensive  and  melancholy  cast,  and 
are  always  treated  in  a  pathetic  manner.  He  ex- 
celled in  frescos,  and  painted  the  vaults  in  the 
Bnore  in  S.  Paolo ;  he  excelled  eoually  in  oils,  as 
may  be  seen  from  the  picture  or  S.  Scolastica. 
there  also.    He  died  in  1671. 

8URCHI,  GiovAiin  Framcssco,  called   Dn- 


LAi,^  a  painter  bom  at  Ferrara.  He  was  a 
disciple  of  the  Dossi,  whom  he  assisted  in  some 
of  tne  principal  works  in  the  palaces  Belri- 
guardo,  Belvidere,  Giovecca,  and  Cepario.  Lanzi 
says,  "  Thus  instructed  by  both  brothers,  he  be- 
came, perhaps,  the  most  eminent  figuriHt  among 
his  fellow-pupils,  and  beyond  question,  the  best  or- 
namental painter.  He  left  many  specimens  in  the 
first  brancli,  but  few  in  the  second.  In  rapidity 
vivacity,  and  grace  in  his  figures,  he  approaches 
Dosso  Dossi ;  also  in  his  easy  and  natural  mode  of 
draping.  In  the  warmth  of  his  coloring  and  in 
(lis  strong  lights,  he  even  aimed  at  surpassing  him ; 
but,  like  most  young  artists  who  carry  to  excess 
the  maxims  of  their  schools,  he  became  somewhat 
crude  and  inharmonious,  at  least  in  some  of  his 
works.  Two  of  his  Nativities  at  Ferrara  are  high- 
ly extolled,  one  at  the  Benedettini  and  the  other  at 
S.  Giovannino,  to  which  he  added  the  portrait  of 
Ippolito  Riminaldi,  a  distinguished  civilian  of  his 
age;  both  possess  great  merit"  Barotti  notices 
several  other  works  by  him  in  the  churches  at 
Ferrara,  particularly  the  Marriage  of  St.  Cathe- 
rine in  S.  A^nna.  and  the  Adoration  of  the  3hcp- 
herds  in  S.  Giovannino.    He  died  in  1590. 

BURRQGUE,  Louis,  a  French  engraver,  bom 
at  Pans  in  1695.  He  was  instracted  in  design  and 
engravin|^  by  Bernard  Picart  whose  style  he  fol- 
lowed with  success,  and,  like  his  instructor,  uni- 
ted the  point  and  the  graver  in  a  Yery  agreeable 
manner.  Though  his  drawing  is  not  very  correct, 
he  acquired  distinction,  and  was  elected  a  member 
of  the  Academy  of  Paris.  His  prints  are  very  nu- 
merous, and  are  after  some  of  the  greatest  masters 
of  the  Italian,  French,  and  Flemish  schools.  The 
following  are  among  his  best  prints ;  for  a  full 
list  the  reader  is  referred  to  Nagler's  Lexicon.  He 
died  in  1769. 

PORTBAITfl. 

Looif  da  Bonllongne,  Paintor  to  the  King  {  q/ler  Mat- 
tkUu,    Joaeph  Chr&iiopher  Veirier,  Sealptor. 

•vBJBcn  ArrsB  vabious  MAeriav. 

St  Margftret;  after  RafaeUe;  for  the  CroxAt  coilae* 
tioD.  St  Jerome  in  the  Desert ;  after  Bal.  da  Siena  ;  en* 
grSTed  hj  N.  Chateaiit  and  flnithed  by  L.  Sitrrttgve ;  do. 
Christ  caring  the  ten  Leproua  Men  ;  qfter  CHrol.  Geiura  ; 
do.  Abraham  saerifieing  laaae;  after  A.  del  Sarto.  The 
Birth  of  the  Virgin ;  t^er  P.  da  Cortona.  Abraham 
sending  away  Uagar ;  qfter  U  Sueur.  Venus  nursing 
Lore ;  after  Rubetu,  A  Flemish  Merry-making  and  the 
Fortune-Teller ;  two  plates ;  after  Teniere. 

SURRUGUE,  Pierre  Louis,  was  the  son  of 
the  preceding,  bom  at  Paris  in  1717.  He  was  in- 
structed by  his  father,  whose  stvie  he  followed, 
though  he  was  inferior  to  him.  He  executed  quite 
a  number  of  plates  after  Correggio,  Guide,  Coypel, 
Latour.  Teniers,  Pater,  Chardin,  and  mother  mas- 
ters.    He  died  in  1771. 

SUSTERM  ANS,or  SUBTERMANS,  Justds,  an 
eminent  Flemish  painter,  bom  at  Antwerp  in  1597. 
He  first  studied  under  William  de  Vos,  and  after- 
wards with  Francis  Pourbus.  He  next  traveled 
through  Germany  to  Italy,  in  search  of  improve- 
ment, and  after  stopping  some  time  at  Venice,  he 
proceeded  to  Florence,  where  his  talents  recom- 
mended him  to  the  patronage  of  the  Grand  Duke 
Cosmo  IL,  who  appointed  him  his  painter.  He 
continued  in  the  service  of  that  prince  till  his 
death,  and  was  continued  in  his  office  by.  his  suc- 
cessor, Cosmo  III.,  to  the  end  of  his  reign,    ^s* 


SUST. 
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SUVE. 


tvrmftns  painted  history  and  portraits,  and  in  the 
Utter  branch  he  was  considered  little  inferior  to 
Vandyck.  When  that  distinguished  painter  visit- 
ed Florence,  he  expressed  his  admiration  of  the 
works  oi  Sustermans,  and  painted  his  portrait,  of 
which  we  have  an  etching  hj  Vandyck  himself. 
Rubens  also  esteemed  him,  and  presented  him  with 
one  of  his  own  historical  works,  regarding  him  as 
^  an  honor  to  his  country.  Lanzi  says,  ^*  Suster- 
mans  painted  all  the  Hying  members  of  the  Medi- 
cean  fimily  in  a  Tariety  of  attitudes ;  and  when 
Ferdinand  II.  ascended  the  throne,  he  executed  a 
stupendous  picture,  wholly  composed  of  portraits* 
He  represented  in  it  the  ceremony  of  swearing  al- 
legiance to  the  new  sovereign ;  and  portrayed  with 
him  his  mother  and  grandmother,  and  the  senators 
and  nobility  who  were  present.  This  picture  is 
very  large,  has  been  engraved,  and  still  remains  in 
the  Gallery.  The  artist  had  a  neatness  and  ele- 
gance of  pencil,  extraordinary  even  in  the  school 
to  which  he  belonged ;  and  he  possessed  a  peculiar 
talent  of  ennobling  every  countenance,  without  in- 
juring the  likeness.  It  was  his  custom  to  study 
the  peculiar  and  characteristic  air  of  the^person,  and 
to  impart  it  to  his  work,  so  that  when  he  would 
sometimes  conceal  the  face  of  a  portrait,  by  the 
bystanders  it  could  certainly  be  told  whom  it  rep- 
resented, from  the  figure,  and  the  disposition  of 
the  hands." 

Sustermans  was  also  employed  by  several  other 
princes  of  Italy  and  Germany,  as  weH  as  the  no- 
bility, who  were  ambitious  of  having  their  portraits 
painted  by  an  artist  scarcely  less  famous,  or  infe- 
rior to  Vandyck.  His  historical  works  are  com- 
posed in  a  grand  style,  and  his  design,  refined  by 
his  studies  in  Italy,  is  elegant  and  correct.  His 
coloring  possesses  all  the  clearness,  brilliancy,  and 
strength  of  his  country,  and  he  had  an  excellent 
knowledge  of  the  chiaro-scuro,  which  enabled  him 
to  ^ive  his  figures,  and  every  object,  a  surprising 
relief.  His  name  is  called  by  the  Italians  Subter^ 
mans ;  and  he  is  sometimes  confounded  with  St^ 
ierman^  an  entirely  different  artist,  from  similari- 
ty of  names.  His  real  name  was  Sustermans, 
He  died  in  1681. 

SUSTRIS,  or  SUSTER,  Lanad  says,  is  the  sur- 
name of  Federigo  di  Lamberto,  called  also  F.  del 
Padovano,  a  Fleming  who  fiourished  in  1568.  at 
Florence,  of  which  place  he  had  become  a  citizen. 
Vasari  also  commends  him,  and  says  he  was  an 
ornament  to  the  Academy  there.  This  artist  can- 
not be  the  same  as  Lambert  Lombard,  as  some 
have  supposed,  from  similarity  of  names,  for  that 
artist  had  returned  many  years  before  to  Liege, 
where  he  is  supposed  to  nave  died  about  15651 
See  Lambert  Ixmbard  and  Suierman, 

SUTERMAN,  Lambert,  called  also  SuAVirs,  a 
Flemish  painter  and  engraver,  born  at  Liege^  where 
he  flourished  about  the  middle  of  the  16th  centu- 
ry. He  was  a  disciple  of  Lambert  Lombard. 
Nothing  is  known  of  him  with  certainty  as  a  paint- 
er, but  there  are  quite  a  number  of  prints  by  him, 
after  the  works  of  his  instructor,  and  from  his  own 
designs.  He  generally  marked  nis  plates  with  his 
initials,  L.  S.,  and  the  date. 

llie  history  of  three  Flemish  artists,  viz.,  Lam- 
bert Lombard,  Lambert  Suterman,  and  Justus 
Sustermans,  has  been  mixed  up,  by  some  careless 
writers,  in  the  most  admirable  confusion,  under 
the  names  of  Lambert  Suterm^n^  or  SutermanSf 
dr  Sustermans^  Suavius,  Suster^  or  Sustris,-^ 


There  is  a  picture  in  the  Louvre  attributed  U 
Lambert  Suster,  who  it  is  said  was  a  pupil  of 
Christopher  Schwartz,  and  afterwards  of  Titian^ 
and  died  at  Munich  in  1600.  (See  Lambert  Lom' 
bard,  Sustermans,  and  Sustris^  Among  others 
are  the  following  prints  by  Suterman : 

•UBJBCti  APTSa  LAmaiT  LOMBAVD. 

The  Reramotion  of  Lassrns ;  Lambert  Ijombard,  nia. 
LS.  1644.  Christ  with  tbe  Diaeiplei  at  SmmMii.  Tho 
Entombing  of  Chri«t  St  Peter  and  St  Jobn  beelisf  the 
Lame  Han  at  tbe  Gate  of  the  Temple.  The  taking  domi 
from  the  Crota 

ivuscn  fsoM  Bii  owir  naaMKa 

The  Twelre  Apostlee ;  dated  1546. 1547,  and  1548.  The 
Head  of  Christ ;  eirealar.  1559.  The  Head  of  tbe  Virpn  s 
do.  Some  portraits,  among  whieh  is  that  of  M.  Angelo 
Bnonarotti. 

STJV^E,  Joseph  Benoft,  a  distingaished  paint- 
er of  tbe  French  school,  was  bom  at  Bruges  m 
1743.  After  acquiring  the  elements  of  design  un- 
der Matthew  de  Viscl^  he  visited  Paris,  and  en- 
tered the  school  of  Bachelier,  where  he  made  such 
rapid  progress  that,  at  the  age  of  twenty-three,  be 
was  appointed  to  superintend  the  free  sdiool  of  de- 
sign in  that  city.  In  1771  he  gained  the  grand 
prize,  and  went  to  Rome  with  the  royal  pension, 
by  the  way  of  Bruges,  where  he  was  honorea 
with  a  public  banquet  by  the  city  magistrates. 
After  studying  for  seven  years  the  antique  and  tbe 
works  of  the  great  masters,  he  returned  to  Pari.<^ 
and  in  1780  was  chosen  a  member  of  the  Aaude- 
my.  He  exhibited  several  pictures  at  the  Louvre, 
whidi  were  much  admired.  His  compositions  are 
more  distinguished  for  graceful  expression  and 
harmonious  effect,  than  for  vigorous  coloring  and 
spirited  touch.  Among  the  princioal  are  the  De- 
scent from  the  Gross,  and  the  Adoration  of  the 
Magi,  in  a  church  at  Ypres ;  the  Origin  of  Paint- 
ing, in  the  Academy  at  Bruges,  and  the  Reaor- 
rection.  in  the  church  of  S.  Donat  Most  of  his 
pictures  are  to  be  found  in  France.  In  1792,  Sa- 
v6e  was  appointed  Director  of  the  French  Acade- 
my at  Rome,  but  was  prevented  by  the  civil  oom- 
motions  from  entering  upon  the  duties  of  his 
office  until  1801,  when  he  proceeded  to  Rome. 
Finding  the  institution  almost  entirely  abandoned, 
he  labored  several  years  with  great  assidm'ty  to 
restore  its  reputation  and  prosperity,  and  hsd 
finally  succeeded  in  establishing  it  with  compara- 
tive stability,  in  the  Villa  de'  Medids,  when  be 
died  suddenly,  in  1807. 


SUYDE^HOEF,  Jonas,  an  eminent  Dutch  de- 
signer and  engraver,  born  at  Leyden,  the  times  of 
whose  birth  and  death  are  not  exactly  known ; 
several  writers  variously  place  his  birth  about 
1600  and  1613 ;  Zani  says  he  operated  from  16S1 
to  1668.  He  studied  with  Peter  Sontman.  whose 
style  he  followed,  but  excelled  him  in  the  delicacy 
and  harmony  of  his  execution.  Although  his 
plates  are  finished  with  uncommon  neatness,  tbcy 
produce  a  vigorous  and  harmonious  effect,  and  ex- 
hibit great  knowledge  of  the  principles  of  diiaro- 
scuro.  He  advanced  his  plates  with  the  point,  and 
finished  them  with  the  graver,  in  a  very  pictu- 
resque and  pleasing  style.  He  executed  a  oonside- 
rable  number  of  plates  of  portraits  and  other  sub- 
jects, after  the  Flemish  masters,  and  some  from 
his  own  designs,  whksh  are  deservedly  held  ia 
high  estimation.  Xhe  following  are  his  best 
prints : 
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POKTBAITP. 

Tbe  Emperor  Mazimilian;  ajUr  Lueat  of  LevtUn. 
TIm  EmpreM  BimrU,  his  ooosoit ;  do.  MazimiUan,  Arch- 
dake  of  Autria;  t^fler  Rubma.  Philip  III.  King  of 
8pain ;  do.  Albert,  Arehdako  of  Aiutria,  €k>Ternor  of  the 
Netherlands;  dc,  IsabelU  Clan  Emnia,  Infeata  of 
Spain,  hie  eoneort ;  do.  Charles  I.,  King  of  England ; 
afUr  Vandyck.  Henrietta  Maria,  his  Queen ;  do.  Fran- 
cis da  Monoade,  Count  d'Ossonne ;  do,  John  the  Bold, 
Duke  of  Burgundy ;'  i^fUr  P.  Soutman,  Charles  the 
Warlika,  Duke  of  Burgundy ;  do.  Aldus  Swalmius,  the 
old  Man  with  the  Beard ;  ajter  Rembrandt.  Ren£  Des- 
eartea,  Astronomer  ;  after  P.  Hale,  Anna  Maria  Sohur^ 
mans ;  <|/ter  J.  lAeven*. 

■UUBCre  AFTBB  VABIOVS  MASTBBS. 

ThaFall  of  the  Angels;  ajler  Rubene.  The  Virgin 
embraeing  the  infant  Jesus  ;  do.  A  Baochanalian  sub- 
jeet ;  do.  A  Drunken  Baoohns,  supported  by  a  Satyr  and 
a  Moor ;  do.  The  Hunting  of  the  Lion  and  Tiger ;  do. 
The  Peace  of  Monster,  containing  the  Portraits  of  the 
Plenipotentiaries :  qfter  O,  Terburgf  one  of  his  finest 
platee.  DnttiE  Peasants  qftarroling;  do.  The  Burgo- 
masters of  Amsterdam ;  after  Theod,  de  Keyeer.  Three 
old  Women  regaling ;   <^fter  Oetade.    Three    Boors,  one 

Rying  on  the  Violin ;    do.    The  Trio-trao  PlaTers ;  do. 
teb  Boors  fighting  with  Knives;   do.    Duteh   Boors 
daoeing,  ealled  ue  Ball ;  do. 

SWAGERS,  Francis,  a  Datch  painter,  bom  at 
Utrecht  in  1756.  It  is  not  known  under  whom 
be  studied,  bat  after  acquiring  considerable  repu- 
tation in  his  native  city  as  a  painter  of  landscapes 
and  marines,  he  went  to  Paris,  where  he  resided 
tin  his  death.  His  works  are  numerous,  and  con- 
sist mostUr  of  views  in  Holland,  in  the  vicinity  of 
Utrecht,  Uaerlem,  Rotterdam,  and  Dort,  and  ma- 
riners off  the  coast  with  fishing  smacks,  Ac.  From 
his  long  residence  in  Paris,  he  imbibed  much  of  the 
French  taste,  and  his  pictures  executed  there  ex- 
hibit a  mixture  of  the  Dutch  and  French  schools. 
Thej  are,  however,  pleasing  compositions,  and  are 
held  in  considerable  estimation.    He  died  in  1836. 

SWAINE,  Francis,  an  English  marine  painter, 
who  lived  in  London  from  about  1770  to  1780. 
He  painted  small  sea-pieces  in  the  style  of  the 
elder  Vandervelde,  for  the  dealers.  Stanley  says, 
''he  earned  his  bread,  but  got  no  reputation, 
though  a  clever  painter.  His  very  name  is  held  in 
abhorrence  when  pronounced  before  one  of  his  own 
pictures,  as  it  deprives  old  Vandervelde  of  the  hon- 
or, and  endangers  the  dealer's  profits.  Many  Eng- 
iiih  Vanderveldea  are  certainly  by  Swune.*'  Stan- 
ley ought  to  have  known,  as  he  was  one  of  the  craft 

SWANENBURG,  William  van,  a  Dutch  en- 

Siver,  bom  at  Leyden  about  1581.  Little  is 
own  of  him  except  by  his  works.  Huber  says  he 
was  a  disciple  of  John  Saenredam,  but  his  style 
has  a  greater  resemblance  to  that  of  Henry  Golt- 
zius.  He  had  a  great  command  of  the  graver,  and 
his  plates  are  executed  in  a  bold,  free  style,  but 
bis  drawing  is  not  very  correct  The  following  are 
his  most  esteemed  prints : 

POBTlAlTa. 


Maariee,  Prinoe  of  Oraare  NtMao.  Ernert  Cafllmlr, 
Goant  of  Naaiaa.  John  William,  Duke  of  ClevM.  Dan- 
iel Heinnna,  Hiitorian.  1606.  Abraham  Bloemaert, 
Paintor. 

HUBTBCTi  APTBB  VABIOri  MABTIBS. 

Emui  tellinf  hit  Btrth-rigfat  to  Jacob ;  after  P.  Morel- 
MK.  The  Reraireotion ;  do.  Tbe  Adoration  of  the  Shop- 
herdi;  aJter  Ab.  Bloemaeri.  Tbe  six  Penitents;  do. 
BL  Jerome  in  tlie  Desert ;  do.  8t.  Peter  penitent ;  do. 
Lot  and  bis  Daaghters ;  after  Rubene.  Christ  with  the 
Diieiples  at  Emmans ;  do.  The  Judgment  of  Paris ;  after 
M.  JnirevekU.  Penensaad  Andromeda;  after  J.  iSiien- 
rodam,    A  Village  Fesdral;   after  D.  Vinekenboome. 


A  set  of  fourteen  Plates,  entitled  7%s  Throne  qfJuetiee, 
after  Joachim  Uytenwiul.  1606, 1G06. 

YTrC  SWANEVELT,  Hermann, a  very  emi- 
LdjL^  nent  Dutch  painter,  bom  at  Woerden  in 
JLJO  Holland,  in  1620.  He  is  said  to  have  first 
studied  with  Qerard  Douw,  but  this  is  very  doubt- 
ful. He  went  young  to  Italv.  where  he  passed 
the  rest  of  his  life,  and  from  bis  studious  and  re- 
tired life  was  called  the  Hermit  of  itcdy.  On  his 
arrival  at  Rome,  he  was  indefatigable  in  the  pur- 
suit of  his  studies  ;  he  was  seen  to  frequent  the 
most  sequestered  places,  and  he  designed  the  most 
interesting  views  and  the  most  remarkable  vesti- 
ges of  antiquity  in  the  vicinity  of  that  metropolis. 
In  1640,  he  is  said  to  have  become  the  pupil  of 
Claude  Lorraine,  whose  productions  he  bad  con- 
templated with  wonder  and  delight ;  this  however, 
though  highly  probable,  seems  to  rest  merely  on 
conjecture  and  assertion.  At  all  events,  he  made 
the  works  of  that  great  painter  his  model,  and 
followed  his  precepts.  He  became  one  of  the  most 
celebrated  landscape  painters  of  his  time,  and  his 
works  were  held  in  such  estimation  that  he  could 
scarcely  supply  the  demand  for  them.  Though 
the  scenery  of  Swanevelt  is  less  extensive  and  se- 
lect, and  his  coloring  less  warm  and  glowing  than 
that  of  his  inimitable  model,  yet  he  nearly  e<]ualled 
him  in  the  suavity  and  tenderness  of  his  tmts,  in 
atrial  perspective,  in  the  delicate  degradation  ot 
his  distances  ;  and  he  excelled  him  in  his  figures 
and  animals.  His  pictures  are  usually  enriched 
with  the  choicest  relics  of  antiquity,  as  edifices, 
ruins,  and  monuments,  and  he  decorated  them 
with  groups  of  figures  and  cattle,  tastefully  com- 
posed, and  designed  with  elegance  and  correctness. 
Swanevelt  approached  Claude  nearer  than  any  oth- 
er master ;  hence  his  pictures  are  held  in  the  high- 
est estimation,  and  are  only  to  be  found  in  the 
choicest  collections,  and  mostly  in  Italy. 

Hermann  Swanevelt  produced  a  large  number  ot 
etchings  from  his  own  designs,  executed  in  a  free^ 
spirited,  and  masterly  style.  Bartsch  describes 
116  (P.  G.,  tom.  ii.).  He  handled  the  point  with 
uncommon  neatness  and  dexterity,  and  his  prints 
are  held  in  the  highest  estimation.  The  following 
are  the  principal : 

A  set  of  eighteen  small  oval  plates,  representing  Viewi 
in  Italy,  and  rural  snl^eots ;  entitled  Varim  eampeetri 
/antaeuga  Hermano  Swanevdtfinvent.  etinlveem  editw. 
A  set  of  thirteen  Italian  Landscapes,  inolnding  the  title ; 
dedieated  to  Oideon  Tallement  A  set  of  twelve  Views  in 
and  near  Rome ;  entitled  Dioeroee  Vuee  dedane  et  dehore 
de  Rome^  dkc.  1653.  A  set  of  seven  Plates  of  Animals, 
with  landscape  back-grounds  and  figures.  A  set  of  four 
Arcadian  Landscapes.  w!th  Kjmphs  and  Satyrs.  A  set  of 
four  Landscapes,  witn  Biblical  subjects.  A  set  of  four 
Mountainous  Landscapes,  with  different  representations  of 
the  Flight  hito  Egypt.  A  set  of  four  Views  of  the  Appe- 
nines,  with  pastoral  sul^eots.  A  set  of  six  grand  Land- 
scapes, with  the  history  of  Venus  and  t  Adonto.  A  set  of 
four  L«idsoapes,with  different  Saints  and  Mary  Magdalene. 

SWEBACH,  James,  called  also  FofiTAiNES,  a 
Belgian  painter,  whose  life  has  not  yet  been  writ- 
ten. He  flourished  from  about  1800  to  1824,  and 
resided  chiefly  at  Paris.  He  painted  battles, 
marches,  encampments,  landscapes,  and  huntings, 
with  ability.  All  his  compositions  of  military 
subjecte  and  huntings  are  remarkably  spirited,  and 
proye  that  he  was  well  acquainted  with  the  ma- 
noeuYres  of  the  field,  either  as  a  soldier  or  a  sports- 
man. His  pictures  are  numerous,  and  held  in  con- 
siderable estimation.  Some  of  his  works  were  en- 
graved by  Couchft.  Beauvinet,  and  Bertanz ;  and 
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since  bis  desth  many  have  been  executed  in  mez- 
zotinto,  aquatintOi  and  lithography.  Swebach 
etched  a  great  number  of  his  own  compositions, 
which  were  published  collectively  at  Pans,  in  five 
vols,  quarto,  under  the  title.  "  Encyclopedie  Pitto- 
resqoe;  ou,  Suite  de  compositions,  caprices,  et 
etudes  utiles  aux  Artistes."  He  died  at  Paris  about 
1824.  He  left  a  talented  son,  Edward  Swebach, 
whom  he  instructed  in  the  art,  and  who  painted 
and  designed  similar  subjects. 

SWEERTS,  or  SWERTS,  Michael,  a  Dutch 
painter  and  engraver,  who  flourished  about  1G55. 
Little  is  known  of  his  history.  He  is  said  to  have 
been  a  good  portrait  painter,  but  he  is  only  known 
by  his  prints,  of  portraits  and  other  suojects,  chiefly 
from  his  own  designs.  Bartsch  describes  sixteen 
prints  by  him,  some  of  which  are  signed  Michael 
8weerts  Eques  pin,  et  fecit. 

SWELINCK,  John,  a  Dutch  engraver,  who 
flourished  at  Amsterdam  from  about  1620  to  1635. 
Among  other  plates,  he  engraved  a  set  of  emblem- 
atical subjects,  ctfter  A,  vander  Venne ;  some  sub- 
jects of  the  Life  of  the  Virgin,  the  Re5$uscitation 
of  Lazarus,  and  St  John  the  Evangelist.  His 
plates  are  executed  with  the  grayer,  in  a  style  re- 
sembling that  of  the  Wierixes,  and  he  marked 
them  with  his  initials,  J.  S. 

SWIDDE,  William,  a  Dutch  engraver,  who 
flourished  in  the  latter  part  of  the  17th  century. 
Little  is  known  of  him,  except  by  his  works.  There 
are  some  large  marines  by  him,  dated  about  1680 ; 
also  a  set  of  six  landscapes,  with  figures  and  cat- 
tle, (ifter  Dirk  Dalens.  He  went  to  Stockholm, 
where  he  resided  about  1690.  He  engraved  seve^ 
ral  plates  for  a  work  entitled  Suecia  Antigua  et 
Hodiema  containing  views  of  the  principal  build- 
ings in  Sweden,  and  the  plates  for  Puflendorf's 
Life  of  Charles  Gustavus. 

SWITZER,  Christoprbr,  a  German  engraver 
on  wood,  who  resided  in  England  about  1614.  He 
was  employed  by  Speed  to  cut  the  coins  and  seals 
for  his  History  of  6reat  Britain,  from  the  origi- 
nals in  the  Gottonian  collection.  Speed  calls  him 
the  most  exquisite  and  curiatts  hand  of  that  age. 
He  had  a  son,  also  named  Christopher,  who  assist- 
ed him,  and  whose  works  are  confounded  with 
those  of  his  father.  Stanley  says  he  is  the  same 
as  Christopher  Siimmer — a  ytrj  doubtful  asser- 
tion. 

SWITZER,  Joseph,  a  Swiss  pamter,  bom  at 
Berne  in  1570.  He  went  to  Rome,  where  he  is 
said  to  have  studied  with  John  van  Achen,  whose 
style  he  followed  with  considerable  success.  He 
died  at  Rome  in  1629i 

STBRECHT,  John,  a  Flemish  painter,  born  at 
Antwerp  in  1625.  He  was  the  son  of  an  obscure 
painter,  who  instructed  him  in  the  art.  He  after- 
wards improved  himself  by  studying  nature,  and 
the  works  of  Berghem  and  Karel  du  Jardin,  both 
which  painters  he  is  said  to  have  imitated  with 
great  success.  He  painted  both  in  oil  and  water- 
colors,  and  the  latter  are  the  most  numerous.  He 
painted  landscapes  with  figures  and  cattle,  and 
views  on  the  Rhine.  He  went  to  England  at  the 
inyitation  of  the  Duke  of  Buckingham,  who  em- 

floyed  him  at  Cliefden.    He  died  at  London  in 
703.    His  name  is  yarionsly  written,  Sybrecht, 
Skfbrechts,  Sibrecht,  and  SUrrechte, 

SYDER,  Daniel,  called  by  the  Iialians,  II 


Cava  LIE  RE  Daniello,  a  German  painter,  born  at 
Vienna  in  1647.  After  receiving  instruction  in  hii 
native  city,  he  went  to  Venice,  and  studied  under 
Carlo  Loti.  whose  style  he  emu*nted  with  so  much 
success,  that  f^ome  of  the  works  which  be  executed 
for  the  churches  and  private  collections  in  that 
city  have  been  mistaken  for  those  of  his  instruct- 
or. He  next  pmceeded  to  Rome,  to  improve  him* 
self  by  a  study  of  the  antique  and  the  works  of 
the  great  masters.  Carlo  Marat ti  was  then  at  the 
height  of  his  reputation,  and  Syder  entered  his 
school,  where  he  distinguished  himself  so  much 
that  Maratti  procured  him  the  commission  to  paint 
two  pictures— the  Children  of  Israel  gathering 
Manna,  for  the  Chiesa  Nuova.  and  the  Last  Sap- 
per, for  the  church  of  S.  Filippo  Neri.  Then 
works  established  his  reputation,  and  his  instruct- 
or recommended  him  to  the  patronage  of  the  Duke 
of  Savoy,  who  invited  him  to  his  court,  appointed 
him  his  painter,  conferred  on  him  the  honor  of 
knighthood,  and  presented  him  with  his  own  walk- 
ing stic»,  richly  set  with  diamonds.  Syder  al.« 
excel le<1  \p  portraits.  He  died  at  Rome  in  1721. 
The  Italians  apply  the  history  of  this  painter  to 
an  artist  variously  called  Saiter^  Setter,  Sauterj 
Seutter,  and  SchtUer.  The  accounts  nearly  agree, 
and  they  are  doubtless  one  and  the  same  painter. 
Zani,  differing  from  others,  says  he  was  bom  at 
Vienna  in  1642.  and  died  in  1705.    See  Setter. 

SYLVESTRE.    See  Silvestrs 

SYMMACHUS,  a  learned  Roman,  who  flour- 
ished in  the  early  part  of  the  6th  century,  under 
the  reign  of  Theodoria  the  Ostrogoth.  He  wsi 
employed  by  that  monarch,  according  to  Cassaoda* 
rus,  in  superintending  the  erection  and  restoration 
of  various  edifices  in  Rome,  which  had  been  rsp* 
idly  going  into  decay  during  the  fore^  and  civil 
wars,  particularly  the  famous  Theatre  of  Pompey. 

SYMPSON.    See  Simpson. 

SYSANG,  John  Crristopber.  a  Danish  engra- 
ver, who  flourished  about  1746.  He  engrared 
several  plates  of  portraits,  in  a  neat,  clear  style, 
for  a  work  entitled,  ^'Portraits  Historiques  des 
Hommes  Illustres  de  Danemark,"  published  in 
that  year. 

SYTICUS.    See  Serxccus. 
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TACCA,  PiETRO  GiACOMo,  a  sculptor  of  Gsrrtra, 
who  flourished  in  the  first  half  of  the  17th  cen- 
tury. He  studied  under  Giovanni  da  Bologna,  sad 
subsequently  traveled  into  Spain  and  France,  where 
he  acquired  great  celebrity.  H<?  executed,  among 
other  works,  a  statue  of  Henry  IV.  at  Paris,  one 
of  Jane  of  Austria,  and  a  statue  of  Ferdinand  III. 
of  Tuscany,  with  four  slaves  chained  at  his  feet,  at 
Leghorn ;  his  master-piece  is  said  to  be  an  eques- 
trian sUtue  of  Philip  IV.  at  Madrid.  Taoca  after- 
wards returned  to  Florence,  and  died  there  in 
1640.  His  son  Ferdinand,  watf  esteemed  an  able 
sculptor. 

TACCONI,  Innocehzio,  a  Bolognese  painter 
who,  according  to  Baglioni,  was  a  relative  aod 
disciple  of  Annibale  Caracd,  whom  he  accompanied 
to  Rome,  and  assisted  in  many  of  his  work5* 
lAnzi  says,  ''  whether  he  was  really  the  kinsmu 
of  Annibale  or  no,  he  certainly  enjoyed  his  confi- 
dence,  and  he  received  from  him  designs  and  re- 
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UKiebinga,  tending  to  make  him  appear  a  greater 
artist  than  he  reallv  was.  To  Judge  from  some  of 
his  histories  of  StT  Andrew,  painted  for  S.  Maria 
del  Popolo  and  S.  Angio1o,he  may  be  said  to  haye 
rivalled  the  best  of  his  fellow  pupils.  But  abusing 
his  master's  goodness,  and  alienating  himself  from 
Agoi^tino,  from  Albano  and  from  Guido,  by  mis- 
representations, he  received  the  usual  recompense 
of  slanderers.  Annibale  withdrew  from  him  his 
fcnpport,  deprived  of  which,  he  became  gradual- 
ly more  and  more  insignificant.*'  His  principal 
works  are  the  histories  of  St.  Andrew,  above  men- 
tioned, and  three  large  frescos,  representing  the 
Coronation  of  the  Virgin,  Christ  appearing  to  St 
Peter^  and  the  Vision  of  St.  Paul  in  the  third  Hea- 
ven, m  the  vault  of  the  church  of  S.  Maria  del 
Popolo.  He  died  at  Rome  in  the  prime  o.  Ufe,  in 
the  pontificate  of  Urban  VIII. 

TAFFI;  or  TAPI,  Andrea,  an  old  Florentine 
painter,  bom  in  1213,  who  was  the  first  to  intro- 
duce mosaic  painting  into  his  native  city.  Accord- 
ing to  Vasari,  he  went  to  Venice,  where  he  learned 
the  art  of  one  Apollonios,  a  Greek,  whom  he  in- 
duced to  accompany  him  to  Florence,  where  they 
executed  in  concert  some  scripture  histories  in 
mosaic,  in  the  church  of  S.  Giovanni,  which  the 
author  above  cited  says  "are  without  invention 
and  without  design."  Lansi  says  ^  he  improved 
as  he  progressed,  so  that  his  last  works  were  not 
8o  despicable  as  at  the  beginning."  His  most  fa- 
mous work  was  a  Dead  Christ,  executed  entirely 
by  his  own  hand.     He  died  in  1294. 

TAGLIASACOHI,  Gio.  Battista,  a  painter 
bom  at  Borgo  S.  Donnino.  near  Piacenza.  He 
studied  with  Giuseppe  dal  Sole.  Lanzi  says  "  he 
displayed  a  fine  genius  for  elegant  subject^  which 
induced  him,  after  he  left  the  school  of  dal  Sole,  to 
study  the  works  of  Correggio,  Parmiggiano,  and 
Guido.  He  was  particularly  ambitious  of  adding 
Raffaello  to  the  list,  but  his  parents  would  not 
permit  him  to  visit  Rome.  He  resided  and  chiefly 
employed  himself  at  Piacenza,  where  there  is  a 
much  admired  Holy  Family  bv  him  in  the  cathe- 
dral, which  in  its  ideal  cast  of  features,  partakes 
of  the  Roman  style,  and  is  not  inferior  to  the 
Lombards  in  point  of  coloring.  He  was  an  artist 
of  far  greater  merit  than  fortune."  He  painted 
easel  pictures  for  the  collections,  and  excelled  in 
portraits.  He  died,  according  to  the  Quida  di 
Piacenza^  in  1737. 

TAILLASSON,  Jeah  Joseph,  a  French  paint- 
er, was  born  at  Blaye,  near  Bordeaux,  in  1746.  He 
early  manifested  a  strong  inclination  for  art,  and 
though  opposed  b^  his  parents,  he  finally  obtained 
their  consent  to  his  entering  the  school  of  Vien  at 
Paris,  where  he  arrived  in  1764,  at  the  age  of 
eighteen.  After  studving  with  assiduity  for  sev- 
eral years,  he  visited  Italy  about  1773.  He  re- 
turned to  Paris  four  years  afterwards,  and  gained 
considerable  reputation  for  his  picture  of  the  Birth 
of  Louis  XIII.  The  works  of  Taillasson  are  dis- 
tinguished for  sensibility  and  expression,  and  poss- 
ess considerable  merit ;  but  they  often  exhibit  a 
labored  appearance,  which  impairs  their  vigor.  He 
was  chosen  a  member  of  the  Royal  Academy,  for 
his  picture  of  Ulysses  bearing  to  Philoctetes  the 
arrows  of  Hercules.  Amone  his  other  principal 
works  were,  Virgil  reading  the  ^neid  to  Augus- 
tus ;  Timoleon  visited  at  Syracuse  by  strangers 
the  Death  of  Seneca;   and  Hero  and  Leandei 


Taillasson  wrote  a  work  of  considerable  merit,  en- 
titled ObHTvations  tur  qudques  grands  peitUrea 
1807,  8vo.    He  died  in  1809. 

TALAMI,  Orazio,  a  painter  bom  at  Reggio^ 
according  to  Tiraboschi.  in  1625,  and  died  in  1705. 
He  first  studied  with  Pietro  Desani,  in  his  native 
dty,  and  afterwards  traversed  Italy  for  improve- 
ment. Lanzi  says  *'  he  studied  the  models  of  the 
Caracd  with  unwearied  care,  and  succeeded  so  well, 
that  he  might  be  mistaken  for  one  of  their  scholars. 
While  at  Rome,  which  he  visited  twice,  he  ilevo- 
ted  himself  particularly  to  the  study  of  perspec- 
tive, and  very  scrupulously  observea  its  rules  in 
the  noble  and  extensive  edifices  and  ruins,  with 
which  he  enriched  his  compositions.  On  his  re- 
turn to  his  native  dty,  he  executed  many  works 
for  the  churches  and  public  edifices,  as  well  as  for 
individuals,  which  prove  him^an  able  artist.  His 
works  are  more  distinguished  for  solidity  and  cor- 
rectness of  design,  than  for  amenity." 

TALPINO,  II.    See  Salmegqia. 

TALMAN,  William,  a  distinguished  English 
architect  of  the  17th  century,  was  a  native  of  West 
Lavington,  in  Wiltshire.  Although  he  was  Comp- 
troller of  the  Works  during  the  reign  of  William 
III.,  little  is  known  of  him,  except  by  a  few  pri- 
vate edifices,  erected  for  the  nobility,  among  which 
are  Dynham  House,  in  the  county  of  Gloucester, 
commended  for  its  elegant  taste ;  l*horesby  House, 
for  the  Duke  of  Kingston,  in  the  county  of  Not- 
tingham, erected  in  1671,  which  has  a  basement 
of  rusticated  stone  work,  and  a  tetrastyle  portico 
of  the  same  material,  in  the  Ionic  order.  In  1681, 
according  to  Walpole,  Talman  designed  Ghatsworth 
House,  in  the  county  of  Derby,  for  the  Duke  of 
Devonshire.  On  the  ground  plan  are  the  ofQces, 
a  large  hall,  and  a  chapel,  with  a  spacious  court 
and  two  noble  porticos  in  the  centre ;  a  magnifi- 
cent staircase  leads  to  the  first  range  of  state 
apartments,  in  which  is  a  superb  gallery,  and  a 
library;  over  these  is  a  suite  still  more  noble. 
The  western  fa9ade  is  in  the  richest  and  best  style 
of  architecture,  a  rustic  basement  surmounted  by 
an  order  of  Ionic  pilasters,  vri th  a  tetrastyle  por- 
tico in  the  centre,  over  which  is  a  rich  pediment. 
Tbe.whole  edifice  is  crowned  with  balustrades,  on 
the  solid  dirisions  of  which  are  vases,  produdng  a 
better  effect  than  statues.  There  are  a  few  of  Tal- 
man's  drawings  in  the  library,  of  the  Antiquarian 
Society.  His  son,  John  Talman,  was  esteemed  a 
good  artist 

TAMBURINI,  Gio.  Mabia,  a  Bolognese  painter 
who  flourished  about  1640.  He  first  studied  with 
Pietro  Facdni,  and  afterwards  entered  the  school 
of  Guido,  whose  manner  he  adopted.  He  acquired 
considerable  reputation,  and  executed  several  works 
for  the  churches  of  Bologna,  the  most  esteemed  of 
which  are  the  pictures  representing  the  history  of 
St  Anthony  of  Padua  in  the  church  of  La  Morte,  and 
the  Annunciation  in  S.  Maria  della  Vita.  He  also 
etched  some  plates  from  his  own  designs,  and  after 
other  masters.  Lanzi  says  he  died  old,  at  what 
time  is  not  known. 

TANOREDI,  FiLippo,  a  Sicilian  painter,  bom  at 
Messina,  according  to  Hackert  in  1655,  and  died  at 
Palermo  in  1725 ;  but  Zani  says  in  1722.  He  first 
studied  at  Naples,  and  afterwards  proceeded  to 
Rome^  where  he  entered  the  school  of  Carlo  Ma- 
ratti.    On  leaving  this  master,  he  returned  to  Si- 
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tn\jf  where  he  acquired  a  great  reputation,  and 
executed  many  works  for  the  churches  at  Messina 
ani  Palermo,  particularly  in  the  latter  city,  where 
he  settled.  Hackert  says  he  possessed  a  ready 
and  fertile  invention,  a  tolerably  correct  design, 
and  a  very  sweet  and  agreeable  style  of  coloring. 
lie  painted  both  in  oil  and  fresco,  and  his  best 
works  are  the  ceilin&rs  of  the  churches  of  the  Tea- 
tini,  and  of  II  Gesil  Nuovo  at  Palermo. 

TANDINO,  a  painter  of  whom  little  is  known, 
born  at  Bevapia.  a  place  near  Assisi.  In  the 
church  of  S.  Giacomo  at  Spello,  there  is  an  altar- 
piece  by  him,  representing  that  saint  and  St  Cath- 
erine before  the  Madonna,  which  is  inscribed  Tan^ 
dint  Mevanatis,  1580.  This  work  is  highly  com- 
mended by  Orsini,  and  LAnzi  says,  '^  it  is  a  picture 
not  to  be  passed  OTer." 

TANJEi,  PfiTRR,  a  Dutch  engraver,  bom  at  Am- 
sterdam about  1700.  It  is  not  known  under  whom 
he  studied,  but  he  was  a  very  industrious  artist, 
and  engraved  a  great  number  of  plates  of  por- 
traits and  other  subiects,  as  well  as  many  yignettes 
and  other  book  plates.  His  most  considerable 
works  are  five  large  plates  from  the  famous  paint- 
ings on  the  windows  of  the  church  of  St  John  of 
Gouda,  and  several  plates  for  the  Dresden  gallery. 
Zani  says  he  was  born  in  1706.  and  died  in  1760. 

TANTERI,  Valeric,  a  Florentine  painter,  who 
flourished  in  the  first  part  of  the  17th  century.  He 
studied  with  Cristofano  Allori,  and  was  an  excellent 
copyist  of  his  works.  Lanzi  says,  '^To  Valerio 
Tanteri,  F.  Bruno  Certosino,  and  Lorenzo  Oerrini, 
we  owe  numerous  duplicates  of  Alton's  most  cele- 
brated pictures,  scattered  through  Florence,  and 
over  all  Italy ;  more  especially  of  that  Judith,  so 
beautifully  and  magnificently  attired,  a  portrait  of 
his  mistress,  while  that  of  her  mother  appears 
as  Abra,  and  the  head  of  Holofemes  is  that  of  the 
painter  himself,  who  permitted  his  beard  to  erow 
for  the  purpose."  There  is  a  Visitation  of  the 
Virgin  by  Tanteri,  inscribed  with  his  name,  with 
the  date  1606,  in  the  church  of  S.  Antonio  of  Pisa, 
executed  in  a  weak  style.  He  was  also  a  good 
portrait  painter. 

TANZI,  Antonio,  a  painter  bom  at  Alfgna, 
near  Novara,  in  1574.  It  is  not  known  with 
whom  he  studied,  but  Lanzi  says  he  was  an  able 
and  skillful  designer,  and  distinguished  himself 
by  several  public  works  at  Milan;  painted  in  com- 
petition witn  Garloni ;  and  others  for  the  churches 
at  Varallo  and  Novara.  He  particularly  com- 
mends his  Battle  of  Sennacherib  in  the  church  of 
S.  Gaudenzio,  in  the  latter  city,  a  work  full  of 
spirit  and  intelligence.  He  also  painted  much  for 
the  collections,  and  there  are  several  of  his  histo- 
ries and  perspectives  in  the  galleries  at  Naples, 
Venice,  and  Vienna.  He  died  in  1644.  He  had 
a  brother,  named  Giovanni  Melchiore,  who  prac- 
ticed the  art,  but  there  is  nothing  remaining  by 
him  worthy  of  notice. 

TAPIA,  Don  Isidoro  de,  a  Spanish  painter, 
born  at  Valencia  in  1720,  and  a  scholar  of  £varis- 
to  MunoK.  In  1743  he  went  to  Madrid,  where  he 
improved  himself  by  studying  the  works  of  the 
best  masters  in  that  capital.  He  acquired  con- 
siderable reputation,  ana  executed  several  works 
for  the  churches  and  convents  in  his  native  city, 
which,  according  to  Bermudez,  are  well  designed 
and  colored.  The  principal  are  a  grand  altar- 
piece  in  the  church  of  San  Bartolome,  and  the  Ora-. 


tory  of  the  convent  of  the  Carmelites,  where  ha 
represented  St  Teresa  and  the  Four  Doctors  of 
the  church.    He  died  young  at  Madrid  in  1755. 

TARABOTI,  Caterina,  a  Venetian  paintnaa, 
wno  studied,  according  to  Lanzi,  with  Chiaia  Vi- 
ratori,  and  painted  history  and  portraits  with 
considerable  reputation.  She  was  living  in  16fi0. 
Others  say  that  she  was  a  native  of  Vicensa,  ind 
was  instructed  by  Alessandro  Varatori,  the  bro. 
ther  of  Chiara.  Pilkington  savs  she  was  bom 
at  Venice  i^  1582.  and  died  there  in  1631;  Ztni, 
that  she  operated  in  1659.  She  is  also  called 
Tarabotti,  and  Tarabotta.,  She  was  doabtleai 
a  pupil  of  Chiara  V.,  who  is  highly  extolled  by 
Ridolfi.  for  the  beauty  of  her  portraits,  and  who 
is  known  to  have  instructed  several  Venetian  la- 
dies in  the  art 

TARASCHI,  GiULTOj  a  painter  of  Modena,  who, 
according  to  Tiraboschi,  was  a  pupil  of  Pellegrino 
da  Modena,  whose  style  he  followed  with  ooi^- 
erable  success.  Lanzi  savs  he  executed  many 
works  for  the  churches  at  Modena,  entirely  in  tlw 
Roman  taste,  particularly  some  sacred  subjects  in 
S.  Pietro.  He  had  two  younger  brothers,  whom  be 
instructed  in  the  art    He  was  living  in  1546. 

TARAVAL,  Thomas  Raphael,  a  Swedish  paint- 
er, who  resided  at  Paris  some  time ;  and  on  his  re- 
turn to  Stockholm,  he  painted  portraits  with  rep- 
utation. He  died  there  in  1750.  He  had  two  sons, 
the  first,  John  Hughes  T.,  was  bom  at  Paris  in  1728. 
He  painted  portraits  and  familiar  subjects.  He  was 
also  a  designer,  employed  in  the  Gobelin  manu- 
factory, and  died  about  1785.  Louis  Gustavus 
T.,  was  bom  at  Stockholm  in  1737.  His  father 
sent  him  to  Paris,  where  he  learned  the  art  of  en- 
graving. Among  other  things,  he  engraved  some 
architectural  subjects  from  the  designs  of  Dumont 
He  was  living  in  1790. 

TARDIEC,  Antoimb  Francois,  an  eminent 
Ke(»raphical  engraver,  bom  at  Paris  in  1757,  and 
died  there  in  1822.    His  principal  works  are: 

Lei  Cartofl  marine  de  I' Atlas  de  Gommeroe.  Lm  Plan 
dee  Capitalee  de  I'Eorope.  Cartee  in  the  Atlas  de  Meo- 
telle.  Several  plans  in  "  le  Voyage  pittoresqae  en  Ordoe,*' 
by  Choiseul  GouJUr.  Les  Palatinats  de  Craoorie,  Placl^ 
Lublin,  et  Sandomlr.  The  folio  Atlas  for  the  qnarto  «tt- 
tion  of  the  *'  Voyage  da  Jeone  Anaoharsis."  Atlas  da 
Vojrage  auz  Terrei  Aastrales.  Atlas  for  I'Histoire  dM 
Ouerresdes  Franoaisen  Italie;  ^fter  Lapic  A  grsad 
map  of  Russia  in  Europe,  in  six  sheets. 

TARDIEU,  Jean  Baptiste  Pierre,  probaU/ 
a  brother  of  the  preceding,  was  bom  at  Paris  ia 
1746,  and  died  in  1816.  He  executed  many  valnar 
ble  geographical  works,  the  principal  of  which  are 
the  followmg : 

Cartes  des  Pays  Bas,53  plates,  engrared  for  the  Emprai 
Maria  Teresa.  Cartes  de  Chesses  dn  Roi,  by  direoiion  if 
Louis  XVI.  Cartes  dn  Voyage  de  Sonini  en  Orhce  tt  cm 
TSirquU.  Cartes  de  Tedition  de  Volmy,  Cartes  Topo- 
graphiques  de  la  Saxe-Gotha,  25  plates. 

TARDIEQ,  Pierrk,  was  the  son  of  Antoine 
Francois,  bom  at  Paris  in  1784,  and  died  m  1837. 
He  engraved  several  maps  and  plans  after  Hum- 
bolt,  de  Buch  and  Brousted ;  the  Atlas  for  '^ I'His- 
toire Andenne,"  of  M.  Segnr;  *^La  Carte  des 
Routes  de  Poste  de  PEmpire,'*  in  1811,  by  order 
of  the  Emperor  Napoleon,  and  many  other  im- 
portant works. 

TARDIEIJ,  Nicholas  Henri,  an  eminent 
French  engraver,  bom  at  Paris  in  1674.  He  first 
studied  with  P.  le  Pautre.  and  afterwards  with  Jess 
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Audran.  He  acquired  distiaction,  and  was  elected 
a  member  of  the  Academj  at  Paris  in  1720.  He 
was  engaged  on  some  of  the  most  important  pub- 
lications of  his  time,  and  engraved  some  of  the 
plates  for  the  Crozat  Collection,  the  Gallery  of 
Versailles,  and  other  works.  He  is  ranked  among 
the  most  eminent  engravers  of  his  country.  His 
design  is  correct,  and  bj  a  judicious  uniou  of  the 
point  and  the  graver,  he  finished  his  plates  in  a 
very  ta*«teful  and  effective  style.  He  died  at  Paris 
in  1749.  The  following  are  among  his  most  es- 
t<y»med  printa : 

POBTRAm. 

Tx>ai8  Anthony,  Duke  d^Antin ;  after  JRigaud;  engraved 
ftn*  bis  rec«ptiuD  plate  at  the  Academy  in  1720.  John 
SoanoD,  Biaoop  or  Senez:  ^ie,  Tordieuad  vitumfocit. 
1716. 

SCBJICn  APTBB  DirPBBBirr  MA8TCBS. 

Foor  sabjects  of  Roman  History,  in  the  form  of  frieies, 
aftsr  GimUo  Bomano.  Japiter  and  Alcmena;  after  a  car- 
tuOQ  hg  the  tame.  The  Annanciution ;  cft«r  Carlo  Md' 
raUL  The  Holy  Family  with  Angela  presenting  Flowers 
and  Frnic ;  after  Andrea  Luigi  d*  Aeeiei.  Adam  and  Eve ; 
a/%«r  Donutniekino,  The  Scourging  of  Christ ;  after  Is 
£run.  The  Cmcifixion;  do.  An  bmblematical  subject, 
representing  the  prineipal  qualifications  of  a  perfect  Min- 
ister, Secresy,  Fortitude,  and  Prudeuce ;  aftar  le  Sueur. 
This  print  is  scarce.  Chridt  and  the  Womau  of  Samaria ; 
after  N.  Bertin.  Christ  appearing  to  Mary  Mairdaienc ; 
Jo.  The  Martyrdom  of  St.  Peter;  cfter  Seb.  Bmrdon. 
The  Crucifixion ;  after  Joeeph  Parrocd.  The  Conception ; 
^fter Anthony  CQjfP4A.  Apollo  and  Daphne ;  do.  The  Wratli 
•r  Achilles ;  do.  The  parting  of  Hector  and  Andromache ; 
do.  Vulcan  presenting  to  Venus  Armor  fur  ^uea^:  do. 
Veoos  soliciting  Jupiter  in  favor  of  JBneas;  do.  Juno 
directing  JSolus  to  raise  a  Tempest  against  the  Fleet  of 
^neas;  do, 

TABDKU.  Elizabbth  Clara,  was  the  wife 
of  the  preceding.  Her  maiden  name  was  Tour- 
nay.  She  engraved  some  plates  in  a  ne  it  and 
tasteful  style,  among  which  are  the  foUowing:— 
The  Concert,  after  J.  F.  de  Troy ;  the  Mustard 
Merchant,  q/ter  CImtIcs  Hutin ;  two  plates  of  the 
charitable  Lady  and  the  Catechist,  after  P.  Du- 
me$ntl;  the  Old  Coquet,  do,;  the  Repose,  €{fter 
Jeaurat* 

TAHDIEU,  Jacques  Nicolas,  was  the  son 
of  Nicolas  Henry  T.,  born  at  Paris  in  1718.  He 
was  instructed  by  his  father,  but  in  his  mode  of 
operating,  he  used  the  point  Ica^t,  nnd  the  graver 
more,  than  that  master;  hence  hU  prints  have  a 
neater  appearance,  but  they  are  much  inferior  in 
spirit  and  picturesque  effect.  His  prints,  how- 
ever, possess  considerable  merit.  He  was  Admit- 
ted into  the  Academy.  He  engraved  a  part  of  the 
plates  for  the  Gallery  of  Versailles,  after  the  works 
of  le  Bran,  and  a  considerable  number  of  por- 
traits and  other  subjjeots,  among  which  are  the 
following : 

POBTEAm. 

Lonis  XIV. ;  a^fUr  VatUoo,  His  Queen ;  after  Nattier. 
Maria  Henrietta  of  France ;  do.  The  Archbishop  of  Bor- 
deaux ;  after  Jiettottt.  Robert  Lorraine,  Sculptor  to  the 
King;  bis  reception  plate  at  the  Academy.  174tf.  Bon 
BoQUongne,  Painter  to  the  King ;  the  companion. 

VABIOnS  SUBJBCTS. 

Christ  appearing  to  the  Tirrin ;  cfter  Outdo,  Mary 
Ma^alene  penitent;  after  BioJo  Bufani.  The  Fool  of 
Bethesda;  after  Bekout.  Diana  and  Acteon;  after  F. 
Boucher,  l^he  Miseries  of  War;  after  Teniere,  A  pair 
of  Landscapes ;  aft^r  Cochin  the  younger, 

TARDIEU,  Louisa,  wai  the  wife  of  the  preoe- 
iing.    She  was  the  daughter  of  the  celebrated 


medalist  du  Yivier.    She  executed  several  plates 
of  portraits  and  other  subjects,  in  a  neat  style. 

TARDI£U,  Jean  Charles,  an  eminent  French 
historical  painter,  was  the  son  of  Jacques  Nic- 
olas T.,  bi>rn  at  Paris  in  1765.  He  painted  a 
great  many  pictures  by  order  of  the  government-, 
for  the  galleries  of  the  Luxembourg,  Versailles, 
St.  Cloud  and  Fontainbleau,  and  seems  to  have 
been  fully  employed  during  the  reigns  of  Napoleon, 
Louis  XVIIf.,  and  Charles  X.  There  are  several 
of  his  works  in  the  Museum  and  the  cathedral  at 
Rouen.  He  als:>  painted  many  poetical  and  clas- 
sical subjects  for  individuals.  He  was  livmg  m 
1881,  and  continued  still  to  exercise  his  pencil. 

TARDIEU,  PiEBBE  Fhanqois,  was  the  ne 
phew  of  Nicolas  Henry  T.,  by  whom  he  was 
instracted  in  engraving.  He  was  born  at  Paris 
in  1720,  and  died  in  1772.  He  engraved  quite  a 
number  of  plates,  which,  though  inferior  to  those 
of  his  relative,  possess  considerable  merit.  He 
engraved  a  set  of  architectural  Views  €^r  Pari' 
nini;  a  set  of  plates  f«»r  La  Fontaine^s  Fables, 
afrer  the  designs  of  Oudry,  and  some  plates  for 
Bulfoii^s  Natural  History ;  also  some  large  plates 
after  various  masters,  among  which  are  the  Judg- 
ment of  Paris,  and  Perseus  and  Andromeda,  after 
Suhens,  His  wife,  Marie  Anne  Tardieu,  whose 
maiden  name  was  Roussellet,  was  also  an  engraver, 
and  executed  some  plates. 

TARDIEU,  PiKBRX  Alexandre,  an  eminent 
French  engraver,  was  a  nephew  of  Jacones  Nic- 
olas T.,  born  at  Paris  in  1756.  He  stnaied  with 
J.  G.  Wille,  whose  style  he  followed.  He  execu- 
ted some  historical  subjects,  and  a  great  many 
portraits  of  eminent  persons.  He  wa^  the  succes- 
sor of  Bervic  in  the  Institute  of  France,  and  was 
made  Chevalier  of  the  Legion  of  Honor  in  1 825.  He 
instructed  several  pupils,  among  whom  were  Des- 
noyers,  Bertonni^r,  and  Aubert.  Among  his  prin- 
cipal plates  are  the  following : 

Three  of  Henry  IV.  of  France;  qfter  Janet  and  Pntr* 
bus.  Two  of  Voltaire;  after  LarjUliere  and  Iloudon, 
Ttie  Earl  of  Arundel ;  c^fter  Vandyck.  Mareschid  Nej  ; 
after  Gerard.  Napoleon  (for  the  Coronation) ;  after  feO' 
bey.  Maria  Antoinette;  after  Dumont.  Montesquieu, 
Paul  Barras,  and  others.  St.  Michael  overcoming  Lucifer; 

5fter  MaWaeUe,    The  Communion  of  St.  Jerome;  qfter 
)omeniMino.    Judith    and  Holofemes;    efter   AUoru 
Psyche  abandoned ;  cfler  Gerard, 

TARICCO,  Sebastiano,  a  painter  bom  at  Che- 
rasco,  in  the  Piedmontese,  in  1645.  The  Padre 
Delia  Valle  commits  an  extraordinary  error  with 
regard  to  this  painter,  into  which  others  have  fallen. 
After  mentioning  the  time  and  place  of  his  nativi^, 
he  says,  ^^  it  clearly  appears  fi*om  his  works  that  he 
studied  with  GKiido  and  Bomeniohino  in  the  great 
sch'iol  of  the  Caracci/'  whereas  not  only  the  Ca- 
racci,  but  both  Guido  and  Domenichino  were 
dend  before  he  was  born.  The  probability  is  that 
he  8tn(lie<1  at  Bologna,  where  he  made  the  works  of 
the  Caracci  his  models.  He  acquired  considerable 
reputation,  and  executed  some  works  both  J n  oil 
and  fresco  for  the  churches  and  palaces  of  Turin, 
Cherasco,  and  other  places  in  the  vicinity.  Some 
say  that  he  imitated  Guido  and  Domenichino  in 
his  design  and  coloring.  Lanzi,  thougfi  he  admits 
he  has  n<>t  seen  h  s  best  productions,  says  tliat, 
judging  from  his  works  which  he  saw  at  Turin, 
he  was  rather  a  follower  of  GiiUlo;  he  is  select 
in  the  heads  and  sufficienrly  |)lea<«in'.'  in  general,  hut 
of  too  great  facility,  and  witii<ii!(  that  refineniunt 
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which  distinguishes  the  classic  painters;  others 
of  hid  works  in  his  native  city  and  elsewhere,  are 
■aid  to  inspire  a  higher  opinion  of  his  talents." 
His  name  is  sometimes  erroneoasly  spelled  Tar- 
rico.    He  died  in  17  LO. 

TARILLIO,  GioYAiTKi  BiiTTisTA,  a  Milanese 
painter,  who,  according  to  Lanzi,  was  an  artist  of 
great  merit,  as  is  evinced  by  his  altar-piece  painted 
ijr  the  church  of  8.  Martino,  dated  1676. 

TARUFFI,  Emilio,  a  painlac  born  at  Bologna, 
according  to  Crespi,  in  1633,  and  attassinated  in 
1696;  others  place  his  birth  in  16H2,  nnd  hia  death 
in  1G94.  He  was  a  fellow  student  with  Oarlo 
Cignani,  under  Francesco  Albano.  He  assisted 
Oignani  in  decorating  the  Palazzo  Pubblico  at  Bo- 
logna, and  next  at  Rome,  in  his  frescos  in  the 
church  of  8.  Andrea  della  Yalle,  and  others  for 
private  houses.  After  a  residence  of  th!-ee  years 
at  Rome  he  returned  to  Bolognn.  where  he  was  em- 
ployed to  execute  several  works  for  the  churches, 
the  most  esteemed  of  which  is  the  Virgin  present- 
ing the  Rosary  to  8t.  Domenico,  in  S.  Maria  Nuova, 
and  the  Virgin  with  a  glory  of  angels  appearing  to 
8t.  Oele<tino,  in  the  church  of  that  saint.  Lanzi  says, 
**  no  artist  there  better  conformed  to  Cignani^s  style, 
than  Tarnlfi,  and  he  oouhl  at  least  second  him  in 
painting  histories.  But  his  genius  lay  more  in 
minor  compositions  for  the  collections.  He  was 
an  exce  lent  copyist  of  any  ancient  master ;  a  por- 
trait painter  of  great  spirit ;  and  in  landscape,  one 
of  the  best  pupils  formed  by  Albano.  In  these 
three  branches,  he  obtained  his  usual  commission^ 
which  he  ever  discharged  with  credit.  He  also 
conducted  some  altar-pieces,  and  that  of  8.  Pier 
Oelestino,  yields  to  few  of  that  period." 

TASOA,  Obistoforo,  a  painter  born  at  Berga- 
mo in  1667.  After  studying  in  his  native  city,  he 
went  to  Venice,  where  he  settled,  and  adopted  the 
manner  of  Oarlo  Loti.  He  found  considerable 
employment  in  painting  for  the  churches  and  pub- 
lic edifices.  His  works  most  deserving  of  notice 
are  the  Birth  of  the  Virgin  in  delP  Assunzione ; 
the  Death  of  St.  Joseph,  in  88.  Filippoe  Giacomo ; 
the  Nativity  and  the  Baptism  of  Christ  in  8.  Mar- 
ta.  He  also  painted  much  for  the  collections.  He 
died  in  1787. 

T  ASNIERE,  G.,  an  engraver  who,  according  to 
Basan,  flourish 6d  at  T^utin  about  1670.  He  en- 
graved a  part  of  a  set  of  plates  of  hnntinsrs  and 
portraits  of  the  nobility,  after  the  works  of  John 
Miel,  in  the  palace  of  the  Duke  of  8avoy,  published 
at  Turin  in  1674,  under  the  title  of  La  Venaria 
reale  Palaeeo  di  piacsre^  &c.  He  also  engraved 
some  plates  after  other  masters,  some  of  which 
are  signed  G,  Tamiere  Baurgundus  9cu,  Medio- 
lanOy  or  G.  Tasniere  sculps.  Tauriniy  and  dated 
as  late  as  1708.  His  pLites  are  executed  with  the 
graver  in  a  coarse,  heavy  style. 

TA8SART,  Pbteb  Joseph,  a  Flemish  painter 
and  engraver,  bom  at  Brussels  in  1786.  He  is  lit- 
tle known  as  a  painter,  though  he  painted  some  por- 
traits. He  etched  some  plates  from  his  own 
designs,  and  after  other  masters,  among  which  are 
the  following,  after  Eubens ;  Jonas  thrown  into 
the  8ea ;  the  Parting  of  Venus  and  Adonis ;  the 
Woman  taken  in  Adultery ;  the  Martyrdom  of  8t. 
Lawrence ;  and  the^  Virgin  and  Ohild,  with  8t. 
Elizabeth  and  8t.  John. 

TASSI,  AoosTiNO,  a  painter  bom  at  Perugia, 


according  to  Lanzi  and  the  best  anthorities,  io 
1666,  and  died  at  Rome  in  1642;  some  place  hit 
birth  in  1565,  and  his  death  in  1644.  His  real 
name  was  Buonamici.  There  is  considerable  eon 
tradiction  as  to  his  history,  but  none  as  to  hit 
works.  He  studied  with  Paul  Brill  at  Rom«, 
though  Lanzi  says  he  was  ambitions  of  being 
thought  a  pupil  of  the  Caracci.  He  howe?er 
founded  his  style  on  that  of  Brill,  and  had  already 
acquired  a  high  reputation  for  the  beauty  of  iiis 
landscapes, — which  are  elegantly  designed,  enrich- 
ed with  noble  architecture,  an*!  ex()uisite  figures, 
touched  with  a  free  and  spirited  pencil,— wb» 
he  was  condemned  to  the  galleys  at  Leghorn  for 
some  unknown  cause,  though  Pa  seri  intimates 
that  it  was  assftssination.  Lanzi  says  he  was  a 
man  of  infamous  character,  but  the  incidents  re- 
corded of  him  in  the  lives  of  his  pupils,  particnlar- 
ly  that  of  Claude  Lorraine,  (whom  he  took  into 
his  honse,  when  lie  was  in  poverty  and  obscurity, 
instructed  him  and  treated  him  as  his  son,)  show 
that  he  poa<essed  a  kind  and  generous  heart.  It 
seems  more  than  probable  that  the  crime  which 
stigmatized  his  character,  was  a  fatal  duel,  or  the 
slaying  of  an  antagonist  in  the  heat  of  passion. 
At  all  events,  h's  reputation  had  gained  him 
friends  snfiiciently  powerful  to  procure  the  remis- 
sion of  the  laborious  part  of  his  sentence,  and 
ultimately,  his  pardon.  Lanzi  says,  ^Mn  this  sit- 
uation, he  prosecuted  his  art  with  such  ardor  that 
he  soon  obtained  the  first  rank  as  a  painter  of  sea 
views,  representing  ships,  storms,  fishing  parties, 
and  the  dresses  of  mariners  of  various  countries 
with  great  spirit  and  propriety.  He  excelled  in 
perspective,  and  in  the  papal  palace  of  the  Quiri- 
nal,  and  in  the  palace  de'  Lancellotti,  he  displayed 
an  admirable  style  of  decoration,  which  bin  fol- 
lowers very  much  over  charged.  He  painted 
many  pictures  at  Glenoa  in  conjunction  with  Sir 
limbeni  and  Gentileschi.^'  Tassi,  after  his  libera- 
tion, confined  himself  mostly  to  marine  subjects 
and  sea-ports,  which  last  he  enriched  with  noble 
edifices  and  abundance  of  shipping,  and  figures 
decked  in  the  costume  of  all  nations.  He  did  n«t 
succeed  so  well  in  storms,  as  in  scenes  of  tranonilli- 
ty  and  repose.  lie  painted  both  in  oil  and  m^so 
equally  well,  and  his  works  adorn  the  choicest 
collections  of  Italy.  There  are  some  spirited  etch- 
ings by  this  artist  from  his  own  designs,  of  ma- 
rines, storms  and  shipwrecks. 

TA88INARI,  Giovaxni  Battista,  a  painter 
born  at  Pa  via,  whom  Orlandi  supposes  to  have 
studied  with  II  Rosso  of  Pavia.  He  executed  some 
works  for  the  churches  of  that  city,  two  of  which 
are  dated  1610,  and  1618.  He  was  a  reputable 
artist. 

TA8S0NE,  Oablo.  a  painter  of  Cremona,  bom 
about  1640.  He  studied  under  Carlo  Narall»  and 
became  an  eminent  portrait  painter.  Lanzi  says 
*^he  flourished  about  1690,  and  was  much  em- 
ployed at  Turin  and  other  courts,  where  his  por- 
traits were  much  admired.^  Zaist  says  he  died 
aged  70,  but  he  does  not  mention  the  time  or 
place. 

TA880NI,  GiusspPB,  a  painter  bom  at  Bom^ 
according  to  Dominici,  in  1653.  It  is  not  known 
by  whom  he  was  instructed,  but  he  went  to  Na- 
ples, where  he  distinguished  himself  as  a  punter 
of  animals.    He  died  there  in  1787. 

TATTI,  Jaoopo,  called  8AX80vnro,  an  emiueat 
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Italian  rcalptor  and  architect,  was  born  at  Flor- 1 
euce  in  1479.  He  was  the  son  of  Antoitio  Tatti, 
wtiose  surname  he  exchanged  for  that  by  which 
he  is  more  generally  known,  assumed  out  of  coni- 
pliiDi^nt  to  his  master,  Andrea  Contucci  da  Monte 
Sansovino.  Contucci  had  just  returned  from  Por- 
tngal,  wliere  he  had  acquired  great  reputation  as 
a  sculptor,  when  Jacopo,  then  twenty-one  years 
of  .age,  became  his  pupil,  and  afterwards  greatly 
surpassed  him;  but  his  superior  talents  served 
only  to  increase  his  instructor's  attachment.  At 
this  time  Jacopo  profited  gieatly  by  liis  intimacy 
with  Andrea  del  J?arto ;  they  alinosr  pursued  their 
studies  in  common,  aad  botH  of  them  copied  Mi- 
chael Angelo's  famous  cartoon  of  Pisa.  Becom- 
ing acquainted  with  Giuliano  Santrallo,  then  ar- 
o.iitect  to  Julius  II.,  he  was  taken  by  him  to  Rome, 
^here  his  talents  procured  for  him  the  notice  of 
Bramante  and  other  eminent  artists,  and  ala)  that 
of  the  Pope  himself.  He  was  probably  indebted 
to  Sangalio  f>*r  instruction  in  architecture,  which 
he  did  not  commence  practising  until  some  years 
afterwards.  On  returning  to  Florence,  he  pro- 
duced his  Bacchus,  a  master-piece  of  modern  sculp- 
ture, which  is  now  only  known  by  copies  and 
drawings,  it  having  been  destroyed  by  a  fire  that 
broke  out  in  17ti2,  in  the  Florentine  Gallery,  where 
it  had  been  placed.  While  residing  at  Florence  at 
this  time,  Jacopo  displayed  his  talents  in  design- 
ing several  tt-iumphul  arches,  and  erecting  a  tem- 
porary &cade  to  the  church  of  S.  Maria  del  Fl- 
ora, in  honor  of  the  entry  of  Pope  Leo  X.,  in 
1515.  On  a  very  l.irge  base  he  arranged  coup- 
lets of  columns  in  the  Corinthian  order,  between 
which  were  niches  with  figures  representing  the 
apostles:  the  columns  supported  a  cornice  and 
pediment  with  various  projections.  Del  Sarto 
painted  several  hist<irical  subjects  in  chiuro-scuro, 
and  Ja^^opo  executed  the  statues  and  bas-reliet's ; 
the  whole  work,  according  to  Mil  zia,  was  ex- 
tremely well  conceived,  and  the  Pope  compliment- 
ed bim  by  saying  that  the  design  ought  to  be  exe- 
cuted in  marble. 

On  returning  to  Rome,  iM^sides  executinj?  a  num- 
ber of  statues,  he  erected  a  loggia  on  the  Via  Fla- 
minia  without  t!ie  Porto  del  Popolo,  for  Marco 
Goeoia ;  the  church  of  S.  Marcello ;  and  a  beau- 
tiful and  convenient  palace,  near  Banchi,  for  the 
Gaddi  family,  which  afterwards  passed  into  that  of 
Kico4>lini.  His  greatest  work  in  Rome  was  the 
design  for  the  church  of  S.  Giovanni  dei  FiorentinJ, 
which  he  commenced  erecting  upon  some  ground 
near  the  Tiber.  Not  succeeding  in  laying  firm 
foundations  in  the  water,  he  transferred  the  works 
to  Sangalio,  who  completed  the  foundations  at  im- 
mense expense,  and  erected  the  edifice  after  the 
original  design.  At  the  sacking  of  R>>me  in  1527, 
Sansovino  quitted  the  city,  nnd  went  to  Venice ; 
after  which  he  visited  Fiance,  whither  he  had 
been  invited  some  years  before  by  the  King,  but 
it  does  not  appear  that  he  executed  any  works  in 
that  country.  Returning  sh'  »rtly  after  to  Venice, 
he  was  appointed  by  the  Doge,  Andrea  Gritti,  to 
the  post  of  principal  architect  to  the  Procurazie. 
One  of  his  nrst  works  was  the  repairing  of  the 
cupolas  of  St.  Mark's,  which  he  perfiirmed  with 
great  credit,  and  afterw.nrds  erected  many  other 

gublic  and  private  edifices,  among  which  are  the 
cnola  della  Miseracordia,  consiisting  of  two  magnif- 
icent halls,  one  above  the  other ;  the  Palazzo  Oor- 
i2£ro  a  S.  Maurizio,  cue  of  his  best  works ;  the 


church  of  8.  Giorgio  de*  Greci ;  the  Loggia  del  Cam- 
panile ;  Palazzo  Delfino ;  the  Fabbriche  Nnove,  or 
New  Buildings,  in  the  quarter  of  the  Rialto ;  the 
admired  church  of  S.  Francesco  della  Vigna ;  and 
the  celebrated  Zecca,  or  Mint,  a  magnificent  work, 
built  of  Istrian  stone,  and  one  of  his  finest  designs. 
The  Library  of  St.  Mark  is  perhaps  the  most  highly 
esteemed  of  all  his  works ;  it  has  two  orders,  the  first 
a  highly  ornamented  Doric,  the  second  an  elegant 
Ionic  with  a  grand  frieze  and  noble  partition.  Over 
the  cornice  is  a  balustrade,  wih  beautiful  statues 
above,  by  the  ablest  scholars  of  the  architect ;  on 
the  ground  fioor  U  a  por;  ico,  raised  three  steps  from 
the  level  of  the  piazza :  it  has  twenty-one  arches, 
supported  by  pilasters,  to  which  there  are  exter- 
nal columns,  with  other  arches  corresponding  to 
the  interior,  sixteen  of  which,  with  their  internal 
rooms,  are  used  for  shops.  The  centre  arch  con- 
ducts to  the  noble  staircase,  divided  into  two 
branches ;  at  the  top  of  this  staircase  is  a  hall, 
used  as  a  museum  for  ancient  statues;  beyond 
thi^  is  the  Library,  occupying  seven  arches  In 
length,  by  three  in  width.  Scarcely  was  the 
vaulted  ceiling  of  the  Library  completed,  when  it 
fell  down ;  in  consequence  of  which  Sansovino  was 
deprived  of  his  office,  imprisoned  and  fined  1000 
crowns;  but  through  the  active  exertions  of  his 
friends  Pietro  Aretitio,  and  Mendoza,  the  Spanish 
ambassador,  combined  with  his  former  exalted  rep- 
utation, he  was  restored  to  his  ofiice,  and  his  fine 
was  remitted.  The  edifice,  when  completed,  was 
the  most  highly  ornamented  building,  according  to 
Palladio,  in  the  world;  to  its  exquisite  style  of 
architecture  is  added  every  variety  of  elegant  col- 
umns, bas-reliefs,  stuccoes,  and  statues. 

There  are  some  inconsistencies  in  the  works  of 
Sansovino,  as  in  those  of  all  the  great  architects.  In 
the  Ix>ggia  del  Campanile,  the  sculptures  on  the 
exterior  represent  heathen  deities,  v/hilo  the  Vir- 
gin Mary  occupies  the  niche  within ;  and  in  a  mag- 
nificent bronze  door  in  the  sacristy  of  St..  Mark's, 
the  two  principal  compartments  represent  the 
Savior^s  death  and  resurrection,  while  the  smaller 
panels  are  decorated  with  the  heads  of  the  Evan- 
gelists, and  those  of  Sanso vino's  friends,  including 
Pietro  Aretino.  Notwithstanding  these  errors,  he 
possessed  a  fertile  invention,  and  his  architecture, 
though  sometimes  deficient  in  solidity,  was  full  of 
elegance  and  grace.  His  ornaments  are  exceeding- 
ly coiTCct,  and  he  very  frequently  introduced  the 
Doric  and  Composite  orders ;  he  sculptured  the 
members  of  the  comice8,-and  oft^n  introduced  bas- 
reliefs  and  statnes,  thus  adding  much  to  the  deo- 
o ration  and  m^esty  of  his  buildings.  In  sculp- 
ture, Sansovino  executed  many  works,  most  o^ 
which  were  for  the  decoration  of  his  edifices;  hip 
design  tor  the  sepulchre  of  Sig.  Podacataro,  in  the 
church  of  S.  Sebastiano,  is  greatly  admired  for  its 
simplicity  and  elegance ;  and  that  of  the  Doge  Ye- 
niero,  in  S.  Salvatore,  is  still  more  beautiful.  He 
executed  the  two  statues  between  the  lateral 
niches  of  this  sepulchre  at  the  age  of  eighty,  and 
five  years  before,  he  sculptured  the  two  colossal 
statues  of  Mars  and  Neptune,  which  adorn  the 
Giants'  Staircase  in  the  Ducal  palace.  Sansovino 
was  held  in  such  high  esteem,  that  when  an  ex- 
traordinary tax  was  raised  by  the  Senate,  he  and 
Titian  alone  were  exempted ;  thus  the  architect 
was  accounted  equal  in  his  department  to  the  head 
of  the  Venetian  school  of  painting.  He  enjoyed, 
according  to  Vasari,  unimpaired  health  and  strength 
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to  tbe  great  age  of  Dinety-one,  when  be  died,  No- 
vember 27,  1570.  Scamozzi  mentions  a  useful 
work  by  Sansovino,  relating;  cbiefly  to  tbe  con- 
struction of  floors,  which  is  now  unfortunately 
lost. 

TATORAC,  v.,  an  old  engraver  on  wood,  who 
executed,  according  to  Papillon,  a  set  of  one  hun- 
dred and  fifty  cuts  for  an  edition  of  Ovid's  Meta- 
morphoses, published  in  1537,  and  a  print  of  the 
Annunciation  for  a  prayer  book,  dated  1530. 

TAUNAY,  NiooLAS  Antoine,  a  French  paint- 
er, born  at  Paris,  and  died  there  in  1830.  He 
studied  with  Casanova, but  he  painted  more  in  the 
manner  of  the  French  school.  He  was  a  universal 
painter.  He  painted  several  large  pictures  of  the 
battles  and  victories  of  Napoleon,  among  which 
are  the  Passage  of  the  Alps,  the  Battle  of  Lodi, 
the  Battle  of  Ebersberg.  the  Triumphal  En- 
try of  the  Imperial  Guard  into  Paris,  and  many 
others.  He  also  painted  history,  landscape,  sea- 
ports, pastoral  and  poetical  subjects,  sentimental 
and  humorous  pieces,  games  and  village  festivals. 
His  cabinet  pictures  are  the  most  esteemed  out 
of  France. 

TAURINI,  R.,  a  French  artist,  born  at  Rouen. 
According  to  Papillon,  he  was  a  disciple  of  Al- 
bert Durer,  and  a  skillful  engraver  on  wood,  but 
none  of  his  prints  are  mentioned.  He  was  called 
Manneur  Richard  and  Jiichardtu  Oallus.  He  is 
also  said  to  have  been  a  skillful  carver  in  wood 
and  stone,  and  an  architectural  designer. 

TAURISCUS.    See  Apollonius. 

TAYARONE,  Lazzaro,  a  painter  bom  at  Ge- 
noa, according  to  Soprani,  in  1556,  and  died  in  1641, 
aged  85,  though  some  place  his  death  in  1631.  He 
studied  with  Luca  Cambiaso,  and  was  his  most 
distinguished  disciple.  He  accompanied  that  mas- 
ter to  Spain  in  1583,  at  the  invitation  of  Philip 
II.,  assisted  him  in  his  great  works  in  the  Escu- 
rial,  and  on  the  death  of  Cambiaso,  he  completed 
his  unfinished  pictures.  He  continued  several 
years  longer  in  the  service  of  Philip,  and  after- 
wards returned  to  Grenoa,  rich  in  the  designs  of 
his  instructor,  which  he  inherited,  and  loaded  with 
riches  and  honors.  Lanzi  says,  **  Luca  seemed  to 
live  again  in  his  schokr,  so  fully  did  he  possess 
his  stvle.  He  moreover  distinguished  himself  by 
a  method  of  coloring  in  fresco,  which  if  I  mistake 
not,  raised  him  above  all  his  predecesijors  in  this 
school  (the  Genoese),  and  above  all  who  succeeded 
him,  except  Carloni.  This  peculiarity  cou^^isiud  in 
a  richness,  brightness,  and  variety  of  color,  which 
brinss  distant  objects  vividly  to  the  sieht,  the 
whole  composition  appearing  brilliantly  illumin- 
ated, and  the  tints  splendidly  and  harmoniously 
blended.  One  may,  perhaps,  occasionally  wish 
them  more  soft,  but  in  general  they  have  all  the 
richness  of  oil  paintings."  He  executed  many 
works  for  the  churches,  public  edifices  and  palaces 
of  Genoa,of  sacred  and  profane  histories,  fables,  and 
imaginary  compositions,  often  so  well  preserved  as 
to  appear  freshly  painted.  The  principal  of  these 
are  in  the  tribune  of  the  cathedral,  where  he  re- 
presented the  patron  saints  of  the  city,  and  sev- 
eral subjects  from  the  life  of  St.  Lorenzo,  which 
Lanzi  says  are  the  chef  d'oeuvres  of  his  public 
works.  Also  the  fii^ade  of  La  Dogana  or  the  Cus- 
tom House,  where  he  represented  St.  George  slay- 
ing the  Dragon ;  **  around  it  and  above  are  nu- 
merous figures,  portraits  of  eminent  citizens,  typi- 


I  fying  the  Virtues ;  of  genii,  with  nautical  weap- 

'  ons  and  the  spoils  of  tne  enemy,  some  of  whi» 

might  pass  for  the  work  of  Pordenone.     It  would 

have  been  fortunate,  had  his  works  been  fewer 

and  finished  with  equal  care»" 

TAVELLA,  Carlo  Antokio,  an  eminent 
painter,  born  at  Milan  in  1668,  and  died  at  Genoa  iu 
1738.  Lanzi  gives  the  following  account  of  him. 
''  The  most  justly  celebrated  landscape  painter  of 
this  epoch  (in  the  Genoese  school),  is  Carlantonio 
Tavella,  the  scholar  of  Tempesta  (Peter  Molvn), 
at  Milan,  and  of  Gruenbrech,  a  German,  who  from 
the  fires  he  introduced  into  his  landscapes,  was 
called  II  SolfarolOi  He  at  first  emulated  the  last 
named  artist;  he  then  softened  his  style  by  study- 
ing the  works  of  Castiglione,  Poussin,  and  the 
best  Flemish  painters.  Among  tbe  Genoese  land- 
scape painters,  he  ranks  next  after  II  Sestri.  His 
works  are  easily  distinguished  in  the  collections 
of  Genoa,  particularly  in  the  Palazzo  Franchi, 
which  had  more  than  three  hundred  pictures  by 
his  hand,  and  acquired  for  htm  the  reputation  of 
one  of  the  first  painters  of  the  age.  We  are  there 
presented  with  warm  skies,  beautiful  distances  in 
the  landscape,  and  pleasing  efiects  ef  light ;  the 
trees,  flowers,  and  animals  are  gracefully  touched, 
and  with  wonderful  truth  of  nature,  in  his  fig- 
ures, he  was  assisted  by  the  two  Pioli,  father  and 
son,  and  often  by  Magnasco,  with  whom  he  was 
associated  in  the  work.  He  sometimes  inserted 
them  in  his  pictures  himself,  copying  them  indeed 
from  the  originals,  designed  by  his  comrades,  bat 
identifying  them  by  a  style  peculiarly  his  own. 
Tavella  had  a  daughter,  named  Angiola,  of  feeble 
invention,  but  a  good  copyist  of  her  father's  de- 
signs. He  also  had  many  imitators,  among  whom 
Niccolo  Micone,  commonly  called  Lo  Zoppo,  most 
nearly  resembles  him." 

TAVERNER,  Willtam,  an  English  amateur 
painter,  who  was  proctor  in  the  Doctors'  Com- 
mons. Lord  Orford  mentions  some  pictures  by  him, 
in  the  possesfion  of  the  Earl  of  Harcourt  and  Mr. 
Fauquier,  which  he  says  might  have  been  mis- 
taken for  the  works  of  (>aspar  Ponssin.  He  died 
in  1772. 

TAVERNIER,  FRAN901S,  a  French  painter, 
born  at  Paris  in  1659,  and  died  in  1725.  There 
are  no  particulars  recorded  of  his  life,  but  be  is 
said  to  have  painted  history  with  considerable 
ability. 

TAVERNIER,  Melchiob,  a  French  engraver 
and  printseller,  who  flourished  at  Paris  about  1630. 
He  engraved  some  portraits ;  also  a  few  plates  of 
ornaments,  from  his  own  designs.  On  an  eques- 
trian portrait  of  Henry  IV.  of  France,  he  signs 
himself  engraver  and  printer  to  the  king. 

TAYLOR,  Simon,  an  English  painter  of  botan- 
ical subjects.  He  was  much  employed  by  Lord 
Bute  and  Dr.  Fothergill.  The  collection  of  the 
latter,  painted  on  vellum,  was  sold  after  the  death 
of  that  eminent  physician,  to  the  Enipress  of  Rus- 
sia, for  £2,000 ;  out  they  cost  the  I>octor  mndi 
more,  as  Taylor's  charge  was  the  round  sum  of 
three  guineas  for  drawing  a  single  plant  He 
died  about  1794. 

TAYLOR,  T.,  an  obscure  English  engraver  who 
flourished  about  1735.  He  engraved  some  plates 
of  portraits  and  other  subjects,  after  various  mas- 
ters, which  are  indifferently  executed. 
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TATLOR,  Sib  Robxbt,  an  English  scnlptorand 
architect,  was  born  in  1714.  He  was  the  son  of  a 
London  stone-mason,  who  bestowed  upon  him  only 
ft  common  school  education,  and  then  placed  him 
under  Sir  Henry  Cheere,  a  sculptor.  He  was  next 
•ent  to  Rome,  whence  he  was  soon  obliged  to  re- 
torn,  on  the  death  of  his  father.  He  then  com- 
menced as  a  sculptor,  and  first  attracted  notice  by 
Cornwall's  monument ;  after  which  he  executed  a 
number  of  other  works  in  sculpture,  among  which 
the  principal  are  Guest^s  monument,  near  the  north 
door  of  Westminster  Abbey;  the  figure  of  Bri- 
tannia, at  the  Bank  of  Ensland ;  and  the  bas-relief 
in  the  pediment  of  the  Mansion  House,  London. 
After  this  he  abandoned  sculpture  for  architecture. 
In  1756-58,  he  was  employed  in  the  alterations  of 
the  Old  London  Bridge,  in  connection  with  Dance, 
and  he  executed,  among  other  works,  the  Stone 
Buildings  at  Qray's  Inn,  and  Lord  Grimston's  seat 
at  Gorharabury.  He  also  obtained  several  lucra- 
tive appointments,  and  surveyorships  to  the  Admi- 
ralty, Foundling  HospitaL  Grev-nwich  Hospital, 
and  the  Bank  of  England.    In  1788,  he  wns  ap- 

eointed  Sheriff  of  London,  when  he  received  the 
onor  of  knighthood.  Taylor  died  in  1788,  leav- 
ing a  fortune  of  £180,000,  which  he  left  to  his  son, 
the  late  Michael  Angelo  Taylor,  M.  P.,  with  the 
exception  of  a  I^acy  to  the  University  of  Oxford, 
to  accnmulate  fur  a  term  of  years,  and  then  to  be 
applied  to  founding  an  institute  for  the  study  of 
the  modern  languages.  This  bequest  having  been 
incorperated  with  a  similar  one  by  Dr.  Randolph 
for  a  picture  and  statue  gnllery,  a  building  was  be- 

gn  in  1841,  under  the  name  of  the  *' Taylor  and 
ndolph  Institute.'' 

TAYLOR,  WiLLiAic  Sabsfibld.  This  painter 
was  bom  in  Ireland  in  1780,  and  in  early  life  was 
at: ached  to  the  Oommissariat  department  of  the 
British  army.  He  afterwards  devoted  himself  to 
art,  and  having  been  present  at  the  siege  of  St. 
Sebastian,  made  that  engagement  a  frequent  sub- 
ject of  his  pencil.  His  pictures,  however,  did  not 
nse  above  mediocrity,  and  he  is  better  known  by 
his  valuable  writings,  which  consist  of  a  Description 
of  Trinity  College,  Dublin,  in  quarto,  with  plates 
after  his  own  designs;  a  translation  from  the 
French  of  Merim^e's  Practice  of  painting ;  a  His- 
tory of  the  Fine  Arts  in  England,  in  two  vols. ;  and 
a  History  and  Practice  of  Fresco  Painting.  Taylor 
was  for  many  years  Keeper  of  the  Model  Academy 
in  St.  Martin's  Lane.    He  died  Dec.  23d,  1850. 

TECTjfiUS,  an  anoient  sculptor,  who  is  invaria- 
bly named  in  connection  with  his  coa^utor,  Ange- 
lion.  They  were  of  the  Sicyonian  school,  and  are 
supposed  by  Sillig  to  have  flourished  about  B.  0. 
548.  The  ancient  writers  particularly  mention  a 
statue  ot  Apollo  by  these  artists,  and  Miiller  says 
they  imitated  a  very  ancient  statue  of  the  Delian 
Apollo,  made,  as  Plutarch  states,  in  the  time  of 
Hercules. 

TEDE800,  II.    See  jEuhumib.. 

TEISSIER,  Jomt  Gsosob,  a  Dutch  artist,  born 
at  the  Hague  in  1750.  He  painted  portraits  Hnd 
landscapes  with  reputation,  but  was  more  celebra- 
ted for  his  faculty  of  imitating  and  copying  the 
works  of  the  old  masters,  for  'idiich  reason  he  was 
much  employed  in  repairing  old  paintings,  which 
had  anstained  injury.  He  was  a  Director  in  the 
Academy  of  Design  at  the  Hague,  and  a  sub-direc- 
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tor  of  the  Museum.  He  was  an  excellent  teacher, 
and  instructed  several  pupils,  who  have  distin- 
guished themselves;  amons  them  are  B^^anger 
Valois,  Harry,  and  Oarbenthus.    He  died  in  1821, 

TEISSIER,  JsAK,  a  French  engraver  of  little 
note,  who  flourished  at  Paris  about  1770..  He 
studied  under  Philip  le  Bas,  and  engraved  a  few 
plates  after  B^nard  and  other  masters. 

TELFORD,  Thomas,  an  eminent  Scotlash  ar- 
chitect and  civil  engineer,  was  the  son  of  a  shep- 
her'J  in  the  pastoral  district  of  Eskdale,  in  Dum- 
friesshire, and  was  born  in  the  Parish  of  Wester^ 
kirk,  in  1757.  He  lost  his  father  while  yet  an  in- 
fant, and  at  the  age  of  fourteen  wns  apprenticed  to 
a  stone-mason  in  the  neighboring  town  of  Lang- 
holm. In  1780,  he  visited  Edinburgh,  and  devoted 
much  attention  to  drawing  and  architecture  for  two 
yeai-s,  after  which  he  removed  to  London,  and  was 
employe!  upon  the  quadrangle  of  Somerset  House, 
then  erecting  by  Sir  William  Chambers.  About 
17^4  he  was  engaged  t^  superintend  the  erection 
of  a  house  for  the  resident  commissioner  in  Ports- 
mouth dock-yard,  from  the  design  of  Mr.  S.  Wy- 
at:  and  in  1787  he  was  invited  by  Sir  William 
Pulteney  to  take  the  superintendence  of  some  ope- 
rations at  Shrewsbury  Castle.  At  Shrewsbury, 
he  was  also  employed  to  erect  a  new  gaol :  and  he 
was  subsequently  appointed  to  the  office  of  county 
surveyor,  which  he  retained  until  his  death.  In 
Shropshire,  upwards  of  forty  bridges  were  erected 
under  his  direction.  In  1798,  he  was  engaged  to 
construct  the  Ellesmere  Canal — a  series  of  chan- 
nels intended  to  unite  the  Severn,  the  Dee,  and  the 
Mersey,  and  extending  altogether  to  a  length  of 
over  one  hundred  miles.  In  1801  he  was  deputed 
by  government  to  make  a  survey  of  the  coasts  and 
interior  of  Scotland,  and  to  report  generally  upon 
desirable  public  works  for  the  miprovement  of  the 
country.  In  consequence  of  his  reports,  commis- 
sions were  formed  to  construct  the  celebrated  Cal- 
edonian  Canal,  which  was  opened  throughout  in 
1828.  Several  other  important  canals  in  England 
and  Scotland,  were  constructed  either  wholly  or 
partially  under  his  superintendence,  besides  the 
Gotha  canal  in  Sweden,  at  the  completion  of  which 
Telford  received  the  Swedish  order  of  knighthood^ 
and  other  honors.  Under  the  commissioners  of 
Highland  Rotids  and  Bridges,  he  constructed  many 
works.  His  already  elevated  reputation  was 
greatly  increased  by  the  ingenious  alteration  of 
Glasgow  old  Bridge,  the  erection  of  the  new*  bridge 
at  Glasgow,  the  light  and  elegant  Dean  Bridge  at 
Edinburgh,  the  arch  of  112  feet  span  over  the  Dee 
near  Kirkcudbright  and  the  celebrated  Menai  Sus- 
pension Bridge.  The  latter  work  alone  would  be 
sufficient  to  establish  his  reputation.  In  1808, 
Telford  was  elected  a  fellow  or  the  Royal  Society 
of  Edinburgh;  in  1820,  president  of  the  institu- 
tion of  Civil  Engineers :  and  in  1827,  a  fbllow  of 
the  Royal  Society  of  England.  He  wrote  several 
valuable  articles  in  Brewster^s  Edinburgh  Ency- 
clopffidia,  under  the  titles  Architecture,  Bridge^ 
Civil  Arcliitecture,  and  Inland  Navigation.  Tel- 
ford never  married,  and  had  no  fix^  habitation 
until  late  in  life.  He  died  at  his  residence  in 
Abingdon  street,  Westminster,  in  1884,  and  waa 
buried  in  Westminster  Abbey. 

TELLIER,  Je4n  lb,  a  reputable  French  painter, 
the  nephew  and  residuary  legatee  of  N.  Pouasin, 
bom  at  Rouen  in  1014.    He  painted  history  and 


HDCA. 


•60 


TEMF* 


portraits,  and  hit  works  are  miiob  eiteemed  for 
their  correot  perspectiye,  512110110117  of  style,  and 
truthful  imitation  of  nature,  althouoh  they  have 
little  vigor  of  eoloring.  He  executed  many  works 
for  the  ohurches  and  private  ooUectiona  of  Eoueu. 
Seventeen  of  bis  pictures  were  in  the  Museum  of 
that  city,  among  which  wefe  the  Adieus  of  Paul 
and  Silas;  two  Annunciations;  two  Assumptions ; 
and  St.  Joseph  carrying  the  infant  Jesus  in  his 
arms,  with  the  figures  of  life-size.  In  the  ohurdi 
of  S.  Augustine  a^e  two  pictures  of  gi^eat  merit; 
a  Holy  Family,  and  the  Miracles  performed  at  the 
Tomb  of  St.  Augustine.    Le  Tellier  died  in  1070. 

TEMANZA,  ToioLifiO,  an  Italian  architect,  and 
an  eminent  writer  on  the  art,  was  bom  at  Venice 
in  1706.  Having  studied  mathematics  in  the 
•ehool  of  P6dre ll'icoolo  Oomini  and  the  eminent 
Harchese  Poleni,  he  was  appointed  at  the  early 
age  of  twenty-two,  one  of  the  assistants  in  the 
commission  of  Engineers,  and  in  1742  became  the 
chief  of  that  body,  at  the  resignation  of  Bernanli- 
no  ZendrinL  During  the  time  of  Temanza,  there 
were  f^w  creat  architectural  works  erected  in  Ve- 
nice, and  he  had  little  opportnuity  for  displaying 
his  abilities,  except  in  the  fine  church  of  lia  Mad- 
dalenn,  in  the  Ionic  order.  His  other  principal 
Works  are  the  facade  of  St.  Margherita,  at  Padua ; 
the  Rotonda,  at  Piazzolo,  built  at  the  expense  of 
the  Oontarini  family;  and  the  bridge  over  the 
Brenta  at  Dolo.  As  a  writer  on  the  art,  Temanza 
is  more  extensively  known,  especially  by  his  Vite 
d^  piu  JScesllenti  Arehitetti  e  Soultori  Venmaniy 
4to.,  Venice,  1778 ;  considered  one  of  the  most 
copious  and  best -written  works  of  the  kind  ever 
produced.  He  also  published  the  Antichitd  di 
JHmini^  folio,  17il  j  and  left  behind  him  another 
work,  Degli  Areht  e  ddU  VolU^  e  dsUe  MegoU 
geMToli  delV  ArchiUttura  CitUe^  which  was  first 
edited  in  1811.    Temanza  died  at  Venice  in  1789. 

TEMINI,  GiovANin,  an  Italian  engraver,  and 
probably  a  painter,  who  flourished  about  1^22. 
There  is  a  portrait  by  him  of  Carlo  Gonzales, 
Duke  of  Mantua ;  it  is  slightly  etched,  and  finished 
with  the  graver. 

TEMPEL,  Abbaham  takdbr,  a  Dutch  painter, 
bom  at  Leyden  in  161 8.  He  studied  under  George 
van  Sohooten,  and  painted  snudl  pictures  of  histo- 
rical subjects  and  conversations,  which  are  held  in 
eoni*iderable  estimation.  .  He  holds  a  respectable 
rank  among  the  artists  of  his  country  who  distin- 
guished themselves  by  their  high  finishing,  neat- 
ness of  penciling,  and  delicacy  of  coloring.  He 
narticularly  exceUed  in  portraits,  and  in  this  branch 
few  of  his  cotemporaries  equalled  hinu  He  in- 
Btracted  several  pupils,  the  most  distinguished  of 
whom  was  Francis  Mieris  the  Elder.  He  died  at 
Amsterdam  in  1672. 

TEMPEBELLO,  II.    See  Oabklli. 

TEMPESTA,  II,  called  also  Oav.  Tbmpbsta,  and 

PiSTBO  MULZBB.  ScO  PSTEB.MoLYN  THB  TOUVCH 
BB. 

TEMPESTA,  Antohto,  a  very  eminent  pdnter 
and  engraver,  born  at  Florence  in  1555.  He  first 
studied  with  Santo  di  Titi,  and  afterwards  with 
John  Strada.  Lanzi  gives  the  followinff  admira- 
ble account  of  him.    *'  Antonio  Tempesti,  of  Flor- 


tace,  a  schoUuf  berth  of  Titi  and  Btradano,  w«t 
amonff  the  first  to  acquire  a  celebrated  Banie  ia 
Italy^  ror  landscapes  and  battles.    He  practised  en« 
graving,  ]n«pared  cartoons  for  tapestry,  and  {^v« 
soope  to  his  genius  in  the  meet  fimdiiil  mTentaoDS, 
in  mtesqne  and  ornamental  work.    He  sorpaaa- 
ed  his  master  in  spirit^  and  was  inferior  to  none, 
not  eten  the  Venetians.    In  a  letter  on  Painting, 
by  the  Marohese  Ginstiniani,  he  is  adduced  as  an 
example  of  great  spirit  in  design,  a  gift  oonlerred 
by  nature,  and  not  to  be  aoquired  by  art    He  at- 
tempted lew  things  on  a  large  scale,  and  was  not 
so  sucoessAil  in  these  as  in  smali  picbOYesi.    The 
Marchese  Niccolini,  the  Orderof  theNuoziatay  and 
several  Florentine  fiuniliesy  possees  some  of  hk 
battles,  painted  on  alabaster,  in  which  he  appean 
the  precursor  of  Borgognone,  who  stadiea  hit 
works  attentively.    He  most  frequently  painted  in 
fresco,a8  atCaprarola,inthe  Eate  Villa  at  TiTolig 
and  in  some  of  the  palaces  at  Bome,  from  die  time 
of  Gregory  XIH.,  who  employed  him  in  the  f^* 
lery  or  the  Vatican,  where  most  of  the  histon^ 
picttires  are  his  work ;  in  these  the  figures,  a  pahn 
and  a  half  high,  displav  astonishing  variety  and 
spirit,  accompanied  oy  Deantifiil  ar^iteeture  and 
landaoanes,  with  every  spedea  of  deooratioii.    He 
is  nol^  nowever,  very  correct,  and  hia  tints  ait 
sometimes  inclined  too  much  to  a  browniah  hoe ; 
but  all  such  faults  are  pardonable  in  Mm,  as  bdns 
occasioned  by  the  piotorie  fury  which  inapirea 
him.  that  fancy  whioi  hurried  him  fit>m  earth,  and 
conaucted  him  tiirougb  novel  and  sublime  ragioosi 
unattempted  b^  the  vulgar  herd."    Tempeata  not 
only  painted  history,  battles,  and  landscapes^  bni 
animals,  huntings,  cavalcades,  prooeasiona,  said 
grotesque  ornaments,  in  all  which  he  ^owed  a 
wonderful  f^rtiliirir  ot  invention;  but  hia  greatest 
excellence  lay  in  his  skirmishes  and  batties  of  cav- 
alry, which  are  fhll  of  fire  and  spirit     One  of  his 
most  celebrated  works  is  the  Murder  of  the  Inno- 
cents, in  thechurch  of  8.  Stefimo  Botondo  at  Borne, 
The  extent  of  his  genius,  the  variety  of  his  pow- 
ers, the  fertility  of  his  invention,  and  the  vivid- 
ness of  his  imagination,  are  evinced  far  the  aston- 
ishing number  of  his  etdiings  from  his  own  de« 
signs,  which  his  biographers  say  amounted  to  moie 
than  eighteen  hundred.    Bartsch  (Peintie  Ota* 
veur,  torn,  xvii.),  gives  a  descriptive  catalogna  of 
fourteen  hundred  and  sixty  pieces  by  him,  which 
he  believes  to  be  a  complete  list ;  Gori  makes  them 
amount  to  fifteen  hundred  and  nineteen,  aooofding 
to  the  reports  of  dlfierent  writers;  but  BrallioC 
inclines  to  the  side  of  Bartsch.    The  earliest  of  his 
known  etchings  is  dated  1589,  and  the  latest  1627. 
With  the  exception  of  an  occasional  extravmnce 
and  incorrectness  in  design,  they  are  very  apiriled 
and  masterly  performances^  which  both  artists  and 
connoisseurs  mav  study  witn  advantage.  The  prin- 
dpal  are,  a  set  of  one  hundred  and  fifty  prints  from 
Ovid's  Metamorphoses ;  a  very  numerous  set  of 
subjects  from  the  Bible,  called  Tempesta's  Bible; 
a  set  of  twenty-four  plates  from  the  life  of  St.  An- 
thony ;  a  set  of  thirteen  plates  of  the  Labors  of 
Herodes,  with  a  frontispiece;  tJie  four  Ages  of 
Man,  in  four  plates ;  a  great  variety  and  number 
of  huntings  of  difierent  animals ;  many  plates  of 
battles,  cavalcades,  processions,  and  many  from 
sacred  and  profane  history.    He  sometimes  sign- 
ed his  plates  AnL  TenqiiUs,  but  usually  mark- 
ed them  with  one  of  the  preceding  monograms. 
His  name  ia  generally  written  Ihnpetta^  but 
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•omettmeg  hj  the  Itallona,  Tempat^  Tempette^ 
■nd  TempesHfic^   -He  died  in  1680. 

TEMPESTI,  or  TEMPESTIKO,  Domxnioo,  s 
painter  and  exigraver,  born  at  Florence^  aooording 
to  Orlandi,  in  1652.  He  studied  with  Voiterrano, 
and  afterwardB  traveled  through  Europe,  and 
finally  settled  at  Borne,  where  he  painted  land- 
Be«;>e0|  and  engraved  lome  viewa  fromsketehea  he 
haa  made  during  his  travels.  Lana  says  it  would 
appear  that  he  was  the  same  as  Domenioo  dei 
ICarchis,  called  Tempestino. 

TEMPE8TIK0,  II,  a  Roman  painter  who.  ao- 
eording  to  Paseoli,  flourished  at  Rome  about  1680. 
AH  that  is  known  of  him  is,  tiiat  he  assisted  Peter 
Molyn  in  his  numerous  works  at  Rome,  in  which 
he  followed  his  manner  so  closely  that  he  was  call- 
ed after  him  Tempeetino.  Moljn  married  his 
sister,  and  afterwards  assassinated  her  for  the  love 
of  another  woman.  Land  says  he  not  only  assist- 
ed Tempesta,  but  often  exercised  his  genius  in  land- 
scape, in  the  style  of  Niooolo  Pousstn. 

TENIERS,  David,  the  Elder, 
I  a  Flemish  painter,  bom  at  Ant* 
werp  in  168S,  and  educated  in  the 
school,  of  Bubena,  who  highly  esteemed  him  for 
his  asaiduity  and.  promisinn^  talents.  For  some 
time  he  applied  himself  to  historical  painting,  and 
visited  Italy  for  the  purpose  of  studying  the  works 
of  the  most  celebrated  masters  of  the  Italian 
sdhool«  but  his  genius  leading  him  rather  to  land- 
scape, he  placed  himself  under  the  instruction  of 
Ad:un  .Alzheimer,  at  Rome,  with  whom  he  con* 
tinned  six  yeara.  Lana  says  he  was  one  of  the 
best  imitators  of  Jacopo  Baasano,  in  itnall^  and 
that  by  his  exquisite  skill  he  acquired  the  surname 
of  Baasano.  Between  the  styles  of  his  two  mas- 
ters, he  formed  an  original  one  of  his  own,  which, 
on  his  return  to  Antwerp,  he  practised  with  great 
sncoess.  He  painted  cabinet  pictures  of  rural 
^K>rta,  merry-makings,  fairs,  festivals,  fortune- 
tellera,  mountebanks,  conversations,  chemists^  la- 
boratoriea,  Ac,  which  he  treated  with  such  hu- 
mor and  ingenidty  that  thcjf  were  greatly  admired, 
and  purchased  with  avidity.  His  works  would 
have  been  considered  among  the  happiest  efforts  of 
the  art  in  that  particular  branch,  had  they  not  been 
ao  ranch  surpassed  by  the  inimitable  productions 
of  his  son.  His  design  is  correct  and  tasteful,  his 
coloring  dear  and  harmonious,  his  touch  light  and 
deiieate,  and  his  chiaro-scuro  excellent.  He  exe* 
coted  some  spirited  etchings  from  his  own  designs. 
whioh  are  not  easily  distinguished  from  those  of 
theyonnger  Tenters,  as  they  are  similar  in  style,  and 
both  used  the  same  monogram.    He  died  in  1649. 

TENTERS,  David,  the  Younger.  This  celebra- 
ted painter  was  the  son  of  the  preceding,  bom  at 
Antwerp  in  1610.  There  is  a  good  deal  of  contra- 
diction about  his  early  history,  as  with  many  oth- 
er eminent  painters.  It  is  a  remarkable  fact  in  ^e 
history  of  art,  that  there  is  a  vast  deal  more  con* 
tradiction  in  the  lives  of  the  most  eminent  artists, 
as  Raffaelle,  Rubens,  and  Olaude  Lorraine^  than 
with  artists  of  less  note,  such  U  the  disposition  of 
the  human  mind  to  romance.  Young  Teniers  ear- 
ly showed  a  genius  for  painting,  and  he  was  care- 
folly  instructed  by  his  father,  whose  style  of  de- 
sign he  always  fouowed.  It  is  said  that  he  after- 
wards studied  with  Adrian  Brower,  and  Rul)ens. 
That  he  was  a  pupil  of  Brower  is  in  the  highest 


degree  improbable,  because  the  latter  was  only  two 
years  his  senior,  and  could  not  have  been  in  Ant- 
werp till  Teniers  had  become  an  accomplished  art* 
ist.  Yet  it  is  probable  that  he  lived  on  friendly 
terms  with  him,  frequented  his  studio,  and  profited 
by  his  example,  for  it  is  certain  that  he  imitated 
that  master's  style  in  some  of  his  pictures.  It  is 
also  very  certain  that  he  frequented  the  school  of 
Rubens,  and  probably  received  lessons  from  him 
in  the  principles  of  coloring ;  though  he  did  not 
assist  him  in  any  of  his  works,  he  is  known  to 
have  copied  some  of  them.  It  is  al«o  said  that 
his  merit  was  ao  little  regarded  at  first  that  he 
could  not  find  sale  for  his  works  at  Antwerp,  and 
was  obliged  to  make  frequent  visits  to  Bru$«sels  vo 
dispose  of  them ;  and  that  he  had  the  mortification 
to  see  the  works  of  inferior  artists,  even  of  his  pu- 
pil Tilbnrg,  preferred  to  his  own,  till  the  Arch* 
duke  licopold.  Governor  of  the  Netherlands,  diane- 
ing  to  see  some  of  his  productions,  was  f^o  captivaied 
with  them  that  he  took  him  into  his  service.  Then 
it  was  that  he  became  distinguished,  and  hi^  worka 
were  appreciated  and  sought  after.  The  absurdi* 
ty  of  this  story  is  sufficiently  evident ;  his  father 
was  then  a  distinguished  artist,  whose  works  were 
sought  after  with  avidity  by  the  most  distinguish* 
ed  persons,  till  he  was  eclipsed  by  his  son.  The 
probability  is  that  his  extraordinary  talents  had 
already  excited  universal  admiration  when  the 
Archduke  took  him  under  his  protection.  At  all 
events,  the  Governor  conferred  upon  him  extra  or* 
dinary  honor.  He  appointed  him  his  principal 
painter,  made  him  a  gentlemto  of  his  bed-chamber, 
presented  him  with  a  gold  medal  and  chain,  and 
gave  him  the  direction  of  his  gallery,  which  con* 
tiftined  the  works  of  the  most  eminent  mas* 
ters  of  the  Italian,  Dntch,  and  Flemish  schools. 
He  copied,  in  small,  the  principal  pictures  of  this 
c<^lection,  in  which  he  imitated  the  style  of  each 
particular  master  so  exactly  that  he  was  called 
the  ProteuB  of  painting.  The  powers  of  his  pen- 
cil in  this  respect  were  incredible ;  he  knew  how 
to  adapt  it  to  the  style  of  every  eminent  master, 
no  matter  how  varied  the  touch  and  coloring,  and 
he  gave  to  these  pasticci  so  strong  a  character  of 
originality^  that  it  was  impossible  to  distinguish 
them,  by  sight  alone,  from  {he  works  of  the  very 
artists  whose  manner  of  thinking,  composing,  and 
pencilling  he  only  imitated.  These  copies  ho 
caused  to  be  engraved  and  published  in  a  folio  vol- 
ume, dedicated  to  his  patron.  The  first  edition, 
conUining  about  200  engravings,  was  published 
at  Brns!«ei8  in  1660,  and  forms  what  is  now  called 
the  Tenieni^  OaUery.  He  did  not  limit  his  mimio 
powers  to  merely  copying,  but  he  painted  pcuticci, 
or  compositions  of  his  own,  so  exactly  in  the  styles 
of  Rubens,  Titian,  Tintoretto,  Bassano,  and  other 
erninent  painters,  that  they  have  frequently  been 
mistaken  for  original  works  by  those  masters. 
It  was  not,  however,  by  his  imitative  faculties  that 
he  obtained  his  greatest  celebrity.  He  was  a  con- 
stant and  faithfhl  observer  of  nature,  which  is  dis* 
cernible  in  all  his  works.  His  fi&vorite  subjects 
were  landscapes  with  small  figures,  village  festi* 
vals  and  merrymakings,  Flemish  fairs  and  ker* 
messes,  shooting  at  butts,  playing  at  bowls,  and 
other  diversions,  sports,  and  occupntions  of  low 
life.  That  he  might  have  an  opportunity  of  stu- 
dying from  life  the  rustic  character  of  the  peasant- 
ry, their  sports,  rejoicings,  quarrels,  and  combats, 
he  established  himself  in  a  retired  situation  in  the 
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vfflage  of  Perk,  between  Antwerp  and  Mechlin, 
whefelie  oould  mingle  with  the  people,  and  observe 
with  a  painter's  eye  their  character  under  the  im- 
pnlse  of  the  Tarious  passions;  and  it  is  surprising 
that  he  was  able  to  give  sach  an  admirable  variety 
to  representation'*  which,  in  their  nature,  appear 
confined  and  uniform.  His  landscapes,  though 
perfect  representations  of  nature,  have  an  appear- 
ance of  saiuenese  and  monotony,  because  he  copied 
his  scenery  from  the  country  where  he  resided, 
which  was  flat;  but  he  amply  compensates  for  this 
'  want  of  variety  by  the  truth  and  simplicity  of 
these  homely  views.  His  pencil  is  free  and  deli- 
cate, his  trees  are  touched  with  a  spirit  and  taste 
for  which  he  is  remarkable,  his  skies  are  light  and 
floating,  and  there  is  a  silvery  charm  in  the  color- 
ing of  his  best  works  peculiar  to  himself.  He  is 
not  less  admirable  in  his  interiors  of  cabarets,  with 
peasants  smoking,  dancing,  and  regaling  them- 
selves, corps-de-garde,  and  chemists*  laboratories, 
in  which  he  surpassed  Ostade  in  perspective,  and 
equalled  him  in  the  chiaro-scuro.  In  all  his  works 
he  shows  a  lively  and  fertile  invention,  and  great 
facility  of  execution.  It  was  not  unusual  for  him 
to  paint  a  landscape  in  a  single  day ;  and  he  used 

Jocosely  to  observe,  that  to  contain  all  the  pictures 
le  had  painted,  it  would  require  a  gallery  two 
leagues  long.  Notwithstanding  this  facility,  his 
pieces  are  always  well  finished  in  every  part,  his 
figures  correctly  drawn,  and  the  passions  remarka- 
bly expressed.  His  pictures  are  generally  clear  in 
all  their  pnrtts  with  a  beautiful  transparency ;  he 
had  the  art  of  relieving,  his  lights,  by  the  disposi- 
tion of  others,  without  the  use  of  deep  shadows, 
which  produced  a  happy  effect.  This  practice  he 
is  supposed  to  have  learned  of  Rubens,  who  re- 
marked that  strong  oppositions  of  light  and  shad- 
ow were  not  always  necessary  to  produce  eflTect 
in  a  picture,  as  is  evinced  bj  the  coloring  and 
tints  of  Titian. 

David  Teniers  acquired  an  immense  reputation, 
and  his  works  were  eagerly  sought  after  by  the 
princes  and  most  distinguished  personages  of  all 
Europe,  even  of  Italy.  The  Archduke  having 
sent  some  of  his  pictures  to  the  king  of  Spain, 
that  monarch  was  so  much  delighted  with  them 
that  he  employed  his  pencil  for  several  years,  and 
had  a  gallery  built  expressly  as  a  repository  for 
his  paintings.  He  also  received  commissions  from 
Don  John  of  Austria,  and  Christina,  Queen  of 
Sweden.  Lanzi  says  that  the  Duke  of  Savoy  had 
a  ooUection  of  nearly  four  hundred  choice  speci- 
mens of  the  Flemish  masters,  in  which  were  many 
pictut*<^  by  Teniers.  His  works,  though  exceed- 
ingly Kumerous,  are  justly  held  in  the  highest 
estimation,  and  whenever  they  are  offered  for  sale, 
command  enormous  prices.  Many  of  them  have 
been  sold  at  public  sale  in  Europe,  at  sums  vary- 
ing from  800  to  1600  guineas,  and  some  in  royal 
and  public  collections  are  estimated  at  2000  and 
upwards.  Teniers  was  also  of  great  service  to  the 
Iindscape  painters  of  his  time,  in  decorating  their 
works  with  his  admirable  figures,  and  the  value 
of  some  of  the  pictures  of  Artois,  Yanuden,  and 
others,  is  greatly  enhanced  by  such  embelllsth- 
ment.  Some  critics  have  accused  Teniers  of  repre- 
senting hisfigurfs  too  short  and  clumsy,  with  too 
much  sfimeness  in  their  costumes  and  countenan- 
ces; bat  it  ought  to  be  considered  that  he  designed 
every  object  from  life,  and  formed  his  ideas  from 
the  scenes  with  which  he  waa  conversant,  and  that 


his  forms  are  exactlv  those  of  his  models.  Thov^ 
he  generally  painted  small  cabinet  pictures,  he  was 
capable  of  executing  works  on  a  large  scale.  I^es- 
camps  mentions  an  altar-piece  by  him  of  the  Temp- 
tation of  St.  Anthony,  in  the  church  of  Meerbeck, 
near  Mechlin,  in  which  the  figures  are  of  life  siie. 
Some  of  them  are  not  only  of  a  large  alze,  but 
contain  a  multitude  of  figures;  thus  a  Fair  at 
Ghent  has  840  figures,  a  village  festival  160,  an* 
other  98,  and  his  great  picture  at  Schleissh^m,  18 
feet  6  inches  by  10  feet,  contains  1188  figures,  those 
in  the  foreground  being  12  inches  high.  Smith, 
in  hia  Catalogue  raisonn6  of  the  works  of  the 
Dutch  and  Flemish  masters,  voL  ill.  and  supple- 
ment, gives  a  descriptive  account  of  900  pictorss 
by  him,  which  are  donbtlees  authentic;  but  this 
must  be  far  short  of  the  real  number  of  his  gen- 
uine works,  as  there  are  100  in  the  galleries  of 
Schleissheim  and  Munich,  and  sixty-five  in  the 
royal  collection  at  Madrid,  not  described  by  Smith, 
besides  many  others  mentioned  by  various  writers. 
There  are  also  a  multitude  ai  spurious  pictures 
attributed  to  him;  Stanley  says  at  least  600, 
which  are  considered  genuine  by  the  posseeson. 
Some  of  his  pnpils  imitated  him  veiy  closely,  and 
Uie  rapacity  of  dealers  has  induced  them  to  con- 
vert every  picture  having  a  snifident  resemblance 
in  style,  into  an  original  Tenier$,  by  eradne  the 
name  of  the  painter,  and  substituting  the  igatr 
ture  or  monogram  of  that  m&ster.  See  Ah$k0t€fL 
The  younger  Teniers  also  etched  some  plates  from 
his  own  designs,  but  it  is  difficult  to  distinguish 
them  from  those  of  his  father,  as  they  both  nseA 
the  same  marks,  and  etched  similar  subjects.  As 
far  as  the  merits  of  the  etchings  are  concerned,  it 
is  of  no  consequence ;  but  O.  du  Vjvier  and  Coryn 
Boel  etched  some  imitations  after  pictures  by 
Teniers,  and  marked  them  with  his  monogram. 
He  died  at  Brussels  in  1694,  though  some  say  in 
1690. 

TE19IERS,  Abbaham,  was  the  younger  brother 
of  tlie  preceding,  born  at  Antwerp  about  1618. 
He  was  instructed  in  the  art  by  both  his  fiither 
and  brother,  and  painted  Flemish  festivals  and 
conversations  in  the  style  of  David  Teniers  tiie 
Younger,  though  not  with  equal  excellence;  yet 
they  possessed  suflicient  merit  to  pass  with  the  in- 
experienced for  the  productions  of  his  broths. 
He  died  in  1691. 

TEODOLI,  Mabohesb  Gibouiko,  a  distia- 
guished  Roman  architect,  was  bom  in  1677.  De- 
scended from  a  noble  Roman  family,  he  was  well 
versed  in  belles  lettres  and  the  sciences ;  he  wss 
fond  of  the  study  of  architecture,  and  by  attention 
to  the  best  books,  became  an  architect  both  in 
theory  and  in  practice.  At  Rome  he  erected  the 
admirable  church  of  Sts.  Pietro  and  Marcellino: 
the  facade  is  an  order  of  Ionic  pOasters ;  the  mter- 
nal  plan  is  a  beantiAil  Greek  cross,  covered  in  the 
centre  with  an  elegant  cupola,  and  decorated  most' 
ly  with  the  Ionic  order.  Among  the  other  works 
of  Teodoli  are  the  theatre  of  Argentina ;  thechnrcb 
of  Yicovaro,  and  the  Cbba  della  Madonna  de^Mirs- 
coli,  on  the  Gorso  at  Rome.  His  private  character 
is  highly  eulogized  by  Milizia.    He  died  in  1766. 

TEOSCOPOLI.    See  Thxotooopuu. 

TERASSON*,  H.,  anEnglish  artist  mentioned  by 
Strutt  as  the  engraver  of  some  plates  of  Insects. 

TERBRUGGEN.    See  Ysbbbvmen. 
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TERBUBG,  Qb- 
BABD,  an^  eminent 
tDatch  painter,  born 
At  ZwoU  in  1608.  He  was  the  son  of  a  painter, 
who  inatr acted  him  in  the  jirt,  of  whom  little  more 
is  known,  except  that  he  had  studied  at  Rome. 
Some  writers  suppose  that  he  perfected  himself 
under  another  master  at  Ilaerlem,  but  others  as- 
sert that  he  had  no  other  instruction.  At  all 
erents,  after  aoqoiring  considerable  reputation,  he 
traveled  through  Qermanj.  Italj«  and  France.  He 
resided  some  time  at  Paris,  where  liis  works  were 
greatly  admired.  On  his  return  to  Holland,  he 
met  with  the  most  flattering  encouragement,  and 
waa  one  of  the  most  popular  painters  of  his  time. 
He  attended  the  Conferees  assembled  at  Munster 
in  1548,  for  the  negotiation  of  peace,  on  which  oo- 
caaion  he  painted  his  celebrated  picture  represent- 
ing the  portraits  of  the  olenipotentiaries  and  prin- 
cipal personages  assembled  there,  regarded  as  his 
masterpieoe.  At  the  invitation  of  Count  Pigoran- 
doy  Che  Spanish  ambassador,  he  visited  Madrid, 
wliere  he  was  much  employed  by  tbe  court  and 
the  principal  nobility.  The  King  oonferred  on  him 
the  honor  of  knighthood,  presented  him  with  a 
gold  chain  and  medal,  and  munificently  rewarded 
nim*  He  afterwards  returned  to  his  native  coun- 
try, and  settled  at  Deventer,  where  he  died  in 
1681. 

The  pictures  of  Terburg  generally  represent 
ooaversationa,  musical  parties,  ladies  at  the  toilet, 
and  similar  domestic  subjects.  He  particularly  ex- 
celled in  portraits.  Though  he  had  the  most  am- 
ple opportunities  of  studying  the  productions  of 
the  most  eminent  masters,  he  did  not  much  im- 
prove his  taste  of  design,  which  is  neither  correct 
nor  ^egant,  nor  did  he  cnange  his  manner  of  com- 
position. He  finished  his  pictures  exaulsitely, 
with  a  light  and  agreeable  touch ;  his  coloring  is 
lively  and  transparent,  and  he  shows  a  pleasing 
and  skillful  management  of  the  cliiaro-scnro.  His 
greatest  excellence  lay  in  his  draperies,  and  he  was 
remarkable  for  introducing  white  satin  in  all  his 
compositions,  which  he  represented  in  an  inimita- 
ble manner.  The  genuine  works  of  Terburg  are 
exceedingly  scarce,  and  are  only  to  be  found  ia 
public,  royal,  and  noble  c<)llection4,  where  they 
are  estimated  enormously.  Such  was  the  la- 
bor he  bestowed  upon  his  pictures,  that  his 
known  works,  omitting  portraits,  do  not  exceed 
one  hundred.  Thon^h  he  received  high  prices  for 
h»  productions,  their  value  has  constimtly  in- 
creased ;  thus  the  Mtme  Leuon  was  sold  in  1797 
for  £112,  and  in  1826  it  was  bought  by  Sir  Rob- 
ert Peel  at  920  guineas.  Another,  called  ths  Let- 
ter^ or  Female  Curioeitff^  was  sold  in  1762  for 
£144,  and  in  1887  it  brought  £640.  The  famous 
Congrem  of  Mvneter^  a  picture  only  seventeen 
inches  by  twenty-two,  in  1804  sold  for  £640,  and 
in  1837  for  £1890.  For  the  fullest  account  of  this 
master's  works,  the  reader  is  referred  to  Smith's 
Catalogue  raisonn^,  yoL  iv.  and  Supplement. 

TEBENZI,  TsBBirano,  called  II  Ro2n>oLmo,  a 
painter  born  at  Urbino,  who  flourished  about 
1600.  He  studied  under  Federigo  Baroccio  in  his 
native  city,  and  afterwards,  according  to  Baglioni. 
visited  Rome,  where  he  obtiuned  the  patronage  of 
Cardinal  Montalto.  He  possessed  an  extraordi- 
nary faculty  of  imitating  the  works  of  the  old 
masters,  so  as  to  deceive  the  best  ludges.  Bagli- 
oni says  he  was  a  noted  cheat,  and  that,  ^^  after  hav- 


ing sold  to  inexperienced  persons  many  of  his  own 
pictures  for  those  bf  ancient  masters,  he  attempt- 
ed to  practise  the  same  deception  upon  Cardinal 
Peretri.  the  nephew  of  Sixtus  v.,  and  his  own  pat- 
ron, offering  to  his  notice  one  of  his  own  pieces  as 
a  Raffaelle ;  but  the  fraud  was  detected,  and  Te* 
renzio  in  consequence  banished  from  the  court— a 
circumstance  which  he  took  to  heart,  and  died 
while  yet  young."  Others  place  his  death  in  1620. 
Zani  says  there  were  two  artists  of  this  name: 
Terenzio  d'  Urbino,  the  scholar  of  Baroccio,  whose 
history  is  recorded  above ;  the  other  was  a  native 
of  Pesaro,  called  11  Rondolino  (the  Swallow),  an 
eminent  artist,  who  flourished  about  1650,  which 
date  is  evidently  an  error,  for  Lanzi  says  *'  the  Chtir 
da  di  Peearo  assigns  Terenzio  Terenzi  called  U 
Rondolino  to  the  school  of  Baroccio,  whom  it  char- 
acterizes as  an  eminent  painter,  four  of  whose 
works  are  in  public,  and  many  more  in  the  neigh- 
borhood of  the  citv.  It  is  also  mentioned  that  he 
went  to  Rome,  where  he  was  employed  by  the 
Cardinal  della  Rovere,  and  that  he  psinted  a  pic- 
ture in  the  church  of  8.  Silvestro.  The  picture  in 
S.  Silvestro  in  eapite^  which  represents  the  Ma- 
donna attended  by  Saints,  is  ascribed  by  Titi  to  a 
Terenzib  of  Urbino,  who,  according  to  Baglioni, 
served  the  Cardinal  Montalto."  Lanzi  then  goes 
on  to  give  his  opinion  that  they  are  one  and  the 
same  artist,  and  that  at  Rome  he  took  his  name 
from  Urbino,  the  capital  of  Pesaro,  though  he  was 
a  native  of  the  latter  place. 

TERLEr,  N.  VAX,  a  Dutch  painter,  bom  at 
Dort  in  1686,  and  died  there  in  1687.  Little  is 
known  of  him.  It  is  said  that  he  was  a  scholar 
of  Rembrandt,  and  that  his  pictures  exhibit  a  fine 
taste  in  design  and  composition,  and  agreeable  col- 
oring. 

TERMISANO,  Dbzio,  a  Neapolitan  painter^ 
who,  according  to  Dominici,  studied  with  Gio.  Fi- 
lippo  Criscuolo.  There  is  a  picture  of  the  Last 
Supper  by  him,  in  the  church  of  6.  Maria  Chiazza 
at  Naples,  signed  with  his  name,  and  dated  1597. 

TERRY,  G.,  an  English  engraver,  who  flourished 
from  1770  to  1788.  He  scraped  some  portraits  in 
niezzotinto  for  the  book  publii^hers. 

TERSAN,  CoxTS  de.    See  Campion. 

TERWESTEN,  Auoxtstink,  an  eminent  Dutch 
painter,  bom  at  the  Hague  in  16i9.  He  had  a 
ni;tural  genius  for  painting,  and  without  any  in- 
struction he  had  made  sufiicient  progress  in  desicp 
to  be  employed  by  goldsmiths  as  a  chaser  on  gM 
and  silver,  which  business  he  followed  till  he  was 
twenty  years  of  age.  He  then  studied  two  years 
with  Nicholas  Wieling,  till  that  artist  was  invited  to 
the  court  of  the  Elector  of  Brandenburg,  when  he 
placed  himself  under  the  tuition  of  William  Dou- 
dyns.  He  next  traveled  through  Germany  and 
Italy,  studying  with  great  assiduity  the  works  of 
the  best  masters,  particularly  at  Rome,  Florence, 
and  Venice.  At  Rome,  he  applied  himself  to  de- 
signing after  the  antique,  and  the  works  of  R  lifaelle, 
and  at  Venice  he  made  the  works  of  Titian  and 
Tintoretto  the  especial  objects  of  his  study.  After 
a  residence  of  six  years  in  Italy,  he  returned  to 
Holland,  where  he  distinguished  himself  as  one  of 
the  ablest  artists  of  his  time.  His  talents  were 
chiefly  employed  in  decorating  the  ceilimrs  and 
apartments  in  fresco,  of  the  mansions  of  the  no- 
bility at  the  Hague,  Amsterdam,  and  Dort.  His 
subjects  were  usually  taken  fh>m  Ovid,  but  Hs 
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glinted  many  from  sacred  and  pro&ne  hiatorj. 
e  poaaeased  a  livelj  genius,  a  ready  invention,  and 
a  wonderftil  focility  of  hand ;  his  design  is  correct, 
his  draperies  well  ceait^  and  his  coloring  chaste, 
natural,  and  brilliant.  One  of  his  most  admired 
performances  was  a  saloon  he  painted  for  the  Bur- 
gomaster van  Slingelandt  at  Dort,  which  Descamps 
commends  in  the  highest  terms.  He  was  the  prin- 
'  cipal  reviver  of  the  Academy  at  the  Hague,  which 
had  fallen  into  decidence,  and  by  his  abilities  and 
influence,  he  restored  it  to  its  former  lustre.  In 
1690  he  was  invited  to  the  court  of  the  Elector  of 
Brandenburg,  afterwards  king  of  Prussia;,  who 
appointed  him  his  principal  painter,  and  maae  him 
Director  of  the  Academy  at  Berlin.  He  continued 
in  the  service  of  that  monarch  during  the  rest  of 
his  life,  and  decorated  the  royal  palaces  with  many 
of  his  best  works.    He  died  at  Berlin  in  1711. 

TEKWESTEN,  Euas,  was  the  brother  of  the 
preceding,  born  at  the  Hague  in  1661.  He  studied 
with  Augustine,  and  for  some  time  devuted  him- 
self to  historical  painting,  but  not  succeeding  to 
his  expectations,  he  turned  his  attention  to  ani- 
mals, iruit,  flowers,  and  still-life,  in  which  he  was 
more  suocessftiL  He  painted  birds  admirably, 
for  which  reason  he  was  called  *^  The  Bird  of  Par- 
adise.^ He  trayeled  to  Italy,  and  settled  at  Rome, 
where  he  acquired  considerable  reputation,  and 
was  employed  by  the  Elector  of  Brandenburg  to 
procure  the  flnest  oasts  from  the  antique  statues 
and  sculptures  for  the  Academy  at  Berlin ;  he  pur- 
chased for  that  prince  the  valuable  cabinet  of 
vems,  medals,  and  curiosities  cdlleoted  by  the  oele- 
orated  Bellosi.    He  died  at  Rome  in  1724. 

TERWESTEN,  Matthbw,  was  the  younger 
brother  of  the  two  preceding  artists,  bom  at  we^ 
Hague  in  1670.  He  was  first  instructed  by  Augus-* 
tine  T.,  and  afterwards  studied  with  Daniel  Hytens 
and  William  Doudyns.  Possessed  of  a  decided 
genius,  and  aided  by  the  instruction  of  such  able 
mastera,  he  had  made  such  progress,  that  at  the  ase 
of  twenty  years,  he  was  entrusted  by  his  broth- 
er to  finish  some  considerable  works  when  the  lat- 
ter set  out  for  the  court  of  Berlin.  He  acquitted 
himself  on  this  occasion  with  so  much  ability,  that 
he  received  several  important  commissions,  and 
met  with  the  moat  flattering  succen.  One  of  his 
earliest  patrons  was  M.  Sohuilenberg,  prime  min- 
iater  of  the  King  of  Holland,  for  whom  he  painted 
a  ceiling,  representing  Diana  and  her  Nymphs, 
which  gained  him  great  reputation.  This  encour- 
igement,  so  £ir  fh)m  rendering  him  self-anfScient 
and  conceited,  only  inspir^  him  with  more  ardor 
in  cultivating  his  talents.  He  accordingly  went 
to  Italy,  and  arrived  at  Venice  in  1694,  where  he 
frequented  the  school  of  Oarlo  Loti,  and  studied 
the  works  of  Titian,  Tintoretto,  and  Veronese  with 
the  greatest  assidnity.  He  next  went  to  Rome, 
where  he  found  his  brother  Elias,  and  passed  three 
years  in  designing  after  the  antique,  and  the  works 
of  the  great  Roman  masters.  On  his  return  to 
his  native  country  in  1699,  he  was  received  with 
distinction,  admitted  into  the  Academy  at  the 
Hague,  and  found  abundant  employment.  He 
was  soon  after  i^>pointed  director  of  the  Academy, 
which  office  he  filled  till  his  death,  with  great 
credit  to  himself  and  advantage  to  the  students. 
Though  he  was  chiefly  occupi^  in  decorating  ceil- 
ings and  grand  apartments  of  the  principal  man- 
aiona  of  the  city,  with  historical  and  fabulous  sub- 


jects in  fiasco,  he  fi^sqnently  painted  altar>p]eoei 
and  other  sacred  subjects  for  the  diurcbea,  one  of 
the  besTof  which  represents  Ghrist^a  Agony  ia 
the  G^arden,  in  the  Church  of  the  Jansenista  at  the 
Hague.  He  also  occMsionally  painted  portraits,  and 
there  is  one  of  the  Princess  Mary,  afterwards 
Queen  of  England,  and  consort  of  William  IlL, 
in  the  Museum  at  Amsterdam.    He  died  in  1735. 

TERZI,  Obibtotobo,  a  painter  bom  at  Bologna 
in  1692.  He  studied  under  Qiuseppe  Maria  Crespl, 
and  aiterwarda  improved  himself  by  a  reaideQes 
of  sevend  years  at  Kome.  On  his  return  to  Bo- 
lo^ia,  he  acqnured  connderable  reputation  as  an 
historical  painter,  and  executed  several  worin  for 
the  churches,  but  wrought  mostly  tor  the  coUeo- 
tions.  One  of  his  most  esteemed  works  is  a  pic- 
ture of  St.  Petronio  kneeling  before  the  Virgin, 
in  the  church  of  8.  Giaoomo  Maggiore.  lima 
says  that  from  the  outset,  he  boasted  a  deeiaioQ 
of  hand,  and  with  a  few  bold  strokes  of  the  peo« 
cO,  was  able  to  sketch  very  spirited  heads,  thoo^ 
he  did  not  often  practise  fai  this  manner,  but  fi- 
nished his  pictures  with  sufilcient  care.  "•  Many 
collections  at  Bologna  possess  some  of  his  half- 
length  figures,  and  heaas  of  M.  men,  which  an 
mistaken  by  less  experienced  judges  for  those  of 
Lana.''  He  died  there  in  the  prime  of  lifls  in  1741. 

TERZI,  Franoksoo,  a  painter  bom  at  Bvpr 
mo,  about  1020,  He  studied  under  6io.  Batdsts 
Morani,  and  according  to  Tassi,  he  distinguished 
himself  by  two  pictures  he  painted  for  the  church 
of  S.  Francesco  at  Bei^gamo,  representing  the  Na- 
tivity of  Christ,  and  the  Assumption  of  the  Vir- 
gin. Lomazzo  mentions  two  noble  histories  of 
our  Lord*  with  his  Apostles,  in  the  church  of  8. 
Sempliciano,  in  his  native  city.  He  was  invited  to 
Vienna  by  the  Emperor  Maximilian  H.,  who  a^ 
pointed  him  his  painter,  and  retained  him  in  htt 
service  for  many  years.  Lanzi  sa^s  he  also  dis- 
tinguished himself  by  his  works  m  most  of  the 
capitals  of  Italy,  He  is  said  to  have  engraved  a 
set  of  portraits  of  the  princes  of  the  House  of 
Austria,  but  tiiey  were  executed  by  Gaspsr  ab 
Avibua,  who  signed  them  Gcupar  Patavtani, 
incUor,  1569.  Terzi  died  at  Rome  in  1600,  at 
an  advanced  age. 

TESAURO,  FiupA)  or  Pifpo,  an  old  Neapo- 
litan painter,  bora  about  1260,  and  died  in  1820. 
Acoordixig  to  Dominici,  he  was  a  disciple  of  Tom- 
maso  de  btefani,  whom  he  asmated  in  hb  works, 
and  became  one  of  the  ablest  artists  of  that  pe- 
riod, llie  author  above  dted  describes  several  of 
his  works  in  the  public  edificeaat  Naples,  but  they 
have  all  perished  except  some  frescos  in  theehorch 
of  S.  Restituta,  representing  the  life  of  St  Nicoolo, 
the  Hermit. 

TESAURO,  BxHfABDo.  This  old  artist  of  the 
Neapolitan  school  is  supposed  to  have  been  a  de- 
scendant of  the  preceding ;  born  about  1440.  He 
was  a  disciple  ot  Silvestro  Buono,  and  wss  an  ar- 
tist of  great  reputation  in  his  time.  Though  his 
works  have  mostlv  perished,  there  are  sufficient 
remaining  in  tiie  churches  of  Naples  to  show  that 
he  was  a  man  of  extraordinary  genius.  Land 
says,  **  he  is  supposed  to  have  been  descended  from 
that  Filippo  wno  is  commended  as  the  second  of 
the  Neapolitan  school,  and  the  &ther  or  uncle  of 
Raimo,  He  made  nearer  approaches  to  the  mod- 
em style  than  any  of  the  preceding  artists^  mofs 
judicious  in  his  invention,  more  natural  In  hit 
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HgiirM  and  drapery;  aeloot,  expressive,  barmon- 
Ind,  and  diaplayiag  a  knowledge  in  gradation  and 
lelM^  beyond  what  eonld  be  expeoied  in  a  painter 
who  ia  not  known  to  have  been  acquainted  with 
anj  other  aohoola,  or  seen  any  piotnres  beyond 
tiioae  of  hia  own  oonntry.  Lnoa  Giordano,  at  a 
time  when  he  was  oonaidered  the  Ooryphieag  of 
painting,  was  struck  with  astonishment  at  the 
painting  of  a  ioffitto  by  Tesanro  at  S.  Giovanni 
ae*  Pappaoodi,  and  did  not  hesitate  to  declare  that 
there  were  parts  in  it  wMoh  no  one  conld  have 
anrpassed  in  his  own  age,  so  frnitfbl  in  fine  works. 
It  represents  the  Seven  Sacraments,  and  the  por- 
traits of  Alfonso  n.,  and  Ippolita  Sforsa,  whose 
eaponsals  he  represented  in  it,  aflbrds  some  light  in 
fixing  the  date  of  the  pictore  about  1480."  Ano- 
ther fine  work  by  him  is  an  altar-piece  of  the 
Aaauiption  of  the  Virgin  in  S.  GloTanni  Ma^;- 
giore. 

TESAURO,  Badco  Epifavio.  This  painter  waa 
the  aoa  and  djsoiple  of  the  preoeding^oording  to 
Dominioi,  and  flourished  about  1490.  He  was  much 
employed  in  decorating  with  frescos,  the  churches 
and  poblio  edifices  of  Nicies,  and  some  pictures 
by  him  still  remain  in  S.  Maria  Nuova,  Konte  Yer- 
gine,  8.  Lorenao,  and  the  Nunziata,  particolarly 
tha  V  iaitation  of  the  Y irgin  to  St.  Elizabeth  in  the 
Nonsiata,  and  the  i^at  altar-piece  ia  8.  Lorenzo, 
representing  the  Virgin  and  Infiuit  Ohrist,  with 
Eft,  Anthony.  St.  Jerome,  and  St  JcAn  the  Bap- 
tist, dated  1494    He  was  living  in  1501. 

TESI,  Kauvo,  a  painter  bom  in  the  state  of  Mode- 
na  in  1780.  He  studied  under  an  obscure  painter  at 
Boioena,  but  possessing  strong  natural  genius,  he 
greaUy  improved  himself  by  studying  the  archi- 
tectural works  of  Mitelli  and  Oolunna,  and  others 
at  BolognSi  by  which  means,  says  Lanzi,  ^'  he  re- 
stored the  art  of  areliiteotaral  painting,  whic^  had 
degenerated  al  Bologna,  to  a  Judicious  and  solid 
style,  sparing  in  decoration  as  tt  had  formerly 
baen,  and  in  some  i>arts  still  more  philosophiciu 
aad  learned.**  His  prindpal  patron  was  the  learned 
Gonnt  Algarotti,  who  made  nim  his  companion  In 
his  tours,  imd  encouraged  him  to  study  and  make 
exoeUent  observations  on  the  works  of  the  ancients. 
He  executed  some  beautiful  works  for  his  patron, 
for  the  ICarohese  Zambeocari,  and  others,  but 
ha  died  at  Bologna  in  the  flower  of  life  in  1766, 
and  his  friends  erected  a  marble  monument  to  his 
memory  in  the  church  of  S.  Petronio,  with  this  in- 
scription, **  ICauro  Tesi  elegantiss  veteris  in  pin- 
gendo  omstn  et  architectnra  restitntori.'* 

TE8IO,  a  Piedmontese  painter,  who  flourished 
at  Turin  In  the  lattar  part  of  the  last  century.  He 
is  supposed  to  have  studied  with  the  Cav.  Beau- 
laant  Lanzi  says,  ^'  whether  Tesio  was  instruct- 
ed by  Beaumont  or  others  I  cannot  state ;  but  I 
know  that  he  repaired  to  Borne,  and  there  beoame 
one  of  the  best  scholars  of  Vengs;  and  at  Mon- 
ealleri,  a  delightful  residence  of  Uie  royal  flunily, 
are  to  be  seen  some  of  the  finest  specimens  ot  his 
talents."    He  died  about  1800. 

TESSIN,  KiooDDfus  YAUiniirsov,  an  eminent 
Swedish  architect,  was  bom  at  Stralsund  in  1619. 
There  is  little  recorded  of  his  history,  but  he  was 
appointed  crowu  architect  by  Queen  Christina,  in 
164/l(;  visited  Italy  for  improvement,  and  was 
honored  with  a  patent  of  nobility  in  1674  by 
CAkades  XL    Among  his  principal  works  are  the 


mausoleum  of  Oharles  Gustavus,  the  Boyal  Yilla 
of  Stromsholm ;  and  the  palace  of  Drottnin^sholoL 
completed  by  the  following  artist  Tessm  died 
about  1688. 

TfiSSIN*,  Oouirr  UTioodxiius,  an  eminent  8wed<» 
ish  architect,  the  son  of  the  preceding,  was  bom 
at  Nykoping  in  1664.  After  completing  his  stud* 
ies,  first  at  Stockholm,  afterwards  at  Upsala,  he 
was  sent  to  Itily,  at  tilie  age  of  eighteen,  in  the 
auite  of  the  Marquis  del  Monte.  He  studied  four 
years  at  Bome,  under  Bernini,  and,  after  making 
the  tour  of  Italy,  received  from  Charles  XI.  the 
appointment  of  future  crown  architect.  On  re- 
turning to  Sweden,  he  was  allowed  by  the  King 
to  prosecute  his  trayels,  conformably  with  his  eam«» 
est  wish  for  further  improvement,  and  he  spent 
three  or  four  years  in  France  and  England.  Ou 
finely  settling  in  his  native  country,  he  received 
in  addition  to  his  former  ^ppoinfmepts,  that  of  oity 
architect  to  the  magistracy  of  Stockholm.  In 
1697,  the  royal  palace  was  destroved  by  fire,  a&4 
Tessin  availed  himself  of  this  highly  favorable  op» 
portunity  to  erect  one  of  the  noblest  edifices  of 
the  kind  in  Europe,  His  talents  were  frequently 
employed  upon  splendid  dec(>rati«>ns  for  festivalsi 
ana  works  of  a  similar  nature.  The  Queen-dowa* 
ger  Hedwig  Eleonora  employed  him  to  complete 
the  palace  at  Drottningsholm,  and  to  lay  out  tb^ 
gardens  both  there  and  at  Ulriksdal.  Besides  the 
cathedral  at  Oalmar,  and  Ozenstiern's  monument. 
Tessin  executed  or  designed  a  great  number  of 
other  buildings,  including  a  project  for  rebuildiuff 
the  palace  at  Copenhagen,  which  was  partly  carried 
into  effect,  many  years  after  his  death,  when  it 
was  curtailed,  and  ii^ured  in  other  respects.  Ele- 
vations of  the  original  design  werepublished  by 
his  son  under  the  title  of  ^egim  m^iemi$  Fih 
eu$y  ^  In  addition  to  his  professional  occupa- 
tions, Tessin  was  engaged  in  several  offices  %( 
Court,  and  took  a  considerable  share  In  public 
and  political  affairs.  In  1714  he  receiyed  the  title 
Qf  Count,  and  in  1728,  at  the  time  of  his  death,  he 
was  Chancellor  of  the  University  of  Lund.  His 
son,  Count  Charles  Gustavus  Tessin,  born  at  Stock* 
holm  in  1695,  possessed  considerable  architectural 
talent,  but  did  not  practise  the  art,  except  iu  com- 
Dieting  the  palace  at  Stockholm,  after  his  father^s 
death.  He  was  chiefly  distin^ished  as  a  states- 
man md  diplomatisti  and  exercised  his  extended  in* 
fluence  for  the  encouragement  of  arts  and  manu- 
factures, particularly  in  the  foundation  of  the  S  wed* 
ish  Academy  of  Painting  and  Sculpture,  which  ha 
first  established  in  1786.    He  died  in  1771. 

n^  TESTA,  pDrrao,  a  pidnter  bora  at  LuccSi 
Y^  and  hence  called  at  Rome^  II  Luoohbsino* 
J  4  There  is  a  great  deal  of  discrepancy  about 
the  history  of  this  painter  and  his  reial  merits  as 
an  artist.  Passeri  and  the  best  authorities  place 
his  birth  in  1617,  others  in  1611 ;  but  all  are  agreed 
that  he  died  in  1660.  Land  gives  the  following 
account  of  him.  **  It  is  highly  probable  that  he 
learned  the  principles  of  the  art  from  Pletro  Paolini 
at  Lucca  before  he  came  to  Rome.  He  there  had 
several  masters,  but  chiefly  Pietro  da  Cortona,  from 
whose  school  he  was  expelled  because  he  treated 
the  maxims  of  his  master  with  contempt.  He 
then  put  himself  under  Domeniohino,  on  whose 
principles,  says  Passeri,  he  glor  ed  to  rely,  but  his 
style,  m  despite  of  himself,  approached  nearly  to 
that  of  Cortona.    He  has  iJso  some  resemUanee 
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to  his  friend  Poassin,  in  his  flg&ies  (which  At  one 
time  he  made  too  slender),  in  his  landscapes,  and 
in  his  study  of  the  antique,  of  which  he  was  deep- 
ly enamored,  having  applied  himself  to  designing 
the  finest  specimens  in  architecture  and  in  sculp- 
ture that  Rome  afforded.  The  Death  of  8t.  An- 
gelo,  in  the  church  of  8.  Martino  a  Monti,  a  pic- 
ture of  great  force,  is  the  only  piece  in  puhlio  at 
Rome,  though  he  is  frequently  recognized  in  the 
galleries ;  there  is  a  Joseph  sold  to  the  Ishmaelites, 
by  him,  in  the  Oapitol,  and  a  Murder  of  the  Inno- 
cents, in  the  Palazzo  Spada;  hut  there  are  not 
many  of  his  pictures  elsewhere,  for  he  enpaved 
more  than  he  painted.  He  left  some  oil  paintings 
at  IkUcca,  in  the  church  of  S.  Romano,  and  S.  Pa- 
olino,  in  the  Buonvisi  Gallery,  and  in  other  places ; 
also  two  works  in  fresco ;  viz.,  an  allegorical  pic- 
ture of  Liberty,  in  the  Senate  House,  and  the 
small,  but  very  elegant  cupola  of  the  Oratory  in 
the  Lippi  palace.  He  settled  at  Rome,  where  he 
.ived  unhappily,  and  either  from  despair  or  some 
afifront,  drowned  himself  in  the  Tiber.  His  fate 
may  teach  young  artists  of  genius,  not  to  overrate 
their  own  talenU,  nor  to  despise  those  of  others. 
By  these  failings  he  alienated  the  minds  of  his  co- 
temporaries,  so  that  neither  in  reputation  nor  em- 
ployment, was  he  so  successful  as  many  others, 
and  his  perpetual  complaints  occasioned  doubts 
even  of  his  sanity.^' 

Others  say  that  he  had  a  passion  for  art  from 
infancy ;  that  he  studied  under  Paolini ;  that  in  or- 
der to  see  the  works  of  the  great  masters,  he  trav- 
eled on  foot  to  Rome,  disguised  as  a  pilgrim ;  that 
he  there  first  studied  with  Domenichino,  and  last- 
ly with  Gortona,  till  he  was  expelled  for  speaking 
disrespectfully  of  the  talents  of  that  master,  when 
he  devoted  himself  with  the  greatest  assiduity  to 
designing  after  the  marbles  and  the  remains  or'  ar- 
chitecture ;  and  it  is  said  there  was  scarcely  a  ves- 
tige of  antiauity  in  or  about  that  capital,  which  he 
bad  not  designed,  and  with  which  he  was  so  famil- 
iar, that  he  could  not  draw  from  memory  alone.  He 
was  also  attentive  in  designing  after  the  works  of 
the  most  celebrated  painters.  Sandrart  relates 
that  he  gave  himself  np  entirely  to  these  studies, 
suffering  extreme  poverty,  destitute  of  all  assist- 
ance and  means,  except  what  he  could  procure 
for  his  sketclies  and  designs,  which  were  not  ap- 
preciated ;  that  he  found  him  in  this  condition, 
sketching  among  the  ruins  in  the  vicinity  of  Rome, 
when  he  took  him  home,  fed,  clothed,  and  lodged 
him,  procured  him  employment  in  the  gallery  of 
the  Prince  Gihstiniani,  and  recommended  him  to 
other  persons  of  rank.  Some  writers  do  not  hesi- 
tate to  declare  that  Testa  never  produced  anything 
worthy  of  commendation ;  that  his  pencil  was  hard, 
his  coloring  crude,  his  genius  licentious,  his  compo- 
sitions crowded  and-  confused,  and  his  figures  ex- 
travagant in  their  proportions. 

Much  of  this  discrepancy  doubtless  arises  from 
the  prejudice  of  his  cotemporaries.  for  it  is  con- 
ceded that  he  was  of  a  melancholy  and  unsocial 
character,  and  probably  this  natural  disposition 
was  aggravated  by  disappointment  and  want  of 
appreciation.  Sandrart,  himself  a  noted  artist, 
and  an  excellent  writer  and  critic  on  art,  consider- 
ed him  an  extraordinary  genius ;  Passer!  was  a 
great  admirer  of  his  works,  and  thought  that  his 
tints  and  coloring,  like  those  of  Ponssin,  harmonized 
with  his  subjects.  Whoever  will  examine  his  nn- 
Merous  prints,  all  of  ihenx  from  his  own  de- 


signs, must  acknowledge  that  )ke  possessed  am  ex- 
traordinary imagination,  a  perfect  knowledge  of  the 
antique,  and  a  wonderful  facility  of  hand.  Bis  style 
of  eiching  is  bold,  free,  and  masterly,  resembliiig 
that  of  Antonio  Tempe8ta,bat  of  superior  ezecotiaii. 
Passeri  says  of  his  engravings,  that  he  was  a  per* 
feet  master  of  invention,  *^  sudli  vigor  of  conoeptioii, 
such  novelty,  and  such  variety,  were  never  the  ^ft 
of  any  other  artist.  He  is  a  poet  in  all  his  his- 
toric pieces ;  his  composition  is  full  of  £anoy ;  this 
however  is  not  equally  commended  by  all  who 
look  for  the  simple  action  without  other  acceeso* 
ries."  Strutt  says,  "  Pietro  Testa  drew  with  great 
taste,  and  marked  the  extremities  of  his  figures 
in  a  very  masterly  manner.  The  characters  of  his 
heads  are  finely  expressed,  and  the  female  faom 
are  often  yery  beautifuL  When  the  extravagaHce 
of  his  fancy  did  not  huny  him  beyond  tlie  bosnds 
of  nature,  his  outlines  are  correct  and  elegants 
The  draperies  of  his  figures  are  fiowing  and  eaqr, 
and  so  contrived  as  to  show  the  form  of  the  figure 
very  distinctly,  yet  these  beanties  are  often  ob- 
scured by  iU  chosen  attitudes.  He  seems  to  heve 
paid  no  attention  to  the  management  of  the  chiaro- 
scuro ;  his  lights  are  scattered,  without  forming 
sny  great  masses,  and  so  produce  little  efTect^** 

In  the  collection  of  Mariette,  there  were  ninety* 
two  etchings  by  this  master.  He  sometimes  signed 
them  with  nis  name,  and  at  others  with  the  aboTe 
monogram.  The  following  are  among  his  rarest 
and  best  prints.  He  was  drowned  in  the  Tiber 
in  1650,  some  say  accidentally, while  he  was  sketeh- 
ing,  and  others,  that  he  threw  himself  into  the 
river  in  a  fit  of  despair ;  Sandrart  says  that  while 
endeavoring  to  recover  his  hat,  blown  off  bj  m 
sudden  gust  of  wind,  as  he  sat  sketching  on  Uie 
bank,  he  slipt  and  fell  in. 

Abnhsin  Mcrifieing  Isuo ;  P.  Ttda,  fee  The  Holy 
Family,  with  Angels  pretentiDg  refreshments ;  rsre.  The 
Virgin  and  Infant,  who  is  embradne  the  Groes ;  rare.  The 
Adoration  of  the  Magi.  The  Grncuizion.  Foor  plates  of 
the  Histoiy  of  the  Prodigal  Son ;  P,  TmU,  /«.  Rnrnm. 
TbeMartyraomofSt  Erasmns.  St.  Jerome  praying.  St. 
Rooh  and  two  Bishops  interceding  for  the  Cenation  of  the 
Plague.  Thetis  directing  the  infant  Aefailles  to  be  plaatffed 
into  the  rirer  Styx ;  P,  TeUa,/0eU.  Achilles  draiBrag 
the  Body  of  Hector  round  the  walls  of  Troy ;  P.  jmta^ 
aq./or,  Socrates  at  Table  with  his  Friends;  P.  TWta. 
1648.    The  Death  of  Gato :  do.    The  Sacrifice  of  Ipbi- 

genia.  Four  plates  of  the  Seasons  of  the  Tear,  with  the 
igns  of  the  Zodiac  The  Triumph  of  Bacchus.  Faith, 
Hope,  and  Charity ;  one  of  his  rarest  prints.  MagdaleBO 
in  ue  Desert;  Tory  rare.  A  young  Woman  in  aSwooa, 
surrounded  by  Cupids;  exceeung  rare. 

TESTA,  GioTAinn  Obsabk,  was  the  nei^ew 
of  the  preceding,  bom  at  Rome  abont  1630,  and 
practised  both  painting  and  en^ving.  little  is 
known  of  him,  however,  as  a  painter.  He  ezeca- 
ted  qnite  a  nnmber  of  plates,  chiefly  after  his  on- 
ole^s  designs,  though  some  of  them  are  from  his 
own,  and  after  the  works  of  other  masters.  From 
resemblance  of  style,  he  is  supposed  to  haye  stad« 
ied  with  Fietro.  His  prints  are  usually  signed 
with  his  name.  Among  others,  are  the  following 
by  him.    Zani  says  he  died  yonng,  in  16fi5. 

The  Portrait  of  Pietro  Testa ;  J.  Cfor  T«da,  m.  The 
Death  of  Dido;  qfUrP.  Tuta.  The  CenUur  Chinm  hi- 
structinff  Achilles  to  throw  the  Javelin ;  do.    The  ** 


ror  Titua  consulting  Bastlides  respecting,  his  expeditMm 
against  Jerusalem ;  do.  The  Communion  of  Si.  Jerome; 
after  the  celebrated  picture  by  DomMichino. 

TESTANA,  GioTAVHi  Batfibta,   an   Italiaa 
engraver,  bom  at  Genoa  aboat  1646.    He  resided 
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ahieflx  «t  Rome,  where  he  engraved,  in  coi\jano- 
4on  with  William  Vallet  and  Stephen  Picart,  the 
platea  from  medals  and  antiqae  gems  of  the  work 
of  Oanini  He  also  engraved  some  plates  after 
Fietro  da  Cortona,  Agostino  Caraoci,  and  other 
He  was  living  in  1700. 


TESTANA,  GiosEFFo,  an  Italian  engraver, 
probably  a  relative  of  the  preceding,  born  at  Ge- 
noa about  1650.  He  established  himself  at  Rome, 
where  he  engraved  a  part  of  the  plates  for  a  work 
entitled  Effigies  of  the  CardinaU  note  livif^g.  da- 
ted 1680.  He  subsequently  engraved  some  plates 
after  the  Italian  masters. 

TEBTELIN,  Lotns,  a  French  painter  and  engra- 
ver, was  bom  at  Paris  in  1616.  He  studied  under 
Simon  Youet,  and  was  elected  one  of  the  original 
mambers  of  the  French  Academy  at  its  establish- 
in«nt  in  1648,  althoagh  he  was  only  88  years  of 
age.  His  presentation  picture  was  a  historical 
portrait  of  Louis  XIV.  In  1650  he  was  chosen  a 
profeeaor  of  the  Academy.  He  painted,  in  1653,  a 
picture  of  the  Resuscitation  of  Tabitha  by  St.  Paul, 
which  is  considered  one  of  the  master-pieces  of  the 
French  school ;  it  is  now  in  the  church  of  Notre 
Dune,  where  is  also  another  celebrated  picture  by 
him,  of  tlie  FUgellation  of  Paul  and  Silas.    His 

fictnre  of  St.  Louis  attending  a  sick  Man,  in  the 
[capital  de  la  Oharit6  is  also  greatly  admired. 
Testelin  was  a  very  intimate  friend  of  le  Brun, 
who  highly  esteemed  his  knowledge  of  the  princi- 
ples of  the  art  He  died  in  1655,  j^ed  40 ;  conse- 
qinently  his  works  are  scarce.  He  engraved  a 
pliute  of  the  Holy  Family,  after  his  own  design, 

TESTELLN*,  Hsnri,  a  French  painter  and  en- 
'  graver,  thebrother  of  Louis  T.,  was  born  at  Paris 
m  1616.^He  studied  under  Simon  Vouet,  and  at- 
tained sufficient  reputation  in  portrait  and  histori- 
cal painting,  to  be  elected  a  member  of  the  Acad- 
emy. He  was  also  appointed  Secretary  of  that 
institution,  and  at  the  death  of  his  brother,  suc- 
ceeded him  as  Professor  of  Painting.  He  wrote 
a  work  in  folio,  highly  esteemed  in  his  time,  en- 
tiUed  *^  Sentimens  des  plus  habiles  peintres  sur  la 
pratique  de  la  peinture  et  de  la  sculpture,"  &o., 
published  in  1696,  and  embelUshed  witn  plates  en- 
ffravedbyhimsell  There  are  also  about  fifty  plates, 
m  sets,  which  D*Argenville  attributes  to  this  art- 
ist, although  another  authority  says  they  were  en- 
graved byLouis  Ferdinand,  after  Testelin^s  designs. 
The  following  are  among  his  principal  plates : 

Studies  of  expression  in  Heads,  in  ontline.  Stodfes  of 
aotiqne  dtatnes,  with  proportions.  Studies  of  expression 
fa  Heads ;  after  U  3nM.  The  Israelites  gathering  Man- 
na; after yl  Ihustit^  The  Hoi/  Family;  qfter  B/^Or 
eUs.  This  is  from  the  picture  in  the  Lourre,  in  which  t£ere 
are  angels  scattering  dowers ;  also  engraTed  bj  Eddinek, 
8C  Michael  Yanquisbing  the  Erii  Spirit;  <tfUr  BaafaelU. 

TESTORINO,  Bbahdoloto,  an  old  punter  of 
Brescia,  whose  name  is  placed  in  competition  with 
Gkntile  de  Fabriano,  and,  according  to  Morelli, 
<«  perhaps  preferred  to  him.''  He  is  supposed  to 
have  assisted  Altichiero  in  decorating  the  great 
,  ball  in  Padua,  called  Sala  de'  Giganti.  His  works 
have  mostly  plerished,  and  the  exact  time  he  flour- 
ished is  not  known,  though  it  must  have  been  in 
the  last  part  of  the  14th,  and  the  first  part  of  the 
16th  centuries. 

TEUOHER,  Jomr  CfnaBTOPHBB,  a  German  en- 
ftsver  of  whoa  little  is  known.    He  resided  at 


Paris  about  1750.  He  engraved  a  print  called  the 
Virgin  of  the  Rose,  o^fter  Parmiggiano^  for  the 
collection  called  the  Dresden  Gallery. 

T£XI£R,  G^  a  French  engraver,  bom  at  Paris 
about  1760.  He  studied  with  Jacques  Philippe  le 
Has,  and  engraved  some  plates  of  landscapes,  con- 
versations, and  serenades ;  also  views  in  Switzer- 
land, vignettes,  and  other  book-plates.  His  plates 
are  executed  with  the  graver,  in  a  neat,  clear  style. 
He  was  living  in  1824. 

TEXIER,  VioTOB,  was  the  son  of  the  preced- 
ing. He  was  one  of  the  engravers  employed  on 
the  Hus^e  Fran^ais  and  Mus^e  Royal.  He  also 
engraved  some  views  of  the  Alhambra,  chemists' 
laboratories,  and  other  subjects.  He  Wrought 
with  the  graver,  in  a  very  neat  and  pleasing  style. 

T£XIS,  Jkbomx,  an  old  engraver,  by  whom 
there  is  a  print  of  Mount  Calvary,  with  Christ 
upon  the  Cross,  signed  ffienmimui  TVons,  Oarmag" 
nolle.    1561. 

THACEER,  RoBBBT,  an  English  artist,  who 
flourished  in  1670.  There  is  a  large  print  by  him, 
in  four  sheets,  representing  the  Cathedral  of  Salis- 
bury, signed  with  his  name,  with  the  title  of  2>s- 
9igner  to  the  King. 

THELOTT,  Jaoob  Gottlieb,  a  German  en- 
graver, who  flourished  about  1780.  He  engraved 
some  portraits,  and  a  part  of  the  plates  for  a  work 
entitled  ^^  Representation  des  Animaux  de  la  Me- 
nagerie de  Prince  Eugene,  173i."  His  plates  are 
executed  with  the  graver,  in  a  neat,  but  formal 
style. 

THEODORE,  A.,  a  Dutch  artist,  mentioned  by 
Strutt  as  the  engraver  of  a  print  representing  a 
procession  in  Holland,  dated  1686. 

THEODORE,  an  artist  who,  accordmg  to  Ba- 
san,  was  a  scholar  of  Francis  Mil6,  painted  land- 
scapes in  the  style  of  that  master,  and  etched  some 
plates  from  his  designs,  which  are  signed  with  his 
name.  There  is  also  a  set  of  twenty-eight  etch- 
ings after  Mil6  attributed  to  him,  but  Barstch  and 
Dumesnil  say  that  they  have  a  great  resemblanoe 
to  the  prints  of  vander  Cabel ;  Houbraken  and 
Mariette  attribute  them  to  Gerard  Hoet.  It  is 
probable  that  Theodore  is  the  baptismal  name  of 
some  unknown  artist.  The  curious  in  such  mat- 
ters are  referred  to  Bartsch,  Peintre  Graveur,  tonu 
v.,  and  to  Robert  Dumesnil,  Peintre  Graveur  Fhm- 
Cais,  tom.  1.,  for  fuU  descriptions  of  the  prints,  and 
their  opinions  on  the  subject. 

THEODORE  CASPAR,  Babon  Db  Fubstev- 
BXBOH,  one  of  the  earliest  mezzotinto  engravers, 
of  whom  nothing  is  known  with  certainty,  not 
even  his  fiunily  name.  There  are  three  or  four 
prints  by  him,  signed  with  his  name,  and  a  few 
others  of  very  doubtful  authenticity,  attributed  to 
him.  He  is  variously  called  by  writers  Theodore 
Caspar,  Theodore  Caspar  aFurstenbergh,  and  The- 
odore Caspar,  Baron  de  Furstenbergh.  His  prints 
are  not  worth  any  disquisition,  nor  is  it  pretended 
that  he  was  the  inventor  of  the  art,  or  that  he  im- 
proved it.  He  flourished  in  1 656,  as  appears  from 
the  date  of  one  of  his  prints.    See  Siegen, 

THEODORIia  There  were  seversl  Grecian 
painters  of  this  name,  mentioned  by  Pliny  and  Dio* 
genes  Laertius.  The  principal  was  an  Athenisn 
painter  of  oonsidsrahle  eminence   Among  his  most 


TSSO. 


TEOBW. 


ImTOrtant  works  were  the  following:  OlTteinQeitra 
ana  iBgisthos  slain  bj  Orestes ;  a  picture  of  Cas- 
sandra, preserved  formerlj  in  the  temple  cf  Con- 
cord; and  sever^  pictures  of  the  events  of  the 
Trojan  War,  w^iioh  were  afterwards  taken  to 
Borne,  and  placed  in  the  Philippian  portico. 

THEODOBUS.  There  were  two  ancient  Gre- 
cian artists  of  this  name,  who  flourished  between 
the  years  800  and  700  B.  C.  One  of  them  was 
the  son  of  BhoBcusof  Samoa,  a  scolptor  and  archi- 
tect, who  executed  a  statue  impersonating  Night, 
in  the  temple  of  Diana  at  Spheens,  and  erected,  in 
concert  with  his  son  Theodoms,  the  famous  Doric 
temple  of  Juno  at  Samos.  According  to  the 
researches  detailed  in  the  **  Antiquities  of  Ionia," 
it  appears  to  have  been  a  decastyle  and  diptersl  tem- 
ple like  that  of  Apollo  Didymeins,  844  feet  by 
X66.  Vitravius  mentions  a  description  of  this 
temple  by  Theodorus,  who,  according  to  Pliny, 
constructed,  in  concert  with  Zmilus  and  Bbolus, 
the  labyrinth  at  Lenmos,  supported  by  fifhr  im- 
mense columns,  and  so  ingeniously  contrivea  as  to 
anrpass,  in  the  opinion  of  Pliny,  both  the  Oandian 
and  £^ptian  labyrinths.  These  two  artists  de- 
•erve  everlasting  remembrance  for  having  invent- 
ed the  art  of  modeling  in  clay. 

The  second  Theodorus  was  the  son  of  Teleoles, 
and  invented,  according  to  Pansanias,  the  mode  of 
casting  statues  in  iron.  He  is  s^d  to  have  been 
the  sculptor  of  one  of  two  magnificent  vases,  which 
were  presented  to  the  temple  at  Delphi,  by  Ckbsqb, 
king  of  I/jrdia.  Pliny  mentions  by  him  a  work 
of  ffreat  delicacv  and  minutenesa— a  brass  statue 
of  himself  holdmg  in  one  hand  a  file,  probably  in 
aUusion  to  his  profession,  and  in  the  other  a  qnad- 
tiga.  or  four-horse  chariot,  so  small  that  a  fly 
tnlgnt  cover  it  with  its  wings.  ' 

THEOLON,  Etienns,  a  French  painter,  bom 
§t  Paris  in  1T80.  He  studied  with  Joseph  Yien, 
and  painted  interiors  and  conversation  pieces  with 
great  reputation.  His  pictures  are  hiffhly  finish- 
ed and  very  rare,  as  he  "bestowed  mat  labor  upon 
them  and  died  young.  He  was  admitted  into  the 
Aeademy  at  Paris  in  1774,  and  died  in  1781. 

THEON,  an  eminent  Greek  painter,  was  a  na- 
tive of  Samosi  and  flourished  about  the  time  of 
Philip  and  Alexander  of  Macedonia.  According  to 
QuintUian,  he  was  considered  among  the  nrst 
masters  of  the  age,  on  account  of  his  powers  of 
invention,  and  the  gracefulness  of  his  execution, 
^lian  mentions  an  admirable  picture  by  Theon, 
representing  a  youthful  warrior,  animated  by  mar- 
tial spirit,  and  eagerly  hastening  to  the  flght.  Pli- 
ny speaks  of  two,  representing  Thamvris  playing 
the  eithera,  and  Orestes  in  tiM  act  of  killing  his 
mother. 

THEOTOOOPULT,  or  TEOBOOPOLI,  Domasr- 
100,  oalled  dklui  Gbbohb,  II  Oxboo,  and  £l 
Gbisoo.  This  eminent  painter,  engraver,  sculptor, 
and  architect,  was  a  native  of  Greece,  aoeording  to 
Palomino,  and  bom  in  1548.  He  quitted  his  na- 
tive country,  and  visited  Italy,  where  he  studied 
l^ainting  under  Titian,  and  also  practised  wood  en- 
graving. Little  is  kiown  concerning  his  works 
in  the  latter  art,  but  Land  briefly  mentions  his 
name  in  such  a  manner  as  sufScientfy  shows  his 
eminence,  thus :  ^  the  art  of  wood  engraving  oon- 
tiuaed  gradually  to  advance,  and  was  cultivated  by 
many  distin^idied  men ;  such  as  Albert  Durer  in 
Germany ;  in  Italy  by  Heoheriiio  di  8iena,  by  Dth 


mmi^  eWie  Onohe.  by  Domenioo  Canqngnris^*' 
dse.  That  author  also  says  that  bo  was  employM 
by  Titian  to  engrave  some  of  bis  designs,  and  uat 
his  print  aiter  ihai  master,  representing  the  Bob- 
mersion  of  Pharoah,  is  a  sufficient  proof  of  hiaabS- 
ity  in  wood  engraring ;  also  that  Palomino  waf 
wrongin  citing  the  date  on  this  print  aa  1540, 
whenTheotocopuli  was  only  one  year  old.  Zani, 
following  Palomino^s  date,  makes  two  artista ;  Inrt 
Lanzi^s  correction  explains  the  discrepancy. 

None  of  the  paintings  of  TheotoconuH  have  been 
certainly  identified  in  Italy ;  but  there  are  vaaokj 
in  Bpain,  whither  he  went  in  company  with  TltiaDt 
at  the  invitation  of  Charles  V.  He  remained  in 
that  oonntry  many  years,  dnring  the  rest  of  hla 
life,  and  executed  a  large  nnmber  of  works  ia 
painting,  scu^tnre,  and  arobiteetnre.  Hie  m^ 
traits  and  altar-pieces,  in  the  style  of  Titian,  ral* 
omino  says,  appeared  to  be  from  the  hand  oi  thM0 
master  himselt  He  afterwards  attempted  a  dif> 
ferent  style,  but  failed  entirely.  In  1677,  when  h# 
settled  at  Toledo,  Theotocopnli  painted  for  tiia 
cathedral,  a  remarkable  picture  of  the  Parting  ef 
Ohrist*s  Baiment,  which  has  received  very  Ugh 
oommendation  from  Bermndez,  and  othors,  beiQg 
entirely  in  the  style  of  Titian,  and  scarcely  infimor 
to  that  master.  His  picture  of  the  IntenneiDt  d 
Don  Gonsalvo  Buiz,  in  the  church  of  Santo  Tami^ 
at  Toledo,  is  commended  as  the  finest  picfeofo  in 
that  city,  and  one  of  the  nobleat  productions  of 
Spanish  art.  He  painted  i>ortraits  in  an  admirable 
style,  some  of  which  are  in  the  Boyal  GWlary  nt 
Madrid,  and  would  do  honor  to  Velasonea ;  hia 
own  portrait,  and  that  of  his  beantifnl  oanghter, 
are  in  the  Spanish  collection  at  theLonvra,  whero 
they  are  very  highly  valued^ 

As  a  sculptor  and  architect,  El  Greoo  gained 
considerable  eminence,  practising  both  tbeae  arts 
in  the  same  works,  according  to  the  general  coa- 
tom  of  his  time.  He  designed  the  Ca««  dal  Aynn- 
tamiento,  or  mansion  house,  of  Toledo;  also  th» 
churches  La  Oaridad,  and  of  the  Prandscan  oon- 
vent  at  Hlescas ;  for  which  edifices  he  ezeented  a 
great  part  of  the  paintings  and  sculptures.  In  101K)| 
he  designed  the  church  of  the  Augustinea  at  Mad- 
rid, called  De  Dona  Maria  de  Arragon.  He  d^ 
signed,  also,  several  admirable  monmnenta ;  but 
his  grandest  work,  according  to  Mllizia,  was  the 
church  and  monastery  of  the  Bernard  monks  at 
Shu  Domenico  di  Silos,  of  which  he  ezeented  die 
whole — ^painting,  sculpture,  and  architecture*  A^ 
cording  to  Palomino,  ne  died  at  Toledo  in  16S5, 
and  WAS  buried  with  great  pomp  in  the  chnroh  of 
St.  Bartholomew.  His  son^  Geoige  Manuel  Thao* 
tooopull,  was  also  distinguished  in  senlptnre  and 
architecture,  and  practised  both  these  arts  in  tba 
Cathedral  of  Toledo,  in  1625  and  the  foUowiiy 
years.  Among  his  oUier  works,  is  an  octagon  edi* 
fice  attached  to  the  Cathedral,  termed  the  oeka^e; 
it  is  decorated  with  predons  stones,  and  is  need  an 
the  treasure^ouse  of  the  Virgin.  He  died  at  To* 
ledo  in  1081. 

THEW,  BoBXBT,  an  eminent  English  engravei 
was  born  in  the  small  town  of  Patrington,  in  tlio 
East  Biding  of  Yorkshire,  in  1756.  At  an  earir 
age  he  was  apprenticed  to  a  cooper,  and  continoea 
at  that  business  for  a  nnmber  of  years;  Chafanera 
states  that,  during  the  war  of  American  Independ- 
ence, he  served  ss  a  private  in  the  Nortbmnbarland 
militia.  According  to  the  '^  Gentleman's  Mac»- 
ainei'*  his  at^ption  wf»  first  directed  to  engrpnai 
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•boot  the  age  of  twentj-six,  wh«a  it  le  said  ha 
happened  to  see  an  engraver  at  work,  and  although 
deatitate  of  anj  practical  knowledge  of  drawing. 
he  procnred  a  copper-plate,  and  exigraved  an  ola 
woman^a  head,  from  a  pictore  by  Gerard  Donw, 
with  each  eitraoFdinary  skill,  that  he  was  appoint- 
ed historical  engraver  to  the  Prince  of  Wales,  at 
tiie  recommendation  of  Charles  Fox,  Lady  Dncan- 
non,  and  the  Dachess  of  Devonshire.  This  storv, 
however,  is  highly  Improbable,  since  considerable 
Bieohanicd  dexterity  is  indispensable  to  producing 
s  good  oopper-plate  engraving.  A  more  credible 
aeconnt  ia,  that  about  1788  Thew  settled  at  Hull, 
and  ooramenoed  engraving  shop-bills,  cards,  etc. 
Chalmers  states  that  he  engravcrai  and  published  a 
^lan  of  Hull,  which  is  dated  May  0, 1784;  and 
that  shortly  alterwards  he  solicited  sobscriptiona 
Ibr  two  views  of  the  Dock  at  that  place.  The  lat- 
ter are  large  aquatint  plates,  drawn  and  engraved 
by  Thew,  with  the  assbtance  of  F.  Jukes  in  the 
•qoatintuig  department ;  and  they  were  published 
in  London,  by  Thew  himself,  in  May,  1786.  Oop- 
Isa  of  them  are  now  preserved  in  the  British  Hn* 
•eom.  In  1788,  Thew  was  introduced  to  Alder- 
man Boydell  by  the  Marquis  of  Oaermarthen,  af- 
terwarda  duke  of  Leeds,  whose  patronage  he  had 
obtvned  by  the  construction  of  a  oamera-obscura 
en  a  new  principle ;  and  Boyddl  immediately  com- 
missioned him  to  engra^eNortboote's  picture  of  the 
Interview  between  the  youngPrinoes,nrom  Rioliard 
IIL,  act  iil.,  scene  1.  This  plate  was  published  in 
1791,  at  which  time  Thew  held  the  appointment 
above  alluded  to,of  engraver  to  the  Prince  of  Wales. 
He  Bubseouently  engraved  eighteen  other  plates 
for  the  Shaksoeare  Gallery,  aod  part  of  a  nine- 
teenth ;  several  of  these  are  among  the  best  in  the 
collection,  displaying  an  nnasual  amount  of  spirit 
and  expression,  as  well  as  a  high  degree  of  me- 
chanical skill.  That  of  OardinafWolsey  entering 
Leicester  Abbey  (Henry  YIH,,  act  iv.,  scene  2), 
from  a  picture  by  Westell,  is  particularly  and  de- 
aervedly  celebrated  as  a  fine  specimen  of  stipple 
angraving;  and  in  consequence  of  its  superior 
beauty,  proof  impresrions  were  charged  double 
the  price  of  any  other  in  the  entire  work,  Thew 
reoeived  but  little  instruction,  and  owed  his  sno- 
eeaa,  according  to  Chalmers,  to  his  native  genius, 
aided  by  an.  industrious  application,  by  which  he 
rapidly  attained  great  exceUence  in  the  art.  The 
distinguishing  characteristics  of  his  practice  con 
si^ied  in  most  MthftQly  exhibiting  the  true  spirit 
and  style  of  each  master ;  a  most  minute  accura<7, 
a  certain  polish,  and  exquisite  delicacy  of  man- 
ner; with  the  appropriate  character  given  to  all 
objects,  while  a  mildness  of  tone  andperfect  har- 
mony pervaded  the  whole  piece.  Tnew  died  at 
Stevenage,  in  Hertfordshire,  in  1802. 

THIBOUST,  BsNorr,  a  French  engraver,  born 
at  Chartres  about  1655.  It  is  not  known  under 
whom  he  studied,  but  he  went  young  to  Italv, 
where  he  seems  to  have  passed  the  rest  of  his  liie. 
He  engraved  a  set  of  thirty-five  plates,  represent- 
ing the  life  of  St.  Tnrribiua,  qfter  Gw.  Battuta 
G^etano^  entitled  VUa  Beati  J\irribii,  ArehU' 
pi$eopi  Limani  in  IndiU^  published  at  Rome  in 
1679.  He  also  engraved  a  number  of  other  plateSi 
after  the  Italian  masters,  among  which  are  the 
Orucifixion,  €^fUr  Gaetano;  Bt,  Teresa  and  St 
BIbiena,  after  Bernini;  St.  Tommaso  d^Aqninaa, 
^ter  Oalandrucci;  St.  Boca  kneeling  before  tiie 
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Virgin,  the  martyrdom  of  St  Peter,  and  St  Peter 
of  Alcantara,  t^fler  ArBMi,  His  plates  are  exe- 
cuted with  the  graver,  in  a  slight,  open  style^  re- 
sembling that  of  Claude  Mellan,  though  very  mfe- 
rior  to  those  of  that  master.  He  was  living  in 
1699. 

THIELE,  JoHir  Aixxardbr,  a  German  painter, 
bom  at  Erfurtin  Saxony,  in  1685,  though  some 
say  in  1695.  He  is  said  to  have  first  studied  with 
an  obscure  landscape  painter^  named  Manyoky, 
and  afterwards  with  G.  L.  Aenoola.  He  however 
chiefly  owed  his  success  to  his  own  genius,  and  a 
diligent  study  of  nature.  His  pictures  represent 
the  beautiful  scenery  on  the  banlca  of  the  Sala  and 
the  Slbe,  which  he  depicted  in  a  very  natural  and 
pleasing  manner.  He  acquired  considerable  celeb- 
rity, and  was  appointed  painter  to  the  Idng  of  Sax- 
ony. He  executed  quite  a  number  of  spirited  etoht 
ings  from  his  own  designs,  oonsiating  of  views  in 
Sf^ony,  which  are  dated  1726  to  1743  -  those  of 
the  later  dates  are  &r  superior  to  his  earlier  prints. 
He  was  the  instmctor  of  the  celebrated  Dietricyi 
and  died  at  Dresden  in  1752. 

THIELEN,  Jomr  Pbilip  vah,  an  eminent  Flem- 
ish painter  of  flowers,  bom  at  Mechlin  in  1618. 
He  was  descended  of  a  noble  family,  and  was 
Seigneur  or  Lord  of  Oowenberg,  on  which  account  ' 
he  usualljr  signed  his  pictures  J.  P.  Cowenberr, 
After  receiving  a  liberal  education  in  every  brandi 
of  polite  literature,  a  passion  for  painting  induced 
him  to  place  himself  under  the  instruction  of  Dan- 
iel Segners,  the  celebrated  painter  of  flowers,  un- 
der whose  able  instmction  he  became  one  or  the 
most  famous  painters  of  his  time  in  that  branch 
of  the  artb  He  usually  composed  his  subjects  in 
the  manner  of  Se^hers,  in  garlands  of  flowers 
around  some  histoncal  designs,  or  in  festoons  that 
encircled  vases  enriched  wiw  bas-reliefs.  He  cop- 
ied every  object  after  nature,  cultivated  the  most 
beautiful  flowers,  selected  tnem  when  they  ap- 
peared in  their  rallest  bloom,  and  grouped  them 
with  elegance  and  taste.  His  pictures  are  well 
composed,  and  very  highly  finisoed,  and  though 
thejf  are  less  spirited  and  brilliant  tiian  those  of 
his  instructor,  his  touch  is  aa  light,  his  pencil  aa 
neat^  and  his  coloring  aa  transparent  He  was 
mucn  employed  by  the  king  of  Spain,  and  most  of 
his  works  are  in  the  royal  collections  at  Madrid. 
In  competition  with  Seghers,  he  was  employed  to 
paint  a  picture  in  the  Abbey  of  St  Bernard,  near 
Antwerp,  on  which  occasion  he  exerted  all  hia 
abilities,  and  his  performance  was  judged  little  in- 
ferior to  that  of  his  master.  Weyerman  highly 
extols  a  garland  of  flowers  by  him,  encircling  a 
sleei " 
Poel 
him 

Agatha,  surrounded  b^  garlands  of  flowers,  with 
insects,  as  natural  as  life.  He  sometimes  painted 
landscapes,  huntings,  and  architectural  |neces,  but 
he  waa  not  so  successfiil  in  these  subjects.  He 
died  in  1667. 

THISLEN,  Maria  Thsbbsa,  Ahka  Makia,  and 
Fkancis  Cathisivs  VAir,  were  the  daughters  of 
the  preceding,  who  carefully  instracted  them  in  the 
art,  and  they  all  excelled  in  the  same  branch.  Ma* 
ria  Thereea,  the  eldest  waa  bora  in  1640.  She 
painted  portrait^  and  flowers  in  such  an  excellent 
manner,  that  Weyerman  save  her  pictures  were 
worth  their  wei^t  in  goldL    Anna  Maria  waa 
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born  in  1641,  and  Franee$  Catherine  in  1645 ;  th^j 
were  not  inferior  to  their  sister  in  eleganoe  d 
composition,  delioaoj  of  penciling,  or  softnoBS  of 
coloring— ooinmendAtion  too  gallant  and  nniform 
to  be  of  mnch  value. 

THIELENS,  John,  a  Flemish  painter,  who 
floarished  at  Antwerp,  in  the  latter  part  of  the 
17th  centary.    He  painted  the  interior  of  chem- 

'  ists*  laboratories,  workshops  of  sculptors,  studios 
of  painterfl,  &c.,  in  which  he  imitated  the  manner 

'  of  David  Teniers. 

THIEMOK,  otherwise  Dibthmab,  a  painter, 
sculptor,  founder,  and  gilder  of  the  Middle  Ages, 
was  born  in  Bavaria,  of  noble  parentage,  about 
1045.  He  was  as  well  versed  in  mechanics  as  in 
the  Fine  Arts,  agreeably  to  the  custom  of  his  time. 
He  executed  many  works  in  painting  and  sculp- 
ture for  t^ie  ohurohes,  particularly  for  that  of  St. 
Blaise,  near  the  city  of  Ems.  In  1079,  Thiemon 
was  appointed  abb^  of  the  diocese  of  Saltzburg ; 
in  1090,  he  was  chosen  archbishop  of  that  city. 
About  the  vear  1099,  he  started  for  the  Holy  Land, 
where  he  died  in  1101.  It  is  said  that  he  was  ta- 
ken prisoner  by  the  infidels,  who,  on  learning  his 
skill  in  sculpture,  commanded  him  to  restore  the 
arms  of  a  brasen  idol.  Upon  his  refusing  to  do 
it,  on  account  of  religious  scruples,  he  was  nut  to 
death;  and  the  Catholic  church  has  placed  him 
among  the  martyrs. 

THIERS,  Babon  de,  a  French  amateur  artist^ 
who  flourished  about  1760.  He  etched  a  few 
plates  of  landscapes  and  other  subjects,  of  small 
sixe,  €{fter  Boucher, 

fw^  THIM,  MosBS,  a  German 
or  T^m  •  artist,  who  flourished  at  Wit- 
±wA.  tenberg  about  1618.  He  is 
said  to  have  practised  both  painting  and  engrav- 
ing, and  to  have  used  the  above  monogram,  but 
none  of  his  works  are  specified.  Zani  says  he  was 
a  printer,  and  denies  that  he  ever  engraved  either 
on  wood  or  copper. 

THOMAK,  or  THOMANN,  Okbistiah  Ray- 
mond, a  German  engraver,  who  was  living  in  1788. 
He  engraved  some  of  the  plates  for  the  collection 
of  prints  from  the  antique  marbles  in  the  Dresden 
Gallery. 

THOMAKIf,  Jacob  Ebnbst,  a  German  painter, 
bom  at  Landau  in  1688.  After  learning  the  rudi- 
ments of  art  in  his  native  city,  he  went  to  Italy  at 
the  age  of  seventeen,  and  spent  fifteen  years  at 
Rome,  Naples,  and  Genoa.  At  Rome,  he  studied 
with  Adam  iBlzheimer,  whose  style  he  imitated 
with  such  success  that  it  is  sometimes  difficult  to 
distinguish  their  works.  He  acquired  considera- 
ble reputation  at  Rome,  and  his  works  were  much 
sought  after.  He  afterwards  visited  Naples  and 
Genoa,  where  his  pictures  were  held  in  equal  esti- 
mation. On  the  death  of  his  friend  and  preceptor, 
he  returned  to  Germany,  and  established  nim- 
self  at  Landau,  where  he  was  appointed  painter  to 
the  Emperor,  and  found  abundant  employment 
Like  the  works  of  .Alzheimer,  his  subjects  were 
usually  landscapes  of  small  size,  decorated  with 
SDian  figures,  from  sacred  and  profane  history ;  and 
be  entered  so  completely  into  the  spirit  of  that 
master  in  design,  handling,  and  coloring,  that  his 
works  have  often  been  mistaken  for  those  of  his 
instructor.    The  German  writers  call  him  Jacob 


Ernest  TTumum  iton  HageUiem,    He  died  at  Lsn- 
dau  in  1658. 

THOMANN,  Philip  Ebnxbt,  was  the  grandson 
of  the  preceding,  bom  at  Augsburg  in  1657,  sad 
died  in  1726.  Little  is  known  of  him.  He  is  said 
to  have  painted  some  works  for  the  churches,  and 
to  have  engraved  some  plates  of  poriraits  and 
other  subjects  in  mezzotinto. 

THOMAS,  JoHK,  a  Flemish  painter,  bom  aft 
Tpres,  in  or  about  1610.  He  studied  in  the  school 
of  Rubens,  and  afterwards  went  to  Italy,  in  ooni* 
pany  with  his  feUow  pupil  Diepenbeck,  where  be 
studied  the  works  of  the  great  masters  with  assi- 
duity, and  greatly  improved  himself.  On  his  re- 
turn to  his  own  country,  he  distinguished  himself^ 
and  executed  several  works  for  the  churches,  one 
of  the  best  of  which  is  an  altar-piece  in  the  chorch 
of  the  Barefooted  Carmelites  at  iAitwerp,  reprs* 
senting  Bt.  Francis  kneeling  before  the  V ii^  and 
Infant  He  was  invited,  in  1662,  to  the  court  of 
the  Emperor  Leopold,  who  appointed  him  his  pria- 
cipal  painter,  witn  a  liberal  pension^  and  retained 
him  in  his  service  till  his  death.  This  artist  exeon- 
ted  some  spirited  etchings  from  his  own  'desigQs^ 
and  engraved  several  pli^  of  portraits  and  oSisr 
subjects  in  mezzotinto,  amonff  which  are  the  por- 
traits of  the  Emperor  Leopold  and  Titian.  He 
died  at  Vienna  in  1678. 

TH0MA8IN,  Philip,  a  French  engraver,  bora 
at  Troyes,  in  Champagne,  about  1686.  He  went 
young  to  Rome,  where  he  resided  the  greater  part 
of  his  life.  Huber  says  he  there  studied  under 
Cornelius  Oort,  whose  style  he  followed  with 
considerable  success.  He  wrought  entirely  with 
the  graver,  in  a  dear,  firm  style.  His  prints  are 
numerous,  and  amount  to  more  than  two  hon* 
dred ;  about  fifty  of  them  are  after  the  antiqae 
statues  at  Rome.  He  was  living  in  1618.  The 
following  are  his  most  esteemed  prints: 

The  Portrait  of  Philip  Emanuel  of  Lorrwoe,  Doksdo 
Merc<0ur.  A  set  of  fourteen  plates,  with  the  title,  **  Cfoiit 
and  the  twelve  AposUes;"  afUr  BafodU.  8t  Mam- 
ret;  do,  St  Cecilia;  do.  The  School  of  Athens;  da. 
The  Disinite  on  the  Sacrament ;  do.  The  Defeat  of  the 
Saracens  in  the  Port  of  Ostia ;  do.  The  ConflagtatioD  of 
the  BorgoTeochio;  do.  The  Holy  Family:  ^UrFtio' 
rigo  Zueoaro,  The  Adoration  of  the  Magi;  do.  The 
Miracle  at  the  Marriage  of  Caoa;  after  Taddeo  Zwo^ 
ro.  The  Nativity;  after  Ventura Stdimheni.  The  Pu- 
rification of  the  y  irffin ;  t^fler  F,  Baroceio.  Tlie  List 
Judffment;  after  F,  Pcimm.  Apollo  and  the  Mnaet;  q^* 
ter  JSal,  Ftrutei;  a  firieae. 

THOMASSIK,  SncoK.  This  artist  b  said  to 
have  been  of  the  same  family  as  the  preceding 
bom  at  Troyes  in  1668,  though  Zani  places  hii 
birth  in  1652,  and  his  death  in  1782.  After  learn- 
ing the  rudiments  of  design  at  Paris,  he  went  to 
Rome,  and  studied  in  the  French  Academy  in  thai 
city.    He  devoted  himself  to  engraving,  and  ao- 

Suired  distinction.  He  was  elected  a  member  of 
tie  Academy  at  Paris,  and  appointed  one  of  th» 
engravers  to  the  king.  His  plates  are  executed 
entirely  with  the  graver,  in  a  neat,  clear  style,  but 
without  much  intelligence  in  the  effect  of  light 
and  shadow.  UIb  drawing  is  generally  correct, 
though  somewhat  manner^  and  his  eitremitiei 
are  not  marked  with  that  freedom  and  lightnefl 
which  distinguish  the  hand  of  a  great  master. 
His  most  considerable  work  is  a  folio  volume  of 
plates,  from  the  statues  and  other  marbles  in  the 
palace  and  gardens  of  Yersailles.    He  also  oi 
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gimved  a  number  of  portraits  and  other  snbjeots, 
among  which  are  the  following: 

POSnAITB. 

Loais,  Duke  of  Bargnndy.  1698.  Haria  Adelaide  of 
iSaToj,  Ducbess  of  Burgundr.  Paol  Beauyillier,  Duke  of 
81.  Aignoa.  1695.  Charles 'Xll.  of  Sweden.  Peter  Cor- 
neiUe;  ^fUrUBrun, 

8UBJKCTS  AFTIS  TAR10D8  XA8TBR8. 

The  Miraculous  Draught  of  Fishes;  afUr  BafaeUe, 
The  Transfiguration  ido,  St.  Paul  taken  up  in  the  third 
HeaTen ;  (^fler  N.  Jbusein.  Christ  praying  on  the 
Mount;  afUr  U  Brun. 

THOMASSD^,  Hbkbi  Simon,  was  the  Bon  of 
the  preceding,  born  at  Paris  in  1688.  After  re- 
ceiving instrnotion  from  his  father,  he  became  the 
papil  of  Bernard  Picart,  and  accompanied  that 
master  to  Amsterdam,  wbere  he  engraved  several 
plates.  On  his  retarn  to  Paris,  he  acquired  con- 
aderable  reputation,  and  was  admitted  into  the 
Academy  in  1728.  His  plates  are  executed  with 
more  freedom  and  spirit  than  those  of  his  father, 
and  he  availed  himself  more  of  the  assistance  of 
the  point  His  prints  are  auite  nnmerons,  and 
some  of  them  are  oonsiderea  very  roasterlj  pro- 
dactions.  Among  others  are  the  following  bjr 
him.    He  died  at  ^aris  in  1741. 

POKTSAm. 

The  Portrait  of  Louis  XIY.  presented  to  the  Arts  bj 
MiiMrra;  afttr  L,  de  BouUangne  :  enmred  for  his  recep- 
tion into  the  AoadeoAjr.  1728.  Louis.  Dauphin  of  France ; 
afUr  Tocqui.  The  Bust  of  Cardinal  de  Fleury,  support- 
ed bj  Diogenes,  who  had  at  length  found  an  honest  man  ; 
o/iUr  Mgaud,  John  Thierty,  Sculptor  to  the  King ;  t/ter 
jB,  LarffUUtrt^    Carlo  Cignani,  Painter;  t^ter  a  piAwrt 

svBJCCTS  Arm  vabioits  mastkbs. 
Christ  with  the  Disciples  at  Emmans ;  after  P,  Vero- 


/  for  the  Crozat  collection.  Adam  ana  Ere  driren 
from  Paradise ;  after  D.  Feti:  do.  Melancholj ;  do.  / 
do.  The  Magn^MUt  or  Song  or  the  Yirgin ;  nfter  Jouve- 
Coriolanus  overcome  by  the  solicitations  of  his  Fam 


ilj  ;  <^ter  la  Fom.    The  Plague  at  Marseilles;  <nfter  J. 
JF.   de  Troy, 

THOMOND,  Thomas,  a  French  architect,  bom 
at  Paris  in  1759.  He  had  scarcely  acquired  a 
knowledge  of  his  profession,  when  the  civil  com- 
motiona  obliged  him  and  his  family,  with  many 
other  royalists,  to  quit  France.  He  settled  at  St. 
Petersburg,  and  commenced  practising  the  art  of 
painting,  to  which  he  was  much  attached,  particu- 
larly in  architectural  and  perspective  pieces.  The 
tasve  he  displayed  in  those  subjects,  led  at  length 
to  hia  being  employed  by  the  government  in  that 
department  of  art  which  he  originally  intended  to 
follow,  and  he  was  commissioned  in  1804,  to  im- 
prove and  partly  remodel  the  great  Theatre,  first 
erected  by  the  German  architect  Tischbein,  in  1788. 
Altiioiuph  not  altogether  free  from  the  peculiarities 
of  the  French  school,  the  facade  and  ootastyle  Ionic 
portico  which  he  added  to  that  structure,  is  one 
of  the  noblest  pieces  of  architecture  of  the  kind 
and  date  in  Europe ;  and  had  the  architect  exe- 
cuted nothing  else,  ^at  alone  would  have  entitled 
him  to  rank  higher  in  his  profession  than  many 
who  owe  their  celebrity  as  much  to  the  number  as 
the  merit  of  their  works.  Thomond  also  erected 
several  private  mansions  and  other  buildings  at 
St.  Petersburg,  the  mausoleum  of  the  £mperor 
Paul  at  Pavlovska,  the  theatre  at  Odessa,  and  the 
Pultava  monument.  His  second  important  work 
was  the  grand  Imperial  Exchange,  erected  during 


the  years  1804*^1810,  an  insulated  structure  of  the 
Romnn  Doric  order,  256  by  800  feet,  peripteral  and 
decastyle  at  each  end,  though  without  pediments, 
and  embellished  with  forty-four  columns.  Situa- 
ted at  the  southern  point  of  the  Vassilievskii  Is- 
land, immediately  facing  the  Neva,  it  stands  in  the 
centre  of  a  spacious  square,  upon  a  rich  architec- 
tural terrace,  which  sweeps  out  so  as  to  form  a 
semi-circular  esplanade  in  front,  at  each  extremity 
of  which  is  a  flight  of  steps  leading  down  to  the 
river,  and  a  massive  rostral  column,  one  hundred 
and  twenty  feet  high.  The  architectural  combi- 
nation is  exceedingly  picturesque,  and  may  be 
said  to  be  unique.  In  1808,  Thomond  published 
some  of  his  buildings  and  designs,  in  a  quarto 
volume ;  and  he  also  wrote  a  treatise  on  painting. 
He  died  in  1818. 

THOMPSON,  HvNBT,  an  English  historical  and 
portrait  painter,  bom  at  Portsea  in  1778.  Little 
IS  recorded  of  him.  He  was  a  member  of  the 
Royal  Academy,  and  filled  the  office  of  keeper  of 
that  institution  for  several  years.  In  1828,  owing 
to  ill  health,  he  retired  to  his  native  place,  where 
he  died  in  1848. 

THOMSON,  WiLUAM,  an  Irish  portait  painter, 
born  at  Dublin.  He  settled  in  London,  where  he 
practised  with  some  reputation,  and  died  there  in 
1800.  His  pictures  are  said  to  x)os8ess  the  merits 
of  faithful  likeness  and  a  natural  tone  of  color- 
ing. 

THOMSON,  Jaxss,  an  excellent  English  en- 
graver, was  borA  at  Mitford,  in  Northumberland, 
in  1789.  He  was  the  fourth  son  of  the  Rev.  James 
Thomson,  M.  A.,  of  Nun  riding  Hall,  and  as  he 
evinced  at  an  early  age  considerable  talent  for 
drawing,  he  was  articled  to  Mr.  Mackenzie,  an  en- 
graver residing  in  Margaret  street,  Cavendish 
square,  London.  After  spending  seven  years  un- 
der the  latter,  Thomson  wrought  for  two  years 
under  Mr.  Garden,  after  which  he  received  com- 
missions on  his  own  account,  and  practised  the  art 
in  London  for  many  years.  He  lived  universally 
respected,  and  died  in  1850,  regretted  by  a  large 
circle  of  friends.  Among  the  principal  works  of 
Thomson,  are  the  Three  Nieces  of  the  Duke  of  Wel- 
lington, <j^fUr  Sir  ThmAa$  Lawrence;  Lodgers 
Portrait  Gallery;  an  equestrian  portrait  of  Her 
M^esty,  attended  by  Lord  Melbourne,  the  Mar- 
quis of  Conyngham,  ^.,  after  Grant ;  the  Mu- 
seum Townley  Marbles ;  the  Bishop  of  London. 
o/W  Richmond;  Prince  Albert,  after  Sir  W.  0* 
tUm  ;  Portraits  of  Louis  Philippe  and  his  Queen« 

THORNHILL,  Sib  James,  an  emment  English 
painter,  bom  at  Weymouth,  in  Dorsetshire,  in 
1676.  He  was  descended  of  an  andent  fiunily, 
but  his  father  being  in  reduced  circumstances,  was 
compelled  to  sell  his  paternal  estate,  and  young 
Thornhill  was  obliged  to  tak«  care  of  himself.  He 
accordingly  set  out  for  London,  and  having  a  gen- 
ius for  painting,  his  uncle  Sydenham,  the  celebra- 
ted physician,  rendered  him  assistance,  and  pro- 
cured him  instruction  in  art.  The  name  of  hia 
master  is  not  mentioned,  but  he  was  indebted  more 
to  his  own  talent-s  and  application,  than  to  the 
precepti)  of  his  instructor.  After  acqu bring  some 
celebrity  as  an  historical  painter,  he  traveled 
through  Holland  and  Fianuers  to  France,  and 

S neatly  improved  himself.    On  his  return  to  Lon- 
on  his  abilities  soon  attracted  public  attention, 
and  his  reputation  rose  to  the  greatest  height! 
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He  was  oommisdoned  hj  Queen  Anne  to  deoorate 
the  enpola  of  St.  Paul's  eathedral,  wh«re  he  repre* 
sented  tiie  prinoipal  events  in  the  life  of  that  apos- 
tle, in  eight  oompartments,  designed  and  exeonted 
in  a  grand  style;  these  snbjeots  were  engraved  in 
eight  sheets  by  dn  Bo^  Beanvais,  Baron,  G.  Van- 
dergnoht  and  Simonneao.  These  works  gave  so 
much  satisfaction  that  the  Queen  appointed  him 
her  first  painter  of  history.  He  was  afterwards 
employed  to  ezeoate  several  pnblio  works,  partl- 
eolarly  an  apartment  at  Hampton  Ckxnrt,  which  he 
embellished  with  subjects  emblematic  of  the  his* 
tory  of  Queen  Anne,  and  her  consort  George, 
Prince  of  Denmark.  He  painted  some  altar-pieces 
for  the  chnrohes,  and  was  mnch  employed  in 
decorating  the  palaces  of  the  nobility  and  gentry. 
Among  his  principal  productions  are  the  great 
salo<Hi  and  the  refectory  in  Greenwich  HospitaL 
He  was  particularly  patronized  by  George  IL^ 
who  conferred  upon  him  the  honor  of  knight- 
hood. He  sat  in  parliament  several  vears,  nrom 
his  native  town,  and  was  elected  a  Fellow*of  the 
Koval  Society.  He  copied  the  cartoons  of  Baf* 
faille  in  Hampton  Court  of  the  same  sixe  as  the 
originals,  which  occupied  him  three  years;  he 
also  made  another  set  of  one-fourth  the  nize;  he 
also  made  numerous  studies  of  the  heads,  hands, 
and  feet,  which  he  Intended  to  publish  for  the  use 
of  students,  but  the  work  never  appeared.  At  the 
sale  of  his  effects  after  his  death,  the  small  set 
brought  75  guineas,  and  the  large  one  more  than 
£200 ;  the  latter  was  purchased  by  the  Duke  of 
Bedfbrd,  and  many  years  afterwards,  was  presented 
to  the  Boyal  Academy.  Sir  James  had  a  genius  for 
portrait  and  landscape,  though  he  did  not  practise 
those  branches  much ;  he-had  a  good  knowledge  of 
architecture,  and  erected  several  private  edifices; 
he  also  etched  some  plates  from  his  own  designiL 
executed  in  a  bold,  me  style.  Though  he  received 
only  moderate  compensation  for  his  services,  he 
acquired  a  handsome  fortune.  His  demands  were 
contested  for  his  paintings  at  Greenwich  Hospital, 
and  while  la  Fosse,  the  French  painter,  received 
£2500,  for  his  work  at  Montague  House,  Thomhill 
could  obtain  only  forty  shillings  the  square  yard, 
for  the  cupola  of  St.  PanPs,  and  the  same  for  the 
apartments  at  Greenwich!  He  had  a  son  named 
James,  whom  he  instructed  in  tiie  art,  and  for 
whom  he  procured  the  appointment  of  sergeant 

Sainter  to  the  King,  but  he  did  not  acquire  any 
lstincl»on;  aUo  a  daughter,  who  ran  away  ana 
married  the  inimitable  Hogarth.    He  died  in  1784* 

THORWALDSEN,  Albkbt.  This  preeminent 
Danish  sculptor  was  bom  at  Oopenhagen,  Novem- 
ber 19,  1770.  He  was  the  son  of  Gottschalk 
Thorwaldsen,  a  native  of  Iceland,  and  his  wifo, 
Karen  Gronlund.  the  daughter  of  a  priest  of  Jut- 
land. He  was  descended  from  the  most  renowned 
warriors  and  princes — it  being  a  well  anthentioated 
fiMst  that  his  family  goes  back  to  the  finbulous  pe- 
riod of  Danish  history,  a«  far  as  King  Harold  Hil- 
detand  (Harold  of  the  Tooth  of  Gold),  who  was 
killed  in  785,  at  the  batUe  of  Bravalla.  The  de- 
scendants of  Harold  removed  to  Norwav,  fh>m 
whence  a  part  of  the  race  emigrated  to  Iceland. 
One  among  them,  named  Olaf  Paa,  was  distin- 
guished for  the  wise  and  magnificent  use  he  made 
of  his  fortunes,  in  the  encouragement  of  painting 
andarohitecture;  the  Savan  Finn  Magnussen  al- 
ludes to  him  with  great  commendation  in  his  Re- 


•eaiehes  on  Danish  Areh»oIogy.    A  tmdiCion  laA 
long  been  preserved,  that  **  the  gods  had  promised 
Harold  a  descendant  whose  fame  shonld  spread 
from  the  extremitieB  of  the  North  even  to  the 
sunny  regions  of  the  South.^    This  tradition  was 
at  length  fhlfilled  in  the  birth  of  the  illnetrioos 
subject  of  this  sketch.    Ahnost  the  first  things 
that  drew  his  attention  while  an  infSEmt,  were  a 
sculptor^s  chisel,  and  a  few  pieces  of  work  that 
bore  resemblance  to  sculpture.    He  went  to  school 
but  a  short  tim^s  during  boyhood,  and  learned  very 
littJe  while  there.    He  assisted  his  father  at  a  very 
early  age,  and  when  only  eleven  years  old  com- 
menoed  attending  the  free  school  of  the  Academy 
of  Arts  at  Copenhagen.    In  tw<»  years  he  made 
such  progress  that  he  was  enabled  to  improve  his 
father's  carvings,  and  he  undertook  to  execute  the 
head  pieces  of  uiips.   At  the  age  of  17,  he  obtained 
the  silver  medal  of  the  Academy,  for  a  bas-relief 
of  Oupid  reposinff ;  and  in  1791,  when  20years 
old,  the  small  gold  medal  for  a  sketch  of  Helio- 
dorns  driven  from  the  temnle.    At  this  time  he 
was  remarkably  modest,  ana  diffident  of  his  own 
abilities.    Two  years  after,  he  drew  the  grand 
prLee,  whldi  endtled  him  to  the  royal  pension: 
but  as  the  latter  privilege  was  then  being  eigoyed 
by  another,  he  was  obliged  to  wait  three  yeani 
during  which  time  he  continued  his  professional 
pursmts,  devotinff  also  considerable  time  to  gen- 
eral study,  as  he  had  much  both  to  read  and  learo 
On  the  20th  Kav,  1796,  Thorwaldsen  set  out 
for  Italy  in  the  DaDish  frigate  Thetis,  and  after  a 
voyage  of  almost  interminable  length,  he  reached 
Malta,  where,  losing  all  patiences  he  quitted  the 
ship,  and  embarked  m  a  vessel  for  Palermo,  whence 
he  sailed  in  the  packet  boat  to  Naples,  arriving  there 
in  January,  1797.    Without  friends  and  ignorant 
of  the  Italian  language,  the  young  sculptor's  heart 
failed  him,  and  he  longed  to  return  to  Denmarl^ 
which  according  to  his  own  account  he  would  have 
done,  if  he  had  found  a  Danish  vessel  about  to 
leave  Naples  at  that  time.    However,  after  a  little 
while,  he  gained  courage  sufficient  to  engsse  a 
place  in  the  coach  of  a  vetturino  for  Home,  where 
he  arrived  March  6th.   He  brought  letters  of  intnn 
duction  to  his  distinguished  countryman  ZoCgSi 
who  however  did  not  give  him  much  encourage- 
ment, nor  did  he  estimate  his  abilities  very  highly. 
The  first  years  which  Thorwaldsen  passed  in  Rome, 
were  frequently  saddened  by  painrhl  experiences. 
All  Europe  was  agitated  to  such  a  degree  Out 
none  escaped  the  diock — not  even  the  savant  in 
his  retreat,  nor  the  artist  in  his  studio.    The  rondi 
spirits  of  war  invaded  the  realms  of  art.  Notwito- 
standing  this,  the  young  sculptor  prosecuted  bis 
art  devotedly  and  enthusiastically,  but  without 
that  encouragement  which  he  had  a  ri^rht  to  ex- 
pect.   The  term  of  his  annuity  was  rapidly  pass- 
ing away,  and  he  had  not  yet  learned  to  depend 
on  the  strength  of  his  own  genius.    In  1801,  he 
prepared  to  return  to  Denmark:  but  before  sett' 
out  he  wished  to  complete  a  work  designed  as  a 
to  his  country— Jason^s  Oonqnest  of  the  Golden 
Fleece.    He  had  already  made  the  model,  but  be* 
coming  dissatisfied  with  it,  he  destroyed  tiie  work, 
and  commenced  another  of  larger  dimensioDS. 
When  it  was  completed,  and  shown  to  Canova— 
then  arbiter  in  the  art— he  exclaimed,'*  Questa  ape- 
ra  di  quel  giovane  Danese  d  fatta  di  uno  stilo  nuovo 
e  grandioso  I**     The  work  was  also  highly  praised 
even  by  ZoSga;  but  Thorwaldsen,  feel£g  that  mere 
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•d]|iiniftlon,LoweTer  gratifyitig,  would  not  mpply 
ihe  place  or  daoata,  determined  to  proceed  imme- 
dist«l7  borne ;  he  made  all  necesaary  preparations, 
ftad  the  vettnrino  had  already  arrived  at  the  door, 
when  suddenly  the  sculptor  Hageman  of  Berlin, 
hiA  traveling  companion,  came  to  say  that,  in  oon- 
aoqaenoe  of  an  informality  in  his  passport,  he  ooald 
not  jet  begin  his  journey.  This  delay  was  foUoired 
by  another,  and  not  long  afterwards  the  liberality 
of  Thomas  Hope  relieved  him  Arom  embarrassment. 
That  English  connoisseur  having  heard  of  Oanova*s 
praise  of  Thorwa1dsen*s  work,. visited  his  studio, 
and  after  regarding  the  model  for  a  long  time, 
asked  the  artist,  '*  How  much  do  you  require  to 
Complete  that  statue  in  marble  t*^  '^  Six  hundred 
duc^s,"  was  the  answer.  ^*  Ton  shall  have  eight 
hundred,"  said  the  generous  patron  of  art.  Thor* 
waldsen  remained  in  Rome. 

From  this  time  (1808),  his  star  was  in  the  a»- 
oendant ;  tbe  statue  of  Jason  was  not  indeed  fin- 
idled  till  many  years  after,  but  many  celebrated 
works  were  done  meanwhile;  as  the  bss-relie&  of 
Bummer  and  Autumn,  and  the  Dance  of  the  lCu« 
sea  on  Helicon ;  Onpid  and  Psyche,  and  Venus  with 
the  Apple.  His  fame  spread  far  and  wide^  and 
OhrisHan,  (then  crown-prince),  of  Denmark,  wrote 
hina  a  pressing  invitation  to  return  to  Copenha- 
gen, communicating  at  the  same  time  the  disooverf 
of  a  white  marble  qoarry  in  Norway.  Thorwald- 
sen  was  eager  to  return,  but  his  numerous  com- 
missions rendered  it  impossible.  During  tiieee 
busy  years,  he  was  accustomed  to  recreate  at  Leg- 
horn during  the  summer  seasons,  at  the  beautiful 
villa  of  Baron  Bchubart,  the  Danish  minister  at 
Florence;  he  also  executed  some  of  his  works 
th^re.  In  1812,  when  arrangements  were  being 
made  fbr  Napoleon's  entry  into  Rome,  the  arohi- 
teot  Stern,  who  superintended  the  preparations,  re* 
quested  Thorwaldsen  to  prepare  a  plaster  frieae 
for  one  of  the  large  apartments  in  the  Qoirinal 
Palace.  He  undertook  the  commission,  and  in 
three  months  completed  his  plaster  model,  sixty 
feet  in  length,  of  his  celebrated  bas-relief  of  the 
Triumphal  Entry  of  Alexander  into  Babylon.  The 
Danes  opened  a  subscription  to  enable  him  to  re- 
produce this  master-piece  in  marble,  and  their  ef- 
forts were  warmly  seconded ;  it  has  been  twice 
executed  in  marble,  with  slight  variations,  and  is 
engraved  in  a  series  of  plates  by  8.  Amsler,  of  Mu- 
luc^  after  drawings  by  Overbeck  and  others.  Du- 
ring the  course  of  his  rapid  and  brilliant  career, 
Thorwaldsen  was  occasionslly  disturbed  by  spells 
of  deep  melancholy,  and  it  was  in  a  single  one  of 
these  sombre  days  that  he  modeled  his  celebrated 
baa-relie&  of  Night  and  Morning,  in  1615.  At 
length,  in  July  1819,  the  entreaties  of  his  country- 
men determined  Thorwaldsen  to  visit  his  native 
land.  Wm  progress  tiiroogh  Italy  and  Qermany  was 
marked  by  many  honors,  and  on  arriving'  at  Oo- 
penhagen,  the  8d  of  October,  he  was  received  with 
acclamations  by  a  vast  multitude  of  his  fellow 
ddzens,  and  lodged  in  the  palace  of  Oharlotten- 
burg.  For  a  year  he  was  entertained  with  public 
feasts  and  other  demonstrations  of  gratitude  firom 
his  countrymen ;  after  which  he  started  for  Rome, 
vidting  Berlin,  Dresden,  Warsaw,  and  Vienna, 
everywhere  welcomed  enthusiastioally  and  over>> 
whelmed  with  marks  of  distinction.  At  Warsaw 
he  received  several  commissions,  and  executed  a 
bust  of  the  Emperor  Alexander. 

Thorwtddden  executed  his  prinoipal  works  after 
his  return  to  Rome — as  Christ  and  the  Twelve 


ApoaUes,  and  tha  lafga  tn^estfo  ftalue  of  Cop«^ 
nicus,  both  placed  in  the  church  of  Notre  Dame 
at  Oopenhagen ;  also  the  monuments  of  Pius  VH., 
Maximilian  of  JBavaria,  the  Poniatowski  monu* 
ment,  and  others.  In  1828,  he  had  a  narrow  es» 
cape  of  his  lifb;  a  young  lad,  the  son  of  his  land^ 
lady,  contrived  to  get  hold  of  one  of  his  pistols, 
which  he  had  carelesslv  hung  up  loaded;  ig- 
norant of  the  danger,  the  boy  dlsohai^ed  it  at 
Thorwaldsen,  but  the  ball,  after  grazing  two  of 
his  fingers,  passed  through  his  dress  without  can* 
mg  fbrther  iiOary.  In  1888,  the  statues  of  OhrisI 
and  the  Apostles,  the  group  of  St.  John  preaching, 
and  other  works  fbr  the  church  of  Notre  Dame  at 
Oopenhagen,  besides  others  for  the  palace  of  Ohris* 
tianburg,  were  finally  completed,  and  the  Danish 
government  sent  the  frigate  Rota  to  convey  them 
and  their  sculptor  to  Denmark.  Though  enriched 
by  the  proceeds  of  his  works,  surrounded  with 
every  luxury  of  life,  and  ei\)oying  at  will  all  the 
advantages  to  be  derived  f^om  a  peoj^e  who  truly 
apprecif&ed  his  genius,  Thorwalosen  yet  resolved 
to  return  to  Oopenhagen.  Having  transferred  the 
above  mentioned  works  and  the  original  plaster 
models  of  all  hii  sculptures,  which  he  had  carefhlly 
preserved,  he  bade  adieu  to  the  metropolis  of  art, 
which  had  so  long  witnessed  the  triumphs  of  his 
genius.  On  arriving  at  the  port  of  Oopenhageni 
as  the  frigate  sailed  up  towards  the  dty,  the  ves« 
sels  in  (he  harbor  were  decked  with  fiags,  the  canA 
non  thundered  fh>m  the  batteries,  and  when  the 
illustrious  sculptor  had  landed  and  entered  his  car- 
ria^  the  people  detached  the  horses,  and  drew 
their  muchloved  artist,  amid  the  enthusiastic  cheer* 
ing  of  the  excited  multitude,  trough  the  streets 
to  the  palace  of  Oharlottenburg,  where  his  studio 
was  already  prepared,  decked  with  wreaths  and 
garlands  of  flowers.  After  this  princely  ovation, 
roetival  succeeded  festival,  until  Thorwaldsen  at 
length  withdrew  from  the  city  to  the  beautifU 
villa  of  Nyso,  the  seat  of  his  friend  Baron  Btampe, 
who  showed  him  the  greatest  attention  and  kind- 
ness. During  his  absence  on  an  excursion  to  the 
island  of  Moe,  a  studio  was  built  for  him  in  the 
ffarden  of  the  villa,  directly  facing  the  sea.  Here 
he  finished  some  of  his  last  compositions,  Ohrist 
bearing  his  Oroes ;  the  Entry  into  Jerusalem ;  Be- 
beoca  at  the  Well ;  his  own  statue ;  the  busts  of 
the  poets  Oehlensohlager  and  Holberg;  and  those 
of  his  friends  the  Stampe  flunily.  In  1841,  find- 
ing the  climate  disagree  with  him,  he  returned  to 
It£y  in  company  with  the  Stampe  family,  and  he 
executed  at  this  time  his  group  of  the  Graces  for 
the  King  of  Wurtemberg.  He  returned,  however, 
to  Denmark  and  Nyso  the  followinff  year,  ana 
executed  two  bas*reliefs— Ohristmas  Joys  in  Hea* 
yen,  and  the  Genius  of  Poetnr ;  the  latter  he  pre- 
sented to  his  friend  Oehlenscidager,  saying  *^  it  is 
your  medsUion.*^  He  intended  to  return  to  Rome 
in  the  summer  of  1844,  but  was  preyented  by  his 
death,  which  occurred  very  suddenly,  on  the  S4th 
of  March  in  that  year,  Just  after  he  had  entered 
the  theatre.  The  cause  was  subsequently  ascer- 
tained to  be  disease  of  the  heart  His  remains  lay 
in  state  in  the  Academy,  and  were  interred  with 
regal  honors,  beneath  his  own  greatest  produc- 
tions in  the  cathedral  church  of  Oopenhagen.  The 
news  of  his  death  was  received  with  the  deepest  re» 
gret  throughout  Europe,  and  funeral  honors  were 
celebrated  to  his  remembrance  at  Berlin  and  at 
Rome. 
Tbnq  ended  tlie  glorious  career  of  Thorwaldsen. 
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ttmine  had  favored  him  with  her  choicest  honors. 
The  great  were  proud  to  have  him  in  their  halls ; 
and  the  people,  knowing  that  he  sprang  from  their 
ranks,  were  proud  of  his  fame.  His  prosperity 
did  not  alter  in  the  least  his  gennine  native  mod- 
eety  and  simplicity  of  character.  He  was  gener- 
ous to  all  who  needed  assistance ;  he  had  a  ten- 
der and  compassionate  heart;  and  his  genius  was 
allied  to  a  gentleness  and  sweetness  of  disposition 
which  chiirmed  all  who  had  access  to  him.  Age 
had  conferred  upon  him  beauty  of  a  most  impres- 
sive character ;  ^^  his  face,'?  said  the  poet  Holberg, 
**  had  the  plastic  characteristic  of  one  of  his  ad- 
mirable statues ;  when  he  moved  in  the  midst  of 
a  crowd,  it  would  separate  as  if  it  felt  the  pres- 
sure of  a  superior  being.'' 

There  has  much  been  written,  and  much  more 
been  said,  respecting  the  artistic  merits  of  Thor- 
waldsen.  His  warmest  admirers  consider  him 
the  greatest  of  modern  sculptors,  and  many  have 
not  hesitated  to  place  him  above  Canova,  and  even 
to  compare  him  with  the  antique.  On  the  other 
hand,  some  question  his  power  or  fertility  of  in- 
vention, consider  his  style  monotonous,  and  even 
rank  him  inferior  to  Canova  in  heroic  vigor  or  ro- 
bust strength  of  character.  Amid  such  contra- 
dictory opinions,  it  is  perhaps  difficult  to  arrive  at 
a  satisfactory  conclusion;  but  it  would  be  very 
difficult  indeed  to  coincide  with  the  latter  opinion. 
Power  of  expression  was  Thorwaldsen's  peculiar 
excellence.  He  distinguished  his  smallest  medal- 
lion by  peculiar  force,  and  from  the  minutest  treat- 
ment his  mind  could  at  once  rise  to  colowal  com- 
position, without  exhibiting  the  least  trace  of  lit- 
tleness of  style.  Not  so  with  Oanova ;  although 
he  frequently  excelled  the  Dane  in  beauty  of  the 
female  forms,  many  of  his  works  are  enfeebled 
by  affectation  and  excessive  jiStimm— defects  no- 
where to  'be  found  in  those  of  Thorwaldsen,  whose 
chief  characteristic  was  that  energetic  enunciation 
in  his  figures  which  claims  at  once  all  the  senses 
of  the  spectator.  His  imagination  was  inexhaas- 
tible ;  and  the  exquisite  feefing  which  he  threw  in- 
to his  works,  is  nowhere  better  exemplified  than  in 
his  basso-relievos,  **  Night"  and  "  Morning."  Con- 
trary to  poetical  usage,  he  characterized  Night  as 
the  Mother  of  Humanity :  for  her  gemmy  crest  is 
substituted  the  fillet  of  poppies,  her  star-studded 
mantle  is  also  east  aside,  and  she  has  gathered  to 
her  bosom  her  sleeping  children.  The  figures 
are  fioating  rather  than  flying  through  the  air ; 
and  an  aspect  of  repose  is  given  to  the  whole  com- 
position by  the  quiet  attitudes,  even  to  the  lower 
limbs  of  the  principal  one,  crossed  aa  at  rest ; 
the  companion  of  their  shadowy  flight  is  the  ^*  bird 
that  loves  darkness."  Morning  is  equally  beauti- 
fhlly  described  as  a  buoyant  winged  flgure,  speed- 
ing graoefally  through  the  air,  and  strewing  roses 
over  the  earth,  accompanied  by  a  torch-bearer,  who 
iocs  not  rest  upon  his  associate,  although  poised 
on  her  shoulder ;  his  own  wings  are  bearing  him 
forward  through  the  freshening  air,  which  expands 
and  moves  the  draperies  by  its  gentle  influences. 
Both  these  master-pieces  of  art  are  in  the  Chats- 
worth  Gallery  of  the  Duke  of  Devonshire. 

Thorwaldsen  was  the  greatest  master  of  his  age 
in  basso-relievo ;  his  highest  ezceUenoe  in  statues 
is  surpassed  by  the  learning  he  displayed  in  low- 
relief— the  most  difficult  part  of  sculptural  oom- 
poeition.  It  was  therefore  his  favorite  style,  and 
a  great  proportion  of  his  works  are  executed  in 


this  manner.    Of  this  class,  some  of  hSs  Buinat 
works  are  most  expressive ;  besides  tboee  above 
mentioned,  are  his  admirable  versions  of  Death, 
Justice,  Power,  and  Wisdom:  but  the  largest 
are— the  Triumph  of  Alexander,  and  the  Proo^- 
sion  to  Golgotha,  which  is  the  frieze  of  tke  catho* 
dral  church  of  Copenhagen ;  immediately  below  is 
the  numerous  group  of  St.  John  preaching  in  the 
Wilderness,  in  full  relief,  in  the  pediment :  in  the 
vestibule  are  the  four  great  Prophets ;  Christ  and 
the  Twelve  Apostles  are  above  and  around  the  al- 
tar.   The  Triumph  of  Alexander,  of  which  there 
is  a  copy  in  marble  in  the  palace  of  Christianburg, 
(the  first  marble  copy  was  made  for  Count  Som^ 
riva's  villa  on  lake  Como),  is  a  long  triumphal 
procession  in  two  divisions,  one  meeting  the  other. 
In  the  centre,  Alexander,  in  the  chariot  of  Victory, 
and  followed  by  his  army,  is  met  by  the  goddess 
of  Peace,  followed  by  Mazasus  and  Bagopfaanes 
'with  presents  to  the  conqueror.    The  sobjeot  la 
taken  from  the  work  of  Qnintus  Cnrtius;  the 
frieze  is  mostly  symbolical,  and  perspective  is  no* 
where  introduced.     The  whole  arrangement  la 
admirable,  especially  that  portion  represented  m 
coming  fronr  Babylon,  comprising  the  Genersl 
Mazffius  with   his  fandly;  female  figures  strew- 
ing fiowers;    Bagophanes   placing   silver  altan 
with  burning  incense;  musicians  and  attendants 
leading  horses,  sheep,  wild  animals,  and  other 
presents  for  the  conqueror;  next  to  these  are 
symbolical  representations  of  the  river  Euphra- 
tes, and  the  peaceful  occupations  of  the  Baby- 
lonians.   The  horses  are  inferior  to  the  other  fig- 
ures, but  the  human  forms  are  admirable,  as  is 
also  the  management  of  the  costumes.    His  vast 
Swiss  lion  at  Lucerne,  was  carved  from  a  rock 
near  Berne  of  between  sixty  and  eighty  feet  in 
height.    The  Poniatowski  monument,  in  the  great 
square  at  Warsaw,  is  a  beautiful  allusion,  wroogbt 
out  in  a  vein  of  the  most  graceful  poetry ;  it  is  an 
equestrian  composition,  surmounting  a  fiiontain, 
by  the  water  of  which  the  horse  is  tenified,  as  if 
at  the  current  of  the  river  Elster.    In  England, 
Thorwaldsen  is  chiefiy  known  by  the  statues  of 
Jason  and  Lord  Byron.    Many  years  ago  some 
admirers  of  the  poet  raised  a  subscription  for  a 
monument  to  be  erected  to  his  memory  in  West- 
minster Abbey.    Chantrey  was  requested  to  ereot 
it,  but  declined  on  account  of  the  emallness  of  the 
sum  snbsoribed;  Thorwaldsen  was  then  applied 
to,  and  cheerfully  undertook  the  work.    About 
1838,  the  finished  statue  arrived  at  the  London 
Custom  House,  but  to  the  astonishment  of  the 
subscribers,  the  Dean  of  Westn^inster,  Dr.  Ireland, 
declined  giving  permission  to  its  being  set  ap  in 
the  Abbey ;  and  as  his  successor  entertained  the , 
same  views,   the  statue  remained  upwards  of 
twelve  years  in  the  Custom  House,  and  was  fi- 
nally removed  in  1845  to  the  library  of  Trinity 
College,  Cambridge.    The  poet  is  represented  of 
life  size,  seated  on  a  ruin,,  with  his  left  foot  rest- 
ing on  the  fragment  of  a  column ;  in  his  ri^t 
hand  he  holds  a  style  up  to  his  moutn:  innis 
left  is  a  book  inscribed  ''Childe  Harold."  he  if 
dressed  in  a  frock  coat  and  cloak.    Beside  him  on 
the  left  is  a  skull,  above  which  is  the  Athenian 
OwL    The  likeness  is  of  course  posthnmous. 

Thorwaldsen  bequeathed  all  works  of  art  in  hii 
possession,  including  plaster  casts  of  his  own  works, 
to  the  city  of  Copenhagen,  for  the  purpose  of  form- 
ing a  distinct  museum,  to  be  called  after  his  out 
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Bsme,  on  condition  that  the  citj  fbmiahed  an  ap- 
nropriate  building  for  their  reception.  The  re- 
quisite sam  was  speedily  raised,  and  the  building 
nearly  completed  before  his  death.  Besides  the 
easts  of  his  nnmeroas  works,  which  alone  woald 
constitute  an  imposing  collection,  the  Thorwald- 
aen  Mnsenm  contains  many  works  of  ancient  and 
modem  tealptare,  nnmerons  paintings  by  old  and 
recent  masters,  casts,  vases,  engrayed  gems,  cameos, 
terracottas,  bronses.  medals,  cariosities,  engrav- 
ings, prints  of  all  descrintions,  drawings,  and  books 
on  the  fine  arts.  With  the  exception  of  12,000 
dollars  to  each  of  his  grandchildren,  and  the  life- 
interest  of  40.000  to  their  mother,  Madame  Pool- 
sen  (his  natural  daughter,  bom  at  Rome),  to  de- 
scend to  her  children,  the  whole  of  h  s  person- 
al estate,  estimated  at  nearly  1,000,000  dollars, 
was  to  be  converted  into  capital,  and  to  be  add- 
ed to  the  25,000  dollars  fuready  presented  for 
the  purpose  by  Thorwaldsen,  to  form  a  museum 
perpetual  fhnd ;  for  the  preservation  of  the  mu- 
seum, and  to  add  to  the  collection ;  for  the  pur- 
chase of  the  works  of  Danish  artbts,  and  for  the  en- 
couragement of  Danish  art  generally.  On  the  day 
before  his  death,  his  monument  was  located,  at  his 
express  dedre,  in  the  centre  of  this  musennu  His 
unfinished  works  were  to  have  been  completed  by 
Prof.  Bissen,  of  the  Academy  of  Oopenhagen,  who 
was  also  appointed  Superintendent  of  the  Thor- 
waldsen Museum.  The  government  is  under  five 
trustees,  two  of  whom  are  always  to  be  professors 
in  the  Academy,  one  a  magistrate  of  the  city,  and 
one  a  lawyer.  The  president  of  the ' council  is  to 
be  the  senior  trastee,  and  all  questions  are  to  be 
decided  by  a  minority  of  voices. 

TH0URNEY8ER.  John  Jambs, 
a  Swiss  engraver,  born  at  Basle 
in  1686.  Be  received  his  first 
instruction  from  Peter  Aubry  at  Strasburg,  and 
next  went  to  Paris,  where  lie  resided  many  years. 
He  engraved  N>me  portraits  of  distinguished  per- 
sonages and  other  subjects,  some  of  which  are  ex- 
ecuted in  the  style  of  Francis  de  Poilly,  and  others 
with  single  strokes,  in  the  manner  of  Claude  Mel- 
Ian.  He  engraved  a  part  of  the  plates  for  a  set  of 
prints  from  select  pictures  published  by  Catherine 
Padn  in  1691 ;  al^  a  variety  of  vignettes  and  other 
book  plates.  There  are  several  of  his  plates  in 
the  Academy  of  Sandrart,  among  whicn  are  La- 
tona,  the  Laocodn,  and  Antinous.  He  usually 
marked  his  plates  with  one  of  the  above  mono- 
grams. Hb  name  is  sometimes  written  Thaur- 
neysen.  He  died  in  1718.  He  had  a  son,  called 
also  John  Jamen.  whom  he  instructed  in  the  art, 
and  who  assistea  him  in  his  works.  He  was^ living 
in  1736. 

THUFEL,  or  TEUFEL,  Johv,  a  German  wood 
engraver,  who,  according  to  Professor  Christ,  was 
a  native  of  Saxony,  fiourished  about  1570,  and  ex- 
ecuted some  cuts  marked  with  the  initials  I.  T  .F. 
He  is  also  called  the  master  of  the  picklock  and 
the  tre/oilj  and  his  prints  date  from  about  1540  to 
1568. 

THULDEN,  Thsodobb  yait,  an  eminent  Flem- 
ish painter,  bom  at  Bois-le-Duc  in  1607.  He  was 
educated  in  the  school  of  Rubens,  and  was  one  of 
his  most  distinguished  disciples.  He  assisted  that 
master  in  some  of  his  works,  and  is  «aid  to  have  had 
a  considerable  share  in  forwarding  the  f  imous  pic- 
tnres  for  the  gallery  of  the  Luxembourg.    He  went 
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to  Paris  in  1688,  where  he  was  employed  to  paint  a 
series  of  twenty-four  pictures  for  the  church  of  the 
Mathurins,  representing  the  life  of  St.  John  of  Ma- 
tha,  which  he  etched  and  published.  On  his  re- 
turn to  Flanders,  he  painted  many  works  for  the 
churches  and  public  edifices  of  Antwerp,  Mechlin^ 
Bruges.  Ghent,  and  other  cities,  so  much  in  the 
style  of  Rubens,  that  some  of  them  have  been 
mistaken  for  the  works  of  that  master.  He  idso 
painted,  much  for  individualB.  He  did  not  confine 
himself  to  history,  but  sometimes  painted  village 
festivals  and  the  pastimes  of  the  peasantry,  in 
which  he  excelled.  He  painted  small  figures  with 
great  spirit  and  vigor,  and  frequently  inserted 
them  in  the  works  of  his  ootemporaries,  as  Peter 
Neefs,  Wildens,  Mompers,  and  even  in  the  hunt- 
ing pieces  of  Snyders.  Among  his  most  celebra- 
ted works  are  the  Martyrdom  of  St.  Sebastian  in 
the  church  of  the  Bernardines  at  Mechlin;  the 
Martyrdom  of  St  Adrian,  in  the  church  of  St. 
Michael  at  Ghent,  and  the  Assumption  of  the  Vir- 
gin, formerly  in  the  church  of  the  Jesuits  at  Bru- 
ges, which  is  considered  his  master-piece.  He  ex- 
ecuted a  large  number  of  etchings  in  a  clear,  finn, 
and  painter- like  style,  the  principal  of  which  are 
a  set  of  twenty-four  plates  of  the  life  of  St.  John 
of  Matha,  from  his  pictures  before  mentioned,  at 
Paris,  1688 ;  a  set  of  58  plates  of  the  histonr  of 
Ulysses,  after  the  pictures  bv  Primaticcio  at  Fon- 
tainbleau,  1640 ;  a  set  of  eight  plates  of  Trium* 
phal  Arches  designed  by  Rubens,  for  the  Entry  of 
Cardinal  Infant  Ferdinand  into  Antwerp,  and  a 
set  of  eight  plates  of  the  Prodigal  Son,  from  his 
own  designs.  His  name  is  sometimes  erroneously 
written  Tulden,  He  died,  according  to  the  best 
authorities,  in  1676,  but  Balkema  says  in  1686. 

THTJRMER,  Jossph,  a  reputable  German  ar- 
chitect, was  bom  at  Munich  in  1789.  In  1817« 
at  the  age  of  twenty-eight,  he  commenced  ap- 
plying himself  professionally  to  architecture,  and 
stndied  under  Projt  Fischer,  with  Ghartner,  Zieb- 
land,  Oehlmuller,  and  many  others  for  fellow 
students.  The  followinff  year  he  visited  Rome, 
and  afterwards  joined  Hubsch,  Heger,  and  Koch 
in  a  professional  excursion  to  Greece,  where  he 
spent  five  months  in  studying  and  drawing  the 
Athenian  antiquities,  some  few  of  which  he  pub- 
lished on  his  return,  with  the  title  of  Armchten 
wm  Athen  und  seine  Dcnkmalcr^  1823-6.  Un- 
like some  others,  he  was  not  such  a  prejudiced 
admirer  of  the  Grecian  style  as  to  have  no  relish 
for  any  other,  and  he  considered  the  Italian  style 
of  the  time  of  Leo  X.,  as  equaUv  worthy  of  the 
architect's  attention.  Accordingly,  he  united  with 
Gntensohn  in  bringing  out  the  S^mmlung  ton 
Denkmaler^  &c.,  or  a  ^*  OoUection  of  Architectaral 
Studies  and  Buildings  at  Rome,  of  the  fifteenth  and 
sixteenth  centuries.^'  The  first  number  appeared 
in  1826 ;  but  not  meeting  with  the  encouragement 
it  deserved,  the  work  was  discontinued.  Its  pub- 
ication,  however,  was  advantageous  to  Thurmer, 
since  it  recommended  him  t6  notice,  and  led  to  his 
receiving  in  1827,  at  the  same  time,  two  different 
invitations,  one  from  Frankfort,  the  other  from 
Dresden,  the  latter  of  which  he  accepted,  and  was 
appointed  professor-extraordinary,  in  the  school  of 
architecture.  In  1882  he  was  promoted  to  the 
first  professorship  of  architecture,  in  which  post 
he  effected  much  for  the  advancement  of  the  art 
and  the  improvement  of  taste.    He  erected  but 
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few  «dUioM  in  Dresden,  the  onlypnblic  building 
tfiero entirelj  by  bim  being  the  Post-office;  the 
.Edtiptwaehe  or  Goard  Hoaie,  was  erected  by  him 
after  Bohinkel*s  designs.  Thnrmer  died  in  1883. 
In  1888  his  fHends  and  pnpils  erected  a  bronae 
bnst  and  monoment  to  his  memory,  in  the  Aoademy 
«of  Arts. 

THURSTON,  JoHir,  an  English  designer,  bom 
at  Soarborongli  in  1774,  and  died  at  London 
in  1822.  It  is  not  known  by  whom  he  was  in- 
(•tmctedt  but  he  was  a  tasteftil  and  elegant  de- 
signer, mnoh  employed  by  the  booksellers  in  em- 
bellishing nnmeroQS  editions  of  the  British  Poets 
I  and  Novelists. 

THYS,  Gtbbbbobt,  a  Flemish  painten  bom  at 
Antwerp  abont  1626.  He  stndied  with  Adrian 
Hanneman,  and  according  to  Desoamps,  was  one 
'of  the  ablest  portrait  painters  of  his  time,  in 
which  he  imitated  the  style  of  Yandyok  so  saocess- 
'fhUy,  that  his  works  have  sometimes  been  mis- 
taken fbr  the  prodnotions  of  that  master.  He  also 
excelled  in  painting  landscapes,  decorated  with 
small  figures  in  the  manner  of  Poelembxorg.  Bal- 
kema  says  he  died  in  1084. 

THYS,  Fbteb  Joseph,  a  Flemish  painter  of 
flowers,  bom  at  lier  in  1749.  He  first  stndied  in 
the  Academy  at  Antwerp,  where  he  gained  sereral 
prises,  and  afterwards  with  Koeck  the  flower 
painter,  at  whose  house  he  became  acquainted  with 
Spaendonck,  whom  he  accompanied  to  Paris.  On 
his  retam  he  settled  at  Brussels,  where  he  acquir- 
ed considerable  reputation.  He  was  employed  to 
paint  some  flower-pieces  to  decorate  the  orangery 
of  the  palace  of  Laeken,  which  possessed  sofilcient 
merit  to  induce  the  French  to  carry  tbem  to  Paris 
in  1792.  He  was  very  skillful  in  imitating  the 
touch  and  col<Hing  of  yarious  masters,  for  mtch 
reason  he  was  much  employed  in  restoring  old 
paintings.    He  died  in  1828. 

TIARINI,  Alissandbo,  an  eminent  painter, 
bora  at  Bologna  iu  1577.  He  first  studied  with 
Fontana,  and  next  with-Oesi,  when  he  was  obliged 
to  fly  from  his  native  city  on  account  of  a  fatal 
qoarrel.  He  souffht  reftige  at  Florence,  and 
became  the  [)apil  of  Passi^iiano,  who  conceived  so 
high  an  opinion  of  his  abilities,  that  he  subsequent- 
ly became  his  associate  in  several  works  in  Flor- 
ence, Pisa,  and  other  cities  in  the  state.  After  an 
absence  of  seven  years,  he  was  enabled  to  return 
to  Bologna,  through  the  influence  of  Lodovico  Oa- 
raoci,  who  highly  esteemed  him,  leaving  behind 
him  a  few  paintingn  executed  in  his  flrst  easy  style, 
resembling  that  of  Passignano.  The  following  ad- 
mirable account  is  condensed  from  Lansi :  **  In  such 
a  style  (of  Passignano)  he  conducted  his  flrst  work 
at  nologna,  of  8t.  Barbara,  in  the  church  of  8. 
Petronio,  which  failed  to  please  the  public.  To 
give  it  greater  attractions,  he  next  proceeded  to 
copy  from,  and  to  consult  Lodovico  Oaracci — ^not  to 
attain  his  manner,  but  to  improve  his  own ;  for, 
though  he  snrang  from  another  school,  he  proflted 
as  much  by  nis  example  and  advice  as  it  Lodovico 
had  really  been  his  master.  This  was  a  short 
task  to  a  man  of  genius,  well  grounded  in  the 
theory  of  his  art,  and  perhaps  more  philosophical 
than  any  other  artist  in  Bologna.  He  soon  be- 
came a  different  painter,  and  in  his  novel  taste  of 
composing,  of  distributing  his  lights,  and  of  ex- 
pressing tiie  passions,  he  shone  like  a  disciple  of 
the  Caracci ;  still,  he  preserved  a  character  dis- 


tinct from  the  Test,  grounded  upon  hvnataiaflT 
severe  and  melanoholy  dispoaitian.  Willi  lum,  d 
is  serions  and  moderate;  me  airs  of  bis  beads,  hii 
attitudes,  and  his  draperiea,  varied  with  few  but 
noble  folds,  euch  aa  excited  the  adrairation  of 
Guide  himsell  He  avoided,  moreov«r,  Tsry  w 
and  animated  colors,  chiefly  eontcnting  faimsetf 
with  light  Tiolets  or  yellewa,  and  tawny  cokn, 
tempered  with  a  little  red ;  but  so  admirably  laid 
on  and  harmonised,  aa  to  produce  the  finest  fbefing 
of  repose  to  enchant  the  eye.  His  eotrjeots,  too, 
were  well  adapted  to  his  taste,  generally  pathetia 
or  sorrowful,  such  as  Ifagdalens  penitent,  8t  Pe* 
ters  and  Madonnas  in  gnef.  seme  of  which  drew 
tears  firom  tibe  beholdera,  and  are  held  hi  high  ea> 
teem.  Subsequently  he  became  expert  in  &(»• 
shortening,  and  in  all  the  intrioaeieB  of  the  ait^ 
more  nartieularly  in  point  of  inyeotioiL  Theie  is 
scarcely  one  of  nia  worisa  that  does  not  exhibit  a 
certain  novelty  and  originality  of  idea.  When  ha 
represented  the  Virgin  in  grief  in  die  ohnrch  of  8i 
Benedetto,  he  drew  her  seatea  together  witii  8t 
John  and  the  Magdalen ;  the  one  npright,  tlie  other 
kneeling,  and  intently  contemplatang  the  Bedesm* 
er's  crown  of  thorns ;  other  incidents  of  the  Flw* 
sion  are  allnded  to :  all  are  rilent  indeed,'  but 
every  ere  and  attitude  is  eloquent  In  its  siiaBceL 
In  his  altar-piece  of  St.  John  and  St.  Jerome,  ia. 
S.  Maria  Maggiore,  he  shunned  the  trite  expresrion 
of  drawing  tbem  in  a  srlory ;  bat  he  feigned  ai 
apparition,  through  which  tike  holy  doctor,  intaat 
on  his  studies,  appears  to  receive  leotnreain  tiieol* 
ogy  from  the  beatified  Evangelist  Hie  most  £^ 
tingnished  production,  however,  is  a  picture  cf  8t 
Domenico  raising  a  Man  from  the  Dead,  in  tfaa 
church  of  that  Sunt,  punted  in  competition  with 
lionelloSpada,  a  work  abounding  in  figures  varied 
in  point  of  feature,  attitude,  and  dress,  and  every- 
thing highly  select.  Lodovico  expressed  his  atton* 
ishment  at  it,  and  declared  that  he  knew  no  master 
then  to  compare  with  Tiarini.  As  he  survived  te 
his  ninetieth  year,  his  works  are  exceedin^y  no- 
roerous.  He  dwelt  a  lonff  time  at  Reggie,  whence 
he  often  proceeded  to  other  cities  of  Lombardy, 
which  possess  many  of  his  altar-pieces  and  eabi- 
net  picturea.  The  Modenese  GaUery  aboimdi 
with  them,  among  which  his  St  Peter  struck  with 
remorse,  as  he  stands  outside  of  the  pratorimn,  is 
more  particularly  extolled;  tiie  superb  architee- 
ture,  the  depth  of  night  li^^ted  up  by  torcbea^ 
Ohrist*s  Judgment  beheld  in  the  distance,  all  con- 
spire to  raise  the  tragic  interest  of  the  scene.  He 
was  also  employed  by  the  Duke  of  Parma  to  dee- 
orate  his  garden  with  frescos  from  Tasso's  Jen»a- 
lem  Delivered,  which  were  much  extolled,  bat  no 
longer  exist.  In  short,  Tiarini,  next  to  the  Ouao- 
ci,  was  one  of  the  most  eminent  artists  of  the  Bo- 
lognese  school,  at  least  in  point  of  compositioii, 
expression  of  the  features  and  of  the  passion^  per- 
spective, power  and  durability  of  coloring,  i  not 
of  the  most  exact  elegance.'* 

Other  admirable  works  by  this  artist  in  the 
churches  at  Bologna  are  the  Marriage  of  St  Osrb- 
erine,  and  the  Annunciation,  in  S.  Agnes ;  the  Na- 
tivity, in  S.  Salvatore  ;  St  Qatherine  kneeline  be- 
fore a  Crucifix,  in  S.  Maria  Maddalena;  and  s  Dead 
Ohrist  in  the  lap  of  the  Virgiu,  in  S.  Antonio. 
Tiarini  was  also  an  excellent  portrait  painter,  wai 
several  years  in  the  service  of  the  Duke  of  Xsn* 
tua,  who  sat  to  him.  and  appointed  hhn  to  psint 
all  the  members  of  his  ilunily,  whioh  gained  bin 
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so  much  applause  that  all  the  nobilitj  of  Hantaa 
flocked  to  nim  to  be  commemorated  by  his  penciL 
He  died  in  1668. 

TIBALDI,  PsLLSOBnro,  called  PELLBomzro  da 
Bouioif  A,  an  eminent  Italian  painter  and  architect, 
was  bom,  according  to  Lanzi,  at  Yaldelsa,  in  the 
IClaiiese,  in  1627.  He  was  taken  to  Bologna  at  a 
Tery  early  age,  and  was  snbaeqnently  placed  under 
the  instruction  of  Bartolomeo  Ramenghi,  called  11 
Bagnacavallo.  After  copying  some  pictures  of 
Gioi^o  Vasari  in  S.  Micheie  in  Bosco,  and  a  few 
otber  select  pieces,  he  went  to  Rome  in  1647,  and 
deroted  his  principal  attention  to  the  works  of  Mi- 
chael Angelo.  According  to  BagUoni,  he  executed 
a  picture  of  the  Archangel  Michael,  fbr  the  Castel 
QL  Angelo,  which  gained  him  great  reputation. 
He  aft^wards  painted  the  ceiling  of  the  chapel  of 
St.  Denis,  in  the  church  of  S.  Luigi  de'  Franoesi, 
representing  a  battle,  composed  in  a  grand  style ; 
also,  in  conceit  with  Marco  da  Siena,  he  painted 
the  ceiling  of  the  Oapelia  Rorere,  in  the  church  of 
La  TrisitA  de  Monti,  A-om  the  cartoons  of  Danielle 
da  Volterra.    The  Oardinal  Po^rgi  was  so  highly 

Sleatsed  with  these  works,  that  he  employed  Iibal- 
i  to  ornament  his  villa  near  the  Porta  del  Popolo, 
with  some  admirable  works  in  fresco,  and  after- 
wards sent  him  to  Bologna,  to  employ  his  archi- 
tectaral  talents  upon  his  own  palace,  now  the  Pa- 
kszo  dell'  Institnto,  which  is  considered  one  of 
Tlbaldi'^s  principal  works.  Within  this  palace,  he 
ezeeated  several  subjects  firom  the  Odyssey,  which 
are  more  highly  commended  by  Vaaari  than  the 
worka  he  executed  in  the  chapel  of  his  patron  in  S. 
Giacomo  Maggiore,  although  the  latter  were  most 
esteemed  by  the  Oaracci,  particularly  his  pictures 
of  St.  John  in  the  Desert,  and  the  Division  of  the 
Jnst  and  the  Di^ust,  npon  which  those  eminent 
arttsta  and  their  pupils  bestowed  a  great  deal  of 
atady.  They  evince  the  greatest  art  of  composi- 
tioo,  and  form  a  most  admirable  school  of  design 
and  expression.  He  painted  almost  entirely  in 
freaoo ;  consequently  his  oU  pieces  are  very  rare. 
His  style  was  principally  formed  upon  the  models 
of  Michael  Angelo-— vast,  correct  in  drawing,  bold 
and  happy  in  the  foreshortenings,  yet  at  the  same 
time  tempered  with  so  much  mellowness  and  soft- 
ness, as  to  induce  the  Oaracci  to  denominate  him 
the  **  Beformed  Michael  Angelo.'*  Land  says,  ''at 
the  great  merchant's  hall  at  Ancona,  Tibaldi  exhib- 
ited, in  his  picture  of  Hercules,  the  true  method  of 
imitating  the  terrible  in  the  style  of  Michael  Ange- 
lo, which  consisted  in  a  fear  of  too  nearly  approach- 
ing  him.  At  Loretto,  and  different  other  adjacent 
cities,  he  produced  other  histories,  leas  celebrated 
perhaps,  out  all  nearly  as  deserving  of  the  burin 
as  those  at  Bologna.  Such  is  the  entrance  of  Tra- 

im  into  Anoona.  in  p088e6si<m  of  the  Marquis  of 
anoinforte ;  and  vanous  exploits  of  Scipio,  which 
decorate  the  halls  of  Marchese  Oiccolini.  It  is  a 
work  conceived  in  a  more  refined  and  ^^aceftil  taste 
than  we  meet  with  in  other  compositions  of  Tibal- 
di ;  and  of  the  same  composition  I  have  seen  some 
of  his  pictures  on  a  very  small  scale ;  but  rare, 
like  ^  his  pieces  in  oil ;  wrought  with  the  exqui- 
site finish  of  a  miniaturist;  mostly  rich  in  figures, 
fnll  of  fine  spirit,  vivid  coloring,  and  decorated 
with  all  the  pleasing  perspectives  that  architootore 
oould  afford." 

According  to  Lanzi  and  others,  Tibaldi  relin- 
quished painting  about  1506^  and  did  not  touch 
the  easel  for  twenty  years.  It  is  not  known  who  in- 


structed him  in  architecture,  but  he  gained  great 
distinction  in  tliat  art,  first  at  Bologna,  hi  erecting 
the  Palazzo  deir  Instituto,  for  the  Oardinal  Poggu 
He  afterwards  designed  the  Palazzo  della  Sapienza, 
or  OoQegio  Borromeo,  at  Pavia;  erected  the  church 
of  S.  Lorenzo,  and  that  of  the  Jesuits,  at  Milan ; 
the  &mons  Loggia,  at  Ancona;  the  church  of  the 
Madonna,  near  S.  Oelso,  at  Bologna;  restored  the 
Archiepiscopal  palace  at  Milan ;  and  was  appoint- 
ed chief  architect  of  the  Oathedral  in  15T0 ;  also 
engineer  of  the  lOlanese  State.  He  designed  the 
facade  of  that  celebrated  edifice,  combining  the 
Gothic  and  Greek  styles,  which  has  obtain^l  for 
him  abont  an  equal  amount  of  praise  and  blame. 
Tibaldi  visited  Genoa,  and  erected  a  number  of  ex- 
cellent works  in  that  city,  among  whicli  the  house 
of  the  Jesuits,  called  the  ^*  Casa  Professa,"  with 
its  church,  is  esteemed  his  best  performance.  A 
Genoese  critic  thus  praises  this  work.  ^^  A  more 
than  irregular  eitnation,  surrounded  by  narrow 
streets,  was  the  area  presented  to  Tibaldi,  although 
the  society  required  vast  and  commodious  arrange- 
ments. Such,  however,  was  the  ability  of  the  ar- 
chitect, that,  in  devoting  the  best  part  of  the  ground 
to  a  very  elegant  church,  he  did  not  omit  the  least 
convenience  with  regard  to  the  other  parts.  Eve- 
ry difSculty  disappeared  before  him,  and  in  such 
a  manner  that  it  seemed  as  if  he  had  chosen  the 
situation  himself.  Oommodlous  ofilces,  a  large  and 
light  refectory,  noble  corridors,  with  excellent  and 
well  arranged  rooms,  a  beautifol  internal  chapel, 
a  large  hall  for  recreation,  and  a  magnificent  libra- 
ry; an  anmle  and  commodious  surgery,  with  a 
a  court  ana  other  conveniences,  are  unanswerable 
arguments  that  he  not  only  possessed  an  nncommon 
genius,  with' an  exquisite  taste  in  decoration,  bnt 
that  he  had  a  thorough  knowledge  of  all  that  is 
required  for  the  comfort  and  convenience  of  a  great 
society.  The  bnilding  of  the  church  is  the  most 
conclusive  evidence  of  the  sublimity  of  his  talents, 
and  his  singular  knowledge  of  decoration  and  pro- 
portion. It  Is  divided  into  three  naves.  The  large 
lateral  chapels  of  the  cupola  are  preceded  by  two 
others  on  each  side,  with  smaller  cni>ola8;  as  has 
also  the  other  beyond  the  large  chapel  opposite 
the  small  door  which  leads  to  the  side  aisles. 
The  proportions  between  the  height,  width,  and 
lengtn,  are  superior  to  any  in  Genoa.  The  princi- 
pal decorations  consist  of  the  pilasters  being  en- 
crusted with  marbles,  the  base  of  which  rests  on 
the  pavement  at  the  presbytery,  and  the  others  on 
a  simple  plinth.  What,  however,  is  most  astonish- 
ing, ii  the  ingenious  manner  in  which  the  prin- 
cipal enteblatnre,  with  a  mi^}t»tic  pediment,  form- 
ing a  portion  of  a  circle,  supportea  by  six  columns 
of  black  and  yellow  marble  of  Porto  Venere,  is 
continued  over  the  great  alter.  These  columns 
are  each  of  a  siuffle  block,  and  though  lower  than 
the  pilasters,  are  oeautifolly  proportioned,  together 
with  the  architrave,  frieze,  and  cornice,  wmch  is 
continued  over  the  pilasters  with  admirable  effect. 
The  exterior  fiigade  is  in  equally  good  taste,  and 
is  carried  up,  perhaps  Judiciously,  only  to  the  first 
order,  since  the  narrowness  of  the  street  would 
have  prevented  the  second  from  being  seen  to  ad 
vantage." 

The  fame  of  Tibaldi  gained  hhn,  in  1586,  an  in 
vitation  from  Philip  H.  of  Spain  to  visit  that  conn 
try.    He  was  employed  both  in  architecture  and 
painting ;  Milizia  briefly  states  that  he  rebuilt  the 
old  royal  palao:,  and  several  other  works.  Having 
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•zpunged  the  imsiiocesBM  productions  of  Federi- 
go  Zaocaro,  iu  the  lower  cloister  of  the  Escurial,  bj 
order  of  the  king,  he  proceeded  to  paint  several 
subjects  in  fresco,  representing  the  Purification, 
the  Flight  into  Egypt,  the  Murder  of  the  Ijno- 
cents,  Christ  tempted  in  the  Wilderness,  the  Elec- 
tion of  the  Apostles,  the  Resurrection  of  Lazarus, 
the  Expulsion  of  the  Money-changers  from  the 
Temple,  and  the  Resurrection  of  Ohrist  These 
works  completely  satisfied  the  king,  being  compos- 
ed in  a  grand  and  copious  style,  the  figures  models 
of  correctness,  designed  in  a  free  and  masterly 
style,  with  great  attention  to  truth  and  nature. 
In  the  great  church  at  Madrid  are  several  pictures 
by  Tibaldi,  representing  St.  Michael  with  the  Fall 
of  the  Angels,  the  Martjrrdom  of  St.  Lorenzo,  and 
two  very  grand  compositions  of  the  Nativity  and 
the  Adoration  of  the  Magi,  executed  to  replace 
those  of  Zuocaro.  His  roost  esteemed  work  in 
Spain,  however,  is  the  ceiling  of  the  library,  some- 
what resembling  Raffaelle^s  School  of  Athens, 
where  he  has  personified  the  Arts  and  Sciences, 
the  Four  Doctors  of  the  Church,  with  the  ancient 
philosophers  Socrates,  Plato,  Aristotle,  and  Sene- 
ca, accompanied  with  their  characteristic  attributes 
and  insignia,  with  beautiful  groups  of  children  and 
figures  supporting  the  cornice  and  festoons,  in  a 
variety  of  attitudes  and  foreshortenings ;  the  whole 
designed  with  such- grandeur  and  expressirin  as 
prove  him  a  worthy  follower  of  Michael  An^elo. 
After  remaining  nine  years  in  Spain  Tibaldi  re- 
turned to  Italy,  richly  rewarded  by  Philip,  who 
conferred  upon  him  the  title  of  Marquis  of  Val- 
delsa,  his  native  place.  The  time  of  his  death  is 
variously  stated;  Zanotti  makes  it  as  early  as 
1591,  but  he  did  not  return  from  Spain  till  1695. 
[t  is  therefore  probable  that  Tiraboschi  is  correct, 
who  says  he  died  at  Milan  in  1598,  aged  71. 

TIBALDI,  DoMBNioo.  This  artist  was  the 
younger  brother  of  Pellegrino  T.,  born  at  Bologna 
in  1540 ;  died  in  1588.  He  acquired  the  elements 
of  design  in  that  city,  and  is  said  to  have  practised 
the  art  of  painting,  but  on  very  slender  authority, 
as  not  even  a  single  portrait  is  exhibited  from  his 
hand.  As  an  architect  and  engraver,  however,  he 
attained  great  excellenee.  At  Bologna  he  erected 
the  Magnani  palace,  of  two  orders,  without  entab- 
latures between,  producinff  an  harmonious  unity ; 
although  the  edifice  is  rather  diminutive,  it  is  ar- 
ranged with  such  skill  as  to  appear  much  larger 
than  it  really  is.  His  chapel  in  the  Cathedral  was 
80  greatly  admired  by  Clement  VIII.,  that  he  ac- 
counted it  superior  to  any  similar  edifice  in  Rbme. 
Among  his  other  works  at  Bologna,  are  the  great 
door  of  the  city  palace ;  the  small  church  of  the 
Madonna  del  Borgo ;  and  the  admired  Dogana,  or 
onstom  house,  praised  by  Milizia  as  surpassing 
any  other  similar  work. 

As  an  engraver,  Tibaldi  executed  a  number  of 
spirited  etchings ;  Bartsch  mentions  only  nine,  as 
follow,  but  thinks  there  must  be  many  more,  as 
these  exhibit  such  a  skillful  management  of  the 
burin  as  is  only  acquired  by  long  practice. 

1.  The  Repose  in  "Effj^i ;  fiwn  hit  own  dmgn,  fi.  Tbe 
UoIyTrinitj;  a/Ur  SamaechitU.  1670.  8.  Tbe  Virvin 
witn  a  Rose ;  ajUr  Parmiggiano,  4.  St.  Francis  of  As- 
■isi ;  copied  from  two  prints  by  O,  CoH ;  the  landscape 
from  one  with  the  date  1567,  and  the  figure  from  another 
with  the  date  1569,  both  after  pictures  by  Girolamo  Mu* 
wiano,  5.  The  Penitent  Magdalene ;  q/)l«r  TUian,  6. 
Peace;  properly  the  Triumph  of  Peace :  after  hie  own 
deeign,    7.  Portrait  of  Pope  Gregory  ZIII. ;  qfter  Po*- 


tarotU.  1672.  8.  View  of  the  grand  FoontaiD  in  the  IV 
asza  Scaffleri  at  Bologna.  1.570.  9.  The  Palace.  Tbii 
view  of  a  magnificent  palace,  ornamented  with  colamui 
and  sUtues,  is  from  a  design  of  &.  AhhieL  It  is  in  tw« 
plates,  with  the  date  1666 ;  bnt  Bartsch  is  of  opinion  thai 
there  should  be  a  third  plate  to  complete  tbe  compoaitioii, 
as  only  the  left  wing  and  centre  are  shown,  and  there  sn 
borders  to  tbe  tops  and  bottoms  and  the  left  side,  but  none 
to  the  right 

TIDEMAN,  or  TIEDEMAN,  Phiup,  an  emi- 
nent painter,  bom  at  Hamburg  in  1657.  His  &- 
ther  being  in  opulent  circumstances,  intended 
him  for  one  of  the  learned  professions,  and  gave 
him  a  liberal  education ;  but  Philip  having  a  pas- 
sion for  painting,  he  permitted  him  afterwards  to 
follow  the  bent  of  his  genius,  and  placed  him  widi 
Nicholas  Raes,  a  respectable  painter  of  histoiy, 
with  whom  he  studied  eight  years.  The  fiune  of 
Gerard  Lairesse  next  drew  him  to  Amsterdam, 
<where  he  became  his  disciple,  and  assisted  him  il 
the  execution  of  some  of  his  most  important  woriu. 
The  talents  he  displayed  recommended  hhn  to 
public  notice,  and  on  his  leaying  Lairesse,  he  sooc 
acquired  a  high  reputation  at  Amsterdam,  and  was 
much  employed  in  oecorating  the  public  edifices 
and  the  principal  mansions  of  the  nobility  wiUi 
historical  and  mythological  subjects.  In  the  com- 
position and  handling  of  his  subjects,  he  followed 
the  style  of  Lairesse,  and  having  had  a  classical 
education,  he  treated  them  with  so  much  learning, 
judgment,  and  skill,  that  some  of  his  compositions 
were  regarded  as  models  for  the  historical  painten 
of  his  country.  Among  his  most  admired  works 
was  a  saloon  at  Hoorn,  painted  for  the  family  of 
Verschuur,  in  which  he  represented  ^e  leading 
incidents  in  the  history  of  iEneas,  with  clsssicu 

Eropriety,  and  great  originality  of  invention.  As 
e  passed  most  of  his  life  in  Holland,  he  is  ranked 
among  the  painters  of  the  Dutch  school.  He  died 
at  Amsterdam  in  1705. 

TIEPOLO,  OiOYANKi  Battista,  an  emment 
painter,  born  at  Venice  in  1697.  Lanzi  says:  "^be 
was  the  last  of  the  Venetian  artists  who  acquired 
for  himself  a  great  reputation,  and  became  celebra- 
ted in  Italy,  in  Germany,  and  in  Spain.**  He  stud- 
ied under  Gregorio  Lazzarini,  whose  careful  and 
academic  style  served  to  curb  the  natural  impetu- 
osity (if  his  genius;  he  next  studied  the  woiisof 
Gio.  Battista  Piazzetta,  whose  style  he  unitatedfor 
some  time,  aa  seen  in  his  pictures  of  the  Shipwreck 
of  St  Satiro,  in  the  church  of  S.  Ambrogio  atlG- 
Ian.  Lanzi  says :  *^  he  subsequently  became  an  as> 
siduous  imitator  of  Paul  Veronese,  whom,  tiioogk 
inferior  to  him  in  the  airs  of  his  heads,  he  Tsry 
nearly  approached  in  his  drapery  and  in  his  color* 
ing.  From  the  engravings  also  of  Albert  Dur^, 
that  store-house  of  coropttsers.  he  derived  no  littk 
advantage;  he  also  diligently  studied  nature,  in 
observing  all  the  accidents  of  light  and  shade,  and 
the  contrasts  of  color  best  adapted  to  produce  ef> 
feet  In  this  branch  he  succeeded  admirably,  par- 
ticularly in  his  fretrcos,  for  which  he  seems  to  l^ve 
been  endued  by  nature,  with  promptness,  rapid- 
ity, and  facility  in  great  compositions,  wiak 
oUiers  were  accustomed  to  display  the  most  virid 
colors,  he  only  availed  himself  in  hb  frescos  of 
what  are  termed  low  and  dusky  colors ;  and  by 
harmonizing  them  with  others  of  a  common  kind, 
bnt  more  clear  and  beautiful,  he  produced  a  tpwfi* 
of  effect,  a  sun-like  radiance,  unequalled  perhaps 
by  any  other  artist  Of  this  the  grand  vault  of 
the  Teresiani  at  Venice,  preaenta  a  fine  specimen 
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He  there  represented  the  Santa  Ca^a  (Heaven), 
aeoompanied  by  nnmerons  groups  of  angels  iinel^ 
fore«hortene<1  and  varied,  surrounded  bj  a  field 
of  light,  that  appears  t*)  rise  int<*  the  firmament. 
An  artist  who  ooald  produce  such  works  on  so 
grand  a  scale  would  have  been  trulj  great,  had  he 
sacoeeded  iu  observing  eqnal  correctness  in  every 
part;  in  the  whole,  he  always  produces  an  agree- 
able effect.  He  is  more  correct  and  carefUl  in  his 
oil  pieces,  which  are  scattered  throughout  the  me- 
tropolitan citj,  as  well  a<«  the  state/* 

Tiepolo  acquired  an  immense  repntation,  and 
execnted  many  works  for  the  churches  and  public 
edifioes  at  Venice,  Rome,  Milan,  Padua,  and  other 
cities.  He  was  also  invited  to  the  courts  of  Vien- 
na and  Madrid.  He  decorated  the  New  Palaee  in 
the  latter  city  with  several  splendid  frescos,  which 
were  so  much  admired  by  the  fmblic,  as  to  excite 
the  jealousy  of  Mengs,  then  the  popular  court 
painter  at  Madrid,  in  the  height  of  his  celebrity, 
who  severely  criticised  his  works  as  defective  in 
design,  fiuitiutioaliu  composition,  and  meretricious 
in  coloring.  He  was  also  attacked  by  Oochin  and 
others,  bnt  he  was  ably  defended  by  his  friends 
Boaeetti  and  Algarotti.  **  Where  there  is  smoke 
there  must  be  fire,'*  .nnd  we  may  doubtless  take 
the  accoant  of  the  ever  candid  and  judicious  Lanzi 
as  JQst  and  true.  There  are  about  sixty  etchings 
by  this  master,  executed  with  taste,  neatness,  and 
spirit,  from  his  own  designs,  among  which  are  a 
Bet  of  twenty-fonr  &ncy  subjects,  another  of  ten 
fancy  subjects  of  smaller  size,  besides  single  plates 
after  his  principal  works,  of  which  the  Adoration 
of  the  Mw  is  esteemed  the  best  An  admirable 
account  uf  his  works  at  Madrid  may  be  found  in 
Cumberland's  Catalogue  of  Paintings  in  the  royal 
palaces  at  Madrid.  He  died  at  Madrid  in  1770. 
Zanetii  says  he  died  in  1769,  aged  77;  others 
place  his  birth  in  1698.    • 

TIEPOLO,  ^lovAKNi  DoMBinoo,  was  the  son  of 
the  preceding,  bom  Ht  Venice  about  1725.  He 
was  instructed  by  his  fiftther,  whose  manner  he  fol- 
lowed. He  painted  some  works  of  his  own  for  the 
churches  of  Brescia  and  other  places,  but  chiefly 
wrought  in  conjunction  with  his  father,  whom  he 
accompanied  to  Spain,  and  aa^^isted  in  his  works 
in  the  Palace  at  Madrid.  He  i^  suppoed  to  have 
died  there  in  or  about  1795.  We  have  about  100 
spirited  etchings  by  this  artist,  mostly  from  his 
own  defflgns,  and  after  the  works  of  his  father, 
execnted  in  a  style  resembling  that  of  Benedetto 
Oastiglione,  among  which  are  the  following : 

A  set  of  tw6Dty-8eveo  plates  of  the  Flight  and  Repose 
of  the  Holy  Family  Id  E^pt  The  Paaaion  of  Christ ;  Id 
fimrteaa  plates.  A  eet  of  tirenty-siz  Heads ;  ia  the  style 
•r  Afi^Jidt6,  The  Virgin  appearing  to  Stw  Theresa;  a/- 
Ur  04o,  Bat,  TiMolo,  St.  Ambrose  preaching  to  the 
People ',  do,  A  set  of  eight  pieces  of  Satyrs,  Tuiks,  and 
Arabs. 

TIEPOLO,  LoBBNZo,  was  the  youngest  son  of 
Gio.  Battista  T.,  by  whom  he  was  instructed  in 
art.  and  whose  style  he  followed  both  in  painting 
and  engraving.  He  etched  ouite  a  number  of 
plates  from  his  own  designs,  and  after  the  works 
of  his  father.  No  further  particulars  are  r<w^orded 
of  him. 

TIERENDORFP,  Jerbmia  van,  a  Flemish 
^nter,  of  whom  little  is  known.  He  flourished  at 
Tpres  about  1626,  where  are  two  pictures  by  him ; 
one  representing  Christ  delivering  the  Keys  to  8t. 


Peter  In  the  chm  ch  of  St.  Peter,  and  another  of 
the  Nativity,  in  the  church  of  St.  Jnmes. 

TILBURG,  Egidk's  or  Giles  van,  called 
THE  Eldeb,  a  Flemish  painter,   born  at 

Antwerp  in  1570,  according  to  Balkema. 

He  was  a  cotemporary  of  David  Teniers,  the  Old, 
nnd  punted  similar  subjects,  as  village  wiike>4  and 
festivals,  conversations,  and  peasants  regaling 
themselves,  which  were  esteemed  in  his  day.  He 
settled  at  Brussels,  where  he  died  in  1622. 

TILBURG,  Giles  van,  the  Younoeb,  was  the 
s<m  of  the  preceding,  born  at  Brussels  iu  1626. 
It  is  said  that  he  received  his  firi<t  instruction 
from  his  father,  at  whose  death  he  became  the 
scholar  of  the  younger  Teniers,  at  the  same  time 
that  Francis  du  Ohatel  studied  with  that  master ; 
and  that  he  followed  the  style  of  Teniers  with  such 
success,  that  the  latter  had  for  some  time  the  mor- 
tification to  see  the  works  of  his  pupil  preferred 
to  his  own.  The  latter  assertion  is  probably  as 
correct  as  the  first,  for  his  fifitlter  died  when  he 
was  only  seven  years  old,  David  Teniers  was  fif- 
teen years  his  elder,  and  one  of  his  pictures  is  now 
worth  more  than  a  dozen  of  Tilburg^s.    It  is  more 

Erobable  that  he  studied  with  Brower,  or  rather, 
is  pupil,  Craedbecke,  whose  style  he  more  closely 
followed.  He  painted  similar  subjects  to  Teniers, 
as  assemblies  of  bi>or5,  fairs,  fea*<ting8,  cabarets, 
conversations,  corps-de-garde,  &c,  but  they  bear 
no  resemblance  to  his  style.  In  his  coloring  he 
approached  nearer  the  manner  and  tints  of  Brew- 
er, bnt  in  his  pencil  and  touch  he  was  infinitely 
less  spirited  and  delicate.  He  had  a  good  know- 
ledge of  the  chiaro-scuro,  and  gave  his  figures  and 
objects  a  fine  relief,  though  some  of  his  pictures 
are  too  dark.  His  worlu,  however,  are  held  in 
high  estimation  in  his  own  country,  and  are  ad- 
mitted into  the  choicest  coUections.  His  name  is 
sometimes  written  Tilboreh  and  TUlwrgk,  He 
died  in  1678. 

TllinS,  John,  a  Dutch  painter,  bom  at  Bois- 
le-Dnc.  He  painted  portraits  and  conversations 
in  the  highly  polished  manner  of  Terburg.  There 
are  no  particulars  recorded  of  him. 

TILL,  John  Chables  van,  a  German  engraver, 
whose  prints  date  as  early  as  1644,  and  who  died 
in  1676.  He  was  chiefly  employed  in  engraving 
small  portriuts  and  other  book-plates. 

TILLARD,  Jean  Baptiste,  a  French  engrav 
er,  born  at  Paris  in  1740.  He  studied  with  Fes- 
sard,  whom  he  greatly  surpassed.  His  works  are 
very  numerous,  chiefly  book  plates,  execnted  in  a 
very  neat,  pleading  style.  The  following  are  among 
his  principal  illustrative  prints.  He  was  living  in 
1786. 

A  poKion  of  the  views  in  Cboiseal-Goaffier's  Voyage  de 
la  Or^ce.  The  Vignettes  for  an  edition  of  Tasso ;  ((/W 
OoMn,  The  flflnires  for  the  quarto  edition  of  Telemachut ; 
after  Mbnnel.  The  greater  part  of  the  prints  for  the  Trar* 
els  of  the  Abb4  Chappe  in  Siberia.  A  suite  of  Savovards, 
with  the  title  "  Mes  Oommissionnaires,  mes  C^s/'^c.  A 
Portrait  of  Pope  Clement  XIV. ;  after  />.  Jpiorta,  Haffar 
in  the  Desert ;  itfter  J.  VemiL  Russian  Shepherds ; 
cfter  U  Prince. 

TILLEMANS,  Peteb,  a  Flemish  painter,  boro 
at  Antwerp  in  1684.  He  is  said  to  have  excelled  io 
copying  the  works  of  other  masters,  particularly 
the  battles  of  Borgognone,  and  the  land-tcapes  of 
Teniers,  in  which  last  he  pret^rved  much  of  the 
tineedom  and  spirit  of  the  originals.      He  also 
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Minted  landsoapes  with  small  fignresi  sea-ports, 
And  views  of  his  own  composition  or  from  nature, 
which  were  esteemed.  lie  went  to  Enfflnnd  in 
1708,  where  he  found  considerable  emplojment 
to  painting  views  of  country  seats,  huntings,  and 
races,  in  which  last  he  excelled,  as  he  painted 
horses  in  great  perfection.  He  was  much  pat- 
ronized by  the  Duke  of  Devonshire  and  Lord  jBy- 
9  Ton,    He  died  at  Norton,  in  Suffolk,  in  1784. 

f  TILLEMANS^  Sncoir  Pbteb,  a  German  painter, 
born  at  Bremen  in  1602.  Little  is  known  of  his 
early  history.  He  went  to  Italy,  where  he  ao- 
qnired  so  much  reputation  as  a  landscape  and  por- 
trait painter,  that  he  was  invited  to  Vienna  by  the 
Emperor  Ferdinand,  whose  portrait  he  painted, 
as  well  aa  other  members  of  the  Imperial  family, 
and  the  most  dtstin^ished  persmiages  of  the 
oonrt    He  died  there  in  1670. 

-  TILLIARD,  F.,  a  Frenoh  engraver,  who  floor* 
lahed  at  Paris  about  1760.  He  engraved  some 
portraits,  executed  with  tde  graver,  in  a  neat,  fin- 
ished style. 

TILSON,  HrarBT,  an  English  painter,  who 
studied,  according  to  Lord  Onord,  with  Sir  Perer 
Lely,  till  tlie  death  of  that  master,  when  he  went 
to  Rome  in  company  with  Dahl.  After  a  resi- 
dence there  of  seven  years,  he  became  an  excellent 
painter  of  portraits  in  oil  and  crayons,  but  unhap- 
pily he  went  crazy,  and  shot  himself.  This  hap- 
pened about  1687,  in  the  86th  year  of  his  age. 

TIKANTHE8,  an  eminent  Grecian  painter,  a 
native  of  Sicyon  or  Gythnos,  was  cotemporary  with 
Zenxis  and  Parrhasius^  and  flourished  about  B.  G. 
400.  His  works  were  distinguished  particularly 
for  their  invtotion  and  expression,  ana  it  was  one* 
of  the  chief  merits  of  his  invention,  that  it  sug- 
gested much  to  be  supplied  by  the  imagination  of 
the  spectator.  Pliny  says  that,  though  in  execu- 
tion always  excellent,  his  execution  is  invariably 
surpassed  by  his  conception.  As  an  Instanoe  of 
the  ingenuity  of  his  invention,  that  author  men- 
tions a  picture  of  a  Sleeping  Gvclops,  painted  up- 
on ^  small  panel,  but  in  whicn  the  painter  had 
conveyed  a  perfect  idea  of  the  giant^s  huge  size, 
by  adding  a  tew  satyrs  measuring  his  thumb  with 
a  thyrsus.  Another  work  b^  Timanthes  was  the 
Stoning  of  Palamedes,  the  victim  of  Ulysses'  re- 
venge for  having  proclaimed  his  apparentinsanity 
to  be  feigned ;  it  was  painted  with  such  powerfdl 
expressioiu  that  Alexander  shuddered  when  he 
beheld  it  at  Ephesus.  His  most  celebrated  work, 
however,  was  that  in  which  he  bore  away  the 
palm  Arom  Golotes  of  Teoe — ^the  saorifloe  of  Iphi- 
genia.  The  tender  and  beautiftil  virgin  was  repre- 
sented standing  before  the  altar,a waiting  her  doom, 
and  surrounded  by  her  afflicted  relatives.  Much 
has  been  written  concerning  the  propriety  of  Aga^ 
memnon^s  face  being  covered  with  his  mantle  in 
thb  picture.  Quintilian,  Gicero,  and  some  modern 
critics,  have  supposed  that  the  artist,  having  repre- 
lented  Galchas  sorrowful,  Ulysses  much  more  so, 
and  having  expressed  intense  sorrow  in  the  coun- 
tenance of  Menelaus,  was  in  consequence  compelled 
to  conceal  the  face  of  the  father.  This  criticism, 
however,  can  hardly  be  received,  since  Timanthes, 
whose  greatest  forte  was  expression,  would  cer- 
tainly not  have  omitted  such  an  admirable  oppor- 
tunity of  displaying  his  powers,  had  he  not  been 
aware  of  the  manifest  impropriety  of  representing 
the  father  in  any  other  manner  than  precisely  that 


described.  It  is  well  known  that  the  anoienti 
considered  the  expression  of  severe  grief  indeoo- 
rous,  and  that  when  they  found  themselves  onaUs 
to  repress  their  emotions  at  severe  affliotioB  they 
concealed  the  face  with  the  mantle.  Koreover,  not- 
withstanding many  things  might  combine  to  rsa- 
der  his  presence  indispensable  at  the  sacrifice,  it 
would  be  unnatural  to  suppose  that  Aynumm^ 
could  be  an  eye  witness  to  his  own  dangbtei's 
immolation ;  although  firmly  convinoed  that  hii 

Sresence  was  necessary  to  sanction  the  drsadfol 
eed,  he  could  not  look  upon  it.  Timantiies*  pic- 
ture of  a  Hero,  in  the.  Temple  of  Peace  at  Borne, 
was  so  perfect  in  its  proportions,  and  so  n^jestis 
in  its  expression,  that  it  appeared  to  reach  the  ut- 
most height  of  the  ideal.  He  competetd  with  Panh- 
asiusat^^amos,and  gained  the  viotorj;  the  sub- 
ject of  the  painting  was  the  Oontest  of  i4ax  sad 
Ulysses  for  the  Aims  of  Aonilles. 

TIMBBELL,  H.  This  sculptor  was  bora  it 
Dublin  in  1806.  He  studied  under  John  Smith, 
and  went  to  London  in  1881,  where  he  worked 
as  an  assistant  in  the  stndio  <tf  £.  H.  Bafly  for 
many  years ;  at  the  same  time  stndying  his  art  in 
the  Royal  Academv,  having  become  a  student  of 
that  institution.  In  1887  he  obtained  the  gold 
medal  for  the  best  work  in  Sculpture,  ^'MesentiBs 
tying  the  living  to  the  Dead,"  and  in  1848  was 
elected  travelling  student,  which  he  ffained  by  hii 
group  of  ^  Hercules  throwing  Lichaa  into  the 
Sea.*'  In  1840  he  executed  a  beautiftil  group  of  a 
mother  and  two  children,  life-eiza,  reprssentiBff 
^^  InstmotioD.^  He  was  also  engaged  upon  seversi 
important  eomnuseions,  whea  he  died  at  Borne,  is 

TIMOMAGHUS,  an  eminent  Greek  encaustio 
painter,  and  a  native  of  Byzantium,  tn  the  com- 
mon text  of  Pliny,  he  Is  said  to  have  flouridied  in 
the  time  of  Julius  Gssar  (Julii  Gesaris  aetate) ; 
but  Durand,  in  his  ffiUairt  de  la  PeUUvn  An- 
Hmne.  dM.,  expresses  an  opinion  that  the  void 
ataU  is  an  addition  of  the  copyists  Aeeordmg  to 
Pliny,  G»sar  purchased  two  pictures  in  encsoitiB 
by  this  artist,  for  ei^ty  Attic  talents  (about  fSO,- 
000),  one  representnig  Ajax,  the  son  of  TelamoD, 
brooding  over  his  misfortunes;  the  other,  Medes 
about  to  destroy  her  children ;  both  were  dedies- 
ted  in  the  temple  of  Venus  Genetriz.  The  lattsr 
work  was  unfinished,  which  puts  it  beyond  a  dosVt 
that  it  was  not  purchased  of  the  painter  himself; 
from  a  passage  m  Gicero  (In  Verr.,  L  iv.  c.  60),  it 
seems  equally  dear  that  both  were  purbhassd  of 
the  dty  of  Gyzicus ;  and  the  enormous  prico  of 
the  pictures  is  only  paralleled  by  the  sums  m^ 
for  the  works  of  artists  long  before  deceased,  ni- 
ny  elsewhere  menti<xi8  him,  together  with  the 
more  ancient  and  celebrated  painters  of  Greece, 
with  Kichomachus,  Apelles,  and  AHatides;  snd  it 
is  quite  probable  that  Timomachus  lived  cotempo- 
raneoualy  with  Pausias.  Kieiaa,  and  other  encsas- 
tic  painters,  about  B.  CI.  800.  The  two  pictures 
above  mentioned  have  been  much  celebrated  by 
the  poets;  there  are  several  epigrams  upon  them 
in  the  Greek  Anthology,  and  m  Gvid  (Trist,  iL 
635). 

Utqae  ledet  vQlta  fkamit  Telamonliu  Inia, 
Xnque  oonlLi  fadniu  barban  aater  babel 

'^  Ajax  the  son  of  Telamon  is  seated,  showing  hii 
anger  by  his  countenance ;  and  the  barbsroas  mo- 
ther betrays  by  her  eyes  the  intended  odmeu"  Iks 
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miliilahed  picture  of  Medea  was  admired  more 
duuL  any  or  the  finished  works  of  Timomachns,  as 
was  the  case  with  the  Iris  of  Aristides,  the  Tyndsr 
rfdn  of  Nioomachus,  and  a  Venus  of  Apelles. 
Pfin/  mentions  also  the  following  works  hr  this 
artiat :  an  Orestes ;  an  Iphigenia  in  Taaris ;  Lecj* 
thion,  a  aymnasiast ;  a  *  eognatio  nobiliom  *' ;  two 
philosophers  or  others^  with  the  pallinm,  abont  to 
^Maky  one  standing,  and  the  other  sitUng;  and  a 
Te^  celebrated  picture  of  a  Gorson. 

TIMOTEO,  DA.  UsBoro.    See  Vnm. 

TINELLI,  Oat.  Tibsxio,  an  eminent  painter, 
bom  at  Venice  in  1686.  He  first  studied  with 
Giovanni  Oontarini,  and  afterwards  with  Leandro 


nno,  whose  stjle  he  imitated.  Aoooiding  to 
Sidolfij  he  not  onl  j  copied  the  works  of  Bassano, 
bat  imitated  him  so  snccessfally  in  design,  color** 
log,  and  handling,  that  some  of  his  woks  are  at> 
tribnted  to  that  master.  He,  however,  abandoned 
historioal  painting  tor  portraitore,  in  which  branch 
be  became  the  most  eminent  artist  of  his  lime. 
Lena  says  that  he  eclipsed  his  master  Oontarini, 
80  fiunoas  in  portraits,  and  that  Fietro  da  Oortona, 
on  beholding  one  of  them,  ezolaimed  that  Tiberio 
liad  not  merely  inftued  into  it  die  whole  sool  of 
the  original,  but  added  his  own.  He  acquired-  an 
immense  reputation,  and  found  abundant  emi^oy- 
Bient  at  Venice,  BomCr  and  Florence,  among  per> 
eons  of  the  highest  dlBtinction,  at  his  own  pnces. 
He  treated  his  snfejects  in  a  novel  manner,  diffbrent 
from  any  other  painter  of  his  time.  He  generally 
represented  his  sitters  under  characters  selected 
from  saored  and  profbne  history,  and  the  danic 
poets,  which,  without  injuring  the  likeness,  gave 
interest  to  his  pictures.  Thus  he  represented  Spi- 
Belli  as  Mark  Antony,  and  his  wife 'as  Oleopatra, 
about  to  drink  the  dissolved  pearls ;  young  and 
beautifhl  females  he  portrayed  as  Aurora,  Diana, 
Hebe^  and  other  poetical  deities  and  nymphs.  'He 
aometlmes  left  his  pictures  unfinished,  except  the 
headsi  or  envelopea  a  part  of  the  bust  in  donds  or 
wrapt  it  in  drapery,  at  the  desire  of  the  parties, 
to  diminish  the  price.  He  settled  at  Florence, 
where  he  lived,  ^[reeUy  respected,  till  some  domes- 
tie  calamity  deprived  him  of  his  reason,  when  he 
•pened  a  vein  and  ezpured,  in  1088,  aged  53. 
Among  his  historical  works  are  menticmed,  the 
Salutation  of  the  Virgin,  the  Last  Supper,  and  a 
Faradiso  (Heaven),  with  a  multitude  of  figures, 
executed  so  much  in  tiie  style  of  Jacopo  Baasano 
tiiat  they  might  be  attributed  to  that  master. 

TINGHIITS,  A.  IL,  an  artist  who  fiourished 
about  1760,  mentioned  by  Basan  and  Strutt  as 
the  engraver  of  a  print  of  the  Temptation  of  St. 
Anthony,  from  a  drawing  by  Oallot.  Zani  says 
he  is  the  same  as  Antonio  MoitinghiuMj  a  Floren- 
tine engraver,  who  flourished  in  1627. 

TINTI,  Oawllo,  an  Italian  engraver,  bom  at 
Borne  about  1788.  He  engraved  several  plates 
after  the  Italian  masters.  He  was  employed  by 
C^vin  Hamilton,  during  his  residence  at  Rome,  to 
engrave  several  plates  for  his  Sokola  ItaUea  Pio* 

TINTI,  QwwMxm  Battista,  a  painter  bom  at 
Parma,  according  to  Afl5,  about  1660.  He  stud- 
ied with  Orazio  Samacchini,  at  Bologna,  but  form- 
ings an  acquaintance  with  the  youuger  Oaracci,  he 
bMame  a&ached  to  the  school  of  lx)dovico.  He 
afterwards  accompanied  Annibale  to  Rome,  where 
he  rerided  some  time.  Lanzi  says  that  he  studied 
mbaldi  with  great  asriduicy,  and  painted  upon  his 


model  at  S.  ICaria  della  Soala  'ot  Bologna,  net* 
without  marks  of  plagiarism.  *^  He  subsequently 
established  himself  in  his  native  city,  where  he  se- 
lected for  his  chief  model  the  works  of  Oorreggio. 
and  next  proceeded  to  study  those  of  Parmi^gia- 
no.  The  city  contdns  many  of  his  productions, 
both  in  public  and  in  private,  among  which  the 
Assumption,  abounding  with  figures,  in  the  Oar 
tfaedral,  and  the  Oatino  ^Dome)  at  the  Old  Oapu* 
chin  Nuns,  are  accountea  some  of  the  last  grand 
works  belonging  to  the  old  school  of  Parma/' 

TINTI,  LoBurzo,  a  painter  bom  at  Bologna, 
according  to  Zani,  in  1626,  and  died  in  1673;  others 
place  his  birth  in  1684,  and  his  death  about  1700. 
Me  studied  with  Gio.  Andrea  Sirani,  in  whose  style 
he  executed  several  altar-pieces  and  other  works, 
for  the  churches  at  Bologna,  titie  principal  of  which 
are  the  Scoursing  of  Ohrist,  in  La  Madonna  del 
Piombo;  and  tne  Virgin  and  Infimt,  with  several 
Saints,  in  8.  Teda.  He  etched  several  plates  after 
the  works  of  Elizabeth  Sirani,  Guido,  Francesco 
Strinm,  and  others. 

TINTOBE,  Oassiavo.  Fbahoisoo,  and  Smoini 
DKL,  three  painters  of  Lucca,  brothers,  who  were 
scholars  of  Pietro  Paolini,  and  fiourished  in  their 
native  city  in  the  latter  part  of  the  17th  century. 
Lanzi  says,  **  Oassianodia  not  rise  above  mediocrl* 
ty,  and  when  one  meets  with  an  indifferent  pic- 
ture of  the  school  of  Paolini,  it  is  usual  to  ascribe 
it  to  Oassiano.  Francesco  is  recognized  as  an  able- 
artist  in  the  Visitation  of  the  Vimn,  in  the  apart- 
ments of  the  Oonfrloniere,  and  pfeces  in  the  Mo- 
troni  collection.  Simone  was  expert  in  depicting- 
birds,  fruit,  fiowers,  and  other  objects  in  the  infe- 
rior walks  of  the  art'^ 

TINTORELLO,  Jaoopo,  a  painter  of  Vicenza, 
who  flourished  in  the  16th  century.  Little  is 
known  of  him.  There  are  some  of  his  works  in 
the  public  edifices  of  Vicenza.  Lanzi  says  he 
strongly  resembles  Vittore  Pisanello  in  his  style 
of  coloring,  though  inferior  to  him  in  point  of  de- 
sign, and  that  his  picture  of  the  Savior  crowned 
with  Thorns,  at  Santa  Oorona,  reflects  credit  upon 
his  Fchool. 

TINTORETTO,  II,  or  GiAooifO  Bosusn.  Th6< 
name  of  this  distinguished  pMuter  was  Giacomo  or 
Jacopo  Bobusti,  but  he  was  called  H  Tintoretto 
because  he  was  the  son  of  a  dyer.  He  was  bora  at 
Venice;  according  to  Ridolfl,  in  1518.  From  his- 
infancy,  he  discovered  a  passion  for  painting,  which 
exhibited  itself  by  his  sketching  upon  the  walls, 
with  a  piece  of  charcoal,  everything  that  strack 
his  fkncy.  His  fiMiher,  though  very  poor,  far  from 
curbing  this  propensity,  encouraged  him,  had  him 
instra<^  in  the  radiments  of  de^;n,  and  at  length 
placed  him  as  a  disciple  of  Titian.  How  long  ho 
remained  with  that  master  is  not  known ;  Ridolfl 
says  only  ten  days,  which  is  evidently  an  error,  aa 
the  best  authorities  agree  that  he  studied  witii  him 
long  enou^  to  thoroughly  imbibe  his  i>rinciplea 
of  coloring,  and  to  make  such  progress  in  design 
as  to  qualSy  him  to  pursue  his  studies  without 
any  ftn*ther  instmction.  It  is  generally  stated  that 
he  made  such  rapid  progress,  and  showed  such  ex- 
traordinary genius,  mat  Titian  soon  became  Jeal- 
ous of  his  talents  and  banished  him  from  his 
studio.  Tintoretto  had  then  arrived  at  man- 
hood, and  this  unworthy  treatment,  instead  of 
disconcerting  him,  only  inspired  him  with  the  am 
bition  and  determination  to  rival  his  instractor. 
a  gives  the  following  admirable  account  of  hia 
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oourse  after  this  event.  "He  did  not  aspire/ like 
manj  of  his  fellow-pnpils,  to  the  name  of  a  follow- 
er of  Titian ;  he'  hurned  with  the  ambition  to  be- 
come the  head  of  a  new  sohool,  which  shoald  car- 
ry the  manner  of  that  artist  to  perfection,  adding 
to  it  all  that  was  yet  wanting ;  a  vast  idea,  the  off- 
spring of  a  grand  and  fervid  genius,  as  bold  as  it 
was  great.  Not  even  banishment  from  his  mas- 
ter's school  could  damp  his  ardor.  Oonstrained 
by  circumstances  to  confine  himself  to  an  incom- 
modious apartment,  he  ennobled  it  with  speci- 
mens of  his  early  studies.  Over  the  door  he 
wrote,  ^  Michael  Angelo's  design,  and  the  coloring 
of  Titian* ;  and  as  he  was  an  indefatigable  imita- 
tor of  the  latter,  so  he  was  equally  studious,  both 
day  and  night,  in  copying  the  models  taken  from 
the  statues  of  the  former  at  Florence.  To  these 
he  added  many  more  of  ancient  statues  and  bassi- 
rilievi.  In  a  catalogue  of  ancient  pieces  of  sculp- 
ture, cited  by  Morelli,  is  recorded  a  head  of  Vi- 
tellins,  upon  ;which  he  says  Tintoretto  was  always 
employed  in  designing  and  learning.  He  was  fre- 
quently in  the  habit  of  designing  his  models  by 
lamp-light,  the  better  to  obtain  strong  shades,  and 
thus  acquire  skill  in  the  use  of  a  bold  chiaro- 
scuro. With  the  same  view,  he  wrought  models 
in  wax  and  plaster,  and  having  draped  them  care- 
fully, he  adapted  them  to  littie  houses  made  of 
paste-board  and  pieces  of  wood,  supplying  them 
through  the  windows  with  small  lights,  by  which 
he  might  thus  regulate  his  own  lights  and  shades. 
He  suspended  the  models  themselves  from  the 
oeiling  by  means  of  cords,  placing  them  in  a  vari- 
ety of  positions,  and  dedgning  them  from  different 
points  of  view,  the  better  to  acquire  a  mastery 
of  foreshortening  as  seen  from  below — a  science 
then  not  so  familiar  to  his  school  as  to  that  of 
Lombardy.  Nor  did  he  neg^lect  the  study  of  ana- 
tomy by  dissection,  to  obtain  a  thorough  know- 
ledge of  the  muscles  and  the  structure  of  the  hu- 
man frame.  He  designed  also  the  naked  parts 
from  life,  as  much  as  possible,  in  various  shorten- 
ings and  attitudes,  in  order  to  render  his  oompod- 
tions  as  diversified  as  nature  herself.  By  tnese 
studies  he  prepared  himself  to  introduce  the  true 
method  to  be  pursued  by  his  followers,  beginning 
with  designing  from  the  best  models,  and  after 
having  obtained  the  idea  of  a  correct  style,  pro- 
ceeding to  copy  the  naked  parts,  and  to  correct 
their  defects.  To  similar  aios,  he  united  a  genius 
which  extorted  the  admiration  of  Vasari,  one  of 
bis  severest  critics,  who  pronounced  it  the  most 
terrible  of  which  the  art  could  boast — an  imagina- 
tion fertile  in  ideas,  and  a  pictorial  fire  which  in- 
spired him  with  vigor  to  conceive  well  the  boldest 
character  of  the  passions,  and  continued  to  sup- 
port him  till  he  had  given  friU  expression  to  them 
upon  his  canvass. 

"  Tet,  what  is  the  noblest  genius,  what  are  all 
the  rarest  qualities  meeting  in  asmgle  artist,  with- 
out diligence,  a  virtue  which  of  itself,  says  Cice- 
ro, seems  to  include  all  the  rest?  Tintoretto  pos- 
sessed it  for  a  period,  and  produced  works  in  which 
the  most  captious  of  critics  could  not  find  a  shade 
of  defect.  Such  is  the  JCiracle  of  the  Slave,  adorn- 
ing the  college  of  St.  Mark — ^a  piece  he  executed  in 
his  86th  year,  and  which  is  held  up  as  one  of  the 
wonders  of  Venetian  art;  the  colors  are  Titian's, 
die  chiaro-scuro  extremely  strong,  the  com  posi- 
tion correct  and  sober,  the  forms  select,  and  the 
draperies  studied ;  while  equally  varied,  impropri- 


ate, and  anunated  beyond  conception,  are  the  atti* 
tudes  of  the  men  assisting  at  the  spectacle,  in  psr> 
ticular  of  the  saint  who  flies  to  succor,  giving  sii 
idea  of  the  swiftness  of  an  aerial  being.  There, 
too,  he  painted  other  beantiftil  pieces,  wtuise  merit 
extorted  frum  the  lips  of  Pietro  da  Cortona  these 
words :  *  Did  I  reside  in  Venice,  not  a  festival 
should  pass  without  still  resorting  to  this  spot,  to 
feast  my  eyes  with  such  objects,  and  above  sU 
with  the  design  I '  His  picture  of  the  Grueifixion, 
in  the  College  of  S.  Booco,  engraved  by  Agostino 
Oaracci,  is  also  esteemed  a  picture  of  exteordi- 
nary  merit,  displaying  so  much  novelty  upon  a 
hackneyed  subject.  Nlor  are  other  examples  want- 
ing of  his  surpassing  powers  in  the  same  place, 
filled  with  pictures  as  various  as  new;  but  for 
brevity,  I  shall  only  reeord  the  Supper  of  oor 
Lord,  now  at  the  Salute,  having  been  removed 
from  the  refectory  of  the  Crociferi,  for  which  it 
was  painted.  Those  who  beheld  U  in  its  place, 
write  of  it  as  a  miracle  of  art,  inasmuch  as  the 
construction  of  the  place  was  so  well  repeated  in 
the  picture,  and  imitated  with  such  knowledge  of 
perspective^  as  to  make  the  apartment  appear 
double  its  real  size.  Nor  are  these  three  worluk  to 
which  he  affixed  his  name  as  his  favorite  prodiio- 
tions,  the  only  ones  worthy  of  his  genius;  Zanetti 
enumerates  many  more,  conducted  with  the  meat 
finished  care,  all  exhibited  to  the  Vepetian  public, 
without  including  those  dispersed  throughout  the 
cities  of  Europe. 

''  But  dili^nce  is  rarely  fbnnd  long  united  to  a 
rage  for  achieving  much ;  the  true  Bon<*oe  in  this 
instance,  as  in  numerous  others,  of  fJEdse,  or  it 
least,  inferior  composition.  Henoe  Annibale  Oa- 
racci observed  that  in  nutny  pieces  Tintoretto  was 
inferior  to  Tintoretto,  while  Paul  Veronese,  an 
ardent  admirer  of  his  talents,  was  in  the  habit  of 
reproaching  him  with  doing  imustice  to  the  pro- 
fessors of  tiie  art,  by  paining  m  every  manner,  a 
plan  that  went  fiar,  says  Ridolfi,  to  destroy  the 
reputation  of  his  profession.  Similar  exoepticHii 
will  be  foimd  to  apply  to  such  of  his  worxs  sa^ 
conceived  at  a  heat,  executed  by  habit,  and  in  great 
part  left  imperfect,  betray  certain  errors,  both  in 
point  of  judgment  and  design.  Sometimes  there 
appears  a  crowd  of  superfiuous  or  badly  grouped 
figures,  and  most  generally  all  in  the  most  energy 
tic  action,  without  any  spectators  regarding  then 
in  quiet,  as  was  practised  by  Titian,  and  all  the 
best  composers.  Neither  in  these  figures  are  we 
to  look  for  that  senatorial  dignity  which  some 
discover  in  the  works  of  Titian. 

** Tintoretto  aimed  rather  at  liTelinesa  tiianii 
grace,  and  from  the  studied  observation  of  the  peih 
pie  of  his  native  state,  perhaps  the  most  spirited  fat 
Italy,  he  drew  models  for  his  heads  as  well  ss  his 
attitudes,  sometimes  applying  them  to  the  most 
important  subjects.  In  afew  specimens  of  hisSop- 
pers,  the  apostles  might  easily  be  taken  for  gondo- 
liers, just  when  their  arm  is  raised,  ready  to  strike 
the  oar,  and  with  an  air  of  native  fierceness,  they 
raise  the  head  to  ridicule  or  dispute.  He  likewise 
varied  Titian^s  method  of  coloring,  making  use  of  ' 
primary  grounds  no  longer  white  and  oomposed 
of  chalk,  but  shaded,  owing  to  whioh  his  Venetasa 
pictures  have  felt  the  effects  of  time  more  than  the 
rest  Neither  was  the  choice  nor  the  general  tone 
of  his  coloring  the  same  as  Titian's;  the  bloe  or 
the  ash-colored  being  that  which  predomioatfs 
one  which  assists  the  effect  of  the  ohiazo-scuo  ss 
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flmoh  as  it  diminuihes  the  amenity  of  the  whole. 
In  his  fleshes  there  appears  a  certain  vinoas  color, 
more  particalarlj  in  his  portraits.  The  propor- 
tions of  his  bodies  are  also  different ;  he  does  not 
tfect  the  ftilnees  of  Titian ;  he  aims  more  at  lively 
action  than  the  latter,  and  sometimes  attenuates 
his  figures  too  much.  The  least  correct  portion 
of  Ids  pictures  is  the  drapery,  few  of  them  being 
free  from  those  long  and  straigtit  folds,  or  flyinir 
abroad,  or  in  some  other  way  too  common  and 
obTiona  It  would  be  useless  to  insist  on  his  want 
of  judgment,  or  rather  his  pictorial  extrayanmce." 

Lanzi,  after  having  aniinadTerted  upon  Yasari's 
terrible  critioisms  and  wholesale  condemnation  of 
]u8  works,  proceeds :  *^  He  ought  to  have  tempered 
the  severity  of  his  criticisms,  however,  by  admit- 
ting  that,  if  the  author  of  that  great  work  fthe 
Universal  Judgment  at  S.  Maria  dell'  Orto)  .nad 
bestowed  as  much  pains  upon  the  several  parts  as 
upon  the  whole,  it  would  have  been  a  magnificent 
production.  Even  in  those  pictures  in  which  he 
wished  to  display  the  talent,  as  it  were,  of  an  im- 
provitatarey  he  still  vindicated  his  title  to  the  name 
of  a  great  master,  in  the  command  and  rapidity  of 
Ids  pendl,  in  the  manifestation  of  original  powers, 
where  he  seems  to  triumph  in  his  play  of  light, 
in  tiie  most  difficult  foreshortenings,  m  tancifUl  in- 
ventions, in  relief,  in  harmony,  and  in  the  best  sup- 
ported of  his  pieces,  even  in  the  beauty  of  his  tints. 
Bat  his  sovereign  merit  oonsiBted  in  the  animation 
of  his  figures,  it  being  a  universal  opinion,  that  has 
almost  acquired  the  foroe  of  a  proverb,  that  the 
power  of  action  ought  to  be  studied  by  artists  in 
Tidtoretto.  Upon  this  point,  Pietro  da  Oortona 
used  to  say  that,  if  we  observe  the  whole  of  those 
inctares  which  have  been  engraved,  no  artist  will 
oe  found  equal  to  him  in  the  pictoric  fire  which 
he  infbsed  into  his  forms,  tie  flourished  for  a 
long  period,  exerting  his  talents  till  he  could  with 
diilioalty  make  a  catalogue  of  his  works,  still 
giving  the  rein  to  his  divine  ardor  in  many 
pieoes  of  great  size,  or  abounding  with  a  great 
variety  of  actors.*^ 

Few  artists  have  encountered  such  a  storm  of 
eritioism  as  Tintoretto,  and  yet  his  best  works 
hare  always  extorted  the  admiration  of  his  sever- 
est critics.  •  The  impetuosity  of  hts  genius,  and 
the  extraordinary  promptness  of  his  hand,  togeth- 
er with  an  srdent  desire  of  embracing  every  op- 
portunity of  distinguishiuff  himself,  induced  him 
to  paint  several  large  woks  for  the  convents  and 
ehurches  of  Venice  almost  gratuitously,  as  on 
several  occasions,  the  prices  he  received  were  litde 
more  than  enough  to  defray  the  expense  of  the 
materials.  It  is  therefore  not  to  be  wondered  at 
that  he  gave  Annibale  Oaracci  occasion  to  observe 
that  Tintiretto  was  sometimes  equal  .to  Titisn, 
and  at  others  inferior  to  himself.  Of  the  merits 
of  bis  works  he  was  fblly  sensible,  as  he  particu- 
larly distinguished  three  of  them,  which  he  and 
others  regarded  ss  his  master-pieces,  viz.,  the 
Chrncifixion  in  S.  Roeco ;  the  Last  Supper,  now  at 
8.  Maria  della  Salute ;  and  II  Servo,  or  the  Yenetisn 
•  fllave,  condemned  to  martyrdom  by  the  Turks,  in- 
'  voldnff  the  protection  of  St.  Mark.  The  last  is  re- 
ffarded  as  his  master-piece ;  it  was  earried  to  Paris 
by  the  Frer.ch,  but  restored  In  1815.  Some  of  his 
works  are  of  enormous  size ;  the  Crucifixion  is 
fbrty  feet  in  length ;  and  two  others,  the  Israelites 
worshipping  the  Gtolden  Oalf^  and  the  Last  Judg- 
menti  are  eaoh  about  sixty  feet  high,  filled  wiui 


figures  drawn  in  a  gprand  style,  with  powerfhl  co- 
loring and  masterly  execution.  Tintorutto  also 
excelled  in  landscape  and  portraiture.  He  painted 
both  in  oil  and  fresco ;  most  of  his  great  works  are 
executed  in  fi*esco.  A  Just  idea  of  his  merits  can 
only  be  fbrmed  by  contemplating  his  numerous 
pictures  in  the  churches,  convents,  public  edifices, 
and  palaces  at  Venice.  Most  of  his  works  else- 
where only  exhibit  his  infirmities.  Bidolfi  asserts 
that  he  finished  some  of  his  oil  paintings  almost  as 
highly  as  miniatures,  and  Lanzi  says  there  are  not 
wanting  at  Venice  specimens  to  prove  so  improb- 
able a  story.  He  retained  his  powers  to  a  great 
age.  One  of  his  last  productions  was  his  Paradiso 
in  the  hall  of  the  Great  Council  Chamber  of  S. 
Marco,  an  immense  composition,  abounding  in 
figures,  which  Lanzi  says  was  greatly  esteemed  by 
the  CaraccL  He  was  probably  the  most  expedi- 
tious painter  that  ever  appeared :  of  this  a  memor- 
able instance  is  related.  The  members  of  the  con- 
fraternity of  S.  Bocoo,  at  Venice,  desired  Paul 
Veronese,  Tintoretto,  Salviati^  and^Qocaro  to  pre- 
pare eaoh  a  design  for  a  picture  to  represent  the 
Apotheosis  of  their  patron  Saint,  or  as  some  say 
of  the  Crucifixion,  for  their  selection.  On  the  day 
appointed  for  their  decision,  instead  of  a  design^ 
Tintoretto  sent  in  a  finished  picture,  so  admiraoly 
executed  as  to  extort  the  commendation  of  his 
competitors,  who  termed  him  Il/urio$o  Tintoretto, 
unjulmine  diP&nneUo  (the  ftirious  Tintoretto  and 
the  lightning  of  the  pencil).  Sandrart  says  that 
he  fVequentiy  painted  without  any  preparatory  de- 
sign, as  if  he  only  sported  with  his  pencil,  and  he 
seems  to  have  executed  his  ideas  almost  as  quickly 
as  he  conceived  them.  He  wrought  so  fast,  and  ait 
so  low  a  price,  that  few  of  the  other  painters  at 
Venioe  could  get  employment.  The  churches  and 
halls  of  the  different  communities  are  overloaded 
with  his  produotionfe.  That  of  St.  Booh  alone 
contains  above  sixty  pictures  of  sam^  subjects  by 
him,  exhibiting  such  an  extraordinary  combina- 
tion of  beauties  and  defects  as  sets  all  criticism  at 
defiance.  There  is  a  single  etching  by  this  great 
painter,  from  his  portrait  of  the  Doge  Pacale  01- 
oonia.  He  died  at  Venioe  in  1594,  aged  82  yean. 
TINTORETTO,  Domesioo  Robusti,  usually 
called  DoMSNioo  Tuttobbtto,  was  the  son  and 
^Usciple  of  the  preceding,  born  at  Venioe  in  1562. 
I^AUzi  says  that  none  oo^erred  greater  credit  upon 
the  school  of  llntoretto  than  his  son  Domenioo. 
**  He  trod  in  the  steps  of  his  fsther,  but  like  Asca- 
nins  following  uBneas,  *  non  passibus  ssquis.* 
Still  he  boasts  much  resemblance  in  his  counten- 
ances, in  his  coloring,  and  in  harmony,  but  there 
is  a  wide  distinction  in  point  of  genius,  though 
some  of  his  most  spirited  pieoes  have  been  aa* 
oribed  to  bis  fieither,  or  at  least  suspected  of  hav* 
log  been  ohiefiy  indebted  to  his  hand.  Many  works, 
however,  upon  a  large  scale,  are  attributed  to  the 
son ;  those  which  he  filled  with  portraits  are  br 
ixr  the  most  commended,  his  n^ent  in  that  branob 
having  been  thought  by  Zanetti  equal  to  that  of 
his  fitUier.  One  of  these  is  to  l)e  seen  in  the  col- 
lege of  S.  Marco,  where,  as  in  the  rest  of  his  com- 
positions, the  figures  are  disposed  with  more  so- 
briety than  those  of  Jaoopo,  as  well  as  finished 
with  more  eare,  and  with  more  enduring  colors. 
As  he  grew  older,  his  style  degenerated  somewhat 
into  that  of  a  mannerist,  whidi  at  that  time  much 
prevaOed.  By  these  distinctions,  his  productimi 
may  be  frequentiy  known  from  those  of  his  fkther 
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•ad  we  iDa7  be  able  to  rMte  the  enertiona  of 
dealers,  who,  to  obtain  a  higher  price,  indiaorimi- 
nately  attribute  them  to  Jacopo.  Yet  Domenico 
prodaced  manj  pieoee,  more  especiallj  portraits, 
for  different  ooUeotions,  besides  some  mytnologic:i 
and  scriptural  histories,  which  he  sometimes  sign- 
ed with  his  name,  as  in  his  picture  of  a  penitent 
Hagdalen,  boasting  such  exquisite  tints,  adi>rning 
the  Oampidofflio.^'  His  principal  works  are  in  the 
Bala  di  Gonsiglio,  and  in  the  Scuola  di  8.  Marco 
at  Venice.  He  was  very  eminent  in  portraits,  and 
painted  many  of  the  most  distinguished  persona- 
ges of  his  time.  His  works  must  be  numerous, 
as  he  continued  to  exercise  his  pencil  till  his 
death,  in  16S7,  aged  76. 

TINTORETTO,  MABimTA  Robotti,  wm  the 
daughter  of  Jaeopo,  born  at  Venioe  in  1560.  She 
was  instmoted  by  bet  fisther,  and  displayed  great 
talents  in  portraiture.  8he  painted  many  of  the 
principal  personages  of  Vemoe,  and  aoouired  so 
Biuoh  distinction  that  she  was  invited  to  toe  courts 
of  both  Yienoa  and  Madrid,  which  honors  she 
declined  on  account  of  her  attachment  to  her 
father,  who  idolized  her,  and  could  not  bear  to  be 
■eparated  from  her.  I^e  c^ed  in  the  flower  of 
ker  Mfe,  in  1690. 

TIO,  Fbahobsoo,  called  Feakobboo  Tm  da 
Fabbiano.    See  Fjlbbiaso. 

TI0DA8,  a  Spanish  arohiteot,  very  eminent  and 
Bftiritorious  fbr  his  time,  who  flourished  in  the  9th 
eentqry,  in  the  reign  of  Alphonso  the  Chaste. 
About  A.  D.  840,  by  order  of  that  monarch,  he 
Cfected  at  Oriedo,  thebasilioaof  8.  Salvador,  with 
two  other  churches  at  the  sides,  one  to  the  Madon- 
BB,  tile  other  to  St  MigveL  Tlie  basilica  was  de- 
BM>lished  in  1880,  to  make  room  fbr  the  present 
Cathedral,  but  the  two  others  remain.  That  of 
Santa  Maria  is  one  hundred  flMt  wide,  divided 
Into  three  naves,  with  six  arches,  all  on  pedestals; 
tile  great  chapel  and  the  two  collateral  ones  are 
well  proportioned,  and  adorned  with  fSunous 
marbles.  The  entrance  to  S.  Miguel  is  ftom  the 
Oathedral,  by  a  flight  of  twenty«one  steps,  to  a  hall 
twenty  fbet  high ;  from  which  twelve  steps  de- 
aoend  to  aehnroh  ornamented  with  many  delicate 
works,  twenty-five  feet  long  and  sixteen  wide,  the 
¥aitlt  of  which,  although  resting  on  the  walls,  ap* 
pears  supported  bv  six  ooluBmsof  dlili»rent  marbles, 
Qww  which  are  the  twelve  Anoetles,  two  to  each 
edmmu  IKodas  also  built  uke  royal  palace  at 
Oviedo,  thus  highly  praised  by  King  Alphonso  in 
hia  Ohronicles-:  ^^C^iua  operis  pulchritude  plus 
prsBsens  potest  miran  quAm  evuditiis  scriba  laud* 
grew"  The  ehuroh  of  8.  JuHns.  erected  by  him 
without  the  walls,  is  said  by  Miliiia  to  be  a  mag* 
Bifloent  edifioe,  more  reaemblhig  modem  Ghneec 
than  Qothic  Among  the  other  woria  of  this 
celebrated  architect^  were  the  churches  of  S.  Maria 
and  S.  Miguel,  at  a  short  distaBoe  from  Oviedo. 
erected  by  the  desire  of  Don  Bamiro,  saccessor  or 
Al]>honso  the  Chaatai  Ther  are  ^lary  hiffhlv 
praised  by  Milizia,  partioolarly  the  latter,  whicn 
aecommendft  for  its  narmoBiooa arrangement,  and 
beantifiil  propKortiona.  Tiodas  was  very  highly 
lM>uored,  and  richly  rewaxded  by  King  Alphonso. 

TISCH6EIN,  Jomr  Hestby,  called  the  Eldeb, 
one  of  the  most  eminent  painters  of  the  last  cen- 
tury, was  the  fifth  son  of  a  baker  of  Hayna^  near 
Gotha,  where  he  was  bom  in  1722.    He  was  first 


apprenticed  to  an  uncle  on  his  motiier'a  nde,  iri»i 
was  a  locksmith ;  but  he  displayed  so  mnch  tileBl 
for  drawing,  that  an  elder  brother,  John  ValentiDs^ 
took  him  away  from  his  undo  and  placed  hmi^  is 
his  fourteenth  year,  with  a  paper  stamer  uid  deco* 
rator  of  Gassel,  named  Zimmermann.  Eerecelved^ 
also,  some  instruction  from  van  Freeae,  the  court 
painter  at  CasseL  and  soon  gave  proof  of  his  M^ 
ity.  Tischbein  met  with  an  early  and  valusUe 
patron  in  Count  Stadion,  throuc^  whose  aaaistanca 
ne  was  enabled,  in  174S,  to  visit  Paris,  where  he 
remained  five  years  with  Oharies  Ysnloo,  and  so- 
quired  his  style  of  painting.  From  Paris  he  pro- 
ceeded to  Venice^  and  there  studied  eight  montha 
with  Piazzetta ;  firom  Venice  he  went  to  Boaick 
where  he  remained  two  years;  he  again  visiM 
Piazzetta  in  Venice,  and  after  a  short  time,  in  1761, 
he  returned  to  Oassel,  where,  in  176S,  he  wtt 
appohited  eabinet  painter  to  the  Landgrave. 

Tischbein  excelled  in  historical  and  mythologi- 
eal  subjects,  which  are  his  best  pictcree,  painted 
firom  about  1762  to  1785.  Many  of  his  suMeots 
are  taken  firom  the  ancient  poeta,  and  some  from 
Tasso ;  several  of  which  are  now  in  the  Galkix 
at  Cassel.  He  painted  also  a  collection  of  female 
portraita,  selected  chiefly  for  their  beanty,  whioh 
is  now  in  the  palace  of  Wilhdmstbal,  near  GeanL 
He  also  frequently  copied  his  own  iHctures;  bet 
nearly  aU  his  works  remain  in  hia  own  oooiiir]^ 
on  which  account  he  is  little  known,  out  <mE!  It  Oi 
all  the  great  galleries  in  Germany,  the  Pinaeotheea 
at  Munich  is  the  only  one  that  possesaea  aspeeaaen 
of  his  works,  and  that  is  only  a  portrsit  He 
painted  very  slowly,  but  was  very  industrious; 
generally  commencmg  work  at  five  o'clock  in  the 
momiuff,  io  the  summer-time,  and  remaining  at 
his  easM  until  four  o'clock  in  the  afternoon.  Ha 
painted  in  the  French  style ;  his  coloring  was  a 
mixture  of  the  Frenoh  and  Voietian,  and  in  Isige 
compositions  yotj  gaudv ;  but  his  drawing  and 
ehiaro-souro  were  exedlent.  In  costume,  like 
many  of  the  Venetian  paintersi  he  waa  extrsi^sly 
incorrect ;  according  to  the  critics,  he  genenDy 
ccmtrived,  in  his  ancient  snbjeota,  to  make  bk 
actors  look  much  more  like  Fi^obmen  and  G«» 
mans  than  Greeks  or  Bomana.    In  his  reli 


pieces  he  was  more  successful :  he  was  no  fbOower 
of  Lessing's  theory  of  beauty,  and  eonsideiii 
beauty  of  little  consequence. 

Tisehbein  wsa  chosen  a  member  of  the  Aosd* 
emy  at  Boloana^  and  Director  of  the  Acadsmy  oT 
Oaaael,  whim  office  he  held  at  the  time  of  hia 
death,,  in  1789.  In  1797,  a  biographical  notlei^. 
with  oritieisma  on  hia  works,  waa  published  $k 
KurembeiqE^t  containing  a  list  of  one  hundred  snd 
forty-four  historical  pictures  by  him,  among  wbish 
the  following  have  been  considered  the  beet:  the 
Beserrection,  very  large  figurea,  painted  in  1798, 
for  the  altar  of  St.  Michael'a  church  at  Hambvg; 
the  Transfiguration,  in  the  Lutheran  church  afc 
Cassel,  176d ;  Hermann's  Trophies  after  his  ^o^ 
tory  over  Varus,  in  the  palaoe  of  I^yrmont,  1768; 
ten  pictures  of  the  life  of  Cleopatra,  painted  in  the  ^ 
palaoe  of  Weissenstein,  1769-70 ;  sixteen  from  the 
life  of  Telemachus,  in  the  palace  of  WilhehnsUul; 
an  Fcce  Homo,  in  the  Roman  Catholic  ohsp«l  of 
Cassel,  1778:  a  Depoaitioo  from  the  Cross,  and  so 
Ascension,  altar-pieces  in  tha  principal  dmroh  si 
Btralsund^  1787;  Christ  on  the  Mount  of  Olivss 
an  altar-piece  presented  byhim  to  the  churdi  of 
his  aative  plaos  Sajnai  1788;  the  death  of  Akti 
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ttSi  1780;  aad  tlte  restoratioii  of  Aloestb  to  hev 
husband  by  Hercules,  1777^ 

Tiachbein  was  a  man  of  vecy  domestic  habits ; 
he  had  an  old  servant  namad  Conrad  Otto,  with- 
out whom  be  used  to  say  he  would  be  perfectly 
helpless ;  be  had  a  cook,  also,  who  lived  with  bim 
twenty-one  years.  Although  twice  married,  he 
was  a  husband  scarcely  four  years ;  he  married 
•his  first  wife  in  1756,  by  whom  ne  bad  two  daugh- 
ters ;  he  lived  with  her  three  years,  wb^n  she 
died ;  in  1759  he  married  her  sister,  with  whom, 
however,  he  lived  only  ^  few  months.  His  elder 
daughter  Amalia,  was  a  taleiUed  pain  tress;  she 
was  accustomed  to  sit  to  her  father  for  many  of  the 
females  in  his  lustarioal  works:  the  Academy  of 
Cassel  elected  her  a  member  of  their  body  in  1780. 
Ailer  Tischbein's  death,  the  Landgrave  of  Cassel 
purchased  all  the  works  that  were  in  his  bouse, 
and  placed  them  together  in  the  palace  of  WiU 
bfilmshohe.  There  are  a  few  etchings  by  this  ar- 
tist from  bis  own  designs,  among  wbddk  are  the 
fbllowLDg:  Venus  and  Cupid;  Cupid  stung  by  ^ 
Bee,  complaining  to  Yeous;  Nymphs  bathing; 
Hercules  and  Omphak;  Menelaus  and  Paris; 
Thetis  and  Achilles;  The  Resurrection,  after  the 
picture  he  paiated  for  the  diurdi  of  3.  MichttBl  at 
Hamburg. 

TISCHBEJN,  Jows  Hskrt  Willuh,  called  the 
TomiGSB,  the  youngest  ton  of  John  Conrad 
Tischbein,  and  nephew  of  the  precedinff,^  with 
whom  he  is  sometimes  confounaed,  was  bom  at 
Hayna  in  1751.  He  was  instructed  in  historical 
painting  by  his  unde  John  Henry  of  Cassel  ^  alter 
wiuch  he  studied  landscape  painting  three  years 
with  his  uno]0  John  Jacob  at  Hamburg;  in  1770 
he  went  to  Holland^  where  he  remained  two 
years,  and  in  1772  returned  to  Cassel^  and  paint- 
ed portraits  and  landscapes ;  he  visited  also  Han- 
over and  Berlin^  and  painted  many  portraits  in 
both  plaeee.  In  1779  be  left  Cassel^  by  the  desire 
of  the  Landgrave,  for  Italy,  but  be  spent  about 
two  years  in  Zarieb,  where  ne  oaiated  ntat^  por^ 
traits,  and  made  the  design  of  ois  celebrated  pio» 
ture  of  Gonradin  of  Soabia,  playing,  after  his  sen- 
tence to  death,  a  game  of  draughts  witii  Frederick 
of  Austria.  In  1781,  Tischbein  arrived  at  Bome, 
where  hia  first  studies  were  some  copies  in  oil  af- 
ter Baffaelle  and  G-uercinQ,  and  some  drawings 
after  Baffaelle,  Domenichiao,  and  Leonardo  da 
Yinei.  Hia  first  original  picture  waa  Hercules 
choosing  between  Vice  and  Virtue :  after  which 
he  nainted  his  picture  of  Gonradin  or  Suabia,  now 
in  tne  palace  of  Pyrmont  In  1787  be  went  to  Na^ 
pies,  and  the  next  year  paiated  the  portrait  of  the 
crown  prince  for  the  queen,  who  presented  Tisch- 
bein with  a  valuable  snuff-box  anc)  200  ducaJCs, 
expressing  her  complete  satisfaction  with  the  pic- 
ture. His  reputation  rapidly  increased,  and  in  1790 
he  waa  appointed  director  of  the  Neapolitan  Acad- 
emy, with  a  salary  of  600  ducats.  In  1799^  at  the 
breaking  out  of  the  French  Bevolutioo,  he  lost  hia 
post,  but  was  allowed  b^  the  Brench  authorities 
to  return  to  Gknaany  with  his  effect^  consistinff 
principallj  of  the  plates  of  his  illustrations  of 
Homer,  his  designs  for  Sir  W.  Hamilton's  second 
collection  of  Vases,  and  some  other  works  of  art ; 
and  after  a  troublesome  journey  of  four  months,  tie 
reached  Cassel  in  safety. 

After  his  return  to  Germany,  Tischbein  resided 
principally  at  Hamburg,  and  at  Eutin,  in  Olden- 
bnrg^  near  iMbec    His  drawing  was  correct  uid 


his  expression  and  coloring  good ;  he  chiefly  ex- 
celled m  drawing  animals.  Most  of  his  picturba 
are  in  the  possession  of  the  Grand  Duke  of  Old- 
enburg; the  following  are  three  of  his  most  cele^ 
brated  works:  Aiax  and  Cassandra,  painted  is 
1805;  "Let  the  little  children  come  unto  me," 
painl^d  in  1806„  for  the  altar  of  the  church  of  8^ 
Angari  at  Bremen;  and  Hector  taking  leave  of 
Andromache,  painted  ia  1810.  He  also  painted 
the  portraits  of  Klopstock,  Heyne.  and  Blucher..— 
While  residing  at.I^aples,  he  published  in  1796,  a 
remarkable  work  on  animals^  in  two  parts,  folip,, 
entitled  I^ies  dM  differenU  AnmattXy  desamU 
SaprU  Nature,  po^  donnetf  wns  idie  ftus  eaoada 
de  hura.  earmcteres.  The  first  part  contains  sixjteea. 
designs  of  animals^  ^d  the  first  plate  of  this  part 
is  the  celebrated  design  called  in  Italy,.  TiBchbem's- 
Loacodn^  of  remarkable  power  and  spirit,  repref^ 
senting  a  large  snake  attacking  and  deetroying 
a  lioness  and  her  young,  ixi  their  den.;  the  seo*' 
ond  part  contains  eight  plates  only^  oonsisW 
ing  of  characteristic  heads  of  men  and  gods— 
Correggio,  Salvator  Rosa^  Michael  Angelo,  Baf* 
faelle,  Scipio  AfncanuSi  CariKsalh^  Jupiter,  and. 
Apollo. 

Trischbein's  drawing  for  Sir  W.  Hamilton's  oolr 
lection  of  Vases,  published  at  Naples  in  1791,  ia 
4  vols,  fblic^  amount  to  214 ;  the  work  is  entiUed 
"  A  Collection  of  Engraving  fiK>m  Ancient  VaseS)^ 
mostly  of  pure  Greek  workmanship,  discovered  ip. 
Sepulchres  in  the  kin£[domof  the  Two  Sicilies,  bu|^ 
prmeipally  in  the  environs  of  Naples,  during  the 
years  1780  and  1790 :  now  in  the  possession  of  Sir 
W.  Hamilton,  pablisned  by  William  Tischbein,  Dir^ 
rector  of  the  Boyal  Academy  ef  Fainting  at  N% 
pies.''  The  text^  which  is  in  Frenoh  and  English, 
IS  b^  Italinsky.  In  Gottingen,  ia  1801-%  h^ 
pubUahed  in  royal  £Qlio,  his  flivorite  work  on. 
Homer,  with  explanations  by  Heyne— JSbnieir^ 
naeh  Antikan  gesHichwi  van,  ibmrich  TisMein^ 
Direcktor,  ^c.,  nUt  $rlauiermgaa  von  Chr.  Qoti, 
Meyne,  i,  vi. ;  each  nt^mber  containing  six  plateSi, 
the  portraits  of  the  Homeric  heroes  being  engrav- 
ed by  Morghen.  Tischbein  also  published  other 
works,  and  etched  seyei:iJ«.plate8b,  after  Paul.  Pot- 
ter, Boos,  Bosa  da  Tivoli,  Bemorandt,  ^c.  He 
died  in  1829.  There  are  several  other  artiats  oC 
this  family,  of  various  dejprees  of  merit;,  but  the^ 
are  unknown  out  of  their  own  circle. 

TISCHLBB,  Amthowt,  a  G^erman  engraver,  who 
flourished  fW>m  about  1750  to  1775.  He  engraved 
among  others,  a  part  of  the  pli^tea  for  the  collec- 
tion or  prints,  ftom  the  pictures'  ^i  the  collectioa 
of  Count  Bmhl 

TISIO^  or  TISI,  Bbstsvuto,  called  Ix.  Gabo-^ 
POM.  TUs  eminent  pi^ntes  ranked  at  the  head 
of  the  Ferrarese  school,  was  bora  in  1481.  There^ 
is  a  good  deal  of  discrepaaoy  i^ut  him,,  which  m 
thus  explained  by  Laaai:.  ^Besides  BenvenuliQ 
Tisio,  surnamed  &arofolo»  irpm  the  place  of  hia. 
nativity,  ia  the  Eerrarese  territory,  ihere  flourished 
at  the  same  period,  Q-id. BattistaBenvenuto,  said 
by  some  to  have  been  also  a  native  of  Garofolo,  but 
called  f9om  bis  father*a  occupation,  Oriokmo  (th^ 
CUrdener) ;  hence  mistakes  baive  been  made  as  tfl^ 
bis  name,  and  our  dilettanti  have  ofi»n  been  be»« 
trayed  into  errors^  both  from  resemblance  of  namei 
and  style,  so  far  as  even  to  mistake  the  portrait 
of  Ortolano  for  that  of  Tisio^  and  ta  such  it  is  in-i 
serted  in  the  editioa  of  Va«^  published  «^  Bq^ 
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logna.  SeTeral  of  the  altar-pieceR  of  the  former 
have  been  transferred  to  the  Roman  galleries, 
where  they  are  attributed  to  the  latter,  whose 
first  manner,  being  more  careful  than  soft  and  taste- 
ful may  easily  be  mistaken  for  that  of  Ortolano. 

"  Tisio  received  his  first  educatioii  under  Dome- 
nico  Panetti,  from  whose  school  he  went  to  Cre- 
mona and  studied  with  Niccolo  Soriani.  his  mater- 
nal uncle,  and  next  under  Boccaccio  Boccaccino. 
On  the  death  of  Niccolo  in  1499,  he  proceeded  to 
Rome,  where  he  resided  fifteen  montns  with  Gian 
Baldini,  a  Florentine.  Thence  he  traveled  through 
various  Italian  cities,  remained  two  years  with 
Lorenzo  Costa  in  Mantua,  and  then  returning  for  a 
short  time  to  Ferrara,  finally  proceeded  back  to 
Rome.  These  circumstances  I  relate,  because  there 
are  a  number  of  Benvenuto's  works  to  be  met 
with  at  Ferrara  and  elsewhere,  which  partake  lit- 
tle or  nothing  of  the  Roman  style,  though  not  ex- 
cluded as  apocryphal,  but  attributed  to  his  earlier 
age.  After  remaining  a  few  years  with  Rafiaello, 
(about  two  years  according  to  most  authors,  and 
Lanzi  himself  says  in  another  place,  '  only  a  short 
time,  but  sufficient  to  enable  him  to  become  the 
chief  of  the  Ferrarese  school,*)  his  domestic  affairs 
recalled  him  to  Ferrara.  Having  arranged  these 
he  prepared  t6  return  to  Rome,  but  at  ue  solici- 
tations of  Panetti,  and  still  more,  by  the  commis- 
sions of  Duke  Alphonso,  he  remained  in  his  native 
place,  and  engaged  with  the  Dossi  in  immense  un- 
dertakings at^lriguardo  and  other  places.  It  is 
observed  by  Baruffaldi,  that  the  degree  of  Raffael- 
lesque  taste  to  be  traced  in  the  two  Dossi,  is  to  be 
attributed  to  Tisio.  He  conducted  a  great  number 
of  other  paintings  both  in  oil  and  fresco. 

"The  most  happy  period  of  Tisio  dates  from 
1519,  when  he  painted  the  Murder  of  the  Inno- 
cents in  S.  Francesco  at  Ferrara;  availing  himself 
of  earthen  models,  and  copying  draperies,  land- 
scapes, and  in  short,  everything  from  the  life.  In 
the  same  church,  is  his  Resurrection  of  Lazarus, 
and  his  celebrated  Taking  of  Christ,  commenced 
in  1520,  and  finished  in  1524.  No  finer  works  ap- 
peared from  his  hand ;  no  better  composed,  more 
animated,  or  conducted  with  more  care  and  softness 
of  coloring;  there  only  remain  some  slight  traces 
of  the  fourteenth  century  in  point  of  design,  and 
some  little  affectation  oi  grace, — if  the  opinion  of 
Tasari  be  correct  The  (Sstrict  formerly  abound- 
ed with  similar  specimens  of  his  works  in  fresco ; 
and  they  are  also  met  with  in  private,  as  that  frieze 
in  a  chamber  of  the  Seminary,  which  in  point  of 

frace  and  Raffaellesque  taste  is  worthy  of  the 
urin.  Many  of  his  works  in  oil  remain  in  the 
churches  and  private  collections  of  Ferrara,  at  once 
BO  numerous  and  so  beautiful  as  alone  to  suffice 
for  the  decoration  of  a  city.  His  St.  Peter  Martyr, 
in  the  church  of  the  Dominicans,  supposed  by 
some  to  have  been  painted  in  competition  with 
Titian's  ^eat  picture  of  the  same  subject,  and  in 
case  of  its  loss,  to  have  been  able  to  supply  its 
place,  is  a  picture  remarkable  for  its  force ;  his 
Helen,  too,  of  a  more  elegant  character,  at  the  s^me 
place,  is  greatly  admired,  this  gracefhlness  forming 
one  of  Benvenuto's  most  peciiiiar  gifts.  And,  in- 
deed, not  a  few  of  his  Madonnas,  his  Virgins,  and 
his  boys,  which  he  painted  in  his  softest  manner, 
have  occasionally  been  mistaken  for  the  works  of 
Raffaello.  His  picture  of  the  Princes  Corsini  de- 
ceived good  judges,  as  we  are  informed  by  Bot- 
tarif  and  the  same  might  have  happened  with  the 
portrait  of  the  Duke  of  Modena,  and  olbers  scat- 


tered throughout  the  Roman  galleries,  where  are 
many  of  his  pieces  on  a  large  scale,  particularly 
in  the  Chigi  palace.  All  these  must  be  kept  in 
view,  in  forming  an  estimate  of  the  merits  of  (xaro- 
folo.  His  little  pictures,  consisting  of  scripture 
histories,  are  very  abundant  in  different  cabinets, 
the  Prince  Borghese  alone  being  in  possesion  of 
about  forty ;  and  although  they  bear  his  mark,  a 
gilly-flower  or  violet^  they  were,  I  suspect^  the 
productions  of  his  leisure  hours.  Those  in  this 
style  without  this  mark,  are  frequently  the  works  of 
Panelli,  who  was  employed  along  wiUi  him ;  others 
are  copies  or  repetitions  by  his  pupils,  who  must 
have  been  numerous  during  so  long  a  period.'* 
Lanzi  in  again  briefly  noticing  him  under  tne  head 
of  the  Roman  school  says,  "  He  imitated  Raffaello 
in  design,  in  the  character  of  his  fiices,  and  in  ex- 
pression, and  «lso  considerably  in  his  coloring,  al- 
though he  added  something  of  a  warmer  and 
stronger  cast,  derived  from  his  own  school — 
Rome,  Bologna,  and  other  ciUes,  abound  with  his 
pictures  from  the  lives  of  the  Apostles.  They  are 
of  various  merit,  and  not  wholly  painted  by  him- 
self. In  his  large  pictures  he  stands  more  alonej 
and  many  of  these  are  to  be  found  in  the  Qiigi 
G-allery.  The  Visitation  of  the  Virgin,  in  the 
Palazzo  Doria,  is  one  of  the  finest  pieces  in  that 
rich  collection.  The  artist  was  accustomed,  in 
allusion  to  his  name,  to  mark  his  pictures  with  a 
violet  (clove  pink),  which  the  common  people  of 
Italy  call  ^arofolo.  It  does  not  appear  from  Va- 
sari,  Titi,  and  Taja,  that  Garofolo  had  any  share 
in  the  works  executed  by  Raffaello,  and  his 
scholars." 

Tisio,  though  he  devoted  himself  mostly  to  sa- 
cred history,  was  an  universal  painter.  He  was 
almost  equal  to  Raffaello  in  portraits,  and  he  oc- 
casionally punted  landscapes  in  the  highest  ex- 
cellence, two  specimens  of  which  are  in  the  Palazzo 
Zampieri  at  Bologna.  His  works  are  extremely 
valuable,  and  scarcely  to  be  found  out  of  Italy. 
There  is  a  fine  specimen  of  his  easel  pictures  in  the 
English  National  Gallery,  called  the  Vision  of  St 
Augustine.  He  is  generally  called  by  the  Italian 
writers  II  ChrofolOy  from  his  mark,  though  aome 
say,  da  Oarofolo,  from  the  place  of  his  nativity, 
near  Ferrara.  It  is  generally  stated  that  he  was 
bom  at  Ferrara.  He  had  the  misfortune  to  lose 
the  sight  of  one  of  his  eyes,  yet  he  contrived  to 
paint  with  as  much  beauty  and  correctness  as 
ever,  till  his  sixty-ninth  year,  when  he  became  to- 
tally blind.  He  survived  nine  years,  and  died  in 
1559.  , 

TITI,  SjlKTO  di,  an  eminent  Italian  painter  and 
reputable  architect,  was  bom  at  Cittd  San  Sepol- 
cro,  in  the  Florentine  state,  in  1538.  According 
to  Lanzi,  he  studied  under  Aenolo  Bronzino  and 
Cellini  He  visited  Rome,  where  Baldinucci  says 
he  entered  the  school  of  Baccio  Bandinelli,  and 
studied  for  a  long  time  in  that  city.  While  resi- 
ding there  he  was  employed  upon  some  subjects  in 
the  chapel  of  the  Palazzo  Salviati,  and  painted  a 
St  Jerome  in  S.  Giovanni  dei  Fiorentini,  besides 
executing  several  works  in  the  Belvidere  of  the 
Vatican.  By  designing  with  great  assiduity  after 
the  antique,  and  the  works  of  the  best  masters,  be 
returned  to  Florence  with  a  style  full  of  science  and 
grace.  Lanzi  says  "  his  beautiful  is  without  much 
of  the  ideal ;  but  ^is  countenances  exhibit  a  cer- 
tain fiilness,  an  appearance  of  freshness  and  health, 
that  is  surpassed  bv  none  of  those  who  took  na- 
ture for  their  model    Design  was  his  characteris- 
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tio  ezcellenoe,  and  for  this  he  was  commended  by 
bis  imitator,  Salvator  Rosa.  In  expression  he 
had  few  snperiors  in  other  schools,  and  none  in 
his  own.  His  ornaments  are  judicious,  and  he  in- 
troduced perspectives  that  imparted  a  dignity  and 
a  charm  to  his  compositions.  He  is  esteemed  the 
beat  painter  of  this  epoch,  and  belongs  to  it  rather 
from  the  time  in  which  he  lived  jthan  his  style ;  if 
we  except  his  coloring,  which  was  too  feeble,  and 
without  relief."  He  seems  to  have  devoted  his 
chief  attention  to  design  and  expression,  and  Bor- 
ghini  says  that  he  was  not  deficient  in  coloring 
when  he  chose  to  exert  his  powers,  as  in  the  Feast 
of  Emmans,  in  tlie  church  of  S.  Oroce  at  Flor- 
ence, and  in  the  Resurrection  of  Lazarus,  in  the  ca- 
thedral at  Yolterra.  There  are  also  several  of  his 
works  in  the  private  collections  at  Florence,  among 
which  is  his  greatly  admired  Baptism  of  Christ 
by  St.  John,  in  the  Palazzo  Oorsini,  commended 
for  its  elegant  and  graceful  composition,  correct 
design,  and  vigorous  coloring.  Lanzi  says  that 
his  picture  of  the  Faithfbl  receiving  the  Holy 
Spirit  by  the  laying  on  of  the  Apostles^  hands, 
may  be  viewed  with  pleasure,  even  after  the  three 
by  RafiTaelle,  which  adorn  that  city. 

It  is  not  mentioned  who  was  the  instructor  of 
Titi  in  architecture,  but  as  Lanzi  says  he  studied 
under  Benvenuto  Cellini,  it  is  probable  that  he  ob* 
tained  a  knowledge  of  the  art  from  that  master, 
although  the  latter  principally  employed  his  tal- 
ents in  sculpture.  Titles  architectural  works  were 
principally  distinguished  for  correctness  in  the 
proportions.  Among  the  principal  were  the  Villa 
Spini  at  Peretola ;  his  own  house,  and  the  Casa 
Dardanelli  at  Florence.  He  was  frequently  en- 
gaged upon  the  decorations  of  splendid  festivals, 
particularly  those  celebrated  at  tne  nuptials  of  the 
Duke  de  Braociano.  Titi  was  honored  by  the 
Florentines  with  the  freedom  of  the  city.  He 
died  in  1608. 

TITI,  TiBKsio,  was  the  son  of  the  preceding, 
bom  at  Florence  in  1578.  %  He  studied  with  his 
father,  but  chiefly  devoted  himself  to  portraiture, 
which  he  practised  with  success.  He  hod  a  singu- 
lar talent  for  painting  small  portraits  in  Vermil- 
lion (some  say  red  lead),  and  was  continually  em- 
ployed by  Cardinal  Leopold  de  Medici,  who  ad- 
mitted them  into  his  collection,  which  now  forms 
a  single  cabinet  in  the  Florentine  Gallery.  He 
-  was,  however,  capable  of  exercising  his  talents  in 
a  higher  branch;  he  finished  a  picture  of  the 
Last  Supper,  begun  by  his  father  and  left  incom- 
plete at  his  death,  in  which  he  imitated  the  man- 
ner, touch,  and  tone  of  coloring  so  exactly,  that  it 
gained  him  general  applause.    He  died  in  1687. 

TrriAK  The  name  of  this  illustrious  painter 
was  Tiziano  Yecellio  or  Vecelli,  and  he  is  called 
by  the  Italians,  Tiziano  Yecellio  da  Gadore.  He 
was  descended  of  a  noble  family,  and  bom  at  the 
castle  of  Cadore  in  the  Friuli  in  1477,  and  died  in 
1576,  according  to  Ridolfi ;  though  Yasari  and  San- 
drart  place  his  birth  in  1480.  Lanzi  says  he  died 
in  1576,  aged  99  years.  He  early  showed  a  pas- 
sion for  the  art,  which  was  carefully  cultivated 
by  his  parents.    Lanzi  says  in  a  note,  that  it  is 

Eretty  correctly  ascertained  that  he  received  his 
rst  instruction  from  Antoftio  Rossi,  a  painter  of 
Cadore ;  if  so,  it  was  at  a  very  tender  age,  for 
when  he  was  ten  years  old  he  was  sent  to  Trevigi, 
and  placed  under  Sebastiano  Zuccati.  He  subse- 
quently went  to  Yenioe,  and  studied  snccessiyely 


under  Gentile  and  Giovanni  Bellini.  Giorgione 
was  his  fellow-student  under  the  last  named  mas- 
ter, with  whom  Titian  made  extraordinary  pro 
gress,  and  attained  such  an  exact  imitation  of  his 
style  that  their  works  could  be  scarcely  distin- 
guished, which  greatly  excited  the  jealousy  of  Bel- 
lini. There  is  some  little  discrepancy  among  au- 
thors as  to  this  period  of  Titian^s  history.  It  is 
universally  stated  that  Giorgione  was  the  first  of 
the  Yenetian  painters  who  broke  through  the  dry 
and  Gothic  style  that  prevailed  at  that  time  in  the 
Yenetian  school,  and  introduced  a  freedom  of  out- 
line, a  boldness  of  handling,  a  force  of  coloring, 
and  a  vigorous  effect  of  chiaro-scuro  before  un- 
known ;  that  Titian  followed  the  manner  of  the 
Bellini  till  he  saw  t^e  works  of  Giorgione,  when 
he  immediately  changed  his  style ;  that  when  he 
was  only  eighteen  years  of  age  he  painted  the  por- 
trait of  the  head  of  the  noble  family  Barbarigo  in 
so  admirable  a  style  that  it  excited  universcd  ad- 
miration ;  that,  soon  afterwards,  he  was  em- 
ployed in  coqjnnction  with  Giorgione  to  paint  the 
two  fronts  of  the  Fondaco  de  Tedeschi:  and  that 
his  portion  of  the  undertaking  was  preferred  to 
his  competitor,  and  established  his  reputation. 
Now  Giorgione  was  certainly  Titian's  fellow-pupil 
under  Gio.  Bellini,  whom  Durer  pronounced  the 
best  painter  of  his  time ;  and  he  was  of  the  same 
age  if  Ridolfi's  statement  is  correct,  both  beinff 
born  in  1477.  It  is  also  stated  by  Ridolfi  ana 
others,  that  Titian  painted  in  the  labored  style 
characteristic  of  the  school  in  which  he  was  bred^ 
until,  seeing  the  works  of  Giorgione,  he  resolved  tq 
change  his  style,  and  accordingly  formed  an  ac- 
quaintance with  that  master,  and  painted  in  con- 
Junction  with  him  till  the  friendship  was  dissolved 
by  Jealousy,  never  afterwards  to  be  renewed ;  that 
Titian's  first  works  in  his  own  original  style  were  a 

Picture  of  the  angel  Raphael  conducting  the  joung 
'obias,  and  another  of  the  Presentation  m  the 
Temple ;  and  that  on  the  death  of  Giorgione  in 
1511,  he  succeeded  him  in  several  important  com- 
missions in  which  he  was  employed.  One  of  his 
most  extraordinary  early  performances  was  a  pic- 
ture of  Christ  and  the  Tribute  Money,  painted  in 
competition  with  Albert  Durer,  finished  in  the 
minute  style  of  that  master.  Lanzi  says  that  all 
his  earliest  productions  were  executed  in  a  more 
minute  and  labored  style  than  that  of  Durer.  He 
further  says  that  a  few  of  his  early  portraits  can 
not  be  distinguished  from  those  of  Giorgione 
He  also  says  that,  **  the  first  specimen  he  is  known 
to  have  produced  jaltogether  In  the  Titian  manner 
is  preserved  in  the  sacristy  of  St.  Marziale,  repre- 
senting the  Archangel  Raphael  with  Tobias  at  his 
side,  pai  nted  in  the  80th  year  of  his  age."  Here  then 
we  have  a  key  to  some  important  facts.  Durer  was 
in  Italy  twice — first  in  1495,  and  next  in  1506,  in 
which  year  the  Tribute  Money  must  have  been 
painted,  and  the  Angel  and  Tobias  in  the  following 
year  1507,  or  in  1510,  according  to  the  time  of  hii 
birth.  These  facts  are  important,  because  they 
show  that  Titian  did  not  manifest  that  precocity 
of  genius  claimed  lor  him,  except  in  imitation. 
He  did  not,  like  Giorgione,  on  leaving  Bellini, 
strike  out  into  a  new,  bold,  and  original  style,  but 
he  followed  in  his  course;  and  his  own  orig- 
inal manner  was  the  result  of  a  diligent  study  of 
nature,  of  patient  labor,  and  mature  Judgment. 

On  the  death  of  Giorgione,  Titian  rose  rapidly 
into  favor.  He  was  soon  afterwards  invited  to  the 
court  of  Alphonso,  Duke  of  Ferrara,  for  whom  h« 
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fMi&ted  his  dekibrftted  piotoiid  of  Baodms  iiiid  Ari- 
.adne,  and  two  oilier  faDnloiis  Bnbj^cts^  whidi  still 
retained  somewhat  of  the  8t7le  of  Giorffione.    It 
^  was  there  that  he  beoame  ftoqaainted  with  Aiiosto, 
whose  poHrait  he  painted,  and  in  retnm  the  poet 
apread  abroad  his  laBle  in  the  OrUindo  Fnnoao. 
In  1528,  the  Senaite  of  Yenioe  employed  him  to 
decorate  the  HaR  of  the  (Xmnoil  Ohamber,  ^ere 
he  representod  the  haifi^K  battle  of  Oadore,  be- 
tween the  y  enettans  and  the  Imperialists — a  grand 
performanoe  that  gretttly  increased  his  reputation. 
This  work  was  a^srwards  destroyed  by  fire,  but 
the  composition  has  been  preserved  by  the  bnrin 
of  FoBtana.    His  neact  performance  was  his  cele- 
brated picture  of  St.  Pieti^o  Martire,  in  the  church 
of  ^.  Giovanni  e  Paolo,  at  Venice,  which  is  gen- 
emUy  regarded  as  his  master-piece  in  historical 
Minting.    This  picture  was  carried  to  Paris  by  the 
Frendi,  and  subsequently  restored  by  the  iilieSb 
Kotwithstiuidiiigthe  importmce  of  these  and  other 
commissions,  and  the  great  renutation  he  had  ao*> 
quired,  it  is  said,  though  with  little  probability  of 
^th,  that  he  received  such  a  small  remuneration 
for  his  works,  that  he  was  in  actual  indigence  in 
1580,  when  the  praises  bestowed  upon  him  in  the 
writings  of  his  fiiend  Pietro  Aretino,  recommended 
him  to  the  notice  of  the  Emperor  Charles  Y .,  who 
had  come  to  Bologna  to  be  crowned  by  Pope  Clem- 
ent VII.    !ntiafi  was  invited  thither,  and  painted 
the  portrait  of  that  mmiarch^  and  his  principal 
attendants,  for  which  lie  was  liberally  rewarded. 
About  this  time  he  was  invited  to  the  court  of  the 
Duke  of  Mantua,  whose  portrait  he  padnted,  and 
decorated  a  saloon  in  the  palace  with  a  series  of 
the  twelve  Oedsani,  beneath  which  Giulio  Romano 
ftfterwards  painted  a  subject  from  the  historr  of 
eadi.    In  1648,  Paul  IIL  visited  Ferrara  where 
l^tian  was  then  engaged,  sat  lor  his  portrait  and 
faivited  him  to  Rome,  but  previous  engagements 
with  the  Duke  of  Urbino  obliged  him  to  dedine 
or  defer  the  invitation.    Having  completed  his  un- 
dertakings for  that  prince,  he  went  to  Rome  at  the 
invitation  of  the  Cardinal  Famese  in  1648,  where 
he  was  received  with  marks  of  great  distinction. 
He  was  accommodated  with  apartments  in  the 
pjdaoe  of  the  Belvidere,  and  painted  the  pope,  Paul 
in.,  a  second  time,  whom  he  represented  seated 
between  the  Cardinal  Famese  ana  Prince  Ottavio* 
He  also  painted  his  fkmous  picture  of  Danad, 
which  caused  Michael  Angelo  to  lament  that  Ti- 
tian had  not  studied  the  antique  as  accuratelT  as 
he  had  nature,  in  which  case  his' worlcs  would  have 
been  inimitable,  by  nnitinffthe*perfection  of  color- 
ing with  correctness  of  design.    It  is  said  that 
the  Pope  was  so  captivated  vdtfa  his  works  that  he 
endeavored  to  retaiu  him  at  Rome,  and  offered  him 
as  an  inducement  the  lucrative  office  of  the  Lead- 
ea  Seal,  then  vacant  by  the  death  of  Fr&  Bebas- 
tiano  del  Piombo,  but  he  declined  on  account  of 
con^ientious  scruples.    Titian  had  no  sooner  re- 
turned from  Rome  to  Venice,  than  he  received  so 
pressing  an  invitation  from  his  first  protector, 
Charles  V.,  to  visit  the  court  of  Spain,  that  he 
could  no  longer  reftise,  and  he  accordingly  set  out 
for  Madrid,  where  he  arrived  at  the  beginning  of 
1650,  and  was  received  with  extraordinary  honors. 
He  was  appointed  a  gentleman  of  the  Emperor^s 
bed-chamber,  who  conferred  upon  him  the  order  of 
St.  Jago,  and  made  him  a  Count  Palatine  of  the 
Empire.    He  did  not  grace  the  great  artist  with 
^lendid  tities  and  decorations  only,  but  showed  him 


more  solid  narks  of  his  fieivor,  hy  bestowing  uiKm 
1dm  life  rents  in  Nwles  and  IGhm  of  two  hundred 
ducats  each,  annually,  besides  a  munificent  com> 
pensation  for  every  picture  be  pahited.  He  also 
freouented  his  studio,  and  treatea  him  with  eztra- 
ordmaiy  finnillaHty.  On  one  occasi<Mi,  tire  pencil 
falHng  out  of  Titian^s  hand,  Charles  picked  it  vp 
and  presented  it  to  the  astonished  painter,  saying 
*''  It  becomes  Ciesar  to  serve  Titian.''  After  a  i^ 
dence  of  three  vears  at  Madrid,  he  returned  to 
Venice,  whence  he  was  shortiy  afterwards  invited 
to  Inspruck,  where  he  painted  the  portrait  of 
Ferdinand,  king  of  the  Romans,  his  queen  and 
cfafldren,  in  one  picture.  Though  now  advanced 
in  years,  his  powers  continued  unabated,  and  ftis 

S-oup  was  accounted  one  of  his  best  productions, 
e  afterwards  returned  to  Venice,  where  he  con- 
tinued to  ecrercise  his  pencil  to  the  last  year  of  his 
long  life. 

Such  is  the  contrariety  of  opinion  among  the 
most  eminent  critics  as  to  the  real  powers  and 
merits  of  this  illustrious  painter,  that  the  leaned 
Land  himself^  accustomed  to  contemplate  km 
works  all  his  days,  modestly  declines  entering  the 
contest,  but  gives  the  following  admirable  summa 
ry  from  the  best  autiiorities.  He  says :  ^  From 
the  works  he  painted  in  the  zenith  of  his  fiime,  his 
critics  have  gathered  the  general  idea  of  his  style^ 
and  the  sreatest  contest  they  have  among  them- 
selves relates  to  his  design.  In  this  contest  of 
opinion  between  the  true  judges  of  art^  I  -ahsll  de- 
cline interfering  with  my  own,  obsenin^  only,  ki 
Justice  to  so  ertraordinary  a  genius,  that  if  happier 
combinations  had  led  him  to  become  fiimiliar  with 
more  profound  maxims  of  design,  he  would  prob- 
ably have  ranked  as  the  very  nrst  painter  of  tiie 
world:  For  he  would  have  been  allowed  to  be  the 
first  and  most  perfect  in  deeign,  as  be  is  by  aH 
allowed  to  have  no  equal  in  coloring. 

*^  By  Mengs  he  is  denied  the  title  to  rank  among 
good  aesigners,  considering  him  in  this  respect  an 
artist  of  ordinary  taste,  bv  no  means  familiar  with 
the  antique,  however  well  he  might  have  succeed- 
ed in  its  study,  had  he  devoted  Ms  attention  to  \%, 
possessing  so  very  exact  an  eye  in  copying  objeotl 
from  nature.  Vasari  appears  to  be  of  we  saoM 
opjuiion,  where  he  introduces  Michael  Angelo  ob- 
serving, after  viewing  the  Danae  of  Titian,  *  that  it 
was  a  great  pity  the  Venetian  artists  were  not  earli- 
er taught  how  to  dedgn.'  The  j odgment  formed  oi 
him  by  Tintoretto,  though  placed  in  oompetitioa 
with  him,  was  less  severe,  namely,  ^  that  Titian  hsd 
produced  some  things  which  it  was  imposaible  to 
surpass,  but  that  ouiers  might  have  been  mors 
correctiy  desisned.^  And  among  these  more  ex- 
cellent pieces  ne  might  have  indisputably  included 
his  St.  rietro  Martire,  in  SS.  Giovanni  e  Paolo,  a 
piece,  says  Algarotti,  'which  the  best  masters 
have  agreed  in  pronouncing  free  from  every  ehsds 
of  defect ' ;  beades  that  fine  Bacchanal,  and  a  hw 
others,  ornamenting  a  cabinet  of  the  Duke  of  Fer- 
rara, and  declared  by  Agostino  Caraod  prodigies 
of  ar%  and.  the  finest  paintings  in  the  worid. 
Ywenoj  was  of  opinion  that  in  the  figures  of  his 
men  he  was  not  altogether  perfect,  and  that  in  his 
draperies  he  was  somewhat  insigni^cant;  butthst 
many  of  his  women  and  boys  are  exquisite,  both  m 
point  of  design  and  coloring.  This  oommendadoa  ii 
confirmed  by  Algarotti  in  respect  to  hisfemide  fonsfl, 
and  by  Men^  in  those  of  his  boys.  Indeeo,  *i  u 
almost  univef  sally  admitted  that  in  such  kind  of  fig 
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inris  no  artist  vtbb  ever  companible  to  liim;  and 
that  Ponatfla  and  Fiammingo,  who  so  greatlj  ex- 
eelled  in  this  parCioalar,  ao<raired  it  onlj  from  Ti- 
Hfm'is  piotnres.  Sir  Joshua  jRejnolds  also  i^rms, 
that  *•  although  his  stjle  may  not  be  aJto^ether  as 
ahaate  as  that  ci  other  schools  of  Italy,  it  never- 
theless possesses  a  oertahi  air  of  senatorial  digni- 
tgr ;  and  that  he  dione  in  his  portraits  as  an  artist 
of  the  highest  character ' ;  and  he  oondndes  l^  ob- 
asndng  that  he  may  be  atndied  witii  advantage 
even  by  tlie  lovers  of  the  snblima. 

^^Zanettl  assigns  him  the  first  rank  ia  design 
among  all  the  moat  dlsringnished  ooitorlsts ;  assert- 
ing tluit  ha  was  mnoh  devoted  to  the  study  of  anat- 
amy  and  copying  from  the  hest  antique ;  bat  sop- 
poaes  that  he  was  not  ambitions  of  affecting  an 
extenaive  knowledge  of  the  mascles,  nor  aimd  at 
dlsi^yinff  an  ideal  beauty  in  his  contours.  For 
the  Tfit,  he  adds  that  the  Titian  manner  was  uni- 
fbrmly  elc^gpmt,  correct,  and  dignified  in  its  female 
forms  and  m  its  boys ;  elevated,  jpreat,  and  learned 
for  the  most  part,  in  those  of  its  men ;  while  in 
teatibnony  of  his  naked  figures,  he  adduces  the  his- 
tory pieces  in  the  sacristy  of  Ia  Salute,  whose 
beauty  of  design  a^ipears  to  triumph,  even  in  the 
astv^snitiea,  wliiie  it  boasts  the  rare  merit  of  a 
striking  acquaintance  with  the  science  of  foreshort- 
ening, both  appearing  blended  togetiier.  Had  the 
historian  been  desirous  of  extenmng  his  notice  to 
anch  works  as  are  to  be  found  in  foreign  parts,  he 
might  have  added  much  valuable  matter  upon  the 
sobjeot  of  his  bacchanals,  and  his  pictures  of  V^ 
BUS,  one  of  which  in  the  Florentine  Gbllery,  was 
Justly  thought  to  vie  with  that  of  the  Medici  her- 
ssiU^  the  mont  exquisite  triumph  of  Grecian  art. 
For  his  skill  in  draperies,  Zanetti  further  cites  the 
example  of  his  St.  Peter,  painted  on  an  altar  of 
the  Oasa  Pesoro,  with  a  very  artificially  wrought 
mantle,  adding,  tiiat  he  occasionally  sacrificed  the 
appearance  of  the  drapery,  purposely  to  give  relief 
to  some  neighboring  ubjectl 

*'Many  critics  have  poshed  the  inquiries  ftom 
the  artist,  into  the  peculiar  character  of  his 
diiaro-seuro,  and  the  most  copious  among  these 
is  Signer  Zanetti,  who  devoted  years  to  its  ex- 
anunation.  I  select  some  of  his  observations. 
pmmising  however  that  he  left  a  large  portion  of 
them  to  the  more  stadions,  dedroos  tnemselves 
ef  developing  them,  in  the  works  of  Titian.  And 
in  troth,  his  piotnres  are  the  best  masters  to  direct 
us  in  the  right  method  of  coloring,  but  like  the  an- 
ient dassics,  that  are  equally  onen  and  equally 
tibe  subjects  of  oornmentary  to  all,  they  are  only 
of  advantage  to  those  who  are  accustomed  to  re- 
Heot.  I  have  already  mentioned  the  lucid  dear- 
nesB  predonkinatiog  in  Venetian  paintings,  more 
especially  in  those  of  Titian,  whom  the  rest  adopt- 
ed for  tlieir  modeL  I  then  pronounced  it  to  be 
the  result  of  very  dear  primary  grounding,  npon 
which  a  repetition  of  colors  bdng  laid,  it  produces 
the  effect  of  a  transparent  veil,  and  renders  the 
tints  of  a  oast  no  less  soft  and  luscious  than  lucid. 
Kor  did  he  adopt  any  other  plan  in  his  strongest 
shades,  veiling  them  with  fresh  color  when  dry ; 
renewing,  invigorating  them,  and  warming  the 
eonfines  that  pa«  into  tiie  middle  tints.  He  avail- 
ed himself  very  judiciously  of  the  powers  of  shade, 
fbrraing  a  method  not  altogether  that  of  a  mere  nat- 
malist,  but  partaking  of  the  ideaL  In  his  naked 
forms,  he  cautiously  avoided  masses  of  strong 
shade  and  bold  shadows,  although  they  are  some- 


times to  be  aeen  ia  natnn.  They  oertauiLl  V  add  it 
the  rdief^  but  they  moch  dfaninidi  the  delicacy  of 
the  fleshy  parts.  Titian  fer  the  most  part  afi^ioted 
a  deep  and  glowing  light ;  whence,  in  various  gra- 
datioBB  of  middle  tints,  he  formed  the  work  of  tiie 
lower  parts;  and  having  very  resolutely  drawn 
the  otiMr  parts,  with  tiie  extremities  stronger  per- 
haps than  nature,  he  gave  to  objects  that  peculiar 
aspect  whidi  presents  them,  as  it  were,  more  live- 
ly and  pleasing  than  the  truth.  Thus,  in  his  por* 
traits  he  centres  the  chief  power  In  the  eyes,  tiie 
nose,  and  the  mouth,  leaving  the  remaining  parts  In 
a  kind  of  pleasiog  uncertain^,  •extremely  fiwora- 
ble  to  the  wpMt  of  the  heads,  and  to  ^e  whole 
effect 

^  But  since  the  variationstif  depth  and  delicacy  of 
shades  sre  insufficient,  without  tiie  aid  of  colors^ 
ill  this  branch  he  likewise  found  for  himself  an 
ideal  method,  consisting  of  the  use,  in  their  re«>ec- 
tive  places,  of  simple  tints,  copied  exactly  from 
life,  or  of  artificial  ones,  intended  to  produce  the 
illasion  required.  He-was  in  the  habit  of  employ- 
ing only  few  and  sfanple  colors,  but  they  were  such 
as  afforded  the  greatest  variety  and  contrast;  he 
knew  all  thdr  gradations,  and  the  moat  favorable 
moments  for  their  application  and  oppodtion  ta 
eadi  other.  There  appears  no  effort  no  degree  oi 
violence  in  them,  ana  that  striking  divendty  of 
colors  which  seems  to  strive,  one  above  another,  fo 
the  mastery,  as  it  were,  has  all  the  appearance  of 
nature  in  his  pictures,  though  really  an  effect  of 
the  most  bold  and  arduous  art  A  white  dress 
placed  near  a  naked  figure,  gives  it  all  the  appear 
ance  of  bekig  minffled  with  the  warmest  crimson, 
whUe  he  employed  nothing  beyond  simple  terra 
rossa,  with  a  little  lake  in  the  contours,  and  to- 
wards  the  extremities.  Oertain  objects,  in  them*> 
sdves  dark  and  even  blade,  produce  a  dmilar  ef^ 
feet  upon  his  canvass;  and  which,  beddes enliven- 
ing the  acyaoent  color,  give  force  to  the  figurei^ 
wrought,  as  before  stated,  with  gradual  middle 
tints.  It  is  said  to  have  been  his  fovorite  maxim^ 
transmitted  to  us  bv  Boschlni,  that  whoever  as- 
pires to  become  a  painter,  must  make  himself  ao- 
quainted  with  three  colors,  and  have  them  ready 
upon  his  palette,  namdy--rwhite,  red,  and  black ; 
and  that  an  artist,  while  attempting  the  fiedi  parts, 
must  not  expect  to  succeed  at  once,  ^ut  by  repeat- 
ed application  df  oppodte  tints,  and  impasting  of 
his  colors.  , 

**  Here  I  shall  subjoin  some  observations  by  the^ 
Oav.  Menga,  who  entered  so  deeply  into  the  Titian 
manner.  He  pronounces  him  the  first  who,  sub- 
sequentiy  to  the  revivd  of  painting,  knew  how  to 
avail  himsdf  of  the  ided,  as  it  were,  of  different 
colors  in  his  draperies.  Before  his  time,  all  colors 
had  been  applied  indiflbrentiy,  and  artists  used 
them  in  the  same  manner  for  the  clear  and  for  the 
obscure.  Titian  was  aware,  if  indeed  he  did  not 
acquire  this  knowledge  of  Glorglone,  that  red 
brings  objects  nearer  to  tiie  eye,  that  yellow  retains 
tiie  rays  of  light,  that  azure  is  a  shade,  and  adapt- 
ed for  deep  obscure.  Nor  was  he  less  intimate 
with  the  effects  of  Juicy  colors,  and  was  thus  ena- 
bled to  bestow  the  same  degree  of  graoe,  clearness 
of  tone,  and  dignity  of  color,  upon  his  shades  and 
middle  tints,  as  upon  his  lights,  as  well  as  to  mark 
with  great  diversity  of  middle  tints,  the  varionr 
complexions  and  various  snperfioies  of  b<  idies.  Nc 
other  artist,  likewise,  was  more  accurately  ac 
quaintvd  with  the  mutaal  power  or  equipoise  of 
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ihe  above  three  colors,  upon  which  the  harmony 
of  oictures  so  much  depends ;  an  equipoise,  too,  so 
difficult  in  practice,  to  which  not  even  Rubens, 
howerer  excellent  a  oolorist,  perfectly  attained. 

**Both  Tititin^s  inTentions  and  compositions  par* 
take  of  his  usual  character;  he  prodaced  nothing 
in  which  nature  was  not  consulted.  In  the  num- 
ber of  his  figures  he  is  inclined  to  be  moderate ;  and 
in  grouping  them,  he  displays  the  finest  unshackled 
art— an  art  he  was  fond  of  exemplifying  by  com- 
parison with  a  bunch  of  grapes,  where  a  num- 
ber of  single  ones  compose  the  figure  of  a  whole, 
agreeably  rounded,  light  through  me  openings,  dis- 
tinct in  shades,  in  middle  tinto,  and  in  lights,  ac- 
oordiuff  as  it  receives  more  or  less  of  the  solar 
rays.  No  contrasts  are  to  be  met  with  in  his  com- 
positions that  betray  a  studied  effect ;  no  violent 
action  that  is  not  called  for  by  the  incidents  of  the 
story ;  the  actors  in  general  preserve  their  digni- 
ty, and  a  certain  composure,  as  if  each  seemed  to 
respect  the  assembly  of  which  he  formed  a  part. 
Whoever  is  attached  to  the  taste  of  the  Greek 
bassi-rilievi,  in  which  all  is  nature  and  propriety, 
will  invariably  prefer  the  sober  composition  of 
Titian  to  the  more  fiery  one  of  Paul  Veronese 
and  Tintoretto.  Neither  was  Titian  ignorant  of 
those  strong  contrasts  of  limbs  and  action,  then  in 
such  high  vogue  with  his  countrymen ;  but  these 
he  reserved  for  his  bacchanals,  his  battle-pieces, 
and  other  subjects  which  called  for  them. 

/^  It  is  admitted  on  all  hands  that  as  a  portrait 
painter,  he  was  quite  incomparable ;  and  to  this 
apecies  of  excellence  he  was  m  a  great  part  indebt- 
ed for  his  fortune,  smoothing,  as  it  did,  his  recep- 
tion into  some  of  the  most  splendid  courts  of  Eu- 
rope. He  was  not  lees  successful  in  depicting  the 
passions  of  the  mind.  The  Death  of  S.  Pietro 
Martire,  at  Venice,  and  that  of  a  devotee  of  St.  An- 
thony, at  Padua,  display  scenes  than  which  I  know 
not  whether  painting  can  afford  us  anything  more 
terrific  in  the  ferocity  of  those  who  strike,  or  more 
full  of  compassion  in  the  whole  attitude  of  the 
falling  saint.  And  thus  the  grand  picture  of  the 
Ooronation  of  Thorna,  in  the  Grazie  at  Milan, 
abounds  with  powers  of  expression  that  enchant 
us.  He  has  also  left  us^not  a  few  examples  of  cos- 
tume, and  of  erudition  *in  the  antique,  every  way 
worthy  of  imitation,  as  we  may  observe  in  the 
Coronation  above  mentioned,  where,  desirous  of 
marking  the  precise  period  of  the  event,  he  insert- 
ed in  the  Pnetorium  a  bust  of  Tiberius,  an  idea  that 
could  not  have  been  better  conceived  either  by  Raf- 
fbello  or  Poussin.  In  his  architecture,  he  sometimes 
availed  himself  of  other  works,  particularly  those 
of  Rosa  of  Brescia;  but  his  perspectives,  like 
that  of  his  Presentation,  are  extremely  beau- 
tiful. He  was  equalled  by  none  in  landscape ;  and 
he  was  careful  not  to  employ  it  as  a  mere  embel- 
lishment, like  some  artists,  who  esteem  them- 
selves so  highly  in  this  particular,  that  they  hard- 
ly scruple  to-  present  us  with  cypress  trees  grow- 
ing oat  of  the  sea.  But  Titian  always  makes  his 
landscapes  subservient  to  history,  as  in  that  hor- 
rific wood,  whose  dreary  aspect  adds  so  much  to 
the  solemnity  of  St  Peter's  aeath ;  or  to  c^ve  force 
to  his  figures,  as  we  perceive  in  those  pieces  where 
the  landscape  is  thrown  into  the  distance.  His  nat- 
ural manner  of  representing  the  various  efiects  of 
ftlght,  may  be  best  gathered  from  the  Martyrdom  of 
Bt.  Lorenzo,  belozuring  to  the  Jesuits  at  Venice,  in 
which  he  displayed  such  an  astonishing  divers!^ 


in  the  splendor  of  fire,  in  that  of  .toreh-lights,  and 
in  that  of  a  supernatural  light  falling  upon  the 
martyr.  He  likewise  exprened,  with  the  utmost 
felicity,  the  time  of  the  day  in  which  the  event  is 
supposed  to  have  taken  plaoe,  and  he  frequently 
selected  night-fnU,  drawing  forth  all  its  mostbeaa- 
tiful  attributes  for  the  canvass. 

*^  From  the  whole  of  this  it  may  be  inferred  that 
Titian  is  not  to  be  included  in  that  class  of  Vene- 
tian artists  whose  rapidity  of  hand  overpowered 
their  judgment,  rendering  them  somewhat  care- 
less and  inaccurate ;  though  at  the  same  time  we 
must  speak  of  his  celerity  with  some  de^o'ee  of 
reservation.  A  freedom  of  pencil  must  doubtieag 
be  granteti  him,  and  be  thus  applied  it  without 
failing  in  point  of  design,  to  his  pamtings  in  fresco, 
as  they  are  to  be  seen  at  Paaua,  and  which  in 
some  measure  compensate  us  for  the  loss  of  those 
in  the  Venetian  capital,  in  which  dty  there  is  no- 
thing of  the  same  kind  preserved,  except,  periu^M, 
his  St.  Christopher  in  the  Ducal  palace,  a  minestie 
figure,  both  in  character  and  expression,  we  are 
not,  however,  to  look  for  the  same  degree  of  f^ 
dom  in  his  oil  paintings.  Indeed,  he  was  by  no 
means  ambitious  of  displaying  it,  but  rather  en- 
countered much  painfm  labor  to  arrive  at  a  per> 
feet  knowledge  of  his  subjects.  With  this  view, 
afVer  throwing  off  a  rough  draught  of  his  intend- 
ed works,  with  a  certain  freedom  and  resolation, 
he  was  in  the  habit  of  laying  them  aside  for  soma 
time,  and  again  returned  to  them  with  an  eye  pre* 
pared  to  detect  the  least  defect.  The  noble  Case  fiar- 
barigo,  among  a  fine  collection  of  his  most  hi^Uy 
finished  pictures,  preserves  also  a  few  of  these  fint 
sketches.  It  is  well  known  that  he  underwent  ex- 
treme labor  in  the  completion  of  his  works,  and  at 
the  same  time  he  waa  very  solicitous  to  conceal  the 
pains  he  bestowed  upon  tiiem.  Yet  in  some  of  bis 
pieces,  such  spirited  and  resolute  strokes  of  the  pen- 
cil are  to  be  met  with,  as  seem  to  imprint  upon 
every  object  the  true  character  of  nature,  attain 
at  once  the  points  that  have  been  long  laboriously 
aimed  at,  and  perfectly  delight  professors.  To  thk 
practice  he  adhered  in  the  zenith  of  his  fiune ;  nor 
was  it  till  near  the  close  of  hia  life,  that  both  his 
hand  and  his  eyes  failing  him^  his  style  became 
less  elegant,  being  compelled  to  paint  with  re- 
peated efforts  of  the  brush,  and  with  difficulty 
mingling  his  tints.  Vasari,  who  saw  him  ones 
more  in  1666,  even  then  was  no  longer  able  to  re- 
cognize Titian  in  Titian,  and  it  must  have  been 
more  difScult  in  the  few  following  years.  Tet,  as 
is  customary  with  old  age,  he  was  not  at  all  awari 
of  his  failings,  and  continued  to  receive  commis- 
sions to  the  last  year  of  his  life.  There  remains 
at  St.  Salvatore  one  of  these  pictures,  of  the  An- 
nunciation, which  attracts  the  spectator  only  from 
the  name  of  the  master.  Tet  when  he  was  told 
by  some  one  that  it  waa  not,  or  at  least  did  not 
appear  to  have  been,  executed  by  his  hand,  he  wai 
so  much  irritated,  that  in  a  fit  of  senile  indigna 
tion,  he  seized  his  pencil  and  inscribed  upon  it, 
'*  Tizianus  fecit  fecit"  StiU  the  most  experieneed 
iudges  are  agreed  that  much  may  be  learned,  even 
from  his  latest  works,  in  the  same  manner  as  tbe 
poets  pronounce  judgment  upon  the  Odys^y,  the 
product  of  old  age,  but  still  by  Homer.  Several 
of  these  laat  specimens,  distributed  thronghont 
private  collections,  are  nevertheleai  doubtnl,  as 
well  as  some  copies  made  by  his  pupils,  but  re- 
touched by  his  hand ;  and  in  partioolw  some  Ifi* 
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doimas  and  Magdalens  which  I  have  seen  in  vari- 
ous places,  displaying  little  or  no  yarietj.  -  Upon 
this  point  we  ought  not  to  omit  the  aooonnt  given 
by  Ridolfi,  of  his  having  parposely  left  his  studio 
open  for  the  free  access  ofl'his  disciples,  in  order 
that  they  might  secretly  take  copies  of  such  pic- 
tores  as  he  had  placed  there;  that  afterwards, 
when  he  found  sucli  copies  bec^ime  vendible,  he  re- 
touched them  with  little  trouble,  and  pajtsed  them 
for  originals.  The  reporter  of  this  incident  added 
in  a  marginal  note,  *'  behidd  what  a  degree  of  fore- 
cast!" and  to  this  1  might  rejoin  one  of  my  own, 
*'  note  that  the  worth  of  Titian  ought  not  to  be  es- 
timated, as  is  too  often  the  case,  by  this  multipli- 
cation of  originals.' 

*^  Titian  was  by  no  means  so  excellent  a  master 
as  an  artist.  Whether  disliking  the  interruption 
and  tediousness  attaching  to  such  a  character,  or  ap- 
prehensive of  meeting  a  rival,  he  was  always  averse 
to  affording  his  instructions.  He  was  extremely 
harsh  with  Paris  Bordone,  and  even  entered  into 
decided  hostility  against  him,  an  artist  who  burn- 
ed with  an  ambition  to  resemble  him.  He  ban- 
ished Tintoretto  from  his  stadio,  and  artfully  di- 
rected his  own  brother  to  mercantile  pursuits, 
thongh  he  displayed  uncommon  talents  for  paint- 
ing. ^  Hence,'  observes  Vasari,  Uhere  are  few 
who  can  really  be  called  his  disciples,  inasmuch  as 
he  taught  little ;  but  each  learned  more  or  less, 
according  as  he  knew  how  to  avail  himself  of  the 
productions  of  Titian.'  This  great  artist  fell  a  vic- 
tim to  the  plague  in  1576,  when  within  one  year  of 
completing  a  century." 

In  forming  an  estimate  of  Titian's  design,  it  will 
be  of  service  to  compare  the  different  systems 
practised  by  different  schools  at  the  time  he  flour- 
ished. The  system  of  the  Venetian  school  was  to 
paint  everything  from  nature  without  the  prepa- 
ration of  a  cartoon ;  this  method,  though  well  cal- 
culated to  give  the  painter  greater  promptness  of 
execution,  and  a  more  commanding  facility  of 
hand,  was  also  the  means  of  introducing  a  want  of 
correctness  in  design  and  purity  of  forms.  On 
the  contrary,  the  Roman  and  Florentine  pointers 
never  painted  a  picture  without  having  first  pre- 
pared a  model  or  cartoon,  and  corrected  every  fig-^ 
ure  by  the  antique.  Titian,  following  the  system 
of  his  countrymen,  painted  immediately  from  na- 
ture, and  satisfied  with  iU  exact  imitation,  he  was 
little  sensible  to  ideal  beauty  of  form,  or  to  that 
elevated  and  dignified  expression  so  essential  to  the 
higher  order  of  historical  painting.  Tintoretto,  on 
being  banished  from  his  school,  immediately  threw 
this  in  his  teeth,  by  affixing  over  his  door  this  inscrip- 
tion, "  The  coloring  of  Titian,  and  the  design  of  Mi- 
chael Angelo."  Sir  Joshua  Reynolds  says,  in  his 
Discourses,  "Raffaelle  and  Titian  seem  to  have  look- 
ed at  nature  for  different  purposes ;  they  both  had 
the  power  of  extending  their  view  to  the  whole;  but 
.  one  looked  for  the  general  effect  produced  by  form, 
the  other,  as  produced  by  color.  We  cannot  re- 
fuse to  Titian  the  merit  of  attending  to  the  gene- 
rstl  form  of  his  object  as  well  as  color,  but  his  defi- 
ciency lay — a  deficiency,  at  least,  when  compared 
with  Baffaelle — ^in  not  possessing  the  power,  like 
him,  of  correcting  the  form  of  his  model  by  any 
geieral  idea  of  beauty  in  his  own  mind."  In  short, 
it  may  now  be  considered  an  established  fact,  that 
Titian  justly  ranks  as  the  greatest  colorist  of  mod- 
ern times,  but  in  design  he  was  far  inferior  to  many 
other  painters  of  the  Roman,  Florentine,  and  even 
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of  his  own  school.  In  fact,  he  has  been  accused 
of  occasional  anachronisms  in  his  historical  works. 
He  neither  presents  us,  like  Rafael! e  and  Poussin, 
as  a  faithful  histurinn,  the  precise  locality  of  the 
scene,  the  strict  costume  of  the  time  or  country, 
nor  the  accessi>ries  best  suited  to  the  development 
of  his  subject.    See  Raffaelle, 

Most  writers  observe  that  Titian  had  four  dif- 
ferent manners,  at  as  many  different  periods  of  his 
life ;  first  that  of  Bellini,  somewhat  stiff  and  hard, 
in  which  he  imitated  nature,  according  to  Lanzi, 
with  a  greater  precision  than  even  Albert  Durer, 
so  that,  **  the  hairs  might  be  numbered,  the  skin  of 
the  hands,  the  very  pores  of  the  flesh,  and  the  re- 
flection of  objects  in  the  pupils  seen :"  second,  an 
imitation  of  Giorgione,  more  bold  and  full  of  force ; 
Lanzi  says  that  some  of  his  portraits  executed  at 
this  time,  cannot  be  distinguished  from  those  of 
Gior<;none :  third,  his  own  inimitable  style,  which 
he  practised  from  about  his  thirtieth  year,  and 
which  was  the  result  of  experience,  knowledge,  and 
judgment,  beautifully  natural,  and  finished  with 
exquisite  care :  and  fourth,  the  pictures  which  he 
painted  in  his  old  age.  Sandrart  says  that,  **  at 
first  he  labored  his  pictures  highly,  and  gave  them 
a  polished  beauty  and  lustre,  so  as  to  produce  their 
effect  full  as  well  when  they  were  examined  closely, 
as  when  viewed  at  a  distance ;  but  aftei'wards,  he 
so  managed  his  penciling  that  their  greatest  force 
and  beauty  appeared  at  a  more  remote  view,  and 
they  pleased  less  when  they  were  beheld  more 
nearly ;  so  that  many  of  tliose  artist^  who  studied 
to  imitate  him,  being  misled  by  appearances  which 
they  did  not  sufficiently  consider,  imagined  that 
Titian  executed  his  work  with  readiness  and  mas- 
terly rapidity ;  and  concluded  that  they  should 
imitate  his  manner  most  effectually  by  a  freedom 
of  hand  and  a  bold  pencil ;  whereas  Titian  in  reali- 
ty took  abundance  of  pains  to  work  up  his  pic- 
tures to  so  high  a  degree  of  perfection,  and  the 
freedom  that  appears  in  the  handling  was  entirely 
effected  by  a  skillful  combination  of  labor  and 
judgment,  and  a  few  bold,  artful  strokes  of  the 
pencil  to  c  *nceal  his  labor." 

The  works  of  Titian,  though  many  of  his  great- 
est productions  were  destroyed  by  terrible  confla- 
grations at  Venice  and  Madrid,  are  numerous, 
scattered  throughout  Europe,  in  all  the  royal  col- 
lections, and  the  most  celebrated  public  galleries, 
particularly  at  Venice,  Rome,  Bologna,  Milan,  Flo- 
rence, Vienna,  Dresden,  Paris,  London,  and  Mad- 
rid The  most  numerous  are  portraits^  Madonnas, 
Magdalens,  bacchanals,  Venuses,  and  other  mytho- 
logical subjects,  some  of  which  are  extremely  vo- 
luptuous. Two  of  his  grandest  and  most  celebra- 
ted works  are  the  Last  Supper  in  the  Escurial,  and 
Christ  crowned  with  Thorns  at  Milan.  It  is  said 
that  the  works  of  Titian,  to  be  appreciated,  should 
be  seen  at  Venice  or  Madrid,  as  many  claimed  to 
be  genuine  elsewhere  are  of  very  doubtful  authen- 
ticity. He  painted  many  of  his  best  works  for 
the  Spanish  court,  first  for  the  Emperor  Charles 
v.,  and  next  for  his  successor,  Philip  II.,  who  is 
known  to  have  given  him  numerous  commissions 
to  decorate  the  Escurial  and  the  royal  palaces  at 
Madrid.  Palomino  reports  that  when  the  palace 
of  the  Prado  was  burned,  the  king  on  learning  the 
disaster,  earnestly  demanded  if  the  Titian  \  enus 
had  escaped,  and  on  being  told  that  it  was  one  of 
the  few  that  had  been  saved,  he  exclaimed,  *^  then 
every  other  loss  may  be  supported."    There  are 
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iititn«roii8  diplioajboi  of  some  of  kis  work%  eon* 
iidenrd  gewQine,  some  of  which  be  ia  sappoeed  tp 
have  meoe  htmsell^  and  others  to  have  beim  oare- 
(tally  copied  by  his  papila  and  retouched  by  him* 
self:  he  flrequeDtly  m^e  some  slight  alterations 
In  the  baokgroQDd9^  to  give  them  more  of  the  look 
of  originals;  thas  the  original  of  his  Christ  and 
Uie  Pharisees,  or  the  Tribate  Honey,  is  now  in 
the  Dresden  Gallery,  yet  Lanzi  says  tbere  are  nu^ 
meroas  copies  in  luly,  one  of  which  he  saw  at^  St. 
Saverio  di  Rimini,  inscribed  with  his  name,  which 
U  belieyed  to  be  a  duplicate  rather  than  a  copy. 
There  are  more  than  six  hundred  engravings  from 
his  pictures,  including  both  copper-plates  and 
wooaen  cuts*  He  is  said  to  have  engraved  both 
on  wood  and  cop^r  himself^  but  Bartsch  oonsiders 
all  the  prints  attributed  to  him  as  spurious,  though 
a  few  of  them  are  signed  with  his  name,  only  eight 
of  which  he  describe.  There  are  two  of  his  works 
in  th^  English  National  Gallery,  namely,  Uie  Bac- 
chus and  Ariadne,  and  the  Rape  of  Ganymede; 
the  Gallery  of  the  Loi:^^  boasts  about  twenty  of 
his  compositions,  including  portraits.  Although 
Titian  snent  much  time  abroao^  he  was  exceedini^y 
attaohea  to  Venice,  where  he  lived  in  great  splen- 
dor, and  maintained  the  rank  due  to  his  genius  and 
reputation.  For  the  lives  of  TitianVson,  brother^ 
and  rehitivea,  see  VeceUL 

TITO,  PovFiuo,  an  Italian  engraver,  who  flonf^ 
ished  aft  Rome,  according  to  I^of.  Ohrlst,  about 
1665,  and  marked  his  plates  with  the  initials  P. 
Tm  and  the  date»    He  does  not  speoiQr  vdj  of  his 
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TI VOLI,  Rosa  ba.    See  Roos. 
TIZIANSLLO..  See  TtQANo  YioixxL. 
TIZIANOLl    See  ChBox.AMo  Davtb. 
TIZIANO,  Maboo  dt.    See  Haboo  Tbokxl 

T06AR,  Don  Au>hbo  Miottxi:.  db»  an  eminent 
Spanish  painter,  bom  at  Higuera,  near  Aracena, 
jn  1678.  According  toBermudez,  he  went  to  Se- 
ville, and  studied  with  Juan  Antonio  Fazardo,  a 
painter  of  little  note.  He  afterwards  diligently 
studied  and  copied  the  works  cf  KuriUo,  and  be- 
came so  exact  an  imitstor  of  his  style,  in  compo- 
sition, heads,  expression,  coloring,  handling,  and 
every  other  peculiarity^  that  not  only  his  copies, 
but  his  own  compositions,  liave  frequently  been  at- 
tributed to  that  master.  One  of  his  most  celebrated 
copies  is  in  the  church  of  Santa  Maria  la  Blanoa 
at  Seville,  representing  the  Virgin,  St.  Joseph,  and 
the  Infknt  Jesus  and  St  John,  which  was  consid- 
ered a  genuine  production  by  MuriJIo  till  it  waa 
discovered  that  the  original  was  in  the  Royal  Pal- 
ace at  Madrid.  In  the  church  of  S.  Isidpra  at 
Seville,  are  two  pictures  representing  the  Gk)od 
Shepherd  and  the  Infant  St  John,  which  Stanley 
says  ^*  are  copies  by  him  with  variations,  of  the 
two  originals  by  Mnrillo,  so  well  known  in  Eng- 
land, formerly  in  the  collection  of  Sir  Simon  Clarke, 
but  now  in  those  of  the  Baroness  Rothschild,  and 
tlie  National  Gallery."  Probably  the  fathers  of 
St  Isidora  would  dispute  this  assertion.  It  is 
'said  that  he  copied  many  of  the  easel  pictures  of 
Murillo,  and  that  many  of  them,  even  in  lii^  time, 
were  passed  for  originals.  Of  his  original  com- 
positions, the  most  deserving  of  notice  are  the  Yir- 
^n  enthroned,  holding  the  Infant  in  her  lap,  at- 
tended by  Bts.  Francisco  and  Antonio,  called  Our 
Lady  of  Consolation,  in  the  cathedral  of  Seville, 


wd  the  DivlneShepiierdMa,  Mt^  QoMBcf  Ua^ 
gallery,  in  which  the  Virgiji  ia  raprwentedM  a 
shepherdess  feeding  lambs  with  roMs.  He  «• 
celled  b  pertraka,  aad  painted  many  of  the  iMHt 
distinguished  penona|$te  oi  hia  tuna.  In  17S9  ha 
SQOceeded  Teodoro  Ardenuuia  aa  ptttnter  to  PhUip 
v.,  wiien  he  vtfnoved  to  Madrid,  where  he  nrio- 
tisedhis  pro&S8i<m  with  great  diaturatioB  taUha 
death  in  1768. 

TOHN,  J.,  aft  English  vtial,  wh«  ieurished 
about.  1770.  He  etched  seme  platea  of  landscapes, 
and  eaeonted  some  tisted  plates  after  Botii,  Os- 
tade,  ashd  other  mastersw 

TOOQUfi,  Jbas  Louis,  a  Frendi  pidnter,  bora 
at  Paris  in  1696.  He  first  studied  under  Fiehoias 
Bertin,  and  afterwards  with  Hyacinth  Rigaod. 
He  acquired  cHstinction  as  a  portrait  painter^  wm 
made  a  member  of  die  Academy  at  Pari%  and  m- 
vited  by  the  Empress  Elizabeth,  to  the  court  of 
St  Petersburg,  where  he  met  with  the  most  flst- 
terinff  encouragement  The  Empress  appointed 
him  her  painter,  and  he  painted  her  portrait  nd 
^oae  of  the  most  distinguished  personages  of  het 
court    He  died  in  1773. 

TOEPUT,  LoiTi%  a  Flemish  painter,  bon  ak 
Mechlin  in  1660.  Acoording  to  Deaoamps,  ha 
went  young  to  Italy,  where  he  passed  the  nst 
of  his  life.  He  wsa  a  versatila  artM,  aid  psrti- 
cularly  ezoelled  in  landscape ;  he  also  paioled  llai* 
ian  ihirs,  raarketa,  and  sfanilar  snh|eetS|  whidk  wsra 
well  designed,  spiritedly  touched,  and  findy  col- 
ored. He  was  called  in  Italy  Z<»dM0#  ds  TVsi^ 
after  the  place  where  he  diiefly  resided.  Bs  wis 
ilivinginl604. 

TOGNONE^  Amtorio,  called  abo  Amono  ni. 
YiouffZA,  a  pamter  of  v  icenza,  who  studied  with 
Zelotti.  He  ia  highly  commended  by  RMd6  far 
his  uncommon  taunts,  bol  he  died  in  the  flower 
of  his  life.  There  are  several  freaeoa  by  him  ia 
the  dinrches  at  Vioenaik 

TOL,  DonnnoK  yav,  was  tiie  nephew  snd  dis- 
ciple of  Gerard  Douw,  and  one  of  the  most  nO' 
cMsAil  imitaton  of  hia  style  and  subjects.  He 
copied  some  of  the  worics  of  his  undo  so  dosely, 
that  they  might  easily  be  mistaken  for  the  ongf- 
natB,  by  the  inexperienced.  Stanley  ssys  tbst 
some -of  these  copies,  under  Ikis  own  name,  bars 
brought  at  public  sale  in  England,  prices  varTiog 
ft-om  £150  to  £860  steriing.  He  was  not  so  soo- 
cessfhl  in  his  original  compositions,  though  Bone 
of  his  interiors,  conversations,  and  domestic  sob- 
jecta,  are  hi|^iy  wrought  up  and  well  colored 
He  was  living  in  1600.  The  Dutch  writers  men- 
tion Iknid  Bnd  Peter  van  Tol,  but  they  are  doabt* 
less  identical  with  Dominick,  as  he  aeems  to  be 
called  by  some  simply  van  Tol,  and  by  otherii  va- 
riously, bominick,  David,  and  Peter  van  Tol,  the 
same  history  being  applied  to  each. 

TOLEDO,  Juan  di,  a  Spanish  painter,  bora  at 
Lorca,  in  Murcia,  in  1611.  According  to  Palo- 
mino, he  was  the  son  of  Miguel  de  Toledo,  sn  ob- 
scure artist,  who  instructed  him  in  the  radimsots 
of  the  art  Bermudez  however  says  that  he  served 
in  the  army  in  his  youth,  distinguished  him«df 
for  his  gallantry,  and  was  made  a  captain  of  dra- 
goouji.  He  went  to  Italy,  and  first  studied  on- 
der  Aniello  Falcone  at  Naples,  afterwards  proceed- 
IniK  to  Rome,  where  he  became  the 'disciple  and 
friend  of  Angelo  Cerquozzi,  called  delle  Battsgli& 
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On  Ida  return  to  Spain,  he  estatifshed  Mmsel/at 
Gi'anada,  where  he  distingaished  himself  as  a  paint- 
er of  battles  and  sea-fights,  executed  in  the  man- 
ner of  Cerquozzi.  His  smdl  easel  pictures  are 
Bameroas,  spiritedly  ezeonted,  and  highly  esteem- 
ed. He  also  painted  history,  and  there  are  some  of 
bifl  worka  in  the  churches  at  Granada,  Murcia, 
Madrid,  and  Aloali  de  Henares,  the  most  esteem- 
ed of  which  is  the  Assumption  of  the  Virgia,  ih 
the  Oolegio  de  San  Esteban  at  Murcia,  and  the 
Oonoention,  in  the  church  of  las  Moi^as,  at  Ifad- 
rid.  He  was  not  so  sucoessftil  in  hls^'sacred  sub- 
Jeots  as  in  his  battle-pieces.    He  died  in  1065. 

TOLEDO.    Sea  GioTAinn  B^ttuta. 

TOLMSZZO,  BemBVioo  nt,  a  pelnter  of  Udine, 
who  flourished  in  the  Irtter  part  of  the  16th  oen- 
torj.  There  is  an  altar-piece  painted  in  several 
oompeTtBientB,  and  a  picture  of  tiie  Madonna^  im 
the  ottthedral  of  thai  city,  sifnied  with  his  name^ 
and  deled  1479.  LansI  says  Uiey  wte  executed  so 
moeb  in  the  Venetian  style,  that  one  might  be* 
here  him  to  have  been  a  disciple  of  that  sdiooL 

TOL08ANO.    See  Jeak  Babok. 

TOMBR  Nicholas  ul  a  Dutch  m^nter,  bom 
at  Amsterdam  in  1616.  it  is  not  known  under 
wfaom  he  studied,  bnt  he  went  yoitag  to  Italy,  and 
paeaed  aerend  jrears  at  Bone,  diligently  studying 
natare,  and  designing  after  the  Iwantiiiil  renudns 
of  a&tiquil^  Which  abound  in  that  city  and  its  en- 
yiiana.  Ue  painted  landscapes  and  arehitectnral 
pieces,  but  hie  osual  subjects  were  conyersations 
and  aasembiies  of  both  setes  habited  in  the  Italian 
ooetiune.  He  was  fond  of  introducina  into  his  dch 
aigna  the  mine  and  reaoains  of  ancient  edifices, 
caveSy  ^ttoe^  and  antique  sepolchres,  whenever 
Ub  subject  would  admit  of  them.  His  situations 
are  a^^reeably  chosen,  his  distances  recede  with  a 
pleasing d^;nidation,ni8  coloring  is  lively,  his  pen- 
cil free  and  spirited,  and  he  decorated  his  pictures 
with  numerous  small  figures,  correctly  aesigned 
and  spiritedly  touched.  He  also  painted  small 
portraits  with  success.  On  returning  to  his  own 
ooantry,  he  settled  at  Amsterdam,  where  he  ao- 

Siired  considerable  reputation  and  employment, 
e  died  therie  in  1676. 

TOMKINS,  I^SLTBO  William,  an  English  en- 
graver, bom  at  London,  in  1760.  He  sti^ed  un- 
der BartoloizL  whose  manner  he  followed  with 
distinction.  He  engraved  several  plates  of  portraits 
and  other  subjects,  after  the  eminent  English  paint- 
em  of  his  time,  but  his  best  plates  are  those  he 
executed  for  the  publications,  entitled  *' The  Brit- 
ish Gallery  of  Pictures,"  being  a  selection  of  the 
choicest  pictures  of  the  old  Dutch  and  Italian  mas- 
ters in  the  possession  of  the  English  nobility  and 
gentry;  andthatof  the  '' Stafford Qallery."  Some 
of  these  were  |>rinted  in  colors,  and  for  beauty 
and  delicacy  of  tint,  are  almost  equal  to  highly  fin- 
ished drawings.  He  also  engraved  the  illustra- 
tions ibr  a  splendid  edition  of  **  Thomson's  Sea- 
sons," and  other  similar  publications.  His  prints 
are  beautifully  and  tastenilly  executed  in  the  chalk 
and  dotted  manner.    He  died  in  1840. 

TOMKINS,  William,  an  English  landscape 
painter,  bom  in  London  about  1730.  He  was 
much  esmloyed  in  paintiaf^  views  of  gentlemen's 
seats  in  England.  Mis  principal  patron  was  the 
Earl  of  Fife,  for  whom  hepainted  several  views  of 
his  estate  in  Scotland.  He  also  copied  some  of  the 
landscapes  of  Hobbema,  and  other  Dutch  painters. 


In  it6tf,  &er  olStafned  Che  se<^nd  ptise  c/(  ttrenff 
five  guineas  for  a  hndsoape  from  the  SoeietT  M 
the  &ioooragement  of  Arts,  Sec^  and  on  the  imtt- 
tntion  of  the  Royal  Academy,  he  was  elected  an 
Associate.  He  died  in  1798.  He  had  two  sons 
who  were  reputable  painters  in  the  same  line. 

TOMM AZI,  ToidCASO,  a  fresco  pahiter,  bom  at 
Pfetra  Santa^  who  flourished  about  the  middle  of 
the  18lh  oentury.  He  was  a  scholar  of  the  Me* 
lanL  LaA2i  says  he  was  a  man  of  vast  concep- 
tions, worthy  of  his  masters,  whom  he  succeeded, 
after  their  death,  in  several  important  commis- 
sions. One  of  his  finest  works  is  the  ceiling  of  the 
church  of  8.  Gtovanni  in  Pisa. 

TOMOLIUS.  LvoA,  an  Itslian  engraver,  whose 
name  is  affixed  to  a  small  portrait  of  F.  Lsdlina 
Oontesino,  executed  with  the  graver  in  a  coarse 
style. 

TOMS,  W.  H^  an  English  engraver  of  little 
note,  who  flourisned  about  1740«  He  engraved 
several  views  and  architectural  suljects,  a  few 
portraitSi.  and  some  book  plates,  indifferently  ex- 
ecutedL 

TOMS,  Pnsa,  an  English  painter,  supposed  to 
have  been  a  son  of  the  nreceding.  He  studied 
under  Hudson,  was  elected  one  of  the  first  forty 
Royal  Academicians,  and  held  a  situation  in  the 
Herald^s  Office.  His  chief  exoellenoe  lay  in  his 
drapery,  for  which  reason  he  was  much  employed 
in  that  aepartment  by  Sir  Joshua  Reynolds.  He 
went  to  Dublin,  to  practise  portridt  painting,  but 
not  meeting  with  any  success,  he  put  an  end  to  his 
life,  in  a  fit  of  despondency,  in  1776. 

TOKDUZZT,  GruLio,  a  pahiter  bom  at  Faenza,. 
who  flourished  in  the  first  half  of  the  16th  cen- 
tury. He  was  a  puf^  of  Oinlio  Romano,  whose 
style  he  followed  with  distinction.  There  is  a 
fine  piotare  by  him,  the  Stoning  of  St.  Stephen, 
in  the  church  of  S.  Giovanni  at  Fasni&y  which  has 
been  attributed  by  some  to  his  master;  and  an- 
other large  altar-piece  of  the  same  sublect,  in  the 
church  of  S.  Steftmo  at  Ravenna.  He  executed 
several  works  for  the  churches  and  nublic  edifices 
of  his  native  city,  in  oonopetition  witn  all  the  most 
distinguished  artists  of  Faenza,  who  fiourished  at 
that  time. 

TONELLI,  Gnrssppa,  a  painter  bora  at  Flor 
enccj,  who  fiourished  from  about  1668  to  1718. 
He  nrst  studied  with  Jaoopo  Ohiavistelli  in  his 
native  city,  and  then  went  to  Bologna,  and  beoame 
the  disciple  of  Tommaso  AldrovandinL  He  ac- 
quired oonsiderable  distinction  as  a  painter  of  per* 
spective  and  architecture,  and  was  employed  in 
»9Corating  several  of  the  churches  and  public  edi- 
fices at  Florence  and  elsewhere. 

TOin,  MioHABL  Anoblo,  a  painter  bom  at 
Bologna  in  1640,  and  died  there  in  1708.  He 
acquired  considerable  reputation  for  his  copies  and 
imitations  of  the  great  Italian  masters,  painted  in 
small,  for  which  he  had  a  happy  talent. 

TONNO,  a  Sicilian  painter,  born  in  Oalabria. 
According  to  Hackert,  he  was  originally  a  ser- 
vant to  Folidoro  da  Oarava^o,  who,  perceiving 
in  him  a  genius  for  painting,  instructed  him  in  the 
art.  He  painted  a  picture  representing  the  Epiph- 
any, in  tne  chnrch  of  S.  Andrea,  at  Messina,  1c 
which  he  introduced  the  portrait  of  his  master, 
and  which  evinces  uncommon  talent.  His  name 
is  rendered  infamous  by  the  foulest  ingratitude 
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•ad  the  blackest  crime — he  murdered  his  bene- 
factor to  possess  himself  of  his  money,  and  was 
executed  in  1643. 

TOORNVLIET,  James,  a  Dutch  painter,  bom 
at  Leydei)  in  1641.  It  is  not  known  under  whom 
he  studied,  but  after  acquiring  considerable  repu- 
tation as  a  portrait  painter,  he  was  induced  to  ac- 
company his  friend  Nicholas  Rosendael  to  Italy  in 
1670.  On  his  arrival  at  Rome,  he  was  inspired 
by  a  desire  to  distinguish  himseh'  as  a  painter  of 
history.  He  made  the  works  of  Raffaelle  his  model 
in  de^ign,  and  studied  them  with  enthusiasm.  He 
next  proceeded  to  Venice,  where  he  was  equally 
assiduous  iu  contemplating  the  works  of  Titian, 
Tintoretto,  and  Veronese.  After  a  residence  of  six 
years  in  Italy,  he  returned  to  his  native  city,  where 
he  commenced  his  new  career  with  the  most  san- 
guine expectations ;  but  he  was  sadly  disappoint- 
ed, for  though  he  wrought  in  the  Ital  an  style,  de- 
signed correctly,  and  colored  sweetly,  his  works 
were  not  agreeable  to  his  countrymen,  so  that  he 
was  obliged  to  return  to  portraiture.  He  frequent- 
ly painted  family  groups  in  conversation,  in  which 
he  was  remarkable  for  judicious  disposition  of  his 
figures,  correctness  of  design,  and  agreeable  style 
of  coloring.  His  name  is  sometimes  erroneously 
written  TormfiieU    He  died  in  1719. 

TOPINO-LEBRUy,  Fban<;oi8  Jean  Baptiste, 
a  French  historical  painter,  was  born  at  Marseilles 
in  1769.  His  first  master  is  not  mentioned,  but 
he  visited  Rome,  and  studied  painting  for  some 
time.  He  there  formed  an  intimacy  with  David, 
imbibing  his  political  opinions;  and  on  returning 
to  Paris,  he  entered  the  school  of  that  master. 
He  made  excellent  progress  until  the  Revolution 
broke  ont,  and  then,  like  his  instructor,  forsook 
the  easel  for  the  stormy  career  of  politics  and  vio- 
lence. His  operations  for  several  years  after,  are 
a  matter  of  French  politicol  history ;  but  in  1797 
he  resumed  the  pencil  for  a  short  time,  and  pro- 
duced his  admirable  picture  of  the  Death  of  Cains 
Gracchus,  w^hich  gained  a  prize  at  tlie  exhibition, 
and  was  purchased  by  government  for  the  Museum 
of  Marseilles.  He  subsequently  figured  among  the 
Jacobins,  and  in  1800,  when  the  conspiracy  against 
Bonaparte^s  life  was  discovered,  he  was  accused 
and  condemned  to  death,  but  probably  unjustly, 
since  theBiographie  Universelle  states  that  all  the 
charges  against  him  were -reduced  to  a  single  one, 
namely  that  the  sculptor  Geracchi  had  previously 
said  that  Topino  possessed  a  poniarQ  intended  to 
kill  the  First  Consul ;  and  Ceracchi,  when  brought 
before  the  judges,  revoked  his  deolnrati  n.  The 
career  of  the  accused,  however,  marked  him  as 
dangerous  to  the  ambition  of  Bonaparte,  and  he 
accordingly  suffered  death  in  the  year  1801.  His 
large  picture  of  the  Siege  of  Lacedo^mon,  he  did 
not  live  to  complete. 

TORBTDO,  Francesco,  called  II  Mobo,  a  paint- 
er generally  stated  to  have  been  born  at  Verona, 
about  1500,  Zani  says  in  1504;  but  he  was  prob- 
ably born  earlier,  as  it  is  agreed  that  he  studied 
a  short  time  with  Giorgione,  who  died  in  1511. 
He  afterwards  became  the  pupil  of  Liberale  da 
Verona*  Lanzi  says  he  was  a  distinguished  fol- 
lower of  the  tints  of  Giorgione,  and  a  true  imita- 
tor of  the  diligence  and  design  of  Liberale,  and 
that  he  was  deficient  in  nothing,  except  perhaps  we 
ooitld  wish  to  see  somewhat  greater  freedom  of 
hand.    He  was  a  severe  critic  upon  himself  and 


spared  no  labor  to  perfect  his  works  in  every  pan, 
hence  they  are  very  rare.  He  painted  a  few  altar- 
pieces  and  other  pictures  for  the  churches,  the  most 
remarkable  of  which  are  several  frescos  represent- 
ing the  Life  of  the  Virgin,  and  the  best  of  these  is 
the  Assumption,  which  Lanzi  pronounces  truly  ad- 
mirable; but  the  designs  are  not  his,  Giiilio  Ro- 
mano having  prepared  for  him  the  cartoonSb 
There  is  an  admired  )  icture  by  him  in  tlie  church 
of  S.  Maria  Maggiore  at  Venice,  representing  tlie 
Transfiguration.  His  easel  pictures  of  sacred  sob- 
jects  are  more  frequently  to  be  met  with  in  the 
collections  at  Verona  and  Venice.  He  also  ex- 
celled in  portraits.  He  finished  all  his  works  with 
extraordinary  neatness  and  precision,  was  one  of 
the  best  colorists  of  his  time,  and  had  an  excellent 
knowledge  of  the  chiaro-souro.  He  lived  to  a 
great  age,  and  died  about  1581,  though  the  ac- 
counts are  contradictory  on  this  pomt;  Foseli 
says  he  died  in  1522,  aged  82  years,  a  palpable  er- 
ror, as  Giulio  Romano  would  have  been  only  83 
at  iiis  death.  Others  say  he  died  in  or  about 
1581,  aged  81. 

TORELLI,  Cesabe,  a  Roman  painter,  who 
studied  under  Giovanni  de*  Vecchi,  and  was  one 
of  the  numerous  artists  employed  in  the  Vatican 
in  the  pontificate  of  Siztns  v.,  about  1586.  Lanzi 
briefly  notices  him  as  a  second  class  ^rtist  He 
executed  several  works  in  fresco  in  the  Vatican, 
in  the  Scala  Santa,  and  in  St.  John  of  Lateran. 
There  are  two  sibyls  by  him.  larger  than  life,  in 
the  church  of  La  Madonna  del  Orto,  which  are 
considered  his  finest  works.  He  also  wrought  in 
mosaic.    He  died  in  1615. 

TORELLI,  Felice,  a  painter  bom  at  Verona, 
according  to  Z»notti,  in  1667,  or  to  Zani  in  1670. 
He  first  studied  under  Santo  Prunato  in  his  native 
city,  and  afterwards  with  Oio  Giosefib  dal  Sole  at 
Bologna.  Lanzi  says  he  followed  the  style  of 
Prunato  in  a  great  measure.  He  became  a  painter 
of  strong  character,  fine  chiaro-souro,  and  no  com- 
mon merit  in  oil  paintings  for  altars,  which  are  to 
be  found  at  Rome,  Milan,  Turin,  and  other  cities 
of  Italy.  The  most  celebrated  is  one  at  the  Dom- 
inicans of  Faenza,  representing  St.  Vincenzio  cast- 
ing out  a  demon  from  a  female  possessed.  He 
died  the  12th  June,  1748. 

TORELLT,  LroiA,  was  the  wife  of  the  prec<»d- 
ing,  born  at  Bologna,  according  to  Orespi,  in  1677, 
and  died  in  1762.  Her  maiden  name  wasCasalinL 
She  painted  some  altar-pieces  for  the  charcfaea, 
but  her  chief  excellence  lay  in  portraits,  in  which 
branch  she  gained  so  much  distinction,  that  her 
porti'ait  was  placed  among  those  of  celebrated  ar- 
tists in  the  Florentine  gallery. 

TORELLI,  or  TONELLI,  Maestbo.  Accorf- 
ing  to  Ratti,  he  was  a  native  of  Milan  and  a  pupil 
of  Correggio,  whom  he  assisted  in  some  of  bis 
works.  Lanzi  says  that  in  conjunction  with  Rod- 
dani  he  painted  the  frieze  at  San  Giovanni  in  Par- 
ma, from  the  designs  of  Correggio,  and  adorned 
the  first  cloister  in  the  same  monastery  with  sin- 
gular felicity. 

TOREIXI,  GiAooMO,  an  Italian  architect  was 
born  at  Fano  in  1 608.  He  first  gained  considerable 
reputation  in  theatrical  architecture,  and  invented 
a  variety  of  scenic  machines  at  Venice,  and  else- 
where.which  were  greatly  admired.  He  visited  Pa^ 
is.  where  his  talents  gained  him  the  fiavorof  Louia 
XIV.,  and  he  was  engaged  as  royd  architect  and 
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machinist.  He  erected  the  fimous  theatre  Le 
Petit  Bourbon,  and  evinced  so  many  novel  and 
ingenions  ideas  in  this  and  many  other  work**,  that 
he  acquired  fame  and  fortune.  Having  married 
Madame  de  Suez,  a  lady  of  noble  birth,  Torelli 
returned  to  Italy  in  1662,  and  erected  the  theatre 
of  Fortune  at  Fano,  greatly  admired  for  the  size 
of  its  scenery,  and  the  elegance  of  its  architecture. 
Among  his  other  works,  was  the  Santa  Casa  a*t 
Fane,  after  the  model  of  that  at  Loreto,  presented 
by  hira  to  his  native  city.  The  King  of  France 
sent  him  repeat^'d  invitations  to  erect  a  theatre  at 
Versailles,  and  other  buildings ;  but  he  died  iu 
1678,  without  performing  the  commission. 

TOREl^BTJRG,  Gkbard,  a  Dutch  painter,  born 
at  Amsterdam  in  1787.  He  fir-t  studied  under  J. 
Ten  Compe,  and  afterwards  with  0.  Pronck.  He 
painted  landscapes  and  views  of  cities  in  the  style 
of  his  instructor  with  considerable  reputation.  His 
drawings  are  also  held  in  high  estimation.  There 
18  a  line  picture  by  him,  in  the  Museum  at  the 
Hague,  representing  a  View  on  the  Amstel,  near 
AmsterdancL    He  died  at  Nykerk,  in  1785. 

TORES  ANT,  Andbea,  a  painter  born  at  Brescia 
about  1727.  Lanzi  says  he  painted  some  pictures 
for  the  churches  of  his  native  city,  of  Venice,  and 
Milan.  "  His  chief  merit,  however,  lay  in  an  in- 
ferior branch,  that  of  painting  animals,  sea  views, 
and  landscapes,  in  the  Titian  manner,  often  accom- 
panied by  figures  in  tolerably  good  taste."  He 
died  in  1760. 

TORKIOU,  NioooLO,  a  painter  of  Siena,  who 
flourished,  according  to  Malvasia,  about  1640.  He 
resided  some  time  at  Bologna,  where  he  painted 
two  pictures  for  the  church  of  S.  Paolo,  represent- 
ing Jacob  wrestling  with  the  Angel,  and  the  Death 
of  Abel.  He  had  a  method  of  painting,  or  rather 
staining  marble,  with  some  chemical  preparation, 
which  struck  into  the  stone,  so  that  by  sawing  it 
in  slabs,  he  duplicated  his  works,  as  is  done  in 
modem  mosaic  work. 

TORRE,  Bartolombo,  a  painter  of  Arezzo, 
who  flourished  about  1600.  According  to  Orlandi, 
be  was  much  employed  in  decoratins^  the  houses 
and  halls  of  the  principal  citizens  of  Arezzo  and 
other  places  in  its  vicinity,  with  fresco  histories, 
which  he  praises  for  the  excellence  of  their  color- 
ing. He  was  assisted  by  his  pnpil  Teofilo  Aretini 
Torre. 

TORRE,  Flahinio,  called  Daoli  ANonrBLLi,  a 
painter  born  at  Bologna  in  1621,  and  died  in  1661. 
lie  first  studied  under  Jaoopo  Cavedone,  next  with 
Gnido  Reni,  and  afterwards  with  Simone  Oantar 
rini.  His  chief  talent  consisted  in  an  easy  and 
perfect  imitation  of  every  style.  He  copied  the 
works  of  the  most  distinguished  masters  with 
such  precision,  that  it  was  difficult  to  distinguish 
them  from  the  originals,  and  he  received  a  higher 
price  for  his  copies,  than  many  eminent  artists 
conld  obtain  for  their  productions.  Though  not 
learned  in  the  theory  of  art,  he  painted  some  ong- 
inal  compositions,  designed  in  the  manner  of  Can- 
tarini,  but  colored  more  in  the  style  of  Guido. 
He.  was  employed  for  some  time  at  Modena  as 
oonrt  painter,  and  executed  some  works  for  the 
chnrches  at  Bologna,  the  best  of  which  is  a  Depo- 
sition from  the  Cross  in  S.  Giorgio.  He  also 
painted  some  works  for  the  collections,  which 
Lanzi  says  are  in  better  preservxtion  tjian  his 
church  pictures,  which  he  ii^jured  by  an  exces- 


sive use  of  rock  oil.  He  executed  some  spirited 
etchings.  Hartsch  describes  seven  prints  by  hira 
which  he  says  are  in  great  request  among  con- 
noisseurs, being  engraved  with  a  fine  point,  in  the 
taste  of  a  designer  who  was  consummate  in  his 
art,  approaching  the  manner  of  Cantariui. — ^They 
are  as  follows : 

1.  Samsoo^  afUr  (hiido,  2.  The  Virein,  accompa- 
nied by  the  infant  Jesus  and  St.  John  ;  hti  own  dMjJnf 
dated  1631).  8.  The  Virgin,  with  St.  Jerome  and  St.  Kran- 
cis ;  afUr  Lodovieo  Oaracei,  4.  The  Virgin  and  patron 
Saints  of  Bologna ;  after  Outdo.  5.  St.  John  the  £van- 
gelist ;  from  hu  own  dtsign  /  signed  F.  T.  F.  G.  Three 
Children  bearing  a  Plateau,  on  which  are  two  erases  and  a 
glass ;  signed  G.  R.  T.  7.  Pan  conquered  by  Love ;  a/Ur 
Ago9.  CaraocL 

TORRE,  Gio.  Battista  della,  a  painter  born 
at  Rovigo,  and  a  disciple  of  Carlo  Bononi.  He 
painted  history  in  the  style  of  his  master.  Lanzi 
says  he  was  a  man  of  geni*is,  and  his  works 
are  held  in  high  estimation  in  the  collections  at 
Ferrara,  where  he  chiefly  resided.  He  died  young 
in  1681. 

TORRE,  GioYAimi  Paolo  dblla,  a  painter  born 
at  Rome.  According  to  Baglioni,  he  was  at  first 
an  amateur,  and  a  pupil  of  Girolamo  Muziano,  but 
he  showed  such  talentfi,  and  attained  such  profi- 
ciency, that  he  was  employed  by  Cesare  Nebbia 
to  assist  in  the  great  works  in  the  Vatican,  and 
other  places.     See  Nebhia. 

TORREGIANI,  Bartolomeo,  a  Boman  paint- 
er, who  studied  under  Salvator  Rosa.  Lanzi  says 
he  excelled  in  landscape,  but  failed  in  hi^  figures ; 
therefore  he  usually  employed  some  other  artist 
to  assist  him  in  his  pictures.  He  died  young,  ao* 
cording  to  Passeri,  about  1678. 

TORRIGIANO,  PiKTBo,  an  eminent  Italian 
fcnlptor,  was  born  at  Florence  about  1472.  He 
studied  the  antiquities  in  the  gardens  of  Lorenzo 
the  Magnificent,  in  company  with  Michael  Angelo, 
but  becoming  jealous  of  the  rising  distinction  of 
the  latter,  he  one  day  assaulted  him,  and  inflicted 
so  severe  a  blow  upon  his  nose,  as  to  crush  and 
disfignre  that  feature  for  lifv\  Being  obliged  to 
quit  Florence  in  consequence,  Torrigiano  went  to 
Rome,  where  he  was  employed  by  Pope  Alexander 
VL ;  but  he  afterwards  threw  up  his  profession, 
and  enlisted  as  a  soldier,  flrst  under  the  Duke 
Valentino  in  Romagna,  next  under  Vitelli  and  Pie- 
ro  de^  Medici.  According  to  the  accounts  of  Va- 
sari  and  Cellini,  he  was  well  suited  to  his  new  pro- 
fession, being  a  large,  handsome,  and  powerful 
man,  gifted  with  great  audacity,  with  more  the  air 
of  a  rough  soldier  than  of  an  artist.  But  though 
he  gained  distinction  by  his  prowess,  and  was  pro- 
moted to  the  rank  of  an  ensign,  he  entertained  lit- 
tle expectation  of  rising  higher,  and  accordingly 
returned  to  his  original  profession.  He  executed 
several  bronze  figures  for  some  Florentine  mer- 
chants, whom  he  accompanied  to  England.  Hav- 
ing gained  the  favor  of  Henry  VIIL,  he  was  em- 
ployed in  a  variety  of  works,  particularly  the  tomb 
of  Henry  VII.,  in  Westminster  Abbey,  completed 
in  1519,  for  which  he  received  the  sum  of  £1.000. 
The  tomb  of  Margaret,  Countess  of  Richmond,  in 
Henry  VIL's  chapel,  is  also  supposed  to  have  been 
executed  by  him.  While  engaged  upon  Henry ^b 
tomb,  he  returned  to  Italy  to  procure  assistants, 
and  endeavored  to  prevail  upon  Benvenuto  Cellini 
to  accompany  him ;  but  the  latter  declares  that  he 
was  so  disgusted  with  Torrigiano,  upon  learning 
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from  him  how  bratallj  he  had  treated  Ifiehi^el  Aa- 
jgelo,  that  he  oould  Qot  endure  the  siglit  of  him. 

After  finallj  quitting  England  in  1519,  Ton^- 
ano  visited  Spain,  where  he  executed  aeveral  pie- 
ces of  sculpture  for  convents,  ^,  and  among  oth- 
ers, a  group  of  the  Virgin  apd  InfiQLDt,  so  beautiful 
that  the  Duke  d*Aroos  commissioned  him  to  make 
a  copy  of  it,  at  the  same  time  promising  a  liberal 
recompense.  When  the  work  was  finished,  the 
I>uke  sent  him  two  servants,  bearing  two  bacpof 
maravedis;  but  Torrigiaino,  on  ascertfuning  that 
the  vast  heap  of  copper  cojn  amounted  to  onijr 
tiiirtj  ducats,  was  so  highly  exasperated  that  he 
seized  a  mallet,  and  shivered'his  beautiful  work  into 
a  thousand  pieces.  The  Duke,  filled  with  rage  and 
shame,  in^mediately  accused  him  to  the  drei^ed 
Inquisition,  as  a  sacrilegious  heredo,  who  bad  im- 
piously destroyed  a  figure  of  tiie  Holy  Yirgin. 
The  unfortunate  sculptor  was  accordingly  con- 
demned by  that  tribunal,  but  avoided  the  ignomin- 
ious end  which  awaited  him,  by  starving  himself 
in  the  dungeon.  Thus  perished.  In  1522,  an  artist 
of  more  than  ordinary  talent — a  victim  to  the 
malice  of  on  iniSamous  noble,  and  the  meroilessnees 
fiitL  most  odious  and  sanguinary  tribunal. 

TORBENTIUS,  Johk.  There  is  considerable 
discrepancy  i^bout  this  artist ;  but  the  following  is 
pondensed  from  Houbraken,  who  obtained  his  in- 
formation from  authentic  accounts  at  Haerlem, 
where  Torrentins  was  bom  in  1689.  It  is  not 
known  under  whom  he  studied,  but  he  excelled  in 
painting  conversations,  domestic  subjects,  andstill- 
ufe.  wiSch  were  so  admirptbly  designed,  exquisite* 
ly  nnished,  and  delicately  colored,  that  they  were 
eagerly  sought  after.  While  he  continued  to  paint 
these  subjects,  he  lived  in  afSuence,  and  was  high- 
ly rejected.  At  length  he  became  exceedingly 
Jioentions,  was  a  leader  in  the  infamous  sect  called 
Adamiteiy  and  prostituted  his  pencil  to  the  most 
lascivious  and  indecent  subiects.  He  was  at  length 
arrested,  condemned  to  tne  torture,  and  finally 
sentenced  to  twenty  rears*  imprisonment,  and  his 
obscene  pictures  to  be  burnt  by  the  executioner. 
^e  was  subsequently  released,  at  the  instigation 
f^  the  English  ambassador,  when  he  went  to  Lonr 
don,  but  the  profligacy  of  his  conduct  soon  brought 
nim  into  disrepute,  and  he  returned  to  Holland, 
|uid  died  at  Anisterdam  in  1640,  in  obscurity  and 
inisery.  Sandrart  and  others  say  that  he  was 
born  #t  Amsterdsm,  and  died  under  the  torture 
tnl640, 

TORRES,  Cunmrn  ds,  a  Spanish  painter,  bom 
at  Seville  in  1660.  Aeoordinff  to  Palomino,  he  was 
•  disciple  of  Don  Juan  de  Valdes.  He  acquired 
ooBsiderableTOputation,  and  executed  many  works, 
both  in  oil  and  fresco,  fbv  the  ehurchee  and  monas- 
teries at  Seville  and  other  places,  besides  many 
easel  i^tures  for  the  ooUeetlons.  He  went  to 
Madrid  in  lf84,  where  he  formed  an  acquaintance 
with  Palomino,  whom  he  praise^  in  a  sonnet,  and 
the  latter  returned  the  c(Hnpllment  by  describing 
him  as  a  distinguished  pa&ter  and  a  laurelled 
scholar  of  the  Muses.  He  afterwards  went  to 
Cadiz,  where  he  died  in  17S0.  It  is  said  that  he 
was  a  skillAil  draughtsman,  and  that  his  drawings 
so  strongly  resemble  those  of  Mnrillo  as  to  pass 
for  the  productions  of  that  master. 

TORRES,  Matias  dx,  a  Spanish  painter,  bora 
at  Espinosa  de  los  Monteros,  in  1681.  Ko  cor- 
rect opinion  can  be  formed  of  his  style  or  mer- 


its from  the  bombastic  acoonnt  of  .Us  biognpheiv 
He  studied  first  with  his  nnde,  4n  obscnrs  painter 
^t  Madrid ;  next  in  the  Academy ;  and  afii^rwards 
received  lessons  in  coloring  from  the  ynuufferHer- 
ror^.  He  executed  several  works  for  the  ditirchss 
and  convents  st  Madrid,  in  which  he  attempted  to 
emulate  the  daring  style  of  Caravaggio,  but  miss- 
ing hii  principles,  he  produced  little  more  thsa 
bla^knpss  and  obscurity.  He,  however,  sucoeeded 
better  in  his  ease]  pictures  of  landscapes  and  battle- 
pieces,  executed  in  a  free  and  graceful  manner. 
"  He  challenged  the  arrogant  Bocanegra  to  a  trial 
of  skill  in  any  public  place,  the  subjects  to  be  se- 
lected by  the  spectators;  but  that  boaster,  alter 
accepting  the  ohallengp,  was  fearful  of  the  en- 
counter, and  slunk  away  from  Madrid.**  He  died 
in  the  public  hospital  in  1711.  Stanley  says  dieffe 
are  some  of  his  pictures  in  the  Hermitage  at  8t 
Petersburg. 

TORRI,  or  TORRE,  Pistbo  Avtwio,  a  Be* 
lognese  painter,  who  studied  under  Francesco  Al- 
hmOf  According  to  Malvasia,  he  distingnidisd 
hhnself  as  an  architectural  and  purspeciive  painter, 
and  executed  some  works,  in  conjunction  with 
other  artists,  for  the  diurcnes  and  i»ubIio  edifices 
at  Bologni^  Venice,  and  other  piacea.  In  the 
Guide  to  Venice,  he  is  called  TorriglL  In  the 
church  of  S.  Qiuaeppe,  in  the  latter  city,  in  con- 
juuction  with  Riccni,  he  executed  some  frescos, 
in  which  he  painted  Uie  architectural  parts,  and 
the  latter  the  figures. 

TORRIOELLI,  or  TOBRICOELLA,  U.    BeeBo- 

TOBTEBAT,  Fbakcois,  s  French  painter  and 
engraver.  l>om  at  Paris  in  1610,  though  some  say 
in  1600,  (Eind  1626.  He  studied  under  Simon  Vo«- 
et,  whose  daughter  be  married.  He  was  an  sxcel- 
lent  painter  of  portraits^  which  branch  he  chiefly 
devoted  his  talents.  He  etched  a  few  spiritea 
plates,  after  the  works  of  Vonet  and  from  his  own 
designs.  DumesnU  describee  twenty-five,  twelve 
of  which  are  anatomical  i^ates.    He  died  iu  1090. 

TORTEBAT,  Jbav,  was  the  son  of  the  pieced- 
ing,  bom  at  Paris  in  1602,  and  died  in  1718.  He 
studied  with  hip  lather,  and  was  a  good  pi\intercf 
portraits. 

TORTELLI,  Oioarvo,  a  paints  bom  at  Bres- 
cia, who,  according  to  Orlandi,  was  a  disciple  cf 
Francesco  Paglia,  whose  stjde  he  icJlowed.  Be 
painted  easel  pictures  of  historical  snMeets  for  the 
collections,  in  a  very  spirited  manneri  designed  nid 
colored  ia  the  Venetian  style. 

TORTntOU,  Gio.  Battista,  a  painter  of  Oe- 
mona,  who  flourished  in  the  first  part  of  the  17th 
century.  He  studied  with  Andrea  Mainardi  in  his 
native  city;  afterwards  proceeded  to  Rome,  and 
thence  to  Venice,  where  Lanzi  says  be  formed  a 
style  which  partakes  most  of  that  of  the  younger 
Palma,  with  an  evident  imitation  of  Raffaelle.  He 
executed  some  works  for  the  churches  at  Venice, 
the  best  of  which  is  the  Murder  of  the  Innocents, 
in  S.  Domenico.  He  possessed  excellent  abilities, 
but  died  young.  Zaist  says  he  was  bom  in  1621, 
and  died  aged  80 ;  but  Laiisi  thinks  he  must  hsvs 
been  bom  earlier,  as  he  painted  well  in  1682. 

TORTOREL,  Jxah.    See  Jacquxs  Pxaism. 

TOSS,  J.    The  name  of  iSiis  artist  is  aiBxed  to 
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iq>irlt8d  tttcihiiur  of  the  Adorfttbm  of  iha  Shep- 
herds, ^fUr  0.  HoehfiM. 

T0S8I0ANI,  GiOTAvvt,  tii  old  painter  of  Ares- 
10,  who  wet  %  difloipte  A  Giottino.  He  was  aa 
eodtteot  arti^  in  his  time,  and  was  employed  in 
paintingfttf  the  ohnrebes  at  Pisa,  ai|d  over  all  Tus* 
eaiiy.  His  works  have  raostlT'  perished ;  bat  his 
8t  Philip  and  St.  James  still  remain  on  the  bap- 
tismal font  in  the  ehnreh  dedieated  to  those  Saints 
St  Areaso.  Lansi  si^s,  *'  with  him  perished  the 
best  branch  of  the  stock  of  Giotto.^' 

TOUBNISR,  Bonn,  a  ^stingniAed  French 
pabter,  was  bom  at  Oaen  in  N'ormandj,  in  167^. 
After  aoqoirlng  the  elements  of  the  art  under  Ln- 
sasde  la  Haye,  a  Carmelite  friar,  he  visited  Paris, 
■id  entered  the  sehool  of  Bon  BonUongne.  He 
practised  the  ait  with  sttooesa  for  maajr  years,  and 
painted  history  and  portnuts,  but  generallj  pre- 
ferred to  exercise  his  talents  npon  smaller  sabjects, 
followiog  the  styles  of  Oerard  Doaw  and  Qowey 
Sehaleken.  He  was  patronised  by  several  persons 
of  dbtinotion,  whose  portraits  he  painted,  parttcn- 
larly  the  regent  Duke  of  Orleans,  who  took  delight 
in  seeing  him  paint  Toamier  wu  chosen  a  mem- 
ber of  the  Academy  in  17S1,  and  professor  in 
1785.  He  painted  several  pictures  for  the  church- 
es, and  some  <A  his  portraits  and  other  works  have 
been  engraved  by  Oherean,  Drevet|  Sarrabat, 
DsuU^  and  othem  Late  in  life,  Tonmier  returned 
to  his  native  place,  where  be  died  in  1751.  Some 
writers  notice  him  under  the  name  of  Tbun^isro, 
and  Tvwmerm.  There  was  also  an  engraver  of 
this  name,  a  native  of  Toulouse,  who  studied  in  It- 
sl7  under  Moses  Valentin.  He  followed  Uie  style 
of  his  instructor  for  some  time,  and  etched  several 
pistes  after  Guide,  and  Polidoro  da  Caravaggio» 

TOWNLEY.  Ghaslbs,  an  English  engraver  in 
metaotinto,  who  flourished  in  the  last  part  of  the 
18tli,  and  first  part  of  the  present  century.  He 
engraved  some  plates  of  ponraits  and  other  sub- 
jects, from  his  own  designs,  and  after  otJier  mas- 
ters, smong  which  are  I^murdo  da  Vinci.  Annl- 
bale  Oaraoci,  Domenichlno,  Peter  Paul  Bubens, 
and  Rembrandt. 

TOZZO,  GfovAinn  oil,  a  painter  of  Sleoa,  who 
flourished  about  1580.  He  was  a  cotemponurv  of 
Marco  Bigio,  and  Land  says  that  they  had  such  an 
extraordinary  similarity  of  style  tliat  it  is  not  eaqr 
to  distinguish  their  reepeedve  performances*  They 
both  painted  historieo  with  naall  flgurea. 

TRABALLESI,  FnAVonsoo.  a  Florentine  paint- 
er, who,  acoording  to  Ba^oni,  was  a  pupil  of  Ri- 
dc4fo  del  Ghiriandaio,  and  flourished  at  Rome  in 
the  pontificate  of  Gregory  XIH.,  who  employed 
him  in  the  Ohiesade^Greei  (Gkeek  church),  which 
he  had  founded^  where  he  painted  two  altar-pieces, 
representing  the  Annunciation,  and  Christ  disput- 
ing with  the  Doctors.  He  died  young.  He  had  a 
brother,  named  Bartolomeo,  who  painted  the  fable 
of  Dana!  on  the  writing  desk  in  the  same  edifice, 
and  afterwards  became  the  assistant  <A  Vasari. 

TRABALLESr,  Gniuo,  an  Italian  designer  and 
engraver,  bom  at  Florence  about  1738.  He  made 
the  greater  part  of  the  designs  for  the  colleotion  of 
portrsits  of  the  lUustrious  Men  of  Florence,  en- 
graved by  AHegrini  and  others.  He  executed 
some  spirited  etchings  after  the  Oaraoci,  Gnido, 
Oavedone,  F.  Briszio,  and  other  eminent  painters. 
He  was  IMng  in  1808. 
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TR  Aim,  FnAVofesoo,  a  Florentine  niunter,  who 
was  the  most  distinguiuied  disciple  of  Andrea  Or- 
cagna.  fie  flourished  fai  the  latter  part  of  the  14th 
oentury,  perhaps  as  late  as  1400,  or  even  later.  He 
could  not  have  painted  in  1841,  as  Orcagna  was 
born,  according  to  Vasari,  in  1829,  and  died  in 
1888.    He  was  £ar  superior  to  his  master  as  a 

fainter,  which  is  shown  by  bis  picture  of  Sk 
homes  Aquinas,  in  the  churoh  ox  S.  Gaterina  at 
Pisa.  It  is  a  large  oompositioni  and  the  Saint 
stands  in  the  middle  of  the  picture,  under  the  Re- 
deemer, who  sheds  a  glory  on  the  Evangelists  and 
him;  and  from  them,  the  ravs  are  soattered  on  a 
crowd  of  listeners,  composed  of  popes,  cardinals, 
bishops,  dootors,  and  clergy.  Anus  and  other  in* 
novators  are  at  the  feet  of  the  Saint,  as  if  vanquish* 
ed  by  his  divine  doctrine ;  and  near  him  appear 
Plato  and  AristoUe,  with  their  volumes  open-— a 
circumstance  not  to  be  commended  in  such  a  sub- 
ect.  Lanxi  says  that  though  it  exhibits  little  skUl 
n  grouping  or  knowledge  of  relief^  abounding  in  at* 
titodes  too  tame  or  too  constrained,  yet  It  pleases 
bv  a  marked  expression  in  the  countenances,  an 
air  of  tlie  antique  in  the  draperies,  and  a  oertdn 
novelty  in  composition.  Rosini  has  siven  a  print 
of  this  pictuH  in  his  *'  Storia  della  Pittura  Italic 
ana,^*  plate  80.  There  are  no  other  aothentio 
works  by  Traini  remaining.  His  name,  is  some* 
times  written  Triamo  and  THsni. 

TEAMAZZINO,  Fnavonoo,  an  Italian  engrav* 
or,  who  flourished  about  1681.  Florent  le  C&mto 
flkentions  a  rare,  print  by  him,  representing  a  sol- 
emn Entry  into  the  eity  of  Boma. 

TBAMULLES,  Fnivoisoo,  a  Spanish  painter, 
bom  at  Barcelona  about  the  oommencement  of  the 
18th  century.  He  was  the  son  of  a  sculptor,  who 
was  employed  in  the  Gathedral  of  Perpignan.  He 
flrsi  studied  under  Don  Antonio  Viladomat,  in  his 
native  dty,  and  afterwards  went  to  Paris,  and  from 
thence  to  Madrid,  in  each  of  which  places  he  resl- 
ded  some  time.  In  his  style,  he  made  the  works 
of  Luca  Giordano  his  model,  which  he  found  at 
Madrid.  On  his  return  to  Barcelona,  he  opened 
an  academy,  and  had  a  great  number  of  scholars. 
He  executed  some  works  for  the  churches  and  con<> 
vents  at  Barcelona  and  Gerona,  and  others  for  the 
Gathedral  of  Perpignan,  which  gained  him  consid- 
erable reputation.  He  died  at  Barcelona  In  the 
88th  year  of  his  age* 

TBAMULLES,  M^Hmo^  was  the  younger  bro* 
ther  of  the  preceding,  bom  at  Barcelona  in  1716^ 
He  practiwd  both  painting  and  sculpture.  He 
studied  painting  under  Viladomat,  whose  manner 
he  at  flrst  imitated  so  closely  that  their  works 
may  be  confounded.  He  afterwards  adopted  a 
stvle  of  his  own,  which  was  less  agreeable  in  point 
of  coloring.  Like  his  brother,  he  opened  a  school, 
to  study  Crom  the  living  model,  which  was  much 
frequented.  He  decorated  the  Opera  House,  and 
the  Ohapter  of  Barcelona  commissioned  him  to 
paint  six  pictures  for  the  sanctuary  in  which  re- 
pose the  aihes  of  St.  Olegario ;  also  a  large  picture, 
with  many  flgures,  representing  Charles  III.  tak- 
ing possession  of  the  Oanon*s  stall  In  the  Cathe- 
dral, which  pertains  to  the  kings  of  Spain.  He 
also  distinguished  himself  by  his  perspectives,  in 
the  church  of  Santa  Maria  del  Mar ;  and  his  mon- 
uments in  Santa  Semana  de  S.  Pedro  de  las  Puel 
las.    Hb  principal  works  are  in  the  churches  and 
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ooDvents  at  Barcelona,  but  there  are  a  fewin  those 
of  Tarragona  and  Gerona.    He  died  in  17dl. 

TRASI,  LoDOYioo,  a  painter  bom  at  Asooli,  in 
1084.  He  was  for  several  years  a  fellow  pnpil  of 
Cirrlo  Maratti,  under  Andrea  Saochi  at  Rome.  He 
afterwards  became  the  disciple  of  Maratti  himself, 
and  after  frequenting  his  Academj  for  some  time, 
he  returned  to  Ascoli,  where  he  ezecnted  a  great 
number  of  works,  both  for  the  churches  and  for 
individuals,  in  various  styles.  In  his  easel  pictures 
he  emulated  Maratti,  and  in  his  frescos  md  altar- 
pieces,  he  adopted  the  less  labored  and  more  spirit- 
ed manner  of  Sacclii,  in  which  Lanzi  says  we  may 
discover  traces  of  that  of  Cortona.  Such  are  his 
fine  pictures  of  St.  Nicholas  and  the  Enfranchise- 
ment of  a  Ohristian  youth  froln  servitude,  in  the 
church  of  S.  Cristoforo.  There  are  some  remark- 
able pictures  by  him  in  the  Cathedral,  painted  in 
distemper,  particularly  that  of  the  Martyrdom  of 
StEmidio.    He  died  in  1694. 

TRAVERSE,  Ohablbs  Fbanvoib  ds  la,  a 
French  painter,  born  at  Paris,  was  a  scholar  of 
Boucher.  He  gained  the  grand  prize  in  the  Acad- 
emy, which  entitled  him  to  go  to  Rome  with  a 
pension  from  the  crown,  where  he  pass^  Fix  years. 
He  afterwards  went  to  Naples  to  explore  the  exca- 
vations at  Herculnneum.  He  next  accompanied 
the  Marquis  D^Osson  to  Madrid,  where  he  resided 
many  years,  and  obtained  considerable  employ- 
ment in  painting  small  pictures  of  landscapes  and 
flower-pieces.  He  afterwarda  returned  to  Paris, 
where  he  continued  to  practice  his  profession  witfi 
reputation  till  his  death,  in  1778. 

TRAYI,  A^Tomo,  a  painter  bom  at  Sestri,  in 
the  State  of  Genoa,  in  1618.  When  a  boy,  he  was 
employed  as  a  color-grinder  in  the  studio  of  Ber- 
nardo Strozzi,  who^  perceiving  in  him  a  genius 
for  painting,  gave  him  lessons,  and  his  taste  inclin- 
ing to  landscape,  he  procured  for  him  the  instruc- 
tion of  bis  friend,  Godfrey  de  WaaL  Lanzi  says 
he  soon  emulated  both  his  instructors.  From 
Waal,  he  learned  the  art  of  painting  landscapes, 
with  buildings  in  perspective  and  ruins,  and  from 
Strozzi  to  decorate  them  with  spirited  figurea  He 
afterwards  copied  fk*om  nature,  the  beautiful  coun- 
try of  the  Riviera,  with  avenues  of  trees,  rich 
fields,  and  fine  orchards,  which  he  embellished 
with  beautiful  and  spirited  figurea,  not  so  much 
painted  as  sketched  by  a  few  bold  strokes  of  a 
master's  pencil,  to  gratify  the  eye  when  viewed  at 
a  little  distance.  Although  his  pictures  are  z.ot 
highly  finished,  they  please  us  by  their  agreeable 
dispot»ition,  and  degradation  of  distances ;  by  their 
azure  skies,  the  verdure  of  the  trees,  and  their 
fk^edom  of  touch.  Lanzi  says  his  pictures  abound 
in  the  State,  and  are  found  in  all  the  best  collec- 
tions ;  but  there  are^any  bearing  his  name  which 
were  executed  by  his  son  Antonio,  and  are  very 
inferior  to  his  own  productions.  He  is  generally 
called  n  Sestri,  or  0  Sordo  di  Sestri,  on  account 
of  his  deafness.    He  died  in  1666. 

TREBATTI,  Paolo  Ponzio,  a  Florentine  sculp- 
tor, who  flourished  in  the  first  half  of  the  16di 
century.  He  is  said  to  have  studied  under  Mi- 
chael Anirelo,  and  afterwards  visited  France,  where 
he  passed  the  greater  part  of  his  life.  Yasari,  in 
his  life  of  Primaticcio,  says  that  Trebatti  was  em- 
ployed to  execute  many  figures  in  stucco,  In  high 
relief,  for  the  palace  at  Fontainbleau.    There  is 


much  contradiction  among  various  writers,  ss  to 
the  dates  of  his  birth  and  death,  and  the  autbenti* 
city  of  some  of  his  works ;  but  the  researches  A 
Sauval  (Antiq,  de  Paris),  have  indicated  him  as  the 
artist' of  several  sculptures  now  deposited  in  the 
Mus^e  d'Angoul^me.  Among  them  are  the  bronze 
tomb  of  Alberto  Pio  da  Carpi,  with  a  reclining  fig- 
ure of  that  prince,  in  high  relief,  executed  m  15B5, 
and  evincing  considerable  ability.  The  monunieDti 
of  Ohiirles  de  Magny  and  Andr6  Blondel  de  Rd- 
quancourt,  in  the  same  museum,  are  likewise  attri- 
buted to  him,  although  their  authorship  is  not  oer* 
tain.  Trebatti  seems  to  have  wrought  mostly  in 
concert  with  other  artists,  particularly  with  Jean 
Gonjon,  in  his  works  at  the  Old  Louvre.  His 
death  is  placed  with  much  probability  in  1562. 

TREMOLLIERE,  Pibbbb  Ohaslks,  a  French 
painter,  bom  at  Chollet  in  Poitou,  in  1708.  He 
went  to  Paris  when  young,  and  became  the  schol- 
ar of  J.  B.  Vanloo,  under  whom  he  made  remarka* 
ble  progress.  He  gained  the  grand  prize  at  the 
Academy,  and  went  with  the  royal  pension  to  Rome, 
where  he  studied  six  years.  On  his  return  from 
Italy,  he  stopped  at  Lyons,  where  he  was  employed 
to  pfldnt  three  pictures  for  the  church  of  the  Car- 
melites, representing  the  Nativity,  the  Presenta- 
tion, and  the  Adoration  of  the  Magi,  which  in- 
creased his  reputation.  In  1784  he  returned  to 
Paris,  and  in  1787  was  elected  a  member  of  the 
Academy,  on  which  occasion  he  painted  for  his 
reception  picture,  Ulysses  shipwrecked  on  the  Is- 
land of  Calypso,  which  was  admired.  He  painted 
several  historieB  and  fabulous  subjects  for  the  Ho- 
tel de  Soubise,  and  was  engaged  in  preparing  a  set 
of  cartoons  for  tapestry  for  the  king,  representmg 
the  Fonr  Ages  of  the  World,  but  he  died  of  con- 
sumption l^fore  their  completion,  in  1789.  Tre- 
molUere  was  considered  one  of  the  most  promis- 
ing artists  of  his  eountry.  He  had  an  extensive 
genius ;  his  compositions  were  noble  and  judieioos, 
his  design  graceful  and  correct.  He  etched  a  set 
of  studies  after  Watteau,  and  commenced  the  Sev- 
en Works  of  Mercy,  from  his  own  designs,  but  on< 
ly  lived  to  finish  two  of  them. 

TRENTO,  ANTomo  da.  This  artist  was  borii 
at  Trent,  in  the  Venetian  States,  about  1508.  He 
first  studied  painting  under  Parmiggiano,  but  by 
the  recommendation  of  that  maater,  devoted  him- 
self to  engraving  on  wood  in  chiaro-scuro.  He  is 
supposed  to  have  learned  the  art  from  Ugo  da  Gar- 
pi,  to  whom  tbe  invention  is  attributed.  He  exe* 
cuted  quite  a  number  of  cuts,  meetly  after  the  de- 
signs of  Panniggiano,  though  some  of  them  are 
aher  the  works  of  Andrea  del  Sarto,  Beccafumi, 
Salviati,  and  others.  He  generally  used  three 
blocks  to  each  print ;  the  first  for  the  outline,  the 
second  for  the  dark  shadows,  and  the  third  for  the 
demitints. 

Bartsch  is  of  opinion  that  Antonio  da  Trento 
and  Antonio  Fantuzzi  are  one  and  the  aame  artist ; 
Zani  is  of  a  contrary  opinion.  We  cannot  enter 
into  the  discussion  further  than  to  say  that  it  u 
agreed  that  both  fiourished  about  the  same  time 
(from  about  1580  to  1545),  though  it  is  contended 
that  one  was  a  native  of  Trent,  and  the  other  of 
Viterbo  or  Bologna.  It  is  said  that  Fantuzzi,  who 
worked  under  the  direction  of  Parmiggiano,  ab- 
sconded from  his  master,  taking  with  him  many 
of  his  drawings,  etchings,  and  wood  cuts ;  and  that 
he  went  to  France,  and  connected  himself  with  Pri* 
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matlccio  ut  Fontainbleau,  if  no  engaged  him  to 
engrave  some  of  his  works  on  copper.  Among 
the  thirty -seven  prints  described  by  Bartsoh,  and 
attributed  by  him  to  Fantnzzi,  are  several  that  go 
to  corroborate  his  statement,  could  he  prove  them 
to  have  been  executed  by  hinL  On  the  other 
hand,  there  are  several  strong  circumstances 
against  the  supposition.  Those  who  are  fond  of 
aach  disquisitions  are  referred  to  Zani,  '^  Encido- 
pedia  delle  belle  Arti,"  and  to  Bartsoh,  ^*  Peintre 
Qravear/'  tomes  zii.  and  xvL 

TRESHAM,  Hekbt,  an  English  painter  and 
distinguished  connoisseur,  was  a  native  of  Ireland, 
and  acquired  the  elements  of  design  in  West's 
academy  in  Dublin.  He  subsequently  visited  Eng- 
land, and  painted  small  portraits  for  some  'time, 
after  which  he  was  favored  with  the  patronage  of 
liord  Oawdor,  find  was  invited  to  accompany  that 
nobleman  in  his  travels  to  Italy.  During  a  resi- 
dence of  fourteen  years  on  the  continent,  he  stud* 
led  with  great  assiduity  the  antique,  and  the  pro- 
ductions of  the  Roman  school,  and  attained  great 
oorrectness  and  elegance  of  dedign.  He  had  a  re- 
dandant  invention,  and  great  facility  of  composi- 
tion, but  paid  less  attention  to  coloring  than  to 
design.  Tresham  had  already  distinguished  him- 
■cdf  by  several  designs  for  the  principal  publicar 
tiona  of  his  time,  when  Mr.  Boydell  projected  his 
well  known  Shakspeare  Gallery,  and  tliat  liberal 
patron  of  art  employed  him  to  paint  three  scenes 
from  the  play  of  Ajitony  and  Cleopatra,  which 
received  tlie  deserved  approval  of  the  public.  Un- 
fortunately for  the  art,  his  hetdth  became  much 
impaired  soon  after  this  time,  and  prevented  him 
from  acoompliahing  much  in  the  art.  His  long 
acquaintance  with  the  works  of  the  Italian  mas- 
ters, rendered  him  familiar  with  their  merits  and 
defects ;  ccmsequently  he  was  esteemed  one  of  the 
ablest  critics  of  his  day,  and  his  opinion  was  sought 
with  earnestness  by  the  connoisseur  as  well  as  the 
artist.  His  drawings  with  pen  and  ink,  and  in 
black  chalk,  evince  uncommon  ability ;  the  latter, 
ia  particular,  are  executed  with  a  spirit,  boldness, 
and  breadth  not  often  found  in  such  productions. 
During  his  latter  years,  Tresham  superintended  the 
publication  of  a  collection  of  beautiful  engravings, 
entitled  ^*  The  British  Gallery,"  from  pictures  by 
the  old  masters,  of  which  he  wrote  tne  descrip- 
tiona.  The  following  tribute  to  his  professional 
abilities  and  private  character,  is  from  the  pen  of 
an  eminent  cotemporary  English  connoisseur: 
^'  He  was  not  less  distinguished  by  the  amiable 
qualities  of  his  heart,  than  for  the  elegance  of  his 
taste  as  an  artist,  and  he  was  equally  beloved  by 
a  large  circle  of  friends,  as  he  was  respected  by 
Ids  brother  academicans."    He  died  in  1814. 

TREU,  OATHEBDrs,  a  paintress  of  whom  little  is 
known.  It  is  said  that  she  was  a  daughter  of 
Marquard  Treu,  an  obscure  painter,  and  bom  in 
1747.  She  painted  fruit  and  flower  pieces  in  a 
beautiAil  style.  There  are  some  of  her  pictures  in 
the  Dusseldorf  Gallery. 

At  m  I  »jL  1^^  m  TREU,  Mabtin,  a 
/Vl  or  r'wm  or-T\  yl  .German  engraver, 
l^L  '  X"*  iVL  who  flourished,  ac- 
cording to  Prof.  Christ,  about  1540.  He  was  co* 
temporary  with  John  Sebald  Beham,  and  Henry 
Aldegrever,  and  from  the  small  size  of  his  prints, 
is  ranked  among  the  little  nuuten.  His  plates 
are  engraved  from  his  own  designs,  and  prove  him 
lo  have  been  a  man  of  genius.    His  prints,  though 


inferior  to  the  productions  of  the  above  named 
artists  in  clearness  and  precision  of  execution,  are 
spirited,  and  posi^ess  much  merit  They  are  some- 
times marked  with  the  initials  M.  T.,  and  some- 
times with  one  of  the  above  monograms.  Bartsoh 
describes  forty-two  pieces  by  this  artist ;  but 
Brulliot  considers  tlie  list  incomplete,  and  Malpe 
attributes  to  him  thirteen  large  pieces  of  Christ 
and  his  Apostles,  which  are  marked  with  the  sec- 
ond or  gothic  monogram.  Bartseh  says  also  that 
there  is  no  account  of  an  artist  of  this  name,  and 
that  it  is  a  mere  conjecture  of  Prof.  Christ,  and  ho 
supposes  the  prints  to  have  been  executed  by  an  ar- 
tist who  flourished  at  the  period  mentioned,  whose 
name  is  now  lost.  Some  of  the  prints  he  describes 
are  marked  with  the  gothic  monogram,  so  that  it 
is  not  improbable  that  the  prints  in  question  were 
executed  by  two  different  artists. 

TREVIGI,  Antooto  da,  an  old  painter  of  Tre- 
vigi,  of  whom  there  are  notices  from  1402  to  1414. 
In  the  church  of  8.  Niccolo  in  that  city,  is  a  pic- 
ture of  St.  Christopher  of  gigantic  stature,  whi(^ 
Lanzi  says  is  tolerably  well  executed. 

TREVIGI,  Dabio  da,  a  painter  of  Trevigi,  who 
flourished  about  1474.  He  was  a  pupil  and  imita- 
tor of  Andrea  Mantegna.  There  are  some  of  hia 
works  in  the  church  of  S.  Bernardino,  at  Bassano, 
placed  opposite  those  of  Mantegna,  as  if^  says 
Lanzi,  to  exhibit  their  inferiority ;  elsewhere  thej 
would  appear  more  respectable. 

TREVIGI,  GioBoio  da,  an  old  painter,  who 
flourished  about  1487.  According  to  Rossetti, 
he  was  an  artist  of  considerable  note  in  his 
time.  He  was  invited  to  Padua  in  1487,  to  paint 
the  celebrated  tower  of  the  Horologe. 

TREVIGI,  GiBOLAMo  DA,  a  painter  of  Trevigi, 
whose  pictures  date  from  1470  to  1492.  AccoM- 
ing  to  Federici,  he  was  a  pnpil  and  imitator  of 
Squarcione,  and  his  family  name,  Aviano.  Lanzi 
says  he  found  several  of  his  works  at  Trevigi^ 
signed  Sleranymus  Tarvitio.  and  Judging  from  its 
style,  *'  he  was  a  very  doubtful  pupil  of  Sqnar* 
done."  His  pictures  are  very  well  designed,  bnt 
poorly  colored. 

TREVIGI,  GiBOLAMO  DA,  a  painter  of  Trevig!, 
born,  according  to  Ridolfi,  in  1608,  and  died  in 
1644.  His  family  name  was  PennacchL  Zani  says 
he  was  the  son  of  Pier  Maria  Pennaochi,  a  painter 
of  little  note,  and  was  bom  in  1496.  He  has  been 
confounded  by  some  writers  with  the  preceding 
artist  of  the  same  cognomen,  ^e  went  to  Rome 
while  young,  where  he  studied  the  works  of  Raf- 
fiaelle,  and  became  a  correct  and  graoefVil  designer. 
He  afterwards  went  to  Venice,  where  little  re- 
mains from  his  hand.  He  next  went  to  Bologna^ 
where  about  1680  he  was  an  assistant  of  Pupini. 
He  afterwards  painted  a  series  of  pictures  in  the 
church  of  S.  Petronio,  representing  the  life  of  St. 
Anthony  of  Padua,  and  the  Presentation  in  8. 
Salvatore.  Lanzi  says  that  in  theee  works  he 
happily  succeeded  in  uniting  the  excellencies 
of  the  Roman  and  Venetian  schools,  but  did  not 
live  long  enough  to  mature  them,  as  he  devoted 
himself  to  the  occupation  of  a  military  engineer, 
to  which  service  he  fell  a  victim  in  England  in 
1644.  According  to  Ridolfi,  he  went  to  England  in 
the  reign  of  Henry  VIIL,  who  employed  him  as 
a  painter,  architect,  and  military  en^eer.  Ho 
attended  the  King  in  his  expedition  into  Picardy, 
and  was  killed  at  the  siege  of  Boulogne  in  1644. 
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Slanle J  says  there  h  a  pietare  hj  him  in  the  eol- 
ketioa  of  Lord  Northwiok,  representiiig  the  Vir- 
fin  wiih  the  lofaat  on  the  throne,  eurroaiided  by 
aaints  and  angels,  fonnerly  in  the  chnrch  of  b. 
Salvatore,  at  Bologna;  it  la  signed  HmnoiiTMca 

TSBYIBIUS,  P. 

TREVILIO,  or  TRIVIGIJO,  Bostabdo  pa. 
flee  Zekalb. 

TREVILLIAK,  "WiLLiAif.  The  name  of  this 
engraver  is  afSzed  to  the  portrait  of  diyer  Crom- 
Welles  Porter,  dated  1650. 

TREVISANI,  AiroxLo,  a  painter  horn  at  Tre- 
▼igi,  according  to  Lanzi,  tliough  some  say  at  Ven- 
ice. He  was  educated  at  Venice,  where  he  passed 
tiie  rest  of  his  days,  and  is  ranked  among  the 
Venetian  painters.  If  is  n<>t  known  under  whom 
he  studied,  but  he  painted  history  witli  reputation, 
as  is  evinced  by  his  fine  slrar-piece  in  the  chnrch 
of  La  Oariti^  and  other  pictures  in  the  churches 
at  Venice;  but  he  particularly  distinguished  him- 
self as  a  painter  of  portraits,  in  which  brunch  he 
acquired  both  fame  and  fortune.  Lanzi  says  he 
formed  a  style  of  his  own,  not  subiime  but  very 
aeleot,  founded  upon  nature,  and  in  nut  conform- 
ble  to  the  sohocHs  then  in  viigue.  Uis  pencU  dis- 
plays diligence  and  research,  especiauy  in  his 
management  of  the  ohiaro-eooro.  He  was  living 
in  17^9 


TBEVIBANI,  Oat.  Fbajtoksoo,  was  bom  at 
Trevigi  in  1656,  aooording  to  Lanxi  and  tiie  best 
authorities,  though  some  say  at  Trieste,  Oastel 
fVanoo,  Oipo  d^Istria,  Venice,  and  Bome.  He  was 
the  son  of  an  arehiteot,  named  Antonio  Trevisaoi, 
who  instraeted  him  in  the  rudiments  of  art  He 
then  became  the  disdole  of  Antonio  Zanchi  at 
Venioe,  whose  principles  he  at  first  followed. 
Lana  says  he  was  called  in  Venioe,  U  Trevisani 
Bomano,  to  distinguish  him  from  Angelo  T.,  the 
subject  of  the  preceding  article.  After  havinp^  ac- 
quired considerable  reputation  at  Venice,  a  Vene- 
tian lady  of  noble  family  fell  in  love  with  him,  and 
married  him,  but  the  lovers,  fearing  the  displeasure 
of  her  parents,  retired  to  Rome,  Trevisani,  pos- 
sessing a  happy  talent  of  imitating  the  style  of 
every  master,  soon  abandoned  his  first  principles, 
and  adopted  those  of  the  most  popular  artists  then 
resident  in  that  eitjr.  At  one  time  he  appears  a 
follower  of  Oignani,  at  another  of  Guido,  or  of 
other  masters,  Hui  Lana  says  he  was  slike  success- 
ful in  alL  He  obtained  the  patronage  of  Oardinal 
Ohigl,  who  employed  him  in  several  connderable 
works,  and  recommended  him  to  the  protection  of 
Pope  Olement  XI.  That  pontiffcommissioned  him 
to  pdnt  one  of  the  Prophets  in  St.  Jdbn  of  Lateran, 
and  afterwards  employed  him  to  decorate  the 
cupola  of  the  cathedral  at  Urbino,  where  he  re- 
presented in  fresoo^  subjects  emblematic  of  the 
Four  Quarters  of  the  World,  which  Lansi  pro- 
nounces truly  estimable  for  design,  fancy,  and  col- 
oring. After  the  death  of  Cardinal  Ohi^,  he  met 
with  another  powerful  friend  in  Oardmal  Otto- 
^  bnoni,  who  employed  him  to  adorn  his  gallery,  for 
'  which  he  painted  his  celebrated  picture  of  the 
Hurder  of  the  Innocents.  The  Duke  of  Modena 
employed  him  to  copy  several  pictures  by  Oor- 
reggio,  Parmiggiano,  and  Paul  Veronese,  which 
be  executed  in  such  an  exact  and  admirable  man- 
ner, that  he  conferred  upon  him  the  honor  of 
knighthood.  He  acquired  an  immense  reputation,' 
and  aboQadedin  oommisaionai  more  than  he  eoold 


ezeente;  almost  every  person  of  distinetion,  pa» 
iog  through  Borne,  endeavcMwd  to  proeore  a  qio- 
OMuen  by  his  hand.  Lanzi  says  hia  piotmi 
abonnd  in  the  chnnhes  and  the  eoUeecions  at 
Borne.  The  Albicciai  £uaily  in  Farh,  pessea 
many  of  his  works  in  various  styles,  among  them 
a  small  picture  of  the  Gmoifixion,  an  ezquisita 
picture,  which  the  artist  considered  his  msster- 
piece,  and  subsequeatiy  offered  a  laige  som  to  olh 
tain  it  back  agam.  His  works  generally  exhibit 
much  elegance  of  deaan,  a  fine  peneil,  and  a  vig^ 
orous  tone  of  coloK  U  is  not  a  little  remarkable, 
that,  notwithstanding  his  nnnserova  oommiss&oos^ 
he  slways  wrought  with  difigence  and  carsw  He 
possessed  an  extraordinary  talent  of  imitatiBg  the 
works  of  other  great  masters,  and  frequently  oo^ 
ied  them  on  commission.  He  was  alao  a  Qniv«^ 
sal  i>ainter,  and  could  paint  almost  equally  weD, 
history,  architecture,  portraits,  landscape,  animsls, 
fruit,  and  flowers.  Among  his  best  works  at  Boms 
are,  the  Death  of  fit.  Jos^ii,  at  the  Collegio  Bo- 
mano ;  the  Virgin  contemplating  the  Instruments 
of  the  Passion  m  S.  Maria  in  Vallioella ;  and  his 
picture  of  Antony  and  Oleopatra,  in  the  bpada 
palace,  painted  as  a  companion  to  Guidons  Bape  of 
Helen.  There  are  many  of  his  woiks  in  variooi 
cities  in  the  state,  as  Fougno,  Gamerino,  Pera^ 
and  ForlL  He  died  in  1746,  at  the  great  sge  of 
90  ynra,  and  is  said  to  have  still  reuined  his 
energies,  woridng  to  the  last  year  of  his  life. 

TBEZZO,  GiAooHo  da,  a  famous  p«inter  in  mo- 
saic of  the  Milanese  school,  who  died  in  1695.  Ae* 
cording  to  Abb6  Conca,  he  waa  invited  to  tlis 
court  of  Philip  IL  oi  Spun  to  execute  the  Taber- 
nacle for  the  church  of  the  Esonrisl,  which  is  €»> 
teemed  the  most  beautifiil  and  magnificent  woik 
of  the  Idnd  in  Christendom.  For  this,  and  other 
similar  works,  he  was  munificently  rewarded,  sad 
acquired  so  much  reputation,  tliat  the  name  of  ods 
of  the  principal  streets,  in  which  he  lived,  was 
changea  to  Jaootne  Trmito, 

TBIBOLO,  NioooLO  di,  an  abie  Italian  scubton 
born  at  Florence  in  1500.  He  was  originally  ored 
to  the  trade  of  a  carpenter,  but  homing  ao- 
quainted  with  Sansovino,  he  commenced  studyiag 
with  him.  On  leavmg  that  master,  he  was  em- 
ployed to  execute  two  statues  of  Sibyls  for  the 
lacAde  of  S.  Petronib  at  Bol^na,  which  at  onos 
establbhed  his  reputadon.  They  have  been  en- 
graved in  Cicognara's  Storia  della  ScnUun.  Be 
also  executed  several  bas-relieft  Ibr  the  doors  of 
that  church,  which  possess  great  merit.  In  15S6 
Tribolo  was  obligea  to  quit  Bologna,  on  scoount 
of  the  plague,  but  he  soon  returned  and  continiitid 
practising  the  art  until  the  death  of  his  patron 
Bartolomeo  Barbazai,  w>ten  he  visited  Pisa,  sad 
was  employed  by  the  sculptor  lietroaanta.  While 
at  Pisa,  he  waa  commissioned  by  Gio.  Battista  del- 
la  Paila,  who  was  collecting  worics  of  art  for  Frsodi 
I.,  to  execute  a  statue  of  feature,  which,  on  being 
sent  to  Fontainbleau,  waa  admired  as  a  choice  pro- 
duction of  art.  He  seems  afterwards  to  have  pn^ 
tised  in  his  native  city,  for  when  Florence  was  be- 
sieged by  Pope  Olement  VII.,  in  1529,  he  treseh- 
erously  fbmished  that  pontiff  with  plans  and  mod- 
els of  Uie  city  and  its  outworks.  His  services  oa  that 
occasion  obtained  him  Olement^s  patronage,  iriM^ 
among  other  things,  employed  him  to  s«iit 
MichMl  Angelo  in  Uie  sculptures  intended  for  ths 
ehapel  of  S.  Loienao ;  and  he  had  begun  two  ^ 
nresyone  repreaentfaig  Earth,  and  the  other  Heav«^ 
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jgiPkf^fifA  to  deoorate  the  tomb  of  Oinliode'  ICedioi, 
vbeo  be  was  diiabled  from  proceeding  Aurther  br 
•a  attaok  of  agae ;  and  be  had  bardl j  recovered, 
when  the  Pope's  death  pQt  a  stop  to  the  work. 
He  was  sabseqnenUj  employed  by  the  Grand 
Poke  CfOsmo  I.,  in  laying  oat  gardens  and  design- 
ing the  fountains  and  statnes  of  the  Villa  di  Gas- 
tello,  near  Florence.  Vasari,  bis  friend  and  bio- 
grajYiier,  gives  a  minute  account  of  this  extensive 
scheme  of  embellishment,  hot  partly  on  acconnt 
of  Tribolo's  remissness  it  was  prosecuted  slowly, 
and  never  completed.  On  purcSiasing  the  Palaszo ' 
Pitti,  th«(  Grand  Dake  engaged  Tribolo  to  improve 
the  gardens  and  decorate  them  with  various  works 
in  aoulpture ;  but  he  had  hardly  commenced  hu 
labors,  when  he  was  seised  with  an  illness  that 
eained  his  dei^b,  September  7th,  IfiSO. 

TRICOMI,  Babtoloubo,  a  Sicilian  painter,  who 
flourished  at  Messina  about  1650.  According  to 
Hackert,  he  studied  with  Doroenichino,  though 
Lanzi  says  with  Barbslunga,  He  devoted  himself 
chiefly  to  portraiture,  in  which  branch  he  greatly 
axoelled. 

TRIERIS,  P.,  a  French  enmver,  who  flourish- 
ed about  1780.  He  engraved  some  plates  of  his- 
torical subjects  and  conversation^  after  various 
masters,  which  are  executed  with  tbe  gravw  in  a 
neat  and  pleasing  style. 

TRINGHAM,  an  obscure  English  artist,  men- 
ti«med  bv  Strutt,  as  the  engraver  of  a  few  por- 
traits and  other  subjects  for  the  booksellers.  He 
flourished  about  1750. 

TBIPPEL,  Albxavdibb.  This  able  sculptor  was 
bom  at  Schaffhausen,  in  Switzerland,  m  1747. 
After  acquiring  ttte  elements  of  design,  he  visited 
Copenhagen,  and  studied  sculpture  under  Prof. 
Tf  iedevelt  He  remained  eight  years  in  Denmark, 
and  then  went  to  Berlin,  but  meeting  with  little 
encouragement,  he  returned  to  Oopenbagen,  and 
gained  several  prises  at  the  Academy.^  He  sub- 
sequently spent  three  years  in  Paris,  and  executed 
a  fine  model  of  his  allegorical  group  of  Switzer* 
land,  after  which  he  setded  at  Rome  in  1777,  and 
practised  the  art  in  that  city  for  many  years,  with 
good  success.  His  works  are  distinguished  for 
their  noble  simplicity  and  beautifu  execution. 
He  was  most  succe^wftil  in  bas-reliefs  and  busts, 
among  which  last  he  executed  one  of  Goethe  for 
the  Prince  of  Waldeck,  which  is  praised  by  the 
poet  for  the  excellence  of  its  style.  Another  of 
aia  works  is  the  monument  to  Salomon  Gessner, 
at  Zurich.    Trippel  died  at  Rome  in  1798. 

TRISTAN,  LUIS,  a  Spanish  painter,  bom,  ac- 
cording to  Palomino,  near  Toledo,  in  1594,  and 
died  at  Toledo  in  1<(49 ;  Bermudez  places  his  birth 
in  1589,  and  his  death  in  1640.  He  studied  under 
Domenico  Theotocopuli,  called  £1  Greco,  whom  he 
surpassed  in  design  and  the  purity  of  his  taste. 
£1  Greco,  then  somewhat  advanced  in  years,  far 
firom  being  jealous  of  his  talents^  was  the  first  to 
applaud  his  works,  and  to  commend  him  to  the 
publia  He  executed  many  works  for  the  churches 
and  convents  of  Toledo,  the  most  esteemed  of  which 
are  in  the  Oathedral,  and  in  Santa  Olara.  There 
are  some  of  his  works  at  Madrid.  He  also  ex- 
celled in  portraits.  It  is  no  mean  proof  of  his  abil- 
ity, that  Velasquez  professed  himself  his  admirer, 
and  quitting  the  precepts  of  Pacheco,  his  Instruct- 
pr,  formed  bis  style  from  the  works  of  Tristan. 


TRIVA,  AiTTosio,  a  paiater  bom  at  Reggie  ia 
1626.  He  was  a  disciple  and  imitator  of  Gueroina. 
and  acquired  considerable  reputation  for  several 
works  he  executed  for  the  chnrches  at  ReggiOi 
Venice,  and  other  cities  in  Italy^  which  were  cele- 
brated by  bis  friend,  the  poet  Boschini.  He  was 
invited  to  the  court  of  the  Elector  of  Bavaria,  in 
whose  service  he  died  in  1699.  He  was  remarka- 
ble for  ustnff  both  hands  with  equal  facility.  Ha 
executed  a  few  spirited  etchings  from  his  own  de- 
signs, and  after  other  masters.  Bartsch  describes 
four,  and  Ftiessli  mentions  five  more.  He  had  a 
sister  named  FLuninia,  who  possessed  consider* 
able  genius,  and  executed  some  good  works,  even 
for  the  churches. 

TROGEB,  Paul,  a  German  painter,  bom  at 
Zell  in  the  bishopric  of  Brixen,  in  1695.  After 
learning  the  rudiments  of  design  in  his  own  coun- 
try, he  went  to  Fiume,  in  the  Venetian  territory, 
and  studied  under  Gioseppe  AlbertL  He  estab^ 
Ijshed  himself  at  Vienna,  whare  he  acquired  con- 
siderable reputation  as  an  historical  painter,  and 
was  made  Director  of  the  Imperial  Academy.  Ha 
dLso  executed  some  spirited  etchings  of  hiiiorical 
subjects  and  landscapes  from  his  own  designs.  Ha 
died  at  Vienna  in  17y7. 

TROGLI,  Gnruo,  a  painter  bom  at  Bologna, 
according  to  Kalvasia,  in  1618,  and  died  in  1685. 
He  first  studied  under  Francesco  Gessi,  but  pre- 
ferring per^>ective  and  architecture,  he  afterwards 
became  the  pupil  of  Agostino  Metelli.  He  acqubred 
considerable  reputation,  and  published  a  work  en- 
titled "^ParadOi^i  della  Prosoettiva";  hence  ha 
was  ever  afterwards  called  II  Paradoeso  (the  Para- 
dox).   He  died  in  16S5. 

TROMBA,  II.    See  Bebtaldl 

TROMPETTA,  II.    See  Pbsabo. 

TRONCHON,  A.  R.,  a  French  eniffaver,  who 
flourished  from  about  1740  to  1760.  He  engraved 
some  plates  after  Goypel  and  other  masters. 

TROOST,  OoBnuus,  a  Dutch  painter,  bora  at 
Amsterdam  in  1697.  He  studied  under  Arnold 
Boonen,  and  improved  himself  by  a  diligent  study 
of  nature.  He  psinted  history,  comedies,  conver- 
sations, and  gallant  subjects,  in  a  very  pleasing 
style,  and  was  called  the  Dutch  Watteau.  His 
greatest  excellence,  however,  lay  in  portraiture, 
and  he  was  much  employed  in  painting  large  pic- 
tures for  the  halls  of  the  different  societies  and 
companies  of  Amsterdam,  containing  the  portraits 
of  the  principal  affioers  of  the  institutions.  He 
there  painted  the  Directors  of  the  College  of  Phy* 
doians  at  Amsterdam,  as  large  as  life,  and  at  foU 
length,  in  one  piece,  which  picture  established  hia 
reputation.  His  most  capital  performance  is  a 
large  picture  in  the  Suigeons*  Hall,  representing 
the  pnncipal  persons  of  that  profession  in  Amster* 
dam,  sitting  round  a  table,  on  which  is  placed  a 
subject  prepared  for  dissection,  while  a  professor 
appears  as  if  explaining  the  parts  previous  to  an 
operation.  He  was  much  applauded  for  bis  ad- 
mirable portrait  of  Boerbaave,  which  is  placed  in 
the  Anatomical  HalL  His  conversations,  though 
occasionally  broad,  are  tme  to  nature,  and  faith- 
fully portray  the  enjoyments  of  the  high  and  tha 
low,  according  to  the  manners  and  customs  of  the 
people  of  Holland  in  his  day.  His  pictures  are 
correctly  designed  and  well  colored.  He  painted 
in  crayons  as  well  aa  in  oil,  and  hia  worka  are 
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highlj  estjeeroed  in  bis  own  countrj.  The  late 
Baron  Yeretolk  de  Soelen,  Minister  of  State,  pos- 
sessed a  large  collection  of  his  works,  which  were 
sold  at  pnblic  sale  at  Anisterdatn  in  1847,  and 
hronght  large  prices.  Troost  also  engraved  some 
pnnts  in  mezzotinto  from  his  own  designs.  He 
died  in  1750.  He  had  a  daughter  named  Sara, 
whom  he  instructed  in  the  art.  She  painted  por- 
traits with  reputation,  both  in  oil  and  crayons, 
and  made  drawings  of  several  of  her  father^s 
works.    She  died  in  1798. 

TROOST,  "William,  a  Dutch  painter,  bom  at 
Amsterdam  in  1684.  He  first  studied  with  John 
Glauber  in  his  native  city,  and  next  went  to  Dus- 
seldorf,  where  he  became  a  disciple  of  J.  van  Nik- 
kelen,  painter  to  the  court,  whose  daughter  he 
married.  At  Dusseldorf,  he  is  said  to  have  painted 
the  portraits  of  manj  persons  of  distinction.  He 
afterwards  returned  to  Amsterdam,  where  he  set- 
tled, and  devoted  his  talents  chiefijr  to  landscape, 
both  in  oil  and  India  ink  ;  the  latter  are  consid- 
ered the  most  valuable.  His  style  in  landscape 
resembles  that  of  his  first  master,  Glauber.  His 
wife,  Jacoba  Maria  van  Nikkelen,  excelled  in  paint- 
ing fruit  and  fiower  pieces,  which  art  she  learned 
of  vander  Myn. 

TROOSTMnrOK,  Walteb  John,  a  Dutch  paint- 
er, born  at  Amsterdam  in  1782.  He  studied  both 
with  Anthony  and  Juriaan  Andriessen,  and  after- 
wards improved  himself  by  copying  the  works  of 
the  best  Dutch  landscape  and  cattle  painters,  as 
Panl  Potter,  Adrien  Yandervelde,  and  Karel  du 
Jardin.  He  painted  landscapes  and  cattle  in  the 
manner  of  those  masters,  which  are  much  esteem- 
ed.   He  died  in  1810. 

TROPHONIUS.    SeeAoAMSDBs. 

TROSGHEL,  Jambs,  a  German  painter  and  en- 
graver of  little  note,  bom  in  1583,  and  died  in 
1624.  Pro£  Ohrist  attributes  to  him  some  indif- 
ferent prints  marked  with  the  initials  L  T.  F. 

ff'TROSOHEL,  Hans,  a  German  engraver, 
born  at  Nuremberg  about  1592;  He  stud- 
ied under  Peter  Isselburg,  and  gained  con- 
riderable  reputation  by  several  plates,  particularly 
a  Set  of  Landscapes,  the  Conrt  House  at  Nurem- 
berg, and  the  portrait  of  Ferdinand  XL  In  1622, 
he  went  to  Rome,  and  assisted  Francesco  Villame- 
na  in  executing  several  importmt  works.  The 
Biographie  Uhtv^raelle  praises  him  for  his  facility 
and  delicacy  of  execution  ;  Bryan  says  his  style  is 
greatly  inferior  to  that  of  Villamena,  both  in  de- 
sign and  execution,  and  that  his  plates,  though 
neatly  engraved,  are  stiff  and  labored.  Troschel 
died  at  Rome  in  1638,  and  was  honorably  interred 
in  S.  Maria  del  Popolo.  His  plates  are  generally 
marked  with  the  above  monogram,  sometimes 
with  the  figure  of  a  thrush  add^,  in  allusion  to 
his  name ;  among  them  are  several  emblematical 
subjects,  portraits  and  frontispieces  ;  also  the  fol- 
lowing :  The  Conception  of  the  Virgin,  after  Ber- 
nardo OasteUi.  A  large  Thesis,  decucated  to  Car- 
dinal Prince  Maurice  of  Savoy.  The  Emperor 
Julian,  with  a  figure  showing  the  heart  of  a  Bull, 
npon  which  appears  a  cross  surmounted  by  a 
crown,  <{fter  Antonio  Oireiffnano,  A  portrait 
marked  Fortuniv4  Lieetus^  Pkilosoph,  The  por- 
trait of  Louis  XIY.,  considered  his  best  work. 

TROSCHEL,  Pbtkb.  This  engraver  was  the 
son  and  scholar  of  the  preceding,  bom  at  Nurem- 
berg about  1620,  and  flourished  xmtil  about  1661. 


His  plates  were  chiefly  engraved  for  the  booksel* 
lers ;  among  them  are  several  frontisi'ieces  and 
other  boitk  ornaments,  executed  with  the  graver, 
in  an  indifferent  style,  usually  marked  with  tht 
initials  P.  T. 

r-^       TROST,  Akdbew,  a  German  painter  of 
J!^^»  familiar  subjects,  was   a  native  of  Car- 
^  ^^  niola.    Little  is  known  of  him  as  a  paint- 
er.   He  engraved  some  plates,  which  he  marked 
with  the  above  monogram.  He  was  living  in  1695. 

TROST.    See  Taoosx. 

TROPPA,  Cav.  Gtrolamo,  a  painter  who  ii 
supposed  to  have  studied  with  Carlo  Marattl 
Lanzi  says  he  was  certainly  his  imitator,  ai  d  a 
successful  one  to<>.  He  executed  some  works  for 
the  churches  at  Rome,  both  in  oil  and  fresco,  the 
best  of  which  ore  in  S.  Giacomo  delle  Penitent!, 
where  he  painted  in  competition  with  Romanelll 
There  are  also  some  of  his  works  scattered  in  the 
churches  throughout  the  state,  particularly  at  & 
Severino.    He  died  ih  the  prime  of  life. 

TROm,  Cav.  Gio.  Battista,  called  II  Mi- 
L0880,  an  eminent  painter,  born  at  Cremona  in 
1555.  He  was  the  most  distinguished  disciple  of 
Bernardino  Campi,  whose  niece  he  married,  and 
inherited  his  valuable  studio.  He  acquired  a  bril- 
liant reputation,  and  executed  many  works  for  the 
churches  and  public  edifices  of  Cremona,  Parma, 
Piacenza,  and  other  cities  of  Italy.  He  was  em- 
ployed by  the  court  of  Parma  to  paint  in  compe- 
tition with  Agostino  Caracci,  on  which  occasion, 
says  Lanzi,  Trotti  being  most  applanded,  Agostino 
with  pleasantry  observed,  **  that  they  had  givra 
him  a  hard  bone  to  crack  " ;  hence  he  was  called 
II  Malosso,  which  name  he  adopted,  and  transmit- 
ted as  an  hereditary  appellation  to  his  nephew ; 
he  also  sometimes  made  use  of  it  in  signing  his 
name,  thus,  Jo.  Baptuta  Trottvs  dictfu  Malomui 
Oremon,  /(unebat,  1594.  **  Thus,  he  converted 
into  a  sort  of  applause  the  satire,  launched  at  him 
by  Caracci,  meant  to  convey  that  the  people  of 
Parma  had  preferred  to  him  an  artist  of  inferior 
worth ;  nor  indeed  was  Malosso  his  equal  in  de- 
sign or  in  solid  judgment,  though  he  could  boast 
pictoric  attractions  which  made  him  appear  to 
advantage  when  opposed  to  other  artists.  He  dis- 
played little  of  Campi^s  taste  except  in  a  few  of 
his  first  efforts ;  he  afterwards  studied  C<irreggio^ 
and  most  of  till,  emulated  Soiaro,  whose  gay. 
open,  and  brilliant  style,  varied  shortenings,  and 
spirited  attitudes,  he  exhibited  in  the  chief  part 
of  his  works.  But  he  carried  it  too  far,  making  an 
extravagant  display  of  his  white  and  other  dear 
colors,  without  sufficiently  tempering  them  with 
shade,  insomuch  that  I  have  heard  his  paintiogi 
compared  to  those  on  porcelain,  while  he  has  been 
accused  of  want  of  relief,  or,  according  to  Baldi- 
nucci,  of  some  degree  of  harshness.  His  heads, 
however,  are  very  beautiftil,  smiling  with  loveli- 
ness, and  of  a  graceful  roundness,  not  unlike 
those  of  Sojaro,  though  he  is  apt  to  repeat  them 
on  the  same  canvass,  nearly  alike  in  features,  col- 
ors, and  attitudes.  Here  his  rapidity  of  hand  was 
alone  at  fault,  for  he  was  no  ways  deficient  in  fer- 
tility of  ideas.  When  he  pleased  he  could  give  va- 
«riety  to  his  lineaments,  as  is  seen  In  his  Beheading 
of  St.  John,  in  the  church  of  S.  Domenico  at  Cre- 
mona, as  well  as  in  his  compositions,  for  he  re- 
peated his  Conception  of  the  Virgin  in  S.  Fran- 
cesco at  Piaoenza,  on  several  occasions,  abounding 
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vith  fresh  ideas  in  eyerj  instance,  nor  do  We  often 
meet  with  any  of  his  paintings  tlironghont  the  nn- 
meroQs  cities  in  which  he  was  emplo/ed,  that  have 
UQch  resemblance 'in  point  of  invention.  He  was 
•qnallj  varied  in  his  imitations  when  he  pleased.*' 
Trotti  wrought  with  extraordinary  facility,  and 
executed  a  multitude  of  works,  both  in  oil  and 
fresco ;  hence  he  frequently  laid  himself  jnstly 
:»pea  to  the  accusation  of  incorrectness,  want  of 
harmony,  and  mannerism.  His  most  esteemed 
works  in  fresco,  for  which  he  was  honored  with 
knightboi>d,  are  in  the  Palazzo  del  Giordani,  at 
Parma.  His  labors  in  the  cupola  of  S.  Abbondio 
at  Parma«  are  on  a  magnificent  scale,  though  de- 
signed from  Qiulio  Oampi ;  but  they  display,  says 
Lanzi,  a  masterly  hand  and  a  strength  of  coloring 
fally  equal  if  not  superior,  to  the  design.  Among 
hia  other  works,  most  deserving  of  notice,  are  the 
Crucifixion,  executed  in  the  best  Venetian  taste 
In  the  cathedral  at  Oremona ;  his  St.  Maria  Egi- 
ziaca,  in  the  church  of  S.  Pietro,  in  the  same  city, 
mnch  in  the  Boman  style,  and  a  Pieti^  in  S.  Ab- 
bondio, in  which  he  emidated  tije  Oaracci.  He 
died  in  1612. 

TROTTI,  EnoLiDs,  called  also  II  Malosso,  was 
the  nephew  of  the  preceding,  assisted  him  in  his 
works,  and  was  an  able  imitator  of  his  style.  The 
only  works  known,  executed  entirely  by  him,  are 
two  picrures  of  the  history  of  St.  James,  in  the 
church  of  S.  Gismondo,  at  Oremona,  and  an  altar- 
piece  of  the  Ascension,  in  the  church  of  S.  Antonio 
at  ^Glan,  which  Lanzi  says  displays  much  beauty, 
and  a  more  serious  and  dignified  manner,  than  is 
generally  found'in  the  works  of  the  elder  Malosso. 
Unfrirtunately  he  fell  into  extravagant  and  dis- 
sipated habits  while  young,  committed  a  felony, 
was  condemned  to  death,  and  died  in  prison,  by 
poison,  as  is  supposed,  administered  by  his  Mends, 
to  avoid  the  disgrace  of  a  public  execution.  He  is 
sometimes  called  //  Can,  Buelide  TrotH. 

TROUVAIN,  Antoiwk,  a  French  engraver,  bom 
at  Montdidier  in  1 666.  B^  is  supposed  to  have 
been  a  pupil  of  Bernard  Pioart,  whose  style  he  im- 
itated. His  plates  are  executed  entirely  with  the 
graver,  which  he  handled  with  great  neatness  and 
dexterity,  and  his  prints  produce  a  very  pleasing 
effect.  He  was  living  in  1707.  Among  others, 
are  the  following  by  him : 

PORTRAITS. 

Peter  Daniel  Hoet,  Bishop  of  ATancbes.  1695.  Fran- 
cis 1e  Bouthellier,  Bishop  otTroyes.  John  Pesne,  Painter 
and  Engrarer.  1698.  Ren6  Anthony  Houasse,  Painter ; 
aft^  T&rUibatt  John  Joarenet,  Painter ;  aft€r  a  picture 
tyltAmulf, 

simjRCiB. 

The  Annnndation ;  ofUr  Oarh  JfaraiH,  Christ  re- 
storing Siffht  to  the  Blind;  after  Ant.  Coypd,  The  Mar- 
riage of  Alary  of  Medicis  with  Henry  IT.,  and  the  Minori- 
ty of  Loaifl  X[II. ;  after  the  pictures  by  Bub^nt  in  the 
Lnxemboarg  Gallery.    Silenas  drunk ;  after  Ant,  CaypeL 

TROY,  FBAKgois  db,  an  eminent  French  paint- 
er, born  at  Toalouse  in  1645.  He  was  the  son  of 
Nicolas  de  Troy,  a  painter  of  little  note,  by  whom 
he  was  instructed  in  the  rudiments  of  the  art.  He 
went  to  Paris  while  young,  and  studied  under  Ni- 
cholas Loir,  where  he  made  rapid  progress,  and  soon 
distinguished  himself.  In  1674  he  was  admitted 
into  the  Academy,  on  which  occasion  he  presented 
a  picture  of  Mercury  and  Argus,  which  gained  him 
BO  much  reputation,  that  he  received  immediately 
several  commissionfl  for  sacred  and  pro&ne  suh- 


jects.  The  brilliant  success  of  Claude  le  Fevro  as 
a  portrait  painter,  induced  him  to  devote  himself 
more  particularly  to  that  branch,  in  which  he  be- 
came one  of  the  most  celebrated  artists  of  the 
French  school.  He  was  sent  by  Louis  XIV.  to  the 
court  of  Munich  to  paint  the  portrait  of  Maria  Chris* 
tiAna  of  Bavaria,  afterwards  Dauphiness  of  France, 
which  was  subsequently  placed  in  the  gallery  of 
Apollo,  as  an  exquisite  specimen  of  coloring  and 
finishing.  He  also  painted  the  portraits  of  many 
of  the  most  distinguished  personages  of  his  time. 
His  portrait,  painted  by  himself,  is  in  the  Floren- 
tine gallery.  His  greatest  historical  work  is  in 
the  church  of  Genevieve,  representing  the  Ma- 
gistrates of  Paris  invoking  the  protection  of  that 
saint,  pronounced  a  grand  performance.  There  is 
a  very  rare  etching  by  him  representing  the  Catc^^ 
falque  for  the  obsequies  of  Maria  I'eresa,  Queen 
of  Louis  XIV.    He  died  at  Paris  in  1730. 

TROY,  Chevalibb  Jean  Franqois  de,  was  the 
son  of  the  preceding,  born  at  Paris  in  1676.  Af- 
ter receiving  instruction  from  his  father,  he  went 
to  Italy,  where  he  resided  several  years,  diligently 
studying  the  works  of  the  best  masters.  On  his 
return  to  Paris,  he  soon  gained  a  distinguished 
reputation,  and  was  elected  a  member  of  the  Acad- 
emy. On  the  first  exhibition  of  his  works,  they 
were  generally  admired,  and  the  best  judges  of  the 
art  commended  the  taste,  invention,  coloritig,  neat- 
ness of  finishing,  and  happy  unitm  of  simplicity 
and  grandeur,  wliich  appeared  in  his  compositions. 
He  was  employed  by  Louis  XIV.  to  paint  a  series 
of  cartoons  for  tapestry,  representing  the  history 
of  Queen  Esther,  and  to  decorate  the  Hotel  de 
Ville  with  several  large  emblematical  subjects, 
which  gave  so  much  satisfaction  to  the  monarch, 
that  he  conferred  on  him  the  order  of  St.  Michael, 
and  honored  him  with  other  marks  of  his  pecu- 
liar esteem.  He  subsequently  appointed  him  di- 
rector of  the  French  Academy  at  Home,  where  he 
resided  the  greater  part  of  his  life,  and  discharged 
the  duties  of  his  office  with  mnch  dignity  and 
credit.  He  had  a  fruitful  invention,  and  an  extra- 
ordinary readiness  of  handling;  his  touch  was 
firm  and  free,  and  his  coloring  extremely  pleasing; 
and  in  all  his  works  he  showed  a  just  ana  natural 
expression  of  the  passions  in  his  connte nances,  as 
well  as  in  the  attitudes  and  motions.  He  was  not 
less  distinguished  as  a  painter  of  portraits  than  of 
historical  subjects,  and  his  own  likeness,  painted 
by  himself^  is  in  the  Florentine  Gallery.  He  died 
in  1752. 

TROTA,  Fbuz,  a  Spanish  painter,  bom  at  San 
Felipe,  near  Valencia,  in  1660.  He  studied  with 
Gaspare  de  la  liuerta,  at  VaJencia,  and  painted 
history  with  considerable  reputation.  His  works 
are  numerous*  and  may  be  found  in  almost  all  the 
churches,  convents,  and  public  edifices  at  Valencia, 
San  Felipe,  and  other  places  in  that  region  of  coun- 
try, where  he  resided.  He  acquired  a  high  repn« 
tation  for  the  richness  of  his  coloring,  and  the 
grand  and  imposing  effect  of  his  pictures,  though 
his  design  is  frequently  incorrect.  His  best  works 
are  in  the  church  of  S.  Agostino  at  Valencia,  where 
he  died  in  1731. 

TBOYEN,  John  vak,  a  Flemish  engraver,  who 
flouri^ed  about  1650.  He  engraved  some  of  the 
plates  from  the  pictures  in  the  collection  of  the 
Archduke  Leopold,  called  the  Teniers'  Gallery, 
among  which  are,  tiie  Daughter  of  Herodias  with 
thd  Head  of  St.  John,  ^fUr  L.  da  Vinci;  the 
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ing  th«  SM,  and  the  Adondon  oitbfb  Magi,  ii/l^r 
P.  Vtnmm;  md  th«  Entomteieiit,  4^  Fmrdt- 


TBOTEIT,  BoMBOUT  yav«  a  Flemish  painter^ 
bom  aC  Antwerp  aboat  1600.  It  is  not  known 
under  whom  he  atndied,  but  Harmi,  in  hid  Chro- 
noI<^caI  Tablet,  ftatea  that  he  went  to  Italy,  and 
resided  there  some  time ;  others  saj  that  he  never 
left  his  own  oonntrj.  He  distinguished  himself  as 
a  painter  of  the  ruins  of  ancient  architecture,  and 
otner  interesting  ol^ects  in  the  neighborhood  of 
Rome,  which  he  embellished  with  figures  repre- 
sentii^^  subjects  of  sacred  or  pro&ne  history  or 
fkble.  His  stjle  resembles  that  of  Cuylenburg, 
and  his  pictures,  like  those  of  that  master,  have 
become  much  darkened  inparts  by  age,  fW>m  the 
nse  of  improper  colors.  His  cabinet  pictures  are 
the  most  esteemed.  Balkema  says  ne  lived  at 
Amsterdam,  where  he  died  in  1<(50. 

TRUCHI,  DoMnnx)  and  L.,  two  engravers,  aaid 
to  be  Fren^^  bat  prolmbly  Italians,  who  flouridir 
ed  in  London  aboui  ITdOi  They  engrmved  some 
bode  plates. 

TBUOHOT,  a  Tk^ench  painter  of  landscapes  and 
architectural  views,  who  lived  in  England  some 
time,  and  .died  about  1828.  Little  is  known  of  him 
except  by  his  works,  among  which  are  a  view  of 
Canterbury  Oathedral ;  a  View  of  St  Michael's 
Mount;  Abelard  reading  a  letter  from  Eloisa; 
XHoisa  in  Prayer  before  an  Altar ;  the  grand  Stair- 
case of  the  Palais  Royal ;  Henry,  Count  de  Bou- 
change,  in  a  Cloister;  also  several  interiors  of 
churches  and  chapels,  and  views  of  ancient  ruins  in 
various  parts  of  France.  Some  of  his  pictures  are 
embellished  with  figures  by  Xavier  le  rrinoe. 

TRUMBtTLL,  Jomr.  This  eminent  American 
painter  waa  bom  at  Lebanon,  Conn.,  June  5th, 
170ft,  and  died  in  New  York,  November  10th,  1848, 
aged  eighty-seven..  His  &ther  waa  the  first  gover- 
nor of  Connecticut  aa  an  independent  State,  and 
the  advantages  of  his  birth  gave  to  young  Trum- 
bull one  of  the  best  educations  the  oount^  could 
aifoid.  He  graduated  at  Harvard  College  in  the 
dassof  1778,  attiie  early  age  of  seventeen;  and 
having  seen  at  Boston  the  works  of  Smybert  and 
Copley,  he  determined  to  devote  hia  time  and  tid- 
ents  to  the  profession  of  painting, 

Boston  and  its  environs  had  at  this  time  become 
the  seat  of  war ;  and  the  young  artist,  fired  with 
a  spirit  which  animated  his  countrymen,  enrolled 
himself,  at  the  age  of  nineteen,  aa  an  acyutant  in 
the  American  Amy,  and  marched  to  join  the  un- 
disciplined^ forces  idiich  were  assembling  around 
the  head  quarters  of  (General  Gage.  On  the  .17th 
of  June,  1776,  was  fought  the  memorable  battle 
of  Bunker's  Hill^  nt  which  time  the  young  adjutant 
was  stationed  with  his  regiment  at  Roxbury.  In 
July,  General  Washington  arrived  at  Cambridge 
to  take  command  of  the  troops  which  were  be- 
sieging Boston ;  and  being  informed  of  the  talent 
of  Trumbull,  he  employed  him  to  make  a  draft  of 
the  enemy's  works,  which  he  completed  to  the 
satisfaction  of  the  commander-in-chief.  In  Aug^ust, 
1776,  Trumbull  waa  appointed  aid  to  Washing- 
ton; in  the  autumn  of  this  year  he  was  promoted 
to  the  office  of  brigade  m%)or,  and  in  tlie  suc- 
ceeding year,  1776,  he  held  the  post  of  Deputy 
Adjutant  General  of  the  Northern  I>epartment 
under  Gkneral  Gates.    Owing  to  some  informality 


f^apeotingthe  date  of  his  comntaioK  TmlMl 
beoune^  at  tiiis  time,  dissatisfied  wiCM  the  w&Hk^ 
and  having  witnessed  many  of  the  chief  oeon^ 
rences  of  the  Revolution,  he  resolved  to  teminaia 
his  military  career,  and  become  the  historiographer 
of  these  great  events  and  of  hia  early  eonnideSL 

With  this  view  he  resided  some  time  alBosloil, 
stodying  the  works  of  Copley  and  others,  until 
1780,  wM  her  eHbnribad  Ibr  Fimnee,  and  haviag 
made  a  short  stay  in  Parte,  proceeded  to  London, 
where  he  was  kindly  received  by  Westi  with  whom 
be  pursued  his  studies  unintermptedly  till  about 
the  middle  of  November,  when  the  news  of  the 
death  of  Mi^or  Andr6  was  reoeived,  and  a  violent 
irritation  was  ooeaaioaed  in  (lie  pubKo  mind.  It 
was  Trumbuirs  misfortune  to  lodge  in  the  ssme 
house  with  aiftither  Ameiican  gentleman,  who  had 
been  an-  officer,  and  against  whom  a  warrant  had 
been  issood  to  appvefaKBUd  him  for  hi^  tPeasea. 
InstBuctions  had  been  given  to  the  officer  who  waa 
to  execute  the  warrant  to  arrest,  meanwhile,  the 
painter,  and  secure  his  papers  in  exneetation  of 
&iding  something  of  Importance ;  and  inaeeoid^ 
ance  with  this  <mer,  TkimbuU  waa  avreated  oa 
the  night  of  the  19th  November,  and  committed 
to  prison.  hnmecBatelx  upon  hearing  cMf  the  ar- 
rest, West  waited  upon  the  king;  represented  the 
circumstances  of  his  pupil's  former  send  present 
rituation ;  the  long  time  which  had  intervened  be- 
tween his  quitdnff  the  rebel  army  mid  hia  coming 
to  England;  and  hia  pneaent  entire  devotedness to 
the  study  of  the  fine  arte.  George  the  Third,  alter 
a  moment's  hesitation,  replied,  **  this  young  gentie* 
man  is  in  the  power  of  tiie  laws,  and  I  cannot  at 
present  interfere;  but  go  to  him,  wnd  assure  hha 
from  me,  that  in  the  worst  possible  legal  result  be 
baa  my  royal  word  that  hia  life  is  safe."  This  as' 
sumnce,  of  course,  softened  in  a  great  degree  the 
rigor  of  an  eight  months'  impriM>nment,  during 
which  period  he  made  the  fine  copy  fhmi  West's 
picture  of  Correggio'a  St  Jerome,  now  in  the  gal- 
lerv  at  New  Haven. 

In  June,  1761,  a  change  had  taken  place  in  the 
affairs  of  the  two  coun&ies;  the  Engtbh  govera- 
ment  had  begun  to  relax  their  severity,  and  Trum- 
bull was  admitted  to  bail  by  a  special  order  (tf  the 
king,  in  council,  on  condition  of  quitting  tiie  kiag^ 
dom  within  thirty  days,  not  to  return  during  the 
war.  Making  the  best  of  his  way  to  Oietend,  and 
from  thence  to  Amsterdam,  he  embaiiced  for  bis 
native  country,  where  he  arrivedj  after  mudi  d^ 
tention,  about  the  middle  of  January,  17SS.  Fa- 
tigue, veration,  and  disappointment  brought  oa  a 
fever.  Which  confined  him  to  his  father's  house 
the  principal  part  of  the  ensuing  winter. 

In  the  spring  of  1788,  the  news  arrived  of  the 
preliminaiiea  of  peace  having  been  arranged,  sad 
Trumbull  Immediately  form^  the  re^lution  of 
again  visiting  England ;  he  arrived  there  in  ^ 
early  part  of  1784,  and  recommenced  his  stores 
with  West,  by  whom  he  waa  again  kin^y  received. 
In  the  year  1786,  he  produced  his  first'considcra- 
ble  hist«trical  work,  the  Death  of  General  Warren 
at  the  Battle  of  Bunker's  Hill.  This  his  fint  p•^ 
riotic  work  of  art,  having  been  seen  and  apprecia- 
ted by  both  Adams  and  Jefferson,  the  former  of 
whom  was  residing  at  that  time  aa  American  nda* 
ister  at  London,  and  the  latter  at  Paris,  he  com- 
municated to  them  his  project  of  painting  a  eeriei 
of  national  pictures,  in  commeraoration  of  the 
principal  events  of  the  Revolution,  preserving,  si 
far  as  possible,  faithful  portraits  of  those  who 


TIPTy. 


IBOIL 


wtd  been  ooupkmovB  setors  in  tbeTBriow  smmi, 
as  well  as  alscarate  details  of  the  amis,  drassea, 
aad  manners  of  the  times^  with  all  of  whieh  he 
had  been  ianUliar.' 

Fiadkif  that  the  Death  ef  Generri  Warren  had 
giran  offenoe  m  London,  and  bein|^  destroos  to  eon- 
ftlliaie,  Tmmhttll  deterpuned  to  paint,  before  lear- 
kut  England,  a  snhjeot  from  British  hiiftor7;  and 
setooted  the  Sortie  of  Gibraltar,  which  was  finish- 
ed in  the  sprint  of  1789.  In  the  aatamn  of  this 
Sear,  Tnunbolf  retnmed  to  America,  and  demoted 
IniMlf  with  great  aasidnity  to  the  task  of  pro- 
oorfng  portraits  of  all  the  distingnished  characters 
in  New  York,  then  the  seat  of  government,  and  in 
the  snmmer  of  1790,  he  was  oommissiooed  by  the 
Oorporation  to  pi^nt  a  fhlMength  of  Washington, 
now  in  the  Oommon  Council  room  of  the  City 
Hall.  It  represents  the  General  in  fhll  uniform, 
standing  by  a  white  horse,  leaning  his  arm  upon 
the  saddle ;  In  the  baokgroand,  a  view  of  Broad- 
way in  rains,  as  it  then  was,  the  old  fbrt  at  tiie 
termination,  and  Staten  Island  in  the  distance. 
He  passed  the  winter  of  1790-1,  in  traveling 
throned  yarious  parts  of  the  conntiy,  to  take  por- 
trafta  of  iDostrioos  individaals,  and  in  the  spring 
returned  to  New  York,  where  he  painted  for  the 
Corporation  the  whole  length  portrait  of  General 
Clinton,  also  in  the  Common  Council  room  of  the 
CityHalL  In  1792,  he  was  a^in  at  Philadelphia, 
and  there  pdnted  the  portrait  of  General  Waah- 
infton,  now  in  the  gallery  at  New  Haven. 

In  May,  1794,  he  retnmed  to  England  as  Seore- 
tary  to  Mr.  Jay,  who  had  been  appointed  minister 
to  Great  Britain ;  and,  in  a  residence  of  ten  years, 
produced  several  pictures,  the  most  celebrated  of 
which  are  the  Madonna  an  Corset  rouge,  from  Raf- 
faelle;  the  Infhnt  Saviour  and  8t.  John;  and  a 
Holy  Family,  all  of  which  are  now  in  the  New 
Haven  gallery.  He  returned  to  the  United  States 
again  in  1804,  but  in  consequence  of  the  embarrass- 
ments of  trade,  and  the  unsettled  state  of  the 
country,  the  fine  arts  were  but  illy  supported  here ; 
and  in  1808,  he  returned  again  to  London,  and  re- 
mained abroad  nntil  his  final  return  to  the  United 
States  in  1819. 

During  his  last  absence,  a  change  had  taken 
place  in  the  state  of  the  arts  in  this  country.  Stu- 
art, Sully,  and  Jarvis  were  each  enjoying  a  high 
and  deserved  reputation ;  and  although  Aliston  had 
not  yet  arrived,  the  dune  of  his  success  had  prece- 
ded him.  The  Capitol  at  Washingron  was  rebuild- 
ing; and  Congress,  durhig  the-  session  of  1816-17, 
appropriated  thirty-two  thousand  dollars  fbr  the 
parohase  of  foar  pictures,  each  eighteen  feet  by 
twelve,  to  be  placed  on  the  walls  of  the  Rotunda. 
They  selected  for  their  subjects  die  Deoiaration  of 
Independence,  signed  on  the  4th  of  July,  1776 ; 
the  ourrender  of  Bnrgoyne,  on  the  17th  of  Octo- 
ber, 1777,  to  the  American  forces  under  General 
Gates,  at  Saratoga;  tiie  Surrender  of  Comwallis 
at  Yorktown  in  Virginia,  Oct.  19,  1781 ;  and  the 
Rasignation  of  General  Washington,  at  Annapolis, 
Deo.  28. 1788.  They  authori^sdTrumbull  to  execute 
the  work,  whieh  he  performed  in  the  space  of  sev- 
en years^  These  pictures  are  in  the  style  of  his 
master.  West;  and  althou^  some  critics  have 
found  fiiult  with  the  grouping  of  the  figures,  and 
the  apparent  stifihess  of  the  principal  officers,  their 
merit  in  many  particulars  is  of  a  high  order,  and 
they  will  ever  be  valuable  for  the  fal^ful  portraits 
they  have  handed  down  to  us. 


The  last  pletare  was  scarcely  finisheJ  fa  18K 
when  Trumbull  had  the  misfortune  to  lose  his  wift| 
tbe  fiidchfal  and  beloved  oompanion  of  all  the  vi- 
cissitudes of  twenty-four  years.  In  his  own 
words,  ^my  best  mend  was  removed  from  me^ 
and  I  had  no  child.  A  saose  of  loneliness  began 
to  creep  over  my  mind,  yet  my  hand  was  steady^ 
and  my  sight  gwA ;  then  why  sink  into  premature 
imbecility?^*  He  therefore  reserved  to  begin  a 
new  series  of  his  revolutionary  subjects,  on  canvas 
six  feet  by  nine,  for  the  purpose  of  solacing  his 
weary  hours  by  occupation.  The  expenses  neces- 
sarily incident  to  such  an  undertaking,  soon  dimin- 
ished his  pecuniary  resources,  and  the  thought  oc- 
curred to  nim,  that,  although  there  was  little  prob- 
ability of  his  being  able  to  dispose  of  his  pictures, 
either  to  tndividonls  or  to  tbe  State,  it  might  bi 
that  some  literary  institution  would  be  desironsi 
of  possessing  them.  An  arrangement  was  finally' 
conchided  with  Yale  G>lleae  at  New  Haven — a  fire^ 
proof  gallery  was  erected,  in  which  the  pictures 
were  arranged  under  his  direction,  and  an  annuity 
of  one  thonsand  doHars  for  the  remainder  of  his 
iife  was  settled  upon  the  artist,  who  made  one  no- 
Ue  c«->ndition  in  tnis  final  disposition  of  his  works, 
that,  after  his  death,  the  entire  proceeds  of  the  ex- 
hibition should  be  perpetually  appropriated  to-  ' 
wards  defraying  the  expense  of  educatinff  mdigBnt 
scholars  in  Tale  College.  ^^  I  thus,"  says  he,  *'  have 
the  happy  reflection  thsA  when  I  shall  have  gone 
to  my  rest,  these  works  wiD  remain  a  source  of 
good  to  many  a  poor,  pei^ps  meritorious  and  ex- 
cellent young  man.'* 

Among  other  viduableproductions,  the  TrumbuH 
Gallery  contains,  besides  the  small  copies  of  tlie  pi^ 
tares  at  the  Capitol,  fifty- three  pictures  by  him,  the 
principal  of  which  are,  the  BatUe  of  Bunker  Hill  f 
the  Death  of  Gen.  Monrgomery,  in  theattack  of  Que- 
bec ;  the  Battle  of  Prineeton^  Partly  finiahed ;  the 
Capture  of  the  Hessians  at  Trenton;  the  Death  of 
Gen.  Mercer,  at  the  battle  of  Princeton ;  Portrait  of 
General  Washington,  painted  at  Philadelphia  in. 
1792,  for  the  city  of  Charleston,  S.  C. ;  a  copy  of 
Correggio's  celebrated  St.  Jerome  of  Parma;  and 
a.  copy  of  the  Transfiguration,  the  master-piece  of 
Rafihelle.  Five  copies;  of  hik  historical  pictures^ 
the  Declaration  of  Independence,  the  Death  of 
General  Montgomery,  tbe  Death  (tf  General  War- 
ren, the  Death  of  Gen.  Mercer,  and  the  Bont  of 
the  Hessians  at  Trenton,  were  purchased  by  the: 
Wadsworth  Athenasum  at  Hartford,  and  now 
adorn  the  walls  of  that  institution.  The  Sortie  of 
Gibraltar,  and  Priam  receiving  the  Body  of  Hec» 
tor,  are  the  property  of  the  Auieaenm  at  Bostoiu 

An  association  had  been  early  fbrroed  in  Hew 
York  for  promoting  the  Fine  Arts,  and  Chancellor 
Livingston  elected  President.  For  a  considerable 
^period,  the  institution  was  sustained  with  soma 
vigor,  but  it  finally  lost  its  vitality,  and  in  1810  it 
hiSl  nearly  ceased  to  exist..  During  that  year  'Do 
Witt  Clinton,  who  was  then  President  of  the  Asso- 
ciation, originated  a  plan,  by  which  it  was  revived, 
under  the  name  of  the  American  Academy  of  Fine 
Arts.  Delicacy  required  him  to  resign  the  presi- 
dency, and  at  his  nomination,  Tmmbull  was  elect- 
ed to  occupy  the  chair,  which  he  continued  to  do 
with  great  ability  until  the  formation  of  the  Na* 
tional  Academy  of  Design,  which  went  into  opera- 
tion in  1826,  with  Samuel  F.  B.  Morse  as  Presi« 
dent.  During  this  period  it  may  be  said,  no  artist 
in  this  country  gave  instruction  to  so  many  schol- 
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an,  and  oertainlj  no  one  displayed  a  warmer  zeal 
in  the  cause  of  Art. 

In  the  jear  1837,  Trarobnll  removed  to  "Sew 
Haven,  and  resided  there  till  1841 ;  when  he  re- 
turned to  New  York,  in  order  to  receive  the  advice 
of  his  favorite  physician,  Dr.  Washington.  He  re- 
mained there  until  his  death,  in  November,  1848. 
By  his  own  request,  hu  remains  were  interred  in  a 
aepnlohre,  bnilt  by  himself  beneath  his  Monumen- 
ts Gallery,  at  New  Haven. 

TSOHERNINGK,  David,  a  German  engraver, 
who  flourished  about  1639.  He  engraved  some 
frontispieces  and  other  book  plates,  executed  with 
the  graver,  in  a  poor  style. 

TSOHERNINGK,  Johw.  There  were  two.  Ger- 
man  engravers  of  this  name ;  the  elder  was  living 
in  1684,  and  the  younger  in  1685.  They  engraved 
some  portraits  and  other  book  plates.  There  was 
a  portrait  painter  named  Andrew  7\,  who  flour- 
ished about  1660.    little  is  known  of  them. 

TUAIRE,  Fbanqois,  a  French  pamter,  born  at 
Aix  in  Provence,  in  1794.  He  studied  under  Prud- 
hon  with  the  greatest  assiduity,  and  being  obliged 
also  to  give  lessons  in  the  art,  to  gain  a  subsist- 
ence, his  constitution  was  injured  by  incessant  ap- 
Elication.  The  Empress  Josephine  commissioned 
irn  to  paint  a  picture  of  Venus  and  the  Loves, 
which  was  greatly  admired,  and  gained  him  con- 
siderable reputation.  In  L821  he  executed  a  pic- 
ture for  the  palace  at  Fontainbleau,  representing 
Psyche  in  prison,  condemned  to  separate  grains  of 
com,  and  succored  by  Cupid.  It  was  much  ad- 
mired lOr  its  design,  coloring,  and  expression,  and 
gained  the  gold  medid  at  the  exhibition  in  1822. 
Tuaire  Anally  ruined  his  health  by  excessive  labor, 
and  died  in  1823, 

TUBI,  Gio.  Battista,  a  reputable  Italian  sculp- 
tor, was  born  at  Rome  about  1680.  He  visited 
Paris,  and  was  elected  a  member  of  the  Academy 
of  Painting  and  Sculpture.  He  was  employed  in 
copying  works  from  the  antique ;  and  his  excel- 
lent talents  in  this  respect  are  evinced  by  the  Lao- 
co6n  in  the  Versailles  Park.  There  are  also  a 
number  of  original  compositions  by  him  at  Ver- 
sailles, representing  the  Fountain  of  Flora,  Onpid, 
Galatea ;  and  also  a  marble  vase,  with  bas-reliefs, 
illustrating  the  victories  of  Louis  XiV..  in  Flan- 
dors.  At  Paris  he  executed  a  number  of/  works, 
among  which  are  a  statue  of  Immortality,  on  the 
tomb  of  la  Chambre,  and  that  of  Religion,  on  the 
tomb  of  Oolbert;  both  in  the  church  of  S.  Eus- 
taohe.  Tubi  also  executed  the  mausoleum  of  Tu- 
renne,  after  the  designs  of  le  Brun,  with  the  ex- 
ception of  the  statues  impersonifying  Wisdom 
and  Valor,  which  are  by  Marsy.  This  mausoleum 
was  formerly  in  the  church  of  the  Abbey  of  8t. 
Denis,  but  was  transferred  in  1800  to  the  church 
of  the  Invalides.    Tnbi  died  at  Paris  in  1700. 

TUCCARI,  Giovanni,  a  Sicilian  painter,  bom 
at  Messina,  according  to  Hackert,  m  1667,  and 
died  there  in  1748.  He  ntndied  with  his  father, 
Antonio  T.,  who  was  a  feeble  disciple  of  Barba- 
lunga.  Though  he  painted  much  in  other  branch- 
es, he  chiefly  distinguished  himself  as  a  painter 
of  battles  and  skirmishes  of  cavalry,  and  by  the 
extraordinary  facility  of  his  pencil,  ^^  ne  multiplied 
these  subjects  almost  beyond  number.  Many  of  them 
were  sent  to  Germany,  where  they  were  engraved.'' 


His  name  is  frequently  written  TncarrL    He  died 
in  1748. 

TULDEN.    See  THULDMr. 

TUNCOTTO,  GiOBOio,  an  old  Piedmontesi 
painter,  who  was  living,  according  to  Count  Dn- 
rando,  in  1478,  when  he  painted  in  the  church  of  8. 
Domenico  at  Alba.  His  works  have  mostly  per- 
ished: 

TURA,  OosiMO,  called  Ooeicft  da  Fjebrara,  an 

old  painter,  born  at  Ferrara  in  1406,  and  died  in 
1469.  He  was  a  disciple  of  Galasso  Galassi,  and 
painted  sacred  subjects  in  the  dry,  gothic  stjle 
which  prevailed  at  that  time.  Several  of  his  works 
are  still  preserved  in  the  churches  and  public  «£• 
flees  of  Ferrara.  lie  was  court  painter  in  the  time 
of  the  Duke  Borso  d^  Este,  and  Tito  Strozzi  wrote  & 
poetic  eulogy  upon  him.  His  figures  are  treated  in  the 
style  of  Andrea  Mantegna,  the  muscles  clearly  ex< 
pressed,  the  architecture  drawn  with  care,  the  ban- 
rilievi  highly  ornamented,  and  the  whole  labored 
in-  the  most  minute  and  exact  taste.  This  is  re- 
markable in  his  miniatures,  which  embellish  the 
choral  books  in  the  Cathedral  and  the  Gertosa, 
which  are  shown  to  foreigners  as  extreme  rarities. 
He  painted  both  in  oil  and  fresco ;  hia  oil  paintings 
are  executed  in  the  same  labored  manner,  as  seen 
ift  his  Annunciation  and  Nativity,  in  the  Cathe- 
dral, the  Acts  of  St.  Eustace  in  the  monastery  of 
8.  Guglielmo,  the  Virgin  with  various  Saints 
in  the  church  of  S.  Giovanni,  and  Clirist  prayiog 
in  the  Garden  at  the  OappuccinL  He  decorated 
the  palace  of  Borso,  Duke  of  Ferrara,  with  a  se> 
ries  of  twelve  frescos,  emblematical  of  the  monthi 
of  the  year,  which  are  mentioned  by  Baruflaldi  as 
very  remarkable  productions  for  that  early  period. 
The  month  of  the  year  was  scientiflcally  indicated 
in  eacl)  picture  by  astronomical  symbols,  and  clas- 
sical deities,  adapted  to  each.  In  each  month  he 
introduced  the  Duke  in  his  usual  employment  at 
such  season ;  in  the  judgment  hall,  in  the  chase,  at 
spectacles,  &c.,  with  a  great  variety  of  circumstan- 
ces, full  of  poetry  in  the  execution.  There  is  a  pic- 
ture by  him,  representing  the  Madonna  with  Saints, 
under  splendid  but  overloaded  arohiteoture,  in  the 
Berlin  Museum.  Rosini,  in  his  Storia  dtlla  Pit- 
tura  Italiana,  tom.  iii.,  gives  an  outline  of  a  Ma- 
donna and  Child  by  him,  which  is  a  chaste  and 
beautiful  composition.  His  name  is  sometimes 
written  Turra, 

TURCHI,  Altosavdho,  called  L^Osbetto,  an 
eminent  painter,  bom  at  Verona,  according  to  Pos- 
zo,  and  aied  at  Rome  in  1648,  aged  66 ;  though 
Passeri  places  his  birth  in  1680,  and  his  death  m 
1650.  D'Argenville,  and  other  French  biogra- 
phers, followed  by  Pilkington,  place  his  birth  erro- 
neously in  1600,  as  his  instructor  died  in  1605. 
Pozzo  says  that  he  was  sumamed  Orhetto  because 
>^hen  he  was  a  child  he  guided  an  old  blind  mendi- 
cant about  the  streets,  but  Passeri  declares  that  he 
derived  it  from  a  defect  in  one  of  his  owH  eyesi 
which  Lanzi  says  is  confirmed  by  his  portrait, 
blind  in  the  left  eye.  At  aU  events,  Felice  Riccio, 
called  II  Brusasorci,  perceiving  in  him  a  fine  gen- 
ius for  painting  when  a  lad,  took  him  into  his  stu- 
dio and  carefuily  instructed  him  in  the  art,  so  that 
in  a  few  years,  says  Lanzi,  he  encountered  a  rival 
rather  than  a  disciple.  On  leaving  the  school  of 
Riccio,  he  went  to  Venice,  where  he  studied  some 
time  with  Carlo  Cagliari,  and  acquired  a  chaste 
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and  nainral  style  of  ooloring.  He  next  proceeded 
to  Rome,  where  he  diligently  stadied  the  works 
of  the  great  masters,  and  formed  a  style  wholly 
his  own,  in  which  he  attempted  to  combine  the 
Biiman  taste  of  design  with  the  ooloring  of  the 
Venetian  schooL  He  established  himself  at  Rome, 
where  he  painted  some  altar-pieces  and  other  pic- 
tures for  the  charohes,  in  competition  with  the 
best  followers  of  the  Oaracci,  with  Saochi  and 
Pietro  da  Oortona,  the  most  esteemed  of  which 
are  in  the  chnrch  of  La  Conceadone,  ezecnted 
ill  oompetition  with  Saochi  and  Oortona,  in 
which  he  displayed  talents  not  unworthy  of  his 
rivals.  Among  his  other  principal  works  at  Rome, 
are  the'  Flight  into  Egypt,  in  S.  Romnaldo ;  the 
Holy  Family,  in  8.  Lorenzo ;  and  St.  Oarlo  Borro- 
meo,  in  S.  Salvatore.  His  best  works  in  public, 
however,  are.  at  Verona,  and  of  these  the  most 
worthy  of  notice  are  his  pictures  of  the  Forty 
Martyrs  in  S.  Stefano,  and  a  Pietd  in  La  Misericor- 
dia,  in  which  last  he  emulated  tLe  grand  style  of 
the  Caracci  in  composition,  expression,  and  color- 
ing. He  was  chiefly  employed  in  paintiu;;  easel 
pictures  for  the  collections.  Lanzi  says  that  the 
Marchese  Qirardini,  who  was  his  principal  patron, 
possesses,  in  his  gallery  at  Verona,  enough  to  en- 
rich several  collections,  in  which  it  is  amusing  to 
traoe  his  progress  from  the  inferior  to  the  most 
correot  specimens.  8ome  writers  have  not  hesita- 
ted to  rank  Turchi  with  Annibale  Oaracci,  bat  Lan- 
21  says  such  assertions  ^*  ought  not  to  be  listened 
to  anywhere.''  However,  he  admits  that  he  suc- 
ceeded in  emulating  the  design  of  Oaracci  on  sev- 
eral oocasiona,  with  great  success;  though  generidly 
in  his  naked  figures,  which  in  Annibale  approach 
the  ancient  Greeks,  he  was  far  from  equalling  him. 
In  oondusion  he  says,  "  Still  he  exhibits  so  many 
attractions  that  he  never  fails  to  please  us  in  ev- 
ery subject  He  seems  to  have  aimed  at  forming  a 
union  of  various  schools,  and  added  to  it  a  certain 
originality  in  giving  dignity  to  the  portraits  intro- 
duced into  his  histories  with  the  most  animated, 
yet  the  roost  delicate  complexions.  He  excelled 
in  the  choice  and  distribution  of  his  colors,  among 
which  he  introduces  a  reddish  tint,  which  much 
enlivens  his  pictures,  and  is  one  of  the  indications 
by  whioli  we  may  recognize  him  as  the  author. 
He  is  siud  to  have  exercised  exquisite  care  in  the 
application  of  his  tints,  and  to  have  possessed  some 
secret  art,  by  means  of  which  they  continue  to  at- 
tract the  envy  of  posterity ;  but  the  truth  is,  he 
selected,  pnriiSed,  and  kneaded  well  his  colors,  be- 
sides consaltiuff  chemists  upon  the  subject.  (How 
few  artists  seriously  consider  the  importance  of 
this  subject;  and  how  many  noble  works,  by  great 
masters,  have  been  lost  to  the  world  by  the  nse  of 
iigudicioas  colors,  particularly  those  which  chemi- 
cally react,  and  in  a  few  years  entirely  change  the 
original  harmonious  effect  to  a  discordant  mass  I) 
His  Pass' on  of  the  Forty  Martyrs,  in  the  church 
of  S.  Stefano,  in  regard  to  depth  of  color  and  fore- 
shortening, partakes  much  of  the  Lombard ;  in 
point  of  design  and  expression,  of  tiie  Roman ;  and 
in  its  coloring,  of  the  Venetian  schooL  It  is  one 
of  the  most  studied,  finished,  and  animated  pieces 
he  produced;  there  is  a  choiceness  in  the  heads  that 
approaches  Guide's ;  and  a  skill  in  composition  that 
throws  into  the  background  of  the  picture  a  great 
portion  of  the  multifarious  history,  ss  appearing 
in  a  field  of  vast  extent,  where  his  figures  were 
admirably  varied,  according  to  the  distances  in 
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which  they  are  supposed  to  appear.  Yet  he  does 
not  belong  to  that  class  of  artists  who  go  about  in 
search  of  personages  to  fill  their  histories  with 
figares.  On  the  contrary,  he  seems  to  take  more 
pleasure  in  introducing  a  smaller  number.  Thus, 
in  his  Pietj^  at  La  Misericordia,  he  exhibits  only  a 
dead  Ohrist,  the  Virgin,  and  Nicodemus,  but  the 
whole  is  so  well  designed,  arranged,  and  animated, 
as  well  as  colored,  that  it  is  esteemed  by  many 
his  master-piece,  and  is  certainly  one  of  the  best 
paintings  in  Verona." 

TUROO,  Oesabb,  a  Neapolitan  painter,  bom, 
according  to  Dominici,  about  1510.  He  studied 
first  with  Antonio  d^Amato,  and  afterwards  with 
Andrea  Sabbatini.  He  was  a  good  painter  in  oil, 
but  unsuccessfhl  in  fresco.  There  are  some  of  his 
works  in  the  churches  at  Naples,  the  most  esteem- 
ed of  which  fire  the  Baptism  of  Ohrist  in  S.  Ma- 
ria delle  Gr.-izie,  and  the  Oiroumcision  in  del  G^sa, 
He  died  in  1560. 

TURESTIO,  Fbanobsoo,  a  Venetian  mosaio 
worker,  who,  according  to  Zanetti,  was  living  in 
1616.  He  executed  some  beautiful  pieces  from  the 
designs  of  Tintoretto,  the  younger  Palma,  Leaudro 
Ba<sano,  and  other  eminent  painters. 

TURK,  Thx.    See  Liotabd. 

TURNER,  JosBPH  Mallard  Williah,  R.  A. 
This  eminent  English  painter  of  landscapes  and 
marines,  so  highly  distinguished  during  the  pres- 
ent century,  was  born  ia  Maiden  Lane,  Oovent 
Garden,  London,  in  1775.  His  father,  who  carried 
on  a  respectable  business  as  a  hair-dresser,  per- 
ceiving in  him  a  strong  inclination  for  art,  per- 
mitted him  to  follow  the  bent  of  his  desires. 
Young  Turner  was  indebted  for  much  sound  ad- 
vice, and  th^  use  of  many  valuable  copie.%  to  Dr. 
Munro,  a  distinguished  connoisseur  and  amateur. 
In  company  widi  Girtin,  he  copied  many  water- 
colored  drawings  in  hii  patron's  collection ;  and 
they  also  produced  at  that  time  many  admirable 
works  in  this  branch  of  the  art,  so  closely  resem- 
bliiig  each  other  in  style,  that  r  heir  respective  per- 
foimances  can  hardly  be  distinguished,  although 
Turner^s  exhibit  more  elaborateness  of  detail,  yet 
no  less  breadth  and  richness  of  effect.  It  is  said 
that  the  present  elevated  position  of  English 
painting  in  water  colors  is  due  in  a  great  meas- 
ure to  the  efforts  of  these  two  artists.  In  1789y 
Turner  entered  as  a  student  of  the  Royal  Acade- 
my, and  exhibited  in  the  following  year-  a  View 
of  the  Archbishop's  palace  at  Lambeth,  executed 
in  water  colors.  In  1798,  he  exhibited  his  first 
painting  in  oil ;  from  1790  to  1800,  when  he  was 
elected  Associate,  he  contributed  to  the  exhibition 
of  the  Academy  nearly  sixtv  pictures.  In  1803, 
he  sent  several  works  to  the  Academy,  among 
which  were  the  Tenth  Plague  of  Egypt,  and  the 
Fall  of  the  Olyde.  In  the  same  year  he  was  cho- 
sen a  Royal  Academician,  and  for  many  years  af- 
terwards he  painted  a  large  number  of  pictures,  by 
which  he  gained  both  fame  and  fortune. 

Perhaps  there  is  not  a  mor  i  ditficnit  task  for  a 
writer  on  art,  than  to  compose  a  criticism  upon  an 
eminent  painter,  a  few  months  after  his  death ;  and 
from  the  novel  course  of  TurL  sr's  genius,  so  many 
various  opinions  have  been  advanced  by  his  de- 
tractors and  admirers,  that  his  true  merits  and  d^ 
merits  can  hardly  be  ascertained.  The  points  be 
most  aimed  at  in  his  works  were  light  and  space ; 
and  their  highly  luminous  qualities  are  their  graoa 
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oliATioteristios.  He  soaroelj  ersr  plaoed  an  im- 
portant oljeot  in  his  foregronnda,  bnt  generallji^ 
the  oentre  of  hia-piotares,  whera  alao  is  the  ^at- 
eat  maaa  of  light;  aDcl  oppoaed  to  the  point  of 
eight  is  the  darkeatand  hugeat  qnantit j  of  shade. 
Theae  peciiliaritiea  are  admirably  illostrated  in  the 
^  Golden  Booffh,^^  an  Italian  lAndac«>e  composi- 
tion, engraved  for  the  London  Art  Journal  from 
the  picture  in  the  Vernon  (Hllery ;  while  the  effect 
of  space  and  air  in  the  aame  work,  produced  by 
the  most  delicate  application  of  tonoh  and  tint, 
carries  the  eye  over  many  miles  of  distance,  where 
the  exact  character  of  the  whole  landscape  can  be 
discerned,  till  it  is  lost  in  the  harmonious  blending 
of  earth  aud  sky,  into  which  fancy  alone  can 
penetrate. 

Turner^s  breadth  of  effect  and  of  shadow,  and 
his  brilliant  representation  of  light,  are  often  car- 
ried to  extremes,  which,  though  they  may  &8cinate 
the  eye  of  the  uninstructed,  can  by  no  means  sat- 
isfy the  judgment  of  the  connoisseur.  His  admi- 
ters  ascnbe  the  emtio  course  of  his  genius  to  his 
^redundant  imagination ;  they  say  that  **  great  gen- 
iuses are  always  great  experimentaliata,  and  Tur- 
ner's vast  and  comprehensiTe  mind  disdained  to 
follow  in  the  track  marked  out  by  others,  however 
distinguished;  hence  he  broke  away  from  the 
trammels  which  the  dogmas  of  aohoola  would  haye 
Interposed  between  him  and  hia  geniua,  and  hewed 
out  a  way  for  hunself  through  tlie  world  of  na- 
ture, which  none  had  ever  paaaed  before,  and 
Which  few  can  hope  to  follow.''  Perhaps  the  true 
interests  of  art  would  liave  been  better  promoted, 
if  his  genius  had  been  subieoted  to  more. severe 
discipline.  Moreover,  it  is  abo  said  that  ^*  his  mind 
was  too  poetically  constituted  to'  permit  him  to 
treat  even  the  most  commonplace  subject  in  a  com- 
mon way ;  his  faoulty  of  conception  was  too  ex- 
pansive, his  power  of  invention  or  creation  too  fer- 
tile, to  permit  him  to  become  a  mere  imitator  of 
nature ;  the  pencil  of  the  artist  is  like  the  pen  of 
the  poet,  and  we  seem  to  be  reading  an  epic  when 
studying  one  of  his  pictures.'*  Turner's  abundant 
fanafldnation  is  nowhere  better  exemplified  than  in 
his  Venetian  and  other  Italian  views.  These  land- 
aoape  compositions  exhibit  scenes  of  his  own  crea- 
tiott,  decora^  with  every  conceivable  accessory, 
and  invested  with  such  a  beautv  and  glory  as  they 
might  have  possessed  in  the  Golden  Age  of  the 
Poets.  *^  In  his  Italian  compositions,"  says  Burnet, 
^  the  works  of  VirgU  and  Ovid  were  ransacked  to 
)>eople  the  scenes  restored  from  the  remains  of  an- 
cient Roman  architecture.  If  the  sea-ports  of  Eng- 
land spring  from  his  pencil,  the  heroes  of  Nelsrtn,  or 
of  the  songs  of  Dibdin,  rise  before  the  spectator,  en- 
listing his  feelings  in  the  scene."  His  skies  have 
been  greatly  admired ;  the  variety  of  forms  in  tiiie 
eloud^  their  respective  elongation  and  diminu- 
tion ;  the  bursts  of  sunshine  from  the  azure  open- 
ing; Uie  black  masses,  *^  charged  with  deluges  of 
nan,"  pouring  their  burdens  through  t!ie  enshroud- 
ing prismatic  curtains,  all  combine  to  produce  an 
effect  of  the  most  enchanting  variety  and  originalitv. 

Turner's  early  compositions  are  of  a  simple 
character,  containing  fewer  parts  than  his  later 
"^  works ;  which  arose  not  only  from  his  being  en- 
gaged in  representations  of  extensive  scenery — 
such  as  the  embellishment  of  engraved  subjects 
demanded,  where  a  multitude  of  objects  was  re- 
quired to  be  given  in  a  small  space — bnt  also  from 
his  cdian^^ng  nis  conduct  of  light  and  shade  from  a 


breadth  of  shadow  to  a  breadth  of  JUtA,  wUab 
gradually  expanded  to  almost  a  want  ^sottdttjr  ia 
his  last  paintings ;  this  was  al*^o  the  reason  foe 
adopting  a  more  brilliant  style  of  color,  smoe  ob- 
Jeota  could  not  be  rendered  anlBeiently  distiact 
witiiout  cutting  up  the  breadih  of  lin^t^  excsptby 
tlie  oontaot  of  warm  and  cold  oolor«  Tlie  worin 
of  Tomer  indkate  three  distinot  atyka  The  first 
ahowv  the  doaest  attention  to  the  most  minuiede* 
tail  of  nature,  and  a  sober,  unaffected  appiicitioi 
of  color*  He  afterwards  launched  into  a  beUsr 
and  broader  use  of  his  pencil,  still  adhering  eloBsfar 
to  form,  and  using  tlie  colors  of  his  palette  witib 
great  vigor  and  richneaa.  In  his  Inst  manner,  he 
appeara  to  have  paid  his  entire  attention  to  eokr. 
neglecting  form  altogether.  The  second  dass  of 
his  works  are  probably  tlioee  npon  which  Ik 
fhture  reputation  must  rest. 

During  the  unusually  long  career  of  this  attii^ 
he  produced  so  many  picturea  thnt  it  is  quite  im- 
possible to  insert  a  catalogue.  His  marines  srs 
generally  signed  in  the  trough  ci  the  sea,  each 
letter  flowing  into  tlie  motion  of  the  element  & 
is  probable  that  his  coloring  will  diaoge  hi  the 
course  of  time,  aa  many  of  his  pietoree  were  eon- 
menced  in  water  color,  which  renders  the  oil  por- 
tion liable  to  crack  and  peel  off  the  canvass.  B3i 
later  produotiona  have  much  less  oil  in  tlie  vehide 
than  the  earlier  onea.  Many  of  his  works  have 
been  engraved,  generally  under  hia  own  sop9- 
vision ;  and  no  pictures  lose  \%m  of  their  beauty  in 
this  process  than  Turner's.  Beveral  engraved 
publications  have  emanated  frt>mhia  pencil,  amnag 
which  ia  the  Liber  Studiarumj  published  in  180a, 
and  now  very  rare,  consisting  o[  a  large  Domber 
of  atudiea  or  sketches,  made  in  a  remarkably  free 
and  powerfiil  manner,  in  imitation  of  Glaode's 
Liber  Veritatii.  His  ^  Rivera  of  England  "  were 
engraved  after  a  very  beautifhl  collection  of  draw* 
ings  in  his  possession  at  the  time  of  his  deeth. 
Among  the  other  most  admired  works  of  tiiis  kind, 
are  the  "Rivers  of  France,"  *' England  and  Wales," 
*<  The  Southern  Coast,"  and  hia  beautiful  illnstri- 
tiona  of  the  Poems  of  Scott,  Byron,  and  Sogers. 

The  private  life  of  Turner  waa  quite  ecoentrle, 
and  many  curiona  anecdotea  are  related  of  hna, 
which  cannot  properly  be  recorded  in  this  work. 
Notwithstanding  nis  wealth,  he  lived  on  a  very 
contracted  scale  j  but  the  noble  nae  to  which  be 
finally  devoted  his  nroperty^that  of  erecting  sa 
asylum  for  decayea  and  destitute  artists— wiO 
cause  his  name  to  be  remembered  with  bleesiiigi 
to  the  end  of  time.  The  annals  of  art  contam  the 
record  of  many  a  noble  spirit,  that  has  gone  to 
ruin  for  the  lack  of  such  an  institution,  wt  who 
with  its  protection  might  have  been  the  pride  sad 
delight  of  his  country.  All  honor  to  the  name  of 
Turner,  for  his  expansive  benevolence  I  He  be- 
queathed to  the  nation  the  whole  of  his  iinidied 
pictures,  on  condition  that  a  suitable  gallery  be 
erected  for  thmr  reception  within  ten  Tesn. 
Turner  died  at  London  on  the  19th  of  December, 
1851,  and  waa  buried  in  the  erypt  of  St  Panl'i 
Cathedral,  by  the  aide  of  Sir  Jc^ua  Rernolds. 
Those  who  wish  a  more  extended  notice  of  the 
style  and  character  of  his  woiin,  are  referred  t« 
the  editorial  remarka  in  the  London  Art  ieonul 
for  February,  1853,  together  witii  a  sQbj<»sed 
critique  by  the  engraver  Burnet ;  from  which  the 
materials  of  this  sketch  have  becoi  drawn. 

TURPIUnS,  a  Roman  Knight,  who  painted 
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seyeral  piotares,  formerljr  preserved  at  Verona. 
Pliny  gives  no  information  concerning  him,  except 
that  he  painted  with  his  left  hand. 

TURPIK,  Piuu  JxAH  Francois,  an  emin- 
aa(  Flrenoh  painter  ci  nataral  hutorf  in  water- 
eolora,  bom  in  1776.  He  made  upwards  of  6000 
drawings  in  water-oolora,  beantifnUj  ezeented  on 
vvUom,  which  wwe  enimtved  to  iUostrate  variont 
worka,  among  whieh  may  be  mentioned  the  Travels 
9i  Unmboldt  and  Bompland ;  the  graat  works  on 
Bgypt;  the  Plantaof  New  Caledonia ;  Lea  loonea 
do  IL  Deeaodolle ;  L'loonographie  Yegetale ;  L' At- 
laa  da  Diodonnaire  dea  Scienoea  NaUuallea;  and 
Dnhamers  beantifnllj  illoatrated  treatise  on  Fmit 
TVeea.    He  was  living  in  1881. 

TURBITA,  Fba  Miho  da,  or  Fba  Jaoopo  Tub- 
BEXA,  80  called  from  the  place  of  his  nativity  in 
the  Sienese  territory,  an  old  painter  in  mosaic, 
about  whose  history,  and  the  time  he  flourished, 
there  u  much  discrepancy.    Suffice  it  to  sav  that 
Lanzi  says  it  b  now  clearly  ascertained  that  he 
was  not  a  pdnter,  but  a  wcnrker  in  mosaic,  and 
that  he  far  surpassed  the  Greek  artists  of  his  time. 
Tlie  first  work  known  to  have  been  executed  by 
him  is  in  the  tribune  of  the  church  of  8t.  Giovan- 
ni at  Florence,  and  is  dated  1225.    ^*  On  examin- 
ing what  remains  of  his  mosidca  in  S.  Maria  Mag- 
^ore  at  Rome,  one  can  hardly  be  persuaded  that 
it  ia  the  production  of  so  mde  an  age,  did  not  his* 
tory  constrain  us  to  believe  iu'*  This  work  is  dated 
1495,  but  Lanzi  says  this  must  refer  to  the  time 
when  it  waa  repaired,  for  it  was  finished  in  1289, 
and  Turrita  died  Si»on  afterward;  he  had  com- 
menced another  work  in  St.  John  of  Lateran, 
which  was  finished  by  Gaddo  Gaddi  in  1292.  This 
explains  much  of  the  discrepancy  as  to  tiie  time 
he  flouriahed,  yet  Lanzi  says  he  waa  tlie  most 
celebrated  mosaic  painter  of  his  time  in  1225,  when 
he  execared  his  work  at  Florence,  which  would 
prolong  his  life  and  faculties  to  more  than  one  hnn- 
dred  >ears.    There  was  another  Sienese  painter 
called  Maestro  Mino,  or  Minuccio,  who  flourished 
at  Siena  in  1289,  as  is  shown  by  a  manuscript  in  the 
Library  of  Siena  of  that  date,  in  which  is  found 
the  following  memorandunL    **  Paid,  on  the  12th 
of  August,  nineteen  lire  to  Master  Mino.  the  paint- 
er, who  painted  the  Virgin  Mary  and  other  SS. 
in  the  council-room  of  the  public  palace,  the  bal- 
ance, ^kc**    Thus,  savs  Lanzi,  we  discover  another 
eminent  painter  of  the  name  of  Ifino,  who  flour- 
ished at  oiena  at  the  same  time  that  Fra  Mino  waa 
employed  at  Bome.    ^  The  picture  alluded  to  re- 
mained in  the  Oouticil  Ohamber  even  within  my 
memory,  with  others,  dated  down  to  1298.  He  there 
represented  the  Virgin  and  Child  surrounded  by 
angels,  under  a  canopy  supported  by  apostles  and 
the  patron  sdnt  of  the  city,  a  surprising  produc- 
tion for  the  age.**    All  these  works  are  attributed 
by  other  writers  to  the  one  artist,  Fra  Mino.  who, 
they  say,  was  both  a  painter  and  a  worker  in 
mosaio.    Granting  that  there  were  two,  as  seems 
evident,  the  discrepancy  of  dates  is  not  obviated, 
unless  we  suppoee  that  Maestro  Mino  also  wrought 
in  mosaic 

TUSOHER,  Maboits,  a  German  painter  and  en- 
graver, bom  at  Nuremberg  in  1706.  He  studied 
with  J.  B.  Preisler,  and  afterwards  went  to  Italy, 
where  he  resided  about  ten  years.  He  painted 
oonversations  and  dramatic  subjects,  and  engraved 
some  plates  of  historical  subjects,  vignettes,  por- 


traits, and  other  book  plates,  from  his  own  d«« 
sijg^  and  after  other  masters.  He  is  said  to  have 
visited  France,  Holland,  England,  and  Denmark, 
in  all  which  countries  he  practised  his  profession. 
FQes8li  describes  him  as  an  nniversal  artist,  painter, 
engraver,  sculptor,  carver  in  wood,  architect  and 
gem  engraver.  Lord  Orford  says  he  was  a  painteri 
architect,  and  engraver.  He  sometimes  signed  hia 
plates  with  his  name,  and  at  others  with  his  ini- 
tials, Jf.  71  fieit.  He  is  supposed  to  have  died 
in  Denmark  about  1755. 

TUTIANI,  BAfiTOLoxBO,  an  engraver  on  wood* 
who  ia  said  to  have  executed  some  cuts  marked 
with  a  gothic  monogram  of  his  initals.  Bartach 
describes  only  one  cut  with  this  mark,  repre* 
senting  Christ  sooflTed  at  bv  the  Jews,  wnich  oo- 
curs  in  a  book  printed  at  ftTuremberg  in  1515 ; 
but  there  is  no  evidence  that  it  was  engraved  by 
TntianL 

TUTILO,  a  celebrated  monk  of  the  convent  of 
Si  Gall  in  Switzerland,  who  flourished  in  the  lat- 
ter part  of  the  9th  century.  Tutilo,  and  Notkar. 
of  the  same  convent,  were  the  most  celebrated 
paintera,  sculptors,  and  goldworkers  of  their  time 
m  Germany.  The  former  made  for  the  Abbot 
Salomo  of  St  Ghill,  a  golden  crucifix,  richly  oma* 
mented  with  bas-reli^  and  precious  stones.  He 
also  made  a  celebrated  image  of  the  Virgin  Mary, 
in  gold,  for  a  ehnreh  at  Metz,  by  whidi  he  ac- 
quired areat  celebrity.  In  the  church  of  St.  Ot- 
mahr,  also  at  St.  Gall,  the  altar  of  St  Gall  waa 
decorated  with  some  copper  platea,  on  which  the 
life  of  that  saint  was  engraved  or  carved  by  Tu* 
tilo.    He  is  said  to  have  died  in  896. 

TTN,  Lambibt  db,  a  Belgian  painter,  bom  at 
Antwerp  in  1770.  He  studied  with  P.  van 
Regemorter,  and  ^nted  interiors  with  oonversa- 
tions by  candle  light,  landscapes  bv  moonlight, 
and  familiar  subjects,  with  considerable  reputation. 
He  died  in  1816. 

TYROFF,  MABTm,  a  German  encraver  and 
publisher,  who  flourished  at  Nuremberg  about 
1750.  He  engraved  a  considerable  number  of 
portraits  and  other  book  plates. 

TT80N,  MiOHAKL,  a  fellow  of  Bennet  College, 
Oambridge,  was  bom  in  Stamford  in  17i0.  Uis 
principal  researches  were  in  history,  biography, 
and  antiquities,  which  he  very  ably  illnstrated,  ac- 
cording to  Ohalmer^  both  as  a  draughtsman  and 
engraver.  He  painted  for  amusement,  and  etehed 
several  j^latea,  particularly  the  portrait  of  Arch- 
bishop Parker,  taken  from  an  illumination  by  T. 
Berg,  preserved  in  the  library  of  Bennet  Oollege. 
Strutt  mentions  two  prints  by  Tyson,  the  portrait 
of  Sir  William  Paulet,  and  that  of  Jane  Shore, 
from  an  original  picture  at  Eing*s  Oollege,  Oam- 
bridge ;  Chalmers  also  says  he  engraved  the  por- 
traits of  Midbael  Dalton,  Jacob  Bntier,  and  several 
o^er  of  his  private  friends.    Tyson  died  in  1780. 

TYSSENS,  Pins,  a  Flemiah  painter,  bora  at 
Antwerp  in  li625.  It  is  not  known  under  whom  he 
studied,  but  he  emulated  Vandyok,  and  approaches 
so  near  the  correct  design,  and  chaste  coloring 
which  characterize  the  productions  of  that  eminent 
master,  that  it  is  not  easy  to  discriminate  between 
.their  respective  performances.  He  greatly  distin- 
guished himself  both  in  portraits  and  history,  and 
after  the  death  of  Rubens  and  Vandyok,  was  con- 
sidered one  of  the  ablest  painters  of  his  time.    He 
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w$§  siade  director  of  the  Aoademj  at  Antwerp  in 
1661.  His  oompositions  are  oopioas  and  ingeniouB, 
hiB  design  more  correct  than  is  nsaal  with  the 
painters  of  his  country,  his  coloring  is  strong, 
clear,  and  harmonious,  and  he  nsuallj  enriched  his 
hackgronnds  with  magoifioent  architecture.  He 
executed  some  altar-pieces  and  other  works  for  the 
churches  in  Flanders,  which  sustaiB his  reputation 
in  the  vicinitj  of  the  worlds  of  the  greatest  masters 
of  the  flemish  school.  Among  those  most  wor- 
thy of  notice,  are  the  Martyrdom  of  St.  Benedict, 
in  the  church  of  the  Capuchins  at  Brussels ;  the 
Cruciiixion  at  the  Barefooted  Carmelites,  and  the 
Assumption  of  the  Virgin,  in  the  church  of  St. 
James  at  Antwerp:  the  last  mentioned  has  fre- 
quently heen  mistaken  for  a  work  hy  Yandyck. 
He  died,  according  to  the  best  authorities,  in  1692, 
though  Balkema  says  in  1682. 

TYSSENS,  Augustine,  was  the  son  of  the  pre- 
ceding, bom  at  Antwerp  about  1660,  some  say 
about  1655 ;  Zani  places  nis  birth  in  1660,  and  his 
death  in  1710;  Balkema  says  he  was  born  in  1662, 
and  died  in  1722.  He  studied  with  his  father,  but 
his  genius  leading  him  to  landscape,  he  made  the 
works  of  Nicholas  Berghem  his  model,  and  became 
one  of  the  most  successful  followers  of  his  style. 
His  landscapes  are  embellished  with  ruins,  figures, 
and  cattle,  correctly  designed  and  neatly  touched ; 
they  are  highly  esteemed,  and  admitted  into  the 
choicest  collections.  He  w  as  director  of  the  Acad- 
emj  at  Antwerp  in  1691. 

TYSSENS,  Nicholas.  This  artist  is  various- 
ly said  to  have  been  the  elder  and  the  younger 
8on  of  Peter  Tyssens,  but  it  is  agreed  that  he  was 
born  at  Antwerp  in  1660.  After  receiving  in- 
Btruction  from  his  father  he  went  to  Italy,  and 
passed  some  time  at  Venice,  Borne,  and  Naples. 
He  devoted  himself  to  still-life,  but  he  does  not 
seem  to  have  met  with  any  great  encouragement, 
though  his  pictures  are  said  to  be  well  composed 
and  executed;  they  represent  fruit,  flowers,  ar- 
mor, sabres,  and  other  military  weapons,  which 
he  rendered  interesting  by  a  correct  and  faithful 
delineation,  picturesque  and  ingenious  arrange- 
ment, and  an  intelligent  conduct  of  the  chiaro-scuro. 
He  was  an  excellent  judge  of  the  authenticity  of 
old  paintings,  and  was  frequently  commissioned  to 
purchase  valuable  paintings.  The  Elector  Pala- 
tine sent  him  through  the  Low  Countries  to  pur- 
chase rare  works  for  his  gallery  at  Dusseldorf, 
which  conomission  he  executed  to  the  entire  satis- 
faction of  his  employer.  Balkema  says  he  died  at 
London  in  1719. 
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TJBERTI,  PiBTBO,  ah  eminent  YeneWan  por- 
trait pdnter,  who  flourished,  according  to  Zanettl, 
about  1733.  He  was  the  son  of  Domenico  IT.,  an 
artist  of  little  note.  He  is  celebrated  in  the  Guida 
di  Venezia,  for  hisportraits,  particularly  for  eight, 
representing;  the  Avogadori  of  his  time,  paintea 
for  the  Avogaria  (Court  House) ;  which  was  con- 
sidered a  very  honorable  commission,  formerly  be- 
stowed upon  Domenico  Tintoretto,  Tinelli,  Bcim> 
belli,  and  other  artists,  all  celebrated  in  the  same 
branch. 

IJBERTINI,  Fbanobsoo,  called  It  Baohiaooa, 
fir  Baohiooa,  a  Florentine  artist,  who  flourished 


from  abont  1580  to  1557.  He  painted  histoty 
with  considerable  reputation,  and  excelled  in  sro- 
tesque  and  ornamental  subjects.  One  of  his  best 
historical  works  is  the  Martyrdom  of  St  Arcsdio, 
in  the  church  of  8.  Lorenzo  at  Florence.  The  lat- 
ter part  of  his  life  was  passed  in  the  service  of  tba 
Grand  Dnke,  for  whom  he  painted  some  historical 
works  for  his  gallery,  and  executed  some  beautifoi 
designs  for  tapestry.  His  historical  pictures  are 
generally  of  small  size,  with  numerous  figures, 
many  of  which,  according  to  Lanzi,  were  sent  to 
England.  He  also  decorated  various  articles  of 
rich  furniture.  Yasari  snys  his  best  work  was  t 
cabinet,  ^*  ornamented  divinely  with  flowers  and 
birds  in  oil  colors,  for  the  Grand  Dnke.^ 

UBERTINI,  AirroNio,  was  the  brother  of  the 
preceding.  He  was  a  celebrated  weaver  of  tapes 
try  and  embroidery.  He  executed  acme  exquidto 
works  from  his  brother^s  designs  for  tlie  Grand 
Duke.  He  was  also  employed  by  the  Prince  Dorii 
at  Genoa. 

UBEBTINI,  Bacoio,  another  brother  of  Fr3n- 
cesco  IT.  He  was  a  scholar  of  Pietro  Perugino. 
Lanzi  says,  **  he  was  a  great  oolorist,  and  on  that 
account  was  employed  as  an  assistant  to  his  mas* 
ten" 

UGCELLO,  Paolo  Maz3HXX)hi,  an  old  nainter, 
bom  at  Florence  in  1849,  and  a  disdple  of  Anto- 
nio Yeneziano.  He  was  one  of  the  first  who  cul- 
tivated perspective ;  befcH^  his  time,  bmldings  had 
not  a  true  point  of  perspective,  and  figures  ap- 
peared sometimes  as  if  falling  or  slipping  off  the 
canvass.  He  made  this  branch  ao  much  his  hob- 
by, that  he  neglected  other  essential  parts.  To 
improve  his  knowledge,  h.e  studied  with  GioTanni 
Manetti,  a  celebrated  mathematician.  He  disdo- 
guished  himself  as  a  painter  of  animals,  and  par- 
ticularly excelled  in  depicting  all  kinds  of  birdi, 
of  which  he  formed  a  large  collection  of  the  most 
curious ;  hence  he  was  ccdied  Uooello  (bird.)  He 
acquired  great  distinction  in  his  time,  and  some  d 
his  works  still  remain  in  the  churches  and  con- 
vents of  Florence.  Jn  the  church  of  8.  Maria  No- 
vella, are  several  subjects  from  the  Old  Testament, 
which  he  selected  for  the  purpose  of  introducing 
his  favorite  objects  of  beaats  and  birds;  among 
them  are  Adam  and  Eve  in  Paradise,  Noah  enter- 
ing the  Ark,  the  Deluge,  &c.  He  painted  battles 
<tf  lions,  tigers,  serpents,  d(c.,  with  peasants  flying 
in  terror  £K>m  the  scene  of  combat.  He  al^  paintea 
landscapes,  with  cattle,  figures,  and  ruins,  possess- 
ing so  much  truth  and  nature,  tibat  Lanzi  says  he 
may  be  justly  called  the  Bassano  of  his  age.  He 
sometimes  painted  figures  of  a  oulossal  size ;  in  the 
cathedral  is  a  gigandc  equestrian  portrait  of  Gio- 
vanni Aguto,  painted  in  green  earth,  and  at  Padna 
he  painted  several  figures  of  giants  in  the  hous«  of. 
Yitali.  He  was  much  employed  in  ornamenting 
articles  of  furniture,  and  in  the  Florentine  gallery 
are  the  Triumphs  of  Petrarch,  painted  on  snudl 
cabinets,  which  are  attributed  to  him.  Some  of 
his  pictures  are  signed  PauU  Ueeelli  Opui.  Bo- 
sini,  plate  80,  gives  an  outline  of  his  picture  of  the 
Deluge.    He  was  living  in  1486. 

UOHTERYELT.    See  Oobtkbtklt. 

UDEN,  LuoAS  VAN.    Bee  Yakudxn. 

UDINE,  GiovAKHi  DA,  h  painter  bom  at  Udine 
in  1 494.  His  family  niune  is  variously  called  Man- 
ni,  Nanni,  and  Bicamatore.    Lanzi  aays  that  in 
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the  GnirU  Antiehe  t>f  Udine,  signed  by  him,  there 
«ppeai*8  only  the  &milj  name  of  Rlcamatore^  and 
that  Nanni  or  Nani  are  oontractions  of  Gioyanni, 
nsed  by  the  common  people  in  some  parts  of  Italy, 
which  have  again  been  corrupted  by  historians  in- 
to Manni  and  Mani.  lie  is,  however,  usually 
known  in  the  history  of  art  as  Giovanni  da  Udine. 
According  to  Baldinucci,  he  was  born  in  1494,  and 
died  in  1'64 ;  but  Renaldis,  with  better  authority, 
nlaces  his  birth  in  1489,  and  his  death  in  1561. 
Discovering  an  early  passion  for  painting,  his  fa- 
ther sent  hun  to  Venice,  and  placed  him  under  the 
instruction  of  Giorgione.  He  had  already  acquired 
considerable  reputation  at  Venice,  when  the  fame 
of  Baffaelle  inspired  him  with  a  desire  to  visit 
Borne,  to  ei^oy  the  benefit  of  his  instmotions. 
Through  the  inflaence  of  his  protector,  the  patri- 
arch Grimani,  and  Ooant  Baldassare  Oastigiione, 
he  was  admitted  into  Bafaelle^s  studio,  and  was 
employed  by  hini  in  painting  the  ornamental  ao- 
ceasories  in  many  of  his  works,  consisting  of  ani- 
mals, birds,  fruits,  and  flowers,  in  which  he  partica- 
larly  excelled.  At  the  time  he  was  thus  engaged, 
the  discovery  was  made  of  the  precious  remains  of 
antiquity  in  the  Baths  of  Titus,  and  Baffaelle  se- 
lected him  to  make  designs  from  the  beautiful  gro- 
tesque ornaments  in  stucco,  found  in  the  different 
apartments.  He  not  only  succeeded  in  this  to  the 
entire  satisfaction  of  his  instructor,  but  he  dis- 
covered a  process  of  compounding  stucco,  which 
had  the  same  appearance,  and  probably  the 
same  durability  as  that  used  by  the  Bomans.  He 
was  now  employed  by  Baffaelle  to  execute  the 
greater  part  of  the  arabesque  and  grotesque  oma^ 
ments  in  stucco  in  the  Loggie,  and  apartments  of 
the  Vatican,  which  he  finished  in  so  tasteful  and 
masterly  a  style,  that  they  have  ever  since  been 
the  objects  of  universal  admiration.  After  the 
death  of  Baffaelle,  he  was  employed  by  Olement 
VII.,  in  conjunction  with  Fieri  no  del  Viiga,  to  dec- 
orate that  part  of  the  Vatican  called  La  Torre  di 
Borgia,  where  they  represented  the  Seven  Planets; 
the  emblematical  figures  were  designed  by  Vaga, 
and  the  grotesque  ornaments  and  symbolical  dec- 
orations by  Udine.  On  the  sacking  of  Bome  in 
1627,  he  fled  to  his  native  city,  where  he  was  em- 
ployed some  time.  He  was  afterwards  engaged 
by  the  family  of  the  Medici  at  Florence,  for  whom 
he  executed  some  considerable  works.  He  also 
visits  other  cities  of  Italy,  and  everywhere  left 
exquisite  specimens  of  his  hand.  He  returned  to 
Bome  in  the  pontificate  of  Pius  IV.,  where  he  died, 
in  1561,  and  was  buried,  by  his  own  request,  in  the 
eh  arch  of  La  Botonda,  near  the  tomb  of  Baffaelle. 

Giovanni  da  Udine  chiefly  exceUed  in  painting 
in  fresco  every  species  of  arabesque  and  grotesque 
ornament,  fruit,  flowers,  foliage,  shells,  aviariee, 
birds,  animals,  and  all  kinds  of  objects  of  still  life, 
whieh  he  imitated  so  exquisitely,  as  to  deceive  the 
eye ;  in  animals  and  birds  particularly,  he  is  said 
to  have  reached  the  highest  point  of  excellence. 
He  was  remarkable  for  oounterfeiting  with  his 
pencil  every  species  of  furniture,  and  a  story  is 
told  that  a  groom  in  the  service  of  the  Pope 
mistook  one  of  hi4  imitations  of  a  carpet  for  a 
real  one,  and  stooped  down  to  take  it  up.  He  also 
painted  occasionally  these  subjects  in  oil,  and  pic- 
tures claimed  to  be  originals  by  him  are  to  be 
foand  scattered  tn  many  collections  in  Italy,  though 
Lanzi  considers  many  of  them  of  very  doubtful 
autheatid^;  *'not,  indeed,  that  he  produced  no 


specimens  in  oil,  although  it  is  extrv>raely  difficult 
to  discover  any  that  are  certain ;  nor  that  he  was 
incapable  of  drawing  larger  figures  than  such  as 
are  seen  in  his  satyrs,  m  his  boys  and  nymphs, 
with  which  he  diversified  the  little  landscapes, 
and  the  tracery  of  his  grotesques."  Vasari  men- 
tions some  of  his  Standards,  one  of  which,  execu- 
ted at  Udine  for  the  fraternity  of  Castello,  pre- 
sents in  large  proportions  the  Holy  Virgin  with 
the  ini>mt  Christ,  and  an  angel  making  her  an  of- 
fering of  the  same  castle.  The  original  is  still 
preserved  in  the  chapel,  though  much  defaced, 
with  a  copy  made  by  Pini  in  1668.  There  like- 
wise remains  in  the  archiepiscopal  palace  at  Udine, 
among  some  grotesques,  two  scripture  histories 
drawn  In  half-length  figures,  which,  though  not  so 
perfect  as  the  ornam«intal  parts,  are  valuable  for 
their  rarity. 

UDINE,  GiBOLAiioDA,  a  painter  of  Udine,  who 
flourished  about  1540.  Little  is  known  of  him ; 
there  is  an  altar-piece,  representing  the  Coronation 
of  the  Virgin,  in  the  church  of  S.  Francesco  at 
Udine,  bearing  his  signature.  Lanzi  sayt»  it  exhib* 
its  novel  invention,  though  rather  strained,  wiUi  a 
vigorous  and  effective  style  of  coloring. 

UDINE,  Mabtino  da,  called  Pxllbgbiko  ni 
San  Danibllo.  There  is  some  discrepancy  about 
the  name  of  this  painter,  and  the  place  of  his  na- 
tivity ;  some  say  that  he  was  born  at  Udine  about 
1480,  and  others  at  the  castle  of  San  DanieUo, 
about  ten  miles  distant  from  Udine.  Lanxi  says 
that  his  name  was  Marti  no  da  Udine,  but  his  in- 
structor, Bellini,  in  honor  of  his  rare  genius,  be* 
stowed  upon  him  the  name  of  Pellegrino,  to  which 
the  name  of  the  country  where  he  afterwards  long 
resided  and  executed  many  of  his  best  works  was 
attached,  so  that  he  came  to  be  called  Pellegrino 
di  San  Danielle.  He  studied  with  Giovanni  B<;lli« 
ni  during  that  artistes  residence  at  Udine,  and,  ac- 
cording to  Vasari,  had  for  his  fellow-pupil  Giovan- 
ni Martini,  also  a  native  of  Udine.  They  were  both 
men  of  genius,  emulous  to  excel  each  other,  and 
afterwards  executed  many  works  in  competition 
at  Udine,  which  proved  of  advantage  to  the  repu- 
tation of  both.  According  to  his  biographer,  Re- 
naldis, he  executed  many  works  for  the  churches 
and  public  edifices  at  Udine  and  San  Danielle,  both 
in  oil  and  fresco,  which  raised  his  reputation  near- 
ly to ,  a  level  with  that  of  his  instructor,  whose 
works  were  then  held  in  the  highest  estimation. 
In  the  Cathedral  at  Udine  is  his  picture  of  St.  Jo- 
seph with  the  infants  Christ  and  St.  John,  which 
was  esteemed  not  inferior  to  the  picture  of  St. 
Mark,  in  the  same  edifice  by  Bellini.  His  most 
celebrated  performance  is  an  altar-piece  in  S.  Mar 
ria  de  Battuti,  representing  the  Virgin  with  several 
female  saints  and  St.  John  the  Baptist,  which  dis- 
plays a  dawning  of  that  breadth  of  style  and  mel- 
lowness of  coloring  afterwards  carried  to  such  per- 
fection by  Giorgione.  In  the  church  of  S.  Antonio 
at  San  Daniello,  are  several  frescos  of  the  life  of 
Christ  by  him,  which  are  highly  commended.  The 
Duke  of  Ferrara  invited  him  to  his  court,  held 
him  in  the  highest  esteem  not  only  for  his  profes- 
sional talents  but  for  his  various  accomplishments, 
and  loaded  him  with  fSsvors.  He  is  allowed  to 
have  had  a  fine  genius,  a  fertile  invention,  and  in 
many  respects  to  have  been  superior  to  Bellini, 
He  died  about  1545. 

UGGIONE,  or  OGGIONE,  or  DA  OGOIONE, 
Maboo,  a  painter  born  at  Oggione,  near  Milan« 
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tboot  1480.  He  was  a  f!ftTorite  dlseiple  of  Leon* 
ardu  da  Vinoi^  and  may  jiutly  be  regarded  one  of 
the  ablest  artists  of  the  liilanese  school.  Lanxi 
■ays  he  was  oelebrated  f4»r  his  firescos,  and  bis 
works  in  the  ohiiroh  and  refectory  of  8.  Maria 
della  Paoe»  still  retain  the  outline  entire  and 
the  col-rs  bright  **  Some  of  them  are  in  the 
ehuroi,  and  a  very  magnificent  picture  of  the  Om- 
oifizion  is  to  be  seen  in  the  refectory,  snrprising 
for  the  variety,  beauty,  and  spirit  of  the  ngnres. 
Few  Lombard  artists  attained  the  degree  of  ex- 
pression that  is  here  manit'ested,  and  few  to  such 
mastery  of  composition  and  novelty  of  costume. 
He  aimed  at  elegance  of  proportions ;  but  in  those 
of  his  horiies  he  is  seen  to  be  the  disciple  of  VincL 
Tor  the  refectory  of  the  Certosa  at  Pavia,  he 
copied  the  Last  bnpper  of  Leonardo,  and  in  such 
a  manner  as  to  supply  in  a  measure,  the  loss  of 
tiiie  original.  Milan  boasts  two  of  his  altar-pieces 
in  oil — one  at  8.  Paolo  in  Compito,  and  ^e  other  at 
B.  Eufemia — ^both  ezceUent  performances,  in  the 
style  of  his  master,  though  tne  manner  which  he 
observed  in  his  frescos,  is  more  soft  and  analogous 
to  moderp  composition/'  Stanley  snys  that  U^i- 
one's  copy  of  the  Last  8upper,  painted  for  the  Re- 
fectory of  the  Carthusians  at  Pavia,  is  now  in  the 
Boyal  Academy  of  Arts  at  London ;  it  was  im- 
ported into  that  country  by  a  foreigner,  in  coi^unc- 
tion  with  Mr.  Jones,  a  dealer  in  <ud  pictures^  and 
it  was  placed  in  that  institution,  mamly  through 
Stanley ^s  influence.  The  original,  in  the  refectory 
of  the  Padri  Dominioani  at  Milan,  was  painted  in 
distemper,  and  Lanai,  though  he  does  not  expressly 
state  it,  strongly  conveys  the  idea  that  the  copy  by 
Oggione  was  painted  in  fresco,  for  while  he  com- 
mends this  work,  he  speaks  of  his  oil  pictures  as 
being  far  inferior  to  his  frescoa 

UuLICK,  an  obscure  German  engraver,  who 
flourished  from  about  1719  to  1740.  He  engraved 
aome  portrnits  in  a  neat,  but  stiff  and  formal  style. 

ITLDERICO,  HANa  8ee  John  or  Hans  Ul- 
Bio,  John  Ulbio  Pilobui;  Pasti,  and  Preface, 
p.  xiii. 

ULFT,  Jaoob  vandib,  a  Dutch  painter,  born  at 
Gorcum,  about  1627.  It  is  not  known  with  whom 
he  studied,  but  his  first  occupation  was  painting 
on  glass,  and  there  are  some  of  his  windows  in 
the  churches  of  Gorcum  and  in  Guelderland,  which 
are  little  inferior  to  the  works  of  the  celebrated 
IMrk  and  Wouter  OiTibeth.  He  afterwards  devo- 
ted himself  to  painting  cabinet  pictures  of  histori- 
cal subjects,  in  which  he  acquired  distinction.  His 
pictures  represent  subjects  from  Roman  history, 
processions  and  markets,  in  which  he  introduced 
the  most  remarkable  views  in  Rome  and  its  vicini- 
ty ;  hence  it  has  been  supposed  by  some  that  he 
visited  Italy,  but  the  Dutch  biographers  have 
proved  that  he  was  never  out  of  his  own  country. 
He  had  a  perfect  acquaintance  with  perspective 
and  architecture,  and  copied  his  scenery  from  the 
prints  and  drawings  of  others^  which  he  selected 
with  judgment  and  taste.  His  works  are  gene- 
rally crowded  with  figures,  tastefully  grouped,  and 
he  observed  a  marked  attention  to  ue  propriety 
of  costume.  His  pictures  are  very  highly  nnish- 
ed,  and  &•  labored  as  to  appear  like  paintings  on 
glass;  yettiiiey  are  highly  esteemed  in  his  own 
GoanCry,  out  of  which  they  are  scarcely  known. 
His  works  are  very  rare,  &^  he  bestowed  great  la- 
bor upon  them,  and  much  of  his  time  was  occu- 
pied in  discharging  the  duties  of  hia  office  as  one 


of  the  Burgomastera  of  the  dtj.  He  died  irt 
Gorcum,  some  say,  in  1679,  tfaoogh  there  is  ao 
certain^  as  to  the  exact  time  of  hia  Urtii  or  death. 

ULIY £LLI,  Cosmo,  a  painter  bom  at  Florenee 
in  1625,  and  died  in  1704.  He  studied  under  Bal- 
dassare  Franceschini,  whose  style  he  emulated  so 
closely  that  Lanai  says  his  works  have  snmetinies 
been  mistaken  for  those  of  his  master,  though  to 
the  intelHgent  observer  they  will  appear  less  ele- 
gant  in  the  forms,  less  chaste  and  effective  in  the 
coloring,  and  somewhat  mannered  aad  labored  la 
the. execution.  Some  of  his  beet  works  are  in  tiis 
cloister  of  the  Oarmine.  and  prove  him  to  have 
been  an  artist  of  ability^ 

ULRIO,  Haw  or  John,  a  real  or  sim- 
posed  German  artist^  mentioned  ot 
btrutt  as  a  skillful  engraver  on  wood 
in  chiaro-scnro.  Baron  Heineken  ooi\iectures  that 
he  fiourished  before.the  time  of  Ugo  da  OarpL  He 
ia  said  to  have  marked  his  prints  with  the  above 
monogram,  composed  of  the  initials  L  and  Y.  on  a 
tablet,  separated  by  two  sworda  bat  there  is  no 
certainty  about  him,  either  as  to  name,  country  or 
the  time  he  flourished,  and  a  long  dissertadon, 
without  furdier  critical  research,  would  amount  to 
nothing.  The  monogram  is  very  similar  to  that 
used  by  John  TJlric  Pilgrim,  and  it  seems  very 
pntbable  that  they  are  one  and  the  aame  artist 
See  Pilgrim, 

ULRIOK,  HxNBY,  a  German  engraver,  who 
flourished  at  Nuremberg  from  about  1590  to  1628. 
He  engraved  some  portraits  and  other  snbjeota, 
amonff  which  are  twelve  drcular  prints,  one  of 
them  of  the  Crucifixion.  They  are  executed  with 
the  graver,  in  a  stifl^  formal  style. 

UMBACH,  Jonas,  a  German  painter  and  en- 
graver, bom  at  Augsburg  in  1624,  and  died  in 
1680,  according  to  Zani ;  butBruUiotaavsin  1700. 
He  painted  history  with  reputation,  and  executed 
a  great  number  of  small  but  spirited  etdungs  from 
his  own  designs.  Some  of  these  are  marked  with 
his  name,  and  others  with  a  monogram  compoaed 
of  his  initials.  He  had  a  son,  also  named  Jodss, 
but  there  are  no  particulars  recorded  of  him,  ex- 
cept that  he  painted  portraits. 

UNTERBERGER,  loNATiua,  a  distinguished 
German  painter,  was  bom  in  1744,  at  EaraleB  in 
the  Tyrol.  The  Biographie  UnkentHU  statsi 
that  his  fkmily  has  produced  many  artists,  but 
none  of  them  are  mentioned.  After  aoQuiring  ths 
elements  of  design  from  his  fiitiier,  he  visited 
Rome  at  the  age  of  twenty,  and  studied  under  the 
direction  of  his  brother.  He  designed  the  remstni 
of  Greek  and  Roman  antiquity,  composed  several 
good  historical  subjects,  and  was  among  the  art- 
ists employed  to  copy  the  Loggie  of  Raffiielle  in 
the  Vatican,  for  the  Empress  of  Russia.  Li  17TS 
he  settled  at  Vienna,  and  exhibited  several  histori- 
oal  pictures  and  representationa  of  cameos  and 
arabesques,  which  were  greatly  admired.  From 
this  time,  Unterberger  beoiBme  the  favorite  painter 
of  the  minister  Kaunitz,  and  hia  works  were  io 
great  demand.  They  are  distinguished  for  an  ele 
vated  style  of  composition ;  and  the  management 
of  the  grcmps  and  maasea  of  light,  the  drapery  and 
the  coloring  are  highly  praiM.  Hia  figores  are 
full  of  animated  expression,  and  he  enriched  hb 
subjects  of  history  with  landseapeO)  deoorated  with 
animals  and  vestiges  of  ancient  areldtectiirs.— 
Among  the  principal  works  of  Unterbetgerara 
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ilM  Detoent  of  tb«  H0I7  8plHt»  in  th«  prinoipftl 
dmroh  of  Koonigadpratz;  aad  an  alkgonoal  snb* 
JMt  Impertonifjiog  Peace  and  Loyo,  at  a  young 
girl  caressing  a  lamb.  His  .picture  of  Hebe  pre- 
senting ambrosia  to  Jupiter  under  tbe  form  of  an 
Eaglei  was  purchased  bj  the  Emperor  Francis  IL 
for  ten  thousand  florins,  and  placed  in  his  own 
qhamber.  Unterberger  practised  the  art  for  mao j 
jeara,  and  died  in  1797. 

UBBAIN',  Fkbdihahd  dx  St.,  an  eminent 
French  medalist,  was  bom  at  Nanoj  in  Lorraine, 
according  to  the  Biographie  UhiveneUeAn  1654. 
Hie  fiunuj  had  been  ennobled  hj  the  Dukes  o{ 
Lorraine.  The  accounts  of  his  earlj  life  are  very 
Imperfect ;  he  is  sud  to  have  acqnirea  a  knowledge 
of  design  and  painting  without  an  instructor,  and 
then  to  have  left  his  native  country  for  Germany. 
In  1971,  he  visited  an  nnde  who  was  residing  at 
Munich,  and  afterwards  traveled  through  Ger- 
many and  Italy  for  improvement  During  this 
time,  he  must  have  attained  considerable  ezeellence 
as  a  medalist;  for  after  arriving  at  Bologna  he 
was  received  into  the  Academy,  and  appointed  en- 
mver  to  the  municipal  counsellor,  who  entrusted 
nim  with  the  direction  of  his  cabinet  of  medals. 
After  remaining  in  this  position  about  ten  years, 
Frbain  was  invited  to  Bome  by  Pope  Innocent  XL, 
who  appointed  bira  hismedalbt,  and  he  discharged 
the  duties  of  his  office  under  that  pope,  and  his 
anccessors  Alexander  VIU.  and  Innocent  XIL,  ez- 
eonting'many  admirable  medsis  and  designs  fbr  the 
mint.  He  is  also  said  to  have  been  employed  by 
the  popes  as  an  architect,  but  none  of  his  edifices 
•re  mentioned.  Finally,  after  twenty  years  spent 
at  Bome,  Duke  Leopold  I.,  wishing  to  recall  him  to 
Lorraine,  sueceeded  in  obtaining  the  pope'n  consent 
to  bis  departure ;  and  on  Urbain^s  arrival,  he  re- 
ceived him  with  marks  of  great  distinctipn,  assign- 
ing him  a  liberal  pension,  with  apartments  in  the 
mint  at  Nancy.  During  a  period  of  thirty-five 
Tears  spent  in  the  service  of  Dukes  Leopold  I.  and 
Francis  III.,  he  executed  a  large  number  of  medals 
for  the  royal  houses  of  Spain  and  of  Orleans,  for 
the  Elector  Palatine,  for  the  Italian  princes,  for 
cardinals,  prelates,  and  illustrious  men.  ^  He  com- 
menced a  set  of  medals  of  the  popes,  which  he  did 
not  succeed  in  completing;  but  his  set  of  the 
Dukes  of  Lorraine  was  entirely  finished  by  his 
own  hand.  It  is  said  that  all  the  matrices  from 
bii  burin  are  in  the  Imperial  Oabinet  of  Medals  at 
Yianna.  During  a  very  long  career,  Urbain  exe- 
cuted a  large  number  of  beautiful  works,  and  in 
1735,  he  was  honored  by  Clement  XIL  with  the 
order  di  Gristo.  He  died  at  Nancy  in  1789,  aged 
eighty-five. 

UBBAIN,  IdoHABL  AjraiLO,  an  eminent  paint- 
er on  glass,  bom  at  Oortona,  who  flourisiied  about 
1564.  He  was  employed  in  painting  the  windows 
of  tiie  churches  in  Tuscany  and  other  parts  of 
Italy. 

USBANIS,  Gnruo^  a  painter  of  8an  DanieUo, 
who  studied  with  Pomponeo  Amalteo,  and  foUowed 
bis  manner.  Laiul  mentions  a  fresco  bv  him 
at  San  Daniello,  renresenting  the  Yirgpin  with  the 
infiuit  Olirist,  seated  upon  a  uirone,  surrounded  by 
fit.  Thomas  the  Apostle,  St.  Valentine,  and  other 
Saints,  risrned  Opia  JuHi  UrbanU^  1574;  it  par- 
takes of  the  taste  of  Amalteo  and  Pordenone. 

URBANO,  PiKTBO,  a  painter  of  Pistoja,  who 
flooririied  in  tbe  first  huf  of  the  16th  century. 


He  was  a  disciple  of  Michael  Angelo,  whose  style 
he  emulated.  Xanzl  says  he  was  a  man  of  genins| 
but  very  indolent.  There  are  some  of  his  works 
in  the  dinrches  of  his  native  city. 

URBINELLI,  a  painter  who  flourished  at  IJrbi* 
no  in  the  first  part  of  the  17th  century.  His 
works  are  found  in  the  public  edifices  and  private 
collections  in  that  city.  Lanzi  savs,  ^*  he  was  a 
vigorous  painter,  an  excellent  colorist,  and  partial 
to  the  Venetian  school." 

URBINL  or  TTRBINQ,  Gablo,  a  painter  of  Gre- 
ma,  who  flourished  there  in  the  fast  half  of  the 
16^  century.  His  will  is  dated  1585.  He  execu- 
ted  some  works  for  the  churches  and  public  edi- 
fices of  his  native  city,  as  well  as  others  for  the 
collections.  He  was  employed  at  Milan  aiid  else- 
where. Lanzi  says  he  was  one  of  the  least  celebra* 
ted,  but  one  of  the  most  deserving  artiste  of  his 
aire.  Some  of  his  principal  works  are  In  a  publio 
hall  in  his  native  city,  which  he  decorated  with  a 
series  of  national  battles  and  victories. 

URBING,  RjLFVAXixx  SAisrao  dl    See  Rif- 

VABLLX. 

URBING,  II  Psktv,  or  Timotbo  and  Putbo 
DL    See  TiTB. 

URBING,  Tukhvio  dl    See  Tbbiksl 

URBING,  Gbooohu.  dx,  a  painter  of  Urbinc^ 
whom,  according  to  Baldinucci,  the  oitixens  of  Ur- 
bino  claim  to  have  been  a  scholar  of  Raffaelle,  and 
assign  to  him  a  fine  picture  at  the  Gapuohins  in 
that  city.    He  is  a  different  artist  from  Delia  Vite, 

URBING,  G10VA.NHI  and  Fbahobsoo  di,  two 
painters  of  Urbino,  whom  Lanri  thinks  were  schol* 
ars  of  Federigo  Barocoio,  and  though  he  is  not  pos* 
itive,  he  says  he  fe^s  a  pleasure  in  restoring  them 
to  the  glorious  country  from  which  they  had  been 
separated.  ^'In  the  Detoriziane  odeporiea  Mia 
Spagna^  we  find  Giovanni  and  Francesco  di  Urbi* 
no  mentioned,  who,  about  1676,  were  both  enga^ 
by  the  court  of  Spain  to  decorate  the  Escunal, 
The  latter  came  early  in  life  to  Spain,  and  being 
endowed  with  a  noble  genius,  soon  became  an  ex* 
cellent  artist,  and  is  extolled  by  his  ootemporary^ 
P.  Siguenza,  and  by  sll  who  have  seen  the  Judg* 
ment  of  Solomon  and  his  other  pictures,  in  a 
choir  in  tijat  magnificent  place.    He  died  young.*^ 

URBINO,  LvoA  DI,  an  Italian  engraver,  by 
whom  there  is  a  set  of  prints  for  a  Drawing  Booky 
from  the  designs  of  Michael  Angelo,  the  Garacci, 
and  otJier  masters.  Gn  one  of  the  plates  in  the 
book  above  mentioned  he  inscribed  his  name  Lti- 

OAS  DX  UBBOrOy  F. 

URIA,  PsDBO  DX,  a  Si^nish  architect  of  the  16t2i 
century,  by  whom  Milixla  mentions  only  one  work, 
the  Bridge  of  Almaras,  over  the  Tagns,  a  few  miles 
distant  from  Plasenda.  It  is  a  structure  that  may 
compare  with  the  boldest  efforU  of  this  descrip- 
tion. Two  large  Gothic  arches  form  the  bridge, 
580  feet  long,  25  feet  wide,  and  1$4  feet  high. 
The  piers  are  lofty  towers,  and  that  in  the  centre 
stands  on  a  high  roek.  .  Another  pier  has  a  semi- 
circular projection  between  the  arches,  forming  a 
piazza  at  the  top,  on  which  is  an  inscription,  im- 
porting that  the  work  was  erected  in  1562,  at  the 
expense  of  the  city  of  Plasenda,  nnder  Charles  V ^ 
by  Pedro  de  Uria. 

URGGM,  Esfmoo,  called  also  by  the  Italians, 
Enbioo  di  Spagha,  and  Emaoo  dkllx  Mabibx 
See  HiNBT  GoBHxinrs  dx  Vbook. 
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rSTAMBER,  Pbdbo  dx,  an  ardiiteot  who  flonr- 
ithed  in  Spain  daring  the  eleventh  centarj.  Ac- 
cording to  Milizia,  by  order  of  King  Ferdinand  of 
Castile,  he  took  down  the  old  ohnrch  of  St.  John 
the  Baptist,  of  Leon ;  and  erected  another  of  stone, 
dedicated  to  St.  Isidoms,  whose  remains  were  re- 
moved from  Seyilie.  Within  this  church  is  the 
sepulchre  of  the  architect,  a  lofty  tomb  of  polished 
atone,  which  imports  that  he  also  built  the  bridge 
called  Ustamber. 

UTBfiCHT,  Adbian  yak,  an  eminent  Flemish 
painter  of  subjects  of  still-life,  was  born  at  Ant- 
werp in  1699.  He  painted  fruit,  flowers,  shell- 
fish, dead  game,  birds,  &c.,  sometimes  together,  and 
sometimes  separate,  with  such  elegance  of  compo- 
sition, and  remarkable  truth  and  freedom  of  touch, 
that  he  received  many  more  orders  than  he  could 
execute.  He  frequently  assisted  other  artists  by 
painting  the  f^uit  and  flowers  in  their  pictures,  and 
according  to  Houbraken  and  Deecamps,  he  excelled 
all  the  other  Flemish  painters  of  still-life,  except 
Francis  Snyders.  His  best  pictures  were  purchased 
by  the  king  of  Spain.  His  works  are  now  very 
scarce,  and  command  high  prices.  Van  Utrecht 
visited  Spain,  where  he  was  much  employed  by 
Philip  IV. ;  and  it  was  there  he  painted  the  mag- 
nificent assemblage  of  fruit  in  the  large  picture  by 
Bubens  of  Pythagoras  and  his  Disciples,  which  ia 
now  placed  in  Buckingham  Palace.  He  died 
wealthy,  at  Antwerp,  in  1661. 

mrXENBROECK,  HosBS,  called  Lrrru  Mo- 
8B8,  from  the  small  size  of  his  prints.  He  was  a 
native  of  the  Low  Oountries,  and  according  to  the 
dates  on  his  prints,  flourished  from  about  1616  to 
1646 ;  some  say  he  died  in  1660,  but  this  is  un- 
oertain.  He  painted  small  landscapes,  embellished 
with  subjects  from  history  or  fable,  so  much  in  the 
style  of  Cornelius  Poelemburg  that  it  is  supposed 
that  many  of  his  works  are  now  attributed  to 
that  master,  and  that  he  was  his  pupil.  Of  his 
etchings  and  engravings,  Bartsch  gives  a  descrip- 
tion of  fifty-eight  (Le  Peintre  Graveur,  tom.  v.),  to 
which  Weigel,  in  his  Supplements  to  Bartsch,  has 
added  nine  more,  with  fdll  particulars  of  the  varia- 
tions of  those  described  by  his  predecessor.  From 
tome  whimidcal  fancy,  he  variously  signed  his 
prints  IJytenbroeck,  Utenbroeck,  Vytenbrouck, 
Vtenbrouck,  Wtenbrouck,  Wtenbroeck,  Veit  van- 
der  Broeck,  Van  Bronok,  Brcuck,  and  Various 
other  oontraotions,  for  which  see  monograms, 
plate  xxiii. 

UTTENWAEL,  Jo^OHiif,  a  Dutch  painter, 
born  at  Utrecht  in  1666.  He  was  the  son  of  a 
painter  on  glass,  who  brought  him  np  to  his 
own  business  till  he  was  eighteen  years  of  age, 
when  he  became  the  scholar  of  Joseph  de  Beer, 
with  whom  he  studied  three  years,  and  then  went 
to  Italy,  where  he  resided  some  time.  At  Padua, 
he  became  acquainted  with  the  Bishop  of  St  Malo, 
whom  he  acoompanied  to  France,  and  remained  in 
his  employment  two  years,  when  he  returned  to 
his  native  city,  where  he  passed  the  rest  of  his  life. 
He  painted  history  in  the  manner  of  Biu^olomew 

Srangher,  a^d  though  his  pictures  are  well  color- 
and  elaborately  finished,  his  design,  like  that  of 
his  model,  is  generally  incorrect,  and  his  draperies 
often  fantastical.  His  cabinet  pictures  of  mytho- 
logical Gubjects  are  the  best.  Van  Mander  com- 
mends two  small  pictures  by  him  in  the  collection 
of  the  Elector  Paiatane,  representing  the  Feast  of 


the  Gods,  and  Mars  and  Venua.    Tbej  are  elaba^ 
rately  finished  and  well  colored.    He  died  in  169i. 
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VAART,  John  Vahbsb,  a  Dutch  painter,  bom 
at  Haerlem  in  1647,  and  studied  under  Thomas 
Wyck.  He  went  to  England  in  1674,  where  he 
painted  landscapes,  objects  of  still-life,  and  dead 
game,  with  considerable  reputation,  particularly 
uie  latter,  in  which  he  excelled.  He  also  scraped 
a  few  indifferent  portraits  in  meziotinto.  He  died 
at  London  in  1721. 

VACOA,  Flamihio,  a  Roman  Sculptor  of  the 
latter  part  of  the  16th  century.  He  is  less  known 
as  a  statuary,  than  as  a  restorer  of  statues,  al- 
though many  of  his  own  woi^s  adorn  the  churches^ 
squares,  and  fountains  of  Rome.  He  wrought  in 
that  ci4>ital  in  the  pontificate  of  Sixtus  V.,  and  was 
also  invited  into  Tuscanv.  In  1694,  he  completed 
his  manuscript  entitled  Memarie  di  «art«  AntU 
child  di  Bama^  which  was  published  by  O^vio 
Falconieri  at  Rome  in  1 704.  It  is  inserted  in  Mont« 
iaucon^s  Iter  Italieum^  in  a  Latin  translation,  and 
has  gained  considerable  celebrity  for  its  author. 

VAGOARINI,  Babtolomeo,  an  old  painter  of 
Ferrara,  who  flourished,  according  to  ftarnfialdi, 
about  1460.  There  are  some  of  his  works  at  Fer- 
rara signed  with  his  name,  executed  in  Uie  dry  and 
gothic  style  of  his  time. 

VAOGARO,  Akdssa,  a  painter  bom  at  Naples, 
according  to  Dominici,  in  1698,  and  died  there  in 
1670.  He  was  a  disciple  of  Oav.  Massimo  Stm- 
rioni,  on  leaving  whom,  he  adopted  the  st^^e  of 
Michael  Angelo  daGaravaggio,  which  hefollowel 
for  some  time,  with  such  succ^  that  some  of  his 
earlier  works,  especially  his  cabinet  pictures,  have 
been  fi*equently  mistaken  by  good  judges  fbr  the 
productions  of  that  master.  Lanzi  says  ^^  he  was 
the  rival  of  Massimo,  but  at  the  same  time, 
admirer  and  friend;  possessing  great 
powers,  he  was  afterwards  induced  by  the 
of  Stanzioni,  to  adopt  the  style  of  Guide,  in  which 
he  succeeded  in  an  admirable  manner,  though  not 
equal  to  his  friend.  In  this  style  he  executed  hk 
most  celebrated  works  at  Oertosa,  at  the  Tea* 
tini,  and  at  the  Rosario,  without  enumerating  his 
numerous  productions  in  the  collections.**  After 
the  death  of  Massimo,  he  was  considered  Uie  ablaai 
artist  of  the  Neapolitan  school,  and  was  wtthoot  a 
rival  until  the  return  of  Luca  Giordano  frouk  Rome 
with  a  new  style,  from  the  school  t/f  Piotro  da  Ccyr- 
tona.  Both  artists  were  competitors  for  the  large 
altar-piece  in  the  new  church  of  S.  Maria  del  Planti, 
representing  the  Virgin  liberating  the  city  from 
pestUence ;  the  designs  were  submitted  to  CJortona 
as  umpire,  who  decided  against  his  own  scholar, 
in  favor  of  Vaccaro,  observing  that,  as  he  was  first 
in  years,  S(»  he  was  first  in  design  and  expression. 
Giordano,  however,  soon  carried  all  b^re  him, 
and  Vaccaro,  now  advanced  in  years,  in  ai  tempting 
to  compete  with  him  in  fresco,  which  he  haa  not 
studied  in  his  youth,  lost  his  reputation. 

VAOOARO,  FsAiroflsoo,  an  Italian  paintar  and 
en^rraver,  said  to  have  been  bom  at  Bologna  in 
1636,  though  probably  at  an  eariier  date,  aa  Zani 
says  he  operated  as  early  as  1 660.  He  studied  un- 
der Francesco  Albano,  but  devoted  himself  duefly 
to  punting  perspeottveandardnteoturalpieoeob  He 
published  a  treatise  on  perspeotivei  illustrated  ^ 
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plates  engrared  iVom  his  own  designs.  There  Is 
ftlso  a  set  of  twelve  perspective  views  of  ruins, 
fonntaina,  and  other  Mlifices  in  Italy  hj  him,  in- 
~  Fr.  VajceaTofec    He  died  in  1687. 


YACGABO,  DoMSNioo  Antonio.  This  artist 
was  born  at  Naples  in  1680,  and  is  said  by  Milizia 
to  have  been  a  painter,  sculptor,  and  architect ;  but 
he  probably  did  not  practise  the  first  to  any  ex- 
tent, as  his  name  is  not  mentioned  by  Lanzi.  Af- 
ter receiving  a  good  education,  he  studied  archi- 
tecture, and  attained  considerable  eminence.  At 
Naples  he  built  the  church  of  the  monastery  of 
the  Ooncezione,  called  di  Monte  Oalvario,  of  nearly 
a  oirenlar  form,  interrupted  by  four  arches,  sup- 
porting four  tribunes.  He  also  constructed  the 
Teatro  Kuovo;  modernized  the  church  Monte 
Verg^ne  near  that  of  Gesu  Yeccbio ;  and  built  that 
of  8.  Michele  Aroangelo,  without  the  gate  Spirito 
Santo.  Yaocaro  erected  a  number  of  other  works 
at  Naples,  and  in  other  parts  of  the  kingdom, 
among  which  are  the  Tarsia  palace,  the  little  palace 
of  Oaravita,  at  Portici ;  and  the  church  of  S.  Gio- 
TanniatC^ua. 

YAOOELLINI,  Gaxtano.    See  YASOBLuin. 

YADDER,  Louu  dk,  a  Flemish  painter,  bom 
at  Brussels  in  1560.  It  is  not  known  under  whom 
he  atodied,  but  he  is  ranked  among  the  ablest  land- 
scape painters  of  his  country.  From  the  mmdeur 
of  his  style  and  the  picturesque  beauty  of  uis  scen- 
ery, it  is  supposed  that  he  visited  Italy,  where  he 
appears  to  have  made  the  works  of  Titian  the 
partioular  objects  of  his  study,  as  his  best  works 
have  a  striking  resemblance  to  the  admirable  land- 
scapes of  that  great  master.  His  touch  is  uncom- 
monly firm  and  fi-ee,  and  his  coloring,  though  vig- 
orous, is  tender  and  chaste.  He  had  a  good  know- 
ledge of  perspective,  and  proportioned  every  object 
to  its  distance ;  his  grounds  are  pleasingly  broken, 
the  forms  of  his  rocks  and  trees  are  noble  and  se- 
lect, and  his  pictures  are  usually  distinguished  by 
a  vapory  degradation,  which  is  only  to  be  found 
in  the  works  of  the  most  faithful  observers  of  na- 
tore.  It  was  his  custom  to  frequent  the  fields  be- 
fore sunrise,  to  observe  the  gradual  diffusion  of 
light  and  its  effects  in  unfolding  the  hiUs  and 
mountains  by  the  gradual  dispersion  of  the  mists 
and  vapors.  His  works  are  not  much  known  out 
of  his  own  country,  where  they  are  deservedly 
esteemed,  and  found  in  the  choicest  collections. 
He  executed  some  spirited  etchings  from  his  own 
designs,  in  a  style  resembling  that  of  Lucas  van 
TJden.    He  died  at  Brussels  in  1628. 

YAFFLARD,  Pderbb  Antoink  Augustik,  a 
French  painter  of  the  present  century,  whose 
eareer  is  now  probably  terminated,  was  born  at 
Paris  in  1777.  He  studied  under  J.  B.  Regnsnlt, 
and  subsequently  nrsctised  the  art  with  reputation 
for  many  years.  Most  of  bis  works  are  poetical 
subjects,  well  chosen,  and  ably  executed ;  besides 
which  he  painted  portraits,  and  subjects  from  the 
history  of  his  country.  The  government  pur- 
chased many  of  his  productions,  and  employed 
him  in  restoring  many  of  the  decorations  of  the 
galleries  at  the  Tuileries  and  YersaiEes.  Among 
&e  principal  works  of  Yafflard  are,  the  Barrica- 
des in  July,  1880;  Molidre  reading  his  Tartaffe; 
and  snbjeots  from  the  lives  of  Henry  lY.  and  "Na- 
poleon. 


YAGA,  Pixsnro  dxl.  The  name  of  this  artist 
was  Pietro  Buonaccorsi,  but  he  was  called  Pierino 
del  Yaga,  after  one  of  his  instructors,  who  con- 
ducted him  to  Rome,  and  was  the  means  of  in« 
troducing  him  into  the  school  of  Raffaelle,  and 
thus  leading  him  to  distinction.  He  was  bom  at 
a  small  village  near  Florence,  in  1500,  and  havingi 
the  misfortune  to  lose  his  parents  during  infancy, 
he  was  taken  under  the  care  of  Andrea  de  Oeri, 
whose  house  was  much  •frequented  by  the  young 
artists  of  Florence.  At  an  early  age,  he  discoverea 
a  decided  genius  for  art,  and  was  placed  under  the 
instruction  of  Ridolfo  Ghirlandaio,  with  whom  he 
made  great  progress.  In  1515,  he  accompanied 
del  Yaga,  a  Florentine  painter  of  some  note,  to 
Rome,  where  he  had  the  advantage  of  studying 
the  antique,  and  tiie  works  of  Michael  Angelo. 
His  merits  becoming  known  to  Giulio  Romano 
and  Gio.  Francesco  renni,  two  of  the  principid 
disciples  and  assistants  of  Raffaelle,  they  recom- 
mended him  to  the  notice  of  that  illustrious  mas- 
ter, who  received  him  into  his  academy,  and  em* 
ployed  him  in  the  Loggie  of  the  Yatican.  Such 
was  the  versatility  of  his  powers,  that  he  was 
equally  successful  in  assisting  Giovanni  da  Udine 
in  the  stuccos  and  grotesque  ornaments,  and  Poli- 
doro  daOaravaggio  m  his  antique  subjects  in  chiaro- 
scuro, as  well  as  in  executing  several  scriptural 
histories  from  the  designs  of  Raffaelle,  the  principal 
of  which  are,  Abraham  preparing  to  sacrifice  Isaac, 
Jacob  wrestling  with  the  Angel,  Joseph  and  his 
Brethren,  the  Battle  of  Joshua,  tiie  Passage  of  the 
Jordan,  and  the  Capture  of  Jericho.  On  the  death 
of  Raffaelle,  hd  was  employed  by  Leo  X.  and  Cle- 
ment YIL,  in  coigunction  with  Giulio  Romano  and 
Gio.  Francesco  Penni,  to  finish  the  great  works  in 
tiie  Yatican.  Lanri  says  that  he  was  a  relation,  aa 
well  as  a  fellow  citizen  of  Penni.  One  of  the  ear- 
liest works  which  he  exhibited  at  Rome  from  his 
own  composition  was  the  Creation  of  Eve,  in  the 
church  of  S.  Marcello,  designed  in  the  grand  style 
of  Michael  Angelo,  which  Lanzi  oharaoteriaea  aa  a 
'*  most  finished  performance," 

Pierino  del  Yaga  was  in  fhll  possession  of  pnb* 
lie  esteem,  when  the  dreadful  sacking  of  Rome  by 
the  Spaniards  in  1527,  so  disastrous  to  the  arts  and 
artists  in  Italy,  compelled  him  to  fly  from  that 
capital,  and  having  lost  all  his  property,  he  ar- 
rived at  Genoa,  in  a  state  of  distress  in  1688,  where 
he  was  liberally  welcomed  by  the  Prince  Doria, 
who  employed  him  for  several  years  in  the  dec- 
orations of  his  magnificent  palace,  situated  withont 
the  gate  of  S.  Tommaso.  It  was  here  that  he  dis- 
played the  extent  of  his  powers,  and  the  fecundity 
of  his  inrention ;  so  that  it  has  been  a  matter  of  di»* 
pnte  whether  Giulio  Romano,  in  the  Palazzo  del 
Te  at  Mantua,  or  Pierino,  in  the  Palazzo  Doria  at 
G^noa,  has  done  most  honor  to  the  great  school 
in  which  they  were  educated.  Lanzi  says,  *^  Pie- 
rino nowhere  displayed  his  talents  to  such  advan- 
tage as  in  the  Dona  Palace.  He  superintended  the 
exterior  decorations  of  the  sculptures,  as  well  as 
the  interior  ornaments  of  the  stuccos,  the  gilding, 
the  arabesques,  the  paintings  in  fresco  and  in  oiL 
This  place  in  consequence,  breathes  all  the  taste 
of  tlie  halls  and  loggie  of  the  Yatican,  the  cele- 
brated works  of  which  attracted  universal  admi- 
ration, and  in  the  execution  of  a  part  of  which,  Pie- 
rino had  a  considerable  share.  "We  find  in  the 
Doria  Palace  some  small  histories  of  celebrated 
BomanBi  of  Codes,  for  example,  and  of  Bcsvolii 
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whioh  ndglit  pass  for  the  oompoaitions  of  BAfiTad- 
lo ;  a  group  of  Bojs  at  play,  likewise,  baa  all  the 
air  of  UiAt  master ;  aad  on  a  oeUiog,  in  the  War  of 
the  Qianta  againat  the  Gods,  we  aeem  to  behold 
Sn  oonftiot,  the  same  persons  whom  Raffaello  bad 
repreeented  as  banqueting  in  the  Casa  Ohigi  If 
the  expression  be  not  so  noble,  nor  the  grace  so 
rare,  it  is  because  that  grand  specimen  of  art  mi^ 
be  emulated  bj  many,  but  equalled  by  none.  It 
mAy  be  added  that  his  style  is  less  finished  than 
Baffaello's,  and  that  in  his  drawing  of  the  naked 
figure,  he,  like  Giulio  Bomano,  partakes  of  the 
style  of  Michael  Angelo."  Pierino  also  decorated 
sereral  apartments  with  subjects  taken  from  Bo* 
man  history,  and  the  Metamorphoses  of  Ovid ;  be 
also  designed  for  tapestry  a  series  of  cartoons  of  the 
history  of  JSneas.  All  these  works  are  not,  how- 
ever, executed  with  equal  care,  and  Lanzisays  that 
his  avidity  for  gain  drew  down  upon  him  merited  re- 
prehension, for  while  Baffaello  and  Giulio  Bomano 
were  indefatigablein  their  application,8electingonly 
the  best  artists  for  their  assistants,  Pierino  content* 
ed  l^imselfwith  preparing  his  cartoons,  and  en- 
trusted their  execution  mostly  or  entirely  to  his 
pupils  or  assistants,  some  of  whom  were  artists  of 
inferior  talents^ — a  practice  which,  though  it  add^ 
materially  to  his  pecuniary  advantage,  was  detri- 
mental to  his  reputation.  Yasari  informs  us  that 
four  of  the  diambers  in  the  Doria  palace  were  ex- 
ecuted from  the  designs  of  Vaga  byLuzio  Bomano, 
and  some  Lombards,  his  assistants.  Nevertheless, 
Yasari  considers  him  the  best  designer  of  the  Flor- 
entine sdiool,  a(ter  Michael  Angelo,  snd  his  par- 
tiality placed  him  at  the  head  of  all  those  who  as- 
sisted Kaffaelle.  Lanxl  says,  ^'It  is  certain  that 
no  one  oonld,  like  Pierino,  compete  with  Giulio  in 
that  nniversality  of  talent  ao  conspicui»us  in  Baf- 
faello ;  and  tiie  subjects  from  the  New  Testament, 
which  he  painted  in  the  Papal  Gallery,  were  praised 
by  Tija  above  all  others.  In  his  style  there  is  a 
great  mixtnre  of  the  Florentine,  as  may  be  seen 
at  Borne  in  the  Birth  of  £ve,  in  the  ohnrch  of  S. 
Haroello,  where  there  are  some  children  painted 
.  to  the  life,  a  most  finished  perforroahce."  Del 
Yaga  also  executed  some  works  for  the  churches 
and  public  edifices  at  Lucca,  Pisa,  Genoa,  and  else- 
where. In  the  convent  at  Tivoli  is  one  of  his 
best  works,  representing  6t.  John  in  the  Desert, 
with  an  admirable  landscape.  Towards  the  close^ 
of  his  life,  he  returned  to  Bome,  where,  Lanzi  says, 
<^he  might  have  effected  the  restoration  of  art,  if 
his  magnanimity  had  corre»onded  with  the  sub- 
limity of  his  mind,  but  he  did  not  inherit  the  gen- 
ins  of  his  master/*  Lanzi  then  goes  on  to  accuse 
him  of  making  a  traffic  of  art,  contriving  always 
to  abound  in  commissions  and  money,  and  that 
he  employed  the  best  artists  to  paint  from  his  de- 
signs in  order  to  make  them  dependent  upon  him, 
and  thus  prevent  them  from  interfering  with  his 
oommissions  and  emoluments.  He  was  much  em- 
ployed by  Paul  ni.,  who  granted  him  a  life  pen- 
aion  of  26  ducats  monthly.  About  1548,  Yaga 
undertook  the  direction  of  the  paintmgsin  the  Sala 
Begia ;  he  ornamented  the  ceiling,  and  directed  the 
preparatory  operations,  all  in  the  style  of  a  great 
master;  after  which  he  applied  himself  to  design 
the  anbjeots  tor  his  pencil,  when  he  died  in  1547. 

YAGNUOOI,  FRA.N0SS0O,  a  painter  of  Assisi, 
who  flourished  there  in  the  first  ^art  of  the  16th 
century*    There  are  some  of  his  works  in  the 


churches  of  that  dty,  whioh  Lamd  says  ars  ''exe 
cuted  in  the  spirit  of  the  old  masters,^  L  e.,  some- 
what  dry  and  hard. 

YAIANI,  Akita  Mabu,  an  Italian  lady  wha 
flourished  at  Bome  about  1 650.  She  painted  flow- 
er pieces,  and  engraved  a  part  of  the  plates  lor  the 
Justinian  Gallery.  Bartsoh  describes  five  prists 
by  her,  but  with  no  great  oommendatioB. 

YAIANO,  or  YAJANO,  Orazio,  sometimes 
called  II  Fit>RKNTiKO,  a  painter  bom  at  Florence, 
who  flourished  about  1600.  He  resided  a  loQg 
time  at  Milan,  where  he  executed  many  works  for 
the  churches  and  for  individuals,  which  Lanri  says 
display  diligence  and  judgment,  thongh  they  are 
somewhat  feeble  in  pomt  of  coloring.  According 
to  Orlandi,  some  of  his  pictures  have  been  con- 
founded with  those  of  the  elder  Palina,  ^*for  what 
reason,''  says  Lanzi,  **  it  is  difficult  to  oonjectnrei 
as  there  is  little  resemblance  of  style.  In  the  dis- 
tribution of  his  lights  he  much  resembles  the  Cav, 
Boncalli."  Bome  of  his  best  works  are  io  the 
churches  of  S.  Carlo,  and  8.  Antonio  Abate  at 
Milan.  There  are  also  several  of  his  works  in  the 
churches  and  public  edifices  at  Genoa.  Bartseh 
says  his  name  waa  Alemtndro^  and  that  he  flour- 
ished about  1628.  He  describee  a  print  by  him 
cd  a  Dead  Christ,  and  another  of  a  Mngdalen,  en- 
graved from  his  design,  by  Seboitian^  V^^om; 
but  these  were  donbtleas  different  artists,  of  whom 
little  is  known*  The  name  ia  aometimes  written 
Vinanu 

YATLLANT,  Wallvrant,  a  Flemish 
painter  and  engraver,  bom  at  Lisle  in 
1 683.  After  studying  in  his  native  city, 
he  went  to  Antwerp,  where  he  became  the  disci- 
ple of  Erasmus  Quellinus.  Finding  hia  genius 
best  adapted  to  portraiture,  he  applied  himself  to 
that  branch,  and  met  with  great  enooaragemoiti 
He  went  to  Frankfort  at  the  time  of  the  corona- 
tion of  the  Emperor  Leopold,  whose  portrait  be 
had  the  honor  to  paint,  which  gained  him  great 
reputation,  and  abundant  employment.  At  the 
invitation  of  Marshal  Grammont,  the  French  am- 
bassador, he  accompanied  him  to  the  oourt  of 
France,  where  he  added  to  his  reputation  by  his 
portraits  of  the  Queen  Mother,  and  the  Duke  of 
Orleans.  He  now  met  with  such  constant  employ- 
ment and  liberal  prices,  that  in  a  few  years,  he 
was  enabled  to  return  to  Flanders  with  a  compe- 
tent fortune.  He  painted  equally  well  both  in 
oU  and  crayons.  He  is  said  to  have  visited  Eng- 
land in  the  suite  of  Prince  Bupert,  who  communi- 
cated  to  him  the  then  newly  discovered  prooe« 
of  mezzotinto  engraving.  He  engraved  quite  a 
number  of  plates  in  that  manner,  from  his  own 
designs  and  after  other  masters,  which  he  naoally 
marked  with  one  of  the  aceonmanying  monograma. 
His  brother  and  pupil,  John  v.,  waa  bom  at  Lisle 
in  1624,  and  followed  painting  for  sometime  with 
great  success ;  but  having  married  a  rich  lady  of 
Frankfort,  he  devoted  himaelf  to  oommeroa. 
Among  other  printa  by  Wallerant  Y.,  are  tiieftt' 
lowing.    He  oied  at  Amsterdam  in  X677. 
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Prines  Bapert.    His  owo  PortnSt    The 
Wife.  Desiderios  Eraamui.  John  Frobeniua,  the  celfbia 
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ltd  printer  of  Bade.     Sir  Anthony  Yuidyok.   Barent 
ChraM»  Painter. 

aUBJICn  ATTIR  TAUOUS  KAsnu. 

8L  Barbara:  afUr  J2a#iDMUdL  Judith;  ^tfr  Gmdo. 
The  Holy  Family ;  after  ^ian.  The  Temptation  of  St 
Anthony ;  afUr  (hm,  Proeacauti,  The  Boat  of  a  War. 
rior;  rfiet  TUUordto,  Yenna  lamenting  the  Death  of 
Adonis:  aJUr EfOM,  QutUimu,  The  Prodigal  Son;  t/* 
UrMarh  GtronL    Judith  and  Jael;  qfUt  Qwwrd  Lair 
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'YAILLANT,  Bbbsabd,  was  the  bro- 
ther of  the  preceding,  bom  at  Liale  in 
1625,  though  some  sajr  in  1627.  The 
aaooees  of  his  brother  induced  him  to  adopt  the 
same  profession,  and  he  received  his  principal  in- 
stnotioa  in  art  ftoxn.  him.  He  chiefly  ezcelkd 
in  painting  portrMts  in  crayons,  and  accompanied 
his  brotiier  to  Frankfort  and  Paris,  and  found  con- 
siderable employment  in  that  branch.  On  his  re- 
turn to  the  Low  Countries,  he  settled  at  Rotter- 
diun,  where  he  passed  the  rest  of  his  life.  He  also 
engraved  several  plates  of  portraits  from  his  own 
designs,  and  after  W.  YaUlant  and  other  masters, 
which  he  sometimes  signed  with  his  name,  and  at 
otiiers  marked  with  the  above  monogram. 

YAILLAKT,  Jamxs,  was  also  the  brother  and 
scholar  of  Wallerant  Y.,  bom  at  lisle  in  1628. 
He  went  to  Italy  while  young;  and  passed  two  years 
at  Borne.  On  his  return  to  Flanders,  he  was  in- 
▼ited  to  the  court  of  the  Elector  of  Brandenburjir 
at  Berlin,  where  he  practised  both  historical  and 
portrait  painting  with  considerable  reputation. 
The  Elector  sent  him  to  Yienna  to  paint  the  por- 
trait of  the  Emperor,  who  presented  him  with  a 
gold  chahi  and  medaL  There  is  some  discrepancy 
as  to  the  dme  of  bis  death ;  some  say  that  he  diod 
yonng,  without  giving  the  date,  others  place  his 
death  in  1670;  but  Laborde  and  Zani,  in  1601. 
This  latter  date  may  apply  to  the  fourth  brother, 
John  F.,  mentioned  in  the  second  preceding  article. 

VAILLANT,  Akobbw,  was  the  youngest  bro- 
ther of  Wallerant  V.,  bora  at  Lisle  in  1629.  He 
was  instructed  by  him  both  in  painting  and  en- 
graving, and  engraved  some  portraits  after  pic- 
tnires  by  his  brothers,  one  of  which  is  dated  1689. 

YAL,  Dn,  an  artist  mentioned  by  Papillon  as 
an  engraver  on  wood,  who  flourished  about  1650. 
His  prints  are  remarkable  for  neatness  and  delica- 
oy  of  execution ;  they  are  chiefly  after  the  designs 
of  James  St^la  and  Nicholas  Cochin.  There  is  a 
set  of  twenty  outs  bv  him,  engraved  for  a  work 
entitled  ''The  Miraculous  History  of  Notre  Dfme 
de  laesse,*'  which  are  highly  esteemed. 

YAL,  Mask  Dn,  an  engraver  on  wood,  who  flonr> 
iabed  from  about  1660  to  1580.  His  cuts  are  very 
indifferently  executed. 

YAL,  SsBASTiANO  D'.  Little  is  known  of  this 
artist  There  are  two  spirited  etchings  by  him, 
one  of  which  is  dated  5558,  which  Zani  coi^ectures 
to  stand  for  the  age  of  the  world;  this  would 
make  the  artist  to  have  flourished,  he  says,  in 
1558.  It  represents  Prometheus  tormented  by  the 
Ynlture,  inscribed  Maitian^  JT  Vol,  Ut.  5558 ; 
the  other,  representing  the  Repose  in  Egjpt,  is  in- 
scribed on  a  tablet,  SitHiitiaaM  L^  VL  ;  and  on  an- 
other tablet  held  by  an  angel,  is  written,  JHu  alto 
non  90  dir  ehe  Mmter  Dei,  Zani  interprets  the 
i^gnatnres,  Sebavtiano  de  Valontini  JTtinenw. 

YAL,  Du.    See  Duval. 


YALDELYIRA,  Pxdbo  di,  a  Spanish  architect 
who  flourished  about  the  middle  of  the  16th  cen«* 
tnry.  According  to  Mili2da,  between  the  years 
1540  and  1556,  he  erected  in  Ubeda  the  famous 
chapel  del  Salvador,  by  order  of  the  Gomendador, 
Don  Francisco  de  los  Oobos.  He  also  erected  a 
pslaoe  for  that  nobleman,  whidi,  like  the  chapel, 
IS  profusely  omamented.  Among  his  other  edi- 
fices, is  the  hospital  and  chapel  of  S.  Giaoomo  in 
Baexa,  erected  in  1562,  and  considered  one  of  the 
best  buildings  in  Andalusia. 

YALDES,  Doir  Juah  ds  Lxax,  a  Spanish  paint- 
er, descended  from  an  ancient  feimily  of  Astoria, 
and  bom  at  Cordova  in  1680.  He  studied  in  the 
school  of  Antonio  del  Castillo,  and  afterwards  re- 
moved to  Seville,  where  he  became  one  of  the  most 
diBtinguiahed  painters  in  that  city,  and  lived  on 
terms  of  intimacy  with  Murillo,  who  was  a  great 
admirer  of  his  works.  He  was  one  of  the  found- 
ers of  the  Academy  there,  and  succeeded  Murillo 
as  president  of  that  institution.  At  the  death  of 
that  master,  he  was  esteemed  at  the  head  of  his 
profession.  His  works  are  numerous  in  the  church- 
es at  SeriUe,  among  which  is  the  Triumph  of  the 
Cross,  in  La  Caridad ;  there  are  also  a  number  at 
Cordova,  as  the  Martyrdom  of  St  Andrew,  in  the 
church  of  S.  Francisco;  and  the  history  of  the 
Prophet  Elias,  in  the  church  of  the  Carmelitea. 
Yaldes  is  said  to  have  distinguished  himself  as  a 
sculptor  and  architect,  but  none  of  his  works  are 
specified.  There  are  two  prints  attributed  to  him, 
one  marked  with  his  monogram,  and  the  other 
with  his  name  in  full.    He  died  in  1691. 

YALDES,  Dor  Luoas  di,  was  the  son  of  the 
preceding,  bom  at  Seville  in  1661.  He  was  in- 
structed in  the  art  by  his  father,  and  painted  history 
and  portraits  with  considerable  reputation*  There 
are  some  of  his  works  in  the  churches  and  public 
edifices  of  his  native  city.  He  also  engraved  seve- 
ral plates  firora  his  own  designs.  He  died  in  1724. 
He  had  a  son  named  Juan^  who  engraved  some 
plates  of  devotional  subjects,  and  a  few  portraits, 
mostly  for  the  booksellers. 

YALDES,  Don  SuAsnAir  Llavos  db,  a  Span- 
ish painter,  who  flourished  at  Seville  about  1660. 
He  studied  under  Francisco  d'  Herrera  the  Elder, 
and  attained  a  high  reputation  among  the  artbts 
of  his  time.  His  works  are  characterized  by  cor- 
rectness of  design  and  beauty  of  coloring,  although 
they  manifest  some  degree  of  mannerism.  He 
aided  greatly  in  establiuiing  the  Academy  of  Se- 
ville, and  succeeded  Murillo  and  Juan  de  Yaldes  in 
the  presidency  of  that  institution.  Many  of  his 
pictures  are  to  be  found  in  the  Spanish  private 
collections.  Among  his  large  historical  subjects, 
are  a  Magdalen,  in  the  church  of  the  RecoUets  at 
Madrid ;  and  a  picture  of  the  Yirgin  surrounded 
by  Sunts  and  Angels,  painted  In  1669,  for  the 
churdi  of  St.  Thomas  at  Seville. 

YALDOR,  John,  a  Flemish  engrayer,  bora  at 
Liege,  who  flourished  fVom  about  1620  to  1649. 
He  went  to  Paris,  where  he  chiefly  .resided,  and 
engraved  a  considerable  number  of  plates  for  the 
booksellers,  representing  •  Saints  and  devotional 
subjects,  which  are  executed  with  remarkable 
neatness  and  precision.  He  also  enmved  a  part 
of  the  plates  for  a  book  published  at  Paris  in  1688, 
entitled  Le»  7\riomphot  do  Louio  U  Jv»to^  whkli 
I  are  his  best  perforaiancea. 
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y ALENCIA,  Fbat  MiLTiAS  ds,  a  Spaniflh  paint- 
er, bom  at  Valencia  in  1696.  His  name  was  Lo- 
renio  Ohafrioo.  After  acquiring  some  knowledge 
of  the  art  in  his  nativ^e  city,  he  went  to  Rome, 
where  he  became  the  disciple  of  Oorrado  Giaqnin- 
to,  whose  style  he  adopted.  On  his  return  to  Va- 
lencia, he  did  not  meet  with  much  encouragement, 
and  afterwards  went  to  Granada,  in  hopes  of  being 
able  to  obtain  some  assistance  from  an  nncle  resid- 
ing there,  but  being  disappointed  in  his  expecta- 
tions and  reduced  to  distress,  he  took  refuge  in  a 
convent.  There  are  some  of  his  cabinet  pictures 
in  the  collections  at  Valencia,  and  a  picture  of  the 
Last  Supper,  in  the  refectory  of  his  convent.  He 
was  drowned  in  1749. 

VALENCIENNES,  Pibbbb  Hbkri,  an  eminent 
French  landscape  painter,  was  born  at  Toulouse  in 
1750.  His  parents  intended  him  for  the  study  of 
music,  but  as  he  manifested  a  strong  inclination 
for  art,  he  was  sent  to  Paris,  and  placed  in  the 
school  of  Doyen.  Under  that  master,  he  acquired 
that  historical  style  which  forms  the  chief  charac- 
teristic of  his  prodcictions ;  but  being  more  inclined 
to  landscape  painting,  he  visited  Rome,  and  stud- 
ied the  works  of  N.  ronssin  and  Olaude  Lorraine. 
On  retarning  to  Paris,  he  was  chosen  a  member 
of  the  Academy,  and  formed  a  school  which  has 
produced  the  best  French  artists  in  landscape  of 
the  present  day.  He  was  an  associate  of  the  Acad- 
emy at  Toulouse,  and  a  member  of  the  Legion  of 
Honor.  The  talents  of  Valenciennes,  though  une- 
qual to  those  of  his  great  models,  were  of  a  supe- 
rior order ;  and  he  first,  afrer  Poussin,  gave  to  his 
department  in  art  that  grandeur  of  style  which 
elevates  it  to  the  rank  of  history.  Among  his  best 
works  are,  (Edipus  found  on  the  island  of  Cythera; 
(Edipns  before  the  Temple  of  Enmenides ;  Philoc- 
tetes  in  the  Isle  of  Lemnos ;  the  Vale  of  Tempe ; 
a  View  of  the  ancient  city  Trezina ;  the  Dance  of 
Theseus ;  and  his  masterpiece  in  the  Louvre,  ac- 
cording to  the  Biographie  Universelle^  represent- 
ing Oicero,  while  questor  in  Sicily,  discovering  the 
tomb  of  Archimedes.  Valenciennes  wrote  an  ad- 
mirable work  on  perspective  entitled  TraiU  de 
pertpeetwe  et  de  Part  au  payioge^  1800,  4to.  He 
died  at  Paris  in  1819. 

VALENTIN,  Pdebbb,  a  French  painter,  bom  at 
Colommiers  en  Brie,  near  Paris,  m  1600.    It  is 

SeneraUy  stated  that  he  acquired  a  knowledge  of 
esign  under  Simon  Vouet,  in  his  own  coantry, 
but  Vouet  quitted  France  in  1602,  and  did  not  re- 
turn until  1627.  Valentin  therefore  probably 
studied  under  some  other  master,  as  he  visited 
Borne  while  still  young,  where  he  passed  the  rest 
of  his  life.  He  was  one  of  the  most  judicious  fol- 
lowers of  Michael  Angelo  da  Oaravaggio.  He  ac- 
quired a  high  reputation  at  Bome,  and  enjoyed 
tne  protection  of  the  Cardinal  Barberini,  nephew 
of  Urban  VIII.,  through  whose  influence  he  ob- 
tained the  commission  to  paint  a  picture  of  the 
Martyrdom  of  Sts.  Processo  and  Martiniano,  for 
the  Basilica  of  St  Peter,  which  is  esteemed  his 
best  performance.  He  also  painted  for  his  patron 
the  Decollation  of  St.  John,  in  the  Barberini  pal- 
ace, and  St.  Peter  denying  Christ,  in  the  Corsini 
palace,  which  Lanzi  says  is  a  ^'  delightfhl  picture.'* 
His  otiier  principal  historical  works  are,  Judith 
with  the  Head  of  Holofemes,  the  Judgment  of 
Solomon,  and  Susanna  aiid  the  Elders,  in  the  Lou- 
vre.   His  easel  pictures  are  his  best  works,  and 


Lanzi  says  they  are  frequently  to  be  met  with  ia 
the  collections  at  Bome;  they  usually  represent 
concerts  of  music,  corps-de-gardes,  fortune-tellers, 
card-players,  and  similar  subjects.  He  was  an  art- 
ist of  great  promise,  but  died  in  the  flower  of  his 
life  in  1632.  The  Italians  cull  him  I'tetro  VaUih 
tino. 

VALENTINA,  Jaoopo  dt,  a  painter  of  the  Vs. 
netian  school,  bom  at  Serravalle.  There  are  some 
altar-pieces  and  other  pictures  by  him  in  tfaechnrdi- 
es  of  his  native  place,  Ceneda,  and  elsewhere,  psint- 
ed  in  the  style  of  Sqnarcione  of  Padua.  He  flour- 
ished about  1500. 
» 

VALEBIANI,  Padbb  Giuseppb,  a  punter 
bom  at  Aquila,  who  flourished  at  Bome,  aceordinf 
to  Baglioni,  in  the  pontificate  of  Clement  VOL 
It  is  not  known  under  whom  he  studied,  but  he 
imitated  Sebastiano  del  Piombo,  though  Land 
says  he  was  too  heavy  in  his  design,  and  tcK>  dark 
in  his  colors.  He  afterwards  entered  the  Society 
of  the  Jesuits,  and  much  improved  his  first  man- 
ner. His  best  works  are  in  the  Chiesa  dd  Gesik, 
where  he  painted  a  fine  picture  of  the  Annuncia- 
tion, and  several  subjects  from  the  life  of  OfarisL 

VALEBIANI,  DoMENioo  and  GnnssppB,  two 

Sainters,  brothers,  born  at  Bome,  who  studied  un- 
er  Marco  Bicci,  and  flourished  about  1780.  Ac- 
cording to  Zanetti,  Domenico  excelled  in  landscape 
and  perspective,  and  Giuseppe  in  figures;  they 
wrought  cox\joint1y,  each  in  nis  respective  depart- 
ment, and  were  much  employed  in  decorating  the 
churches  and  public  edifices,  but  more  particdarly 
the  theatres,  '*  in  Venice,  and  indeed  throughout 
Italy  and  other  parts  of  Europe." 

VALESIO,  FsAHOEsoo,  an  Italian  painter  and 
engraver,  who  flouristhed  at  Venice  abont  1612. 
Little  is  known  of  his  works  as  a  painter,  but  he  en- 
graved a  variety  of  frontispieces  and  other  bo(^ 
plates  from  his  own  designs,  and  some  portraits  and 
other  subjects  after  Pietro  Faccini  and  other  mas- 
ters. His  most  considerable  work  is  a  set  of  plates 
of  Hermits,  engraved  for  a  work  entitled  lUvstriwm 
Anachoretorum  Elogia,  written  by  Jacobus  Cava- 
cius,  a  Benedictine  monk,  published  at  Venice  in 
1612.  His  plates  sre  executed  with  the  graver,  in 
a  neat  but  formal  style.  He  sometimes  marked  bii 
plates  I\r€mci9eu§  Valegitu^  f. 

VALESIO,  GiAcoMO,  an  Italian  engraver,  bom 
at  Verona,  who  fiourished  in  the  latter  part  of  the 
16th  century.  His  prints  are  dated  from  ahoot 
1674  to  1687.  He  engraved  some  plates  after  Paol 
Veronese  and  other  masters,  executed  with  the 
graver,  in  a  style  resembling  that  of  Comeliaa 
Oort.  He'also  carried  on  the  business  of  a  print- 
seller. 

VALESIO,  NioooLo,  another  engraver  of  Ve- 
rona, probably  a  brother  of  Giacomo  V.  He  flour- 
ished about  the  same  tune,  engraved  some  book 
plates,  and  was  also  a  publisher. 

MX  T  JT  VALESIO,  GioYAHHi  Lit- 
^'  \/^  ^^^  "^  Italian  painter  and  en- 
^  ^^-^  graver,  bom  at  Bologna  in 
1561.  He  studied  in  the  school  of  the  Caraeei, 
and,  according  to  Malvasia,  and  Lanzi,  acquired  a 
greater  reputation  than  he  deserved.  He  ezeou- 
ted  several  works  for  the  churches  of  his  naUve 
city,  tiie  principal  of  which  are,  the  Scourging  of 
I  Christ,  in  S.  Jnetro ;  the  Annundation,  at  the 
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Mendioanti ;  and  St  Roch  oaring  the  Sick. of  the 
Flagrne,  in  8.  Boooo.  Lanzi  sajs  these  works  have 
nothing  of  the  grandeur  of  the  school  of  the  Ca- 
raooi ;  they  are  drj  in  composition,  and  have  little 
relief,  yet  they  are  executed  in  the  exact  method 
of  the  miniatarists*  He  afterwards  went  to  Rome, 
where  by  his  assidnity,  ready  wit,  convivial  and 
•ocial  qnalities,  he  acquired  much  reputation  and 
abundant  employment.  He  was  much  patronized 
by  the  Lodovisi  family,  and  his  praise  was  sung 
by  Marini  and  other  poets  of  the  day.  ^'  By 
means  like  these,'^  says  Lanzi,  ^*  he  maintained  his 
eqnipage  in  Borne,  where  Annibale  Oaraoci,  during 
many  years,  obtained  no  other  stipend  for  his  hon- 
orable toils  than  a  bare  roof  for  his  head,  daily 
pittance  for  himself  and  servant,  with  an  annual 
payment  of  120  crowns  I'*  Bartsch,  however, 
highly  commends  him  as  an  engraver.  He  de- 
scribes (P.  G.  torn,  xviii.^,  one  hundred  and  eleven 
prints  by  him,  and  menuons  sixteen  more  on  the 
anthority  of  Malvasia.  He  approaches  nearer  to 
Agostino  Oaraoci  in  his  engravings,  than  any  other 
artist  of  th  it  schooL    He  died  at  Borne  in  1640. 

VALET,  or  VALLET,  Gitillaum,  a  French 
engraver,  bom  at  Paris  in  1686.  He  is  supposed 
to  have  studied  with  Francois  de  Poilly.  He  after- 
wards went  to  Italy,  and  resided  many  years  at 
Rome.  He  engraved  a  oonsiderable  number  of 
plates  after  the  Italian  and  French  masters,  which 
are  executed  chiefly  with  the  graver,  in  the  style 
<yf  de  Poilly,  and  though  his  prints  are  inferior  to 
the  works  of  that  master,  they  possess  considera- 
ble merit  He  died  in  1704.  The  following  are 
among  his  principal  prints : 

POBTBAnS. 

Charles  Emanael,  Duke  of  Ssroy.  Loais,  Buke  of  ICaa- 
toa.  Alessandro  Algardi,  Scalptor.  Andrea  Saccbii 
Painter;  qfUr  0,  JfaratU.  The  Bust  of  Peter  Gomeille, 
erowned  by  Melpomene  and  Thalia ;  qfUr  FadUet,  Olym- 
piaMaldachini,  Boms,  1657. 

BUBJICTS    ATTSB  VARI0C8   V18TBBS. 

'The 'S9XW\\j\  after  BafffuHU.  The  Holy  Family;  do. 
Melchisedeo  bringing  presents  to  Abraham  ;  do.  The 
Laet  Sapper  ;  do,  Tbe  Holy  Family ;  after  Guido.  Cor- 
nelios  Bloemaert  has  engrared  the  same  snbject  Tbe 
Holy  Family ;  ({fUr  Albano,  A  Repose  in  Egypt ;  <tfUr 
C,  MaraUi.  Tbe  Yirgio,  with  the  infant  Christ  and  8t. 
JTohn ;  after  An.  Caraeei.  The  Annunciation ;  '  after 
ChuHoU.  The  Resurrection ;  qfUr  Ni  Loir.  St.  John 
the  Baptist  before  Herod;  cfterJeBrun.  The  Adoration 
of  the  if  agi ;  qfter  Bnunn.  Tbe  Assumption  of  the  Yir- 
crin ;  <^^ter  J,  Jiul.  The  Holy  Family ;  qfter  Jama  8Ul- 
Mk    The  Cmciflxion ;  do, 

YALE,  or  YALOE,  Gbrard,  a  Dntch  engraver, 
bom  at  Amsterdam  ahont  1026.  He  stndiM  with 
Abraham  Blooteling,  whose  sister  he  married,  and 
was  afterwards  taken  into  partnership  with  hira. 
He  went  to  England,  where  he  was  employed  by 
David  Logsan  for  some  time.  He  also  assisted 
Peter  Schenck  in  his  large  Dutch  Atlas,  in  2  vols, 
folio,  published  in  1688.  Re  wronght  both  with 
the  graver  and  in  mezzotinto,  and  some  of  his 
prints  possess  considerable  merit.  The  following 
are  among  the  best : 

pomuns  WITH  tbm  oeavib. 

Hottensia,  Duchess  of  Mazarin ;  qfter  Ldwj  one  of  his 
beat  plates.  Robert,  Lord  Brooke.  John,  Duke  of  Lau- 
derdale.    Sleanor  Qwyn ;  t^fter  Ldg, 

POBTEAITS    AlTD   SI7BJICT8   DT    MniOTIIITO. 

William,  PriDoe  of  Orange:  afterLtlM,    ICary.  Prin- 

Dncness  ofrortsmouth;  ^. 


of  Orange;  do,   Louisa, 


Mary  Davis,  Actress ;  do,  A  Oh-I  holding  a  Lamp ;  q^ 
Q.  Douio,  Darid  and  Bathsheba;  aft«r  B,  Oraat,  A 
Trampeter  presenting  a  letter  to  a  Laoy ;  after  Terbut^, 
A  Death's  Head  croirned  with  Laurel.  Gnpid  asleep ;  djr* 
ter  Guido,    A  Woman  searching  for  Fleas. 

YALE,  Pbtkb,  a  Dutch  painter  and  engraver, 
born  at  Leawarde  in  1684.  It  is  not  known  under 
whom  he  studied,  but  he  at  first  imitated  Abra- 
ham Bloemaert.  He  afterwards  went  to  Itidy, 
and  passed  several  years  at  Rome.  On  his  return 
to  Holland,  he  acquired  connderable  reputation  as 
a  painter  of  history,  portraits,  and  landscapes. 
He  also  engraved  a  few  plates  in  the  manner  of 
Philip  Galle,  which  are  chiefly  copied  from  the 
prints  of  that  master. 

YALEAERT,  Wabbnabrt  tander,  a  Dutch 
painter  and  engraver,  whose  birth  is  variously 
placed  at  Amsterdam  in  1572,  1575,  and  1580. 
He  studied  under  Henry  Gk>ltzius,  and  became  a 
good  painter  of  history  and  portraits,  in  the  man- 
ner of  his  master.  There  are  some  pictures  by 
him  in  the  churches  of  Utrecht.  He  also  etched 
some  plates  from  hi-*  own  designs,  in  a  bold  and 
spirited  style.  He  died  in  1625.  His  name  is  va- 
nously  spelled.  Warner^  Wdmardy  and  Wa&r' 
naert  Valker^  Valk&rt^  and  Valkaert 

YALEENBURG,  Luoas  tan,  a  Flemish  paint- 
er, bom  at  Mechlin  in  or  about  1580.  He  painted 
landscapes  and  portraits  in  small,  with  considera* 
ble  reputation.  He  was  patronized  by  the  Duke 
of  Lintz,  for  whom  he  executed  manv  works. 
His  death  is  variously  placed  in  1582  and  in  1625. 
His  name  is  sometimes  written  Valchenhurg. 

-^Jt  YALEENBURG,  MAirnir  tak,  was  tha 
^n  younger  brother  of  the  preceding,  bom  at 
^V'Mechan  about  1583,  though  some  say  in 
1542.  He  accompanied  his  brother  in  his  travels, 
and  is  said  to  have  painted  many  pictures  from  the 
beautifiil  scenery  in  the  vicinity  of  Liege  and  Aix- 
laChapelle.  He  frequently  enriched  his  picturea 
with  figures  from  ancient  history  or  raytnology. 
He  sometimes  marked  his  pictures  with  the  above 
monogram.  He  died  at  Frankfort  in  1574,  though 
some  say  in  1686. 

YALEENBURG,  Dno:  or  Theodobk,  a  Dutch 
painter,  born  at  Amsterdam  in  1675.  He  studied 
successively  under  Ouylenberg,  Ifichael  van  Muss- 
cher,  and  John  Weeniz.  He  painted  animals, 
huntings,  and  dead  game,  in  the  manner  of  Weenix, 
and  his  pictures,  particularly  of  dead  game,  are 
accounted  little  inferior  to  the  productions  of  that 
admired  master.  He  was  also  an  excellent  por- 
trait painter.  In  1696,  he  set  out  to  travel 
through  Germany  to  Italy.  He  stopped  some 
time  at  the  court  of  Baden,  where  his  pictures 
were  greatly  admired ;  he  liext  proceeded  to  Yien- 
na,  with  letters  to  the  Prince  of  Lichtenstein, 
who  received  him  in  the  most  gracious  manner. 
He  soon  acquired  a  distinguished  reputation  at 
that  capital,  and  received  so  many  commissions 
from  the  most  distinguished  persons,  that  he 
abandoned  his  projected  vbit  to  Italy,  and  in  the 
course  of  a  few  years  amassed  a  handsome  fortime. 
The  desire  of  revisiting  his  native  country,  induced 
him  to  abandon  his  brilliant  and  flattering  career 
at  Yienna,  and  he  returned  to  Amsterdam,  where 
his  works  were  not  l^ss  esteemed.  He  was  em- 
ployed by  William  IlL  to  paint  several  pictures 
for  his  palace  at  Loo.  He  died  of  apoplexy  in  th« 
prime  it  lifCi  in  172i» 
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'  YALKENBUBGEt,  Fbbduok,  a  Qemun  pdnt- 
•r.  bom  at  Kuremberg  in  1565.  After  rtadylDg 
in  his  native  oitj,  under  an  obsoare  artist,  he  went 
to  Venioe,  where  he  atndied  the  works  of  Titian 
and  Paol  Veronese,  and  formed  a  style  of  iils  own, 
agreeable  and  elegant,  with  rich  and  harmonioos* 
coloring,  a  light  and  dean  pencil,  and  a  delicate 
touchy  His  nsaal  sabjects  were  fairs,  markets, 
sports,  and  dead  game,  Uiough  be  sometimes  paint- 
ed history.  He  was  also  very  saccessful  in  repre- 
senting perspective  views  of  public  edifices  and 
places  in  cities.  He  nsaally  introduced  a  large 
number  of  small  fiffures  into  his  pictures,  whiSi 
he  dengned  with  tolerable  correctness.  His  works 
are  little  known  out  of  Germany,  where  they  are 
held  in  considerable  estimation.  He  died  in  1698. 
His  name  is  sometimes  erroneously  called  VaUen- 

bUTffh, 

VALLE,  GiovAHin  djl,  an  old  painter  who 
flourished  nt  ICilan  about  1460.  Aocorduig  to  Lo- 
mazzo,  he  made  great  improvements  in  perspective. 
*'  He  was  one  of  the  great  inventors  in  the  art  of 
correctly  viewing  objects.^'  He  had  a  brother, 
named  Oarlo,  also  a  painter,  who  was  sometimes 
called  Oarlo  MtiaiM^e,  Their  works  have  mostly 
perished. 

VALLE^  A]n>BBA  dkt.la.  This  architect  was 
a  native  or  Padua,  and  flourished  in  the  16th  cen- 
tury. From  the  high  commendation  of  Milizia, 
it  would  appear  that  he  deserved  greater  reputa- 
tion than  ne  attained.  His  principal  work  was 
the  Oarthnsian  monastery,  two  miles  from  Padua, 
which  is  admirably  constructed,  and  of  such  a 
beautiftd  desiirn  that  it  has  been  attributed  to  Fal- 
ladio.    Delia  Yallepublished  an  edition  of  the  un- 

Srinted  works  of  Palladio,  in  which  he  inserted 
ve  plates. 

YALLEE,  or  YALEE,  SncoKi,  aiVendh  engrar 
▼er,  who  is  said  to  have  been  bom  at  Paris  aU>ut 
1700,  although  a  print  is  mentioned  with  his  signa- 
ture, dated  1706.  He  studied  under  P.  Drevet,  and 
executed  several  plates,  which  are  etched  and  fin- 
ished with  the  graver,  *in  a  nettt,  tasteful  style. 
Among  them  are  the  following: 


POSTEAXTB. 


John  de  Troy,  Pftiottr  to  tb« 


i^ft^r  i^Wm  4$ 


<foui  ae  xroy,  r«our  to  ino  Kmgijmr  ifvM.  m 
7>V|r.    JohB  Francis  Ssvery,  Cursle  or  Su  Henehouli; 


sosjsoTB  a: 


VABXOQS 

The  TrMuflgnrstioii ;  qfUr  BaitmiXU.  St  Joha  in  the 
Desert ;  <fo.  The  Flight  into  Egypt ;  q/W  OvrUt  Marat- 
U,  The  fteettirection  of  Lesarui ;  <^Ur  Girciamo  Mud- 
SJio.  The  Findinff  of  Moees ;  cffUr  F^ranemoo  Roma- 
mOU,  Christ  besnog  his  Oross:  <|/V«r  Andrta  Baechi, 
The  Death  of  the  Virgin;  ^fttr  it  Anfelo  da  Oataiag- 

SM>.     The  Ssoriflce  of  Abrshsm;   t/Ur  AwL   Oogpd, 
hrist  calling  to  him  the  littie  ChUdren ;  <|/W  F,  J,  Cqmu. 
The  Descent  of  the  Holy  Qhost ;  ^ 

YALLET,  PnEBBK,  a  French  designer  and  en- 
graver, who  fiourished  at  Piiris  in  the  first  half  of 
the  17th  century.  According  to  Dumeuiil,  he  en- 
graved one  hundred  and  twenty-four  plates  for  a 
work  entitled  **Les  Aventures  amoureuses  de 
Theagene  et  Ohariol6e,"  published  in  1618 ;  a  Plan 
of  the  Oity  of  Paris;  ana  the  Flowers  in  a  work 
entitled  ''Le  Jardin  du  Roy  tree  Ohrestien  Henri 
I Y.  Roy.  de  France  et  Navarre.  Dedie  &  la  Royne.^* 
His  prints  are  executed  in  a  neat  and  beautifol 
style.    He  was  living  in  1642. 

YALLORY,  Chsvaubb  db,  a  French  amateur 


engraver,  who  floarislied  about  1760.    He  etehel 
some  plates  of  landsoapea,  filter  BouA&r, 

YALPUESTA,  PkDBO,  a  Spanish  painter,  ben 
at  Osma,  in  Old  Oastile,  in  161i.  According  to 
Palomino,  he  was  a  disciple  of  Engenio  Caxe^  and 
the  most  successful  follower  of  hia  style.  His 
principal  works  are  in  the  churches  and  convents 
of  Ifadrid ;  the  most  worthy  of  notice  are  a  series 
of  pictures  representing  the  life  of  the  Yirgin,  in 
the  church  of  San  IQgnel ;  the  Ho^  Family,  in 
the  Chapel  of  the  Hospital  del  Buensnoeso ;  and 
six  pictures  of  the  histonr  of  Sk  Clank  in  the  coi^ 
vent  of  the  Franciscan  NunsL  He  died  at  Madrid 
in  1668. 

YAN,  YANDE,  YAin>EN,  YANDER,  and 
YON,  are  only  articles  prefixed  to  Flemish,  DutdL' 
and  German  names,  and  when  artists  are  not  founa 
in  letter  Y.  under  one  of  these  heads,  they  wiQ  be 
met  with  by  referring  to  the  proper  initial  letter,  ss 
Yan  Balen,  see  Balan ;  Yander  Berff,  see  Berg; 
Yander  Boroht,  aee  Boroht ;  Yon  MttUer,  see  Mtkl- 
ler. 

YANBRUGH,  Sib  Jomr,  an  eminent  English 
architect,  of  Dutch  extraction,  was  bom  in  166B. 
His  grandfather  was  a  citizen  of  Ghent,  and  re- 
move to  England  at  the  time  when  Alva  perseen* 
ted  tiie  Protestants.    His  son  Giles  married  Eliza- 
beth, youngest  daughter  and  co-heir  of  Sir  Dudley 
Oarleton,  and  had  a  fiunUy  of  eight  sons,  among 
whom  was  «the  snl^ect  of  this  sketch.    Little  is 
known  of  John  until  he  commenced  writing  for 
the  stage,  and  it  appears  rather  doubtful  if  he  was 
ever  regularly  educated  ui  architecture.    He  was 
sent  by  his  father  to  France  at  the  age  of  nine- 
teen, and  is  said  to  have  studied  the  art  in  that 
country ;  he  subsequently  entered  the  fVench  mili- 
tary service  for  a  short  time,  and  his  professional 
progress  for  several  vears  after  remains  in  obscu- 
rity.   It  is  evident,  however,  that  he  had  attained 
considerable   skill  previously   to   1695,  for   he 
was  then  appointed  one  of  the  commissioners  for 
completing  the  palace  at  Greenwich,  when  it  was 
about  to  be  converted  into  an  hospital.    In  1703, 
Yanbrugh  was  employed  by  Charles,  the  third 
E:irl  of  Carlisle,  to  erect  a  mansion  for  him  in 
Yorkshire,  on  tne  site  of  the  ancient  Oastle  of 
Hinderskeif ;  and  he  erected  the  palace  of  Oas- 
tle Howard,  an  extensive  and  noble  pfle,  660 
feet  in  length ;  although,  like  all  his  other  works 
of  this  dass,  more  satisfiictory  in  Its  general  char- 
acter than  when  examined  in  detail.    His  patron 
Carlisle,  then  earl  marshal  of  En^and,  signified 
his  approbation  by  bestowing  on  him  the  honora- 
ble and  not  unprofitable  appointment  of  Claren- 
cieux  king-at-arms,  in  1708.    His  work  of  Castle 
Howard  also  recommended  him  as  architect  to 
many  persons  of  rank  or  wealth,  for  whom  he 
erectea  stately  mansions  in  different  parts  of  the 
kingdom.    Among  these  were  Eing^s  Weston,  nesr 
Bristol,  greatly  admired  for  the  effect  prodn<»d 
by  its  chimneys ;  Dnncombe  Hsll,  Yorkshire ;  East- 
bury  in  Dorsetshire,  built  for  Bubb  Doddlngtoo, 
but  subseouently  demolished  by  Earl  Tensple; 
Seaton  Delaval,  Northumberland;  Onlton  Hidl, 
in  Cheshire;  and  Grimsthorpe,  Yorkshire,  consid- 
ered one  of  his  most  important  works.    Most  of 
his  edifices  appear  to  have  been  country  seats  and 
mansions,  excent  a  theatre  in  the  Uaymarketi 
which  afterwaras  became  the  original  Opera  House. 

About  1706,  the  nation  voted,  as  a  monument  of 
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hifl  natiy«  plaoe,  be  vlstted  the  city  of  New  York 
ftt  the  age  of  sixteen,  in  company  with  his  brother ; 
and  while  there,  he  was  offered  bj  Mr.  Thomaa 
Barrow,  an  extensive  dealer  in  engravings,  a  place 
as  clerk  in  his  store.  Young  Vanderlyn  accepted 
the  offer,  and  remained  two  years  in  hb  emploj-* 
ment,  acqairing  and  improving  a  taste  for  the  Fine 
Arts,  and  also  taking  drawing  lessons  In  momenta 
of  leisure.  During  this  period,  he  made  tiie  ac- 
quaintance of  Stuart,  who  allowed  him  to  copy 
some  of  liis  portraits ;  also  of  Oolonel  Burr,  who 
advanced  him  the  means  of  prosecuting  his  studies 
under  the  direction  of  Stuart,  and  subsequently  of 
going  to  France. 

In  1796,  Vanderlyn  went  to  Paris,  where  he 
continued  his  studies  under  the  most  eminent 
French  artists,  and  made  the  acquaintance  (^seve- 
ral distinguished  men,  who  predicted  from  his  ear^ 
lier  efforts  the  highest  success.    After  a  residence 
of  five  years  he  returned  to  his  native  country, 
and  soon  obtained  plentiful  patronage.    He  paint- 
ed two  fine  views  of  Niagara  Falls,  which  were 
engraved,  and  gained  him  the  warm  fiiendship  of 
Washington  Irving,  Allston,  Monroe,  and  others. 
Notwithstanding  this  success,  Yanderlyn  revisited 
Europe  in  1808,  to  purchase  a  large  colleotion  of 
pictureiB,  and  while  sojoaming  at  raris,  he  execu- 
ted his  first  historical  composition,  a  work  of  great 
or^nality  and  vigor,  representing  the  Murder  of 
Ifiss  MoOrea  by  the  Indians,  durins  the  early  bor^ 
der  wars  of  the  State  of  New  YorL   He  then  vis- 
ited Rome,  and  applied  himself  to  improvement 
with  great  assiduity,  making  copies  after  the  Ital- 
ian masters,  which  evinc^  considerable  exoel* 
lence,  particularly  a  picture  of  Danad.  from  TitiaOi 
Antiope  fh>m  Oorreggio,  and  a  female  ^gure  from 
Raffaelle^s  Transfiguration,  which  was  retained  for 
a  long  time  in  the  collection  of  the  late  Philip 
Hone,  Esq.,  but  has  recently  passed  into  other 
hands.  Among  his  original  works,  executed  about 
this  time,  were  his  Ariadne,  an  original  picture  of 
dngular  beauty,  which  was  greatly  admired ;  and 
his  large  historical  subject,  *'  Marius  on  the  Ridna 
of  Carthage,^'  which  is  considered  his  master* 
piece.    The  strength,  dignity,  and  taruthfiilness  of 
the  solitary  general,  as  he  sits  ba£9ed  and  disap- 
pointed, but  not  overcome,  amid  the  fallen  columna 
of  the  old  African  city,  his  wild  eyes  glaring 
around  the  desolation,  but  his  face  f^Uof  the  great 
heart  of  the  exiled  Roman  consuL— evinced  a 
power  of  conception .  on  the  part  of  the  painter, 
which  gained  the  universal  applause  of  his  broth- 
er artists,  while  the  depth  and  purity  of  the  color- 
ing excited  their  admiration.  This  grand  work  of 
art  was  removed  to  the  Louvre,  and  in  1808  it 
drew  the  gold  medal,  and  was  honored  by  the 
praises  of  x^apoleon,  who  highly  complimented 
the  author  upon  his  genius. 

Yanderlyn  returned  to  this  country  in  181K, 
where  his  reputation  was  undoubtedly  much  high- 
er than  when  he  left  it;  and  he  soon  received  nu- 
merous commissions  for  portraits,  among  which 
were  some  of  our  most  eminent  men — ^Madison^ 
Oalhoun,  Monroe,  Clinton,  &c.  But  he  became 
interested  in  a  plan  for  the  introduction  of  pano- 
ramic exhibitions  into  the  United  States,  and  hav- 
ing obtained  a  privilege  from  the  Corporation  in 
New  York  city,  he  erected  a  building  in  the  Park, 
to  which  he  gave  the  name  of  the  Rotunda.  He 
exhibited  there  many  fine  views  of  the  cities  of 


{Tidtade  to  the  first  Duke  of.Marlboroogh,  a  pal- 
toe,  to  be  nauMd  alter  the  viotMy  at  Slenhelm. 
Vanbrugh  was  appointed  the  architect,  but  al- 
tikough  this  high  distinction  and  the  excdlence  of 
his  frnformanoe  have  greativ  increased  his  posthu- 
moui  fame,  he  was  involvea  in  great  difficulties, 
in  consequence  of  no  specific  appropriation  having 
been  provided  by  parliament  and  being  afterwards 
rofased.  During  the  queen^s  life,  she  furnished 
the  necessary  funds ;  but  difficulties  increased  af- 
terwaids,  and,  to  complete  the  architect's  vexation, 
after  the  Duke's  deatb,  his  wife  Sarah  discharged 
Vanbrtigh  frt>m  his  post,  and  refhsed  to  pay  him 
the  amount  due  on  his  salary  I  The  edifice  was 
however  completed  according  to  the  original  mod- 
el, and  forms  an  honorable  monument  to  the  gen- 
ios  of  tiie  architect.  Althougn  Vanbrugh  was 
greatly  ridicaled  by  Swift  and  Pope,  so  that  his 
merits  were  not  appreciated  in  his  day,  posterity 
has  at  length  afforded  him  fhll  Justice.  Sir  Josli- 
aa  BeyncAds  was  the  first  who  ventured  to  bear 
testimony  to  the  picturesque  magnificence  of  Blen- 
heim, besides  which,  the  testimony  of  Sir  Uvedale 
Price  and  others  removed  the  prejudices  against 
the  architect.  His  works  are  distinguished  for 
great  variety  of  outline,  although  his  style  is  occa- 
lionally  somewhat  heavy,  as  solidity  and  massive- 
neas  are  its  chief  characteristics.  The  massive 
ffraadeur  of  the  palace  of  Blenheim,  is  esteemed  a 
fitting  type  of  the  talents  of  the  hero,  for  whom  it 
wasereoted. 

Vanbrugh  evinced  great  talent  as  a  dramatic 
writer,  and  his  masterly  powers  in  comedy  are  so 
well  evinced  in  several  play^  that,  were  it  not  for 
their  strong  libertine  tendencies,  which  have  prop- 
erly banished  them  from  the  stage,  and  almost 
ftom  the  doflet,  he  would  be  regarded  as  a  stand- 
r  ard  classic  author  in  English  dramatic  literature. 
His  private  character  seems  to  h»re  been  amiable, 
and  his  conduct  tolerably  corrects  He  died  at  his 
own  house  in  Whitehall,  in  1726. 

VANDAEL,  JoHsr  FB1.N0I8,  an  eminent  Flem- 
ish painter  of  fruit  and  fiowera^  bom  at  Antwerp 
in  1764.  He  went  early  to  Paris,  where  he  great- 
ly distinguished  himself.  On  one  occasion  he  drew 
Am  grand  prise  of  4,000  francs,  and  on  two  others, 
the  large  gold  medaL  He  was  patronized ,  by  the 
empresses  Josephine  and  Maria  Louisa,  the  Duch- 
ess de  Berri,  and  other  distinguished  personages. 
Many  of  his  pictures  were  to  be  seen  in  the  cha- 
teaox  of  St.  Oloud  and  Trianon.  He  was  made  a 
Ohevalier  of  the  Legion  of  Honor,  and  a  member 
of  the  academies  at  Antwerp,  Amsterdam,  and 
Paris,  as  well  as  of  several  learned  societies.  His 
pictures  are  elegantly  composed,  and  executed  with 
all  the  truth  and  biiQiancy  of  nature.  He  did  not 
strictly  confine  himself  to  fruit  and  flowers,  but 
often  painted  other  subjects,  into  which  he  could 
introduce  these  with  propriety  as  accessories; 
thus,  two  of  the  pictures  which  he  painted  for  the 
Empress  Josephine,  now  at  Munich,  represent  the 
Tomb  of  Julia,  and  an  offering  to  Flora.  He  died 
it  Paris  in  1840.    See,  also,  the  article  Daek 

VANDENDYOK    SeeDvcK. 

VAKDERBURG.    See  Buna. 

VAHDERGHTOHT.    See  Guoht. 

VAKDERLYN,  JoHir.  This  eminent  Amer- 
ioan  painter  was  born  In  1776,  in  the  town  of 
Kingston,  Ulster  county,  of  the  State  of  New 
York.  After  receiving  an  academical  education  in  I  Paris,  Mexico,  Versailles,  Athens,  &c. ;  but  the 
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project  proyed  an  miBiiooeasfQl  speoalation,  and 
the  Oorporation  resumed  poaseesion  of  the  build- 
ing. Tne  effect  upon  Vanderlyn^s  finances  was 
not  less  disastrous  than  upon  his  energies,  and  he 
never  cornpletelj  recovered  himself  in  either  re- 
spect. Had  he  devoted  himself  from  the  first  to 
his  proper  department  in  the  art,  doubtless  his 
reputation  and  success  would  have  been  much 
greater  than  they  were. 

In  1882,yanderl7n  was  commissioned  to  paint 
a  full-length  portrait  of  Washington,  for  the  Hall 
of  Representatives ;  and  as  soon  as  it  was  com- 
pleted, he  was  voted  $1500  additional  compensa- 
tion. In  1889  he  was  chosen  to  fill  one  of  the 
vacant  panels  in  the  rotunda  of  the  Capitol,  with  a 

freat  national  picture ;  he  accordingly  removed  to 
'aria,  and  returned  with  his  Landing  of  Colum- 
bus. The  last  work  exhibited  from  his  pencil  was 
the  portrait  of  President  Taylor,  at  the  National 
Academy  of  Design,  in  1851.  He  died  at  his  native 
place,  Kingston,  Ulster  Co.,  Sept.  23,  1862. 

VANDERMINE,  VAKDERMYNE,  or  VAN- 
DERMYN.    SeeMTN. 

VANDERVELDE,  VANDENVELDE,  orVAN- 
DEVELDE.    See  Veldi. 

VANDERVENNE.    See  Vefnb. 

YANDERVERT,  Hbnbt,  called  by  the  Italians 
Enrico  Yandervert,  and  in  the  Catalogue  of  the 
Colonna  OaUery^  Enrico  Wandervert.  All  that  is 
known  of  this  painter  is,  that  he  was  a  native  of 
Flanders,  and  went  to  Rome,  where  he  became  the 
disciple  and  imitator  of  Claude  Lorraine.  It  is 
probable  that  he  spent  the  rest  of  his  life  in  Italy, 
as  he  is  not  mentioned  by  the  writers  of  his  coun- 
try*  Lanzi  briefly  notices  him  among  the  disci- 
ples and  followers  of  Claude  as  an  artist  deserv- 
mg  commendation. 

YANDERWERF.    See  Wbbf. 

YANDI,  Santb,  sometimes  called  SANmro  da* 
Rmum,  a  painter  bom  at  Bologna,  in  1058.  Ac- 
cording to  Crespi,  few  persops  could  compete  with 
him  in  portraiture,  and  he  was  constantly  em- 
ployed by  princes  and  persons  of  distinction.  He 
was  much  employed  by  the  Grand  Duke  of  Tus- 
cany, and  Ferdinando  Duke  of  Mantna  invited  him 
to  his  court  and  appointed  him  his  painter,  with  a 
liberal  salary,  which  situation  he  held  till  the  death 
of  that  prince,  when  he  returned  to  Bologna,  and 
died  there  in  1716.  He  had  the  fiaculty  of  giving 
to  his  female  sitters  all  the  beauty,  and  to  his 
male,  all  the  dignity  they  possessed,  without  in- 
luring  the  likeness.  ^'  With  him,''  observes  Cres- 
pi, "disappeared  the  manner  of  producing  por- 
traits at  once  so  soft  and  powerful,  combined  with 
such  natural  expression." 

YANDIEST.    SeeDiWT. 

Cf\  ^  YANDYOK,  Sib  Aothoht.  This 
WjJ  sJ  •  eminent  Flemish  painter  was  born  at 
Antwerp,  March  22, 1599.  His  father  was  a  glass- 
painter  of  Bois-le-Duc,  in  ^ood  circumstances,  and 
early  gave  him  instruction  in  drawing;  he  was  also 
instructed  by  his  mother,  who  paintM  landscapes, 
and  was  very  skillful  in  embroidery.  He  studied  af- 
terwards under  Henry  van  Balen,  and  made  rapid 
progress  in  the  art ;  but  attracted  by  the  fame  of 
xtubens,  he  entered  the  sdiool  of  that  master,  and 
showed  so  much  ability  as  to.  be  soon  entrusted 
with  the  execution  of  some  of  his  instructor's  de- 
signs. Some  writers,  among  whom  D'Argenville 
was  the  first,  assert  that  Rubens  became  Jealous 


of  Yandyck's  growing  excellence,  and  therefore  td- 
vised  him  to  devote  himself  to  portrait  painting; 
assigning  the  following  anecdote  as  the  immediste 
cause  of  this  jealousy.    During  the  short  abt«noea 
*of  Rubens  from  his  hpuse,  for  the  purpose  of  re- 
creation, his  disciples  frequently  obtained  aoress  to 
his  studio,  by  means  of  bribing  an  old  servant  who 
kept  the  keys;  and  on  one  of  these  occasions, 
while  they  were  all  eagerly  presaing  forwsdrdto 
view  the  great  picture  of  the  Descent  fh>m  the 
Cross  (although  later  investigations  concerning 
dates,  seem  to  indicate  that  it  was  some  other  pic- 
ture), Diepenbeck  accidentally  fell  against  the  can- 
vass, effacing  the  face  of  the  Yirgin  and  the  Magda- 
len's arm,  which  had  just  been  finished,  and  were 
not  yet  dry.  Fearfhl  of  expulsion  from  tiie  school, 
the  terrified  pupils  chose  Yandyck  to  restore  the 
work,  and  he  completed  it  the  same  day  with  saeh 
success  that  Rubens  did  not  at  first  perceive  the 
change,  and  afterwards  condnded  not  to  alter  it. 
Walpole  entertains  a  different  and  more  rational 
view  respecting  Rubens^  supposed  jealousy;  he 
thinks  that  Yandyck  felt  the  ho[>elesBnefls  c^ 
surpassing  his  master  in  historical  punting,  and 
therefore  resolved  to  devote  himself  to  portraStw 
One  authority  states  that  the  above  mentioned  in- 
cident only  increased  Rubens'  esteem  for  his  pu- 
pil, in  peifect  accordance  with  the  distinguished 
character  for  generosity  and  liberality,  which  that 
great  master  so  often  evinced,  and  which  forms 
very  strong  presumptive  evidence  against  so  base 
an  accusation.    Besides,  his  advice  to  Yandyck  to 
visit  Italy — where  his  own  powers  had  been,  as 
his  pupil's  would  be,  greatly  strengthened— may 
be  considered  as  sufficient  to  refute  it  entirely. 
They  appear  to  have  parted  on  the  best  terms; 
Yandyck  presented  Rubens  with  an  Ecoe  Homo, 
Christ  in  the  Garden,  and  a  portrait  of  Helen  For- 
man,  Rubens'  second  wife ;  he  was  presented  in 
return  by  Rubens,  with  one  of  his  finest  horses. 

At  the  age  of  twenty  Yandyck  set  out  for  Italy, 
but  delayed  some  time  at  Brus^ls,  fiudnated  by 
the  charms  of  a  peasant  girl  of  Saveltheim,  named 
Anna  van  Ophem,  who  persuaded  him  to  paint 
two  pictures  for  the  church  of  her  native  place — 
a  St.  Martin  on  horseback,  painted  f^om  himself 
and  the  horse  given  him  by  Rubens ;  and  a  Holy 
Family,  for  which  the  girl  and  her  parents  were 
models.  On  arriving  in  Italy,  he  spent  some  time 
at  Yenice,  studying  with  great  attention  the  works 
of  Titian ;  after  which  iie  visited  Genoa,  and  paint- 
ed many  excellent  portraits  for  the  nobility,  as 
well  as  several  pictures  for  the  chnrohes  and  pri- 
vate collections,  which  gained  him  great  applaose. 
From  Genoa  he  went  to  Rome,  where  he  was  also 
much  employed,  and  liired  in  great  style.  His 
portrait  of  Cardinal  Bentivoglio,  painted  about 
this  time,  is  one  of  his  master-pieoes,  iwd  in  every 
respect  an  adnfirable  picture;  it  is  now  in  the  Pa- 
lazzo Pitti  at  Florence,  hanging  near ,  Raffaelle's 
celebrated  portrait  of  Leo  X.  Yandyck  was  known 
at  Rome  as  the  Pittoro  OaMliere$eo;  his  coun- 
trymen there  being  men  of  low  and  intemperate 
habits,  he  avoided  their  sodety,  and  was  thence- 
forward so  greatly  annoved  by  their  criticiBms  and 
revilings,  that  he  was  obliged  to  leave  Rome  aboot 
1625,  and  return  to  Genoa,  where  he  met  with  a 
flattering  reception,  and  plentiful  encouragement. 
Invited  to  Palermo,  he  vsited  that  city,  and  paint- 
er! the  portraits  of  Prince  Philibert  of  Savoy,  the 
Yioiroy  of  Sicily,  and  several  distinguiahed  p6^ 
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•oiM,  annong  vliom  was  the  oe1ebra(ted  paintreas 
Sophonisba  Anguisciola,  then  in  her  99d  jear; 
bat  the  plague  breaking  out,  he  returned  to  (ienoa, 
and  thenoe  to  his  own  country. 

On  returning  to  Antwerp,  Vandf  ek  was  speedi- 
ly employed  by  various  religious  sooieties,  and  his 
piotnre  of  St.  Augustine  for  the  church  of  the  Au- 
c^stines  in  that  city,  established  his  reputation 
among  the  first  painters  of  his  time.  He  painted 
other  historical  pictures,  for  the  principal  public 
edifices  at  Antwerp,  Brussels,  Mechlin,  and  Ghent ; 
but  acquired  greater  fame  by  his  portraits,  partic- 
ularly his  well-known  series  of  the  eminent  artists 
of  his  time,  which  were  engraved  by  Vorstermans, 
Pontius,  Bolswert,  and  others.  His  brilliant  repu- 
tation at  length  roused  the  jealousy  of  his  cotempo- 
raries,  many  whom  were  indefatigable  in  their 
intrigues  to  calumniate  his  works.  In  addition  to 
these  annoyances,  the  conduct  of  the  canons  of  the 
Collegiate  church  of  Oourtray,  for  whom  he  paint- 
ed an  admirable  picture  of  the  Elevation  of  the 
Gross,  proved  too  much  for  his  endurance.  After 
he  had  exerted  all  his  powers  to  produce  a  master- 
piece of  art,  the  Canons,  upon  viewing  the  picture, 
pronounced  it  a  contemptible  performance,  and  the 
artbt  a  miserable  dauber;  and  Vandyck  could 
hardly  obtain  payment  for  his  work.  When  the 
picture  had  received  high  commendation  from  good 
judges,  they  became  sensible  of  their  error,  and 
requested  him  to  execute  two  more  works ;  but  the 
indignant  artist  refused  the  commission.  Disgust- 
ed with  such  treatment,  Vandyck  readily  accept- 
ed an  invitation  to  visit  the  Hague,  from  Freder- 
ick. Prince  of  Orange,  whose  portrait  he  painted, 
and  that  of  his  family,  the  principal  personages  of 
his  court,  and  the  foreign  ambassadors.  Hearing 
of  the  great  encouragement  extended  to  the  arts  by 
Charles  I.,  he  determined  to  visit  England  in  1629. 
While  there,  he  lodged  with  his  friend  and  coun- 
tryman, George  Geldorp  the  painter,  and  expected 
to  be  presented  to  the  King ;  but  his  hopes  not  be- 
ing realized,  he  visited  Paris ;  and  meeting  no  bet- 
ter success  there,  he  returned  to  his  own  country, 
with  the  intention  of  remaining  there  during  the 
rest  of  his  life.  Charles,  however,  having  seen  a 
portrait  by  Vandyck,  of  the  musician  Nio.  Laniere, 
director  of  the  music  of  the  King's  chapel,  request- 
ted  Sir  Kenelm  Digby  to  invite  him  to  return  to 
England.  Accordingly  in  1631,  he  arrived  a  sec- 
ond time  at  London,  and  was  received  by  the 
King  in  a  flattering  manner.  He  was  lodged  at 
Blackfriars,  among  the  King's  artists,  where  his 
mi^lesty  frequently  went  to  sit  f'r  his  portrait,  as 
well  as  to  enjoy  the  s  >ciety  of  the  painter.  The 
honor  of  knighthood  was  conferred  upon  him  in 
1632,  and  the  following  year  he  was  appointed 
painter  to  the  King,  with  an  annuity  of  £200. 

Prosperity  now  flowed  in  upon  the  Fleming  in 
abundance,  and  although  he  operated  with  the 
gre  itest  industry  and  facility,  painting  single  por- 
traits in  one  day,  he  could  hardly  fulfil  all  his 
commissions.  Naturally  fbnd  of  display,  he  kept 
a  splendid  establishment,  and  his  sumptuous  table 
was  freduented  by  persons  of  the  highest  distinc- 
tion. He  often  detained  his  sitters  to  dinner, 
where  he  had  an  opportunity  to  observe  more  of 
their  peculiar  characteristics,  and  retouched  their 
pi<*tnres  in  the  afternoon.  Notwithstanding  his 
distinguished  success,  he  does  not  appear  to  have 
been  batisfied  with  eminence  in  portrait  painting ; 
and  not  long  alter  his  marriage  with  Maria  Butn- 
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ven,  grand-daughter  of  Lord  €K>wrie,  he  went  to 
Antwerp  with  his  lady,  on  a  visit  to  his  family  and 
friends,  and  thence  proceeded  to  Pari^.  The 
fame  which  Bubens  had  acquired  by  his  cele- 
brated performances  at  the  Luxembourg,  render- 
ed Vandyck  desirous  to  execute  the  decorations 
at  the  Louvre;  but  on  arriving  at  the  French 
capital,  he  tbund  the  commission  disposed  of  to 
Nicholas  Ponssin.  He  soon  returned  to  England, 
and  being  still  desirous  of  executing  some  great 
work,  proposed  to  the  King  through  Sir  Kenelm 
^iffby,  to  decorate  the  waJls  of  uie  Banqueting 
House  (of  which  the  ceiling  was  already  adorned 
by  Bubens),  with  the  History  and  Procession  of 
the  Order  of  the  Grarter.  The  sum  demanded 
was  £8000,  and  while  the  King  was  treating  with 
him  for  a  less  amount,  the  project  was  termini^ 
ted  by  the  death  of  Vandyck,  December  9th, 
1641,  aged  42  years.  He  was  buried  with  extra- 
ordinary honors,  in  St.  Paul's  cathedral.  His  high 
living  had  brought  on  the  gout  during  his  latter 
years,  and  luxury  had  considerably  reduced  his 
fortune,  which  he  enideavored  to  repair  by  th« 
study  of  alchymy.  He  left  property  amounting  to 
about  £20,000.  In  his  private  character,  Vandyck 
was  universally  esteemed  for  the  urbanity  of  hia 
manners,  and  his  generous  •patronage  to  all  who 
excelled  in  any  science  or  art,  many  of  whose  por- 
traits he  painted  gratuitously. 

According  to  Fuseli,  Vandyck  deservee  the 
next  place  afrer  Titian  in  portrait  painting.  In- 
ferior to  that  master  in  richness  and  warmth  of 
coloring,  he  surpassed  him  in  almost  every  other 
respect.  He  is  unrivalled  for  the  delicate  drawing 
and  beauty  of  his  hands;  he  was  a  perfect  mas- 
ter of  drawing  and  chiaro-scuro ;  he  was  admira- 
ble in  draperies;  with  simplicity  of  expression 
and  graceful  attitudes,  he  combined  both  dignity 
and  individuality ;  his  heads  are  fiill  of  life  and 
expression,  without  anything  of  the  coldness  and 
insipidity  which  are  frequently  found  in  the  pro* 
ductions  of  the  portrait  painter.  Although  they 
are  but  little  flattered,  his  portraits  generally  im« 
press  us  with  the  feelinff  that  he  has  not  only  se* 
Jected  the  most  snitabTe  attitude  for  the  figure, 
but  that  he  has  chosen  the  best  view  of  the  coun- 
tenance. There  are  many  flne  portraits  by  him 
of  distinguished  personages,  besides  those  of  the 
King  and  royal  family,  in  the  mansions  of  the  Eng- 
lish nobility. 

Although  Vandyck  acquired  his  great  fune  in 
portraits,  he  painted  also  many  historical  pieces, 
and  lie  never  at  any  time  ceased  operating  m  this 
department.  Inferior  to  Bubens  in  boldness  of  con- 
ception and  fertility  of  invention,  he  never  could 
have  equalled  him  in  historical  painting ;  but  his 
compositions  are  arranged  with  judgment  and  pro- 
priety ;  he  surpassed  him  in  correctness  of  design, 
the  delicate  expression  of  his  heads,  and  the 
truth,  purity,  and  harmony  of  his  coloring.  Hia 
picture  of  St.  Augustine,  in  the  church  of  the  Au- 
gustines  at  Antwerp,  gained  him  great  celebrity 
soon  after  his  return  from  ItAly ;  Beynolds  observes 
that  *"*■  it  is  of  great  fame,  but  that  it  in  some  mea- 
sure disappointed  his  expectations ;  that  it  has  no 
effect,  from  the  want  of  a  large  mass  of  light,  the 
two  angels  making  two  small  masses  of  equal 
magnitude,  while  the  figure  of  the  saint  is  dressed 
in  black."  This  is  satisfactorily  accounted  for  by 
the  fact  that  Vandyck  originally  painted  the  dra- 
pery white,  but  was  reluctantly  obliged  to  alter 
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it  to  black,  on  aooonnt  of  the  pr^adioes  of  the 
monkfli  before  he  conld  obtain  payment  for  the 
work ;  in  P.  de  Jode*8  print  of  this  pietore,  the 
idea  of  the  artist  is  correctly  foUowed,  and  the 
fignre  of  the  saint  makes  the  orinoipal  light.  His 
admirable  picture  of  the  boay  of  Ohrist  in  the 
arms  of  the  Virgin,  with  8t  John  and  two  An- 
gels, is  now  in  the  Loavre,  and  is  scaroely  infe- 
rior to  the  Piet4  of  Annilwle  Oaraooi,  in  the  ez- 
anisite  expression  of  the  head-of  the  Virgin.  Van- 
ajck's  best  historical  piotare  however,  in  the 
opinion  of  Reynolds,  is  the  Omeifizion,  in  the 
ohnroh  of  the  Recolleta  at  Meohfin,  of  which  he 
says,  ^  This  perhaps  is  the  most  capital  of  all  his 
works,  in  respect  to  the  variety  ana  extensiveness 
of  the  design,  and  the  jndidous  disposition  of  the 
whole.  In  the  efforts  which  the  Thieves  make  to 
detach  themselves  from  the  croas,  he  has  saooeea- 
fiilly  enconntered  the  difficolty  of  the  art ;  and  the 
expression  of  nief  and  resignation  in  the  Virgin 
is  admirable.  Thit*  pictnre,  on  the  whole,  may  be 
considered  x>ne  of  the  first  pictures  in  the  world, 
and  givea  the  highest  idea  of  Vandyok*s  powers: 
it  shows  that  he  had  tmly  a  gentns  for  history 
painting,  if  he  had  not  been  taken  off  by  por^ 
traita.''    ' 

The  works  of  Vandyok  are  very  nnmerona.  not- 
withstanding the  shortness  of  his  career ;  Smith 
describes  upwards  of  060  in  the  Oatalogoe  raison- 
n6,  vol.  in.,  and  Supplement.  Many  of  the  best 
are  at  Windsor  Castle,  Hampton  Oourt,  Wilton 
House,  Blenheim,  A^  Walpole  thinks  hia  master- 
niece  is  the  dramatic  portrait  of  the  Earl  of  Straf- 
ford, and  his  secretary,  Sir  Thomas  ICainwarin^, 
at  Wentworth  House ;  there  is  also  one  of  this 
subject  at  Blenheim,  which  is  highly  praised  by 
Dr.  Waagen.  At  Wilton  House  there  are  twenty- 
five  pictures  by  him— -^'  here,^*  says  Walpole,  ^  Van- 
dyclc  is  upon  his  throne,  and  the  great  portrait  of 
Philip,  Earl  of  Pembrolce,  with  his  hmnj,  though 
dami^ed,  would  serve  done  as  a  school  of  this 
master."  Charles  I.  was  painted  several  times  by 
Vandyck,  sometimes  on  norseback.  The  superb 
head  of  Gevartius,  in  the  National  (Gallery,  though 
attributed  to  Vandyck,  is  bj  some  critics  assigned 
to  Rubens.  His  series  of  one  hundred  portraits 
of  the  most  eminent  artists  and  others  his  cotem- 
poraries  at  Antwerp,  were  painted  in  small  upon 
panels,  in  ohiaro-scuro,  before  he  left  that  city  for 
the  Hague.  Walpole  states  that  thirty-five  of  them 
were  in  his  time  in  the  collection  of  the  Countess 
of  Cardigan  at  Whitehall;  the  whole  of  the 
originals  haye  been  thrice  published;  the  first 
edition  by  vander  Enden,  contains  eighty  plates ; 
the  second  by  Giles  Hendricks,  one  hundred ;  the 
last  edition  is  by  Verdussen,  who  efEkced  the  names 
and  letters  of  the  original  engravers.  The  titie  is, 
^  Icones  Virorum  doctorum,  pictorum,  chaloosra- 

Shorum,  &o.,  numero  centum,  ab  Antonio  Yan- 
yck  pictore  ad  vivum  expressso,  et  ^us  sumptu 
8»ri  inoisffi  Antverpiie."  Vandyck  etched  some  of 
the  plates  himself,  besides  a  few  other  subjeota,  in  a 
style  of  wonderful  spirit  and  energy.  Among  tliem 
are  the  following : 

Ghrifit  crowned  with  Thorns ;  A,  Vandyct,  ff»«.  A  Ho- 
tj  Family.    A  Bust  of  Seneca ;  and  others. 

PORTRAm  or  AlTIBtS. 

Adam  ran  Oort,  Painter:  Ant,  Vandycky  fteU  aqua 
forti.  Justus  Suttermans,  Painter  of  Antwerp.  Peter 
Dfeughel,  Painter.    Lucas  Voratermans,  Engraver.    Jo- 


doens  de  Ifomper,  Painter.  Pan!  de  Pont,  or  AmiliL 
EngraTer.  Joba  Breoghel,  Paloter.  Fraaeis  Ffiak. 
Painter.  Jon  de  Wael,  Painter.  John  gnellinx,  Paiatv! 
Titian,  with  his  Mistress,  who  is  leaning  on  a  casket,  with 
a  skull ;  T^mmo,  /tiuB.  A,  Vandyck,  ftc  Anthony  Gor- 
nelissen.  Amateur.  Erasmus  Rotterdamga.  AntboBTYsa- 
dyck.  Philip  le  Roy,  Eqoea.  Fmeis  fiayden,  Fsiatcr. 
Anthony  Triest,  Bishop  of  Ghent.  H'  iUiam  de  Yos,  Psiat* 
er.  Paul  de  Yoa,  Painter.  John  WaTerins,  or  Ysaden 
Wouwer. 

YANDTOE;  Phiup,  a  Dutch  painter,  bom  at 
Amsterdam  in  1680.  He  was  a  scholar  of  Ar- 
nold Booneo,  wirh  whom  he  continued  till  he  sor* 
passed  him,  and  then  improYed  himself  by  stady- 
mg  the  worlds  of  Mieris  and  lletzu.  He  painted 
small  portraits  in  the  style  of  his  master,  bat  his 
best  pictures  are  his  conversations,  sallant  sasem- 
hlles,  and  ladies  at  their  toilet,  or  playing  oo  ma- 
sical  instruments.  In  1710  he  established  him- 
self  at  Middleburg,  where  he  was  much  employed. 
He  was  afterwaras  invited  to  l^e  Hague,  where 
he  soon  acquired  an  immense  reputation,  and  his 
works  were  so  much  sought  after,  that  he  ooold 
scarcelv  snpplv  the  demand.  His  £une  spread 
throughout  Holland,  Flanders,  and  Germany,  tod 
he  was  considered  one  of  the  ablest  artists  of  thst 
day  in  his  line.  He  was  also  an  excellent  con- 
noisseur; the  Ftince  of  Hesse  Caasel  commis- 
sioned him  to  paint  several  pictures,  Mid  cot- 
ployed  him  to  purchase  some  of  the  ohoieest  woria 
of  art  he  could  find  in  Holland  and  Flanden,  for 
the  rich  collection  he  waa  then  forming  at  Casni, 
all  which  he  executed  with  judgment  and  taste, 
to  the  entire  satisfaction  of  his  natron.  Hii  csbi- 
Aeti>icture6,  though  inferior  to  tne  admirable  pro- 
ductions of  ICieris  and  Metzu,  are  highly  finidiei 
and  agreeably  colored,  and  thej  are  admitted  m- 
to  the  choicest  collections  of  his  oountry.  Two 
of  his  hnppiest  prodoctions,  represenring  a  yoong 
lady  at  her  toilet,  and  another  playing  upon  s 
guitar,  were  esteemed  by  the  French  oonnoiSBeon 
worthy  of  a  place  in  the  gallery  of  the  Loane. 
These  pictures  were  restored  in  1816,  and  are  now 
in  the  Museums  at  the  Hague,  and  at  Bmssda^ 
There  are,  however,  two  of  hia  pictures  in  the 
Louvre,  relating  to  the  history  of  Abraham  and 
Hagar.  He  also  excelled  in  portraits,  especially 
in  those  of  a  small  size :  he  frequently  painted 
family  pictures,  in  which  he  introduced  all  the 
members  of  the  fiunily,  even  to  the  cats  and  dogs; 
he  sometimes  gave  these  subjects  a  historical  ton ; 
thus  he  painted  a  ceiling  for  M.  Bchnjienberg,  re- 
presenting the  story  of  Iphigenia,  into  whi^  he 
mtroduoed  the  portraits  of  the  whole  family.  He 
died  at  the  Hague  in  1752. 

VANDTOK,  Flobu  yav,  a  Dutch  painter,  bom 
at  Haerlem  in  1577.  Schrevelius  mentions  hun  as 
an  admirable  painter  of  flowers,  which  he  sajs 
would  even  deceive  the  birds.  He  was^sodis- 
tinguished  for  his  subjects  of  history,  but  they 
are  extremely  rare,  even  in  HoUano.  Two  of 
them  were  in  the  Louvre,  representing  Hagar  im- 
sented  to  Abraham,  and  Hagar  sent  into  ttie  wil- 
derness. 

YANDTOK,  DAI^x^  called  bj  the  Italiaoi 
Daniels  Vandtok.    See  Dygk. 

YANETTI,  Mabco,  a  pdnter  bom  at  Iioreto, 
who  flonrished  about  1720.  He  waa  a  disciple  of 
the  Cav.  Carlo  Clgnani,  and  a  reputable  fo41owei 
of  his  style.  He  wrote  the  life  of  Oignani,  wbieb 
was  published  at  Bologna. 
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YAK  EYOE;  Jomr,  called  bj  the  Italians,  Gio- 

▼AHHI  YAH  EtOK,  and  GlOTANHX  DA.  BrUOOXA,  OF 

DB  BanoBa,  and  hj  Faoio,  who  wrote  his  eulogy, 
/9.  OMicui.    See  Etok. 

YANGELISTIi  YiNOKHzio,  an  Italian  engraver, 
born,  aooording  to/  Zani,  in  1788.  He  went  to 
Paris  when  young,  where  he  became  a  pnpU  of 
J.  G.  Wille.  He  aoaaired  considerable  reputation 
ss  an  engraver,  ana  exeonted  some  plates  after 
Baffiwlla,  Garacci,  Gaido,  and  other  masters,  in  a 
neat  and  finished  style.  He  instructed  several 
pupils,  who  distinguished  themselves,  among 
whom  were  Longhi  and  F.  ^derloni.  He  was 
the  first  director  of  the  school  of  en^aving.  insti- 
tuted at  Milan  in  1790,  by  Leopold  II.,  and  Longhi 
succeeded  him.  According  to  Ferrario,  he  went 
crazy,  and  after  having  de&oed  all  his  plates,  he 
kiUed  himself,  in  1798. 

YANGHETA  Nicholas,  a  French  hbtorical 
psinter,  bom  in  Paris  in  1674.  little  is  known  of 
aim,  though  he  must  have  been  an  artist  of  dis- 
tioction,  as  he  was  appointed  director  of  the 
French  Academy  at  Bome,  where  he  died  in  1787. 
Hii  works  are  said  to  be  correctly  designed,  in- 
geniously composed,  and  agreeably  color^ 

YANLOO,  Jahbs,  a  Dutch  painter,  bom  at 
Sluys  in  1614.  He  was  the  son  of  John  Yanloo, 
a  painter  of  little  note,  who  instructed  him  in  the 
rudiments  of  art  He  afterwards  went  to  Amster- 
dam, where  he  greatly  improved  himself.  He 
then  went  to  Paris,  where  he  settled,  and  acquired 
considerable  reputation  as  a  p-iinter  of  portriiite 
and  &ncy  pictures ;  he  was  admitted  into  tiie  acad- 
emy there,  on  which  occasion  he  painted  as  his 
rer^ption  piece  an  adtnirable  portrait  of  Michael 
Gomeille,  the  elder.  Houbraken  mentions  seve- 
ral fine  pictures  by  him,  representing  Diana  in 
the  Bath,  the  discovery  of  the  Pregnancy  of  Oa- 
listo,  and  a  young  lady  playing  on  the  Lute.  He 
was  a  correct  designer  and  an  agreeable  colorist. 
He  died  in  1670.  He  had  a  son,  Ltntii  Vanloo, 
whom  he  instracted  in  the  art,  and  who  was  a 
good  painter  of  portraits  and  history.  He  settled 
at  Aiz,  in  Provence. 

YANLOO,  Jkan  Baptists,  was  the  son  of  Louis 
Yanloo,  bom  at  Aix  in  1684.  His  father  perceiv- 
ing in  him  a  geni\i9  for  painting,  carenilly  in- 
structed him  in  the  art.  He  went  to  Toulon,  and 
executed  several  works  for  the  churches,  when  the 
siege  of  that  place  in  1707,  compelled  him  to  re- 
turn to  Aix,  where  he  continuea  five  years,  and 
found  oonsiaerable  employment  in  painting  for 
the  churches  and  convents^  as  well  as  for  indivi- 
duals, but  he  received  so  small  a  compensation 
that  he  could  barely  defray  his  expenses.  The 
Prince  of  Garignan  now  took  him  under  his  pro- 
tection, and  enabled  him  to  mtify  his  desire  of 
visiting  Rome,  where  he  studied  the  antique  and 
the  works  of  the  great  masters  with  unremitting 
asddutty,  and  that  he  might  not  omit  anything 
conducive  to  his  advantage,  he  placed  himself  un- 
der the  instruction  of  Benedetto  Lnti,  one  of  the 
ablest  artists  of  his  time.  He  acquired  cons'der- 
^ble  reputation  at  Rome,  and  exeonted  several 
works  for  the  churches  and  palaces,  the  most  es- 
teemed of  which  is  the  Scourp^ijoig  of  Christ  in  8. 
Maria  in  Monticelll.  He  was  invited  to  Uie  court 
of  Turin,  where  he  distinguished  himself  by  many 
works  both  in  oil  and  fresco,  for  the  royal  palaces, 
the  churches,  and  the  palaces  of  the  nobility.     He 


also  painted  the  portraits  of  the  King  and  of  the 
principal  personages  of  his  court.  Alter  realizing 
a  handsome  fortune,  he  went  to  Paris,  where  he 
lost  it  all  in  the  famous  Mississippi  scheme.  He  was 
elected  a  member  of  the  Academy,  painting  for  hia 
reception  piece,  Diana  and  Endymion ;  he  was  also 
chosen  professor  in  that  institution  in  1785.  He 
executed  seversl  works  for  the  churohee,  the  prin- 
cipal of  which  were,  the  Entry  of  Christ  into  Je* 
rusalem,  in  St.  Martin  des  Champs,  and  St.  Peter 
delivered  from  Prison,  in  St.  Germain  des  Pr^ 
In  1787,  he  went  to  London,  where  he  psdnted  the 
portraits  of  the  Prince  and  Princess  of  Wales,  and 
several  oHier  persons  of  distinction.  In  1742,  the 
state  of  his  health  compelled  him  to  return  to  Aix, 
where  he  died  in  1746.  He  had  a  lively  genius,  a 
ready  invention,  and  great  facility  of  hand ;  his 
coloring  was  excellent,  his  touch  light  and  spirited, 
and  he  gave  his  carnations  a  freshness  and  warmth, 
not  much  inferior  to  the  tints  of  Rubens. 

VANLOO,  Chablbb  AndbA,  called  the  Cava- 
LixRs  Carlo  Yasixm),  was  the  younger  brother  of 
the  preceding,  bom  at  Nice  in  1706.  He  was  first 
instructed  by  his  brother,  whom  he  accompanied 
to  Rome,  and  studied  some  time  under  Benedetto 
Luti  He  visited  Paris  in  1728,  where  he  gained 
the  first  prize  for  historical  composition,  and  was 
employed  by  his  brother  in  repairing  the  paint- 
ings of  Primaticdo  in  the  palace  of  Fontainblean. 
In  1737  he  again  went  to  Italy,  and  passed  some 
time  at  Rome,  diliii^ently  studying  the  works  of 
the  best  masters.  In  that  year,  he  drew  the  prize 
hi  design  at  the  Academy  of  St.  Luke,  and  after- 
wards painted  his  magnificent  composition  in  a 
vault  of  the  church  of  S.  Isidore,  representing  the 
Apotheosis  of  that  Saint.  He  also  studied  sculp- 
ture for  some  time,  and  gained  a  prize  by  his  pro- 
ficiency in  that  art.  His  pictures  of  St.  Francis  and 
St  Martha  gained  him  a  pension  from  the  Duke 
d'Antin,  and  the  Pope  conferred  on  him  the  honor 
of  knighthood.  Thus  elevated  to  distinction,  ha 
was  invited  to  the  court  of  Turin,  where,  accord- 
ing to  Lanzi,  he  executed  more  works  than  his 
brother  had  done;  the  principal  of  these  were  a 
series  of  subjects  from  the  Jerusalem  of  Tasso,  in 
the  roval  palace.  In  1784  he  returned  to  Paris,  and 
was  admitted  into  the  Academy  the  year  following, 
on  which  occasion  he  painted  his  picture  of  Apol- 
lo and  Marsyas  as  his  reoeption  piece.  He  soon 
acquired  great  distinction,  and  was  one  of  the 
most  popular  artists  of  his  time.  After  his  admis- 
sion to  the  Academy,  he  was  successively  appoint- 
ed assistant  professor,  and  afterwards  director.  In 
1752.  Louis  XV.  conferred  upon  him  the  honor 
of  knighthood^  and  appointed  him  his  principal 
painter,  with  a  liberal  pension,  which  situation  he 
enjoyed  till  his  death.  He  executed  some  worths 
for  Uie  churches  and  public  edifices  at  Paris,  but 
wrought  more  for  individuals ;  the  principal  are 
in  the  church  of  the  Augustines.  One  of  his  most 
esteemed  productions  is  the  Marriage  of  the  Vir- 
gin, in  the  gallery  of  the  Louvre.  By  an  attentive 
study  of  the  antique  and  the  works  of  the  great 
mnsters  during  his  long  residence  at  Rome,  he  ac- 
quired a  correctness  of  design  and  a  simplicity  of 
style,  which  had  a  nsefhl  infiuence  in  reforming 
the  affected  and  gaudy  manner  then  prevalent 
in  the  French  school.  His  countrymen,  in  their 
enthusiasm  and  admiration  of  his  talents,  have 
not  hesitated  to  attribute  to  him  the  design  of 
Raffaelle,  the  grace  of  Correggio,  and  the  color 
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hg  of  Titian ;  bnt  a  Jnster  homage  would  have  been 
to  compare  him  with  the  best  of  the  more  modern 
Italian  painters.  He  often  varied  his  style  of 
painting,  finishing  some  of  his  pictures  with  a 
bold,  free  pencil;  others  with  softness  and  deli- 
cacy; he  sometimes  imitated  the  coloring  and 
touch  of  Guido,  of  Carlo  Maratti,  or  some  other 
ma.«iter.  His  imagination  was  lively  and  fertile, 
and  he  composed  his  subjects  with  care,  judg- 
ment, and  taste ;  his  coloring  is  exceedingly  natu- 
ral, and  his  power  in  penciling  enabled  him  to  pro- 
duce a  pleasing  effect,  as  well  when  his  touch  was 
strong  and  vigorous,  as  when  it  was  tender  and 
delicate.    He  died  in  1766. 

YANLOO,  Louis  Miohel,  was  the  son  of  Jean 
Baptiste  Vanloo,  was  born  at  Toulon  in  1707.  Af- 
ter studying  undet  his  father,  he  visited  Borne  for 
improvement,  and  gained  the  prize  in  design  at 
the  Academy  of  St  Luke.  On  returning  to  France, 
he  went  to  raris,  where  he  was  admitted  into  the 
Academy,  and  painted  for  his  reception  piece,  a 
picture  of  Apollo  and  Daphne.  He  acquired  con- 
siderable reputation  as  an  historical  painter, 
though  he  was  more  distinguished  by  his  excel- 
lence in  portraiture.  Philip  V.  invited  him  to  the 
court  of  Madrid,  and  appointed  him  his  principal 
painter.  After  the  death  of  that  monarch  he  re- 
turned to  Paris,  whdre  he  continued  to  practise  his 
profession  with  great  success  ti)!  his  death  in  1771. 

YANLOO,  Charles  AMinfiE  Philippe,  tlie 
brother  of  Louis  Michel  V.,  was  born  at  Turin  in 
1718,  and  was  honored  in  his  infancy  by  receiving 
the  baptismal  rites  while  in  the  arms  of  the  Prince 
of  Piedmont  and  the  Princess  Carignan.  The  Biog- 
raphie  Uniterselle  states  that  he  accompanied  his 
uncle  Carlo,  and  his  brother  Louis  Michel,  to 
Borne,  and  there  attained  similar  success.  On  re- 
turning to  France,  he  was  invited  to  Berlin,  where 
he  resided  a  long  time,  sustaining  the  honor  of 
his  family  as  a  painter  of  history  and  portraits. 

YAN  MANDEB,  Chables,  a  Flemish  painter, 
born  at  Meulebeke,  near  Courtray,  in  1648.  He 
was  descended  of  a  noble  family,  and  received  an 
education  suitable  to  his  rank.  He  early  discov- 
ered a  genius  for  painting,  and  after  studying  suc- 
cessively under  Lucas  de  Heere  at  Ghent  and  Peter 
Ylerick  at  Courtray,  he  went  to  Italy,  and  spent 
three  years  in  assiduously  designing  the  vestiges 
of  acMquity  in  the  environs  of  Borne,  and  study- 
ing the  works  of  the  best  masters.  He  there  form- 
ed an  intimate  acquaintance  'with  Bartholomew 
6prangher,  in  coi^uction  with  whom  he  executed 
several  works  for  the  public  edifices,  as  well  ns 
for  individuals.  At  Terni,  he  painted  one  of  his 
best  pictures,  renresenting  the  Martyrdom  of  St. 
Bartholomew.  lie  accompanied  his  friend  Spran- 
gher  to  Yienna,  where  he  met  with  the  most  flat- 
tering encouragement.  The  Emperor  would  gladly 
have  retained  nim  in  his  service,  but  he  declined 
the  honor  and  returned  to  his  native  place.  One 
of  his  first  productions  at  Courtiray,  was  a  picture 
of  Ad:im  and  Eve  in  Paradise,  which  gained  him 
great  reputation;  the  figures  were  elegantly  de- 
signed, and  finely  colored,  the  landscape  enchant- 
ing, and  the.animals  executed  with  great  spirit.  He 
next  painted  a  picture  of  the  Deluge,  which  was 
hiirhly  applauded  for  the  excellence  of  its  compo- 
siti'm,  and  the  affecting  manner  in  which  he  de- 
scribed the  horrors  of  the  scene,  depicting  in  the 
most  striking  and  pathetic  manner  the  varied  ex- 
\res9ions  of  terror,  grief,  and  despair. 


Yan  Mander  acquired  a  high  repntation,  had 
married,  and  was  passing  hU  days  in  tranquil 
prosperity,  when  the  dreadful  wars,  which  deM>- 
lated  the  Low  Countries,  broke  out  and  compelled 
him  to  seek  refuge  in  Holland,  which  country  had 
just  shaken  off  the  Spanish  yoke,  and  he  settled 
at  Haerlem,  where  he  formed  an  intimacy  with 
Henry  Goltzius,  in  conjunction  with  whom,  he  es- 
tablished an  Academy  in  that  city,  into  which  he 
introduced  the  style  of  design  which  he  had  ac- 

Suired  in  Italy.  In  1604  he  removed  to  Amster- 
am,  where  he  died  in  1606.  Among  the  principal 
works  he  executed  for  the  churches  in  HoQand 
were,  St.  John  preaching  in  the  Wilderness ;  the 
Adoration  of  the  Magi,  and  Christ  bearing  his 
Croa<«.  His  works  are  well  designed,  agreeably 
colored,  and  full  of  spirit,  though  somewhat  man- 
nered, especially  his  later  productions ;  he  also  ex- 
celled in  landscape.  He  distinguished  himself  not 
only  as  a  painter,  bnt  as  a  writer.  He  wrote  an 
account  of  the  painters  of  the  Italian  and  Flemish 
schools  from  the  year  1866  to  1604.  He  was  also 
a  poet,  and  composed  several  tragedies  and  come- 
dies, some  of  which  were  acted  with  applause. 

YANNI,  Cav.  Francesco,  an  eminent  painter, 
bom  at  Siena,  aoor>rding  to  Baldinuoei  ana  liuui. 
in  1565,  though  Malvasia,  on  the  authority  of 
Ugnrgieri,  places  it  in  1555,  and  others,  in  1663. 
There  is  also  considerable  discrepancy  about  hhn 
in  other  respects,  which  we  cannot  enter  into  far- 
ther than  to  say  that,  according  to  the  best  autho- 
rities, he  received  his  first  instruction  from  bis 
father,  a  painter  of  little  note,  who  dying  when  be 
was  a  child,  his  mother  married  for  her  second 
husband,  Areangiolo  Salimbeni,  (though  there  is 
some  dispute  on  this  point,  and  Niccolo  Pio  as- 
serts that  he  was  the  uterine  l»'ot£er  of  the  Cav. 
Yentnra  Salimbeni,  who  was  bom  in  1557,  see 
Salimbeni),  who  gave  him  further  inatraction,  tiU 
he  was  twelve  years  old,  when  he  went  to  Bolog- 
na, and  became  the  pupil  of  PassarottL  At  about 
sixteen  he  went  to  Rome,  where  be  entered  the 
school  of  Giovanni  de^  Yecchi,  under  whoae  di- 
rection he  studied  the  antique,  and  made  soch 
rapid  progress  as  to  excite  the  jealounr  of  his 
fellow  pupil  Amino.  The  works  of  Federiao 
Baroccio  particularly  attracted  his  attention;  he 
made  them  his  model,  and  imitated  them  with 
great  success.  On  leaving  Rome,  he  traveled 
through  Lombardy,  and  improved  his  taste  by 
studying  the  works  of  Correggio  and  Parmiggiano 
at  Parma.  On  his  return  to  Siena,  he  obtained 
much  employment,  and  executed  several  works  for 
the  churches  and  convents,  which  gained  him  so 
much  reputation,  that  he  was  invited  to  Rome  by 
Clement  YIIL,  who  commissioned  him  to  paint 
his  admirable  picture  representing  St.  Peter  re- 
buking Simon  Magus.  He  painted  this  work  on  a 
slab  (if  marble,  for  the  church  of  St  Peter.  It  is 
designed  and  colored  in  the  manner  of  Baroccio, 
and  was  prepared  expressly  to  stmd  the  humid- 
ity of  the  place.  Lanzi  says  that,  though  some- 
what injured  by  injudicious  cleaning,  it  is  sdll  in 
food  preservation,  and  an  object  of  admiration, 
[is  works  gave  so  much  satisfaction  to  the  Pope 
tliat  he  made  him  a  knight  of  the  Order  of  Christ 
He  painted  several  other  works  for  the  cburches 
at  Rome,  the  principal  of  which  are  St.  Michael 
vanquishing  the  Rebel  Angels,  in  S.  Gregorio,  a 
PietiV  in  S.  Maria  in  Yallicella,  and  the  Ajsninn- 
tion,  in  S.  Lorenzo  in  Miranda.    His  best  worn 
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however,  are  to  be  found  at  Siena,  where  he  paint- 
ed many  pictures  for  the  charches  aod  public  edi* 
fices,  as  well  as  for  individuals,  in  which  he  ap- 
proached nearer  the  elep:ant  and  graceful  style  of 
Baroccio.  Lanzt  says,  '''•  Vanni  attached  himself  to 
the  elegant  and  florid  manner  of  Baroccio,  in  which 
he  was  eminently  sncoesst'ul ;  this  is  to  be  seen  not 
only  in  his  worKs  at  Borne,  but  at  Siena,  and  in  other 
It^ian  cities,  where  he  approaches  the  manner  of 
that  master,  more  closely  than  Viviani  or  any  other 
oi  hiii  pupils.  His  Marriage  of  8t.  Catherine,  with  a 
nnmerous  group  of  angels,  at  the  Refugio,  is  much 

g raised  in  Siena ;  as  is  the  Madonna  surrounded 
y  saints  in  Moniia  Agnese,  and  St.  Raymond 
walking  on  the  Sea,  at  the  Dominican i,  considered 
by  some  to  be  his  best  picture  at  Siena,  where  his 
works  are  very  nnmerous.  Among  the  finest 
pictures  in  the  cathedral  at  Pisa,  is  the  Dispute 
about  the  Seven  Sacraments^  painted  in  imitation 
of  his  brother  Ventura  Salimbeni,  who  had  sur- 
IMissed  himself  in  his  altar-piece  of  the  angels.  At 
the  Umiltd  of  Pistoja,  in  the  convent  of  the  0am- 
aldnlee  of  Fabriano,  and  at  that  of  the  Capuchins 
of  S.  Quirieo,  are  some  of  his  most  exquisite  per- 
formances; and  they  are  so  numerous  in  other 
places  that  I  do  not  imagine  a  full  catalogue 
has  ever  been  made  out.  He  is  generally  a  fol- 
lower of  Baroccio,  as  before  observed,  and  araa- 
tours,  deceived  by  his  coloring  and  the  heads  of  his 
boya,  which  appear  to  be  cast  in  the  mould  of  Bar 
roccio,  frequently  confound  the  works  of  Vanni 
with  those  of  that  master ;  but  one  acquainted  with 
Federigo,  will  observe  in  him  more  grandeur  of 
design,  and  a  greater  freedom  of  penciling.  The 
pictures  of  Vanni,  executed  negligently,  or  at  low 
prices,  of  which  there  are  several  at  Siena,  can 
scaroely  be  recognized  for  his.  By  his  example 
and  lessons,  for  he  taught  many  pnpila,  the  honor 
of  painting  wa^  longsupported  at  Siena,"  He  died 
at  Siena  in  1610.  He  executed  a  few  correct  and 
apirited  etchings  from  his  own  designs,  which  are 
highly  esteemed. 

VAKNI,  Cav.  Michael  Angslo,  was  the  eldest 
Bon  of  the  Cav.  Francesco  V.,  by  whom  he  was 
instmoted  in  the  art,  and  whose  style  he  followed, 
though  he  chiefly  acquired  his  reputation  from  the 
invention  of  a  new  process  of  painting  cm  marble, 
or  rather  stcuning  it,  in  imitation  of  mosaic.  Lan- 
zi  says,  ^Hhe  secret  of  coloring  marble  was  dis- 
covered by  Michael  Anselo  Vanni,  who  has  trans- 
mitted the  memory  of  the  invention  to  posterity. 
He  erected  a  monument  to  his  father,  with  col- 
nmns,  ornaments,  festoons,  and  figures  of  children ; 
accompanied  by  a  genealogy  of  me  family,  all  de- 
signed on  a  white  slab,  and  every  part  carefully 
and  appropriately  colored,  so  as  to  resemble  mosaic 
of  different  marbles.  It  is  supposed  that  the  col- 
ors were  imparted  to  the  marble  by  some  mineral 
eseenoea,  because  they  penetrated  a  considerable 
way.  He  entitles  himself  the  inventor  of  the  art 
in  the  monumental  inscription."  There  are  some 
of  his  works  in  the  chnrches  and  convents  of  Sie- 
na, but  they  are  much  inferior  to  the  best  produc- 
tions of  his  father.  He  was  living;  in  1656,  at 
which  time  the  monument  above  referred  to  was 
erected. 

VAKNI,  Cav.  Rat^aelle,  was  the  second  son 
of  Francesco  V.,  born  at  Siena  in  1596.  He  re- 
eeived  his  first  instmction  from  his  father,  whom 
he  had  the  misfortone  to  lose  when  he  was  fonr- 


t^'en  years  old.  He  afterwards  went  to  Roma, 
where,  according  to  Mancini,  he  entered  the  school 
of  Antonio  Caracci,  under  whose  instruction  he 
made^such  progress  as  even  to  surpass  his  father, 
— "  an  assertion,"  says  Lanzi,  '*  not  sustained  by 
the  opinion  of  posterity."  He  is  generally  allowed 
to  have  been  a  bold  and  correct  designer,  and  to 
have  possessed  an  excellent  knowledge  of  the  chi« 
aro-scuro.  He  imitated  the  style  of  Pietro  da  Cor- 
tona  in  the  greater  part  of  his  works,  which  are 
numerous,  and  are  to  be  found  in  the  churches  and 
public  edifices  at  Rome,  Siena,  Florence,  Pisa,  and 
other  cities.  Lanzi  says  he  not  only  strongly  re* 
sembles  Oortona  in  the  fine  taste  of  his  shadows 
and  in  coloring,  but  several  of  his  pictures  have 
no  small  portion  of  the  ideas  of  that  master. 
Among  his  finest  productions  are  the  Birth  of  the 
Virgin,  in  La  Face,  and  the  cupola  of  S.  Maria  del 
Popolo,  at  Rome ;  the  Martyrdom  of  St.  Cathe- 
rine, in  the  church  of  that  Saint  at  Pisa ;  and  the 
Procession  of  our  Saviour  to  Calvary,  in  S.  Gior- 
gio, at  Siena.  He  was  elected  a  member  of  the 
Academy  of  St.  Luke,  in  1665,  and  both  he  and 
his  brother  were  honored  with  knighthood. 

VANNI,  Giovanni  Battista,  an  Italian  paint- 
er and  engraver,  born  at  Florence,  according  to  the 
inscription  on  his  monument,  in  1599.  The  Pi- 
sans  claim  him  as  a  native  of  their  city.  Lanzi 
says  that,'*  after  taking  lessons  from  Empoli  and 
other  masters,  he  studied  with  Cristofano  Allori, 
and  was  snperior  to  any  other  scholar  of  his  school ; 
he  imitated  his  master  admirably  in  his  coloring, 
and  rivalled  him  in  design ;  he  also  imbibed  from 
him  his  lessons  of  intemperance.  Had  he  con 
ducted  himself  with  more  propriety,  and  adhered 
to  fixed  principles,  the  genius  he  possessed  might 
have  raised  him  to  more  celebrity.  He  visited  the 
schools  of  Italy,  and  copied,  or  at  least  designed, 
the  choicest  productions  of  each.  Many  praise 
his  copies  of  Titian,  of  Veronese,  and  of  Correggio." 
He,  however,  soon  de^renerated  into  mannerism,  so 
that  Lanzi  says  he  did  not  leave  one  truly  classical 
work.  His  master-piece  is  his  picture  of  St.  Lorenzo, 
in  the  church  of  S.  Simone,  at  Florence.  He  execu- 
ted some  masterly  and  spirited  etchings,  which  are 
highly  esteemed,  although  the  drawing  is  not  very 
correct.  The  principal  are  a  set  of  fifteen  plates 
from  the  paintings  by  Oorreggio,  in  the  cupola  of 
S.  Giovanni  at  Parma;  the  Martyrdom  of  St. 
Placido.  aft&r  the  same  ;  and  the  Marriage  at  Cana, 
after  Paul  Veronese,  He  died  at  Florence,  in 
1660. 

VANNI,  Akdbea  di,  an  old  painter  of  Siena,  of 
whom  there  are  notices  from  18^  to  1413.  He 
was  an  eminent  artist  in  his  time,  and  executed 
many  works  for  the  churches  and  public  edifices 
at  Siena,  Naples,  and  in  other  cities  of  Italy. 
There  is  a  St.  Sebastian  in  the  convent  of  S.  Mar- 
tino,  and  a  Madonna  surrounded  by  Saints,  in  that 
of  S.  Francesco,  at  Siena,  by  him.  Land  says, 
^*  He  was  likewise  employed  in  public  embassies 
and  like  another  Rubens,  was  a  magistrate  and 
ambassador  of  the  republic  to  the  pope.^* 

VANNI.  There  were  several  artists  of  this 
name,  who  were  natives  of  Pisa.  From  one  Van- 
ni, who  fiourished  in  1800,  sprung  Turino  di  Van- 
ni. who  lived  about  1848 ;  also  Nello  di  Vanni, 
wno  was  employed,  in  coigunction  with  other 
artists,  in  decorating  the  Campo  Santo.  Bernardo 
di  Vanni  was  the  son  of  Nello,  and  a  disciple  of 
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Oroagnii.  He  painted  many  piotnres  for  the  pal- 
ace of  the  Primate  at  Siena,  aa  well  as  others  for 
the  public  edifices. 

VANNI,  Gio.  Antovio  and  Gio.  Fsavobboo 
DBL,  were  the  disoiplea,  and  prohably  relatires,  of 
the  Oav.  Francesco  VannL  Borne  of  their  works 
are  mentioned  in  the  Guida  di  Rama, 

VANNINI,  Otthvio,  a  painter  bom  at  Flor- 
ence, in  1580.  After  studying  four  years  with  Gio. 
Battista  Mercati,  in  his  native  city,  he  went  to. 
Borne  where  he  became  the  disciple  of  Anastagio 
Fontebaoni;  he  also  diligently  studied  the  works 
of  Raffaelle  and  other  great  masters.  On  his  re- 
turn to  Florence,  he  entered  the  school  of  Passig- 
nano,  with  whom  he  lived  many  yenrs,  and  assist- 
ed him  in  his  numerous  works.  Lanzi  says  he 
also  painted  many  works  for  the  collections,  from 
his  own  designs,  which,  thouffh  well  colored,  are 
feeble  in  design,  and  labored  in  execution.  He 
died  in  1648. 

YANNUCOm.    Bee  Babto. 

VANNUCX)!.    Bee  Punouio. 

VAN  OBSTAL,  Gsbakd.  This  sculptor  was 
bom  at  Antwerp,  in  1597,  but  seems  to  have  gained 
his  chief  reputation  at  Paris.  The  Biographic 
Universelle  states  that  he  was  chosen  rector  of  the 
Academy  of  Painting  and  Bculpture.  His  bas- 
reliefe  and  works  in  ivory  gained  him  considerable 
reputation,  and  his  statue  of  Louis  XIY.,  which 
was  placed  over  the  Porte  St  Antoine,  is  esteemed 
his  most  remarkable  work. 

VANONE,  Afdrsa,  a  Lombard  architect  of  the 
16th  century.  According  to  Milizia,  he  removed 
from  his  native  country,  Lancio,  in  the  Comasco, 
to  Genoa,  where  he  built  the  ducal  pabce — a  state- 
ly straoture,  fortified  with  chains  of  iron.  He 
was  employed  by  the  government  in  fortifications 
and  other  works,  and  led  a  lon^  and  honorable  life. 
Milizia  does  not  mention  the  tune  of  his  birth  or 
death. 

VANBOMEB,  or  VAN  BOMEREN,  Paul,  a 
Flemish  painter,  bom  at  Antwerp  about  1576. 
According  to  van  Mander,  he  resided  in  Amster- 
dam in  1604,  with  his  brother  Bernard,  where  they 
practised  portraft  painting  with  great  success. 
The  accounts  of  them  are  contradictory.  Balke- 
ma  says  that  both  Paul  and  Bernard  eetabli^ed 
themselves  in  Amsterdam,  where  they  died — the 
former  in  1641,  and  the  latter  in  1682.  Paul  Van- 
aomer  ceHwinly  visited  England  at  the  commence- 
ment of  the  17th  century,  and  died  in  London, 
January  6th,  1621,  and  was  buried  in  St.  Martin^s- 
in-the-Fielda.  He  acquired  a  high  reputation  in 
that  country,  and  painted  the  portraits  of  many 
]>erBons  of  distinction,  which  are  dated  from  1606 
to  1620.  Bryan  says  he  was  one  of  the  ablest 
portrait  painters  who  visited  England  before  Van- 
dyck.  It  appears  that  there  were  several  artists 
named  Yansomer.  There  was  a  Paul  Yansomer, 
an  engraver,  who  flourished  at  a  much  later  dat^; 
he  engraved  a  few  prints  in  mezzotinto,  an  art  not 
known  in  the  time  of  the  elder  PauL 

YANTE,  or  ATTAYAFTE,  Fiowwrnro,  an 
old  painter  of  Florence,  who  was  living  in  1484, 
arid  was  much  employed  in  ornamenting  books, 
with  miniatures,  for  Matthias,  king  of  Hungary, 
which  were  afterwards  preserved  in  the  Medicean 
and  Estensean  libraries  at  Florence.    Land  men- 


tions one  he  saw  in  the  libraiy  of  8t  ICaik  ift 
Yenice.  *Mt  is  a  work  of  Marziano  GapeUa,  where 
the  subject  is  poetically  treated  by  the  painter. 
The  Assembly  of  the  Gods,  the  emblems  erf  tiie 
Arts  and  Sciences,  the  grotesque  ornaments,  set 
off  with  little  portraits,  discover  in  Yante  a  genius 
that  admirably  seconded  the  ideas  of  the  author ; 
the  design  resembles  the  best  works  of  Botticelli; 
the  coloring  is  gay,  lively,  and  brilliant,  and  the 
excellence  of  the  work  ouffht  to  confer  on  the  ar- 
tist greater  celebrity  than  he  ei^oya.'* 

YANUDEN,  LiroAa.  This  eminent  artist 
wrote  his  name  Lucas  van  Uden,  but  he  is  gene- 
rally called  by  English  writers,  Yanuden.  He 
was  bom  at  Antwerp  in  1695,  and  learned  the  art 
of  painting  from  his  ftther,  an  artist  of  little  note, 
but  he  derived  his  chief  excellence  from  an  inde- 
iSiOigable  study  of  nature.  He  passed  all  hu  leis- 
ure hours  in  the  fields,  where  he  designed  the  mort 
beautifbl  scenes  and  picturesque  obieots  with  re- 
markable predsion ;  he  was  partieiilarly  attentbe 
to  note  the  appearances  and  changes  of  the  atmos- 
phere, perpetually  occurring  from  the  time  theris- 
mg  sun  dissipates  the  vapors,  till  it  sinks  beneath 
the  horizon.  He  watched  the  effects  of  light  on  dif- 
ferent objecta^and  suffered  no  incident  wMoh  might 
prove  of  advantage  to  his  art  to  escape  his  notiesi 
not  even  those  almost  instantaneooa  oeanties  seen 
in  the  forms  and  colors  of  clouds  and  vapora, 
which  are  lost  almost  the  moment  they  are  be- 
held. All  these  he  sketched  on  the  spot,  and  after- 
wards introduced  them  into  his  pictures  with  the 
happiest  effect.  His  manner  is  soft,  tender,  and 
delicate;  his  coloring  natural  and  pleasing;  his 
skies  clear,  often  with  light,  floating  clouds,  beaoF 
tifhlly  adapted  to,  and  harmonizing  with  the 
scene,  and  every  object  beautifully  reflected  and 
mirrored  in  tlie  wat^;  the  forms  of  his  trees  se- 
lect, and  his  foliage  apparently  in  motion.  His 
pictures  represent  views  m  Flanders ;  And,  thoudi 
the  flatness  of  the  country  does  not  admit  the 
extensive  vistas  so  much  admired  in  the  works 
of  Olaude  Lorrune  and  Niccolo  Ponssin,  yet  his 
scenery  is  always  pleasing,  the  degradation  of  his 
distances  admirable,  and  his  prospects  as  extensive 
as  his  design  would  admit.  In  short,  he  was  con- 
sidered one  of  tike  most  delicate  and  natural  land- 
scape painters  of  the  Low  Oonntries.  His  extra- 
ordinary merit  recommended  him  to  the  particn- 
lar  notice  of  Rubens,  who  not  only  approved  hot 
admired  his  style,  and  often  employed  him  to  in- 
sert the  backgrounds  in  his  pictures,  which  Yaou- 
den  adapted  to  the  rest  of  the  composition  with 
such  harmony  and  taste  that  the  whole  seemed  to 
be  the  work  of  one  artist.  Rnbena,  in  return, 
used  also  to  enrich  the  landscapes  of  Yanuden  with 
historical  figures.  Yanuden^s  small  landscapes  are 
esteemed  his  best  works ;  some  of  them  bear  so 
strong  a  resemblance  to  those  of  Rubens  that 
they  are  scarcely  distinguishable  from  tJiose  of 
that  master,  except  by  their  size,  and  a  less  daring 
execution ;  they  nave  the  effect  of  those  of  Ru- 
bens viewed  through  a  diminishing  glass.  Sonie 
of  the  later  works  of  Yanuden  are  deoorated  with 
the  figures  of  the  younger  Teniers,  and,  though  he 
designed  small  figures  well,  these  embellishments 
by  other  eminent  masters  greatiy  enhance  the 
value  of  his  pictures.  His  works  are  justiv  held 
in  the  highest  estimation,  and  are  found  in  the 
choicest  coUections.    There  are  tome  admirable 
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piotoret  hj  him  on  a  larger  soale  than  he  nsaally 
pMnted,  in  the  dhapela  bSonging  to  the  Cathedral 
of  Ghent. 

y anaden  executed  some  admirable  etchings  of 
landscapes,  firom  his  own  designs,  and  after  the 
works  of  Rnbens,  Titian,  and  others,  which  he 
nsoally  marked  Z.  or  Lucat  van  Uden.  Bartsch 
describes  fiftj-nine  etchings  which  he  attribates  to 
him ;  bat  he  acknowledges  that  several  of  these 
have  so  strong  a  resemblance  to  those  of  Louis  de 
Vadder,  that  the  most  experienced  connoisseurs 
find  it  difficult  to  distinguish  them.  Dumesnil  at- 
tributes some  of  them  to  Jean  Bann&eroff,  For 
further  particulars,  the  reader  must  be  referred  to 
Bartsch,  Peintre  Graveur,  tom.  v.,  and  Weigel*s 
Supplement,  snd  to  Robert  Dumesnil,  Le  Peintre 
Graveur  Fran^^ais,  tonu  ilL    He  died  in  1660. 

YANUDEN,  Jamks,  was  the  brother  and  schol- 
ar of  the  preceding,  whose  manner  he  imitated. 
Ha  was  verj-  inferior  to  Lucas,  though  his  works 
have  often  passed  with  the  unlearned  for  the  pro- 
ductions of  his  brother. 

YANVITfiLLI,  Gaspabi,  called  Dagu  Ooohi- 
ALL  This  artist  was  bom  at  Utrecht  in  1647,  but 
he  went  to  Ital  j  while  jonng,  where  he  passed  the 
reat  of  his  life,  and  is  ranked  among  uie  Italian 
painters.  His  fiunilj  name  was  Witel,  or  Vanvitel, 
which  he  Italianized  to  VanvitellL  It  is  not  known 
under  whom  he  studied,  but  he  painted  architec- 
tural subjects,  perspective  pieces,  and  yiews  of 
seikports,  in  the  manner  of  Oanaletto ;  and,  though 
his  works  are  infert6r  to  the  productions  of  that 
master  in  the  spirit  and  animation  of  his  tonch, 
and  in  the  lustre  and  brUlianojr  of  his  colorinj^, 
jet  his  drawing  and  perspective  are  correct,  and 
his  tints  natural  and  agreeable.  As  OanaJetto 
was  the  painter  of  modem  Venice,  so  Vanvitelli 
may  be  called  the  painter  of  modem  Rome;  his 
pictures  represent  the  magnificent  edifices  in  that 
oitj,  to  which  he  added  landscapes  when  the  sub- 
ject admitted  of  it.  He  also  painted  Views  of 
other  cities,  sea-ports,  villas  and  farm-houses.  He 
painted  a  few  large  pictures,  but  most  of  his  works 
are  of  small  size ;  and  these  are  the  best.  Lanzi 
aajTs,  *'  He  was  correct  in  his  proportions,  lively 
and  clear  in  his  tints,  and  there  is  nothing  left  to 
desire,  except  a  little  more  spirit  and  variety  in 
his  landscape  or  in  the  sky,  as  the  atmosphere  is 
always  of  a  pale  azure,  or  carelessly  broken  by  a 
passing  clouo."  The  greatest  merit  in  his  works 
condsts  in  the  accuracy  of  his  design,  and  the  ex- 
cellence of  his  perspective,  which  Lanzi  says  made 
his  works  alike  useful  to  painters  and  architects. 
He  died  at  Rome  in  1786. 

Y ANYIT£LLI,  Luioi.  This  eminent  architect 
was  q£  Dutch  origin,  and  the  son  of  the  preceding 
artist,  Gaspar  van  Witel,  who,  settling  in  Italy, 
was  called  VanmUllL  Luigi  was  born  at  Naples, 
in  1700,  and  early  manifesto  a  strong  inclination 
for  art.  At  the  age  of  twentv,  he  was  employed 
by  Cardinal  Acquaviva  to  paint  some  frescos  in 
the  <^apel  of  St  Oedlia;  and  he  afterwards  made 
some  of  the  cartoons  from  celebrated  pictures,  pre- 
paratory to  their  being  copied  in  mosaic  on  a 
lar^  scsle,  for  St.  Peter^s  at  Rome.  About  this 
period  also,  he  b^gan  to  study  architecture  under 
iilippo  Ivara,  an  eminent  architect  of  that  day. 
His  nrst  work  in  this  art,  was  the  restoration  of 
the  Palazzo  Albani  at  Urbino,  for  the  Cardinal  di 
San  Clemente;   besides  which  he  erected  two 


churches  !n  that  city — S.  Francesco  and  S.  Do- 
menico — that  led  to  his  obtaining  the  appointment 
of  architect  to  St.  Peter's  at  the  age  of  twenty-six* 
He  was  also  associated  with  Niccolo  Salvi,  in  the 
undertaking  for  conducting  the  water  Yermicino 
to  Rome.  About  this  time,  there  was  a  competition 
between  all  the  most  eminent  srchitects  of  the 
day,  for  a  fagade  to  the  church  of  St.  John  of  Lat- 
eran ;  Salvi  and  Yanvitelli  sent  in  designs,  each  of 
which  were  approved  with -an  eoual  number  of 
votes  above  all  others,  by  the  acaaemicians  of  St. 
Luke;  but,  according  to  a  memorial  of  Yanvitelli, 
the  pope  adopted  the  dedgn  of  Galileo,  not  so  much 
on  account  of  superior  merit,  but  rather  for  private 
reasons.  However,  neither  Salvi  or  Yanvitelli 
was  overlooked ;  the  former  was  employed  upon 
the  Fountain  of  Trevi,  and  the  Utter  was  sent  to 
Ancona,  where  he  planned  the  Lazzaretto  of  a 
pentagonal  form  with  a  bastion,  having  first  studied 
those  at  Leghorn,  Genoa,  andYenioe.  He  also 
I  repaired  ana  altered  some  churches  and  chapela 
in  that  city,  and  was  occupied  in  a  number  of  simi- 
lar employments  at  Maoerata,  Perugia,  Pesaro, 
and  Siena.  In  1746,  according  to  Milizia,  he  went 
to  Milan  to  design  the  facade  for  the  Cathedral, 
which  he  intended  to  be  of  a  style  between  the 
Gothic  and  the  Greek ;  but  the  breaking  out  of 
tiie  war  prevented  its  execution.  At  Milan,  he 
erected  the  archduoal  palace ;  at  Rome,  the  con- 
vent of  S.  Agostino— his  most  important  work  in 
that  city,  and  a  most  superb  edifice — ^also  an  admi* 
rable  chapel  for  the  Portuguese  ambassador,  which 
was  removed,  and  placed  in  the  church  of  the  Je- 
suits at  Lisbon.  In  1760,lie  arranged  the  orna- 
ments of  the  tribune  of  St.  Peter's,  the  illumina- 
tion of  the  Cupola  in  a  new  style*^  the  preparations 
for  a  consecration,  the  obseouies  of  the  queen 
of  England,  and  the  removal  of  the  Pietil  of 
Michael  Angelo. 

By  this  time  his  reputation  had  increased  to 
so  great  a  degree,  that  when  the  king  of  Naples, 
afterwards  Charles  IH.  of  Spain,  determined  to 
erect  a  palace  at  Caserta,  that  should  be  upon  a 
scale  hwdly  inferior  to  that  of  any  other  edinoe  of 
the  kind  in  Europe,  he  at  once  made  choice  of  Yan- 
vitelli as  the  architect,  and  the  corner-stone  waa 
Isid  with  great  pomp,  in  presence  of  all  the  court, 
Jan.  2dtl^  1762.  This  vast  pile  is  an  unbroken 
parallelogram  of  uniform  design,  all  its  fronts  be- 
ing nearly  similar  in  their  elevations ;  those  fiusing 
the  north  and  south  are  780  feet,  the  others  670 
feet  in  length ;  and  the  general  height  of  the  build- 
ing is  102  feet,  which  is  however  increased  to  162 
feet  at  the  angles,  where  there  is  a  square  pavilion 
enclosing  a  second  order.  The  elevatitms  consist 
of  a  very  lofty  basement,  comprising  a  ground  fioor 
and  mezzanine ;  and  above  that  an  Ionic  order 
with  two  series  of  windows,  and  mezzanine  win- 
dows in  the  frieze.  Although  it  may  be  consid- 
ered in  some  respects  as  the  principal  front,  since 
it  faces  a  spacious  semi-elliptical  piazza,  enclosed 
by  a  uniform  range  of  buildings  for  lodgings  and 
stables,  the  south  front  is  less  decorated  than  that 
towards  the  gardens,  for  it  has  columns  only  in  the 
centre  and  at  the  extremities ;  while  in  the  other 
tiie  order  is  continued  throughout  in  pilasters,  as 
well  as  in  columns ;  yet  the  degree  of  unity  thus 
kept  up  is  attended  with  a  very  great  drawback, 
for  the  narrower  intercolumns  between  the  centre 
and  end  breaks,  cause  the  others  to  appear  offen- 
sively wide,  and  thoae  parts  of  the  compositiop 
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vfaere  there  ought  to  hare  beea  greater  richaess, 
*  to  look  poor  and  straggling :  this  is  particularly 
the  case  with  regard  to  the  centre,  which  is  only 
three  interoolamns  in  width ;  therefore  that  and 
its  yediment  become  insignificant  in  comparison 
with  the  entire  mass,  a  defect  which  is  still  further 
increased  by  the  end  pavilions  being  so  mnoh  lofti- 
er. Owing  to  the  great  height  of  tbe  basement, 
the  cornice  of  the  order  forms  no  adequate  finish 
to  the  general  elevation.  The  interior  of  the  edi- 
6oQ  is  £vided  into  four  courts,  162  by  244  feet; 
the  depth  of  building  which  surrounds  these  courts, 
in  which  are  the  rooms,  passages,  ^.,  is  80  feet ; 
in  this  dimension  is  comprehended  the  thickness 
of  the  walls,  which  are  in  some  instances  15  feet. 
The  courts  are  formed  by  other  ranges  of  build- 
ipg  crossing  from  north  to  south  and  from  east 
to  west,  at  the  intersection  of  which  there  is 
a  large  and  lofty  octagon  ve:*tibule,  crowned  by  a 
dome.  On  one  side  of  this  vestibule  is  the  grand 
staircase— a  most  magnificent  structure^-and  the 
chapel  on  tlie  other,  decorated  with  isolated  Cor- 
inthian OMlumas  on  pedestals.  The  chambers 
throughout  the  whole  edifice  are  vaulted,  and  ad- 
mirably arranged.  Miliaa  characterizes  this  stu- 
pendous edifice  as  *'  a  rare  assemblage  of  vastness, 
regularity,  symmetry,  richness,  ease  and  elegance." 
Yanvitelli  published  in  1757,  a  large  folio  volume 
of  the  plans,  &c..  under  the  title  of  DiehianmoM 
d/i  Diiegni  delBsaU  Palatao  di  Ckuerta, 

Yanvitelli  erected  the  great  rahges  of  aqueducts 
for  supplying  the  palace  with  water,  forming  one 
of  tbe  most  stupendous  works  of  the  kind  ever 
undertaken  in  modem  times.  He  was  also  em- 
ployed upon  many  other  works  at  Kaples,  the  prin- 
cipal of  which  are  the  cavalry-barracks,  near  the 
Ponte  Maddalena,  and  the  Uiree  churches  of  S. 
Maroellino,  Delia  Rotonda,  and  La  Nunziata. 
Among  his  works  at  other  places,  besides  those 
already  mentioned,  are  the  public  hall  at  Brescia, 
and  the  bridge  at  Benevento.  For  many  years, 
Yanvitelli  emoyed  a  very  pro^>erous  career,  and 
finally  died  March  1st,  177S. 

YAROO,  Aloneo  ds,  a  Spanish  painter,bom  at 
Madrid  in  1645.  He  stndieaxunder  Don  Joe6  An- 
totinez,  and  painted  landscapes  in  the  style  of 
that  master  with  considerable  reputation.  He  died 
there  in  1680. 

YABELA,  FBA.NOIBOO,  a  Spanish  painter,  said 
to  have  been  born  at  Seville  in  1606,  though  pro-, 
bably  earlier,  as  Bermudez  says  he  was  emnloyed 
by  the  convent  of  the  Oarthnsians  of  Santa  Maria, 
in  1618,  and  his  Last  Supper,  in  the  Ohurch  of 
San  Bernardo,  one  of  his  best  works,  is  dated  1622. 
He  was  a  dl<<ciple  of  Pablo  de  las  Roelas,  and  ac- 
quired considerable  'reputation  as  an  historical 
painter.  He  executed  many  works  for  the  church- 
es and  convents,  as  well  as  for  individuals  at  Se- 
ville, where  he  died  in  1656. 

YARGAS,  Anixbks  db,  a  Spanish  painter,  bom 
at  Ouenca  in  1618.  He  went  early  to  Madrid,  and 
became  the  disciple,  friend,  and  imitator  of  Frsn- 
oisco  Oamillo.  He  executed  some  works  for  the 
churches  and  convents  of  Madrid,  Onenoa,  and  Hi- 
niesta,  but  wrought  more  for  hidividuals.    He  in- 

iured  his  reputation,  by  regulating  tlie  quality  of 
is  work  by  the  price  received.     He  died  in 
1674. 

YARGAS,  LuiB  ds,  an  eminent  Spaniah  painter, 
the  accounts  of  whom  are  very  contradictory.  Ao- 


eording  to  Palomino,  he  was  bora  at  Seville  in  152S§ 
and  died  in  1590 ;  he  says  that,  after  learning  the 
rudiments  of  the  art  in  his  native  city,  he  went  to 
Rome,  where  he  studied  some  years,  and  directed 
his  attention  particularly  to  the  works  of  Pierinc^ 
del  Yaga.  On  his  return  to  Seville,  finding  him- 
self unable  to  compete  with  Pedro  Oampana,  whonc 
works  were  then  held  in  great  esteem,  he  again 
weni  to  Rome,  and  devoted  seven  years  more  to 
a  diUgentstndy  of  the  works  of  Raffaelle  and  other 
great  master.^.  He  then  returned  to  Seville,  and 
soon  gave  proof  of  extraordinary  abilities.  Oeon 
Bermudez  gives  an  entirely  different  acoonnL  Ho 
places  his  birth  in  1502,  and  his  death  in  1568. 
He  went  to  Italy  in  1527,  where  be  resided  many 
years,  and  by  a  diligent  study  of  the  works  of  the 
great  masters,  he  became  one  of  the  most  oorftot 
and  skillftil  designers  of  his  time.  Paeheco  says 
he  resided  in  Italy  28  years,  and  returned  toSeviUo 
about  the  middle  of  the  16th  century:  All,  how- 
ever, agree  that  on  his  return  to  Seville  he  greatly 
distinguished  himself  by  several  admirable  worln 
on  a  grand  scale,  painted  in  fresco,  for  the  ebnrch- 
es  and  oonvents,  which  have  perished,  or  so  little 
remains  of  them,  that  little  opinion  of  their  merita 
can  now  be  formed.  Bermudez  says,  "  De  Yar- 
gaa  ezeooted  many  works  both  in  oil  and  fbeaoo, 
eqnal  to  the  produotioiis  of  the  masters  in  Italy. 
Nothing  can  be  more  correct  than  bis  eontoors, 
grander  than  his  forms,  or  better  uBderstood  tfaaa 
his  foreshortenings ;  for  in  these  partkmlars  he  waa 
superior  to  the  most  renowned  of  his  countrymen 
who  have  followed  faim.  H^  in  his  smaller  oQ 
pictures,  painted  on  pnnel,  the  aftrial  effect  and 
gradations  of  light  and  tints  had  be^i  eqnal  to 
the  splendor  of  his  principal  colors,  the  b^utifol 
foldings  of  his  draperies,  the  nobleness  of  the  ex- 
pression and  of  the  attitudes,  tbe  graoeM  air  of 
the  figures,  and  the  strict  imitation  of  nature  in 
the  accessories,  he  would  have  been  the  beat  paint- 
er in  Spain ;  but  these  defects  were  common  in  bis 
time,  and  the  greatest  artists  were  not  free  from 
them.**  Among  his  chief  performances  were  Adam 
and  £ve  in  Paradise,  Ohnst  bearing  hie  Cross,  in 
the  cathedral,  and  tlie  Yirgin  holding  a  Rosarv,  in 
the  chnr(A  of  the  convent  of  San  Pablo;  prodno- 
tions  Siiid  to  be  worthy  of  the  hand  of  RafladOsw 
He  was  accustomed  to  inflict  scourgings  and  mor- 
tifications upon  his  body,  and  following  the  exam- 
ple of  the  Emperor  Charles  Y.,  he  used  to  li^ 
himself  in  his  coffin,  to  meditate  on  death. 

YARIN,  JxAN,  a  sculptor  and  medalist,  vns 
born  at  liege  in  1604.  During  his  earlier  yesrs^ 
he  served  as  a  page  in  the  employment  of  Oomto 
de  Rpchefort,  but  having  a  strong  indination  for 
design,  he  devoted  his  leisure  moments  to  its  stodj. 
He  at  length  attained  so  much  excellence  in  so* 
graving,  that  he  was  invited  to  Paria  and  ocmb- 
missioned  to  engrave  the  seal  of  t2ie  French  Acad-* 
emy,  then  recently  estaUished,  in  1685.  The  meril 
of  this  performance  gained  him  the  friendship  of 
Cardinal  Richelien,  and  he  was  aoon  afier  appoint- 
ed keeper  of  the  mint  He  executed  a  set  of  medals 
commemorating  varioua  eventa  in  the  reign  of  Louis 
Xni. ;  and  after  the  death  of  that  monarch,  hs 
was  anpointed,  in  addition  to  his  former  offios, 
Intenaant  of  Buildings  to  the  Crown.  Amooff  his 
principal  works  in  sculpture,  are  inentioned  aBssI 
of  Cardinal  Richelieu;  a  marble  statae  of  Lovli 
XIII.,  nlaced  in  the  palace  at  Yeraailles;  and  two 
colossal  busts  of  that  prinoei  one  in  marblsi  nd 
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Hie  other  in  bronze.  Yarin  was  cbosen  one  of 
the  first  members  of  the  Academy  of  Painting  and 
6ealptnre,  established  in  1664.  He  died  in 
1672. 

YARIN,  JosBPK,  a  French  engraver,  mentioned 
hj  the  Biographie  UniveneUe^  who  appears  to 
have  attained  considerable  celebrity.  He  was  born 
at  Ohalons-snr-Marne,  in  1740,  and  studied  nnder 
his  fkther,  who  was  a  graver  on  metals,  descended 
from  Jean  Yarin,  and  who  tanght  a  free  school  of 
deei^  at  Ohalons.  In  1755,  Joseph  assisted  in  ex- 
eootmg  a  large  map  of  the  province  of  Bargnndy, 
which  gained  him  the  honor  of  a  mediJ.  He  visit- 
ed Paris  in  1760,  in  company  with  his  brother, 
whose  name  is  not  mentioned,  and  fonnd  patrons 
in  Orozat,  Caylns,  and  others.  They  were  en- 
gaged for  many  years  upon  various  works,  parti- 
onlarly  the  Voyage  piUoruque  de  Ndpla  et  de 
SidU,  published  by  the  Abb6  de  St.  Non.  The 
talents  of  Joseph  Yarin  were  also  employed  upon 
the  Voyage  en  OrSce,  by  Ohoisenl  Goaffier ;  the 
Voyage  pittoreeque  de  ayHe^  de  Phenicie^  et  de 
PcSsetiney  by  Oassas;  and  the  Tablets  de  V Em- 
pire Othoman^  by  Chev.  Ohsson  Moara^ja.  He 
also  ezecnted  many  views  of  cities  and  pnblic  bnild- 
ings  in  France.  This  laborious  artist  unhappily 
lofft  the  frnits  of  his  labors  during  the  dvil  com- 
motions in  France.    He  died  in  1800. 

YARLET,  John,  an  eminent  English  pdnter 
in  water  colors,  was  born  at  London  about  1777. 
He  was  about  to  be  apprenticed  to  a  silver-smith, 
when  the  death  of  his  father  left  him  at  liberty  to 
choose  his  own  profession,  and  )ie  at  first  obtained 
employment  with  an  obscure  painter  at  Holborn. 
Afterwards,  when  about  fifteen  or  sixteen,  he  re- 
ceived some  instructions  from  a  drawing  master 
named  Barrow,  and  they  went  in  company  on  a 
sketching  excursion,  which  was  of  material  advan- 
tage to  Yarley,  as  a  view  that  he  then  made  of 
Peterborough  Cathedral  bronght  him  into  notice. 
He  next  became  acquainted  with  Arnold,  the  land- 
Boape  painter,  with  whom  he  made  atoup  through 
Korth  Wales  about  1799.  On  returning  firom 
tiiat  excursion,  he  was  for  some  time  employed 
by  Dr.  Monro  in  making  sketches  for  him  of  the 
scenery  in  the  neighborhood  of  his  residence  at 
Fetchiun,  in  Surrey.  Two  other  excursions  through 
Wales,  in  1801  and  1802,  produced  him  numerous 
inbjects,  which  occupied  his  pencil  many  years  in 
London,  and  established  his  reputation  as  the  first 
in  that  department  of  art  he  had  chosen.  He  was 
certainly  among  the  fS!tt^  if  not  the  very  first, 
who  began  to  aavance  the  art  of  water-color  draw- 
ing to  that  of  waterH^lor  painting,  and  to  give 
that  mode  of  execution  a  solidity  and  force,  a  free- 
dom and  breadth,  which  it  bad  not  before  attained, 
and  of  which  it  was  not  supposed  capable.  Up  to 
that  time,  scarcely  anything  had  been  produced 
beyond  washed  or  tinted  drawings,  very  little  su- 
perior to  the  colored  prints  of  the  same  period — 
raw  and  feeble  in  effect.  On  the  other  hand,  Yar- 
ley gave  to  his  paintings  nearly  all  the  vf^r  of 
oil  pictures^  and  bj  a  mode  peculiar  to  himself, 
for  he  wrought  with  great  rapidity,  and  does  not 
appear  to  have  produced  his  efl^cta  by  repeated 
sponging  and  other  processes  now  in  use,  or  by 
admixture  of  body-color;  his  colors  look  as  ii 
tney  had  been  laid  on  at  once,  and  hardly  re* 
touched.  Yarley  was  not  an  original  member  of 
the  Water  Color  Society  (established  in  1804,)  but 


he  afterwards  Joined  it,  and  sent  many  pictures  to 
its  exhibitions.  Although  he  derived  a  good  in- 
come from  the  sale  of  his  works,  and  from  his 
practice  as  a  teacher,,  his  numerous  family,  and 
want  of  either  management  or  economy,  kept  him 
in  continual  embarrassment.  He  devoted  much 
time  to  the  study  of  judicial  astrology,  and  is  said 
to  have  made  many  extraordinary  predictions.  He 
was  married  twice,  and  died  in  1842. 

YAROTARI,  Dako,  a  reputable  painter  and 
architect,  was  bom  at  Yerona,  according  to  Ridolfl 
in  1589.  He  studied  under  Paul  Yeronese,  and 
subsequently  established  himself  at  Padua,  where 
he  laid  the  foundation  of  a  very  flourishing  school. 
According  to  Land,  his  design  is  very  chaste,  and 
though  his  works  oeoasionfllly  resemble  those  of 
his  instructor,  his  taste  seems  to  have  been  formed 
on  other  models,  particularly  Titian,  whom  he 
frequently  imitated  in  the  airs  of  his  heads.  Al* 
though  his  coloring  cannot  boast  the  Yenetian 
strei^gth  or  beauty,  it  possesses  great  truth  and 
harmony.  He  painted  in  the  Polesine,  at  Yenioe, 
and  at  Padua,  particularly  in  the  church  of  S. 
IJgidio  in  the  latter  city.- 

As  an  architect,  Yarotari  erected  a  number  of 
works,  among  which  Milizia  mentions  a  viQa  at 
Dola,  fur  the  Signori  Mocenighi;  a  Casino  on  the 
Brenta  for  the  famous  Medico  Aoquapendente ; 
and  the  graceful  Montecohia  de'  Caodelista,  not 
far  from  Praglia  and  Padua.  While  engaged  in 
painting  in  this  Oasino,  he  accidentally  fell  from  the 
first  scaffold  to  the  second,  but  without  injury. 
His  preservation  appearing  to  him  miraculouB,  he 
immediately  went  to  Padua,  and  took  the  habit  of 
the  Santa  Yirgine.    He  died  in  1596. 

YAROTARI,  AuEssAimso,  called  II  Padc^ 
VANiNo.  This  eminent  painter  was  the  son  of 
the  preceding,  born  at  Padua  in  1590.  1^  fiither 
dying  when  he  was  only  six  years  old,  he  was 
instructed  by  some  artist,  not  mentioned.  He 
however,  derived  his  principal  improvement  by 
studying  the  works  of  Titian,  which  were  at  Pa- 
dua, and  some  of  his  juvenile  copies  excited  the 
sorprise  and  admiration  of  artists.  He  was  sent 
young  to  Yenice,  where  he  pursued  his  studies 
with  unremittinc  diligence,  and  soon  began  to  dis* 
tinguish  himself.  He  was  called  H  P^ovanino, 
by  which  name  he  is  generally  known  in  Itely. 
I^zi  gives  the  following  admirable  account  of 
him :  '*  He  first  studied  Titian's  works  in  fresco, 
such  as  he  found  in  Padua,  and  his  copies  still 
continue  to  attract  the  admiration  of  the  greatest 
professors.  In  Yenice  he  persevered  in  Us  assi* 
duous  attention  to  the  same  incomparable  master, 
penetrating  so  far  by  degrees,  into  his  peculiar 
characteristics,  as  to  be  preferred  by  many  to  any 
of  Titian's  other  disciples.  But  comparison  is  al- 
ways disagreeable,  and  I  am  inclined  to  think 
those  who  personally  receive  from  the  lips  of  great 
artists  a  few  brief  and  sound  rules  as  to  what  ought 
to  be  avoided,  or  achieved,  in  order  best  to  resem- 
ble them,  are  entitied  to  a  high  degree  of  respect; 
all  the  speculations  of  the  finest  geniasee  upon 
their  works  are  not  half  so  valuable ;  for  the  se- 
cond century  is  fkst  passing  away,  since  the  oral 
traditions  of  the  best  oolorists  wholly  ceased,  and 
we  have  been  attempting  to  attain  their  method, 
in  which  we  cannot  succeed.  Padovanino  was 
always  eaual  to  the  task  of  handling  any  sub* 
Ject  that  nad  been  before  treated  by  Titian;  hli 
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■olUr  ones  with  ^praoe,  his  more  powerfbl  with 
strength,  his  heroio  pieoes  with  dignity,  in  which 
last,  &  I  mistake  not,  he  surpassed  anjr  other  dis- 
oiple  of  this  great  master.  Women,  cavaliers, 
arms,  and  the  Loves  (gli  Amori).  and  let  us  add, 
boys,  were  the  favorite  subjects  of  his  pencil,  which 
be  exhibited  to  the  most  advantage,  and  which  he 
most  fi-equently  introduced  into  his  compositions. 
And  he  knew  how  to  treat  landscape  as  well  in 
which  he  has  succeeded  admirably  in  Bome  of  his 
•mall  pictures.  He  was  familiar  with  the  science 
of  the  9ott^  in  $u  (foreshortening  on  a  ceiling,  so 
as  to  produce  a  correct  point  of  view,  as  seen  from 
below),  of  which  he  gave  the  most  favorable  speci- 
mens in  the  church  of  8.  Andrea  di  Bergamo,  in 
three  admirable  histories  of  that  snint.  It  is  a 
work  embellished  with  beautiful  architecture  and 
replete  with  graces  in  every  part.  He  has  ap- 
proached agreeably  near  his  model  in  the  sobriety 
of  his  composition,  in  the  very  difficult  use  of  his 
middle  tints,  in  his  contrasts,  in  the  coh>r  of  his 
fleshes,  and  in  smoothness'  and  facilitv  of  hand. 
But  Titian  was  still  to  remain  unequalled  in  his 
art ;  and  Yarotari  is  not  a  little  inferior  to  him  in 
animation  and  in  truthfulness  of  expression.  Nor 
can  I  believe  that  his  method  of  preparing  his  can* 
Tasa,  and  of  coloring  it,  was  the  snme  as  that  pur- 
sued by  Titlan^s  scholars,  many  of  his  pieces  be- 
ing much  darkened,  with  the  shades  either  deep- 
ened or  altered.  This  is  very  perceptible  even  m 
bis  Dead  Christ  at  Florence,  a  painting  which  the 
prince  not  very  long  since  purchased  for  his  gal- 
lery there.  In  other  points,  he  appears  to  me  to 
have  observed  the  same  method,  in  reganl  to  his 
model,  as  Poussin  did,  who  aimed  at  Raffaello^s 
manner  without  reaching  it,  either  from  want  of 
ability  or  a  dread  of  falling  into  servility.  His 
master-piece  is  said  to  be  the  Supper  at  Cana,  for- 
merly in  Padua,  now  in  the  chapter  of  La  Oaritj^ 
at  Venice,  engraved  by  Patina,  among  the  Select 
Paintinge,  It  has  few  figures  in  proportion  to 
the  plac4,  a  rich  display  of  costume  and  ornament, 
dogs  that  appear  like  those  of  Paul  Veronese,  foil 
of  life  ;  grand  attendance  of  women  of  the  most 
exquisite  forms,  warmed  with  more  ideal  beauty 
than  those  of  Titian,  and  drawn  in  the  most  grace- 
ftil  attitudes ;  still,  not  every  one  will  approve  of 
his  introduction  of  them  for  the  service  or  such  a 
table,  in  preference  to  men,  as  is  the  general  cus- 
tom. The  above  picture,  however,  does  not  boast 
such  fresh  and  lucid  tints  as  his  four  histories  of 
the  life  of  8.  Domenico  in  the  Refectory  of  S.  S. 
Giovanni  e  Paolo,  containing,  as  it  were,  &e  flower 
of  Padovanino^s  best  style.  This  very  elegant  ar- 
tist spent  his  time  between  Venice  and  his  native 
SroTinee,  where  alone  his  pictures  abound  in  pub- 
c ;  in  otlvsr  cities,  they  are  rarely  to  be  met  with, 
and  are  scarce  even  in  private  collections.  In 
forming  a  correct  opinion  of  his  merits,  it  is  neces- 
sary to  be  upon  our  guard  against  a  variety  of 
copies,  many  of  his  disciples  having  so  happily  im- 
itated him,  that  Venetian  professors  themselves 
with  difficulty  distinguish  their  hand  from  that  of 
their  master."    He  £ed  in  1650. 

V AROT ARI,  Ohiaba,  was  the  rister  of  Alessan- 
dro,  and  is  said  to  have  learned  the  rudiments  of 
the  art  from  her  father.  She  is  extolled  by  Ri- 
dolfi  for  the  beauty  of  her  portraits,  and  as  fully 
deserving  of  the  extraordinary  honors  conferred 
npon  her  by  the  Grand  Duke  of  Tuscany,  who 
Invited  her  to  his  oonrt,  and  placed  her  portrait, 


painted  by  herself^  in  the  Flormitine  gallery.  The 
poet  Boschini  also  celebrated  her  beauty,  talmta, 
and  accomplishments.  She  was  living  in  1660, 
according  to  Borghini  and  Lana,  thou^  some  say 
she  died  at  Verona  in  1689. 

VAROTARI,  Dario,  called  Giovakb,  or  tha 
Younger,  was  the  son  and  scholar  of  AJessandro 
V.  According  to  Boschini,  he  was  a  physician, 
poet,  painter,  and  engraver,  but  he  seems  to  have 
practised  the  fine  arts  merely  for  his  amusement* 
Lanzi  says,  "  In  the  index  to  the  Carta  del  Nan€- 
gar^  we  find  him  ranked  with  the  Dilettanti,  from 
the  circumstance  of  his  producing  little  in  art,  and 
this  more  with  the  object  of  presenting  hispicturea 
as  gifts  than  of  gain.  Nevertheless,  we  meet  with 
an  encomium  npon  them  sufficient  to  satisfy  hia 
cliims,  even  of  a  good  professor ;  besides  which 
some  of  his  portraits,  and  pictures  emblematic  of 
the  virtues,  with  an  excellent  body  of  coloring,  are 
equally  extolled  for  the  spirit  of  the  attitudes  and 
exquisite  taste,  in  the  manner  of  Giorgione.** 
Bartsch  describes  two  prints  by  him — ^tiie  portrait 
of  his  grandfather,  Dario  V.,  and  of  Vineentina 
Gusonus,  £q ,  both  signed  with  his  name. 

VASARI,  Lazzabo,  an  old  painter  of  the  Flo* 
rentine  school,  who  flourished  about  the  middle 
of  the  16th  century.  According  to  Lanzi,  he  waa 
the  intimate  friend  of  Pietro  deJla  Francesca,  and 
the  imitator  of  his  paintings ;  he  was  also  the  great- 
grandfather of  Giorgio  Vasari,  the  first  biographer 
of  Italian  artists.  There  was  another  Giorgio  V., 
unde  of  the  latter,  who  modeled  admirable  vaaea 
in  plaster,  reviving  the  forms  of  the  antiques,  in 
their  basso-relievos,  and  their  brilliant  coloring; 
There  are  specimens  of  his  skill  now  in  the  Floren- 
tine Gallery. 

VASARI,  GiOBoio.  This  eminent  painter  and 
writer  on  art,  was  bom  at  Arezzo,  according  to 
Bottari,  in  161 2.  He  was  descended  from  a  family 
attached  to  the  fine  arts,  and  the  great-grandson 
and  nephew  of  the  two  artists  mentioned  in  tha 
preceding  article.  According  to  Lanzi's  aoootmty 
he  was  instructed  in  design  by  Michael  Angelo 
and  Andrea  del  Sarto ;  in  painting  by  Rosso  and 
Guglielmo  da  Marcilla,  an  eminent  glass  painter  of 
that  age.  His  chief  improvement,  however,  waa  at 
Rome,  whither  he  was  brought  by  Cardinal  Ippo- 
lito  de*  Medici,  and  introduced  by  that  noblemaa 
to  his  family,  who  afterwards  loaded  him  with 
riches  and  honor.  According  to  Lanzi,  "after 
having  designed  all  the  works  by  Michael  Angelo 
and  Kaffaelle  at  Rome,  and  much  after  otiier 
schools  and  the  antique  marbles,  he  formed  a  style 
in  which  we  discover  traces  of  his  studies ;  but 
his  predilection  for  Buonarotti  is  apparent.  After 
acquiring  skill  in  painting  figures,  he  became  one 
of  the  most  excellent  architects  of  the  age ;  and 
united  in  himself  the  various  branches  which  were 
known  to  Pierino  del  Vaga,  Giulio  Romano,  and 
their  scholars,  who  followed  the  example  of  Bafi*- 
elle.  He  could  unaided  direct  tiie  constmetion  of 
a  grand  fabric,  adorn  it  with  fignrea,  groteaqnea, 
landscapes,  stuccos,  gilding,  and  whatever  else  waa 
required  to  ornament  it  in  a  princely  style.**  By 
this  means  he  became  known  in  Italy ;  and  waa 
employed  to  exercise  his  talents  in  various  citiea. 
He  painted  a  number  of  pictnrea  in  the  Vatican; 
also  in  the  Hall  of  the  Chancery,  where  he  exeon* 
ted  a  series  of  historical  treaoos  from  the  life  of 
Paul  lU.,  at  the  desire  of  Cardinal  Fameae. 
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In  1544,  aooording  to  LmubI,  Yasarl  was  invited 
to  Naples,  to  paint  3ie  refectory  of  the  P.  P.  Oli- 
YOtani,  upon  whioh  he  also  exerted  hia  talents  in 
arohiteotare,  converting  it  from  the  Gothic  into  a 
better  form ;  he  altered  the  vAolt,  and>omamented 
it  with  modern  stnccos,  whioh  were  the  first  seen 
in  Naples.  He  remained  in  that  city  about  a  year, 
and  painted  a  considerable  number  of  subjects, 
with  that  rapidity  and  mediocrity  which  charac- 
terize the  greater  part  of  his  works.  In  his  own 
life,  Yasari  gives  the  idea  of  his  being  the  restorer 
of  taste  in  Naples;  but,  as  Land  Justly  remarks, 
^  it  is  not  easj  to  conjecture  why  he  should  over- 
look many  eminent  painters,  and  even  the  illustri- 
ous Andrea  da  Salerno  himself.*'  The  Neapolitan 
writers  have  always,  and,  as  it  seems,  justly,  com- 
plnined  of  this  neglect  ioi  his  lives  of  Italian  Art- 

Be^des  his  works  at  Borne  and  Naples,  Yasari 
executed  many  others,  among  which  are  the  Ado- 
ration of  tiie  Magi,  in  the  Oonventuali  at  Rimini ; 
the  Feast  of  Ahasuerus,  in  the  church  of  the  Ben- 
edictines at  Arezzo ;  and  three  sacred  subjects  in 
the  refectory  of  S.  Michele  in  Bosco,  at  Bologna. 
Brought  into  public  notice  by  these  works,  honored 
by  the  esteem  and  friendship  of  Bnonarotti,  and 
recommended  by  his  multifarious  abilities,  he  was 
invited  to  the  court  of  Oosmo  I.  at  Florence, 
whither  he  went  with  his  family  in  1558.  He  was 
employed  by  the  Grand  Duke  in  superintending 
the  important  works  in  the  Palazzo  Yecchio, 
among  which  the  most  considerable  was  the  apart- 
ment of  Clement  YII.,  on  the  ceiling  of  which  he 
represented  that  pontiff,  in  the  act  of  crowning 
Oharles  Y.,  and  all  around  disposed  the  emblems 
of  his  virtues,  his  victories,  and  his  most  remarka- 
ble actions.  The  following  criticism  on  his  artistic 
merits  is  condensed  front  Lanzi.  **  Yasari  aimed 
at  too  much,  and  for  the  most  part  preferred  expe- 
dition to  accuracy.  Hence,  though  a  good  dedgner, 
hia  figures  are  not  always  correct ;  and  his  paint- 
ing appears  languid,  from  his  meagre  and  superfi- 
oial  coloring.  In  his  writings,  he  recommended 
the  acquirement  of  compendious  methods,  and  the 
'ezpemtion  of  practice^;  in  other  words,  to  make 
use  of  former  exercises  and  studies,  ^his  method 
ia  highly  advantageous  to  the  artist,  because  it  in- 
oreases  his  profits ;  but  is  prejudicial  to  the  art, 
which  thus  aeparting  from  nature,  degenerates  in- 
to mtfinerism.  Yasari  often  fell  into  this  error, 
especially  in  his  baity  productions,  or  where  he 
borrowed  the  hand  of  others ;  as  in  the  Hall  of 
the  Chancery  at  Borne,  which  he  completed  in  one 
hundred  days,  to  please  the  Cardinal,  notwith-' 
standing  the  admonitions  of  his  friends,  among 
whom  Caro  did  not  fail  to  remind  him  of  the  in- 
jury his  reputation  txaaht  sustain.^*  Notwith- 
standing this,  Yasari  conducted  several  works  with 
snfllcient  care  to  evince  abilities  of  an  uncommon 
order.  Bottari  does  not  scruple  to  compare  some 
of  his  portraits  to  Giorgione ;  Boi^hini  extols  his 
Conception,  in  S.  Apostolo  at  Florence;  Lanzi 
praises  his  DeoollatioQ  of  St  John,  in  the  church 
at  Borne  dedicated  to  that  Apostle,  and  says  that 
if  all  his  works  had  perislied  bnt  the  above,  and 
some  of  those  in  the  Palazzo  Yecchio  at  Florence, 
hif  reputation  would  have  been  much  greater. 

As  an  architect,  Yasari  attained  greater  exoel- 
lenoo  than  as  a  painter.  At  Bome,  he  erected  a 
great  part  of  the  palace  for  Julius  III.,  without 
the  Porta  del  Popolo,  and  near  the  Aroo  Scnro. 


According  to  Hilizia,  the  exterior  parts  of  this 
edifice,  taken  separately,  are  not  very  correct ;  bat 
as  a  whole,  the  proportions  are  elegant.  He  was 
engaged  for  many  years  at  Florence  on  various 
works,  particolarly  the  Palazzo  Yecohip,  of  which 
he  improved  the  form,  and  made  several  alterations 
in  the  internal  arrangements.  His  best  edifice^ 
and  in  Hilizia's  opinion  the  most  elegant  in  Flor* 
ence,  is  the  Palazzo  Uffizi,  commenced  in  1561  by 
order  of  the  Grand  Duke,  and  oompleted  after  Ya- 
sari's  death  by  Alfonso  Parigi.  The  facade  has  a 
portico,  with  openings  alternately  circular  and 
level ;  the  centre  opening  is  supported  by  double 
insulated  columns,  and  the  others  by  large  piers 
with  niches.  Cver  the  entablature  of  this  porti* 
CO,  which  is  Doric,  with  a  plain  frieze,  and  dentels 
above  the  cornice,  is  a  lofty  attic ;  the  windows  are 
smalL  This  idea  evinces  an  improved  taste.  Ac- 
cording to  Matfei,  the  archivolts  on  the  arches  ars 
managed  with  so  great  skill,  that^though  the  In- 
terior fa^e  rests  upon  them,  even  an  experienced 
eye  cannot  perceive  any  settlement,  nor  is  this  ar- 
rangement in  any  degree  prejudicial  to  Uie  firmness 
of  the  building;  and  although  another  story  has 
been  added,  containing  an  immense  collection  of 
busts,  marble  statues,  4o.,  not  a  stone  has  moved 
from  its  original  position.  Yasari  was  of  opinion 
that  all  arciiivolts,  both  ancient  and  modem,  were 
fractured  in  the  centre ;  he  therefore  took  care  to 
avoid  this  in  his  own  work,  by  adopting  the  same 
nlan  as  in  the  amphitheatre  at  Yerona,  where  the 
key-stone  is  dove-tailed  into  the  two  lateral  stones, 
which  are  so  long  and  deep  that  they  extend  to 
the  pilasters,  and  entirely  through  the  walls.  Ya- 
sari executed  many  other  architectural  works  in 
various  parts  of  Italy,  among  which  were  the  de- 
signs for  the  palace  and  church  of  the  cavaliers  of 
Saoto  Stefimo,  at  Pisa;  and  the  beantifhl  cupola 
of  the  Madonna  dell'  Umilta,  at  Pistoja ;  he  also 
restored  the  ancient  church  della  Pieve,  at  Arezzo, 
besides  many  others.  He  was  for  many  years  em- 
ployed to  superintend  the  decorations  in  Florence, 
that  were  ordered  by  Cosmo  L,  and  Prince  D. 
Francesco.  Lanzi  says  that  the  Florentine  Acade- 
my of  Design  was  reestablished  about  1561,  prin* 
cipally  through  the  exertions  of  Yasari.  Accord- 
ing to  Bottaru  he  died  in  1574,  although  his  death 
is  elsewhere  placed  in  1576. 

As  a  writer  on  art,  Yasari  deserves  considera- 
ble attention.  He  entered  upon  his  work  at  the 
suggestion  of  Cardinal  Farnese ;  and,  according  to 
Lanzi,  his  first  intention  was  merely  to  collect  an- 
ecdotes of  artists,  to  be  extended  b  v  Giovio ;  but 
when  it  was  discovered  that  he  could  write  better 
than  the  latter,  the  whole  task  devolved  upon  him, 
although  he  had  the  assistance  of  various  literary 
characters,  in  order  to  render  the  work  more  wor- 
thy of  the  public.  Lanzi  says  that  '^  he  reckoned 
Bnonarotti  the  greatest  painter  that  ever  existed, 
exalting  him  above  the  ancient  Greeks ;  and  from 
his  practice,  held  a  bold  and  vigorous  design  as  the 
summit  of  peifection,  compared  to  which  beauty 
and  coloring  were  nothing.  From  such  ftindamen* 
tal  principles  proceeded  some  of  his  obnoxious 
criticisms  on  Bassano,  Titian,  and  even  Baffaelle 
himself.  But  this  was  the  efTect  of  his  education, 
and  we  may  observe  on  a  few  passages  of  his 
work,  that,  while  we  condemn  his  principles,  we 
admire  his  history.  He  was  the  father  of  the 
history  of  painting,  and  has  transmitted  to  us  its 
I  most  precious  materials.    Educated  in  the  most 
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anspldoas  «ra  of  the  art,  he  has  in  some  measure 
Mrpetaated  the  inflnenoe  of  the  golden  age/' 
There  are  many  chronologioal  errors  in  Vasari's 
work,  and  no  writer  on  art  has  endared  such  a 
storm  of  oritioism  and  hostility;  bnt  he  has 
doabtlesfi  rendered  greater  service  to  art  than  any 
other.  Had  it  not  l^n  for  his  indefatigable  study, 
and  his  researches  in  various  partsof  Italy,  the  most 
▼alnable  information  ooneerning  the  old  masters 
of  the  Venetian,  Bolognese,  and  Lombard  schools, 
would  have  been  lost  to  us  forever,  unless  indeed 
some  other  able  writer  had  devoted  his  talents  to 
produce  so  elegant  and  finished  a  history.  It  was 
published  at  Florence  in  1550,  in  two  volumes,  en- 
titled ViU  ds*  piu  eeeeUenU  Pittori,  Seultari,  4 
ArehitetU,  In  1566,  Yasari  undertook  a  new  tour, 
to  prepare  for  the  second  edition,  which  wms  pub- 
lished in  1568.  The  best  subsequent  editions  are, 
that  of  Bottari,  Rome,  1759,  8  vols.,  4to. ;  those 
printed  at  Leghorn,  1767,  7  vols.,  4to. ;  at  8iena, 
1791-08, 11  vols.,  8vo. ;  at  Milan  in  1807, 16  vols., 
Svo.  Mr.  Bohn  has  also  recently  published  an 
English  edition  at  London,  in  his  Standard  li- 
brary. 

YABOELLINT,  Gaktaito,  an  Italian  engraver, 
born  at  Oastello  8.  Giovanni  in  the  Bolognese 
state,  in  1740.  He  was  instructed  in  design  by 
Eroole  Grazianl,  and  in  engraving  by  Carlo  Faucci 
at  Florence.  He  engraved  some  portraits  from 
those  in  the  Florentine  GkLllery,  uid  some  histori- 
cal and  sacred  subjects  lifter  Titian,  Andrea  del 
Sarto,  Bebastiano  Oonca,  Volterra,  and  other  mas- 
ters. 

YA800,  Pbbktba,  a  Portuguese  painter,  who 
flourished  at  Seville  in  the  latter  part  of  the  16th 
century,  where  he  practised  with  considerable  dis- 
tinction. He  painted  the  Decollation  of  St.  Paul, 
for  the  convent  of  that  order,  in  competition  with 
Alonso  Yasquez  and  Mohedano.  He  was  employ- 
ed in  the  Oathedral  of  Seville  in  1598.  He  is  said 
to  have  executed  many  works,  both  in  oil  and  fres- 
co, for  the  churches  and  convents  in  Spain  and 
Portugal.    He  died  about  1600. 

YASOO,  called  by  the  Portuguese  Gban-Yasco, 
or  the  ^reat  Yasco.  The  accounts  of  this  artist 
are  very  contradictory  and  uncertain.  Whether  he 
was  the  same  as  the  preceding,  or  another  artist 
is  not  known.  It  is  said  that  his  works  are  to  be 
found  in  the  churches  and  convents  of  Portugal, 
and  that  they  are  very  numerous  and  held  in  the 
highest  estimation.  It  would  appear,  also,  that  he 
had  many  imitators,  whose  works  are  frequently 
attributed  to  him.  According  to  Berardo,  who 
made  diligent  inqairies  on  the  subject,  but  the  re- 
sult of  whose  researches  has  not  yet  been  fiilly 
made  known,  he  was  the  son  of  Francisco  Fernan- 
dez, a  painter  of  the  city  of  Yizen,  where  Yasco 
was  bom  and  baptized,  on  the  18th  of  September, 
1552.  For  an  account  of  his  works,  the  reader  is 
referred  to  "Les  Arts  en  Portug^**  by  Oount 
RaczynskL 

YASCONI,  Fiuppo,  an  Italian  engraver,  who 
flourished  at  Yenice  about  1720.  He  engraved 
some  plates  of  views  in  Yenice  and  its  vicinity. 

YA800NI0,  GniBBPPB,  a  Roman  painter,  who 
flourished  about  the  middle  of  the  17th  century. 
He  is  commended  by  Orlandi  and  the  Chiida  di 
Soma.  He  executed  some  works  for  the  churches, 
and  was  elected  a  member  of  the  Aoademy  ai  Qu 
lAke  in  1657. 


YASELLI,  AiBSSASmBO,  a  painter  born  at 
Rome,  who  flourished  in  the  latter  part  of  the  17th 
century.  He  was  a  scholar  of  Giacinto  Braiidi, 
whose  style  he  followed,  according  to  Orlsndi, 
with  considerable  eaocees.  Some  of  hb  worin 
are  mentioned  in  the  Owda  di  Boma. 

YASI,  Cav.  Giusbpkb,  a  Sicilian  designer  snd 
engraver,  was  bom  in  that  island  in  1710.  His  in- 
structor in  the  art  is  not  mentioned.  He  visited 
Rome,  and  passed  most  of  his  life  in  that  citj, 
where  he  was  much  patronized  by  Benedict  XI  v. 
He  published  several  views  of  the  port  of  Aocona, 
and  afterwards  engraved  for  Charles  HL,  king  of 
Naples,  the  decorations  of  the  festival  in  honor  of 
the  birth  of  his  eldest  son,  which  pleased  that 
monarch  so  highly,  that  he  assigned  Yasi  apart- 
ments in  the  Farnese  palace  atltome.  Enoour- 
aged  by  this  distinction,  he  applied  himself  to  sd- 
graving  the  finest  ancient  and  modern  edificea, 
fountains,  and  other  monuments  in  the  metropolis 
of  art,  which  he  published  in  one  grand  oolleetioD 
of  ten  volumes  in  1761,  under  the  title  Delle  mag' 
nifleenu  di  Eoma^  &c.  The  success  of  this  work 
determined  him  to  oroceed  fhrther,  and  he  pub- 
lished in  six  sheets  a  View  of  Rome  in  persnective, 
from  Mount  Janiculum,  dedicated  to  Charles  III., 
which  was  greatly  admired,  and  is  now  to  be 
found  in  most  Eoropean  cabinets.  Among  the 
other  works  of  Yasi,  are  his  ct)llection  of  plates  in 
two  volumes,  entitled  7%»oro  mtcro^  doi :  le  Ba- 
Hliehe^  le  OKine^  i  Cimitery  e  i  Sanetnarj  di  Soma, 
drc,  published  in  1778.  In  1777  he  published  a 
g^ide  book,  entitled  Itinerario  utruitito  di  Boma 
nella  pittura^  icultura^  e  architstturct^  dsc.,  con- 
taining a  catalogue  of  all  his  plates  up  to  tisat 
dfite.  According  to  Bassano,  Yasi  died  at  Rome  in 
1785 ;  although  the  Biographie  Universelle  places 
the  date  in  1782.  Gio.  Battista  Piranesi,  the  cel- 
ebrated ardiitectural  engraver,  was  his  pupO. 

YASQUEZ,  Alonso,  a  Spanish  painter,  born  at 
Ronda,  according  to  Palomino,  in  1589,  and  died 
in  1650.  These  dates,  however,  are  doubtless  in- 
correct, as  Bermudez  says  he  was  one  of  the  art- 
ists employed  iu  the  magnificent  decorations  for  the 
obsequies  of  Philip  EL  in  1598,  and  he  died  Mon 
Pacheco  publishea  his  work  in  1649.  He  studied 
at  Seville,  under  Antonio  Arfian,  a  scholar  of  Lois 
de  Yargaa,  and  acquired  considerable  reputation  as 
an  historical  painter.  He  also  excelled  m  painting 
fruit,  flowers,  and  subjects  of  still-life.  He  was 
particularly  disdnguished  for  his  intimate  acquaint- 
ance with  anatomy ;  his  works  are  correctly  de- 
signed, and  executed  with  freedom  and  &oili^. 
The  nrincipal  are  in  the  monastery  of  the  Bate- 
footea  Carmelites  at  Seville.  He  died  about  1645, 
Juan  Batista  Yasquez,  probably  a  relative  of  the 
preceding,  was  born  at  Seville  in  the  16th  century, 
and  practised  both  painting  and  sculpture.  Hia 
best  performance  in  the  former  art  is  a  picture  of 
the  Yirsin  and  In&nt,  at  the  altar  of  tne  church 
of  Our  Lady  of  Granada. 

YAfiSALLO,  Abtohto  Maka,  a  Genoese  pamt- 
er,  who  flourished  about  1670.  He  studied  under 
Yincent  Malo  of  Oambray,  the  scholar  of  Babeoa. 
He  painted  landscapes  and  animals,  bet  ohiefly  ex* 
celled  in  flowers  and  fruit,  which  he  oolored  adBH- 
rably,  and  tonched  with  great  freedom  and  spirit 
He  bJIbo  deogned  the  human  figure  ccNTeotly,  aid 
gave  proofii  of  much  taient£ur  historieal  pcinthig; 
bat  he  died  yoanf» 
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VAS8EUR,  Jbah  Ohabuu  u,  a  French  en- 

CTor,  bom  at  AbbeyMle  in  1784.  He  studied 
t  with  Danlli,  and  afterwarda  with  Beauvarlet 
He  engraTed  a  oonaiderable  number  of  plates  ofWr 
the  worlcs  of  the  French,  Dutch,  and  German 
masters.  Among  others  are  the  following  bj  bim. 
He  died  in  1816. 

The  Triumph  of  Tenns;  <tft«r  Sowiker,  The  Death 
of  AdoniA;  do,  Tbo  GoniiDeoce  of  Scipio:  after  Le 
MoUs.  Dimna  ao4  Bndjrmion;  after  J.  B,  VaiUoo. 
Apollo  and  Daphoe  $  qfter  Luea  Giordano,  The  Tri- 
umph of  Qalatea;  ci/Ur  J.  F,  ds  Tro^,  The  Partiog  of 
Hector  and  Andromache ;  nfUr  Beetout,  Alexander  and 
his  Physician]  do.  Tarqutn  and  Lucretia ;  cf/l^  A,  Pi- 
ter*. The  Milkmaid;  <^fier  J.  B.  Orewie.  Thais,  or  the 
beautifiU  Penitent;  do.  The  Step-Mother;  do.  The 
Widow  and  the  Curate;  do.  The  Will  destro/ed;  do. 
Leonardo  da  Vind  expiring  in  the  anna  of  Francis  L ;  qf' 
iet  Minageoi,  The  Four  Seasons ;  ofier  GaUet.  A  Hoij 
Familj ;  after  R.  Menge, 

YASSILAOOHI,  Aim>Nio,  called  L'AuxirsB,  or 
Alienbb  da  Milo,  a  painter  born  in  the  islaod  of 
Milo,  in  the  Archipelago,  in  1566.  According  to 
Ridolfi,  who  wrote  his  life,  he  was  sent  to  Venice 
when  young,  and  placed  under  the  instruction  of 
Pud  Veronese,  under  whom  he  made  such  pro- 
fpress  and  showed  suc^  a  genius  for  historical  paint- 
ing, particularly  for  works  of  vast  and  imagina- 
tive character,  as  to  excite  the  lealousy  of  that 
master,  who  dismissed  him  from  his  studio,  at  the 
same  time  adyising  him  to  confine  himself  to  small 
pictures.  Aliense,  confident  in  his  own  powers, 
and  suspecting  that  Veronese  was  practLsing  to- 
wards him  the  same  disfinraceful  il liberality  which 
Titian  had  dhown  to  Tintoretto,  followed  the 
example  of  the  latter,  and  redoubled  his  efforts  to 
attain  excellence.  He  designed  from  the  antique, 
day  and  night;  he  exercised  himself  in  acquiring 
a  knowledge  of  the  human  frame ;  he  modeled  in 
wax ;  copied  Tintoretto  with  the  utmost  assiduity ; 
and,  as  if  wholly  to  forget  what  he  had  learned  of 
Paolo,  he  sold  all  the  designs  he  had  made  in  his 
academy.  He  acquired  great  distinction,  was  pat- 
ronized by  the  Doge  and  principal  nobility  of  Ve- 
nice, was  invited  to  the  court  of  Spain  by  Philip 
n.,  and  Sigismond,  king  of  Poland,  earnestly  soli- 
cited him  to  enter  his  service ;  but  preferring  to 
remain  in  Venice,  he  declined  these  honors  and 
emoluments.  He  executed  many  works  for  the 
churches  and  public  edifices  of  Venice ;  also  in 
other  cities  of  Italy,  particularly  Perugia,  gene- 
rally on  a  grand  scale.  At  first,  Alien5«e  couM  not 
entirely  divest  himself  of  the  style  of  Veronos>?, 
and  his  earlier  productions  in  the  church  of  La 
Vergine,  display  much  of  that  master.  He  aftei^ 
wards  formed  a  style  of  his  own,  founded  on  that 
of  Tintoretto,  which  in  boldness  and  energy  of  de- 
sign, freedom  and  spirit  of  pencil,  and  vigor  of 
coloring,  approaches  the  best  productions  of  that 
master.  Such  are  his  pictures  in  the  church  of 
the  Holy  Apostles  at  Venice,  representing  Abra- 
ham sacrificing  Isaac,  Oain  slayiuff  Abel,  and  the 
Brazen  Serpent.  In  the  Sala  deUo  Scrutinio  are 
several  of  his  best  productions,  particularly  the 
Destruction  of  Troy,  which  prove  him  to  have 
possessed  a  very  fertile  and  inventive  genius. 

Lanzi  says,  *^  Aliense  has  been  accused  by  his- 
torians of  having  abandoned  the  style  of  Veronese 
for  one  less  adapted  to  his  genins ;  and  moreover, 
of  having  been  misled  bv  the*  innovations  of  the 
mannerists.  Sometimes,  however,  he  painted  with 
extreme  care,  as  in  his  Epiphany  for  the  Oouncil 


of  Ten;  though  in  general  he  abused  the  faoillty 
of  his  genius,  without  fear  of  risking  his  credit^  in- 
asmuch as  his  rivals,  Palma  and  Oorona,  pursued 
the  same  plan.  In  order  to  oppose  his  great  ene« 
my,  Vittoria,  he  attached  himself  to  another  ar* 
chitect  who  possessed  great  influence,  named  Giro- 
lamo  Campagna,  the  disciple  of  Sansovino;  he 
moreover  eigoyed  the  favor  of  Tintoretto.  In  this 
manner  he  obtained  many  commissions,  both  for 
the  DubUc  palace  and  for  the  churches  of  Venice, 
besiaes  being  engaged  in  many  works  for  other 
cities.''    He  died  at  Venice  in  1629. 

VAST,  Vandkb.  The  name  of  tliis  artist  is 
affixed  to  some  etchinss  of  landscapes,  executed  in 
a  spirited  and  tastefm  style.  Some  writers  con- 
jecture, with  little  probability,  that  he  is  the  same 
as  Adrian  de  Weerdt,  or  Veert,  which  see. 

VAU,  Louis  lb,  or  Lsyav,  a  distinguished 
French  architect,  was  born,  according  to  D'Argen- 
vlUe,  in  1612.  Little  is  known  of  him,  except  by 
his  works,  but  he  acquired  sufficient  eminence  to 
be  appointed,  in  1658,  first  Architect  to  Louis  XIV., 
and  Superintendent  of  Buildings  to  the  Crown ; 
and  he  discharged  the  duties  of  that  office  during 
the  rest  of  his  life.  Milizia  says,  "  his  talents 
were  of  the  highest  class,  and  he  practised  his  pro- 
fession with  that  assiduity  and  activity  which  are 
requisite  to  undertake  and  execute  great  projects.*' 
He  was  occupied  upon  the  enlargement  of  the  Tuil< 
cries,  and  ornamented  the  great  gallery  with  a 
Composite  order.  Among  his  other  works  were, 
various  alterations  in  Cardinal  Mazarin's  Chateau 
de  Vincennes ;  the  Chateau  de  Vaux,  erected  for 
M.  Fouquet ;  the  Chateau  of  Livry,  for  M.  Bor* 
dier ;  and  the  hotels  Pons  and  Colbert  Le  Vau 
died  in  1670.  The  College  des  Quatre  Nations 
was  afterwards  erected  from  his  designs,  by  his 
pupil  Francois  d'Orbay. 

VAUGHAN,  RoBBBT,  an  English  engraver,  who 
flourished  about  1650.  He  was  chiefly  employed 
in  engraving  portraits  of  distinguished  personages, 
for  the  booksellers,  which  are  more  praised  for  the 
characters  they  represent,  than  for  the  merit  of 
the  prints. 

VAUGHAN,  WiLLiAic,  an  English  engraver, 
probably  a  brother  of  the  preceding.  He  fiouriidi- 
ed  about  1660,  and,  like  Robert  Vaughan,  was 
probably  employed  in  engraving  portraits  and 
other  subjects  for  the  booksellers.  He  also  en- 
graved a  set  of  thirteen  plates  of  animals.  His 
prints  are  poorly  executed. 

VAUQUER,  a  French  designer  and  engraver, 
by  whom  there  is  a  set  of  plates  of  flowers  and 
ornamental  foliage  for  goldsmiths. 

VAYMER,  Giovanni  Enbioo,  a  painter  bom 
at  Genoa  in  1665,  and  died  in  1788.  He  studied 
under  Gio.  Battista  Gaulli.  He  painted  history 
with  reputation,  but  he  chiefly  excelled  in  por- 
traits, in  which  branch  he  was  very  celebrated. 
Lanzi  says  he  abounded  in  commissions,  and  that 
Genoa  is  full  of  his  portraits.  '^  He  was  called 
three  times  to  Turin  to  paint  the  King  and  myal 
family,  and  was  invited  by  very  considerable  offers 
to  retnain  there,  which,  however,  he  always  de- 
clined.'* So  great  was  his  reputation,  that  every 
foreigner  of  distinction,  passing  through  GenoBi 
sat  to  him  for  his  portrait. 

VEAU,  Fbavobsoo,  a  painter  bom  at  Pavia  in 
1727)  and  died  in  1768.    He  was  an  exceUant 
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^intar  of  penpeotive  and  arohitectare  in  the  de- 
9oratiTe  style. 

YEATJ,  JxjLir  us,  a  French  engraver,  born  at 
Rouen  about  1786.  He  went  to  Paria  when  yoUng, 
and  studied  under  J.  P.  le  Bas.  He  engraved 
quite  a  number  of  plates  of  landscapes  and  other 
subjects  after  the  French,  Dutch,  and  German 
masters,  which  are  executed  in  the  neat  and  spirit- 
ed style  of  his  instructor.  Zani  mentions  Jean 
Jacques  le  Yeau,  a  French  designer  and  engraver 
of  landscapes,  born  in  1729,  and  died  in  1785,  per- 
haps the  same  artist 

YEGOHI,  Gio  VAKNI  i>b\  a  painter  bom  at  Borgo 
San  Sepolcro  in  1586.  He  went  to  Rome  when 
he  was  young,  and  first  studied  under  Raffaellino 
delle  OoUe,  and  afterwards  with  Taddeo  Zuocaro, 
who  was  at  that  time  employed  by  the  Oardinal 
Alessandro  Famese  in  the  embellishment  of  his 

Ealace  at  Oi^rarola,  where,  in  ooi\j  unction  with 
is  instructor,  Yeochi  executed  several  considera- 
ble works.  Lanzi  says  he  was  rather  a  competi- 
tor, than  a  scholar,  of  Zucoaro,  that  he  was  an 
eminent  master,  and  that  from  the  time  he  was 
employed  by  the  Ftumese  family,  he  was  consider- 
ed a  first  rate  artist.  "  He  paiiated  much  for  the 
churches  at  Rome,  but  chiefly  excelled  at  Capra- 
rola,  when  contending  with  Taddeo  Zuccaro,  and 
in  the  church  of  8.  Lorenzo  in  Daroaso.  where  he 
painted  various  histories  of  that  martyr."  Among 
his  other  principal  works  are  the  cupola  of  the 
Ohiesa  del  Gesd,  where  he  painted  in  fresco,  the 
Four  Doctors  of  the  Ohnrch,  and  several  histories 
of  St.  Jerome  in  the  church  of  S.  Maria  d'Aracieli. 
He  died  at  Rome  in  1614. 

YEGOHIA,  PiETBo,  a  paiuter  bom  at  Yenice  in 
1605.  He  was  educated  m  the  school  of  Alessan- 
dro Yarotari,  called  Padovanino,  but  he  did  not 
follow  the  style  of  that  master.  He  applied  him- 
self to  an  imitation  of  the  works  of  Giorgione  and 
Pordenone,  with  such  success  that  his  works  have 
frequently  been  mistaken  for  the  productions  of 
those  masters,  even  by  connoisseurs.  He  also  im- 
itated Titian  and  other  masters  very  accurately. 
Lanzi  says  he  inherited  from  his  master  an  admi- 
ration of  the  old  masters,  as  well  as  the  art  of  im- 
itating them.  His  powers  were  better  adapted  to 
ffuni)4ar  and  &ncy  subjects,  than  to  the  dignity  of 
nistory,  and  his  best  pictures  represent  armed 
soldiers,  banditti,  oorps-de-garde,  which  he  painted 
with  great  vigor  and  effect  in  the  manner  of  Gior- 
gione, though  often  bordering  on  caricature.  Lanzi 
mentions  one  of  some  soldiers,  in  the  possession 
of  the  Senator  Rezzonioo  at  Rome,  so  exquisitely 
beautiful,  that  Giordano  painted  a  companion  of  it, 
and  Sandrart  mistook  another^  in  possession  of 
the  Oount  Palatine  of  the  Rhme,  for  a  genuine 
work  by  Giorgione,  tiU  he  examined  it,  very  criti- 
cally. Lanzi  says,  '*  though  his  humor  pleases  us 
in  some  of  his  pieces,  it  disgusts  in  others,  parti- 
'  oularly  in  the  Passion  of  our  Saviour,  in  which  the 
spectator  ought  never  to  be  presented  with  cause  for 
mirth ;  but  Yecchia  forgot  this,  and  like  Callot, 
introduced  certain  caricatures  in  his  sacred  pieces, 
of  which  specimens  are  to  be  seen  in  the  church 
of  the  Ognissanti  at  Yenice,  and  in  various  other 
places.  In  other  points,  with  a  style  rather  strong 
and  loaded  with  shade,  than  pleasing,  he  showed 
himself  an  excellent  artist,  both  in  the  naked  parts 
and  in  his  draperies,  which  he  designed  and  col- 
ored at  the  same  time,  in  the  Academy.    His 


fleshes  are  dark  red,  his  handling  easy,  his  colcr 
thick  and  heavy,  the  effect  of  his  lights  new  and 
studied,  and  his  whole  taste  so  far  from  any  ap- 
pearance of  mannerism  and  of  such  a  compositioii, 
that  to  one  unversed  in  pictorial  history,  he  would 
appear  to  have  flourished  at  least  two  centuries 
before  his  real  time."  His  talent  in  imitating  the 
works  of  the  old  masters,  induced  the  Doge  and 
Senate  of  Yenice  to  employ  him  to  copy  in  oil, 
some  of  the  historical  works  In  mosaic  in  the 
church  of  St  Mark,  which  he  performed  with 
great  ability.  He  also  painted  two  altar-pieces 
from  his  own  designs,  in  the  same  edifice,  repre- 
senting the  OrucifixioiL  and  Christ  driving  the 
Money-changers  out  of  tne  Temple,  both  accounted 
excellent  performances.  Melchiori  bestows  upon 
him  particular  commendation  for  his  talent  of  re- 
storing ancient  paintings,  as  he  could  happily  imi- 
tate the  touch  and  color  of  any  master ;  hence  he 
conjectures  that  he  acquired  the  appellation  of 
Yecchia ;  his  fSunily  name  was  Muttonu  He  is 
variously  called  Pietro  Yecchia,  or  Pietro  da  or 
della  Yecchia.    He  died  in  1678. 

YEGOHIETTA,  Lobbnzo  di  Pibtbo,  called  sIbo 
DA  SixNA,  was  a  Sienese  painter  and  sculptor, 
bom.  according  to  Yasari,  in  1424.  His  pictures 
are  cnaracterized  by  that  hardness  of  style,  so  ecm- 
mon  among  the  Sienese  painters  of  that  age;  thexfi 
are  a  few  of  them  remaining  at  Siena,  aid  one  is 
mentioned  by  Lanzi,  in  the  Medicean  Gallery,  dated 
1 457.  He  probably  studied  sculpture  under  Dona* 
tello,  in  which  he  irf^tained  much  more  distinction, 
and  his  superior  talents  gained  him  the  oommisidon 
to  execute  the  bronze  Tabemade  of  the  grand  al- 
tar in  the  cathedral  at  Siena,  with  the  marble  or- 
naments. The  beauty  of  this  work  excited  Ae 
admiration  of  his  ootemporariea,  and  gained  him 
commissions  for  various  works  in  aouli^ure  in  the 
edifices  of  Siena,  among  which  were  two  statues  of 
St.  Peter  and  St  PanI  in  the  Loggia  del  Banco^ 
tastefully  designed,  with  great  delicacy  of  exeea- 
tion ;  a  statue  of  Christ,  in  the  hospital  of  the 
Scala;  and  several  works  in  bronze  for  the  Bap- 
tistery of  S.  Giovanni.  Yecchietta  completed  the 
latter  edifice,  and  is  said  to  have  finished  some  of 
tlie  wofks  of  Donatello.  He  died,  according  to 
Yasari,  in  1483.  The  Biographie  UntomcUi 
places  the  birth  of  this  artist  in  1483,  and  his  death 
m  1540 ;  but  this  is  doubtiess  an  error. 

YECOHIO,  II,  di  Sah  Bbbstardo.  See  Fbav- 
OBsoo  MnrzoooHi. 

YFGELLI,  or  YEOELUO,  Tiziaho.    Tee  Th 

TIAK. 

YEOELLI,  or  YECELLIG,  Fraxoisoo,  was 
the  brother  of  Titian,  bom  at  Oadore,  in  theFriuli, 
in  1488.  He  was  instructed  by  his  brother,  and 
is  said  to  have  shown  such  extraordinary  talents 
as  to  excite'' the  jealousy  of  his  brother,  who  per- 
suaded him  to  engage  in  other  pursuits.  Be  this 
as  it  may,  he  entered  the  army,  and  followed  the 
career  of  arms,  for  many  years,  till  the  restoration 
of  peace  in  Italy,  when  he  returned  to  Yenice,  snd 
resuming  his  pencil,  he  executed  several  altar- 
pieces  and  portraits  in  the  style  of  Titian,  possefle- 
mg  so  much  merit  as  to  excite  the  alarm  of  that 
master,  who,  dreading  a  powerful  competitor  in 
Francesco,  artfully  contrived  to  induce  hhn  to  de- 
vote his  attention  to  the  decoration  of  cabinets  with 
small  historical  pieces  and  other  subjects,  for  which 
At  that  time,  there  was  a  great  demand.    In  1631 
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he  whoUj  re1iB<|tii8hed  paintinjg  and  devoted  him* 
self  to  mercantile  parsaits.  Though  Titian  was 
exoeedingljr  Jealous  of  the  secrets  of  his  art,  and 
carefollj  withheld  his  instruction  from  those  whom 
he  might  fear  to  educate  as  rivals ;  it  is  hardlj 
credible  that  he  could  have  treated  his  own  brother 
with  such  duplicitj  and  illiberalitj,  and  such  a 
charge  ought  not  to  be  tolerated  without  undeni- 
able evidence.  Titian  was  only  six  years  older 
than  Francesco,  and  if  we  are  to  believe  his  bio- 
graphers, notwithstanding  all  his  talents,  he  re- 
oeived  such  paltrj  remuneration  for  his  works, 
till  he  was  almost  fifty  years  old,  that  he  was  not 
only  poor,  but  in  embarrassed  circumstances ; — 
grant  this,  and  he  could  have  little  cause  of  Jeal- 
ousy. Francesco,  moreover,  was  evidently  an 
erratic  and  wayward  genius,  not  apt  to  practise  a 
profession  long  that  merely  afforded  him  his 
bread,  he  Joined  the  army ;  when  disbanded,  he 
returned  to  painting  for  a  time ;  then  became  a 
merchant,  and  finally,  he  threw  away  his  time 
and  money  in  the  iale  pursuit  of  alchemy,  a 
chimera  at  that  time  thou^t  attainable,  in  which 
many  great  minds  were  engaged.  As  to  decora- 
ting cabinets,  Titian  and  other  great  artists  did 
not  disdain  such  employment.  His  principal 
works  are  the  Transfiguration,  in  the  church  of  8. 
Salvatore  at  Venice,  and  the  Nativity,  in  that  of 
8.  Giuseppe  at  BeUuno,  a  picture  frequentiy  attri- 
bnted  to  Titian.  Some  of  his  cabinet  pieces  are 
still  preserved,  and  are  generally  attributed  to 
Titian.    The  time  of  his  death  is  not  known. 

VEOELLI,  Okazio,  was  the  son  of  Titian,  bom 
at  Venice  in  1540.  ne  studied  with  his  father, 
and  followed  his  style  with  great  success.  He 
particolarly  excelled  in  pi^rtraits,  in  which  branch 
he  was  esteemed  little  inferior  to  his  father.  He 
accompanied  his  father  in  his  travels  to  Rome, 
Madrid,  and  Germany.  He  painted  in  the  palace 
of  the  Doge  at  Venice,  in  conjunction  with  Tinto- 
retto and  Paul  Veronese,  some  excellent  works, 
which  were  aU  destroyed  in  the  conflagration  of 
that  edifice.  Littie  is  known  of  him,  the  glory  of 
th(  father  having  entirely  eclipsed  the  son ;  and 
none  of  his  historical  works  are  particularly 
recorded.  The  paucity  of  his  works  is  accounted 
for  by  his  untimely  death ;  yet  he  lived  to  the  age 
of  RaSaelle,  and  enjoyed  the  advantages  of  early 
and  most  excellent  instruction;  therefore  it  is 
reasonable  to  suppose  that  his  works  are  now 
mostly  attributed  to  his  father.  He  died  in  1676, 
the  same  year  hs  bis  fiitber,  which  contradicts  the 
•tory  thibj  after  the  death  of  the  latter,  he 
devoted  his  life  to  pleasure,  and  squandered  his 
patrimony  in  the  ridiculous  pursuit  of  the  philoso- 
pher's stone.  It  were  to  be  wished  that  historians 
would  confine  themselves  to  facts,  dates,  and  pro- 
babilities, and  not  relate  fables  and  suppositions 
for  truths;  the  history  of  art  would  not  then  be 
so  ftill  of  contradictions. 

VECELLI,  Mabco,  called  Maboo  di  Tiziavo, 
was  the  nephew  and  scholar  of  Titian,  bom  at 
Venice  in  1545.  He  was  the  favorite  disciple  of 
his  great  instructor,  and  approached  nearer  to  his 
style,  both  in  composition  and  color,  than  any  of 
his  other  relatives.  He  accompanied  him  in  his 
journies  to  Rome  and  Germany,  and  assisted  him 
in  his  wi*rk8.  There  are  some  of  his  pictures  in 
the  Palazzo  di  S.  Marco  at  Venice,  one  of  the  most 
eeieemed  of  which  is  au  allegorical  subject  on  the 


Peace  of  Italy,  in  the  ante-chamber  to  the  Sala  del 
Consiglio ;  another  admired  work  by  him  repi«- 
sents  the  Doge  Leonardo  Donate,  kneeling  before 
the  Virgin  and  Infant,  in  the  Salla  della  Bussola. 
He  also  executed  some  considerable  works  for  the 
churches  at  Venice,  Trevigi,  and  in  the  Friuli,  one 
of  the  most  remarkable  of  which  represents  Christ 
fhlminatinf^  the  World,  and  the  Vii^n  with  seve- 
rid  Sainti  mterceding,  in  88.  Giovanni  e  Paolo  at 
Venice.  Another  admired  production  is  in  the 
parish  clinrch  of  Oadore ;  it  represents  the  Oruci* 
fixion,  with  two  laterals  of  the  Oontroversy  and 
Martyrdom  of  8t  Catherine.  Lanzi  says,  ^*In 
simple  composition  and  mechanism  of  the  art,  he 
was  a  good  disciple  of  his  master,  but  he  had  not 
the  genius  to  inspire  his  figures  and  interest  the 
eye  of  the  beholder,  like  his  great  cotemporary.** 
Marco  also  excelled  in  por&aits.  His  know« 
works  are  not  numerous,  and  doubtless  many  of 
his  productions  are  attributed  to  Titian,  as  he  lived 
to  the^good  age  of  66  years,  and  died  in  1611. 

VECELLI,  TiziANO,  called  Tixiahbllo  to  dia-^ 
tinguish  him  fri>m  his  &ther,  was  the  son  of  Mar* 
CO.  The  time  of  his  birth  and  death  are  not 
known.  Lanzi  savs,  "  He  flourished  about  the  bo* 
ginning  of  the  17th  century,  when  mannerism  be* 
gan  its  innovation  upon  tiie  Venetian  school  of 
pMutinff.  And  tiiose  specimens  by  him,  possessed 
oy  Vemce  at  the  Patriardial  church,  atthe8ervi, 
and  elsewhere,  exhibit  him  in  a  very  opposite  taste 
to  that  of  his  predecessors ;  his  forms  are  larger, 
but  less  imposing ;  his  pencil  full  and  free,  but 
destitute  of  softness  of  hand;— so  powerful  is  the 
influence  of  prevailing  taste,  over  even  family 
descent  and  education.  In  portraits,  nevertheless, 
and  in  heads,  very  capriciously  varied  and  orna- 
mented, I  find  him  to  be  in  much  esteem  among 
artists.'^    He  died  about  1650. 

VECELLI,  Fabbizio,  was  the  son  of  Ettora 
Vecelli  of  Oadore,  a.relative  and  probably  a  brother 
of  Titian.  Lanxi  says,  *^  his  name  had  hitherto 
been  confined  to  his  native  place,  Cadore,  until 
brought  to  light  by  Renaldis,  who  traced  his 
origin  to  another  branch  of  the  Vecelli,  and  g^vea 
an  account  of  a  fine  picture  he  executed  for  the 
Council  Hall  of  the  parish,  and  for  which  he  waa 
paid  sixteen  gold  ducata,  no  despicable  price  for 
the  period  when  he  flourished.  He  died  m  1580.'* 

VECELLI,  Cksabb,  was  the  brother  of  Fabrizio, 
and  flourished  towards  the  dose  of  the  16th  cen- 
tury. The  accounts  of  him  are  very  contradictory, 
which  Land  reconciles  and  explains.  **  He  was 
the  brother  of  Fabririo,  and  like  him,  long  nn* 
known  to  pictorial  history,  although  his  produc- 
tions are  pointed  out  at  Lintial,  at  Vigo,  atCandi- 
de,  and  at  Padola.  His  name  is  more  fiiuniliar  to 
engravers,  inasmnch  as  he  eave  to  the  world  two 
works  of  etchinsB,  during  hM  residence  at  Venice. 
One  of  these,  which  is  very  scarce,  contains  Ogni 
9orUdimoitre dipunH  tagliatiypunti  in  aria^  &o., 
the  other  Be  gli  Habiti  Anticht  e  Modemi  di  di- 
ver$B  parte  del  tnondo,  LiM  due  fatti  da  Ceeare 
Veeellia ;  this  last  has  been  several  times  repub- 
lished, and  once  in  1664,  with  a  fledse  title,  wnere 
Cesare  is  mentioned  as  a  brother  of  the  great 
Titian."  The  false  title  above  referred  to  is  as 
follows :  Baeeolta  di  figure  delineate  dal  gitan 
Tiziano^  e  da  Ceeare  Vecellio  iuo  frateUo  diligente- 
mente  intagliats.  There  is  a  fine  picture  by  hira 
in  the  I.  R.  Pinacoteca  of  Milan,  representing  the 
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Father  supporting  the  cracified  Son,  ^ith  the 
Holy  Spirit  hovering  ahove,  to  complete  the  triad. 

YSCELLI,  ToMif  ABO.  This  artist  was  also  a 
kinsman  of  Titian,  brought  to  light  by  Renaldis, 
who  highly  commends  his  picture  of  the  Annun- 
ciation, in  the  parish  church  of  Lozzo ;  and  an- 
other of  the  Last  Supper,  which  he  pronounces 
estimable.    He  died  in  1620. 

YEOQ,  Jambs  la,  a  Dutch  painter,  bom  at 
Dort  in  1625.  He  studied  with  Rembrandt,  whose 
style  he  followed  for  some  time  with  considerable 
success,  but  he  afterwards  abandoned  it  for  that 
of  John  de  Baan«  He  painted  history  and  por- 
traits, particularly  the  latter,  with  reputation.  He 
died  at  Dort  in  1674. 

VEEN,  Mabttn  tan.    See  Hshbkisk. 

VEEN,  Otho  and  Gilbbbt  tajt.    See  Ybniub. 

VEENHUYSEN,  J.,  a  Dutch  engraver,  who 
flourished  at  Amsterdam,  about  the  middle  of  the 
17th  century.  He  engraved  a  set  of  views  of  the 
public  edifices  in  that  city,  published  with  descrip- 
tions in  j^utch  and  Frencn,  in  1656.  They  are 
executed  in  a  neat  but  slight  style.  He  was  living 
in  1677. 

VEGLTA,  Mabco  and  Pixso,  two  painters  of 
Venice,  brothers,  who  flourished,  according  to 
Zanetti,  in  the  first  part  of  the  16th  century. 
They  were  reputable  painters,  though  their  works 
partake  much  of  the  dry  and  gothio  style  of  the 
Bellini. 

VELA,  Cristobal,  a  Spanish  painter,  bom  at 
Jaen  in  1598.  He  studied  successively  under  Pa- 
blo de  Oespedes  and  Vincenzio  Oarducci.  He  set- 
tled at  Cordova,  where  he  was  chiefly  occupied 
in  painting  for  the  chnrches  and  convents.  He 
was  esteemed  a  correct  designer,  though  he  wns 
languid  and  feeble  in  his  coloring.  His  works 
have  mostly  perished,  or  been  injured  by  unskill- 
ful restoration.  In  the  cloister  of  the  convent  of 
San  Augustin  at  Cordova  is  a  series  of  the  Pro- 
phets by  him,  designed  in  a  grand  style.  He  was 
drowned  by  falling  into  the  well  of  his  own  house, 
at  Cordova,  in  1658. 

VELASCO,  Dow  Aoisolo  Antonio  Palomino 
DB  Oastbo  t,  an  eminent  Spanish  painter,  was 
born  at  Bigalance  in  Valencia,  in  1653.  He  is 
usually  called  Palomino  by  foreign  writers.  His 
parents  afterwards  removed  to  Cordova,  where' 
voung  Palomino  was  edacated  for  the  chnrch,  but 
having  a  passion  for  painting,  which  he  had  culti- 
vated to  some  extent,  he  placed  himself  in  1672, 
under  the  instructiun  of  Juan  de  Valdea,  on  the 
return  of  that  painter  from  Seville  to  Cordova, 
nnder  whom  he  made  rapid  progress.  In  1675, 
he  formed  an  intimacy  with  Juan  de  Alfaro,  and 
in  1678  accompanied  him  to  Madrid,  where  he  as- 
sisted him  in  some  of  his  works.  He  next  formed 
a  friendship  with  Juan  Carreno,  and  with  Coello ; 
the  latter  employed  him  to  assist  him  in  painting 
the  ceiling  of  the  Queen^s  Gallery  at  the  Alcazar; 
in  which  he  displayed  so  much  ability  that  Coello, 
having  other  works  in  hand  in  the  E!K)urial.  left 
him  to  complete  the  work,  which  he  did  so  mnch 
to  the  satisfaction  of  the  king  that  he  named  him 
one  of  his  painters,  but  without  a  salary.  On  the 
marriage  of  Charles  11.  to  Donna  Maria  Ana  de 
Keoburg  in  1690,  he  designed  the  arches  and  other  ' 
decorations  for  the  bridal  entry  into  tiie  city, 
which  confirmed  him  in  his  office  with  its  emolu- 


ments. The  arrival  of  Luca  Giordano  at  Madrid 
in  1692,  according  to  Bermudez,  caused  someoon- 
steroation  among  the  Spanish  painters,  bat  Palo- 
mino maintained  his  position,  and  Luca  not  being 
so  well  versed  in  Christian  theology  as  in  faeathea 
mythology,  Palomino  was  able  to  instruct  him  in 
the  subjects  he  was  called  upon  to  paint,  which  be 
did  with  such  delicacy  and  perspicuity  that  the 
great  Italian  painter,  embracing  him,  exclaimed, 
*^  the  work  is  already  finished" — a  very  improbable 
story.  In  1697  he  went  to  Valencia,  where  be 
executed  some  importent  works,  the  principal  of 
which  were  some  frescos  in  the  presbytery  of  the 
church  of  San  Jnan  del  Mercado.  In  1706,  be  was 
employed  to  decorate  the  convent  of  S.  Eeteban  at 
Salamanca  with  some  frescos,  representing  tiie 
Church  Militant  and  Triumphant,  accompanied 
with  many  allec^ries.  On  his  retnm  to  lUdrid, 
he  was  employ^  on  many  works  for  the  dinrches 
and  convents.  In  1715,  he  pnblisihed  the  first 
volume  of  his  *^  Museo  Pictorico,''  on  which  be 
had  been  engaged  many  years,  and  in  1784  &6 
second  volume  appeared.  He  painted  the  Char- 
trense  of  Granada,  where  he  represented  St  BruDo 
supporting  the  World,  with  a  Glory  of  Angels  and 
Saints ;  a&o  five  pictures  for  the  grand  altar  at 
Cordova,  and  the  hieroglyphics  which  adorned 
tiie  funeral  (»f  Donna  Maria  Lnisa  de  Saboya.  He 
died  at  Madrid  in  1726,  and  was  buried  with  great 
pomp  in  the  church  of  S.  Francisco. 

Palomino  has  not  inaptly  been  termed  the  Va> 
sari  of  Spain  ;  like  that  artist,  he  abounded  in  com* 
missions  and  degenerated  into  mannerism,  and  he 
was  the  first  writer  of  any  note  on  Spanish  art. 
His  employment  was  incessant,  and  he-left  the  ex* 
ecntion  of  many  of  his  designs  to  his  scholars,  par- 
ticularly to  Dionisio  Vidal.  Palomino  is  better 
known  o«t  of  his  own  country  as  a  writer  on  art, 
than  as  a  painter. 

VELASCO,  Luis  db,  a  Spanish  painter,  vhe 
fiourished  at  Toledo  from  1564  to  1606,  when  he 
died.  Little  is  known  of  him.  He  painted  history 
and  portraits,  and  there  are  some  of  his  works 
in  the  Cathedral  at  Toledo,  though  most  of  his 
productions  are  attributed  to  other  masters.  His 
design  is  said  to  be  noble,  his  drawing  correct, 
and  his  coloring  harmonious ;  his  style  exhibits  a 
knowledge  of  uie  antique  and  of  the  best  Italian 
masters. 

VELASCO,  Cbistobal  dk,  was  the  son  of  the 
preceding.  He  was  instructed  by  hia  father,  and 
followed  his  precepts.  In  1508,  he  painted  the 
portrait  of  the  Archduke  Albert  He  also  paint- 
ed seven  views  of  cities  in  Flanders  for  Philip  HL, 
to  decorate  his  hunting  reddenoe  in  the  woods  of 
Valsain.  He  had  a  son,  Matias  de  Velasco,  whom 
he  instructed  in  the  art,  and  who  aooompaniedthe 
court  of  Philip  111.  to  Valladolid,  where  he  was 
employed  to  paint  several  histories  of  the  Virgin, 
for  tlie  royal  nunnery  of  the  Carmelites. 

VELASQUEZ,  Dov  Diaoo  Rodbiguez  dk  Bor 
VA  T.  This  most  eminent  painter  of  the  Spanish 
school,  was  bom  at  Seville  in  1594^  He  waa  de- 
scended from  a  noble  family,  originally  of  Porto- 
gal,  which  had  been  reduced  by  the  troubles  of 
their  country,  and  had  settled  in  Andalusia.  Al- 
though his  parents  were  in  very  narrow  circom- 
stencea,  they  gave  Diego  a  liberal  education ;  and, 
as  he  manifested  an  extraordinary  ffenins  frr  art^ 
he  was  placed  under  the  tuition  of  Francesco  Her 
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rorft  the  elder.  The  prmoiples  of  that  master, 
whose  chief  ambition  was  to  obtain  effects  trae  to 
nature,  are  to  be  traced  in  sll  the  works  of  his  pa- 
pil.  Herrera  being  of  a  yerj  violent  temper,  he 
treated  Velasqnez  so  craellj  that  he  quitted  him, 
and  entered  the  8ch(K>l  of  Francisco  Pacheco.  The 
Litter  was  learned  in  the  theory  of  art,  and  an 
able  designer ;  but  he  exercised  no  inflnence  over 
the  style  of  his  pupil ;  and  the  reason  why  Velas- 
qnez remained  five  years  in  this  school,  was  per- 
haps explained  at  the  end  of  that  time,  when  he 
married  Pacheco^s  daughter.  Meanwhile,  he  de- 
Yated  himself  faithfully  to  studying  the  theory  of 
the  art,  and  to  the  imitation  of  nature.  Like  Gar- 
avaggio,  the  leader  of  the  naturalist  school  in  Ita- 
ly, he  determined  to  represent  things  as  they  are, 
and  not  as  they  ought  to  be ;  he  accordingly  pro- 
cured a  peasant  lad  as  a  model,  and  painted  his 
oommunplace  form,  rags,  and  nakedness,  under 
every  aspect  and  altitude.  He  also  made  many 
designs  from  nature  of  peasants  and  ordinary  peo- 
ple, in  peculiar  habits  'and  occupations,  and  pro- 
duced many  faithful  and  striking  representations 
of  the  manners  and  characters  of  the  lowet 
orders  of  the  people,  designed  and  painted  with 
gr^t  fidelity  and  spirit.  Like  Murillo,  Velas- 
quez was  taught  to  draw  and  color  at  the 
same  time,  beginning  with  subjects  of  still-life, 
and  those  the  niost  ordinary,  such  as  meat,  vege- 
tables, and  kitchen  utensils;  hence  the  generic 
term  Badegon^  by  which  they  are  still  known. 
Thus  he  obtained  an  early  mastery  over  his  mate- 
rials, a  habit  of  close  imitation,  and  a  marvellous 
power  of  representing  nature  and  texture.  One 
of  the  most  celebrated  of  these  early  productions 
is  his  picture,  now  in  the  new  palace  at  Madrid,  of 
the  Old  Water-Oarrier  at  Seville,  whose  tattered 
garment  exposes  parts  of  his  body  through  the 
rents,  giving  drink  to  a  Boy  out  of  his  barrel ;  ex- 
hibiting considerable  science  in  muscular  anatomy, 
and  a  wonderful  degree  of  nature  and  expression. 
After  painting  subjects  of  this  familiar  descrip- 
tion for  a  few  years,  his  thoughts  were  turned  to- 
wards the  higher  branches  of  the  art  by  the  con- 
templation of  the  paintings  of  Luis  Tristan,  whose 
style  was  a  compound  of  Titian  and  El  Greco ;  and 
he  visited  Madrid  in  1622,  for  the  purpose  of  see- 
ing the  treasures  of  art  in  the  rich  collections  of 
that  oity.  He  was  welcomed  by  Don  Juan  de 
Fonseoa,  and  other  Bevillians,  and  painted  a  por- 
trait of  the  poet  Gongora — a  commission  from  Pa- 
oheco — after  which  he  returned  to  Seville.  Mean- 
while, the  influence  of  Fonseca  wi^  not  idle,  and 
Velasquez  was  recalled  to  Madrid  the  following 
year,  by  the  Oonde  Duque  de  Olivarez,  the  prime 
minister  of  the  tastes  and  pleasures  of  King  Philip 
IV.  Velasquez  having  painted  the  great  man^s 
portrait,  immediately  rose  to  that  fortune  which 
never  deserted  him  during  a  long  career  of  pros- 
perity. As  soon  as  the  King  saw  the  portrait  of 
his  favorite,  he  sat  for  his  own,  and  the  young 
painter,  exerting  all  his  powers,  produced  a  pic- 
ture of  the  King  in  armor,  mounted  on  a  magni- 
ficent steed,  with  a  background  of  beautiful  scene- 
ry. The  picture  was  exhibited  at  Madrid  in  the 
open  air ;  the  connoisseurs  joined  in  exalting  Ve- 
lasquez above  all  his  predecessors;  and  the  King — 
a  true  judge  of  art — ordained  that  none  but  the 
new  Apelles  should  paint  him.  He  was  next  em- 
ployed to  paint  the  infants  Don  Carlos  and  Doii 
Fernando,  and  the  equestrian  portrait  of  Olivarez. 
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He  was  appointed  principal  painter  to  the  King, 
with  a  liberal  salary,  besides  a  munificent  remune- 
ration for  his  pictures. 

Although  thus  greatly  honored  by  his  own  and 
foreign  princes  (among  the  latter  was  Oharlea 
L,  of  England,)*  Velasquez  had  not  yet  attempt- 
ed any  great  historical  composition ;  and  as  Vm- 
cenzio  Carducci  and  Eugenie  Caxes,  his  predeces- 
sors in  royal  favor,  had  distinguished  themselves 
by  painting  the  expulsion  of  the  Moors  by  Philip 
III.,  he  determined  to  depict  that  important  event 
of  Spanish  history,  and  produced  a  magnificent 
composition,  representing  the  King  armed  in  the 
centre,  commanding  a  party  of  soldiers,  who  are 
escorting  a  company  of  Moors  of  different  ages 
and  sexes,  to  an  embarkation  which  awaits  them 
in  one  extremity  of  the  picture ;  on  the  other  side 
is  represented  an  impersonification  of  the  king- 
dom of  Spain,  as  &  m^estio  matron  in  armor,  with 
part  of  a  stately  edifice.  It  is  signed  Didaeus  V^ 
Xa$qike»  Hupalensis  Philip  IV.  RsgiB  Hispan.  pic- 
tar  ip8ituqu6JuMufeeit,  anno  1627.  This  celebra- 
ted performance  established  the  fame  of  Velasquez, 
and  he  was  appointed  one  of  the  King^s  chamber- 
lains, with  an  additional  stipend  to  support  his  new 
dignity.  In  the  same  year,  1627,  Rubens  visited 
Madrid,  to  discharge  the  duties  of  his  embassy ;  and 
the  two  great  masters  formed  an  intimate  frientf* 
ship.  Rubens  associated  with  no  other  artist  bu,i 
Velasquez,  and  was  accustomed  to  walk  with  him 
alone  to  the  Escurial.  His  fk>equent  dissertations 
upon  Italian  art,  inspired  the  Spaniard  with  the 
greatest  desire  to  visit  that  country,  and  he  had 
no  sooner  expressed  his  wish  to  that  effect,  than 
the  King  directed  Olivarez  to  supply  him  with  a 
plentifal  sum  of  money,  and  the  warmest  letters 
of  recommendation. 

Velasquez  embarked  at  Barcelona  in  1629,  and 
on  landing  at  Venice  was  lodged  in  the  hotel  of  the 
Spanisii  ambassad  >r.  He  contemplated  with  sur- 
prise and  admiration  the  works  of  Titian  and  Tin- 
toretto, and  after  a  few  months  went  to  Rome, 
where  he  was  very  kindly  received  by  Oardinal 
Barberini,  nephew  to  Urban  VIIL,  who  procured 
him  apartments  in  the  Vatican.  Here  he  had 
constant  access  to  the  works  of  Raffaelle  and  Buo- 
narotti,  which  he  studied  with  the  greatest  assi- 
duity. From  the  Vatican  he  removed  to  the  Villa 
de*  Medici,  but  falling  a  victim  to  malaria,  was 
soon  carried  down  an  invalid  to  the  Piazza  de 
Spagna  below,  and  lodged  in  the  palace  of  the  Gond6 
Monterey,  the  ambassador  of  Spain,  who  watched 
over  his  patient,  and  restored  him  to  health.  Du- 
ring his  residence  at  Rome,  he  painted  his  two 
celebrated  pictures  of  Jacob  with  the  Garment  of 
Joseph,  and  Apollo  at  the  Forge  of  Vulcan ;  which 
he  sent  home  to  the  King. 

From  Rome  Velasquez  passed  to  Naples,  where 
he  felt  at  home  amid  the  works  of  Oaravaggio, 
Stanzioni,  and  Ribera.  With  the  last  he  lived  in 
the  closest  intimacy,  bnt  preferred  the  flowing 
style  and  cheerful  composition  of  Stanzioni,  be- 
tween whose  manner  and  his  own  the  resemblance 
cannot  be  mistaken,  as  is  evident  from  comparing 
their  works  in  the  gallery  at  Madrid.  He  paintea 
the  portrait  of  Donna  Maria  of  Austria,  consort 

*VelMqaei  painted  a  portrait  of  Charles  "L,  which  for 
many  veare  waa  tnppoeed  to  be  lost :  bat  It  haa  been  dla- 
ooveroa  Trlthln  a  few  years,  and  in  1850  was  in  the  posee#> 
sion  of  Mr.  John  Snare  of  Reading.  England,  who  exhibit 
ed  it  in  that  year  in  the  oity  of  Sdlnbargh. 
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of  Ferdinand  III.,  aad  after  an  absence  of  a  year 
and  a  lialf^  returned  to  Spain.  Philip  IV.  had 
meanwhile  remained  trae  to  his  promise  of  sitting 
for  his  portrait  to  no  other  painter,  and  he  now 
appointed  Velasquez  one  of  the  gentlemen  of  his 
wardrobe,  with  a  studio  in  his  palace,  of  which 
the  King  kept  a  private  key,  for  the  purpose  of 
visiting  nim  daily  unceremoniously,  as  Oharles  V. 
had  done  to  Titian. 

Thus  enjoying  the  sunshine  of  royal  &vor,  Ve- 
lasquez went  on  rapidly  producing  many  admira- 
ble works.  He  painted  the  magnificent  eques- 
trian portrait  of  rliilip  IV.,  from  which  the  great 
carver  Montanez  made  a  model  in  wood,  in  order 
to  be  sent  to  Florenoeu  where  it  was  cast  in  bronze 
by  Pietro  Taoca,  and  is  now  placed  in  the  gardens 
of  the  Buon  Retire.  This  success. led  to  new  hon- 
ors ;  Velasquez  was  appointed  to  an  office  about 
the  King^s  person,  ana  in  that  capacity  followed 
Philip  into  Arragon  and  Oatalonia  in  1648  and 
1644.  In  the  former  of  these  years  the  Conde 
Duque  de  Olivarez  was  disgraced,  but  Velasquez 
had  the  honesty  and  boldness  to  continue  to  show 
respect  to  his  original  patron,  nor  did  Philip  IV. 
resent  this  uncourtier-ake  gratitude.  In  Novem- 
ber, 1648,  he  made  a  second  Journey  to  Italy  on 
a  particular  embassy  to  the  Pope ;  also  to  purchase 
modern  pictures  for  the  King,  and  to  procure 
moulds  from  the  best  antique  statues  for  tne  pro- 
jected Academy.  He  embarked  at  Malaga,  landed 
at  Genoa,  passed  rapidly  to  Milan,  Venice,  Flor- 
ence, and  rarma,  and  thence  hastened  to  embrace 
his  friend  Ribera  at  Naples.  Returning  to  Rome, 
he  was  presented  to  Innocent  X.,  and  painted  his 
portrait,  which  is  now  the  gem  of  the  Doria  col- 
lection, and  the  only  real  specimen  of  his  art  in 
Rome.  Lanzl  says,  "  he  renewed  in  this  portrait 
the  wonders  which  are  recounted  of  those  of  Leo 
X.  by  Raffaelle,  and  Paul  III.  by  Titian ;  for  this 
picture  so  entirely  deceived  the  eye  as  to  be  taken 
for  the  Pope  himself."  He  was  elected  a  member 
of  the  Academy  of  St.  Luke,  and  received  many 
flattering  attentions  and  honors,  amons  which 
were  a  gold  medal,  presented  him  by  the  Pope. 
He  persuaded  Michael  Angelo  Oolonna  and  Agos- 
tino  Mitelli  to  visit  Spain,  to  assist  in  the  deco- 
rations of  the  royal  palaces. 

The  Inquisition  had  always  persecuted  nudity, 
and  Spain  was  deficient  in  models  from  the  an- 
tique. The  lax  and  voluptuous  Philip  IV.  pro- 
tected the  license  of  Greece  and  Italy,  and  Velas- 
quez, feeling  the  value  of  exquisite  form, — in  which 
he  was  very  deficient — and  knowing  tiiat  the  op- 
portunity might  never  again  occur,  collected  a  large 
nnmber  of  casts  from  the  antique,  besides  many 
admirable  works  by  eminent  modern  masters.  Af- 
ter three  years*  absence,  he  returned  to  Spain  with 
his  cargo,  and  was  received  by  the  King  with  his 
usual  favor.  He  was  now  in  his  full  power,  and 
painted  his  finest  pictures.  In  1666  he  received 
the  much  coveted  cross  of  Santiago,  which  the 
King  drew  in  with  his  own  hand,  upon  a  por- 
trait of  Velasquez,  painted  by  the  artist  himself. 
The  nobles  resentea  this  profanation  of  a  decora- 
tion hitherto  given  onlv  to  high  birth ;  nor  were 
the  difficulties  removed  without  a  papal  dispehsa- 
tion,  and  a  grant  of  Hidalguia.  About  this  time, 
he  was  raised  to  the  lucrative  and  honorable  post 
of  Aposentador  Miiyor,  the  duties  of  which  were 
to  superintend  the  lodgment  of  the  King  in  his 
frequent  migrations.    MncU  of  his  precious  time 


was  thus  taken  from  art  In  1660  ha  was  sent  to 
prepare  the  royal  quarters  during  the  journej  from 
Maarid  throag^  the  Oaatilea  to  theBidasioa,  wheo 
he  erected  on  the  island  of  Pheasants  ^  tempo 
rary  saloons  for  the  conferences  which  termhiated 
in  the  marriage  Of  the  Infanta  Maria  Teresa  with 
Louis  XIV.  v  elasQuez  appeared  here  fat  almoit 
the  last  time,  remarkable  among  the  noble  crowd 
for  his  tasteful  costume  and  the  arransement  ioi 
his  diamonds.  He  returned  to  Madrid  July  81, 
worn  out  with  &tigue  by  preparations  which  m 
lord  iif  the  bed-chamber  might  have  snperintenfr 
ed.  He  died  one  week  after,  on  tlie  7th  of  Aoguit, 
1660,  and  was  buried  with  tiie  most  distingoiihei 
funeral  honors  in  the  church  of  San  Juan.  Seven 
days  after,  his  wife  died,  broken-hearted  at  the 
loss  of  her  gentle  and  excellent  huaband,  and  wia 
laid  by  his  side  in  the  same  graye.  In  his  pri- 
vate character  he  was  most  highly  esteemed  and 
beloved  by  all  who  knew  him. 

It  is  somewhat  remarkable  that  the  beet  Eag- 
lish  dictionaries  of  painting  contahi  no  critidtm 
upon  the  charaotenstios  of  this  great  painter,  st 
*all  oommensnrate  with  his  extraordinary  merU^ 
and  hiii  position  at  the  head  of  the  Spanish  sehooL 
The  critical  remains  in  this  article  are  derived  ^om 
the  yarions  authorities  of  Menga,  Pacheco,  Csido- 
oho,  and  Bennndez. 

Velasquez  drew  nothing  trom  the  antique,  lad 
hb  visit  to  Italy  produced  no  change  in  his  el^. 
He  held  np  the  mirror  to  his  own  age  alone— til 
was  his  own,  original,  national,  and  idiosynorstis; 
he  shrunk  ttcftn  any  change  by  which  loss  might 
be  risked;  and  notwithstanding  the  truth, ofasr- 
acter,  and  powerful  painting  of  hia  woriu,  tliey  sre 
singularly  marked  with  the  most  ordinary  fonaa, 
copied  from  nature  "as  he  obeerved  her  firom  day 
to  day.  His  style  was  based  on  Herrera,  Ctanvig- 
gio,  RibeitL,  and  Stanzioni — a  compound  of  all,  not 
a  servile  imitation  of  any.  His  drawing  was  ad- 
mirable, correct  and  unconstrained ;  ins  mastery 
oyer  his  materials  unequalled;  lib  coloriiigvafl 
clear  and  clean;  he  seldom  ns<>d  mixed  tints;  he 
painted  with  long  brushes,  and  often  as  coanel/ 
as  floor-cloth ;  but  the  effects  when  seen  from  dw 
intended  dbtance  were  ma^cal,  everything  oom- 
iuff  oat  into  its  proper  place,  form,  and  tone.  He 
punted  with  a  rapid,  flowing,  and  certain  pencil, 
with  the  greatest  easOf  and  absenoe  of  art  or  eflbrl 
There  was  no  showing  off  of  the  artist ; — ^loving  Art 
for  itself  alone,  he  passed  hb  whole  soul  into  his 
subject,  without  one  dbtnrbing  thonsht  of  self: 
haying  conceived  hb  idea,  he  worked  it  rapidly 
out,  taking  advAutage  of  everything  aa  it  toriied 
up,  oorreeting  and  improving  it  as  he  went  on. 

He  pursued  every  branch  of  painting  excepting 
the  marine,  and  excelled  almost  eqiially  in  alL  ffis 
portraita  baffle  description  and  praiae ;— th^mnst 
be  seen  to  be  known.  He  depicted  the  muub  of 
men ;  they  live,  breathe,  and  seem  about  to  walk 
out  of  their  frames.  His  power  oi  painting  cir- 
cumambient air,  hb  knowledge  of  lineal  and  a§rial 
perspectiye,  tiie  gradation  of  hb  tones  in  figiit, 
shadow,  and  color,  give  an  absolute  concavity  to 
the  flat  surface  of  hb  canvass, — ^we  look  into  spAce, 
into  a  room,  into  the  reflection  of  a  mirror.  The 
freshness,  individuality,  and  identity  of  every  pe.~aon 
are  quite  startling ;  nor  can  we  doubt  the  anecdote 
related  of  Philip  IV.,  who,  mistaking  for  the  orig- 
inal the  portrait  of  Admiral  Pareja  in  a  dark  cor- 
ner of  Velasquez's  room,  exclaimed,  as  he  had  been 
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ordered  to  aea,  **  What  I  still  here  t*^  He  was  in- 
ferior to  Vandyck  in  representing  female  beantj, 
partiallj  because  he  had  not  his  advantages ;  the 
oriental  jealoosj  of  the  Spaniards  revolted  at  any 
female  portraiture,  and  still  more  at  any  display 
of  beauteous  form :  his  talents,  moreover,  were 
most  decidedly  for  depicting  the  man.  He  caught 
the  high  bred  air  of  the  Hidalgo,  his  grave  de- 
meanor and  severe  costume,  with  perfect  truth- 
fulness, never  flattering  any,  not  even  royalty.  In 
landscape  he  is  said  to  surpass  all  other  Spanish 
artists;  his  scenes  are  full  of  local  color,  fresh- 
ness, and  daylight,  whether  verdurous  courtlike 
avenues,  or  wild  rocky  solitudes.  The  animals  in 
his  pictures  are  perfectly  admirable,  and  his  beg- 
gars, urchins,  and  drunkards,  are  rajaked  with  the 
performances  of  Murillo  and  Teniers. 

Unlike  most  of  the  artists  of  Spain,  Velasquez 
was  patronized  little  by  the  church ;  his  patrons 
were  knights  and  kings.  Oonseqnently  he  com- 
psmtively  neglected  the  relig[ious  and  legendary; 
but  his  Crucifixion,  painted  in  1638,  ana  now  in 
the  convent  of  S.  Placido  at  Madrid,  would  be 
sufficient,  if  he  had  done  nothing  else,  to  hare  im- 
mortalized his  fame.  It  is  designed  with  his  usual 
nature  and  simplicity,  but  with  an  expression  in 
the  features,  an  affecting  air  in  the  reclining  of  the 
head,  and  an  harmonious  tone  of  coloring,  at  once 
so  tender,  and  of  such  effect,  that  it  cannot  be  sur- 
passed. In  historical  performances,  Velasquez  was 
most  eminent.  Mengs  describes  his  famous  pic- 
ture of  General  Pescara  receiying  the  keys  of  a 
Flemish  citadel  from  the  governor  of  the  place. 
The  group  of  oeneral^  soldiers,  citizens,  and  hor- 
ses, £c.,  and  the  striking  effect  of  the  town  and 
landscape,  in  the  background,  have  established  the 
fiEmie  of  this  great  work,  and  Mengs  calls  it  his 
maater-piece,  pronouncing  it  faultless  in  every  re- 
spect, except  that  the  lances  are  too  long — a  tri- 
^  ial  remark,  not  to  have  been  expected  from  snob 
an  authority,  but  tending  rather  to  enhance  than 
depreciate  the  merits  of  this  celebrated  perform- 
ance. 

The  genuine  and  finest  works  of  Velasquez  re- 
main at  Madrid ;  in  other  cities  of  Spain  they  are 
quite  as  rare  as  in  other  parts  of  the  world.  This 
remarkable  fact  results  from  the  unusual  character 
of  his  career;  he  commenced  in  the  royal  service, 
and  so  continued  to  the  end,  rarely  condescending 
to  work  for  the  church  or  fbr  private  patrons.  Au 
his  great  pictures  were  thus  monopolized,  and  hung 
up  in  the  royal  nalaces,  not  to  be  purchased,  and 
nearly  inaccessible  to  travellers.  Unlike  the  works 
of  the  other  Spanish  masters,  they  were  not  scat- 
tered abroad  in  the  French  wars,  and  only  two— 
the  Jacob  and  the  equestrian  portrait  of  Philip 
IV. — were  sent  to  Paris.  The  great  gallery  at 
Madrid  contains  a  sufficient  number  of  the  pic- 
tures of  Velasquez,  to  give  the  connoisseur  a  cor- 
rect idea  of  his  extraordinary  power  and  univer- 
sality of  talent.  Of  h'ls  portraits  and  landscapes, 
quite  a  number  have  been  transferred  to  the  pri- 
vate collections  in  England,  and  the  grand  land- 
scape with  a  representation  of  a  Boar-hunt,  ac- 
cording to  the  old  Spanish  fashion,  is  now  in  the 
Kational  (Gallery.  It  was  formerly  in  the  great 
palace  at  Madrid,  but  was  presented  by  Ferdinand 
V IL  to  Sir  H.  "Wellesley,  afterwards  I-.ord  Cowley, 
and  was  purchased  for  the  National  Gallery  for 
£2200. 


VELASQUEZ,  Alexandbo  Qonzuxz,  a  Span 
ish  piunter  and  architect,  was  the  son  of  a  sculptor 
of  little  distinction,  born  at  Madrid  in  1719.  He 
studied  in  the  Academy  of  that  city,  and  made 
such  rapid  progress,  that  at  the  age  of  nineteen  ho 
was  c^)mmissioned  to  paint,  in  concert  with  his 
brother  Lnis,  the  decorations  of  the  theatre  of  the 
Retire.  In  1744  he  was  entrusted  to  superin- 
tend all  the  works  of  painting  and  sculpture  exe* 
cuted  at  St.  Ildefonso,  and  was  afterwards  occupied 
during  three  years  in  making  the  plans  and  ele- 
vations of  the  palace  at  Arazguez.  In  1762,  Ve- 
lasquez was  elected  by  the  Academy  sub-director 
in  the  department  of  architecture ;  and  in  1762  ho 
was  chosen  for  the  same  office  in  that  of  painting. 
The  Biographie  UnwmteUe  states  that  there  are 
a  number  or  architectural  works  by  Alexandre  at 
Madrid,  which  do  honor  to  his  talents,  and  Milizia 
specifies  only  one,  the  modernizing  of  the  church 
las  Ballecas,  where  he  ornamented  the  inferior 
part  with  Ionic  pilastors,  and  placed  Corinthian 
columns  to  the  altars.  He  instructed  many  pupils, 
and  died  in  1772. 

VELASQUEZ,  Ahtovio  Gonzalez,  a  distin- 
guished Spanish  painter  of  the  last  century,  the 
brother  of  the  preceding,  was  bom  at  Madrid  in 
1720.  He  visited  Italy  with  the  King's  pension,  and 
studied  in  the  school  of  Oorrado  Giaquinto,  where 
he  made  rapid  progress,  and  was  commissioned  to 
paint  the  finsscos  which  adorn  the  church  of  la  Tri- 
nity de  Castolli.  He  returned  to  Spain  in  1753, 
and  painted  the  cupola  of  the  chapel  of  Our  Lad  v 
of  the  pillar,  in  the  cathedral  at  Tarragona,  which 
gained,  him  considerable  reputation.  At  Madrid 
he  also  executed  a  number  of  works,  in  concert 
with  his  two  brothers,  Luis  and  Alexandre,  in  the 
monastery  de  las  Salesas.  the  convent  of  the  In- 
carnation, and  various  otner  edifices,  by  which  he 
gained  so  moch  reputation  that  Charles  HI.  ap- 
pointed him  court  painter  in  1757.  In  1765  he 
was  chosen  director  of  the  Academy  of  Painting, 
and  discharged  the  duties  of  that  office  until  1785. 
During  this  period  he  executed  many  fine  works, 
particnlarly  in  f^*esco,  which  were  greatiy  admired. 
Few  painters  of  his  country  have  possessed  the 
qualities  of  grace  and  focility,  in  so  high  a  degree 
as  Antonio  Velasqaez,  and  his  abundant  imagina- 
tion enabled  hira  to  produce  a  large  namber  of 
sketehings  and  drawings  of  all  kinds,  among  which 
his  beantiftil  sketch  of  the  Foundation  of  the  Order 
of  the  Golden  Cross,  has  been  engraved  by  Salva- 
dor Carmona.  He  died  in  1798,  leavinfr  three  sons, 
who  practised  the  Fine  Arts  with  sucd^. 

VELASQUEZ,  Luis  Gonzalez,  the  brother  of 
the  two  preceding  artists,  was  bom  at  Madrid  in 
1715.  After  acquiring  the  elements  of  design  from 
his  father,  a  sculptor  of  little  note,  he  studied  in 
the  Academy  at  Madrid,  and  was  afterwards  com- 
missioned to  execute  the  decorations  of  the  thea- 
tre of  the  Betiro,  in  concert  with  his  brother 
Alexandre.  About  1752,  he  painted  the  Cupola 
of  the  church  of  St.  Mark  in  fresco,  which  occu- 
pied him  several  years,  and  was  so  greatly  ad- 
mired, that  the  King  appointed  Luis,  a  sub-director 
of  the  Academy,  and  subsequently  painter  to  the 
royal  cabinet.    He  died  in  1764. 

VELDE,  Adkav  van  de,  an  eminent  Dnteh 
painter,  born  at  Amsterdam  in  1689.  The  history 
of  his  brief  life  is  very  similar  to  that  of  Patil  Pot- 
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ter.  DlacoTeiing  a  pasBion  for  the  fine  arts,  even 
in  his  infancy,  which  exhibited  itself  by  his  sketch- 
ing upon  walls,  or  whatever  else  came  to  hand,  all 
kinds  of  animnls  end  objects  that  strack  his  fancy, 
his  father  was  induced  to  place  him  under  the  in- 
Btrnction  of  John  Wynante,  with  whom  he  made 
extraordinary  progress,  and  continued  several 
years.  Wynants  was  one  of  the  ablest  landscape 
painters  of  his  time,  accustomed  to  draw  every- 
thing from  nature,  and  he  educated  his  pupil  in 
the  same  excellent  system.  Young  van  de  V elders 
application  was  incessant,  and  he  was  accustomed 
to  pass  the  greater  part  of  his  time  in  the  fields, 
stodying  and  sketching  every  object  and  appear- 
ance that  could  prove  of  advantage  to  his  pursuit. 
The  scenes  and  situations  of  his  landscapes,  his 
trees,  skies,  clouds,  animals,  &c.,  were  all  sketched 
from  nature,  a  practice  he  continued  as  long  as  he 
lived,  nor  did  he  neglect  to  study  the  human  figure, 
which  he  designed  with  great  accuracy,  and  was 
soon  able  to  embellish  the  landscapes  of  his  in- 
structor. Wynants  did  not  desiim  the  figure  well, 
aqd  had  heretofore  employed  Philip  Wonwerman 
or  John  Lingelbach  to  insert  them  in  his  works. 
Some  of  the  finest  landscapes  by  Wynants  are 
adorned  with  the  figures  (^d  cattle  of  Adrian  van 
de  Velde,  which  greatly  adds  to  their  valne.  Such 
was  his  excellence  in  these  auxilliary  embellish- 
ments, that  many  of  his  cotemporaries  applied  to 
him  for  similar  assistance ;  the  pictures  of  van  der 
Heyden,  Haokaert,  Hobbema.  Rnysdael,  Verboom, 
and  Moucheron,  are  frequently  decorated  with  his 
figures  and  animals. 

The  pictures  of  van  de  Velde  are  full  of  truth 
and  nature ;  in  the  choice  of  his  sabjects,  the  agree- 
ableness  of  h's  scenes,  and  the  excellence  of  his 
coloring,  he  has  hardly  been  surpassed  by  any  of 
his  countrymen.  Though  his  landscape  is  con- 
fined to  the  pasture  in  which  cattle  are  grazing, 
it  captivates  by  its  truth  and  simplicity.  His  trees 
are  natural  and  well  formed,  the  leafing  sharply 
and  accurately  marked,  his  herbage  and  plants 
fresh  and  juicy ;  his  skies  clear  and  brilliant,  and 
his  pictures  exhibit  a  sparkling  glow  of  sunshine 
almost  peculiar  to  himself;  he  was  careful  to  de- 
pict the  effects  of  li^ht  upon  every  particular  ob- 
ject, and  happily  expres.'ied  its  effects  through  the 
branches  of  the  trees,  on  the  surface  of  water,  on 
his  cattle,  and  every  part  of  his  scenery.  His  fig- 
ures and  animals  are  designed  with  remarkable 
correctness  and  precision,  with  great  life  and  spirit 
in  the  actions  and  attitudes ;  he  particularly  ex- 
celled in  the  representation  of  cows,  oxen,  sheep, 
and  goats.  His  touch  is  light  and  delicate,  yet 
free  and  fhll  of  spirit  Though  he  had  not  the 
advantage  of  a  regular  education  in  the  higher 
branch  of  historical  painting,  yet  he  exerted  sev- 
eral works  for  the  Roman  church  at  Amsterdam, 
which  prove  that  he  possessed  an  extensive  and 
varied  genius,  and  that  he  would  have  shone  in 
that  branch,  had  he  devoted  his  attentions  more 
to  it.  These  represent  several  subjects  taken  from 
the  Life  and  Passion  of  Christ,  the  chief  of  which 
is  the  Descent  from  the  Gross,  the  figures  being 
half  life  size. .  His  pictures  are  deservedly  held  in 
che  highest  estimation,  and  are  only  to  be  found 
in  the  choicest  collections.  He  wrought  with  great 
facility  and  unceasing  application,  as  is  evident 
from  the  large  number  of  his  genuine  works,  exe- 
cuted entirely  by  himself,  besides  the  many  pic- 
tares  of  Wynants,  and  others,  which  he  decorated 


with  figures  and  animals.  Smith,  in  his  OatalogM 
raisonnd  of  the  works  of  the  Dutch  and  flemish 
masters,  vol.  v.,  and  Supplement,  gives  a  deaenp- 
tive  account  of  about  180,  which  are  considered 
authentic.  The  vidue  of  bis  works  has  increased 
amazingly  within  70  or  60  years.    Thus, 

No.  2.  A  Mountainous  Landscape,  in  which  Jacob, 
his  family,  and  his  servants,  appear  conducting 
their  fiocks  and  herds,  sold  in  1705  for  £130; 
in  1811  it  brought  at  M.  le  Brunts  sale  at  Paris, 
£960. 

No.  5.  Watering  Cattle,  sold  in  1764,  for  £186, 
in  1810,  it  brought  £088 ;  it  is  now  in  her  Ma- 
jesty's collection. 

No.  8.    Peasants  with  cattle  fording  a  Stream, 

'  sold  in  1771  for  £280.  In  Sir  Simon  Clark's 
sale  in  1840,  it  was  bought  by  Sir  Bobert  Feel 
for  760  guineas. 

No.  16.  A  Landscape,  with  peasants,  cattle,  and 
sheep,  sold  in  the  mmous  Bniamcamp  collection 
in  1771,  for  £218 ;  in  1822,  it  brought  £746 ;  it 
is  now  in  the  Museum  at  Amsterdam. 

No.  26.  La  Chasse  Royale  was  sold  in  the  Lormier 
coUection,  in  1768,  for  £58,  and  at  the  Count 
Perregaux's  sale  in  1841,  it  was  purchased  by 
the  Baron  Rothschild  for  £1125 1 

Adrian  van  de  Velde  executed  quite  a  num- 
ber of  charming  etchings,  from  his  own  designs. 
Bartsch  describes  21,  to  which  Weigel,  in  his  Sup- 
plement to  Bartsch,  has  added  four  more.  They 
are  usually  marked  A.  V.  V./.,  or  A.  V.  Velde,/., 
though  sometimes  A.  V.  V.,  or  A.V.V.  F^  or  Adrian 
Van  de  Velde/.,  and  one  A.  V.  V.  His  name  is 
variously  written  by  English  writers,  Vandetelde^ 
VanderreMe^  and  Van  de  Velde.  He  died  at 
Amsterdam  m  1672,  in  the  fiower  of  his  life. 

^  VELDE,  EsAia  yah  db,  a  Dutch 

A  I J  1/ painter,  born  at  Leyden  in  15^7,  ac- 
X^  |/  J^  cording  to  the  beat  authorities^  though 
some  say  about  1590.  He  studied  under  Peter 
Denyn,  an  artist  of  little  note,  and  painted  land- 
scapes with  figures  and  cattle,  but  his  principal 
subjects  in  which  he  excelled,  were  battles,  skir- 
mishes of  cavalry,  marchings  of  soldiein,  attacks 
of  banditti*  &c.  His  pictures  are  usually  of  small 
size,  inffeniously  composed,  agreeably  colored,  and 
touched  with  a  light,  neat,  and  spirited  pencil. 
His  expertness  in  small  figures  procured  him  al- 
most constant  employment  from  his  cotempora- 
ries, who  were  anxious  to  have  their  landscape  or 
perspective  views  adorned  by  his  pencil.  He  was 
remarkable  for  his  fondness  of  draping  his  figures 
in  the  Spanish  costume.  His  works  during  his 
lifetime  were  highly  esteemed,  and  brought  high 
prices,  but  they  subsequently  sunk  considerably 
in  value.  He  executed  a  number  of  neat  and  spir- 
ited etchings  of  landscapes  and  other  suljects  firom 
his  own  designs,  which  are  usually  marked  with 
his  initials,  or  Enjas  Vander  Velde^  ineaU,  He 
died  at  Leyden,  in  1648. 

VELDE,  Jamss  tak  db,  was  the  younger  bro- 
ther of  the  preceding,  bom  at  Leyden  in  1598,  ac- 
cording to  the  beat  authorities,  though  8i»me  say 
about  1695.  He  painted  landscapee  and  merry- 
makings, but  was  ohiefly  distinguished  as  an  en- 
graver.  He  engraved  a  great  number  of  land- 
scapes, views,  and  other  subjects,  chiefiy  fiwm  Ins 
own  designs,  which  are  executed  in  two  entirely 
different  styles,  directly  opposite  to  each  oUier. 
His  landscapes  and  views  are  chiefly  etched,  and 
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his  point  is  firee  and  spirited ;  his  lights  are  broad 
and  clear,  and  though  his  shadows  occasionallj 
want  strength,  they  generally  produce  a  pleasing 
and  masterly  effect.  His  other  prints  are  execu- 
ted with  the  graver,  sometimes  assisted  by  the  dry 
point,  in  a  highly  finished  style,  resembling  that 
of  Count  Goudt;  these  chiefly  consist  of  night 
pieces,  or  scenes  by  candle-light,  and  such  sub- 
fects  as  require  a  great  depth  of  shadow.  He 
IS  generally  called  John  Van  de  Velde^  or  Vander- 
tMe^  but  usually  signed  his  prints  Jan  (James) 
van  der  Velde,  The  time  of  his  death  is  not  known, 
bat  his  prints  are  dated  from  about  1616  to  1645. 
The  following  are  the  principal : 

A  set  of  Thirty-six  Laodscapes,  eotitled  PiayianU 
Lundsekafptn^  door  Jan  van  d^r  VtUU,  Twelve  plates 
represeotiog  the  Tvrelre  Months,  1616 ;  another  set  of  the 
Twelve  Months,  larger.  The  Four  Seasons,  in  four  plates ; 
q/W  Valek.  1617.  Four  plates  of  the  History  of  Tobit ; 
i]fter  Uj^snbro^ek.  The  Four  Elements;  a/l^  BuyUn- 
wtyk.  The  Four  Times  of  the  Day.  A  set  of  six  Iiand- 
■capea  with  ruins,  figures,  and  cattle ;  ^fUr  O,  vander 
Bart^.  A  series  of  plates  representing  the  Spanish 
Troops,  marching  in  the  Low  Countries  in  the  years  1688. 
1M1,  and  1645,  with  other  military  scenes ;  after  Jacob 
Mari9»  de  Jonge,  Also  a  ereat  variety  of  landscapes, 
views,  portraits,  and  other  subjects,  from  his  own  designs, 
and  uter  other  masters. 

VELDE,  WiLUAM  VAN  DK,  the  Elder,  generally 
called  the  Old,  an  eminent  Dutch  marine  painter, 
was  born  at  Leyden  in  1610.  He  is  said  to  have  been 
bred  to  the  sea ;  this  report,ho  we  ver,  is  very  doubt- 
ful, and  probably  arose  from  circumstances  con- 
nected with  his  profession.  It  is  not  known  by 
whom  he  was  instructed ;  but  before  he  was  twen- 
ty f^ears  of  age,  he  had  acquired  considerable  rep- 
utation as  a  painter  of  marine  subjects,  which  he 
usually  represented  in  black  and  white,  in  imita- 
tion of  drawings  in  India  ink.  He  drew  every- 
thing after  nature,  and  became  one  of  the  most 
spirited,  correct,  and  admirable  designers  of  marine 
sabjects  of  his  country.  He  made  an  incredible 
aamber  of  drawings  on  paper,  heightened  with 
India  ink,  aU  of  them  sketched  from  nature  with 
uncommon  elegance  and  fidelity.  His  talents  re- 
commended  him  to  the  notice  of  the  States  of  Hol- 
land, and  Descamps  says,  they  furnished  him  with 
a  small  vessel  to  accompany  their  fleets,  that  he 
might  design  the  different  manoeuvres  and  engage- 
ments ;  that  he  was  present  in  various  sea-fights, 
in  which  he  fearlessly  exposed  himself  to  the  most 
imminent  danger,  while  making  his  sketches ;  he 
was  present  at  the  severe  battle  between  the  Eng- 
lish and  Dutch  fleets,  under  the  command  of  the 
Duke  of  York  and  Admiral  Opdam,  in  which  the 
ship  of  the  latter,  with  five  hundred  men,  was 
blown  up,  and  in  the  still  more  memorable  engage- 
ment in  the  following  year,  between  the  English 
under  the  Duke  of  Albemarle,  and  the  Dutch  Ad- 
miral de  Ruyter,  which  lasted  three  days.  It  is 
said  that  during  these  engagements  he  sailed  alter- 
nately between  the  fleets,  so  as  to  represent  mi- 
nutely every  movement  of  the  ships,  and  the  most 
material  circumstances  of  the  actions  with  incredi- 
ble exactncjis  and  truth.  So  intent  was  he  upon 
his  drawing,  that  he  constantly  exposed  himself 
to  the  greatest  danger,  without  the  least  apparent 
anxiety.  He  wrote  over  the  ships  their  names 
and  those  of  their  commanders ;  and  under  his 
own  frail  craft  F.  VeldeU  GalUjodt  or  Jtfyn  Onl^ 
lijodt.  After  having  executed  many  capital  pic- 
tures for  the  States  of  Holland,  he  was  invited  to 
England  by  Oharles  11.,  who  had  become  acquaint- 


ed with  his  talents  during  his  residence  in  Holland. 
He  arrived  in  London  about  1675,  well  advanced 
in  years,  and  the  king  settled  upon  him  a  pension 
of  an  hundred  pounds  per  annum  until  his  death, 
in  1698,  as  appears  from  this  insoriprion  on  his 
tomb-stone  in  St.  James's  church.  ^^  Mr.  Wiiliaia 
van  de  Yelde,  senior,  late  painter  of  sea  fights  to 
their  Majesties,  King  Charles  II.  and  King  James, 
di<^d  in  1698."  He  was  accompanied  by  his  son, 
who  was  also  taken  into  the  service  of  the  king,  as 
appears  from  an  order  of  the  privy  seal  as  follows: 
''  Oharles  the  Second,  by  the  grace  of  God,  &c.,  to 
our  dear  Cousin,  Prince  Rupert,  and  the  rest  of 
our  commissioners  for  executing  the  place  of  Lord 
High  Admiral  of  England,  greeting.  Whereas,  we 
have  thought  fit  to  allow  the  salary  of  one  hun- 
dred pounds  per  annum  unto  William  van  de 
Velde  the  Elder,  for  taking  and  making  draughts 
of  sea-fights ;  and  the  like  salary  of  one  hundred 
pounds  per  annum  unto  William  Vande  Velde  the 
Younger,  for  putting  the  said  draughts  in  color  for 
oun  particular  use ;  our  will  and  pleasure  is,  and  we 
do  hereby  authorize  and  require  you  to  issue  your 
orders  for  the  present  and  the  future  establish- 
ment of  said  salaries  to  the  aforesaid  William  vaa 
de  Velde  the  Elder  and  William  van  de  Velde  tho^ 
Younger,  to  be  paid  unto  them,  or  either  of  them, 
during  our  pleasure,  and  for  so  doing,  these  our 
letters  shall  be  your  sufficient  warrant  and  dis- 
charge. Given  under  our  privy-seal,  at  our  pal- 
ace of  Westminster,  the  20th  day  of  Febnvary,  in 
the  26th  year  of  our  reign." 

Many  of  the  large  pictures  of  sea-fights  in  Eng- 
land, and  doubtless  in  Holland,  bearing  the  signa- 
ture, W,  win  de  Velde,  and  generally  attributed  to 
the  son,  were  executed  by  him  from  the  designs 
of  his  father.  Such  are  th^  series  of  twelve  naval 
engagements  and  sea-ports  in  the  palace  at  Hamp- 
ton Court,  though  signed  like  the  best  works  of 
the  younger  van  de  Velde;  they  are  dated  1676 
and  1682. 

VELDE,  William  van  dx,  the  Younger,  waa 
the  son  of  the  preceding,  born  at  Amsterdam  in 
1638.  He  received  his  first  instruction  from  his 
father,  but  afterwards  studied  with  Simon  de 
Vlieger,  an  eminent  painter  of  sea-pieces,  whose 
works  were  then  held  in  the  highest  estimation. 
He  possessed  extraordinary  talents,  and  not  only 
surpassed  his  father,  and  all  his  cotAmporaries,  but 
he  arrived  at  a  perfecti<m  in  the  particular  branch 
to  which  he  devoted  himself  universally  allowed 
to  be  unequalled.  *'  The  palm,"  says  Lord  Orford, 
"  is  not  less  disputed  with  Raffaelle  for  history, 
than  with  van  de  Velde  for  sea-pieoes."  He  had 
already  acquired  a  distinguished  reputation  in  his 
native  country  for  his  admirable  cabinet  pictures, 
when  he  accompanied  his  father  to  England, 
where  his  talents  not  only  recommended  him  to 
the  notice  of  the  king,  who  settled  upon  him  a 
pension  of  one  hundred  pounds,  but  to  the  princi- 
pal nobility  and  personages  of  hisoonrt,  for  whom 
he  executed  many  of  his  most  beaatiful  works. 

Like  his  father,  the  younger  van  de  Velde  de* 
signed  everything  from  nature,  and  his  composi- 
tions are  diRtinguished  by  a  more  elegant  and 
tasteful  arrangement  of  his  objects  than  is  to  be 
found  in  the  productions  of  any  other  painter  of 
marines.  His  vessels  are  designed  with  the  great- 
est accuracy,  and  from  the  improvements  which 
had  been  made  in  ship-building,  they  are  of  a  mora 
graceftd  and  pleasing  form  than  those  of  his  pre- 
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deoesBors;  the  cordage  and  rig^ng  are  finished 
#ith  a  delicaoy,  and  at  the  same  time  with  a  free- 
dom almost  without  example;  his  small  figures 
are  drawn  with  remarkable  correctness,  and  touch- 
ed with  the  greatest  spirit.  In  his  calms  the  sky 
is  sunny  and  brilliant,  and  every  object  is  reflected 
in  tbe  glassy  smoothness  of  the  water,  with  a  lu- 
minous transparency  peculiar  to  himself,  in  his 
fresh  breezes  and  squalls,  the  swell  and  curl  of  the 
waves  is  delineated  with  a  truth  and  fidelity 
which  could  only  be  derived  from  tibe  most  at- 
tentive and  accurate  study  of  nature;  in  his 
storms,  tempciits,  and  hurricanes,  the  tremend(»us 
conflict  of  the  elements  and  the  horrors  of  ship- 
wreck are  represented  with  a  truthfulness  that 
Btrikes  tbe  beholder  with  terror. 

The  works  of  the  younger  van  de  Yelde  are 
very  numerous,  and  the  greater  part  of  them  are 
in  England,  where  Houbraken  says  they  were  so 
highly  esteemed  that  they  were  eagerly  sought 
af^r  in  Holland,  and  purchased  at  high  prices  to 
transport  to  London ;  so  that  they  are  rarely  tu  be 
met  with  in  his  native  country.  Smith,  in  his 
Gatalogne  raisonn^  vol.  vi.  and  Supplement,  de- 
•oribes  about  three  hundred  and  thirty  pictures  by 
him,  the  value  of  which  has  increased  amazingly, 
as  may  be  seen  by  a  few  examples.  The  marines 
now  in  the  Earl  of  Ellesmere^s  collection,  one  a 
View  of  the  Entrance  to  the  Texel,  sold  in  1766 
for  £80,  now  valued  at  £1,000:  the  other  sold  in 
1765for£84,nowvaluedat£500.  A  Sea- Vie w  for- 
merly in  the  collection  of  Sir  Robert  Peel  sold  in 
1772  for  only  £81 ;  brought  in  1828,  £800.  The 
Departure  of  Charles  IL  fi>om  Holland  in  1660, 
sold  in  1781  for  £82 ;  it  brouffht  recently  at  pub- 
lic sale,  £800.  A  View  off  the  Coast  of  Holland 
sold  in  1816  for  £144;  it  brought,  in  Sir  Simon 
Clarke's  sale  in  1840,  £1,029.  A  View  on  the 
Sea-Shore,  16  inches  by  12,  sold  in  1726  for  £9, 
and  in  1885  for  £108.  The  picture  known  as 
Le  Coup  de  Canon,  sold  in  1786  for  £62,  in  1790 
for  only  £86,  but  in  1844  it  brought  1,880  guineas. 

The  drawings,  and  especially  the  sketches  and 
studies  of  the  younger  van  de  Velde  are  very  nu- 
merous, and  prove  the  indefatigable  pains  he  took 
in  designing  his  vessels,  their  appurtenances,  and 
the  ordonnance  of  his  compositions.  His  sketches 
are  executed  in  black  lead  only ;  his  more  finished 
drawings  with  the  pencil  or  pen,  and  shaded  with 
India  ink.  He  executed  these  with  wonderful  fa- 
cility ;  it  Is  recorded  that  he  was  so  rapid  in  his 
sketching,  that  he  frequently  filled  a  quire  of  pa- 
per in  an  evening.  Stanley  says  that  during  the 
years  1778  and  1780,  al;>out  8,000  of  his  drawings 
were  sold  in  London  at  public  auction.  Some  of 
his  choicest  drawings  in  India  ink,  brought  at  the 
sale  of  M.  Goll  de  Frankenstein  at  Amsterdam, 
in  1838,  and  -at  that  of  the  late  Baron  Verstolk  de 
Soelen,  in  the  same  city  in  1847,  prices  varying 
from  £27  up  to  £144  each.  He  inherited  his 
fftther^s  drawings,  and  all  these  seem  now  to  be 
attributed  to  him.    He  died  in  1707. 

VELDENER,  Johk,  a  Oerman  book  publisher, 
supposed  to  have  been  a  designer  and  engraver  on 
wood,  who  flourished  about  1480.  All  that  is 
known  of  him  with  any  certainty  is  that  he  pub- 
lished at  Louvain  two  works  entitled  '^  Fasciculus 
Temporum,"  1474,  and  **Oaroli  Viruli  formula 
Epistolare,^'  1476 ;  also  at  Culembourg,  *^  Speculum 
Humana  Salvationis;''  1488 ;  and  **  Mistoria  Santa 


Crucia,^  in  the  same  year;  all  of  them  in  Latfi, 
and  embellished  with  wood  cuts,  executed  !n  the 
rude  style  of  the  age.  Whether  he  really  derigned 
and  engraved  the  cuts  which  embellish  these  bookiL 
is  a  question  that  has  exercised  the  industry  and 
ingenuity  of  several  able  writers  to  maintain  or 
refute,  without  eliciting  anything  positive.  The 
cuts,  not  being  the  earliest  specimens  of  the  art, 
are  not  worth  the  disquisition,  and  those  fond  of 
sach  intricacies  must  be  referred  to  the  works  of 
Heineken,  Santander,  Ottley,  Znni,  Jackson,  and 
others,  who  have  written  learnedly  and  elaborately 
on  the  subject  His  name  is  sometimes  written 
Veldner,  and  the  Italians  call  him  Oiawnni  di 
West/alia. 

VEU,  BxNEDKTTO,  a  Florentine  painter  who 
flourished  about  1650.  Little  is  known  of  him. 
Lanzi  says  he  painted  in  the  Cathedral  of  PSstoja, 
the  Ascension  of  Christ,  placed  at  the  entrance  of 
the  Presbytery.  It  is  the  companion  to  one  of  the 
Pentecost  by  Gregorio  Pagani,  which  sufficiently 
proves  that  it  possesses  uncommon  merit.  Zani 
calls  his  name  Velliy  and  says  he  operated  in  1588. 

VELLANl,  Fbanossoo,  a  painter  bom  at  Mo- 
dena  in  1688,  and  died  in  1768.  According  to  H- 
raboschi,  he  studied  under  Francesco  Strings, 
whose  style  he  followed,  though  Lanzi  says  he  wu 
not  a  very  accurate  designer.  He  executed  many 
works  for  the  churches  of  Hodena,  and  in  the 
State. 

VELLETBIf  Andbba  da,  an  old  painter,  bom 
at  VelletrL  lliere  is  a  picture  by  him  in  the  Mo- 
seo  Borgia  at  Borne,  representing  the  Virgin  snr- 
rounded  with  saints,  signed  wit£  his  name^  nid 
dated  1884.  Lanzi  says  that  m  execution  it  ap- 
proaches the  Sienese  school.  There  was  a  LeUo 
da  Velletri,  who  painted  an  altar-piece  in  seversl 
compartments  in  a  church  at  Perugia,  about  1487. 
It  is  signed  LeUus  ds  VelletrOf  jwmU 

VELTRONI,  Stefaho,  a  painter  bom  at  Monte 
Sansovino,  who  was  living  in  1568.  Lanzi  says  be 
was  a  man  of  slow  parts,  but  very  respectable  in 
art.  He  assisted  Vasari  in  some  of  his  works  at 
Rome,  and  afterwards  accompanied  bim  to  Naples, 
Bologna,  and  Florence. 

VENANZI,  Awtokio,  a  painter  about  whose 
Christian  name  and  place  of  nativity  there  ib  much 
discrepancy;  he  is  variously  called  Oiowtmn, 
Giovanni  BattUta,  and  Franeaeo,  Suffice  it  to 
ftty  that  Oretti  read  on  his  picture  of  St.  Onofrio, 
in  the  Cannine  at  Pesaro,  Ant.  Venantivi  Fuau- 
rien»%»,  1688;  and  on  his  tomb,  that  he  died  on 
the  2d  of  October,  1705,  aged  78.  Lanzi  says, 
"  Gio.  Venanzi  (or  Francesco)  had  been  already 
instructed  by  Guido,  when  he  entered  the  school 
of  Simone  Cantarini,  though  he  resembles  neither 
of  these  masters  so  nearly  as  he  does  the  GennarL 
When  we  Inspect  his  two  beautiful  histories  of  St. 
Anthony,  in  the  church  of  that  Saint  at  Pessro, 
we  might  pronounce  him  their  disciple."  In  the 
church  of  SS.  Gervasio  and  Protasio  at  Bologna, 
IS  a  fine  picture  by  him,  representing  the  Descent 
of  the  Holy  Ghost.  It  is  said  that  he  was  em- 
ployed at  the  court  of  Parma. 

VENDRAMINI,  Giovanni,  an  Italian  engraver, 
born  at  Roncade,  near  Bassano,  in  1769.  Aiter 
studying  in  his  native  country,  he  went  to  Eng- 
land, where  he  became  the  pupU  of  BartolozzL  & 
1805  he  went  to  St.  Petersburg,  where  he  remained 
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aboat  two  jeani,  and  was  patronized  bj  the  Em- 
p«ror.  An  accident  is  said  to  have  hastened  his 
return.  Being  emplojed  bj  the  Emperor  to  en- 
grave a  design  upon  a  yerj  valuable  antique  gem. 
repreeeatinff  Alexander  and  Oljmpia,  the  ladrel 
that  encirded  the  brow  of  Alexander  was  bro- 
ken, and  although  it  was  privately  repaired,  he 
soon  after  returned  to  England,  where  he  died  in 
1889.  Among  bis  principal  plates  are  the  Vision 
of  St^  Catherine,  o/W  Paul  Veranue;  St.  Sebas- 
tian, 4^ter  SpagnMetto ;  Leda,  ofter  Lianardo  da 
Vinoi  ;  and  the  raising  of  Lazarus,  irfUr  SehaUi- 
ano  del  P^iombo, 

(^  ^  ^  VENENTI,  QiuLio  Omau,  a  Bolog- 
^\^X  ^^^  amateur  artist,  bom  about  1609, 
V  '  and  died,  according  to  Zani,  in  1697. 
He  studied  painting  under  Filippo  Brizio,  and  is 
said  to  have  studied  and  practised  art  with  the  zeal 
of  a  professor.  He  executed  a  few  spirited  etchings 
after  Ann.  Oaracci,  Parmiggiano,  Oanuti,  and  oth- 
ersy  which  he  marked  with  the  above  monogram. 

YENEZIA,  Jacomitto  da,  a  painter  bom  at 
Venice,  who  flourished,  according  to  Horelli,  in 
1472.  He  was  very  celebrated  in  his  day  for  his 
small  cabinet  pictures  of  historical  subjects,  for 
private  ornament,  as  well  as  for  portraits  and  min* 
latures. 

VENEZIA,  Mabstbo  GioYAinri  da,  an  old  Ve* 
netian  painter,  who  was  living  in  1227.  He 
wrought  in  the  old  Greek  style;  little  remains 
from  his  hand. 

VENEZIA,  LoRsiTzo  da,  a  Venetian  painter, 
who  was  living  about  1858.  He  is  commended  by 
Zanetti  for  his  altar-piece  in  the  church  of  St  An- 
thony of  Oastello,  signed  LawMniwM  ds  Venstiu, 
1858,  for  which  he  was  paid  800  gold  ducats. 
There  are  several  other  pictures  beiuring  his  sig- 
nature—one in  the  possession  of  the  noble  fiimily 
of  Ercolani  at  Bologna,  signed  Manv  LAUXBirrn 
Dx  Vsirirnia,  1868.  Lanzi  attributes  to  him  a  fres- 
co^ representing  Daniel  in  the  lion^s  Den,  in  the 
ehurcn  of  Mezzaratta,  near  Bologna,  ins<$ribed  Lao- 
reiUiuA,  P.  The  work  bears  no  resemblance  to 
the  style  of  Giotto,  and  appears  to  have  been  com- 
pleted about  1870. 

VENEZIA,  NioooLO  da,  also  called  Niooolo 
DA  VxNSZiANo,  an  eminent  Venetian  artist  in  em- 
broidering tapestry.  He  flourished  in  the  time  of 
Pierino  del  Vaga,  and  was  in  the  service  of  the 
Prince  Doria  at  Genoa,  when  chat  artist  arrived 
there,  and  he  introduced  him  to  the  court. 

VENEZIA,  Maistbo  Paolo  da,  an  old  Vene- 
tian painter  of  whom,  according  to  Morelli,  there 
are  notices  from  1888  to  1846.  In  the  great 
ehurch  of  St.  Mark  at  Venice,  is  a  very  curious 
Ancona  (tablet)  divided  into  several  compartments, 
representing  the  flgure  of  a  dead  Ohrist,  with  some 
of  the  Apostles,  and  various  historic  incidents  re- 
corded by  the  Evangelist,  which  is  thus  noticed  by 
Zanetti :  '*  Among  the  specimens  of  simple  paint- 
ing in  St.  Markka,  the  bul  centre  of  the  great  altar 
is  remarkable  f«)r  several  small  tablets  of  gold  and 
sQver,  on  which  are  painted  several  flgures,  in  the 
ancient  Greek  manner.  San  Pietro  IJrseolo  had  it 
constructed  about  the  year  980  at  Constantinople, 
and  it  was  removed  to  this  place  in  the  time  of  the 
doge  Ordelafo  Faiiero,  in  1102,  though  it  was  af- 
terwards renovated  bv  the  command  of  the  doge 
Pietro  Ziani,  in  1209.^^  Lanzi  says  this  was  cer- 
tainiy  the  work  of  Paolo  and  bis  two  sons ;  under- 


neath it  bears  this  inscription,  which  escM>ed  tlie 
notice  of  Zanetti :  MtzgUter  Pauhu  cum  Jaeobo  et 
Johanne  JUii$  feeit  hoe  Opus,  He  mentions  an- 
other work  by  him  in  the  church  of  the  Padri  Con- 
ventuali  at  Vicenza  signed  Pauhu  de  VenetiU 
pinxit  hoe  opui^  1888.'*  '*  He  is  the  earliest  of  the 
Venetian  painters  in  the  national  manner  (i.e.  tlie 
old  Greek  stvle  improved),  of  whom  there  exists  a 
work  with  the  indisputable  name  of  the  author." 

VENEZIA,  Fba  Santo  da,  a  Capuchin  monk, 
who,  according  to  Lanzi,  flourished  in  1640.  Lanzi 
commends  him  as  an  artist  worthy  of  notice,  and 
says  he  was  much  employed  in  painting  for  the 
churches  and  convents  within  the  Venetian  ter- 
ritory. 

VENEZIANO,  Aooemia    See  Musis. 

VENEZIANO,  CABLb,    See  Sabaoini. 

VENEZIANO,  SiBASTiANO.    See  Piombo. 

VENEZIANO,  AsTONio,  a  painter  bom  at 
Venice,  according  to  Vasari,  in  1810,  a  scholar 
of  Angiolo  Gaddi ;  although  Baldinucd,  an  excel- 
lent authority,  asserts  that  he  was  a  native  of 
Florence,  and  acquired  the  surname  of  Veneziano 
from  his  long  residence  at  Venice,  where  he  exe- 
cuted many  works,  among  which  were  several  in 
the  Ducal  Palace.  The  latter  were  destroved  by 
fire  in  1578.  It  is  probable,  however,  that  he  was 
a  scholar  of  soide  other  master,  as  Angiolo  Gaddi 
was  not  born  until  18d4.  Baldinncci  also  states 
that  he  afterwards  quitted  Venice,  on  account  of 
the  intrigues  of  the  painters  in  that  city.  His 
style  was  less  dry  and  formal  than  the  generality 
of  his  cotemporaries,  and  he  is  said  to  have  at- 
tained a  higher  degree  of  perfection  in  fresco 
pamting  than  tbe  artists  of  that  day.  The  prin- 
cipal works  of  Veneziano,  are  at  Pisa  and  at  Flor- 
ence, among  which  are  several  subjects  from  the 
history  of  St.  Banieri,  in  "the  Campo  Santo  at 
Pisa;  and  his  most  celebrated  performance  at 
I'iorence,  representing  the  Miracle  of  the  Loaves 
and  fishes.  He  died  in  1884.  The  supposed  por- 
trait of  him  in  the  Florentine  gallery,  is  considered 
by  Lanzi  as  being  in  too  modem  a  style  for  this 
age ;  and  he  thinks  it  represents  another  Antonio 
Veneziano,  who  flourislied  about  1500,  and  paint- 
ed a  picture  of  St.  Francesco  at  Osimo,  in  the  man- 
ner of  the  time.  It  was  originally  inscribed  with 
his  name,  which  has  been  erased,  and  that  of  Pie- 
tro Perugino  inserted. 

VENEZIANO,  DoMXinoo,  an  eminent  Vene- 
tian painter,  born  in  1420.  Ho  was  a  favorite 
scholar  of  Antonio  da  Hessina,  who  had  learned 
the  art  of  oil  painting  from  John  van  Eyck,  and 
communicated  the  secret  to  his  pnpil.  He  after- 
wards resided  some  time  at  Loreto  and  Peragia, 
and  &ially  fettled  at  Florence,  where  his  works 
were  greatly  admired,  both  on  account  of  their 
merit  and  the  novelty  of  the  process.  He  unfor- 
tunately formed  a  connection  with  Andrea  del  Cas- 
tagno,  an  eminent  Tuscan  painter,  who  treacher- 
ously murdered  him,  in  order  that  he  might  be  the 
sole  possessor  of  the  secret.  Oastagno  artfully  con- 
cealed the  atrocious  deed  until  he  was  upon  his 
deathbed,  when  he  confessed  the  crime  for  which 
innocent  persons  had  suffered.  This  catastrophe 
happened  in  1476.  His  principal  works  are  in  the 
church  of  S.  Lucia  and  the  monastery  degli  An- 
geli  at  Florence.  See  Antonio  da  Memna,  and; 
Andrea  del  Caetagno. 
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VENIER,  PiBTBo,  a  painter  born  at  ^dine,  who, 
aooording  to  Renaldis,  died  at  an  advanced  age, 
ill  1787.  He  studied  at  Venice,  and  executed  many 
works  both  in  oil  and  fresco.  His  best  works  are 
some  frescos  in  the  ceiling  of  the  church  of  8.  Ja- 
eopo  at  Udine,  which  are  commended  by  Lanzi, 
who  says  he  there  appears  to  great  advantage. 

y£NIER,  Nicholas,  an  engraver,  who  execu- 
ted a  set  of  twelve  plates,  representing  the  months 
of  the  year,  after  Bauano, 

VENIU8,  or  VAN  VEEN,  Otho,  an  eminent 
Dutch  painter,  bom  at  Leyden  in  1556.  His  pa- 
rents being  persons  of  distinction,  gave  him  a 
classical  education,  and  to  gratify  his  passion  for 
painting  had  him  instracted  in  design  by  Isaac 
Nicholas,  and  painting  by  Jodocus  van  Winghen. 
Being  compelled  to  leave  his  own  country  on  ac- 
count of  the  civil  wars  he  reUred  to  Liege  to  pur- 
sue his  studies,  where  his  talents  recommended 
Aim  to  the  notice  of  Cardinal  Grosbeck,  who  ad- 
vised him  to  go  to  Rome,  and  gave  him  letters  of 
commendation  to  Cardinal  Masuocio,  who  received 
him  with  the  greatest  kindness,  and  entertained 
him  at  his  palace.  He  entered  the  school  of  Fe- 
derigo  Zuccaro,  and  at  the  same  time  studied  the 
antique  and  the  works  of  the  great  masters  with 
asf^iduity.  After  a  residence  of  several  years  in 
Italy,  he  set  out  to  return  to  his  own  country, 
and  passing  through  Germany,  he  stopped  some 
timci  at  Vienna,  in  the  service  of  theEniperor,  who 
endeavored  to  retain  him  by  flattering  offers,  which 
he  declined,  and  passing  on  to  Mnnicn  and  Cologne, 
he  executed  several  works  for  the  Duke  of  Bava- 
ria and  the  Elector.  On  his  arrival  at  Brussels, 
Alessandro  Famese,  Prince  of  Parma,  then  Gov- 
ernor of  the  Netherlands,  took  him  into  his  ser*. 
rice,  and  appointed  him  principal  nainter  to  his 
court.  He  painted  the  portrait  of  nis  protector, 
and  executed  several  historical  works  which  estab- 
lished his  reputation  as  one  of  the  ablest  artists 
of  his  time.  On  the  death  of  the  prince  he  wei^ 
to  Antwerp,  where  he  established  himself,  and 
was  employed  to  execute  some  works  for  the 
cliurches  and  public  eoifices.'  He  also  opened  an 
academy,  and  nad  the  honor  of  instructing  Rubens. 
When  the  Archduke  Albert,  who  succeeded  the 
Prince  of  Parma  in  the  government  of  the  Low 
Countries,  made  his  public  entry  into  Antwerp, 
Venius  designed  the  triumphal  arches  erected  on 
the  occasion,  which  displayed  so  much  ingenuity 
and  taste,  that  the  prince  invited  him  to  Brussels, 
appointed  him  his  principal  nainter,  and  master  of 
the  mint,  which  offices  he  nlled  with  great  repu- 
tation till  his  death. . 

Otho  Venius  had  a  lively  and  fertile  itivention, 
his  compositions  are  learned  and  judicious,  and  his 
design,  founded  on  that  of  the  Roman  school,  was 
more  elegant  and  correct  than  that  of  any  of  his 
cotemporaries  of  the  Flemish  school.  The  airs 
of  his  neads  are  graceful  and  expressive,  his  dra- 
peries are  cast  with  ease  and  propriety,  and  he 
was  one  of  the  earliest  artists  of  his  country  who 
bad  a  thorough  knowledge  of  the  principles  of  the 
chiaro-scuro.  Among  his  principal  works  are,  the 
Last  Supper,  in  the  cathedral  at  Antwerp;  the 
Marriage  of  St  Catherine,  in  the  church  of  the 
Capuchins  at- Brussels;  the  Resurrection  of  La- 
2arus,  in  the  church  of  St.  Bavon  at  Ghent,  and 
the  Adoration  of  the  Magi,  in  the  cathedral  at 
Bruges.  He  also  distinguished  himself  in  litera- 
ture as  well  as  in  the  arts,  and  published  several 


works  embellished  with  plates  from  hia  own  de> 
signs,  engraved  by  his  brother  Gysbert  Venius; 
the  principal  are  a  history  of  the  War  of  the  Bata- 
vians  against  Claudius  Civilis  and  Cerialis,  fi^>in 
Tacitus  ;  Horace's  Emblems,  with  ObservatioDs ; 
the  life  of  Thomas  Aquinas ;  and  the  Emblems  of 
Love,  divine  and  profane.  He  died  at  BmaselA 
in  16d4. 

VENIUS,  or  VAN  VEEN,  GKBTBtmE,  was  the 
daughter  of  Otho  V.,  bom  at  BmsseLs  about  1<(00. 
She  was  instructed  by  her  father,  and  painted 
cabinet  pictures  of  historical  subjects,  and  por- 
traits, in  which  last  branch  she  chiefly  excelled. 
Her  coloring  was  dear  and  lively,  and  her  touch 
delicate.  The  portrait  of  her  fSnther,  painted  by 
herself^  was  engraved  by  Rneholle. 

VENIUS,  or  VAN  VEEN,  Gtsbebt,  was  the 
younger  brother  of  Otho  V.,  bom  at  Leyden  in 
1658.  It  is  not  known  under  whom  he  studied, 
bat  his  style  resembles  that  of  Cornelius  Cort. 
He  engraved  several  plates  after  the  Italian  mas- 
ters, for  which  reason  some  suppose  that  he  ac- 
companied his  brodier  to  Rome.  His  plates  are 
executed  entirely  with  the  graver,  his  drawing  is 
tolerably  correct,  and  the  character  of  hia  beads  is 
well  expressed.  He  engraved  a  great  number  of 
plates  from  the  designs  of  Otho  V.,  obiefiy  em- 
blematical subjects,  and  some  portraits  wbieh 
possess  considerable  merit.  He  died  at  Antwerp 
m  1628.    The  following  are  his  beet  prints : 


Ernest,  Dake  of  Bavaria :  in  a  medallion,  supported  by 
Fame.  Cardinal  Alessaoaro  Famese;  ^fUr  utk»  Vtw- 
fUf.    Giovanni  da  BologniL   1689. 

SUmilOTS   AFRB   VASIOUS    VASTUS. 

The  Fonr  Seaeons;  nfUr  BefmdU  id  CotU.  1989. 
These  have  been  inoorreotly  stated  to  be  from  the  designs 
of  Raflkelle  d'Urbino.  The  Espousal  of  Isaac  and  Rebec- 
ca ;  ttfUr  £al  Bnruwti  y  in  five  sheets,  in  the  form  of  a 
frieze:  fine  and  scarce.  The  Visitation  of  the  Yirgin  to 
St  Elisabeth ;  f^fUr  F,  Baroeeio.  The  Cmcifizion ;  do. 
The  Emblems  of  Horace ;  nfter  OtJko  VmimM.  The  £m> 
blems  of  dirine  and  profane  Lots  ;  do.  The  Life  of  BL 
Thomas  Aqninas ;  a  set  of  sereral  plates ;  do. 

VENIUS,  or  YAN  Y££N,  Boonua,  a  Flemish 
painter,  bom  at  Antwerp  in  16fiO,  and  died  at 
Haerlem  in  1706.  He  excelled  in  painting  live 
and  dead  game,  and  birds,  which  he  mdahed  with 
great  care. 

VENNE,  ABRAHAM  vaitdbb,  aDntch jONortrait 
painter,  bom  in  1586,  and  died  in  1660.  There  is 
a  portrait  of  William  I.  by  him,  in  the  Muaenm  at 
Amsterdam. 


or 


or 


M 


VENNE,  Adbiak  YAin>sR,  a  Bntoh  painter, 
bom  at  Delft  in  1569,  and  died  at  the  mgne  in 
1662.  He  studied  under  Jerome  van  Diest.  He 
possessed  a  lively  imagination,  and  executed  manv 
beautiful  designs  to  embellish  the  various  Dutch 
publications  of  his  time.  He  also  painted  history, 
battles  and  portraits.  As  he  wrought  with  great 
facility,  his  works  are  very  numerous,  and  are  said 
to  possess  considerable  merit.  The  subjects  of 
some  of  the  most  interesting  are  the  fEunons  bat- 
tles fought  in  Flanders,  painted  on  canvass  of  irn* 
mense  size.  His  pictures  are  generally  marked 
with  one  of  the  preceding  monograms.     Thers 
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WBs  a  Hubert  vander  Yenne,  supposed  to  have 
been  a  relative  of  Adrian,  who  floarished  at  the 
Hagae  aboat  the  same  time.  He  painted  has- 
fdiefe,  groups  of  children,  vases,  and  other  orna- 
ments. Also  a  John  vander  Venne,  who  floarished 
at  Bnissels.  He  painted  landscapes,  which  were 
sometimes  decorated  with  figures  bj  Bout. 

VENTUREST,  Akqelo,  a  Venetian  painter,  'vho 
flourished  in  the  first  part  of  the  18th  century. 
According  to  Zanetti,  he  was  a  pupil  of  Antonio 
Balestra,  and  painted  both  in  oil  and  fresco.  His 
principal  works  are  in  the  church  of  Ges^  e  Ma- 
ria at  Venice,  of  which  he  decorated  the  ceiling, 
and  various  portions  of  the  walls  with  frescos. 

VENTURINI,  Gaspako,  a  painter  of  Ferrara, 
who  floarished  about  1594.  After  having  studied 
under  Domenico  Mona,  as  is  conjectured  hj  Ba- 
ruffakii,  he  went  to  Genoa,  and  became  the  dis- 
oiple  of  Bernardo  Caste! li,  whose  styie  he  fol- 
lowed. He  executed  some  works  for  the  church- 
es, but  wrought  mostly  for  individuals.  Lanzi 
says  hi8  coloring  partakes  of  that  ideal  taste  so 
pleasing  in  the  works  of  OasteHL 

VEW^TURINI,  GiovAimi  Fbanobsoo,  an  Ital- 
ian engraver,  and  probably  a  painter,  born  at  Rome, 
in  or  about  1619.  His  style  of  engraving  strongly 
resembles  that  of  Gio.  Battista  Galestruzzi,  and 
it  is  supposed  that  he  was  a  disciple  of  that  mas- 
ter. He  etched  a  number  of  plates  after  the 
works  of  the  Italian  masters,  among  which  is  a 
set  c^fter  Polidoro  da  Caravaggio,  from  the  de- 
rigns  of  Galestruzzi. 

VENUSTI,  Mabokllo,  a  painter  born  at  Man- 
tua in  1615.  According  to  Baglioni,  he  first  studied 
under  Herino  del  Vaga  in  his  native  city,  and  af- 
terwards went  to  Rome,  where  his  talent  reoom- 
mended  him  to  the  notice  of  Michael  Angelo,  who 
employed  him  to  execute  many  works  from  his  de- 
signs. Lanjsi  says,  *'  he  Was  a  young  man  of  great 
tiuents,  but  diffident,  and  probably  standing  in 
need  of  more  instruction  than  Pierino  afforded 
him;  Uiis  he  afterwards  received  from  Michael 
Angelo,  whose  style  he  adopted,  without  affecta- 
tion, and  executed  his  designs  in  an  excellent  man- 
ner. He  thus  colored  two  Annunciations  for  al- 
tar-pieces, one  of  which  was  set  up  in  the  church 
of  St.  John  of  Lateran,  and  the  other  in  Delia 
Pace.  He  is  also  said  to  have  painted  some  cabi- 
net pictures  after  the  designs  of  Buonaroiti,  as  the 
Limbo  *  in  the  Oolonna  palace,  Christ  going  to 
Mount  Calvary,  and  some  other  pieces  in  the 
Palazzo  Borghese,  also  the  celebrated  copy  of  the 
Last  Judgment,  which  he  painted  for  the  Cardinal 
Fameee,  that  still  exists  at  Naples.  Although  a 
good  designer,  and  the  author  of  many  pieces,  he 
obtained  greater  celebrity  by  clothing  the  inven- 
tions of  Michael  Angelo  in  exquisite  beauty,  es- 
peoially  in  small  pictures,  of  which  Vasari  says 
he  executed  a  great  many.''  These  copies  were  ex* 
ecuted  on  a  much  larger  scale  than  tiie  originals, 
and  the  beauty  of  his  coloring  and  neatness  of  his 
finishing,  won  the  admiration  of  Buonarotti,  which, 
togetJber  with  the  fact  that  he  employed  Sebas- 
tiano  del  Piombo  to  assbt  him  in  competing  with 

*  Lfmbo,  among  tbeoloefant  of  the  Boman  ohuroh,  !•  the 
plaoo  where  the  soals  of  juit  men,  wbo  died  bef<M^  the 
oomlng  of  our  BaFloor,  and  of  anba-  tiied  children,  are 
tnppoMd  to  reside,  and  the  word  meant  here,  Ohrlst  preach- 
ing to  the  epirit*  in  prison,  or  Hades. 


Raffaelle,  shows  that  that  great  artist  was  not  so 
insensible  to  the  advantages  of  fine  coloring,  as 
some  have  pretended.  Vennsti  executed  many 
works  for  the  churches  at  Rome,  both  in  oil  and 
fresco,  from  his  own  designs,  which  are  greatly  ad- 
mired for  the  grandeur  of  their  composition,  cor- 
rectness and  elegance  of  design,  excellency  of  col- 
oring, and  neatness  of  finishing.  He  is  some- 
times called  by  the  Italians,  Mantuano.  Vasari 
and  Orlandi  erroneously  call  him  BaffaeUe  Ven- 
uttu    He  died  in  1576. 

VEBAT,  DABins,  an  engraver  mentioned  by 
Strutt  as  the  engraver  of  a  print  signed  Al^^  Ve* 
rat^  pinx,  Darius  JUitu  icutp.  These  names  sig- 
nify Alessandro  and  Dario  Varotari,  which  see. 

VERACINI,  Agostiko,  a  Florentine  painter, 
who  studied  under  Sebastiano  Ricci,  whose  style 
he  followed.  He  executed  some  works  for  the 
churches  at  Florence  and  elsewhere,  which,  accord- 
ing to  Lanzi,  gained  him  considerable  reputation. 
He  died  in  1762. 

VERALLI,  FiriPPO,  a  painter  of  Bologna,  who 
was  living  in  1678.  According  to  Malvasia,  he 
was  a  disciple  of  Francesco  Albano,  in  whose  style 
he  painted  landscapes,  which  were  greatly  admired. 
Lanzi  also  commends  him  as  an  excellent  painter 
of  rural  views,  which  are  much  prized  in  the  ool« 
lections. 

VERBEECK,  or  VERBEECQ,  Philip,  a  Dutch 
painter  and  engraver,  bom  at  Haerlem,  who  flou- 
rished about  1620.  Littie  is  known  of  him,  except 
that  he  engraved  some  plates,  in  a  style  said  to  so 
nearly  resemble  that  of  Kembrandt,  that  his  prints 
have  sometimes  been  mistaken,  even  by  oonnois- 
seurs,  for  the  productions  of  that  master.  If  this  be 
the  case,  Bembrandt  was  the  imitator,  as  Verbeeck 
flourished  before  him,  and  it  would  seem  probab 
that  he  was  one  of  the  several  masters  from  when. 
Rembrandt  derived  instruction.  There  were  sev- 
eral artists  whose  names  are  variously  spelled  aa 
above,  of  whom  little  is  known,  but  who  seem  to 
have  flourished  in  the  first  half  of  the  17th  oen- 
tury,  and  were  probably  of  the  same  fiomily. 

VERBEECK,  or  VERBEECQ,  Pftkb,  a  Dutch 
painter  bom  at  Haerlem,  who  fiourished  about 
1640.  He  painted  landscapes,  hunting  parties, 
halts  of  travelers,  conversations,  &o.  He  is  said 
to  have  been  one  of  the  instructors  of  Philip  Wou- 
werman,  whose  early  pictures  bear  some  resem- 
blance to  his  style,  lliere  are  a  few  etchings  signed 
P.  0.  Verbeecq,  which  are  dated  jfrom  1619  to  1639, 
perhaps  the  same  artist.  His  style  is  also  said  to 
resemble  that  of  Rembrandt.  There  are  also  some 
prints  signed  G.  Verbeecq. 

VERBIU8,  or  VERBUIS,  Abnold,  a  Dutch 
painter,  born  at  Dort,  in  or  about  1646,  and  died 
in  Friesland  in  1704.  He  painted  history,  por- 
traits, and  lascivious  subjects,  from  which  last  cir- 
cumstance, he  was  called  the  lAbertine. 

VERBOOM,  a  Dutch  painter,  of  whom  littie 
is  known,  except  from  his  worlu.  He  fiourished 
about  the  middle  of  the  17th  century,  and  painted 
landscapes  in  a  style  partaking  of  those  of  Water- 
loo and  Both,  but  not  so  warm  as  the  latter.  His 
pictures  are  very  rare,  and  littie  known  out  of  his 
own  country.  Bartsc^  describes  two  etchings  by 
him,  one  of  which  is  signed  V*  Boom  /.,  which 
are  extremely  rare.  It  is  supposed  that  there  are 
others,  which  do  not  bear  his  signature.    There 
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it  a  eet  of  six  landsoapes  engraved  after  him  hj 
Gronsvelt  Bartsoh  calls  him  A.  JET.  F.  Boom; 
others  Abraham  V&rboom,  He  sometimea  signed 
his  piotares  A,  Vorboom.  His  landscapes  are  oo- 
casionally  enriched  with  the  figures  of  Woawer- 
man,  or  Lingelhach.  There  is  a  fine  landscape  by 
him,  with  figures  preparing  for  the  chase  by  lan- 
gelbach,  in  the  Museum  at  Amsterdam. 

VERBRUGGE,  Akdsiksz  Gtsbbrt,  a  Dutch 
painter,  bom  at  Leyden,  according  to  Immerzeel, 
in  1688 ;  Faessli  says  he  died  at  Delft  in  1780,  in 
his  77th  year,  which  makes  his  birth  twenty  years 
later.  He  was  a  scholar  of  Gerard  Donw,  whose 
sfyie  he  followed  with  considerable  success.  He 
passed  some  time  in  England,  and  afterwards  set- 
tled at  Delft,  where,  it  is  said,  many  of  his  por- 
traits and  cabinet  pictures  are  to  be  found  in  the 
ooUections. 

VERBBUGGEK,  or  TERBRUGGEN,  Hknrt, 
a  Dutch  historical  painter,  bom  at  Utrecht  in 
1688.  After  studying  under  Abraham  Bloemaert, 
he  went  to  Italy,  where  he  resided  ten  years,  chief- 
ly at  Rome  and  Naples.  His  talents  recommend- 
ed  him  to  the  patronage  of  several  persMns  of  dis- 
tinction, and  he  executed  several  works  for  the 
ohurches,  one  of  the  best  of  which,  was  a  Deposi- 
tioi>  from  the  Cross,  in  one  of  the  principal  church- 
es of  Naples.  On  his  return  to  his  native  country, 
he  settled  at  Middleburg,  where  he  acquired  a  high 
reputation.  When  Ru^ns  made  his  tour  throush 
Holland,  he  was  particularly  strack  with  the  works 
of  Verbraggen,  and  pronounced  him  one  of  the 
ablest  artists  of  his  country.  His  pictures  are 
well  composed,  correctly  designed,  finely  colored, 
and  executed  with  a  bold  and  spirited  pencil.  His 
aame  is  generally  written  Tcrbmggeny  and  the 
jest  authorities  agree  that  he  died  at  Utrecht  in 
1629,  but  some  say  at  Middleburg  in  1640. 

YERBRUGGEN,  Gaspab  Prbr,  a  Flemish 
painter  of  fruit  and  fiowers,  born  at  Antwerp  in 
1668.  He  was  the  son  and  scholar  of  Peter  Ver- 
bruggen,  a  painter  of  whom  little  is  known  ex- 
cept that  he  was  director  of  the  Academy  at  Ant- 
werp in  1659.  Afl;er  having  acquired  considera- 
ble reputation  in  his  native  city,  he  established 
himself  in  1706  at  the  Hague,  where  he  was  em- 

Sloyed  in  coigunction  with  Matthew  Terwesten  in 
ecorating  the  mansion  of  the  Greffier  Fagel,  in 
which  the  figures  were  painted  by  Terwesten,  and 
the  festoons  of  flowers,  iruit,  and  other  omahients, 
by  Verbruggen.  In  1708,  he  was  elected  a  member 
of  the  Academy  at  the  Hague.  His  works  were 
greatly  admired,  and  he  found  such  abundant  em- 
ployment, that  in  the  course  of  a  few  years,  he 
amassed  a  competent  fortune,  with  which  he  re- 
turned to  Antwerp,  where  he  is  said  to  have  de- 
voted most  of  his  time  to  company  and  amuse- 
ments, painting  chiefly  at  night  so  tiiat  he  be- 
came careless,  and  his  later  proauctions  are  infe- 
ritir  to  his  earlier  ones.  In  nis  manner  he  exhi- 
bits the  loose,  free,  and  spirited  touchings  of 
John  Baptist  Monnoyer,  rather  than  the  polished 
finishing  of  van  Huysum,  and  his  coloring  had 
more  of  brilliancy  than  of  troth  and  nature.  He 
particularly  excelled  in  frescos,  for  which  his  style 
and  great  facility  of  hand  were  adapted.  His  man- 
ner of  painting  ceilings  and  saloons  with  festoons 
of  flowers  and  fruit,  was  truly  grand;  and  his 
coloring  and  grouping  of  objects,  showed  extraor- 


dinary skill  and  Judgment.    Ha  died  at  Antwera 
in  1720. 

YERBRUGGEN,  Pjrxb  and  Hnrsr  Fmrom 
There  were  two  sculptors  and  wood  carven  of  this 
name,  who  executed  various  excellent  works,  so- 
oortling  to  Stanley,  in  the  cathedral  and  churches 
at  Antwerp,  a»  pulpits  and  confessionals,  and 
also  many  of  the  carved  decorations  in  nnmeruos 
njble  mansions  in  Belgium.  Tlie  time  when  they 
flourished  is  not  stated,  nor  has  the  author  been 
able  to  obtain  any  definite  information  concern- 
ing them.  It  is  probable  that  their  works  were  all 
of  a  decorative  character,  and  executed  in  wood. 
During  the  civil  commotions,  some  of  them  were 
sold,  and  sent  to  England. 

YERGELLESI,  Bxbastiaho,  a  painter  bom  at 
Reggio,  who  was  living  in  1660.  According  to 
Tiraboschi,  he  was  a  disciple  of  Lionello  8pada, 
and  executed  some  works  for  the  ohurches  of  his 
native  city,  but  was  mostly  employed  by  indivi- 
dnals.  He  was  a  reputable  follower  of  his  mas- 
ter's style. 

VEROELLI,  Era  Pixtbo  da,  an  old  pdnter  of 
the  Milanese  school,  who,  according  to  Delia  Yalle, 
fiourished  at  Vercelli  about  1466.  There  is  an 
altar-pieoe  by  him  in  the  church  of  8.  Maroo^  in 
that  city. 

VEROHIO.    See  Cxvxnomo. 

YERORUTB.    Bee  Ebuokb. 

VERDIER,  FsANgoiB  ov,  a  French  historicil 

Sainter,  designer,  and  engraver,  bom  in  1661,  and 
led  in  1780.  He  studied  under  Charles  le  Brun, 
and  copied  many  of  the  works  of  hia  ma^^ter,  by 
which  he  is  better  known  than  l^his  <«iginal 
oompoaitions.  His  drawings  in  bnMok  and  red 
chalk,  heightened  with  white,  in  whicn  he  appean 
to  have  copied  or  imitated  those  of  hb  master,  are 
numerous  in  France.  He  also  engraved  some 
plates  after  le  Bron,  and  others  after  hia  own  de- 
signs. He  is  sometimes  called  van  Sawimf  for 
what  reason  is  not  mentioned. 

YERDIZZOTTI,  Giovahvi  Mabia,  a  Venetian 
painter,  poet,  and  discinle  of  Titian,  was  bom  at 
Venice  in  1625,  and  died  there  in  1600.  According 
to  Ridolfi,  he  was  an  intimate  friend  of  Titian,  who 
instructed  him  and  took  every  pains  to  make  him 
a  proficient  in  the  art.  He  excelled  in  painting 
landscapes  in  the  style  of  his  master,  nanaliy  of 
small  size,  which  he  enriched  with  fignres  repre- 
senting dome  subject  of  history  or  fable.  He 
showed  Titian  every  mark  of  respect  and  afiee- 
tion,  and  acted  as  his  secretary  when  he  had  oo- 
casion  to  correspond  with  persons  of  high  rank. 
He  translated  the  iSneid  and  Ovid's  1ifetamofphf>- 
ses  into  Italian,  and  on  the  death  of  Titian,  wrote 
a  Latin  poem  in  honor  of  his  memory.  Land 
says,  **  he  was  one  of  Titian's  literary  friends,  who 
painted,  under  his  direction,  several  land0cq)eB 
which  are  much  esteemed  in  different  collections^ 
where  they  are  extremely  rare.'' 

YERDOEL,  Adbian,  a  Dutch  painter,  born  at 
a  small  village  on  the  Mouse,  in  or  about  1620,  and 
died  at  Flushing  in  1681.  He  is  said  to  have  firrt 
studied  under  Leonard  Bramer ;  next  one  of  the 
de  Wittes,  and  lastly  Rembrandt,  whoee  maaner 
he  followed.  His  design  was  more  correct,  ud 
his  compositions  more  elevated,  tiian  those  of 
Rembrandt,  but  in  harmony  of  ooloring^  and  is 
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Ihe  effect  of  the  ohiaro-sonro,  be  was  flu*  inferior 
to  him.  His  works  are  yeij  rare,  as  he  qoitted 
paintiDSp  for  commercial  pursuits. 

YEKDUSSE^,  JoHir  Prsb,  a  painter  who 
flonrished  from  about  1748  to  1768,  when  be  is 
supposed  to  have  died.  He  painted  hunting  pieces, 
earalcades,  horse-fidrs,  and  other  subjects,  in 
which  animals  form  the  principal  objects,  in  a 
stf  le  of  excellence.  There  are  some  of  hU  works 
in  the  Munich  collection. 

V£R£LST,  SncoN,  a  Flemish  painter,  bom  at 
Antwerp  in  1664.  It  is  not  Jmown  under  whom 
^e  studied,  but  he  painted  flowers  and  fruit  ex- 
quisitely. He  went  to  England  earlj  in  life,  in  the 
reign  of  Oharlee  IL,  where  his  works  were  ex- 
tremely ndmired,  and  he  gained  abundant  employ- 
ment. He  sometimes  painted  history,  and  ottener 
portraits ;  in  which  the  beauty  of  Uie  flowers  al- 
ways so  entirely  eclipsed  tbe  figures  that  they 
psssed  for  Jlower-^ieeei,  His  conceit  was  un- 
bounded. He  called  himself  the  king  of  painters, 
and  used  to  exhibit  an  historical  piece  on  which 
he  had  labored  many  years,  and  to  boast  that  *^  it 
contained  all  the  several  manners  and  excellencies 
of  Raffaelle,  Titian,  Bubeos,  and  Yandyck.''  He 
diod  in  1710. 

YERELST,  Hbbmanv,  is  said  to  haye  been  the 
elder  brother  of  the  preceding.  He  also  excelled 
in  paintinff  fruit  and  flower-pieces.  He  went  to 
Rome,  ana  afterwards  settled  at  Yienna,  where  he 
appears  to  have  resided  many  years,  till  1688,  when 
that  dty  being  besieged  by  the  Turks,  the  success 
of  his  brother  induced  him  to  go  to  England, 
where  he  remained  till  his  death  in  1700. 

YEBELST,  OoBNSuus,  was  the  son  of  Hermann, 
bom  at  Yienna  in  1667.  He  studied  with  his 
fiither,  accompanied  him  to  England,  and  painted 
sinular  subjects  with  success. 

YERELST,  Mabia,  was  the  daughter  of  Her- 
mann, and  is  said  to  have  been  bom  at  Yienna  in 
1680,  evidently  an  error  of  more  than  forty  years. 
She  studied  with  her  father,  but  was  chiefly  in- 
debted to  the  instmction  of  her  ancle  Simon,  with 
%rbom  she  chiefly  resided,  for  her  profioiency  in 
art.  8he  excelled  in  painting  portraits  of  a  small 
sixe,  which  were  admired  for  toe  delicacy  of  her 
touch,  and  the  neatness  of  her  finishing.  She  was 
an  aooomplished  musician,  perforaied  on  sevwal 
instroments,  and  spoke  and  wrote  the  Gkmian, 
Italian,  French,  English,  and  Latin  languages  with 
fluency  and  elegance. 

YEREIJ9T.    See  Yxbheust. 

YEBENDAEL,  K.,  a  Flemish  painter,  bom  at 
Antwerp  in  1659.  It  is  not  known  under  whom 
he  studied,  but  he  painted  fruit  and  flower  pieces 
in  an  exquisite  manner,  in  which  he  appears  to 
have  emulated  the  delicate  finishing  of  Abraham 
Mignon.  His  compositions  exhibit  both  genius 
and  judgment,  and  show  that  he  studied  every- 
thing after  nature.  His  works  are  esteemed  next 
to  those  of  Mignon  and  van  Huysura.  and  are  to 
be  found  in  the  choicest  collections  of  nis  country. 
His  flower  pieces  are  preferred  to  his  pictures  of 
fruit.    He  died  in  1717. 

YERETGKE,  Havs,  a  Flemish  painter,  bom  at 
Brages  in  1510.  He  painted  landscapes  )n  an 
agreeable  and  masterly  style,  and  also  portraits 
with  oonriderable  reputation.    He  was  oidled  by 


his  ootemporaries  LUtU  John.    He  is  suppoaed  to 
have  died  in  or  about  1569. 

YERGARA,  Nicolas  db,  the  Eldxb,  a  Spanish 
painter  and  sculptor,  bom  at  Toledo  about  1510 
His  works  are  chiefly  to  be  found  in  the  cathedral 
of  Toledo,  where  he  directed  the  works  in  paint- 
ing and  sculpture  for  thirty-two  years,  after  1542 : 
And  they  are  commended  for  an  elevated  taste  of 
design,  good  taste  in  the  accessories,  and  beauty 
of  the  forms.  Yergara  also  executed  a  part  of 
the  paintings  on  glass  in  the  same  edifloe,  which 
were  continued  and  comffleted  by  his  sons,  Nicolas 
and  Juan,  after  his  death  in  1574. 

YERGARA,  Juan  db,  the  son  and  scholar  of  the 
preceding,  was  born  at  Tole'do  about  1540.  He 
distinguiiriied  himself  as  a  painter,  sculptor,  and 
architect,  and  assisted  his  father  and  brother  in  ex- 
ecuting the  glass  psinttngs  in  the  cathedral,  which 
occupied  about  forty  years.  He  succeeded  bis 
father  as  director  of  the  works  in  painting  and 
sculpture  in  that  ediflce.  Yergara  contracted  a 
close  intimacy  with  El  Mudo,  wno  is  said  to  have 
expired  in  his  arms.    He  died  at  Toledo  in  1606. 

YERGARA,  Josi,  a  Spanish  painter,  was  bom 
at  Yalencia  in  1726.  At  a  very  early  age  he  man- 
ifested a  strong  inclination  for  art,  and  the  BiO' 
graphie  Uhivenelle  states  that  he  competed  in  the 
school  of  Evaristo  Munoz  for  the  prize  ofl'ered  for 
the  best  drawing  after  the  liviuff  model,  when  only 
seven  years  old.  He  formed  his  style  tvom  the 
prints  of  Spagnoletto,  and  is  also  said  to  have  stud- 
ied the  works  of  Coypel  and  Paolo  de  Matteis. 
His  portraits  are  very  numerous,  and  he  painted 
many  pictures  for  tiie  churches  of  Yalencia  and 
the  cities  of  that  province,  in  oil,  fresco,  and  dis- 
temper, generally  characterized  by  correct  design 
and  exceUent  coloring.  Among  the  most  remarka- 
ble, are  mentioned  the  Oonception  of  the  Yimn, 
in  the  Library  of  the  convent  S.  Francisco  at  Va- 
lencia ;  and  a  picture  of  Telemachus  and  Mentor, 
placed  in  the  Academy  of  that  city,  and  afterwards 
transferred  to  the  Academy  of  S.  Ferdinando. 
Yergara  was  chosen  director  of  the  Academy  of 
San  Carlos  at  Yalencia,  and  discharged  the  duties 
of  that  ofSce  until  his  death  in  1799. 

YERGAZON,  Hxnbt,  a  Dutch  painter  of  land- 
scapes and  ruins,  who  went  to  England  in  the 
reign  of  William  HI.,  where  he  was  chiefly  em- 
ployed by  Sir  G^odfk^y  Kneller,  in  painting  the 
backgrounds  to  his  pictures.  He  sometimes  paint- 
ed portraits  of  a  small  size. 

YERHAEGHT,  Tobias,  a  flemish  painter,  bom 
at  Antwerp  in  1566.  After  studying  in  his  na- 
tive city  and  acquiring  considerable  reputation,  he 
went  to  Italy  for  improvement.  He  resided  some 
time  at  Florence,  where  his  talents  recommended 
him  to  the  patronge  of  the  Grand  Duke  of  Tus- 
cany, for  whom  he  painted  several  large  landscapes 
and  views.  He  next  went  to  Rome,  where  nis 
works  were  much  admired.  On  his  retnm  to 
Flimders,  he  acquired  a  brilliant  reputation,  and 
was  considered  one  of  the  ablest  landscape  painters 
of  his  time.  Rubens  testified  to  his  merit,  and 
need  to  say  that  Yerhaecht  was  his  first  and  best 
instructor  in  that  branch  of  the  art.  His  scenery 
is  grand  and  extensive,  and  he  exhibited  a  more 
perfect  acquaintance  with  aiirial  perspective  than 
anv  of  his  cotemporaries.  He  f^quently  embel- 
lished his  pictures  with  the  mins  of  ancient  edi- 
fices, whicn  he  had  designed  during  his  residence 
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b  Italy.  As  he  waa  not  so  ancoepaftil  in  demgning 
fiffareS)  be  nsuallj  emDlored  the  eminent  painters 
of  his  time,  particalarl^  Franck,  to  insert  them  in 
his  pictures.    He  died  m  1681. 

VERH  AGHEN,  Petbb  Joseph.  This  historical 
painter  was  born  at  Aerscbot,  in  Sonth  Brabant,  in 
1728,  according  to  Immerzeel ;  although  Balkema 
places  his  birth  in  1720.  The  account  of  his  life  is 
contradictory,  since  it  is  stated  that  he  studied 
under  Eerckhove  and  Besschey,  whereas  the  for- 
mer died  in  1724^  and  the  latter  was  bom  in  1739. 
Yerhagben  applied  himself  with  great  assiduity, 
and  attained  sufficient  excellence  to  gain  the  pat- 
ronage of  Prince  Oharles  of  Lorraine.  It  would 
appear  that  he  practised  the  art  for  a  number  of 
years  at  Louvain,  a  city  not  far  from  his  native 
place,  and  painted  many  pictures  remarkable  for 
their  coloring.  At  the  expense  of  the  government 
he  visited  France,  Sardinia,  and  Italy ;  and  while 
sojourning  at  Borne  he  painted  two  pictures  which 
attracted  much  attention,  representing  Christ 
crowned  with  Thorns,  and  Christ  with  the  Dis- 
ciples at  Emmaus.  The  latter  was  greatly  ad- 
mired for  its  rich  composition  and  beautifol  col- 
oring, and  gained  for  the  artist  an  audience  with 
the  Pope,  Clement  XIV.,  who  presented  him  with 
two  gold  medals.  Yerhagben  afterwards  visited 
Yienna,  and  was  natronized  by  the  Empress 
Maria  Theresa,  to  whom  he  presented  his  picture 
of  Christ  at  Emmaus,  placed  in  her  Migesty^s 
bed-chamber.  She  presented  him  with  a  gold 
snuff-box,  and  appointed  him  her  principal  paint- 
er ;  but  these  favors  did  not  induce  him  to  remain 
long  at  Yienna,  and  he  accQrdingly  returned  to 
Lou  vain  in  1778,  where  the  citizens  honored  him 
with  a  general  reception.  Yerhagben  painted  with 
great  rapidity,  and  executed  many  works  for  the 
churches  and  convents  of  his  country,  which, 
though  finely  colored^  were  often  defective  in 
drawing  and  finishing.    He  died  in  1811. 

YERHED3T,  or  YEREL8T,  Eoinius  or  Gilks, 
a  German  sculptor  and  engraver,  was  the  son  of  a 
Bavarian  sculptor,  and  bom  in  that  kingdom  in 
1742.  He  is  said  to  have  followed  the  profession 
of  a  sculptor  for  several  years  in  various  German 
cities;  but  none  of  his  works  lire  mentioned,  and 
he  probably  gained  greater  distinction  in  the  theo- 
retical branch  of  the  art,  as  he  was  appointed  Pro- 
fessor of  Design  in  the  Academy  at  if  uiheim.  It 
appears  that  he  also  practised  engraving,  but  being 
desirous  of  further  improvement,  he  visited  Paris, 
and  studied  under  J.  G.  Wille.  On  returning  to 
Germany,  he  settled  at  Munich,  and  engraved  va- 
rious portraits  and  other  subjects,  in  the  neat  and 
finished  style  of  his  instructor.  Among  them  are 
the  portraits  of  the  Electors  of  Bavaria  and  of 
Treves ;  a  set  of  five  plates  for  a  translation  of 
Tasso^s  Jerusalem ;  and  Two  Heads,  characteris- 
tic of  Innocence  and  Simplicity,  for  the  work  of 
Lavater. 

YERHEL8T,  Pbtbb  or  Pattl,  a  Dutch  painter, 
bom  about  1614.  Little  is  known  of  him.  He 
painted  fiuniliar  subjects,  in  which  he  imitated  the 
styles  of  Don  w,  Mieris,  and  Slingelandt,  with  oon- 
siderable  success.  One  of  his  pictures  is  signed 
P.  Verhebt,  1659. 

YERHEYDEN,  Francis  Pctbb,  a  Dutch  paint- 
er, born  at  tho  Hague  in  1659.  He  followed  the 
profession  of  a  sculptor  till  he  was  about  forty 


years  old,  and  was  one  of  the  artists  employed 
in  modeling  tlie  figures  and  ornaments  for  the 
triumphal  arches  erected  on  the  public  entiy  of 
William  III.  into  that  city  in  1691.  Soon  after 
this,  while  associating  with  some  artists  whc 
were  employed  with  him  at  the  King's  palace  at 
Breda,  he  tried  his  hand  at  painting,  snd  witii  such 
success  that  he  was  induced  to  abandon  sculpture 
and  devote  himself  entirely  to  painting,  against  the 
advice  of  all  his  friends.  Being  captivated  by  the 
works  of  Francis  Snyders,  he  made  them  his  mod- 
el, and  by  assiduous  application  was  soon  able  to 
paint  similar  subjects,  such  as  huntings  of  wild 
boars,  stags,  and  other  animals,  in  a  style  of  such 
excellence  as  surprised  everybody.  His  pictures 
are  ingeniously  composed,  correctly  designed,  and 
executed  with  a  freedom  and  spirit  little  inferior 
to  the  distinguished  artist  he  adopted  as  his  modeL 
His  coloring  was  good,  and  he  acquired  a  freedom 
of  touch  and  a  boldness  of  penciling  that  is  sur- 
prising when  we  consider  the  late  period  of  life 
at  which  he  commenced  painting.  He  also  excel- 
led in  painting  fowls  and  dead  game  in  the  manner 
of  Hondecooter,  and  he  touched  the  plumage  with 
a  lightness  and  truth  almost  equal  to  that  master. 
His  pictures  are  scarcely  known  out  of  his  own. 
country,  where  they  are  found  in  the  choicest  col- 
lections.   He  died  in  1711. 

YERHETDEN,  Matthew,  was  the  son  of  the 
preceding,  bom  at  Breda  in  1700.  Hia  father 
dying  when  he  was  eleven  years  old,  he  studied 
successively  under  Michael  Carr4,  Terwesten,  and 
Netscher.  He  afterwards  went  to  the  Hague,  and 
studied  portraiture  under  the  Obev.  Earel  de  Moor. 
Little  more  is  known  of  him,  except  that  he  is  nod 
to  have  practised  portrait  painting  with  a  suocess 
that  enabled  him  to  live  in  comfort^  and  to  acquire 
a  competent  fortune. 

YERHOEE,  Petib  Oobhxuvs,  a  Dutch  paint- 
er, born  at  Boodegraven  in  1642,  according  to  the 
best  authorities,  though  some  say  in  1683,  which 
last  date  is  evidently  an  error,  as  he  studied  under 
Abraham  Hondins  at  Rotterdam,  who  was  bom 
in  1688.  Orlandi  calls  his  name  Verhuih,  saying 
that  he  was  bom  at  Rotterdam  in  164S,  and  that 
he  was  living  in  1718.  After  acquiring  considera- 
ble reputation  as  an  able  designer  of  animals, 
he  went  to  Italy,  and  stopping  at  Bologna,  he 
was  so  captivated  with  the  works  of  Borgognone, 
that  he  studied  them  incessantly,  and  distinguish- 
ed himself  as  a  painter  of  battles  and  skir- 
mishes of  cavslry  in  the  style  of  that  master. 
He  afterwards  visited  Rome,  Kaples,  and  other 
cities,  snd  his  works  were  everywhere  greatly  ad- 
mired. He  painted  both  in  large  and  small  size ; 
his  figures  and  horses  are  correctly  dedgned,  and 
touched  with  great  spirit  and  animation  ;  his  col- 
oring is  lively  and  full  of  force.  He  also  painted 
landscapes  in  a  pleasing  style,  which  he  decorated 
with  small  figures  in  the  manner  of  Callot.  Land 
says,  '*  Cornelio  Yerhuik  of  Rotterdam  was  also 
a  pupil  of  Oortese  (Borgognone),  and  rerided  sev- 
eral years  at  Bologna.  Besides  his  battle  pieces 
in  his  master's  manner,  displaying  strong  and  vivid 
coloring,  he  painted  in  the  Flemish  style,  markets, 
faira,  and  lanascapes,  which  he  enlivened  with  small 
figures,  like  those  of  Callot."  It  is  evident  that 
Cornelio  Yerhuik  of  the  Italians  is  the  same  as 
Peter  Cornelius  Yerhoek  of  the  Dutch,  and  not  a 
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diflRarent  artist,  as  some  have  supposed.    He  seems 
to  have  passed  roost  of  his  life  in  Italy. 

VERHOEK  Gysbert  (Gilbert),  was  the  bro- 
ther of  the  preceding,  horn  at  Boodegraven  in 
1644.  He  first  studied  under  Adam  Pynaker,  but 
he  did  not  follow  his  style.  He  is  said  to  have 
studied  afterwards  with  his  brother,  and  to  have 
painted  similar  subjects  with  success,  though  it  is 
not  known  that  he  ever  went  to  Italy.  He  painted 
battles,  marches  of  cavalry,  and  encampments. 
He  particularly  excelled  in  drawing  the  horse  in 
every  action  and  attitude,  and  his  pencil  was  very 
animated  and  peculiarly  adapted  to  the  subjects 
he  painted.  He  was  remarkably  studious  to  im- 
prove himself,  and  took  great  pains  to  make  nu->' 
mcrOQS  sketches  of  men  and  horses  in  Hiflerent 
motions,  actions,  and  attitudes,  to  introduce  into 
his  compositions.  Ilis  works  are  little  known  out 
of  his  own  coimtry,  where  they  are  frequently  met 
with  in  the  collections.    He  died  in  1690. 

VERHULST,  Pkter,  a  Dutch  painter,  born  at 
Dort.  Little  is  known  of  him.  He  is  said  to 
have  studied  under  William  Doudyns,  and  to  have 
painted  fruit,  flowers,  and  insects,  in  the  style  o( 
Otho  Marcellis. 

VERKOLIE,  JoBH,  a  Dutch  painter  and  en- 
graver, bom  at  Amsterdam  in  1650.  He  was  the 
son  of  a  locksmith,  who  brought  him  up  to  his 
own  business  till  he  was  twelve  years  of  age, 
when  he  met  with  an  accident  which  confined  him 
to  his  bed  for  three  years.  It  was  during  this 
painful  and  tedious  confinement  that  he  discover- 
ed a  genius  for  painting  by  amusing  himself  in 
oop3ring  prints,  in  which  he  showed  great  talent 
After  his  recovery  he  was  placed  under  the  icstruo- 
tioi\  of  John  Lievens,  but  he  remained  with  him 
only  about  six  months,  and  further  improved  him- 
self by  studying  and  copying  the  works  of  Gerard 
Pietersz  van  Zyl,  whose  works  were  then  held  in 
high  estimation,  and  whose  style  he  imitated  so 
8Uoce.ssfulIy  as  to  be  able  to  complete  some  of  the 
unfinished' works  of  that  master.  He  painted  his- 
torical subjects  and  conversations,  which,  though 
somewhat  defective  in  design  and  deficient  in  ele- 
gance and  grace,  are  well  colored  and  executed 
with  a  neat,  tender,  and  delicate  pencil.  He  how- 
ever chiefly  excelled  in  painting  portraits  of  small 
size,  which  were  admired.  VerKolie  was  one  of 
the  earliest  engravers  in  mezzotinto  in  Holland, 
and  executed  some  portraits  and  other  subjects 
from  his  own  designs,  and  after  other  masters. 
He  died  in  1693. 

VERKOLIE,  Nicholas,  the  son  of  the  pre- 
ceding, born  at  Delft  in  1673.  He  studied  un- 
der his  father,  and  for  some  time  painted  small 
portraits  and  domestic  subjects  in  his  style,  but 
afterwards  applied  himself  to  historical  painting, 
and  distinguished  himself  as  one  of  the  ablest  ar- 
tists of  his  time.  Among  his  most  esteemed  works 
are  three  pictures  formerly  in' the  collection  of  M. 
de  Neufville  at  Amsterdam,  representing  Moses 
rescued  from  the  Nile,  David  and  Bathsheba.  and 
Peter  denying  Christ.  His  composition  is  simple 
and  judicious,  his  design  is  more  correct  and 
graceful  than  is  usual  with  the  artists  of  his  coun- 
try ;  his  coloring  is  tei^ler  and  harmonious,  and 
his  pencil  is  firm,  though  delicate.  His  works  are 
found  in  the  choicest  collections  of  his  country, 
where  they  are  deservedly  admired.  He  some- 
times painted  night  pieces,  to  which  he  gave  a  sur- 


priising  effect.  He  also  excelled  in  deAigning  anc 
drawing  in  India  ink.  He  likewise  distinguished 
himself  as  an  engraver  in  mezzotinto,  and  carried 
that  art  to  a  much  higher  degree  of  perfection  than 
his  father.  He  engraved  quite  a  number  of  por- 
traits and  other  subjects  from  his  own  designs  and 
after  the  Dutch  masters.  He  died  at  Amsterdam 
in  1746. 

VERMEER,  JoBN.    See  Meer.    • 

VERMEULEN,  Cornelius,  a  Flemish  engrav- 
er, born  at  Antwerp  in  1644.  It  is  not  known 
under  whom  he  studied,  but  he  went  young  to 
Paris,  where  he  passed  some  time.  He  afterwards 
returned  and  settled  in  bis  native  city,  where  he 
executed  with  the  graver  in  a  neat  clear  style,  a  con- 
siderable number  of  portraits.  He  also  engraved 
some  historical  subjects,  but  these  are  inferior  to 
his  portraits,  as  the  drawing  is  incorrect.  The  fol- 
lowing are  his  most  esteemed  prints  : 

P0RTBA1T8. 

Anaa  Boleyn,  Queen  of  Henrv  VIII. ;  engrayed  for 
Larrey*8  History.  Catherine  Howard;  dOb  Oatberine 
Parr ;  do.  Lady  Jane  Orey ;  do.  Robert,  Earl  of  Loices* 
ter;  do.  OlWer  Cromwell ;  do.  William  III. ;  do.  lilaria 
Looiia  of  Orleans ;  after  Rigaud.  Philip  V.  of  fijpain ; 
€^er  Vivietu  Maximilian  Emannel,  Elector  of  Bavaria ; 
do.  Lonb  de  Laxemboarg,  Marebal  of  Franoe ;  qfier 
Rigaudn  Maria  Louisa  de  Tassis ;  after  Vandydc.  Pe- 
ter Mignard,  Painter ;  from  a  picture  by  himaelf.  Nich- 
olas vander  Boreht.  Painter ;  after  Vandyck, 

■VBJKCTB. 

Baoobns  and  Erigone ;  t^fttr  Outdo ;  for  the  Crotat 
Collection.  Mary  of  Mediois  esoaping  from  tbe  city  of 
Blois ;  after  tbe  picture  by  Rubtn;  in  the  Lozembomg 
Gallery. 

VERMEULEN,  Cornelius,  a  Dutch  painter 
of  little  note,  bom  at  Dort  in  1732,  and  died  there 
in  1813.  He  was  a  good  oolorist,  and  chiefly  oc- 
cupied himself  in  copying  the  works  of  the  Dutch 
masters.  He  was  also  a  restorer  and  dealer  in 
old  paintings. 

VERMEULEN,  Andbew,  the  son  of  the  pre- 
ceding, born  at  Dort  in  1763,  was  instructed  by 
his  father,  and  painted  landscapes  with  figures, 
horses,  and  cattle,  in  a  lively  and  pleasing  style. 
lie  also  painted  winter  scenes  with  figures  skating 
and  amusing  themselves  on  the  ice.  He  died  in 
1814. 

s<  VERMEYEN.  or  MAYO,  Johh  Cornblics, 
^,a  Dutch  painter,  bom  at  Sever wyck,  near 

^  Hacrlem,  in  1500.  He  was  t))e  son  of  an 
obscure  painter  named  Cornelius  V..  who  proba- 
bly instmcted  him  in  the  art.  Tbe  Emperor 
Charles  V.  appointed  him  his  principal  painter 
and  honored  him  with  many  marks  of  his  partf 
cular  esteem.  He  attended  that  monarch  in  all 
his  expeditions,  was  present  at  all  his  battles  and 
sieges,  and  designed  on  the  spot  all  the  fortified 
places  attacked,  the  different  encampments  of  the 
army,  and  every  memorable  action  of  the  whole 
war  by  sea  and  land.  In  1535  he  was  present  at 
the  siege  and  capture  of  Tunis,  and  made  designs 
of  the  principal  events,  from  which  he  afterwards 
exeeuted  cartoons  for  the  tapestry  to  adorn  the 
Escurial.  He  was  remarkable  for  having  a  long 
beard;  which  he  is  said  to  have  cultivated  with 
such  care  that  it  grew  down  to  his  feet,  and  the 
Emperor  in  his  merry  moods  would  tread  upon 
it ;  hence  he  was  called  Johannes  Barbatns^  Bar-' 
bcUongaj  Barbato^  and  other  significant  names. 
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Re  is  flsid  to  have  been  skilled  in  mathemslies, 
geometrr,  and  arehitectare.  Most  of  the  works  he 
exeoatea  while  in  the  servioe  of  the  Emperor,  ere 
supposed  to  have  perished  in  the  conflagration  of 
the  Prado.  He  passed  the  latter  part  of  his  life 
at  Brussels,  where  he  executed  several  works  for 
the  churches  and  public  edifices,  which  are  highly 
cogimended  bj  Vannunder.  There  are  two  pic- 
tures by  him  in  the  church  of  St.  Gepr,  represent* 
ing  the  Nativity  and  the  Resurrection.  He  was 
likewise  a  good  portrait  painter. 

Verm  3yen  was  also  an  engraver.  Brulliot  claims 
the  credit  of  being  the  first  to  notice  him  as  such, 
and  he  describes  four  prints  by  him,  marked  with 
the  above  monogram,  which  he  says  properly  sig- 
nifies John  Comelist,  They  are  of  small  size ; 
three  are  dated  1545,  and  one,  1546.  They  repre- 
sent the  Virgin  and  Child,  accompanied  by  an  an- 
gel ;  a  Man  duped,  a  composition  of  several  half- 
length  figures ;  a  young  Woman  with  a  Oat  half- 
length  profile ;  a  young  Woman  seated  on  a  Couch, 
apparently  sewing.    He  died  in  1559. 

VERMIGLIO,  GiDSEPPB,  a  painter  born  at  Tu- 
rin, who  was  living  in  1675.  Little  is  known  of 
bim  except  by  his  works.  Lanzi  regards  him  as 
one  of  the  ablest  artists  of  the  Piedmontese  sehool. 
He  highly  commends  his  picture  of  Daniel  in  the 
Lion's  Den,  in  the  Library  della  Passione  at  Mi- 
lan, and  says  that  **  for  correctness  of  design,  beau- 
tiful forms,  expression  highly  studied,  and  colors 
warm,  varied  and  lucid,  it  is  one  of  the  most  valu- 
able .  pictures  painted  at  Milan  since  the  time  of 
Gaudenzio  Ferrari.  FVom  the  imitative  style  of 
the  heads  it  is  evident  that  he  studied  the  Caracci, 
and  was  not  a  stranger  to  Gnido,  but  in  coloring 
he  seems  to  have  imitated  the  Flemish  artists.  It 
is  improbably  reported  at  Milan,  perhaps  from  re- 
semblance of  style,  that  he  instructed  Daniello  Ores- 
pi.  I  consider  him  as  the  finest  painter  in  oil  that 
the  ancient  state  of  Piedmont  can  boast,  and  as  one 
of  the  best  Italian  artists  of  his  day.  Why  he 
painted  so  near  Turin,  and  yet  had  no  success  in 
that  city,  and  why  he  was  not  distinguished  by 
his  own  sovereifini.  though  well  received  at  the 
court  of  Mantua,  I  have  not  been  able  to  discover." 
He  executed  several  other  fine  works  for  the 
churches  at  Milan,  Mantua,  Alessandria,  and  No- 
vara.  He  enriched  the  backgrounds  of  his  pic- 
tures with  besutiful  landscapes,  or  magnificent 
architecture.  Thus,  his  Daniel  in  the  Lion*s  Den 
is  enriched  with  architecture  in  the  style  of  Ve- 
ronese, ancl  his  Christ  and  the  Woman  of  Sama- 
ria, in  the  Refectory  of  the  P.  P.  Olivetani  at  Al- 
essandria, is  decorated  with  a  beautiful  landscape 
and  a  magnificent  view  of  the  city  of  Samaria  in 
the  distance.  The  latter  is  supposed  to  be  one  of 
his  last  works,  and  is  dated  1675. 

VERNET,  Olacob  Joseph,  a  celebrated  French 
marine  and  landscape  painter,  was  born  at  Avig- 
non in  1714-  According  to  Fieri Ilo,  at  the  age 
of  five  years  he  manifested  great  skill  in  drawing. 
\fter  receiving  instructions  from  his  father  An- 
toine  Vernet,  he  visited  Rome  at  the  age  of  eighteen, 
and  commenced  stud^'ing  under  Adrian  Manglard. 
The  beautiful  views  of  Genoa,  Naples,  and  other 
parts  of  Italy,  served  to  develope  his  talent,  and 
are  said  to  have  determined  him  to  fix  upon  ma- 
rine landscape  as  his  principal  study.  He  subse- 
quently studied  with  Bernardino  Fergioni,  and 
soon  attained  a  high  degree  of  excellence.     For 


some  time  he  lived  in  great  povgrty,  glad  to  painl 
for  the  slightest  remuneration ;  he  executed  a  pieor 
for  a  suit  of  dothes,  whidi  brooght  5000  francs  at 
the  sale  of  the  collection  of  M.  de  Julienne.  He  also 
painted  severid  panels  for  ooach-builders.  which 
were  subsequently  taken  out,  and  framed  as  worlcs 
of  great  value.  Vernet  remained  in  Italy  twenty 
years,  including  some  time  spent  in  Greece  and  the 
Greek  islands ;  and  made  elaborate  sketches  of 
manv  of  the  most  interesting  and  beautiful  spots 
!  on  classic  ground.  He  painted  a  great  variety  of 
landscapes,  sea-views,  and  other  marine  subjects, 
which  gained  him  great  reputation.  They  pos8e.<« 
the  beauty  and  freshness  of  nature,  and  are  excel- 
lent in  every  respect  but  mostly  in  the  admira- 
ble management  of  light  and  shade,  and  atrial  per- 
spective. He  was  deficient  only  in  a  knowledge 
of  the  rigging  and  construction  of  ships ;  his  fig;- 
ures  are  arranged  with  unusual  taste,  remarkably 
well  drawn,  and  touched  with  great  neatness  and 
spirit  His  moonlight  efiects  are  admirable,  and 
likewise  his  representations  of  water,  particularly 
when  agitated  and  boisterous.  The  pictures  paint- 
ed by  Vernet  in  Rome^  for  the  palaces  Rondanini, 
Borghese,  and  Oolonna,  are  amon^  his  best  works  ; 
those  in  the  Palazzo  Rondanini  were  executed 
much  in  the  style  of  Salvator  Rosa,  whom  he  im- 
itated with  great  success ;  but  he  afterwards  for- 
sook Salvator's  manner  for  one  as  conspicuous  for 
its  delicacy  of  coloring  as  the  other  was  for  ita 
force. 

In  1743.  Vernet  was  chosen  a  member  of  the 
Academy  of  St  Luke ;  and  about  the  same  time 
he  married  Miss  Parker,  the  daughter  of  an  Eng- 
lish Roman  Catholic,  who  was  an  officer  in  the 
Pope's  marine.  His  reputation  at  length  reached 
France^  and  he  was  invited  to  Paris  in  1753.  br 
Louis  XV.  Embarking  at  L^hom  in  a  smail 
felucca,  he  sailed  to  Marseilles.  A  violent  storm 
happened  on  the  way,  which  terrified  some  of  the 
passengers ;  but  Vernet,  struck  with  the  grandeur 
of  the  scene,  requested  the  sailors  to  bind  him  to 
the  mast-head ;  and  there  he  remained,  absorbed 
in  admiration,  and  endeavoring  to  transfer  the 
scene  to  his  sketch-book.  His  grandson.  Horace 
v..  painted  an  excellent  picture  of  this  scene,  and 
exhibited  it  at  the  Louvre  in  1816.  About  17^% 
Vemei  was  chosen  a  member  of  the  FVench  Acad- 
emy, and  presented  for  his  reception  piece  a  Sea-port 
at  Sunset,  which  is  now  in  the  Louvre.  In  the 
same  year  he  was  commissioned  to  execute  pic- 
tures of  the  principal  sea-ports  of  France,  of  which 
he  painted  fifteen  views,  occupying  him  ten  or 
twelve  years.  These  works  are  of  large  nse,  and 
are  now  in  the  Louvre;  but  he  was  only  paid 
7500  francs  each,  includizig  his  traveling  expenses. 
In  1766  he  wan  elected  one  of  the  Council  of  the 
Academy,  and  Louis  XV.  gave  him  apartments  in 
the  Louvre.  From  1752.  when  he  returned  to 
France,  until  his  death  in  1789.  Vernet  painted  up- 
wards of  200  pictures,  mostly  from  his  designs 
made  in  Italy,  which  were  held  in  the  highest  es- 
timation. His  extraordinar7  talents  enabled  him 
to  surpass  every  landscs^e  painter  in  Europe. 
Richard  Wilson  being  the  only  one  who  disputed 
the  palm  with  him.  They  had  become  acquainted 
in  Rome,  and  exchanged  pictures;  Vernet  kept 
Wilson's  in  his  studio  at  Paris,  and  is  said  to  nave 
remarked  to  English  connoisseurs  who  visited  him, 
that  they  had  no  occasion  to  come  to  him  for  p^o* 
tures  when  they  had  such  a  painter  at  homo 
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than  are  a  few  neat  and  spirited  etchings  by  him, 
imoDg  which  are  a  Landscape,  with  a  Bridge  and 
part  of  a  Village ;  a  Shepherd  and  Shepherdess ;  a 
View  of  a  market-place ;  and  a  Oanal,  with  Fish- 


ermen* 


VERNET,  Amtoxnb  Charles  HoRACBf  a  dis- 
ting;Qished  French  paintfn*,  the  son  of  Claude  Jo- 
seph v.,  was  bom  at  Boardeaux  in  1768.  He 
studied  the  art  under  his  father,  and  at  the  age 
of  seyenteen  gained  the  second  prise  in  the  Acad- 
emy of  painting.  In  1782  he  gained  the  mnd 
prize,  which  entitled  him  to  a  residence  in  Italy, 
with  the  royal  pension.  After  spending  some 
time  in  Rome,  he  returned  to  Paris,  and  in  1787 
was  made  a  member  of  the  Academy.  Vernet 
excelled  chiefly  in  battle  and  parade  pieces  of  large 
dimensions,  in  which  he  comroemoraied  the  bat- 
tles of  Riyoli,  Marengo,  Austerlitz,  Wagram,  the 
Departure  of  the  Marshals,  and  many  other  events 
of  French  history,  which  occurred  daring  his  ar- 
tistical  career.  <More  pleasing  to  many  are  his 
smaller  scenes,  mostly  referring  to  battles  and 
camps  ;  and  there  are  alrto  numerous  small  eques- 
trian portraits  by  him,  showing  unusual  skill  in 
depleting  the  horse.  His  studies  from  nature,  and 
his  hunting  pieces,  especially  the  lithograpliical 
ones,  are  much  sought  after  by  connoisseurs,  poss- 
essing a  vivacity  and  boldness  of  conception,  in 
which  his  only  rival  was  his  eminent  son  Horace, 
the  following  artist.  The  twenty-eight  plates  in 
folio,  illustrating  the  campaign  of  Bonaparte  in 
Italy,  are  esteemed  among  his  most  successful  ef- 
forts. Yemet  was  made  a  Chevalier  of  the  Legion 
of  Honor,  and  the  Order  of  St.  Michael.  He  died 
in  1836.  Many  of  his  pictures  have  been  lith- 
ographed. 

VERNET,  Horace.  This  eminent  French  bat- 
tle painter  of  the  present  century,  the  son  of 
Antome  Charles  Horace  V.,  was  bom  at  Paris,  in 
the  Louvre,  in  1789.  In  early  youth  he  manifest- 
ed a  strong  inclination  for  art,  and  received  his 
chief  instruction  from  his  father.  He  was  obliged 
for  some  time  to  perform  all  kinds  of  illustrative 
work,  in  order  to  obtain  a  subsistence,  and  having 
(ailed  in  obtaining  the  grand  prize,  he  turned  his 
attention  to  that  department  of  art  for  which  he 
felt  himself  best  adapted — the  incidents  of  the 
camp  and  fleld.  His  pictures  of  the  Taking  of  a 
Redoubt  the  Dog  of  the  Regiment  the  Battle  of 
Tolosa.  the  Barrier  of  Clichy,  or  Defence  of  Paris 
in  1814,  (both  of  which  last  exhibited  in  1817, 
now  hang  in  the  Luxembourg  gallery),  besides 
many  more,  followed  in  quick  succession,  keeping 
op  continually  and  incessantly,  the  publK  admira- 
tion. The  critics  violently  opposed  him,  but  the 
truth  and  spirit  of  his  productions  gained  great  ad- 
miration from  the  people.  His  pictures  of  the 
Battles  of  Jemmapes,  Valmy,  Hanau,  and  Mont- 
mirail,  executed  about  1820,  were  more  satisfac- 
tory as  works  of  art,  than  some  others  of  his  ear- 
lier works,  particularly  the  Massacre  of  the  Mame- 
lukes, and  ihey  approach  much  nearer  to  historical 
panting.  The  details  are  executed  rapidly,  but 
with  care  and  fidelity,  the  generals  and  fiersonages 
in  the  front  are  speaking  portraits,  the  whole  scene 
is  full  of  appropriate  life  and  action,  impressing 
the  beholder  with  a  most  accurate  and  vivid  con- 
ception of  the  event 

Vernet  from  the  first  paid  little  attention  to 
the  antique,  and  united  his  influence  with  that  of 
the  innovators  against  the  schoui  of  David.      It 


was  perhaps  for  these  reasons  that  his  works  wen 
refused  admission  into  the  Louvre  m  1822.  Ae- 
oordingly,  he  made  an  exhibition  room  oi  his  ate- 
lier, and  admitted  the  public  to  a  numeroos  col* 
lection.  In  1826,  however,  he  was  chosen  a  mem- 
ber of  the  Institute,  and  in  1830,  director  of  the 
Arademv  at  Rome.  In  the  latter  capacity  he  vis- 
ited Italr  for  the  first  time,  and  resided  five  years 
among  the  works  of  the  best  masters.  Inspired 
with  ideas  whieh  he  had  not  hitherto  been  able  to 
gratify,  he  commenced  atudyine  those  great  pro- 
ductionsj  and  sent  a  Judith  and  Holofemes  to  the 
Paris  exhibition  of  1831 ;  but  it  obtained  little  soo- 
cess.  His  pictbre  of  the  Arresting  of  the  Princes 
at  the  Palais  Royal,  by  order  of  Anne  of  Austria 
was  much  better  received,  and  was  placed  in  th 
Palais  Royal  by  order  of  the  Kins.  Vernet  alsc 
produced  various  dther  works  while  at  Rome,  but 
on  returning  to  Paris  in  1835,  he  found  the  public 
favor  still  turning  to  his  usual  and  best  subject 
the  French  soldier  life.  Accordingly  he  recurred 
to  his  original  study,  and  exhibited  in  the  follow- 
ing year  his  battle  pieces  of  Friedland,  Wagram. 
Jena,  and  Fontenov,  in  which  were  apparent  all 
his  usual  excellencies.  The  Algerian  war  at  this 
time  afforded  him  an  admirable  opportunity  of  ex- 
hibiting his  talents,  and  a  whole  gallery  at  Ver- 
sailles was  set  apart  to  he  decorated  by  fiis  pencil, 
called  the  Constantine  Gallery,  after  the  most  im- 
portant feat  yet  performed  by  the  French  troops 
in  Africa,  the  capture  of  the  town  of  Constantino. 
For  this  be  depicted  many  scenes  from  the  Alge- 
rian war.  besiaes  various  military  events  which 
occurred  in  Europe  during  the  reign  of  Louis 
Philippe,  such  as  the  Occupation  of  Ancona,  and 
the  Entry  of  the  Army  into  Belgium.  The  Ta- 
king of  the  Smalah,  from  the  Algerian  war,  pre- 
served in  this  gallery  among  many  other  of  his 
works,  is  said  to  be  the  largest  canvass  in  exist- 
ence. There  are  also  in  the  Gallery  of  French  His- 
tory at  Versailles,  several  others  by  him,  as  the 
Battle  of  Bouvines,  Charles  X.  reviewing  the  Na- 
tional Guard,  and  Marshal  St  Cyr.  These  latter 
works  are  said  to  illustrate  the  peculiar  excellen- 
cies of  the  artist  as  well,  if  not  better,  than  any 
others,  being  full  of  that  vivacity,  energy,  and 
truthfulness,  which  he  so  eminently  displays. 
Vemet's  powers  of  memory  were  most  remark- 
able, so  that  he  rarely  employed  the  model,  and 
generally  wrought  out  his  subject  at  once  in  the  de- 
nitive  size,  without  making  a  smaller  sketch  be- 
forehand, and  painting  with  a  rapidity  that  is  trulj 
wonderful.  His  knowledge  of  military  tactics  is 
unmistakeable,  particularly  in  giving  prominence 
to  the  chief  aim  of  the  victorious  army,  and  for 
indicating  the  event  of  the  battle  by  the  move- 
ments of  the  lines.  His  domestic  scenes,  rural 
feasts,  huntings,  and  caverns  of  robbers,  are  also 
much  esteemed,  and  all  his  works  are  the  more  im- 
pressive on  account  of  their  perfect  freedom  from 
affectation.  There  are  many  of  them  in  the  pub- 
lic galleries  and  private  collections  throughout  Eu- 
rope, and  the  sketches  for  Dupont's  magnificent 
edition  of  the  Henriade,  published  in  1824,  were 
also  from  his  fertile  pencil. 

In  1850,  Vernet  started  to  Rome,  for  the  purpose 
of  making  the  necessary  sketches  for  a  finished 
picture  of  the  siege  of  that  city,  which  was  intend- 
ed to  be  much  larger  than  any  of  his  former  works, 
lie  is  living  at  this  time,  (1852.)  aged  63. 

4 

VERXICI,  Giovanni   Battista,  a  Colognesc 
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ptioter,  who  was  brooght  u|>,  according  to  Malim- 
•11^  in  the  school  of  the  Oaraoci.  He  painted  hiatoij 
with  considerable  repatation,  and  was  appointed 
principal  painter  to  the  Duke  of  Urbino,  in  whose 
service  he  died  in  1617.  His  principal  works  are 
in  the  churches  of  Pesaro  and  Urbino.  He  was 
also  a  good  portrait  painter. 

VERNTGO,  GiROLAMO.  a  painter  lK>m  at  Vero- 
na, who  died  of  the  pla^^^uein  that  city  in  1630.  It 
is  not  known  under  whom  he  studied,  but  Lanci 
ranks  him  among  the  eminent  landscape  painters 
of  the  Venetian  school.  He  says  ^  he  was  parti- 
cularly celebrated  in  his  native  city  for  the  beauty 
of  his  landscapes,  for  which  reason  he  was  called 
Cnrolamo  da*  Paesi.^    See  Paen. 

VERNTQUET,  Edme,  a  French  architect,  was 
born  at  Chatillon  on  the  Seine,  in  1727.  After 
completing  his  studies  at  Dijon,  he  commenced 
practicing  his  profession,  and  erected  many  church- 
es, chateaux,  bridges,  and  various  other  works 
throughout  Burgundy,  which  surpass  in  taste  and 
solidity  all  the  other  works  in  the  province  of 
that  period.  He  also  executed  various  works  in 
^aine  and  Poitou,  and  finally  settled  at  Paris  in 
1774.  Appointed  architect  of  the  Royal  Gardens, 
he  carried  out  the  projects  conceived  by  Buffon, 
elevating  them  to  their  subsequent  height  of  mag- 
nificence. Vemiquet  was  engaged  for  many  years 
upon  a  plan  of  the  city  of  Paris,  which  was  pub- 
lished in  1796,  in  a  grand  atlas  of  seventy -two 
sheets.  It  is  a  work  of  great  beauty  and  merit, 
highly  praised  by  Lalande.  (^Bibliogr,  AatronO' 
mique,  694.)    He  died  in  1804. 

VEROCCHIO,  Andrea,  a  celebrated  Italian 
painter,  sculptor,  and  goldsmith  of  the  fifteenth 
century,  was  born  at  Florence  in  1432.  Vasari 
says  he  had  little  genius,  but  was  the  most  labo- 
rious man  of  his  time ;  Baldinucci  makes  him  a 
scholar  of  Donatello.  He  first  distinguished  himself 
as  a  goldsmith,  both  at  Florence  and  Rome ;  he 
then  devoted  himself  solely  to  sculpture  in  bronxe 
and  marble.  His  first  work  in  marble  was  a  monu- 
ment in  the  Minerva  at  Rome,  to  the  wife  of  Fran- 
cesco Tornabuoni,  which  is  now  in  the  Floren- 
tine Gallery,  and  exhibits  good  expression  in 
the  figures,  but  very  imperfect  execution.  His 
next  work  was  a  colossal  bronze  figure  of  David, 
now  also  in  the  Florentine  Gallery.  Verocchio 
executed  several  other  works  in  metal,  by  which 
he  acquired  great  reputation ;  the  principal  were 
the  monuments  in  San  Loren7x>,of  Giovanni  and 
Pietro,  the  sons  of  Cosmo  de^  Medici ;  and  the  In- 
credulity of  St.  Thomas,  in  the  church  of  Or 
San  Michele  at  Florence,  finished  in  1483  ;  it  is  a 
colossal  group  of  two  figures,  weighing  3981 
pounds,  and  for  which,  according  to  Baldinucci,  he 
was  paid  476  gold  florins,  although  Manni,  in  a 
note  appended  to  that  authority,  says  800  heavy 
florins.  According  to  Vasari.  Verocchio  left  nothing 
to  be  wished  for  in  this  work ;  and  having  attain- 
ed perfection  in  sculpture,  he  began  to  turn  his  at- 
tention to  painting. 

His  practice  in  sculpture  had  made  Verocchio  an 
able  de»ij2:ner ;  his  academy  was  frequented  by 
many  disciples,  among  whom  were  Pietro  Perugino 
and  Lionardo  da  Vinci.  He  punted  very  few  pk>- 
tures,  howeyer,  and  finally  relinquished  pauiting 
upon  finding  himself  surpassed  by  Lionardo  da 
Vinci,  whom  he  had  ordered  to  paint  the  figure  of 
in  angel,  in  a  picture  of  the  Baptism  of  Christ  by 


St.  John.  The  work  of  the  youth  so  greatly  ey 
celled  that  of  VeroccLio,  that  the  latter  tbencefor 
ward  devoted  himself  to  sculpture.  Vasari  men 
tions  many  designs  and  cartoons  by  him,  some  of 
which  were  copied  and  imitated  by  da  Vinci. 

Verocchio's  fame  haying  reached  Venice,  he  wac 
called  to  that  city  to  cast  an  equestrian  statue  ol 
Bartolomeo  Colleoni,  the  celebrated  general,  but 
having  completed  the  model  of  the  horse,  he 
was  informed  that  Vellano  of  Padua  was  to  exe- 
cute the  figure  of  the  general ;  whereupon  he  was 
so  greatly  ofiended.  that  he  immediately  broke  the 
head  and  feet  of  his  horse,  and  quitted  Venice 
without  giving  any  notice  to  his  employers.  This 
independent  spirit  so  exasperated  thesignoryof 
Venice,  that  they  wrote  to  Verocchio.  and  told  him 
he  had  better  not  return  to  Venice,  if  he  valued  his 
head;  and  the  artist  replied  that  he  should  be 
mindful  of  their  admonition,  for  they  were  as  little 
capable  of  restoring  him  his  head  as  they  were  of 
finding  another  head .  sufiSciently  beautiful  for  his 
horse !  They  now  earnestly  sohcited  his  return, 
promising  him  twice  the  remuneration  formerly 
agreed  to ;  he  therefore  returned  and  cast  his  mo- 
del, but  caught  cold  in  the  casting,  and  died  a  few 
days  afterwards,  before  the  statue  was  ouite  com- 
pleted, in  1488.  This  work  was  finishea  by  Ales- 
sandro  Leopardi,  who  cast  the  pedestal,  and  fixed 
it  in  its  present  position  in  the  Piazza  di  Santi 
Giovanni  e  Paolo,  in  the  year  1495.  Veroccliio^s 
remains  were  taken  by  his  favorite  scholar  Lorenzo 
di  Oredi  to  Florence,  and  were  depa«ited  in  the 
vault  of  Michele  di  Clone,  in  the  church  of  S.  Am- 
brogio.  The  following  inscription  is  over  the  vault : 
S,  (for  Sepulchrum)  Michaelia  de  Cionis  et  Suo- 
rum  et  Andrae  Verocchi,Jilii  Duminici  MichadUj 
quiobiit  Venetiisu.  cccc.  Lxxxvni. 

Verocchio  had  many  distinguished  scholars  m 
sculpture,  as  well  as  in  painting;  among  them 
were  Lorenzo  di  Credi,  Nanni  G rosso,  and  Fran- 
cesco di  Simone.  According  to  Bottari,  be  was  one 
of  the  first  who  made  plaster  casts  from  the  human 
body ;  but  not  the  first,  as  Vasari  states,  for  Pliny 
(Hist.  Nat  xxxy.  12,  44.)  says  it  was  invented  by 
Lysistratus,  the  brother  of  Ly si ppns,  in  the  time  of 
Alexander  the  Great  It  is  probable  that  VasaH 
referred  only  tp  the  artists  of  modem  tiroes. 

VERONA,  Battista  da.    See  Zelottl 

VERONA,  Stefavo  da.  called  also  Stbpaho  da 
Zcvio  (Piacenza).    See  Stefano. 

VERONA,  FftA  Giovanni  da,  a  monk  of  Oliveto, 
bom  in  1469  and  died  in  1537.  He  was  very  cele- 
brated in  the  art  of  decorating  the  choirs  and  sa- 
cristies of  churches  with  inlaid  work  of  wood. 
Lanzi  says,  "  he  surpassed  all  his  predecessors,  and 
practiced  the  art  in  various  cities  of  Italy,  and  at 
Rome  itself,  in  the  service  of  Pope  Julius  If.,  but 
still  more  successfully  in  the  sacristy  of  his  own 
order,  where  his  works  are  still  to  be  seen  m  the 
best  condition."  At  first  woods  of  difiercnt  colors 
were  employed,  and  large  edifices,  temples,  colon- 
nades, and  architectural  views  were  r^resented ; 
the  art  was  afterwards  improved  by  using  artificial- 
ly stained,  as  well  as  natural  woods,  and  by  adding 
figures.  Many  of  the  old  cburcht*8  in  Italy  and  in 
other  countries  of  Europe,  are  decorated  in  this 
manner,  and  many  artists  acquired  distinction  in 
the  art    See  Lendinara. 

VERONA,  Jacopo  da,  an  old  painter,  bom  at 
Verona,  who  was  living  in  1397.    Lanzi  says  be  if 
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mHj  known  hj  his  numerous  |Minting8  In  fresco,  in 
the  eharch  of  St  Miohele  at  Padaa,  executed  in  the 
itjie  of  Giotto,  some  of  which  still  remain  entire. 

VERONA,  Maffeo  da,  a  painter  born  at  Vero- 
na in  1576.  He  studied  under  Luigi  Benfatto,  but 
derived  his  chief  improvement  from  studying  and 
copying  the  works  of  Paid  Veronese,  whose  style 
he  adopted.  According  to  Ridolfl  he  painted  both 
n  oil  and  fresco,  and  particularly  excelled  in  the 
latter ;  he  wrought  with  great  facility  and  executed 
many  works  for  the  churches  and  pub?ic  edifices  of 
Venice.  He  also  painted  seyeral  works  for  the 
dmrches  of  his  native  city,  and  for  the  onthedral  at 
Udine.  Among  his  principal  works  at  Venice 
are  twoaltar-pieoes,  representing  the  Descent  from 
the  Cross,  and  the  Resurrection,  in  the  church  of  S. 
Marco;  and  Christ  bearing  his  Cross  and  the  Cru- 
cifixion, in  the  chapel  of  St.  Isidore  in  the  same 
eharch.    He  died  in  1618. 

VERONA.  Padre  Massimo  da,  a  painter  bom 
at  Verona  in  1599  and  died  in  1679,aged  80.  He  was 
a  Capuchin  monk  ;  hence  he  is  sometimes  called  II 
Padre  Massimo  Cappuccino.  According  to  Mel- 
chiori,  he  was^a  disciple  of  Marc*  Antonio  Bassetti, 
whose  careful  style  he  followed,  and  executed  many 
excellent  works  for  the  different  churches  of  his 
order.  He  particularly  commends  four  large  pio- 
tores  by  him  in  the  Cathedral  at  Montagnana. 

VERONA,  Fra  Sbmpltcr  da,  a  Capuchin  monk, 
born  at  Verona  about  1574,  who,  according  to 
Melchiori,  studied  first  under  Brusasorci,  and  next 
with  Fra  Santo  of  Venice.  He  became  a  good  ar- 
tist, and  executed  some  works  for  the  churches  and 
convents  within  the  Venetian  territory.  He  was 
also  employed  at  Rome.  Lanei  says  there  is  a  fine 
picture  of*  St.  Felice,  by  him,  at  Castel  Franco, 
which  was  engraved  in  1712.  He  di^  in  1651  at 
an  advanced  age. 

VERONESE,  Albbsandro.    See  Turcbi. 

VERONESE,  Clauoio.    See  Ridolfl 

VERONESE,  Paolo.    See  Cagliari. 

VERRIO,  Antonio,  a  painter  bom  at  Naples  in 
1634.  It  is  not  known  under  whom  he  studied. 
He  went  to  France  and  settled  at  Toulouse,  where 
he  was  probably  employed  in  designing  or  direct- 
ing the  manufacture  of  tapestry,  as  he  was  invited 
to  England  by  Charles  II.  to  take  charge  of  his 
manufactory  of  tapestry  at  Mortlake.  but  instead 
of  engaging  him  in  this* business  on  his  arrival,  he 
employ^  him  in  decorating  the  ceilings  of  Windsor 
Castle.  He  was  also  employed  by  King  James  and 
William  HI.,  as  well  as  by  some  of  the  nobility. 
Though  he  found  much  employment  at  liberal 
prices,  he  was  a  very  indifferent  artist,  and  his 
performances  are  not  worth  recording.  He  died  at 
Hampton  Court  in  1707. 

VERRTRE,  Hans.    See  Verktcke. 

VERSCHAFFELT,  Chevalier  Pieter,  a  Fle- 
mish sculptor,  known  among  the  Italians  as  Pietro 
Fiammingo.  was  born  at  Ghent  in  1710.  After 
acquiring  the  elements  of  the  art  from  an  obscure 
carver  in  wood,  he  visited  Paris  and  entered  the 
school  of  Bouchardon.  In  1737  he  went  to  Rome, 
where  Benedict  XFV.  commissioned  him  to  execute 
various  works  in  sculpture,  particularly  a  bust  and 
a  marble  statue  of  himself,  of  life  size.  His  works 
ftre  found  at  Rome,  Bologna,  Naples,  and  Ancona, 
tnd  are  highly  esteemed  by  the  Italians.    After 
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leaving  Italy,  Verschaffelt  went  Co  London,  and 
was  hivited  by  the  Elector  of  Manheim  to  fill  the 
office  of  sculptor  to  his  court,  and  also  to  assume 
the  directorship  of  the  Academy  of  Fine  Arts  in 
that  city.  During  the  forty  ;f  ears  of  his  subse<juent 
career,  he  enriched  Manheim  and  Schwetzingen 
with  various  works  in  sculpture,  and  also  superin- 
tended  the  architectural  operations  carried  on  by 
the  government.    He  died  at  Manheim  in  1793. 

XrTtr  VERSCHURING,  Henry,  an  eminent 
1^-^  Dutch  painter,  bom  at  Gorcum  in  1627. 
X.  r  His  father  was  a  captain  of  infantry  in 
the  Dutch  Service,  and  intended  him  for  the 
profession  of  arms,  but  his  naturally  delicate  con* 
stitution,  with  a  ^nius  for  painting,  induced  him 
to  place  him  under  the  instruction  of  Theodore 
Goverts,  a  portrait  punter,  with  whom  he  con* 
tinued  till  he  was  thirteen  years  old,  when  he  went 
to  Utrecht,  and  became  the  scholar  of  John  Both. 
After  studying  six  ye^rs  under  that  eminent  mas- 
ter, he  went  to  Iu>me,  where  he  frequented  th« 
Academy,  to  design  from  the  living  model,  and 
diligently  studied  the  antique,  and  the  works  of 
the  best'  modern  masters.  He  also  designed  thft 
ruins  and  vestiges  of  superb  architecture,  not  only 
in  and  about  Rome,  but  in  every  part  of  Italy  that 
he  visited.  His  landscapes  are  copied  from  natort 
and  generally  show  a  jnaidoos  and  agreeable  choice 
of  scenery.  These  he  enriched  with  architecture^ 
ruins,  figures  and  animals,  which  always  corres* 
pond  to  the  locality  of  the  scene^  the  time,  manners 
and  customs  of  the  country.  He  also  had  a  eenioa 
for  painting  huntings,  battles,  and  animius,  in 
which  last  he  particularly  excelled.  His  works 
were  much  admired  at  Rome.  Florence  and  Venice, 
in  all  which  places  he  passed  some  time.  After  a 
residence  of  ten  years  in  Italy,  he  returned  to  his 
own  country  and  settled  at  Dort,  where  he  distin- 
gnished  himself  as  a  painter  of  landscapes,  and  more 
particularly  of  battle-pieces,  attacks  of  banditti, 
plundering  and  sacking  of  villages,  &c.  The  deso- 
lating wars  which  rav^ed  his  country  at  this  time, 
gave  him  frequent  opportunities  of  designing  his 
subjects  on  the  spot.  He  followed  the  armies  into 
the  field,  and  was  very  curious  in  observing  the 
actions,  movements  and  attitudes  of  horses,  and  the 
engagements,  retreats,  and  encampments  of  armies. 
Verschuring  possessed  a  fertile  and  inventive  ge- 
nius, and  as  he  always  designed  every  thing  from 
nature,  there  is  no  appearance  of  mannerism  in  his 
works,  but  all  looks  like  reality  and  truth.  His 
landscapes  are  admirable,  his  scenery  beautiful,  his 
figures  correctly  designed  and  touched  with  spirit, 
his  coloring  remarkably  transparent,  his  penciling 
neat,  and  he  finished  his  pictures  very  highly. 

Slis  battle-pieces  are  full  of  fire  and  truth,  and  his 
gures  and  horses  are  correctly  designed  and 
touched  with  lightness  and  spirit.  He  was  a  man 
of  estimable  character,  much  beloved  by  his  fellow- 
citizens,  who  chose  him  one  of  their  Burgomasters. 
He  was  drowned  near  Dort  in  1690,  by  the  upset- 
ting of  a  boat  He  also  executed  a  few  spirited 
etchings  of  battles,  dogs,  and  other  subjects  from  his 
own  designs. 

VERSCHURING.  William,  was  the  son  of  the 
preceding,  bom  at  Gorcum  in  1657.  He  was  first 
instructed  by  his  father,  but  having  a  taste  for  a 
different  branch  of  the  art,  he  was  allowed  to  fol- 
low his  inclination,  and  he  became  the  'scholar  oi 
John  Verkolie.     He  painted  small  portraits,  con- 
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f  ttwtiowi  and  domestio  sabjwta,  {n  th«  p1«tsiiig 
9ty*  e  of  that  master.  After  acqmring  ooosiderable 
reputation,  he  abandoned  painting  for  oommeroe. 
He  died  in  1715. 

y  EKSCHUUR,  LiETBN,  a  Dntch  painter,  of  whom 
little  is  known,  fie  was  bom  at  Rotterdam,  pro- 
bablv  about  1630.  as  he  was  the  companion  of  John 
Tander  Meer  in  his  travels  to  Italy.  He  excelled 
IB  painting  sea-pieces,  river  views,  and  moonligrht 
scenes ;  his  style  somewhat  resembles  that  of  Si- 
mon de  Vlief;er,  eqnally  tne  in  ezeouiion,  and  per- 
haps more  lively  in  color.  There  are  two  fine  pic- 
tores  bj  him  in  the  mnseum  at  Amsterdam,  one  of 
which  represents  Charles  II.  of  England  entering 
the  port  of  Rotterdam.  He  had  a  brother  named 
Albert  who  was  a  good  portrait  painter.  They 
both  died  in  the  same  year,  1691. 

VERST^BG,  or  VERSTEIGH,  Michael,  a 
Datch  painter,  bom  at  Dortin  1756.  It  is  not 
reeordeo  by  whom  he  was  instructed,  but  he  at 
first  painted  landscapes  with  fl^nres  and  cattle  in 
a  very  pleasing  style,  somewhat  resembling  that  of 
Janson,  though  evidently  aiming  at  the  older 
and  greater  masters.  His  coloring  though  Verdant 
Is  yet  warm,  and  his  pictures  are  elaborately  finish- 
ed, even  to  the  foliage  .of  his  trees.  He  afterwards 
abandoned  landscape,  and  painted  interiors  snd 
ouiversations  by  candle-light,  in  which  he  distin- 
guished himself.  In  his  pictures  of  this  class, 
wi^out  reaching  the  excellence  of  Sdialcken  in 
penciling,  he  often  equals  him  in  the  effects  of  his 
light  and  shadow,  and  his  works  are  found  in  the 
best  collections  of  his  country.  He  acquired  dis- 
tinction, and  was  elected  a  member  of  the  Royal 
Institute  of  the  Netherlands  and  of  the  Academy 
of  Painting  at  Antwerp.  His  works  are  found  in 
the  best  collections  of  his  country.  He  lived  to  an 
advanced  age,  and  died  about  1840. 

YERSTRAELIN*,  J.,  a  Dutch  engraver,  who 
flourished  about  1620.  He  engraved  several  plates, 
among  which  is  one  representing  Maurice,  Prince 
of  Orange,  lying  dead,  surrounded  by  his  ofiicers 
and  guards. 

VERTANQEN.  Daniel,  a  Dutch  painter,  bom 
at  the  Hague,  in  1598.  He  studied  under  Corne- 
lius Poelemburg,  whose  style  he  closely  imitated. 
Ho  painted  landscapes  with  small  figures,  of 
Ifymphs  bathing,  Bacchanals,  and  other  subjects 
taken  from  Ovid.  Though  his  pictures  are  far  in- 
ferior to  those  of  his  instructor  in  force  and  beauty 
of  coloring,  yet  they  are  so  well  composeo, 
agreeably  colored  and  highly  finished,  that  they 
readily  pass  with  the  inexperienced  for  the  genuine 
works  of  Poelemburg. 

VERTUE.  GcoROs/a  distmguished  English  en- 
graver and  antiquary,  was  born  at  London  in  1684. 
According  to  Walpole,  he  was  placed  at  the  age  of 
thirteen  with  a  French  engraver  of  arms  on  plate, 
who  had  the  chief  business  of  London.  Three  or 
four  years  afterwards,  his  master  left  the  country 
for  France,  and  Vertue  returned  to  his  parents. 
After  studying  drawing  for  two  years  longer,  he 
formed  an  engagement  with  Michael  Vandergucht,  | 
the  engraver,  and  remained  with  him  seven  years,  ' 
acquiring  a  f^ood  knowledge  of  copper-plate  engrav- 
ing. He  received  instruction  and  advice  from  several 
painters;  and  commenced  business  on  his  own  ac- 
count in  1709.  After  operating  for  the  booksellers 
about  ane  year,  he  gained  the  patronsge  of  KneUer,  i 


wheo  bis  works  began  to  draw  atteotioa,  tad  Lord 
Somers  employed  him  to  engrave  a  plate  of  Afcik- 
bishop  Tillotson,  which  was  modi  admirediSiid 
proved  the  ground-work  of  his  reputation.  la 
1711,  an  Academy  of  Painting  was  instituted  by 
Kneller  And  other  artists  of  the  day,  and  Vertu^ 
was  amonff  the  first  members.  In  1717,  at  the  re- 
vival of  the  Society  of  Antiquaries,  be  was  ^h 
pointed  its  engraver.  For  many  years,  the  uni- 
versity of  Oxford  employed  him  to  engrave  their  Al- 
manacs; and  in  1/30.  he  published  his  twelve 
heads  of  poets,  esteemed  dne  of  his  capital  works. 
In  1740,  he  published  hfs  proposals  for  the  com- 
mencement of  a  valuable  work,  his  historical 
prints,  drawn  with  extreme  care  and  fidelity,  aiHl 
executed  in  a  most  satisfactory  manner. 

Vertue  deserves  great  credit  for  his  industrioiis 
and  protracted  researches  concerning  the  history  of 
the  arts  and  artists  in  England*  which  he  con- 
tinued for  about  forty  years,  and  collected  a  large 
amount  of  information  m  many  volumes  of  manu- 
script These  were  purchased  after  his  death  by 
Horace  Walpole.  who  compiled  and  digested  from 
them  his  Anecdotes  of  Painting  in  England.  Ver- 
tue died  in  1756.  and  was  buried  in  t^  cloisters  of 
Westminster  Abbey.  His  works  are  extremely 
numerous,  and  consist  of  portraits,  copies  from  old 
pictures,  and  antiquities  of  every  kiwL  Wslpole 
has  given  a  complete  list  of  them,  among 
are  the  ibllowing: — 

pOBTiArrs. 

King  Ridiard  XL ;  tam  the  paiatinf  In  the 
Abbey.  Queen  Bliaabeth  {  qfUr  J§aae  OUaMr, '  If eiy, 
QiMMi  of  Seoti ;  aftir  Zueearo.  Qaeen  Anne ;  ^*r  Kni' 
ler,  Kin^  0«org«  I.;  1716 1  very  Urf^  The  sum; 
•mailer }  1718;  a  better  print.  Ckorge,  Prinee  of  Walen 
Tbe  Prineees  of  Wales,  with  an  Angel  brinpng  a  Crown  t 
after  Amiconi.  Frederick,  Prinee  of  Walei ;  qfter  BoU. 
f^rinoeei  Anne.  William,  Duke  of  Cnmberiand;  aJUr 
JervoB.  Prinoofo  Mnry.  William  SoTmonr,  Diike  ef 
Soroenet.  Henry  SomerNt,  Doke  of  Beaafoil  William 
CaTondisb,  Dnke  of  IfewoHtle.  John,  Dnke  of  MaHbo* 
rough.  John,  Dnke  of  Bnekincham.  PhiK|\  Dnke  of 
Wharton ;  ti^r  Jer9a9  Lionel,  Dnke  of  Domt.  Hen- 
ry Howaid,  Eari  of  Surrer.  Francis,  Earl  of  Bedford.  Bd- 
ward,  Barl  of  Donei  Efeneage,  Eari  of  Winohilfna.  Ed> 
ward,  Barl  of  Oxford,  sitting;  with  many  pieces  of  his  eol- 
leoUon  round  him.  Sanh,  Dnehess  of  Somareei.  Bll»- 
beth,  Countess  of  Shrewsbury.  Dorothy,  Conntem  of  Snn- 
derlsttd.  Sophia,  Countess  of  Oranville.  Arehboibop 
Warham.  Arebbisbop  Cranmer.  Arehbirhop  Parker. 
Arohbisbon  Tilloteon.  John  Robipson,  Bishop  of  Losdea. 
Edward  Chandler,  Bishop  of  Durham.  Qiloert  Bnnet, 
Bishop  of  Salisbury.  William  Lovd,  Bishop  of  Wonsstsr, 
sitting  in  his  library ;  one  of  bis  best  prints.  John  Spen- 
cer, Dean  of  Ely.  Humphrey  Prideaux,  Dean  of  Ecr- 
wldi.  Sir  Thomas  More.  Sir  Nioholas  Bason.  Sir 
Fraaeif  Bacon.  Sir  Joseph  jekyll,  Mssterof  the  Rolls, 
fitting ;  fine.    Sir  John  Vemay,  Hester  of  the  Rolls;  ina. 

HisTOBic  rtiHTs,  AHD  rtniTs  wrni  two  oa  aoas 

rOBTBArrs. 

Henry  VII.  and  his  Queen,  with  Henry  Vm.  snd  Jsa« 
Seymour.  Three  Children  of  Henry  VII.  Charies  Bna- 
don,  Dnke  of  Suffolk,  and  Mary,  Qneen  of  France.  Fn»- 
CCS,  Duchess  of  Suffolk,  with  Adrian  Stoke,  her  ftrat  hus- 
band. Thomas,  Earl  of  Arundel,  his  Countess  a>td  Child- 
ren ;  a  private  plate.  Thomas,  Earl  of  SaSow,  snd  Ms 
Secretary.  The  Eari  of  Stafford's  three  ChiMran.  Wil- 
Ham,  Duke  of  Portland,  his  Duchesa  and  Ledy  Jfaiy 
Wortley.  Tbe  Procession  of  Qneen  Bliiabeth  to  fiuMdoa- 
bouse.  The  Tomb  of  Lord  Damley ;  James  I.  whca  a 
child.  Earl  and  Countess  of  Lenox,  A«.,  praying  by  it. 
The  Battle  of  Csrberry-hill.  Edward  VI.  graatinf  tbe 
palsce  of  Bridewell  for  an  hof  pitaL  The  Court  of  Wsidi^ 
with  ap  explanation. 

VERVEER,  Art  Hubertsz,  a  Dutch  painter. 
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Ion  At  I>ort  in  1646.  He  wm  modi  esteemed  by 
his  ooantrymen  for  his  historical  eompositionsj  in 
which  he  usnally  designed  the  figures  nmked.  In 
attempting  to  imitate  the  magicsl  coloring  of  Rem- 
hnmdt,  his  tints  became  gloomy  and  obscure.  His 
be$;t  performances  are  painted  in  a  rough,  unfinish- 
ed manner,  and  appear  to  b^  the  productions  o' 
negligence  and  despatch. 

VERWitT,  Francis,  a  Dutch  painter,  bom  at 
Rotterdam  in  1598.  He  first  studied  under  D«r- 
nelios  de  Bois,  a  landscape  painter  of  little  note, 
and  afterwards  became  the  disciple  of  Cornelius 
Poelemburg,  whose  style  and  subjects  he  imitited 
successfully.  His  pictures  are  correctl^r  designed 
and  highly  finished ;  his  coloring  is  brilliant  and . 
dear,  and  though  his  works  are  much  inferior  to 
those  of  his  master,  they  possess  considerable 
merit,  and  readily  pass  with  the  unlearned  for  the 
genuine  productions  of  Poelembnig.  He  died  in 
1665. 

VERZELLT,  Tibobzio,  a  painter  bom  atReoan* 
at],  and  died  there  about  1700.  Lansi  commends 
bim  as  ao  excellent  painter  of  perspective  and  ar- 
chiteetaral  pieees,  little  known  beyond  his  native 
plaea.  *^  The  noble  &mily  of  Calamini,  of  Recanati, 
possess,  perhaps  his  best  picture,  the  EleTstion  of 
SL  Pietro  in  Vaticano.  one  of  the  largest  and  meat 
beanUfnl  works  of  this  kind  that  ever  I  saw,  which 
occupied  him  several  years  in  finishing." 

VEYTH.    See  Vtth. 

VIA,  Agostdto  a.,  an  Italian  engraver,  by 
whom  there  is  a  print  of  Daniel  in  the  Lions*  Den» 
alter  Pietro  da  Corttmcu 

VIA,  ALBseANDRO  DBLLA,  Bu  Italian  engraver, 
who  fiourished  at  Venice  about  1730.  He  engrav- 
ed some  portraits  and  other  subjects,  in  an  indif- 
ferent stvle,  among  which  is  one  of  the  Virgin  and 
miknt  Christ,  with  St  Sebastian  and  other  saints, 
i^UrPaul  Veronese, 

VIANEN,  JoRH  VAN,  a  Ibitdi  engraver,  bom  at 
Amsterdam  about  1660.  He  was  chiefly  employed 
in  engraving  frontiFpieees  and  portraits  for  the 
booksellers.  His  plates  are  executed  with  the 
graver  m  a  neat  style,  though  without,  much  effect 

V[ANI|  AmroNio  Marta,  called  II  Vianino,  an 
Italian  painter,  was  a  native  of  Cremona,  according 
to  Zust  and  flourished  in  the  latter  part  of  the 
16th  century.  After  acquiring  a  knowledge  of 
the  art  from  the  Cam  pi.  eminent  painters  of  Cre- 
mona, be  was  inrited  to  Mantua  by  the  Duke,  Vin- 
eensio  Qonzaga,  and  commissioned  to  execute  sev- 
eral pictures  for  the  churches,  among  which  were 
his  St  Michael  in  S.  Agnese,  and  the  representation 
of  Heaven,  at  the  Orsotine ;  both  in  the  style  of  his 
mstructOB.  He  was  also  employed  in  the  ducal 
palace,  and  Lansi  mentk>ns  a  group  of  most  beau- 
tiful boys  playing  amidst  luxuriant  festoons  of 
flowers,  painted  in  chiaro-scuro  on  a  golden  ground, 
in  the  fKeze  surrounding  the  gallery  of  the  court. 
This  work  also  is  in  the  style  of  the  Campi,  and  is 
probably  from  the  hand  of  Viani.  It  is  said  that 
he  was  employed  by  the  Duke  in  the  capacity  of 
an  architect  but  none  of  his  edifices  are  mentioned. 
Aftep  the  Duke's  death  Viani  was  employed  by  his 
three  successors.    He  was  living  in  1582. 

VIANI.  GiovAKNi  Mabia,  an  eminent  painter, 
bom  at  Bolofnia  in  1637.  He  was  a  fellow  stu- 
dent with  Pasinelli  in  the  school  of  Flaminio  Torre. 
Lan/.i  says,  **  he  was  a  learned  painter,  not  inferior 


in  design  to  any  ootemporary  of  the  Boleensw 
Bcbool,  and  added  to  his  powers  by  assiduous 
drawing  fh>m  the  living  model  in  the  Academy 
and  the  study  of  anatomy  as  long  as  he  lived. 
To  such  knowledge,  he^  united  el^noe  of  formSi 
softness  of  coloring,  engaging  attitudes,  lightness 
of  drapery,  studying  mudi  from  nature,  and  gir- 
ing  it  an  air  of  grsce,  in  the  manner  of  Torre,  or  of 
Guide.  That  exquisite  picture  of  St  John  di  Dio, 
at  the  hospital  or  the  Buonfratelli,  is  sudi  a  speci- 
men of  his  art.  In  the  Portico  of  the  Servi,  he 
represented,  in  a  Lunette,  St  Filippo  Benixi  home 
up  to  Heaven  by  two  angels ;  a  figure  which,  both 
in  countenance  and  action,  breathes  an  expression 
of  beatitude,  conspicuous,  even  at  the  side  of  ano* 
ther  history  bv  Cignani!  In  other  Lunettes  of  the 
same  portico,  he  does  not  excite  equal  admiration, 
and  gives  us  an  idea  of  an  artist  able  to  com- 
pete with  the  best  masters,  though  obliged  to 
work  with  a  larger  share  of  study."  Viani  exe- 
cuted many  works  for  the  churches  and  public 
edifices  of  Bologna.  He  opened  a  school  opposite 
to  that  of  Cignani,  and.  instructed  several  pupils. 
He  also  executed  several  spirited  etchings  from  his 
own'  designs,  and  after  the  Caracd.  He  died  in 
1700. 

VIANI,  DoMXNico  Mabia,  was  the  son  of  the 
preceding,  bom  at  Bologna  in  1668.  After  re- 
ceiving a  thorough  education  in  the  art  from  his 
father,  he  went  to  Venice,  where  he  diligently 
studied  the  w<irks  of  the  great  Venetian  masters. 
Guidalotti,  who  wrote  his  life,  prefers  him  to  bis 
father.  Lansi  says.  "  few  will  subscribe  to  this 
opinion,  he  not  having  attained  to  that  exactness, 
much  less  that  dignity  of  design  exhibited  by  his 
father.  He  was  also  inferior  to  him  in  the  nature, 
truth,  and  deamess  of  his  coloring.  Still,  he  poss- 
essed a  grand  character  in  his  outline,  a  stronger 
execution,  like  Guerdno's,  and  more  splendid  orna- 
ments, like  the  Venetians.  His  St  Antony  in  the 
church  of  S.  Spirito  at  Bergamo,  in  the  act  of  con- 
vincing a  skeptic  by  a  miracle,  is  a  surprising  pic- 
ture, extolled  by  Rotari  and  Tiepolo.''  He  suc- 
ceeded his  father  in  the  school  which  he  had  estab- 
lished at  Bologna,  and  instructed  several  pupils. 
He  executed  many  works  for  the  churches  at  Bo- 
logna, and  the  adjacent  dties.  particularly  Ber- 
gamo and  Pistoia.  The  principal  at  Bologna  are 
a  series  representing  the  Prophets  and  Evange- 
lists in  the  church  of  the  Nativity ;  and  a  legen- 
dary story  of  Christ  healine  a  pilgrim,  in  the 
church  of  the  Servi.  Bartscn  deficribes  a  single 
etching  by  him,  of  St  Joseph  with  the  infant  8a- 
riour.  He  died  at  Pistoia  in  1711.  Some  place 
his  birth  in  1670,  and  his  death  in  1716,  but  Lan- 
zi  and  the  best  authorities,  give  the  dates  as  above. 

VTCARO,  Francxsco,  an  engraver  to  whom  a 
set  of  etchings  of  landscapes  are  attribut<fd.  He  Is 
the  same  as  Francesco  Vaccaro,  which  see. 

VICENTE,  Bartolomb,  a  Spanish  painter, 
bora  at  Saragossa  in  1640.  He  studied  under 
Juan  Carreno  at  Madrid.  He  was  a  reputable 
painter  both  in  oil  and  fresco,  and  executed  -some 
works  for  the  churches  and  convents  of  his  native 
dty.  He  is  said  to  have  chiefly  emplojred  himself 
in  painting  landscapes  of  a  small  size,  and  teach- 
ing fnathematice,  a  proof  that  he  did  not  acquire 
any  great  reputation,  notwithstanding  the  nigh 
commendations  of  Bermudes.  He  died  at  Sara 
gossa  in  1700. 
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VICBNTINT.  Antonio,  %  Venetian  painter,  who 
etoelled  in  painting  perppectiye,  architectural  pieces, 
and  yiews  in  Venice,  in  the  style  of  Canal  etto. 
He  was  horn  in  1688,  and  died  in  1782,  at  the  groat 
age  of  94  years.  Lanzi  says  his  views  are  fre- 
quently ornamented  with  the  figures  of  Zuoca- 
Rlli  and  Tiepolo. 

VICENTINO.  Andrea,  a  painter  horn  at 
Venice  in  1539,  and  died  in  1614.  He  was  a 
Bcholar  of  the  elder  Palma,  whose  style  he  fol- 
lowed. Lanzi  says,  that  though  not  excelling  in 
point  of  taste,  he  was  very  skillful  in  handling  his 
colors,  and  shovred  great  power  of  invention.  He 
was  a  great  plagiarist,  and  seldom  painted  a  pic- 
ture without  borrowing  «n  his  perspective,  ar- 
chitecture, or  figures,  or  some  ideas  from  others, 
though  he  had  the  judgment  to  select  those 
of  the  best  masters.  He  was  one  of  the  most 
popular  artists  of  his  time,  and  found  abun- 
dant employment  in  painting  for  the  churdies  and 
public  edifices  of  Venice  and  other  cities  in  the 
state,  and  even  beyond  the  bounds  of  the  Repub- 
lic. He  was  also  employed  to  paint  several  his- 
tories of  the  Republic,  which  still  adorn  the  halls 
of  the  Palazzo  Grande.  Lanzi  says, ''  he  bestowed 
upon  his  plagiarisms  a  beauty  of  compasition  and 
a  erand  effect  that  does  honor  to  his  talents,  ap- 
plicable to  every  variety  of  subject.  He  could 
also  use  a  very  delicate,  tasteful,  and  effective  pen- 
cil whenever  he  chose.  In  his  grounds  he  was  less 
successful,  many  of  his  pictures  betng  already  de- 
faced. In  collections,  always  more  favorable  to 
the  duration,  than  in  public  places,  we  find  them 
in  good  preservation,  and  deserving  of  much  com- 
mendation, as  seen  in  his  Solomon  anointed  King 
of  Israel,  in  the  Royal  gallery  at  Florence." 

VICFiNTINO,  Marco,  was  the  son  and  scholar 
of  the  preceding,  born  at  Venice,  where  he  prac- 
ticed, according  to  Zanetti,  with  considerable  rep- 
utation. He  executed  many  works  for  the  church- 
es and  for  the  collections.  Lanzi  says  he  acquired 
some  celebrity  by  his  imitations^  but  more  by  his 
father's  name. 

VIOBNTINO,  Battista,  an  Italian  engraver, 
bom  at  Vicenza,  who  flourished  at  Venice  about 
1540.  In  conjunction  with  Gio.  Battista  del  Moro, 
he  engraved  a  set  of  fifty  plates  of  landscapes,  with 
ruins  and  architecture,  which  are  executed  in  a 
bold,  spirited  style.  He  marked  his  prints  Bat- 
titia  P.  V.  F,  He  is  probably  the  same  as  €Ho, 
Battista  Ptttord^  which  see. 

VICENTINO,  Frarcbbco,  a  Milanese  painter, 
highly  commended  by  Lomazzo  for  the  excel- 
lence of  his  landscape,  in  which  "  he  imitated 
nature  so  accurately  as  to  show  the  dust  blown 
about  by  the  wind."  Lanzi  oor\jecture8  that  he 
was  a  disciple  of  Bernazzano,  and  says  that  he  was 
also  a  good  figure  painter,  several  specimens  of 
which  may  be  seen  at  the  Grazie,  and  in  other 
churches  at  Milan.    He  fiourished  about  1550. 

VICENTINO,  Francesco  Mappki,  a  painter 
born  at  Vicenza  about  1600.  He  studied  under 
Santo  Peranda  at  Venice,  and  afterwards  im- 
proved himself  by  studying  the  works  of  Paul 
Veronese.  He  settled  at  Padua,  where  he  execu- 
ted many  works  for  the  chnrches  and  public  edi- 
fices.   He  died  there  in  1660. 

VICENTINO.  GrovANNi  Niccolo,  called  Ros- 
siGLiARi,  an  Italian  painter  and  engraver,  born  at 
Vicenza  about  1510.*    Little  is  known  of  him  as  a 


e inter,  bnt  he  executed  some  wooden  cols  aftct 
iffaelie,  Caravaggio,  and  other  masters,  in  chiaro- 
scuro, in  which  he  made  use  of  three  blocks.^ 
Bartsch  says  he  variously  signed  his  prints  Jb- 
seph  Nicolaus  Vicentini,  and  Jvtc.  S.  Vicentino,  /.; 
for  the  names  of  Giovanni  and  Ratsigliam^  he 
thinks  there  is  no  good  foundation.  He  is  also 
called  Gioseffb  Scolari  Vicentino^  which  is  eyi 
dently  an  error,  as  the  signature  snmply  metns 
Joseph,  the  scholar  of  Viceniino,  It  would  seem 
that  there  were  two  or  more  engravers  of  Vioenzi, 
who  signed  their  prints  Vicentino.  Niccolo  Bol- 
drini  flourished  about  the  same  time,  and  was 
called  Vicentino.    See  Boldrini. 

VICI,  Ahorba  del,  architect  to  the  Grand  Doka 
of  Tuscany,  was  bom  at  Aroevia,  in  the  Marca 
d'Ancona,  in  1744.  Having  gone  through  the 
usual  course  of  education  at  Perugia,  he  was  seat 
to  Rome  to  stody  painting  and  architecture,  the 
first  under  Stefano  Pozzi,  the  other  under  Ctflo 
Murena.  and  it  was  the  second  of  these  arts  that 
he  decided  on  following  as  a  profession.  It  would 
appear  that  he  gave  promise  of  more  than  ordin- 
ary talent  from  the  oircumstaoce  of  Vanvitelli  en- 
gaging him  as  his  assistant,  when  he  was  about  to 
commence  the  palace  at  Caaerta ;  yet  the  latter 
part  of  this  statement  is  ew  dently  incorrect,  be- 
cause Vici  could  not  have  been  more  than  ei^t 
or  nine  years  old  at  that  time.  It  is  certain,  hoir- 
ever,  that  he  was  connected  for  some  time  with 
Vanvitelli,  for  he  was  commissioned  by  him  to 
attend  to  matters  of  bu^mess  connected  with  the 
Mola  di  Pontano;  in  consequence  of  which  he 
became  known  at  Rome  as  a  skillful  engineer. 
In  1780,  the  court  of  Tuscany  appointed  him  hv- 
draulic  architect  and  engineer  for  the  Val  di  Cbia- 
na,  and  in  1787,  he  was  employed  in  a  shnilar 
capacity  by  the  papal  government,  in  the  work  of 
draining  the  Pontine  marshes,  and  preventing  the 
inundations  of  the  Teppia.  In  1810  be  erected  the 
embankment  to  support  the  left  bank  of  the  Anio. 
His  architectural  works  are  considerable  in  nnm- 
ber  and  importance ;  among  them  are  the  Palaiao 
Lapri  at  Bevagna;  the  church  and  monasloj 
delle  Salesiane  at  Ofifagna ;  the  seminary  at  Osi- 
mo ;  the  church  of  S.  Francesco  at  Foligno ;  the 
Capella  Gozzoli  at  Terni ;  the  villa  and  casini  at 
Monte  Gallo;  and  the  superb  cathedral  at  Ca- 
manno.    Vid  died  Sept  10, 1817. 

VICINELLI,  OooARDO,  a  painter  bom  at  Bodm 
in  1684.  According  to  Pascoli,  he  stadied  undtr 
Gio.  Maria  Morandi,  and  was  his  ablest  sdioltf. 
He  does  not  hesitate  to  assert  that  be  conferred 
more  honor  on  his  master,  than  any  other  of  lus 
scholars,  and  that  Pietro  Nelli  alone  could  dbpate 
precedence  with  him.    He  died  in  1755. 

VICINO,  an  old  painter  in 'mosaic,  who  was  a 
native  of  Pisa,  and  flourished  about  1321.  Visari 
says  that  he  flnished  a  mosaic  commenoed  1^ 
Turrita,  in  which  he  was  assisted  by  TaiB  and 
Gaddi,  and  adds  that  he  was  also  a  painter. 

VICO,  VIGHI,  or  VICUS.  Erea,  an 
eminent  engraver  and  medalist,  was 
bom  at  Parma,  according  to  Bartsch 
and  Zani,  about  1520.  He  studied  under  Giulio 
Romano,  and  afterwards  visited  Rome,  where  be 
entered  the  school  of  Marc*  Antonio  Rahnondi. 
He  made  rapid  progress,  and  was  invited  by  the 
Grand  Duke  Oo.«rao  I.  to  Florence,  where  be  en- 
graved several  plates  after  Midiael  Aofelo,  abo 
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the  portraits  of  Heiiiy  IT.  of  Franoe,  GioTanni 
de'  Medici  and  bis  son,  Bembo,  Ariosto,  Ac 
From  Florence,  Vioo  went  to  Venice  and  Ferrara. 
On  retarning  to  Parma  in  1554.  he  engraved  and 
pablished  the  medal  a  of  gold,  siWer,  and  bronse, 
of  the  Twelve  Caesars,  with  explanations.  In  1555, 
he  published  at  Venice  his  Discorsi  soprd  le  Afe- 
daglie,  which  was  reprinted  at  Venice  m  1558,  at 
Paris  in  1619,  at  Parma  in  1691.  Vico  is  esteemed 
as  the  first  who  wrote  in  Italy  upon  the  science 
of  Numismatics,  or  at  least  the  first  who  attempted 
to  reduce  it  to  rules.  His  last  work.  Imagine  delle 
donne  Auguste.  appeared  at  Venice  in  1557 ;  and 
a  work  in  folio  by  him  was  published  at  Rome 
without  a  date,  containing  a  number  of  plates  af- 
ter ancient  gems.  Vico  was  of  a  very  ardent  dis- 
position, and  although  perfectly  acquainted  with 
design^  his  plates  do  not  equal  those  of  Raimondi, 
either  m  correctness  of  outline  or  beauty  of  finish. 
They  are,  however,  held  in  considerable  estimation. 
He  is  said  to  have  executed  some  wooden  cut^ 
among  which  is  mentioned  one  of  Charles  V.,  Em- 
peror of  Germany,  which  evinces  great  ability, 
both  in. design  and  execution;  but  Bartsch  ana 
Zani  are  decidedly  of  opinion  that  he  never  en- 
grared  on  wood.  Bartsch  describes  about  500  prints 
by  Vioo.  generally  marked  with  his  name  in  full, 
or  with  the  initials  M.  V.,  sometimes  upon  a  ta- 
blet, and  sometimes  without  it.  Among  them  are 
the  following.    He  probably  died  about  1570. 
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POfiTftAIT«. 

Ch&rles  V.,  turroanded  by  embleniAtio«l   flgurai,  in- 
■eribed,  TktintOm  scuLPTirMauB  ab  Abnba  Vico  Pab- 
MBN8B,  MOL.    Biut  of  GiovAnni  de  Medioi,  in  a  border. 
1660.    Bnst  of  Coeimo  de  Medioi,  when  yonng.    Bust  oi  . 
AUboM  U.,  Duke  of  Ferrara. 

VABI0U8  SVBJBCTS. 

The  Army  of  Charles  V.  paasing  the  Bibe ;  from  ?iis 
own  de$igrui.  The  Battle  of  the  AmaioM;  Ineoribed, 
BtUum  Amaxonum.  1543.  A  Female  Figure,  with  her 
arms  ezteaded.  over  whieh  appears  an  Owl  flying  in  the 
air ;  after  Parmiggiatw.  1&18.  A  free  sobject  of  Vul- 
een  and  Veniu ;  do.  1643.  The  Battle  of  the  Lepithn 
and  Centaurs;  ajttr  H  Romo.  1542.  The  Dispute  of 
il  polio  wiUi  Cupid ;  qfUr  Baeeio  BaneUnelli.  The  Acad- 
emy of  Bacolo  Bandinelli;  do.  The  Conversion  of  St 
Paul;  after  F.  Saiviatl  Judith  with  the  Head  of  Holo- 
femes ;  after  M.  Angdo  Buonarotti.  The  Entombing  of 
Christ ;  afttr  RafaelU.  1548.  The  Death  of  Lucretia. 
1541.  Jupiter  and  Leda;  djter  M*  Angela  Buonarotti, 
A  Baeohanalian  Subject ;  do.  The  Annunciation;  after 
Ttf  ian.  A  set  of  twelve  Vases ;  from  the  designs  of  ^olir 
doro  da  Caravaggio.  A  set  of  fifty  plates  of  the  Habill- 
meots  of  diiferent  Nations ;  from  hie  own  deeignt. 

VIGOLUNGO,  Di  Vbrcblli,  a  painter  born  at 
Yeroelli,  who  flourished  there  in  the  first  part  of 
the  17th  century.  He  was  an  imitator  of  Ber- 
nardino Lanini.  There  are  some  of  his  works  in 
his  native  city,  which,  according  to  Xanzi,  have 
little  to  recommend  them  except  the  coloring. 

VICTOR,  or  FICtOOR,  Jaw.  a  Dutch  painter, 
supposed  to  have  been  bom  about  1600,  and  died 
about  1670.  All  that  is  known  of  him  is  that  he 
painted  subjects  taken  firom  the  Old  Testament,  so 
much  in  the  style  of  Rembrandt,  that  they  have 
frequently  been  mistaken  for  the  works  of  that 
master.  Stanley  says  that  there  are  pictures  in 
the  rich  collections  of  England,  considered  the 
genuine  productions  of  Rembrandt^  which  really 
owe  their  paternity  to  Jan  Victor.  His  name  is 
variously  written,  Victor,  and  Fictoor,  and  one 
af  his  pictures  in  the  Louvre,  is  signed  Jan  Pictocr, 
1050.    Some  say  ha  was  a  pupU  of  Rubens,  and 


others  of  Rembrandt  There  were  several  othei 
artists  of  this  name  who  flourished  about  the  mid* 
die,  or  last  half  of  the  I7th  century,  probably  th« 
sons  of  Jan  Fictoor.  P,  Fictoor,  is  said  to  have 
painted  familiar  subjects;  Jacob,  animals,  and 
Lodomck,  still-life.  There  are  a  variety  of  sub* 
jects  signed  with  their  names,  such  as  village 
sports,  rural  occupations,  travelers  refreshing  at 
inns,  fish-markets,  fruit-stalls,  dead  poultry  and 
game,  landscapes  and  animals,  with  objects  of  still- 
life,  kc 

VICTORIA,  VrcEHTE,  a  Spanish  painter,  bom 
at  Valencia  in  1658.  He  went  young  to  Rome, 
where  he  entered  the  school  of  Carlo  Maratti.  and 
disfinguished  himself  So  much  that  he  was  taken 
into  the  service  of  the  Grand  Duke  of  Tuscany, 
who  plac^  his  portrait  in  the  Florentine  gallery. 
He  is  said  to  have  painted  somiD  works  for  the 
churches  and  convents  of  his  native  city,  which 
were  doubtless  executed  in  Ital^,  as  he  appears 
tp  have  passed  most  of  his  life  m  that  country. 
In  his  style,  he  emulated  Maratti.  He  was  also 
an  engraver,  and  executed  a  great  many  etchings 
and  engravings  in  a  neat  style.  He  died  at  Rome 
in  1712. 

VIDAL,  Diego,  called  the  Elder,  a  Spanish 
painter,  born  at  Valmaseda  in  1583.  According 
to  Bermudez,  he  studied  at  Rome,  and  was  a  rep- 
lAable  artist.  He  commends  two  of  his  pictures 
in  the  cathedral  of  Seville,  of  which  he  was  a  pre- 
bendary, representing  a  naked  Christ,  and  tha 
Virgin  with  the  Infant  in  her  arms.  Pacheco 
also  speaks  of  his  drawings  in  terms  of  eulogy.  Ha 
died  at  Seville  in  1615. 

VIDAL  DE  LIENDO,  Diego,  called  the Touho- 
ER,  was  the  nephew  of  the  preceding,  bom  at  Val- 
maseda in  1602.  Like  him,  he  studied  theology 
and  painting  at  Rome,  and  was  a  canon  of  the  ca- 
thedral of  ^ville.  There  are  some  of  his  works 
in  the  sacristy  of  the  cathedral  of  Valencia,  whidi 
evince  considerable  skill.  He  died  at  Seville  im 
1648. 

VIDAL,  DioNisTO,  a  Spanish  painter,  born  at 
Valencia  about  1670.  He  studied  under  Antonio 
Palomino,  and  assist'ed  him  in  some  of  his  works 
in  different  cities.  On  his  retom  to  Valencia,  he 
was  employed  to  paint  the  ceiling  of  the  church 
of  St.  Nicolas,  from  the  designs  of  Palomino.  He 
also  executed  some  works  of  his  own  composition 
in  fresco,  for  various  churches,  some  of  which,  ac- 
cording to  Bermudez,  have  perished,  and  others 
are  of  little  account  He  died  at  Tortosa,  while 
painting  the  chapel  of  the  Virgiu  of  the  Girdle,  at 
what  time  is  not  recorded. 

VIDAL,  Gerald,  a  French  engraver,  bom  at 
Toulouse  in  1742.  He  settled  at  Paris,  where  he 
engraved  a  variety  of  plates  after  the  modern 
French  masters,  among  which  are  Jupiter  and  lo, 
Venus  and  Adonis,  Jupiter  and  Antiope,  Rinaldo 
and  Armida,  after  CiL  Monneti  and  Paris  and 
Helen,  after  David, 

VIDAL,  Jos£.  a  Spanish  painter  of  battle- 
pieces  and  familiar  subjects,  who  flourished  at 
Valencia  about  the  middle  of  the  17th  century* 
He  was  a  disciple  of  Esteban  March,  whose  free, 
vigorous  and  effective  style  he  successfully  follow- 
ed. He  had  a  son  also  named  Jos^,  whom  he  in- 
structed  m  the  art,  but  he  did  not  equal  his  fa» 
ther. 
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VIDAL,  L.,  a  Duidi  |Mbin«r.  oi  wnom  nothing 
14  known  except  by  his  worica.  He  painted  frai^ 
flowers,  dead  birds,  and  othar  oojects  of  still  life. 
His  manner  of  oompoaltion  resembles  that  of  the 
Elder  van  Os,  thongb  he  appears  to  have  been  an 
earlier  painter.  His  drawing  is  Terj  aocarate,  his 
penciling  delicate,  and  his  pictures  are  highly 
finished,  though  his  tone  of  coloring  is  sometimes 
too  low  for  effect.  The  dew-drops  on  his  leaves  are 
as  transparent  as  those  of  van  Huvsum,  and  his 
bird'd  nests  with  eggs  almost  equal  him. 

VIEHL,  PisRRX,  a  French  engraver,  bom  at 
Paris  in  1755.  He  studied  under  B.  L.  Prevost, 
and  executed  some  plates  alter  th«  French  and 
Dutch  roasters,  in  the  clear,  neat,  finished  style  of 
his  msster;  among  them  are  a  pair  of  landscapes, 
after  RuystUul  the  Judgment  of  Paris,  after  Rot- 
tenhammer,  and  the  Bath  of  Diana,  after  Mettau 

VIEIL,  PiKRRi  LE,  an  eminent  French  painter 
on  glass,  bom  at  Paris  in  1708.  He  was  the  son 
and  scholar  of  Quiilaume  le  V.,  a  reputable  artist 
in  this  branch.  In  1734  he  executed  several  excel- 
lent works  for  the  church  of  S.  Etienne  du  Mont, 
at  Paris ;  and  afterwards  restored  the  glass  paint- 
inss  in  the  Cathedral  of  Notre  Dame.  Among  his 
omer  productions  are  the  paintings  in  the  church 
of  S.  Victor.  Le  Yieil  employed  fifteen  years  in 
collecting  materials  for  a  work  relative  to  the  his- 
tory and  practice  of  glass  painting,  entitled,  TVaiti 
historique  et  pratique  de  la  peinture  tur  verve. 
He  also  wrote  several  other  works  of  a  similar  na- 
ture, and  a  treatise  on  the  art  of  Mosuc,  entitled, 
Essai  8ur  la  peirUure  en  moaaique.  Paris,  1768. 
He  died  in  1772. 

VIEIRA,  Francisco, a  Portuguese  painter,  bom 
at  Lisbon  in  1699.  When  a  boy  he  went  to  Rome, 
in  the  suite  of  the  JMarquis  of  Abrantes,  where  he 
entered  the  school  of  Trevisani,  and  improved  him* 
aelf  by  copying  the  works  of  Annibale  Oaraoci  in 
the  Farnesian  QalJciy.  After  a  residence  of  seven 
years  at  Rome,  and  gaining  the  first  prize  in  the 
Academy  of  St  Luke,  he  returned  to  Lisbon, 
when  only  16  years  old,  where,  according  to  Count 
Raczynski,  he  astonished  the  people,  by  several 
youthful  performances,  the  most  remarkable  of 
which  was  an  elopement  with  a  beautiful  young 
lady  of  rank,  whose  heart  he  had  won,  but  whose 
crud  parents  had  forbidden  the  bans.  The  lovers 
first  fled  to  Spain,  and  thence  to  Italy,  where  they 
passed  several  years,  during  which  time  Vieira 
greatly  improved  himself  by  the  constant  exercise 
of  his  pencil.  At  length  he  was  invited  back  to 
Portugal  by  the  king,  and  during  a  residence  of 
forty  years  at  Lisbon,  he  executed  a  great  many 
admirable  works  for  the  royal  palace,  the  churches 
and  convents  of  that  city.  In  1744  he  entered  the 
religious  order  of  San  Santiago ;  in  1755,  on  the 
death  of  his  wife,  he  relinouished  the  pencil  and  re- 
tired to  spend  the  rest  of  his  days  in  pious  medita- 
tion. It  is  said  that  many  of  his  best  works  were 
destroyed  in  the  great  earthquake  at  Lisbon  in 
1755 ;  no  great  loss,  if  any  opinion  of  his  merits 
can  .be  formed  from  -the  bombastic  account  of 
his  biographer.    He  died  in  1783. 

VIEIRA,  Franc:sco,  the  Younger,  was  the 
•on  of  the  preceding,  bora  at  Lisbon.  He  probably 
was  instracted  by  his  father ,  he  went  to  Italy,  and 
thence  prooeedea  to  England,  where  he  exhibited 


in  the  Ro^al  Academy^  in  the  Tears  1708  add  1799 
During  his  residence  m  Bngjand,  he  lived  with 
Bartoloizi,  who  is  said  to  have  instmcted  hiaa  in 
.engraying.  He  married  and  rtiomed  to  Liabon, 
where  he  died  in  1805. 

TIEL,  0BARLB8  FRA!f90!S^  a  Freneh  aithltset^ 
was  bora  at  Paris  in  1745.  After  completing  bis 
studies  at  the  College  of  Beauvais,  he  entered-  the 
school  of  Chalgrin.  to  acquire  a  knowledge  of  ar- 
chitecture. The  first  work  that  broui^t  his  nsona 
before  the  public,  vras  a  project  for  a  monnmeDt, 
reviving  in  a  superb  colonnade  the  pomp  of  Greek 
and  Roman  architecture,  to  be  erected  to  Na- 
tural History.  Durinj^  a  long  career,  he  erected 
many  works,  among  which  were  the  Biefttre ;  the 
grand  amphitheatre  of  the  Hotel  Dieu ;  and  th« 
Mont  de  Pi^tA.  with  an  imposing  fafade  of  beauti- 
ful proportions.  Viel  held  the  ofikse  of  arohitoet 
to  the  hospitals  of  Paris,  for  a  period  of  fortjr  yesrSi 
and  also  wrote  various  estimable  disaertations  on 
the  art    He  died  in  1819. 

VIEN,  Joseph  Marie,  one  of  the  most  eminent 
French  painters  of  the  18th  century^  and  the  re- 
generator of  art  in  France,  was  born  at  Montp^- 
lier,  June  18,  1716.  Beins  very  sickly  in  yoatli, 
his  parents  endeavored  to  lead  him  to  other  pur* 
suits,  but  his  enthusiastic  devotion  to  art  overcama 
all  obstacles,  and  he  studied  paintine  under  several 
masters,  amone  whom  were  A.  lUvuz  of  Toalovse^ 
and  finally  C.  Katoire  at  Paris,  whither  he  repair- 
ed in  1740.  In  1743  he  competed  successfully  for 
the  grand  prize  of  the  Royal  Academy,  by  bis  pii> 
ture  of  the  Plague  of  the  Israelites  m  the  time  of 
David.  In  1744  he  departed  for  Rome,  and  passed 
several  years  in  designing  from  the  antiooe  and 
the  best  masters  of  the  Koman  schooL  JBesides 
numerous  studies,  he  painted  there  many  exoelleni 
picturei^  including  several  altar-pieces  of  great  me- 
rit, as  the  Slaughter  of  the  Innocents,  and  the  onl  j 
two  pictures  i)y  him  now  in  the  LouVre,  a  Sleepiiig 
Hermit,  and  St.  Germain  and  St  Vincent  reoeivinK 
the  Crown  of  Glory  from  the  hands  of  an  AogeC 

Vien  returned  to  Paris  in  1750,  and  was  chosen 
a  member  of  the  Academy  in  1754,  when  he  pre- 
sented a  picture  of  Dasdalus  attadiina  hia  wings. 
He  painted  a  large  number  of  works  at  Paria)  manjr 
of  them  compositions  of  great  excellence,  and  indi- 
cating a  decided  revival  in  the  French  school  ol 
painting,  from  the  insipid  and  puerile  state  te 
whic^  it  had  been  reduced  by  Vanloo  and  Boucher. 
<It  was  his  object  to  restore  the  study  of  the  antique, 
and  of  nature  as  represented  in  the  vrorka  of  the 
best  Italian  masters,  and  he  aucoeeded  to  a  eon- 
siderable  extent  in  both  respects.  His  prderenca 
for  the  antique  was  carried  to  the  extreme  by 
his  pupils  Vincent  and  David.  His  pidiirea 
approadi  the  style  and  artistic  excellence  of  the 
scholars  of  the  Oaraoci,  although  for  some  time 
they  were  much  maligned  by  the  sdiolars  of  Bou- 
cher and  Vanloo,  among  whom  was  his  former  in- 
structor Natoire.  They  pronounced  Vien*s  picture 
of  St.  Denis  preaching  to  the  Gauls,  (one  of  his  best 
works.)  inferior  to  Doyen's  picture  representing 
the  tradition  of  St  Genevieve  arresting  the  Con- 
fiscation of  Paris ;  both  of  which  are  now  placed 
in  the  diurch  of  St  Roch.  A  few  years  aAer, 
however,  Vien  was  justified  by  his  cotemporaries 
and  his  reputation  rose  to  %  great  height  Hia 
works  are  ymj  numerous,  coimidering  that  many 
of  them  are  of  lai^ge  proportions.  In  1775,  after  tM 
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eomptotkm  of  hik  picture  of  St  Denis,  wkkk  was 
•zhiVited  si  the  Louvre  the  prarioos  yesTi  be  wis 
decorated  with  the  order  of  St  Michael,  and  was 
appobted  director  of  the  French  Academy  at 
Rome,  where  he  resided  from  that  time  until  1781, 
'and  was  meanwhile-elected  a  member  of  the  Acade- 
my oi  St  Luke.  After  returning  to  Paris,  he  was 
diosen  one  of  the  rectors  and  director  of  the  Royal 
Academy,  and  was  finally   appointed   principal 

E sinter  to  the  king  in  1789.  At  the  BoTolution, 
e  of  course  Jost  this  last  post,  but  at  the  organiza- 
tion of  the  French  Institute,  he  was  chosen  one  of 
the  original  members.  Napoleon  also  created  him 
a  memiNr  of  the  Senate,  a  count  of  the  Empire, 
and  a  commander  of  the  Legion  of  Honor.  He 
died  at  Paris,  March  27th,  1809,  having  neaily 
completed  his  ninety-third  year ;  and  was  buried 
in  the  Pantheon. 

Vien's  subjects  are  chiefly  taken  from  the  Scrip- 
tures, from  ancient  and  modem  history,  and  from 
Greek  mythology.  Among  the  most  celebrated 
are,  Julius  Ciesar  .contemplating  the.  Statue  of 
Alexander  at  Oadis,and  regretting  that  he  was 
still  unknown  at  an  age  when  Alexander  was  al- 
ready crowned  with  glory ;  the  Consecration  of 
the  fiquestrisn  Statue  of  Louis  XV. ;  Marcus  Au- 
relius  causing;  Prorisions  to  be  distributed  among 
the  People.;  St  Louis  Testing  the  Regency  of  the 
Kingdom  in  his  Queen,  Blanche  of  NaTarre;  St 
Jerome ;  the  Embarkation  of  St  Martha ;  Christ 
breaking  Bread ;  the-Resurrectiottof  Lazams;  the 
Virgin  attended  by  Angels ;  St  Gregory ;  Brisds 
in  the  Tent  of  Achilles ;  the  Parting  of  Hector  and 
Andromache ;  Hector  exhorting'Paris  to  go  out  to 
Battle ;  Venus  wounded  by  Diomed ;  JEneas  pur- 
suing Heleii  during  the  burning  of  Troy ;  Andro- 
mache showing  the  Arms  of  Hector  to  her  Son ; 
Mars  forcmg  himself  from  the  Arms  of  Venus ; 
Cupid  and  Psyche ;  Sappho  playing  on  her  Lyre ; 
Proserpine  adoring  the  Statue  of  Ceres;  Cupid 
flying  from  Slavery;  and  a  Toung  Greeic  Girl 
comparing  her  Bosom  with  a  Rose-bud.  There 
are  also  msny  drawings  by  Vien.  some  in  series, 
as  the  Sports  of  Nympl^  and  Cupids,  in  20  piecte ; 
and  the  Union  of  Cupid  and  Hymen,  in  36  pieces. 
He  executed  a  few  etchings,  among  which  are  a 
set  from  a  series  of  de  Troy's  designs  of  the  Adyen- 
tures  of  Lot  and  his  Daughters ;  the  same  after 
his  own  designs ;  flye  Baoehanalian  subjects ;  and 
32  pieces  representing  a  FIte  or  Masqumde  giyen 
by  Vien  and  other  students  of  the  French  Acade- 
my at  Rome,  to  the  Cardinal  de  la  Rochefoucauld, 
in  1748.  It  is  entitled,  "  Carayane  du  Sultan  h  la 
Mecque,  Masnrade  Tnrquedonn^e  k  Rome  par 
Messieurs  les  Pensionnaires  de  I'Academie  de 
France  et  leurs  Amis,  su  Camayal  de  PAnnte 
1748."    Jot.  Vien,  inv  ettc. 

VIEN,  Maoams,  wss  the  wife  end  pupil  of  the 
preoeding  artist  Her  maiden  name  was  Marie 
Reboul.  She  painted  flowers,  birds,  and  still-life, 
with  distinguished  reputation,  and  was  chosen  a 
member  of  uie  Royal  Academy.  She  died  in  1805, 
*  aged  77. 

VTSN,  JosBPH  Mahib,  the  son  of  the  preceding 
artists,  wss  bom  at  Paris  in  1761.  He  was  a  dis- 
tinguished portrait  painter,  .but  practiced  only 
as  an  amateur.  He  exhibited  seyeral  pictures  at 
the  Lonrre  until  within  a  few  years. 

VIBNOT,  Nicolas,  a  French  engraver,  who 
flourished  about  1630.  He  was  probably  a  pupil 
of  Paul  Pontius,  and  he  imitated  his  style  with 


oonsiderable  suoeess,  sad  copied  some  of  his  por 
traits  after  Rubens,  on  a  small  scale.    He  also  en- 
grayed  some  landscapes  after  John  Both.  Pellerin, 
and  other  masters.     There  was  another  engrayer 
of  this  name^  who  flourished  about  1680. 

VIEUX,  Rbnauo  lx,  a  French  historical  painter 
who  flourished  in  the  latter  part  of  the  17th  cea 
tnry.  He  yisited  Rome  for  improvement^  end  on 
returning  to  France^  produced  seyeral  pictures  of 
considerable  merit.  His  works  are  distinguished 
for  correctness  of  design,  and  truth-  and  bnlliancy 
of  coloring,  particularly  in  the  carnations.  He 
painted  several  pictures  for  the  church  des  Peni- 
tents at  Avignon,  of  subjects  from  the  history  oi 
St  John  the  Baptist ;  two  of  which  were  taken  to 
Paris  in  1793 ;  two  are  in  the  Gallery  at  Nismes ; 
and  the  rest  are  at  Avignon. 

VIGfiS,  Mabib  Louisb  Elizabbtb.    See  Lb- 

BBOB. 

VIGHI.    See  Vioo. 

VIGNALI,  Jacopo,  a  painter  bom  at  Florence 
m  1592.  He  was  a  disciple  of  Matteo  Rosselli. 
Lansi  ssys,  "^  his  style  has  some  resemblance  to 
that  of  Goeroino.  but  less  in  the  forms  than  in  the 
dark  shadows  and  the  grounds.  He  js  among  those 
sdiolars  of  Rossdli,  who  are  seldom  mentioned, 
though  he  painted  more  than  any  of  the  rest  for 
the  Prince  and  the  state ;  heis  oftoi  weak,especially 
in  attitudes ;  often,  however,  he  appears  praisewor- 
thy, ss  in  his  two  pictures  at  S.  Simone,  and  id 
the  S.  Liborio.  He  is  most  conspicuous  in  his 
frescos,  as  seen  in  the  chapel  of  the  Buonarotti. 
He  painted  good  historical  pictures  in  the  palaces 
of  many  of  the  nobility,  and  he  even  boasts  noble 
pupils,  none  of  whom  did  so  much  honor  to  his 
memory  as  Carlo  Doka*"  He  died  at  Florence  in 
1664. 

VIGNERIO,  Jacopo,  a  Sicilian  painter,  who, 
according  to  Hackert  flourished  at  Messini^  sbout 
the  middle  of  the  16th  century.  He  studied  under 
Polidoro  ds  Caravsggio,  whose  style  he  followed. 
There  is  an  excellent  picture  by  him  of  Christ 
bearing  his  Cross  m  S.  Maria  della  Scala,  dated 
1552. 

VIGNOLA,  Giro  LA  vo  oa,  a  painter  of  Modenai 
who  flourished  in  the  first  half  of  the  16th  century. 
Lansi  conjectures  that  he  was  a  pupil  of  Pellegrino 
da  Modena;  at  all  events,  he  was  a  professed  fol- 
lower of  the  style  of  Rafiaelle.  Some  of  his  frescos 
still  remain  in  the  church  S.  Piero,  in  his  native 
dty. 

VIGNOLA,  GucoMO.    See  Barozzi. 

VIGNON,  Clauds,  a  French  painter  and  en- 
graver, was  bom  at  Tours  in  1590,  and  died  in 
1670.  He  yisited  Italy  for  im]^vement|  and 
studied  there  several  years,  following  the  style  of 
Caravaggio  with  oonsiderable  success,  slthough 
equally  ignoble  in  the  selection  of  his  forms  and 
lacking  his  excellence  of  coloring.  Dumesnil 
mentions  twenty-seven  spirited  and  masterly 
etchings  by  him,  among  which  are,  St  John  in  the 
Desert ;  thirteen  plates  from  the  life  of  Christ ;  the 
Martyrdom  of  St  Andrew;  Philib  baptising  the 
.  Eunuch ;  and  the  Coronation  of  the  Virgin. 

VIGNON.  Philippe,  was  the  son  of  the  preceding^ 
bom  at  Paris  in  1634,  and  died  in  1701.  He  was 
instructe^in  the  srt  by  his  father,  and  painted 
history  with  reputation. 

VIGNON.  Claddb  FaAiif  oib,  was  the  second 
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son  of  Clauds  V,  born  at  Paris  in  1635,  and  died 
in  1703.  He  was  also  instructed,  by  his  father  and 
confined  himself  to  history  with  considerable  sue- 


VrGRI,  Oatbriha.  a  paintress  bom  at  Bologna 
in  141 3,  and  died  in  1463.  Her  father  was  a  pain  ter 
of  little  note  and  a  native  of  Ferrara,  and  probably 
instructed  her  in  the  art  She  wss  principally 
employed  in  illuminating  missals  and  in  painting 
miniatures.  She  was  a  nun,  and  from  the  sanctity 
of  her  life  was  called  Santa  Caierina  da  Bologna. 
She  is  also  sometimes  called  Beaia  CaJLerina 
Yigri. 

VILA,  SciiBN,  a  Spanish  painter,  bom.  according 
to  Palomino,  at  Valencia,  and  a  disciple  of  Esteban 
March.  He  resided  chiefly  at  Murcia,  where  he 
executed  many  works  for  the  churches,  oonrenta, 
and  public  edifices,  which  are  more  remarkable  for 
correctness  of  design  and  great  expression  in  the 
heads,  than  for  bwtuty  of  coloring.  He  died  in 
1708. 

VILA,  LoRBBZOi  was  the  son  and  sdiolar  of  the 

g receding :  born  at  Murcia  in  1682.  He  painted 
istory  in  the  style  of  his  father,  and  gained  con- 
siderable reputation  by  several  works  which  he 
executed  for  the  churches,  when  he  became  an  ec- 
clesiastic   He  died  in  1713. 

VIL  ADO&f  AT,  Don  Artonio,  a  Spanish  painter,' 
bora  at  Barcelona  in  1678,  and  died  in  1755.  It  is 
not  known  by  whom  he  was  instructed,  but  at  the 
age  of  twenty-one  he  had  made  such  progress  that 
he  was  employed  to  paint  a  series  of  pictures  from 
the  life  of  St.  Bruno,  for  the  monastery  of  the  Car- 
thusians, at  Monte  Allegri.  He  afterwards  painted 
a  similar  set  from  the  life  of  St  Francis  for  the 
monastery  of  the  Franciscans,  at  Barcelona.  He 
painted  many  other  works  for  the  churches  tnd 
public  edifices  of  Bsroelona.  He  also  painted  land- 
soapes,  battle-piec(BS,  and  portraits  with  equal  suc- 
eeas.  Mengs  regarded  Viladomat  as  the  principal 
Spanish  painter  of  his  day,  and  his  works  are 
oommended  by  several  excellent  critics. 

VILADOMAT,  Don  Josi,  was  the  son  and 
scholar  of  the  preceding.  He  was  a  reputable 
painter,  though  far  inferior  to  his  fkther.  There 
.  are  some  of  his  works  in  the  churches  and  convents 
at  Barcelona. 

VILLACIS.  Don  Nicolas  ob,  a  Spanish  painter, 
bora  of  a  noble  family  of  Murcia.  After  receiving 
some  instruction  in  design,  in  his  native  city,  he 
was  sent  to  Madrid,  and  placed  under  the  instruo- 
tion  of  Don  Diego  Velasques.  He  afterwards  went 
to  Italy  for  improvement  and  on  his  retura  to 
Murda,  executed  some  considerable  works  for  the 
churches  and  convents,  which  are  highly  commend- 
ed by  Palomino.  The  chief  of  these  are  a  series  of 
pictures  of  the  life  of  San  Bias  in  the  convent  of 
fa  Santissima  Trinidad  de  Calxados,  and  the  Mar- 
tyrdom of  St  Lorenzo  in  the  church  of  the  Do- 
minicans.  Being  a  nobleman  and  rich,  he  painted 
only  for  amusement ;  his  works  are  therefore  very 
rare.  His  correspondence  with  Vel  asquez  is  said  to 
be  still  preserved.    He  died  in  1690. 

VILLAFRANOA,  Malaoon.  Pbdro  db,  a  Span- 
ish painter  and  engraver,  whose  prints  date  from 
about  1640  to  1676.  He  was  bora  at  Alcolea  in  La 
Mancha,  and  studied  at  Madrid  under  Vincenzio 
Carducci.  Little  is  known  of  him  as  a  painter,  except 
that  he  was  employed  to  execute  some  pictures  for 


the  diiinsh  of  San  Felipe  el  Beal,  at  Madrid.  He 
chiefly  devoted  himself  to  eograyiiig,  aod  executed 
a  great  number  of  vignettes,  title-pages,  portraits, 
wSi  other  book-plates.  He  eogrsmd  the  iUnstra- 
tive  plates  for  the  Books  of  OflOcial  Rales  of  the 
Orders  of  Santiago,  Galatrava,  and  Alcantara,' 
which  are  embellished  with  portraits  of  PhiUp 
IV.  He  was  appointed  engraver  in  ordinary  to 
the  King,  with  a  pensk>n  of  100  dneats.  His  last 
print  is  a  portrait  of  Calderon,  dated  1676. 

VILLAIN,  Qbbaku  Rbrard.  a  French  engraver, 
who  flourished  about  1760,  and  executed  a  few 
portraits. 

^      ___  VILLAMENA,  Fbab- 

wV\  ^'  /^MT  j^px=^  CEsco,  an  eminent  Ital- 
ic I  ^nS'^-^^^'ian  designer  and  engra- 
ver, bora  at  Assisiy  about  1666.  According  to 
Bagiioni.  he  went  to  Rome  in  the  Pontificate  ot 
Sixtus  v.,  where  he  applied  himself  to  designing 
from  the  antique,  and  the  works  of  the  great  mas^ 
ters,  with  great  assiduity.  He  is  supposed  to 
have  been  a  fellow-student  with  Agostino  Oaraod, 
under  Oorndius  Cort^  whose  style  he  emulated. 
His  plates  are  executed  entirely  with  the  graver, 
in  a  bold,  open  and  masterly  style,  and  he  lumdled 
the  burin  with  uncommon  facility.  The  effect 
of  his  prints  is  more  clear  than  powerful,  from  the 
lights  being  too  equally  difiused  over  the  whole 
subject  This  defect  however^  discernible  in  most 
of  the  productions  of  his  time;  is  compensated  in  a 
great  measure,  by  the  correctness  of  the  drawing 
and  the  admirable  expression  of  the  heads.  His 
prints  are  numerous,  and  are  sometimes  marked 
with  the  above  monogram,  sometimes  irith  his 
initials,  F.  V.  F.,  and  occasionally  with  hia  name  in 
full.  He  died  about  16fl6.  The  following  are  his 
prindpal  works. 

povraAire. 

Omnr  BaroBlus  Sonmit,  CsnllBftL  1602.  ChritelMH 
m  CUvfos,  Bkmbergeofia  e  SoeiH.  J«b.  1606.  Bob»- 
toi  BelUrmiaiu  PolitiMiafl.  Ghriitiera  IV..  King  of  Dan- 
mark.    OAlileo  OAlilei,  of  Pin,  fAinoat  Milhematfciiin 

■VBJBCTi  raoM  vm  OWN  DBsiona. 

St  Thereift  modluting  in  ber  Cell.  Mmj  MagdaloBe 
MDitent,  orowned  by  an  Angel.  St.  Fnneii  prsyiag  be- 
fore a  Cmeifix.  A  let  of  eiz  groteeqae  Figniet,  eae  ef 
wbioh  Is  a  Mook  begging,  aoeompanied  by  two  CbildrcBi 
A  print  called  ThtBoxtr9^  representing  a  Man  figbtii^ 
against  a  crowd  of  people.  Another  print^  called  Tlu  Am- 
tiquary^  representing  John  Alto  standing  in  one  of  the 
streets  of  Bome. 

SVBJBCTS  AFTCa  VABIOUS  MASTBBS. 

Moses  showing  the  Brasen  Serpent  to  tha  Israelitssi 
afUr  Ptrrau  da  F\unza,  The  Viigin  and  infaat  Christ, 
with  St  Francis;  do.  The  Holj  Family,  with  Si  John, 
St  Bliiabeth,  and  St  Amie ;  o/tsr  R<^adU.  1602.  The 
tame  sabjeet;  engraTcd  at  Rome  in  1611.  St  BraMy 
wUh  his  companions,  doing  penance  in  the  I>eeert ;  afUr 
Lanfranoo,  The  taking  down  from  the  Crass ;  aJUr  B^- 
rooeio.  The  Prssentatioa  in  the  Temple;  a/Ur  Pmtit 
Veron^M.  This  plate  was  began  by  Agostino  ^uvcei,  and 
was  Anisbed  by  Villamena;  it  is  soaroe.  St  Beraaid, 
with  the  Virgin  in  the  doads ;  q/ter  VantU.  A  set  of 
twenty  Scriptural  salijeets,  tnm  the  palatiMBi  by  igqibsgs, 
in  the  Vatican,  called  Raifaelle's  Bible. 

VILLAVICENCIO,  Don  Psnao  Nunez.  See 
Nunez. 

VILLEQAS  MARMOLEJO.PEnRons,  a  Span- 
ish |)ain  ter,  bom  at  Seville  in  1520.  It  is  not  known 
under  whom  he  studied,  but  it  is  supposed  that 
he  reoeiyed  his  education  in  Italy.  Tbm  is  mndi 
discrepancy  as  to  his  merits  among  the  Spanish 
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writers.  He  executed  a  few  works  for  the  cliiirolH 
es  sad  public  edifices  of  Seville,  which,  sooording 
to  Bermades,  partake  of  the  manner  of  Pedro 
OampaDa,  and  his  best  works  are  eqnal  to  the 
finest  productions  of  that  master.  His  Visitation 
of  the  Vireiin  Mary  to  St.  Elisabeth,  in  the  cathe- 
oral,  has  often  been  attributed  to  Gampana.  Others 
iiowerer,  do  not  speak  of  him  in  terms  of  soch 
commendation.    He  died  in  1597. 


VILLEGUATN,  Etienice,  a  French  painter, 
bom  at  Ferridre  in  1599,  and  died  at  Paris  in 
16fi8.  Little  is  known  of  him.  He  is  said  to 
have  painted  history  and  portraits  with  consid- 
erable reputation.  His  name  is  also  written  Vil^ 
legtdn  and  llUequin, 

VILLEREY,  Antoine  Claddb  Francois,  a 
French  engraver,  born  at  Paris  in  1768.  He 
studied  under  Antoine  Louis  Romanet  He  en- 
graved part  of  the  plates  for  the  Muste  Filhol ; 
twenty-six  plates  for  the  Galerie  da  St  Bruno, 
{jJter  le  Sueur;  a  great  part  of  the  vignettes  for 
^e  edition  of  Voltaire  published  by  Renouard,and 
some  single  plate?  after  the  French  masters.  His 
plates  are  executed  with  the  graver  in  a  neat,  fin- 
ished style.    He  was  livmg  in  1831. 

YILLOLDO,  Juan  db,  a  Spanish  painter,  who.* 
according  to  Bermudez,  practiced  his  profession 
with  great  credit  at  Toledo,  in  the  first  part  of  the 
16th  century.  In  1508,  he  was  employed  by  the 
dbapter  of  the  cathedral,  to  paint  several  pictures 
for  the  Muzarabic  chapel,  which,  with  the  assist- 
ance of  Juan  de  Borgona  and  Amberes,  he  finished 
in  1510.  Nothing  more  is  heard  of  him  till  1547, 
when  he  was  employed  by  the  bishop  of  Piasen- 
sia  to  adorn  a  diapel  which  he  had  rebuilt  in  the 
parish  of  St  Andrew  at  Madrid,  with  a  series  of 
forty-five  pictures  of  sacred  history,  from  the  fkll 
of  Adam  to  the  death  of  Christ  These  works  are 
commended  by  Bermudez  for  correctness  of  de- 
sign, and  for  "  purity  in  the  antique  style.*'  He 
finished  the  chapel  in  1548,  **  a  proof  of  the  fecun- 
dity of  his  imagination,  and  the  extraordinary 
rapttdity  of  his  pencil.''  He  is  supposed  to  have 
about  1551. 


VIMERCATT,  Cablo,  a  painter  bom  at  Milan 
in  1660.  8ome  say  his  family  name  was  Donelli ; 
by  others  he  is  called  11  Vimercati.  He  studied 
under  Ercole  Procacdni;  but  Lanzi  says,  "he 
owed  his  success  to  the  most  pertinacious  study 
of  the  works  of  Danielle  Crespi  at  the  Certosa ;  he 
exhibited  few  of  his  pictures  in  public  at  Milan ; 
be  painted  more  at  Godogno,  and  m  his  best  man- 
ner, as  well  as  others  in  a  new  one,  in  which  he 
greatly  inferior."    He  died  in  1715. 


VINCENT,  HoBBRT,  a  French  engraver  who 
went  to  Rome,  where  he  flourished  about  1690. 
He  engraved  some  plates  after  Correggio,  Paul 
Veronese^  and  other  masters,  which  are  indi&rent- 
ly  executed. 

VINCI,  GaoAenzio.  This  painter,  according  to 
a  MS.  cited  by  Lanzi,  was  a  native  of  Novara,  in 
Piedmont  There  is  an  altar-piece  by  him  at 
Arena,  executed  entirely  in  the  manner  of  Lio- 
nardo  da  Vinci,  signed  Gaudenzio  Vincij  1511, 
which  Lanzi  says  is  pronounced  by  all  an  aston- 
ishing performance.  This  is  all  that  is  known  of 
him  with  any  certainty,  though  some  say  he  was 
a  puptl  of  Pietro  Perugino,  and  several  works  par- 
taking of  the  style  of  that  master,  are  attributed 


to  him.    It  seems  very  probable  that  he  is  the 
same  as  Oaudentio  Ihrrari,  which  see. 

VINCI,  LiOKABDO  DA.  This  illustrious  artist^ 
denominated  by  Lanzi,  "  the  Father  of  Modern 
Painting,"  was  also  an  eminent  sculptor,  archi- 
tect, and  engineer,  the  natural  son  of  Pietro  da 
Vinci,  notary  to  the  Florentine  Republic.  Vasari 
and  his  annotatora,  place  his  birth  in  1445 ;  but 
Durazzini,  in  his  Panegyrics  on  Illustrious  Tusran?, 
satisfactorily  proves  that  he  was  born  in  Lower  Val- 
damo,  at  th  e  castle  of  Vinci,  in  1 452.  A  t  an  earl  y  age 
he  evinced  remarkably  quick  abilities  for  everything 
he  turned  his  attention  to,  but  more  particularly 
for  arithmetic,  music  and  drawing.  His  drawings 
appeared  something  wonderful  to  his  father,  who 
showed  them  to  Andrea  Verocchio,  and  that  cele* 
brated  artist,  greatly  surprised  at  seeing  produc- 
tions of  such  merit  from  an  uninstructed  hand, 
willingly  took  Lionardo  as  a  pupil.  He  was  soon 
much  more  astonished  when  he  perceived  the 
rapid  progress  his  pupil  made ;  he  felt  his  own  in- 
feriority, and  when  Lionardo  painted  an  angel  in  a 
picture  of  the  Baptism  of  Christ,  in  S.  &Iri  at 
Vallombrosa,  so  much  superior  to  the  other  fig* 
ures  that  it  rendered  the  inferiority  of  Verocchio 
apparent  to  all,  be  immediately  relinquished  the 
pencil  for  ever.  This  picture  is  now  in  the  Acad- 
emy at  Florence.  The  first  original  work  by  Lio- 
nardo, mentioned  by  Vasari,  was  the  so-called 
Rotella  del  Fico,  a  round  board  of  a  fig-tree,  upon 
which  his  father  requested  him  to  paint  something 
for  one  of  his  tenants.  Lionardo^  wishing  to  as- 
tonish bis  father,  determined  to  execute  something 
extraordinary,  that  should  produce  the  effect  of  the 
head  of  Medusa ;  and  haring  prepared  the  rotdla 
and  covered  it  with  plaster,  he  collected  almost 
every  kind  of  reptile,  and  composed  from  them  a 
monster  of  most  horrible  appearance;  it  seemed 
alive,  its  eyes  flashed  flj^  and  it  appeared  to 
breathe  destruction  from  its  open  mouth.  The 
picture  produced  the  desired  effect  upon  his  fa- 
ther, who  thought  it  so  wonderful  that  he  carried 
it  immediately  to  a  picture-dealer  in  Florence^  sold 
it  for  a  hundred  ducats,  and  purchased  for  a  trifle 
an  ordinary  piece  for  his  tenant  The  talents  of 
Lionardo  soon  attracted  public  attention  at  Flor- 
ence. He  was  endowed  by  nature  with  a  genius 
uncommonly  elevated  and  penetrating,  eager  ajfter 
discovery,  and  diligent  in  the  pursuit,  not  only  in 
what  related  to  sculpture  and  architecture,  but  in 
mathematics,  mechanics,  hydrostatics,  music,  poe- 
try, botany,  astronomy,  and  also  in  the  accom- 
plishments of  horsemanship,  fencing,  and  dancing. 
Unlike  most  men  of  versatile  talent,  he  was  so 
perfect  in  all  these,  that  when  he  performed  any 
one,  the  beholders  were  ready  to  imagine  that  it 
must  have  been  his  sole  study.  To  such  vigor 
of  intellect  he  joined  an  elegance  of  features  and 
of  manners,  that  graced  the  virtues  of  his  mind , 
he  was  affable  with  stnngers,  with  citizens,  with 
private  individuals,  and  with  princes.  This  ex- 
.traordinary  combination  of  qualities  in  a  single 
man,  soon  spread  his  feme  over  all  Italy. 

Lanzi  divides  Lionardo's  life  into  four  periods, 
the  first  of  which  includes  the  time  he  remained 
at' Florence,  until  1494.  He  says,  ^  Lionardo  re- 
tained traces  of  his  early  education  through  his 
whole  life.  Like  Verocchio,  he  designed  more 
readily  than  he  painted ;  he  assiduonsly  cnltiva* 
ted  mathematics ;  in  his  design  and  in  his  cona- 
tenanoes  he  prized  elegaoes  and  vivadtj  of  exproh 
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mia,  more  thim  dignity  and  fulness  of  eonUmr ; 
he  was  yery  careful  in  drawing  his  horses,  and  in 
representing  the  skirmishes  of  soldiers ;  and  was 
more  solicitous  to  improve  the  art  than  to  molti- 

g\j  his  pictures.  By  bis  knowledge  of  Bculptinre, 
e  gave  that  perfect  relief  and  roundness,  in  which 
painting  was  then  wanting ;  he  imparted  to  it  sym- 
metry, grace,  and  spirit,  and  these  and  his  other 
morits^  gave  him  the  title  of  the  Father  of  Modem 
Painting,  though  some  of  his  works  participate  in 
the  meanness  of  the  old  school.  He  had  two 
styles,  the  one  abounding  in  shadow,  wjiich  gives 
admirable  brilliancy  to  the  contrasting  lights ;  the 
other  more  quiet,  and  managed  by  means  of  niid- 
dle  tints.  In  each  style,  the  grace  of  his  design, 
ttie  expression  of  the  affections,  and  the  delicacy 
of  his  pencil,  are  -anrivalled.  Everything  is  lively, 
the  foreground,  the  landscape,  the  adventitious 
ornaments  of  necklaces,  flowers,  and  architecture ; 
but  this  gaiety  is  more  apparent  in  the  heads.  In 
this  he  apparently  repeats  the  same  idea,  and 
gives  them  a  smile  which  delights  the  mind  of  a 
spectator.  To  this  first  period  of  Lionardo's  life 
may  be  referred  the  Medusa,  and  the  few  pictures 
mentioned  b^Vasari ;  others  also,  less  powerful 
in  the  shadows,  and  less  diversified  in  the  folds  of 
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the  dnipery,  present  heads  more  delicate  than  se- 
lect, apparently  derived  iV*om  the  sdiool  of  Ve- 
roochio.  Such  is  the  Magdalen  in  the  Florentine 
Gallery,  and  that' of  the  Aldobrandini  palace  at 
Borne ;  some  Madonnas  and  Holy  Families  in  the 
Giustiniani  and  Boni;faese  Galleries ;  and  some 
heads  of  the  Redeemer  and  the  Baptist  in  va- 
rious places,  although  the  multitude  of  his  imi- 
tators must  render  all  decision  on  their  originali- 
ty ambiguous.  Of  a  different  class,  and  without  a 
doubt  by  his  hand,  is  the  picture  of  a  Child  play- 
ing on  an  ornamented  bed,  richly  dressed  and 
adorned  with  necklaces,  which  is  in  the  apartment 
of  the  Gonfalonidre  at  Bologna.**  Lionardo  also 
executed  several  excellent  works  in  sculpture, 
among  whkh  are  the  statue  of  St.  Tommaso,  in  Or 
San  Michele  at  Florence,  the  Horse,  in  the  church 
of  Sts.  Giovanni  and  Paolo,  at  Venice,  and  the 
superior  models  for  the  three  statuea  cast  in  bronze 
by  Rustici,  for  S.  Giovanni  at  Florence. 

The  second  period  of  Lionardo's  life  commences 
with  his  residence  at  Milan.  About  1490.  he 
•presented  a  memorial  to  the  duke  Lodovico  Sforza, 
IB  which  he  set  forth  at  considerable  length  his 
abilities  in  painting,  sculpture,  architecture,  and 
engineering.  Accordingly,  in  1494,  the  Duke  in- 
vited him  to  Milan,  and  appointed  him  director  of 
the  Academy  of  Painting  and  Architecture,  which 
he  had  recently  revived  with  additional  sp'.endor 
and  enoouragement  During  his  residence  there, 
he  painted  but  little,  with  the  exception  of  his 
celebrated  picture  of  the  Last  Supper,  a  descrip- 
tion of  which  will  be  found  in  the  latter  part  of 
this  article.  As  director  of  the  Academy,  he  ban- 
ished all  the  dry,  Gothic  principles  established  by 
his  predecessor,  Michelino,  and  introduced  the 
beautiful  simplicity  and  purity  of  the  Grecian  and 
Roman  style.  Lansi  says  that  in  this  capacity, 
**  he  lefl  a  degree  of  refinement  at  Milan,  so  pro- 
ductive of  illustrious  pupils  that  this  period 
may  be  reckoned  as  the  most  glorious  era  of  his 
life."  The  Duke  engaged  Lionardo  in  the  stu- 
pendous project  of  conducting  the  waters  oi  the 
Adda,  from  Mortesana,  throu^  the  Valteline,  and 
the  TsUsy  of  the  ChiaveanS)  to  the  walls  of  Milan, 


a  distance  of  nearly  two  hnodred  miles.  SenaiUt 
of  the  greatniess  of  this  undertaking,  Lionardo 
applied  himself  more  dosely  to  those  braacbss 
of  philosophy  and  mathematics  which  are  most 
adapted  to  mechanics,  and  he  finally  accomplished 
this  immense  work,  greatly  to  the  astonishment 
and  admiration  of  all  Italy.  He  executed  the 
model  for  a  colossal  bronze  equestrian  statue  of 
the  Duke's  father,  Francesco  Sforza,  and  would 
have  completed  it,  but  the  Duke's  affairs  were  be- 
coming greatly  embarassed,  so  that  the  necessary 
metal,  (200.000  lbs.),  #as  not  furnished.  In  1500, 
Lodovico  Sforza  was  overthrown  in  battle  by  the 
French,  made  prisoner,  and  conducted  to  France^ 
where  he  soon  afler  died  in  the  castle  of  Locbes. 
The  Academy  was  suppressed^  the  professors  dis- 
persed, and  Ltonardo,  after  losing  all,  was  obliged 
to  quit  the  city  and  take  refuge  in  Florence. 

The  third  period  of  LionaHo's  life  commences 
at  the  time  of  bis  return  to  Florence,  about  1500.' 
He  was  well  receivefl  bv  Pietro  Soderini  the 
Gonfalonidre,  who  had  hfm  enrolled  among  the 
artists  employed  by  government,  and  settled  upon 
him  a  pensM>n.  In  1502,  Gesare  Borgia,  captun- 
general  of  the  Pope's  army,  appointed  him  his 
chief  architect  and  engineer,  and  Lionardo  visited 
many  parts  of  the  IU)man  states  in  his  oiBdal 
capacity.  In  1503,  however,  after  the  death  of 
Pope  Alexander  Vl.,  he  was  again  at  Florence,  and 
was  employed  bv  Soderini  to  paint  one  side  of  the 
Coundl-hah  of  the  Palazso  Vecchio,  while  Micfaad 
Angel 0.  then  in  his  twenty-ninth  year,  and  already' 
rising  into  eminence,  was  fixed  upon  as  the  srtist 
to  paint  the  other  side.  Lionardo  selected  the 
•battle  in  which  the  Milanese  general,  Nicoerfo  Pie- 
cininou  was  defeated  by  the  Floreotines  at  Anf^iari 
near  borgo  San  Sepolcro.  This  eompositioii,  or 
which  he  only  msde  the  cartoon  of  a  part,  was 
called  the  Battle  of  the  Standard ;  it  represents 
a  group  of  horsemen  contending  fir  a  standard, 
with  various  accessories.  Vasari  praises  the  beau- 
ty and  anatomisal  correctness  of  the  horses,  and  the 
costumes  of  the  soldiers.  Lansi  says  it  was  never 
executed,  after  his  failing  in  an  attenapt  to  paint 
it  in  a  new  method  upon  the  wall,  bat  Lucini  af- 
terwards represented  it  in  a  painting  which  is  in 
the  Ambrosian  Library  at  Milan,  esteemed  one  of 
the  finest  works  in  that  cdlection.  The  iame  of 
this  contest  between  the  two  great  artists,  caused 
great  excitement,  and  induced  Raffaelle,  who  had 
recently  quitted  the  school  of  Perugino^  to  visit 
Florence.  The  grace  and  delicacy  of  Lionaido's 
style,  compared  with  the  dry  and  Gothic  manner 
of  Perugino.  excited  the  admiration  of  the  young 
painter,  and  inspired  him  with  a  nune  modem 
tasto.  ■  In  1507,  Lionardo  again  visited  Milan,  and 
painted  in  that  year,  in  an  apartment  of  the  palace 
of  the  Melzi  at  Vaprio,  a  large  Madonna  sad 
Child,  which  in  part  is  still  extant. 

During  this  period  of  Lionardo^s  lile^  having  at- 
tained his  highest  skill,  and  mostly  anoeeapied 
with  other  pursuits,  he  painted  in  his  best  msDBsr. 
''Such,*'  says  Lanzi,  '^is  the  specimen  that  was 
preserved  at  Mantua,  but  which  was  stolen,  and 
after  many  vicissitudes,  was  sold  for  a  high  price  to 
the  court  of  Russia ;   the  subject  is  a  Holy  Fam- 


ily, and  in  the  background  is  a  woman  of 
ful  and  majestic  countenance,  in  an  upright  posi- 
tion. It  blears  the  cipher  of  Lionardo^  consisting 
of  a  D  interlaced  vrith  an  L  and  a  Y.  His  own 
portrait,  in  the  Ducal  gpdlery  at  FlorenoG^  snr- 
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ever  J  oiher  in  that  room  for  energy  of  ex- 
pressSoD ;  mlao  another  head  in  a  different  cabinet, 
called  a  portrait  of  Rafiaelle ;  the  half-length  fig- 
ure of  a  yoong  nan,  so  much  commended  bj  Bot- 
tari,  and  which  he  points  oat  as  on»  of  the  great- 
est treasures  in  the  splendid  mansion  of  Marchese 
Niooolini.  In  the  same  rank  we  may  include  the 
much  admired  specimens  in  the  posaession  of 
some  of  the  noUe  families  of  Rome ;  as  the  picture 
of  Christ  disputing  in  the  Temple,  and  the  sap- 
posed  portrait  of  Queen  Giovanna.  ornamented 
with  fine  architecture,  in  the  Doria  Palace ;  the 
Vanity  and  Modesty  in  the  Barberini  Palace,  the 
tints  of  which,  no  pencil  has  been  able  to  imitate ; 
the  Madonna  of  the  Albani  Palace,  that  appears  to 
be  requesting  the  lily  which  the  infant  Jesus  holds 
in  his  hand,  drawing  back  as  if  unwilling  to  part 
with  it— -a  picture  of  exquisite  grace,  and  preferred 
by  M«igs  to  every  other  painting  contained  in  that 
fline  collection."  Lionardo's  cartoon  of  St  Anna, 
for  the  church  of  the  Servi  at  Florence,  is  also 
esteemed  among-his  most  remarkable  prodoctions ; 
and  also  his  celebrated  portrait  of  Mona  Lisa,  the 
wife  of  Francesco  QiocondOb  which  occupied  him 
four  years.  It  was  purchased  by  Francis  I.  for 
4000  gold  crowns,  and  is  now  in  the  Louvre  at 
Paris.  Lionardo  visited  Milan  about  1512,  and 
painted  two  portraits  of  the  young  duke  Maxim- 
ilian, the  son  of  Lodovioo,  bis  former  patron.  In 
1514  he  quitted  it  asain  with  several  of  his  com- 
panions, and  returned  to  Florence.  The  patronage 
extended  to  the  arts  by  Pope  Leo  X..  then  recent- 
ly elevated  to  the  papal  throne,  inclined  him  to 
Tisit  Rome,  and  accordingly  he  went  thither  in 
that  year,  in  the  train  of  the  Duke  Giuliano  de 
Medid,  by  whom  he  was  introduced  to  the  Pope, 
who  soon  after  signified  his  intention  of  employ* 
iBg  lionardo's  pendL  Upon  this,  the  painter  began 
to  distil  his  oils  and  prepare  his  varnishes,  which 
the  Pope  seeing,  he  exdaimed  with  surprise,  that 
"nothing  could  be  expected  of  a  painter  who 
thoogbt  of  finishing  his  works  before  he  had  begun 
them."  Thi9  want  of  courtesy  in  the  Pope  of- 
fended Lionardo,  and  according  to  Vasari,  was  the 
renson  why  he  immediately  quitted  Rome  in  dis- 
gust. It  is  probable,  however,  that  the  talents 
and  fame  of  Buonarotti  and  Raffaelle  had  more  to 
do  with  produdng  the  dissatisfaction  of  this  great 
painter,  who  was  then  dedining  into  the  vale  of 
years. 

Lionardo's  final  departure  from  Rome  marks 
his  relinquishment  of  the  art  of  painting,  and  the 
oommencement  of  the  fourth  period  of  his  life.  He 
set  out  for  Pavia  at  the  invitation  of  Frands  I. 
of  France,  who  reodved  him  with  the  greatest 
kindness,  and  took  him  into  his  service,  with  a  sal- 
ary of  700  crowns  annually.  Lionardo  accom- 
panied him  to  Bologna,  where  he  went  to  meet 
Leo  X.,  and  afterwanis,  in  the  beginning  of  15 16^ 
he  accompanied  him  to  Florence.  The  health  ox 
this  great  painter  was  so  much  enfeebled  after  leav- 
ing Italy,  that  be  executed  little  or  nothing  more. 
The  king  could  not  prevail  upon  him  even  to  color 
his  cartoon -of  St  Anna,  which  he  had  brought 
with  him;  nor  did  he  seem  disposed  to  commence 
any  new  work  which  would  require  the  exertion 
of  his  energies.  During  an  indisposition  of  five 
years,  he  continued  to  recdve  marks  of  that  mon- 
arch's esteem.  His  health  gradually  grew  worse, 
and  he  finally  expired  at  Fontainbleau  on  the  2d 
•f  May  1!19,  aged  sixty-seven.    Vasari  relates 


that  he  died  in  the  arms  of  Frands  I.,  who  hap> 
pened  to  be  vidting  him  at  his  diamber. 

'This  great  artist  is  esteemed  the  most  eminent 
Italian  of  the  15th  century.  Says  Hallam,  "^  the 
discoveries  which  made  GaJiIe6  and  Kepler,  Maest- 
lin,  Maurolicus,  Castelli,  and  other  names  illus- 
trious, the  system  of  Copernicus,  the  very  theories 
of  recent  geologists,  are  antidpated  by  Lionardo 
da  Vind,  within  the  compass  of  a  very  few  pages, 
not  perhaps  in  the  most  precise  language,  or  on 
the  most  condusive  reasoning,  but  so  as  to  strike 
us  with  something  like  the  awe  of  preternatural 
knowledge.  In  an  age  of  so  much  dogmatism,  he 
first  laid  down  the  grand  prindple  of  Bacon,  that 
experiment  and  observation  must  be  the  guides 
to  just  theory  in  the  investigation  of  nature."  His 
sdehtific  knowledge  prov^  the  means  of  confer- 
ring incalculable  ifsnefits  upon  the  art  of  painting, 
one  of  the  most  important  of  which  was  the  in- 
vention of  the  chiaro-scuro.  His  intimate  ac- 
quaintance with  mathematical  studies  enabled  him 
to  devdope  greatly  the  knowledge  of  optics,  and 
no  one  was  better  aoc}udnted  with  the  nature  of 
aftrial  perspective,  which  became  a  distinctive  and 
hereditary  characteristic  of  his  school.  Lansi 
says,  ^  being  extremely  wdl  versed  in  poetiy  and 
history,  it  was  through  him  that  the  Milanese 
sdiool  became  one  of  the  most  accurate  and  observ- 
ing in  regard  to  antiquity  and  to  costume.  Men^ 
has  noticed  that  no  artist  could  surpass  Vind  m 
the  grand  effect  of  his  chiaro-scuro.  He  instruct- 
ed his  pupils  to  make  as  cautious  a  use  of  light  as 
of  a  gem,  not  lavishing  it  too  freely,  but  resenring 
it  always  for  the  best  place.  And  hence  we  find 
in  his,  and  in  the  best  of  his  disdples'  paintings, 
that  fine  rdief,  owing  to  which  the  pictures,  and 
in  particular  the  countenances,  seem  as  if  starting 
from  the  canvass." 

^  For  a  long  period  befiM'e  the  time  of  Lionardo 
da  Vind,  the  art  had  become  gradually  more  re- 
fined,  and  considered  its  olgects  more  minutely; 
in  wnich  Botticelli,  Mantegna,  and  others  had  ao- 
quired  great  reputation.  As  minuteness,  however, 
is  opposed  to  sublimity,  it  ill  accord^  with  that 
devation  in  which  the  supreme  merit  of  the  art 
would  seem  to  consist.  In  my  opinion,  Lionardo 
succeeded  in  uniting  these  two  oppodte  Qualities,- 
before  any  other  artist.  In  subjects  whicn  he  un- 
dertook fully  to  complete,  he-  was  not  satisfied 
with  only  perfecting  the  heads,  counterftiting  t^e 
shining  of  the  eyes,  the  pores  of  the  skin,  the 
roots  of  the  hair,  and  even  the  beating  of  the  ar- 
teries ;  he  likewise  portrayed  each  separate  gar- 
ment and  every  accessory  with  minuteness.— 
Thus,  in  his  landscapes  also,  there  was  not  a  dn- 
-gle  herb^  or  leaf  of  a  tree,  which  he  had  not  taken 
Bke  a  portrait,  from  the  select  face  of  nature;  and 
to  his  vei^  leaves  he  gave  a  peculiar  air,  and  fold, 
and  position,  best  adapted  to  represent  them  rust- 
ling  m  the  wind.  While  he  bestowed  his  attention 
in  this  manner  on  the  minutisB,  he  at  the  same 
time,  as  is  observed  by  Mengs,  led  the  way  to  a 
more  enlarged  and  dignified  style;  entered  into 
the  most  abstruse  inquiries  as  to  the  source  and 
nature  of  expression,  the  most  philosophical  and 
derated  branch  of  the  art ;  .and  smoothed  the  way, 
if  I  may  be  permitted  to  say  so,  for  the  appear- 
ance of  Rafiaelle.  No  one  could  be  more  curious 
in  his  researches,  more  intent  upon  observing,  or 
more  prompt  in  catching  the  motions  of  the  pas- 
sions, as  exhibited  dther  in  the  featons  or  the 
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•etionSi  He  freqnented  places  of  public  assembly,  \ 
and  all  places  in  which  man  gave  free  play  to  his 
active  powers ;  and  there,  in  a  small  b<x>k  alwaVs 
ready  at  hand,  he^drew  the  attitudes  which  he 
selected ;  and  these  designs  he  preserved  that  he 
might  apply  thera,  with  expressions  more  or  less 
powerful,  according  to  the  occasion,  and  the  de- 
gree of  expression  he  wished  to  introduce.  For  it 
was  his  custom,  in  the  same  manner  as  he  gra- 
dually strengthened  his  shadows  until  he  reached 
the  highest  degree,  so  also  in  the  composition  of 
his  figures,  to  proceed  in  heightening  thftn  until 
he  attained  the  perfection  of  passion  and  of  mo- 
tion. The  same  kind  of  gradation  he  observed  in 
regard  to  elegance,  of  which  he  was  perhaps  the 
earliest  admirer;  since  previous  artists  appeared 
unable  to  distinguish  grace  from  beauty,  and  still 
more  so  to  adapt  it  to  pleasing  subjects  in  such  a 
way  as  to  rise  from  the  less  to  the  more  attractive 
points,  as  was  practiced  by  Lionardo.  He  even 
adhered  to  the  same  rule  in  his  burlesques,  always 
throwing  an  air  of  greater  ridicule  over  one  than 
another,  insomuch  that  he  was  heard  to  say,  that 
they  ought  to  be  carried  to  such  a  height,  if  pos- 
sible, as  even  to  make  a  dead  man  laugh.  The 
characteristia  therefore,  of  this  incomparable  ar- 
tist, consists  of  a  refinement  of  taste,  of  which  no 
equal  example,  either  preceding  or  following  him. 
Is  to  be  found ;  if  indeed  we  may  not  admit  that 
of  Protogenes,  who  wrought  seven  years  upon 
the  picture  of  Jalysus  and  his  Dog.  It  is  prudent 
counsel  that  teaches  us  to  aspire  to  the  best,  but  to 
rest  satisfied  with  attaining  what  is  good.  Vinci  was 
never  pleased  with  his  ]aU)rs  if  he  did  not  execute 
them  as  perfectly  as  he  had  conceived  them ;  and 
being  unable  to  reach  the  high  point  proposed  with 
a  mortal  hand,  he  sometimes  only  designed  his 
work,  or  conducted  it  only  to  a  certain  degree  of 
perfection.  But  as  there  was  no  limit  to  the  dis- 
covery of  fresh  beauties  in  the  work  of  Protogenes. 
80,  in  the' opinion  of  Lomaxzo,  it  happens  with  the 
perfections  of  Vinci's  paintings,  including  even 
those  which  Vasari  and  others  allude  to  as  left 
imperfect.  In  regard  to  the  reported  imperfection 
of  many  of  his  works,  it  is  certain  that  he  left  a 
number  only  half  finished,  but  the  report  is  most 
generally  grounded  upon  his  having  left  some  por- 
tions of  his  pieces  less  perfectly  finished  than 
others ;  a  deficiency,  nevertheless,  that  cannot  al- 
ways be  detected,  even  by  the. best  judges.  The 
portrait  of  Mona  Lisa,  upon  which  he  wrought 
four  years,  and  then,  according  to  Vasari,  left  it  im- 
perfect, was  examined  by  Mariette,  in  the  collection 
-of  the  King  of  France,  and  was  decided  to  be  car- 
ried to  so  nigh  a  degree  of  finish  that  it  was  im- 
possible to  surpass  it.  Lomazzo  has  remarked 
that,  excepting  three  or  four,  he  left  all  the  rest 
of  his  heads  imperfect.  But  imperfections  and 
&ult8  like  his  would  have  been  accounted  distin- 
guishing qualities  in  almost  any  other  artist^* 

^  Even  his  grand  Supper  has  been  stated  in  his- 
tory as  an  imperfect  production,  although  at  the 
same  time  all  history  is  agreed  in  celebrating  it 
as  one  of  the  most  beautiful  paintings  that  ever 
proceeded  from  the  hand  of  man.  It  was  painted 
for  the  Refectory  of  the  Dominican  fkthers  at  Mi- 
lan, and  may  be  pronounced  a  compendium,  not 
only  of  all  that  Lionardo  taught  in  his  books,  but 
also  of  what  he  embraced  in  his  studies.  He 
here  gave  expression  to  the  exact  point  of  time 
Cmt  adapted  to  animate  his  h  story,  whidi  is  the 


moment  when  the  Redeemer  addresses  Lis  diset 
pies,  saying, '  One  of  you  will  betray  me.'  Then 
each  of  his  innocent  followers  is  seen  to  start  as  if 
struck  with  a  thunderbolt;  those  at  a  distanoe 
seem  to  interrogate  their  companions,  as  if  thej 
think  they  must  have  mistaken  what  he  had  said ; 
others,  according  to  their  natural  disposition,  ap- 
pear variously  affected ;  one  of  them  swoons  away, 
one  stands  lost  in  astonishment  a  third  rises  in 
indignation,  while  the  very  simplicity  and  candor 
depicted  upon  the  countenance  of  a  fourth,  seem 
to  place  him  beyond  the  reach  of  suspicion.  But 
Judas  instantly  draws  in  his  countenance,  and 
while  he  appears  as  it  were,  attempting  to  give  it 
an  air  of  innocence,  the  eve  rests  upon  him  in  a 
moment  as  the  undoubted  traitor.  Vinci  himself 
used  to  observe,  that  for  the' space  of  a  whole  year  he 
employed  his  time  in  meditating  how  he  could  best 
give  expression  to  the  features  of  so  bad  a  heart; 
and  that  being  accustomed  to  frequent  a  place  where 
the  worst  characters  were  known  to  assemble,  he 
there  met  with  a  phy^ognomy  to  his  purpo.se; 
to  which  he  also  added  the  features  of  many  others. 
In  his  figures  of  the  two  saints  James,  presenting 
fine  forms,  most  appropriate  to  the  characters,  be 
availed  himself  of  the  same  plan,  and  being  una- 
ble vnth  his  utmost;  diligence  to  invest  that  of 
Christ  with  a  superior  air  to  the  rest  he  left  the 
head  in  an  unfinished  state,  as  we  learn  from  Va- 
sari, though  Arreenini  pronounced  it  exquisitely 
complete.  The  rest  of  the  picture,  the  table-clom 
with  its  folds,  the  whole  of  the  utensils,  the  table, 
the  architecture,  the  distribution  of  the  lights,  the 
perspective  of  the  ceiling,  (which,  in  the  tapestry 
of  S.  Pietro  at  Rome,  is  changed  almost  into  a 
hanging  garden),  all  was  conducted  with  the  most 
exquisite  care ;  all  was  worthy  of  thie  finest  pen- 
cil in  the  world.  Had  Lionardo  desired  to  follow 
thepracticeof  his  age  in  painting  in  fresco,  the 
art  at  this  time  would  have  been  in  possession  of 
this  treasure.  But  being  always  fond  of  attempt- 
ing new  methods,  he  painted'  this  master-pieoe 
upon  a  peculiar  ground,  formed  of  distilled  oiIl 
which  was  the  reason  that  it  gradually  detadied 
itself  from  the  .wall.  About  half  a  century  sub- 
sequent to  the  execution  of  this  wonderful  woric, 
when  Armenini  saw  it,  it  was  already  half  dt* 
cayed:  and  Scanelli,  who  examined  it  in  1641^ 
declared  that  it  *  was  with  diffictdly  he  could  dm^ 
cem  the  history  as  it  had  oeenJ  Nothing  eow 
remains  except  the  heads  of  three  apostles,  which 
may  be  said  to  be  rather  sket^ied  than  painted.*' 
This  great  loss  is  in  some  measure  compensated 
by  several  excellent  copies,  some  of  which  are  by 
Lionardo's  most  eminent  disciples;  the  best  are^ 
that  by  Marco  Uggione,  at  the  Carthusians  of  Pa- 
via ;  another  in  the  Refectory  of  the  Franciscans 
at  Lugano,  by  Bernardino  Luini ;  and  one  in  La 
Pace  at  Milan,  by  Gio.  Paolo  Lomaszo.  Foseli, 
lecturing  on  the  copy  by  Marco  Uggione^  uys, 
*'  the  fkce  of  the  Saviour  is  an  abyss  of  thought, 
and  broods  over  the  immense  revolution  in  the 
economy  of  mankind,  which  throngs  inwardly  on 
his  absorbed  eye — as  the  Spirit  creative  in  the  be- 
ginning over  the  water's  darksome  wave— -andis- 
turbed  and  quiet  It  could  not  be  lost  in  the 
copy  before  us ;  how  oonid  its  sublime  expression 
escape  those  who  saw  the  original  ?  It  has  survi 
ved  the  hand  of  time  in  the  study  which  Lionar  ^ 
do  made  in  crayons,  exhibited  with  most  of  the  at- 
tendant heads  in  the  British  Gallery,  and  even  in  the 
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feeble  transcripts  of  Pietro  Testa.  I  am  not  afraid 
of  being  under  the  necessity  of  retracting  what  I 
am  going  to  advanoci  that  neither  during  the  splen- 
did period  immediatelj  subsequent  to  Lionardo, 
nor  in  those  which  succeeded  to  our  own  time,  has 
a  ikoe  of  the  Redeemer  been  produced,  which,  I 
will  not  say  eoualled,  but  approached  Lionardo's 
conception,  ana  in  quiet  and  simple  features  of 
humanity,  embodied  divine,  or  what  is  the  same, 
incomprehensible  and  infinite  powers.''  In  1825, 
Pro£  Phillips  examined  the  remains  of  this  pic- 
ture, and  says,  *'  Of  the  heads,  there  is  not  one  un- 
touched, and  many  are  totally  ruined.  Fortu- 
nately, that  of  the  Sariour  is  the  most  pure,  being 
but  fiiintly  retouched ;  and  it  presents,  even  yet,  a 
most  perfect  image  of  that  Divine  character. — 
Whence  arose  the  story  of  its  not  having  been  fin- 
ished it  IS  now  difficult  to  conceive,  and  the  history 
itself  varies  among  the  writers  who  have  men- 
tioned it.  But  perhaps  a  man  so  scrupulous  as 
Lionardo  da  Vind,  in  the  definement  of  charac- 
ter and  expression,  and  so  ardent  in  his  pursuit 
of  them,  miffht  have  expressed  himself  unsatis- 
fied, where  all  others  could  only  see  perfection." 

Lionardo  wrote  several  works  on  various  sub- 
jects, the  principal  of  which  is  a  Treatise  upon 
Painting  published  in  folio  at  Paris  in  1651,  en- 
titled, Trattato  delta  Pittura  di  Lionardo  da 
VincL  Novamente  dato  in  Luce;  con  £»  vita 
ddP  istesso  autore^  Bcritta  da  RaffaeUe  du  fVf#ne, 
Ac,  Parigi,  1651,  with  figures  designed  by  Nicholas 
Poussin.  It  was.translatad  into  Enjclish,  and  pub- 
lished by  John  Senex,  London,  1721 ;  there  are 
also  several  other  later  editions  of  this  work,  which 
Count  Algarotti  held  in  such  high  esteem,  that  he 
thought  it  the  only  one  necessary  to  be  placed  in 
tha  hands  of  a  student  of  art  Besides  this,  lio- 
nardo wrote  five  Treatises,  on  Hydraulics,  Ana- 
tomy, Perspective,  Light  and  Shadow,  and  the 
Anatomy  of  theilorso. 

Lionardo  left  the  whole  of  bis  designs,  instru- 
ments, books,  and  manuscripts,  to  his  friend  and 
disciple,  Francesco  Melzi,  who  acoomnanied  him 
on  his  last  visit  to  France.  His  designs  and 
writings  were  collected  into  thirteen  volumes, 
which  have  been  dispersed  in  various  royal  ana 
voble  collections.  Several  volumes  of  his  MSS. 
are  preserved  in  the  Ambrosian  Library,  and 
Lanzi  remarks  that,  as  long  as  they  exist,  '*  the 
world  must  admit  that  he  was  one  of  the  chief 
revivers,  not  only  of  painting,  but  of  statics,  hy- 
drostatics, optics,  and  anatomy."  The  extracts 
npon  which  Hal  lam  grounds  the  eulogium  above 
died,  were  published  at  Paris  in  1797,  by  Venturi, 
in  an  essay  entitled,  Esaai  ntr  le$  ouvraget  Phy^ 
wieo'Maikematxques  de  Leonard  da  Vmci^  aioec 
des  Fragmem  Hreg  de  set  Manu9Crit9  apporUa 
de  ritaUe.  The  original  MSS.  were  subsequently 
restored  to  the  Ambrosian  Library.  One  volume 
of  his  drawings  has  found  its  way  into  the  Eng- 
lish Royal  colleetion,  and  contains  a  variety  of 
lieads,  portraits,  caricatures,  single  figures,  horses, 
and  animals ;  botany,  optics,  perspective,  mechui- 
ics.  and  anatomical  subjects. 

tt  has  been  attempted  to  prove  that  Lk>nardo 
engraved  a  few  prints  on  copper ;  m  the  British 
Museum  are  three  prints  attributed  to  him,  the 
Bust  of  a  young  ana  beautiful  Female,  a  study  of 
the  Heads  of  three  Horses,  and  a  Lady  in  a  rich 
dress.  The  first  two  are  much  in  the  style  of  his 
and  Ottley  is  quite  c6nfldait  that  the 


fonner  was  designed  and  engraved  by  him.  A 
print  representing  a  species  of  ornament,  is  also 
mentioned,  formerly  in  Sir  Mark  Sykes'  collection, 
inscribed  in  Roman  ca|ntals,  Accaoemia  ni  Lbo- 
NASoo  Vinci. 

VINOK,  J.,  a  Dutch  portrait  and  landscape 
painter,  of  whom  nothing  is  known  except  by  his 
works.  His  landscapes  are  in  a  mixed  manner, 
partakinz  of  the  styles  of  Paul  Brill  and  John 
breughei.  His  portraits  are  only  known  by  en- 
gravings that  bear  his  name.  He  flourished  in 
the  first  part  of  the  17th  century. 

TX  pVINCKENBOOMS,  Davio,  a  Flemish 
|*J  Dpainter,  bom  at  Mechlin  in  1578.  He 
\/^was  the  son  of  Philip  V.,  an  obscure 
painter  in  distemper,  who  instructed  him  in 
the  art  He  painted  landscapes  of  a  small  size, 
in  the  style  of  Roland  Saver v  and  John  Breughel. 
These  he  decorated  with  subjects  taken  from  the 
Bible,  with  fairs,  merrymakings,  rural  festivals, 
conversations,  Ac.,  which  are  ingeniously  com- 
posed, and  designed  with  tolerable  correctness, 
though  his  touch  is  dry  and  hard.  One  of  his 
most  considerable  works  is  a.  picture  in  the  hos- 
pital of  the  Old  Men  at  Amsterdam,  representing 
a  crowd  of  people  attending  the  drawing  of  a 
lottery  by  torch-light  He  occasionally  painted 
historical  subjects,  in  which  the  landscape  serves 
as  the  background.  Such  is  his  picture  of  Ohrist 
bearing  his  Cross,  in  the  collection  of  the  Elec- 
tor Palatine,  and  another  at  Frankfort,  represent- 
ing Christ  restoring  blind  Bartimeus  to  sight 
Some  of  his  pictures  are  decorated  with  the  figures* 
of  Rottenhammer.  He  excelled  in  making  draw- 
ings with  the  pen,  waahed  with  India  ink,  several 
of  which  are  in  the  British  Museum,  representing 
the  story  of  the  Prodigal  Son.  Some  of  his  land- 
scapes were  engraved  by  N.  de  Bruyn  and  others. 
He  also  engraved  some  plates  of  limdscapes  firom 
his  own  designs,  which  he  usually  marked  with 
the  above  monogram.  His  name  is  sometimes 
written  Vinkoboon.  He  died  at  Amsterdam  in 
1629. 

VINKELES,  Renixr,  h  Butch  engraver,  bom 
at  Amsterdam  in  1741i  He  studied  under  J. 
Punt,  and  engraved  some  portraits  and  other  sub- 
jects after  the  works  of  the  Dutch  mastera 

VINNE,  John  vander,  a  Dutch  engraver  who 
flourished  at  Haerlem  about  1730.  He  engraved 
a  set  of  twelve  plates  of  views  in  the  environs  of 
Haerlem,  executed  in  a  Tery  neat  style,  after  Pe- 
ter Bout.  There  was  also  an  Isaac  Vinne,  who 
was  an  engraver  and  publisher,  and  flourished  at 
Haerlem  about  the  same  time.  He  engraved  somo 
plates  after  T.  Wyck. 

VINNE.  VmccHT  Lawbbrcb  vavobr,  a  Dutch 
painter,  bom  at  Haerlem  in  1629.  He  showed  an 
early  inclination  for  art,  and  had  made  considera 
ble  progress  without  any  other  assistance  than  his 
own  genius,  when  he  was  placed  under  the  in- 
struction of  Francis  Hals,  one  of  the  ablest  artists 
of  his  time.  On  leaving  his  master,  he  traveled 
through  Germany,  Switxerland,  and  France.  In 
1657,  be  returned  to  his  native  city,  where  he  set 
tied  for  life,  and  found  abundant  employment  Hi 
painted  history,  portraits,  landscapes,  and  droll% 
m  the  style  of  his  instructor,  and  in  each  of  these 
branches,  he  discovered  a  lively  imagination,  a 
fruitful  invention,  an  admirable  tone  of  coloring,  a 
1  fittthful  imitation  of  nature,  and  an  una>mmon  fii 
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dlity  of  htnd.  His  best  perfbrmaiices  are  Us  por- 
trftitflj-aod  sraie  of  these  tro  soooanted  little  infe- 
rior to  those  of  Hals.  Towards  the  latter  part  of 
his  life,  he  neglected  his  feme,  in  his  eararness  for 
gain,  and  accepted  erery  commission  offered  him, 
which  he  dispatched  with  negligence  and  haste. 
He  died  in  1702. 


VINNE,  LAWtiBNct  VANDBR,  was  the  son  of 
the  preceding,  bom  at  Haarlem  in  1658,  and  died 
in  1/24 ;  though  Immerseel  says  in  1729.  He 
Bindied  with  his  father,  whose  precepta  he  followed, 
but  never  rose  above  mediocrity.  His  chief  merit 
consisted  in  paintine  flowers  and  plants,  and  he 
was  much  emploved  by  the  botanists  of  his  time. 
He  had  two  brothers,  John  and  Isaac,  who  prao- 
tioed  the  art,  bat  they  did  not  acquire  any  distino- 
tion.  John  studied  under  John  ran  Hogtenbarg,. 
and  pcMnted  landscapes  and  hunting-pieces.  He 
went  to  England,  where  he  resided  some  time.  He 
died  at  Haerlem  in  1721,  and  Isaac  in  1740.  There 
was  also  a  John  vender  Vinne,  an  engraver,  who 
flourished  at  Haerlem  about  1730. 

TINNE,  ViNCBHT  vANDBR,.was  the  son  of  John 
vander  Vinne  (probably  the  engraver),  bom  tX 
Haerlem  in  173d,  and  died  there  in  181 1.    He  first 

Einted  fruit  and  flower  pieces,  and  afterwards 
idscapes  and  cattle,  with  considerable  success. 

YINI,  Sebastiano,  a  painter  of  Verona,  who 
settled  at  Pistoja  in  the  first  part  of  the  16th  cen- 
tury. Lansi  says,  "his  reputation  and  his  pic- 
tures did  honor  to  the  country  that  adopted  him. 
He  left  many  works  both  in  oil  and  fresco,  but  his 
most  extraordinary  production  was  m  the  sup- 
pressed dmrch  of  St.  Desiderio.  The  facade  x>ver 
the  gi[eat  altar  was  storied  with  the  Oracifizion  of 
the  Ten  Thousand  Martyrs,  a  vrork  abounding 
with  figures  and  invention." 

VINSAC,  Claude  Dominick,  a  French  en- 
graver, bom  at  Toulouse  in  1749.  He  engraved 
B  few  portraits,  and  a  set  of  plates  of  ornaments 
for  goldsmiths,  neatly  executed  in  the  dotted  man- 
ner. • 

VIOLA,  GiovAmri  ^attista,  a  painter  bora  at 
Bolo^a,  according  to  Lanzi  and  the  best  authori- 
ties, m  1576,  though  some  say  in  1572.  He  stud'- 
ied  several,  years  with'  Annibale  Garaoci,  whose 
admirable  manner  of  painting,  landscapes  he  suc- 
cessfully adopted.  He  accompanied  his  fellow  pu- 
Sil  Albano  to  Rome,  where,  in  coni  unction  with 
im,  he  was  much  employed  in  dfecorating  the 
palaces  of  the  nobility  wf&k  landscape-frescos,  in 
which  Albano  painted  the  figures.  One  of  the 
works  which  first  brought  him  into  repute  was 
a  large  landscape  paintecf  for  the  vOla  of  Cardinal 
Montalto,  in  competition  with  Paul  Brill,  whose 

Sictures  were  then  highly  esteemed.  The  gran- 
eur  both  of  style  and  subject  of  Viola's  land- 
scape, greatly  excelled  that  of  the  Fleming,  and 
gmined  him  great  reputation.  Some  of  his  finest 
works  are  in  the  Villa  Pia,  and  the  Villa  Aldo- 
brandinL  Fresnoy,  who  was  an  able  judge,  con- 
sidered the  pictures  of  Viola  ^  wonderfully  fine 
and  well  colored."  Lanxi  says  that  he  painted 
mostly  in  fresco,  and  that  his  portable  works  are 
rarely  to  be  met  with  at  Rome ;  "*  his  landscapes 
however,  were  frequently  introduced  into  the  pic- 
tures of  Albano,  and  may  be  reoogniaed  in  that  city 
by  judges,  as  those  of  viola,  like  Mola's  in  other 

Eieoes  of  Albano  at  Bologna.'*    He  died  at  Rome 
11622. 


VIOLA.  Oto.  BATTiflTA,  a  painter  of  Bsrgnne. 
of  little  note,  who  flemished  in  the  first  pnrt  of 
the  17th  century,  and  should  be  ffistmguiahed  frm 
the  precedmg. 

VIOLA,  l>oMeitic<^  a  Neapolitan  painter,  who^ 
according  to  Domhiio,  died  old,  in  or  about  1696. 
He  vras  a  disciple  and  imitator  of  the  Cav.  Hattia 
Preti  (Calabro^eV  He  executed  some'  works  for 
the  churches  ana  collections^  but  did  not  pass  the 
bounds  of  mediocrity. 

VIRLOTS,  Chables  FBAN901S  Rolasd  lb,  a 
French  ardiitect  and  writer  on  the  art,  was  bom 
at  Paris  in  1716.  During  the  period  of  youth,  he 
applied  himself  to  the  studv  of  philosophy  and  ju- 
risprudence ;  after  which  he  studied  architecture, 
and  made  rapid  pr<)grej«s.  He  successfully  compe- 
ted for  the  erection  of  the  theatre  of  Metz,  and 
constructed  that  edifice  in  1751.  His  reputation 
extendi  into  foreign  countries,  and  he  was  ap-' 
pointed  architect  to  the  King  of  Prussia,  and  sub- 
sequently to  the  Empress  Maria  Theresa ;  but  no 
mention  is  made  whether  he  accepted  either  of 
these  honors.  The  principal  production  from  the 
pen  of  Virloys,  is  his  Dictionnaire  (ParchiUcture, 
civile^  milUaire  et  navaU,  ancierme  et  modeme^ 
&c,  Paris,  1770,  3  vols,  grand  quarto,  with  101 
plates.  The  Biographie  Urdversdle  commends 
It  as  superior  to  the  work  of  Aviler,  bot  adds,  that 
it  leaves  much  to  be  desired. 

VISACCI,  AitTonio,  called  also,  II  Visaoci, 
a  painter  of  Urbino,  who,  according  to  Laaaari. 
was  a  pupil  of  Federigo  Baroccto,  and  flourisbea 
about  1600.  His  real  name  was  Antonio  Cima- 
tori.  In  conjunction  with  the  younger  Viviani, 
Mazci,  and  l/rbani,  he  was  employed  to  paint  the 
arches,  pictures,  and  other  decorations,  in  honor 
of  Giulia  de'  Medici,  married  to  the  Duke  of  Ur- 
bino. Lanzi  says,  **  his  forte  lay  in  pen-drawing 
and  in  chiaro-scuro,  as  may  be  seen  in  his  pro- 
phets, designed  in  a  grand  style,  which  vrere  trans- 
ferred from  the  cathedral  to  the  Apostolic  Palace. 
He  did  not  leave  many  works  in  his  native  place, 
but  among  them  is  his  fine  picture  of  St  Monica 
at  S.  Agostino.  His  copies  from  Baroocio  are  to 
be  found  in  various  places,  particularly  at  the  ca- 
thedral of  Cagli.  He  resided  and  prawned  a  kmg 
time  at  Pesaro^  where  he  instructed  several  pu- 
pils." 

VTSOH,  Matthias  oe,  a  Flemish  painter,  bom 
at  the  village  of  Reningen  in  1702.  He  studied 
under  Joseph  vander  ^erkhove  at  Bruges;  he 
also  entered  the  Academy  there  and  obtained  the 
first  prise  in  1721.  He  went  to  Paris  in  1723; 
and  thence  to  Italy,  where  he  resided  nine  yean, 
and  diligently  studied  the  antique  and  the  works 
of  the  great  masters.  On  his  return 'to  Bruges,  he 
executed  several  works  for  the  churches,  and  open- 
ed a  school  of  design.  He  distinguished  himself 
more  by  his  love  of  the  art,  the  smI  lie  took  in  its 
advancement,  and  the  instruction  of  youth,  than  bf 
any  superior  talents  he  showed  in  its  practice. 
He  was  a  correct  and  able  designer,  and  was  ap- 
pointed director  of  the  Academy  at  Bruges.  He 
pollected  materials  for  a  history  of  painting  in  Bel* 
gium,  which  ne  gave  to  Descamps.  who  made  use 
of  them  in  his  Dves  of  the  Flemish  Painters.  He 
died  in  1765. 

VISCHER,  Pbteb,  a  celebrated  old  German 
sculptor  and  founder,  was  probably  bom  about 
1460.    He  studied  in  Italy,  and  resided  there  sev 
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era!  ymts.  On  ntorning:  to  bis  natfre  ootmby, 
he  drat  diftUngnisbecI  himfleir  bj  his  mohament 
to  the  Archduke  Ernest  of  Magdebure,  erected  in 
the  cathedral  of  that  place  in  1497.  'lecher  nlti- 
mately  settled  at  Nuremberg,  and  lived  in  the 
same  house  with  bis  Ato  sons,  Peter,  Hermann, 
Hans,  Paul,  and  Jacob,  with  their  wives  and  child- 
ren. His  master-piece  is  the  tomb  of  St  Sobald, 
in  the  diurcfa  of  that  saint  at  Nuremberg,  which 
is  esteemed  worthy  of  any  time  or  nation.  It 
IS  beantiftilly  designed  and  richly  ornamented: 
among  other  figures  are  twelve  small  statues, 
eighteen  faiches  high,  of  the  apostles,  remarkably 
well  drawn,  and  conspicuous  for  their  fine  cypres- 
Bion.  In  one  part  of  it,  Vischer  introduced  his 
own  portrait  m  his  working  dres^  Notwith- 
sUndtng  he  was  employed  with  his  sons  upon 
this  monument  from  1506  to  1519,  he  received 
only  2i02  florins  for  the  whole  work.  He  execu- 
ted some  other  excellent  works  at  Nuremberg, 
and  died,  according  to  Doppelmayer,inl530. 

His  son  Hermann  Vischer  studied  likewise  in 
Italy,  and  was  scarcely  inferior  to  his  &ther.  Ac- 
cording to  Sandrart  no  prince  or  gentleman  that 
visited  Nuremberg,  left  the  place  without  having 
seen  and  conviersed  with  Vischer.  During  these 
visits,  he  received  many  orders,  and  executed  nu- 
merous works,  which  were  sent  to  Bohemia,  Po- 
land, and  other  neighboring  countries.  He  was 
killed  by  a  sledge,  while  going  home  at  night  with 
a  friend,  in  1540. 

VISENTINI.    See  VicEimNi. 

VISING,  II,  a  Florentine  painter,  who.  accord- 
ing to  Lanzi,  was  the  best  scholar  of  Mariotto 
Albertinelli.  Little  is  known  of  his  works,  as  he 
went  to  Hungary,  where  he  was  much  emdoyed. 
He  died  there  in  the  prime  of  life  about  1512. 

VTSO,  Fray  Cristobal  del.  a  Spanish  painter, 
who  died  at  Madrid  about  1700.  He  resided 
there  at  that  time,  and  held  the  ofSce  of  commis- 
sary-general of  the  Indies.  He  was  a  monk  of  the 
order  of  San  Francisco,  and  painted  all  the  Saints 
of  his  order  for  the  chapter  house  of  the  convent 
of  S.  Francisco  at  Cordova,  which  are  said  to  dis- 
play considerable  ability, 

VISPRE,  Francois  Saverio,  a  French  painter 
and  engraver  of  little  note,  bom  at  Paris  about 
1730.  He  engraved  a  few  portraits  in  mezzotinto. 
He  went  to  Ix>ndon  about  1765,  where  he  resided 
gome  time. 

VISSCHER,  Cork Btros,  a  celebrated  designer 
and  engraver,  born  at  Haerlem  about  1610.  He 
studied  under  Peter  Soutman,  but  he  did  not 
follow  the  style  of  that  master ;  he  adopted  one 
of  his  own,  formed  by  a  combination  of  the  point 
with  the  graver,  in  which  he  has  hardly  been 
equalled.  His  drawmg  is  correct,  and  his  execu- 
tion is  clear,  delicate,  and  admirably  harmonized. 
His  works  are  very  numerous,  and  those  from  his 
own  designs  are  the  most  esteemed.  Basan  re- 
marks that  no  master  can  be  studied  by  young 
engravers  with  more  advantage.  His  plates  of 
the  portrait'of  Gellius  Bouma,  the  Pancake-woman 
the  Rat-catcher  and  the  Bohemian  Woman,  may  be 
cited  as  models  of  perfection  in  his  style  of  en- 
graving. He  was  less  successful  in  his  plates  of 
historical  subjecU  after  the  Italian  and  Spanish 
masters ;  those  in  particular  which  he  engraved 
after  Rubens,  are  inferior  to  the  productions  of 
Bolswert,  Vostermans,  and  Pontius.    There  were 


two  portrait  painten  of  this  name,  who  flmirfsliatf 
at  an  earlier  date.  One  of  them  was  drowned 
abovt  1550,  in  his  passage  from  Hamburg  to 
Amsterdam.  There  are  no  particolars  recorded  of 
the  other.  Cornelius  Visscner,  the  engraver,  died 
in  1670.  The  following  is  an  ample  list  of  his 
best  works.  For  a  complete  catalogue,  the  reader 
is  referred  to  Bartsch  and  Nagler. 

roaraAiTi. 

A  Poitndt,  MinoMd  to  b«  that  of  hiiMtU;  witb  a  high- 
crowoed  hst,  and  nia  hand  on  hii  breast;  iiiMribed  Com, 
FiMc^r,  fteit.  anno  1649.  ADOtbar  Portialt  of  Cona- 
Hus  Viflwsher,  with  a  idmilar  hat,  and  eoyeloped  in  hia 
eloak;  Com.  VUtdier^  fecit,  anno  1661.  Andreas  De- 
onjnoon  Wtoivs,  Mllod  the  Man  with  the  Pistol.  The 
searoest  and  mosi  Talnnble  ol  his  portraits.  [A  proof  of 
this  portrait  sold  at  M.  Debois^  saly  in  1646  for  1660  frares.] 
Gellios  de  Boama,  Minister  of  the  Oospel,  at  Satphen  | 
flna.  William  de  Ryek,  Ooalist,  of  Amsterdam;  tne. 
This  portrait  and  the  preoeding  one  are  commonly  called 
the  great.  Beards^  [A  proof  of  this  sold  in'Bebois'  sale 
for  lOiM)  francs.]  Comeiios  Voibenrias,  pastor  of  Spaer- 
woaw,  with  a  book  in  bis  hand.  1663 ;  Sne  and  scares. 
William  vanden  Zande,  Theologiaa;  <^r  fibulmaii; 
fine ;  and  vef7  rate.  Da  .id  Peiteri  de  Vries,  Grnad'mm^ 
ter  of  Artillery  to  the  States  of  Holland ;  reane.  Ja- 
cob Westerbaan,  L<4rd  of  Brandwyefc,  Ac  ;  Teiy  rare.  Oop- 
penel,  called  the  Writing-master.  1668.  Constantbe  Hay- 
gem,  Lord  of  Zuyliohem ;  inscribed  with  his  motto,  Cmi* 
Btanter.  1667 ;  scarce.  William,  Prince  of  Oraoge  t  oA 
tcr  O.  Honthortt,  1649.  Mary,  dangbter  of  Charles  I., 
his  consort;  do,  1649.  Charles  II.,  King  cf  Engtond; 
do.    16&a 

■VBJKCTS  FBOM  HIS  OWN  DBSI«KS. 

The  pancake- woman.  The  fir^  impressions  ara  before 
the  addreas  of  Clement  de  Jonghc.  The  Rat-catcher. 
The  best  impressions  of  this  plate  are  before  the  name  of 
Clement  de  Jongbe,  and  withont  the  title.  The  Bohemian 
Woman,  with  three  children,  one  cf  which  she  is  sacklfaig* 
In  the  first  impressions  the  name  of  VisMber  is  upon  the 
marffin,  at  the  bottom  of  the  print.  It  was  i^erwards  ef- 
faced to  mske  room  for  the  inscription,  and  plsiieed  npon 
the  upper  part  of  the  plate.  A  boy  holding  a  Candle,  and 
a  Girl  with  a  Monse-trap  A  Cat  sleeping  on  a  Napkin ; 
fine,  and  extremely  rare.  A  Cat  sleeping,  with  a  Bat  be- 
hind her.  The  Coronation  of  Garolns  Gnstarvs  and  the 
Queen  ef  Sweden. 

BUBJSCTS  Apria  TAaioos  mastbbs. 

The  Angel  direethig  the  'Departnre  of  Abrahsm ;  ^&r 
Bat^ano.  Abraham^  Arriral  at  Sichem ;  do.  Susanna 
and  the  Bldsn ;  afttr  Ouido.  Macdalen  penitent ;  supposed 
to  be  qft^  Harmiggiano ;  Tcry  fine.  Tlie  Bntombmentof 
Christ;  q/ter  TintortUo,  The  Resurrection ;  after  P. 
Veronut.  The  Holy  Family,  with  St  John  presenting  a 
Pear  to  Uie  infant  Christ ;  without  the  name  of  the  paint- 
er. The  Last  Judgment;  ofttr  Ruhtnt.  The  best  Im- 
?rosBions  of  this  plate  are  befon  the  address  cf  Soutman. 
he  Virgin  and  Infant,  crowned  by  Angels ;  do.  Achilles 
discovered  by  Ulysses  at  the  court  of  Lvcomedes ;  do.  The 
traveling  Mosioians ;  after  A.  Oetade ;  rei^  fine.  Two 
Men,  and  a  Woman  hol&inc  a  Glass ;  do.  The  Skaters ; 
do.  The  Surgeon ;  q/^er  A.  Brotoer.  A  Men  playing 
on  the  Violin,  othen  singing;  do.  A  Landscape,  called 
the  Attach  of  the  Convoy ;  q/l«r  P.  de  Laor.  Another 
Landscape,  called  the  Coach  robbed ;  do.  The  Lime- 
kiln ;  do.  A  set  of  four  Landscapes ;  t^fter  Berghem, 
Another  set  of  four  Landscapes ;    ao. 

VISSGHER  John,  was  the  yonnger  brother 
of  ComeliiM  V.,  bom  at  Amsten&m  in  1636.  He 
was  probably  inatmcted  by  hia  brother,  whose 
atyle  h^  followed,  though  hia  platea  are  more  for- 
warded with  the  point,  and  hia  style  of  etching  la 
nncommonly  pictoresqae  and  effective.  Althongh 
he  did  not  possesa  the  eztenaire  talents  of  Cor- 
nelias in  design  and  in  historical  engraving,  he 
equalled  him  in  landscape,  and  some  indeed  prefer 
him  before  his  brother  in  this  branch ;  his  land- 
scapes after  Bepghem,  Ostade,  and  Wouweriuan 
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are  aii<mg  .he  happiest  prodnetions  of  the  art,  and 
rank  him  among^  the  most  eminent  engravers  of 
Lis  country.  He  also  engraved  some  portraits, 
which  show  that  he  handled  the  grayer  with  abi- 
lity and  facility.  Of  his  numerous  prints,  the 
foUowing  are  the  most  deserving  of  notice : 

POBTBAITS. 

John  d«  UjtanbogMrt ;  Jch.  de  VUtefuTf  te.  .  Petar 
Proelim,  Minitter  oif  the  Gospel  At  AmeterJam.  Al»ra- 
ham  vandor  Hulst,  Vioe- Admiral  of  Holland.  Peter  Paal 
Rabeiu ;  qfter  Vandyck.  Michael  de  Ilavter,  Admiral  of 
Holland ;  q/ter  Berchmans.  Portrait  of  a  NegrOi  hold- 
ing a  Bow  and  Arrow  in  his  hand ;  after  a  design  by  Cor-  . 
ndiu9  VUadur. 

•rajBcre  asd  LAimecAPU  aptbb  tabioub  mastbbb. 

Peaeante  playing  at  Triotrao;  aJUr  A.  Ottade.  A 
Woman  spinning  and  Mao  reeling;  do.  Peanntsdanoingi 
called  Oftade'e  Ball ;  do.  Peasants  reTaling  at  the  door 
of  an  Ale-honse ;  do.  A  Coontry  Wedding,  ealled  Ostade's  ' 
Bride ;  do.  Several  Peasaa's  dancing  in  a  Cottage,  ealled 
Beighem's  Ball ;  4^fUr  Btrghem,  A  sot  of  foar  Laad- 
soapes,  the  Foar  Times  of  the  Day ;  do.  Several  sets  of 
Laadsoapes  with  figures  and  animals;  do.  A  setofriz 
plates  of  Figaros  and  Animals ;  aJUr  K.  du  Jardin.  A 
set  of  foor  plates  of  varloos  Sal^eets  i  qftor  P.  van  Laer. 
These  pints  have  been  sometimes  ineorreotly  attributed  to 
Cornelius  Vissoher.  Several  laadsoapes,  Ae. ;  after  Ph. 
Wouworman.  A  set  of  twelve  Laadsoapes  and  Views ; 
o/tsr  P.  van  Chyen,  A  set  of  twelve  Landscapes  and 
Ma-ports ;  aJUr  Utrm*  SwaneveU,. 

VISSOHER,  Lambert.  According  to  Hnber. 
this  artist  was  a  brother  of  the  prmding,  and 
flonrished  about  1664.  He  went  to  Italy,  and  re- 
sided some  ^e&rs  at  Rome  and  Florence.  In  oon- 
jnnction  with  Cornelius  Bloemaert  and  Francis 
spierre^  he  engraved  several  plates  from  the  paint- 
ings of  Pietro  da  Cortona,  in  the  Florentine  Gal- 
lery. He  also  engraved  a  few  portraits,  among 
which  is  one  of  Maria  Theresa  of  Austria,  Qneen 
of  France,  after  Vanloo, 

^  VISSOHER,  Nicholas  JoBti,  was  of  ihe 
"^M^  T'same  family  as  the  preceding,  and  fiour- 

>[/  ished  at  Amsterdam  about  1600.  He  en- 
graved some  portraits  and  other  subjects  after  the 
Dutch  masters.  We  have  by  him  also  a  varie^ 
of  etchings  of  small  landscapes  and  views,  with 
figures  and  animals,  which  are  executed  in  a  spir- 
ited manner.  He  usually  marked  his  prints  with 
the  above  monogram,  composed  of  the  initials 
C.  I.  v.,  the  first  letter  signifying  ClasS|  an  ab- 
breviation of  Nicholas. 

VISSOHER,  Thbodorb,  a  Dutch  painter,  bom 
at  Haerlem  in  1650.  He  studied  under  Nicholas 
Berghem,  whose  style  he  imitated.  He  went  to 
Italy,  where  he  resided  some  years,  and  was  called 
by  his  countrymen,  from  his  dissipated  habits, 
Slempop.  His  best  pictures  are  painted  in  a  supe- 
rior manner,  and  much  resemble  the  admirable 
works  of  Berghem  ;  others  appear  to  be  the  pro- 
ductions of  inebrietpr  and  negligence.  His  death 
is  variously  placed  m  1699  and  1707. 

VISSELLET,  Bl,  an  engraver  who  flonrished 
about  1600.  Dumesnil  describes  forty-three  wood- 
en cuts  by  him  of  subjects  taken  from  the  New 
Testament.  They  are  executed  in  a  coarse  manner, 
resembling  the  wood  cuts  of  J.  Stella,  from  which 
they  seem  to  have  been  copied.  Some  of  them  are 
marked  MV.  F.,  and  one  is  signed  iftf.   Vu9elr 

VITALBA,  GiOTAVNi.  an  Italian  engraver,  who 
studied  under  Joseph  Wagner  at  Venice.     He 


went  to  EngUnd  in  1765,  where  he  was  employed 
by  Boydell  to  engrave  several  plates,  among  which 
are  Onpid  with  two  Satyrs,  after  AgatHno  Carac 
ci;  a  pair,  Spring  and  Summer,  after  FUrpfc 
Lavrij  Herodias  with  the  Head  of  St  John,  a^ 
Ur  Is.  PaeineUL    He  was  living  m  1790. 

VITALI,  Albssandro,  a  painter  bom  at  Ur- 
bino  in  1580,  and  died  in  1630.  He  was  the 
scholar  and  imitator  of  Pederigo  Baroocio.  Lann 
says  he  copied  the  Annunciation  of  Loreto  by  Ba- 
roocio in  such  a  manner  that  it  might  be  easily 
mistaken  for  the  original  picture.  ^  Barocdo  was 
pleased  with  his  talents,  and  willingly  retondied 
so|ne  of  his  pictures,  and  probably  fiivored  him  fai 
this  way  in  his  St  Agnes  in  the  cathedral,  and 
St.  Augustine,  in  the  church  of  the  Ereniitani,  at 
Urbino.  in  which  he  may  be  said  to  have  surpassed 
himself:'' 

VITALL  Canoido,  a  painter  bora  at  Bologna 
hi  1680.  He  was  brought  up  in  the  school  of  Car- 
lo Oignani,  and  by  the  advice  of  his  instructor, 
who  was  always  attentive  to  the  particular  genius 
of  his  disciples,  he  devoted  himself  to  painting  ani- 
mals, birds,  flowers,  and  fruit  His  pictures  of 
these  subjects  were  greatly  admired  at  Bologna 
and  throughout  all  Italy,  for  his  tasteful  compo^ 
sition,  beauty  of  coloring,  and  delicacy  of  penciling. 
He  died  in  1753. 

VITALI,  GrpsBPPB,  a  painter  of  Bologna,  who 
flourished  about  1700.  He  studied  under  Giovan- 
ni Gioseffo  dal'Sole,  and  painted  history  with  sons 
reputation.  He  executed  some  works  for  the 
churches  of  Bologna,  the  principal  of  which  are, 
the  Annunciation,  in  S.  Antonio ;  St.  Petronto,  in 
S.S.  Sebtstiano  e  Rocco ;  and  the  Martyrdom  of 
St  Cecilia,  in  the  church  dedicated  to  that  saint 
He  was  living  in  1720. 

VITE,  Antosio.  a  painter  of  Pistcja,  who  flour- 
ished in  1463.  He  executed  some  works  for  the 
churches  of  his  native  city,  and  of  Pisa,  in  the  dry 
style  of  the  time. 

VITE,  TtMOTBO,  called  also  Timoteo  dblla 
ViTB  Oi  Urbino,  a  painter  bom  at  Urbino,  ac- 
cording to  Vasari,  in  1470.  and  died  in  1524.  Lansi 
says.  "*  Timoteo  delta  Vite  of.  Urbino,  after  some 
years  spent  in  studying  under  Francesco  Franda 
at  Bologna,  (he  remained  there  till  he  was  twenty* 
six  years  old),  returned  to  his  native  city,  and 
thence  repaired  to  the  Academy,  which  his  coun- 
tryman and  relative  Raffaello  had  opened  in  the 
Vatican.  He  assisted  Raffaello  at  the  Pace,  in  the 
fresco  of  the  sibyls,  of  which  he  retained  the  car- 
toons ;  and  after  some  time,  for  some  cause  or 
other,  he  returned  to  Urbino.  and  there  passed  the 
rest  of  his  days.  He  brought  with  him  to  Rome 
a  method  of  painting  which  partook  much  of  the 
manner  of  the  early  masters,  ss  seen  in  some  of 
his  Madonnas  at  the  Palace  Bonaventnra,  and  the 
Chapter  of  Urbmo;  and  the  Discovery  d  the 
Cross  in  the  church  of  the  Conventual!  at  Pesaro. 
He  improved  his  style  under  Rafiaello,  and  ac- 
quired from  him  much  of  his  grace,  attitudes  and 
colors,  although  he  always  remained  a  limited  in- 
ventor, with  a  certain  timidity  of  touch,  more  cor- 
rect than  vigorous.  His  best  works  are  the  Con- 
ception at  the  Osservanti,  at  Urbino ;  and  the  Noll 
me  Tangere.  in  the  church  of  S.  Angelo  at  Cagli** 
He  died  hi  1524.  His  name  is  sometimes  writtea 
ViH  and  VUa. 
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VITE.  PiETRo  DELLA,  18  ftuppoAod  to  have  been 
the  brother  of  the  preceding,  in  whose  style  he 
painted,  thongh  in  a  very  inferior  manner.  lianzi 
conjectures  that  he  is  the  same  as  II  Prete  di  Ur- 
bino.  mentioned  by  Baldinucci,  aa  a  relative,  and 
one  of  the  iieirs  of  Raifaelle. 

VITE,  Giovanni  dclla.    See  Mibl. 

VITERBO.  Fra  Mariott^da,  an  old  painter, 
born  at  Viterho.  of  whom  little  is  known.  Ac- 
cording to  Delia  Valle,  he  was  employed  in  the 
catiedrsl  at  Orvieto  in  1444.  Little  now  re- 
mains from  his  hand. 

VTTERBO.  TARaniNio  da,  a  painter  of  Viterbo, 
trbo,  accordins;  to  Bsfflioni,  flourished  at  Rome  in 
the  pontiHcatS  of  Pope  Paul  V.  He  excelled  in 
landscapes,  which  were  decorated  with  fl<rures 
by  his  friend  Giovanni  Zanna.  a  Roman.  They 
wrought  in  conjunction,  and  their  works  were  held 
in  considerable  estimation. 

VITO.  NiccoLA  DI,  an  old  Neapolitan  painter, 
who  studied  under  Antonio  Solario,  called  Zingra- 
ro.  LanTn  says  he  may  be  called  the  Buffalmacco 
of  his  school,  from  his  singular  humor  and  eccen- 
tric invention,  though  otherwise  an  artist  deserving 
little  commendation.     He  flourished  about  1440. 

YITTORIA,  Albssandro,  a  distinguished  Jul- 
ian sculptor  and  architect,  was  born  at  Trento  in 
1525.  He  studied  at  Venice  under  Sansovino, 
and  afterwards  practiced  for  many  years  in  the 
Venetian  states.  In  statuary  and  modelling.  Mi- 
lizia  says  he  attained  such  excellence  i^s  yielded 
only  to  that  of  Michael  Angelo.  In  Venice  he 
executed  many  works  both  in  public  and  private, 
especially  the  statues  and  ornaments  on  the  stair- 
case of  the  Library  of  St.  Mark,  in  the  Ducal 
Palace,  the  Council  Hall,  and  different  churches. 
Vittoria  also  executed  many  bnst<«,  and  various 
sculptures  in  other  cities,  among  which  is  the  mon- 
ument of  General  Contarini.  in  the  chnrch  del  San- 
to at  Padua.  As  an  architect,  he  completed  the 
church  of  S.  Giuliano  at  Venice,  the  chapel  of  S. 
Fantino.  and  other  works  of  Sansovino;  also  the 
chapel  and  altar  of  the  Rosario.  in  S.  Giovanni  e 
Paolo;  the  monument  of  Priuli  in  S.  Salvatore; 
the  Oratory  of  S.  Girolamo,  with  superb  statues 
in  bronze  and  in  marbles;  and  the  magnificent 
Palazzo  Balbi,  near  the  grand  canal.  He  died  in 
1608. 

VITRTNGA,  WiGKRDS,  generally  called  Wil- 
liam, a  Dutch  painter,  of  whom  little  is  known, 
except  that  he  painted  marines  in  the  manner  of 
Backhuysen,  who  is  supposed  to  have  been  his  in- 
structor. Some  of  his  storm  pieces  are  excellent. 
He  also  excelled  in  drawings  in  India  ink,  washed 
with  bistre;  some  of  these  are  signefl  with  his 
name  and  dated  about  1652.  The  accounts  as  to 
the  time  of  his  birth  and  death  are  very  contradic- 
tory. Immerzeel  and  Balkema,  say  he  was  born  at 
Leeuwarde  in  1657,  the  latter  that  he  died  in  1721 ; 
others  say  he  was  living  in  1744. 

VITRUVIUS.    See  Pollio. 

VITRULIO,  a  Venetian  painter,  of  whom  nothing 
Is  known  except  by  his  works,  which  are  highly 
«x>mmended  by  Lanzi.  who  says  that  ^*  several  of 
nis  works  bearing  his  signature,  are  the  ornament 
of  Monte  Novissimo  at  Venice.  He  must  be  re- 
ferred to  the  age  of  Titian,  and  seems  to  have  lived 
m  the  time  of  Bonifazio,  and  to  have  been  his  corn- 
ed 


petitor  "    Some  of  his  pictures  are.  mentioned  m 
the  Guida  di  Venexicu 

VITUS,  DoMRNico,  an  Italian  engraver,  ot 
whom  little  is  known.  He  is  said  to  have  been 
born  about  1536,  and  to  have  become  a  religious 
of  the  monastery  of  Vallombrosa.  in  the  Appenines, 
in  the  prime  of  life.  He  engraved  some  plates,  in 
which  he  imitated  Aeostino  de  Musis,  called  Vene- 
ziano.  from  which  circumstance  he  is  supposed  to 
have  studied  with  that  master.  This  however  is 
an  error,  as  Veneziano  died  about  1536.  His 
prints  possess  considerable  merit.  Among  others 
are  the  following: 

St  Bsrthnlomew ;  inKribed,  Dom,  VitutordinU  Valis* 
umbro*<B  MonaehuB  txcuiU  Roma.  1576.  St  Joncbim 
holdi  >g  A  CenMr ;  after  A  de!  Sarto.  ./upl^er  and  Calit^ 
to;  inscribed,  Dominicut  V.  P.  A  River  Qod;  aft^r 
iht  antique.  A  w  of  Binall  pistes,  reprefenttng  the  Pna* 
fion  of  our  Ssvionr,  with  borders,  ornamented  with  birds, 
beitfts,  Sms.  A  set  of  plates  from  the  Antique  Stataes; 
Dcm.  Vilwtf  fee. 

VIVARES,  Francis,  a  French  engraver,  bom 
at  Montpellier  about  1712.  After  studying  in  his 
own  country  he  went  to  London,  where  he  became 
the  pupil  of  J.  B.  Chatelain.  Being  a  man  of  go- 
niu.s  he  improved  upon  the  style  of  his  instructor, 
and  became  one  of  the  most  eminent  landscape  en- 
gravers of  his  time.  He  was  particularly  success- 
ful in  his  plates  after  Claude  Lorraine,  in  which  ho 
preserved  much  of  the  air  and  picturesque  beauty 
which  distinguish  the  productions  of  that  great 
painter.  He  died  in  London  in  17^82.  His  prints 
amount  to  about  150;  among  them  are  the  fol- 
lowing : 

A  set  of  foar  Views  of  Rains ;  after  J.  Smith.  Eight 
Views  in  Derbyshire ;  after  ThoB  Smith  of  Derby.  A 
Landsonpe,  called  the  Hop-gatherers ;  after  Geo.  Smith, 
A  Landscape ;  after  Gainsborough,  A  View  in  Holland, 
by  moonlight ;  after  vander  Neer.  A  Land-storm ;  after 
Gaspar  PovMtn.'  A  Tempest,  with  the  history  of  Jonas ;: 
do.  A  Landscape,  Morning;  €i/ter  Claude  Lorraine. 
The  Companion,  Evening;  do.  The  Enchanted  Castle';: 
do.    A  View  in  the  Environs  of  Naples ;  d0. 

VIVARINL  DA  MuRANO.  There  was  a  faroilyr 
of  artists  of  this  name  who  flouris.ied  at  Murano^ 
aboiit  whom  there  is  considerable  discrepancy* 
among  writers.  We  shall,  therefore,  condense  Lan>- 
zi's  account.  *'  The  first  among  the  Vivarini  men- 
tioned by  historians  is  Luigi,  by  whom  a  painting', 
is  cited  in  the  church  of  S.  Giovanni  e  ^aolo.  atf 
Murano,  representing  oar  Redeemer  bearing  his- 
Cross,  dated  1414. 

^  Next  to  this  artist,  according  to  Ridolfi  and< 
Zanetti,  are  Giovanni  and  Antonio  Vivarini,  who 
flourished  about  1440.  The  authority  they  ad- 
duce for  this  is  another  piece  in  S.  Pantaleone,  in- 
scribed, Zuane  e  Antonio  da  Mvran  penae 
1444.  But  this  Giovanni,  if  I  mistake  not,  is  the 
same  who  signs  on  another  picture  at  Venice, 
Joannes  de  Alemania,  et  Antonius  ie  Atm-imto^ 
pinaritj  or  as  it  is  written  on  another  at  Fadun, 
Antonio  de  Muran  e  SSohan  Alamanus  pinxit. 
This  Giovanni,  therefore,  was  a  German  by  birth, 
and  the  companion  of  Antonio,  and  traces  of  a 
foreign  style  are  perceptible  in  his  paintings.  The 
reason  for  his  omitting  to  insert  his  country  in  the 
picture  in  S.  Pantaleone,  arose,  I  suspect,  from  the 
fact,  that  bis  name  and  aoqnaintance  with  Antonio, 
were  too  well  "known  to  admit  of  doubt. 

'-  After  the  year  1447  there  is  no  more  mention 
made  of  Giovanni,  bat  only  of  Antonio,  sometimei 
alonCj  and  sometimes  together  with  some  other  of 
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the  ViTarmu  Thas,  his  name  is  ftnbscribed  alone 
in  the  church  of  S.  Antonio  Abate  at  Pesaro, 
vpon  an  altar-piece  of  the  Titular  Saint  surround- 
ed by  the  figures  of  three  young  martyrs,  with 
Aomo  smaller  paintings  attached,  the  production  of 
a  very  animated  colon's t  and  displaying  forms  in- 
ferior to  none  in  the  school  of  Murano.  I  have 
aeen  two  other  specimens,  in  which  he  is  mentioned 
together  with  a  second  Vivarini.  The  least  excel- 
lent of  these  is  in  the  church  of  S.  Francesco 
Grande  at  Padua,  consisting  of  a  Madonna  with 
some  saints  in  several  compartments,  inscribed 
Anno  1451,  Antonius  et  Bartholomeui  f^atres 
de  Murano  pinxerunl  hoc  opus.  Similar  to  this, 
the  two  brothers  had  produced  another  in  the  pre- 
oedmg  year  in  the  Gertosa  at  Bologna,  where  it  is 
'Btill  in  a  high  state  of  preservation,  beyond  any 
other  specimen  I  have  seen  belonging  to  the  family. 
There  is  much  in  each  fitture  in  the  whole  piece, 
which  is  worthy  of  commendation ;  features  digni- 
fied and  devout,  appropriate  dresses,  care  in  the 
disposition  of  the  hair  and  beards,  united  to  a 
warm  and  brilliant  coloring. 

"  It  would  appear  that  Bartolomeo  was  held  in 
less  account  than  Antonio,  until  the  discovery  of 
oil  painting ;  on  its  being  introduced  into  Venice, 
he  was  one  of  the  first  to  profit  by  it.  and  towards 
the  period  when  the  two  Bellini  appeared,  was 
held  in  pretty  high  repute.  The  first  specimen  by 
him  in  oil,  exists  at  the  church  of  S.  Giovanni  e 
Paolo,  and  exhibits  among  other  saints.  P.  San 
Agostino,  with  the  date  1473.  From  that  period 
he  continued  to  distinguish  himself,  producing  a 
great  number  of  pieces,  both  in  oil  and  in  water 
colors,  sometimes  with  more,  and  at  others  with 
less  care,  but  always  in  the  ancient  taste  for  sub- 
dividing the  altar-piece  into  several  compartments, 
in  each  of  which  he  represented  separate  heads  or 
entire  figures.  These  he  often  signed  Vivarino, 
with  the  date,  and  occasionally  added  a  finch  or 
Jinnet  in  allusion  to  his  name.  In  his  last  work, 
representing  Christ  risen  from  the  dead,  in  the 
church  of  S.  Giovanni,  at  Bragora,  the  date  1498, 
which  Boschini  read,  is  no  longer  apparent,  but  it 
is  a  piece  which  vies  in  tvery  part  with  the  best 
Venetian  artists  of  that  period. 

*^  Cotemporary  with  Bartolomeo  was  Luigi  (the 
younger,)  Vivarini,  one  of  whose  productions  was 
seen  by  Zanetti,  in  a  collection  of  paintings  dated 
1490,  and  appeared  to  him  strongly  approaching, 
in  point  of  taste,  to  the  best  style  of  the  former. 
There  is  a  half-length  figure  of  the  Saviour  in  the 
R.  Pinacoteca,  at  Milan,  a  work  finished  with 
such  care  that  it  may  challenge  comparison  with 
the  productions  of  the  cotemporary  painters;  it  is 
fn«tcribed  Alovisius  Fivarinu»  de  MuHano  pinxit^ 
1498.  To  Luigi,  also,  must  undoubtedly  be  ascrib- 
ed the  altar-piece  bearing  his  name  in  the 
church  of  8.  Francesco,  at  Trevigi.  Thiere  is  also 
another  ac  the  Battuti,  in  Belfuno.  representing 
Sts.  Piero,  Girolamo  and  others,  which  cost  that 
achool  100  ducats,  besides  the  expenses  of  the  art- 
ist who  attached  his  name  to  it.  But  superior  to 
every  other  of  his  existing  specimens,  is  that  fine 
picture  in  the  school  of  San  Girolamo.  at  Venice, 
in  which  he  represented  a  history  of  the  Titular 
Saint,  in  emulation  with  Giovanni  Bellini,  whom 
he  here  equalled,  and  of  Garpaoeio,  whom  he  sur- 
passed.' 

VIVIANI,  II.    SeeCoDAOOBA. 


VrVIANT,  Artohio,  called  II  Sordo,  a  painter 
bom  at  Urbino  or  Ancona,  (for  writers  disagree,) 
who,  according  to  Baglioni,  was  a  sdiolar  and  imi* 
tator  of  Federigo  Baroocio,  and  flourished  at  Rome 
in  the  pontificate  of  Paul  V.  There  are  also  no- 
tices of  him  at  Genoa,  but  there  is  considerable 
contradiction  and  uncertainty  about  him. 

VIVIANI,  LoDovico,  a  painter  of  Urbino.  who, 
according  to  the  Guida  di  Urbino,  flonrished  in 
1 650.  Lanzi  says,  there  is  a  tradition  at  Urbino,that 
he  was  a  brother  or  cousin  of  Antonio  V. ;  and 
that  he  sometimes  imitates  Baroocio,  as  in  bis  St 
Girolamo.  in  the  Cathedral,  and  sometimes  ap 
preaches  the  Venetian  style,  as  in  nis  Epiphany 
at  the  monastery  della  Torre,  at  Urbioo. 


VIVIANI,  Ottavio.  a  painter  bom  at 
in  1599.  and  died  in  1674,  though  there  is  some 
discrepancy  on  this  pointand  some  uncertainty  wbe> 
ther  these  dates  should  apply  to  him,  or  to  Viviano 
Codagora,  with  whom  he  is  very  generally  confound- 
ed. They  both  painted  perspective  and  architectural 
pieces  and  landscapes,  enriched  with  superb  ruins 
and  architecture,  but  Codagora  studied  in  the 
Roman  sch/K>l,  and  was  far  superior  to  Viviani, 
who  was  educated  in  the  Venetian.  His  instructor 
in  architecture  and  perspective  was  TommasoSan 
drini,  at  Bre^^cia,  and  in  landscape,  Agostino  TasRi 
at  Genoa.  His  pictures  usually  represent  the  re- 
mains of  ancient  edifices,  selected  and  arranged  for 
picturesque  effect  in  a  pleasing  landscape,  and 
generally  show  judgment  and  taste,  though  the 
composition  is  sometimes  too  much  crowded,  and 
perhaps  overloaded  with  ornament.  He  was  ex- 
cellent in  figures,  and  used  them  to  great  advan- 
tage in  showing  the  relative  size  and  height  of  his 
buildings  and  objects.  There  is  a  great  variety  in 
his  coloring,  too  much  for  harmony,  but  producing 
a  striking  effect ;  and  such  pictures  being  hitended 
for  decoration,  the  richness  does  not  offend,  lie 
had  an  excellent  knowledge  of  perspective  and 
chiaro-scuro,  which  he  exhibited  on  all  occasions, 
but  time  has  darkened  his  shadows  and  given  too 
solemn  a  gloom  to  his  temples  and  arcades. 

VIVIEN.  Joseph,  an  eminent  French  painter, 
bom  at  Lyons  in  1657.  He  studied  under  CbarliS 
le  Brun.  and  for  some  time  painted  portraits  ia 
oil  with  considerable  success;  but  he  afterwards 
adopted  the  method  of  painting  in  crayons,  which 
he  carried  to  a  perfection  unknown  before  bis 
time.  He  not  only  obtained  an  excellent  like- 
ness, but  his  heads  exhibited  uncommon  life,  nar 
ture,  and  truthfiulness  of  expression ;  his  carna- 
tions were  fresh  and  pure,  his  touch  vigorous  and 
spirited,  the  general  tone  of  his  pictures  tender 
and  harmonious,  and  he  gave  his  figures  an  ex- 
traordinary relief.  He  particularly  excelled  in 
female  portraits,  to  which  he  gave  great  grace  and 
elegance  in  the  airs  of  the  heads  and  attitudes  and 
an  exquisite  velvety  softness  in  his  tints.  He  fre- 
quently painted  his  portraits  in  the  historical 
style,  and  the  back- grounds  decorated  with 
agreeable  vistas,  or  embellished  with  fabulous  or 
mythological  figures.  He  acquired  great  reputa- 
tion, and  was  called  by  his  countrymen,  the  fVenck 
Vhndyck.  In  1701  he  was  chosen  a  member  oi 
the  French  Academy  of  Painting.  He  passed  the 
latter  part  of  his  life  in  the  service  of  Uie  Elector 
of  Bavaria,  for  whom  he  painted  some  of  bis  * 
choicest  works.  ^His  portrait  by  himself  ispUoad 
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In  the  Florentine  Gallery.    His  famons  portrait  of 
Penelon  is  in  the  Louvre.    He  died  in  1735. 

VIVIER,  JfiAii  Dji,  a  French  medaliftt,  who 
flonrished  at  Paris  in  the  first  half  of  the  18th 
century.  In  1718  he  was  chosen  a  member  of  the 
Academy,  and  was  appointed  medalist  to  Louis 
XV.  in  1735. 

VI VIER,  G.  Du.  a  Dutch  engraver, who  flourished 
about  1666.  Little  is  known  of  him  except  by  a 
few  prints  bearint^  his  8i^nature,,of  which  the  fol- 
lowing are  described  by  Dumesnil  in  Le  Peintre 
Graveur,  torn  iii. 

1.  Christ  In  the  Sepalehre ;  Anton,  van  Hevvd  invent. ; 
G.  de  Vivier^  fecit.  Four  Tenet  in  Datoh,  beginning, 
*«  NiMT  ig  kU  /«e«n  aott.** 

2.  The  Four  Bvangielists,  in  one  pieee.  no  mark. 

3.  The  Temptation  of  St  Anthony ;  Anton,  van  fftttvel 
inoeni  ;  G.  dt  VivUr  fecU. 

4.  Thetif  and  Chiron;  the  Centaur  holdincthe  infant 
Aehillofl  in  hie  armt ;  no  m.irk. 

6  A  Flemish  Kiiehen ;  Ant.  V.  HcundjnnxU;  G.  dit 
Vivier  fecit. 

6.  The  Flageolet  Pla jer;  so  mark. 

7.  The  Tippler ;  in  the  manner  of  Rembrandt ;  no  mark. 

8.  A  Lanmieape  outside  of  a  fortified  ci  ~  j ;  a  winter  scene. 
Many  figures  are  skating,  and  otherwise  amusing 
themselves  on  the  ice ;  persons  of  ecodition,  in  coneh- 
es  and  on  foot^  dressed  in  the  costume  of  the  time  of 
Louis  XIII.,  or  the  minority  of  Louis  XIV.,  are  look* 
ing  on ;  no  mark. 

VIVIO.  JA.COPO.  This  Italian  artist  flourished 
in  the  latter  half  of  the  16th  century,  and  dis- 
tinguished himself  by  his  models  in  colored  wax. 
Fiorillo  records  a  model  by  him  in  that  style,  of 
the  Last  Judgment^  by  Michael  Angelo. 

YLENGHELS,  Philip,  a  Flemish  painter,  bom 
at  Antwerp,  in  1620.  Little  is  known  of  him. 
He  is  said  to  have  painted  history  with  reputation. 
He  went  to  Paris,  where  he  died  in  1694. 

VLERICK,  Pbtkr,  a  Flemish  painter,  bom  at 
€k>urtray  in  i53i9.     He  was  the  son  of  a  lawyer, 
who,  perceiving  in  him  a  genius  for  patntinnr.  placed 
him  under  the  instruction  of  William  Sncllaert,  a 
|>ainter  in  distemper.     He  afterwards  became  the 
disciple  of  Qharles  d'Ypres,  a  historical  painter  of 
some  note  who  had  studied  in  Italy,  with  whom 
he  continued  two  years,  but  whose  capricious  dis> 
position  constrained  him  to  quit  his  studio  sooner 
than  he  intended.      He  had,  however,  made  such 
progress  that  he  was  able  to  live  on  the  proceeds  of 
hi3  talents.    He  traveled  through  France  and  met 
with  such  encouragement  during  a  short  residence 
at  Paris,  that  he  was  enabled  to  proceed  to  Italy. 
At  Venice  he  had  the  good  fortune  to  secure  the 
friendship  and  jnstruction  of  Tintoretto.     After  a 
residence  of  four  years  in  that  city,  he  went  to 
Rome,  where  he  designed  after  the  antique  and  the 
works  of  the  great  masters,  and  sketched  the 
I  beautiful  scenery  and  views  on  the  banks  of  the 
Tyber,  and  proceeding  to  Naples  he  designed  the 
prospects  about  that  city  and  Puteoli.    During 
his  residence  in  those  cities,  he  executed  some  his- 
torical pictures  both  in  oil  and  distemper,  which 
gained  him  considerable  reputation.     In  1568  he 
returned  to  Flanders  and  settled  at  Touraay,  where 
he  resided  the  remainder  of  his  life.     He  distin- 
guished himself  by  many  excellent  works,  the 
principal  of  which,  according  to  Van  Mander,  were 
the  Brazen  Serpent,  Judith  with  the  head  of  IIolo* 
femes,  the  Four  Evangelists,  and  the  Criicifizion. 
(n  all  his  works  the  manner  of  Tintoretto  is  ob- 
tervable.    He  was  skilled  in  perspective  and  ar- 


chitecture, with  whieh  he  enriched  his  back- 
grounds. His  design  is  correct,  his  coloring  rich 
and  harmonious,  and  his  execution  prompt  and 
vigorous.     He  died  in  1581. 

VLIEGER,  Simon  de.  a  Dutch  painter,  bom  at 
Amsterdam  about  1612.  It  is  not  known  by 
whom  he  was  instructed,  but  he  acquircvl  consid- 
erable reputation  in  his  time  as  a  painter  of  ma- 
rine subjects  and  landscapes.  He  was  the  instruc- 
tor of  the  younger  Vande  Velde,  and  though  his 
fame  was  eclipsed  by  the  brilliant  talents  of  his 
disciple,  his  works  possess  great  merit,  and  ai'e 
found  in  the  choicest  collections.  He  executed 
some  spirited  and  masterly  etchings  from  his  own 
designs,  a  description  of  twenty  of  which  may  be 
found  in  Bartsch  (Peintre  Graveur,  torn.  i.).  repre- 
senting views  in  Hollaml.  rivers,  canals,  and  ani- 
mals ;  some  of  them  approach  the  styie  of  Water- 
loo. He  died  in  or  about  1670. 

VLIET,  William  vak,  a  Dutch  painter,  born  at 
Delft  in  1584,  and  died  there  in  1642.  Little  is 
known  of  him,  but  he  is  said  to  have  painted  his- 
tory and  portraits  with  considerable  reputation. 
His  toudi  was  firm  and  facile,  and  his  coloring  ex- 
cellent. 

VLIET,  Henry  van,  was  the  nephew  of  .the 
preceding,  born  at  Delft  in  or  about  1608.  He 
learned  the  principles  of  the  art  from  his  uncle, 
but  afterwards  studied  with  Mirevelt,  the  eminent 
portrait  painter.  For  some  time  he  practiced  por- 
traiture, in  the  style  of  that  master,  but  he  gradu- 
ally abandoned  it  for  another  branch,  in  ;ivhich  he 
distinguished  himself.  He  painted  perspective 
views  of  tlie  interiors  of  churches  and  temples,  in 
the  style  of  Emanuel  de  Wit,  and  his  best  pieces 
in  this  line  are  accounted  little  inferioj:  to  the  ad- 
mirable productions  of  that  master.  He  frequent- 
ly represented  these  subjects  by  torch-light,  pro- 
ducing a  pkituresque  and  pleasing  effect,  tie  de- 
corated his  pictures  with  a  great  number  of  small 
figures,  correctly  drawn,  and  touched  with  neat- 
ness and  spirit  He  also  painted  moonlight  scenes 
i  n  a  very  agreeable  manner.  The  times  of  his  birth 
and  death  are  not  certainly  known.  Some  say  he 
died  in  1646. 

JK^  VLIEt",  John  George  van,  a 
Sr  or  ft  Dutch  painter  and  engraver,  born  at 
^  JT  Delft,  in  1610.  He  was  one  of  the 
jlJ  numerous  disciples  of  Rembrandt  Of  his 
works  as  a  painter,  little  is  known,  but  there  are 
about  ninety  prints  by  him,  mostly  from  his  own 
designs,  and  after  Rembrandt,  with  a  few  after  J. 
Lievens.  They  are  executed  in  the  manner  of  his 
instructor,  and  produce  a  surprising  effect;  the 
lights  are  broad  and  clear,  and  the  shadows  dark. 
His  drawing,  however,  is  very  incorrect  and  his 
draperies  clumsy  and  mannered,  but  notwithstand- 
ing these  defects,  his  prints  are  held  in  considera- 
ble estimation.  He  sometimes  signed  them  w':h 
his  name,  at  others  marked  them  with  the  above 
monogram  of  his  initials,  J.  G.  V.  The  following 
are  his  best  prints  ;  for  a  complete  list;  the  reader 
is  referred  to  Bartsch  and  Nagler : 

PORTHAIT8  AND   HIADS;   ArTBB   BSMBBANCT. 

Bast  of  a  Man,  with  his  faoe  in  shadov.  1634.  Bast 
of  an  old  Mai^,  with  a  turhan  and  aigrette.  The  Head 
of  a  Warrior.  An  old  Man  with  his  hands  Joined,  ap- 
par*»aUy  in  greiU  affliction.  1634.  Bust  of  an  Oriental 
Character,  with  a  far  cap.  An  old  Woman  leading.  Out 
of  his  heet  prints. 
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tVlJBTT*  Amu  ■■MMAVDT. 

Lot  and  h'w  Daughton  s  rtry  fine.  TIm  Baptfsm  of  Um 
£unoch.  St.  Jerome  prajing  in  a  oayero,  with  »  book 
ud  cruoiflx.    Tbifl  it  the  finest  print. 

PUBJBCTB   AFTER   J.    LIKVBZrS. 

.  jA«')b  obtaining  b'e  Father'a  Bleuing-  instoiid  of  Eiail. 
Buianna  and  the  Elders.    The  Ke^arrectton  of  LSzariu. 

eUBXBCTS   FBOM   Hlfl   OWN    DB8IGNS. 

Aq  Assembly  •f  Pensimts  regnling.  The  Rat-catehor. 
A  set  of  twenty-two  plates  of  the  Arts  and  Trades. 

VO  El  RIOT.    See  Woeiriot. 

VOERST.  Robert  vander,  a  Dntch  engraver, 
born  at  Arnheim,  about  1596.  tboufrh  Zani  places 
bifl  birth  in  1610.  and  hi.s  /leath  in  1669.  The  firnt 
of  Zani's  statements  is  evidently  erroneous,  bs  he 
1*081  ded  in  England  several  years,  where  he  execu- 
ted quite  a  r  utnl)er  of  plates  of  portraits,  mostly 
after  Vandyck,  the  latest  date  found  on  which  is 
1635.  He  acquired  so  much  reputation  in  that 
country  that  he  was  appointed  engraver  to  the 
king.  His  plates  are  executed  with  the  graver,  in 
a  clear,  neat  style,  resembling  that  of  Giles  Sade- 
ler,  with  whom  he  probably  studied.  The  follow- 
ing are  the  principal  plates  he  engraved  in  Eng- 
land: 

Cliarles  T.  and  his  Queen ;  on  one  plate ;  after  Vandyek. 
frinoe  l^apert.  Jamea  Stewart,  Duke  of  Lennox;  after 
Veldorp.  Robert,  Earl  of  LinJsey;  afler  Mirevelt, — 
Philip,  Earl  of  Pembroke;  after  Vandyck.  Ernest, 
Connt  Mansfeld;  do.  Simon  Vooet,  Painter;  do.  His 
own  Portrait;  elo.  Edward,  Lord  Littleton.  Jnroe«i, 
Marquis  of  Hamilton.  Henry  Rich,  l-arl  of  Holland. 
William  Fielding,  Earl  of  I  enbigfa.  Sir  Kenelm  Digby; 
after  Van<^ck.  Ir.igo  Jones;  rery  fine;  do.  Christian, 
Duke  of  Brunswick ;  do.  Sir  George  Carew ;  do.  Elisa- 
beth, Queen  of  Bohemia ;  ajter  Gerard  Honthorat. 

VOET,  Alexander,  a  Flemish  engraver,  born 
at  Antwerp  in  161 3.  He  executed  quite  a  number 
of  plates  after  the  Flemish  roasters,  in  which  he 
emulated  the  style  of  Paul  Pontius;  hence  he  is 
supposed  to  have  been  the  disciple  of  that  master. 
Though  he  handled  the  graver  with  ease  and  fa- 
cility, his  drawing  is  incorrect,  and  the  general  ef- 
fect of  his  prints  is  far  inferior  to  that  of  his  mo- 
del.   The  following  are  some  of  his  best  prints : 

Judith  with  the  Head  of  Holofemes ;  <\fter  Ruhent. 
The  Holy  Family  returning  from  Egypt ;  do.  The  Virgin 
and  Infant,  to  whom  Angels  are  presenting  I  ruit ;  do. 
The  Martyrdom  of  St  Andrew;  do.  Seneca  in  ttie  Bath; 
do.  The  Entombing  of  Christ;  after  Vandyck.  Folly, 
holding  a  Cat ;  after  Jordaent,  The  Card-players ;  of- 
Ur  De  Vo9. 

VOET.  Charles  BoscRAERT.a  Dutch  painter, 
born  at  Zwolle  in  1670.  He  was  instructed  in  the 
rudiments  of  the  arts  by  his  elder  brother,  who 
was  a  Burgoma5;ter  of  the  city,  and  though  not  a 
professional  artist  had  learned  drawing,  and  paint- 
ing in  water-colors,  to  assist  in  his  studies  of 
botany  and  natural  history,  aH^  was  a  correct 
designer  of  flowers,  plants,  binls,  and  insects. 
Charles  greatly  improved  him.self  by  an  attentive 
studv  of  nature,  and  became  one  of  the  ablest  art- 
ists  of  his  time  in  painting  flowers,  fruit,  plants, 
birds,  and  oV)jectsof  still-life.  His  pictures  are  in- 
geniously composed,  and  exquisitely  flnished  ;  his 
coloring  is  extremely  natural,  and  his  pencil  deli- 
cate ;  some  of  his  birds  are  esteemed  scarcely  infe- 
rior to  tho.se  of  Hondekoetcr.  He  studied  every- 
thing from  nature,  and  cultivated  in  his  garden  the 
mast  beautiful  Howers  and  exotics  for  models. 
Descamps  asserts  that  he  had  made  such  profl- 
ciency.  and  acquired  so  high  a  reputation,  at  the 


■ge  of  nineteen,  thai  the  Earl  of  Portland,  the  b 
vorite  of  William  HI.,  took  htm  nndier  his  protK 
tton  to  England,  where  he  was  much  employed  by 
that  nobleman,  and  patronized  by  the  king.    Bry 
an.  however,  doubts  the  truth  of  this  story,  as  his 
name  is  not  mentioned  in  Lord  Orford'v  Anecdotes. 
It  is  certain,  however,  that  he  was  much  employed 
by  William  III.  in  decorating  his  palace  at  Loo. 
lie  died  at  the  Hague  in  1746. 

VOGEL,  Bernard,  a  German  engraver,  bom  at 
Nuremberg  in  1 683,  and  is  said  to  have  died  in 
1737.  He  resided  chiefly  at  Augsburg,  and  esecih 
ted  a  number  of  plates,  with  the  graver  and  m 
mezzotinto,  among  which  is  the  portrait  of  John 
Kiipetzky.  dated  1737 ;  and  that  of  Christopher 
Weigel,  after  Knpetzky,  dated  1735. 

VOGHT£R,Hbi«rt,  a  German  en- 
graver on  wood,  who.  according  to 
Professor  Christ  was  born  at  Stras- 
burg  about  1507.  Zani  says  he  wu 
bom  in  1497.  and  died  in  1537.  lie  is  said  to 
have  imitated  the  stvle  of  Albert  Durer  withoon- 

■ 

siderable  success.  He  executed  the  cuts  for  a 
Drawing  Book,  entitled,  ^  A  book  of  the  extraor- 
dinary and  marvellous  Art,  very  useful  to  all 
painters,  sculptors,  and  goldsmiths,''  k/c^  printed 
at  Strasburg  in  1540.  Be  marked  his  prints  with 
the  above  monogram.  Some  say  there  was  a 
Henry  Voghter  the  Younger,  who  was  born  at 
Strasburg  in  1513.  and  operated  in  1545.  Thert 
does  not  Skem  any  good  ground  for  snch  a  suppo- 
sition. 

VOGLAR.  Carlo,  a  Dutch  |)ainter,  bom.  ac- 
cording to  Pascoli,  at  Maestricht  in  1653,  and  died 
at  Rome  in  1695.  He  excelled  in  painting  flow« 
ers,  fruit,  and  dead  game,  particularly  the  latter, 
and  his  works  were  greatly  admired.  He  is  some- 
times called  Carlo  da*  Fiori,  from  the  beauty  of 
his  flowers.  He  is  not  mentioned  by  the  Dstdi 
writers,  as  he  passed  his  artistic  life  in  Italy. 

VOISARD,  Etienne  Clauob,  a  French  engra- 
ver, born  at  Paris  in  1746.  He  engraved  some 
plates  after  the  French  masters,  which  are  execu- 
ted with  the  graver,  in  a  neat  and  pleasing  style. 

VOLANT,  Antoire,  a  French  artist  mentioned 
by  Papillon  as  an  engraver  on  wood,  who  operated 
in  15G4.  He  does  not  specify  any  of  his  works. 
There  was  also  a  George  Volant,  a  wood  engraver, 
who  was  living  in  1600. 

VOLCKAERT,  Nicholas,  an  old  Dutch  paint- 
er, bom  at  Haerlem  in  1450,  and  died  there  in 
1519.  He  excelled  in  distemper,  and  designed  ii 
the  dry,  Gothic  style  of  his  time  and  country.  It 
is  said  that  he  was  much  employed  in  making  de- 
signs for  painters  on  glass.  Little  or  nothing  re- 
mains from  his  hand.  Some  say  he  had  a  son 
named  Klaas.  uho  flourished  from  about  14^  to 
1500  ;  doubtless  an  error.  Klaas,  Klaus,  and  Class 
being  merely  contractions  of  Nicholas. 

VOLIGNY,  OE  Tonrbres,  a  French  engraver, 
of  whom  little  is  known,  except  that  he  died  in 
1699.  Florent  le  Comte  mentions  an  engraver 
named  Voligny,  but  whose  principal  talent  ho 
says,  was  in  drawing  portraits  with  a  pen,  which 
he  afterwards  washed  with  India  ink  in  a  soft  and 
delicate  manner,  that  was  greatly  admired*- pro- 
bably the  same  artist 

VOLLERDT.  or  VOLLAERT,  Johw  CBai* 
TiAN,  or  Christopher,  a  German  painter,  born  at 
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Leipsic  in  17(^8,  and  died  in  1769.  He  wm  a  pu- 
pil of  Alexander  Thiele.  and  painted  small  land- 
vapea  and  views  on  the  Rhine  and  in  Switaer*^ 
land,  in  a  pleasing  style. 

VOLLEVKNS,  Johw,  a  Dutch  painter,  born  at 
Gertniydenberg  in  1649.  He  first  studied  under 
Nicholas  Maas,  and  afcervrards  with  John  de 
Btan,  one  of  the  most  eminent  portrait  painters 
of  his  time,  with  whom  he  continued  eight  years, 
and  whom  he  nearly  equated.  On  the  death  of 
that  master,  he  succeeded  to  most  of  his  practice. 
The  prince  of  Courland  was  his  first  patron,  and 
procured  him  the  advantage  of  painting  all  the 
officers  of  his  resiment.  The  Prince  of  Nassau 
next  employed  him  to  paint  a  full-length  portrait 
of  himself,  as  large  as  life,  which  he  executed  in 
puch  an  admirable  manner  as  to  effectually  estab- 
lish his  reputation,  and  he  soon  became  one  of  the 
most  popular  and  most  employed  artists  of  his 
time.  He  gave  to  his  portraits  a  striking  rewsem- 
blance.and  life-like  air  and  expression  ;  his  coloring 
was  clear  and  chaste,  and  his  touch  bold  and  free, 
lie  died  at  the  Hague,  in  1728.  He  had  a  son  of 
the  same  name,  whom  he  instructed  in  the  art, 
and  who  was  a  good  portrait  painter,  but  there 
are  no  particulars  recorded  of  him,  except  that  he 
is  supposed-  to  have  passed  some  time  in  England. . 

VOLP  ATI,  Giovanni  Batttsta.  a  painter  bom 
at  Bassano,  in  1633,  and  died  there  in  1706.  Ac- 
cording to  Lanzi,  he  executed  many  works  for  his 
native  state,  in  a  strle  closely  resemblino:  that  of 
Giulio  Oarpioni.  He  also  left  several  MS.  treat- 
ises on  the  pictoric  art,  which  are  preserved  in  the 
rich  and  select  library  of  Count  Giuseppe  Remon- 
dini,  and  prove  him  an  able  theorist. 

VOLPATO.  Giovanni,  a  distinguished  modern 
Italian  designer  and  engraver,  was  born  at  Bassa- 
no,  in  1738.  Having  learned  from  his  mother  the 
mode  of  tapestry  embroidery,  he  at  first  practiced 
that  art ;  but  at  the  same  time  he  occasionally  oc- 
cupied himself  with  eni?raving,  without  any  regu- 
lar instruction,  and  published  some  prints  under 
the  assumed  name  of  Renard.  The  success  of 
these  attempts  determined  him  to  adopt  engraving 
as  a  profession ;  he  accordingly  settled  at  Venice, 
and  entered  the  school  of  Bartolozzi.  According 
to  Httber,  he  engraved  many  good  prints,  after 
Piazzetta.  Maiotto.  Amiconi,  M.  Kicci,  Zuccarelli, 
and  others.  He  afterward <<  visited  Rome,  and  was 
employed  as  its  principal  engraver  by  a  society  of 
Dilettanti,  who  undertook  to  re-engrave  all  the 
works  of  Rafiaelle  in  the  Vatican.  ^Volpato  en- 
graved, on  a  large  scale,  seven  of  the  great  works 
of  Raffaelle  in  the  stanze  of  the  Vatican ;  an 
eighth,  the  Mass  of  Bolsena,  was  enci^raved  by  his 
ion-in-law  and  pupil,  Raphael  Morghen.  The 
prints  were  published  colored,  as  well  as  plain  ; 
they  are  a  very  splendid  and  valuable  set  of  en- 
gravings. Skilful  in  designing,  and  expert  in  the 
nse  of  the  graver  and  dry  point  he  gave  to  his 
prints  great  precision  and  powerful  tfiect.  He 
and  Morghcn  were  the  best  engravers  in  Italy,  at 
the  end  of  the  18th  century.  Vol  pa  to  was  em- 
ployed by  Gavin  Hamilton,  upon  his  Scuola  PU- 
tttre  cT  Italia,  and  also  published  many  prints  af- 
ter the  celebrated  Italian  masters,  among  which 
are  the  Farnese  Gallery,  after  Annibale  Caracci ; 
two  Prophets  and  two  Sibyls,  after  the  paintings 
by  Michael  Angelo  in  the  Sistine  chapel.  He  also 
pabiished  many  colored  landscape  etchings  of  Ro- 


man views,  ftc,  in  partnership  with  P.  du  Croii; 
and  a  set  of  fourteen  views  of  the  galleries  of  the 
Museo  Clementino,  with  all  its  works  of  art  Vol 
pato  died  at  Rome  in  1803.  Huber.  who  wrote 
before  his  death,  enumerates,  as  his  principal  works, 
166  engravings.    Among  others,  are  the  foHowing : 

PLATB8  BNOBAVBD  FOB  THB  COLLBCTIOM  OF  O   HAMILTON. 

The  foar  ^ibjls ;  from  the  paintings  by  RaffaeUe,  in  the 
church  of  S.  Maria  della  Puce.  The  Marriage  of  Alexan- 
der and  Roxnna ;  after  RafdeJle.  Modesty  and  Vanity ; 
after  L.  da  VincL  Perseni^ani  Andromeda;  after  Po^i' 
doroda  Carataggio.  ChriA  praying  on  the  ASount;  af- 
ter Correggio.  Mary  Magdalene  at  the  feet  of  Chrirt,  in 
the  houM  of  Simon  the  i  harisee ;  i{fteT  P.  VeroTitae, 
The  Marriage  of  Cana;  after  Tintoretto.  The  Game 
iters ;  after  M.  Angelo  Caravaggio. 

BUBJBCT8   AFTBB   OAVIN   HAMILTOIT. 

The  Death  of  Luoretia.  Innooenoe.  Juno.  Hebe.  Mel« 
ancholy.    Gaiety. 

ILLUMIITATBD   PBINT8   APTEB  THB   PAINTIICaB  BV 

BAFPABLLB. 

♦ 

The  School  of  Athena.  The  Dispute  on  the  Sacrament. 
Heliodonis  driven  from  the  Temple  of  Jerusalem.  AttiU 
it4>pped  by  the  appearance  of  St  Peter  and  St.  Paul.  St. 
Peter  delivered  from  Prioon.  Mount  ParaaMcs.  The 
Burning  of  the  Borgo  Vecchin.  The  Miracle  of  the  Maas 
at  Bolsena.  This  plate  waa  engraved  by  his  diaoiple  Ra- 
phae!  Morghen, 

VOLPI,  Stefano,  a  painter  of  Siena,  who  flour- 
ished there  in  the  first  part  of  the  17th  century. 
Lanzi  supposes  that  he  was  a  scholar  of  Cristofa- 
no  Casolani.  as  he  executed  some  frescos  from  the 
designs  of  that  master,  for  the  churches  in  \Ad  mo- 
tive city. 

VOLTERRA,  Fraiicesco  dt.  This  architect, 
according  to  Milizia,  was  originally  a  carver  iii 
wood,  but  devoted  himself  to  ardiitecture,  and 
erected,  among  other  edifices,  the  church  of  S.  Gi- 
acoino  degli  Incurabili.  at  Rome ;  the  Lancillotti 
palace;  and  the  nave  of  the  church  della  Scala, 
which  has  a  stately  appearance,  but  a  number  of 
defects  in  the  details,  such  as  the  projecting  of  en- 
tablatures, and  the  carving  of  pilasters.  He  d'^d 
in  1588. 

VOLTERRA.  Daniele  or.    See  Ricciarellt. 

VOLTERRANO,  II.    See  Franceschini. 

VOLTRF,  NiccoLo  DA.  an  old  painter,  born  at 
Voltri  in  the  Genoese  territory,  who  flourished  in 
1401.  lie  was  a  follower  of  Giotto,  and  an  artist 
of  distinction  in  his  time ;  but  Lanzi  says  there  is 
no  known  surviving  work  by  him. 

VOLVINO.  a  Milanese  artist  of  the  10th  centu- 
ry, who  produced  the  celebrated  Palliotfo  d'  Oro^ 
or  gold  pallium  or  mantle.  Lanzi  says,  '''he  pro- 
duced the  very  celebrated  altar-piece,  wrought  in 
\  gold,  in  the  church  of  S.  Ambrogio.  at  Milan;  a 
I  work  which  may  be  pronounced,  in  point  of  style, 
equal  to  the  finest  specimens  of  the  dittici,  or 
small  ivory  altar-pieces,  that  the  museums  of  sa- 
cred art  can  afibrd." 

VONOK,  or  VONK.  C,  a  Dutch  .painter,  who 
flourished  in  the  last  half  of  the  ITlh  century. 
Nothing  is  known  of  him,  except  by  his  works.  He 
painted  birds,  animals,  and  ohjects  of  still-life,  in 
tVie  manner  of  Melchior  Hondekoeter  and  Francii 
Snyders.  which  are  said  to  possess  extraordinary 
merit,  and  are  found  in  the  choicest  collections. 
There  was  another  painter  of  this  name,  of  less 
merit,  who  resided  at  Middlebitrgabout  1750.  He 
painted  the  same  subjects,  in  the  manner  of  Artur 
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SohoniBfta,  of  whom  he  was  probablj  a  pupil. 
He  WAS  liTing  in  1778. 

VOOQD,  Hendrick,  a  Dutch  painter,  bom  at 
Amsterdam  about  1766.  He  studied  under  Juri- 
aan  Andriessen,  with  whom  he  made  such  pro- 
greKS  that  M.  D.  Versteep^  took  him  onder  his  pro- 
tection, an'1  furnished  him  the  means  of  risiting 
Italy.  He  designed  the  beautiful  scenery  in  the 
environs  of  Rome  with  great  assiduity.  He  sent 
one  of  his  pictures  to  the  '*  Society  des  Sciences,*' 
at  Haerlem,  which  procured  him  a  pension  of  fifty 
ducats  per  annum,  for  three  years.  Thus  encour- 
aged, he  prosecuted  his  studies  with  ardor,  and  ac- 
quired so  much  distinction  for  his  beautiful  land- 
scapes of  Italian  scenery,  which  he  enriched  with 
ruins,  and  ancient  temples  and  edifices,  and  peo- 
pled with  appropriate  figures  from  ancient  history 
or  m.Ttholofry,  that  he  was  called  the  Dutch 
Clawie.  lie  frequently  sent  his  pictures  to  the 
exhibitions  in  his  native  city,  where  they  were 
admired  greatly,  but  whether  heerer  revisited  his 
own  country  is  not  mentioned.  He  died  at  Rome^ 
in  1839. 

VOORHOUT,  John,  a  Dutch  painter,  born  at 
Amsterdam  in  1647.  He  first  studied  six  years 
under  Constantino  Verhout,  or  Verbout  (probably 
Yoorhout,  and  his  uncle),  of  Gouda.  a  painter  of 
conversations  and  gallant  assemblies.  He  next 
became  the  disciple  of  John  van  Noort,  at  Am- 
sterdam, a  reputable  painter  of  history  and  por- 
traits, with  whom  he  continued  f\ye  years  more. 
He  had  already  begun  to  distinguish  himself,  when 
the  Trench  army  entered  Holland,  in  1672,  and  he 
sought  refuge  at  Hamburg,  where  he  met  with 
the  most  llattering  encouragement.  On  the  resto- 
ration of  peace,  he  returned  to  Amsterdam,  where 
he  found  abundant  employment  till  his  death. 
He  painted  both  history  and  portraits,  and  is 
ranked  by  Descamps  among  the  ablest  artistsi  of 
his  country.  His  historical  subjects  are  usually 
selected  from  the  Greek  or  Roman  history,  and  he 
treated  them  with  propriety  and  juiigment.  His 
worKs  are  highly  esteemed,  and  are  to  be  found 
in  the  choicest  collections.  He  died  at  Amster- 
dam in  1710.  The  Dutch  writers  mention  an- 
other John  Voorhout,  who  painted  similar  sub- 
jects, and  died  in  1749 — ^probably  his  son. 

VOORT.  CoRNBLios  VANDER,  a  Dutch  painter, 
born  at  Amsterdam  in  1580,  and  died  there  in 
1632,  though  some  say  he  was  a  nat've  of  Ant- 
werp. He  excelled  in  portraits,  which  were  ad- 
mired for  skillfiil  arrangement,  excellent  likeness, 
and  a  fresh  and  natural  tone  of  coloring. 

VORONIKHIN,  Andrei  Nikophohovitch.  a 
Russian  architect,  was  born  in  1760,  among  the 
peasantry  of  Count  Alexander  Stroganov.  That  no- 
bleman, having  heard  of  his  talents  in  drawing,  sent 
him  to  Moscow  in  1777,in  onler  to  be  properly  edu- 
cated as  an  artist ;  and  ho  there  received  some  in- 
struction from  Bazhenov  and  Kasakov,  two  emi- 
nent architects.  He  was  then  sent  to  travel  with 
his  patron's  son.  Count  Paul  Stroganov.  and  after 
yisiting  the  southern  provinces  of  Russia,  Ger- 
many, and  Switzerland,  resided  S(|me  time  at  Pa- 
ris, laboring  diligently  to  profit  by  this  opportu- 
nity of  pursuing  his  architectural  studies.  In 
1790,  he  returned  to  St.  Petersourg.  and  the  pro- 
tection of  Stroganov  soon  brought  him  into  notice 
iad  employment.    In  1800^  the  £mperor  Paul 


the  idea  of  bailding  a  magnif  cent  Oa- 
thedral  in  the  **  Nevskii  Prospect."  to  be  dedicated 
to  Our  Lady  of  Kaxan ,  and  Voronikhin.  who 
was  then  Professor  in  the  Academy  of  Arts,  wu 
appointed  architect.  In  the  following  year  the 
first  stone  was  laid  by  the  Smperor  Alexander; 
the  edifice  was  completed  and  consecrated  m  1815, 
and  forms  one  of  the  finest  architectural  moBQ- 
ments  in  the  city  of  the  Czars.  Voronikhin  also 
erected  many  other  edifices,  public  and  private^ 
among  which  were  several  villas  at  Gatchina  and 
Pavlovsky.    He  died  in  1814. 

YORSTERMANS,  John,  a  Dutch  painter, bom 
at  Bommcl  in  1643.    He  was  the  son  of  a  portrait 
painter,  who  instructed  him  in  the  mdhnents  of 
art,  but  having  a  genius  fbr  landscape,  he  studied 
under  Hermann  Zachtleven  at  Utrecht,  and  became 
one  of  the  roost  admired  landscape  painters  of  his 
time.     But  great  as  his  merit  was,  it  fell  short  of 
his  vanity.    He  went  to  Paris,  where  he  assumed 
the  title  of  Baron,  and  for  a  short  time  kept  ap 
the  establishment  of  a  person  of  rank.    Thb  ex- 
travagant course,  however,  could  not  last  Toi% 
and  his  necessities  soon  compelled  him  to  return 
to  Holland.    )n  1672,  on  the  approach  of  the 
French  army,  he  removed  to  Nimeguen,  where  his 
talents  recommended  him  to  the  patronage  of  the 
Marquis  of  Bethune,  who  employed  him  to  collect 
some  of  the  best  works  of  art  that  could  be  ob- 
tained in  Holland,  and  to  paint  several  landscapes 
and  views  on  the  Rhine.    Soon  after  the  Restora- 
tion, he  went  to  England,  where  he  was  employed 
by  the  king  to  paint  a  view  of  Windsor,  and  seve- 
ral  other  pieces,  for  which  he  demanded  such  an 
exorbitant  price  that  he  not  only  lost  his  patron, 
but  the  king*s  commissioners  refused  to  allow  him 
a  moiety  of  what  he  demanded.    Unable  to  sup- 
port his  extravagance,  he  was  at  length  arrested 
for  debt,  and  thrown  into  prison,   where  he  re- 
mained till  he  was  released  by  a  oontributton  of 
some  of  his  countrymen.    On  the  aeoessioa  of 
James  11.,  Sir  William  Soames,  being  appointed 
ambassador  to  the  Ottoman  court  took  Vorstei^ 
mans  in  his  train,  with  a  view  to  employ  him  in 
painting  the  most  remarkable  scenes  in  the  £a< 
but  that  minister  dying  on  the  Tovage.  pot  an  end 
to  the  pr«»ject.     Nothing  more  is  known  of  Vors- 
termans,  though  he  is  supposed  to  have  gone  to 
Poland,  whither  he  had  been  invited  by  his  for- 
mer patron,  the  Marquis  of  Bethune,  before  he  left 
£n*jrland. 

Hafl  Vorstermans  been  a  prudent  man,  and  his 
industry  eq^ial  to  his  genius,  he  would  have  be- 
come one  of  the  most  famous  painters  of  his  coun- 
tr3\  He  surpassed,  by  many  degrees,  all  the  land- 
scape painters  of  his  time,  in  neatness  of  touch 
and  delicacy  of  finishing.  His  taste  waa  Flemish ; 
but  he  worked  up  his  pictures  in  an  exquisite 
manner,  and  enriched  them  with  small  figures^ 
correctly  designed,  and  touched  with  great  neat- 
ness and  spirit.  His  scenery  is  always  well  cho- 
sen, frequently  taken  from  the  borders  of  the 
Rhine,  in  which  he  constantly  represents  a  large 
extent  of  country,  diversified  with  hills,  lawns, 
groves,  and  lovely  windings  of  the  river.  H'S 
coloring  is  chaste  and  agreeable,  and  he  was  a  per- 
fect master  of  aerial  perspective.  The  time  of  his 
death  is  not  certainly  known  ;  some  place  it  in 
1699,  Hisname  is  often  written  Vo9terman  uni 
yb§terman$. 
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,----      ^7.       VORSTERMANS,   LroAS, 

\l/    orT/  ca"<^    ^^«  ^*^®'''  •"  eminent 
1|ZJ«       I/-^  Flemish  engraver,  born  at  Ant- 
werp about  1580.    He  first  studied  painting  in  the 
neat  school  of  Rubens,  but  by  the  advice  of  that 
master  (who  was  quick  to  perceive  the  particular 
eenius  of  his  pupils,  and  careful  to  give  it  the  right 
direction),  he  afterwards  devoted  himself  entirely 
to  engraving.    No  painter  ever  had  the  satisfaction 
of  8e«ng  so  great  a  number  of  his  best  works  en- 
graved in  so  admirable  a  manner,  as  Rubens.    Ho 
was  surrounded  bv  engravers  of  the  greatest  abil- 
ities, who  worked  immediately  under  his  eye,  and 
•pho  had  the  advantage  of  his  assistance  and  ad- 
vice, which  contributed  in  no  small  degree  to  the 
beauty  and  excellence  of  their  prints.    Of   these, 
no  one  was  more  successful    than   Vorstermans. 
His  drawing  is  correct,  and  his  heads  are  full  of  ex- 
pression.   His  plates  are  executed  entirely  with  the 
graver,  which  he  handled  wi  th  great  facility,  though 
he  was  always  more  attentive  to  the  general  effect, 
than  to  neatness  and  regulanty  of  execution  ;  m 
his  best  prints  he  has  transcribed,  with  surprising 
fidelity,  the  life  and  spirit  of  the  original    paint- 
ings.    His  plate  of  the  Adoration  of  the  Magi,  af- 
ter Rubens,  is  regarded  as  one  of  the  finest  produc- 
tions of  the  art     He  visited  England  in  the  reign 
of  Charles  T.,  where  he  resided  eight  years,  from 
1623  to  1631,  and  was  employed  by  that  monarch 
and  the  Earl  of  Arundel.    Tha  time  of  his  death 
is  not  known.    He  usually  signed  his  plat«  with 
his  name  in  full,  but  he  sometimes  marked   them 
with  the  above  monogram  of  his  initials,  L.  V. 
His  prints  are  very  numerous,  of   which  the   fol- 
lowing is  an  ample  list  of  the  most  esteemed.    A 
full  catalogue  may  be  found  in  Bartsch : 
poBTiAiTB  Airea  vahdyck. 
Charles  T..  King  of  England.    Thomas  Howard,  Earl 
of  Arundel.     Isabella  Clara  Eugenia,  Infanta  of  Spam. 
Gaston,  Duke  of  Orleans.     Ambrow  Spinola,  Owemor  of 
the  Low  Countries.    Wolfgang  William,  Duke  of  Bavana. 
Francis  de  Monoada,  Count  of  Osrone.     Nicholas  Rnokox, 
a  Magistrate  of  Antwerp.     Anthony  Vandyck,  Painter. 
Peter  de  Jode,  the  elder,  Bngraver.     Charles  de  Mallene, 
Engraver.    James  Callot,  Engraver.    Theodore  Oalle,  En- 
graver.    Wenceslaus  Koeherger,  Painter.     Deodatus  Del- 
Biont  Painter.     Peter  Steevens,   Amateur,  of  Antwerp. 
John    van  Mildert,  Statuary.      Hubert    vanden   Enden, 
Painter.    Luoas  van  Uden,  Painter.     Cornelius  Saohtle- 
▼en.  Painter.     Orasio  Qentilewhi,  Painter.    John  Lievens, 
Painter  and  Engraver. 

POaTBAITB  APTBB  VABIOUS    MA8TSBS. 

Thomas  Howard,  Dnke  of  Norfolk ;  after  Holbein.  Sir 
Thomae  More ;  do.  Erasmus ;  do.  The  Emperor,  Char  cs 
v.;  after  Titian.  Charle8,Dukeof  Bourbon;  do.  Charles 
de  Longueval,  Count  of  Busquoi ;  after  Rubens. 

SUBJBCTS   AFTBa   BUBBira 

The  Fall  of  the  Evil  Angels.  Lot  and  his  Daughters 
leaving  Sodom.  Job  tempted  by  his  Wife,  and  tormented 
by  Demons.  Susanna  and  the  Blden.  The  Nativity,  or 
AdoraUon  of  the  Shepherds.  The  Adoration  of  the  Magi. 
One  of  bis  finest  prints.  The  same  subject,  d.fferently  oom- 
piised.  The  Holy  Family,  with  fit.  Anne.  Another  Holy 
FaEily,  in  which  the  infant  Christ  is  embracing  the  Virgin. 
The  Ketum  from  Egypt.  The  Virgin  and  infnnt  Chnst. 
with  St  John  playing  with  a  Lamb.  The  Tribute-Money. 
The  Descent  from  the  Cross.  The  first  impressions  of  this 
fine  print  are  before  the  address  of  Com  van  Merlen. 
The  Angel  appearing  to  the  Holy  Women  at  the  Sepulchre. 
St.  Francis  receinng  the  Stigmata.  The  Martyrdom  of 
St.  Lawrence.  Mary  Magdalene  renouncing  the  Vanities 
of  the  World.  The  BatUe  of  the  Amaions ;  a  large  print, 
on  six  sheets. 

SUBJECTS  Arraa  vabious  mastbbs. 

The  Holy  Family;    after  RafaeUe.    The  Entombing 
of  Cbrirt ;  do.    St  George ;  do.    Christ  praying  in  the 


Garden,  after  An.  CaracaL  I^ot  and  his  p««lrt>*««l 
after  Orazio  QentUetchi.  The  Virgin  and  infsnt  ChriJt 
with  two  Pilgrims;  ajter  M-  Angela  da  CararofFfno.-^ 
Christ  dead,  supported  on  the  lap  of  the  Virgin,  ^Uh  An- 
gels weeping;  after  Vandyek.  St  Theresa;  rf<»- ^Cj™ 
bound  to  the  Pillar;  after  O.  Segere.  The  Death  of  St 
Francis ;  do.  St  Ignatius ;  do.  The  Fable  of  the  Satyr, 
with  the  Peasant  who  Wows  hot  and  cold ;  after  J.  Jor- 
daens.  A  Bear-hunt;  after*  F.  Snyder m.  A  Concert, 
consisting  of  five  persons,  one  of  whom  is  a  Giri  playmg  on 
a  Guitar;  after  Adam  de  Coater.  being  a  companion  to 
the  Concert,  engraved  by  Boisvoertt  after  Theodore 
Romboute. 

VORSTERMANS,  Locas,  the  Younj^er,  was 
the  son  of  the  preceding,  born  at  Antwerp  about 
1605.  Although  he  had  the  advantage  of  his  fa- 
ther's instructions,  his  prints  are  far  inferior  in 
every  respect,  to  the  admirable  productions  of  the 
elder  Vorstermans^  The  following  are  considered 
his  best  prints : 

PORTBAITS. 

Lucas  Vorsterman  the  elder ;  cfter  Vandyck.  Sir  Hugh 
Cartwright;  qfler  Diepenbeek. 

SUBJECTS   ArrSB  VABIOUS  MASTEB8. 

The  Trinity ;  after  Ruben:  Part  of  the  ceiling  of 
Whitehall ;  do.  the  Virgin  in  the  Clouds,  surrounded  by 
Angels;  after  Vandyck.  The  Satyr,  and  the  Peasant 
blowing  hot  and  cold ;  after  J.  Jordaen:  This  print 
greatly  resembles  that  of  the  same  subject  engraved  by  hu 
father.  The  Triumph  of  Riches ;  after  Holbein.  The  great- 
er part  of  the  Plates  for  the  book  on  Horsemanship,  by  tho 
Duke  of  NewcNStle.  Several  of  the  Plates  in  the  ooUeotiOQ 
ealled  the  Gallery  of  Teniers.  Various  other  subjects  from 
other  masters,  and  some  portraits  from  his  own  designs. 

VOS,  Pbtkr  de.  a  Flemish  painter.who  flourish'^d 
at  A  ntwerp  in  the  first  part  of  the  1 6th  century.  He 
painted  history  and  portraits  with  repuUtion,  and 
was  elected  a  member  of  the  Academy  at  Ant- 
werp in  1519.  He  had  two  8on8,^hom  he  in- 
structed in  the  art— Peter  and  Martin.  Peter  did 
not  rise  above  mediocrity ;  Martin  is  the  subject 
of  the  following  article. 

VOS,  Martin  db.  was  the  son 
of  the  preceding,  born  at  Antwerp 
acfH>rding  to  the  best  authorities,  in 
1520.  apd  died  in  1604,  aged  eighty- 
four  years ;    thoujrh  some  say  he 
was  born  in  1531,  and  died  in   1603.     After  re- 
ceiving instruction  from  his  father,  he  frequented 
the  school  of  Francis  Floris  till  he  was  twenty- 
three  years  old,  when  he  went  to  Italy,  and  spent 
seven  years  at  Rome  where  he  greatly  improved 
his  design  by  attentively  studying  the  works  of 
RafTaelle.  and  other  great  masters  of   the  Roman 
Bchool.    He  next  went  to  Venice,  to  improve  hit 
colorinji:.  where  he  had  ihe  pood  fortune  to  obtain 
the  esteem  and  friendship  of  Tintoretto,   who  is 
said  to  have  disclosed  to  him  all  the  secrets  relative 
to  coloring,  which  he  had  either  derived  from  Ti- 
tian, or  acquired  by  his  own  skill  and  experience^ 
and  to  have  explained  to  him  the  rules  and  princi- 
ples on  which  he  had  founded  his  own  practice. 
He  also  employed  de  Vos  to  paint  the  landscape 
in  some  of  his  works.     Under  the  direction  of  his 
able  instructor,  de  Vos  soon  became  an   excellent 
oolorist.  and  he  gained  so  much  reputation,  that  he 
was  employed  by  the  illustrious  family  of   the 
Medici,  to  paint  several  portraits.     He  also  execu- 
ted several  historical   works,  which  added  to  hi» 
reputation.     After    an    absence  of   alH>ut  eight 
years,  he  returned  to  his  own  country,   whither 
the  fame  he  had  acquired  in  Italy   had  preceded 
him.     He  was  received  into  the  Academy  at  Ant- 
werp in  1559,  and  executed  several  works  for  the 
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ehnrchcs.  which  established  his  reputation  aa  one 
of  the  ablest  artistR  of  his  time.  He  also  excelled 
in  portraits,  in  which  branch  he  was  much  em- 
ployed. He  also  received  commissions  for  pictnres 
to  adorn  the  churches  of  other  cities  in  the  Nether- 
lands. His  principal  works  at  Antwerp  are  the 
Marriage  at  Cana  ;  the  fncreflulity  of  St.  Thom- 
as; the  Miracle  of  the  Loaves  and  Fishes  ;  the 
Temptation  of  St.  Anthony,  in  the  Cathedral ;  and 
a  fine  picture  of  the  Last  Supper,  in  the  church 
of  St.  James.  He  had  a  fruitful  invention,  com- 
posed with  readiness,  and  wroopht  with  facility  ; 
nis  manner  tesembled  that  of  Tintoretto,  but  his 
composition  had  less  variety,  fire,  and  energy. 
His  figures  are  of^en  forced  and  exaggerated  in 
their  attitudes.  Notwithstanding  his  long  resi- 
dence m  Italy,  he  could  never  entirely  divest  him- 
self of  the  peculiar  characteristics  of  his  native 
^school.  His  w<Trks,  both  in  portraiture  and  his- 
tory, were  numerous,  and  exerted  considerable  in- 
fluence on  the  art  in  his  time.  In  portraiture,  he 
w^  the  precursor  of  Rubens  and  Vandyck,  who 
perhaps  owe  more  to  him  than  their  admirers  are 
willing  to  allow. 

VOS,  William  db,  was  the  nephew  and  scholar 
of  Martin  de  Vos.  whose  style  he  followed,  both 
in  history  and  portraits,  with  distinction.  His 
portrait  was  painted  by  Vandyck.  among  the  emi- 
nent artists  of  his  country,  which  he  also  etched, 
and  it  was  finished  with  the  graver  by  Bolswert. 
Tho  times  of  his  birth  and  death  are  not  known. 

VOS,  Paul  db,  a  Flemish  painter,  born  at  Aeist, 
about  1600.  He  is  supposed  to  have  l)een  a  disci- 
ple of  Francis  Snyders,  as  he  painted  battles,  and 
huntings  of  the  wild  boar  and  other  animals  of  the 
chase,  in  the  style  of  that  master;  and  his  best 
works  are  esteemed  little  inferior  to  the  admirable 
productions  of  that  eminent  artist.  He  traveled 
through  Italy  and  Spain,  and  his  works  were  every- 
where admired,  and  he  found  abundant  patron- 
age. He  was  much  employed  by  the  King  of 
Spain,  and  the  Emperor  of  Germany  ;  there  are 
several  of  his  finest  works  in  the  roval  collection 
at  Madrid,  and  in  the  paiade  of  Bueno  Ketiro, 
which  are  deservedly  held  in  the  highest  estima- 
tion. His  animals.  CRpecially  his  dogs,  are  drawn 
with  uncommon  correctness  and  spirit,  and  his 
coloring  is  clear  and  harmonious.  As  he  usually 
painted  in  a  large  size,  his  pictures  were  mostly 
the  ornaments  of  magnifioent  halls,  in  the  palaces 
of  great  personages.  He  died  in  1654.  He  had 
a  son  named  Paul  de  Vos.  whom  he  instructed  in 
the  art.  and  who  flourished  at  Aelst,  in  the  latter 
part  of  the  17th  century.  He  did  not  acquire 
much  distinction. 

VOS,  Cornelius  db.  was  the  son  of  Paul  de 
Vos,  born  at  Aelst  in  1690.  and  died  there  in 
1751.  After  being  instructed  in  the  art.  he  went 
to  Italy,  where  he  resided  some  time.  On  his  re- 
turn to  Aelst,  he  painted  history  and  portraits 
with  reputation.  There  was  another  Cornelius  de 
Vos,  who  was  a  scholar  and  imitator  of  Vandyck. 

VOS,  Simon  oe,  a  Flemi.sh  painter,  born  at 
Antwerp  in  1603.  He  studied  in  the  school  of 
Rubens,  under  whom  he  became  an  eminent  paint- 
er of  history  and  portraits.  He  painted  so  much 
in  the  manner  of  his  instructor,  that  some  of  his 
works  in  the  churches  at  Antwerp  have  freqiient- 
ly  been  mistaken  for  the  works  of  Rubens.  Such 
are  his  picta«*e  of  the  Resurrection,  in  the  Cathe- 


dral ;  the  Descent  from  the  Croas,  m  the  cbmrdi  oi 
St.  Andi-ew ;  and  St.  Norbert  receiving  tlie  Sacra 
ment,  in  the  abbey  of  St.  Blichael.  Sir  Josbaa 
Reynolds  highly  commends  this  last  picture,  and 
speaks  of  him  as  a  portrait  painter,  in  the  follow- 
ing terms :  ^  Do  Vos  wad  particularly  excellent  hi 
portraits.  There  is,  at  Antwerp,  his  own  portrait 
painted  by  himself,  in  black,  leaning  on  the  back 
of  a  chair,  with  a  scroll  in  his  hand,  so  highly  fin- 
ished in  the  broad  style  of  Correggia  that  nothing 
can  exceed  it."  Simon  de  Vos  was  very  diligent, 
and  occupied  himself  continually  in  study  ingevery- 
thing  that  might  promote  his  knowledge,  and  he 
was  one  of  the  few  who  took  pains  to  make  the 
deepest  researches  into  the  true  principles  of  the 
art.  He  painted  equally  well  in  large  and  in  small 
size ;  his  pencil  is  free,  his  touch  light  and  firm, 
and  his  coloring:  lively  and  agreeable,  prodacinfr  a 
good  effect.  His  figures  are  correctly  designed, 
though  sometimes  a  little  too  much  constrained  in 
the  attitudes ;  and  he  often  wanted  dignity  and  ele- 
gance in  his  ideas,  as  well  as  grace  in  the  airs  of 
his  heads.  He  sometimes  painted  pictures  of  the 
chase,  in  which  lie  showed  extraordinary  power 
and  truth.  There  is  a  fine  specimen  of  his  skill 
in  this  branch,  in  the  collection  of  the  Elector  Pal- 
atine. The  time  of  his  death  is  not  &nown  ;  be 
was  living  in  1662. 

VOS,  Lambert  dr.  Little  is  known  of  this 
painter,  except  that  he  visited  Turkey  in  1574.  and 
made  many  excellent  water-color  drawings  of 
'i'urkish  costume.  A  volume  of  these  drawings 
was  formerly  pr&served  in  the  Gymnasium  Libra- 
ry at  Bremen,  and  it  is  probably  there  still. 

VOS,  DE.  There  were  several  other  painters 
of  this  name,  of  .little  note,  apparently  of  the  same 
family,  which  continues  down  to  the  present  day. 

VOSMEER,  James  WouTCRS,  a  Dutch  painter, 
born  at  Dem  in  1584.  and  died  there  in  1641.  Ic 
is  not  known  under  whom  he  studied,  but  he  visit- 
ed Italy,  and  on  his  return  to  Flanders  painted 
landscape's,  and  especially  frait  and  flowersi^  with 
considerable  reputation. 

VOSTERMANa    See  Vorstermans. 

VOU,  I.  DB,  a  Dutch  engraver,  who  flourished  at 
Amsterdam  about  1700.  and  engraved  some  plates 
of  views  and  edifices  in  that  city,  which  are  etched 
and  finished  with  the  graver  in  a  neat,  clear  style. 

VOUET,  Simon.  This  eminent  painter,  gene- 
rally  considered  the  founder  of  the  French  school, 
was  born  at  Paris  in  1582.  He  was  the  .son  of 
Laurent  Vouet.  an  obscure  painter;  and  withoat 
the  aid  of  better  instruction  than  he  could  derive 
from  his  father,  he  made  rapid  advances  in  the  art. 
The  Biographic  Universelle  states  that  at  the  age 
of  fourteen  he  was  commissioned  to  visit  England 
for  the  purpose  of  painting  the  portrait  of  a  French 
noble,  then  residing  in  London.  This  performance 
gained  Vouet  considerable  patronage.  Baron  deSan- 
cy,  French  Ambassador  to  the  Porte,  took  him,  sev- 
eral years  after,  in  his  suite  to  Constantm%^le.— 
While  there,  he  painted  an  excellent  portrait  of  the 
Sultan,  Achmet  I.,  from  memory,  after  seeing  him  at 
the  ambassador's  audience;  which  performance 
gained  Vouet  the  munificent  patronage  of  the 
Turkish  nobles.  From  Constantinople  he  went  to 
Venice,  where  he  was  attracted  by  the  works  of 
Paul  Veronese;  but  he  visited  Rome  in  l(il3.  and 
adopted  the    style  of  Caravaggio.    Some  of  hii 
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oiogrnpherR  as)<ert  that  he  chose  Valentin  as  a 
model,  btit  the  latter  was  not  born  until  1600.  The 
talents  of  Vouet  gained  him  the  patronage  of  Pope 
Urban  Vlll.,  and  his  nephew,  the  Cardinal,  by 
whom  he  was  employed  to  paint  several  pic- 
tures for  St  Peter's  and  the  Palazxo  Barberini, 
which  are  ainonp;  his  best  works,  and  are  termed 
b)'  Lanzi  *''chartninp  productions.*'  Louis  XIII. 
bearin<;  of  his  talents,  allowed  him  a  pension  of 
400  francs.  lie  wns  also  patronir^ed  by  Prince 
Poria  of  Genoa,  whither  he  went,  and  painted  the 
portraits  of  the  royal  family.  On  returning  to 
kome  he  was  chosen  president  of  the  Academy  of 
St.  Luke,  in  1624. 

In  1627,  after  a  residence  of  fourteen  years  at 
Rome,  Vouet  returned  to  Paris,  by  invitation  of 
the  kino:,  and  was  appointed  his  princii^ml  painter, 
with  apartments  in  the  Louvre.  He  was  em- 
ployed in  decoratinir  the  palaces  of  the  Louvre,  the 
Luxenibourfr,  and  St.  Germain's ;  also  in  many 
other  commissions,  so  numerous  that  he  was 
obliged  to  entrust  nearly  the  entire  execution  of 
many  of  them  to  his  scholars.  He  painted  ceilings, 
galleries,  altar-pieces,  small  religious  subjects  and 
other  easel  pictures,  as  vicll  as  portraits  in  oil  and 
crayons.  The  multiplicity  of  his  engagements  in- 
duced Vouet  to  abandon  the  careful  and  vigorous 
style  which  he  followed  while  in  Italy,  and  during 
the  first  years  after  returning  to  France ;  after 
which  he  adopted  a  manner  distinguished  by  sur- 
prising facility,  and  gay  but  inharmonious  color- 
ing. He  was  mannered  likewise  in  his  drawing, 
especially  in  the  hands  and  the  heads  ;  his  genius 
wan  un^qnal  to  grand  compositions,  he  was  also 
deficient  in  mvention  and  expression.  Had  Vouet 
followed  his  Italian  style,  his  reputation  would 
have  been  much  greater ;  but  he  nevertheless 
greatly  improved  the  French  school,  and  he  is  al- 
lowed by  the  French  historians  to  have  done  as 
much  for  {Minting  in  France  as  Corneille  did  for 
the  drama.  The  improved  taste  which  he  intro- 
duced, was  still  further  exalted  by  his  numerous 
disciples,  among  whom  were  le  Brun.  le  Sueur, 
Mignard,du  Fresnoy.  Testelin  and  others.  Among 
his  principal  works  in  the  churches  of  Paris,  are 
the  Assumption  of  the  Virgin  in  S.  Nicolas  des 
Champs ;  and  the  Martyrdom  of  ^t  Agnes,  in  S. 
Eustache.  He  died  in  1641.  Dumesnil  mentions 
an  etching  by  Vouet,  of  the  Holy  Family,  dated 
1633.  Aubin  Vouet,  the  brother  of  Simon,  painted 
in  his  style  with  tolerable  success. 

VVOUILLEMONT.  Sebastian,  a  French 
engraver,  born  at  6ar-sur-Aube,abo*it  1620. 
He  studied  under  Daniel  Rabel,  at  Paris,  on 
leaving  whom  he  went  to  Rome,  where  he  resided 
several  years.  He  engraved  quite  a  number  of 
plates  after  the  Italian  and  French  masters,  as 
well  as  others  from  his  own  designs.  His  simple 
etchings  are  the  best ;  when  he  attempted  to  finish 
them  with  the  graver,  he  was  less  su<-ces8ful.  He 
sometimes  signed  his  plates  with  his  name,  and 
sometimes  marked  them  with  the  above  monogram. 
The  following  ^re  among  his  best  prints. 

Tha  Marder  of  the  Innneents ;  after  Raffb/iU.  1641. 
rhri«t  with  hit  Di«eiples  at  Bmmaiis;  do.'  Mount  Par- 
naswufl;  do.  Tho  Holy  Family;  afltr  N.  Pouasin.  The 
Yirj^in  aad  Infftnt  Christ;  after Parmiggiano.  Tbo  Mar- 
risge  of  St.  Catherine;  after  Albano.  A  young  Maa 
preeenting  Money  to  a  Fortuneteller. 

VOYEZ.  Nicholas  Jos kph.  a  French  engraver, 
born  at  Abbeville  in  1742.     He  went  to  Paris 


when  rery  young,  and  became  the  pupil  of  Beau* 
Tarlet,  his  fellow-citixen.  He  engraved  some  por- 
traits and  other  subjects,  mostly  after  the  French 
roasters,  in  the  neat  stvle  of  his  instructor.  He 
had  a  brother  named  Fran9ois.  born  at  Abbeville 
in  1746,  who  was  also  an  engraver. 

VOYS,  Art  oe,  a  Dutch  painter,  born  at  liCyden 
in  1641.  He  first  studied  under  Nicholas  Knufer, 
at  Utrecht,  with  whom  he  continued  two  years 
when  he  returned  to  Leyden  and  became  the  dis- 
ciple  of  Abraham  vander  Tempel ;  but  he  did  not 
adopt  the  manner  of  either  of  his  instructors.  He 
formed  an  intimacy  with  Peter  van  Slingelandt, 
who.<^e  highly  finished  style  he  followed  with  the 
greatest  success.  Although  he  occasionally  painU 
ed  small  cabinet  pictures  of  history,  his  best 
and  roost  numerotis  works  are  portraits,  conver- 
sations, and  domestic  subjects,  which  are  account- 
ed little  inferior  to  the  productions  of  Metzu  or 
Mieris.  His  pictures  are  exquisitely  finished,  his 
drawing  is  correct,  his  coloring  is  clear  and 
trans|tarent,  and  his  conduct  of  the  chiaro-scuro 
admirable.  He  acquired  a  high  reputation,  and  his 
pictures  were  so  much  sought  after  that  he  could 
not  supply  the  demand.  It  is  said  that  he  was 
naturally  indolent,  and  that  having  married  a  lad^; 
of  considerable  fortune,  he  passed  several  years  of 
his  life  in  idleness  and  dissipation.  His  works  are 
rare,  and  only  to  be  found  in  the  choicest  collec- 
tions.    He  died  at  Leyden  in  1698. 

VREE,  or  VREEM,  Nicholas  de,  a  Dutch 
painter,  born  at  Utrecht  in  1650,  and  died  at  Alk- 
maer  in  1702.  He  was  a  good  painter  of  land- 
scapes, and  excelled  in  flower-pieces,  which  were 
admired  for  the  freedom  and  lightness  of  his  pen- 
cil, and  the  fresh  and  natural  tone  of  his  coloring. 

VRTES,  John  Fredeman  de,  a  painter  born  at 
Leeuwarde,  in  East  Friesland,  in  1527.  He  was 
sent  to  Amsterdam  when  young, and  placed  under 
the  instruction  of  Renier  Gueritsen,  with  whom  lie 
continued  five  years.  He  afterwards  studied  per- 
spective and  architecture  under  another  masteri 
whose  name  is  not  mentioned.  In  1549,  he  went 
to  Antwerp,  where,  in  conjunction  with  other  ar- 
tists, he  was  employed  in  painting  the  triumphal 
arches  and  other  decorations  for  the  celebration  of 
the  Entry  of  the  Emperor  Charles  V.  and  his  son 
Philip  into  that  city,  on  which  occasion  he  dis- 
playeid  so  much  ability,  as  to  give  him  consider- 
able employment  in  decorating  the  mansions  of 
some  of  the  principal  nobility  with  perspective 
views,  which  he  designed  and  painted  wi.h  such 
truth  and  efiect,  as  to  produce  complete  illusion. 
He  traveled  through  Qermany  and  Italy,  and 
everywhere  met  with  abundant  employment  He 
afterwards  returned  to  Antwerp,  where  he  settled, 
and  continued  to  practice  his  profe-ssion  till  his 
death.  His  works  are  dispersed  through  Ger- 
many and  the  Low  Countries,  and  some  of  Ihem  are 
in  the  English  collections.  They  arc  frequently 
enriched  with  the  figures  of  other  celebrated  paint- 
ers of  his  time,  which  adds  to  their  value.  He 
was  much  employed  in  making  designs  of  architec 
tural  and  other  subjects  for  the  print^iellers,  par- 
ticularly for  Jerome  Cock,  who  published  a  great 
variety  of  prints  from  his  designs.  He  published 
a  treatise  on  perspective,  which  was  afterwards  en- 
larged by  Samuel  Marolois.  It  is  said  that  he 
was  also  an  architect  and  engraver,  and  the  same 
as  John  Vredeman  Prisma^  which  see.    This  if 
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wtTj  probable,  as  tbe  date  of  tbehr  birtba  is  tbe 
name.  There  have  been  publiKhed'  twenty-six 
books  of  prints  by  Vries,  illui^tratinfc  Tarious  styles 
of  architecture,  with  views  of  buildings,  villas,  &c 

VRTBS,  Papl  DB,  was  the  son  of  the  preceding?, 
born  at  Antwerp  in  1554,  and  died  in  1598.  He 
was  instructed  by  his  father,  and  followed  his 
style  with  success.  It  is  also  said  that  he  visited 
Praf^ue,  in  Germany,  and  executed  some  extensive 
works  in  that  city. 

VRIES,  SoLOMoif  DE,  was  also  the  son  and 
scholar  of  John  F.  de  Vries,  born  at  Antwerp  in 
1556,  and  died  at  the  Hap^ue  in  1604.  He  painted 
landscapes  and  ruins  much  in  the  style  of  his  fa- 
ther, except  that  his  coloring  is  too  dark. 

VRIES,  Adrian  de,  is  supposed  to  have  been 
a  son  or  relative  of  John  F.  de  V.  Little  is  known 
of  him,  except  that  there  is  a  set  of  large  etchings 
of  theatrical  decorations  by  him,  executed  in  a 
coarse,  hasty  style.  He  is  said  also  to  have  been 
a  painter  of  perspective  and  architecture, 

VRIES,  Peter  de,  was  the  son  of  Solomon  de 
v.,  born  at  the  Hague  in  1587,  and  died  in  1642. 
He  painted  the  same  subjects  as  his  father,  and 
followed  his  style  completely. 

VRIES,  John  Rrnier  de,  a  landscape  painter, 
who  is  supposed  to  have  been  a  scholar  of  Jacob 
Ruysdael,  whose  style  he  followed.  He  painted  a 
great  number  of  small  pictures  on  panel,  generally 
woodland  scenery,  into  which  he  generally  intro- 
duced a  cottage  or  a  mill.  His  manner  of  handling 
resembles  that  of  Ruysdael,  bat  his  coloring  has 
he  sombre  hues  of  Decker.  His  pictures  are 
3ually  signed  with  a  monogram,  bearing  so  strong 
a  resemblance  to  that  of  Rnysdael.  that  many  have 
been  deceived  by  it.  He  flourished  in  the  latter 
part  of  the  17th  century.  There  were  several 
other  painters  of  this  name  of  less  note. 

VUOMANS,  or  VROOMANS,  Nicholas,  a 
Dutch  painter,  bom  in  16G0.  He  painted  ser- 
pents, toads,  lizards,  and  other  disgusting  rep- 
tiles, with  such  truth  that  he  was  called  ^  the 
painter  of  serpents." 

VROOM,  Henry  Cornelius,  a  Dutch  painter, 
bom  at  Haerlem  in  1566.  He  was  the  son  of  a 
sculptor,  who  dying  when  he  was  young,  his  mo* 
ther  afterwards  married  Cornelius  Henricksen,  a 
painter  on  china,  who  instructed  htm  in  the  first 
principles  of  art  He  visited  Spain,  Italy,  and 
various  other  conn  tries,  and  painted  marines  with 
considerable  reputation.  He  executed  the  designs 
for  tapestry  illustrating  the  defeat  of  the  Spanish 
Armada,  for  the  Earl  of  Nottingham,  Lord  High 
Admiral  of  England.  His  works  are  now  held  in 
little  estimation.  His  name  is  often  written  Vroon. 
He  died  in  1619. 

VRYE,  Thibrrt  de,  a  Dutch  painter,  bom  at 
Gouda  in  1530.  He  went  to  Paris,  where  he 
pamted  portraits  and  history  with  considerable 
reputation,  and  died  there  in  1582. 

VUEZ,  Arnold.  This  painter  was  bom  at 
Oppenois,  near  St.  Omer,  in  1642.  He  was  the 
son  of  a  turner  in  metals,  who.  when  obliged  by 
poverty  to  enlist  as  a  soldier,  placed  him  under  a 
Jewish  painter  of  St.  Omer.  Toung  Vuez  here 
manifested  so  much  ability  that  his  instructor  re- 
eommended  him  to  visit  Paris,  and  gave  him  a  let- 
ter to  an  artist  named  Fr#re  Luc.  in  whose  school 


he  remained  three  yearn,  and  then  went  to  Italy 
On  arriving  at  Venice,  he  sought  out  bis  ande,  a 
canon  of  Sl  Mark,  who  advanced  him  the  meant 
necessary  to  visit  Rome.    He  studied  the  grand 
works  of  art  in  that  citv,  and  carried  off  the  first 
prize  at  the  Academy.    A  copy  of  Raffaelle's  School 
of  Athens,  which  he  took  to  Venice,  gained  him 
new  favors  from  his  generous  relative,  and  on  re- 
turning to  Rome,  he  recommenced  his  studies  with 
new  ardor.    The  Prince  Pamfili  took  him  under 
his  protection,  and  procured  him  many  commts; 
sions ;   but  this  success  awakened  envy  among 
otber  artists,  and  various  plots  were  formed  for  his 
destruction.     At  length,  in  a  persona]  encounter, 
Vuez  killed  his  intended  assassm  in  self-defence. 
About  this  time,  he  received  an  invitation  from 
le  Bran  f  visit  Paris,  which  he  accepted,  and  wis 
received  by  that  painter  with  the  greatest  kind- 
ness.   The  King  gave  him  a  pension,  and  he  exe- 
cuted many  go<^  works.     He  was  patronized  by 
the  Duchess  of  Bouillon,  and  also  by  Louvoif^  wlio 
commissioned  him  to  visit  Lille  to  paint  a  pictora 
of  the  Presentation  in  the  Temple,  for  the  church 
of  the  Hospital  in  that  city.    During  his  sojourn 
at  Lille,  Vuez  received  so  many  commissions,  that 
he  concluded  to  remain  there  permanently;  and 
during  the  rest  of  his  life,  he  executed  numerous 
works  for  the  churches  of  Lille,  Cambray,  and 
Douay.    The  pictures  of  Vuez  evince  great  ferti- 
lity of  invention;    and  although  the  coloring  is 
quite  defective,  they  are  correctly  designed,  and 
embellished  with  rich  architecture.     He  drew  his 
figures  before  draping  them ;   his  groups  are  ad- 
mirably distributed,  and  he  made  nature  his  model. 
Among  his  principal    works  are  mentioned  tb* 
Resurrection ;  the  Martyrdom  of  St.  Andrew ;  the 
Judgment  of  Solomon ;  Daniel  in  the  Den  of  Lions; 
the  Discovery  of  the  Promised  Land,  and  the  De- 
scent from  the  Cross.    Vuez  was  chosen  an  alder- 
man of  the  city  of  Lille.    He  died  in  1724,  aged  82i 

VUIBERT,  Remi,  a  French  painter  and  en- 
graver, bora  at  Paris  in  1607.  He  is  supposed  to 
have  studied  under  Vouet.  He  went  to  Italy,  and 
passed  many  years  at  Rome,  and  probably  died 
there.  He  executed  quite  a  number  of  plates  afler 
Raffaelle.  Domenichino,  Poussin,  Pietro  da  Cortona, 
Duquesnoy,  and  others  from  his  own  designs; 
which  are  dated  from  1635  to  1663.  His  name  is 
sometimes  written  Wibert.  but  he  signed  his  prints 
Remigiu9  Vuiberi  GaUut,  Little  is  known  of 
his  works  as  a  painter.  Bartsch  describes  twenty- 
nine  prints  by  him. 

V  Y  L,  J.  De  r.  There  are  some  etchi  ngs  of  cows, 
oxen,  bulls,  sheep,  and  dogs,  variously  signed,  L 
or  J,  den  VyU  UU,  or  Uyl^  probably  the  work  of 
one  artist 

VYTH.  or  VEYTH,  Johm  Martin,  a  Swiss 
painter,  bora  at  Schaffhausen  in  1650.  After 
learning  the  rudiments  of  art  in  his  native  city, 
he  went  to  Italy,  and  passed  several  years  at  Rome 
and  Venice,  and  attached  himself  to  the  grand 
style  of  Michael  Angelo,  which  is  discernible  in 
all  his  works.  On  his  retura  to  his  native  coun- 
try, he  acquired  a  high  reputation  as  a  painter  of 
history,  and  executed  many  works  for  the  oolleo- 
tions  of  Berae,  Basle  and  Schaffhausen.  wbKk 
are  held  in  high  esteem.  Though  his  works  prove 
him  to  have  been  one  of  the  ablest  artists  of  his 
country,  his  merits  were  not  appreciated  in  hii 
day,  and  be  lived  in  poverty*    He  died  In  1717. 
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WAAL.    SeeWAEL. 

WAARD,  or  WAERD,  Awthony  db,  a  Dutch 
painter,  born  at  the  Hague  in  1689.  He  firat  stud- 
ied under  Simon  vander  Does,  and  afterwards  at 
Paris.  He  is  said  to  haTe  painted  history,  por- 
traits, landscapes,  and  animals,  with  considerable 
reputation.  His  works  are  little  known  out  of  bis 
own  country,  where  they  are  esteemed.  He  died 
about  1752. 

WAAS,  or  WAES,  Aart  van.  a  Dutch  paint- 
er, a  natiye  of  Gouda,  was  a  scholar  of  Wouter 
Crabeth.  He  went  to  Italy,  where  he  resided 
some  time.  On  his  return  to  his  native  city,  he 
painted  couTcrsations  and  familiar  subjects  with 
considerable  reputation.  He  died  at  Gouda,  ac- 
cording to  Balkema,  in  1646,  and  to  Immerzeel,  in 
1660.  There  are  nine  etchings  of  grotesoue  sub- 
jects attributed  to  him  in  Hazzard's  CaUlogue  of 
Prints. 

WAOH,  Karl  Wilhklm,  a  Prussian  painter, 
was  bom  at  Berlin  in  1790,  of  highly  respectable 
parentage.  He  commenced  studying  under  Kretsch- 
mer,  and  executed  a  number  of  pictures  which, 
Compared  with  the  average  productions  of  that 
period,  displayed  superior  talent.  His  studies 
were  interrupted  by  the  events  of  1813,  which  oc- 
casioned him  to  serve  as  an  officer  in  the  Prussian 
miritia.  Even  then,  he  did  not  entirely  relinquish 
t!»e  pencil,  and  after  the  general  peace  he  remained 
some  time  at  Paris,  studying  the  works  of  art 
then  collected  in  that  capital,  and  next  visited  Ita- 
ly, where  he  allied  himself  with  Overbeck,  Scha- 
dow,  and  others  who  have  since  become  famous  in 
German  art.  On  returning  to  Berlin  in  1819, 
Wach  immediately  rose  into  high  credit  and  favor 
with  the  public,  more  especially  as  a  portrait 
painter,  in  which  character  he  stood  preeminent 
among  his  countrymen  and  cotemporaries.  He 
also  became  highly  distinguished  in  historical 
painting,  and  was  one  of  those  reformers  who  have 
contributed  to  establish  the  present  German 
Khool.  This  eminent  artist  was  chosen  Professor 
of  the  Academy  at  Berlin,  and  discharged  the  du- 
ties of  that  office  until  his  death,  in  November, 
1845.  His  labors  and  researches  in  respect  to  the 
important  subject  of  the  chemical  preparation  of 
colors  and  TArnishes.  are  said  to  have  been  attend- 
ed by  pome  valuable  results. 

WACHSMUTH,  JERoikiE,  a  German  enoraver. 
who  flourished  at  Vienna  about  1730.  He  en- 
graved several  prints,  among  which  are  the  Ele- 
ments, and  the  Seasons,  from  his  own  designs, 
evincing  an  humble  imitation  of  the  style  of  Ber- 
nard Pi  cart. 

WAEGMAN,  Heiwy,  a  Swiss  painter,  bom  at 
Zurich,  according  to  FAessli,  in  1536.  He  is  little 
known  as  a  painter,  but  he  executed  many  draw- 
ings, in  a  vigorous  and  spirited  style,  resembling 
that  of  Paolo  Parinato,  which  possess  great  merit. 
He  was  also  an  engraver. 

WAEL,  or  WAAL.  John  de,  a  Flemish  paint- 
er, born  at  Antwerp  in  1557.  He  was  a  disciple 
of  the  elder  Frank,  in  whose  style  he  painted  his- 
tory with  considerable  reputation,  as  is  evident 
from  two  circumstances,  namely,  that  he  was  eleo- 
'ed  a  member  of  the  Academy  in  his  native  citj, 


and  that  Vandyck  painted  his  portrait  among  tha 
eminent  artists  of  his  country.  His  works  ars 
■aid  to  be  very  rare.  He  died,  according  to  tho 
best  authorities,  in  1602,  in  the  prime  of  life; 
though  Zani  and  FAessli  say  he  died  in  1633.  aged 
75  years.  Bartsch  says  that  John  de  Wael  the 
Old,  went  to  Paris  in  company  with  John  de  May- 
er, where  he  acquired  a  fortune,  and  died  in  1633. 
It  is  very  probable  that  there  were  two  artists  of 
this  name.  (See  John  Baptist  de  Wael.)  His 
name  is  variously  written  Watly  WaaX^  and  Weel, 
but  he  wrote  it  WaeU 

WAEL,  or  WAAL,  Lucas  de,  was  the  son  of 
the  preceding,  bom  at  Antwerp  in  1591.  He  re- 
ceived his  first  instruction  from  his  father,  but  his 
genius  leading  him  to  landscape,  he  was  placed  un- 
der the  tuition  of  John  Breughel,  with  whom  he 
made  rapid  progress,  and  adopted  his  style  with 
great  success.  On  leaving  this  master,  he  went  to 
Italy,  where  he  resided  several  years,  and  distin- 
guished himself  by  some  admirable  works,  both 
m  oil  and  fresco,  particularly  at  Genoa,  where  his 
works  were  highly  esteemed,  and  he  met  with 
very  flattering  encouragement.  Although  he  some- 
times painted  battle-pieces  and  attacks  of  cavalry, 
well  composed,  porrectly  designed,  and  touched 
with  great  spirit  and  animation,  yet  his  most  es- 
teemed works  are  his  mountainous  landscapes,  re- 
presenting a  great  variety  of  precipices,  craggy 
rocks,  torrents,  waterfalls,  and  other  picturesque 
scenery,  extremely  pleasing  ;  his  coloring  is  chaste 
and  natural,  and  his  pencil  neat  and  spirited.  He 
died  in  1676. 

WAEL  or  WAAL,  Cornelius  de,  was  the 
younger  brother  of  Lucas  de  Wael.  born  at  Ant- 
werp in  1594.     He  f^tudied  with   his  father,  and 
accompanied  Lucas  to  Italy,  where  he  distinguish- 
ed himself  as  a  painter  of  battles,  skirmishes  of 
cavalry,  marches,  processions,  and  landscapes.    He 
appeared  most  eminent  in  his  battles  and  sea- 
flghU«,  in  which  the  fury  of  the  comlmtanta,  the 
joy  arid  exultation  of  the  victors,  the  dejection  and 
terror  of  the  vanquished,  and  the  sufleringsof  the 
wounds,  are  depicted  with  great  force.     His  land- 
scapes were  also  admired  for  the  agreeable  choice 
of  his  scenery,  pleasing  degradation   of   his  dis- 
tances, and  for  excellent  keeping.     His  composi- 
tions are  ingenious  and  abundant,  his  figures  and 
horses  are  correctly  designed,  his  coloring  chaste 
and  natural,  his  pencil  free  and  mastorly,  and   his 
touch  peculiarly  adapted  to  his  subject.     Though 
his  taste  was  entirely  Flemish  in  the  forms,  hab« 
its,  character,  countenances  and  airs  of  his  heads, 
in  his  figures,  as  well  as  in  his  horses  and  cattle, 
he  nevertheless  acquired  a  high  reputation  in  Italy, 
and  was  much  patronized  by  princes  and  the  no- 
bility.   The  Duke  d'Arschot  (probably  a  Span- 
iard),  appointed  him   his    principal    painter,  for 
whom  he  executed  many  of   his  choicest  works. 
He  was  al.<<o  much  patronized  by  Philip  III.,  king 
of  Spain,  who  held  his  works  in  the  highest  esti- 
mation ;  but  whether  he  ever  visited   the  Spanish 
court  is  not  mentioned.     The  particulars   of  his 
life  are  tbo  briefly  recorded,     ft  would  seem  that 
both  Cornelius  and  Lucas  passed  most  of  their  ar- 
tistic lives  in  Italy.     Cornelius  is  said   by  mo9* 
writers  to  have  died  in  1662,  but  where,  is^  not 
stated.     Soprani  and  Lnnzi  say  that  h^  was  living 
at  Genoa  in   1665.    He  executed  some  spirited 
etchingps  from  his  own  designs. 
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WAEL,  or  "WAAL.  Johh  Baptist  d«.  Thia 
artist,  according  to  Hiiber,  was  the  nephew  of  Cor- 
nelius de  WaeU  but  he  does  not  my  whether  he 
wan  the  son  of  Lucas  or  of  another  brother.  He 
executed  some  slight  etching:8  from  thedesi}(fi8  of 
hiK  uncle,  among  which  are  a  set  of  eight  prints, 
representing  the  History  of  the  Prodigal  Son. 
Bartsch,  on  the  contrary,  is  of  opinion  thnt  there 
were  two  artists  of  this  name.  He  aays  (Peintre 
Graveur.  torn.  v.  )  "  We  have  a  series  otjipe  prints, 
representing  the  life  of  the  Pro'lisal  Son,  which 
are  engraved  after  the  designs  of  Cornelius  de 
Wael.  TViree  of  these  plates  are  anonymous ;  the 
other  ttDO  are  by  John  Baptist  de  Wael^  who  has 
marked  them  with  his  name,  and  the  date  ir>58. 
This  artist,  cotemporary  with  Cornelius  de  Wael, 
or  perhaps  his  son,  is  absolutely  unknown.  In 
comparing  the  two  aiffned  prints,  with  the  four- 
teen pieces  of  which  we  have  given  the  description, 
and  which  also  bear  the  name  of  John  Bap- 
tist de  Wael,  it  becomes  evident  that  these  latter 
cannot  be  the  work  of  the  John  of  1658.  so  much 
difference  is  there  in  the  composition,  drawing,  and 
point  There  is,  therefore,  no  doubt  that  tlie  au- 
thor of  them  is  John  Baptist  de  Wael.  who.  ac- 
cording to  Descamp.s,  was  the  father  of  Cornelius.** 
Bartsch  then  goes  on  to  give  an  account  of  John 
de  Wael,  whom  he  designates  ^  Old.  as  above  re- 
lated, in  the  life  of  that  artist  Be  this  as  it  may. 
there  is  no  account  of  John  de  Wael  ever  having 
been  in  Italy,  and  the  tiUe  page  of  the  fourteen 
prints  in  question,  clearly  shows  that  they  were 
engraved  and  published  in  Rome. 

WAESBERGE,  Isaac,  a  Dutch  engraver,  whose 
prints  date  from  about  1650  to  1660.  He  engraved 
some  portraits  among  which  is  one  of  Admiral  de 
Rnyter,  after  H.  Berckmans,  executed  in  a  style 
resembling  that  of  Cornelius  Visscher. 

n  T^  \xr    dJr\T7  wagner,hans 

jP  "^  otpjTj  Vy  Erhahd.  a  German 
v-/   i  d  ^  engraver,  who  was 

a  native  of  Strasbnrg,  according  to  Professor 
Christ,  and  flourished  about  1690.  He  engraved 
a  considerable  number  of  plates  of  various  subjects, 
which  he  marked  with  a  monogram  of  his  initials, 
as  above. 

WAGNER,  James,  a  German  engraver,  proba- 
bly of  the*  same  family  as  the  preceding.  Accord- 
ing to  Prof  Christ,  he  engraved  some  prints,  which 
he  usually'  marked  J,  Wa.fec. 

WAGNER.  John  George,  a  German  painter, 
born  at  Dresden  in  1732.  He  was  a  disciple  of 
the  celebrated  Dietrich,  whose  manner  and  sub- 
jects he  imitated  with  such  success,  that  his  works 
frequently  pass  for  the  genuine  productions  of  his 
master,  especially  in  foreign  countries.  Stanley 
says  his  pictures  have  frequently  been  sold  in 
England  as  the  works  of  Dietrich.  His  drawings 
in  water-colors  are  highly  esteemed.  He  is  some- 
times called  Uie  Yoxm,gei\  to  distinguish  him  from 
anotl^er  artist  of  the  same  name,  who  painted  por- 
traits and  history  with  some  reputation,  and  flour- 
ished in  the  previous  century.     He  died  in  1767. 

WAGNER.  Joseph,  a  Swiss  engraver,  born  at 
Xhalendorf  on  Lake  Constance,  in  1706.  He  first 
studied  painting  at  Venice,  under  Jaoopo  Amiooni, 
who,  perceiving  that  he  had  a  better  genius  for  en- 
graving than  for  painting,  advised  him  to  devote 
himself  to  that  art  He  accordingly  accompanied 
tutt  preceptor  to  Paris,  where  be  studied  some  time 


under  Lawrence  Cars.  He  also  went  with  Ami 
coni  to  London  in  1733,  where  he  resided  some 
time,  and  engraved  stfreral  plates,  among  which 
were  three  of  the  princesses  Anne.  Amelia,  and 
Caroline,  daughters  of  George  IL  He  afterwards 
returned  to  Venice,  and  established  himself  as  an 
engraver,  also  carrying  on  a  considerable  com 
meroe  in  prints.  He  instructed  several  pupils 
who  distinguished  themselves;  among  them  were 
Bartoloz^,  Flipart,  and  Beranh.  His  plates  are 
numerous,  and  possess  consMerable  merit  The 
following  are  the  most  esteemed.  He  died  at  Ye* 
nice  in  1780. 

poBTBArrs  AiTsa  amicovi. 

P«ter  the  Gr«at  Emperor  of  Roma,  eoodoeted  by  Ml 
nerra.  Anne,  Empren  of  Ronia.  Eliaabelh  Petrowna 
Empr««  of  Russia.  Carlo  Broschi,  called  FariDoUi,  Ma 
swiani 

SUBiECTS  AfTBK  yABIOI78   MASTBB8. 

The  B«lanation  of  the  Virgin;  afltr  Amiconx.  The  in- 
fant Christ  sleeping ;  do.  The  Holr  Family  ;  ajter  P. 
VtroneMc.  The  Inter. iew  between  Jaoob  and  Raebel:  af* 
ter  L.  Giordano.  Rebeeea  reeeiving  the  presents  frona 
Elieser;  r/9.  The  Deah  of  Abel;  after  Benedetio  Lulu 
Mary  Magdalene  in  he  Uous^  of  the  Pharisee  ;  do.  The 
Virgin  and  infant  Christ;  aper  Solimeta.  The  Assnmp- 
tion  of  the  Virgin ;  aJUr  Piazzetta.  St.  John  in  the  Des- 
ert ;  <ifltr  C.  Vanloo.  Twelve  Landscapei  and  Pastoral 
sobjects ;  q/ttr  Zuccherelll ;  engraved  by  Wagner  and 
bis  pupils. 

WAILLT,  Charles  oe,  a  distinguished  French 
architect,  was  bom  at  Pans  in  1729.     He  early 
manifested  a  strong  inclination  for  art,  and  stud 
ied  successively  under  Blondel  and   Lejay;  after 
which  he  completed  his  course  under  Servandoni, 
&nd  gained  the  grand  academical  prir^  in  architec- 
ture in  1752.    This  entitled  him  to  three  years' 
residence  in  Italy,  at  the  expense  of  government, 
but  he  generously  desired  and  obtained  permission^ 
to  divide  this  advantage  with  Moreau.  one  of  his 
competitors,  who  drew  the  second  prize.    While 
residing  in  Italy,  he  attained  sufficient  reputation 
to  be  chosen  a  member  of  the  Institute  at  Bologna. 
After  his  return  to  Paris,  he  was  admitted  to  tlie 
Academy  of  Architecture  in  1767,  and  in  1771  to 
the  Academy  of  Painting,  on  which  occasion   he 
presented  a  perspective  design  of   the  stairtxse  to 
the  new  theatre  then  projected,  afterwards  called 
the  Odeon.    Wailly  was  much  employed  in  the 
distribution  and  ornamenting  of  the  interiors  of 
edifices,  and  he  executed  many  elegant  designs  of 
this  description,  among  which  were  the  interiors 
of  the  Hotel  d'Argenson  at  Paris,  the  chateau  des 
Ornies,  the  Odeon  Theatre,  and  the  Palazzo  Spi- 
nola  at  Genoa.    The  Landgrave  of  Hesse  Cassel 
inv:ted  him  to  his  court,  and  the  magnificent  plans 
which  he  made  for  the  embellishment  of  the  Capi- 
tal and  the  State  of  that  prince,  are  preserved  in 
two  folio  volumes,  in  the  Library  at  Cassel.    He 
was  an  indefatigable  designer,  and  gained  such 
high  reputation,  that  the  Prince  of  Nassau  invited 
him  to  his  court,  and  the  Empress  Catherine  of- 
fered him  the  presidency  of  the  Academy  of  Ar- 
chitecture at  St.  Petersburg.    After  the  conquest 
of  the  Low  Countries,  he  was  sent  to  select  the 
finest  works  of  art  by  the  Dutch  and   Flemish 
masters,  which  were  placed  in  the  Louvre ;  and  he 
was  one  of  the  original  members  of  the  Institute. 
Wailly  died  at  Paris  in  1798. 

WALCH,  Jaoob,  an  old  German 
engraver,  who  nourished  about  1480 
and  is  thought  by  some  to  have  beed 


wt 


WJ^LC. 


1078 


WALL. 


&»  master  of  Michael  WoTgerout— a  Ropposition 
that  is  extremely  questionable.  Walch  engraved 
on  copper,  whereas  the  greater  part  of  the  works 
of  Wolgeroiit  are  wooden  cats,  and  his  few  oopper 
plates  are  yery  unlike  those  by  Walch,  whom 
style  bears  a  great  resemblance  to  that  of  Israel 
Ton  Mecheln.  Besides,  Wolgemut  was  pn>bably 
the  oldest  as  he  waa  born  in  14.'i4.  The  prints  at- 
tributed to  Walch  are  characterized  by  all  the 
stiffness,  and  formality  of  the  primitive  produc- 
tions of  the  German  school.  They  are  usually 
marked  with  a  W.  and  a  kind  of  Gothic  cross, 
as  above.  There  are  a  few  prints  marked  with  a 
similar  cross  alone,  which  some  attribute  to  him. 
but  they  are  very  rudely  engraved,  and  rcHcmble 
the  more  bold  and  determined  style  of  Martin 
Schoen,  of  whom  the  artist  was  probably  a  cotem- 
porary 

WALCH,  George,  a  German  engraver,  who 
flourished  from  about  1650  to  1678.  There  are 
some  portraits  by  him.  executed  with  the  graver 
in  a  very  indifferent  style,  and  also  several  in  mez- 
xotinto.  He  appears  to  have  resided  chiefly  at 
Nuremberg. 

WALCH,  Sebastian,  a  Swiss  engraver  in  mez- 
zotinto.  who  executed  a  series  of  portraits  of  the 
barpomasters  of  Zurich,  from  1336  to  1740,  from 
the  designs  of  /.  C.  Fuesali,  He  was  living  in 
1756. 

WALDTE,  Jake.    See  Watts. 

WALE,  Samuel,  an  English  artist,  bom  in  Lon- 
don, who  served  an  apprenticeship  with  an  engra- 
ver on  plate.  He  afterwards  studied  design  in  the 
Academy  in  St.  Martin's  Lane,  and  was  d^iefly 
employ^  in  designing  for  the  booksellers.  He 
also  practiced  decorative  painting,  in  which  he  imi- 
tated the  manner  of  Francis  Hay  man.  He  was 
one  of  the  first  forty  members  of  the  Royal 
Academy,  was  appointed  professor  of  perspective, 
and  on  the  death  of  Wilson,  was  also  made  Libra- 
rian, both  which  situations  he  held  till  his  death, 
in  1786.  He  etched  a  few  vignettes  from  his  own 
designs. 

WALES,  Jambs,  a  Scotch  artist,  probably  an 
amateur;  born  at  Peterhead  in  1748.  He  was  adu- 
cated  in  the  University  College,  at  Aberdeen.  In 
1791,  he  went  to  the  East  Indies,  in  what  capaci- 
ty is  not  mentioned,  and  died  there  in  1796.  He 
designed  twenty-four  views  of  the  Mountains  of 
Ellora  and  the  Hindoo  Excavations,  which  were 
Afterwards  published  in  T.  and  W.  Daniel I's  *Ori- 
ental  Scenery."  He  is  also  said  to  have  painted 
many  portraitii  in  India,  some  of  them  of  Indian 
princes. 

WALKER,  Robert,  an  TP'.glish  portrait  paint- 
er, who  flourished  in  the  time  of  the  Protectorate, 
and  died  at  London  in  1660.  He  painted  the  por- 
trait of  Cromwell  four  times,  and  was  much  em- 
ployed by  the  chiefs  of  the  Republican  party.  He 
imitated  Vandyck. 

WALKER,  Anthony,  an  English  engraver, 
who  flourished  about  1760.  He  was  chiefly  em- 
ployed in  engrraving  vignettes,  frontispieces,  and 
other  plates  for  the  booksellers,  some  of  which 
are  from  his  own  designs.  He  also  engraved  .some 
plates  for  Alderman  Boydell,  among  which  are 
Curins  Dentatus  reftij^ng  the  Presents  of  the 
Samnites,  after  P.  da  Cortona;  the  Village  La\r- 
yer  and  his  Clients,  after  Holbein;  and  the  Angel 


departing  from  the  house  of  Tobit,  after  Benh 
brandl. 

WALKER,  William,  was  the  brother  oftha 
preceding.  He  was  much  employed  in  engraving 
for  the  collection  of  Boydell,  after  the  Italian, 
Dutch,  and  FlerafMh  masters.  Some  of  his  prints 
possess  considerable  merit 

WALL.  W1LLIA.M  Rotoaart  vander,  a  Dntch 
painter,  lN>m  at  Utrecht  in  1756,  and  died  there  in 
1813.  Ho  painted  landscapes  with  considerable 
reputation.  His  figures  and  animals  are  correctly 
designed,  and  touched  with  neatness  and  spirit. 

WALLINT,  Fraiicesco,  a  Flemish  painter,  who 
appears  to  have  passed  his  artistic  life  in  Italy, 
and  flourished  at  Rome  in  the  first  part  of  the  18th 
century,  perhsps  as  late  as  1750.  Lanzi  says, 
**  Francesco  Wallint.  called  Mon.sieur  Studio,  lived 
at  Rome  at  the  same  time  a^ Francis  van  Bloemen. 
He  painted  small  landscapes  and  sea- views,  orna- 
mented with  beautiful  flgures,  in  which  he  imita- 
ted Claude.  He  was,  however,  devoid  of  that  sen- 
timent which  is  the  gift  of  nature,  and  that  deli- 
cacv  which  charms  in  the  Italian  school."  He 
bad  a  son  called  Francesco  Wallint  the  Younger, 
who  attached  him.self  to  the  same  manner,  with 
success,  but  he  did  not  equal  his  father.  See  Heiu 
ry  van  Lint. 

WALMSLET,  John,  an  English  landscapi 
painter,  born  in  1763,  and  died  at  Bath  in  1805 
He  was  the  son  of  Maior  Walmsley,  who  was  sti^ 
tioned  in  Ireland  with  his  regiment.  Having  a 
serious  dispute  with  his  friends,  he  went  to  Lon- 
don, where  he  was  employed  as  scene  painter,  first 
at  the  King's  Theatre,  and  afterwards  at  Co  vent 
Garden.  He  resided  at  Bath  the  last  ten  years  of 
his  life,  where  he  painted  landscapes  of  a  small 
size,which  Cunningham  says  are  **  truly  excellent." 

WALRAVEN,  Isaac,  a  Dutch  painter,  bom  at 
Amsterdam  in  1686,  and  died  there  in  1765.  He 
first  studied  under  Gei^rd  Rademacker,  and  after- 
wards went  to  Dusseldorf,  where  he  improved 
himself  by  copying  the  best  works  in  the  Gallery. 
He  painted  history  and  fancy  pieces  with  conside- 
rable reputation.  His  ])i«':tiires  are  well  composed 
and  colored,  and  he  had  a  «r<H)d  knowledge  of  the 
chiaro-scuro,  but  his  drawing  is  incorrect,  and  his 
pencil  lacks  precision  and  firnine.<<s.  His  pictures, 
however,  are  said  to  have  brought  good  prices ; 
two  small  pieces  of  Children  sporting,  brought,  ai 
the  sale  of  his  efiects  after  his  death,  800  florins 
each,  and  another,  an  historical  subject,  1500.  He 
al^  etched  some  small  plates  from  his  own  de- 
signs, in  which  he  appears  to  have  imitated  Ste- 
fano  Delia  Bella. 

WALSCAPELLE.  Jacob,  a  Dutch  painter  of 
flowers,  of  whom  little  is  known.  He  is  supposed 
to  have  been  a  cotem porary,  and  perhaps  a  scholar 
of  John  David  de  Heem,  whose  style  he  imitated. 
His  pictures  are  found  in  the  best  collections  of  his 
country,  where  they  are  held  in  high  estimation. 
He  {)articularly  excelled  in  representing  groups  of 
flowers  in  glass  bottles.  His  pictures  are  taste- 
fully arranged,  his  coloring  is  fresh  and  transpa- 
rent, his  foliage  and  flowers  sparkle  with  dew- 
drops,  and  the  butterflies,  moths,  and  other  insects 
give  them  additional  interest.  His  name  is  some* 
times  written  WaltskapelU, 

WALTER.  Henry,  an  English  painter  of  the 
present  centnry.    His  subjects  were  chiefly  land 
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tfmpes  mnd  cattle.  He  exhibited  occasionally  at 
the  Royal  Academy,  and  the  British  Institution. 
He  left  quite  a  number  of  drawingrs,  which  are  de- 
nerving  of  credit.    He  died  in  1849. 

WANDELAAR.  John,  a  Dutch  desig^ier  and 
enfp*averf  born  at  Amsterdam  in  1692.  He  stud- 
ied under  the  elder  Folkema,  and  became  eminent 
in  the  art  He  engraved  some  portraits,  besides  a 
yariety  of  vignettes  and  other  subjects,  for  the 
booksellers :  but  his  best  productions  are  a  set  of 
thirty-four  plates  for  the  great  anatomical  work  of 
Albinus,  entitled,  TabuUB  sceleti  et  mutadorum 
corporis  humaniy  which  he  designed  from  the  sub- 

I'ects,  under  the  direction  of  the  great  anatomiiit 
limself.  They  are  drawn  with  the  greatest  accu- 
racy, and  executed  in  a  spirited  and  masterly  man- 
ner. There  is  an  English  translation  of  this  capi- 
tal work,  in  which  the  plates  were  copied,  of  the 
same  size  as  the  originals,  by  Grignion,  Ravenet, 
Scotin,  and  others.  Wandelaar  is  also  said  to 
have  painted  portraits,  some  of  which  are  said  to 
have  been  engraved  by  Houbrakeo.  He  died  at 
Levden  in  1759. 

WANS,  or  WAMPS,  a  Flemish  painter,  who 
flourished  in  the  first  half  of  the  17th  century. 
He  was  accounted  a  good  landscape  painter.  He 
also  copied  some  of  the  works  of  Vandyck. 

WARD,  William,  an  English  engraver  in  mez- 
sotinto,  who  flourished  in  the  latter  part  of  the 
18th,  and  the  first  part  of  the  present  century. 
He  was  the  brother-in-law  of  George  Morlano, 
and  engraved  many  plates  from  his  pictures,  which 
had  an  extensive  sale.  He  also  executed  many 
portraits  after  Reynolds,  and  other  English  paint- 
ers, which  display  considerable  talent.  He  was 
elected  an  Associate  of  the  Royal  Academy.  He 
had  a  brother  named  James,  who  excelled  in  paint- 
ing animals.  There  was  also  a  Captain  Ward, 
who  held  a  commission  in  the  service  of  the  East 
India  Company.  He  painted  some  landscapes 
and  views  in  the  East  Indies,  several  of  which 
were  exhibited  at  the  Royal  Academy  in  1772  and 
1773. 

WARD,  William  Jambs,  was  the  son  of  Wil- 
liam Ward,  born  at  London  in  IbOl.  He  was  in- 
structed by  his  father,  and  engraved  quite  a  num- 
ber of  portraits  and  other  subjects,  after  Reynolds 
and  other  English  painters.  His  prints  were  ad- 
mired for  their  depth  and  richness  of  color,  and  ar- 
tistic effect.     He  died  in  1840. 

WARNIR.  John,  a  German  engraver,  who  flour- 
ished about  1636,  and  is  supposed  to  have  died 
very  young.  He  copied  some  prints  after  the 
old  German  masters,  which,  though  neatly  execu- 
ted, have  all  the  appearance  of  servile  imitation. 
He  copied  the  print  of  Albert  Durer,  representing 
St.  Jerome  seated  before  a  crucifix,  with  a  city  in 
the  background,  which  is  inscribed  Jh,  IVamir^ 
jE,  16, 1636 ;  also  the  Twelve  Apostles,  after  the 
same  master,  in  the  following  year,  when  he  was 
Feventeen,  Jh.  W,  JE.  17. 

WARREN,  Charles,  an  English  engraver,  who 
died  in  1823.  He  engraved  a  great  number  of 
small  plates,  neatly  executed,  after  Stothard,  Wes- 
tall,  Smirke.  and  others,  to  illustrate  the  various 
editions  of  the  British  poets  and  novelists,  pub- 
lished by  Harrison,  Bell,  Cadell,  and  other  enter- 
prising booksellers  of  his  day. 

WASSEMBERG,  John  Abel,  a  Dutch  painter, 


bom  at  Oroningen  in  1689.  He  was  the  son  of 
a  lawyer,  who  intended  him  for  the  same  profea- 
sion.  and  gave  him  a  classical  education,  but  hia 
passion  for  painting  induced  the  father  to  plaoa 
him  under  the  instruction  of  John  van  Dieren.  % 
painter  of  little  note.  After  remaining  with  tha 
latter  till  the  age  of  twenty-three,  he  went  to  Rot- 
terdam, and  became  the  disciple  of  Adrian  vander 
Werf,  who  aided  him  with  friendly  counsel,  and 
took  particular  pains  to  instruct  him  in  his  meth- 
od of  coloring  and  penciling.  On  returning  to  his 
native  city,  Wassemberg  soon  gave  proof  of  hia 
abilities,  and  received  many  commissions  to  deco- 
rate the  saloons  and  ceilings  of  the  principal  in- 
habitants. He  was  also  much  employed  in  por- 
traiture, in  which  he  excelled.  His  talents  recom- 
mended him  to  the  patronage  of  the  Prince  of 
Orange,  who  employed  him  to  paint  the  portrait^ 
of  himself  and  family,  and  the  principal  personages 
of  his  court  He  was  not  less  celebrated  for  his 
cabinet  pictures  from  sacred  and  profane  history, 
in  which  he  imitated  the  polished  style  of  vender 
Werf  with  such  success,  that  his  works  of  this 
class  were  accounted  little  inferior  to  the  admira- 
ble productions  of  that  master.  It  is  not  a  littl# 
remarkable,  that  an  artist  who  was  accustomed 
to  large  works,  both  in  oil  and  fresco,  which  roust 
be  viewed  at  a  distance,  to  produce  the  desired  ef- 
fect on  the  eje.  could  adapt  his  touch,  tints,  and 
handling  to  such  small  pieces  as  required  the  near 
est  view,  and  even  the  use  of  the  glass,  to  peroeiva 
their  beauties.     He  died  in  1750. 


WASSEMBERG,  Elizabeth  Gertrude, 
the  daughter  and  pupil  of  the  preceding.  Sha 
painted  cabinet  pictures,  similar  to  those  of  her 
father,  finished  in  such  an  exquisite  manner,  that 
some  of  them  are  said  to  closely  approach  the  pro* 
ductions  of  Gerard  Douw.    She  died  in  1782. 

WASSER,  Anna,  an  eminent  Swiss  paintresa, 
bom  at  Zurich  in  1679.  She  early  discovered  a 
lively  genius,  so  that  before  the  age  of  twelve,  sha 
could  speak  and  write  the  Latin  and  French  lan- 
guages correctly,  and  had  made  considerable  pro- 
gress in  the  Belies  Lettres.  She  showed  such  a 
taste  for  painting,  and  had  made  such  progress  in 
de.<fgn  at  thirteen  years  of  age,  that  her  father,  who 
was  a  man  of  some  distinction,  and  a  member  of 
the  Common  Council  of  the  city,  was  induced  to 
place  her  under  the  instruction  of  Josoph  Werner 
of  Berne,  one  of  the  most  eminent  artists  of  Swit- 
zerland, with  whom  she  made  surprising  progress. 
At  first  she  painted  some  pictures  in  oil,  but  mani- 
festing peculiar  talents  for  miniature,  she  applied 
herself  entirely  to  that  branch,  and  soon  arrived 
at  such  perfection  as  almost  rivalled  Werner  hioi- 
self.  Her  fame  spread  throughout  all  Germany, 
and  there  was  scarcely  a  court  in  Europe  from 
which  she  did  not  receive  commissions.  The  Duke 
of  Wurtemburg  and  the  Margrave  of  Baden-Dor- 
lach,  were  among  her  most  distinguished  patrons. 
Her  talents  were  not  confined  to  portraits,  though 
she  was  mostly  employed  in  this  branch ;  she  ex- 
celled in  painting  pastoral  and  rural  subjects,  com- 
posed with  great  ingenuity,  and  finished  with  un- 
common delicacy.    She  died  unmarried  in  1713. 

W  ATELET,  Claude  Hbnrt,  an  eminent  Frenek 
amateur  engraver  and  writer  on  art,  bom  at  Paris 
in  1718.  His  father  was  receiver-general  of  the 
finances^  to  which  post  be  succeeded  after  bia 
death.     Alter  receiving  a  liberal  education,  ba 
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traveled  through  Germany  to  Ttaly,  and  passed 
iome  time  at  Rome,  where  he  made  the  acquaint- 
ance of  M.  Pierre,  an  eminent  French  painter,  with 
whom  he  contemplated  the  mo^t  remarkable  works 
of  art  in  that  metropolis.  On  returning  to  Paris,  he 
devoted  much  of  his  time  to  an  aKsiduous  cultiva- 
tion of  the  fine  arts.  He  executed  upwards  of  a 
hundred  etchings  after  the  Italian,  French,  and 
Flemish  masters,  some  of  which  possess  uncommon 
merit.  Tn  1761  he  published  his  poem  on  the  ilr^ 
of  painting,  embellished  with  plates  from  the  de- 
signs of  M.  Pierre,  etched  by  himself,  and  finished 
with  the  grayer  by  Lempereur.  He  was  the  prin- 
cipal author  of  a  very  laborious  work  published 
in  1792,  four  years  after  his  death,  with  additions 
by  M.  Levesque,  entitled  Dictionnaire  de9  Arts  de 
Peinture,  Sculpture^  et  Gravure.    He  died  in  1788. 

"WATERLOO,  Anthony,  an  eminent  Dutch 
painter  and  engraver,  of  whose  early  history  no- 
thing is  known,   and    whose  birth  is  variously 
placed  at  Amsterdam  and  Utrecht,  about  1618. 
This  much  is  certain,  that  he  passed  his  artistic 
life  in  the  latter  city,  and  the  scenery  of  his  pic- 
tures is  generally  taken  from  its  environs.     His 
landscapes  are  characterized  by  the  most  interest- 
ing sirapHcityi  sometimes    representing  the   en- 
trance into  a  forest;   a  broken  road,  with  a  few 
tranks  of  trees;   a  solitary  cottage,  or  a  water- 
mill;   all  evidently  the  transcripts  of  simple  na- 
ture, as  he  saw  it,  without  any  attempt  at  improTe- 
ment     Yet  he  treated  these  subjects  in  such  an 
admirable  manner  as  to  entitle  him  to  rank  among 
the  best  landscape  painters  of  his  country.     His 
skies  are  light  and  floatmg,  his  coloring  chaste  and 
natural,  the  foliage  of  his  plants  and  trees  is  touched 
with  great  spirit,  as  well  as  with  a  marked  atten- 
tion to  their  different  species,  so  that  they  can  be 
readily  distinguished,  and  the  reflection  of  his  ob- 
jects in  the  water  is  wonderfully  transparent  and 
natural.    He  did  not  design  the  human  figure  cor- 
rectly; therefore  he  frequently  employed  Weenix 
and  other  eminent  artists  of  his  time  to  insert  the 
figures  and  cattle  in  his  pictures,  which  are  some- 
times found  without  these  accessories.     His  pic- 
tures are  exceedingly  rare,  as  he  devoted  much  of 
his  time  to  engraving,  and  he  is  said  also  to  have 
led  a  dissipated  life.     It  is  reported  that  he  never 
signed  his  pictures  with  his  name. 

As  an  engraver,  the  works  of  Waterloo  have 
long  been  the  admiration  of  artists  and  connois- 
seurs. They  are  etched  with  great  spirit  and  fa- 
cility, in  a  very  masterly,  style,  and  usually  re- 
touched with  the  graver,  to  harmonize  the  lights 
and  invigorate  the  shadows.  ■  They  consist  of 
landscapes  from  his  own  designs,  frequently  em- 
bellished with  figures  from  sacred  and  profane  his- 
tory, and  mythology.  He  etched  the  whole  de- 
sign with  equal  strength,  but  slightly,  and  then 
finished  in  a  bold  manner  those  parts  which  he  de- 
sired to  be  most  effective.  Therefore  as  the  plates 
were  worked  off.  the  etching  grew  imperceptibly 
fainter,  while  that  part  executed  with  the  graver, 
Buffered  little  change;  which  accounts  for  the  nu- 
merous poor  impressions.  Bartsch  regards  his 
prints  of  so  much  interest  and  importance,  that 
ne  minutely  describes  one  hundred  and  thirty- 
fir,  which  he  believes  to  be  a  compete  catalogue. 


For  further  information  on  this  subject,  the  readet 
must  be  referred  to  Bartsch,  Peintre  Graveur, 
tom.  ii.,  and  Weigel's  Supplement  to  Bartsch. 
He  usually  marked  his  prints  with  one  of  the 
above  monograms,  but  sometimes  with  the  ini^ 
tials  A.  W.  f.;  and  Stanley  mentions  one  in  the 
British  Museum  signed  A,  Waterlo  fee.  Some 
writers  say  that  he  died  in  the  prime  of  life  from 
dissipation,  but  Houbraken  and  Weyermans  as- 
sert that  he  died  in  the  hospital  of  St.  Job  at 
Utrecht,  in  1679,  which  is  doubtless  correct 

T  fY"7"WATMAN,  Hbnrt,  a  Dutch  or  Ger- 
ll^W^  man  engraver,  of  whom  little  is  known. 
•■-  -"^  ^  According  to  Professor  Christ,  he  en- 
graved some  land.scapes,  which  are  marked  with 
the  above  monogram. 

WATSON,  Caroline,  an  English  lady,  bom  at 
London  in  1760,  who  distinguished  herself  as  an 
engraver  in  the  dotted  manner,  and  in  mezzotinto. 
She  was  instmcted  by  her  father,  and  executed 
quite  a  number  of  plates  which  possess  great  merit. 
Among  others  are  the  following  by  her : 

rORTBAITS. 

Prinoe  WilHam  of  GloaoMter ;  after  Reynold:  Lord 
Malnubary;  (2o.  M-s.  Stanbnpo;  IgIo.  8ir  Joshua  Eeyn- 
olds;  do.  Earl  of  Bute;  afltr  Gainsboroufrk.  Osiai 
Humphry,  Painter ;  do.  Mn.  Drummood  and  Children ; 
after  Shelley.  Mrs.  Siddons,  as  the  Grecian  Daughter; 
after  ^irrif-  Miss  Borer;  after  Hoppner,  Benjamin 
tfeer,  Esq.,  P.  R.  A. :  after  Stuart.  William  Woollett ; 
do.  Sir  fiobert  Boyd,  GoYernor  of  Gibraltar  {  q/ter 
Smart. 

WATSON,  Thomas,  an  eminent  English  en« 
graver  in  mezzotinto,  born  at  London  in  1750. 
He  was  probably  of  the  same  family  as  the 
preceding.  Though  he  died  at  comparatively  an 
early  age,  he  is  regarded  as  one  of  the  ablest  Eng- 
lish artists  in  his  particular  branch.  He  died 
in  1781.  The  following  are  bis  most  esteemed 
prints : 

POSTS  Arrt. 

f^iv,  of  the  Windsor  Beauties ;  after  Lely.  Lord  Aps- 
ley  and  his  Brother ;  after  N.  Dance.  Frances,  Countess 
of  Jersey ;  after  Qarkner.  Alderman  Sawbri(^,  in  the 
character  of  a  Roman  Senator ;  after  West. 

POBTBAITS   AITBR  tlB  JOCHUA   BBTHOtDa. 

Henry  Frederick,  Duke  of  Cumberland.  Lady  i>am« 
f^lde.  Lady  Melbourne.  James  Hay,  Earl  of  Errol. 
Lady  Brmghton.  Dr.  Newton,  Bishop  of  Bristol.  War* 
ren  Hastings.  Mrs.  Sheridan,  as  St.  Cecilia.  Georgina 
Countess  Spencer.  Lady  T^wnsheod,  and  her  two  SisClBrs. 
Mrs.  Crewe. 

SITBJSCTS  ArrSB  VABIOITS  MASTEBS. 

Jupiter  and  Mercury,  with  Philemon  and  Baucis ;  after 
Rembrandt.  The  Virgin,  with  the  infant  Jesus  anci  St. 
John;  after  t^orreggio.  The  Death  of  Mark  Antony, 
q/ter  N.  Dance, 

WATSON,  James.  This  artist  was  of  the  mme 
family  as  the  preceding.  He  greatly  distinguished 
himself  as  an  engraver  in  mezzotinto.  His  plates 
are  yery  numerous,  and  are  held  in  high  estima- 
tion, particularly  those  after  Reynolds.  The  fol* 
lowing  are  the  principal : 

POmTBAITB   AFTBR  SIU  JOSRVA  BBTlTOtDS. 

Anne,  Duchess  of  Cumberland.  Elisabeth,  Duchess  of 
Buocleugh,  with  her  daughter.  The  Duchess  of.  Manohes* 
ter,  with  her  son,  as  Diana  and  Cupid.  The  Countees  of 
Carlisle.  Sir  Jeffrey  Amherst,  Commander-in-Chief  in 
America.  Jemima,  Countess  Comwallis.  Robert  Dmm- 
mond,  Archbishop  of  York.  Barbara,  Cauntess  of  Coven- 
try. Sir  John  Cu*t.  Speaker  of  the  House  of  Commons. 
John,  Bfan|ul8  of  Qranby.    John  Hely  Hatohineon,  Seort* 
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terr  of  SUte  io  TreUn  K  Doctor  Samttal  JohfiMa.  Lord 
And  Lady  Pembroka,  with  tbair  son.  Vice- Admiral  Sir 
Qaorga  Bridges  Rudnej.  Ladj  Soarfdale,  with  her  Son. 
Isabella,,  Countera  of  Sefton.  Frances,  Marobioness  of 
Tavistock.  Misu  Price.  Henry  Woodward,  Comedian. 
Mn.  Abingtoo,  as  Tbalia. 

POBTBAtTS   AFTEB  TARIOUV    MA8TSB8. 

Paul  Pontius,  Engraver ;  after  Vandyck.  T>t.  Bnsbj ; 
^fter  Riiey.  Chsrles,  Duke  of  Riehmo  id ;  after  Romney. 
The  Duche/>8  of  LeinsCer;  do.  John,  Duke  of  Argyle; 
after  Gainahorougk.  Miss  Laaoelles,  with  a  Oreyhoiuid ; 
after  Cote* 

8UBJSCT8  ArrSR  TABIOUS  MABTBRB. 

A  Madonna;  after  Reynolds  The  Children  in  the 
Wood ;  do.    Rubens  and  his  Familj ;  after  J.  Jordatna. 

WATSON,  MusGRovB  South waite.  nn  English 
sculptor,  born  near  Carlisle,  in  1804.  When  quite 
young  he  went  to  London,  and  was  advised  by 
rlaxman  to  Tisit  Italy.  After  remaining  in  that 
country  about  three  years,  studying  and  copying 
the  sculptures  of  the  best  masters,  he  returniM]  to 
London,  where  he  was  employed  by  Chantrey  as  a 
modeller.  His  merit  now  began  to  be  known,  and 
after  a  few  years  of  persevering  endeayors,  he  was 
commissioned  to  execute  the  magnificent  group  of 
Lords  Eldon  and  Stowell,  which  gained  him  great 
reputation.  He  soon  had  plenty  of  employment, 
ftnd  executed  a  number  of  fine  works,  among  which 
may  be  mentioned  the  colossal  statue  of  the  Earl  of 
Lonsdale,  the  statue  of  Queen  Elizabeth  in  the  Royal 
Exchange,  also  two  bas-reliefs  of  the  Battleof  St.  Vin- 
cent, and  Dante  and  Beatrice.  The  two  latter  works 
have  been  ver}'  much  admired.  He  modelled  and 
cast  in  plaster  his  beautiful  Flaxman  monument, 
bat  it  was  not  completed  till  after  his  death.  He 
exhibited  at  the  Royal  Academy  a  bas-relief  monu- 
ment to  the  memory  of  Allan  Cunningham,  en- 
titlkl  *' Literature;*'  also  another.  ''Death  and 
Sleep  bearing  off  the  Body  of  Sarpedon  f  and  a 
bas-relief  monument  of  Dr.  Cameron.  The  three 
latter  works  have  l>een  highly  praised  by  the 
critics.    Watson  died  in  1847,  at  the  age  of  43. 

WATTE AU.  Anthomy,  an  eminent  French 
painter,  born  at  Valenciennes,  in  1684.  He  early 
discovered  a  passion  for  painting,  but  his  parents 
being  very  poor,  were  unable  to  give  him  an  edu- 
cation suitable  to  his  genius.  They  however  pro- 
cured him  the  instruction  of  an  obsctire  artist  in 
his  native  city,  with  whotn  he  continued  until  the 
latter  could  render  him  n(»  further  assistance.  In 
1702.  he  connected  himself  with  a  scene  painter, 
and  went  to  Paris,  where  they  obtained  employ- 
ment for  a  short  time,  but  W'atteau  soon  found 
himself  solitary  and  destitute  in  that  great  city, 
and  he  was  compelled  to  work  for  the  shops,  for  a 
scanty  maintenance.  While  in  this  situation,  he 
became  accidentally  acquainted  with  Claude  Gillot, 
a  painter  and  engraver  of  grotesque  and  fabulous 
subjects,  who  conceived  such  a  friendship  for  Wat- 
teau  that  he  took  him  into  his  house,  communica- 
ted to  him  all  the  information  he  possessed,  the 
observations  he  had  made,  and  the  precepts  by 
which  he  had  formed  his  own  style.  It  was  not 
long  before  Watteau  surpassed  his  friendly  in- 
structor. Shortly  after  this,  he  was  employed  by 
Audran  to  make  some  designs  from  the  pictures 
in  the  Luxembourg  Gallery,  where  he  was  so 
strongly  impressed  by  the  splendid  works  of 
Rubens,  that  he  was  fired  with  the  ambition  to  be- 
come an  h'jstorical  painter,  and  he  studied  them 
with  great  assiduity,  by  which  means  he  acquired 


an  admirable  system  of  coloring,  and  a  good 
knowledge  of  chiaro-scaro.  He  also  entered  the 
Academy,  designed  fi-om  the  living  model,  and 
drew  the  firnt  prize  for  a  historical  piece.  Fortu- 
nately fur  his  fame,  he  discovered  that  history  was 
not  his  forte,  and  he  struck  out  into  a  new  and 
original  style,  in  which  he  acquired  a  lasting  repu- 
tation, and  which  gave  rise  to  a  host  of  imitators, 
without  ever  producing  a  rival.  His  subjects  are 
usually  comic  conversations,  musical  parties,  bal^ 
masquerades,  gallant  and  pastoral  suljects.  which 
he  designed  correctly,  and  with  admirable  finesse, 
ease,  and  natural  grace.  His  coloring  is  fresh  and 
splendid,  and  he  is  equally  admired  in  the  tender- 
ness of  his  carnations,  the  brilliancy  of  his  habili- 
ments, and  the  verdure  of  his  landscapes.  His 
pencil  is  free  and  flowing,  his  touch  neat  and  spir- 
ited, and  his  pictures  are  carefully  finished  in  eve- 
ry part.  The  figures  which  he  ml  rod  noes  into 
his  compositions,  in  whatever  character  he  designs 
them,  have  a  peculiar  naiveti  and  grace  in  the 
airs  of  the  heads,  in  the  attitudes  and  actions. 
The  national  taste  of  his  country,  however,  pr^ 
vails  in  all  his  productions.  Watteau  also  paint- 
ed th^  marchings,  halts,  and  encampments  of  ar- 
mies, with  great  success.  Ix>rd  Orford  makes  the 
following  admirable  criticism  upon  his  works. 
**  Watteau  painted  imaginary  nymphs  and  swains, 
and  described  a  kind  of  impossible  pastoral,  a  rur«^ 
life,  led  by  tha«e  opposites  of  rural  simplk:ity,  peo- 
ple of  rank  and  fashion.  His  shepherdesses,  nay, 
his  very  sheep  are  coquettes ;  yet  he  avoided  the 
glare  and  clinquant  of  his  countrymen ;  and, 
though  he  fell  short  of  the  dignified  grace  of  the 
Italians,  there  is  an  easy  air  in  his  figures,  and 
that  more  familiar  species  of  the  graceful  which 
we  call  genteel.  His  nymphs  are  as  much  below 
the  forbidding  majesty  of  goddesses,  as  they  are 
above  the  hoyden  awkwardness  of  country  girls. 
In  his  halts  and  marches  of  cavalry,  the  careless 
slouch  of  the  soldiers  still  retain  the  air  of  a  na- 
tion that  aspires  to  be  agreeable,  as  well  as  victo- 
rious." 

Watteau  found  abundant  employment, >and  was 
indefatigable  in  the  exercise  of  his  ^pencil.  His 
works,  though  numerous,  are  rarely  to  be  met 
with  out  of  the  collections  of  his  own  country, 
where  they  are  held  in  great  estimation.  His  rep^ 
utation  abroad  has  been  injured  by  a  mukittme 
of  imitations,  many  of  which  have  been  sold  for 
his  genuine  works.  He  executed  a  few  spirited 
etchings,  from  his  own  designs.  He  also  left  be- 
hind him  a  great  number  of  drawings,  in  red  and 
black  chalk.  Having  injured  his  health  by  his  in- 
tense professional  application,  he  went  to  England, 
to  consult  the  celebrated  Dr.  Meade,  and  resided 
there  about  one  year.  He  died  shortly  after  his 
return  to  France,  in  1721. 

WATTS,  Jane.  This  highly  gifted  lady  was 
the  daughter  of  George  Waldie,  of  Hendersyde 
Park,  Scotland,  where  she  was  bora  in  1789.  Al- 
most in  her  infancy,  she  exhibited  a  passion  for 
drawing.  She  painted  landscapes  in  oil,  which 
were  greatly  admired,  and  many  of  them  were  ex- 
hibited at  the  Royal  Academy  and  the  British  In- 
stitution, with  universal  applause.  She  was  also 
accomplished  in  literature,  in  which  she  displayed 
equal  talent.    She  died  in  1826. 


WATTS.  WiLLTAM,  an  English  engrayer, 
born  in  1752.    His  lather  was  a  master  silk-wea- 
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Tw  in  the  neighborhood  of  Moorfields,  and  placed 
him  under  the  tuition  of  Paul  Sandby  and  Thomas 
Rooker.  While  with  the  latter,  Watts  assisted 
in  some  of  Woollett's  plates ;  and  after  his  instruc- 
tor's death,  he  continued  the  publication  of  a  pe- 
riodical  work  commenced  bj  Rooker,  entitled, 
'*  The  Copperplate  Magazine,"  being  the  first  Eng- 
lish magazine  ever  embellished  with  copper  plates. 
Jn  1779,  he  commenced  a  work  entitled  '*  Views 
of  Gentlemen*s  Seats/*  published  by  subscription 
during  the  succeeding  years,  until  completed  in 
1786.  He  then  sold  the  plates  to  Boy  dell,  and 
visited  Naples  in  the  same  year,  where  he  re- 
ceived much  kindness  from  Sir  Wm.  Hamilton 
and  his  lady.  After  spending  nine  months  in  Ita- 
ly, he  returned  to  England,  and  published,  about 
1791,  his  twelve  Views  of  the  city  of  Bath,  which 
are  esteemed  beautiful  specimens  of  line  engrav- 
ing. For  several  years  he  relinquished  the  art. 
but  having  invested  the  greater  portion  of  his  pro- 
perty in  French  funds,  he  was  compelled  to  return 
to  it,  in  consequence  of  an  act  confiscating  the 
property  of  British  subjects.  Between  1801  and 
1805,  he  published  his  last  work,  containing  sixty 
views  in  Turkey  and  Palestine,  from  drawings 
made  by  Luigi  Mayer  during  the  Embassy  of  Sir 
Robert  Ainslie  to  the  Sublime  Porte.  In  1814, 
he  purchased  a  small  property  at  Cobharo,  in  Sur- 
rey, and  at  the  peace  of  1815  recovered  about  half 
of  his  investment  in  the  French  funds.  He  died 
at  his  residence,  in  1851,  aged  about  100  years. 
Watts  was  formerly  intimate  with  Bartolozzi, 
Nfiddiman,  Milton,  and  other  eminent  engravers 
of  his  day.  His  plates  are  esteemed  for  their  beau- 
tiful selection,  truth,  simplicity,  and  fine  artistic 
execntion. 

WAUMANS,  Conrad.  This  Flemish  engra- 
ver fiourished  at  Antwerp,  his  native  place,  about 
1642.  He  studied  under  Peter  Bailliu.  and  execu- 
ted a  number  of  pjates  of  portraits  and  historical 
subjects  after  the  painters  of  his  country,  which 
are  little  inferior  to  those  of  his  instructor. — 
Among  them  are  the  following : 

V0BTBAIT9. 

Frederick  Henrj,  Prinoe  of  Orange ;  ajler  Vandyek, 
Bmilia  de  Solms,  PrinceflS  of  Orange  ;  do,  Don  Antonio 
de  Znniga ;  do,  John  Doth,  Landscape  painter ;  ajltr 
WiilatrU.  Herman  Zachtleren,  Painter;  afltr  a  pic- 
ture by  kimaelf.  David  Bailii,  Painter ;  do.  Cornelias 
Janeen,  Painter;  cto. 

SUBJECTS  APTSB  VABIOI78   MA8TBBS.  v 

The  Descent  from  the  Cross ;  after  Ruhena.  The  As- 
sumption of  the  Virgin ;  do.  The  Virgin  and  infant  Je- 
sus ;  q/l«r  Vand/yek,    Man  and  Venus ;  do. 

WEBB,  Westfibld,  an  English  painter,  who 
died  at  London  in  1772.  He  usually  painted  poi^ 
traits,  and  sometimes  flower-pieces ;  but  he  never 
rose  above  mediocrity. 

WEBBER,  John,  an  English  painter,  designer, 
and  engraver,  born  in  London  in  1752.  His  fa- 
ther, a  Swiss  sculptor  of  Berne,  sent  him  to  Paris 
while  young,  where  he  received  a  part  of  his  artis- 
tic education,  and.  on  returning  to  London,  he  fre- 
quented the  Royal  Academy.  Having  acquired 
considerable  reputation  as  a  designer,  he  was  ap- 
pointed draughteman  to  the  last  expedition  made 
by  Captain  Cook  round  the  world.  On  his  return 
in  1780,  he  was  employed  by  the  Lords  of  the  Ad- 
miralty to  superintend  the  engraving  of  the  prints 
made  from  his  designs-  by  Bartolozzi,  and  other 
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eminent  artists.  When  this  work  was  completed, 
he  published  on  his  own  account  a  set  of  views  of 
the  principal  places  he  had  visited,  which  he  etoh 
ed  and  aqua  tin  ted,  and  afterwards  colored,  produc* 
ing  a  very  pleasing  effect.  He  afterwards  devoted 
himself  to  landscape  painting,  usually  represent- 
ing scenes  in  the  South  Sea  Islands,  which,  though 
gaudily  colored,  are  well  finished,  and  produce  a 
pleasing  effect.  He  was  elected  an  Associate  in 
1785.  and  a  Royal  Academician  in  1791.  He  died 
in  1793. 

WEBBERS,  J.,  a  Dntch  engraver,  who  flourished 
at  Amsterdam  about  1656,  in  which  year  he  publish- 
ed a  set  of  indifferently  executed  views  of  the  church- 
es and  public  ediflces  in  that  city,  engraved  by  him- 
self, with  descriptions  in  Dutch  and  French.— 
There  was  a  painter  named  Zachariah  Webber, 
who  flourished  at  Amsterdam,  and  died  in  1697. 

WEE  LING,  Ansblm,  a  Dutch  painter,  bom  at 
Bois-le-Duc  in  1675.  He  was  the  son  of  an  offi- 
cer in  the  service  of  the  States  General,  and  was 
intended  for  the  profession  of  arms ;  but  discover- 
ing a  passion  for  painting,  he  was  placed  under  the 
instmction  of  one  Delang,  an  obscure  painter  in 
his  native  city,  with  whom  he  continued  till  ho 
had  the  satisfaction  of  being  acknowledged  his  su- 
perior. He  then  went  to  Middleburg,  to  com- 
mence business  for  himself,  where  he  became  ac- 
quainted with  Jacob  Bart,  an  eminent  picture 
dealer,  who  had  a  fine  collection  of  the  works  of 
the  most  eminent  masters  of  the  Dutch  school. 
The  sight  of  these  fine  works  made  Weeling  per- 
ceive his  own  inferiority,  and  in  a  fit  of  desponden- 
cy, he  resolved  to  go  to  the  East  Indies ;  but  en- 
couraged by  Bart,  who  received  him  into  his  own 
house,  he  devoted  two  years,  with  great  assiduity, 
in  studying  and  copying  the  fine  collection.  His 
improvement  equalled  his  industry;  some  of  his 
pictures  were  highly  commended,  and  sold  for  high 
prices.  He  was  particularly  attached  to  the  pro- 
ductions of  Godfrey  Schalcken  and  Adrian  vander 
Werf,  whose  styles  he  followed  with  great  suc- 
cess. His  most  esteemed  pictures  are  his  candle- 
light scenes,  in  which  he  imitated  Schalcken  so 
clo.se1y  that  some  of  his  works  have  been  mista- 
ken for  the  productions  of  that  master.  In  his 
best  works,  his  desien  is  tolerably  correct,  his  col- 
or is  warm  and  glowing,  and  he  evinced  an  excellent 
knowledge  of  the  efi'ects  of  light  and  shadow.  In 
the  latter  part  of  his  life,  he  became  a  slave  to  in- 
temperance and  debauchery,  which  destroyed  his 
powers,  and  reduced  him  to  poverty  and  wretch- 
edness, so  that  his  later  performances  are  greatly 
inferior  to  his  earlier  ones.     He  died  in  1749. 

WEENTX,  or  WEENINX,  John  Baptist, 
called  the  Elder,  an  eminent  Dutch  painter  born 
at  Amsterdam  in  1621.  He  was  the  son  of  John 
Weeniz.  an  architect  of  considerable  note,  ^ho  in- 
tended him  for  the  same  profession ;  but  the  lat- 
ter dying  while  he  was  young,  his  mother  allowed 
him  to  follow  the  bent  of  his  genius.  He  first 
studied  with  John  Micker.  a  painter  of  little  note, 
and  next  with  Abraham  Bloemaert.  under  whose 
able  instruction  he  made  surprising  progress,  and 
in  a  short  time  surpassed  his  instructor,  by  the 
facility  and  precision  with  which  he  designed  the 
principal  buildings,  castles,  and  ruins  about  Am- 
sterdam. He  drew  with  equal  spirit  and  accura- 
cy all  kinds  o^  animals,  as  well  as  the  human  fig- 
ure.   On  leavmg   the  school  of    Bloemaert,,  h« 
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8tQdi^  two  years  under  NichoUn  IfojMrl,  till  he 
could  imitate  hiB  style  so  eloeelr  that  it  was  al- 
most impossible  to  aistiiigaish  the  works  of  the 
master  froia  those  of  his  pupil.  At  the  age  of 
eighteen,  he  went  to  Italy,  and  oo  his  arrival  at 
Rome,  he  was  struck  with  the  sublime  edifloes  and 
ruins  of  ancient  grandeur,  and  he  applied  himnelf 
to  designing  them  with  hi^  wonted  assiduity.  His 
great  talents  recommended  him  to  the  patronage 
of  the  Cardinal  Pam&li,  who  not  only  (avored  him 
with  many  commissions,  and  liberal  rerounerir 
tions,  but  also  settled  upon  him  a  eonsiderable  pen- 
sion, that  he  might  pursue  his  studies  without  in- 
terruption. This  prelate  wa»  very  desirous  to  re- 
tain Weeniz  at  Rome,  and  offered  to  engage  him 
in  the  service  of  the  Pope,  but  the  solicitations  of 
his  family,  and  his  love  of  country,  induced  him 
to  forego  the  brilliant  prospects  before  him,  and  he 
returned  to  Holland,  afler  an  absence  of  four  years. 
He  soon  found  abiindant  employment,  and  ac- 
quired the  reputation  of  one  of  the  ablest  artists 
of  his  country. 

Weeniz  possessed  eztraordfnary  and  varied  tal- 
ents. He  painted  history,  portraits,  landscapes, 
sea-ports,  animals,  and  detA  game,  in  all  which 
branches  he  showed  uncommon  ability ;  but  his 
greatest  ezcellence  was  in  painting  Italian  sea- 
ports, of  large  size,  enriched  with  noble  edifices, 
and  decorated  with  figures  representing  embarka- 
tions, and  all  the  activity  of  commercial  industry. 
In  these  subjects  he  has  scarcely  been  surpassed, 
ezoept  by  his  pupil,  Nicholas  Bei^hem.  His  fig- 
ures ana  objects  are  correctly  designed,  his  color- 
ing clear  and  harmonioas,  his  pencil  free  and  flow- 
ing, his  touch  bold  and  animated,  and  though  he 
wrought  with  wonderful  facility,  he  did  not  neglect 
to  finish  his  pieces  well.  His  portraits  are  vigors 
ously  executed,  and  he  obtained  ezcellent  likeness- 
es. Houbraken  mentions  several  instances  of  his 
admirable  facility  of  hand.  He  frequently  paint- 
ed a  large  landscape,  and  inserted  the  figures  in 
a  single  day,  and  on  one  occasion,  he  commenced 
and  completed  three  portraits  on  canvass,  of  three- 
quarters  size,  with  heads  as  large  as  life,  from  sun- 
rise to  sunset,  in  a  summer's  day.  He  executed  a 
few  spirited  etchings  from  his  own  designs ;  Bartsch 
describes  two.  to  which  Weigel  has  added  five  , 
more,  and  doubtless  there  are  others.  The  signa- 
tures on  these  are  Batta,  Weenix;  J.  B,  Weeninx^ 
the  J.  and  B.  interlaced ;  CHo,  Batta.  Weenm ; 
and  J.  Weenix  y  the  one  with  the  last  signature 
was  doubtless  executed  by  his  son.  He  died  in 
1660.  aged  39  years. 

WEENIX,  or  WEENINX,  Johw,  called  the 
Younger,  was  the  son  of  the  preceding,  born  at 
Amsterdam  in  1644.  He  studied  with  his  father 
until  the  age  of  sixteen,  when  his  instructor  died ; 
yet  he  had  made  such  progress  that  he  was  able 
to  prosecute  his  studies,  by  the  attentive  study 
of  nature,  without  any  further  assistance.  Though 
of  less  universal  talent  than  his  father,  he  painted 
with  great  ability,  landscapes,  huntings,  animals, 
dead  game,  flowers,  and  fruit.  He  particularly  ex- 
celled in  the  representations  of  huntings  and  dead 
game,  in  which  he  may  be  said  to  have  surpassed 
every  artist  of  his  country.  His  talents  in  this 
branch  recommended  him  to  the  patronage  of  the 
Elector  Palatine,  who  invited  him  to  his  court,  ap- 
pointed him  his  painter  with  a  lil)eral  pension, 
and  employed  him  to  decorate  his  palace  at  Berns- 
berg  with  many  of  his  choicest  works.     Weenix 


paiBted  in  one  gi^kry  a  series  ef  pietures  repr^ 
seoting  the  hunting  of  the  Stag,  and  in  SBotlieir 
the  c£tse  of  the  Wild  Boar,  whii^  gain«i  him  the 
greatest  ai^plaose.  There  are  also  many  of  his 
best  works  in  tho  Dusseldorf  Gallery.  He  wag 
equally  suocessfhl  in  representing  every  speeies  of 
animal,  whether  alive  or  dead.  He  painted  ail 
kinds  of  birds  and  fowls  in  an  inimitable  manner ; 
the  soft  down  of  the  duck,  the  glossy  ptumage  of 
the  pigeon,  the  splendor  of  the  peacock,  the  mag- 
nificent spread  of  an  inanimate  swan,  producing  a 
flood  of  light,  and  serving  as  a  contrast  to  all 
around  It,  are  so  attractive  that  it  is  impossible  to 
contemplate  one  of  bis  pictures  of  these  objects 
without  feeling  admiration  and  delight  at  the 
painter's  skill  in  rivaling  nature.  His  living 
hounds  and  other  dogs,  as  well  as  his  dead  game, 
are  not  less  true,  and  his  objects  of  still-life,  sodb 
as  sporting  instruments,  vessels,  fruit,  flowers, 
and  other  accessories  with  which  he  embeUisbes 
his  principal  subject,  are  all  depicted  with  thesiune 
fidelity  and  beauty.  It  has  been  sakl  that  he  did 
not  equal  his  father  in  landscape,  but  it  should  ba 
recollected  that  his  landscape  is  always  accessory 
to  the  principal  subject  with  which  it  aooords,  and 
no  more  was  required.  In  his  large  pictnm,  his 
oon^positions  are  ingenious,  abundant,  and  picCa- 
resque,  his  touch  is  bold  and  animated,  his  color- 
ing clear  and  brilliant,  and  he  always  exhibits  m 
perfect  intelligence  of  the  chiaro-sonro.  His  works 
of  a  cabinet  size  are  exquisitely  finished,  without 
impoverishing  the  spirit  of  his  touch,  or  diminish- 
ing the  breadth  of  his  light  and  shadow.  His 
works  are  numerous,  and  deservedly  held  in  the 
highest  estimation  ;  and  they  are  only  to  be  (bund 
in  the  choicest  collections.  He  continued  to  prae- 
tice  his  profession  to  the  last  year  of  his  life,  with- 
out any  apparent  diminution  of  his  powers.  One 
of  his  finest  pictures,  in  the  collection  of  the  king 
of  Holland,  is  dated  the  year  before  his  death.  It 
is  signed  /.  Weenix^  f.^  1718.    He  died  in  1719. 

WEERDT,  AoRiAN  db,  a  Flemish  painter,  bom 
at  Brussels  in  1510.  He  first  studied  under  Clui»- 
tian  Queburgh,  at  Antwerp,  a  landscape  painter  of 
little  note;  but  he  afterwards  went  to  Italy, and  made 
the  works  of  Parmiggiano  the  particular  objects  of 
his  study.  On  his  return  to  Brussels,  he  painted 
history  in  the  graceful  style  of  that  ma.^ter  with 
considerable  success,  till  the  troubles  in  the  Low 
Countries  compelled  him  to  take  refuge  at  Cologne, 
whose  he  died,  in  or  about  1566.  There  is  consid- 
erable discrepancy  among  writers  as  to  his  name^ 
and  the  time  and  place  of  his  death.  He  is  vari- 
ously called  Adrian^  Andrea,  and  Abrahaim  de 
Weerdt,  and  some  say  his  fitmily  name  was  Hoste. 

WEERT,  J.  DB,  an  engraver,  supposed  to  have 
been  a  natite  of  Flanders,  who  flourished  at  Paris 
about  1605.  He  engraved  some  frontispieces,  vig- 
nettes, and  other  book  plates,  in  a  neat,  though 
tasteless  style ;  also  a  set  of  plates  from  his  own 
designs,  representing  the  Life  and  Passion  of 
Christ. 

WEESOP.  This  painter,  who  was  probably  a 
native  of  the  Low  Countries,  risited  England,  ac- 
cording to  Walpole,  in  1641.  shortly  before  the 
death  of  Yandyck,  whose  stylo. he  imitated  with 
such  .success,  that  several  of  his  pictures  have 
passed  for  the  productions  of  that  master,  fie 
quitted  England  in  1649. 

WEIGEL,  Hans  or  John,  a  German  designer 
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and  engrftTer  on  wood,  who  la  said  to  htve  opera- 
ted in  1535,  and  to  have  died  at  Nuremberg  in  or 
aboat  1590.  He  was  also  a  printer.  He  engrared 
some  ornamental  book  plates  and  a  book  of  cos- 
tames,  which  are  tndiiferently  executed.  He 
marked  his  cats  with  his  initials,  H.  W.  His 
name  is  written  on  his  book  titles,  Han9  Wey^ 
gd. 

WEIGEL,  Cbristopbbr,  a  German  engraver, 
bom  at  Redwitz,  in  Bbhemia.  in  1654.  After  vis- 
iting various  cities  in  Germany,  he  settled  at  Nu- 
remberg, where  he  died  in  1725.  He  engraved  a 
set  of  Bible  plates,  from  his  own  designs,  entitled 
Sacra  Scriptitra  loquens  in  ima^nibus^  &c^ 
published  at  Nuremberg  in  1690.  Thej  are  exe- 
cuted with  the  graver,  and  each  plate  contains  four 
prints ;  the  plates  amount  tO  one  hundred  from 
the  Old  Testament,  and  one  hundred  and  ten  from 
the  New.  According  to  M.  Heineken,  he  also  en- 
graved in  mezzotinto.  There  is  a  portrait  of 
Charles  V.  in  mezzotinto,  signed  C.  Weigely  f.  et 
ear.,  1688.  He  is-  said  to  have  carried  on  an  exten- 
sive commerce  in  prints. 

WEINBRBNNER,  Fkiboricb,  an  eminent 
German  architect,  was  bom  at  Garlsruhe  in  1766. 
He  was  the  son  of  a  carpenter  and  builder,  who 
died  before  the  destination  of  Friedrich  was  fixed ; 
and  his  studies  thereafter  were  rather  irregular, 
bat  having  obtained  from  his  elder  brother  suflB- 
ctent  insight  into  the  practical  routine  of  the  art, 
he  started  on  a  tour  for  improvement  in  the  spring 
of  1788.  Arriving  «t  Zurich,  he  was  employed 
there  a  considerable  time,  in  superintending  some 
timber  constructions ;  but  though  his  stay  in  that 
city  was  rendered  very  agreeable  by  the  society  of 
several  artists  and  literarv  men. — among  the  lat- 
ter Lavater, — he  hastened  as  soon  as  engagements 
would  permit  to  Vienna,  and  after  examining  the 
architectural  monuments  in  that  capital,  he  pro- 
ceeded to  Dresden  and  Berlin.  This  he  had  pro- 
posed to  himself  as  the  extent  of  his  travels,  but 
m  Berlin  he  became  acq  (tain  tori  with  the  brothers 
Genelli,  archr.ects  of  considerable  repute  and  tal 
ent,  who  urged  him  to  visit  Italy.  This  advice 
was  so  strongly  seconded  by  Weinbrenner's  in- 
clination, that  he  resolved  to  adopt  it.  and  accord- 
ingly set  out  for  Rome  in  June  1792,  in  company 
wiih  Carstens,  and  another  young  artist  named 
Cabot 

Soon  after  arriving  at  Rome,  when  he  had  view- 
ed with  delight  the  great  monuments  of  art, 
Weinbrenner  felt  if  not  disheartened,  most  anx- 
iously conscious  that  the  study  he  had  imposed 
upon  himself  required  system  and  persevCTance, 
and  also  more  historical  and  antiquarian  know- 
ledge than  he  then  possessed.  The  time  that  was 
not  occupied  in  examining  and  drawing  buildings, 
was  devoted  to  books  and  literary  research  ;  yet 
not  entirely,  as  the  state  of  his  finances  obliged 
him  to  give  instruction  in  architecture.  For  some 
time,  numerous  strangers  of  distinction  took  les- 
sons of  him,  but  the  commotions  of  1793  drove 
many  strangers  and  artists  from  the  city.  Never- 
theless, Weinbrenner  remained  there  until  1797, 
with  the  exception  of  a  considerable  interval  Ppent 
by  him  at  Naples.  On  returning  to  Garlsruhe, 
he  was  appointed  Inspector  of  Buildings,  and  soon 
after  had  the  opportunity  of  displaying  his  ability 
in  the  erection  of  the  new  syn}ig:ogue,  and  one  or 
two  private  mansions.     Notwlthstjinding  this  fa- 


TomUe  oommeneement,  he  relmqnished  his  olBoe 
two  years  after,  and  went  to  settle  at  Strasburg, 
where  the  relations  of  his  wife  (Margaretha  Ar- 
nold, whom  he  had  shortly  before  married)  resi- 
ded, apd  were  many  of  them  artists.  The  change 
Cved  impradent :  Strasburg  became  menaced  by 
tilities,  and  Weinbrenner  found  himself  with- 
out other  occupation  or  resource  than  teaching  a 
few  pu{Mls.  At  this  juncture,  he  was  invited  by 
the  Hanoverian  government,  through  the  recom- 
mendation of  Prince  Augustus,  to  inspect  and  im- 
prove the  prisons  of  that  country ;  but  his  wife 
and  her  family  dissuaded  him  from  accepting  the 
proposal,  and  on  receiving  the  offer  of  his  former 
appointment  at  Garlsruhe,  he  accepted  it,  and  re- 
turned to  that  city.    * 

From  this  time,  Weinbrenner  was  continually 
employed  on  various  improvements  and  embel- 
lishments in  the  capital  of  Baden,  and  other  parts 
of  its  territory.     His  numerous  works  exhibit  va- 
rious degrees  of  merit,  according  to  the  respective 
opportunities  afforded  him ;  but  taken  collectively, 
they  manifest  a  great  improvement  in  style,  with 
individuality  of  character,  and  fresh  and  miv^terly 
combinations,  instead  of  the  mere  routine  of  de- 
sign.    He  applied  himself  to  his  art  with  higher 
views  of  it  than  were  entertained  by  the  general- 
ity of  his  countrymen,  and  diffused  a  similar  feel- 
ing for  it  through  the  neJtt  generation  of  the  pro^ 
fession,  having  instructed  a  great  number  of  the 
eminent  living  architects  of  Grermany.     Wein- 
brenner deserves  to  rank  among  the  most  eminent 
modern  architects  of  his  country,  not  only  on  ac- 
oount  of  the  numerons  edifices  erected  and  pro- 
fessional works  published  by  iiim,  but  for  his  ex- 
tensive influence  in  founding  a  better  school  of  the 
art    Among  his  principal  edifices  are  many  at 
Garlsruhe,  among  others  the  Gatholio  church,  the 
Lntheran  church,  Theatre.£ttlinger  gate,  Standee- 
haus,  Museum,  Mint,  ana  the  Hochberg  palace. 
At  Baden  he  erected  the  Gonversation-haas  or  As- 
sembly Booms,  baths,  and  Antique,  Aten  halle  or 
Museum,  &c.,  besides  the  Leopold  summer  palace, 
and  various  private  houses  and  smaller  buildinga. 
There  are  also  a  verv  considerable  number  of 
churches,  mansions,  viUas,  &c.,  erected  or  designed 
by  him  in  other  places  within  the  territory  of  Ba- 
den ;  and  not  a  few  in  various  other  parts  of  Germa- 
ny, Leipsic,  Strasburg,  Dusseldorf,  and  Grottingen. 
Notwitnstanding  his  numerous  ensragements, Wein- 
brenner published  treatises  on  different  branches 
of  architectural  study,  viz.,  two  on  the  orders  of 
architecture,    Zeichnungslehre^     1810 ;      Qptik^ 
1811;    PerspecHvlehre,  1817-24;    Ueber  Form 
und   Schonheit,  1819;    Ueber  Architektonische 
Verzierungeriy  1 820 ;  besides  a  work"  on  theatres, 
and  a  variety  of  papers  on  architectural  and  artis- 
tical  topics  in  the  Morgenblattj  and  other  literary 
journals.     Weinbrenner  continued  his  professional 
pursuits  and  studies  almost  to  the  last,  and  died 
March  1st,  1826. 

TrjrrTWEINHER.  Hans  or  John,  a  German 
r  1^^  painter  and  engraver  who  flouri.she<i  in 
■^  ^  the  first  part  of  the  17th  century.  Lit- 
tle is  known  of  him,  but  he  is  said  to  have  been 
employed  during  boyhood  in  the  service  of  the 
Duchess  Maximilienne  of  Bavaria,  in  the  capacity 
of  valet  de  chambre.  He  learned  engraving:  of 
Frederic  Sustris.  and  executed  some  plates  which 
are  marked  with  the  above  monogram. 
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WEINHER,  Peteb,  a  Qerman  designer  and 
sngraver,  was  also  the  assayer  of  the  mint  of  the 
Duke  of  Bavaria,  and  lived  at  Munich  in  1580. 
Bartsch  describes  only  twelve  prints  by  him,  but 
Brulliot  mentions  many  more.  They  are  usually 
marked  with  his  name,  to  which  be  sometimes 
adds  Monachij  and  the  date. 

WEJROTTER,  Francis  Edmond,  an  eminent 
designer  and  engraver,  bom  at  Inspruck  in  1730. 
After  learning  the  rudiments  of  design,  he  went 
to  Paris,  and  became  the  pupil  of  J.  G.  Wille.  He 
traveled  to  Italy,  where  he  resided  some  time, 
and  returned  to  Paris  with  a  large  collection  of 
designs,  of  the  most  beautiful  and  picturesque 
scenery  and  views  in  that  delightful  country.  In 
1767,  he  was  invited  to  the  court  of  Vienna,  where 
he  was  appointed  professor  of  the  Academy  of 
Design.  We  have  by  him  a  great  number  of 
charming  etchings  from  his  own  designs,  execu- 
ted in  a  free,  spirited  and  masterly  style,  and  con- 
sisting of  landscapes,  views  of  ruins,  bridges,  edi- 
fices, cottages,  &C.,  which  are  admired  for  their  cor- 
rectness of  design  and  harmonious  distribution  of 
light  and  shadow.  He  usually  published  them  in 
sets  of  twelve.  He  died  at  Vienna  in  1773.  The 
following  are  among  the  most  esteemed  of  bis  nu- 
merous prints : 

A  set  of  twelve  Views  in  Normandy,  with  a  Dr^dieation. 
Twelve  Views  in  Italy ;  dedicated  to  the  Prince  of  Eaanits. 
A  set  of  twelve  Views  in  Italy  ;  dedicated  to  the  Prinoe 
of  Starember;.  Twelve  Views  in  Italj ;  dedicated  to  the 
Dnke  Albert  of  Saxe-Tescben  A  set  of  twelve  Views  in 
Italy ;  dedicated  to  the  Arohdnebess  of  Austria. 

WEISBROD,  Charles,  a  Qerman  engraver, 
born  ^t  Hamburg  in  1754.  He  went  to  Paris, 
and  became  the  disciple  of  J.  G.  Wille.  He  en- 
graved a  great  number  of  landscapes,  in  the  neat, 
clear  style  of  his  instructor,  after  Ruysdael, 
Pynacker,  Adrian  vande  Velde.  Poullain,  Choiseulj 
Praslin,  and  others. 

WEISHFN,  Samuel,  a  German  engraver,  who 
flourished  at  Dresden  from  1630  to  1650.  He  en- 
graved a  considerable  number  of  portraits,  which 
Are  execnted  with  the  graver  in  a  neat,  but  stiff 
and  formal  style.  According  to  Professor  Christ, 
he  engraved  a  set  of  portraits  of  the  princes  of  Sax- 
ony, some  of  which  are  marked  with  his  initials 
S.  W.  Zani  says  he  was  a  goldsmith,  as  well  as 
a  designer  and  engraver. 

WEISSE,  GoTTHKLP  William,  a  German  en- 
graver, born  at  Dresden  about  1750.  He  studied 
under  Giuseppe  Canale,  and  executed  quite  a  num- 
ber of  plates  of  portraits,  historical  subjects,  and 
landscapes,  which  display  considerable  ability. — 
He  was  invited  to  the  court  of  Hesse  Cassel,  where 
the  Landgrave  appointed  him  his  principal  engrav- 
er. He  engraved  the  portraits  of  the  Landgrave 
and  Landgravine. 

WELBRONNER,  Nicholas,  a  German  engrav- 
er, who  flourishefl,  according  to  Professor  Christ, 
about  1536.  He  engraved  some  plates  of  orna- 
mental foliage  and  small  Bgures  in  the  manner  of 
Hans  Sebald  Beham,  which  he  marked  with  a  mo- 
nogram of  his  initials.  Bartsch  describes  eighteen 
etchings  supposed  to  be  by  him,  and  Brulliot  says 
he  is  acquainted  with  fourteen  more  by  the  same 
artist,  one  of  which  is  signed  Nicolas  Wilbom^ 
1536,  his  real  name.  Brulliot  remarks  that  Pro- 
fessor Christ  has  not  only  misnamed  this  artist, 
but  erroneously  explained  the  monogram,  as  sig- 
Diffing  Nicolas  Manuel  Deutsche 


WELL,  Arnold  tan.  a  Dutch  painter,  bom  at 
Dort  in  1772,  and  died  in  1818.  He  studied  an- 
der  Andrew  Vermeulen,  in  whose  manner  be  paints 
ed  landscapes  by  moonlight,  and  winter  scenes, 
with  figures  skating  and  amusing  themselves  on 
the  frozen  rivers  and  canals  of  Holland,  with  con- 
siderable success.  His  pictures  are  admitted  into 
good  collections. 

WENCESLAUS,  op  Olmutz,  an  old  German 
engraver,  of  whom  nothing  is  known  except  by 
some  prints  attributed  to  him.  There  is  a  great 
deal  of  contradiction  and  uncertainty  about  him, 
which  we  cannot  discuss  further  than  to  say,  that 
some  writers  maintain  the  opinion  that  Wences« 
laus  d'plmutz,  and  Michael  Wolgemut,  are  one 
and  the  same  artist;  but  that  eminent  critic, 
Bartsch,  is  of  a  contrary  opinion.  He  describes 
fifty-six  ])rints  which  be  attributes  to  him.  and 
one  more  which  he  considers  doubtful.  Some  of 
these  are  copies  from  the  prints  of  Martin  Schoen 
and.  Israel  von  Mecheln,  and  others  from  his  own 
designs.  His  print  of  the  Death  of  the  Virgin  from 
that  of  Schoen,  is  signed  Wesceslaus  de  Olo- 
MTCZ  Ibidem,  1481.  Others  are  marked  with  a 
gothic  W.,  and  some  have  no  mark  at  all.  Those 
who  wish  to  examine  into  the  merits  of  the  con- 
tfoversy,  are  referred  to  Bartsch,  Peintre  Gravear, 
torn.  vi. ;  Zani's  Encidopedia  Metodica  ddle  belle 
Arti,  parte  prima,  letters  0.  and  W-i  ^^  xiv.  and 
six.;  and  Ot'tley's  Enquiry  into  the  History  of 
early  Engraving.    See  Wo^emut. 

WENG,  J.  G.,  an  -engraver,  and  probably  a 
painter,  who  flourished  about  1630.  iHiere  is  an 
etching  b)-  him  of  Minerva  visiting  the  Muses, 
neatly  executed,,  in  the  manner  of  de  Hooghe. 

WERDMULLER,  Rudolf,  &  Swiss  painter, 
bom  at  Zurich  in  1639.  He  studied  under  Con- 
rad Meyer,  and  had  given  promise  of  uncommon 
ability,  both  in  history  and  portraita,  when  be 
was  unfortunately  drowned  in  1608.  The  Bii>' 
grafhie  Universelle  states  that  he  also  manifest- 
ed considerable  talents  in  sculpture,  and  modelled 
two  busts  of  Apollo  and  Minerva,  besides  a  figure 
of  Milo  of  Crotona. 

WERENFELS,  Rudolf,  a  Swiss  painter,  bom 
at  Basle  in  1629.  According  to  FOessli,  he  stud- 
ied first  at  Amsterdam,  and  afterwards  in  Ittly. 
He  excelled  in  portraits,  and  was  much  employed 
at  several  of  the  courts  of  Germany.  He  died  in 
1673. 

WERF,  Adrian  vander,  an  eminent  Dutch 
paintef^  bom  at  Kralinger-Ambacht,  near  Rotter- 
dam, in  1659.  He  early  showed  a  genius  for  paint- 
ing, and  first  studied  for  two  years  under  Corne- 
lius Picolett,  a  painter  of  portraits  and  conversa- 
tions ;  he  afterwards  became  the  scholar  of  Eglon 
vander  Neer.  with  whom  he  continued  fonr  years 
He  had  made  great  progress  under  this  master, 
when  a  picture  by  Francis  Mieris  being  brought 
to  vander  Neer  to  copy,  he  entrusted  it  to  his  pu- 
pil, who  executed  the  task  so  admirably,  as  to  de 
ceive  the  best  judges.  At  the  age  of  eighteen,  bi> 
commenced  his  professional  career  at  Rotterdam, 
and  met  with  the  most  flattering  encouragement. 
He  formed  an  intimacy  with  M.  Flink.  who  pos- 
sessed an  extensive  collection  of  drawings  by  the 
best  Italian  masters,  to  which  he  had  access  at  all 
times,  and  by  a  diligent  study  of  these  treasures, 
and  designing  after  the  best  casts  of  the  antique^ 
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he  greatly  improved  himself,  ani  formed  a  correct 
and  elevated  taste  of  design. 

Vander  Werf  had  already  acquired  a  distin- 
guished reputation,  when  the  Elector  Palatine, 
visiting  Holland,  and  passing  through  Rotterdam* 
was  captivated  with  his  works,  invited  him  to  his 
court,  and  commissioned  him  to  paint  a  picture  of 
the  Judgment  of  Solomon,  and  his  own  portrait, 
which  last  he  intended  to  send  to  the  Grand 
Duke  of  Tuscany,  to  be  placed  in  the  Florentine 
Gallery.  Having  finished  his  pictures,  he  went 
to  Dusseldorf  tdtf  following  year,  where  he  was 
received  in  the  most  flattering  manner,  and  his 
pieces  greatly  admired.  The  Elector  conferred 
on  him  the  honor  of  knighthood,  presented  him 
with  a  gold  medal  and  chain,  and  his  portrait  set 
with  diamonds.  That  prince  was  desirous  of  retain- 
ing him  in  his  service  at  Dusseldorf,  but  vander 
Werf  excused  himself,  urging  other  engagements, 
and  the  necessity  of  his  returning  to  his  family 
and  friends ;  but  he  engaged  to  devote  six  months 
in  the  y^ar  in  painting  for  him,  for  which  he 
received  a  liberal  pension,  besides  liberal  pay- 
ment for  his  works.  The  same  prince,  on  being 
presented  with  a  picture  of  Diana  and  Callisto  by 
the  wifb  of  vander  Werf,  gave  her  a  magnificent 
toilet  of  silver,  and  presented  her  husband  with 
six  thousand  florins.  He  continued  to  be  em- 
ployed by  th^  Elector  till  the  death  of  that  prince 
in  1717,  for  whom  he  painted  many  of  his  most 
capital  workx. 

Few  painters  have  carried  finishing  to  so  high  a 
pitch  as  vander  Werf.  yet  his  pictures  produce  a 
less  pleasing  effect  than  those  of  Gerard  Douw 
and  Francis.  Mieris.  Sir  Joshua  Reynolds,  in  his 
Journey  to  Flanders  and  Holland,  gives  the  fol- 
lowing admirable  critique  upon  the  works  of  this 
eminent  artist  in  the  Dusseldorf  Gallery.  ^  The 
most  distinguished  pictures  in  this  room  are  the 
vander  Werfs,  which  are  twenty-four  in  number, 
three  t>f  these  are  as  large  as  life ;  a  Magdalen, 
whole-length,  and  two  portraits.  The  Magdalen 
was  painted  as  a  companionito  the  St.  John  of  Raf- 
faelle.  but  it  was  not  thought,  even  by  his  friends 
and  admirers,  that  he  had  succeeded :  however,  he^ 
has  certainly  spared  no  pains ;  it  is  as  smooth  ai^d 
as  highly  finished  as  his  small  pictures;  but  his  de- 
fects are  here  magnified  and  consequently  more  ap- 
parent. His  pictures,  whether  great  orsmall.  cer- 
tainly afford  but  little  pleasure.  Of  their  want  of 
effect,  it  is  worth  a  painter-s  while  to  inquire  the 
cause.  One  of  the  principal  causes  appears  to  me, 
his  having  entertained  an  opinion  that  the  light 
of  a  picture  ought  to  be  thrown  solely  on  the  fig- 
ures, and  little  or  none  on  the  ground  or  sky. 
ThiiT gives  great  coldness  to  the  effect,  and  is  so 
contrary  to  nature  and  the  practice  of  those  paint- 
ers with  whose  works  he  was  surrounded,  that 
we  cannot  help  wondering  how  he  fell  into  the 
mistake. 

**His  naked  figures  appear  to  be  of  a  much 
harder  substance  than  flesh,  though  his  outline  is 
far  from  cutting,  or  the  light  not  united  with  the 
shade,  which  are  the  most  common  causes  of  hard- 
ness ;  but  it  appearo  to  me  that  in  the  present  in- 
stance, the  hardness  of  the  manner  proceeds  from 
the  softness  and  union  being  too  general ;  the  light 
t>eing  everywhere  equally  lost  in  the  ground  or  its 
shadow. 

"  In  describing  vander  Werfs  manner,  were  I 
to  say  that  all  the  parts  everywhere  melt  into 


each  other,  it  might  na^irally  be  supposed  tha 
the  effect  would  be  a  high  degree  of  softness ;  but 
it  is  notoriously  the  contrary,  and  I  think  for  the 
reason  that  has  been  given;  his  flesh  has  the  ap- 
pearance of  ivory  or  plaster,  or  some  other  hard 
substance.  What  likewise  contributes  to  this 
hardness  is  a  want  of  transparency  in  his  coloring, 
from  his  admitting  little  er  no  reflections  of  light. 
He  had  also  the  defect  which  is  frequently  fmind 
in  Rembrandt,  that  of  making  his  light  only  a 
single  spot.  However,  to  do  him  jiiHtice.  his  fig- 
ures and  his  heads  are  generally  well  drawn,  and 
his  drapery  is  excellent;  perhaps  there  are  in  his 
pictures  as  perfect  examples  of  drapery  as  are  to 
be  found  in  any  other  painter's  works  whatever." 
Vander  Werf  bestowed  so  much  labor  on  his 
pictures,  that  they  are  exceedingly  rare,  and  are 
consequently  purchased  at  high  prices,  though 
they  do  not  seem  to  excite  the  admiration  they 
did  in  his  lifetime.  Smith,  in  his  Catalogue  rai- 
sonn6,  of  the  works  of  the  Dutch  and  Flemish  mas- 
ters, vol.  iv.  and  Supplement,  gives  a  descriptive 
account  of  about  150  pictures  by  this  master.  He 
died  in  1722. 

WERF,  Peter  vander,.  was  the  younger  bro- 
ther of  the  preceding,  bom  at  Kralinger-Ambacht, 
near  Rotterdam,  in  1665.  He  was  instructed  by 
his  brother,  whose  works  he  copied  for  some  time, 
in  the  same  tone  of  coloring  and  delicate  rrianner 
of  penciling.  He  afterwards  painted  small  por- 
traits and  conversations,  and  occasionally  history, 
from  his  own  designs,  in  which  he  imitated  his 
brother  so  closely,  that  his  pictures  have  some- 
times passed  for  Adrian's  works,  though  they  are 
inferior  to  them.  One  of  his  b^t  works  is  in  the 
Hall  of  the  Dutch  East  India  Company  at  Rotter- 
dam, representing  the  portraits  of  the  Directors  at 
that  time.    He  died  in  1718. 

WERNER,  JOSEPH,  an  eminent  Swiss  painter, 
bom  at  Berae  in  1637.  lie  was  the  son  of  a  paint- 
er of  little  note,  who  instructed  him  in  the  rudi- 
ments of  art^  and  afterwards  sent  him  to  Frankfort, 
where  he  became  the  disciple  of  Matthew  Merian 
the  Younger,  under  whom  he  made  such  progress, 
and  showed  such  talents,  that  his  instructor  ad- 
vised' him  to  complete  his  education  in  Italy,  and 
procured  for  him  the  protection  of  M.  Muller,  an 
amateur  of  fortune,  who  took  him  with  him  to 
Rome.  During  his  residence  in  that  city,  Werner 
was  inde&tigable  in  designing  from  the  antique, 
and  the  works  of  the  great  masters,  and  made  an ' 
incredible  number  of  designs.  He  painted  both  in 
oil  and  fresco,  but  having  a  predilection  for  high 
finishing,  he  afterwards  devoted  himself  to  min- 
iature painting,  which  he  carried  to  such  a  height 
of  perfection,  as  has  seldom  been  surpassed  or 
equalled.  His  historical  works  are  ingeniously 
composed  and  correctly  designed,  his  coloring  is 
clear  and  forcible,  his  heads  have  a  fine  expression, 
and  the  whole  has  great  harmony,  neatness,  and 
elegance.  His  chief  excellence  lay  in  portraits, 
which  he  finished  in  an  exquisite  manner,  and  ob- 
tained a  correct  likeness.  In  retuming  from 
Italy,  he  passed  through  France,  where  his  talents 
recommended  him  to  the  patronage  of  Louis  XIV., 
who  invited  him  to  Versailles.  He  painted  the 
portrait  of  the  King,  and  those  of  the  principal 
personages  of  his  court ;  he  was  also  -much  em- 
ployed m  painting  historical  and  emblematical 
aubjects,  which  were  so  much  admired,  that  the 
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mMt  flattering  proposals  were  offered  to  induce 
him  to  establish  himself  in  Franoe,  but  he  had 
already  aooepted  an  invitation  from  the  oourt  of 
lBS|)ruck,  whither  he  proceeded.  He  painted  the 
portrait  of  the  Archduchess,  for  which  he  was  lib- 
erally rewarded,  and  honored  with  a  gold  medal 
and  chain.  He  resided  some  time  at  Augsburg, 
where  he  was  incessantly  employed  by  the  princes 
and  nobility  of  Germany.  In  1696.  Frederick, 
Elector  of  Brandenburg,  and  the  first  King  of  Prus- 
sia, invited  him  to  Berlin,  and  appointed  him  di* 
rector  of  the  Academy  there,  with  a  liberal  pen- 
sion.   He  died  at  Berlin  in  1710. 

WESEL,  Telman  van.  a  German  engraver  of 
whom  -little  is  known.  It  appears  from  an  in- 
scription on  one  of  his  plates  that  he  was  a  gold- 
smith, as  well  as  an  engraver.  His  prints  are 
chiefly  copied  from  the  wor^ks  of  Albert  Durer  and 
other  German  masters ;  they  are  indifferently  ex- 
ecuted, and  sometimes  .signed  with  his  name,  and 
at  others  T.  W.,  or  T.  M.  W. 

WEST,  Benjamin.  This  preeminent  Ameri- 
can painter  was  bom  at  Springfield,  in  Pennsylva- 
nia, Oct.  10, 1738,  and  was  the  tenth  child  of  John 
and  Sarah  West  His  life  is  so  full  of  interest 
a)id  instruction,  not  only  to  the  young  artist,  but 
to  the  public  generally,  that  a  more  extended 
notice  of  it  will  be  given,  than  the  limits  of 
this  work  will  admit  in  most  instances.  Cunning- 
ham says,  *'  John  West,  the  father  of  Benjamin, 
was  of  that  family  settled  at  Long-Crendon,  in 
Buckinghamshire,  which  produced  Colonel  James 
West,  th&  friend  and  companion  in  arms  of  John 
Hampden.  Upon  one  occasion,  in  the  course  of  a 
conversation  in  Buckingham  palace,  respecting  his 

Eicture  of  the  Institution  of  the  Garter,  West 
appened  to  make  some  allusion  to  his  English 
descent,  when  the  Marquis  of  Buckingham,  to  the 
manifest  pleasure  of  the  king,  declared  that  the 
Wests  of  Long-Crendon  were  undoubted  descend- 
ants of  the  Lord  Delaware,  renowned  in  the  wars 
of  Edward  the  Third  and  the  Black  Prince,  and 
that  the  artistes  likeness  had  therefore  a  right  to  a 
place  amongst  those  of  the  nobles  and  warriors, 
in  his  historical  picture."  The  warlike  propen- 
sities of  this  branch  of  the  family,  however,  had 
long  been  extinguished ;  in  1669  they  embraced 
the  peaceful  tenets  of  the  Quakers,  and  emigrated 
to  America.  John  West  only  remained  behind 
till  his  education  was  oompleted,  in  the  Quakers' 
Seminary  at  Uxbridge.  when  he  followed  his  fiimi- 
ly  to  Philadelphia.  He  there  married  Sarah  Pier- 
son,  whose  grand-fkther  was  the  confidential  flriend 
•  of  William  Penn,  and  aided  him  in  founding  the 
State  of  Pennsylvania.  They  settled  at  Spring- 
field, where  he  carried  on  the  mercantile  business. 
One  part  of  the  marriage  portion  of  his  wife  was 
a  negro  slave,  an  afiectionate  and  faithful  creature ; 
but  John  West  in  his  intercourse  as  a  merchant 
with  the  West  Indies,  witnessing  the  cnielties  to 
which  the  unhappy  Africans  were  frequently  sub- 
jected, liberated  his  bondsman,  and  retained  him 
as  a  hired  servant.  Hia^  example  was  followed  by 
others,  and  the  charitable  feeling  spread  far  and 
wide,  till  it  came  to  be  established  as  one  of  the 
tenets  of  the  Quakers^  that  no  person  oould  re- 
main a  member  of  their  Society,  who  held  a  hu- 
man being  in  slavery.  Benjamin's  birth  was 
brought  on  prematur'sly  by  a  vehement  sermon, 
preached  in  the  Adds,  oy  Edward  Peckover,  on 


the  corrupt  state  of  the  CKd  World,  which  he  pro- 
phesied was  about  to  be  visited  with  the  tempest 
of  God's  judgments,  the  wicked  to  be  swallowed 
up.  and  the  terrified  remnant  compelled  to  seek 
refuge  in  happy  America.    Mrs.  West  was  so  af- 
fected  that  she  swooned  awav.  was  carried  hone 
severely  ill,  and  the  pains  of  labor  came  upon  ber| 
she  was.  however,  safely  delivered,  and  the  preMfa- 
er  consoled  the  parents  by  predicting  that  "a  child 
sent  into  the  world  under  each  remarkable  cir- 
cumstances, would  assuredly  prove  a  wonderM 
man,"  and  admonished  them  to  watch  over  their 
son  with  more  than  ordinary  care.    The  first  re- 
markable incident  recorded  of  the  infant  prodigj 
oocurred  in  his  seventh  year,  when  being  plaoed  to 
watch  the  sleeping  infant  of  his  eldest  sister,  he 
drew  a  sort  of  likeness  of  the  child,  with  a  pen. 
in  red  and  blade  ink.    His  mother  returned,  and 
snatching  the  paper  which  he  sought  to  conceal, 
exclaimed  to  her  daughter.  ^'I  dedaie,  he  has 
made  lUikeness  of  little  Sally !"    She  took  him 
in  her  arms,  and  kissed  him  fondly.    This  feat  ap- 
peared bo  wonderful  in  the  eyes  of  his  parcnl^^ 
that  they  recalled  to  mind  the  prediction  of  Peck- 
over.    When  he  was  about  eight  years  old,  a  par* 
ty  of  Indians,  who  were  always  kindly  treated  by 
the  followers  of  George  Fox,  paid  their  summer 
visit  to  Springfield,  and  being  struck  with  the  rode 
sketches  which  the  boy  had  nuuie  of  birda.  fmiL 
and  flowers,  they  taught  him  to  prepare  the  red 
and  yellow  colors  with  which  they  stained  their 
weapons  and  ornamented  their  skins ;  his  mottier 
added  indigo,  and  thus  he  was  possessed  of  Uiree 
primary  coloss.    The  Indians  also  instmeted  him 
in  archery.    The  wants  of  the  child  increased  with 
his  knowledge ;  he  oonid  draw,  and  had  colors, 
but  how  to  lay  jthem  on  skillfully  he  oould  not 
conceive ;  a  pen  would  not  answer,  and  he  tried 
feathers  without  any  better  soooess ;  a  neighbor 
informed  him  that  it  was  done  with  acamePs  hair 
pencil,  but  as  such  a  thing  was  not  to  be  had,  he 
bethought  himself  of  the  cat,  and  supplied  himself 
from  her  back  and  tvl.    The  oat  was  a  favorite, 
and  the  altered  condition  of  her  fur  was  attribuled 
to  disease,  till  the  boy's  .confession  explained  the 
cause,  mudi  to  the  amusement  of  his  parents  and 
friends.    His  cat's  tail  pencils  enabled  him  to 
make  more  satisfactory  efforts  than  he  had  before 
done.    Soon  a(Ur  this,  when  he  was  only  eight 
years  old,  a  merchant  of  Philadelphia  named  Pen- 
nington, and  a  cousin  of  the  Wests,  was  sa  much 
S leased  with  the  sketches  of  little  Benjamin,  that 
e  sent  him  a  box  of  paints  and  pencils,  with  can- 
vass iH^epared  for  the  easel,  and  six  engravings  by 
Gribelin.    The  child  was  perfectly  enraptured  with 
his  treasure ;  he  carried  the  box  about  in  his  arms, 
and  took  it  to  his  bedside^  but  could  not  sleep.  He 
rose  with  the  dawn,  carried  his  canvass  and  ookns 
to  the  garret,  hung  up  the  engravmgs,  prepared  a 
palette,  and  commenced  work.    So  completely  was 
be  under  this  species  of  enchantment,  that  he  ab- 
sented himself  from  school,  labcMred  secretly  and 
incessantly,  and  without  interruption,  for  several 
days,  when  the  anxious  inquiries  of  his  sdiool- 
master  introduced  his  mother  into  hisefiulio,  wiUi 
no  pleasure  in  her  looks.    He  had  avoided  copj- 
ism.  and  made  a  pictare,  composed  from  two  of 
the  engravings,  telling  a  new  story,  and  ec^ored 
with  a  skill  and  effect  which,  to  her  eyes,  appeared 
wonderful.    Gait,  who  wrote  West^  life,  and  had 
thef  story  from  the  artist's  lips,  8ay&,  ^  She  kisaed 
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trim  with  tnMisports  of  aflfectioii,  and  assofod  bim 
that  she  would  not  onl^  mteroede  with  his  &ther 
to  pardon  hia  for  having  absented  himself  from 
school,  but  would  go  herself  to  the  master,  and 
beg  that  he  might  not  be  punished.  Sixty-seven 
▼ears  afterwards^  the  writer  of  the^e  memoirs 
iiad  the  gratification  to  see  this  piece,  in  the  same 
room  with  the  sublime  painting  of  Christ  Reject- 
ted  (West's  brother  had  sent  it  to  him  from 
Springfield),  on  which  occasion  the  painter  de- 
clared to  him  that  there  were  inventive  touches 
of  art  in  his  first  and  juvenile  essay,  which,  with 
all  his  subsequent  knowledge  and  experience,  he 
had  not  been  able  to  surpass."  A  similar  story  is 
told  of  Canovm,  who  visited  his  native  pfause  to- 
wards the  dose  of  his  brilliant  catxwr,  and  looking 
earnestly  at  his  youthful  performances,  sorrow^ 
fullv  said,  **  I  have  been  walking,  but  not  dimb- 
ing."  In  the  ninth  year  of  his  age,  he  accompa- 
nied his  relative  Pennington  to  Philaddphia,  and 
executed  a  riew  of  the  banks  of  the  river,  which 
80  much  pleased  a  painter  named  Williams,  that 
he  took  hia  to  his  studio,  and  showed  him  all  his 
pictures,  at  the  sight  of  which  he  was  so  affected 
that  he  burst  into  tears.  The  artist,  surprised,  de- 
clared like  Peokover  that  Benjamin  would  be  a  re- 
markable man ;  he  gave  him  two  books,  Du  Fres- 
noy,  and  Richardson  on  Painting,  and  iiirited  him 
to  call  whenever  he  pleased,  to  see  his  pictures. 
From  this  time,  Benjamin  resolved  to  become  a 
pamter,  and  retumKi  home  with  the  love  of  paint- 
ing too  firmly  implanted  to  be  eradicated.  His 
parents  also,  though  the  art  was  not  approved  by 
the  Friends,  now  openly  encouraged  him,  bdng 
strongly  impressed  with  the  opinion  that  he  was  pre" 
desUwUed  to  beoome  a  great  artist.  His  notions  of 
a  painter  at  this  time  were  also  very  grand,  as  the  fol- 
lowing characteristic  «neodote  will  show.  One  of 
his  school-fellows  allured  him.  on  a  half  holiday 
from  sehool;  to  take  a  ride  with  him  to  a  ndghbor- 
ing  plantation.  "  Here  is  the  horse,  bridled  and 
Saddled.''  said  the  boy,  '*80  come,  get  up  behind 
me."  ''Behind  you!"  said  Benjamin;  "I  will 
ride  behind  nobody."  "^  Oh,  very  wdl."  replied 
the  other ;  ^  I  will  ride  behind  yon,  so  mount." 
He  m3unted  aocordtnely.  and  away  they  rode. 
**  This  is  the  last  ride  Ishall  have  for  some  time," 
said  his  companion  ;  *'  to-morrow  I  am  to  be  ap- 
prenticed to  a  tailor."  ^A  tailor,"  exclaimed 
West ;  *'you  will  surely  never  be  a  tailor?"  **  In- 
deed but  I  shall,"  replied  the  other ;  "  it  is  a  good 
trade.  What  do  you  intend  to  be,  Benjamin?" 
*"  A  painter."  ^  A  painter!  what  sort  of  a  trade 
is  a  painter  ?  I  never  heard  of  it  before."  "  A 
painter,"  said  West,  **  is  the  companion  of  kings 
and  emperors."  **  Yon  are  surely  mad,"  said  the 
embryo  tailor ;  ^Uiere  are  neither  kings  nor  em- 
perors in  America."  "  Ave,  but  there  are  plenty 
in  other  parts  of  the  world.  And  do  you  really 
intend  to  be  a  tailor  ?"  <<  Indeed  I  do ;  there  is 
nothing  surer."  '^Then  you  may  ride  alone," 
said  the  future  companion  of  kings  and  emperors, 
leaping  down ;  *'I  will  not  ride  with  one  who  is 
willing  to  be  a  tailor  t" 

West's  first  patron  was  Mr.  Wayne,  the  father 
of  Gkneral  Anthony  Wayne,  who  gave  him  a  dol- 
lar a  piece  for  two  small  pictures  he  had  made  on 
poplar  boards,  which  a  camnter  had  given  him. 
Another  patron  was  Mr.  Flower,  a  justice  of  Ches- 
ter, who  took  young  West  to  his  house  for  a  short 
timo,  where  he  was  made  acquainted  with  a  young 


English  lady,  governess  to  Mr.  Flower's  daugh- 
ters, who  had  a  good  knowledge  of  art,  and  told 
him  stories  of  Qnek  and  Roman  history,  fit  for  a 
painter's  pencil.  He  had  never  before  heard  of  the 
heroes,  philosophers,  poets,  pamters,  and  histori- 
'ans  of  Greece  and  Rome,  and  he  listened  while 
the  lady  spoke  of  them,  with  an  enthusiasm  which 
he  loved  to  live  over  again  in  his  old  age.  His 
first  painting  which  attracted  much  notice  was  a 
portrait  of  Mrs.  Ross,  a  very  beautiful  lady,  the 
wife  of  a  lawyer  of  Lancaster.  The  picture  was 
regarded  as  a  wonderful  performance,  and  gained 
him  so  much  reputation,  says  Gait,  ^  that  the  citi- 
sens  oarae  in  such  crowds  to  sit  to  the  boy  for 
portraits,  that  he  had  some  trouble  in  meeting  the 
demands."  At  the  same  time,  a  gunsmith*,  named 
Henrv,  who  had  a  dassic  turn,  commissioned  him 
to  patnt  a  picture  of  the  Death  of  Socrates.  West 
forthwith  made  a  sketch,  which  his  employer 
thought  excellent,  but  he  now  began  to  see  his  dif- 
ficulties, and  feel  his  deficiendes.  ^'I  have  hither- 
to painted  faces."  said  he,  "  and  people  clothed. 
What  am  I  to  do  with  the  dav^  who  presents  the 
poison  ?  He  ought,  I  think,  to  be  painted  naked." 
Henry  went  to  bis  diop.  and  returned  with  on? 
of  his  workmen,  a  hanasome  young  negro  man- 
Imlf  naked,  saying,  **  There  is  your  model."  H^ 
accordingly  introduced  him  into  his  picture,  which 
exdted  ereat  attention.    West  was  now  fifteen 

Jears  old.  Dr.  Smith.  Provost  of  the  College  at 
Philadelphia,  happened  to  see  him  at  Lancaster, 
and  perceiving  his  wonderful  talents,  and  that  his 
education  was  being  neglected,  generously  pro- 
posed to  his  father  to  take  him  with  him  to  Phila- 
aelphia,  where  he  proposed  to  direct  his  studies, 
and  to  instruct  him  in  all  the  learning  most  im« 
portant  for  a  painter  to  know.  The  art  of  paint- 
ing bdng  regarded  by  the  Quakers  as  not  only 
useless,  but  pernidoos,  "  in  preserving  voluptuous 
images,  and  adding  to  the  sensual  gratifications  of 
man,**  Mr.  West  determined  to  submit  the  matter  to 
the  wisdom  of  the  Society,  before  giving  a  (lositive 
answer.  He  accordingly  sent  for  his  son  to  attend 
the  solemn  assembly.  The  Friends  met.  and  the 
spirit  of  speech  first  descended  on  John  Williamson, 
who,  according  to  Gait,  thus  spake :  **  To  John 
West  and  Sarah  Pearson,  a  man>child  hath  been 
bom,  on  whom  God  hath  conferred  some  remark- 
able gifts  of  mind ;  and  you  have  all  heard  that, 
by  something  amounting  to  inspiration,  the  youth 
has  been  induced  to  study  the  art  of  painting. 
It  is  true  that  our  tenets  refuse  to  own  the  utility 
of  ttiat  art  to  mankind,  but  it  seemeth  to  me  that 
we  have  conddered  the  matter  too  nicely.  God 
hath  bestowed  on  this  youth  a  genius  for  art-*- 
shall  we  question  his  wisdom  ?  Can  we  believe 
that  he  gives  sudi  rare  gifts  but  for  a  wise  wnd 
good  purpose  ?  I  see  the  Divine  hand  in  this ;  we 
shall  do  well  to  sanction  the  art,  and  encourage 
this  youth."  The  Quakers  gave  their  unanimous 
consent,  and  summoned  the  youth  before  them. 
He  came,  and  took  his  station  in  the  middle  of  the 
room,  his  father  on  his  right  hand,  his  mother  on 
his  left,  while  around  him  gathered  the  whole  as- 
sembly. One  of  the  women  first  spake,  but  the 
words  of  Williamson,  savs  Gait,  are  alone  remem- 
bered. ''Painting,"  said  he,  ^*has  hitherto  been 
employed  to  embellish  life,  to  prteerve  voluptuous 
images,  and  add  to  the  sensual  gratifications  of 
men.  For  this  we  classed  it  among  vain  and  mere> 
ly  ornamental  things,and  ezduded  it  from  amongst 
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us.  But  this  is  not  the  principle  hut  the  mis- 
employment  of  painting.  In  wise  snd  pure  hands, 
it  rises  in  the  scale  of  moral  excellence,  and  dis- 
plays a  loftiness  of  sentiment,  and  a  devout  digni- 
tv,  worthy  of  the  contemplation  of  Christians.  I 
think  genius  is  given  hy  Ood  for  some  high  pur- 
pose. What  the  purpose  is,  let  us  not  inquire— it 
will  he  manifest  in  His  own  good  time  and  way. 
He  hath  in  this  remote  wilderness  endowed  with 
rich  gifts  of  a  superior  spirit  this  youth,  who  has 
now  our  consent  to  cultivate  his  talents  for  art ; 
may  it  be  demonstrated  in  his  life  and  works, 
that  the  gifts  of  God  have  not  been  bestowed  in 
vain,  nor  the  motives  of  the  beneficent  inspiration, 
which  induces  us  to  suspend  the  strict  operations 
of  our  tenets,  prove  barren  of  religious  and  moral  . 
effect!"  At  the  conclusion  of  this  address,  says 
Gait,  the  women  rose  and  ki&sed  the  young  artist, 
and  th^  men.  one  by  one,  laid  their  hands  on  his 
head.  The  scene  made  so  strong  an  impression 
on  the  mind  of  West,  that  he  looked  upon  himself 
as  expressly  dedicated  to  art,  and  considered  this 
release  from  the  strict  tenets  of  his  sect,  as  enjoin- 
ing on  his  part  a  covenant  to  employ  his  powers 
on  subjects  pure  and  holy.  The  grave  simplicity 
of  the  Quaker  continued  to  the  last  in  his  looks, 
manners,  and  deportment ;  and  the  moral  recti- 
tude and  internal  purity  of  the  man  were  diffused 
tnrough  all  his  productions. 

West  now  proceeded  to  Philadelphia,  where  he 
studied  till  he  was  eighteen,  except  a  short  time^ 
when  he  accompanied  Major  Sir  Peter  Halkert, 
as  a  volunteer  to  search  for  the  remains,  and  bury 
the  bones  of  the  army  which  had  Ijeen  lost  under 
General  Braddock.  He  returned  home  from  this 
expedition  just  in  time  to  receive  the  welcome  of 
the  eyes  and  the  mute  blessing  of  his  dying  mo- 
ther, whom  he  tenderly  loved  and  honored ;  even 
when  he  was  old  and  gray,  he  loved  to  recall  her 
looks,  and  to  dwell  on  her  expressions  of  fondness 
and  of  hope,  with  a  sadness  which  he  wished  nei- 
ther to  subdue  nor  conceal. 

After  this  bereavement,  he  again  proceeded  to 
Philadelphia,  where  he  comment  his  profession. 
His  extreme  youth,  the  peculiar  circumstances  of 
his  history,  and  his  undoubted  merit,  brought  him 
many  sitters.  His  prices  were  very  humble— 
$12.50  for  a  head,  and  S25  for  a  full-length  ;  all 
the  money  he  thus  laboriously  earned,  he  care- 
fully treasured,  to  secure,  at  some  future  period, 
the  means  of  travel  and  study  ;  for  his  sagacious 
mind  f>erceived  that  travel  not  only  influenced  pub- 
lic opinion,  but  was  absolutely  necessary  for  him 
if  he  wished  to  excel,  especially  in  historical  paint- 
ing. There  were  no  galleries  in  America;  he 
knew  that  the  masterpieces  of  art  were  in  Italy, 
and  he  had  already  set  his  heart  on  visiting  that 
delightful  country.  He  made  a  copy  of  a  picture 
of  St.  Ignatius,  by  Murillo,  which  had  been  cap- 
tured in  a  Spanish  vessel,  and  belonged  to  Gover- 
nor Hamilton ;  he  also  painted  a  large  picture  for 
Mr.  Cox,  from  the  history  of  Susanna,  the  Elders, 
and  Daniel,  in  which  he  introduced  no  less  than 
forty  figures.  This  work  gained  him  great  repu- 
tation, and  West  always  considered  it  the  mas- 
terpiece of  his  youth ;  it  was  afterwards  unfortu- 
nately destroyed  by  fire.  After  having  painted 
the  portraits  of  all  who  desired  it  in  Philadelphia, 
he  proceeded  to  New  York,  where  he  opened  a 
studio,  and  Dunlap  says  for  eleven  months  he  had 
alLthe  portraits  he  could  execute,  at  double  the 


prices  he  had  charged  in  Philadelphia.  An  oppcm 
tunity  now  presented  itself  whidi  enabled  him  tc 
gratify*  his  long  cherished  desire  of  going  to  Italy. 
The  Harvest  had  partially  failed  in  that  country, 
and  Mr.  Allen,  a  merchant  of  Philadelphia,  was 
loading  a  ship  with  wheat  and  floor  for  L^horo. 
He  had  resolved  to  send  his  son  as  supercargo,  to 
give  him  the  benefit  of  travel,  and  West's  invalua* 
hie  friend.  Provost  Smith,  made  arrangements  for 
the  young  painter  to  accompany  the  young  mer- 
chant. It  happened  that  a  New  York  merchant, 
of  the  name  of  Kelly,  was  sitting  for  his  portrait 
when  this  good  news  arrived,  and  West  with  joy 
spoke  to  him  of  the  great  advantage  he  expected 
to  derive  from  a  residence  of  two  or  three  years 
in  Ital^.  The  portrait  being  finished,  Mr.  Kelly 
paid  him  ten  guineas,  and  gave  him  a  letter  to  his 
agent  in  Phil^lelphia,  which,  on  being  presented, 
proved  to  be  an  order  from  the  generous  merchant 
to  pay  him  fifty  guineas,  as  ^a  present  to  aid  in 
his  equipment  for  Italy." 

West  arrived  at  Rome  on  the  lOtb  of  July, 
17G0,  in  the  22d  year  of  his  age.  Cunningham 
thus  describes  his  reception :  ^  When  it  was  known 
that  a  young  American  had  come  to  study  Raffa- 
elle  and  Jlichael  Angelo,  some  curiosity  was  exci- 
ted among  the  Roman  virtuosi.  The  first  fortu- 
nate exhibitor  of  this  lion  from  the  western  wil- 
derness was  Lord  Grantham,  the  English  ambas- 
sador, to  whom  West  had  letters.  He  invited 
West  to  dinner,  and  afterwards  took  him  to  an 
evening  party,  where  he  found  almost  all  those 
persons  to  whom  he  had  brought  letters  of  intro- 
duction. Among  the  rest  was  Cardinal  Albani, 
who.  though  old  and  blind,  had  such  delicacy  of 
touch  that  he  was  considered  supreme  in  all  mat- 
ters of  judgment  regarding  medals  and  intaglios. 
*  I  have  the  honor,'  said  Lord  Grantham,  ^  to  pre- 
sent a  young  American,  who  has  a  letter  for  year 
Eminence,  and  who  has  come  to  Italy  for  the  par- 
nose  of  studying  the  Fine  Arts.'  The  Cardinal 
knew  so  little  of  the  New  World,  that  he  conceived 
an  American  must  needs  he  a  savage.  *  Is  he  bkck 
or  white?'  said  the  aged  virtuoso,  holding  oat 
both  hands,  that  he  might  have  the  satisfaction  of 
touching,  at  least,  this  new  wonder.  I/Mrd  Gran- 
tham smiled  and  said.  *  He  is  hiT — ^very  fair.' 
'  What !  as  fair  as  I  am  ?  exclaimed  the  prelate. 
Now  the  complexion  of  the  churchman  was  a  deep 
olive— that  of  West  more  than  commonly  &ir; 
and  as  they  stood  together,  the  company  smiled. 
'  As  fair  as  the  Cardinal,'  became  for  a  while  pro- 
verbial. Others,  who  had  the  use  of  their  eyes, 
seemed  to  consider  the  young  American  as  at  most 
a  better  kind  of  savage,  and  accordingly  were  ca- 
rious to  watch  him.  They  wished  to  try  what 
effect  the  Apollo,  the  Venus,  and  the  works  of 
Raffaelle  would  have  upon  him,  and  thirty  of 
the  most  magnificent  equipages  in  the  capital, 
filled  with  some  of  the  most  erudite  characters  in 
Europe,  says  Gait,  conducted  the  young  Quaker 
to  view  the  masterpieces  of  art.  It  was  agreed 
that  the  Apollo  should  be  first  submitted  to  bis 
view ;  the  statue  was  enclosed  in  a  case,  and  when 
the  keeper  threw  open  the  doors,  West  uncon- 
sciously exclaimed,  *  My  God !  a  young  Mohawk 
warrior  t'  The  Italians  were  surprised  and  morti- 
fied with  the  comparison  of  their  noblest  statue 
to  a  wild  savage ;  and  West,  perceiving  the  unfa- 
vorable impression,  proceeded  to  remove  it  He 
described  the  Mohawks,  the  natural  el^ganoe  and 


WEST. 


1085 


WEST. 


•dmirmble  symmetry  of  their  persons,  the  elastici- 
ty of  their  limbs,  and  their  motions  free  and  unoon- 
6trained«  '  I  have  seen  them  often.*  he  continued, 
standing  in  the  attitude  of  this  Apollo,  and  pursu- 
ing with  an  intense  e3'^e  the  arrow  which  they  had 
just  discharged  from  the  bow.'  The  Italians 
cleared  their  moody  brows,  and  allowed  that  a 
better  criticism  had  rarely  been  made.  West  was 
no  longer  a  barbarian. 

**  YTest,  howeyer,  soon  attracted  other  attention 
than  mere  curiosity.  He  had  shown  his  drawings 
to  Mengs  and  Hamilton,  but  they  were,  as  he  con- 
fessed, destitute  of  original  merit ;  nor  could  they 
be  commended  for  neatness  or  accuracy.  He  there- 
fore waited  on  tiord  Grantham,  and  said,  '  I  can- 
not produce  a  finished  sketch,  like  the  other  stu- 
dents, because  I  have  never  been  instructed  in 
drawing ;  but  I  can  paint  a  little,  and  if  you  will 
do  me  the  honor  to  sit  for  your  portrait,  that  I 
may  show  it  to  Mengs.  you  will  do  me  a  great 
kindness.'  His  lordship  consented,  and  the  name 
of  the  artist  being  kept  secret,  the  picture  was 
placed  in  the  Gallery  of  Grespigni,  where  artists 
and  connoisseurs  were  invited  to  see  it  '  It  was 
known,'  says  Gunningham,  ^  that  Lord  Grantham 
was  sitting  to  Mengs,  and  to  him  some  ascribed 
the  portrait,  though  they  thought  the  coloring  sur- 
passed his  other  compositions.'  Dance,  an  English- 
man of  sense  and  acuteness,  looked  at  it  closely ; 
*  the  coloring  surpasses  that  of  Mengs,'  he  ob- 
served, '  but  the  drawing  is  not  so  good.'  The 
company  eagerly  engaged  in  the  discussion ;  Gres- 
pigni seised  the  proper  moment,  and  said,  '  It  is 
not  painted  by  Mengs.'  'By  whom,  then?'  they 
exclaimed, '  for  there  is  no  other  painter  in  Rome 
capable  of  doing  any  thing  so  good.'  *  By  that 
young  gentleman,'  said  the  other,  turning  to  West. 
who  sat  uneasy  and  aeitated.  The  English  held 
out  their  hands ;  the  Italians  ran  and  embraced 
him." 

Mengs  himself  was  surprised  at  the  excellence 
of  this  performance,  complimented  the  young  art- 
ist highly,  and  advised  him  to '^examine  everything 
at  Rome  worthy  of  attention,  making  drawings  of 
some  half  doasen  of  the  best  statues ;  then  go  to 
Florence  and  study  the  galleries ;.  from  there  to 
Bologna,  and  study  the  works  of  the  Garaoci.  and 
then  proceed  to  Venice,  and  view  the  productions 
of  Tintoretto,  Titian,  and  Paul  Veronese.  When 
all  this  is  accomplished,  return  to  Rome,  paint  a 
historical  picture,  exhibit  it  publicly,  and  then  the 
opinion  which  will  be  expressed  of  your  talents, 
will  determine  the  line  of  art  which  you  ought 
to  follow.'*  West  had  previously  entered  the 
Academy,  and  he  immediately  proceeded  to  follow 
this  common  but  sensible  advice.  The  excitement 
to  which  he  was  subjected,  and  his  anxiety  to  dis- 
tinguish himself,  brought  on  a  fever,  and  for  a 
time  interrupted  his  studio ;  by  the  advice  of  his 
physicians,  he  returned  to  Leghorn,  whore,  after  a 
lingering  sickness  of  eleven  months,  he  was  com- 
pletely cared.  But  he  found  his  funds  almost  ex- 
hausted, and  he  began  to  despair  of  being  able  to 
prosecute  h^  studies  according  to  the  proposed 
plan.  He  called  on  his  agents,  to  take  up  the  last 
ten  pounds  he  had  in  the  world,  when  to  his  as- 
tonishment and  joy,  he  was  handed  a  letter  of  un- 
limited credit  from  his  old  friends  in  Philadelphia, 
Mr.  Allen  and  Governor  Hamilton;  they  had 
heard  of  his  glorious  reception  at  Rome,  and  his 
8000688  with  Uie  portrait  of  Lord  Grantham.    At 


a  dinner,  one  day,  with  €K)vemor  Hamilton,  Mr 
Allen  said,.  **  I  regard  this  young  man  as  an  honor 
to  his  country,  and  as  he  is  the  first  that  America 
has  sent  out  to  cultivate  the  Fine  Arts,  he  shall 
not  be  frustrated  in  his  studies,  for  I  shall  cend 
him  whatever  money  he  may  require.'*  **  I  think 
with  you.  sir,"  replied  Hamilton,  *'  but  you  must 
not  have  all  the  honor  to  yourself;  allow  me  to 
unite  with  you  in  the  responsibility  of  the  credit." 
Those  who  befriend  genius  when  it  is  struggling 
for  distinction,  are  public  benefactors,  and  their 
names  should  be  held  in  grateful  remembrance. 
The  names  of  Hamilton,  Allen,  Smith,  Kelly 
Jackson,  Rutherford,  and  Lord  Grantham,  must 
be  dear  to  all  the  admirers  of  West ;  they  aided 
him  in  the  infancy  of  his  fame  and  fortune,  cheered 
him  when  he  was  drooping  and  desponding;  and 
watched  over  his  person  and  purse  with  the  vigi- 
lance of  true  friendship.  West  always  expressed 
his  deepest  obligations  to  these  generous  men,  and 
it  was  at  his  particular  request  that  Gait  recorded 
their  names,  and  their  deeds. 

West  now  proceeded  with  redoubled  alacrity,  to 
execute  the  plan  recommended  by  Mengs.  He  visit- 
ed Florence,  Bologna,  Parma,  and  Venice,  and  dili- 
gently examined  everything  worth  studying.  He 
everywhere  received  marked  attention,  and  was 
elected  a  member  of  the  Academies  of  Florence, 
Bologna,  and  Parma.  In  the  latter  city,  he  paint- 
ed and  presented  to  the  Academy,  a  copy  of  the 
famous  St.  Jerome  by  Gorreggio,  '*  of  such  excel- 
lence," says  Gait,  "  that  the  reigning  prince  do- 
sired  to  see  the  artist  He  went  to  court,  uad  to 
the  utter  astonishment  of  the  attendants,  appeared 
with  his  hat  on.  The  Prince  was  familiar  with 
the  tenets  of  the  Quakers,  and  was  a  lover  of  Wil- 
liam Penn ;  he  received  the  young  artist  with  com- 
j^lacency,  and  dismissed  him  with  many  expres- 
sions of  regard."  West  returned  to  Rome,  where 
he  painted  two  pictures  which  were  highly  com- 
mended, one  of  Gimon  and  Iphigenia,  and  the  oth- 
er of  Angelica  and  Medora.  At  Venice,  he  par- 
ticularly studied  the  works  of  Titian,  and  Gun- 
ningham says  *^  he  imagined  he  had  discovered  his 
principles  of  coloring."  We  can  only  record  one 
more  of  the  interesting  incidents  which  occurred 
to  him  while  in  Italy.  He  was  conversing  one 
evening  with  Gavin  Hamilton,  in  the  British  Gof- 
fee  House,  when  an  old  man  with  a  long  and  flow- 
ing beard,  and  a  harp  in  his  hand,  entered  and  of- 
fered his  services  as  an  improvisatore  bard.  *^  Here 
is  an  American,"  said  the  wily  Scot,  ^  come  to 
study  the  fine  arts  in  Rome ;  take  him  for  your 
theme,  and  it  is  a  magnificent  one."  The  minstrel 
casting  a  glance  at  West,  who  never  in  his  life 
could  perceive  what  a  ioke  was,  commenced  his 
song.  ^'1  behold  in  this  jouth  an  instrument 
chosen  by  heaven  to  create  in  his  native  country  a 
taste  for  those  arts  which  have  elevated  the  nature 
of  man— an  assurance  that  his  land  will  be  the 
refuge  of  science  and  knowledge,  when  in  the  old 
age  of  Europe  they  shall  have  forsaken  her  shores. 
All  things  of  heavenly  origin  move  westward,  and 
Truth,  and  Art,  have  their  periods  of  light  and 
darkness.  Rejoice,  0  Rome,  for  thy  spirit  immor^ 
tal  and  nndecayed  now  spreads  towards  a  new 
world,  where,  like  the  soul  of  man  in  Paradise,  it 
will  be  perfected  more  and  more."  The  predio- 
tions  of  Peckover,  the  fond  expressions  of  his  be- 
loved mother,  and  his  solemn  dedication  to  art 
rushed  upon  West's  memory,  and  he  burst  into 
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tMrs ;  «nd  even  in  his  riper  years,  he  wias  wSling 
to  consider  the  poor  mendicant's  song  as  another 
prophecy. 

Having  seen  everything  in  Italy  which  he  re- 
garded as  essential  to  his  success,  West  set  out  for 
his  native  country,  but  resolved  first  to  visit  the 
land  ot  his  ancestors;  he  accordingly  traveled 
through  France  in  the  cocnptny  of  Dr.  Patoun,  an 
I  eminent  Scotch  physician,  whose  acquaintance  he 
had  made  in  Italy,  and  who  took  a  Hvdy  interest 
in  his  welfare.  He  arrived  at  London  in  August. 
1763,  where  he  was  warmly  received  by  several 
eminent  artists  and  persons  of  distinction,  to 
whom  he  had  letters  of  introduction  Ax)m  Mcngs 
and  others  ;  Dr.  Patoun  also  spoke  so  highly  of 
his  works  as  to  excite  general  curiosity  among  the 
admirers  of  the  Fine  Arts,  to  see  his  two  pictures 
of  Cimon  and  Iphigenia,  ajid  Angelica  and  Medo>- 
ra,  which  he  had  painted  at  Rome.  Among  oth^ 
era  who  visited  him  at  this  titne  was  Mr.  Reynolds, 
(afterwards  Sir  Joshua.)  who,  instead  of  looking 
upon  him  as  a  rival,  at  once  acknowledged  his 
merit,  offered  him  his  friendship^  and  urged  him  to 
exhibit  his  two  pictures  at  the  Society  Rooms  in 
Spring  Gardens.  They  were  accordingly  exhibit- 
ed there,  and  the  praises  which  they  elicited,  far 
surpassed  the  most  sanguine  expectations  of  the 
artist.  He  also  had  the  good  fortune  to  meet  with 
three  of  his  best  friends^-Dr.  Smith,  GoTernor 
Hamilton,  and  Mr.  Allen — who  Uien  happened  to 
be  in  London,  and  who  strongly  recommended  him 
to  set  up  his  easel.  He  now  abandoned  the  idea 
<€  returning  to  America,  at  least  for  the  present, 
mlthottgh  there  was  a  powerful  attraction  to  draw 
him  thiUier.  While  he  resided  in  Philadelphia, 
he  had  formed  an  acquaintance  with  Miss  Kliza* 
both  Shewell,  the  daughter  of  a  merchant  of  that 
dty.  The  intimacy  had  ripened  into  one  of  de^ 
affection,  but  the  intended  marriage  had  hitherto 
been  delayed  by  prudential  motives.  The  sacred 
engagement  was,  however,  never  forgotten  on  ei- 
ther side ;  and  no  sooner  had  West  formed  the 
resolution  of  settling  in  England,  and  felt  assured 
of  success,  than  he  wrote  to  his  father,  requesting 
him  to  accompany  the  young  lady  to  London,  that 
their  nnion  might  take  place.  MissShewell  accord- 
ingly sailed  from  Philadelphia  with  Mr.  West, 
aenior,  and  soon  after  their  arrival,  the  nuptials 
were  solemnised. 

The  paintings  vdiich  West  exhibited  at  Spring 
Gardens,  and  his  love  of  serious  and  solemn  sul^ 
jecti,  attracted  the  notice  of  some  of  the  dignita- 
ries of  the  church,  and  other  persons  of  distinc- 
tion. He  painted  for  Dr.  Newton  the  Parting  of 
Hector  and  Andromadie ;  and  for  the  Bishop  of 
Worcester,  the  Return  of  the  Prodigal  Son.  His 
reputation  rose  so  much  with  these  produc- 
tions, that  Lord  Rodcingham  offered  him  a  per- 
manent engagement,  with  a  salary  of  £700  a  year, 
to  embellish  with  historical  paintings  his  palace  in 
Yorkshire.  West  consulted  with  his  friends,  who 
advised  him  to  confide  in  the  public,  and  he  fol- 
lowed for  a  time  this  salutary  counsel.  In  1765, 
the  Society  of  Artists  was  incorporated  by  royal 
charter,  and  West  became  both  a  member  and  a 
director.  The  same  year  he  exhibited  two  pc- 
tures,  one  of  Jupiter  and  Europa,  and  the  other 
of  Venus  and  Cupid.  The  following  year  he  had 
four  pwtnres,  vis. :  the  Continence  of  Scipio,  Pyla- 
des  and  Orestes,  Chnon  and  Iphigenia,  and  Dwna 
and  EndynJon.    The  merit  of  West  aow  became 


more  e^teosiTely  mown,  by  the  patronage  and 
friendship  of  Dr.  Drumlnond,  Arbhbishop  of 
Tork,  a  great  adnrirer  of  painting,  who  invited 
hitn  to  hia  house,  and  commissioned  him  to  psint 
a  picture  of  Agrippina  landing  with  the  aahes  of 
Germanicus.  That  liberal  prelate  was  bo  moch 
pleased  with  the  performance,  that  he  made  an  ef- 
fort to  procure  the  painter  an  annuity  by  subscrip- 
tion, so  as  to  enable  him  to  desist  from  portraiture, 
and  confine  himself  to  historical  subjects.  He 
proposed  to  raise  £3,000;  himself  and  fnends 
subscribed  £1^00,  but  the  public  coldly  refused 
to  co&perate,  and  the  scheme  was  abandoned. 
The  Archbishop,  however,  regarding  the  fiiilure 
of  his  plan  as  a  stigma  6n  the  codhtry,  sought  and 
obtained  an  audience  of  the  king,  then  a  yonng 
man,  and  a  lover  of  the  fine  arts ;  he  informed  him 
that  ^  a  devout  American,  and  a  Quaker,  had  paint- 
ed, at  his  request,  snch  a  noble  picture,  that  he 
was  desirous  to  secure  his  talents  for  the  throne 
of  his  country.'*  The  king  was  so  much  pleaaed 
with  the  story,  that  he  desired  he  would  s€»d  the 
young  painter  with  his  picture  to  him.  West  was 
well  received  by  the  king,  who  presented  him  to 
his  Queen,  and  commissioned  him  to  paint  a  pic- 
ture of  the  Departure  of  Regulus  from  Rome. 
The  king  treated  West,  on  this  occasion,  with  esr- 
traordinary  oondescenfdon ;  he  took  fh)m  the  shelf 
a  copy  of  Livy.  and  read  to  him  that  part  of  the 
history  which  de8cribes  the  departure  of  Regvlus. 
The  talents,  simplicity,  candor,  and  dignity  of  the 
artist  completely  won  his  heart,  and  this  was  the 
commencement  of  a  remarkable  intimacy  of  near- 
ly forty  years'  duration.  The  palace  doors  now 
seemed  to  open  to  him  of  their  own  accord,  and 
the  domestics  attended  with  an  obedient  start  to 
the  wishes  of  him  whom  the  king  delighted  to 
honor. 

There  are  other  minor  matter8.8ays  Cunmn^ham, 
which  help  a  man  on  to  fame  and  fortune.  W etst 
was  a  skillful  skater,  and  in  America  had  formed  an 
acquaintance  on  the  ice  with  Colonel  Howe.  One 
day,  the  painter  having  tied  on  his  skates  at  the  Ser- 
pentine, Was  astonishing  the  timid  practitioners  of 
Lon(V)n  by  the  rapidity  of  his  motiona.and  the  grace- 
ful figure  which  he  cut.  Some  one  shouted  **  West ! 
West !"  It  was  Colonel  Howe.  ^  I  am  glad  to  see 
you,*'  said  he,  '^  and  not  less  so  that  you  came  in  good 
time  to  vindicate  my  praises  of  American  akating." 
He  called  to  him  Lond  Spencer  Hamilton,  and  some 
of  the  Cavendishes,  to  whom  he  introduced  West 
as  one  of  the  Philadelphia  prodigies  of  skating:, 
and  requested  him  to  show  them  what  was  called 
^  the  Salute."  He  performed  this  feat  so  much  to 
their  satisfaction  that  they  spread  the  praises  of 
the  American  skater  all  over  London.  West  was 
exceedingly  fond  of  this  invigorating  amuseoMnt, 
and  used  frequently  to  gratify  large  crowds  by 
cutting  the  Philadelphia  Salute.  Cunnin^iam 
says,  ^  Many  to  the  praise  of  his  skating,  added 
panegyrics  on  his  professional  skill,  and  not  a  few 
to  vindicate  their  applause,  followed  him  to  his 
easel  and  sat  for  their  portraits.*' 

While  West  was  painting  the  Depicture  of  Reg- 
nlns,  the  Royal  Academy  was  planned,*  and  he 
was  one  of  the  principal  founders.  The  Society 
of  Artists  had  grown  rich  by  the  yearly  exhibi 
tions,  and  how  to  lay  out  this  money,  became  the 
subject  of  vehement  contontioQ.  The  architects 
were  for  an  edifice,  the  sculptors  for  statues,  and  the 
painters  for  a  gallery  of  historical  work&    West 
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wlio  irasone  of  the  directors,  approved  of  noo»  of 
these  notions,  and  with  Bejnolds  withdrew  from 
the  association.  The  newspapers  denounced  these 
indecent  bickerinfcs,  and  the  king  learning  the  cause 
from  the  lips  of  West,  declared  that  he  was  ready 
to  patronize  any  association  formed  on  principles 
calculated  to  advance  the  interests  of  art.  A  plan 
was  accordingly*  drawn  up  by  some  of  the  dissen- 
ters, and  submitted  to  the  Kjng,  who  corrected  it, 
%nd  drew  up  some  additional  articles  with  his  own 
hand.  The  Royal  Academy  was  accordingly 
founded  in  1768,  and  in  the  first  exhibition  ap- 
peared the  Departure  of  Regulus. 

A  change  was  now  to  be  effected  in  the  charao- 
^r  of  British  art.  Hitherto,  historical  painting 
had  appeared  in  a  masking  habit ;  the  actions  of 
Englishmen,  says  Cunningham,  had  all  been  per- 
formed, if  costume  were  to  be  believed,  by  Greeks 
or  Romans.  West  dismissed  at  once  this  ped- 
antry, and  restored  nature  and  propriety  in  his 
noble  work  of  "  the  Death  of  Wolfe."  The  multi- 
tude acknowledged  its  excellence  at  once,  on  its  be- 
ing exhibited  at  the  Royal  Academy  ;  but  the  lov- 
ers of  old  art,  or  of  the  compositions  called  claS' 
steal,  domplaiaed  of  the  barbarism  of  boots,  but- 
tons, and  blunderbusses,  and  cried  out  for  naked 
warriors,  with  bows,  bucklers,  and  battering  rams. 
Lord  Grosvenor  was  so  pleased  with  the  picture, 
Uiat,  disregarding  the  frowns  of  amateurs,  and  the 
cold  approbation  of  the  Academy,  he  purchased  it 
Gait  says  that  the  king  questioned  West  concern- 
ing this  picture,  and  put  him  on  his  defense  of  this 
new  heresy  in  art.  ^*  When  it  was  understood," 
said  the  artist,  *^  that  I  intended  to  paint  the  char- 
acters as  they  had  actually  appeared  on  the  scene, 
the  Archbishop  of  York  called  on  Reynolds,  and 
asked  his  opinion  ;  they  both  came  to  my  house 
to  dissuade  me  from  running  so  great  a  risk. 
Reynolds  began  a  very  ingenious  and  elegant  dis- 
sertation on  the  state  of  the  public  taste  in  this 
oountry,  and  the  danger  which  every  innovator  in- 
curred of  contempt  and  ridicule,  and  concluded 
by  urging  me  earnestly  to  adopt  the  costume  of 
antiquity,  as  more  becoming  the  greatness  of  my 
subject  than  the  modem  garb  of  European  war- 
riors. I  answered  that  the  event  to  be  commemo- 
rated happened  in  the  year  1758,  in  a  region  of 
the  world  unknown  to  the  Greeks  and  Romans, 
and  at  a  pieriod  of  time  when  no  warriors  who 
wore  such  costume  existed.  The  subject  I  have 
to  represent  is  a  great  battle  fought  and  won,  and 
the  same  truth  which  gives  law  to  the  historian, 
should  rule  the  painter.  If  instead  of  the  facts 
**'  the  action,  I  introduce  fiction,  how  shall  I  be 
^roderstood  by  posterity?  The  dassic  dress  is 
certainly  picturesque,  but  by  using  it,  I  shall  lose 
in  sentiment  what  I  gain  in  external  grace.  I 
want  to  mark  the  place,  the  time,  and  the  people, 
and  to  do  this,  I  roust  abide  by  truth.  They  went 
away,  and  returned  again  when  I  had  finii^ed  the 
painting.  Reynolds  seated  himself  before  the  pic* 
tare,  examined  it  with  deep  and  minute  attention 
for  half  an  hour;  then  rising,  said  to  Drummond, 
^  West  has  conquered ;  he  has  treated  his  subject 
as  it  ought  to  be  treated ;  I  retract  my  objections. 
I  foresee  that  this  picture  wilt  not  only  become 
one  of  the  most  popular,  but  will  occasion  a  revo- 
lution in  art.'  "  "  I  wish,"  said  the  king,  "  that  I 
had  known  all  this  before,  for  the  objection  has 
been  the  means  of  Lord  Groaveoor's  getting  the 
Mture ;  but  you  shall  make  a  copy  for  me.' 

West  had  now  obtained  the  personal  confidence 


of  the  King,  and  the  ikvor  of  the  public — his  com 
missions  were  numerous,  but  of  course  the  works  fei 
the  palace  had  the  precedence.  The  King  employed 
him  to  paint  the  Death  of  Epaminondas,  as  a  com- 
panion to  the  Death  of  Wolfe,  which  he  copied  ; 
the  Death  of  the  Chevalier  Bayard ;  Cyrus  libera- 
ting the  FamiljT  of  the  Ring  of  Armenia ;  and 
S^estus  and  his  Daughter  brought  before  Ger- 
manicus ;  all  of  which  gave  great  satisfaction  to  the 
monarch.  The  success  of  West,  and  the  royal  fa- 
vors bestowed  upon  him,  not  only  began  to  excite 
the  envy  of  artists  generally,  but  even  of  Reyn- 
olds himself  who*,  says  Cunningham,  thought  a 
few  rays  of  the  royal  sunshint;,  at  least,  should 
have  fallen  upon  him.  '^  The  President  was  not 
fool  enough  to  complain — ^but  his  friends  did  so 
for  him,  while  West,  too  prudent  to  carry  himself 
loftily,  because  of  his  good  fortune,  enjoyed  his 
success  in  secret,  and  continued  in  the  oflftward 
man  submissive  and  thankful.  To  Reynolds  had 
fallen  the  whole  portrait  department,  of  church  and 
state,  which  lav  without  the  gates  of  the  Palace ; 
while  within,  West  reigned  triumphant.**  The 
King  now  commissioned  West  to  paint  a  series 
of  eight  pictures  to  decorate  St.  George's  Hall  in 
Windsor  Castle ;  all  the  subjects  except  one,  were 
taken  from  the  victorious  reign  of  Edward  111^  as 
follows:  1.  Edward  the  Third,  embracing  the 
Black  Prince  after  the  Battle  of  Cressy.  2.  The 
Instalment  of  the  Order  of  the  Garter.  3.  The 
Black  Prince  receiving  the  King  of  France  and  his 
Son  prisoners  at  Poictiers.  4.  St.  George  van- 
quishing the  Dragon.  5.  Queen  Philippa  defeat- 
ing David  of  Scotland  in  the  Battle  of  Neville's 
Cross.  6.  Queen  Philippa  interceding  with  Ed- 
ward for  the  Burgesses  of  Calais.  7.  King  Ed- 
ward forcing  the  passage  of  the  Somme.  8.  King 
Edward  crowning  Sir  Eustace  de  Ribaumont  at 
Calais.  These  works  are  of  very  large  size.— - 
They  were  the  fruit  of  long  study  and  much  labor, 
and  are  among  his  best  and  most  carefully  pre- 
served works.  Cunningham  says  their  lustre  is 
fresh  and  unfaded,  the  coloring  natural  and  har- 
monious, and  they  present  a  lively  image  of  the 
times  and  the  people. 

After  the  completion  of  these  works.  West  pro- 
posed to  thejKing  to  paint  a  great  series  upon  the 
Progress  of  Revealed  Religion,  to  decorate  the 
Royal  chapel  at  Windsor ;  but  the  King,  before 
consenting  to  the  proposal,  summoned  some  of  the 
dignitaries  of  the  church  to  consider  the  proprie- 
ty of  introducing  paintings  into  a  place  of  worship. 
"  When  I  reflect  that  the  Reformation  condemned 
religious  paintings  in  churches,  and  that  the  Par- 
liament, in  the  unhappy  days  of  Charles  the  First 
did  the  same,  I  am  fearfbl  of  introducing  anything 
which  my  people  might  think  popish.  Will  yon 
give  me  your  opinion  on  the  subject  ?"  After 
some  deliberation,  bishop  Hurd  delivered,  in  the 
name  of  his  brethren  and  himself,  the  nnanimous 
opinion,  that  '*  the  introduction  of  religious  paint- 
ings into  your  Majesty's  chapel,  will  in  no  respect 
whatever  violate  the  laws  or  the  usages  of  the 
Church  of  England.  We  have  examined,  too, 
thirty-five  subjects,  which  the  painter  proposes  for 
your  choice,  uid  we  fbel  that  there  is  not  one  of 
them  that  may  not  be  treated  in  a  way,  that  even 
a  Quaker  might  contemplate  with  edification." 
The  King  conceiving  this  to  be  an  impertinent 
and  ironical  allusion  to  Wesi^  replied,  **  the  Qua- 
kers are  a  body  of  Christians,  for  whom  I  have  a 
high  respect.    I  love  their  peaceful  tenets  and 
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their  benerolence  to  one  another  and  the  world, 
and  but  for  the  obligations  of  birth,  I  woald  be  a 
Quaker."  The  bishop  bowed  subinissiyely  and 
retired. 

To  the  thirty-five  subjects  approved  by  the 
bishops.  West  subsequently  added  another,  ma- 
king thirty-six  in  all.  He  divided  the  series 
into  four  departments— the  Antediluvian,  the  Pat- 
riarchal, the  Mosaic,  and  the  Prophetic.  Half  of 
the  subjects  were  from  the  Old  Testament,  and 
half  from  the  New.  They  were  all  sketched,  and 
twenty-eight  of  them  executed,  for  which  the  ar- 
tist received  £21.705.  He  painted,. in  the  mean- 
time, nine  pictures  of  portraits  of  the  Royal  Fam- 
ily, for  which  he  received  2000  guineas. 

The  war  which  broke  out  between  Great  Britain 
and  her  colonies,  says  Gait,  was  a  sore  trjal  to  the 
feelings  of  West ;  his  early  friends  and  his  pres- 
ent patro;is,  were  involved  in  the  bloody  contro- 
versy. He  was  not,  according  to  his  own  account, 
silent;  he  was  too  much  in  the  palace,  and  alone 
with  the  Kinfi;,  to  evade  some  allusion  to  the  sub- 
ject. After  the  death  of  Reynolds  in  1792^  West 
was  unanimously  elected  President  of  .the  Royal 
Academy,  on  which  occasion,  the  King  sent  his 
brother,  the  Duke  of  Gloucester  to  him,  to  enquire 
whether  the  honor  of .  knighthood  would  be  ac- 
ceptable to  him ;  he  declined  iii  so  respectful  and 
dignified  a  manner,  that  the  Duke  took  him 
warmly  by  the  hand  and  said,  "you  have  justified 
the  opinion  the  King  had  of  you ;  he  will  be  de- 
lighted with  your  answer.*' 

In  1801,  during  the  illness  of  George  III.,  West 
met  with  a  severe  reverse.  Mr.  Wyatt,  the  royal 
architect,  called  upon  him  and  told  him,  without 
any  further  explanation,  that  he  was  directed  to 
inform  him,  that  the  pictures  painting  for  the 
chapel  at  Windsor,  must  be  suspended  until  fur- 
ther orders.  "This  extraordinary  proceeding,*' 
says  Gait,  ^  rendered  the  studies  of  the  best  part 
of  the  artist's  life  useless,  and  deprived  him  of  that 
honorable  provision,  the  fruit  of  his  talents  and 
industry,  on  which  he  had  counted  for  the  repose 
of  his  declining  years.  For  some  time,  it  affected 
him  deeply,  and  he  was  at  a  loss  what  steps  to 
take.  At  last,  however,  upon  reflecting  on  the 
marked  friendship  and  favor  which  the  King 
had  always  shown  him.  he  addressed  to  his  Ma- 
jesty a  letter,  on  the  26th  of  September."  This 
letter  was  carried  to  the  court  by  Wyatt,  but  he 
received  no  answer  to  it  When  the  King  re- 
covered, West  sought  and  obtained  a  private  au- 
dience, and  he  found  that  the  King  did  not  know 
of  the  order  to  suspend  the  paintings,  and  that  he 
had  not  received  any  letter  from  him ;  he  spoke 
very  kindly  to  the  troubled  artist,  and  said  *^  go 
on  with  your  work,  West ;  go  on  with  the  pic- 
tures, and  I  will  take  care  of  you."  This,  was 
West's  last  interview  with  the  King.  "  But  he 
contrived,"  says  Gait,  "  to  execute  the  pictures,  and 
m  the  usual  quarterly  payments,  received  his  sal- 
ary of  £1000  per  annum,  till  his  Itajesty's  final 
superannuation ;  when,  without  any  intimation 
whatever,  on  calling  to  receive  it,  he  was  told  it 
had  been  stopped,  and  that  the  paintings  for  the 
chapel  had  been  suspended!  He  submitted  in 
silence — he  neither  remonstrated  nor  complained." 
The.  story  of  his  dismissal  from  oourt  was  spread 
abroad  with  many  exaggerations,  and  the  malev- 
olent enemies,  whom  his  success  had  created — for 
there  are  always  auch  reptiles — circulated  papers 


stating  £hat  the  fortunate  painter  had  received 
from  the  King  the  enormous  sum  of  £34,187;  so 
that  the  public  imaged  that  be  must  have  amassed 
a  fortune.  This  notion  was  dispelled  by  an  accu- 
rate statement  from  the  painter,  by  which  it  a|^ 
pcared  that  he  had  toiled  incessantly  during  thirty- 
three  years  of  the  prime  of  his  life  in  the  service 
of  the  King,  for  this  sum,  giving  an  accurate  list 
of  the  works  executed,  and  the  prices  paid,  by  which 
it  appeared  that  he  had  received  but  a  poor  com- 
pensation, and  that  his  income  was  much  less  than 
would  satisfy  any  successful  portrait  painter  of 
the  day. 

After  the  peace  of  Amiens,  West  visited  Par- 
is, for  the  purpose  of  viewing  the  world's  gema 
of  art,  which  Bonaparte   had  collected   togeth- 
er in  the  Louvre.     He  was  received  in  that  capi- 
•tal  with  the  most  marked  respect,  not  only  by 
distinguished  artists,  connoisseurs,  and  literary 
men,  but  by  the  o£Scials  of  the  government.    Cun- 
ningham, who,  while  he  takes  his  favorites  by  the 
beard,  as  if  to  kiss  them,  seldom  fails  to  jerk  them 
under  the  ribs,  attributes  all  this  courtesy  and 
hospitality  to  the  cunning  of  "the  wily  politidana 
who  surrounded  the  future  Emperor.     In  a  se- 
ries of  entertainments,  in  which  wine  and    flat- 
tery were  poured  out  abundantly,  the  enemies  of 
his  country  succeeded  in  persuading  the  simple 
Benjamin,  that  they  were  the  most  philanthropic 
of  all  nations,  and  their  master  the  kindest  and 
worthiest  of  men."    The  truth  is,  West  was  too 
liberal  in  his  sentiments  to  please  the  court  under 
the  Prince  Regent ;  hence  his  rude  dismissal  from 
court.     That  he  vras  highly  gratified   with  the 
tributes  of  respect  which  the  French  know  so  well 
how  to  bestow  upon  a  inan  of  genius,  cannot  be 
doubted.    West  had  already  conceived  a  project 
for  establishing  in  England  a  national  institution, 
for  the  encouragement  of  art,  similar  to  that  of 
the  Louvre,  and  he  took  occasion  one  day,  while 
strolling  about  the  Louvre  in  company  with  Mr. 
Fox  and  Sir  Francis  Baring,  to  point  out  to  them 
the  advantages  of  such  an  institution,  not  only  in 
promoting  the  Fine  Arts,  by  furnishing  models  of 
study  for  artists,  but  he  showed  the  propriety  even 
in  a  mercantile  point  of  view,  of  encouraging  to  a 
seven-fold  extent,  the  higher  department  of  art  in 
England.    Fox  was  so  forcibly  struck  with  his 
remarks,  that  he  said,-  ^  I  have  been  rocked  in  the 
cradle  of  politics,  but  never  before  was  so  mnch 
struck  with  the  advantages,  even  in  a  political 
bearing,  of  the  Fine  Arts,  to  the  prosperity,  as  well 
as  the  renown  of  a  kingdom ;  and  I  do  assure  you, 
Mr.  West,  if  ever  I  have  it  in  my  power  to  in- 
fluence our  government  to  promote  the  Arts,  the 
conversation  which  we  have  had  to-day  shall  not 
be  forgotten.'*    Sir  Francis  Baring  also  promised 
his  hearty  cooperation.    Cunningham  also  sagelv 
attributes  this  to  his  opinion  that  the  **  wily  poli- 
ticians,*' had  wheedled  the  ^'simple  Benjamin,"  into 
the  belief  that  the  "  views  of  Napoleon  were  sublime 
and  benevolent,  and  that  he  only  conquered  king^ 
doms  out  of  love  of  liberty,  and  collected  pictures 
in  the  towns  which  he  stormed,  to  furnish  models 
of  study  for  the  arti  sts  of  all  nations."    He  forgets 
that  the  Royal  British  Institution  was  mainly  es- 
tablished through  the  influence  and  energy  of 
West ;  that  he  battled  for  years  against  coldly  cako- 
lating  politicians  for  its  aooompliflhment ;  and  that 
at  len^h  his  plan  was  adopted,  with  scarcely  an 
alteration.    These  things  are  mentioned  here,  be 
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etiifie  Canningfaam,  perhaps  unwittinglj,  has  de^ 
tr|pted  from  the  great  renown  of  West,  more  than 
an^  other  writer.  His  criticisms  too,  not  only  on 
West,  bat  on  all  the  artists  whose  biography. he 
ha^ written,  are  frequently  more  poetical  than  jast, 
more  flippant  than  erudite. 

Soon  after  West's  return  to  England,  he  re- 
signed the  President's  chair  in  the  Academy, 
owing  to  stormy  opposition  among  its  members ; 
he  also  fancied  that  the  govemment  looked  coldly 
upon  him  for  his  admiration  of  Bonaparte.  Wyatt, 
the  royal  architect,  was  put  in  his  place,  but  the 
Academicians  soon  became  wearied  of  the  latter, 
and  having  displaced  him  in  the  following  year, 
1803,  they  restored  West,  almost  unanimously. 
There  was  but  one  dissenting  voice,  supposed  to 
be  that  of  Fusel i,  who  voted  for  Mrs.  Moser.  When 
^iiseli  was  taxed  by  some  of  the  members  with 
having  given  this  vote,  says  his  biographer  Knowles, 
he  answered,  <'  well,  suppose  I  did ;  she  is  eligible 
to  the  office — and  is  not  one  old  woman  as  good  as 
another?"  The  impatient  extravagance  of  Fusel  i  ac- 
corded little  with  the  dignity  and  diligence  of  West. 

West  was  sflxty-four  yea/^s  old  when  he  lost 
the  patronage  of  the  court,  having  in  a  great 
measure  .thrown  away  thirty-three  years  of  the 
prime  of  his  life,  for  a  paltry  pittance,  when  his 
talents  are  taken  into  estimation ;  for  while  Reyn- 
olds, in  the  inferior  branch  of  portraiture,  realized 
some  jC  12.000  a  year,  the  first  historical  painter  of 
the  18th  century,  was  toiling  incessantly  for  £1000. 
His  blameless  and  temperate  life  had  preserved  his 
strength  unimpaired,  and  he  had  still  the  same 
composed  and  determined  mind,  by  which  he  was 
distinguished  in  youth.  He  therefore  commenced 
a  senes  of  great  religious  works,  on  a  larger  scale 
than  any  he  had  previously  painted.  The  first 
was  Christ  healing  the  Sick,  a  picture  painted  for 
the  Pennsylvania  Hospital,  an  institution  found- 
ed by  the  Quakers,  who  had  solicited  his  assist- 
ance, and  as  he  was  far  from  being  rich,  he  had 
promised  them  a  picture.  When  this  picture  was 
exhibited  in  London,  it  was  so  highly  commended, 
that  the  British  Institution  offered  him  3000  guin- 
eas for  it,  which  he  accepted,  on  condition  that 
he  should  be  allowed  to  make  a  copy,  with  some 
alterations.  He  did  so,  and  when  the  copy  was 
exhibited  in  the  United  States,  the  profits  ($20- 
000,)  enabled  the  committee  of  the  hospital  to 
enlarge  the  building  and  receive  more  patients.  It 
has  since  continued  to  add  to  their  re<^)urces  about 
$500  per  annum.  *'  The  success  of  this  picture," 
says  Cunningham,  "impressed  West  with  the  be- 
lief that  his  genius  appeared  to  most  advantage  in 
pictures  of  large  dimensions,  and  that  royal  com- 
missions had  interposed  between  him  and  fortune.* 

*yfbo  eaa  doabt  iti  ThirM  of  his  most  capital  worka 
are,  Christ  healing  the  Sick,  Christ  rejected  by  the  Jews, 
and  Death  on  the  Pale  Horse.  The  exhibition  of  either  of 
these  pictures  woald  have  brought  htm  more  money  an- 
noally  than  his  royal  salary.  There  was  very  little  en- 
couragement for  historical  painters  at  that  time  in  Eng- 
land, as  the  following  extract  from  the  Percy  Anecdotes 
will  show.  Speaking  of  West  and  the  excitement  which 
his  superb  picture  of  Pylades  and  Orestes  produced  among 
the  higher  circles  of  London,  the  writer  savs,  "  But  the  most 
wonderful  part  of  the  story  is,  that  notwithstanding  all  this 
vast  bustle  and  commendation  bestowed  upon  that  justly 
admired  picture,  by  which  West's  servant  gained  upwards 
of  th*rty  pounds  for  showing  it  (it  waa  txEibited  gratui- 
toualy  at  West's  house),  co  mortal  ever  aaked  the  price  of 
the  work,  or  so  much  aa  offered  to  give  him  a  oommiasion 
to  paint  any  other  iubjeot" 


His  mind,  from  long  contemplation,  was  familiar 
with  subjects  of  gigantic  proportions,  and  he  had 
soon  sketched  out  several  and  finished  some ;  but 
the  sunny  and  comfortable  houses  of  England  could 
not  contain  this  colossal  progeny ;  the  doors  of  oui 
churches  are  generally  opened  to  art  with  reluctance, 
our  palaces  had  already  admitted  more  of  the  Pres- 
ident's works  than  perhaps  were  welcome ;  and  the 
owners  of  our  galleries  were  unwilling  to  make 
room  for  such  enormous  pieces  of  scripture  sub- 
jects. There  was  no  market  for  the  manufacture.** 
ThJe  next  picture  he  painted  was  the  Crucifixion, 
sixteen  by  twenty-eight  feet ;  followed  by  the  De- 
scent of  the  Holy  Qhost  on  Christ  at  the  Jordan, 
Christ  rejected  by  the  Jews,  the  Ascension,  and 
the  Inspiration  of  St.  Peter,  all  of  very  large  di- 
mensions. In  1817.  he  exhibited  his  sublime  pic- 
ture of  Death  on  the  Pale  Horse,  painted  when  he 
was  seventy-nine  years  old  !•  On  the  6th  of  De- 
cember of  the  same  year,  he. lost  his  beloved  wife ; 
they  had  tenderly  loved  each  other  some  sixty 
years,  and  had  seen  their  children's  children ;  the 
world  had  no  consolation  to  oilRer,  and  he  began 
to  sink ;  though  still  to  be  found  at  his  easel,  his 
mind  had  lost  its  wonted  alacrity,  and  it  was  evi- 
dent that  all  this  was  to  cease  soon ;  that  he  was 
suffering  a  slow,  general,  and  easy  decay.  The 
venerable  old  man  sat  in  his  study  among  his  fa- 
vorite pictures,  a  breathing  image  of  piety  and  con- 
tentment, calmly  awaiting  the  hour  of  his  dissolu- 
tion. Without  any  fixed  complaint,  his  mental 
faculties  unimpaired,  his  cheerfulness  undisturbed, 
and  With  looks  serene  and  benevolent,  he  expired 
on  the  11th  of  March,  1820,  in  the  eighty-second 
year  of  his  age.'  He  was  buried  with  great  pomp 
in  St.  Paul's  cathedral,  beside  Reynolds,  Opie,  and 
Barry. 

As  West's  life  was  long  and  laborious,  his  pro- 
ductions are  very  numerous.'  He  painted  and 
sketched  upwards  of  400  pictures  in  oil,  mostly 
taken  from  sacred  and  profane  history ;  he  also 
left  more  than  200  original  drawings  in  his  port- 
folio. The  following  is  Cunningham's  critique. 
*'  His  works  were  supposed  by  himself,  and  for  a 
time  by  others,  to  be  in  the  true  spirit  of  the 
great  masters,  and  he  composed  them  with  the  se- 
rious ambition  and  hope  of  illustrating  scripture, 
and  rendering  gospel  truth  more  impressive.  No 
subject  seemed  to  him  too  lofty  for  his  pencil ; 
he  considered  himself  worthy  to  follow  the  snb- 
limest  flights  of  the  prophets,  and  dared  to  limn 
the  effulgence  of  God's  glory,  and  the  terrors  of 
the  Day  of  Judgment.  (^aTe  not  many  great  mas- 
ters attempted  the  same  ?)  The  mere  list  of  his 
works  makes  us  shudder  at  human  presumption- 
Moses  receiving  the  Law  on  Sinai ;  the  Descent  of 
the  Holy  Ghost  on  the  Saviour  in  the  Jordan ; 
the  Opening  of  the  Seventh  Seal ;  St.  Michael  and 
his  Angels  casting  out  the  Great  Dragon;  the 
Mighty  Angel  with  one  foot  on  the  Sea  and  the 
other  on  the  Earth  ;  the  Resurrection ;  and  there 
are  many  others  of  the  same  class.  With  such 
magnificence  and  sublimity,  who  but  a  Michael 
An^lo  could  cope  ? 

^  In  all  his  works,  the  human  form  was  exhibit- 
ed in  conformity  to  academic  precept^ — his  figures 
were  arranged  with  skill ;  the  coloring  was  va- 
ried, and  often  harmonious  ;  the  eye  rested  pleased 
on  the  performance,  and  the  artist  seemed,  to  the 
ordinary  spectator,  to  have  done  his  task  like  one 
of  the  highest  of  the  sons  of  genius.    But  below 


WKOT. 


1009 


WIST. 


Jilt  this  splendor,  tliere  w«s  little  of  the  true  Ti- 
tality  ^there  wm  a  monotony  too,  of  bamui  char* 
gcter, — the  groupings  were  unlike  the  happy  and 
eareless  combinations  of  nature,  and  the  figures 
frequently  seemed  distributed  over  the  oanvass  by- 
line and  measure,  like  trees  in  a  plantation.  He 
wanted  fire  and  imagination  to  be  the  true  resto- 
rer of  that  grand  style,  which  bewildered  Barry, 
and  was  talked  of  by  Reynolds.  Some  of  his 
works — cold,  formal,  bloodless,  and  passionless. — 
may  remind  the  spectator  of  the  sublime  vision 
of  the  valley  of  dry  bones,  when  the  flesh  and 
the  skin  had  eome  upon  the  skeletons,  and  be- 
fore the  breath  of  God  had  infused  them  /with 
life  and  feeling. 

"  Though  such  is  the  general  impression  whidi 
the  works  of  West  make,  it  cannot  be  denied  that 
many  are  distinguished  by  great  excellence.  In 
his  Death  on  the  Pale  Horse,  and  more  particular- 
ly in  the  sketch  of  that  picture,  he  has  more  than 
approached  the  masters  and  princes  of  the  calling. 
It  is  indeed,  irresistibly  fearfhl,  to  see  the  tri- 
umphant march  of  the  terrific  Phantom,  and  the 
dissolution  of  all  that  earth  is  proud  of  beneath 
his  tread.  War  and  Peace,  Sorrow  and  Joy,  Youth 
and  Age,  all  who  love  and  all  who  hate,  seem 
planet-strudE.  The  Death  of  Wolfe,  too,  is  na- 
tural and  noble,  and  the  Indian  Chief,  like  the 
Oneyda  warrior  of  Campbell, 

A  stoio  of  the  woodi,  a  man  without  a  tear, 

was  a  happy  thought  The  Battle  of  La  Hogue, 
I  have  heard  praised  as  the  best  historic  picture 
of  the  British  school,  by  one  not  likely  to  be  miS" 
taken,  and  who  would  not  say  what  he  did  not 
feel.-  Many  of  his  single  figures  also  are  of  a  high 
order.  There  is  a  natural  grace  in  the  looks  of 
some  o{  his  women  that  few  painters  have  ever 
excelled.** 

West  emulated  the  great  head  of  the  Roman 
school,  or  the  combined  excellencies  of  the  antique 
and  modem  schools.  In  his  Journal  kept  in  Italy, 
he  says,  "  Michael  Angelo  has  not  succeeded  in  giv- 
ing a  probable  cbaraoter  to  any  of  his  works,  the 
Moses,  perhaps,  excepted.    The  works  of  Raffaelle 

frow  daily  more  interesting,  natural,  and  noble." 
t  is  allowed  that  he  drew  correctly,  that  many 
of  his  wForks  are  finely  composed,  and  that  he  has 
frequently  shown  great  power  of  invention ;  but  it 
is  said  that  he  was  deficient  in  coloring,  lacked  ex- 
pression in  his  heads,  was  monotonous  m  his  fea- 
tures and  countenances,  and  that  his  pictures  want 
effect  In  his  grand  historic  pictures  he  doubtless 
considered,  like  Raffaelle  and  Poussin,  that  splen- 
did coloring  would  detract  from  the  dignity  of  his 
subject ;  since  in  some  of  his  pictures,  when  the  sub* 
ject  allowed  it,  and  particularly  in  his  female  forms, 
his  tints  are  clear,  and  very  beautiful.  This  is  il- 
lustrated in  his  Death  on  the  Pale  Horse,  and 
Christ  healing  the  Sick,  in  which  less  attention  is 
paid  to  coloring  than  to  expression.  He  always 
avoided  having  recourse  to  anj  meretricious  tricks 
to  catch  the  eye  and  raise  admiration.  It  is  a  well 
known  fact,  that  the  great  works  of  Raffaelle  are 
not  gtriking,  but  they  grow^  with  contemplation. 
There  has  not  yet  appeared  a  leamedjjust,  and 
academic  critique  upon  the  works  of  n  est,  but 
there  can  be  no  doubt  that  such  an  one  would 
pronounce  him  the  greatest  historical  painter  of 
the  ISth  oentury. 
Benjamin  W<;st  in  person  was  above  the  middle 


mie,  of  very  fkir  complexion,  and  firmly  and  eom- 
pactly  buflt ;   his  lofty  brow  beamed  with  good- 
ness and  benevolence.    He  waiB  polished,  but  sin^ 
pie  and  unostentatious  in  his  manners,  and  affable 
to  all.    Intercourse  with  courts  and  the  worio 
which  changes  so  many,  made  no  change  in  him. 
His  kindness  to  young  artists  was  great,  and  he 
aided  them  as  freely  with  his  advice  and  his  purse, 
as  though  they  were  his  own  children ;   so  gene- 
rous was  he,  that  his  liberality  seriously  impaired 
his  income.    He  had  no  secrets  in  his  profession, 
whateyer  he  knew  in  art,  he  readily  imparted,  and 
was  happy  to  think  that  art  was  advancing ;  and 
no  mean  jealousy  of  other  men's  good  fortune 
ever  invaded  his  repose.    He  was  so  regular  and 
simple  in  his  habits,  and  careful  to  improve  his 
time,  that  to  describe  one  day  of  his  life,  is  to  de- 
scribe years.    He  rose  early,  studied  before  break* 
fast,  wrought  upon  one  of  bis  large  pictures  from 
ten  to  four,  dressed  and  saw  visitors,  and  having 
dined,  recommenced  his  studies.    For  further  in- 
formation of  this  distinguished  artist,  the  reader 
must  be  referred  to  Gait's  "  Life  and  Studies  of 
Benjamin  West"  London,  1816  and  182D;  Con- 
ningham's  ^  Lives  of  eminent  British  Painters** 
and  to  Dunlap's  **  History  of  the  Rise  and  Pr^ 
gress  of  the  Arts  of  Design  in  the  United  States," 
2  vols..  New- York,  1834 

WESTALL,  RiCBARo,  an  excellent  English  his- 
torical painter,  and  an  eminent  designer,  was  bom 
in  1765,  probaoly  at  London.  At  the  age  of  fbor- 
teen,  he  was  apprenticed  to  an  engraver  of  heral- 
dty  on  silver,  named  Thompson ;  but  excelling  bis 
fellows  in  this  humble  department  of  the  arts,  he 
aspired  to  a  higher  order  of  distinction.  By  work- 
ing an  additional  time  in  the  mornings,  he  obtained 
the  permission  of  his  empk>yer  to  draw  at  the 
Royal  Academy  in  the  evenings.  He  commenced 
his  career  as  an  artist  in  1786,  and  first  attracted 

BiUio  attention  bjr  a  number  of  highly  finished 
storical  paintings  m  water  colors,  which  manifest- 
ed a  hril  I iancy  and  rigor  before  unknown.  In  com- 
pany with  his  friend  Mr.  Lawrence  (afterwards  Sh* 
Thomas),  he  took  a  house  in  Soho  Square,  which 
they  occupied  for  several  years,  until  their  success 
justified  their  forming  separate  establishments. 
Westairs  book  illustrations  were  very  popular,  and 
he  was  much  employed  by  the  publishers,  particu- 
larly Alderman  Boydell,  for  whom  •  he  executed 
the  designs  ih  -  the  superb  edition  of  Milton.  He 
also  designed  the  illustrations  for  Moore's  Loves 
of  the  Angels,  Crabbe's  Poems,  and  many  other 
works.  His  earlier  works  display  considwable  in- 
telligence of  chiaro-scuro,  and  elegance  of  coloring, 
but  from  the  great  facility  with  which  his  ready 
talent  enabled  him  to  produce  book  designs,  he  was 
led  into  a  greater  degree  of  mannerism  than  any 
of  his  cotemporaries,  which  detracted  not  a  little 
from  his  reputation ;  but  many  of  his  works  eviiice, 
notwithstanding,  the  possession  of  very  uncommon 
taste  and  judgment 

As  a  painter  of  history,  Westall  deserves  modi 
higher  commendation  than  seems  to  be  generally 
accorded  to  him.  He  produced  many  excellent 
historical  subjects,  some  of  them  to  fulfil  the  com- 
missions of  Boydell,  for  his  great  work  of  the  Il- 
lustrations of  Shakspeare.  Among  these,  his  pio- 
ture  of  Cardinal  Wolsey  entering  Leicester  Ab- 
bey, is  perhaps  deserving  of  the  highest  praise. 
This  picture  is  finely  composed,  the  light  and 
shadow  are  admirably  managed,  the  horses  are  full 
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^ftreand  spirit^  which^with  theexpresslon  ofbbfld* 
ith  wonder  and  ooiapassion  in  the  face  of  the  little 
page  at  viewing  the  stricken  Wolsey,  are  sufiScient 
proofs  of  Westairs  ability  in  this  branch.  This 
peribrmance  has  been  preserred  to  the  world  bj 
the  admirable  plate  of  Thew,  esteemed  the  master- 
piece of  Boydell's  collection.  His  Lady  Macbeth, 
and  the  Ghost  of  Csesar  appearing  to  Brutus  in 
his  tent,  both  portraits,  are  noble  pictures,  full  of 
dignity  and  expression.  In  1794,  Westall  was 
elected  a  member  of  the  Royal  Academy,  at  the 
same  time  as  Lawrence  and  Stothard.  In  1808, 
he  published  a  volume  of  poems  of  considerable 
merit,  entitled  "A  Day  in  Spring,  and  other 
Poems,  embellished  with  four  plates  engraved  by 
James  Heath,  A.  £.  R.  A.,  and  Charles  Heath, 
from  designs  by  R.  Westall."  By  his  professional 
exertions,  Westall  attained  a  handsome  compe- 
tence, but  he  became  involved  fn  an  unsuccessful 
speculation  in  fbreign  pictures,  and  some  improvi- 
dent partnership  engagements.  During  the  latter 
part  of  his  life,  he  was  aided  by  the  assistance 
which  the  Royal  Academy  assigns  to  its  reduced 
members.  His  last  occupation  was  in  giving  les- 
sons in  drawingand  painting  to  the  present  Queen, 
while  Princess  Victoria,    lie  died  in  1837. 

WESTALL,  WiLLUM,  an  English  painter  in 
water-colors,  and  an  engraver  in  aquatinta,  born  in 
1781.  In  1801,  through  the  influence  of  West,  he 
was  appointed  draughtsman  to  the  voyage  of  dis- 
covery to  Australia,  made  by  Capt.  Flinders  in  H. 
M.  ^.  Investigator.  He  also  visited  China,  and 
made  many  drawings  of  landscapes,  particularly  a 
View  of  the  Canton  River,  representing  an  inci^ 
dent  he  had  witnessed,  of  which  he  afterwards 
pain  tod  a  large  picture,  exhibited  in  1814,  at  the 
Koyal  Academy.  He  also  resided  for  about  a  year 
in  the  island  of  Madeira,  whither  he  went  during 
the  delay  of  the  expedition  at  the  island  of  Mauri- 
tius ;  and  he  executed  a  number  of  landscapes,  with 
views  of  the  planters'  villas,  which  realized  a  hand- 
some return.  In  1810,  he  was  employed  to  prepare 
many  designs  for  the  engravers,  for  the  publication 
of  the  discoveries  of  the  expedition ;  and  also  in 
painting  pictures,  by  order  of  the  Admiralty,  of 
several  important  incidents  which  occurred  during 
the  voyage.  In  1812  he  was  elected  an  Associate 
of  the  Royal  Academy.  In  1816  he  encraved,  in 
aquatinta.  a  work  descriptive  of  the  noted  caves  in 
Yorkshire ;  and  for  many  years  subsequently,  he 
produced  a  number  of  similar  works,  among  which 
was  one  of  the  Isle  of  Wight ;  and  he  also  execu- 
ted several  large  paintings,  among  which  was  the 
Commencement  of  the  Deluge,  exhibited  in  1848. 
He  died  in  18dO. 

WBSTBRHOUT,  Arnold  van,  a  Flemish  en- 
graver, born  at  Antwerp,  in  1666.  After  having 
studied  in  his  native  city,  he  went  to  Italy,  and  es- 
tablished himself  at  Rome.  He  engraved  quite  a 
number  of  plates  after  the  Italian  masters,  and 
from  his  own  designs,  executed  with  the  graver,  in 
a  neat,  clear  style,  resembling  that  of  his  country- 
man, Robert  van  Audenardo.  He  also  engraved 
some  portraits  in  mezzotinto.  He  died  about 
1725. 

WESTMACOTT,  Richard,  a  distinguished 
English  sculptor,  the  eldest  son  of  an  artist  in  the 
same  branchy  was  born  at  London  about  1774. 
\fter  completing  his  preliminary  studies,  he  visit- 
ed Italy  for  improvement,  in  1792.  and  studied  the 
antique,  and  the  works  of  the  great  masters.    The 


first  work  of  hnportasoe  whk^  he  was  eng^*ed 
upon  after  returning  to  England,  was  a  statue  of 
Addison,  which  was  placed  in  Westminster  Abbey 
about  1806.  In  1809,  he  was  elected  an  Associate 
of  the  Royal  Academy,  at  which  time  he  comple- 
ted and  erected  in  St.  PauPs  cathedral,  the  monu- 
ment of  Sir  Ralph  Abercrombie,  and  subsequeBtly 
that  of  Lord  Collingwood,  in  the  sanae  church.  On 
his  engagement  to  execute  the  bronze  statue  of  the 
Duke  of  Bedford,  in  Russell  Square,  he  personally 
attended  to  the  whole  management  of  the  castingt 
and  thereby  acquired  so  much  skill  that,  after 
erecting  the  statue  of  Lord  Nelson  at  Birming- 
ham, and  of  Mr.  Fox  m  Bloomsbnry  Square,  be 
was  able  to  accomplish  the  immense  bronze  colos- 
sal statue  of  Achilles,  erected  in  Hyde  Park.  In 
1811  he  was  elected  a  Royal  Academician,  and  snb> 
sequently  a  fellow  of  the  Society  of  Antiquaries, 
and  a  member  of  the  Dilettanti  Society.  In  1814 
he  completed  his  national  monument  to  William 
Pitt,  in  Westminster  Abbey,  which  is  a  work  of 
great  talent.  Among  the  other  works  of  West- 
maoott,  are  the  beautiful  statue  of  a  Peasant  Girl, 
exhibited  at  the  Royal  Academy  in  1819,  which 
is  part  of  a  monument  erected  to  Lord  Penrhvn ; 
the  Hindoo  Qirl,  for  a  work  to  be  erected  at  Cal« 
cutta,  in  memory  of  Alexander  Colvin ;  and  the 
statue  of  King  George  HI.  at  Liverpool.  The  au- 
thor has  not  been  able  to  procure  further  informa- 
tion concerning  Westmacott,  since  the  year  1832, 
when  his  bronze  colossal  statue  of  Canning  was 
erected  in  Palace  Yard. 

WET,  Gbrard  db,  a  Dutch  painter,  bom  at 
Amsterdam  in  1616,  and  died  there  in  1679.  He 
was  a  disciple  of  Rembrandt,  whose  st^le  he  fol- 
lowed with  some  success;  he  also  pamted  land- 
scapes, and  was  accounted  a  good  oolorist.  The 
Dutch  writers  mention  a  Jacob  de  Wet  or  Weth, 
who  painted  cabinet  pictures  of  sacred  subjects  in 
the  manner  of  Rembrandt ;  probably  they  are  the 
same  artist.  There  was  also  a  John  de  Wet,  who 
flourished  at  Haerlem,  and  was  more  noted  as  a 
dealer  in  old  pictures  than  as  a  painter. 

WET,  P.  F.,  a  Dutch  engraver,  who  flourished 
in  the  latter  part  of  the  17th  century.  He  etched 
a  set  of  pjates  of  ornamental  foliage  for  goldnnitha 
and  jewelers,  executed  in  a  slight  style. 

WEYDE.  Roger  vander,  a  Flemish  painter, 
born  at  Brussels,  according  to  Van  Mander  and 
Descamps,  about  1480 ;  aiKl  died  there  in  152l<. 
Ilis  instructor  is  not  mentioned,  but  he  was  one  of 
the  first  painters  of  the  co  intry  who  improved 
the  national  taste,  by  divestitig  it  of  the  dry.  gothic 
manner,  and  introducing  a  more  graceful  stvle.  of 
design,  and  a  better  expreFDion  in  the  heads.  Among 
his  principal  works  weie  four  pkstures  in  the  Town 
House  at  Brussels,  representing  subjects  connected 
with  the  administration  of  justice.  He  painted  a 
picture  of  the  Descent  from  the  Cross,  for  the 
church  of  St.  Gertrude  at  Louvain,  which  was 
greatly  admired.  It  was  afterwards  sent  to  the 
King  of  Spain,  and  a  copy  of  it,  by  Michael  Cox- 
cis,  substituted  in  its  place. 

There  has  been  much  disquisition  among  wri- 
ters as  to  whether  Roger  vander  Weyde  and  Roger 
of  Bruges  were  the  same  or  different  artists.  The 
dispute  is  of  little  consequence,  as  there  is  not  a 
single  well  authenticated  work  by  the  former,  jmd 
little  remains  by  the  latter,  and  that  little  of  n  > 
importance.  Roger  of  Bruges  was  certainly  a 
scholar  of  the  Van  Eycks  •  his  birth  is  variously 
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placed  in  or  about  1366,  and  1390,  the  latter  hav- 
ing the  best  authorities  ;  and  his  death  in  1418 
and  1464.  It  is  known  that  he  was  employed  by 
the  Town  House  of  Brussels,  and  Chat  he  visited 
Italy.  Now.  in  the  Archives  of  the  city  of  Brus- 
sels, the  name  of  JSfeester  Rogieren  vander  Wey- 
den  occurs  in  two  or  more  instances ;  once  in 
1436,  and  again  in  1449.  In  1450.  the  year  of  Ju- 
bilee, he  went  to  Italy,  where  he  practiced  some 
years,  and  was  called  Ru^giero  da  Bruggia  or 
da  Bruxelles,  Hu  died  at  Brussels,  June  16th, 
1464,  and  was  buried  in  the  church  of  St.  Gndule ; 
his  nameappears  in  the  church  register  MagtBter  Ro- 
gerua  vander  Wyden^  excellena  pictpr  cum  uxore, 
&c.  From  these  dates,  it  is  contended  that  Roger  of 
Bruges  and  Roger  vander  Weyde  are  but  one  art- 
ist. If  this  supposition  be  correct,  then  Van 
Mander  and  Descamps  have  made  an  error  of 
about  one  hundred  3'ears  in  the  dates.  The  dis- 
cussion, at  best,  is  '*  stale,  flat,  and  unprofitable." 
See  Roger  of  Bruges, 

WEYDEMANS,  Frederick  William,  a  Dutch 
portrait  painter  of  some  distinction,  born  in  1668, 
and  died  in  1750.  There  was  also  a  Charles  Emi- 
lius  Weydemans.  born  in  1685,  and  died  in  1735. 
He  painted  portraits,  and  is  said  to  have  been  a 
cousin  or  nephew  of  the  former.  Besides  these, 
there  was  also  a  N.  Weydemans,  an  engraver,  of 
whom  nothing  is  known,  except  by  a  few  indiffer- 
ent prints. 

•^  yp-^  WETER,    Ga- 

l  R^^^'l  iA^^**'*^'  *  German 
VJ  vJlvV  painter  and  engra- 

ver, who  flourished  at  Nuremberg  from  about 
1610  to  1640.  when  he  died.  He  is  said  to  have 
painted  some  pictures,  of  which  nothing  is  known  ; 
but  he  executed  a  great  number  of  wooden  cuts 
from  his  own  designs,  which  are  marked  with  one 
of  the  above  monograms  of  his  initials.  It  is  dis- 
puted whether  he  engraved  all  the  cuts,. or  merely 
lurnished  the  designs  and  employed  others  to  en- 
grave them ;  a  question  of  no  importance,  which 
applies  to  nearly  all  the  old  German  designers  and 
wood  engravers. 

WEYER,  Hans,  or  John,  a  German  painter 
and  engraver,  who  was  a  native  of  Cobourg,  ac- 
cording to  Professor  Christ,  and  flourished  about 
1610.  He  engraved  some  plates  in  an  excellent 
style,  admirably  designed,  and  marked  with  the 
initials  H.  £.  W .  There  is  some  question  wheth- 
er he  really  engraved  all  the  plates  attributed  to 
him. 

WEYER,  Nicholas,  an  engraver  to  whom 
Professor  Christ  attributes  some  prints  marked 
with  his  initials,  and  the  date,  thus,  N.  1507  W. 
He  gives  no  particulars  of  the  artist,  nor  does  he 
specify  any  of  his  subjects. 

WETERMAN,  John,  a  Dutch  fMiinter  of  fruit 
and  flower  pieces,  was  born  in  1636,  and  died  in 
1G81.  There  are  no  particulars  recorded  of  him, 
except  that,  after  studying  in  his  own  country,  he 
went  to  Italy. 

WETERM ANS,  Jacob  Campo^  Dutch  paint- 
er, bom  at  Amsterdam,  in  1679.  He  studied  un- 
ier  Ferdinand  van  Kessell,  and  painted  fruit,  flow- 
ers, and  still-life,  but  his  productions  a)*e  not  above 
mediocrity.  He  published  the  Lives  of  the  Dutch 
painters,  in  three  volumes,  poorly  compiled  and 
abridged,  from  Houbraken.    He  died  in  1747. 


WETNERS,  JoHANSsEN,  a  German  engraver, 
who  flourished  about  1611.  According  to  Prof 
Christ,  he  engraved  some  plates  after  the  designs 
of  Christopher  Schwartz,  which  he  marked  with 
a  bunch  of  grapes,  in  allusion  to  his  name.  He  ie 
the  same  as  Hans  Weinher,  which  see. 

WHEATLET,  Francis,  an  English  painter, 
bom  at  London  in  1747.  He  received  bis  first 
instruction  in  Shipley's  Drawing  School ;  he 
evinced  much  talent,  and  while  young,  drew  seve- 
ral premiums  from  the  Society  for  the  Encourage- 
ment of  Arts,  &c.  Having  afterwards  improved 
himself  by  diligent  study,  and  by  associating  with 
artists  of  distinction,  he  acquired  considerable  re- 
putation as  a  historical  painter.  After  practicing 
some  time  in  London,  he  went  to  Dublin,  where  he 
painted  a  large  picture,  representing  the  Irish 
House  of  Commons,  in  which  he  introduced  the 
portraits  of  the  most  distinguish^  political  char- 
acters of  the  day.  This  work  increased  bis  repu- 
tation, and  gained  him  considerable  employment 
On  his  return  to  London,  he  was  employed  by  Al- 
derman Boydell  to  paint  several  pictures  for  the 
Shakspeare  Gallery.  There  being  little  encour- 
agement for  historical  painting  at  that  time  in 
England,  he  chiefly  devoted  himself  to  rural  and 
domestic  subjects,  for  which  he  had  a  happy  tal- 
ent :  and  his  productions  of  that  description  are 
highly  esteemed.  He  was  elected  a  mem  bo*  of 
the  Royal  Academy,  and  died  in  1801. 

WHITE,  Robert,  an  English  designer  and  en- 
graver, bori^at  London  in  1645,  and  died  in  1704. 
He  was  a  pupil  of  David  Loggan,  for  whom  be  de- 
signed and  engraved  sevend  architectural  views.. 
He  engraved  an  immense  number  of  portraits  of 
distinguished  personages,  from  his  own  designs, 
and  after  Kneller,  Vandyck,  and  other  eminent 
painters.    Most  of  his  plates  are  executed  with  the 

? graver,  in  a  neat,  clear  style.  They  are  chiefly  valued 
or  their  subjects  and  their  excellent  likeness.-— 
He  also  engraved  a  few  heads  in  mezzotinto, 
but  they  are  far  inferior  to  his  other  prints.  He 
excel  lea  in  drawing  portraits  with  black  lead  upon 
vellum,  in  which  he  was  much  employed.  White 
was  busily  employed  for  about  forty  years,  and 
amassed  about  £5.000,  according  to  Walpole ;  bat 
from  some  cause  he  died  indigent.  At  his  death, 
a  printseller  purchased  his  plates,  and  realized  a 
fortune  from  them.  The  following  are  his  roost 
esteemed'  prints : 

Jamef  X. ;  a/l«r  C.  Janten,  Otoigo,  Barl  of  Cumber- 
land, habited  £or  a  tournament ;  fine.  Charlea  L  ;  afUr 
Vandyek.  Another  of  Charles  I. ;  o/Zer  van  For«r.  Piinee 
Kupert ;  <|/Z«r  ITne//^.  Charlee  if. ;  do.  1679.  Another 
of  Charles  II ,  whole  length,  in  the  robes  of  the  •Garter. 
James  II.  under  a  canopjr,  with  Arehbi«h<»Saocrc?t  sod 
the  Chancellor  Jefferies.  James  II.  when  Duke  of  York, 
in  the  robes  of  tho  Garter.  Maria  Beatrix  of  Ette,  his 
eonsort ;  (^er  Kndler.  1686.  Henry,  Duke  of  Glonees 
ter.  Lady  Mary  Joliffe ;  scarce.  Honeage.  Earl  of  Not- 
tingham. ThomMi.  puke  of  Leeds  Sir  Edwani  Ward, 
Chief  Baron.  1702.  Sir  George  Treby,  Chief  Jnytioe  cf  the 
Common  1  leas.  1694.  Samuel  Pepys,  Seeretaiy  to  the 
Admiralty ;  afUr  Kneller.  George,  Earl  of  Melvil ;  qf- 
ter  Sir  John  Medina.  James,  Barl  of  ?erth ;  i|/ler  KmU" 
ler.  Another  Portrait  of  the  same ;  after  Rttew;  fine 
Bishop  Burnet ;  after  Mre.  Beale,  Sir  Aleruider  Tem- 
ple. Lady  Susanna  Temple.  Lady  Anne  Clifford.  Thomai 
Flatman ;  after  HayU.  Sir  John  Fenwiok ;  a^fttr  ITtt- 
eiiig.  The  Seven  Bishops ;  seren  small  otraU  In  oo)  plale. 
The  Seven  Bishops  who  suffered  Martyrdom ;  fire  ovals  ia 
one  plate.  Duke  of  Korfollc,  Messotlnto ;  t^fter  KneUer 
John,  Barl  of  Randor,  do  :  do 
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WHITE,  George,  was  the  son  of  the  preoediniCf 
irho  instructed  him  in  art  After  the  death  of 
his  father,  he  finished  the  plates  left  imperfect  by 
him  ;  he  also  engraved  some  portraits  in  the  same 
style ;  but  his  iSest  prints  are  in  mezzotinto.  in 
which  he  frequently  etched  the  outh'ne  before  the 
ground  was  laid  upon  the  plate,  which  sometimes 
adds  to  the  firmness  of  the  effect  He  also  paint- 
ed portraits^  both  in  oil  and  miniature.  His  prints 
are  dated  from  about  1700  to  1732,  when  he  is 
supposed  to  have  died.  The  following  are  his  best 
prints  : 

FOKTRAITt  nr  MBZZOTim'O. 

Sir  Riehard  Blackmore,  M.  D. ;  c^cr  J,  vander  Bank. 
Sylrestor  Petyt,  Principal  of  Bernard's  Inn ;  fine.  Nich- 
olas SandersoUf  Profeasor  of  Matbematice.  of  Cambridge. 
John  Baptist  Monnoyer,  Painrer;  (\fler  Knetter.  John 
i'ryden;  cfo.  Alexander  Pope ;  cio.  1  homas  Bradbury ; 
after  Oib»on»  George  Hooper,  Bishop  of  St.  Asaph ;  of- 
Ur  HUL  Colonel  Blood,  who  stole  tbe  Crown.  WilHam 
Dobson,  Pointer  I  from  a  picture  fry  himeelf.  A  Man 
playing  on  the  Violin ;  after  Prank  UaU.  1732.  Henry 
Panell;  afUr  Frank  Hal$?  1732. 

POBTBAITB  IN  THE  STTLB  OF  HIS  FATHs/ 

James  Gardiner,  Bishop  of  Lincoln}  after  Dahl.  Charles 
II.,  Kisg  o**  Spain ;  begno  by  Robert  White,  and  finished 
by  George  White,  whose  name  is  aflixed.  The  Dnke  of 
Ormond.    Lord  ClaienUon. 

WHITE,  Charles,  an  English  engraver,  bom 
at  London  in  1751.  He  studied  with  Franker,  on 
leaying  whom  he  quitted  stroke  enji^raying,  and 
wrought  chiefly  in  the  chalk  style.  He  was  chiefly 
employed  by  the  bookselleni,  and  died  young  in 
1785. 

WHITE.  TflOMAS,  an  English  engraver,  who 
died  at  London  about  1776.  He  was  much  em- 
ployed by  Ryland,  to  assist  him  in  his  plates.  He 
afterwards  engraved  the  greater  part  of  the  archi- 
tectural plates  for  the  continuation  of  the  **  Vitru- 
vius  Britannicus,"  by  Woff  and  Gandon. 

WIBEKT.    See  Vuibert. 

WIGHMAN,  J.,  a  Qerman  engraver,  and  prob- 
ably a  painter,  who  flourished  about  1683.  There 
is  a  large  print  by  him,  otched  in  a  slight,  coarse 
style,  representing  the  Besieging  and  Taking  of 
Stadtwien  by  the  Emperor  of  Germany,  At 
the  bottom  of  the  print  are  represented  the  por- 
traits of  the  Emperor  of  Germany,  and  the  Grand 
Sultan ;  at  the  top,  those  of  the  generals  of  the 
German  and  Turkish  armies. 

WTOKENBERG,  M.  This  Swedish  painter 
was  bom  in  1812.  After  acquiring  a  knowledge 
of  art  in  his  own  country,  he  visited  Paris  in 
1837.  where  he  obtained  considerable  success. 
His  pictures  consist  chiefly  of  winter  scenes,  de- 
lineated with  great  truthfulness  to  nature ;  one  of 
his  best  performances  is  in  the  Luxembourg  Gal- 
lery. He  exhibited  annually  at  the  Louvre,  until 
1846,  when  he  died  of  consumption,  on  the  19th 
of  De'«mber. 

WIDEM AN,  Elias,  a  German  designer  and  en- 
graver, who  flourished  at  Augsburg  about  1648. 
He  engraved  a  great  number  of  portraits,  title- 
pages,  vignettes,  and  other  plates  for  the  booksel- 
lers, executed  with  the  graver,  in  a  stifll  formal 
style.  His  chief  work  is  a  set  of  plates  of  illus- 
trious personageri,  published  at  Augsburg  in  1648, 
entitled.  Comitium  Gloria  centum  qua  Sanguine 
qua  Vxrtute  ilhutrium  Heroum  loohibm  instruct 
tum,  ^c.  E,  Wideman^  ad.  et  $ctdp, 
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WTDITZ.  a  German  engraver  on  wDod,  wbo 
flourished  at  Strasburg,  aocordiug  to  Professor 
Christ,  about  1570.  There  are  no  reliable  partic- 
ulars recorded  of  him. 

WIEBEKING,  Chbvalier  Carl  Frisdrick. 
This  eminent  German  engineer,  and  writer  on  hy- 
draulic and  civil  architecture,  was  bora  at  Wollin 
in  Pomerania,  in  17612.  He  attained  very  great 
eminence  as  a  practical  engineer,  and  was  employ- 
ed many  years  by  the  PrussiaUi  Austrian,  and 
Bavarian  governments,  until  1818,  when  he  retired 
from  tbe  service  of  the  latter,  with  a  pension.  He 
is  chiefly  mentioned  here  on  account  of  his  laige 
work  on  a  general  course  of  Civil  Architecture  and 
its  History,  entitled  Thearetisch-prixctiache  Bur- 
gerliche  Bcoikunde^  4  vols.  4to..  with  a  very  large 
folio  atlas  of  plates,  1821*6.  This  is  esteemed  a 
very  valuable  contribution  to  architectural  study, 
particularly  on  account  of  the  fund  of  fresh  informa- 
tion it  supplies  relative  to  the  architecture  of  Germa- 
ny, Holland,  Poland.  Bussia,  and  some  other  parts 
of  Europe.  The  Chevalier  von  Wiebeking,  as  he 
wis  usually  called,  ^bemg  knight  of  several  Ger- 
man and  foreign  oraers.)  was  also  a  member  of 
nearly  all  the  academies  and  learned  societies  in 
Europe.  He  died  at  Munich  in  1842.  There  is 
by  him  a  work  entitled.  Analyse  Bistorique  et 
Raisonni  dee  Monumene  de  V  AntiquUe,  dea  Edi^ 
ficee  lee  vlua  remarkablee  du  Moyen  Age,  Jbc, 
publishea  in  1840,  and  dedicated  to  Queen  Victo- 
ria, of  England. 

WIEDEMANN,  LuDWio.  a  German  sculptor 
and  founder,  was  bora  at  Nordlingen  in  1690. 
His  principal  work  mentioned  in  the  Biographie 
Universelle,  is  the  equestrian  statue  of  Augustus 
II.  of  Poland,  placed  in  1735  near  the  river  Elbe 
at  Dresden.  The  king  is  represented  in  Roman 
costume,  and  the  likeness  is  good ;  but  the  horse 
is  better  executed  than  any  other  part  of  the  oom- 
position.  In  1738,  Wieoemann  was  invited  to 
London  by  the  Duke  of  Cumberland,  to  take  charge 
of  a  foundry.  He  made  an  improvement  in  the 
manufacture  of  muskets,  and  afterwards  went  to 
Vienna,  in  1750,  where  he  was  made  a  colonel  of 
artillery.  His  last  work  in  sculpture  was  the 
statue  of  the  king  of  Denmark,  executed  at  Co« 
penhagen.    He  died  in  1754. 

WIELANT,  or  WILLANT,  an  engraver  who  Is 
said  to  have  executed  several  portraits.  The  name 
is  probably  a  oormption  of  Vaillant,  which  see. 

WIELING,  Nicholas,  a  historical  and  portrait 
painter,  supposed  to  have  been  a  native  of  Holland. 
Little  is  known  of  his  history,  except  that  he  was 
invited  to  the  court  of  Frederick  William,  Elector 
of  Brandenburg,  who  appointed  him  his  court 
painter  in  1671.  He  died  at  Berlin  in  1689.  His 
style  is  said  to  resemble  that  of  Vandy<^.  He 
had  a  son  of  the  same  name,  whom  he  instructed 
in  the  art,  but  there  are  no  particulars  recorded  of 
him. 

WIENBROUCK,  M.  V.  The  name  of  this 
artist  is  affixed  to  a  few  slight  etchings,  executed 
in  a  painter-like  style,  among  which  is  one  repre- 
senting an  Old  Man  seated,  to  whom  a  Touth  is 
relating  a  Message. 

WIERENGEN,  Cornelius  Nicholas  van,  a 
Dutch  painter,  bora  at  Haerlem  about  1600.  He 
excelled  in  painting  sea-pieces  and  storms^  which 
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he  represented  with  great  truth  and  effect.  Ue 
was  also  a  good  painter  of  landscapes,  fourteen  of 
which  were  engraved  by  Nicholas  Jonn  Visscher. 
He  etched  many  plates  of  sea-pieces  and  land- 
scapes from  his  own  designs,  in  a  neat  and  spir- 
ited style.  He  died  at  Haerlem,  according  to 
Balkema,  in  1658. 

WIERINGA,  GERA.RD.  a  Dutch  painter,  bom 
at  Orontngen,  probablv  aoout  1770.  After  leam- 
ine  the  rudiments  of  the  art  from  his  father  John 
wl,  an  ornamental  painter  of  little  note,  he  went 
to  Dusseldorf,  to  study  the  pictures  in  the  Gal- 
lery there.  In  1790  he  returned  to  his  native  place, 
where  he  painted  landscapes,  sunsets,  and  wmter- 

gieceSf  with  considerable  success.    For  one  of 
is  pictures,  he  obtained  the  gold  medal  from  the 
Academy  at  Leyden.    He  died  in  1817. 

WIERIX,  John,  an  eminent  Dutch  designer 
and  engraver,  born  at  Amsterdam  in  1550.  His 
name  is  variously  written  Wierix,  Wierz,  and 
Wierinx,  but  he  wrote  it  Wierix,  It  is  not 
known  by  whom  he  was  instructed,  but  he  appears 
to  have  formed  his  style  by  an  attentive  study  of 
the  works  of  Albert  Drurer,  as  he  copied  several 
of  the  prints  of  that  master  with  great  precision. 
His  plates  are  executed  with  the  graver,  in  a  neat 
and  highly  finished,  though  somewhat  stiff  and 
formal  style,  and  his  drawing  is  generally  correct. 
His  prints  are  very  numerous,  and  are  held  in  con- 
siderable estimation  by  the  curious  collector ; 
some  of  them  are  from  his  own  designs,  but  those 
after  other  masters  are  the  best.  He  rarely  signed 
his  plates  with  his  name,  but  usually  marked  them 
with  the  initials,  I.  W.  F.,  and  sometimes  I.  H.  W. 
F.  with  the  date.  He  was  living  in  1601.  The 
following  are  among  his  most  esteemed  works : 

POBTRAITg. 

Bodolphufl  II.,  Emperor  of  Germany.  PhiHp  William, 
Prince  of  Orange.  Eleanora  de  Bonrbon,  Prineeas  of  Orange. 
James  I.,  King  of  Eiurland,  and  his  Qoeen ;  Maroe.  Philip 
II.,  King  of  Spain.  Catharine  de  Medioie,  Qaeen  of  Hen- 
ry II.,  oT  France.  Henry  III.,  King  of  France.  The 
(JonnteBB  de  Vemenil. 

BirBJBCn  PBOX  RIB  OWV  DKBIONB. 

The  ReBUrroction ;  inaeribed  Intanv*  Mile».  Mary 
Magdalene  Beated  at  the  entrance  of  a  Grot ;  J.  WUr^  ino. 
ttfic.  An  allesorical  snbjeot,  reprcBenting  the  Redemption 
of  Mankind.    The  Four  Element! ;  Wurix.    1601. 

aUBJECTB  AJTTBR  VAKIOUB  MASTERS. 

The  little  Satjrr ;  copied  from  the  print  of  Albert  Durer, 
vhen  be  was  only  twelve  years  of  age.  Adam  receivinff 
the  forbidden  fniit  from  Eve ;  copied  from  the  celebrated 
print  of  the  same  subject  by  AWert  Durer ;  upon  a  Tablet 
u  inscribed  Albtrt  Durer y  inventor ^  Joftanee  Wierix ^  fee. 
aei.  16.  St.  Hubert  kneeling  before  the  Stag,  with  a  Cmci- 
fix  on  its  forehead;  a  copy,  rerersed,  firom  the  print  by 
Albert  Ihirer^  marked  with  the  cipher  of  that  artist  St 
Jerome  in  meditation;  copied  flrom  Albert  Durer.  The 
^Marriage  of  St  Catherine ;  qfter  D,  Cohort.  The  Saori- 
^fice  of  Abraham ;  after  M.  de  Voe.  Christ  taken  down 
ttmtx  the  Cross ;  (ifler  OtHo  Veniue.  The  Last  Judgment; 
finely  copied  from  the  print  of  that  subject,  by  Martin  Ro- 
/j,  aper  M.  Angela  BvonarottL  Christ  taken  down  from 
too  Cross ;  after  Hern.  FaeeerL 

«  «  WIERIX,  Jerome, 

TIT  T  YT*  'f  "IITT  JIT' was  the  younger  bro- 
XJ.  W  JtJ-^  ^^  ther  of  the  preceding 
born  at  Amsterdam  in  1552.  He  is  supposed  to 
hare  leamcvl  the  art  of  Engraving  from  John  W., 
whose  style  he  followed  so  closely  that  it  would 
be  difficult  to  distinguish  their  works,  were  it  not 
that  they  are  diifcrently  marked.  His  prints  are 
more  numerous  than  those  of  his  brother,  and 


chiefly  consist  of  devout  and  allegorical  subjects 
saints,  and  fathers  of  the  church,  many  of  which 
are  from  his  own  designs.  He  sometimes  signed 
his  prints  Hieronihus  Wierix,  but  usually  with 
one  of  the  above  monograms,  or  simply  with  his 
initials,  HI.  W.  or  HI.  W.  F.,  or  J.  Hierokimus 
W.  Fe.  The  following  are  among  his  best  prints : 

POBTRAITS. 

The  Emperor  Charlemagne.  Heuy  of  BonriMn,  KIm 
of  Nayane.  Queen  Elisabeth.  Siginnand  IIL,  Kingcf 
Poland.  Alessandro  FameBC,  Duke  of  Parma.  Sir  Fran> 
eiB  Drake. 

SUBJECTS  FBOH  mS  OWH  DBBICHrS. 

8t  Cecilia.  The  Temptation  of  St  Anthony.  8t  Bra- 
no,  the  founder  of  the  UarthusianB.  St  Charles  BorroBeas 
The  Viigin  and  Infant  Christ,  with  St  FmeiB  and  St  An- 
thony. The  Viigin  and  Iniknt,  with  a  Gkny  of  Aneli. 
The  Crudfijdon.    The  Death  of  Lucretla. 

■UBJECTS  ArTEn  VABIOni  KASTBBS. 

Christ  dead,  supported  on  the  knees  of  the  Viniint  after 
J.  Mabuae.  Christ  calling  to- him  the  little  Chudreo;  q^ 
ter  C.  van  de  Broetk.  The  Death  of  the  Virgin ;  after 
Otho  Veniue.  Christ  at  Table,  fn  the  bouse  of  Shnon  the 
Pharisee  |  do.  Christ  crowned  with  Thorns ;  after  G. 
Moetaert.  The  Four  Doctors  of  the  Chureh ;  after  Jf. 
Lucas  Ronumue.  The  SconigiuK  of  Christ ;  do.  One  of 
hiB  best  prints.  The  Baptism  of  Christ  by  St.  John ;  after 
H.  Hondius ;  line.  The  Vision  ef  Daniel ;  t^ter  mm 
Haeeht.  Jupiter  and  Danae ;  do.  Christ  expiring  on  the 
CroM ;  qfter  P.  AquilOf  considered  his  best  piece  for  pa- 
rity of  engraring.  The  Resurrection  of  Christ ;  ^ter  L. 
Romanue ;  a  la^  and  capital  print 

Vn^ERIX,  Anthont,  was  the  brother  of  the  two 
preceding  artists,  and  the  youngest  of  the  fam- 
ily, bom  at  Amsterdam  in  1554.  His  small  plates 
are  executed  in  the  neat  finished  style  of  his  bro- 

■ 

thers,  but  his  larger  prints  exhibit  more  freedom 
and  fkcility.  He  engraved  similar  subjects,  and 
frequently  wrought  in  conjunction  with  tiiem. 
The  works  of  the  Wierixes  are  exceedingly  nu- 
merous ;  M.  de  Marolles  had  in  his  collection 
upwards  of  1200  pieces  by  them.  Anthony  gene- 
rally signed  his  prints  with  his  name  in  foil.  The 
following  are  among  his  best  prints : 

PORTRAITS. 

Pope  Clement  VII.;  Ant.  Wierix.  Philip  Bmsnuel 
of  Lorraine,  Duke  de  Merooeur.  Isabella  of  Austria, 
Daughter  of  Philip  II.  of  Spain.  Maigaret^  Qoeen  of 
Philip  HI.  of  Spain.  Caidmal  BeUannin.  Albeit  of 
Austria,  Archbishop  of  Toledo,  GoTeinor  of  the  Low  Coon- 
triet. 

SUBJBCTS  mOX  HIS  OWIT  Dxsioirs. 

St  Theresa.  St  Sebastian.  St  Dominick  recetriag 
the  Bosary  from  the  Virgin.  The  Marriage  of  6t  Cathsi^ 
ine.  The  Entombing  of  Christ  St  Jerome  pnyii^  se> 
oompanied  by  two  Angels ;  dated  1584 ;  fine. 

SURJECTS  AFTER  VARIOUS  XA8TERS. 

The  Adoration  of  the  Magi ;  qfler  Jif.  de  Voe.  The 
History  of  the  Prophet  Jonas;  in  four  plates;  do.  The 
Holy  Family  reposing  in  Eeypt;  after  Cam  ProeaecinL 
The  Death  of  St  Fruicis ;  do.  A  set  of  sixty-nine  platss, 
representing  the  Life  and  Passion  of  Christ,  with  the  Death 
and  Assumption  of  the  Virgin ;  in  which  he  was  assisted 
by  his  two  brothers. 

WIGMANA^  Gerard,  a  Datch  painter,  bom  at 
Workum  in  Fnesland,  in  1673.  It  is  not  known 
by  whom  he  was  instructed,  but  after  learning  the 
rudiments  of  the  art  in  his  own  country,  he  went 
to  Italy,  where  he  is  said  to  have  studied  the  works 
of  Titian,  Raffaelle,  and  Giulio  Romano.  On  his 
return  to  his  own  country,  he  painted  a  great  ma- 
ny cabinet  pictures  of  suojects  taken  from  sacred, 
Grecian,  Roman,  and  fabulous  histories,  which  are 
as  remarkable  for  patient  and  laborious  finishing 
and  brilliant  coloring,  as  for  the  Tulgarity  of  thi 


WILD. 


1095 


wiLir. 


cfaincters  and  the  incorreetneBS  of  the  desien. 
His  studies  in  Italy,  instead  of  improTing  his 
taste  and  elevating  his  stjle.  appear  to  have  only 
served  to  render  his  affectation  of  the  sqblime 
more  clamsy  and  preposterous.  His  pictures  are 
sometimes  tolerably  well  composed,  his  coloring  is 
remarkably  trarnparent  and  brilliant,  and  his  pen- 
cil neat  and  delicate ;  bat  his  figures  are  badly 
grouped,  the  expression  of  his  hoids  very  indiffisr- 
ent,  his  drawing  incorrect,  and  he  was  sa  outvap 
geooB  violator  of  costume.  Tet,  with  Si  these 
imperfections,  his  vanity  was  unbounded ;  he 
stvled  himself  the  Raffaelle  of  Friesland,  and  ask- 
ed Such  enormous  prices  for  his  pictures  that  he 
could  not  sell  them.  He  demanded  300  pounds 
for  his  picture  of  the  Death  of  Alexander,,  which 
in  consequenee  was  not  sold  till  after  his  death. 
Not  meeting  with  much  success  in  his  own  coun- 
try, he  went  to  England,  where  he  resided  some 
time  without  receiving  much  encouragement.  He 
returned  to  his  own  country,  disappointed,  and 
died  at  Amsterdam  in  1741. 

WILBORN,  Nicholas.    See  Welbronneb. 

WILDE,  Francis  de,  a  Dutch  engraver,  who 
flourished  at  Amsterdam  about  1705.  He  etched 
some  small  yi *!f<s  of  views  and  historical  subjects, 
with  great  neafness  and  spirit  apparently  from  his- 
own  designs,  among  which  are  the  Angel  appear- 
ing to  Abraham,  Venus  rising  from  the  Sea,  and  a 
View  of  the  city  of  Chalons.  He  signed  his  plates 
Fr.  de  Wilde,  fee,  with  the  date. 

WILDE,  Maria  de.  This  lady  was  probably 
a  relative  of  the  preceding  artist  She  engraved  a 
set  of  fifty  plates  of  antique  pems,  which  were 
published  at  Amsterdam  in  1703. 

WILDENS.  John,  an  eminent  Flemish  painter, 
bom  at  Antwerp  in  1584.  It  is  not  known  by 
whom  he  was  instructed,  but  it  is  generally  sup- 
posed that  he  was  more  indebted  to  his  own  gen- 
ius, and  a  diligent  study  of  nature,  than  to  the  pre- 
cepts of  a  master.  He  was  constantly  in  the 
fields  and  forests,  carefully  designing  after  nature 
every  object  which  pleased  his  fancy,  or  appeared 
picturesque  or  remarkable.  .  His  skies,  trees, 
grounds,  and  water,  are  all  true  imitations  of  wliat 
he  had  observed  in  his  walks  through  the  country. 
He  had  already  acquired  a  distinguished  reputa- 
tion as  a  landscajie  painter,  when  his  talents  re- 
o^^mmended  him  to  nubens,  who  employed  him  to 
assist  in  his  numerous  commissions,  by  painting 
the  landscapes  in  the  backgrounds  of  his  pictures, 
which  he  did  so  much  to  the  satisfaction  of  that 
great  master,  that  he  highly  commended  him  for 
his  skill,  not  only  in  imitating  nature,  but  in  adapt- 
ing the  freedom  of  his  touch  and  the  harmony  of 
his  coloring  to  the  rest  of  thu  design,  so  that  the 
whole  appeared  to  be  the  work  of  one  master. 
He  had  a  good  genius,  an  excellent  choice  of 
scenery,  a  pleasing  and  natural  tone  of  coloring, 
and  a  free  and  spirited  pencil.  He  also  design^ 
the  human  figure  correctly.  There  are  several 
grand  landscapes  by  Wildens  in  the  public  edifices 
at  Antwerp,  several  of  which  arc  embellished 
with  figures  by  some  of  the  ablest  of  his  cotem- 
poraries ;  two  of  the  most  capital  are  in  the  chapel 
of  St.  Joseph,  representing  the  Holy  Family  and 
the  Repose  in  Bjrypt.with  figures  by  John  Bronck-  i 
horst.  Vandyck  painted  his  portrait  among  the 
•rainent  artists  of  his  ronntrr. 

Brulliut  and  Zani  say  that  Wildcns  was  an  en- 


graver, as  well  as  a  landscape  painter,  and  Bmlliol 
attributes  to  him  the  following  views  of  chateaux  in 
Holland ;  Teylingen,Egmont  opde  Hoeff;  TGlooster 
tot  Rynsburch.  Thuya  te  Cleef  by  Haerlem.  Wer 
denburchand  Kossum.  They  are  signed /.  W.fedi 
Robbertue    de    baudow  excudit    Amstdoaanu^ 
1616.    The  same  letters,  J,    W^  with  ^nv.,  are 
found  on  prints  engraved  after  lus  desigiis  by  Pe 
ter  Nolpe,  consisting  of  six  allegorical  subjects  re- 
lating to  the  House  of  Orange,  and  its  connection 
with  Great  Britain  by  marriage.    The  name  Joan. 
WiUL,  and  /.  Wild,  tnv.,  are  found  on  two  prints 
of  a  series  of  twelve  subjects,  representing  the 
Months  of  the  Tear,  engraved  by  Andrew  Stodt 
and  J.  Matham.    Wildens  died  in  1644 

'  WILHELM,  VON  OoBLN,  called  Meister  Wtir 
HELM,  a  painter  of  Cologne,  of  whom  little  is 
known  with  certainty.  He  is  thus  noticed  in  the 
annals  of  the  Dominican  monks  of  Frankfort. 
^  In  that  time  (1380),  there  was  at  Cologne  a  most 
excellent-painter,  to  whom  there  was  not  the  like 
m  his  art ;  his  name  was  Wilhelm,  and  he  made 
pictures  of  men  which  almost  appeared  to  be  alive." 
The  German  writers  have  made  profound  research- 
es concerning  him,  without  eliciting  anything  be- 
yond oonjectura  There  are  several  pictures  in 
the  Cathedral  and  churches  of  Cologne,  painted, 
as  is  supposed,  in  the  latter  part  of  the  14th  and 
first  part  of  the  15th  centuries,  which  are  attribu« 
ted  to  Wilhelm.  and  to  Meister  Stephan,  his  pupil ; 
but  they  are  of  very  doubtful  authenticity,  and 
possess  little  interest  out  of  Germany. 

WILKIE,  Sis  Davio,  a  British  historical  paint- 
er, and  a  very  eminent  delineator  of  sceiies  irom 
common  life,  was  bom  at  the  Manse  of  the  pansh 
of  Cults,  on  the  banks  of  Eden- water,  in  Fifeshire, 
Scotland,  the  18th  of  November,  1785.  He  was 
the  third  son  of  David  Wilkie,  minister  of  Cults, 
and  Isabella  Lister,  his  third  wife.  During  early 
childhood  he  manifested  a  strong  love  for  art,  and 
was  afterwards  heard  to  say  that  he  could  draw 
before  he  could  read,  and  paint  before  he  could 
spell.  When  seven  years  of  age  he  was  sent  to 
the  grammar  school  of  Pitlessie,  near  his  father'b 
house,  but  he  there  learned  little  or  nothing.  From 
Pitlessie  he  was  removed  in  his  twelfth  year  to  the 
grammar  school  of  Kettle,  but  he  there  paid  little 
attention  to  an v thing  but  drawing,  and  it  became 
evident  to  his  father  that  David  would  be  nothing 
but  a  painter,  greatly  to  his  regret,  for  he  did  not 
see  how  a  livelihood  could  be  obtained  by  such  a 
course.  Accordingly,  in  1799,  at  the  age  of  four- 
teen, he  was  sent  to  the  Trustees'  Academy  of 
Edinburg  for  the  Encouragement  of  Manufactures, 
with  a  letter  of  introduction  from  the  Earl  of  Leven 
to  the  Secretary,  Mr.  Thompson.  The  latter  ex- 
amined some  of  the  young  artist's  drawings,  and 
not  bein^  satisfied  refused  to  admit  him.  but  he 
afterwards  did  so  at  the.  particular  request  of  the 
Earl  of  Leven.  At  this  time  John  Graham  was 
roaster  of  the  Academy,  and  John  Burnet,  Alex- 
ander Fraficr.  and  Sir  William  Allan,  were  among 
Wilkie's  fellow  pupils.  The  latter  says  of  him, 
'*  The  progress  Wilkie  made  at  this  time,  was  mar- 
velous. Everything  he  attempted  showed  a  know- 
ledge beyond  his  years ;  and  he  soon  took  np 
that  position  in  art  which  he  maintained  to  the 
last."  In  that  description  of  drawings  which  re- 
quires academic  taste  and  knowledge,  he  nia«lo  lit- 
tle attainment  compared  with  many  othen*  *,  his 
grand  forte  then,  as  ever  after,  was  the  deliu««Alioo 
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of  character  in  scenes  of  humble  life  { he  freanent- 
ed  trystes,  fairs,  and  market-places,  in  oraer  to 
obserye  the  diyersified  specimens  of  humanity;  and 
his  works  were  distinguished  for  admirable  truth 
and  simplicity.  He  invariably  painted  slowly,  and 
required  models  on  all  occasions.  In  1803,  he 
won  the  premium  of  ten  guineas,  awarded  to  the 
painting  of  Oallisto  in  the  Bath  of  Diana,'  and  in 
the  same  year  made  the  sketch  of  his  celebrated 
bicture  of  the  Village  Politicians.  In  1804,  in  his 
i9th  year,  he  left  the  Academy  and  returned 
home,  where  he  painted  for  Rinnear  of  Kinloc^ 
a  picture  of  Pitlessie  Fair,  in  which  he  inserted 
alK>ut  1^  figures,  many  or  them  sketched  while 
at  church,  as  he  had  no  other  means  of  procuring 
them.  For  this  picture  he  receiyed  only  £25, 
*  At  this  time  he  painted  many  portraits  in  small 
•nd  in  miniature,  and  the  picture  called  the  Yii- 
lage  Recruit. 

About  this  time  Wilkie  went  to  London  and 
entered  the  Royal  Academy  as  a  student.  His 
first  patron  was  Stodart,  a  piano-forte  maker,  who 
had  married  a  lady  named  Wilkie.  He  sat  for  his 
portrait,  and  commissioned  Wilkie  to  paint  two 
pictures  for  him,  introduced  him  to  a  valuable 
connexion,  and  procured  him  several  sitterst  The 
Earl  of  Mansfield,  whose  acquaintance  he  made 
through  Stodart.  commissioned  him  to  paint  a  pic- 
ture from  his  sketch  of  the  Village  roliticians, 
which  was  exhibite4  at  the  Academy  in  1806.  and 
•xcited  universal  admiration.  This  work  mdi- 
Mkted  a  branch  of  the  art,  quite  new  to  the  paint- 
ers of  that  day,  and  various  comments  were  made 
spon  it  by  the  Academicians.  Northcote  termed 
't  the  ^*  pauper  style,"  and  Fuscli,  when  he  met 
Wilkie  after  he  had  seen  it,  said  "'  Young  man, 
that  is  a  dangerous  work.  That  picture  will  either 
prove  the  most  happy  or  the  most  unfortunate 
work  of  your  life."  It  apparently  proved  the 
most  fortunate ;  and  although  Wilkie  was  only 
twenty-one  when  he  painted  it,  as  a  painting  he 
never  surpassed  it  afterwards,  although  in  sub- 
ject he  produced  several  happier  pictures.  From 
this  time  commissions  were  abundant,  and  instead 
of  returning  to  Scotland,  as  he  had  always  intend- 
ed, he  found  it  necessary  to  establish  himself  in 
London.  He  received  commissions  from  Mr.  Whit- 
bread,  Lord  Mulgrave,  and  Sir  Qeorge  Beaumont 
who  until  his  death  proved  a  most  valuable  ana 
sincere  friend  to  Wilkie.  His  next  works  were 
the  Blind  Fiddler,  for  Sir  George  Beaumont,  Al- 
fred in  the  Neat-herd's  Cottage,  for  Mr.  Davidson ; 
the  Card  Players,  for  the  Duke  of  Gloucester ; 
and  the  Rent-day,  for  the  Earl  of  Mulgrave, 
painted  in  1807  and  1808.  After  these  came  the 
sketch  of  the  Reading  of  the  Will,  the  Wardrobe 
Ransacked,  the  Game-keeper,  and  the  Ale-house 
door,  afterwards  called  the  Village  Festival,  paint- 
ed fer  Mr.  Angerstein  for  800  guineas,  and  now  in 
the  National  Gallery ;  all  in  the  three  succeeding 
years.  In  1809  he  was  elected  an  Associate  of 
the  Royal  Academy,  and  a  member  in  1811. 

Wilkie's  incessant  application  to  his  profession 
obliged  him  about  this  time  to  suspend  all  exer- 
crtion,  b<iing  naturally  of  a  weak  constitution ;  and 
he  made  a  short  visit  to  his  native  place  in  Scot- 
land. In  1812,  he  opened  an  exhibition  of  his  own 
Eictures  in  London,  which  extended  hifi  reputation, 
ut  was  not  very  profitable.  In  December  of  t^he 
same  year  he  lost  his  father,  and  invited  his  mo- 
ther and  sistet  to  come  and  Kve  with  him  in  Lou- 


don, where  he  engaged  a  commodtons  house  ia 
Kensington  for  their  reception.  In  1813,  he  ex- 
hibited his  picture  of  Blindman'e  Buff,  painteo 
for  the  Prince  Regent.  In  1814,  he  visited  Parisi 
in  company  with  his  friend  Mr.  Hay  don,  where  h« 
studiea  the  great  collection  of  the  gems  of  Enro- 
pean  art  then  gathered  in  the  Louvre,  particularly 
the  pictures  of  the  Flemish  school.  Some  idea  of 
the  character  of  his  taste,  may  perhaps  be  gathered 
from  the  following  remark  in  his  journal.  ^  I  wu 
especially  struck  with  the  pictures  of  Ostade  and 
Terburg,  the  latter  of  whom  has  risen  greatly  in 
my  estimation  from  what  I  have  seen  here.  He 
possessed  a  most  perfect  style  of  coloring,  and 
represents  his  objects  with  a  manner  of  handling 
the  most  beautiftd  and  least  artificial  of  any  I 
ever  saw.  I  observed  to-day,  that  a  number  of 
pictures  which  did  not  strike  at  first,  begin  to  gain 
upon  me  exceedingly.  The  Ostades  and.  the  Rem- 
brandts  improve  greatly ;  theTenierses  and  others 
in  that  style,  ni&r  lose.  The  picture  of  the  Mar- 
riage at  uana,  which  struck  me  so  much  at  first, 
now  begins  to  look  common,  and  does  not  bear  to 
be  dwelt  upon  like  the  other  pictures  painted  with 
much  care  and  thinkii^."  After  his  return  to 
London,  he  painted  the  Distraining  for  Rent,  pur- 
chased hy  the  proprietors  of  the  British  Institu- 
tion for  600  guineas.  In  the  summer  of  1816,  he 
visited  Belgium,  in  company  with  Raimbach  the 
engraver,  and  on  his  return  continued  to  produce 
various  works,  a  catalcmie  of  which  would  be  too 
long  for  insertion.  In  1820,  he  finished  the  Read- 
ing of  the  Will,  for  the  king  of  Bavaria,  which  is 
now  in  the  gallery  at  Schleissheim,  and  in  point 
of  character  and  composition  is  one  of  Wilkie's 
masterpieces,  though  inferior  to  many  of  his  workb 
in  execution.  His  Chelsea  Pensioners,  painted 
for  the  Duke  of  Wellington  for  1200  guineas,  is 
esteemed  Wilkie's  masterpiece.  The  character, 
composition,  and  execution  are  exquisite,  the 
drawing  good,  and  the  coloring  sober  and  true ; 
it  is  said  to  be  the  finest  work  of  its  class  in 
England,  and  gives  Wilkie  rank  among  the  oele 
brated  artists  of  the  Dutch  schooL 

After  this  time,  Wilkie  changed  his  subjects, 
and  his  style  of  execution,  but  it  is  generally  air 
lowed  that  he  did  not  add  anything  to  his  reputa- 
tion. In  his  own  peculiar  style  he  was  without  a 
rival,  but  in  historical  painting  he  had  many.  One 
of  the  worst  and  earliest  of  these  new  productions 
was  the  Entrance  of  George  IV.  into  Holvrood. 
At  the  death  of  Sir  Henry  Raebum,  in  1823.  be  was 
appointed  limner  to  the  king  in  Scotland.  Two 
years  after  he  started  for  the  Continent,on  account 
of  ill-health  ^M  passed  eight  months  in  Italy; 
after  which  he  made  the  tour  of  Germany,  and  at 
Vienna  had  the  honor  of  dining  en  famiUe  with 
Prince  Mettemich.  Returning  to  Italy,  a  wablic 
dinner  was  given  him  at  Rome,  by  the  Scotch  art- 
ists and  amateurs,  at  which  the  Duko  of  Hamil- 
ton presided.  During  his  second  visit  to  Italy, 
his  health  began  to  revive,  and  he  painted  thrr« 
pictures  at  Rome.  Passing;  through  the  south  ot 
France,  he  entered  Spain  October,  1827,  and 
painted  his  Defence  of  Saragossa,  with  the  por- 
trait of  Gen.  Palafox  inserted,  the  defender  of  the 
place.  He  returned  to  England  in  the  foDowing 
year,  and  exhibited  sevp.-  pictures  painted  while 
abroad,  five  of  which  were  purchased  by  GeoiTpe 
IV*^.  Some  of  these  pictures  were  much  admired 
by  his  friends,  but  less  so  by  the  public,    thn 
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principal  ehaiacteristtcs  are  eflcct  of  color,  and  of 
light  and  shade;  which,  with  breadth  and  facility, 
be  seems  to  have  considered  the  proper  objects  of 
what  is  termed  ^  high  Art,*^  and  an  advance  on 
the  troth,  simplicity,  and  character  of  his  earlier 
works ;  thus  volantarily  enrolling  himself  among 
those  who  allowed  themselves  to  be  engrossed  by 
technicalities,  and,  to  use  his  own  words.  "  seem  to 
have  painted  more  for  the  artist  and  connoisseur, 
than  for  the  untutored  apprehensions  of  ordinary 
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After  the  death  of  Lawrence  in  1830,  Wilkie 
was  appointed  in  his  place,  painter  in  ordinary  to 
his  Majesty.  Two  years  after,  he  exhibited  his 
picture  of  John  Knox  preaching  the  Reformation 
in  St  Andrew's,  painted  for  Sir  Robert  Peel  for 
1200  guineas,  which  is  a  work  of  very  high  class, 
though  a  less  glowing  color  and  more  careful  style 
of  execution  are  necessary  to  constitute  it  a  work 
of  first-rate  excellence ;  it  has  been  well  engraved 
by  Mr.  Doo.  In  1836.  Wilkie  received  the  honor 
of  knighthood  from  King  William  IV.  Various 
other  works  came  from  his  pencil  during  the  suc- 
ceeding years,  among  them,  Columbus  submitting 
to  the  Spanish  authorities  the  Chart  of  his  Voy- 
age for  the  Discovery  of  the  New  World,  is  a  work 
of  much  fine  character,  and  very  richly  colored. 
His  greatest  historical  effort,  however,  is  the  pic- 
ture of  Sir  David  Baird  discovering  the  body  of 
the  Saltan  Tippoo.  Saib,  after  storming  Seringapa- 
tarn,  painted  for  Lady  Baird  for  1500  guineas.  In 
1840,  Wilkie  started  for  the  East,  in  company 
with  his  friend  Mr.  Woodbum,  on  account  of 
some  reason,  which  probably  is  not  certainly 
known,  although  various  rumors  were  circulated 
at  the  time.  He  went  by  Holland  and  the  Rhine 
to  the  south  of  Germany,  and  thence  to  Constan- 
tinople, where  he  painted  a  portrait  of  the  young 
Sultan,  said  to  have  been  done  at  the  sup:gostion  of 
Queen  Victoria.  After  visiting  the  Holy  Land, 
he  went  to  Alexandria,  and  painted  the  portrait  of 
Mehemet  Ali.  Wilkie^s  health  had  never  been 
vigorous,  and  he  had  felt  unwell  for  three  months 
before  arriving  at  Alexandria.  On  the  21st  of 
May,  1841,  he  embarked  on  board  the  Oriental  for 
England ;  on  the  26th  he  arrived  off  Malta,  where 
1.3  mdulged  imprudently  in  fruit  and  iced  lemon- 
ade ;  and  he  finally  expired  off  Gibraltar,  on  the 
1st  of  J.una 

Sir  David  Wilkie  was  tall  and  of  sandy  com- 
plexion, with  sharp  eyes ;  was  polite  and  mild  in 
his  manners,  and  a  staunch  lover  of  everything 
Scotch.  His  works  are  well  known  to  the  world 
through  the  excellent  engravings  of  Raimbach. 
Burnet  Cousins,  Doo,  and  C.  Fox.  At  the  sale 
of  his  effects,  which  realized  several  thousand 
pounds,  there  were  many  unfinished  works,  which 
sold  at  high  prices.  In  August,  1841,  a  public 
meeting  of  his  friends  was  held  in  London,  at 
which  Sir  Robert  Peel  presided.  The  result  of 
this  meeting  waa,  that  a  subscription  was  started 
for  the  puroose  of  erecting  a  suitable  monument 
to  his  memory :  £2,000  were  collected,  and  it  was 
agreed  that  a  statue  of  Sir  David  Wilkie,  by  the 
sculptor  Joseph,  should  be  placed  in  the  National 
Gallery.  The  statue  is  now  in  the  inner  hall  of 
that  institution. 

WILK  INS,  WfLLTAM,  a  distinguished  English 
architect,  was  bom  at  Cambridge  in  1778.  He 
ras  th«  son  of  a  builder,  and  received  an  academic 


education  in  the  university  of  that  pl^acc.  In 
1801,  he  obtained  a  traveling  bachelorship,  and 
visited  Italy  and  Greece.  On  returning  to  Eng- 
land, he  published  his  ArUiqiiitiea  of  Magna 
Grecia,  folio,  1807,  which,  containing  little  of  par- 
ticular interest  to  professional  students,  was  ram- 
er  coldly  received  by  architects ;  but  it  was  well 
calculated  to  recommend  the  author  to  scholars, 
and  obtain  the  patronage  of  the  University.  Ac- 
cordingly, in  the  same  year  of  its  publication, 
Wilkins  was  appointed  architect  of  Downing  Col- 
lege, and  the  buildings  were  begun  forthwith.  In 
this  work,  instead  of  adopting  the  Grecian  style 
as  far  as  it  could  be  used,  and  adding  for  the  occa- 
fiion  what  the  style  would  not  admit  of,  he  merely 
applied  it  just  as  he  found  it;  and  the  result  is 
quite  unsatisfactory,  both  in  the  exterior  architec- 
ture, and  the  interior  accommodations. 

Wilkins  was  afterwards  appointed  architect  to 
the  East  India  Company,  at  the  resignation  of  Mr. 
Cockerel  1,  and  erected  the  East  India  College  at 
Haileyburg,  Herts,  also  in  the  pure  Grecian  style. 
He  subsequently  succeeded  better  in  thCtfadditions 
and  alterations  which  he  executed  for  the  three 
colleges  of  Trinity  (1823),  Corpus  (1823),  and 
King's  (1828),  at  Cambridge.  In  these  works  he 
was  obliged  to  use  the  Gothic  style,  and  he  had 
moreover  seen  the  necessity  of  treating  the  Gre- 
cian with  freedom,  as  is  evident  from  the  facade 
which  he  subsequently  erected  to  University  Col- 
lege, Gower-street,  originally  called  the  University 
of  London,  exhibiting  a  dome  in  combination  with 
a  Grecian  portico,  the  latter  being  elevated  upon  a 
substructure  the  height  of  the  basement  floor,  and 
forming,  a  most  picturesque  arrangement  of  fiighta 
of  steps.  This  is  esteemed  Wilkins*  best  per- 
formance, and  has  gained  for  him  the  most  praise, 
both  from  critics  and  professional  architects.  His 
next  work  was  the  National  Gallery,  which  has 
been  criticised  perhaps  more  than  any  of  his  edi- 
fices. He  was  made  a  member  of  the  Royal 
Aoftdemy  in  1834.  and  at  the  death  of  Sir  John 
Soane  in  1837,  he  was  chosen  to  succeed  him  as 
Professor  of  Architecture.  His  talents  would 
doubtless  have  conferred  honor  upon  that  institu- 
tion, but  he  died  in  18S9,  before  the  term  (two 
years)  allowed  to  a  new  professor  to  prepare,  lec- 
tures had  expired.  Besides  the  above  mention^ 
edifices,  he  erected  among  others,  the  Nelson  Pil- 
lar, in  Dublin.  1808;  and  St.  George's  Hospital, 
Hyde  Park  Comer,  which  is  pleasingly  remarka- 
ble for  the  tetrastyle  portico  of  square  columns 
in  its  east  front. 

WILLAERTS,  Adam,  a  Flemish  painter,  bom 
at  Antwerp  in  1577.  He  distinguished  himself  as 
a  painter  of  marines,  coast  scenes,  and  sea-ports, 
with  a  variety  of  shipping  and  boats.  His  pic- 
tures are  generally  embellished  with  groups  of  nu- 
merous small  figures,  correctly  drawn,  and  touche<l 
with  neatness  and  spirit.  He  also  painted  confla- 
grations, representing  villages  and  ships  on  fire ; 
his  works  of  this  description  are  well  colored,  and 
produce  a  striking  effect.  He  obtained  considera- 
ble reputation  in  his  day,  but  his  works  are  not  so 
much  esteemed  as  they  were  formerly  ;  for,  though 
his  coloring  is  clear  and  transparent,  his  manner 
is  somewhat  dry  and  hard,  and  his  figures  are  de- 
ficient in  elegance.  In  1600  he  left  Antwerp,  and 
settled  at  Utrecht,  where  he  died,  according  to  the 
Itest  authorities,  in  1640.    Balkema,  differing  f^m 
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ell  other  writers,  stys  he  was  Regent  of  the  Hos- 

Eital  of  St.  Job,  in  that  city,  from  1639  to  1660, 
at  doabtleRS  he  has  confounded  him  with  the  fol- 
lowing artist. 

WILLAERTS,  Abraham,  was  the  son  of  the 
fireceding,  born  at  Utrecht  in  1613.  After  receiv- 
ing instruction  from  his  father,  he  Studied  some 
lime  with  John  Bylert,  and  afterwards  went  to 
Paris,  where  he  became  the  pupil  of  Simon  Vonet. 
On  returning  to  his  own  country,  he  acquired  con- 
siderable reputation  as  a  painter  of  history  and 
portraits.  He  was  taken  into  the  service  of  Prince 
Maurice  of  Nassau  at  Brussels,  in  whose  employ- 
ment he  continued  some  years.  He  afteri^ards 
went  to  Africa,  and  made  numerous  sketches  of 
thb  scenery  of  that  country,  as  well  as  the  man- 
ners and  costumes  of  the  inhabitants.  He  died 
at  Utrecht  in  1671. 

WILLE,  John  George,  an  eminent  German  en- 
graver, born  at  K/>ningsberg.  in  1717.  After 
learning  the  rudiments  of  design  in  his  native  city, 
he  went  to  Paris  at  the  age  of  nineteon.  where  he 
applied  himself  to  stroke  engraving,  which  he  af- 
terwards carried  to  such  a  high  state  of  perfection 
that  few  engravers  have  equalled  him  in  thr  clear- 
ness and  beauty  of  his  execution.  He  particularly 
excelled  in  representing  the  brilliancy  and  softness 
of  silk  and  satin  draperies,  and  the  delicacy  of  his 
burin  was  admirably  adapted  to  express  the  pol- 
ished finishing  of  the  most  celebrated  Dutch  pain- 
ters. He  engrayed  several  charming  plates  from 
the  pictures  of  Douw,  Mieris,  Metzu,  Schalcken, 
Netscher,  and  other  eminent  painters,  which  give 
a  yery  perfect  idea  of  the  style  of  the  original 
paintings.  He  also  executed  some  admirable  por- 
traits after  the  French  masters.  He  acquired 
great  distinction,  and  was  elected  a  member  of  the 
academies  of  Paris«  Rouen.  Augsburg.  Vienna, 
Berlin,  and  Dresden ;  was  appointed  engraver  to 
the  king  of  France,  the  Emperor  of  Germany,  and 
the  King  of  Denmark.  Several  sovereigns  sent 
pupils  to  him  to  be  instructed  in  the  art ;  he  also 
had  many  other  scholars,  some  of  whom  followed 
his  style  with  considerable  success.  Among  the 
most  distinguished  may  be  named  Schultze, 
Schmutzer,  J.  G.  Mtlller,  iJervic.  Ghevillet.  the  bro- 
thers Guttenberg.  Halm,  and  Dennel.  Charles  le 
Blanc,  in  his  valuable  work  entitled  ^'  Le  Graveur 
en  Taille  Douce,"  giyes  a  detailed  account  of  one 
hundred  and  seventy-five  engravings,  with  all  their 
yariations,  by  Wille.  Very  full  lists  may  also  be 
found  in  Nagler's  Knnstler  Lexicon,  and  Bartsch's 
Peintre  Graveur.  He  died  in  1807.  The  follow- 
ing are  among  his  most  esteemed  prints: 

roaraArrs. 

Jamat  Franols  Edward  Stuart,  ealled  the  old  Preteodor. 
Charles  James  Bdward  Staart,  called  the  young  Chevalier. 
Henry  Benedi^  Stuart,  Cardinal  York..  Proepero.  Car- 
dinal Colonna;  after  Pompeo  BatUmi.  Frederick  II., 
King  of  PruMia ;  q/ler  Pesne.  Marshal  Saze ;  qfler  Ri- 
fCatA.  Woldemar  de  Loevendael,  Marshal  of  France ;  q/*- 
terde  Ai  Tour.  Louis  Philipeanx,  Count  de  St  Florentiii ; 
qflsr  7\)cqui.  Abel  Francis  Poisson,  Marquis  de  Marig- 
liy ;  do.  U.  B.  Brisenx ;  Architect.  Margaret  Elisabeth 
de  Largilliere ;  ajler  N.  de  LargUliere.  Elizabeth  de 
^ay,  wife  of  H.  Rigaud ;  after  Rigaud  Joseph  Par- 
looel,  Painter ;  do,  John  de'  Boullogne,  Comptroller-gen- 
eral of  Finance ;  do. 

SUBJECTS   AFTEB  VABIOI78   MASTBBS. 

The  Death  of  Cleopatra ;  ajler  Neiacher.  The  I>eath 
of  Mark  Antony ;  qfttr  Pomp.  Bctttoni..    Le  Mar  •cbai- 


des-Lofgs ;  tfier  P.  A,  WUU.  Lea  boos  AaBis ;  q/K<r  Os 
fade,  he  Menagere  Hollandoise ;  after  O,  Douw-  La 
£iseuse ;  do.  V  Instruction  Patemelle ;  a/lcr  Terhurg. 
La  Gazettlere  Hollandoise ;  do.  La  Tricotense ;  after  Mie- 
ri$.  V  Observateur  Distrait;  do.  La  CuisiDiere  Hol- 
landoise ;  after  Metro.  Le  Concert  de  Famille ;  qfUr 
Sehalken.  Les  Musiciens  Amholans;  qfter  Dieiriey* 
The  first  impressions  of  this  plate  are  before  the  letter  c, 
hi  the  word  electorale  in  the  dedicatioo.  Les  Offrea  Bc«i- 
proquos ;  do.  La  Petite  Ecoliere ;  after  J.  E.  Sdteturti. 
La  Haitresse  d'Ecole ;  after  P.  A.  Wiile.  Les  SoiiM  Ma- 
tamellee ;  A).    Lee  DelSoes  MaitenieUes;  do. 

WILLE,  Peter  Alexandeb,  was  the  son  of 
the  preceding,  horn  at  Paris  in  1748.  His  fataer 
intended  him  for  his  own  profession,  and  mstr act- 
ed him  in  the  rudiments  of  art,  but  the  son  mani- 
festing a  genfns  for  painting,  was  permitted  to 
study  that  branch.  He  accordingly  freooented 
the  Academy,  and  afterwards  studied  with  Vien 
and  Greoze.  He  distinguished  himself  as  a  paint- 
er of  domestic  and  familiar  subjects,  conversations, 
&c.,  and  was  elected  a  member  of  the  Academy. 
A  good  idea  may  be  formed  of  his  abilities,  frcin 
fhe  prints  engraved  after  his  pictures  by  his  father. 
He  also  etch^  a  few  plates  from  his  own  designs, 
and  after  other  masters. 

WILLEEORTS.    See  Boschaeht. 

WILLEMANS,  or  WILLMAN,  Michael,  aa 
eminent  Qerman  painter,  born  at  Lubec  in  1630. 
Desirous  of  procuring  better  instruction  than  hqf 
oould^obtain  in  his  native  city,  he  went  to  Am- 
sterdam, and  first  studied  vrith  Jacob  Backer ;  but 
he  afterwards  became  the  disciple  of  Rembrandt, 
with  whom  he  continued  several  years.  On  re- 
turning to  Germany,  he  acquired  (ustinction  as  an 
historical  painter,  and  found  abundant  employ- 
ment. He  was  much  patronised  by  the  Elector 
of  Brandenbnrg,  for  whom  he  executed  several 
considerable  works,  particulariy  a  large  picture  of 
Vulcan  forging  the  Arms  of  Mars,  which  is  high- 
ly commended.  He  was  also  employed  at  seywal 
other  courts  of  Germany,  where  his  works  are 
highly  esteemed ;  and  many  of  the  churcoes  and 
the  palaces  of  the  nobility  in  Germany,  are  adorn- 
ed with  his  productions.    He  died  in  1697. 

WILLEMS,  Mabk,  a  Flemish  nainter,  bom  at 
Mechlin  about  1627.  He  studied  with  Michael 
Coxcis,  and  became  a  yer^  eminent  painter  of  his- 
tory in  his  time.  He  painted  with  great  facility ; 
his  pictures  are  well  composed,  and  agreeably  col- 
orea ;  his  figures  are  correctly  designed.  When 
Philip,  king  of  Spain,  made  his  pablic  entiy  into 
Mechlin,  Willems,  then  but  twenty-two  years  of 

X,  was  employed  to  paint  the  triumphal  arch, 
ch  gainea  him  great  credit  There  is  a  fine 
picture  Dy  him,  representing  the  Decollation  of  St 
John,  in  the  catiiedral  at  Mechlin.  He  died  in 
1561. 

WILLI  AMS,BoBEBT,an  English  engrayer  bom 
in  Wales,  who  flourished  at  London  about  1715. 
He  distinguished  himself  as  fCn  engrayer  in  mes- 
zotinto,  and  executed  a  great  num^r  of  portraits 
of  distinguished  personages,  after  Wissing,  Yan- 
dyck,  Kneller,  and  others,  wnich  are  interesting  as 
illustrations  of  English  history.  Some  of  them 
are  finely,  executed,  and  are  accounted  excellent 
likenesses.    Among  others  are  the  following : 

Cbftries  I. ;  after  Vandyek.  Edward,  Lord  Littleton, 
Lord  Keeper;  do,  Charles  II.;  tiro  plates;  afUr  L^ 
and  KneUer.  James  IL,  when  Dake  of  York;  afior 
Cooper,  Mary  Beatrix,  his  Queen ;  after  Wieeina,  Wil- 
liam HI.,  when  Prinoe  of  Orange ;  do,    Mary,  I^rineeu 
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ol  Oralis* ;  do.  Henry  Somereet,  Duke  of  Beaufort ;  dc. 
Wniiam  Bassell,  Bake  of  Bedford ;  do.  James  Fitiroy, 
Duke  of  Moomoutb.  Jamee  Butler,  Doko  of  Ormoud ;  do, 
Charles  Somerset,  Marquis  of  Woroesier ;  do.  The  Couq- 
tess  of  Derby.  Sir  Charles  Cotton ;  qfter  Riley.  Theo- 
philos,  Barl  of  Huntingdon;  after  KneUer.  Qeorge, 
i*rioee  of  Denmark ;  after  Wiasing.  Anne,  Princess  of 
Denmark ;  do.  Lord  Outts,  when  Mr  Cutts ;  do,  George 
Fitsrojr,  Duke  of  Northumberland ;  do.  Charles  Lennox, 
Duke  of  Richmond;  do.  Sir  George  Rook;  after  Dahl, 
Sir  John  Houblon,  Alderman  of  London ;  after  Cloeter' 
mun  i  scarce.  Sir  Edmund  King,  M.  D  ;  after  Lely. 
Barbara  Villien,  Duohess  of  Cleveland ;  after  KneUer. 
Ann  Soott*  Duchess  of  Monmouth ;  o/ter  Wiseing.  Cathe- 
rine Sedley,  Countess  of  Dorchester ;  inscribed  jAfrt.  Sid^ 
lejf;do.  Dorothy  Cressy ;  a/l«r  ikiM2/«r  ;  soaree.  Thomas 
Bettertoo,  Actor ;  do.  John  Campbell,  Duke  of  Argyle ; 
o/lcr  Ctot/ermofi.  Sir  Richard  Blackmore,  M.  D.,  and 
Poet ;  do. ;  fine  and  scarce.  William,  Barl  of  Portland ; 
after  Simon  de  Boie, 

WILLIAMS,  JoHR,  an  English  portrait  painter, 
who  floarished  about  1775.  He  is  supposed  to 
have  been  a  scholar  of  Richardson.  He  was  an 
excellent  artist,  and  his  portraits  are  deservedly 
admired. 

WILLIAMS,  WiLLFiM,  an  English  engraver, 
who  was  probably  an  amateur.  His  name  is 
affixed  to  two  slight  etchings  of  views  of  the  town 
of  Halifax. 

WILLIAMSON.  I  ,  an  English  engraver  and 
printseller,  who  flourished  at  London  about  1667. 
He  engraved  a  few  portraits,  and  some  small  plates 
illustrating  the  Concealment  of  Charles  II.,  dated 
in  that  year. 

WILLINGEN,  Peter  vander,  a  Dutch  pamt- 
er,  born  at  Bergen-op-Zoom  in  1607.  He  painted 
subjects  of  still-Iife~-vase8  of  gold  and  silver, 
booKs,  and  musical  instruments,  ingeniously  com- 
posed, aji^reeably  colored,  and  very  highly  finished, 
producing  a  very  natural  and  pleasing  effect.  He 
died  in  1665.  There  was  another  artist  of  this 
name,  who  flourished  about  the  same  time,  and 
painted  interiors  of  churches  and  other  edifices. 
Nothing  is  known  of  him  except  by^is  pictures. 

WILS,  or  WILTS,  John,  a  Dutch  landscape 

Eiinter,  who  flourished  at  Haerlem  about  1650. 
ittle  is  known  of  him,  except  that  Nicholas 
Berghem  married  his  daughter,  and  is  said  to  have 
frequently  embellished  his  landscapes  with  cattle 
and  figures.  Such  are  now  attributed  entirely  to 
the  latter. 

WILSON,  Richard,  R.  A.,  an  emineni;  English 
landscape  painter,  was  bom  of  a  respectable  fam- 
ily at  Pinegas,  in  Montgomeryshire,  in  1714.  He 
was  the  third  son  of  seven  children ;  at  the  time 
of  his  birth,  his  father  was  a  clergyman  in  Mont- 
gomeryshire, but  he  was  shortly  afterwards  colla- 
ted to  the  living  of  Mold,  in  Flintshire.  Young 
Wilson  early  manifested  a  taste  for  drawing,  and 
gave  such  promise  that  his  relative.  Sir  George 
Wynne,  took  him  to  London,  and  placed  him  un- 
der an  obscure  portrait  painter,  named  Thomas 
Wright,  who  lived  in  Covent  Garden.  With  this 
master  he  made  ^eat  progress,  but  nothing  is 
known  of  his  earlier  studies ;  he  must,  however, 
have  attained  some  rank  as  a  portrait  painter,  for 
in  the  year  1748  he  painted  a  large  picture  of  the 
Prince  of  Wales  and  his  brother  the  Duke  of 
York,  for  their  tutor  Dr.  Hay  ter,  bishop  of  Nor- 
wich. 

After  practicing  for  some  time  with  success  in 
Lont'on  as  a  portrait  painter,  Wilson  went  to  Ita- 


ly in  1749,  to  study  the  great  works  of  the  Italian 
masters.  He  had  as  yet  tried  little,  if  anything, 
in  landscape  painting,  and  seems  not  to  have 
known  his  abilities  in  that  branch ;  but  while 
stopping  at  Venice,  he  paid  a  visit  to  Zuccarelli, 
the  landscape  painter,  who  happened  to  be  from 
home,  and  Wilson,  to  pass  the  time  until  he  came, 
made  a  sketch  in  oils  of  the  view  from  the  paint- 
er'd  window.  Zuccarelli  thought  so  highly  of  this 
sketch,  that  he  recommended  Wilson  to  relinquish 
portrait  and  take  to  landscape  painting.  Another 
occurrence  which  happened  to  him  in  Rome  in- 
duced him  to  follow  this  advice.  Vernet,  the  ««1- 
ebrated  French  landscape  painter,  visited  him  iki 
his  studio  at  Rome,  and  was  so  much  struck  with 
a  landscape  by  Wilson  which  be  saw  there,  that 
he  offered  one  of  his  best  pictures  in  exchange  for 
it;  the  proposal  vras  readily  accepted,  and  the 
picture  delivered  to  Vernet,  who  placed  it  in  his 
exhibition  room,  and  often  spoke  highly  of  Wil- 
son's talents.  Years  after,  when  established  in 
Paris,  Vernet  would  frequently  tell  his  English 
patrons  that  the^  bad  no  need  of  coming  to  him 
for  pictures,  while  they  possessed  such  a  painter 
as  Wilson. 

From  this  time,  Wilson  devoted  himself  to  land- 
scape, and  soon  acquired  so  great  a  reputation  that 
he  had  many  scholars,  even  while  in  Rome ;  and 
Mengs  painted  his  portrait,  receiving  a  landscape 
in  return  from  Wilson.  He  did  not  follow  the  ex  • 
ample  of  many,  in  copying  the  works  of  celebra- 
ted masters ;  but  he  went  immediately  to  the 
source  of  all  art,  and  confined  his  studies  to  nature. 
After  an  absence  of  six  years.  Wilson  returned 
to  England  in  1755.  In  1760  he  exhibited,  in  the 
great  room  at  Spring  Gardens,  his  celebrated  pic- 
ture of  Nk>be^  which  was  purchased  by  William, 
Duke  of  Cumberland.  This  work  established  bis 
reputation  in  England^  as  one  of  the  first  land- 
scape painters  of  his  time.  In  1765,  he  exhibite^i 
in  the  same  place  a  View  of  Rome  from  the  Villa 
Madama.  which  was  purchased  by  the  then  Mar- 
quis of  Tavistock.  He  was  one  of  the  first  mem- 
bers of  the  Royal  Academy,  founded  in  1768  ;  and 
at  the  death  of  Hay  man  in  1776,  he  was  appoint- 
ed librarian  in  his  place.  This  appointment  brings 
a  very  small  emolument  with  it,  yet  small  as  it  is, 
Wilson  solicited  the  place ;  for  although  a  few 
discriminating  connoisseurs  purchased  some  of  his 
best  pkstures,  he  was  neglected  by  the  public,  and 
was  in  a  state  of  indigence  compared  with  the  ma- 
jority of  his  fellow  members  of  the  Academy. 
Many  of  the  Academicians  had  a  personal  dislike 
to  him,  among  whom  the  president,  Reynolds,  was 
the  foremost.  The  friends  of  the  latter  attribute 
this  to  Wilson's  unprepossessing  appearance, 
and  uncouth  manners,  but  these  unfavorable  cir- 
cumstances do  not  account  for  the  active  and  per- 
severing animosity  of  the  president.  Wilson's 
uncouthness,  however,  was  seemingly  only  exter- 
nal, according  to  the  account  of  Northcote,  who 
says  that  *^  his  mind  was  as  refined  and  intelligent 
as  his  person  and  manners  were  coarse  and  repuls- 
ive; and  discernment  and  familiarity  with  him 
were  necessary  to  discover  the  unpolished  jewe 
beneath  its  ferruginous  coat."  Like  many  other 
talented  artists,  be  received  no  adequate  encour 
agement  during  his  life-time ;  but  the  prophecy  of 
Peter  Pindar  TDr.  Wolcott)  has  been  abundantly 
verified,  and  the  pictures  for  which  Wilson  re- 
oeivod  only  a  few  pounds,  have  since  been  sold  fnr 
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as  fOMty  dundredfl.  Daring  the  list  two  or  three 
years  of  his  life  he  lired  in  affluenoe,  owing  to 
some  property  whicd  he  inherited  from  a  brother. 
He  retired  to  the  house  of  his  relative,  Mrs.  C. 
Jones,  called  Coloinondic,  in  Wales^  where  he  died 
bl782. 

The  style  of  Wilson  is  altogether  original.  Fol- 
lowing nature  as  his  guide,  he  adopted  a  varied 
and  interesting  maAner,  distinguished  for  its  bold- 
ness and  fidelity  to  nature,  yet  entirely  classical. 
He  avoided  the  acquisition  of  all  adventitious 
beauties,  and  escaped  the  mannerism  which  gene- 
rally arises  from  the  too  partial  study  of  favorite 
masters.  His  views  in  Italy  are  selected  with 
judgment  and  taste.  In  the  words  of  a  just  criti- 
cism which  appeared  at  London  many  years  ago, 
in  the  **  Sun"  paper :  "  In  many  of  these  pictures 
Italy  is  realizefl,  and  at  one  glance  we  are  enabled 
to  enter  into  all  the  great  and  powerful  feelings 
which  are  awakened  by  the  recollection  of  what 
our  earlier  studies  taught  us  respecting  that  land 
of  heroes,  that  seat  of  stupendous  empire  which 
virtue  raised  and  luxury  withdrew,  till  it  present- 
ed those  melancholy  scenes  in  the  representation 
of  which  Wilson  so  preeminently  excels.  They 
are  fine  oomposiUons,  mingling  the  loveliest  ap- 
pearances of  nature,  where  nature  is  most  beauti- 
ful, with  dreary  and  dark  desolation,  and  every 
touching  image  which  decaying  grandeur  in  the 
noblest  works  of  art  could  suggest  to  a  classical 
imagination.*'  It  has  also  been  observed,  in  • 
similar  strain,  that  "in  his  pictures  the  waving 
line  of  mountains,  which  bound  the  distance  in 
•very  point  of  view,  the  dreary  and  inhospitable 
plains,  rendered  solemnly  interesting  by  the  moul- 
dering fragments  of  temples,  tombs,  and  aque- 
ducts, are  all  indicated  in  a  masterly  manner,  ex- 
hibiting that  local  character  which  cannot  but  be 
considered  as  peculiarly  grand  and  classical."  In  his 
representations  of  scenes  firom  his  native  country, 
Wilson  was  frequently  employed  to  paint  partic- 
ular views,  which  were  less  picturesque  than  ho 
would  have  selected,  anH  consequently  partake  of 
the  formality  of  portraiture ;  but  they  are  invari- 
ably treated  with  taste  and  ingenuity,  and  are  dis- 
tinguished for  their  fresh  and  dewy  brightness  of 
verdure. 

In  1814.  about  seventy  of  Wilson's  pictures 
were  exhibited  with  some  /other  works,  at  the  Bri- 
tish Institution.  Among  his  principal  works  are, 
Niobe ;  Phaeton  ;  a  large  View  of  Rome ;  Villa 
of  Maacenas  at  Tivoli ;  Had  nan 'S  Villa ;  Temple 
of  Bacchus,  near  Rome ;  View  on  the  Tiber ;  Cice- 
ro at  his  Villa;  Geyx  and  Atalante;  View  from 
Wilton  House;  St.  James's  Park;  Carnarvon 
Cattle ;  and  many  other&  Some  of  them  he  re- 
peated severai  times  with  little  variation,  particu- 
larly the  ViHa  of  Mascenas  at  Tivoli,  which  he  re- 
peated five  times  ;  and  this  circumstance  has  some- 
times given  rise  to  a  suspicion  of  the  originality 
of  some  of  his  works,  which  are  really  the  produc- 
tions of  his  pencil.  Many  of  them  have  been  en- 
graved by  WooUett, Byrne.  Elliott,  Hodges,  Middi- 
man,  Earlom,  and  others ;  and  many  yet  remain 
to  be  engraved. 

WILSON,  Benjamin,  an  English  portrait  paint- 
er, bom  at  Leeds  in  Yorkshire.  He  went  early  to 
London,  where  Dr.  Berdmore,  Master  of  the  Char- 
ter Home,  took  him  under  his  protection.  He 
became  a  reputable  painter  of  portraits,  and  was 


one  ot  the  first  who  endeaTOied  to  Introduce  hito 
his  pictures  a  better  style  of  relief  and  of  the 
chiaro-scuro.  His  heads  an  ooiored  with  more 
warnith  and  nature  than  those  of  the  generality 
of  his  cotemporaries.  He  had  considenSile  know- 
ledge of  natural  philosophy,  and  was  a  member 
of  the  Royal  Society.  He  executed  a  few  etch 
ings.  among  which  are  two  or  three  in  imitation 
of  Rembrandt.  He  was  appointed  mastei^painter 
to  the  Board  of  Ordnance,  and  died  in  1788. 

WILSON,  Anorbw,  a  distinguished  Scottish 
landscape  painter  in  water  colors,  was  bom  at 
Edinburgh  in  1780.  After  acquiring  some  know- 
ledge of  painting  under  Nasmyth,  he  went  to 
London  at  the  age  of  seventeen,  and  entered  the 
Royal  Academy.  When  he  had  completed  his 
studies  there,  he  went  to  Rome  about  1799,  and 
studied  the  great  works  of  art  m  that  city,  he- 
sides  designing  the  finest  views  in  the  vicmity, 
and  making  close  investigations  into  the  ancient 
modes  of  painting  at  Pompeii  and  the  Neapolitan 
Museum.  After  retuming  to  London,  he  was  in- 
duced to  revisit  Italy  in  1803,  for  the  purdiase  of 
works  by  the  old  masters ;  and  while  in  Genoa  he 
purchased  fifty-four,  among  which  was  Robera' 
picture  of  the  Brazen  Serpent  now  in  the  Nation- 
al Gallery.  He  was  also  elected  a  member  of  the 
Liffurian  Academy. 

In  1806,  Wilson  returned  to  England,  and  ex- 
hibited several  admired  pictures  at  the  Royal  Acad- 
emy. In  1808  he  married,  and  subeequently  so* 
cepted  one  of  the  Professorships  in  the  Royal 
Military  Col leee  at  Sandhurst;  he  resigned  his 
appointment  after  a  time,  and  returning  to  Scot- 
land, became  master  of  the  Trustees'  Academy,  a 
posi  which  he  held  for  some  years^  during  which 
time  he  was  the  instructor  and  warm  firiend  of  a 
number  of  young  men  who  have  since  done  honor 
to  Scottish  Art  >Guided  by  Wilson's  knowledgt 
and  taste,  the  Board  of  Mann&cturers  extended 
their  collection  of  oasts,  which  is  now  one  of  the 
finest  in  the  kingdom.  As  Manager  of  the  Royal 
Institution,  he  was  employed  to  purohase  the  col- 
lection of  engravings  now  preserved  in  their  gal- 
leries ;  and  his  opinion  was  consulted  on  all  mat- 
ters relating  to  the  collection  of  works  of  art  and 
the  promotion  of  taste.  During  this  period  hb 
painted  many  fine  pictures^  which  found  a  ready 
sale.  His  morning  and  evening  scenes  were  great* 
ly  admired  for  their  truth  and  beautj ;  his  pic- 
tures were  distinguished  for  their  classic  forms 
and  arrangement,  correct  and  elegant  drawing,  and 
vigorous  touch. 

Aided  by  a  small  accession  of  fiwtttne,  Wilson 
determined  to  revisit  Italy  in  1826 ;  and  during 
the  succeeding  twenty jyears  he  lived  alternately 
at  Rome,  Florence,  and  Genoa,  painting  many  plo* 
tures,  some  of  which  were  purchased  for  the  royal 
and  noble  collections.  He  also  purchased  many 
fine  works  of  art  for  the  English  private  galleries 
and  formed  the  collection  in  Edinburgh  which  was 
subsequently  mtended  to  occupy  the  National 
Gallery  of  Scotland,  and  is  mobably  located  there 
at  the  present  time.  In  1847,  Wilson  returned  to 
England,  and  died  at  Bdinburgh  in  the  following 
year. 

WILSON,  W.,  an  English  mezsotinto  ei^raver 
of  little  note,  who  executed  a  few  portraits,  among 
which  is  one  of  the  Countess  of  Newboig;  a/)lf 
Dahl. 
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WILSON,  William,  an  English  e!igraver,  who  I 
necated  with  the  mver/m  a  neat,  clear  style, 
sereral  landscapes  after  Olaade  Lorraine,  Poussin, 
and  other  masters. 

nj^  WILT,  Thomas  yanoer,  a  Dutch  painter 
^Cjnr taid  engrayer,  born,  according  to  Brulliot, 

^^  at  Piershil  in  1659.  He  studi^  under  Jodn 
Verkolie,  and  settled  at  Delft,  whore  he  paint- 
ed portraits  and  familiar  subjects.  He  also  exe- 
eated  a  few  portraits  in  mezzotinto,  marked  with 
the  above  monogram.  There  is  some  discrepancy 
about  him ;  Laborde  quotes  Brulliot,  saying  that 
his  name  was  F.  zander  Wilt ;  Zani  calls  him  Fer- 
dinand ;  but  the  monogram  would  indicate  Thomas. 
He  was  living  in  1729. 

WILTON,  Joseph,  R.  A.,  an  eminent  English 
sculptor,  was  born  at  London,  according  to  Allan 
Cunningham,  in  1722.  His  father,  though  a  com- 
mon plasterer,  ac<)uired  a  fair  fortune  by  manu- 
facturing ornaments  for  ceilings  and  furniture,  and 
aa  Wilton  manifested  a  strong  inclination  for 
flcnlpture,  he  sent  him  over  the  channel  to  Bra- 
bant, and  placed  him  under  Laurent  Delvaux.  At 
the  1^  of  22,  Wilton  proceeded  to  Paris,  where 
he  entered  the  school  of  Pigalle,  learned  the  art  of 
working  marble,  and  drew  the  silver  medal  at  the 
Academy.  In  1747  he  removed  to  Rome,  where 
he  distinguished  himself  so  much  to  the  satisfac- 
tion of  the  Academy  of  St  Luke,  that  in  1750, 
Pope  Benedict  XIV.  presented  him  with  the  Ju- 
bilee Gold  Medal.  During  a  residence  of  eight 
years  in  Italy,  Wilton  was  chiefly  occupied  in 
copying  the  antique  statues.  He  returned  to  Lon- 
don in  com])any  with  Oipriani  the  painter.  Cham- 
bers the  architect,  and  a  skillful  modeller  named 
Gapuszoldi. 

About  this  time  the  Duke  of  Richmond  formed 
a  gaUery  in  Spring  Gardens  for  students  in  art, 
o&ring  premiums  to  the  most  meritorious,  and 
appointed  NVilton  and  Cipriani  directors.  Before 
the  termination  of  Wilton's  engagement  he  was 
appointed  State  (lloach  Carver  to  the  King,  and  he 
mwie  the  coronation  coach  for  Greorge  III.  Ao- 
e(Mrding  to  Cunningham,  the  English  sculptors  be- 
fore this  time  were  employed  by  the  architects,  and 
Wilton  was  the  first  who  had  passed  through  a  re- 
gular course  of  instruction  and  -travel  His  father 
having  left  him  a  considerable  fortune,  he  was  en« 
abled  to  follow  his  own  inclinations,  and  he  suo- 
eeeded  at  length  in  elevating  British  sculpture  to 
its  proper  footing  as  an  iiKlependent  art  The 
llrst  public  work  of  importance  from  his  chisel 
was  the  monument  to  Gen.  Wolfe,  in  Westmin- 
ster Abbey ;  oifter  which  he  executed  many  other 
vrorks,  among  which  were  the  monuments  to  Ad- 
miral Holmes,  che  Earl  and  countess  Montrath, 
and  Stephen  Hales.  He  also  executed  a  large  num- 
ber of  busts,  particularly  those  of  Swift,  Wolfe, 
Chesterfield,  Chatham,  Cromwell,  Bacon,  and  New- 
ton. His  design  was  tolerably  good,  he  was  in- 
timately acquainted  with  anatomy,  and  notwith- 
staiiding  the  defects  in  his  composition,  which  was 
frequently  ill-conceived,  too  crowded,  and  too  mi- 
nute in  accessories,  his  execution  was  excellent, 
and  all  his  productions  were  admirably  worked  in 
the  marble.  Wilton  acouired  a  large  fortune,  and 
lived  in  great  style.  He  had  a  very  beautiful 
daughter,  who  was  married  to  Sir  Robert  Cham- 
bers He  was  one  of  the  founders  of  the  Rojal 
Academy,  and  when  he  retired  from  his  profession, 
•ooepted  the  office  of .  Keeper  of  that  institutloik 


He  died  in  1803.  There  is  a  bust  of  him  in  the 
Royal  Academy,  executed  by  Roubilliac,  and  pr^ 
sented  by  his  daughter,  Lady  Chambers. 

WINCKEL,  Theresa  Emilia  Henrietta,  a 
German  paintress,  was  born  at  Dresden  in  1784. 
She  studied  in  the  gallery  of  her  native  city,  and 
attained  great  excellence  in  copying  after  the  old 
masters.  In  1806  she  visited  Paris  in  company 
with  her  mother,  and  remained  there  about  two 
years  and  a  half.  Her  talents  were  highly  es- 
teemed by  David,  who  said  that  no  artist  conld 
equal  her  in  copying  Correggio.  Her  mother 
havine  lost  her  fortune,  the  daughter  employed 
her  tiuents  in  music  and  painting  for  their  com 
mon  support.  Several  of  her  paintings  have  been 
used  as  altar-pieces.  The  time  of  her  death  is  not 
recorded. 

WINDHAM,  Joseph,  an  English  artist,  anti- 
quary, and  writer  on  art,  was  bom  at  Twicken- 
ham in  1739.  After  his  educational  course  at 
Eton,  and  Christ's  College,  Cambridge,  he  visited 
the  Continent,  and  traveled  through  France,  Ita- 
ly, Istria,  and  Switzerland,  in  1769.  While  re- 
siding at  Rome,  he  studied  and  measured  the  re- 
mains of  ancient  architecture  there,  particularly 
the  baths ;  and  his  numerous  plans  and  sectkms  ot 
them  were  engraved  in  Mr.  Cameron's  great  work 
on  the  Roman  Baths.  To  this  he  also  furnished 
a  considerable  and  valuable  portion  of  the  letter- 
press ;  he  also  drew  up  the  greater  part  of  the 
letter-press  of  the  seorfld  volume  of  the  Ionian 
Antiquities,  published  by  the  Society  of  Dilet* 
tanti ;  and  Mr.  Stuart  received  material  assistance 
from  him  in  the  second  v;»lumeof  his  Athens.  For 
many  years  Windham  nas  a  member  of  the  Royal 
and  Antiquarian  Societies ;  and  in  the  latter  was 
for  many  years  one  of  the  council.  He  died  in 
1810. 

WINDTER,  J.  W  an  engraver,  who  died  at 
Nuremberg  in  1765.  Thero  is  much  contradiction 
about  his  name,  but  he  signed  his  prints  /.  IF. 
Windier  del  et  aculps,^  or  J.  W.  W.  He  en« 
graved  a  few  portraits  and  other  subjects. 

WINGANDORP,  F.,  a  German  engraver,  who 
flourished  about  1672.  He  engraved  some  fron- 
tispieces and  other  book  plate^  indifferently  ex* 
ecuted  with  the  graver. 

WING  HEN,  JoDocus,  or  Jossb  van,  a  Dutch 
painter,  bom  at  Brussels  in  1544.  He  went  young 
to  Italy,  and  studied  four  years  at  Rome.  On  re- 
turning to  his  native  city,  he  was  appointed  paint- 
er 10  the  prince  of  Parma.  In  1584  he  went  to 
Frankfort,  and  painted  history  with  considerable 
reputation  till  his  death  i^hich  happened,  accord- 
ing to  Fflessli  and  Brulliot,  in  1603,  and  Zani,  in 
1613.  His  pictures  are  marked  with  one  of  the 
following  monograms ;  he  is  sometimes  called  th 
Oldy  to  distinguish  him  from  his  son  Jeremiah 
called  the  Young, 


or 


or 


WINGHEN,  Jbrbmiah  van,  was  the  son  of  the 
preceding,  bom  at  Brussels  ii  1578.  He  showed 
an  early  genius  for  art,  and  after  receiving  instruc* 
tion  from  his  father,  he  went  to  Italy,  where  he 
painted  history  with  great  reputation.and  his  works 
obtained  him  great  appUuse  in  every  dty  that  ha 
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fiilted.  He  afterwards  returned  to  his  own  oonn- 
try,  and  settled  at  Frankfort,  devoting  himself 
chieflj  to  portraits,  in  which  he  was  truly  excel- 
lent He  obtained  a  striking  likeness,  his  coloring 
was  clear  and  natural,  and  his  pictures  were  fin- 
ished with  diligence  and  care.    He  died  in  1648. 

WINSTANLEY,  Henry,  an  English  architect 
of  considerable  distinction.  He  was  the  projector, 
designer,  and  builder  of  the  first  Eddy-stone  light- 
house, and  perished  with  his  edifice  in  the  great 
storm  of  1704. 

WINSTANLEY,  Hamlet,  an  English  painter, 
was  the  son  of  the  preceding.  After  studying 
under  Sir  Godfrey  Kneller.  he  went  to  Italy,  where 
he  resided  some  years.  On  returning  to  England, 
he  abandoned  painting?  and  devoted  himself  en- 
tirely to  engraving.  He  etched  a  set  of  twenty 
plates  from  pictures  in  the  collection  of  the  Earl 
of  Derby  by  Titian,  Tintoretto,  Paul  Veronese, 
Bassano,  Guido,  Castiglione,  Spagnoletto,  Carlo 
Maratti,  Rubens,  Vandyck,  Rembrandt,  and  other 
eminent  masters.  He  also  engraved  a  set  of  plates 
from  the  paintings  of  Sir  James  Tbomhill  in  the 
cupola  of  St  Paurs  cathedral.  He  died  about 
1760.   - 

WINTER,  Giles  de,  a  Dutch  painter,  bom  at 
Leeuwarde  in  1650.  He  studied  under  Renier 
Brakenburg,  whose  style  he  followed  with  con- 
siderable suooess.  /He  painted  similar  subjects  to 
those  of  his  master,  representing  the  amusements 
and  recreations  of  the  peasantry,  Dutch  boors 
regaling  themselves,  interiors  of  cabarets,  Ac — 
His  pictures  are  ingeniously  composed,  and  his 
coloring  is  clear  and  brilliant,  but  his  design  is 
often  very  incorrect,  as  his  imagination  was  so 
strong,  that  he  never  gave  himself  the  trouble 
to  study  after  nature,  or  make  any  preparatory 
designs,  but  composed  and  painted  at  once  on 
his  canvass,  and  wrought  with  the  negligence  and 
despatch  of  a  mannerist.  His  pictures  are  little 
known  out  of  his  own  country.  He  died  at  Am- 
sterdam in  1720. 

WINTER,  or  WINTNER,  Joseph  George,  a 
German  designer  and  engraver,  who  flourished 
about  1787.  He  engraved  and  published  a  large 
number  of  plates  from  his  own  designs,  and  after 
the  works  of  Teniers,  Berghem,  Wouwerman,  Mel- 
chior  Roos,  Peter  de  Laer,  and  other  masters,  fif- 
ty-three of  which  were  in  the  Riisral  collection. 
There  were  several  other  painters  and  engravers  of 
little  note,  named  Winter.  Zani  mentions  a  Gio. 
Guglielmo  Winter,  a  painter  of  animals,  and  an  en- 
graver, who  flourished  in  1764. 

WIRZ,  John,  a  Swiss  painter  and  engraver,  born 
at  Zurich  in  1640.  He  studied  under  Conrad 
Meyer,  and  painted  portraits  with  considerable 
success ;  but  he  is  chiefly  known  out  of  his  ovm 
eonntry  by  his  engravings.  He  designed  and 
etched  a  set  of  forty-two  plates  for  a  book  written 
by  himself,  entitled  Ji^umnii  Wirzii  Roma  Anu 
male  Exemplium^  Ac.  1677.  They  are  etched  in 
a  neat,  spirited  style,  resembling  that  of  John 
William  Baur.  He  also  etched  a  few  plates  of 
portraits,  and  other  subjects,  after  Holbein,  Meyer, 
and  others.    He  died  in  1710.   * 

WISCHER,  Theooore.    See  Yisscber. 

WISSING,  William,  a  Dutch  painter,  bom  at 
Amsterdam  in  1656.  He  studied  under  William 
DoudynS)  a  painter  of  history  at  the  Hague,  but 


his  geniufl  leading  him  to  pcMinuture,  he  adopted 
that  branch  of  the  art.  On  leaving  his  instructor, 
he  went  to  Paris,  and  soon  afterwards  to  England, 
where  he  was  employed  by  Sir  Peter  Lelr  to  as- 
sist him  in  his  numerous  works,  and  on  the  death 
of  that  master,  he  succeeded  to  much  of  his  busi- 
ness. He  imitated  the  style  and  coloring  of  Lely 
very  successfully.  He  painted  the  portrait  of  the 
Duke  of  Monmouth  several  times,  which  ingra- 
tiated him  with  the  King,  and  procured  him  the 
commission  to  paint  all  the  members  of  the  Royal 
Family,  as  well  as  the  principal  ladies  and  nobilihr 
of  the  court  Although  he  found  a  formidable  ri- 
val in  Sir  Godfrey  Kneller,  he  was  still  extensively 
employed,  and  at  the  death  of  Charles  II.,  was  ap- 

rointed  principal  painter  to  his  successor,  James 
[.,  who  sent  him  to  the  Hague  to  take  the  like- 
ness of  William  and  Mary,  Prince  and  Princess 
of  Orange.  He  died  at  Burleigh,  the  seat  of  the 
Earl  of  Exeter,  in  1687. 

^  WIT,  or  WITTE,  Pi eter  oe,  called  by  the  lUl- 
ians,  PiETRO  Gandido,  a  Flemish  painter,  sculp- 
tor, and  architect,  bom  at  Bruges  in  1548.  After 
studying  in  his  native  city,  under  some  unknown 
master,  he  went  yonng  to  Italy,  and  formed  an 
intimacy  with  Giorgio  Vasari,  who  employed  him 
to  assist  in  his  works  in  the  Vatican.  He  painted 
equally  well  both  in  oil  and  fresco,  and  was  after- 
wards employed  to  execute  several  considerable 
works  for  the  palace  of  the  Grand  Duke  of  Tuscany ; 
also  some  cartoons  for  tapestry.  He  was  invited 
to  Munich  by  the  Elector  of  Bavaria,  who  appoint* 
ed  him  his  painter,  and  he  remained  there  during 
the  rest  of  his  life.  He  was  the  intimate  fVicnd  of 
John  Sadeler,  who  engraved  some  of  his  principal 
works,  among  which  are  the  Annunciation,  the 
Last  Supper,  the  Holy  Women  at  the  Tomb  of 
the  Saviour,  and  Christ  with,  the  EHsciples  at 
Emmaus.  De  Wit  painted,  under  Lie  arcade  of 
the  long  gallery  of  the  Hof-garten  at  Munich,  a 
scries  of  frescos,  representing  the  deeds  of  Otto 
of  Wittelsbach,  and  the  Departure  of  the  Emperor 
Lndwig  I.  from  Rome,  in  1327.  The  paintings 
are  now  defaced,  but  the  designs  are  rr^^erved  in 
the  tapestries  worked  from  them,  and  in  the  prmts 
engraved  by  Amling  from  the  tapestries.  These 
are  thirteen  in  nnmW,  marked  with  the  name  of 
Pietro^Candido^  as  the  painter.  He  was  a  monk, 
and  most  of  his  works  are  of  a  religious  char- 
acter. 

De  Wit  probably  acquired  the  knowledge  of 
sculpture  and  architecture    uniier  Va.«ari.     He 

Sracticed  those  arts  at  Munich,  where  the  Elector, 
f  aximitian  I.,  employed  him  in  the  great  palace,  en- 
trusting to  him  the  embellishment  of  the  interior, 
and  probably  the  principal  part  of  the  whole  work. 
Milizia  praises  the  staircase  as  a  master-piece  of 
architecture.  As  a  sculptor,  he  executed,  among 
other  works,  the  mausoleum  of  the  Emperor  Lud- 
wig.  in  the  church  of  Our  Lady  at  Munich,  deco- 
rated at  the  four  angles  with  four  statues  of  sol- 
diers, larger  than  life,  with  lances  and  various  in- 
signia. Milizia  savs  this  work  is  worthy  of  berog 
placed  in  St  Peter's.  There  is  some  confusion  in 
the  difl^rent  accounts  of  this  painter,  and  Uiat 

Sirt  of  nis  history  connected  with  the  Elector  of 
avaria,  is  attributed  in  the  Biographic  Uhiver- 
selle^  to  one  Lievin  Wit,  an  historical  and  glass 
painter,  whose  birth  is  placed  at  Ghent,  about 
1510 ;  but  this  is  most  probably  erroneous,  as  the 
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artist  of  thU  name  who  yisited  fiianieh,  waa  em- 
ployed by  the  £lector  Maximilian  L,  who  suc- 
ceeded to  the  gOTernment  in  1596.  His  death  is 
placed  by  some  in  1599,  but  this  probably  refers 
to  some  other  artist ;  as  the  works  he  executed 
for  Maximilian  would  seem  to  have  occupied  at 
least  ten  or  fifteen  years,  if  not  longer.  Others 
place  it  after  1620,  which  is  the  most  reliable  ao- 
connt. 

WIT,  or  W[TT£,  Oornelids  db,  was  a  younger 
hrothnr  of  the  preooding,  but  the  accounts  of  him 
are  strangely  confused.  He  is  said  to  have  been 
yery  eminent  as  a  landscape  painter. 

WIT,  or  WITTE,  Gaspar  db,  a  Flemish 
painter,  bom  at  Antwerp  in  1621.  After  study- 
ing m  his  native  city  he  went  to  Italy,  and  jrained 
considerable  reputation  for  his  landscapes  or  small 
size,  designed  in  the  Italian  manner,  and  enriched 
with  ancient  ruins  and  edifices,  also  with  small 
figures,  correctly  designed.  His  pictures  were 
exquisitely  finished,  in  the  Flemish  style.  After 
seyeral  years  he  returned  to  the  Low  Countries, 
and  painted  numerous  pictures,  man^  of  them  from 
des%ns  he  had  made  in  Italy,  which  were  much 
admired.    He  died  at  Amsterdam  in  1673. 

WIT,  or  WITTE,  Peter  db,  sometimes  called 
JoMioR.  or  the  Younobr,  to  distinguish  him  from 
the  elder  Peter  de  Wit,  was  the  brother  of  Gaspar 
de  Wit  He  was  born  at  Antwerp  in  1620.  and 
died  in  or  about  1661X  He  was  a  good  landscape 
painter,  and  acquired  considerable  reputation. 

WIT,  or  WITTE,  Emanuel  de,  an  eminent 
Flemish  painter,  born  at  Alkmaer  in  1607.  He 
studied  under  Evert  van  Aelst  at  Delft,  a  painter 
of  stiM-life,  but  did  not  adopt  the  style  of  his  in- 
structor. He  applied  himself  to  portraits,  and  occa- 
Bionally  to  history,  for  some  time ;  but  not  meeting 
with  much  encouragement,  he  studied  perspective 
and  architecture,  and  became  one  of  the  most  em- 
inent artists  of  his  country  in  this  branch.  His 
best  pictures  represent  the  interiors  of  churches, 
temples,  and  magnificent  edifices,  which  he  embel- 
lished vrith  numerous  figures,  correctly  drawn,  and 
touched  with  great  neatness  and  spirit.  He  fre- 
quently gave  a  striking  and  picturesque  appear- 
ance to  his  pieces,  by  representing  the  sun  shin- 
ing through  the  windows  on  part  of  the  building, 
which  is  nnely  contrasted  with  that  which  is  in 
shadow,  and  produces  a  natural  and  pleasing  ef- 
fect. The  different  ornaments  of  the  buildings 
are  designed  with  the  greatest  precision,  and  every 
object  is  touched  with  a  bold  and  masterly  pen- 
cil. Wit  resided  most  of  his  life  at  Amsteraam, 
and  his  pictures  usually  represent  the  interiors 
of  churches  in  that  city,  with  every  object  oorrect- 
Iv  delineated,  as  the  organs,  monuments,  pulpits, 
clergymen,  and  seats  crowded  with  the  audience. 
His  style  of  composition  is  so  peculiar,  that  his 
pictures  once  seen,  can  be  instantly  recognized.  His 
best  works  are  highly  esteemed,  and  are  to  be 
found  in  the  choice  collections  of  his  country.  He 
died  in  1692,  aged  85  ^ears. 

The  fair  fame  of  this  talented  artist  has  proba- 
bly been  grossly  libeled,  for  some  unaccountable 
reason.  He  is  said  to  have  been  dissipated  in  his 
habits,  of  a  sour  and  morose  disposition,  and  too 
much  inclined  to  depreciate  the  works  of  his  bro- 
ther artists,  which  procured  him  universal  hatred 
and  contempt,  and  reduced  him  to  poverty.    It  is 


also  related  that  he  was  found  drowned  in  a  cana» 
at  Haerlem,  with  a  rope  about  his  neck,  in  1692.  It 
is  not  very  likely  that  a  debauchee  would  live  to 
the  age  of  85  years;  and  his  style  was  so  different 
from  any  of  his  cotemporaries,  that  he  could  have 
little  fear  of  competition  from  them,  or  they  from 
him.  The  following  anecdote,  however,  would 
indicate  that  he  was  of  a  passionate  temper.  He 
had  received  a  commission  from  the  son  of  Admi- 
ral de  Ruyter  to  paint  a  View  of  the  choir  of  the 
new  church  at  Amsterdam,  where  the  monument 
of  the  famous  Dutch  commander  was  erected. — 
Toung  de  Ruyter  dying  before  the  work  was  fin 
ished,  the  family  refused  to  pay  the  stipulated 
price,  but  ofiered  a  moiety.  As  the  artist  had 
exerted  all  his  energies  to  produce  a  capital  work, 
he  was  so  exasperated,  that  he  destroyed  the  pic 
ture. 

WIT,  Jacob  de.  a  Dutch  painter,  bom  at  Am 
sterdam  in  1695.  He  first  studied  with  Albert 
van  Spiers  for  three  years,  after  which  he  went  to 
Antwerp,  to  improve  himself  by^studying  the 
works  of  Rubens  and  Vandyck.  While  there,  he 
studied  some  time  with  Jacob  van  Halen,  a  paint- 
er of  little  note;  but  he  derived  his  principal  im- 
provement from  a  diligent  study  of  the  works  of 
the  great  Flemish  masters.  In  1712  and  1713,  he 
made  designs  from  the  famous  paintings  by  Ru- 
bens, on  the  four  ceilings  in  the  church  of  the 
Jesuits  in  that  city,  in  thirty-six  compartments ; 
and  we  are  indebted  to  him  for  the  preservation  of 
those  admirable  compositions,  as  the  originals  were 
destroyed  with  the  ciiurch  by  lightning,  in  1718. 
The  engravings  by  John  Punt,  were  executed 
from  the  designs  of  de  Wit  He  was  principally 
employed  in  painting  ceilings,  and  decorating  the 
mansions  of  the  nobility  witn  historical,  emblem- 
atic and  allegorical  subjects,  which  he  composed 
with  great  ingenuity,  designed  correctly,  and  col- 
ored agreeably.  He  was  particularly  successful 
in  designing  children,  and  some  of  his  pictures  of 
Cherubs,  or  Oupids  sporting,  painted  in  chiaro- 
scuro, are  remarkably  fine,  and  are  held  in  the 
highest  estimation.  In  1736,  he  was  employed 
by  the  magistrates  of  Amsterdam,  to  embellish 
the  great  Council  Chamber  with  several  subjects 
from  the  Old  Testament,  in  which  he  discovers 
great  inventive  genius,  and  uncommon  facility  of 
execution.  He  also  painted  many  works  for  the 
churches  in  Holland.    He  died  in  1744. 

WIT,  or  WITTE,  oe.  There  were  several  oth- 
er painters  and  engravers  of  this  name,  but  they 
were  of  little  note,  and  the  accounts  are  so  con- 
fused that  little  reliance  can  be  placed  upon  them ; 
such  are  Anthony,  Francis,  E.  and  B.  de  Wit 

WITDOECK,  Hars  or  John,  an  eminent  Flem 
ish  engraver,  born  at  Antwerp  about  1600.    His 
name  is  variously  inscribed  on  his  plates ;    gene 
rally  Witdoeck,  sometimes  Withouckf  and  occa- 
sionally Witdouck,    His  talents  recommended  him 
to  the  notice  of  Rubens,  and  he  engrayed  several 
plates  from  the  pictures  of  that  great  painter  un- 
der his  immediate  inspection.    His  plates,  though 
less  correct  in  drawing,  and  less  admirable  in  the 
mechanical  part  of  the  execution  than  those  of 
Vorsterman,  Bolswert  and  Pontius,  are  still  esti- 
mable for  their  powerful  effect,  and  they  are  in 
several  instances  the  onl^  prints  existing  of   the 
capital  pictures  from  which  they  were  engraved 
He  also  executed  some  plates  from  the  works  of 
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Corneliog  Sohot,  aad  other  masters.    The  follow- 
ing we  hia  moat  esteemed  prints « 

8UBJKCT0  AfTBB  BCBBNS. 

Melobisedeck  presantiiig  Bread  and  Wine  to  Abraham. 
The  Nativity.  This  plate  has  underaooe  eereral  altera* 
tioDi,  chiefly  to  add  to  the  effect  The  first  imprearioDe 
are  without  the  addresa  of  Com.  Coeberohs  {  the  aeoood 
are  with  that  addreaa.  The  plate  afterwards  came  into 
the  poiaeMioa  of  S.  Bolswert,  who  retoaohed  it,  by  which 
it  waa  greatly  improved.  He  also  effaced  the  name  of 
Coeberoha,  and  inserted  hia  own.  The  Adoration  of  the 
Magi ;  engraved  in  1683.  There  are  alao  different  imprea- 
aiona  of  thia  plate.  The  Elevation  of  the  Croae,  in  three 
eheeta.  Hia  mof  t  capital  print  Chriat  with  the  two  Diaoiplea 
at  Emmana.  There  are  aome  impreaaiona  of  thia  plate 
printed  in  ohiaro-acnro,  under  the  direction  of  Rubens, 
which  are  very  acaroe.  The  Assumption  of  the  Virgin. 
The  impressions  of  thia  plate  with  the  addreaa  of  Com.  Tan 
Merlen,  are  retouched.  The  Holy  Family,  with  St  John. 
The  firat  impreaaiona  of  thia  pli^te  are  before  the  addreaa  of 
Moermaaa.  Another  Holy  Family,  with  St.  Elisabeth  and 
St.  John  The  best  impressions  have  the  address  of  R.  J. 
de  Bert.  St  Cecilia.  This  plate  was  retouched  and  im- 
proved by  Bolawert. 

WITHOOS,  Matthew,  a  Dutch  painter,  born 
at  Amersfort  in  1627.  Afler  studying  six  years 
under  Jacob  van  Cam  pen,  a  painter  of  history 
and  an  architect  he  went  to  Italv  in  company 
with  Otho  Maroellis.  Observing  that  the  works 
of  the  latter  were  eagerly  sought  after  from  their 
novelty,  he  abandoned  history,  and  applied  himself 
to  the  same  branch,  in  which  he  greatly  excelled. 
He  painted  fruit,  flowers,  curious  plants,  insects, 
serpents,  lizards,  toads,  and  other  reptiles  to  the  life. 
He  drew  everything  from  nature  with  wonderful 
precision,  truthfulness,  and  beauty  of  penciling, 
that  procured  him  many  admirers.  During  a  resi* 
dence  of  two  years  at  Rome,  he  was  much  em- 
ployed by  the  Cardinal  de'  Medici  to  paint  a  great 
variety  of  subjects  of  that  de.scription,  for  which 
he  was  liberally  rewarded.  He  returned  to  Hol- 
land in  1650,  and  found  abundant  employment,  at 
high  pricen,  his  pictures  bringing  him  five  or  six 
hundred  florins  each.  On  the  approach  of  the 
French  army  in  1672,  he  retired  to  North  Holland, 
and  settled  at  Hoorn,  where  he  died  in  1703.  See 
(kho  Marcellis, 

WITHOOS,  John,  was  the  son  of  the  f>reced- 
ing,  bom  at  Amersfort  in  1648.  After  receiving 
instruction  from  his  father,  he  went  to  Italy,  and 
diligently  studied  nature ;  he  made  an  immense 
collection  of  highly  finished  water-colored  draw- 
ings of  the  beautiful  scenery,  and  views  in  the  en- 
virons of  Rom&  which  were  greatly  admired,  and 
readily  sold  at  high  prices.  He  also  painted  land- 
scapes in  oil,  from  these  drawings,  with  equal  suo- 
ce.ss.  Though  he  met  with  verv  flattering  en- 
couragement at  Rome,  he  was  induced  after  seve- 
ral years  to  return  to  Holland,  at  the  solicitation 
of  his  friends.  His  works  were  not  lees  admired 
in  his  own  country,  and  he  was  invited  to  the 
court  of  the  Duke  of  Saxe«LawenbuiK.  in  whose 
service  he  oontinued  till  his  death,  in  1695* 

<>l  -J  WITHOOS.  Pbter.  was  the  second 

)c/  ]>l  y  son  of  Matthew  W.,  bom  at  Amers- 
J^'  rK*  fort  in  1654  He  studied  with  his  fii- 
ther,  and  painted  similar  subjects  in  water-oolors 
on  vellum.  His  works  are  ywj  highly  and  deli- 
cately finished,  correctly  designed,  and  colored  af- 
ter nature;  they  are  highly  esteemed  in  Holland 
by  the  curious  collector,  still  commanding  consid- 
erable prioes  and  admitted  into  dioice  oolleotions. 
He  died  at  Amsterdam  in  1693. 


WITHOOS.  Francis,  was  the  yonngest  son  of 
Matthew  W.,  by  whom  he  was  instmcted.  Ht 
painted  the  same  subjects  as  his  brother,  in  water- 
colors,  on  vellum,  but  with  much  less  ability.  Hi 
made  a  voyage  to  Batavia,  in  the  island  of  Java, 
where  he  executed  a  great  many  drawings  of  the 
plants,  insects,  and  reptiles  peculiar  to  that  cli- 
mate and  country,  but  on  returning  to  Holland, 
his  performances  were  thought  inferior  to  his  ear- 
lier productions.    He  died  at  Hoora  in  1705. 

WITS  EN,  Nicholas,  an  engraver,  probably  a 
native  of  Holland,  who  flonrished  about  1659.— 
He  engraved  a  few  landscapes  after  the  Dutch 
masters. 

WITTIG,  Bartholomsw,  a  German  painter, 
bora  at  Oels  in  Silesia,  about  1620.  He  excelled 
in  painting  i^tivals  and  concerts  of  music  In  the 
gallery  of  the  Louvre  is  a  fine  picture  by  him, 
representine  a  sumptuous  banquet.  He  died  in 
1684. 

WIYELL,  Abraham,  an  Eni^lish  portrait 
painter,  born  at  London  in  1786.  He  devoted  bat 
little  attention  to  the  art  until  1820.  when  be 
sketched  a  portrait  of  Queen  Caroline,  at  the  bal- 
cony where  she  appeared  to  receive  the  congratu- 
lations of  the  public.  The  sketch  was  much  ad- 
mired, and,  on  being  shown  to  the  Queen,  she  ex- 
pressed a  desire  to  have  it  oompletedi  and  sat  for 
it  accordingly.  Soon  after,  Wivell  was  engaged 
by  Kelly  to  draw  the  portraits  of  the  principal 
personages  on  the  trial  of  the  Queen,  to  be  en 
graved  foY  a  work  then  publishing.  He  gained  ad- 
mittance to  the  court,  and  sketched  several  por- 
traits of  the  judges  and  other  honorable  members, 
which  were  handed  around,  and  pleased  the  par- 
ties so  well,  that  most  of  them  gave  him  a  sitting 
or  two  after  the  trial,  to  enable  him  to  finish  their 
portraits.  Among  these  were  the  Attorney  Gen- 
eral, Mr.  Brougham ;  the  Solicitor  Genextd.  Mr. 
Denman :  Mr.  Ooplev,  the  son  of  John  Singleton 
C,  now  Lord  Lyndnurst,  and  others.  He  now 
advanced  rapidly  in  public  favor,  and  was  commis- 
sioned to  execute  the  portraits  of  many  of  the  no- 
bility, among  whom  were  the  Duke  of  York  the 
Duke  of  Clarence,  Lord  John  Russell,  Lord  Sof- 
field,  Lord  Holland,  and  others.  He  also  painted 
portraits  of  about  200  members  of  the  House  of 
Commons,  for  a  view  of  the  interior  of  the  Hoose^ 
published  by  Bowyer  and  Parkes.  Most  of  hk 
portraits  have  been  engraved.    He  died  in  1849. 

t  WOBRIOT,  or  WOEIRIOT,  PrxsKt, 

X/Sf  *  French  designer  and  engraver,  born  at 
Vi»  Bar-le-duo  in  Lorraine  in  1532L  He 
ehiefiv-  resided  at  Lyons,  and  is  said  to  have  fol- 
lowed the  business  of  a  goldsmith  as  well  as  that 
of  an  engraver ;  but  from  his  numerous  prints  it 
is  probable  that  he  devoted  his  attention  anefiy  to 
engraving.  Robert  Dumesnil  gives  a  descriptive 
account  of  four  hundred  and  one  pieces  by  hinu 
His  prints  are  chiefly  from  his  own  designs,  and 
are  executed  in  a  neat  strle.  thouth  the  drawing 
is  not  very  correct,  and  there  is  little  effect,  frov 
the  lights  being  scattered,  and  a  want  of  depth 
in  the  shadows.  Woeriot  engraved  both  on  cop- 
per and  wood,  and  usually  marked  his  copper 
plates  with  the  above  monogram,  composed  of  the 
mitials  P.  W.  D.  B.  His  wooden  outs,  whidi  are 
executed  with  great  neatness  and  delicacy,  are 
marked  with  a  double  cross,  called  the  Cross  of 
Lorraine.    The  Biographic  Universello  mentioM 
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a  print  by  Mm  in  the  Bojal  French  Cabinet,  mark- 
ed P.  Woeriotiiu  £oeanu ;  ftom  whioh  it  id  sup- 
posed that  he  was  a  native  of  the  town  of  Boz^ 
or  BoQzj. 

WOLFAEBTS,  Aothub,  a  Flemish  painter, 
was  bom  at  Antwerp  in  1636.  His  instructor  is 
not  ipentioned,  but  he  gained  considerable  reputa- 
tion amonff  the  artists  of  his  time  as  a  painter  of 
history.  His  compositions  are  grand  and  simple, 
evincing  a  thorough  knowledge  of  the  principles 
of  design  and  coloring,  and  his  backgrounds  are 
decorated  with  rich  architecture ;  his  sacred  sub- 
jects are  distinguished  for  their  elevated  character, 
and  appropriate  landscapes,  and  he  was  scrupn- 
lously  attentive  to  costume.  Wolfaerts  also  rep- 
resented allegorical  subjects,  which  evince  that  he 
was  no  stranger  to  literature,  and  he  occasionally 
painted  small  compositions  in  the  manner  of  Te- 
niers,  remarkable  for  their  gayety  and  originality. 
He  died  at  Antwerp  in  16S7. 

WOLFGANG,  Gxorob  Aitdbbw,  a  German 
designer,  engraver,  and  goldsmith,  bom  at  Ohem- 
nitz  in  Saxony,  in  1681.  He  engraved  a  few  por- 
traits, historical  and  other  subjects,  which  are  exe- 
cuted with  the  graver,  in  a  dry,  stiff,  and  formal 
style,  and  possess  little  merit.  He  also  scraped 
some  mezzotints.    He  died  in  1716. 

WOLFGA27G,  Akdbbw  Matthbw,  was  the 
eon  of  the  preceding,  born  at  Augsbui^  in  1662, 
and  died  there  in  1786.  He  was  instructed  by 
his  father,  and  engraved  some  indifferent  portraits 
of  distinguished  personages  of  Germany. 

WOLFGANG,  John  Gborok,  was  the  young- 
est son  of  George  Andrew  W.,  bom  at  Augsburg 
in  1664.  He  was  instructed  in  the  art  by  his  fa- 
ther, whom  he  greatly  surpassed.  He  had  ac- 
quired considerable  reputation,  when  he  was  invi- 
ted to  the  court  of  Berlin  in  1704,  and  appointed 
engraver  to  the  king.  He  engraved  a  considera- 
ble number  of  ]K)rtraits  of  distinguished  persona- 
ges, executed  with  the  graver,  in  a  mucn  neater 
style  than  those  of  his  father  and  brother ;  be- 
sides a  set  of  plates  for  a  work  in  folio,  published 
at  Frankfort  in  1707,  entitled  Kotitia  ITnioem- 
tatU  Francofurtanm.    He  died  in  1748. 

WOLFGANG,  Gustavus  Ansbbw,  was  the  son 
of  Andrew  Matthew  W.,  born  at  Augsburg  in 
1692,  and  died  in  1774.  He  stndied  with  his  un- 
de  John  George,  and  engraved  some  portraits  in 
the  neat  style  of  his  instructor. 

W\  1/  /  WOLGEMUT,  or  WOL- 
or  \A/  GEMUTH,  Miorabl,  an  old 
^  ^  German  painter  and  engraver, 
born  at  Nuremberg  in  1484.  He  has  b^n  the 
subject  of  deep  research  and  much  disquisition, 
yet  little  has  been  elicited  beyond  conjecture.  As 
a  painter,  many  works  executed  in  the  dry,  gothic 
etyle  which  characterized  the  German  school  pre- 
vious to  rhe  time  of  Albert  Durer,  are  attributed 
to  him,  most  of  whioh,  if  not  all,  are  of  very 
doubtfid  authenticity.  Two  pictures  attributed 
to  him.  which  connoisseurs  generally  consider  au- 
thentic, are  Christ  brought  before  Pilate,^  now  in 
the  Louvre,  and  St.  Jerome,  in  the  Imperial  Galle- 
ry at  Vienna,  painted  in  1511,  when  the  artist  was 
a  very  old  man ;  the  latter  is  considered  his  mas- 
terpiece. There  are  five  others  at  Munich,  repre- 
senting the  Nativity,  the  Agony  in  tike  Garden, 
the  Orocifizionf  the  Descent  from  the  OroeSi  and 


the  Resurrection,  which  are  variously  attributed 
tp  Wolgemut,  to  Hugo  vander  Goes,  and  to  Jus- 
tus of  Ghent. 

As  an  engraver,  the  accounts  and  opinions  of 
Wolgemut  are  exceedingly  contradictory.  He 
flourished  soon  after  the  commencement  of  en- 
graving in  Glermany.  and  is  supposed  to  have  been 
instructed  by  JacoD  Welch.  This  supposition, 
however,  is  very  improbable,  as  Walch  was  proba- 
bly bom  many  years  after  Wolgemut,  and  never 
engraved  on  wood.  (See  WaUh,)  Strutt  sajs  ho 
euffraved  both  on  wood  and  copper,  and  attributes 
to  nim  some  cuts  marked  with  a  W.  surmounted 
with  a  small  o. ;  but  Bartsch  is  decidedly  of  the 
opinion  that  he  only  engraved  on  wood,  and  that 
the  copper  plates  marked  with  the  letter  W.  be* 
long  rather  to  Wenoetlaus  cP  Olmutt.  Zani,  on 
the  other  hand,  expresses  great  surprise  that 
Bartsch  should  deprive  Wolgemut  of  the  honor 
of  engraving  on  copper,  and  stoutly  affirms  that 
he  never  engraved  on  wood.  It  is  very  generally 
considered  that  he  designed  and  executed  a  part 
of  the  wooden  cuts  for  the  large  folio  work  com- 
piled by  Hermann  Schedel,  usually  known  by  the 
appellation  of  the  Nuremberg  Chronicle,  publish- 
ed in  1498.  Ottley  attributes  to  him  the  inven- 
tion of  ero$8-hatching^  but  Jackson  says  that 
"  Ottley  is  wrong  in  attributing  this  material  im- 
provement in  the  art  to  Michael  Wolgemut,*'  and 
2oes  on  to  Eay  that  Wolgemut  ^*has  too  long  been 
decked  out  with  borrowed  plumes '' ;  also  that  **  he 
considers  it  extremely  questionable  if  either  he  or 
Albert  Durer  ever  engraved  a  single  block  I  " — 
This  much  appears  certain,  that  he  was  a  painter 
and  a  designer,  and  probably  an  engraver  on  wood ; 
that  Albert  Durer  studied  with  him  for  some  time, 
and  painted  his  portrait  three  years  before  his 
death,  which  happened  in  1519,  at  the  a^  of  86 
years.  His  portrait  is  in  the  gallery  at  Munich. 
The  reader  who  wishes  to  pursue  this  subject  fur- 
ther, must  be  referred  to  Strutt's  Dictionary  of 
Engravers,  Ottley's  Notices  of  Engravers  and  their 
Works,  Jackson's  Treatise  on  Wood  Engraving. 
Bartsch's  Le  Peintre  Graveur,  and  Zanfs  Encido-' 
pedia  delle  belle  Arti.  See  also,  Jcieob  Waleh^ 
WenceslavM  ofOhnuUy  Martin  Schoen^  and  Al^ 
h&rt  Durer, 

WOLEOW,  F.,  a  Bussian  architect  of  the  last 
century,  who  studied  in  the  Academy  at  St.  Pe- 
tersburg, and  afterwards  visited  Paris  for  improve- 
ment. 'While  in  that  city,  he  was  employed  by 
Duval  in  the  construction  of  the  Theatre  Frcuf^ 
false.  He  subsequently  returned  to  St  Peters- 
burg, where  he  was  employed  in  constructing  nu« 
meriius  works,  and  in  designing  some  plans  for 
the  Prince  Potemkin.    He  died  in  1808. 

WOLTEBS,  HuTRiBTTA,  a  celebrated  Dutch 
paintress,  born  at  Amsterdam  in  1692.  She  was 
the  daughter  of  Theodore  van  Pee,  a  painter  of  lit- 
tle note,  who  perceiving  in  her  a  ^nius  for  paint- 
ing, instrucred  her  in  the  rudiments  of  the  art,  and 
then  placed  her  under  the  tuition  of  James  Ohris- 
topher  le  Blond,  a  miniature  painter.  It  was  not 
long  before  she  surpassed  her  preceptor  in  delicacy 
of  touch  and  beauty  of  coloring.  She  afterwards 
greatly  improved  herself  by  studying  the  works 
of  Vandyck,  which  she  copied  on  a  small  scale 
with  surprising  accuracy,  preserving  not  only  the 
likeness,  but  the  suavity  of  coloring  and  freedom 
of  touch,  which  characteriae  the  originala.    Her 
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«ztraordinai7  talents  soon  attracted  public  admi* 
ration,  and  she  was  employed  to  paint  the  por- 
traits in  miniature  of  many  of  the  first  families  of 
Amsterdam.  When  Peter  the  Great  visited  that 
city,  he  sat  to  her  for  his  portrait,  and  invited  her 
to  his  oonrt,  with  the  most  flattering  offers  of  pro- 
tection and  favor;  bat  she  deolin^  The  King 
of  Pmssia  also  invited  her  to  Berlin,  with  no  bet- 
ter sncoess.  She  resided  in  her  n&Uve  city,  highly 
respected,  nntil  her  death,  in  1741. 

WOOD,  JoHN^an  EngliRh  architect,  commonly 
spoken  of  as  *'Wood  of  Bath^*  who  flourished 
daring  the  second  quarter  of  the  eighteenth  cen- 
tury, m  the  time  of  King  George  II.  His  taste 
and  abilities  were  little  if  at  all  inferior  to  his  co- 
temporaries,  although  he  has  obtained  less  notice 
than  some  of  them,  and  little  is  now  known  con- 
cerning him,  except  some  incidental  facts  in  his 
**  Description  of  Bath.'*  That  city  is  indebted  to 
him  for  its  architectural  fame,  and  he  may  be  con- 
sidered as  having  there  introduced  a  style  of 
street  architecture  till  then  quite  unknown  in 
England,  by  combining  a  number  of  private  houses 
into  one  general  design ;  and  although  this  mode 
of  producing  continuous  facades  was  afterwards 
adopted  by  the  Adams,  was  followed  by  Nash, 
and  has  since  become  very  general,  yet  Wood  still 
continues  to  be  nearly  tJie  first  in  point  of  merit, 
as  he  is  of  date. 

About  the  year  1726,  Wood  began  hb  erections 
at  Bath,  which  he  carried  on  uninterruptedly  for 
about  twenty  year&  within  which  time  he  entire- 
ly changed  the  architectural  character  of  the  place, 
and  conferred  upon  it  even  a  degree  of  magnifi- 
cence, at  least  as  is  displayed  in  such  parts  as  the 
Parades,  the  Oircus.  the  Royal  Crescent,  Queen 
Square,  and  some  ofthe  public  edifices.  These  works 
have  several  faults,  but  a  part  of  them  were  in- 
lured  by  alteration  of  the  original  designs,  and 
Hitford  says  that  notwithstanding  the  errors  in 
parts  of  the  Orescent  at  Bath,  he  **  must  reckon  it 
among  the  finest  modern  buildings  at  this  day 
(1609)  existing  in  the  world."  Although  Wood 
dbtinguished  himself  rather  as  the  founder  of  a 
general  system  than  as  the  author  of  any  indi- 
vidual structures  of  importance,  yet  he  produced 
some  works  of  the  latter  class  that  alone  would 
save  his  name  from  oblivion.  Among  them  are 
the  noble  mansion  at  Prior  Park ;  that  of  Buck- 
land,  for  Sir  John  Throckmorton ;  and  the  Ex- 
change at  Bristol,  first  opened  in  September,  1748. 
The  last  is  a  very  handsome  strnctare,  and  the 
principal  front  presents  a  very  tasteful  specimen 
of  the  Palladian  style.  Wood  wrote  a  philoso- 
phical treatise  on  his  art,  entitled  The  Origin  of 
Bailding,  or  the  Plagiarism  ofthe  Ancients,  folio, 
1741.    He  died  in  1754. 

WOOD,  John,  an  English  engraver,  who  flour- 
ished at  London  about  1745.  He  engraved  some 
plates  of  landscapes  after  Claude  Lorraine,  Gas- 
par  Pous!«in,  Salvator  Rosa,  Wilson,  and  other 
masters,  which  possess  considerable  merit. 

WOODCOCK,  Robert,  an  English  marine 
painter,  born  in  1691.  He  first  practised  the  art 
merely  for  amusement,  and  held  a  place  under  the 
government,  which  he  quitted,  to  devote  himself 
entirely  to  art.  He  began  to  paint  in  oil  in  1723, 
and  in  two  years  had  copied  above  forty  pictures 
by  Vandervelde.  The  Duke  of  Ohandos  gave 
him  thirt/ guineas  for  onecf  his  pictures.     He 


died  in  1728.  Woodcock  possessed  great  natural 
abilities,  and  would  have  attained  eminence,  had 
he  early  received  proper  instmction. 

WOOLLETT,  WiLUAic,  a  preeminent  English 
engraver,  was  bom  at  Maidstone,  in  Kent,  in  1785. 
He  studied  under  John  Tinney,  an  obscure  enm- 
ver  in  London ;  but  he  soon  adopted  an  ori^nal 
style,  from  the  .reeources  of  his  own  genius.  He 
early  acquired  a  great  reputation  as  a  landscape 
engraver,  and  was  appointed  eneraver  to  Greorge 
III.  WooUett  stands  at  the  head  of  the  artists  in 
that  branch ;  by  a  skiUAil  union  of  the  etching 
needle  and  burin,  he  produced  the  most  admirable 
effect  of  depth  and  vigor  in  his  foregrounds,  and 
of  tenderness  and  deUcaoy  in  his  distances.  In 
the  latter  part  of  his  life,  he  practised  historical 
engraving,  and  in  this  department  be  also  pro- 
duced some  of  the  finest  plates  of  whidi  the  Eng- 
lish school  of  engraving  can  boast,  particularly 
the  Death  of  Gen.  Wolfe,  and  the  Battle  of  the 
Hogue,  which  are  considered  his  best  historical 
pieces.  In  figures,  and  especially  in  flesh,  he  was 
not  so  successful  as  in  the  varied  departments  of 
landscape.  WooUett  was  the  first  who  conceived 
and  embodied  in  practice  the  great  improvement 
of  uniting  in  one  plate  the  three  methods  of  engrav- 
ing— aquafortis,  the  burin,  and  the  dry  pomt— 
constituting  a  great  advance  in  the  art.  Longhi 
remarks  that  he  ^^  exhibited  so  much  artistic  accu- 
racy, BO  much  vivacity  and  boldness  of  touch,  so 
much  force  and  harmony  of  chiaro-scuro,  so  much 
variety  of  tint,  so  much  intelligence  in  afirial  per> 
spective,  so  much  truth,  in  fac^  and  so  much  pic- 
torial illusion,  that  he  was,  for  all  cotemporary  en- 
gravers, and  is  for  those  of  the  present  time,  the 
marvel  and  the  example.'^ 

The  private  character  of  WooUett  is  highly 
praised  for  its  modesty  and  amiability.  He  never 
censured  the  works  of  others,  or  omitted  pointing 
out  their  merit.  The  foUowing  aneodote,  relj^ 
by  Benjamin  West,  evinces  an  extraordinary  de- 
gree of  patience  and  perseverance :  WooUett, 
when  he  had  finished  his  plate  of  the  Battle  of  the 
Hogue,  took  a  proof  to  West  for  his  inspection: 
at  first  the  president  expressed  himself  perfectly 
satisfied  with  the  plate,  but  upon  a  longer  exami- 
nation, he  observed  that  in  some  parts  alterations 
might  be  made,  and  in  others  additional  color 
might  be  added,  which  would,  in  his  opinion,  im- 
prove the  effect  of  the  plate ;  and  taking  a  port- 
crayon, with  white  and  black  chalk  in  it,  showed 
in  a  few  minutes  the  effect  that  he  wished  to  be 
produced,  remarking  at  the  same  time  that  it  was 
of  no  great  consequence,  but  it  might  improve  the 
appearance  of  the  plate.  WooUett,  however,  im- 
mediately oonsented  to  make  the  alterations  and 
additions  pointed  out  ^*But  how  long  will  it 
take  you,  Mr.  WooUett  ?'*  said  the  president  '*  Oh, 
about  three  or  four  months,"  said  the  engraver. 
^*  And  the  patient  creature,"  said  Mr.  West  in  re- 
lating the  circumstance,  **  actually  went  throoj^ 
the  i^ditional  labor  without  a  murmur."  His  ad- 
mirable prints  are  rendered  much  more  valuable 
by  tlie  careftd  supervision  which  he  exercised  over 
the  printing,  destroying  all  impressions  that  ex- 
hibited any  imperfection.  His  plates  after  the 
landscapes  of  Richard  WUson  are  among  his  mas- 
terpieces, presenting  the  very  mind  and  feeling  f>f 
that  classic  painter ;  he  also  encraved  after  Clande. 
Zuccarelli,  the  Smiths  of  Chichester,  and  otder- : 
and  he  executed  some  plates  af:er  views  draw? 
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firom  QAtnTe  by  himself    He  died  in  1786.    The 
following  list  comprises  WooUett's  best  works : 

POSTRAin. 

Gkom  nt.,  King  of  Great  Britain ;  <ifUT  Bctmmff. 
Peter  Paul  Rubens;  i0€r  Vandfck. 

LAimacAFas  axd  scbjicts  attbb  various  mistus. 

A  View  of  the  Hermitaffe  of  Warkworth ;  qfUr  Beams, 
Tbe  Merry  Villagen:  qftsr  Jonm.  A  LaDoecape,  with 
iSneas  and  Dido ;  (i/ter  Jonst  and  Mortimer.  A  Land* 
scape,  with  Baildinge ;  <nfUr  John  Smith,  Another  Land- 
scape: qfter  George  Smith;  the  first  premium  print 
The  Hay-makers ;  do.  The  Apple-gatherers :  The  Rural 
Cot:  do.  The  Spanish  Pointer:  (^ter  Stvbbs.  A  View 
of  Snowdon:  ^ter  Wilton.  Celadon  and  Amelia;  do. 
Ceyz  and  Alcyone :  do.  Cicero  at  his  Villa ;  do.  Soli- 
tade;  do.:  by  WoollsUtMd  JffUit.  Niobe;  do.  Phaeton; 
do.  Ifeleager  and  Atalanta;  do.  The  Jocund  Peasants 
and  Meny  Cottagers;  c/ter  C.  Ih$tart\  a  pair.  The 
Fisheiy ;  after  Wright.  The  Boar-hunt ;  i^ter  PHU- 
ment.  Diana  and  Acteon ;  (nfter  Ml.  Lauru  A  pair, 
Morning  and  Erenine ;  c^fter  SvfonettU,  A  Landscape, 
with  figures  and  a  WaterfUl ;  <{^j^r  An.  Cdraoci.  Mac- 
beth and  the  Witches;  qfUr Zucearelli.  The  Enchanted 
Castle;  after  Claude,  by  WoolleU  aud  Vivaret,  The 
Temple  of  Apollo;  do.  Roman  Edifices  in  ruins ;  do.  A 
Landscape,  with  the  Meeting  of  Jacob  and  Laban ;  do. 
The  Death  of  General  Woue;  q/W  Wed.  The  Battle 
ofLaHogae;  do. 

WOOTTON,  JoHir,  a  celebrated  Englbh  paint- 
er of  landscapes  and  animals,  who  flourished  about 
1720.  He  is  snid  to  have  studied  with  John  Wyck. 
He  particularly  excelled  in  painting  horses  and 
dogs,  and  distinguished  himself  in  designing  field 
and  turf  sports,  in  which  he  was  much  employed. 
His  animals  are  correctly  designed,  and  touched 
with  uncommon  spirit.  Among  his  most  esteemed 
works  were  seven  pictures  of  fox-liunting,  en- 
graved by  Ganot.  Wootton^s  talents  were  not 
confined  to  this  brnnch  ;  he  painted  portraits  and 
landscapes  with  considerable  success,  in  the  lat- 
ter sometimes  imitating  Claude  Lorraine  and  Gas- 
par  Poussin.    He  died  in  1765. 

WORLmOE,  Thomas,  an  English  painter, 
and  engraver,  who  fiourished  about  1760.  He 
first  practised  miniature  painting,  and  afterwards 
attempted  portraits  in  ou,  but  not  meeting  with 
much  encouragement,  he  devoted  himself  entirely 
to  engraving.  He  adopted  a  style  resembling  that 
of  Rembrandt,  and  finished  his  plates  with  the 
point  of  the  graver,  or  the  soratchings  of  the  dry 
point.  His  prints  are  very  numerous,  consisting 
chiefly  of  heads  and  portraits,  in  the  manner  of 
Rembrandt,  which  possess  considerable  merit 
He  also  engraved  quite  a  number  of  antique  gems^ 
from  which  he  struck  some  proofs  on  satin,  and 
a  complete  set  of  these  now  command  a  high  price. 
His  drawings  on  vellum  in  India  ink  and  black 
lead  are  highly  esteemed.  He  died  at  Hammer- 
smith in  1766,  or  1768,  aged  about  65. 


AA. 


or 


"WORMS,  AinnoNT  vok,  a 
German  engraver,  who  flour- 
ished about  1580.  He  was 
a  native  of  Worms,  in  the  Palatinate  of  the  Rliine, 
from  which  city  he  derived  his  name.  Horent 
le  Comte  miscalls  him  Yuormaoe.  He  executed 
some  wooden  cuts,  which,  though  in  the  old  gothic 
style,  pos<«es8  considerable  merit.  Bartsch  de- 
scribes eleven  prints  by  him,  marked  with  the 
first  monogrnm.  except  one,  which  is  signed  Colo- 
nize, per  Anthonium  de  Vormtteia  Pietorem. — 
Bralliot  say:*  he  engraved  both  on  wood  and  cop- 


per, and  that  some  of  his  prints  are  marked  with 
the  second  monogram. 

WORSDALE,  Jahxs,  an  English  painter  of 
little  note,  who  studied  with  Sir  Godfrey  Kneller, 
and  married  his  wife^s  niece.  His  works  are  now 
unknown.    He  died  in  1767,  at  an  advanced  age. 

WORST,  JoHK,  a  Dutch  landscape  painter, 
born  in  1625,  imd  died  in  1680.  After  studying 
in  his  own  cotmtry,  he  went  to  Italy,  where  he 
resided  some  time.  After  retumittg  to  Holland, 
he  painted  many  pictures  from  his  drawings  made 
from  Italian  scenery,  which  gained  him  consider- 
able employment. 

WORTMAN,  GHBisnAK  Albbbt,  a  German 
engraver,  who  was  a  native  of  Pomerania,  accord- 
ing to  Huber,  and  flourished  about  1780.  He 
studied  with  Wolfgang,  and  at  tiiie  age  of  twenty- 
five,  was  invited  to  the  court  of  Hesse-Oassel,  and 
appointed  engraver  to  the  Landgrave.  In  1727,^ 
he  went  to  St.  Petersburg,  where  he  engraved 
some  portraits  of  the  Imperial  Family,  and  the 
principal  personages  of  the  court. 

WOUTERS,  Fbakoib,  an  eminent  Flemish 
painter,  born  at  Liere,  in  Brabant,  in  1614.  After 
receiving  some  instruction  in  his  natiye  city,  be 
went  to  Antwerp,  and  entered  the  school  of  Ru- 
bens. He  devoted  himself  diiefly  to  landscape, 
and  became  one  of  the  most  eminent  artists  of  his 
time  in  that  branch.  His  pictures  usually  repre- 
sent the  most  picturesque  views  in  the  Forest  of 
Soignes,  near  Brussels,  and' woodland  scenes  with 
vistas,  throngh  which  the  eye  was  agreeably  de- 
luded to  an  immense  distance.  These  subjects  he 
embellished  with  fignres  taken  from  myjthological 
or  fabulous  history,  as  Pan  and  Syrinx,  Venus 
and  Adonis,  Venus  attended  by  Oupids,  Nymphs, 
Satyrs,  ^.,  generally  naked,  correctly  designed, 
delicately  pencilled,  and  freely  touched.  His  pen- 
cil is  bold  and  free,  his  coloring  clear  and  bril- 
liant, and  his  style  resembles  that  of  bis  instruct- 
or. He  sometimes  painted  history  on  a  large 
scale,  but  in  these  subjects  he  was  less  sucoessftdf 
than  in  those  of  a  smaller  sice.  He  was  much 
patronized  by  the  Emperor  Ferdinand  n.,  who 
appointed  him  his  principal  painter,  and  for  whom 
he  execnted  many  of  his  choicest  works.  He  ac- 
companied the  Imperial  Ambassador  to  England, 
where  he  was  well  received  by  Oharles  I.,  and  ap- 
pointed principal  painter  to  the  Prince  of  Wales, 
afterwards  Oharles  IL  When  the  Royal  Family 
fell  into  misfortone,  he  returned  to  Antwerp, 
where  he  passed  the  rest  of  his  days,  and  was 
appointed  director  of  the  Academy.  He  was 
killed  by  the  accidental  discharge  of  a  gun  in  1659. 
There  are  some  altar-pieces  by  Wouters  in  the 
churches  in  Flanders,  the  be^t  of  which  are  Ohrist 
giving  the  Keys  to  St  Peter,  in  the  church  of  that 
saint  at  Louvain,  and  the  Visitati<m  of  the  Virgin, 
in  the  church  of  the  Augustines  at  Antwerp.  He 
also  etched  a  few  plates  of  landscspes,  in  a  free  and 
masterly  style,  among  which  is  a  set  of  four,  da- 
ted 1649.  His  name  is  sometimes  erroneously 
written  Wauter. 

WOUTERS,  GoscAB,  a  Flemish  historical  and 
landscape  painter,  of  whom  little  is  known,  except 
by  some  pictnrefi  bearing  his  name.  He  went  to 
Italy,  and  is  said  to  have  passed  much  of  his  ar- 
tistic life  in  Rome.  He  flourished  towards  the 
end  of  the  l7th  century.    There  are  some  large 
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piiDts  representing  views  in  and  near  Borne,  exe- 
onted  in  a  spirited  and  masterly  style,  resembling 
that  of  Oallot,  inscribed  Q.  Wautera^  Cavaliery  del. 
et  iculp.,  doubtless  by  this  artist. 

WOUTERS,  James,  called  also  Vmneer,  a 
Dntoh  painter,  born  at  Delft  in  1584.  Little  is 
known  of  him.  He  is  said  to  have  excelled  in 
landscape ;  but  he  afterwards  quitted  that  branch 
for  fruit  and  flowers,  in  which  he  displayed  great 
taleutn.  He  went  to  Italy,  but  returned  to  his 
native  place,  where  he  died  in  1641. 

'i^TA  i  T  '^OXrVITERMAN,  Pmup,  one  of 
Cj*\K/»the  most  popular  of  the  Dutch 
ty\LJ  ▼  V  landscape  painters,  was  bom  at 
Haerlem  in  1620.  He  was  the  son  of  Paul  Wou- 
werman«  an  obscure  historical  painter,  from  whom 
be  received  his  first  instruction  in  art ;  but  his 

fenius  inclining  to  landscape,  he  studied  under 
ohn  Wynants,  and  made  very  rapid  progress, 
manifesting  great  ability  in  figure  painting,  as  well 
as.  in  landscape,  and  fk*equently  decorating  the 
works  of  Wynants  with  his  admirable  figures 
and  animals.  On  leaving  his  instructor,  he  ap- 
plied himself  to  the  study  of  nature  with  the 
greatest  assiduity,  and  attained  a  very  high  de- 
gree of  excellence,  so  that  he  may  unquestionably 
be  reckoned  one  of  the  most  masterly  painters  that 
ever  lived,  unless  mastery  consists  in  something 
else  than  fully  accomplishing  the  proposed  end. 
It  is  reported  that  he  never  quitted  Haerlem ;  but 
although  he  probably  never  went  to  Italy,  the 
mountainous  character  of  many  of  his  landscapes 
constitutes  almost  a  certain  refutation  of  this  asser- 
tion. The  pictures  of  Wouwerman  are  held  in 
the  highest  estimation;  they  usually  represent 
hunting  and  hawking  parties,  horse-fairs,  encamp- 
ments, halts  of  travelers,  and  other  subjects  into 
which  he  could  introduce  horses,  which  he  de- 
signed with  a  correctness  and  spirit  that  has  never 
been  equalled.  It  is  commonly  reported  that  he 
never  painted  a  picture  without  introducing  a 
white  or  g^ey  horse ;  but  this  is  most  probably 
incorrect.  Some  of  his  landscapes  are  simply 
composed,  and  others  are  enriched  with  architec- 
ture, fountains,  or  edifices  of  a  beautiful  construc- 
tion. His  invention  was  so  abundant  that  none 
of  his  pictures  haye  either  the  same  grounds  or 
distances,  varying  perpetually,  with  inexpressible 
fikiU.  His  figures  are  admirably  drawn,  and 
grouped  with  uncommon  taste  and  ingenuity.  He 
had  the  perfect  command  of  his  pencil,  so  that  he 
instantly  and  effectually  expressed  every  idea  con- 
ceived in  his  mind,  and  gave  to  his  pictures  aston- 
ishing force,  by  broad  masses  of  light  and  shadow, 
contrasted  widi  excellent  jnd^ent.  The  pencil 
of  Wouwerman  is  firm,  yet  delicate ;  his  distances 
recede  with  true  perspective  beauty,  and  his  skies, 
atmosphere,  trees,  and  plants,  are  all  exact  and 
lovely  imitations  of  nature.  Although  his  pic- 
tures exhibit  the  appearance  of  the  most  precious 
finishinff,  he  must  have  painted  with  extraordin- 
ary facility,  as  between  seven  and  eighf  hundred 
pictures  are  ascribed  to  him  in  Smith's  catalogue, 
part  1.,  and  Supplement.  In  his  latter  time,  his 
pictures  had  too  much  of  the  grayish  and  blue 
tint;  but  in  his  best  days  he  was  not  inferior, 
either  in  correctness,  coloring,  or  force,  to  any  of 
the  artists  of  Italy. 

Very  little  is  blown  with  certainty  concerning 
the  events  in  the  life  of  this  eminent  painter.   Ac- 


cording to  Nienwenhuys,  about  fifty  jetn  after 
Wouwerman's  death,  Houbraken  collected  variooa 
anecdotes  concerning  him,  derived,  according  to 
his  own  account,  altogether  from  hearsay.  Among 
other  things,  he  states  that  Wouwerman  destroy- 
ed all  his  drawings  when  near  the  close  of  his  life, 
from  the  apprehension  that  his  son,  if  left  in  pos- 
session of  them,  might  be  too  indolent  to  study 
fi'om  nature;  while  others  (Houbraken's  verbid 
informants)  have  reported  that,  not  being  on  friend- 
ly  terms  with  his  brother  Peter,  he  destroyed 
them  lest  the  latter  should  derive  any  advantage 
from  them ;  while  there  were  yet  other  reporto, 
stating  that  the  drawings  in  question  were  not 
his  own,  but  the  work  of  other  masrers.  D*Ar- 
genville,  assuming  the  truth  of  the  statement  that 
the  drawings  were  Wouwerman 's  own,  draws  the 
inference  that  the  painter's  talents  were  not  ap- 
preciated during  his  life-time,  that  he  died  in  in- 
digence, and  destroyed  the  drawings  in  order  to 
prevent  his  son  firom  entering  a  profession  in  which 
he  had  made  so  signal  a  faflure  t  This  gratuitous 
supposition  has  been  adopted  by  various  writers, 
and  generally  believed,  notwithstanding  Honbra 
ken  also  states  that,  though  his  pictures  rose  im- 
mensely in  value  after  his  death,  he  was  nevertheless 
a  fortunate  painter ;  and  in  corroboration  of  this, 
he  says  that  Wouwerman  gave  his  daughter  20,000 
florins  (about  $8,000),  upon  her  marriage  with  the 
painter  of  flowers  and  ftuit,  Hendrick  de  Fromant- 
jou.  The  distinction  he  gained  while  in  the 
school  of  Wynants,  and  the  fact  that  he  was  employ- 
ed by  that  master  to  insert  the  figures  and  ani- 
mals in  his  pieces,  would  almost  ref\ite  the  a.<ser- 
tion  of  D'Argenville ;  but  when  we  consider  that 
he  fiourished  in  the  best  era  of  Dutch  painting, 
and  produced  so  many  admirable  works,  we  are 
astonished  that  such  a  report  should  have  been 
credited.  Wouwerman  produced  many  mnd  bat- 
tle-pieces, and  sporting  pieces,  almost  all  earefbllj 
finished,  particul&rlv  when  of  large  dimensions,  and 
full  of  incident ;  which  would  never  be  expected 
from  a  necessitous  artist.  His  finished  drawings  are 
indeed  very  rare;  but  it  is  probable,  from  his 
great  facility,  that  he  never  bestowed  much  care 
upon  them,  and  generally  made  only  slight  pre- 

Earatory  sketches  of  his  works.  The  proof  that 
e  did  not  meet  the  encouragement  which  his 
merits  deserved,  amounts  to  very  little,  if  indeed 
to  anything  at  all,  and  there  is  every  probabiUty 
that  this  paintea,  one  of  the  best  iJiat  the  world 
hasproduced,  lived  and  died  in  affluence. 

Wouwerman  died  in  1668.  Bartsoh  mentions 
two  etchings  bv  him,  one  of  which  represents  a 
horse  tied  by  the  bridle  to  the  stump  of  a  tree.  It 
is  executed  in  a  masterly  style,  and  has  been  cop- 
ied; the  original  is  very  rare,  marked  Vf./ee, 
1648,  the  letters  being  reversed. 

WOUWERMAN,  Pbtkb,  was  the  brotJier  of 
the  preceding,  born  at  Haerlem  about  16S5.  He 
was  mstructed  in  the  rudiments  of  the  art  by  his 
father,  and  next  studied  under  Roland  'Rogman, 
but  afterwards  with  his  brother,  whose  style  he 
followed  with  so  much  success,  that  some  of  his 
best  works  have  frequently  been  mistaken  for  tibe 
earlier  productions  of  Philip.  He  painted  similar 
subjects  to  those  of  his  bromer,  representing  hunt- 
ings, fairs,  farriers'  shops,  te.  His  figures  are 
not  so  correctly  drawn  as  those  of  Philip,  his  pen- 
cil is  less  spirited  and  delicate,  and  his  coloring 
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clear  and  traoBparent  Hia  works,  however, 
poasem  oonaiderable  merit,  and  are  admitted  into 
choice  collections.    He  died  in  1683. 

WOUWERMAN,  John,  was  the  younger  bro- 
ther and  scholar  of  Philip  W.,  bom  at  Haerlem 
in  1629.  He  painted  landscapes,  if^th  figures  and 
buildings,  in  a  very  pleasine  style,  with  an  agree- 
able tone  of  coloring,  and  a  free  and  masterly  pen- 
cil. His  works  are  not  numerons,  as  he  died 
young  in  1666. 

WRAT,  RoBT.  Batemen,  an  eminent  Enfflish 
en^rer  on  gems,  was  bom  at  Broadchalk,  in 
Wiltshire,  in  1/15,  and  was  allied  to  several  of  the 
best  families  in  that  county.  His  uncle,  Edward 
Byng.  was  a  good  pupil,  and  assistant  of  Kneller, 
who  airected  in  his  will  that  the  portraits  which 
bis  sitters  had  contracted  for,  should  be  finished 
by  Bjoig.  During  the  years  occupied  in  his  edu- 
ction, Wray  learned  of  his  uncle  to  draw  the  hu- 
Jian  figure  with  grace  and  precision ;  and  acquired 
such  a  taste  for  the  fine  arts,  that  when  it  became 
necessary  for  him  to  choose  a  profession,  he  select- 
ed seal  mgraving — an  art  which  at  that  time  was 
scarcely  advanced  beyond  the  delineation  of  heral- 
dic figures,  and  was  therefore  open  to  great  im- 
provement. He  was  placed  under  a  seal  engraver 
named  Gosset,  residing  in  Berwick-street,  Soho, 
to  learn  the  mechanical  part  of  the  business,  where 
his  rapid  progress  excited  a  degree  of  jealousy 
that  led  to  a  speedy  dissolution  of  the  connection. 
Although  his  first  works  were  engraving  the  types 
of  ancient  heraldry,  yet  his  choicer  hours  were 
devoted  to  the  delineation  of  nature,  and  especially 
of  the  human  figure,  imtil  he  had  succeeded  in 
representing  some  of  the  most  distinguished  per- 
sonages of  English  history,  or  remains  of  ancient 
sculpture,  or  the  ideal  designs  of  modem  cotem- 
porary  artists.  Before  completing  his  twenty- 
fourth  year,  he  had  executed  the  front  face  and 
one  of  the  profiles  of  Milton,  and  in  another  the 
second  profile.  Tassie,  the  inventor  of  a  very  per- 
fect method  of  copying  ancient  engraved  gems, 
was  so  much  impressed  with  the  merits  cS  Wray's 
works  of  the  same  kind,  that  he  sold  copies  of 
them  together  with  those  of  his  own  collection. 
In  this  manner  the  reputation  of  Wray  became 
more  widely  extended,  and  his  original  productions 
were  sought  after  with  avidity,  even  m  Italy. 

In  1759,  after  residing  over  thirty  years  in  the 
metropolis,  Wray  removed  to  Salisbury,  where  he 
produced  some  of  his  best  works,  and  those  on 
which  his  reputation  with  posterity  will  chiefly 
depend.  The  difiiculty  of  engravinz  figures  on 
hard  stones,  in  the  manner  of  the  ancient  Greeks, 
is  evinced  by  its  rarity  in  modem  times  ;  and  al- 
though it  has  been  cultivated  in  Italy  with  great 
success,  in  England  Wray  scarcely  had  a  rival.  If 
some  of  the  Italians  have  surpassed  him  in  facility 
of  execution,  and  in  the  number  of  their  works, 
iione  have  been  his  superiors  in  expressingthe  af- 
fections, and  in  female  grace  and  beauty.  That  he 
never  acquired  more  than  a  decent  competence  by 
his  talents,  is  evident  from  the  amount  received 
for  his  best  and  most  difScult  work,  the  Head  of 
the  Dying  Cleopatra,  which  was  purchased  by  the 
Duke  of  Northumberland  for  £20.  The  follow- 
ing are  the  most  remarkable  of  Wray's  works, 
and  they  are  here  placed  in  the  order  in  which 
they  are  supposed  to  rank  by  competent  judges  : 
Dying  Cleopatra ;  Head  of  Sledusa,  a  copy  n'om 
the  Strozzi  Medusa ;  a  Magdalen ,  Flora ;  ^e  Ma- 
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donna ;  three  ideal  Female  Heads ;  Milton,  fron 
face  ;  two  of  Milton,  profiles ;  Cicero ;  Fope  : 
Shakspeare ;  Zingara ;  Antinous. 

WREN,  Sir  Christopher.  This  eminent  Eng- 
lish architect,  bom  at  East  Knovle,  Wilts,  Octo- . 
^ber  20th,  1632,  was  of  good  family,  being  the  son 
•"of  Dr.  Christopher  Wreiij^  chaplain  in  oiSinary  to 
Charles  I.,  and  dean  of  Windsor ;  and  nephew  to 
Dr.  Matthew  Wren,  successively  bishop  of  Here- 
ford, Norwich,  and  Ely.  From  the  former  he 
seems  to  have  inherited  a  taste  for  scientific  and 
literary  studies,  that  of  architecture  included. 
Though  in  childnood  of  weak  bodily  constitution, 
Wren  was  of  a  most  precocious  mind,  and  early 
manifested  a  strong  inclination  for  the  paths  of 
science  and  philosophy  ;  at  the  age  of  thirteen  he 
invented  an  astronomical  instrument,  a  pneumatic 
engine,  and  another  instrument  of  use  in  gnomo- 
nics.  When  fourteen  years  old  he  was  entered 
as  a  gentleman  commoner  at  Wadham  College, 
Oxford  ;  and  during  the  period  of  his  collegiate 
course  he  associated  with  Hooke  (whom  he  as- 
sisted in  his  Micrographia,)  and  other  scientific 
men,  whose  meetings  laid  the  foundation  of  the 
Royal  Society.  In  1653,  he  was  elected  a  fellow 
of  All  Souls^  College ;  and  by  the  age  of  twenty- 
four,  he  was  known  to  the  learned  of  Europe  for 
his  various  theories,  inventions  and  improvements, 
a  list  of  which  would  be  too  long  for  insertion.  In 
1657,  he  was  appointed  to  the  professor's  chair  of 
astronomy  at  Gresham  Colle^.  London,  and  three 
years  after  to  that  of  the  SaviJian  professor  at  Ox- 
ford, when  he  resigned  the  Gresham  chair.  On 
the  establishment  of  the  Royal  Society,  soon  after 
the  Restoration,  Wren  contributed  not  a  little  to 
the  reputation  of  that  body. 

Thus  far,  Wren  had  attained  to  high  eminence 
among  his  cotemporaries,  but  it  was  such  that  he 
might  have  remained  known  only  to  a  few ;  where- 
as at  present  his  celebrity  as  an  architect  has  swal- 
lowed up  all  his  other  titles  to  distinction.  At 
that  time  his  architectural  genius  had  hardly 
dawned,  and  it  was  probably  chiefly  owing  to  h» 
general  reputation  for  scientific  skill  that  he  was 
appointed  by  Charles  II.,  in  1661,  assistant  to  Sir 
Jotin  Denham,  the  surveyor-general,  and  was  com- 
missioned, in  1663,  to  survey  and  report  upon  St. 
PauPs  Cathedral,  with  a  view  to  its  restoration,  or 
rather  the  entire  rebuilding  of  the  fabric,  so  as  to 
reconcile  it  with  the  Corinthian  colonnade  added 
by  Jones.  This  scheme  met  with  great  opposi- 
tion from  the  clergy  and  citizens )  dissensions  and 
protracted  discussions  followed,  and  nothing  was 
decided  upon  for  three  or  four  years.  In  the  mean- 
time, however,  Wren  was  employed  upon  the  Shel- 
donian  Theatre  at  Oxford,  and  the  Library  and 
Neville  Court,  at  Trinity  College,  Cambridge ;  he 
also  visited  Paris  in  1665,  where  the  works  of  the 
Louvre  were  then  in  progress.  On  returning  to 
London,  he  found  matters  no  nearer  adjustment  in 
regard  to  the  proposed  Cathedral ;  but  an  event 
soon  after  happened,  most  calamitous  in  itself, 
which  changed  the  face  of  affairs  ;  the  Great  Fire 
not  only  decided  that  St.  Paul's  should  be  rebuilt 
as  one  consistent  whole,  entirely  of  Wren's  own 
idea,  but  also  opened  an  extensive  field  for  his  tal- 
ents in  various  other  metropolitan  buildings.  One 
immediate  labor  arising  from  the  conflagration  was 
to  make  a  survey  of  the  whole  of  the  ruins,  and  a 
plan  for  laying  out  the  devastated  space  in  a  regu** 
lar  and  commodious  manner,  with  wide  streeti 


WREN. 


1110 


WREN. 


and  piazzas  at  intervals,  which  Wren  laid  before 
Purliament.  Yet  so  far  was  this  plan  from  being 
adopted,  that  the  proprietors  refused  to  yield  any 
part  of  their  ground,  and  the  new  streets  arose  in 
that  dense  and  intricate  maze  of  narrow  lanes, 
which  are  even  now  but  slowly  disappearing  before 
the  modem  improyementt.  Forthermoreanstead  of 
the  line  of  spacious  quays  along  the  Thames,  which 
Wren  prop<)Sed,  the  river  is  entirely  shut  out  from 
view  by  wnarfs  and  warehouses,  to  such  an  extent 
as  to  render  any  adeauate  scheme  for  the  improve- 
ment of  lis  banks  hardly  practicable.  London 
might  have  arisen  from  her  ashes  the  finest  city  in 
the  world,  if  Wren^s  plan  had  been  followed. 

Thus  frustrated  in  his  idea  for  planning  an  en- 
tire city,  Wren  was  compelled  to  confine  the  ex- 
ertion of  his  talents  within  narrower  limits. — 
Among  the  earliest  of  his  individual  edifices  were 
the  Boyal  Exchange,  Custom  House  (both  since 
destroyed  by  fire  and  rebuilt),  Temple  Bar,  the 
Monument,  and  several  churches,  including  that 
of  St.  Stephen's,  Walbrook;  all  of  which  were 
erected  before  St.  PauFs  was  begun.  Previous 
to  that  great  event  in  his  professional  life,  he  re- 
ceived the  honor  of  knightnood,  in  1672;  and  in 
1674,  he  married  a  daughter  of  Sir  John  Coghill, 
after  whose  decease  he  took  for  his  second  wife  a 
daughter  of  Viscount  Fitzwilliam,  an  Irish  peer ; 
and  by  both  these  ladies  he  had  issue.  During 
this  time  he  had  not  been  idle  in  regard  to  the  pro- 
posed Cathedral,  but  had  prepared  various  designs 
and  models.  That  one,  nowever,  which  he  was 
soliciious  to  see  adopted,  was  set  aside  for  tliat 
now  executed;  the  composition  of  his  favorite 
plan  was  compact  and  simple,  forming  a  single 
general  octagonal  mas9,  surmounted  by  a  cupola, 
and  extended  on  its  west  side  by  a  portico,  and  a 
abort  nave  or  vestibule  within ;  and  there  is  also  a 
great  deal  of  play  produced  by  the  alternate  curv- 
ed sides  of  the  main  body  of  the  edifice.  The  plan 
which  was  finally  adopted,  exhibits  an  almost  op- 
posite mode  of  treatment,  both  as  to  arrangement 
and  proportions.  While  the  first  exhibits  concen- 
tration and  uniform  spaciousness,  the  other  is 
more  extended  as  to  length,  but  contracted  in  oth- 
er respects,  and  the  diagonal  vistas  that  would 
have  been  obtained  in  the  other  case  are  altogether 
lost.  The  first  stone  of  the  present  edifice  was 
laid  June  21,  1675;  the  choir  was  opened  for  divine 
service  in  December,  1697 ;  and  the  whole  was  com- 
pleted in  thirty-five  years,  the  last  stone  oo  the  sum- 
mit of  the  lantern  being  laid  by  the  architect's 
aon  Christopher,  in  1710.  Taken  altogether,  the 
present  St  Paul's  is  a  truly  glorious  work,  and  its 
cnpola  is  matchless  in  beauty ;  yet  all  noble  as  it 
is,  the  spirit  of  criticism,  as  usual,  has  not  failed 
to  detract  from  its  merit,  particularly  for  the  coup- 
ling of  the  columns,  and  other  departures  from  the 
general  application  of  the  orders.  There  are  few 
churches,  however,  of  the  past  or  present  day,  that 
can  vie  with  it  in  richness  of  design;  and  St.  Pe- 
ter's, with  its  single  order  and  attic,  appearing  of 
much  smaller  dimensions  than  it  really  is,  cannot 
be  put  in  comparison  with  it.  Some  parts  of  the 
design  are  of  exquisite  beauty,  particularly  the 
two  semicircular  porticos  of  its  transepts,  worthy 
models  for  church  facades. 

As  an  architect.  Sir  Christopher  Wren  possessed 
an  inexhanstible  fertility  of  invention,  combined 
with  good  natural  taste,  and  profound  knowledge 
of  the  principles  of  the  art.    Ilis  architecture  is 


the  perfection  of  that  modem  style,  which,  with 
forms  and  models  essentially  Gothic,  adopts  for 
the  purpose  of  decoration,  the  orders  ana  orna- 
ments of  classical  antiquity.  The  west  front  of 
St.  Paul's  oooi-istB  of  a  noble  portico  of  two  or- 
ders, the  lower  Corinthian,  composed  of  twelve 
columns,  and  the  upper  Composite,  oonsistiDg  only 
of  eight;  all  of  which  are  coupled  and  floted,  and 
rest  on  a  basement  formed  by  a  double  flight  of 
steps.  The  whole  is  surmounted  by  a  spaciona 
pediment,  and  along  the  other  parte  of  the  anm- 
mit  of  this  front  are  statues  of  St.  Peter,  8t^ 
James,  and  the  Four  Evangelists  On  the  noith 
and  south  sides  of  the.  Cathedral,  at  eaoh  end  of 
the  principal  transept,  placed  npon  a  flight  of  atepa, 
is  a  large  semicircular  portico,  formed  by  six  Co- 
rinthian columns,  each  four  feet  in  diameter,  sop- 
porting  half  a  dome.  The  east  end,  or  dioir,  is 
terminated  semleircnlarly,  and  is  of  beautifhl  pro- 
portions. The  whole  of  the  outer  walls  are  decora- 
ted with  two  stories  of  coupled  pilasters.  Composite 
above,  and  Corinthian  below.  The  intervsJe  be- 
tween the  latter  are  occupied  by  large  windows, 
which  light  the  side  aisles,  and  those  between  the 
Composite  pilasters  by  ornamental  nichee;  the 
entire  summit  is  surrounded  by  a  regular  balna- 
trade.  The  whole  of  thb  upper  order  is  of  no 
further  use  than  to  conceal  the  flying  bnttreases, 
which  are  constructed  after  the  manner  of  a  Gothic 
cathedral,  for  the  pnrpose  of  counteracting  the 
thrust  of  the  vaulting  of  the  root  The  most  con- 
spicuous feature  of  the  building  is  the  dome,  whidi 
rises  in  great  migesty  at  the  Junction  of  the  cross. 
On  a  circular  stylobate  are  placed  thirty-two  Co- 
rinthian columns,  forming  a  circular  peristyle,  eve- 
ry fourth  intercolumniation  being  closed  witii  ma- 
sonary,  and  ornamented  with  a  niche.  Above  Uie 
entablature  of  this  colonnade,  but  not  resting  npon 
it,  rises  an  attic  story,  with  pilasters  and  windows 
over  the  cornice,  on  which  springs  the  exterior 
dome,  covered  with  lead,  and  ribb^  at  regular  in 
tervals.  Round  the  aperture,  or  summit,  is  an- 
other gallery ;  and  from  the  centre  rises  the  stone 
lantern,  which  is  surrounded  by  Corinthian  col- 
umns, and  crowned  by  a  mijestie  ball  and  cross. 
Few  buildings-'can  produce  mor^  grandeur  of  per- 
spective than  St.  Paul's,  partiooUu'ly  as  entered 
from  the  western  door.  The  nave  and  choirs  have 
on  eaoh  side  three  arches,  the  transept  one,  resting 
on  piers,  decorated  towaords  the  middle  aisle  with 
Corinthian  pilasters.  The  nave  is  further  length- 
ened by  the  morning  and  corresponding  chi^iel  at 
the  end.  The  central  area  below  the  dome  is  oc- 
tangular, formed  by  eight  massive  piers.  The  en- 
tire length  of  the  edifice,  including  the  pordi,  is 
600  feet ;  breadth  of  the  front,  including  the  tur- 
rets, 110  feet;  breadth  of  the  three  naves,  130 
feet ;  outward  diameter  of  the  cupola,  146  feet ; 
inward  diameter  of  the  same,  108  feet ;  outward 
diameter  of  the  lantern,  18  feet;  the  diameter  of 
the  ball  six  feet ;  height  from  the  ground  withont, 
t<>  the  top  of  the  cross,  840  feet ;  that  of  the  tur- 
rets 222  feet ;  the^general  depth  of  the  foundations 
below  the  surface  of  the  ground,  is  22  feet,  and  in 
some  places  35  feet. 

The  other  churches  erected  by  Wren  are  by  no 
means  equal  to  this,  his  grand  performance ;  tliey 
are  very  numerous,  but  do  not  remind  the  behold- 
er of  the  architect  of  St  Paurs.  Even  in  h's 
campanili,  the  far-famed  steeples  of  St  Brit'eVand 
Bow  church,  there  is  little  to  admire  except  the 


WREN. 


1111 


WBIG. 


general  oatiina,  for  they  are  strange  oc  mponndB  of 
mcongrooui  parts,  oddly  put  together,  and  not 

Sarticularly  elegant  in  themseWes.  The  church  of 
t.  Stephen's,  Walbrook,  has  also  been  greatly 
overrated;  for,  allowing  all  the  merit  that  is 
claimed  for  it  in  reeard  to  the  dome  and  columns, 
the  effect  that  would  else  be  produced  by  them  is 
sadly  marred  by  tde  poverty  and  tastelessness  of 
the  rest.  Among  the  other  edifices  erected  by 
Wren^ere  St.  «iames's,  Westminster ;  St.  Clem- 
ent's, Eastcheap ;  St  Martin's,  Ludgate ;  Temple 
Bar,  Christ  Church,  Newgate;  Marlborough 
House,  London;  and  Westminster  Abbey,  towers 
of  west  front ;  besides  many  more.  One  work 
which  would  probably  have  not  a  little  augment- 
ed his  fiime,  was  a  design  for  a  magnificent  mauso- 
lemn  to  the  memory  of  Charles  I. ;  yet,  though 
parliament  voted  X70,000  for  this  pibpose  in  1678, 
the  design  was  abandoned,  and  the  money  applied 
more  conformably  with  the  personal  tastes  of 
Charles  II.  Wren  had  been  thwarted  in  his  ideas 
for  another  monument,  namely,  the  Column  so- 
called,  which  he  had  conceived  very  differently  and 
very  characteristically,  the  shaft  being  adorned 
with  gilt  flames  issuing  from  the  loop-holes ;  but 
that  design  was  set  aside  for  the  very  common- 
place 9iff&  which  we  see  at  present.  He  had  re- 
signed the  office  of  Savilian  profirasor  in  1673 ;  he 
accepted  that  of  President  of  the  Royal  Society  in 
1680,  and  he  also  sat  several  times  in  Parliament ; 
but  his  numerous  and  important  professional  en- 
gagements left  him  little  leisure  for  other  pursuits 
or  duties.  Enjoying  the  favor  of  successive  princes, 
he  was  employed  by  Queen  Mary  to  complete  the 
buildings  at  Greenwich,  to  be  appropriated  as  a 
RoyU  Maval  Hospital ;  and  Wren's  additions  to 
that  noble  pile  are  well  worthy  of  the  architect  of 
St.  Paul's,  although  less  quoted  as  proofs  of  Ids 
eenius  than  several  of  his  inferior  performances. 
In  his  additions  to  Hampton  Court  for  William 
in.,  he  was  less  successful ;  perhaps  unfortunate 
in  being  controlled  by  the  taste  of  the  king.  If 
not  actuslly  a  blot  upon  his  fame,  like  his  work  at 
Windsor  Castle,  Hampton  Court  adds  nothing  to 
i^  whereas,  he  might  perhaps  have  produced  a 
piece  of  palatial  architecture  at  Windsor,  had  his 
plan  for  emetine  a  distinct  pile  of  building  on  the 
south  side  of  the  Upper  Ward  been  adopted. — 
Still,  palaces  do  not  appear  to  have  been  Wren's 
forte,  if  an  opinion  may  be  formed  from  the  speci- 
mens he  has  left  us  at  Marlborough  House,  and 
some  portions  of  St.  James's. 

After  the  death  of  Anne,  the  last  of  his  royal 
patrons.  Wren  was  dispossessed  of  his  office  of 
surveyor- general  (which  he  had  held  forty-nine 
years),  very  little  to  the  credit  of  George  L,  and  to 
the  disgrace  of  ^*  one  Benson^"  the  man  who,  by 
succeeding  him  in  that  capacity,  has  preserved  a 
name  from  oblivion,  by  perpetuating^  it  for  ever- 
lasting shame  and  contempt.  To  Wren  himself, 
however,  this  discharge  from  office  must  have  been 
rather  a  welcome  release  than  otherwise ;  for, 
vercing  towards  ninety,  he  could  then  have  little 
furtner  worldly  ambition,  even  had  he  not  already 
amply  gratified  it.  The  close  of  his  life  was  not 
80  much  to  be  pitied  as  to  be  desired,  for  if  he 
passed  the  last  five  years  of  his  existence  in  re- 
tirement and  comparative  obscurity,  he  passed 
them  in  serenity  of  mind  and  placid  content.  The 
strujrgles  of  dissolution  were  spared  him,  for  with- 
out any  previous  symptoms  of  approaching  death 


he  was  found  dead,  reposing  ui  his  chair  after  din 
ner,  February  25,  1723^  in  the  91st  year  of  his 
age.  He  received  the  tardy  honor  of  a  splendid 
funeral  in  St.  Paul's  where  his  remains,  were  de- 
posited in  the  crypt,  with  no  other  adornment  to 
his  tomb  than  the  inscription  on  it,  with  the  sub- 
limely eloquent  legend — ^Si  MotmmetUum  quiz* 
m,  circwMpiceJ* 

Christopher,  the  architect's  son  by  his  first  mat^ 
ria^e,  composed  the  chief  part  of  the  ^^  Parentalia, 
or  Memoirs  of  the  family  of  the  Wrens  ;"  it  was 
completed  by  Stephen  Wren^  the  grandson  of  Sir 
Christopher,  and  published  in  1750.'  It  forms  a 
valuable  and  authentic  record.  In  All  Soul's  Li- 
brary, at  Oxford,  there  is  a  collection  of  Wren's 
original  drawings.  , 

WRIGHT,  Inioo,  an  English  engraver  in  mas- 
sotinto,  who  flourished  alxnit  1770.  fie  executed 
a  few  plates  of  portraits  and  other  subjects, 
among  which  are  tne  Family  of  van  Goyen^  after 
/.  van  Goyen;  and  St.  John  preaching  m  the 
Wilderness,  after. F.  Laxari. 

WRIGHT,  Joseph,  an  eminent  English  painter, 
bom  at  DerW  in  1734,  and  hence  called  Wright 
of  Derby.    He' studied  under  Thomas  Hudson  in 
London,  on  leaving  whom,  he  returned  to  his  na^ 
tive  place,  and  devoted  himself  chiefly  to  portrai- 
ture with  great  success.    He  also  painted  candle- 
lights  and  conflagrations,  which  were  much  ad- 
mired.   In  1773  he  went  to  Italy,  where  he  dili- 
gently studied  two  years.    During  his  residence 
there  he  had  an  opportunity  of  seeing  a  very  me- 
morable eruption  of  Mount  Vesuvius,  and  he  de- 
picted the  sublime  spectacle  with  extraordinary 
effect.    He  returned  to  Derby  in  1775,  and  devo- 
ted, himself  to  history  and  landscape,  chiefly  the 
latter,  in  which  he  greatly  excelled,  and  his  best 
works  of  this  description  are  ranked  with  the  pro- 
ductions of  Wilson.  Among  his  historical  pictuifes 
are  the  Dead  Soldier,  the  Destruction  of  the  Float- 
ing Batteries  at  Gibraltar,  Edwin  at  the  tomb  of 
his  Ancestor,  Belshazzar's  Feast,  Hero  and  Le- 
ander,  and  the  Storm  Scene  in  the  Winter's  Tale, 
painted  fbrthe  Shakspeare  Gallery,  a  most  spirited 
performance.  His  Eruption  of  Vesuvius  and  View 
of  Ulswater,  are  powerful  examples  of  skill  in  re- 
presenting nature  under  totally  different  aspects* 
He  was  a  very  modest  and  retiring  man,  and 
never  would  leave  his  native  place  to  settle  in 
London,  although  frequently  recommended  and 
solicited  to  do  so,  that  his  talents  might  be 
brought  more  conspicuously  before  the  public. 
His  works,  however,  were  appreciated  even  when 
he  did  not  paint  them  by  commission,  for  they 
were  generally  purchased  as  soon  as  finished. 
Many  of  his  pictures  were  engraved  by  Middiman. 
James  Heath,  and  other  artists.    He  was  elected 
an  Associate  of  the  Royal  Academy  in  1782,  but 
having  taken  oflTence  at  Mr.  Garvey's  being  chosen 
Academician  before  him,  he  resigned  his  Associ- 
ate's diploma  in  disgust.    He  was  a  man  of  esti 
mable  cnaracter,  much  beloved  by  his  fellow-citi- 
zens. He  died  in  1797,  of  a  disease  brought  on,  as 
is  supposed,  by  excessive  professional  application. 

WRIGHT,  Richard,  an  English  painter,  bom  at 
Liverpool  about  1735.  He  was  originally  a  house 
painter,  but  devoting  himself  to  marine  subjects, 
acquired  considerable  distinction  by  the  force  of 
his  talents,  and  an  attentive  study  of  nature.  On 
two  occasionSj  in  1704  and  1760,  he  joined  the fiisi 
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premium  of  fifty  guineM,  for  two  marine  subjects, 
nrom  the  Society  for  the  ^Encouragement  of  Arts. 
&c. ;  the  latter,  called  the  Fishery,  was  ei^revea 
by  WooUett,  whose  print  was  afterwards  copied  by 
a  French  engroyer,  and  the  name  of  Vemet  substi- 
tuted for  that  of  Wright.  He  died  in  1775.  He 
kad  two  daughters,  whom  he  instructed  in  the  art, 
and  who  painted  fruit,  landscapes,  and  still-life. 

WRIGHT,  Thomas,  an  English  painter  and  en- 
graver of  the  present  century.  He  attained  some 
reputation  in  engraving  by  his  portraits  in  a  work 
published  by  Mrs.  Jameson,  entitled  *'  The  Beau- 
ties of  the  Court  of  Charles  II."  He  afterwards 
went  to  St.  Petersburg,  where  he  was  patronized 
by  the  Imperial  family,  many  of  whom  sat  to  him 
for  their  likenesses,  which  ne  painted  in  water- 
colon  and  in  miniature.  He  was  also  employed 
by  the  eminent  personages  at  that  court,  and  en- 
graved several  of  their  portraits,  after  his  own 
paintings.  On  returning  to  England  he  commenced 
a  plate  of  Reynolds'  Infant  Hercules,  but  did  not 
live  to  complete  it.    He  died  in  1850. 

WULFHAQEN,.  Francis,  a  German  painter, 
bom  at  Bremen  in  1620,  ana  died  there  in  1678. 
He  was  a  scholar  of  Rembrandt,  whose  style  and 
flubjects  he  is  said  to  have  imitated  with  considex^ 
able  success. 

WULFRAET,  or  WULFRAAT,  Matthias, 
Mathts,  or  Matthew,  a  Dutch  painter,  bom 
at  Amheim,  in  1648.  He  was  the  son  of  an  emi- 
nent physician,  who  intended  him  for  that  profes- 
sion ;  but  as  he  attended  more  to  drawing  than  to 
his  medical  studies,  his  father  yielded  to  his  de- 
cided disposition  for  art,  and  placed  him  under 
the  tuition  of  Abraham  Diepraam.  a  painter  of 
drolls  and  drunken  frolics,  liie  latter  took  great 
pains  with  him,  but  Wulfraet  did  not  follow  his 
style  or  subjects.  On  leaving  Diepraam,  he  im- 
proved himself  by  a  diligent  study  of  nature,  and 
painted  history,  portraits,  and  domestic  subjects, 
which  were  held  in  great  estimation  throughout 
Germanv  and  the  Low  Countries.  He  particular^ 
ly  excelled  in  painting  portraits  in  small ;  also 
converaations  and  assemblies  of  persons  above 
the  common  rank^composed  with  taste,  and  deli- 
cately finished.  He  chiefly  resided  at  Amster- 
dam, and  died  there  in  1727. 

WURSCH,  M.,  a  Swiss  painter,  bom  at  Stanz, 
in  the  canton  of  Underwalden,  in  1718.  He  paint- 
ed history  with  considerable  reputation,  and  there 
are  some  of  his  works  in  the  Abbey  of  Engelberg, 
which  are  much  admired  for  fine  expression  and 
beautiful  coloring.  He  was  for  many  years  pro- 
fessor of  painting  in  the  Academy  of  Besan^on. 
Some  time  before  his  death  he  lost  his  eyesight, 
and  retired  to  his  native  place,  where  he  was 
killed  by  the  French  troops  in  1798. 

WUST,  Charles  Louis,  a  German  engraver, 
who  flourished  about  1760.  He  executed  some 
plates  of  historical  subjects  with  the  graver,  in  a 
neat,  but  labored  style,  and  incorrectly  drawn. 

WYATT,  R.  J.,  an  English  sculptor,  bora  in 
l795.  He  studied  under  Charles  Rossi,  R.  A.,  for 
seven  years,  during  which  time  he  eained  two 
medals  from  the  Royal  Academy.  When  Canova 
visited  England,  Wyatt  was  introduced  to  him 
through  the  kindness  of  Lawrence,  and  by  his  ad- 
vice and  instruction,  the  young  artist  gained  great 
improvement.    In  1821,  Wyatt  visited  Paris,  and 


studied  for  some  time  under  the  celebrated  Bozic 
after  which  he  went  to  Rome  and  remained  then 
the  rest  of  his  life,  except  in  1841,  when  he  made  a 
short  visit  to  his  native  land.  During  Canova's 
life-time,  the  closest  intimacy  subsisted  between 
him  and  Wyatt,  as  also  between  the  latter  and 
Gibson,  who  was  at  that  time  a  pnpil  of  Canova. 
Wyatt  was  singularly  indnstrions,  rising  constant- 
ly at  five  in  the  morning,  and  sometimes  continu- 
ing his  work  until  midnight ;  consequently  he  pro- 
d^ced  a  large  number  of  works,  which  are  dis- 
tinguished for  their  exquisite  purity  of  style. 
Among  his  best  productions  are,  a  group  of  In«j 
and  the  Infant  Bacchus ;  a  statue  of  Glyoen  ;  a 
statue  of  Musidora ;  two  statues  of  Nymphs ;  and 
an  admirable  statue  of  Penelope,  ordered  by  Her 
Majesty,  in  1841.    Wyatt  died  in  1850. 

WYATT,  James,  a  distinguished  English  ar- 
chitect, was  born  in  1746,  at  Burton  Constable,  in 
Staflbrdshire,  where  his  father  was  both  a  fanner 
and  a  dealer  in  timber.  Little  is  known  concern- 
ing his  early  life,  but  he  manifested  sufficient 
talents  in  architecture  at  the  age  of  fourteen  to 
gain  the  patronage  of  Lord  Bagot  who  took  him 
with  him  to  Rome,  on  an  embassy  to  the  Pope. 
Wyatt  spent  three  or  four  yean  in  the  metropolis 
of  art,  examining  and  measuring  the  principal  mon- 
uments of  ancient  architecture,  but,  as  it  would 
seem,  without  imbibing  any  taste  for  its  modem 
ones,  since  no  traces  of  it  are  discoverable  in  his 
own  works.  On  quitting  Rome,  he  proceeded  to 
Venice,  where  he  studied  for  about  two  yean  more 
under  Yicentini,  an  architect  and  painter,  and 
then  returned  to  England,  after  being  absent  al- 
together about  six  yean.  His  first  work  in  Lon- 
don was  the  Oxford-street  Pantheon,  finished  and 
opened  in  1772.  This  edifice  was  remarkably  at- 
tractive,  as  being  the  resort  of  the  gay  worid^  and 
was  esteemed  a  master-piece  of  architecture,  al- 
though it  is  impossible  to  say  how  far  it  merited 
the  encomiums  it  received,  as  it  has  since  been  de- 
stroyed by  fire,  and  the  original  desiens  have 
never  been  published.  The  Pantheon,  however, 
established  the  reputation  of  its  architect,  an^ 
commissions  poured  in  upon  Wyatt  in  great  abun- 
dance, chiefly  for  private  residences  in  the  coun- 
try, of  which  the  majority  hardlv  aspired  to  the 
character  of  mansions.  These  edifices  exhibit  more 
of  clever  mannerism  and  uniformly  respectable  me- 
diocrity, than  of  style  or  artiBt4ike  ti«atmeni,  as 
they  are  nearly  all  variations  of  the  same  design. 
He  seems  to  have  devoted  his  attention  mostly  tc 
the  useful  department  of  the  art,  and  England  is 
greatly  indebted  to  him  and  Adam  for  the  superior 
accommodation  and  refinement  of  comfort  whidi 
they  introduced  into  domestic  architecture.  Ac- 
cording to  Lord  Kames,  this  should  be  the  chief 
consideration  in  country  mansions ;  but,  accustom- 
ed to  this  mode  of  proceeding,  Wyatt  could  scarcely 
rise  above  it  when  necessary,  as  is  evinced  in  his 
design  for  Downing  College,  Cambridge,  which 
was  not  executed,  x^either  did  Chiswick  inspire 
him  with  a  desire  to  execute  anything  really  noble, 
for  though  the  wings  which  he  added  to  the  hoos^ 
rendered  it  more  commodious  as  a  residence 
they  sadly  marred  its  orinnal  grace  as  a  finiriie^ 
specimen  of  Palladian  aroiitecture. 

Xbout  the  time  of  the  death  of  James  Essex 
(1784),  the  only  architect  of  the  period  who  had 
shown  any  knowledge  of  Gothic  architecture  in 
regard  to  its  details,  if  not  its  principles,  Wyatt 
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began  to  turn  his  attention  to  that  style.  As  there 
were  then  no  drawings  or  publications  upon  this 
subject^  he  was  obli^d  to  study  it  from  the  origin 
nal  examples ;  and  it  is  very  greatly  to  his  credit 
that,  under  such  difficult  circumstances,  and  en- 
g^iced  in  many  other  ayocations,  he  gained  the  in- 
sight into  it  which  he  did,  attaining  to  correctness 
in  his  details  and  individual  features.  His  first 
essay  in  that  style  was  Lee  Pridry,  near  Canter- 
bury, in  1783,  which  gained  for  him  great  celebri- 
ty. Extolled  by  Horace  Walpole,  it  served  to 
bring  thenceforward  into  vogue  for  modem  resi- 
dences, a  style  of  Gothic  comparatively  pure  for 
the  time.  Although  Wyatt  did  not  attain  to  a 
correct  perception  of  the  spirit  and  true  character 
of  the  Gothic  style,  he  certainly  effected  very  much 
for  its  practical  revival^  and  he  is  allowed  to  have 
been  preeminent  as  the  restorer  of  ancient  archi- 
tecture in  England,  standing  as  he  did,  singly, 
without  e^ual  or  rivaL  He  was  also  extensively 
employed  m  making  alterations  and  restorations  in 
the  older  edifices  of  that  style,  particularly  in  the 
Oxford  Colleges,  and  the  Cathedrals  of  Salisbury 
and  Litchfield.  In  the  latter,  however,  he  was 
not  very  successful,  and  his  splendid  edifice  of 
Fonthill  Abbey  is  criticised  as  manifesting  more 
magnificence  than  propriety  of  character. 

While  employed  upon  the  last  mentioned  edifice, 
Wyatt  succeeded  Sir  W.  Chambers,  in  179($,  as 
surveyor-general ;  which  led  to  his  beins  employ- 
ed at  Woolwich  and  the  House  of  Lord&  and  by 
George  111^  in  making  alterations  at  Windsor 
Castle,  and  in  erecting  a  Gothic  palace  at  Kew, 
which  has  since  been  demolished.  In  1802,  on 
West's  retiring  from  the  office  of  President  of  the 
Royal  Academy,  Wyatt  became  his  successor ;  but 
in  the  following  year,  West  was  re-elected.  After 
this  time,  scarcely  any  materials  are  recorded  of 
his  life.  He  died  in  lol3,  in  consequence  of  being 
overturned  in  a  carria»s,  while  traveling  from 
Bath  to  London.  He  left  a  widow  and  four  sons, 
one  of  whom,  Benjamin,  was  the  architect  of  Dru- 
ry  Lane  theatre. 

WYATTYILLE,  Sir  Jeffrt,  an  eminent  Eng- 
lish architect,  nephew  of  the  preceding  and  son  of 
Joseph  Wyatt,  was  bom  at  Burton-upon-Trent,  in 
Staffordshire,  in  1766,  During  boyhood,  he  was 
bent  upon  going  to  sea,  and  made  two  attempts  to 
do  so,  but  was  pursued  and  brought  back  on  both 
of  these  occasions.  At  the  age  of  seventeen,  he 
was  to  have  gone  out  with  Admiral  Kempcnfeldt, 
in  the  Royal  George ;  but  being  prevented  from 
|oinii^  that  vessel  in  time,  he  escaped  the  disaster 
at  Spithead.  Thus  thwarted,  he  betook  himself 
to  the  Metropolis,  in  the  hope  of  finding  some  op- 
portunity of  engaging  in  the  naval  service,  but  as 
the  American  war  had  terminated,  no  such  oppor- 
tunity offered.  These  disappointments  finally 
threw  him  into  that  course  which  he  followed 
with  BO  much  distinction ;  his  uncle  Samuel,  a  Lon- 
don architect  and  builder  of  some  distinction  (who 
erected  Tatton  Hall;  Trinity  House,  London; 
Heaton  House,  Lancashire,  &c.,)  took  him  into 
his  office  for  seven  years.  During  this  period  he 
became  fully  acquainted  with  the  routine  and  busi- 
ness of  his  profession ;  and  at  its  termination,  he 
served  a  sort  of  second  apprenticeship  with  his 
uncle,  James  Wyatt,  from  whom  he  doubtless  im- 
bibed his  preference  for  the  Gothic  and  old  Eng- 
lish styles.  While  with  his  uncle  James,  he  was 
brought  into  contact  with  several  persons  of  high 


rank  and  influence,  amt^ng  whom  was  his  future 
royal  patron,  the  rrince  of  Wales. 

It  would  appear  that  no  opportunities  were  at 
that  time  extended  to  him  from  the  Prince,  for  in 
1799,  he  accented  the  proposal  made  him  by  an 
eminent  builder,  John  Armstrong,  who  had  ex* 
tensive  government  contracts,  to  Join  in  partner^ 
ship  with  him.  This  line  of  business,  though  high- 
ly respectable  and  eminently  lucrative,  proved  for 
about  twenty  years  a  bar  to  his  being  admitted  to 
the  Royal  Academy,  although  he  was  very  exten- 
sively employed  as  an  architect  by  many  noblemen 
and  gentlemen  in  various  parts  of  the  country, 
either  in  improving  and  mafang  additions  to  ^heir 
mansions,  or  erecting  new  ones.  Nearly  all  his 
works  are  of  this  class,  excepting  the  new  front 
of  Sidney  Sussex  College,  erected  in  1833. 

Early  in  1824,  parliament  granted  £300,000  for 
the  improvement  of  Windsor  Castle.  Four  archi- 
tects were  called  upon  for  designs,  Soane,  Nash, 
Smirke.  and  Jeffry  Wyatt,  The  first  declined  the 
affair  altogether  ;  the  designs  of  the  second  and 
third  were  rejected  :  and  it  was  probably  unex- 
pected to  himseL^  when  Wyatt  was  summoned  to 
Windsor  Castle  by  King  George  IV.,  and  com- 
missioned to  remodel  that  celebrated  edifice.  This 
gr^t  work  occupied  him  nearly  all  the  rest  of  his 
life.  The  first  stone  was  laid  by  the  King  himself, 
Aug.  12th,  1824,  on  which  occasion  the  architect 
received  the  royal  authority  for  altering  his  name 
to.  Wyattville ;  and  when  the  King  took  posseiK- 
sion  of  the  private  apartments,  about  four  years 
after,  he  received  the  further  distinction  of  knight* 
hood.  Until  renovated  and  remodelled  by  Sir 
Jeffry,  the  exterior  of  Windsor  Castle  had  very 
little  of  either  architectural  character  or  dignity, 
or  even  of  picturesqueness,  except  that  arising 
from  situation;  whereas  it  is  now  marked  by 
many  bold  features  and  well-defined  masses,  pre- 
senting a  series  of  parts  all  varied,  yet  more  or 
less  interesting.  Though  open  to  criticism  in  re- 
spect to  detai£,  and  the  intermixture  in  several 
parts  of  the  earliest  and  latest  styles  of  Gothic,  it 
is  still  a  noble  specimen  of  architecture,  and  de- 
serves very  high  praise.  A  long  and  detailed  cri- 
tique upon  this  edifice  may  be  found  in  the  Penny 
Cyclopaedia,  article  Windsor  Castle.  Sir  Jeffry 
beheld  his  great  work  brought  to  completion  by 
himself,  andintended  to  publish  the  designs  whicn 
he  directed  to  be  done  by  his  executors.  He  died 
at  Windsor  in  1840,  and  was  buried  in  St.  George's 
chapel.  The  designs  were  published  on  a  magnifi- 
cent scale  in  two  vols,  large  folioin  1841.  Du- 
ring the  period  of  his  work  upon  Windsor  Castle, 
he  made  very  extensive  additions  to  the  princely 
seat  of  Chatsworth ;  he  was  also  employed  at 
Longleat  Castle,  Wilts ;  Wolkton  Hall,  Notts ; 
and  completed  Ashridge,  Notts,  the  seat  of  the 
Earl  of  Bridgewater,  commenced  oy  James  Wyatt. 

WTCK.  Thomas,  a  Dutch  painter,  bom  at  Haer- 
lem  in  1616.  After  studying  in  his  native  city,  he 
went  to  Italy,  where  he  resided  some  years,  and 
on  returning  to  Holland,  he  distinguished  himself 
as  one  of  the  ablest  artists  of  the  time.  He  paint> 
ed  sea-ports,  with  a  variety  of  shipping,  which  fre- 
quently represent  the  ports  in  the  Mediterranean^ 
particularly  those  from  Leghorn  to -Naples.  They 
are  usually  embellished  with  a  great  number  of 
small  figures,  decked  in  the  costumes  of  different 
nations,  correctly  designed,  and  touched  with  great 
spirit)  in  a  style  resembling  that  of  Peter  de  Laer. 
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He  also  painted  Italian  parkcts,  fikirs,  and  mounte- 
banks ;  he  representea  the  interior  of  cheniistJi' 
laboratories,  with  their  furnaces  and  utensils,  in  an 
admirable  manner.  His  pictures  are  well  com- 
posed, his  coloring  is  warm  and  transparent,  his 
•  pencil  bold  and  free,jmd  he  had  an  excellent  know- 
ledge of  the  chiaro-scuro.  which  enabled  him  to 
gire  his  objects  a  fine  relief ;  his  distances  show  a 
charming  truth  of  perspectiTe,  a«d  the  eye  is 
agreeably  deluded  to  a  great  distance.  Wyck 
visited  England  about  the  time  of  the  Restora- 
tion, where  he  found  considerable  employment. 
Then!  are  a  few  etchings  of  landscapes  and  views 
by  him,  executed  with  neatness  and  spirit,  but 
they  are  now  very  scarce.  He  died  in  1686.  His 
name  is  often  written  Wycke. 

WYCK,  John,  was  the  son  of  the  preceding, 
bom  at  Haorlem  about  1640.  He  was  instructed 
by  his  father,  and  distinguished  himself  as  a  paint- 
er of  battles,  sieges,  and  huntings  of  deer  and  oth- 
er animals,  processions,  and  landscs^es,  in  which 
he  appears  to  have  imitated  the  style  of  Philip 
Wouwerman,  but  on  a  larger  scale.  Though  infe- 
rior to  his  model  in  the  neatness  and  delicacy  of 
his  finishing,  his  animals  and  figures  are  correctly 
designed;  and  touched  with  great  spirit  and  ani- 
mation. His  pictures  are  well  composed,  and  his 
scenery  very  agreeably  chosen.  He  sometimes 
painted  pictures  of  a  lai^  size,  as  the  Battle  of  the 
Boyne,  and  the  Sieges  of  Naanien  and  Namur ;  but 
they  are  inferior  to  his  smaller  productions.  He 
accompanied  his  father  to  England,  where  he  found 
considerable  employment,  and  passed  the  rest  of 
his  life.  He  also  etched  some  spirited  plates  from 
his  own  designs,  which  are  very  scarce ;  Bartsch 
describes  twenty-one,  and  says  they  are  so  ex- 
tremely scarce,  that  few  oollections  contain  a  com- 
plete set  of  them.  Weigel,  in  his  supplement  to 
Bartsch,  has  added  four  more,  and  pointed  out  the 
variations  which  occur  in  the  others.  Wyck  made 
the  designs  for  a  book  on  hunting  and  hawking. 
He  died  at  Mortlake  in  Surrey,  in  1702. 

WYKEHAM^  William  de.  This  eminent  Eng- 
lish Bishop,  distin^ished  also  for  his  knowledge  of 
architecture,  was  bom  in  the  village  of  Wy keham, 
according  to  Lowth.  in  1324.  His  parents  were 
poor,  but  of  creditable  descent,  and  of  reputable 
character.  Although  he  studieid  in  the  school  of 
Winchester,  aided  by  Nicholas  Uvedale.  Lord  of 
Wykeham,  he  did  not  obtain  a  scholastic  educa- 
tion ;  but  after  leavine  school  he  acted  as  secretary 
to  his  patron,  and  suoseouently  to  the  Bishop  of 
Winchester;  after  whicn  he  was  presented  at 
0  )urt  to  king  Edward  III.  His  strength  lay  in 
his  natural  genius,  in  his  knowledge  of  mankind 
and  talents  for  business ;  and  probably  the  only 
art  or  science  he  had  much  cultivated,  was  archi- 
tecture. In  the  year  1356,  he  was  successively  ap- 
pointed clerk  of  all  the  Ring's  works  in  his  manors 
of  Ileiile  and  Yethampttead,  and  surveyor  of  the 
King's  works  in  the  castle  and  park  of  Windsor. 
.  Wykeham  seems  to  have  progressed  rapidly  in 
the  royal  favor,  and  at  his  instigation  the  Icing 
gave  orders  to  demolish  a  great  part  of  Windsor 
Castle,  which  he  afterwards  rebuilt.  Queenbor- 
ough  castle,  in  the  Isle  of  Sheppy,  was  also  re- 
stored by  hlin.  He  had  probal^ly  taken  orders  at 
on  early  age,  and  being  made  an  ecclesiastic,  he 
was  presented  with  a  number  of  benefices.  Many 
honors  were  successively  heaped  upon  him.  of 
which  a  long  detail  is  given  by  Lowth ;  he  be- 


came Secretary  of  State,  Bishop  of  Wincherter, 
and  Lord  High  Chancellor  of  England.  He  held 
the  two  latter  posts  in  the  church  and  state  at  the 
same  time,  until  1371,  when  the  Lords  and  Com 
mons  presented  a  petition  to  the  king,  complaining 
of  the  abuses  which  had  resulted  from  this  feature 
of  state  policy ;  whereupon  Wykeham  resigned 
the  latter  office.  His  first  undertaking  after  oh- 
taining  possession  of  the  nee,  was  to  thoroughly 
repair  the  twelve  castles  or  palaces  furnished  anH 
maintained  for  the  bishops  of  Winchester ;  he  also 
proceeded  to  erect  a  preparatory  college  at  Win- 
chester, and  purchased  the  ground  at  Oxford  for 
the  New  College. 

Wykeham's  prosperity  had  not  failed  to  excite 
jeak>usv,  and  ^ring  the  last  year  of  Edward's 
reign  the  parliament  took  possession  of  the  super- 
annuated and  dying  king;  a  series  of  fiilse  chains 
were  instituted  against  Wykeham  in  1376,  and  he 
was  deprived  of  his  bishopric ;  but  the  clefgr  im- 
mediately took  up  his  cause  with  such  zeal  that  it 
was  speedily  restored.  The  benevolent  bishop 
then  went  on  with  his  architectural  and  educa- 
tional projects.  The  college  at  Oxford,  stiU  called 
New  College,  was  completed  in  1386,  and  tiiat  of 
Winchester  in  1393.  The  chapel  and  hall  of  the 
latter  edifice  are  beautiful  specimens  (^Gothic ar- 
chitecture. As  soon  as  these  were  erected,  he  en- 
tered upon  another  great  work,  which  stiU  remains 
a  monument  of  his  taste  and  magnificence.  He  re- 
built the  Cathedral  at  Winchester  in  the  greater 
part  of  its  extent,  comn^encing  it  in  1395,  and 
comjileting  the  work  just  before  his  death,  which 
occurred  in  1404.  This  magnificent  and  interest-  ^ 
ing  edifice  is  545  feet  long ;  from  the  west  entrance 
to  the  choir  is  356  feet ;  the  length  of  the  choir  is 
135  feet ;  and  the  Lady  Chapel  at  the  east  end  is 
54  feet,  which  makes  the  total  length.  As  a  dis- 
tinct part,  the  nave  is  250  feet  long,  86  feet  wide 
including  the  isles,  and  78  feet  high.  The  length 
of  the  transepts  is  186  feet.  The  square  of  the 
tower  is  48  feet  by  50,  and  the  height  is  138  1-2 
£eet,  which  is  only  about  26  feet  above  the  roof. 
The  tower,  with  part  of  the  nave  and  transepts, 
was  built  in  1079  by  Bishop  Walkelyn ;  but  the 
mndeur  of  the  west  front  is  due  to  William  de 
Wykeham.  Viewed  from  the  exterior,  this  is  by 
far  the  most  imposing  part  of  the  building ;  tfa« 
deeply  recessed  entrance  doorway,  with  the  oma 
mental  gallery  above  it ;  the  large  and  beautiful 
window,  the  rich  effect  of  the  mouldings,  the  but- 
tresses, the  pinnacled  towers,  and  the  gable  termi- 
nation surmounted  b>ythe  canopied  statue  ofWyke- 
ham,  cannot  be  looked  upon  without  great  admira- 
tion. On  entering  the  building,  the  view  finom  the 
west  end  to  the  east  is  magnificent ;  the  vast  length 
of  the  vista  formed  by  the  nave  and  choir,  with 
the  splendid  ceilihe,  the  columns  and  arches  on 
each  hand  and  overaead,  and  the  eastern  window 
casting  its  dim,  softened  light  from  behind  the 
choir,  produce  a  combined  result  of  solemnity  and 
beauty  equalled  by  few  cathedrals  in  Europe. 

WYNANTS,  John,  aa  emi- 
nent Dutch  landscape  painter, 
wa^  bom  at  Haeriem  in  1600. 
Hi^  instructor  is  not  mentioned, 
but  he  owed  his  excellence  most^ 
ly  to  his  own  abilities  and  perseverance*  By  an 
attentive  study  of  nature,  he  formed  an  original 
style,  and  painted  many  admirable  works,  which 
gained  him  great  reputation.    They  represent 
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riews  in  Holland,  generally  flat  and  confined,  but 
dUtinguished  for  such  simplicity  and  truthfulness 
to  nature,  that  they  are  very  highly  esteemed,  and 
are  placed  in  the  dioicest  collections.  The  foUow- 
ing  remarks  on  the  works  of  Wynants  are  to  he 
found  in  Smith's  Catalogue,  with  a  list  of  about 
two  hundred  of  his  pictures.  ''  His  early  works 
gipnerally  represent  tne  picturesque  habitation  of 
the  peasant,  or  the  ruins  of  some  ancient  mansion, 
an  adjacent  road,and  the  surrounding  country. — 
These  are  always  painted  in  a  neat  and  careful 
manner,  in  a  tone  of  color  tending  to  brown  or 
blackirii  hues.  In  his  second  period  he  becomes 
more  excursive,  breaks  into  an  open  country,  and 
encounters  a  wide  expanse  of  landscape,  composed 
of  hill  and  dale^  woods  tnd  riyers,  embellishing  the 
loyely  scene  with  a  rich  variety  of  objects,  such  as 
sandy  banks,  winding  roads,  withered  trees,  and 
wild  plants.  Occasionally  his  views  are  more  con- 
fined, and  the  eye  is  entertained  with  a  faithful  pic- 
ture composed  of  a  clayey  bank,  a  n^ged  road,  an 
old  tree,  wild  flowers,  herbage,  and  a  sedgy  pool. 
Such,  with  few  deviations,  compose  the  views  of 
the  whole  of  his  productions^  but,  notwithstand- 
ing the  similarity  of  the  scenes  represented,  there 
is  great  disparity  in  their  quality,  those  of  his 
middle  time  bein^  clear  and  luminous  in  efiect, 
and  delightfully  delicate  in  the  execution.  No  art- 
ist furnished  more  luxuriantly  the  foregrounds  of 
his  pictures,  or  gave  greater  variety  of  fbrm  and 
tint  to  the  soil  in  which  the  dock,  the  thistle,  and 
the  bramble,  appear  to  be  indigenous.  In  the  latr 
tea  years  of^  his  life,  his  execution  is  frequently 
coarse,  and  his  coloring  brown  and  heavy  ;  defects 
by  no  means  compensated  by  the  great  practical 
knowledge  and  masterly  handling  which  such 
pictures  always  exhibit. 

Very  little  is  known  concerning  the  personal 
history  of  Wynants.  He  established  an  academy, 
which  produced  some  of  the  ablest  painters  of 
the  Dutch  school^among  whom  were  Adrian  Van- 
dervelde,  Philip  Wouwerman,  and  other  eminent 
masters.  His  landscapes  are  often  embellished 
with  figures  and  animals  from  their  pencils.  Bry- 
an places  his  death  in  1670 ;  but  DUlis,  in  his  (xe^ 
mtUde  zu  Schleis^ieiTn,  states  that  there  is  a  pic- 
ture by  him  in  the  gallery  at  Schleissheim,  dated 
1673 ;  his  name  also  is  written  in  the  book  of  the 
Company  of  Painters  at  Haerlem,  for  the  year 
1677.  It  is  said  that  Wynants  was  addicted  to 
indulgence  in  debauchery,  which  carried  him  off 
long  before  age  woidd  have  enfeebled  his  talents ; 
but  the  facts  above  stated,  show  that  he  lived  to 
the  age  of  seventy-seven,  and  this  piece  of  infor- 
mation may  therefore  be  classed  among  the  nu- 
merous ^)ocryphal  anecdotes  of  Dutch  artists. 

WYNGASRDE,  Fbancis  vander,  a  Flemish 
designer  and  engraver,  who  flourished  at  Antwerp 
about  1640,  where  he  also  carried  on  the  business 
of  a  printseller.  He  executed  some  spirited  etch- 
ings^ principally  after  Rubens,  which  ppssess  great 
men^  though  Uie  drawing  is  frequently  incorrect. 

WYNTRANCK,  or  WTNTRACK,  a  Dutch 

S sinter  of  whom  little  is  known,  except  that  he 
ourished  in  the  time  of  W3mant8,  Ruysdael,  and 
other  eminent  landscape  painters,  whose  works  he 
often  enriched  with  wild  ducks,  and  other  aquatic 
birds,  painted  in  an  exquisite  manner,  and  adding 
much  to  the  beauty  and  value  of  their  compositions. 
Uis  own  landscapes  represent  marshy  grounds, 


with  pools,  backed  by  willows  and  alders,  serving 
merely  as  the  scene  in  which  to  display  his  skill  iu 
painting  water-fowL  His  birds  are  full  of  lifb  and 
activity,  correctly  designed,  and  their  plumage  has 
all  the  softness,  delicacy^  and  brilliancy  of  nature. 
Pictures  entirely  by  Wyntranck  are  very  rare, 
though  he  may  be  frequently  recognized  in  the 
works  of  his  cotemporaries. 

WYON,  William,  R.  A.,  an  eminent  English 
medalist,  was  bom  at  Birmingham  in  1795.  In 
1809,  he  was  apprenticed  to  his  fatlier,  an  engraver 
of  some  celebrity  in  his  native  place,  under  whom 
he  evinced  much  taste  and  feeling,  heightened  con- 
siderably by  his  studies  of  the  designs  of  Flax- 
In  1813  he  received  the  gold  medal  of  the 


man. 


Society  of  Arts,  for  his  die  of  the  head  of  Ceres, 
purchased  by  the  Society,  and  used  to  strike  the 
gold  medal  for  the  agricultural  prize ;  and  he  also 
received  another  gold  medal  from  the  same  insti- 
tution, for  his  group  of  Victoryin  a  Marine  Car, 
drawn  by  Tritons.  In  1815,  Wyon  visited  Lon- 
douj  for  the  purpose  of  assisting  his  uncle  Thomas 
W.  m  engraving  the  public  seiJs  ;  and  in  the  fol- 
lowing year,  at  the  age  of  twenty,  he  was  appoint- 
ed second  engraver  at  the  Royal  Mint,  upon  the 
judgment  or  recommendation  of  Sir  Thomas  Law- 
rence. In  1824,  he  entered  upon  the  duties  of 
chief  engraver,  though  he  did  not  receive  his  offi- 
cial appointment  until  four  years  after.  During 
the  remainder  of  his  career,  he  executed  many 
works,  which  numbered  up  to  1837,  according  to 
the  memoir  of  Carlisle,  about  eighty  coins,  nearly 
one  hundred  medals  and  twenty  public  seals.  His 
medals  include  the  war  medals  of  the  Peninsida, 
Trafalgar,  Jelallabad  and  Cabul ;  the  civic  medals 
of  the  Ro^al  Acadexnv,  the  Royal  Society,  the 
Royal  Institution,  the  Geological  Society,  the  Geo- 
^phical  Society,  the  Bengid  Asiatic  Society,  and 
mdeed  of  almost  every  learned  Society  of  Great 
Britain.  Some  of  these  bear  on  the  obverse,  heads 
from  the  antique,  from  modem  and  from  living 

gersonages.  The  Harrow  School  Medal  given  by 
ir  Robert  Peel,  bears  a  head  of  Cicero  ;  uie  Roy- 
al Institution  medal,  the  head  of  Lord  Bacon ;  the 
prize'  medal  of  the  University  of  Glasgow,  the 
head  of  Sir  Isaac  Newton  ;  the  Art  Union  medal, 
the  head  of  Sir  Francis  Chantrey.  His  medal  of 
Sir  Walter  Scott  bears  a  reverse  after  Stothard, 
and  his  coronation  medal  of  William  I V.,  a  re- 
verse of  Queen  Adelaide,  after  Chantrey. 
The  great  merit  of  all  Wyon's  portrait  medals  is 
their  truUi,  force,  and  delicate  execution;  and 
his  designs  for  the  rewards  of  honorary  medals 
are  always  to  the  purpose,  and  conceived  in  a  pure- 
ly classic  spirit.  In  1831,  he  was  elected  an  Asso- 
ciate of  the  Royal  Academy,  and  in  1836,  Acade- 
mician— an  honor  never  before  conferred  upon  one 
in  his  particular  department  of  art.  Wyon's  high 
reputation  extended  across  the  Channel ;  he  was 
invited  to  Lisbon,  to  execute  a  medallion  portrait 
of  Queen  Donna  Maria ;  and  other  foreign  govern- 
ments also  availed  themselves  of  his  services. 
Among  his  last  works  were  the  obverses  of  the 
exhibition  medals,  bearing  the  portraits  of  the 
Queen  and  Prince  Albert.  He  died  on  the  29th 
of  October,  1851. 

WYTMAN,  Matthew,  a  Dutch  painter,  bom 
at  Gorcum  in  1650.  He  first  studied  under  Henry 
Verschuring,  and  for  sometime  painted  landscapes 
in  the  style  of  that  master ;  but  he  afterwards  he 
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eatne  the  scholar  of  John  ByUert,  and  applied 
himself  to  painting  conversations  and  domestic 
subjects,  in  which  he  imitated  the  style  of  Gaspar 
Netscher  with  considerable  success,  though  he 
differs  from  that  master  by  introducing  very  ele- 
gant landscapes  in  his  back-grounds,  highly  fin- 
ished, with  a  very  agreeable  tone  of  coloring.  He 
also  painted  fruit  and  flowers  in  a  style  of  excel- 
laaoe*    He  died  in  the  prime  of  life,  in  1689. 


X 


XAVERT,  Jacob,  a  Dutch  painter,  bom  at  the 
Hague  in  1736.  He  was  the  son  of  Jacob  Xavery, 
the  sculptor,  and  w^  instructed  in  painting  by  Ja- 
cob de  Wit.  Little  is  known  of  hinkand  the  ac- 
counts of  hys  life  are  contradictory.  He  is  said  to 
hare  painted  history,  portraits,  landscapes,  sea- 
ports, fruiu  and  flowers ;  in  his  landscapes  he  imi- 
tated Berghem,  and  painted  luis-reliefs  in  chiaro- 
scuro, in  uie  manner  of  his  master.  There  was  a 
Gerard  Joseph  Xavery,  probably  his  brother,  who 
flourished  about  the  same  time,  and  is  said  to  have 
painted  the  same  kind  of  subjects. 

XAVIN,  Paul  and  Hubert,  two  French  engi»- 
Ters  on  wood,  bom  at  Paris,  according  to  PapUlon, 
and  flourished  about  1540.  He  does  not  specify 
any  of  their  works. 

XENOPHILES,  a  Greek  sculptor  of  uncertain 
age,  by  whom  Pausanias  cites  a  statue  of  Escula- 
pras  at  Argos,  which  was  esteemed  the  most  re- 
markable representation  of  that  deity.  The  figure 
of  the  god  in  white  marble,  was  accompanied  by  a 
statue  of  the  goddess  Hygeia,  and  two  ngures  seat- 
ed, which  were  said  to  represent  Xenophiles  and 
Strato,  the  authors  of  the  work ;  although  M. 
Quatremcre  de  Quincy  supposes,  and  with  conside- 
rable probability,  that  these  figures  were  intended 
as  statues  of  Machaon  and  Pooalyrius,  l^e  famous 
sons  of  Esculapius.  or  some  other  mythological 
personages,  and  that  the  former  tradition  arose 
from  the  artists  having  sculptured  several  of  their 
own  features  on  the  heads  of  the  statues,  to  im- 
mortalize their  own  names.  This  was  perhaps  sug- 
gested by  the  contrivance  of  Phidias,  who  when 
prevented  from  inscribing  his  name  upon  his  great 
statue  of  Minerva,  introduced  his  own  portrait  as 
an  old  man  throwing  a  stone,  upon  the  shield,  in 
the  battle  between  the  Athenians  and  Amazons. 

XENOPHON,  an  Athenian  sculptor,  who  floup- 
ished  about  B.  0. 300.  According  to  Pausanias,  he 
executed,  in  concert  with  OephisoNdotus,  the  throne 
of  Jupiter  at  Megalopolis,  where  the  god  was  re- 

S resented  seated,  on  his  right  hand  an  impersoni- 
cation  of  the  city  of  Mc^opolis,  and  a  statue  of 
Diana  on  the  left.  It  was  wrought  in  pentelic 
marble.  Another  more  celebrated  work  was  the 
statue  of  Fortune  at  Thebes,  bearing  in  her  arms 
the  iniant  Pluto,  of  which  he  executed  the  head 
and  arms  of  the  goddess ;  the  rest  was  ^e  work 
of  Callistonicus,  the  Theban.  There  was  another 
sculptor  named  Xenophon,  a  native  of  the  island 
of  Paros. 

XIMENES,  or  ZIMENES,  Juan  Fsrnandez. 
See  MuDo. 

XIMENES  ANGEL,  Joss,  a  Spanish  painter, 
who  studied  under  Antonio  Rubio  at  Toledo,  and 


succeeded  Claudio  OoeDo  as  painter  to  theOathe- 
dral  in  that  city,  in  1695.  He  execnted  sevetml 
works  for  the  churches  of  Toledo,  and  a  series  of 
iVeecos  representing  incidents  from  the  Hfe  of  die 
Virgin,  for  the  Heraiitage  of  Fonseca. 

XIMENES  DE  ILLESCAS,  Bernabc,  a  Span- 
ish amateur  painter,  bora  at  Lucena  in  1613.  He 
was  an  ofllcer  in  the  Spanish  army,  and  while  serv- 
ing several  years  in  Italy,  he  studied  the  works 
of  the  great  masters.  On  his  return  to  Spain,  be 
execut&d  some  works  for  various  individuals. 
Count  Raczynski  mentions  a  picture  by  him,  re- 
presenting the  battle  of  Santiago,  in  the  collection 
of  Count  di  Taroca  at  Lisbon.  JLeonard  de  Castro 
and  Miguel  Parrilla  were  his  scholan.  He  died 
at  Andujar  in  1671.^ 

XIMENES  DONOSO,  JuAir,  a  Spanish  Minter 
and  architect,  bom  at  Consdegra  in  1628.  He  was 
the  son  of  Antonio  X.,  a  painter  of  little  note,  and 
after  receiving  his  instructions,  he  studied  under 
Francisco  Fernandez  at  Madria.  At  the  death  of 
the  latter  ke  went  to  Rome,  and  studied  there 
seven  years,  applying  himsen  particularly  to  per- 
spectiye  and  painting  in  fresco,  and  paying  little 
attention  to  the  anti<^ue  or  the  works  of  the  great 
masters.  On  retnrnmg  to  Spain  he  formed  an 
intimacy  with  Claudio  Coello,  and  executed  some 
works  in  conjunction  with  him,  for  the  Cathedral 
at  Toledo ;  he  also  painted  some  works  entirely  br 
himself.  Ximenes'  chief  merit  lay  in  the  excel- 
lence of  his  coloring.  According  to  Bermudez,  he 
was  much  employed  as  an  architect,  but  he  exhi- 
bited inferior  taste  in  aM.his  designs.  He  died 
in  1690. 

XIMENES,  Don  Francisco,  a  Spanish  painter, 
bom  at  Saragossa  in  1598.  After  studying  in  his 
native  city,  he  went  to  Rome,  and  resided  there 
several  years.  After  returning  to  Spain,  he  exe- 
cuted many  works  for  the  churches,  which,  aooord- 
ing  to  Bermudez,  are  more  remarkable  for  excel- 
lence of  coloring  than  correctness  of  design. 
He  painted  two  laige  pictures  for  the  Cathedral 
of  Saragossa,  and  an  Adoration  of  the  Kings  for 
the  chapter  of  the  Cathedral  of  Ternel,  which  is 
borrowed  from  the  performance  of  Rubens  in  the 
palace  at  Madrid.  The  greater  part  of  his  works 
were  executed  in  fresco  or  distemper,  and  have 
mostly  perished.  Ximenes,  however,  acquired 
considerable  reputation  in  Ins  time,  and  was  mnch 
employed.  He  left  his  prooerty  to  form  a  fund 
for  the  education  of  the  orphan  sons  of  punterSi 
and  for  marriage  portions  to  their  daughters.  He 
died  at  Saragossa  in  1666. 


XIMENO.  Jose,  a  Spanish  deeisiier  and  en- 
graver who  flourished  atBiadrid  in  the  latter  part 
of  the  last  century.  He  designed  and  engraved 
the  plates  to  illustrate  the  magnificent  edition  of 
Soils'  History  of  the  Conquest  of  Mexico,  pub- 
lished at  Madrid  in  1783,  besides  raanj  vignettes 
and  other  plates  lor  the  booksellefs.  He  vislir- 
ii^  in  1791. 

XIMENO,  Matias,  a  Spanish  painter,  of  Old 
Castile,  who  flourished  about  the  middle  of  the 
17th  centuty.  He  executed  some  woriu  for  the 
churches,  among  whidi  are  fcmr  lateral  altar' 
pieces  for  the  church  of  the  Jeronymites  of  Sigtt- 
enza,  representing  the  Incarnation,  the  Nativilj 
the  Epiphany,  and  the  Presentation. 
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TANE4S.  HcRNANDO,  a  Spanish  painter,  born  at 
Almedina.  Little  is  known  of  him  or  his  works,  but 
he  is  said  to  have  visited  Italy,  and  studied  under 
Rafiaelle.  On  returning  to  Spain,  he  painted 
some  altar-pieces  for  the  churches  at  Cuenca,  the 
principal  01  which  are  the  Adoration  of  the  Magi, 
and  a  Dead  Christ  in  the  Lap  of  the  Virgin. — 
These  pictures,  according  to  Bermudez,  resemble 
the  works  of  Lionardo  da  Vinci  more  than  those 
of  Raf&elle;  the  same  writer  commends  his 
wotks  for  the  drawing,  eniression,  coloring,  and 
elaborate  execution.    He  died  about  1550. 

YANnS,  an  engraver  on  wood,  mentioned  by 
Papillon.  He  does  not  specify  any  of  his  cuts, 
but  commends  them  for  their  delicate  execution. 

YE ATES,  Nicholas,  an  English  engraver,  who 
flourished  about  1680.  He  executed  a  few  por- 
traits in  a  very  indifferent  style. 

YEPES,  Thomas  de,  a  Spanish  painter,  and  a 
native  of  Valencia,  who  excelled  in  painting  flow- 
ers, fruit,  fislL  and  dead  game.  There  are  many 
of  his  works  in  the  collections  at  Madrid,  Seville, 
and  Valencia,  wheore  they  are  highly  esteemed. 
Hediedinl6T4 

YOUNG,  John.  This  English  engraver  wrought 
in  mezzotinto,  but  is  better  known  by  his  outlines 
of  various  celebrated  galleries  in  England,  which 
he  published  with  descriptions.  Her  held  the 
office  of  Keeper  of  the  British  Institution,  and 
was  an  active  promoter  of  the  Artist's  Benevo- 
lent Fund.    He  died  in  1825. 

YPRES,  Karel  van,  a  Flemish  historical  paint- 
er,^wa8  born  at  Ypres  in  West  Flanders  in  1510. 
He  acquired  a  knowledge  of  art  in  his  own  coun- 
try, but  after  practising  there  for  a  number  of 
Years,  he  went  to  Italy  for  improvement,  and  stud- 
ied particularly  the  works  of  Tintoretto.  On  re- 
turning to  his  own  country,  he  gained  consider- 
able reputation  for  his  subjects  of  history,  in  the 
style  of  his  model,  among  which  arc  the  Resur- 
rection, in  the  city  of  Toumay ;  and  the  Last 
Judgment,  in  a  church  between  Bruges  and  Ypres. 
He  executed  many  designs  with  the  pen,  for  the 
painters  on  glM,  whicn  are  highly  praised  by 
van  Mander  for  their  excellence  of  composition 
and  correctness  of  design.  Van  Ypres  is  said  to 
have  been  of  a  melancholv  temper,  and  he  put  an 
end  to  his  own  life  in  15o4. 

YUSO,  Frat  Matias  Antonio  Trala,  a  Span* 
ish  painter,  bom  at  Valencia  in  1680.  He  beoone 
a  monk  of  the  order  of  St.  Francis,  and  was  prin- 
cipally employed  in  painting  pictures  of  the  Vir- 
gin, and  Holy  FamilieB,  for  the  church  of  his  mon* 
astery,  which,  according  to  Bermndea,  possess 
considerable  merit.    He  died  in  1753. 

YVER,  Peter,  a  Dutch  enmver,  who  flourish- 
ed at  Amsterdam  about  174/1  He  executed  a  few 
portraits  and  other  subjects. 

YVRART,  Bavdrin,  a  French  painter,  bom  at 
Boulogne  in  Pioardy  in  1610,  and  died  in  1690. 
Little  is  known  of  him,  but  be  it  said  to  have  been 
a  good  painter  of  history- 
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Z  AAGMOOLEN,  Martin,  a  Dutch  painter,  whc 
flourished  at  Amsterdam  about  1670.  He  painted 
history  with  some  reputation.  Houbraken  men- 
tions a  picture  of  the  Last  Judgment  by  him,  with 
a  great  number  of  figures,  incorrectly  drawn  and 
feebly  colored.  He  was  the  instructor  of  J  >hn 
Luyken  and  Michael  van  Musscher. 

ZAAL,  J.,  a  Flemish  engraver,  by  whom  there 
is  a  large  etching  of  a  Boar  Hunt,  after  Snydem, 
It  is  executed  in  a  bold  masterly  style,  and  the 
masses  are  broad  and  powerful ;  but  the  drawing 
is  not  very  correct. 

ZABAGLIA,  NiccoLO,  an  Italian  architect  and 
/Celebrated  mechanician,  was  bom  at  Rome  in  1674, 
of  obscure  parentage.  He  was  first  employed  as 
a  common  laborer  on  the  works  in  the  Vatican, 
but  gained  so  much  esteem  by  his  talents,  as  to 
be  finally  appointed  architect  of  St.  Peter's.  He 
invented  some  machines,  and  made  various  disco- 
veries in  mechanics,  of  such  value  that  Caylues 
commends  him  as  approaching  the  ancients  in 
genius.  It  would  also  appear  that  he  constructed 
a  number  <^  castles  and  bridges.  In  1743,  Gio- 
vanni Bottari  published  a  work  at  Rome,  in  grand 
folio.containing  fifty-four  plateswith  explanationn, 
of  which  thirty-six  represented  machines  and  in* 
struments  invented  by  Zabaglia.  This  work  is 
highly  esteemed  by  architects  \  it  is  entitled  Gcw- 
teSieponii  di  Niccolo  Zabaglia^con  (dome  in' 
gegnose  prcUiche  e  con  la  deecnxione  del  tro' 
sporto  del  obelisco  Vaticano  e  di  aUri  deC  Dom* 
Fontana.    Zabaglia  died  in  1750 

ZABELLI,  or  ZABAGUO,  Antonio,  an  Ital* 
ian  engraver,  bom  at  Florence  about  1740.  Ho 
enmved  some  portraits  for  the  collection  pub* 
lisned  b^  AUegnni,  at  Florence ;  also  several  sub- 
jects after  Guid6,  Guerdno^  Garacci,  and  other 
masters. 

y\^  Z ABELLO,  Giovanni  Francesco,  an  Ital- 

n^^k  i^n  engraver,  who  was  a  native  of  Bergamo, 

^^  according  to  Orlandi,  and  flourished  about 

1546.    He  engraved  some  plates  after  the  Italian 

masters,  marked  with  a  die  and  the  date. 

ZACOAGNA,  TuRPiNo,  a  painter  bora  at  Cor- 
tona,  of  a  noble  family,  who  was  a  pupil  of  Luca 
Signorelli,according  to  Bottari,  and  executed  some 
works  for  the  churches  in  his  native  city,  and 
other  places  in  the  vicinity,  with  considerable  re- 
putation.   He  was  living  in  1537. 

ZACOHETTI,  Bernardino,  a  punter  bom  at 
Reggio,  who  flourished  about  1523.  Tiraboschi 
and  others  conjecture  from  his  style  that  he  was 
a  scholar  of  RaifiieUe.  Lanzi  says,  ^  his  picture  in 
the  church  of  S.  Prospero,  designed  and  colored  in 
the  taste  of  Garofolo,  and  others  which  partake  of 
the  style  of  RaiTaelle,  may  jprobably  have  given 
rise  to  this  opinion.  But  Italy  then  abounded 
with  the  disciples  of  that  ^reat  master,  who  no 
longer  instructed  by  his  voice,  but  by  his  paint- 
ings and  engravings.  The  works  said  to  have  been 
produced  by  him  at  Rome,  and  the  assistance  he 
afforded  to  Michael  Angclo  in  the  Sistine  Chiq>el 
are  assertions  of  Azzari,  which  remain  unque^* 
tioned  by  any  ancient  writer. 
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ZkCOElA^  Paolo,  called  il  Vkoohio  (the  El- 
der),  a  painter  of  l^noca,  who  floari»hed  about  1627. 
Lanzi  sujtposes  he  was  educated  at  Florence.  He 
painted  history  with  considerable  reputation,  and 
there  are  several  altar- pieces  and  other  works  in 
the  churches  and  public  edifices  at  Lucca,  which 
display  much  study  and  elegance  in  design,  though 
his' outline  is  somewhat  harsh  and  cutting.  His 
principal  works  are,  the  Marriage  of  the  Virgin, 
the  Assumption  of  the  Virgin,  in  the  church  of 
S.  Agostino,  and  the  Ascension  in  S.  Salvatore. 
'Rosini  has  given  an  etching  of  the  Marriage  of  the 
Virgin,  which  resembles  the  old  Florentine  school 
in  simplicity  of  composition. 

ZAOOHIA,  Lorenzo,  called  il  Giotanb  (the 
Younger),  was  probably  a  relative  of  the  preced- 
ing, and  filonrbhed  at  Lucca  about  1560.  Lanzi 
Bays  he  showed  more  softness  of  contour,  and 
more  strength  of  coloring,  than  the  elder  Z.,  but 
in  every  other  respect,  he  was  held  in  less  estima- 
tion. He  is  aometimee  called  Lorenzo  di  Ferro 
Zacchia. 

ZAOOOLINT,  Padbb  Mattbo.  This  artist,  ac- 
cording to  the  best  authorities,  was  born  at  Oese* 
na,  in  the  Roman  States,  in  1590,  and  died  at 
Rome  in  1680.  He  was  a  reputable  painter  of  his- 
tory, but  chiefly  excelled  in  painting  architecture 
and  perspective,  in  which  he  is  said  to  have  in- 
structed Domenichino  and  Niccolo  Pousein.  He 
became  a  monk  of  the  order  of  the  Theatines,  and 
his  principal  works  are  in  their  church  of  8.  8il- 
vestro,  on  Monte  Oavallo.  Lanzi  says  he  wrote 
some  excellent  treatises  on  perspective,  the  manu- 
scripts of  which  are  preserved  in  the  Barberini 
library. 

ZAOHTLEVEN.    See  Saptlevew. 

Z  AEGH,  Bbrnabd,  a  German  engraver,  of  whom 
nothing  is  known  except  by  a  few  prints,  the  chief 
of  which  are  a  Set  of  Ruins  after  Jonas  Umbaeh, 
They  are  etched  and  finished  with  the  grayer  in  a 
very  neat  style.  Brulliot  mentions  twelve  piece<t 
of  designs  for  goldsmiths,  consisting  of  vases  and 
goblets,  marked  B.  Z.,  1681)  which  he  cotnectures 
to  be  from  his  hand,  but  erroneously,  as  Umbach, 
after  whoni  he  engraved,  was  born  in  1624.  There 
was  a  Daniel  Zaech,  a  painter,  goldsmith,  and  en- 
graver of  little  note,  wno  was  living  in  1618. 

ZAGANELLL    See  Ootionola. 

Z  AGEL,  Matthiab,  an  old 
German  artist,  of  whom 
little  is  known,  and  about 
^  whom  there  is  a  great  deal 
of  conjecture  and  discrepancy  among  writers.  He 
is  supposed  to  have  been  a  pninter,  engraver,  and 
goldsmith.  There  is  a  picture  of  the  Crucifixion 
attributed  to  him  in  the  Imperial  Gallery  at  Vien- 
na. He  is  variously  called  Matthias  and  Martin 
Zagel,  ZingUr.Zaiinger,  Zatnnger.  Zeyssinger, 
and  Zineh,  Bartsoh  describes  about  twenty 
prints  by  him,  usually  marked  with  one  of  the 
above  monograms,  and  dated  from  about  1500  to 
1606.  As  an  engraver,  he  may  be  ranked  with 
Martin  Schoen  and  Michael  Wolgemut,  and  firom 
the  style  of  his  engraving,  he  is  supposed  to  have 
been  a  goldsmith.  Zagel*s  plates  sre  executed 
with  the  graver  in  a  neat,  but  stiff,  formal,  and 
Gothic  style,  and  his  composition  and  drawing  are 
very  indifferent. 


Ai^ 


or 


ZAGEL,  or  ZAGHEL,  Thbodobb,  ac 

engraver,  who  marked  his  plates  with  the 
above  monogram.    He  is  mentioned  by 
Orlandi,  who  only  specifies  by  him  one 
print,  representing  an  old  woman. 

Z AGNANI,  Antonio  Mabia,  a  Bolognese  punt- 
er, who  excelled,  according  to  Grespi,  in  painting 
fruit  and  fiower  pieces,  which  were  so  greatly  ad- 
mired, that  ^'  he  received  numerous  commissions, 
even  from  princely  foreigners."  He  was  living  in 
16d9. 

ZAGO,  Santo,  a  Venetian  painter,  who  fionr- 
ished,  according  to  Bidolfi,  about  1560,  and  was 
educated  in  the  school  of  Titian.  He  followed  the 
style  of  that  master  with  considerable  success,  and 
executed  some  works  for  the  churches  at  Venice, 
which  are  highly  commended,  nartionlarly  an  al- 
tar-piece, representing  Tobit  ana  the  Angel,  in  8. 
Caterina.  Lanzi  also  commends  him  as  an  able 
painter  in  fresco. 

ZAIS,  Giuseppe,  a  Venetian  painter,  who  stud- 
ied under  Francesco  Zuccarelli,  during  that  artistes 
residence  at  Venice,  and  followed  his  style.  Lanzi 
says,  "  in  point  of  invention,  he  was  more  copious 
and  varied  than  his  master,  but  inferior  to  him  in 
the  mellowness  of  his  tints.  He  had  acquired  from 
Simonini,  who  resided  also  a  long  time  at  Venice, 
the  art  of  painting  battle-pieces,  in  which  he 
showed  e<^al  skill,  but  unfortunately  he  fell  into 
dissipated  habits,  and  died  a  common  mendicant 
in  the  hospital  of  Trevigi."  Others  say  that  he 
died  at  an  advanced  age  in  1784,  and  Lanzi  him- 
self, iu  his  index,  says  he  died  old  in  1784. 

ZAIST,  Giovanni  Battibta,  a  painter  bom  at 
Oremona  in  1700,  and  died  in  1757.  He  studied 
under  Giuseppe  Natali,  an  eminent  architectural 
painter,  whose  style  he  followed.  Lanzi  com- 
mends nim  as  an  able  artist  He  wrote  the  lives 
of  the  Painters,  Sculptors,  and  Architects  of  Cre- 
mona, which  was  published  after  his  death  in 
1774,  by  his  pupil  Antonio  Maria  Panni  at  Ore- 
mona, in  two  quarto  volumes. 

ZAMBONI,  Mattbo,  a  Bolognese  painter,  who 
was  educated,  according  to  Crespi,  in  the  school  of 
Carlo  Cignani.  He  imitated  the  style  of  his  in- 
structor with  considerable  success  in  two  altar- 
pieces  in  the  church  of  8.  Niccolo  at  Rimini,  repre- 
senting a  history  from  the  Life  of  St.  Pietro  Oeles- 
tino,  and  another  from  that  of  St.  Benedetto.  He 
also  painted  some  pictures  for  the  collections,  but 
he  died  in  the  fiower  of  his  life. 

ZAMBONO,  MioHELE,  a  celebrated  Venetian 
worker  in  mosaic,  who  fiourished  about  1505.  Ac- 
cording to  Zanetti,  he  decorated  the  chapel  of  the 
Mascoli  with  histories  of  the  Life  of  the  Yiiigin, 
designed  in  the  best  style  of  the  Vivarini,  and  ex- 
ecuted with  such  extraordinary  care,  that  Vasari 
observed  with  surprise,  *Hhat  it  would  not  be 
possible  to  efiTeot  more  with  colors.*' 

ZAMBRANO,  Juak  Luis,  a  Spanish  judnter, 
bom  at  Cordova,  according  to  Palomino,  m  1599. 
He  was  a  pupil  of  Pablo  de  Cespedes,  whose  style 
he  followed  with  great  success.  His  principal 
works  are  in  the  Cathedral  at  Cordova,  and  in  the 
ohurdi  of  the  convent  of  Los  Martyros ;  in  the 
latter  he  painted  the  Stoning  of  Stephen,  and  the 
Martyrdom  of  St.  Acisolo,  and  St  Victoria.  In 
the  College  of  Santa  Oatalhia  are  two  fine  pictarei 
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of  tlie  Oojirdi&n  Angel  and  St.  Ohristopher,  which 
Palomino  sajs  are  designed  by  him,  in  the  gcand 
style  of  Michael  Angelo.  He  passed  the  laiter 
part  of  his  life  at  Seville,  where  he  painted  three 
large  pictures  for  the  chnrch  of  St.  Basil,  repre- 
senting the  history  of  that  saint,  which  are  highly 
commended.  Zambrano  also  painted  easel  pic* 
tares,  which  are  highly  esteemed ;  his  design 
was  correct,  his  figures  animated,  and  his  coloring 
warm  and  harmonioua  He  died  in  1689.  It  is 
agreed  by  the  Spanish  writers,  that  he  was  in- 
structed by  Gespedes,  who  died  in  1608 ;  there- 
fore the  date  of  his  birth  must  be  erroneous. 

ZAMORA,  Dis«o,  a  Spanish  painter,  who  flour- 
ished at  Seville,  according  to  Bermudez,  in  the 
latter  part  of  the  16th  century,  and  executed  some 
works  in  the  cathedral  of  that  city.  There  are  no 
further  particulars  recorded  of  him. 

ZAMOBA,  JuAK  DE,  a  Spanish  painter,  bom  at 
Seville,  who  flourished  from  about  1650  to  1671. 
He  distinguished  himself  as  a  painter  of  land- 
scapes, embellished  with  subjects  taken  from 
sacred  and.  profane  history,  in  which  he  imitated 
the  highly  floished  style  of  the  Flemish  masters. 
IJome  of  his  best  works  are  in  the  Episcopal  palace 
at  Seville.  He  also  painted  some  sacred  subjects ; 
but  he  was  less  successful  in  hb  large  figure 
pieces,  in  which  his  landscape  backgrounds  were 
the  best  part. 

ZAMPEZZO,  GioYAinn  Battista,  a  painter 
bom  at  Gittadella,  near  Bassano,  in  1620.  He 
studied  under  Jacopo  ApoUonio,  tbe  grandson  and 
imitator  of  Jacopo  Bassano.  Zampezzo  possessed 
great  talents,  and  adhered  tenaciously  to  the  pre- 
cept^  of  his  master.  He  copied  and  imitated  the 
works  of  Bassano  so  closely  that  they  now  readily 
pass  with  the  unlearned  for  the  genuine  produc- 
tions of  that  master.  Lanzi  says,  "he  devoted 
himself  to  copying  the  works  of  Bassano.  8o  well 
did  he  imitate  his  Santa  Luoilla,  baptized  by  Saint 
Valentine,  in  La  Grazie  at  Bassano,  that  Scaligero 
pronounced  it  comparably,  to  the  original."  There 
are  some  of  his  works  in  the  churches  at  Bassano, 
which  are  esteemed  little  inferior  to  those  of 
ApoUonio.  Though  he  lived  to  a  great  age,  his 
works\re  scarce,  being  doubtless  mostly  attribut- 
ed to  Bassano,  whose  fkaie  swallowed  up  all  his 
imitations.  He  died  at  Bassano  in  1700.  See 
Bcmano  and  ApoUonio, 

ZAMPIERI,  DoMXNioo.  In  the  sketch  of  this 
great  artist,  given  in  this  Dictionary,  under  the 
head  of  DoMENiOHiNO,  it  was  omitted  to  mention 
hia  architectural  distinction,  excepting  his  appt>int- 
ment  by  Gregory  XV.,  as  architect  to  the  ponti- 
fical palace.  Besides  his  superintendence  of  that 
edifice,  he  executed  various  other  works,  particu- 
larly two  designs  for  the  church  of  S.  Ignazio  at 
Bome.  Instead  of  his  being  allowed  to  execute 
one  of  them,  according  to  the  principles  of  justice 
and  propriety,  the  designs  were  combined  by  the 
Jesuit  Grassi,  who  produced  from  them  that  which 
was  executed.  Upon  this,  Zampieri,  indignant  at 
such  unworthy  treatment,  refhsed  to  design  the 
fa^de,  and  according  to  Milizia,  the  building  was 
transferred  to  Algardi.  It  is  said  that  if  his  origi- 
nal design  had  been,  carried  into  efifect,  Bome 
would  have  boasted  of  a  temple  which  would  have 
astonished  succeeding  generations.  In  S.  Maria  in 
Trastevere,  he  designed  the  rich  and  ingenious  en- 
tablature, also  the  diapel,  called  della  Madonna  d^ 


Strada  Oupa.  Domenlchino  designed  the  greater 
part  of  the  elegant  VillarBelvidere  at  Frascati  and 
designed  and  erected  the  picturesque  Villa  Lodo- 
visi  at  Rome,  the  gardens  of  which  he  laid  out 
with  a  number  of  verdant  walks,  and  divided  the 
grove  in  exquisite  taste.  His  family  name  was 
Zampieri,  but  he  is  almost  universally  called  Do- 
menichino,  to  which  name  theVeader  is  referred 
for  his  character  as  a  painter. 

ZAK,  Bbbkabd,  an  engraver  mentioned  by  Or- 
landi  in  his  Abbecedario,  who  flourished  about 
1671.  He  marked  his  plates  with  the  initials  B.  Z., 
with  the  date,  but  his  works  are  not  specified. 

ZAKABDI,  Gbntilx,  a  Bolognese  paintress, 
who  flourished  about  the  first  part  of  the  18th  cen- 
tury, and  studied,  according  to  Orlandi,  with  Cav. 
Marc'  Antonio  Franceschini.  She  possessed  an 
extraordinary  talent  for  copying  the  works  of  the 
principal  Italian  masters,  with  a  softness  of  color 
and  delicacy  of  outline,  that  surprised  the  best 
judges.  She  also  painted  historical  subjects  of  her 
own  composition. 

ZANATA,  GiosBFFo,  a  Milanese  painter,  who 
studied,  according  to  Orlandi,  under  Carlo  Fran- 
cesco Nuvolone,  called  the  Giiido  of  Lombardy, 
and  followed  his  style  with  great  success,  being 
^*'  extremely  well  versed  in  the  art"  There  are 
some  of  his  works  in  the  churches  at  Milan,  and 
other  citidi  of  Lombardy.    He  was  living  in  1718. 

ZANOABLI,  PoLiPHiLos,  an  Italian  designer 
and  engraver,  who  fiouriahed  at  Venice  in  the  first 
part  of  the  17th  century.  Among  other  works  he 
engraved  a  set  of  twelve  plates  of  antique  foliage 
for  friezes.  Many  of  his  designs  were  engraved 
by  Odoardo  Fialetti,  of  which  an  account  may  be 
found  among  the  prints  of  that  artist,  in  Bartsch^- 
P.  G.,  tom.  xvii.  He  is  sometimes  called  Gian- 
carli,  Gian  and  Zan  being  synonymous  in  different 
dialects. 

ZANOHI,  Amroiao,  a  painter  bom  at  Este,  near 
Venice,' in  1639.  He  was  a  scholar  of  Francesco 
Ruschi,  and  was  more  noted,  according  to  Lanzi, 
for  the  number  of  his  works  than  for  uieir  excel- 
lence. Lanzi  says  he  belonged  to  the  sect  of  nat- 
uralists called  by  the  Italians  Tenebrosi  (dark  col- 
orists,  or  followers  of  Oortona  uid  Oaravaggio). 
"  Such  at  least  appears  the  cast  of  Ms  genius ; 
common  in  its  forms,  sombre  in  its  colors.;  but 
nevertheless  exciting  surprise  by  a  certain  fhllness 
and  felicity  of  hand,  by  its  picturesque  spirit,  by 
its  effect  of  chiaro-scuro,  and  by  a  grand  general 
result  which  imposes  upon  us  by  its  power.  If 
we  examine  more  particularly  into  his  manner, 
we  shall  not  unfrequently  discover  an  incorrect- 
ness of  design,  along  with  that  kind  of  indecision^ 
and  indistinctness  of  outline,  which  is  mosdy  the 
resource  of  weak,  or  at  least  very  hasty  artists. 
He  chiefly  attached  himself  to  Tintoretto,  some 
traces  of  whom  may  be  found  in  his  style.  In  the 
college  of  S.  Rocco,  where  that  great  master  ren- 
dered his  name  immortal,  we  behold  one  of  the 
best  specimens  of  Zanchi.  The  subject,  admirably 
fltted  to  his  manner,  contributed  greatly  to  his  suo- 
cess.  He  has  there  given  a  bold  exhibition  of  the 
great  plague  that  afflicted  Venice  in  1680,  a  pic- 
ture fllled  with  a  concourse  of  the  sick,  the  dying, 
and  the  dead,  bdund  to  one  univereal  grave." 
There  are  several  of  his  works  in  Uie  church  of  S. 
Girolamo,  the  best  of  which  are  the  €k>od  Samari* 
tan  and  the  Prodigal  Son*    He  died  in  1722. 
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ZANOHI,  FiLiPPo  and  Francesco,  two  paint- 
ers of  Bergamo,  brothers,  of  whom,  according  to 
Tasai,  there  are  notices  from  1544  to  1567.  They 
were  reputable  artists,  and  executed  some  works 
for  the  churches.  Filippo  assisted  Girolamo  Ool- 
leoni  in  some  of  his  works. 

ZANELLA,  FiTancesco,  a  painter  of  Padua, 
who  was  living  in  1717.  It  is  not  known  under 
whom  he  studied,  but  Lanzi  says  that  he  "  deserves 
to  be  recorded  as  an  artist  of  spirit,  though  not 
very  diligent,  nor  very  learned  in  the  art  He  is 
esteemed  almost  the  Uiordano  of  this  city,  from 
the  great  number  of  his  works,  conducted  in  a 
short  time  ;  and  he  may  be  considered  ahnost  as 
the  last  of  the  school  of  Padua.'' 

ZANETTI,  Count  Antonio  Maria, 
a  Venetian  nobleman,  who  was  oelebra- 
^  ^^^  ted  not  only  as  the  possessor  of  a  rich 
//Zj  vJcollection  of  rare  works  of  art,  but  also 
as  an  engraver  on  wood  and  copner.  He  was  bom 
at  Venice  in  1680,  and  was  taugnt  drawing  as  an 
accomplishment ;  but  his  inclination  for  art  soon 
became  strongly  manifested,  and  at  the  age  of  four- 
teen he  designed  and  etched  a  set  of  twelve  plates, 
representing  studies  of  heads  and  figures.  As- 
sisted by  his  relative,  Antonio  Maria  Zanetti,  and 
others,  he  executed  and  published  a  great  number 
of  etchings  and  engravings  on  wo^,  in  chiaro- 
scuro, from  the  drawings  of  Rafiaelle,  Parmiggi- 
ano,  and  other  celebrated  painters,  many  of  which 
he  had  purchased  at  the  sale  of  the  Arundelian 
collection.  They  are  divided  into  two  sets,  con- 
sisting in  all  of  ninety-nine  prints  on  copper  and 
wood,  with  the  portrait  of  the  artist,  engraved  by 
Faldoni,  from  a  painting  by  Rosalba,  in  the  front 
of  the  work.  Zanetti  executed  numerous  other 
works,  the  principal  of  which  are  a  set  of  twelve 
etchings  of  animals  and  figures,  after  B.  CastiglU 
one  ;  a  set  of  eighty  prints  of  antique  gems  ;  and  a 
collection  of  the  sUtues  in  the  palace  of  St.  Mark, 
and  other  public  places  in  Venice,  which  are  highly 
commended.  Lahzi  says  ^  he  revived  the  aH  of 
taking  prints  from  wooden  blocks,  with  more  than 
one  color,  which  was  invented  by  Ugo  da  Carpi,  but 
afterwards  lost"  He  usually  marked  his  prints 
with  a  monogram  composed  of  his  initials,  A.  M. 
Z.,  as  above.  His  death  is  generally  placed  at 
Venice,  in  1757,  but  Lana  says  he  was  living  at 
an  advanced  age,  in  1765. 

ZANETTI,  Antonio  Maria,  called  the  Yonng- 
er,  was  the  nephew  of  the  preceding,  bom  at  Ve- 
nice in  1716.  Being  well  versed  in  literature,  he 
was  i^pointed  to  the  office  of  Librarian  of  St 
Mark,  and  was  not  less  distinguished  than  his  un- 
cle for  his  zealous  attachment  to  the  art  In  1760 
he  published  a  set  of  eighty  plates,  designed  and 
etched  by  himself,  from  the  works  of  the  Venetian 
painters,  entitled  Varie  Pitture  afr^co  deprinr 
cipali  Maettri  Veneziatd^  ^c.  Lanzi  says  he  al- 
so displayed  considerable  skill  as  a  painter.  He 
is  knovm  as  a  learned  and  able  writer  on  art  by  his 
PiUura  Feneziana,  a  work  highly  commended  by 
Lanzi,  treatii^  of  Venetian  painting  and  the  pub- 
lic works  of  the  principal  Venetian  masters,  in 
five  books,  published  at  Venice  in  1771,  8vo.  He 
died  in  1778. 

ZANQRIUM,  John  Baptist,  a  Flemish  en- 
graver who  resided  at  Louvain  about  1602,  In 
which  year  he  paftlished  a  book  of  dresses,  enti- 


tled. Album  Amicorum  habitibui  3fulierum  Os4« 
nium  nationum  Ewropot.  By  the  side  of  etch 
figure  is  an  ornamental  mantle,  with  a  helmet,  and 
a  blank  left  for  a  coat  of  arms.  Thev  are  neatly 
executed,  but  without  much  taste.  In  the  begin- 
ning of  t&e  work,  he  introduced  the  portraits  of 
the  Duke  of  Brabant^  Isabella  Clara  nis  duchess 
and  Justus  Lipsius. 

ZANI,  Giovanni  Battista,  an  Italian  designer 
and  engraver, who  flourished,according  toBartech, 
in  16w;  Zani  says  he  operated  in  1640.  He 
formed  the  design  of  making  a  collection  of  etch- 
ings from  the  works  of  the  most  distinguished 
Bolognese  painters,  and  for  this  purpose  had  com- 
pleted the  drawings  from  those  in  the  cloisters  of 
S.  Michele  in  Boeco,  when  he  died  young,  before 
the  etohlnss  were  finished.  Bartsch  describes  on!  j 
one  print  oy  him,  a  Glory,  i^ter  L,  CaraccL 

Z  ANIMBERTI.  Filippo,  a  painter  bom  at  Bres- 
cia in  1585.  He  was  educated  in  the  school  of 
Santo  Peranda,  with  whom  he  oontinoed  ten  years. 
He  distinguished  himself  as  an  historical  painter, 
and  executed  manyworks  for  the  churches  of  Bres- 
cia and  Venice,  besides  being  much  employed  in 
decorating  the  palaces  of  the  nobility.  He  had  a 
fertile genius,and  a  lively  imagination;  he  designed 
correcU^  and  with  facility ;  his  heads  have  a  fine 
expression,  and  his  coloring  is  very  nataral.  Lan- 
zi says  ^  he  was  never  appreciated  at  Brescia ;  but 
at  Venice,  where  he  resided  many  years,  and  where 
he  painted  with  real  genius  and  skill  for  the 
churches,  he  is  very  hi^ly  esteemed.  In  Santa 
Maria  Nuova,  is  to  be  seen  his  grand  picture  of 
the  Manna,  so  much  commended  by  Kidolfi,  by 
BoBchini,  and  by  2iaiietti ;  though  he  seems  to 
have  chiefiyempioyed  himself  in  omamentii^  the 
palaces.  He  possessed  a  singular  talent  for 
drawing  small  figures,  and  composing  histories 
and  fables,  which  were  eagerly  sought  after,  in- 
somuch that  the  poet  of  the  Venetian  paintings 
affirms  that  whoever  possesses  one  of  Zanimberti's 
pictures  was  sure  of  nis  money." 

ZANNA,  Giovanni,  a  painter  who  flourished 
at  Rome,  according  to  Baglioni,  in  the  pontificate 
of  Paul  V .  He  painted  history  with  reputation, 
and  was  an  excellent  figurist.  He  formed  an  in- 
timacy with  TArquinio  di  Viterbo,  and  they  both 
wrought  in  conjunction,  Tarquinio  painting  the 
landscape  and  architectural  pieces,  and  Zanna 
adorning  them  with  fignres. 

ZANNICHELLI,  Prospxeo,  a  painter  bora  at 
Beggio  in  1698,  and  died  in  1772.  According  to 
Tinkboschi,  he  was  an  excellent  painter  of  per- 
spective, and  was  much  employed  in  deoorating 
theatres. 

ZANOBRIO.    See  Oarlkvariis. 

GANOTTL  Giovanni  Piktro.  This  artist 
was  bom  at  Faris,  of  Italian  parents,  who  sent 
him  while  yOnng  to  Boloena.  He  was  educated 
in  the  school  of  Lorenzo  Pasinelli,  and  became  a 
correct  designer,  a  good  oolorist,  exhibiting  also 
an  excellent  knowledge  of  the  diiaro-scuro.  He 
painted  several  altar-pieces  for  the  churches  at  Bo- 
logna, the  prindpal  of  which  are  the  Incredulity 
of  St.  ThomaSj  in  the  church  of  that  Saint ;  the 
Resurrection  m  S.  Pietro ;  and  the  Nativity,  in 
La  Purita.    In  the  Palazzo  Pubblioo,  is  a  Urgt 

Sicture  by  him,  representing  the  Ambassadoft  of 
lome  swearing  fidelity  to  the  Bolognese.  He  re 
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tided  a  great  part  of  his  life  at  Goriona,  where  he 
distinguished  himself  by  painting  several  pictures 
for  the  ohurches,  particularly  Christ  appearing  to 
Kary  Magdalene,  Christ  bearing  h\a  Cross,  and 
the  Murder  of  the  Innocents.  Lanzi  says  he  ex- 
celled in  easel  pictures  of  historical  and  mytholo- 
gical subjects,  which  are  frequently  to  be  met  with 
bi  private  houses,  and  are  greatly  admired.  "They 
display  much  poetical  imagination,  this  artist  de- 
listing in  poetical  compositions,  very  different 
from  Lomazzo^s  and  Boschini^&  to  an  extreme  old 
age." 

Zanotti  is  also  well  known  as  a  laborious  and 
intelligent  writer  on  art:  of  his  numerous  publi- 
cations, the  most  considerable  ia  his  Staria  delV 
Aeeademia  Clementina  di  Bologna^  published  in 
two  volumes  quarto  in  1789.  Lanzi  says  few  have 
been  more  successful  in  wielding  with  equal  excel- 
lence both  pea  and  penoiL  He  died  in  17G5,  at  the 
great  age  of  91  years. 

ZAPPl,  Lavinia,  a  name  by  which  Lavinia 
Fontana  is  sometimes  called,  from  a  family  of  Imo- 
la,  into  which  she  married.    Bee  Fontana, 

ZARATO.    See  Lvzzo. 

ZARINENA,  Feanoisoo,  a  Spanish  painter, 
born  at  Valencia  about  1550.  Aocordinir  to  Palo- 
mino, he  went  to  Italy  while  young,  ana  had  the 
advantage  of  studying  in  the  school  of  Titian.  On 
returning  to  Spain,  he  executed  some  works  for  the 
churches  and  conrents  of  his  native  city,  the  prin- 
cipal of  which  are  in  the  monastery,  of  Son  Miguel 
de  los  Reyes.  *^  In  composition  and  coloring,  they 
are  worthy  of  the  school  in  which  he  was  educa- 
ted." Bermudez  says  he  was  a  scholar  of  the  el- 
der Ribalta,  and  commends  his  works,  but  says  no- 
thing of  his  studying  under  Titian.  He  died  at 
Valencia  in  1624. 

ZARINENA,  OfiiSTOBAL  and  Juak,  were  the 
sons  and  disciples  of  the  preceding,  in  whose  style 
they  painted  history  with  considerable  reputation. 
There  are  some  of  their  works  in  the  public  edifi- 
ces at  Valencia. 

ZARLATTL  Giosrffo.  an  Italian  designer  and 
engraver,  was  born  at  Modena  about  1685,  and  died 
very  young.  We  have  by  him  a  few  etchings  of 
historical  and  fancy  subiects,  from  his  own  designs, 
executed  in  so  spirited  and  pleasing  a  style,  ana 
evincing  so  lively  a  genius,  tliat  his  premature 
death  is  deeply  regretted. 

ZATZIXGER.    See  2Ugel.      ' 

ZAUNER,  Fbancis  ton,  a  distinguished  Qer- 
man  sculptor,  was  born  at  Feldpatan  in  (German 
Tyrol,  in  1746.  He  early  evinced  a  decided  taste 
for  sculpture,  and  went  to  Vienna  in  1766,  where 
Alto  studied  and  wrought  with  great  aaaidiuty  un- 
der' Prof.  Schletterer.  for  a  period  of  five  years. 
His  talents  were  noticed  by  Prince  Eaunitz,  who 
ordered  him  to  execute  within  fifteen  days  a  model 
for  a  spring,  representing  the  three  largest  rivers  of 
Austria.  The  work  was  approved,  and  was  after- 
wards executed  on  a  large  scale.  The  Empress 
Maria  Theresa  took  Zauner  into  favor;  and,  in  1776, 
he  received  assistance  from  the  government  to  go  to 
Rome,  where  he  studied  four  years.  In  1781  he  was 
apoointed  Professor  of  Sculpture  in  the  Academy 
at  Vienna.  He  improved  the  manner  of  studying 
this  art  in*  the  Austrian  capital,  and  executed  a 
number  of  works;  amouff  others,  the  colossal 
statue  of  the  Emperor  Joseph  U,,  which  Francis  U* 


caused  to  be  erected  in  honor  of  his  uncle,  In  the 
Joseph  Square,  in  1807.  It  is  one  of  the  largest 
statues  in  Europe,  and  was  cast  by  Zauner  in  a 
new  method  of  his  own  invention,  which  succeeded 
perfectly.  There  are  by  this  artist  many  busts, 
statues,  and  bas-reliefs ;  also  the  monument  of  the 
Emperor  Leopold  II.,in  white  marble,  in  the  church 
of  St.  Augustine.    He  died  at  Vienna,  in  1822. 

ZE,  Db.  The  name  of  this  artist  is  affixed  to  a 
small  print  representing  Ohrist  dead  in  the  Tomb, 
attended  by  an  Angel.  It  Ib  executed  with  the 
graver,  in  a  style  resembling  that  of  John  Sadder, 
and  is  apparently  from  his  own  design. 

ZEEMAK,  Rnrr.    See  Nooxs. 

ZEEMAK,  Ekooh,  a  Dutch  painter,  who  resided 
many  years  in  London,  and  died  there  in  1744. 
He'  painted  portraits  in  the  labored  style  of  Den- 
ner,  and  met  with  considerable  employment.  He 
had  a  son  named  Paul,  who  followed  the  same  pro- 
fession. Isaac  Zeeman,  the  brother  of  Enoch,  was 
also  a  portrait  painter,  and  died  in  1751,  leaving  a 
son,  who  pursued  the  same  branch. 

ZEQHERS.    See  Sbohbbs. 

ZEITBLOOM,  Babtbolombw,  an  ancient  Ger- 
man painter  of  Ulm,  to  whom  many  pictures  of 
the  old  German  school  are  attributed.  Dr.  Ktlgler, 
in  his  Hand-Book  of  the  Grerman  and  Flemidi 
Painters,  mentions  several  pictures  of  sacred  sub- 
jects by  him,  two  of  which  are  in  the  Pinacothek 
at  Munich,  and  others  are  dispersed  in  various 
churches  and  collections.  They  are  designed  in 
the  old,  diT,  gotbic  style,  but  the  coloring  is  strong 
and  rich.  Nothing  is  known  of  his  history,  or  the 
time  when  he  fiourished. 

ZELOTTI,  Battista,  an  eminent  Italian  paint- 
er, bom  at  Verona,  in  1588.  He  was  brought  up 
in  the  school  of  Antonio  Badile,  and  was  the  fel- 
low student  and  friend  of  Paul  Veronese,  with 
whom  he  cooperated  in  several  important  works 
in  the  public  edifices  at  Venice.  Vasari  calls  him 
Battista  da  Verona,  and  includes  him  among  the 
disciples  of  Titian.  liand  also  thinks  that  he 
studied  with  Titian  after  he  left  Badile.  %  His 
Holy  Family  in  the  Oarrara  oolleotion,-  frequently 
extQlled  by  us  before,  is  entirely  in  the  style  of  Ti- 
tian, and  from  sueh  a  studio  it  would  appear  we  are 
to  look  for  that  warmth  of  tint  in  which  for  the 
most  part  he  excels  Veronese,  as  well  as  that  pow- 
er of  design  in  which  Zanetti  is  of  opinion  that  he 
also  surpassed  him,  although  others  think  rery 
differently.  He  often  surpasses  him,  likewise,  in 
grandeur,  and  in  what  appertains  to  pdnting  in 
fresco,  a  circumstance  that  Paolo  was  inlly  aware 
of,  and  for  that  reason  sought  to  obtain  his  assist- 
ance  in  works  of  that  kind.  He  possessed  great 
fertility  of  invention,  and  a  rapid  hand,  while  he 
was  profound  and  iudicious  in  his  compositicms. 
Indeed,  he  might  have  been  esteemed  another 
Paolo,  had  he  been  4ble  to  compete  with  him  in 
the  beauty  of  his  heads,  in  variety  and  in  grace. 
In  truth,  his  productions  were  frequently  given  to 
Veronese;  even  those  he  painted  for  the  grand 
hall  of  the  Council  of  Ten,  were  engraved  under 
the  name  of  the  latter  by  Valentine  le  Febre.  He 
was  doubtless  one  of  the  first  artists  of  his  time, 
though  not  estimated  according  to  his  merits,  from 
his  having  worked  chiefly  in  fresco,  and  at  a  dis- 
tance from  capital  cities,  in  villages,  in  country 
seats,  and  in  palaces.    One  of  his  grandest  works 
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te  Men  at  Ofttaio,  a  villa  belonging  to  the  Mareheae 
TommasoObizai,  where,  about  1670,  he  repreeent* 
ed  in  different  rooms,  the  history  of  that  yery  an* 
oient  family,  distingnished  no  less  in  the  oonnoil 
than  in  armo.  The  place  is  oontinnally  songht  after 
by  foreigners,  attracted  thither  by  its  splendor,  by 
the  fame  of  tnese  pictnies,  and  the  valuable  muse- 
um of  antiqaities  collected  by  the  Marchese.  In 
his  oil  paintings,  Zelotti  could  not  compete  with 
Oalian,  though  he  approached  him  near  enough  in 
his  Oonversion  of  St  Paul,  and  Christ  with  his 
Disciples  in  the  Fishinff  bark,  which  he  executed 
for  the  cathedral  of  Yicenza,  to  merit  the  honor 
of  having  them  attributed  to  the  pencil  of  Veron- 
ese. This  city  was  his  chief  theatre  of  action, 
where,  tiigether  with  Veronese,  and  the  help  of 
one  of  his  best  pupils,  he  established  a  school, 
which  partook  of  the  taste  of  both  these  masters." 
Zelotti  died  in  1692. 

ZELTER,  Oabl  Fbibdbioh,  a  German  archi- 
tect, was  bom  at  Berlin  in  1768.  He  received  a 
liberal  education,  and  at  the  age  of  seventeen  was 
articled  to  his  father,  who  was  also  an  architect. 
Daring  the  succeeding  eight  years  he  was  occupied 
in  professional  pursuits,  and  in  1788  was  admitted 
as  a  master-builder.  During  this  time,  however, 
he  conceived  a  passion  for  music,  and  devoted  hitn- 
self  to  that  art  after  completing  his  architectural 
course.  He  attained  the  position  of  Professor  of 
Music  to  the  University  and  the  lioyal  Institute 
of  Berlin ;  and  it  does  not  appear  that  he  erected 
any  edifices.    Zelter  died  in  1832. 

ZEN  ALE,  BsBsriitDo,  called  also  Bbrkabdo  j>l 
Trevilio,  an  Italian  painter  and  architect,  born  at 
Trevilio  in  the  Milanese.  He  was  a  pupil  of  Ci- 
yerchio,  and  painted  history  and  architecture,  and 
excelled  particularly  in  perspective.  According  to 
Laurie  he  was  an  eminent  artist  in  his  time,  and 
the  intimate  friend  of  Lionardo  da  Vinci.  Lomaz- 
zo  relates  that  Vinci  in  his  Last  Supper  had  en- 
dned  the  countenances  of  both  the  saints  James 
with  so  much  beauty,  that  despairing  of  making 
that  of  the  Saviour  more  imposing,  he  went  to  ad- 
viseiwith  Bernardo  Zenale,  who  to  console  him, 
said,  "  Leave  the  bead  of  Christ  unfinished,  as  it  is, 
for  you  will  never  be  able  to  make  it  worthy  of 
Christ,  among  these  Aposties;"  and  this  lionardo 
is  said  to  have  done.  (See,  however,  Vmoi.)  Vasari 
calls  Zenale  Bernardino  da  Trevio,  and  says  he  was 
an  engineer  at  Milan,  in  the  time  of  Bramante,  **  a 
yery  able  designer,  and  esteemed  an  excellent  mas- 
ter by  Vinci,  though  his  manner  was  somewhat 
harsh  and  dry  in  his  pictares ;  and  he  then  goes 
on  to  cite  his  picture  of  the  Resurrection  in  the 
cloister  of  the  Grazie,  among  other  works,  as  ex- 
hibiting some  beautiful  fore&ortenin^. 

As  an  architect,  Zenale  gained  constderable  dis- 
tinction, and  was  entrusted  with  the  restorations 
in  the  Cathedral  at  Milan.  In  1620  he  was  invi- 
ted to  Bergamo  by  the  magistrates  of  that  city, 
to  give  his  opinion  concerning  the  proposed  embel- 
lishments in  the  basilica  of  S;  Maria  Maggiore. 

In  his  old  age,  in  1624,  he  published  a  work  on 
perspective,  containing  many  original  and  excellent 
observations.  Few  of  his  works  now  remain.  He 
has  been  confounded  by  several  Italian  writers 
with  Bernardo  Butinone,  a  native  of  the  same 
town,  and  his  fellow-pupil.  Tassi  erroneously  calls 
him  Bernardino  da  Trmigi,  Zani  says  he  was  bom 
in  1426,  and  died  in  1626;  if  so,  he  was  ninety- 


eight  years  old  when  he  published  his  work  on 
perspeotive. 

ZENCI,  DoicxNioo,  an  Italian  engraver,  who 
flourished  about  1670.  His  style  resembles  that 
of  Marco  da  Ravenna,  and  he  is  supposed  to  have 
been  a  disciple  of  that  master,  though  his  works 
are  inferior,  and  incorrectly  drawn.  He  engraved 
a  set  of  portraits  entided  lUuttrium  Jureeonsul 
t&rum  Imcigines,  It  is  said  that  his  name  wah 
Zenoi,  or  Zenoni,  and  that  he  engraved  some  prints 
after  Raffaelle,  and  other  masters. 

ZEKOBBIO.    See  CASLsyABiis. 

ZENODOBUS,  a  celebrated  Greek  sculptor,  who 
flourished  in  the  first  century  of  the  Christian  era, 
during  the  reigns  of  Claudius  and  Nero.  Invited 
to  the  province  of  Auvergne  in  Gaul,  he  was  com- 
missioned by  the  prefect  Vibins  Avitus  to  execute 
a  metallic  colossal  statue  of  Mercury.  He  was  en- 
gaged ten  years  upon  this  work,  and  received  for 
it  the  sum  of  40,000,000  sesterces ;  but  this  amount' 
probably  covered  also  the  cost  of  the  materiala.  He 
also  copied  for  Avitus  the  precious  vasee  by  Cala- 
mis  the  Greek  sculptor,  with  such  skill  that  they 
could  scarcely  be  distinguished  from  the  originala, 
which  had  been  bequeathed  by  Germanicns  to  hia 
instructor  Cassius  Silanus,  and  thence  descended 
to  Avitus,  nephew  of  the  latter.  The  works  of 
Zenodorus  gained  him  so  much  reputation,  that  he 
was  employed  by  Nero  to  execute  the  colossal 
statue  of  that  monarch,  110  or  120  feet  high,  erect- 
ed in  the  vestibule  of  his  Golden  Palace.  This 
immense  height  can  hardly  be  credited,  however; 
it  is  probably  an  error  of  some  copyist.  After  the 
tyrapt's  death,  tiie  statue  was  overthown,  and 
Vespasian  subsequently  ordered  a  head  with  seven 
rays  to  be  substituted  for  that  of  Nero,  and  conse- 
crated the  statue  to  the  Sun,  in  the  fourth  quarter 
of  the  city.  There  is  a  passage  in  Pliny's  account 
of  Zenodorus,  which  is  translated  thus :  "  This 
statue  shows  that  the  art  of  founding  in  bronze 
was  lost :  for  Nero  was  ready  to  furnish  all  the 
necessary  gold  and  silver ;  and  2^nodorus  yielded 
to  no  artist  of  antiquity  in  the  art  of  ohiselingand 
modeling."  It  would  appear  from  this,  that  the 
statue  was  composed  of  some  other  material  than 
bronze,  and  probably  of  brass;  since  not  even  the 
prodigality  of  Nero  was  able  to  revive  the  art  of 
bronze  casting. 

ZENONI,  Dttob,  an  Italian  engraver,  who  flour- 
ished in  1684.  He  engraved  some  plates  of  por- 
traits, neatly  executed  with  the  graver,  but  in  a 
stiff  and  formflJ  style.  He  was  probably  also  a 
goldsmith,  as  he  signed  his  prints  Dwe  Zmani 
Oreflee» 

ZENTNER,  J.  L.,  a  German  engraver,  who  re- 
sided at  Paris  about  1780,  and  afterwards  vi^ted 
England,  where  he  engraved  some  plates  of  land- 
scapes, animus,  and  dead  game.  Hia  plates  are 
etched  and  finished  with  the  graver,  in  a  neat, 
clear  style. 

-rj  ZETTER,  Paul  de.    This  artist 

»j^  JmjiPjf  was  a  native  of  Hanover,  and  flonr- 
-r  ^^^  ished  about  1 680.  He  was  chiefly 
employed  in  engraving  portraits  from  his  own  de- 
signs, executed  in  a  neat,  but  stiff  and  tasteless 
style.  He  engraved  several  plates  for  Boissard^s 
Collection  of  Portraits.  He  sometimes  marked 
his  prints  with  the  above  monogram,  and  at  others 
with  his  initials  P.  I).  Z,/ec 
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ZEIJXIS.  This  great  artist,  one  of  the  moat 
celebrated  painters  of  antiquity,  and  the  moat  em- 
inent of  his  time,  was  born  at  one  of  the  ancient 
cities  named  Heraclea,  between  B.  0.460  and  6. 0. 
450.  Pliny  fixes  the  time  when  he  floarished  at 
B.  .0.  400 ;  but  he  could  scarcely  have  been  born 
later  than  B.  0.  450,  as  he  was  in  the  height  of  his 
reputation  during  the  reign  of  Archelaus  of  Mace- 
don,  which  was  from  B.  C.  418  to  B.  0.  899;  and 
BArduin  and  others  are  therefore  probably  incor- 
rect in  fixing  upon  Heraclea  in  Lucania,  in  Italy, 
as  the  birth-place  of  Zenxis,  since  that  city  was  not 
founded  until  after  the  destruction  of  Siris,  B.  0. 
488 ;  and  the  only  reason  that  seems  to  be  urged 
fur  their  supposition,  is  a  very  insufficient  one, 
namely,  that  Zeuxis  was  commissioned  to  paint  a 

gicture  by  the  Crotoniats.  When  he  had  made 
imself  rich  by  his  profession,  and  must  accord- 
ingly have  been  advanced  in  years,  he  gave  away 
some  of  his  works ;  and  Archelaus  was  then  living, 
for  he  presented  a  picture  of  the  god  Pan  to  that 
king.  From  the  complaint  of  ApoUodorus,  who 
lived  at  Athens,  Zeuxis  must  also  nave  been  early 
in  that  city ;  he  was  most  likely  a  native  of  one 
of  tlie  Heraoleas  in  Greece,  and  probably,  from  his 
connection  with  Archelaus,  of  Heraclea  Lynoeatis 
of  Macedonia. 

Zeuxis  was  instructed  in  art  by  Demophilus  of 
Himera,  or  Neseas  of  Thasos;  artists  of  whom  no- 
thing is  known,  except  that  one  of  them  was  his 
instructor.  He  soon  far  outstripped  his  master,  as 
ApoUodorus  intimated,  in  verses  expressive  of  his 
indignation  that  Zeuxis  shoald  have  moulded  to 
his  own  use  all  previous  inventions,  and  stolen 
the  graces  of  the  best  masters ;  thus  paying  a  fine 
involuntary  compliment  to  his  great  rival.  Apol- 
lodorns  having  nrHt  practised  chiaro-scuro,  could 
not  endure  that  his  glory  should  be  eclipsed  by  a 
younger  artist,  who  availed  himself  of  his  own 
improvements  to  rise  to  a  higher  degree  of  excel- 
lence. The  complaint  of  ApoUodorus,  that  his  rival 
had  robbed  him  of  his  art,  shows  also  that  Zeuxis 
ezcc'Iled  in  coloring,  as  effect  of  coloring  and  of  light 
and  shadow  were  the  peculiar  excellencies  of  Apol- 
lodorus.  Lncian  terms  Zeuxis  the  greatest  painter 
of  his  tlme,saying  that  he  was  immediately  preceded 
by  ApoUodorus  of  Athens,  whom  he  surpasised ;  and 
he  was  immediately  followed  by  Parrhasiiis  of 
Ephesns,  who  surpassed  him.  Parrhasius  how- 
ever, was  defective  in  coloring  and  chiaro-scuro ; 
and  it  is  quite  doubtful  whether  the  latter  part 
of  this  assertion  is  correct.  Unlike  Polygnotus, 
Zenxis  did  not  employ  himself  upon  large  compo- 
sitions. He  drew  well,  and  in  a  grand  style ;  and 
the  beauty  and  grandeur  of  his  forms  were  so  pre- 
dominant, that  he  was  said  by  Aristotle  to  have 
failed  in  expressing  mind,  but  Pliny  says  that  in  a 
picture  of  Penelope  bewailing  the  loss  of  her  hus- 
band, not  only  form,  but  character  were  vividly 
expressed ;  he  censures  him,  however,  for  the  too 
great  size  of  the  heads  and  Joints  in  comparison 
with  the  other  parta  of  the  figures.  QuintUian 
says  that  Zeuxis  followed  Homer,  who  loved  pow- 
erful forms,  even  in  women;  he  likewise  notices 
his  excellence  in  light  and  shade.  He  was  also 
distinguished  for  a  dramatic  efiTect  of  composition, 
and  he  made  a  peculiar  choice  of  subject ;  for  he 
seldom  or  never,  say^  Lucian,  exerted  his  powers 
upon  snch  hackneyed  subjects  as  gods,  heroes, 
and  battles;  but  he  always  selected  something 
new  and  unattempted,  and  when  he  had  cho- 


sen a  subject,  he  labored  his  utmost  to  render  it 
a  master^pieoe,  painting  very  slowly,  and  with 
great  care.  Lucian  instances,  as  an  example,  a 
picture  of  a  family  of  Centaurs,  of  which  he  saw 
a  copy  at  Athens,  that  ezdted  his  wonder  at  its 
extraordinary  exceUenoe.  The  original  was  lost 
at  sea,  on  its  way  to  B(»ne,  whither  it  waa  sent 
by  Bylla.  He  describes  it  as  foUows :  **  On  a 
grass  plot  of  the  mo>t  glossy  verdure  lies  the 
Oentauress,  with  the  whole  equine  part  of  her 
Btretched  on  the  ground,  the  hind  feet  extending 
backward?,  while  the  upper  female  part  is  gently 
raised  and  reclining  on  one  elbow.  But  the  fbre 
feet  are  not  equally  extended,  as  if  she  lay  on  her 
side ;  yet  one  seems  to  rest  on  the  knee,  having 
the  hoof  bent  backwards,  whereas  the  other  is 
lifted  up  and  pawing  the  ground,  as  horses  are 
wont  to  do  when  they  are  going  to  spring  up.  Of 
her  two  young,  one  she  holds  in  her  arms  to  give 
it  the  breast,  tne  other  lies  under  her  sucking  Uke 
a  foal.  On  an  elevation  behind  her  is  seen  a  Cen- 
taur, who  appears  to  be  her  mate,  but  is  only  visit- 
able to  the  naif  of  the  hor^ ;  he  looks  down  upon 
her  with  a  complacent  smile,  holding  up  in  one 
hand  the  whelp  of  a  lion,  as  if  jocosely  to  fright- 
en his  young  ones  with  it.  In  the  male  Centaur 
all  is  fierce  and  terrific :  his  shaggy  mane-like  hair, 
his  rough  body,  his  broad  and  brawny  shoulders,, 
and  the  countenance,  though  smiling,  yet  wild  and 
savasce;  in  short  everything  bears  the  character 
of  these  compound  bemgs.  The  Centauress,  on  the 
other  hand,  as  far  as  she  is  brutal,  resembles  the 
finest  mare  of  the  Thessalian  breed  which  is  yet 
untamed,  and  has  never  been  mounted;  by  the 
other  moiety,  she  is  a  woman  of  consummate  beau- 
ty, excepting  only  in  the  ears,  which  have  some- 
what of  the  satyr  shape.  The  blending,  however, 
of  the  human  and  animal  natures  is  so  artificial, 
and  the  transition  of  one  to  the  other  so  imper- 
ceptible, or  rather  they  so  gently  lose  thenwelvea 
in  one  another,  that  it  is  impossible  to  say  where 
the  one  ceases  and  the  other  begins.  Nor  in  my 
mind  was  it  less  admirable  that  the  young  onea, 
notwithstanding  their  tender  age,  have  somewhat 
wild  and  fierce  in  their  aspect,  and  that  mixtura 
of  infantine  timidity  and  curiosity  with  which  they 
look  up  at  the  whelp,  while  at  the  same  timd  they 
continue  eagerly  sucking,  and  ding  as  close  as  they 
can  to  their  mother.'' 

Zeuxis  was  not  only  successful  in  securing 
wealth,  and  the  applause  of  the  multitude,  but 
was  honored  with  the  friendship  of  Archelaus  of 
Macedon,  for  whose  palace  he  executed  several  pic- 
tures, and  received  for  them  the  sum  of  400  mine- 
about  $8000;  which,  though  a  smaU- sum,  com- 
pared with  what  was  paid  tiie  painters  of  the  Al- 
exandrine period,  and  later,  was  probably  at  that 
time  comparatively  a  large  one.  Cicero  says  that 
the  inhabitants  of  Crotona  prevailed  on  Zeuxis  to 
visit  their  oity,  and  to  paiot  there  a  number  of  pic- 
tures for  the  Temple  of  Juno,  for  which  he  was  to 
receive  a  large  and  stipulated  sum.  On  his  arrival 
he  informed  them  that  he  intended  only  to  paint 
the  picture  of  Helen,  with  which  they  were  satis- 
fied, as  he  was  regarded  peculiarly  excellent  in  the 
delineation  of  women.  He  accordingly  desired  to 
see  the  most  beautiful  maidens  of  the  city,  from 
whom  he  selected  five,  copied  all  that  was  most 
beautiful  and  perfect  in  the  forms  of  each,  and 
thus  completed  a  work  of  exquisite  beauty.  It  was 
a  very  famous  work  in  after  times,  and  artists  ap- 
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parcntly  tniTeled  to  Orotona  to  see  it.  The  paint- 
er  Nioomachiis,  seeing  this  picture,  ooald  not  re- 
strain the  expression  of  his  surprise  and  admira- 
tion, when  a  bystander,  not  equally  capable  of  ap- 
Creoiating  its  excellence,  denianded  what  he  saw 
1  the  picture  to  excite  such  sensations.  ^' Ah," 
replied  the  painter,  *^take  my  eyes,  and  you  will 
see  a  goddess " !  This  was  his  most  celebrated 
work.  It  seems  probable  that  he  painted  a  pic- 
ture of  Helen,  besides  that  for  the  people  of  Oro- 
tona, which  in  the  time  of  Pliny  was  in  the  Por- 
tico of  Philip  at  Rome.  Probably  a  greater  work 
by  Zeuxia,  though  less  celebrated  than  his  Helen, 
was  his  picture  which  he  presented  to  the  Agri- 
gentines,  of  the  infant  Hercules  strangling  the 
Serpents  sent  by  Juno  to  destroy  him,  in  the  pres- 
ence of  his  panic-struck  mother  Alcmena,  and  of 
Amphitryon.  Other  famous  works  by  him  were 
—Jupiter  in  the  Assembly  of  the  Gods ;  Itfenelaus 
mourning  over  the  fate  of  Agamemnon ;  a  Marsyas 
bound,  in  the  Temple  of  Concord  at  Rome  in  Pliny^s 
time;  an  Athlete  inscribed  with  the  line,  **It  is 
easier  to  find  fault  than  to  imitate^' ;  and  a  Cupid 
crowned  with  roses,  which  was  in  the  Temple  of 
Venus  at  Athens.  The  time  and  place  of  Zeuxis' 
death  are  unknown.  Festus  relates,  on  the  au- 
thority of  Verrias  Flaccua,  that  he  died  with 
laughter  at  the  picture  of  an  old  woman  whom  he 
had  painted ;  but  this  extraordinary  circumstance 
is  mentioned  by  no  other  writer,  and  is  probably 
fictitious. 

Zenxis  is  represented  as  having  been  very  proud 
of  his  reputation,  and  ostentatious  of  his  wealth, 
fie  appeared  at  the  Olympic  Games  attired  in  a 
mantle  on  which  his  name  was  embroidered  in 
letters  of  gold,  a  piece  of  most  absurd  display  in 
one  whose  name  was  deeply  impressed  on  the 
hearts  and  imaginations  of  those  by  whom  he  was 
•arronnded.  He  does  not,  however,  seem  to  be 
ehargeable  with  avarice,  or,  at  least,  this  nassion, 
if  it  existed,  was  subservient  to  his  pride ;  for, 
when  he  had  attained  the  height  of  his  fame,  he 
refused  any  longer  to  receive  money  for  his  pic- 
tures, because  he  regarded  them  above  all  pecu- 
niary value.  In  the  earlier  part  of  his  career,  he 
was  accustomed,  however,  to  exhibit  his  produc- 
tions for  money,  especially  his  celebrated  painting 
of  Helen,  whence  the  figure  was  denominated, 
^^  Helen  the  Courtesan.^*  The  truth  seems  to  have 
been,  that  the  ruling  passion  of  Zeuxis  was  the 
love  of  pomp,  an  ever-restless  vanity,  a  constant 
desire  and  craving  after  every  kind  of  distinction. 
So  far  as  money  assisted  in  procuring  this,  he 
stooped  to  obtain  it,  and  refused  it  when  he  could 
most  successfully  assume  dignity  by  revising 
further  recompense. 

The  story  respecting  the  contest  between  Zeuxis 
and  Parrhasius,  has  been  frequently  related.  It  is 
said  that  the  former  painted  a  cluster  of  grapes  with 
such  perfect  skill  that  birds  came  and  pecked  them 
as  they  were  exhibited  on  the  table.  £lated  with 
90  unequivocal  a  testimony  of  his  excellence,  he 
called  to  his  rival  to  draw  back  the  curtain  which 
he  supposed  concealed  his  work,  anticipating  a 
certain  triumph.  Now,  however,  he  found  himself 
entrapped,  for  that  which  he  took  for  a  curtain, 
was  only  a  painting  of  one  by  Parrhasius ;  upon 
which  he  ingenuously  confessed  himself  d^eated, 
since  he  had  deceived  only  birds,  but  his  antag- 
onist had  begniled  the  senses  of  an  experienced  ar* 


tist.  An  anecdote  is  also  related  of  a  similar  kind 
in  which  he  overcame  himself,  or  rather  one  part 
of  his  work  was  shown  to  have  been  executed  at 
the  expense  of  another.  He  painted  a  boy  with  a 
basket  of  gn*ape8,  to  which  the  birds  resorted ;  oo 
which  he  acknowledged  that  the  boy  could  not  be 
well  painted,  since,  had  the  similitude  been  equal 
in  both  cases,  the  birds  would  have  been  deterred 
from  approaching.  It  was,  perhaps,  from  the  for- 
mer of  these  accounts  that  Lncian  drew  his  asser- 
tion that  Zeuxis  was  inferior  to  Parrhasius,  and 
if  so,  it  certainly  proves  very  little.  Regard  mnat 
be  shown  to  the  description  of  objects  represented, 
and  the  artist  who  could  represent  a  curtain  to 
perfection,  would  not  necessarily  be  the  greatest 
painter  of  Greece.  There  are  many  testimonies, 
scattered  through  the  writings  of  antiquity,  to  the 
transcendent  genius  of  Zeuxis. 

Cicero  remarks  that  the  works  of  Zeuxis,  of 
Aglaophon,  an4  Apelles,  are  in  different  styles, 
but  they  are  all  three  perfect  in  their  respective 
styles.  Zeuxis  also  painted  pictures  in  white,  or 
mere  chiaro-scuro,  which  the  Greeks  t^*med  mono- 
chroms.  It  is  remarkable  that  Pausanias  does 
not  mention  the  name  of  this  artist,  and  we  may 
infer  fix>m  tiiis  that  Zenxis  painted  easel  pictures 
only,  or  upon  tabulie,  wooden  panels,  which,  frcnn 
their  periediable  nature  and  facility  of  removal,  are 
very  easily  lost,  particularly  if  the  works  of  em- 
inent artists,  whose  productions  are  best  worth  re- 
moval. Cicero  states  that  Zeuxis  used  only  four 
colors ;  but  this  is  probably  an  error ;  or  he  may 
mean  in  his  carnations,  in  which  four  are  all  that 
are  necessary.  In  regard  to  the  idea  which  has 
generally  obtained  in  modem  times,  that  the  ancient 
painters  really  knew  the  use  of  only  four  colors, 
the  anecdotes  above  related  are  almost  sufficient 
to  refute  it  entirely ;  because,  although  the  stories 
themselves  may  be  valueless,  the  fiict  that  they 
were  circulated  in  ancient  times,  shows  that  the 
ancients  believed  that  exflct  imitation  could  be  ac- 
complished in  colors,  which  result  they  could  never 
have  arrived  at  except  by  the  evidence  of  their 
senses.  For  a  fhrther  dissertation  on  this  point, 
see  the  article  Apellbs. 

There  was  another  ancient  artist  named  Zeuxis, 
a  Greek  statuary,  who  was  a  disciple  of  SiUuiion, 
and  flourished  from  B.  C.  816  to  B.  0.  296. 

ZEVIO.    SeeSrxFAKo  da  Yksona  and  Alti- 

OHBBIO. 

ZIARUKO,  JoHK.  This  artist  was  a  native  cf 
Poland,  and  is  supposed  to  have  been  a  painter* 
He  executed  a  set  of  large  etchings  in  a  slight, 
spirited  style,  from  his  own  designs,  representinff 
the  Coronation  Ceremonies  of  Louis  ZIIL  of 
France. 

ZIFRONDI,  Ahtovio,  a  painter  bom  at  Olnsone, 
in  the  Bergamese  territory,  according  to  Count 
Tassi,  in  1657.  After  acquiring  the  rudiments  of 
the  art,  he  went  to  Bulogna,  and  entered  the  school 
of  Marc*  Antonio  Franceschini,  under  whose  able 
instruction  he  became  a  reputable  painter  of  history. 
There  are  many  of  his  works  in  the  churches  and 
private  collections  of  his  native  city,  which  show 
that  he  possessed  a  ready  invention,  and  great  fk 
cility  of  hand.  Lanzi  says  he  had  a  genius  and 
an  imagination  for  grand  compositions,  and  a  won 
derfid  facility  and  rapidity  of  hand,  that  enabled 
him  to  dash  off  a  picture  in  two  honm ;  but  hii 
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works  are  seldom  free  from  errors  of  oyer-haete 
and  oarelessnees.  His  name  is  sometimes  written 
Cifrimdi.    He  died  in  1780. 

ZILOTTI,  DoifBNtoo  Bebnabdo,  a  painter  bom 
at  Borso,  near  Bassano,  about  1780.  He  painted 
landsoapes,  in  which  he  imitated  the  style  of  Fran- 
cesco Znccarelli  with  great  Bpirit  and  correctness. 
He  also  executed  quite  a  number  of  spirited  etch- 
ings from  hiB  own  designs  and  after  other  masters, 
which  possess  considerable  merits 

ZINAKI,  Fravobsoo,  a  painter  of  Beggio,  who 
flourished  in  1756.  According  to  Tiraboscbi,  he 
Btndied  under  Francesco  Bibiena,  and  became  one 
of  the  most  skillful  painters  of  perspectiye  in  Lom- 
bardy.  He  was  much  employed  in  decorating 
theatres. 

ZINOE[E,  Chbistiak  Fredssigk,  an  excellent 
painter  in  enamel,  bom  at  Dresden  in  1685.  He 
went  to  England  in  1706,  and  studied  under  Boit, 
whom  he  surpassed ;  and  Ounningham  states  that 
he  even  rivaled  Petitot,  but  Stanley  says  this  is  an 
error,  that  tiiough  he  surpassed  most  artists  of  his 
time,  and  his  works  are  still  held  in  high  estima- 
tion, he  did  not  equal  that  master  by  many  de- 
grees. He  found  abundant  employment,  was  much 
patronized  by  George  II.  and  Queen  Oaroline,  and 
was  appointed  cabinet  painter  to  the  Prince  of 
Wales.  The  Princess  Amelia,  daughter  of  George 
II.,  had  ten  portraits  of  her  illustrious  family 
painted  by  him.  His  works  are  numerous  and 
highly  esteemed.    He  died  in  1767. 

ZING,  or  ZINGG,  Adrian,  a  Swiss  engraver, 
who  flourished  in  the  latter  part  of  the  18th  cen- 
tury. He  first  studied  under  John  Rudolf  Hol- 
^alb,  at  Zurich,  and  then  for  two  years  with 
Louis  Alberli  at  Berne,  after  which  he  went  to 
Paris,  and  became  the  pupil  of  John  George  Wille. 
He  executed  several  plates  in  that  metropolis, 
which  gained  him  considerable  reputation,  and  af- 
ter a  residence  there  of  seven  years,  he  was  invit- 
ed to  Dresden  by  the  Elector  of  Saxony,  who  ap- 
pointed him  his  engraver.  He  was  also  elected  a 
member  of  the  Academy  of  that  city.  He  en- 
graved quite  a  number  of  plates  of  landscapes, 
marines,  sea-ports,  views,  and  other  subjects,  af- 
ter Vernet,  vander  Neer,  Dietricy,  and  other  mas- 
t?rs,  which  were  executed  in  a  neat,  clear  style, 
resembling  that  of  Wille.  The  times  of  his  birth 
and  death  are  not  recorded. 
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ZINGARO,  Lo.    See  Solabio. 

ZIKMERllAN,  Michael,  a  German  painter 
and  engraver  on  wood,  who  flourished  at  Vienna, 
according  to  Papillon,  about  1560.  Nothing  is 
known  of  his  works  as  a  painter.  He  executed 
the  cuts  of  a  large  geographical  chart  consisting 
uf  ten  parts,  which  joined  together.  It  represents 
the  kingdom  of  Hungary,  with  the  arms  of  the  pro- 
vince, and  is  described  as  a  very  fine  performance. 

ZOAN,  Andbsa,  a  real  or  supposed  engraver, 
who  flourished  about  1516.  There  is  a  great  deal 
of  dispute  as  to  his  name,  country,  and  works, 
which  we  cannot  enter  into,  further  than  to  say 
that  Bartsch,  P.  G.  torn,  xiii.,  describes  thirty- 
three  prints  by  him,  most  of  which  are  marked 
with  the  initic'ds  Z.  A.,  and  quite  a  number  more 
are  described  by  other  writers.  Some  of  these  are 
copied  from  Albert  Durer.  Zani  says,  "  the  ini- 
tials Z.  A.,  stand  for  Zoan  Andrea,  which  is  the 
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same  as  QioTanni  Andrea,  Zoan  being  the  Vene- 
tian pronimoiation  of  Gian,  or  Giovanni,"  hence 
he  argues  that  he  was  a  Venetian.  For  further 
information  the  reader  must  be  referred  to 
Bartsch,  Zani,  and  other  voluminous  writers. 

ZOBEL,  BENJAMnr,  the  inventor  of  Marmotinto, 
was  bom  in  1762,  at  Metnmingen,  in  Bavaria. 
He  received  his  education  at  the  government 
school  of  that  city,  and  acquired  the  rudiments  of 
drawing  from  a  monk  belonging  to  the  convent  of 
Ottobeuern.  In  1781,  he  went  to  Amsterdam, 
where  he  resided  two  years,  chiefly  occupied  in 
portrait  painting.  In  1788,  he  visited  London, 
where  he  formed  an  acquaintance  with  Morland 
and  Schweickhardt,  the  latter  of  whom  was  em- 
ployed at  Windsor  Oastle,  by  George  HL's  '^  table 
decker.^'  It  was  then  customary  to  ornament  the 
royal  dinner  table  by  having  a  silver  plateau  ex- 
tend ing  along  the  centre,  on  which  were  strewed 
various  colored  sands  or  marble  dust,  in  fanciAil 
designs  of  fruit,  flowers,  arabesque  work,  &c. 
For  this  an  artist  was  required,  possessing  consid- 
erable talent  and  great  freedom  of  hand.  On  the 
retirement  of  Schweickhardt,  Zobel  was  appoint- 
ed ;  and  he  continued  to  fill  the  office  for  a  con- 
siderable period.  As  the  sands  were  not  cemented 
by  any  substance,  this  mode  of  ornamenting  the 
table  was  a  daily  occupation ;  but  Zobel  conceived  ' 
the  idea  of  producing  a  finished  and  permanent 
picture,  by  the  use  of  some  substance  to  fix  the 
sands.  After  various  experiments,  a  composition, 
consisting  chiefly  of  gum-arabic  and  spirits  of 
wine,  was  found  to  answer  the  best.  The  subject 
of  the  picture  having  been  designed  either  on  pan- 
nel  or  milled  board,  a  coating  of  the  glutinous  sub- 
stance was  spread  over  it ;  the  different  colored 
sands  were  then  used  in  a  similar  manner  as  that 
employed  in  decking  the  royal  table,  namely,  by 
strewing  them  from  a  piece  of  card  held  at  va- 
rious elevations,  according  to  the  strength  or  softr 
ness  of  the  tint  required.  Thus  was  formed  a 
picture,  not  subject  to  decay,  and  permanent  in 
all  its  parts ;  and  this  the  inventor  called  Marmo- 
tinto.  Some  of  the  best  specimens  of  this  peculiar 
art  were  formerly  in  the  possession  of  the  Duke 
of  York,  but  were  sold  at  his  death,  a  number  of 
years  ago,  at  Oatlands.  Several  are  still  among 
the  collections  of  paintings  belonging  to  the  Duke 
of  Northumberland,  and  Sir  Willoughby  Gordon. 
Zobel  also  practised  painting  on  gold  and  silver 
grounds  in  transparent  colors,  for  various  purposes, 
with  eminent  success.    He  died  in  1681. 

ZOBOII,  Jacofo,  a  painter  bom  at  ModeniL 
who  first  stndied  under  Francesco  Stringa,  and 
afterwards  at  Bologna.  From  thence  he  went  to 
Rome,  where  he  settled,  and  *'  acquired,**  says 
Lanzi,  **  the  reputetion  or  a  good  artist.  This  he 
obtained  in  a  high  degree  by  his  labors  in  the 
church  of  S.  Eustachio,  where  he  is  distinguished 
among  the  more  modem  productions  by  his  St. 
Girolamo,  displaying  singular  diligence,  polish, 
and  harmony  of  color,  by  no  means  general  in 
those  times."    He  died  at  Borne  in  1761. 

ZOGOHI,  GiussppB,  a  painter  and  engraver, 
bom  at  Florence  in  1711.  Lanzi  says  he  displayed 
such  talents  when  a  boy,  that  the  noble  family  of 
the  Gerini  took  him  underits  patronage,  and  after 
his  elementary  studies  at  Florence,  sent  him  to 
Rome,  to  Bologna,  and  to  other  parts  of  Lom- 
bardy  for  his  instruction.    ^^  Zocchi  had  a  genius 
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fertile  in  inrention,  pliant  in  imitation,  and  Jndi- 
•oions  in  selection ;  bence  at  the  oondnBion  of  anoh 
a  course  of  study  he  was  able  to  compose  large 
works  with  skill,  and  to  color  beautifollj.  He 
painted  four  tolerably  large  frescos  in  the  Villa 
Serristori,  beyond  the  gate  of  St.  Nicholas ;  some 
apartments  in  the  Biniiooini  palace,  and  one  in 
the  Gerioi  gallery ;  and  these  are  believed  to  be 
his  best  works  of  this  sort.  In  small  pieces  he  was 
atill  greater,  as  in  his  oil  pictures  of  the  festivals 
at  Siena,  on  the  arrival  of  the  Emperor  Francis  I., 
a  work  true  in  perspective  and  graceful  in  the  mul- 
titude of  figures.*'  Zocehi  also  made  drawings  of 
the  most  remarkable  views  in  Florence,  and  of  the 
villas  in  its  environs,  which  he  caused  to  be  en- 
graved and  published  in  sets ;  the  figures  in  these 
were  etched  by  himself.  He  also  etched  some 
plates  after  Guido,  P.  da  Oortona,  Simone  da  Pe- 
saro,  Solimena,  and  others.    He  died 'in  1767. 

ZOCOHI.    See  Zuoom. 

ZOOOOLI,  Oablo,  a  distinguished  Italian  archi- 
tect and  engineer,  was  born  at  Naples  in  1718. 
Hilizia  does  not  mention  his  instructor,  but  at  the 
age  of  seventeen  he  entered  the  corps  of  engin- 
eers. He  attained  great  distinction,  was  appointed 
master  of  fortifications,  and  took  precedence  of 
many  of  the  older  officers ;  but  in  consequence  of 
delicate  health,  he  devoted  his  talents  to  civil  ar- 
chitecture, and  was  appointed  Superintendent  of 
Buildings  to  the  city  of  Naples.  The  principal 
works  by  Zoccoli,  are,  the  Cathedral,  Seminary, 
and  EpiscopalTalace  of  Calyi;  the  Convent  of  the 
Alcanterini,  on  the  mountain  of  Pi^atoro ;  the 
church  and  Baronial  palace  in  Cutignano,  near 
Nola ;  the  Villa  of  the  Prince  of  Supino  at  Portici ; 
and  that  of  the  Marquis  Paloraba  at  Cesa.  Zoccoli 
also  constructed  two  windmills  at  Capua,  and  nine 
others  at  SciUa  in  Calabria.  He  died  in  1771,  leav- 
ing a  son  named  RaffaeUe  Z.,  who  completed  the 
restorations  on  the  Castle  at  Scilla,  commenced 
by  his  father. 

ZOFFANY,  JoHS,  a  German  painter,  bom  at 
Frankfort-on-the  Maine,  in  1736  ;  although  Fioril- 
lo  places  his  birth  at  Begensburg,  in  Bavaria  It 
is  said  that  his  father,  an  architect  of  Bohemian 
descent,  sent  him  to  Italy  while  young ;  and  after 
returning  to  Germany,  that  he  practised  portrait 
and  historical  painting  at  Coblentz  for  several 
years.  He  went  to  l^gland  when  about  thirty 
years  of  age,  where  he  acquired  considerable,  dis- 
tinction by  painting  the  portraits  of  Garrick  and 
several  other  eminent  performers  in  costume,  also 
those  of  the  Earl  of  Barrymore,  and  several  mem- 
bers of  the  Boyal  Family.  At  the  formation  of 
the  Boyal  Academy,  Zoffany  was  chosen  one  of 
the  original  forty  members,  in  1768 ;  and  he  paint- 
ed a  picture  of  the  Academicians  of  1772,  consid- 
ered among  his  best  works.  He  also  painted  con- 
versation pieces  with  considerable  success.  On  hia 
expressing  a  wish  to  visit  Italy,  George  III.  gave 
him  a  letter  to  the  Grand  Duke  of  Tuscany,  who 
received  him  well,  and  permitted  him  to  study  in 
the  Florentine  g^lery,  of  which  he  painted  a  pic- 
ture, now  in  the  royal  collection.  In  1782,  soon  af- 
ter his  return  to  England,  he  went  to  the  East  In- 
dies, and  resided  several  years  at  Lucknow,  where 
he  painted  the  portraits  of  several  native  princes, 
and  many  European  residents.  Three  of  his  best 
performances  were  painted  in  the  East  Indies,  and 
have  been  engraved  in  mezzotinto  by  Earlom ;  they 


represent  an  Indian  Tiger  Hunt;  aOook-Fight. 
with  many  figures;  and  the  Embassy  of  Hyderbeek 
to  Lord  Cornwallis  at  Calcutta,  a  rich  display  of 
Indian  costumes,  with  about  one  hundred  figures, 
and  several  elephants  and  horses.  After  acquir- 
ing a  handsome  fortune,  Zofiany  returned,  in 
1796,  to  England,  where  he  passed  the  rest  of  bis 
days,  and  died  at  Kew,  in  1810. 

ZOLA,  or  ZOLLA,  Giussppb,  a  landscape  punt- 
er, bom  at  Bresda  in  1675.  Lanzi  says,  "he  de- 
voted himself  to  no  single  master,  but  formed  hi^ 
style  upon  many.  He  was  exceedingly  rich  in  con- 
ception, and  in  expedients ;  his  buildings  are  of  a 
rustic  kind,  his  ruins  partake  of  the  modem,  and 
are  picturesquely  covered  with  creeping  plants 
and  ivy ;  the  back  grounds  are  of  an  azure  hue, 
and  he  inserts  a  great  variety  of  objects  and  fig- 
ures, in  which  he  was  less  happy  than  in  his  land- 
scape. His  earlier  works  are  neld  in  most  esteem. 
When  he  obtained  greater  commissions,  he  ex- 
ecuted them  with  a  more  mechanical  hand,  and 
with  the  exeeption  of  his  oploring,  which  he  al- 
ways studied,  he  bestowed  little  care  on  the  rest. 
Those  piclAires  are  in  general  most  complete  in 
which  he  introduced  the  smallest  figures,  and  such 
may  be  seen  even  out  of  private  houses,  as  in  the 
Monte  della  Pietd,  and  in  the  sacrbty  of  8.  Lionar- 
do  at  Ferrara.*'  In  his  best  works,  his  figures  are 
elegantly  designed,  carefully  finished,  and  touched 
with  spirit,'  though  generally  not  equal  to  his 
scenery.  He  resided  the  greater  part  of  his  life 
at  Ferrara,  where  he  died  in  1743. 

ZOMPINI,  Gabtano,  a  painter  bom  at  Venice 
in  1702.  '  According  to  Lonzi  he  was  a  pupil  of 
the  Cav.  Niccolo  Bambini,  and  afterwards  br 
studying  the  works  of  Sebastiano  Ricci,  he  formed 
a  mixed  style  not  destitute  of  originality.  '^  He  re- 
ceived honorable  commissions  from  the  court  of 
Spain,  in  which  he  displayed  a  rich  fund  of  imagi- 
nation ;  he  also,  in  a  measure,  distinguiBhed  him- 
self by  his  engravings.^'    He  died  in  1778. 

ZGNCA,Yiotos,  an  Italian  architect,  and  talent- 
ed mechanician,  was  born  in  1580.  In  youth,  he 
applied  himself  to  the  study  of  mathematics  and 
architecture,  and  attained  sufiScient  excellence  to 
be  appointed  architect  to  the  city  of  Padua  He 
seems,  however,  to  have  attained  his  chief  di^^ 
tinction  by  the  invention  of  many  ingenious  ma- 
chines, entitled  Nucno  teatro  di  m^hine  ed  edifi^ 
per  varis  e  »ieure  cperazioni^  in  folio,  Padua,  1607, 
or  1621.  There  are  said  to  have  been  other  edi- 
tions published  in  1653  and  1666,  but  this  is  quite 
improbable,  as  the  volume  is  very  rare.  . 

ZOOLEMAKEB.    See  Solbicaoeeb. 

ZOPPO,  Maboo,  a  painter  born  at  Bologna  in 
1451.  He  first  studied  under  Dalmasio  Lippi,  and 
afterwards  at  Padua,  in  the  school  of  Francesco 
Squarcione,  where  Andrea  Mantegna  was  his  fel- 
low pupil.  Lanzi  says,  "  he  also  studied  in  the 
Venetian  school,  where  he  painted  for  the  Osser- 
vanti  at  Pesaro,  a  picture  of  the  Virgin  on  a  throne 
crowned,  with  St.  John  the  Baptist,  6t  Francis, 
and  other  saints,  and  signed  it  M(»reo  Zoppo  da 
Bologna  Dip,  in  Vinexia^  1471.  This  is  his  most 
celebrated  production,  from  which,  and  a  few  other 
pieces  in  the  same  church,  and  at  Bologna,  we  may 
gather  some  idea  of  his  style.  He  formed  an  epoch 
in.  the  Bolognese  school,  and  rose  to  equal  emin- 
ence with  Pizzolo  and  Dario  da  Trevigi ;  and,  like 


ZOPP. 


ilST 


zuoo. 


chem,  Tied  with  the  genius  of  lUntMia,  which 
gave  a  farther  spar  to  his  exertions,  fiis  oompo- 
siiion  is  that  oommon  to  the  qnattrocentirti  (ar- 
tiste of  the  14th  century),  particularly  the  Vene- 
tians, and  which  he  probably  introdaced  into  Bo- 
Jogna,  a  style  which  continaed  till  the  time  of 
Pranoia  and  his  school,  fur  the  most  part  ud  varied, 
-except  in  the  addition  of  a  church  to  the  steps  of 
the  throne,  sometimes  with  a  harp,  and jiometimes 
without.  It  is  not  free  and  graceful,  like  that  of 
Maategna,  but  rather  coarse,  particnlarly  in  the 
feet ;  yet  less  rectilinear  in  the  folds,  and  bolder 
and  more  harmonious  perhaps,  in  tlie  selections  of 
the  colors.  The  fleshes  are  as  much  studied  as  in 
Signorelli,  and  in  others  of  the  same  age,  while 
the  figures  and  accessories  are  conducted  with  the 
most  finished  care.  He  was  moreover  a  fine  deco- 
rator of  facades."    He  died  in  1517. 

ZOPPO,  Paolo,  a  painter  of  Brescia,  who  flour- 
ished in  the  first  part  of  the  16th  century.  There 
are  some  of  his  pictures  in  the  churches  of  his  na- 
tive city,  which  show  that  he  had  studied  the 
works  of  the  Bellini,  and  approached  near  the 
modern  manner.  Lanzi  says  he  was  present  at 
the  terrible  sacking  of  the  opulent  city  of  Brescia, 
by  the  French  army,  under  Gaston  de  Foix,  in 
1512,  and  that  lie  painted  the  desolation  of  the 
city  in  miniature,  upon  a  large  crystal  basin,  a 
work  of  immense  labor,  intended  to  be  presented 
to  the  Doge  Gritti ;  but  in  transporting  it  to  Ye- 
nice,  the  crystal  was  unfortunately  broken,  and 
the  unhappy  artist,  overwhelmed  with  despair, 
died  about  1580,  though  Ridolfi  says  about  1515. 

ZOPPO,  Roooo,  a  Florentine  painter,  who  flour- 
ished in  the  first  half  of  the  16th  century.  He 
was  a  disciple  of  Pietro  Perugino,  in  whose  style, 
according  to  Lanzi,  his  Madonnas  are  frequently 
to  bd  met  with  in  private  houses  in  Florence. 

ZOPPO,  Lo,  DE  Ganqi,  a  Sicilian  painter,  who 
flourished,  according  to  Lanzi,  in  the  18th  centu- 
ry. There  are  some  of  his  works  in  the  Cathe- 
dral at  Oastro  Giovanni. 

ZOPPO,  Lo,  Di  GsNOTA..    See  Mioons. 

ZOPPO,  II,  di  Luciano.    See  Disobpoli. 

ZOPPO,  Lo,  DA  YiosNZA.    See  Pisai. 

ZORG.    See  Rokbs. 

ZOROTI,  DoMBNioo,  an  Italian  engraver,  who 
resided  in  Germany,  according  to  Florent  le  Oomte, 
and  executed  tfome  portraits. 

Z0U8T.    See  Soest. 

1^  iW  ZUBERLEINT,  or  ZIBERLEIN",  Ja- 
Ju{  P^  COB,  a  German  engraver  on  wood  was 
is  horn  at  Tubingen,  and  flourished  at 
Frankfort  about  1595.  He  executed  a  considera- 
ble number  of  wooden  cuts,  usually  marked  with 
a  monogram  of  his  initials,  L  Z.,  to  which  he  some- 
times added  a  small  tub.  He  is  said  to  have  been 
also  a  painter. 

ZIJBOZ,  Alexis,  an  engraver  in  mezzotinto, 
who  went  to  St.  Petersburg,  where  he  resided  ma- 
ny years,  and  engraved  a  series  of  portraits  of  the 
Emperors  of  Russia ;  that  of  Peter  the  Great  is 
dated  1729. 

ZUCOARELLI,  or  ZUOOHERELLI,  Fbabt- 
OBsoo,  an  eminent  landscape  painter,  bom  at  Pi- 
tigliano,  in  Tuscany,  according  to  Lanzi,  in  1702. 
He  studied  flrst  with  Paolo  Anesi,  and  afterwards 
sacceasively  with  Gio.  Maria  Morandi  and  Pietro 


Nelli.  For  some  time  he  applied  himself  to  his 
torical  painting,  but  his  natural  genius  leading  him 
to  landscape,  he  afterwards  confined  himself  to 
that  branch,  in  when  he  greatly  excelled.  His 
scenery  is  always  pleasing,  and  usually  embellish- 
ed with  rains,  cottages,  and  figures,  elegantly  de- 
signed, and  touched  with  great  neatness  and  spirit. 
His  pictures  were  greatly  admired  and  extolled,  all 
over  Europe.  His  principal  field  in  Italy  was  in 
Venice,  until  the  British  Oonsul,  Smith,  induced 
him  to  visit  England  in  1752,  where  he  met  with 
very  fiattering  encouragement,  and  was  elected.one 
of  the  original  fortv  members  of  the  Royal  Acad- 
emy. About  1778,  ne  returned  to  Italy,  and  settled 
at  Florence,  where  he  invested  a  considerable  siun 
of  money,  the  produce  of  his  talents,  in  the  security 
of  one  of  the  monasteries,  intending  to  pass  the 
rest  of  his  days  in  tranquil  repose,  but  the  monas- 
tery was  soon  afterwards  suppressed  by  Joseph 
II.  of  Austria,  and  the  unfortunate  artist  being  re- 
duced to  indigence,  was  obliged  to  resnme  his  pen- 
cil. He  sometimes  decorated  the  landscapes  and 
architectural  pieces  of  his  cotemporaries  with  beau- 
tiful figures.  He  is  said  always  to  have  marked 
his  pictures  with  a  pumpkin  or  squash,  of 
large  size,  growing  on  a  vine  upon  a  shepherd^s 
cot  or  fence,  or  stuck  with  a  stick  on  a  rustic^s 
shoulder,  as  the  rebus  of  his  name,  which  in  Ital- 
ian signifies  little  pumpkin.  We  have  a  few 
spirited  etchings  by  this  artist  from  his  own  de- 
signs, and  after  other  masters.  He  died  at  Flor- 
ence in  1788. 

ZUOOARO,  Taddeo.  This  painter  is  sometimes 
miscalled  Zucchero,  and  by  Yasari,  Zuccheri,  or 
Zuccari ;  but  Lanzi  says  that  in  his  epitaph,  and 
in  the  books  of  his  brother  Federigo,  the  name  is 
Znccaro.  He  was  born  at  S.  Angiolo  in  Yado,  in 
the  Duchy  of  Urbino,  in  1529,  and  was  the  son  of 
an  obscure  painter,  named  Ottaviano  Zuccaro.  At 
an  early  age  he  manifested  a  precocious  genius,  and 
after  receiving  instruction  from  his  father,  and 
from  Pompeo  da  Fano,  he  went  to  Rome  when  only 
fourteen  years  old.  Destitute  of  means,  he  was 
compelled  to  support  himself  by  grinding  colors 
for  Uie  shops ;  but  he  still  devoted  every  available 
moment  to  the  prosecution  of  art,  and  frequently, 
after  passing  the  day  in  designing  from  the  works 
of  Raffaelle,  he  wascompelM  by  poverty  to  sleep 
under  the  loggie  of  the  Chigi  palace.  After  perse- 
verance under  such  difficulties,  which  would  have 
daunted  a  less  devoted  lover  of  art,  Taddeo  was  no- 
ticed by  Danielle  de  Por,  or  da  Parma,  an  artist 
then  in  repute,  who  favored  him  with  his  assist- 
ance and  advice ;  and  Lanzi  says  he  *^  accomplished 
himself"  under  Giacomone  da  Faenza.  His  pro- 
gress from  this  time  seems  to  have  been  rapid ;  in 
1547,  at  the  age  of  eighteen,  he  was  employed  to 
decorate  the  nt^ade  of  the  Palazzo  Mattel,  with 
several  emblematical  subjects  in  chiaro-scuro.-^ 
Having  accquired  considerable  reputation  by  this 
work,  he  was  soon  afterwards  engaged  by  the 
Duke  di  Urbino  to  paint  a  series  of  frescos  in  a 
chapel  of  the  Cathedral :  Lanzi  also  mentions  his 
picture  of  the  Pentecost,  in  the  church  of  S.  Spir- 
ito  at  Urbino.  During  the  pontificate  of  Julius 
III.,  he  returned  to  Rome,  and  was  employed  by 
that  pontifi^,  and  by  his' successor,  Paul  IV.,  in  the 
embellishment  of  the  Vatican,  and  particularly  of 
the  apartments  called  II  Torrione.  He  painted  in 
various  parts  of  the  Ecclesiastical  States,  and  was 
entrusted  by  Cardinal  Farnese  with  the  entire  dA* 
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ooration  of  his  palace  at  Oaprarola,  where  he  rep- 
resented the  civil  and  military  history  of  the  Far- 
nese  family^  n  a  variety  of  compartments,  evincing 
great  powers  of  invention,  and  a  judicious  style  of 
composition.  Lanzi  says  that  the  history  of  the 
Evangelists,  in  the  church  of  the  Consolazione  at 
Home,  is  among  the  best  of  his  large  fresco  works 
in  that  city,  but  that  none  of  his  performances 
have  added  so  much  to  his  celebrity  as  those  at 
Oaprarola,  and  that  strangers  who  visit  that  place 
generally  return  with  a  higher  opinion  of  his  abili- 
ties than  they  took  with  them.  L<anzi  also  adds 
that  a  number  of  young  artists,  fully  equal,  and 
perhaps  superior  to  Taddeo,  were  employed  upon 
the  same  works  at  Oaprarola,  both  in  conjunction 
with  him  and  after  his  death,  whose  works  ought 
not  to  be  confounded  with  his,  though  it  is  not 
always  easy  to  distinguish  them. 

Most  of  Taddeo's  performances  are  his  grand 
works  in  fresco.  He  painted  few  pictures  in  oil, 
and  is  most  pleasing  in  his  small  cabinet  pictures, 
which  are  finished  in  the  first  style  of  excellence. 
Lanzi  says  that "  from  Giacomone  da  Faenza,  and 
other  good  artists  whom  he  assiduously  studied, 
he  acquired  sufficient  talent  to  distinguish  himself. 
He  adopted  a  style,  which,  though  not  very  correct, 
was  unconstrained  and  engaging,  and  very  attrac- 
tive to  such  as  do  not  look  for  grandeur  of  design. 
He  may  be  compared  to  that  class  of  orators,  who 
keep  the  attention  of  their  hearers  awake,  not  from 
the  nature  of  their  subject,  but  from  the  clearness 
of  their  language,  and  from  their  finding,  or  think- 
ing they  find,  truth  and  nature  in  every  word. 
His  pictures  may  be  cslled  compositions  of  por- 
traits ;  the  heads  are  beautiful,  the  hands  and  feet 
negligently  painted,  nor  yet  labored,  as  in  the  Flo- 
rentine manner ;  the  dress  and  ornaments,  and 
form  of  the  beard,  are  agreeable  to  the  times ;  the 
disposition  is  simple,  and  he  often  imitates  the  old 
painters  in  showing  on  the  canvas  only  half  fig- 
ures in  the  foreground,  as  if  they  were  on  a  lower 
plain.  He  often  repeated  the  same  countenance, 
and  his  own  portrait.  In  his  hands,  feet,  and  the 
folds  of  his  drapery,  he  is  still  less  varied,  and  fre- 
quently errs  in  his  proportions." 

According  to  Vasari,  Taddeo  Zuocaro  carried  on 
a  traffic  in  the  art,  similar  to  that  of  Pierino  del 
Vaga  before  him,  by  contriving  to  abound  in  com- 
missions, and  securing  to  himself  the  services  of 
other  artists,  in  order  to  make  them  dependent  on 
him,  that  they  might  not  interfere  with  his  own 
commissions  and  emoluments.  He  died  at  Rome 
in  1566,  in  his  thirty-seventh  year,  worn  out  with 
continual  exertion,  and  some  disposition  to  excess. 
His  monument  is  to  be  seen  by  the  side  of  that  of 
Baffaelle,  in  the  Rotonda.  In  1748,  there  were 
published  a  set  of  forty-five  plates,  engraved  by 
John  Jodeph  Prenner,  from  Taddeo's  great  work 
in  the  palace  at  Oaprarola. 

ZUOOARO.  Oav.  F£derioo.  This  painter  was 
the  brother  or  Taddeo  Z.,  and  bom  at  S.  Angiolo 
in  Vado,  in  1543.  He  went  to  Rome  at  a  very 
early  age,  and  entered  the  school  of  his  brother, 
where  ne  had  every  advantage,  and  in  a  few  years 
was  so  far  advanced  as  to  be  able  to  assist  Taddeo 
in  his  grei^t  works  in  fresco.  In  concert  with  Fede- 
rigo  Baroccio,  hewas  employed  by  Pius  lY.  to  paint 
in  the  Belvidere  palace,  the  Historv  of  Moses  and 
Pharaoh,and  the  Transfiguration,  which  gained  him 
great  reputation.  He  also  assisted  his  brother  in 
the  works  sCt  the  Vatican,  and  the  Famese  palace 


at  0^>rarola ;  and  he  was  invited  to  Florence  bj 
the  grand  duke  Francesco  I.,  to  paint  the  great 
dome  of  the  metropolitan  church,  S.  Maria  de' 
Fiori,  commenced  by  Vasari,  and  left  unfinished 
at  his  death.  In  this  work  Lanzi  says  there  is 
little  to  admire,  except  vastness  of  conception ;  he 
designed  more  than  three  hundred  figures,  fifty 
feet  in  height,  with  outmentioning  that  of  Lucifer. 
BO  gigantic  that  the  rest  appeared  like  children. 

Federigo  returned  to  Rome  at  the  eamast  solici- 
tation of  his  brother ;  but  the  latter  dying  soon 
after,  he  was  engaged  to  finish  the  various  works 
upon  which  Taddeo  had  been  engaged,  in  the  Vati- 
can, the  church  la  Trinita  de'  Monti,  and  various 
other  places.  He  soon  became  the  nrst  artist  in 
Rome,  and  every  work  on  a  large  scale  was  assign- 
ed to  him.  Gregory  XIII.  engaged  him  to  paint 
the  vault  of  the  Oapella  Paolina  5  but  about  this 
time,  in  order  to  revenge  himself  upon  some  of  the 
principal  officers  of  the  Pope,  who  had  treated  him 
with  indignity,  he  painted  and  exposed  to  public 
view  an  allegorical  picture  of  Oalumny,*  introduc- 
ing the  portraits  of  all  those  individuals  who  had 
onended  him,  decorated  with  asses'  ears.  His  ene- 
mies, upon  this,  made  such  complaints  that  he  was 
compelled  to  quit  the  dominions  of  the  Pope,  and 
he  traveled  to  France,  where  he  was  for  some  time 
employed  by  the  Oardinal  of  Lorraine.  Going  on 
to  Flanders  he  painted  several  cartoons  for  tapes- 
try, and  then  crossed  the  Ohannel,  arriving  in  Eng- 
land in  1574,  where  he  met  a  favorable  reception, 
and  painted  a  number  of  fine  portraits,  among 
which,  was  that  of  Queen  Elizabeth.  Walpole  also 
says  that  he  painted  the  portrait  of  Mary,  Queen 
of  Scots,  which  was  engraved  by  Vertue,  and  is 
now  at  Ohiswick. 

Federigo's  stay  in  England  was  quite  short,  and 
on  returning  to  Italy  he  was  invited  to  Venice,  to 

glint  the  Submission  of  the  Emperor  Frederick 
arbarossa  to  Pope  Alexander  III.  in  the  Palazzo 
Pubblico,  which  is  praised  by  Zanetti  as  one  of  his 
best  works,  copious,  beautiful,  and  well  sustained. 
Lanzi  says  he  was  highly  esteemed,  and  constant- 
ly employed  in  Venice ;  he  was  engaged,  in  concert 
with  the  most  eminent  Venetian  masters  of  the 
day,  to  embellish  the  Grand  Oouncil  Hall,  where 
his  performances  were  so  much  admired  that  he 
received  the  honor  of  knighthood. 

The  pontiff  being  by  this  time  appeased,  Fede- 
rigo returned  to  complete  his  work  in  the  Uapella 
Paolina,  which  Lanzi  commends  as  the  best  of  all 
he  executed  in  Rome,  without  the  assistance  of  his 
brother.  During  the  pontificate  of  Sixtus  V.,  be 
was  invited  to  Madrid  by  Philip  11.  He  executed 
some  frescos  in  the  lower  cloister  of  the  Escurial, 
which,  not  giving  satisfaction  to  his  royal  patron, 
were  effaced,  and  their  places  supplied  by  Pelle- 
grino  Tibaldi.  The  king,  however,  compensated 
him  liberally  for  his  work,  and  sent  him  back  to 
Italy  with  a  pension.  About  this  time,  he  wis 
chosen  by  Gregory  XIII.  to  put  in  execution  the 
letters  patent  for  the  Academy  of  St.  Luke,  which 
Lanzi  says  was  first  organized  in  November,  1593. 
according  to  the  account  of  Signor  Barone  Vemas- 
za,although  the  Artists  celebrated  the  year  1595  aa 
the  centenary  of  the  Academy.  By  common  consent 
Federigo  was  declared  the  first  president  of  this 

*  This  18  not  the  large  picture  of  the  Calumny  of  ApelH 
painted  in  distemper  for  the  Onini  family,  and  engraved, 
which  is  now  to  be  seen  in  the  Palano  Lante,  and  is  one  ol 
the  most  finished  prodactians  of  Federigo. 
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celebrated  institaiion,  of  whiob  he  was  one  of  the 
chief  promoters. 

Later  in  life,  as  it  would  appear,  Federigo  Zao- 
oaro  undertook  a  Jonmej  through  the  principal 
cities  of  Italj,  eyerjwhere  leaving  proo6  of  his 
abilities.  Ltaia  praises  two  of  his  pictures  in  a 
chapel  at  Loreto,  representing  scenes  from  the  life 
of  the  Virgin,  painted  for  the  Duke  of  Urbino, 
fbr  their  simple  and  graoefhl  st jle ;  he  also  men- 
tions two  large  pictures  in  the  librarj  of  the 
Oistercian  monks  at  Milan,  representing  tlie  Mira- 
cle della  Neve,  with  a  numerous  assemblage  of 
figures,  in  his  usual  livelj*  manner,  the  coloring 
varied  and  well  preserved.  Federigo  resembled  his 
brother  Taddeoin  style ;  he  poeaoosod  a  readj  and 
inventive  genius,  and  his  design  is  not  incorrect : 
but  his  compositions  are  frequentlx  incongpruous 
and  extravagant,  and  he  was  led  into  a  greater  de- 
gree of  mannerism  than  Taddeo,  hj  an  affectation 
of  grandeur,  and  a  commanding  ilMility,  being 
more  addicted  to  ornament^  and  more  crowded  in 
his  composition.  His  works  are  frequently  com- 
positions of  portraits,  and  his  coloring,  though  vig- 
orous, clear,  and  brilliant,  possesses  neither  mel- 
lowness nor  harmony. 

After  executing  various  works  in  Milan,  Pavia, 
and  other  Italian  cities,  Federigo  went  to  Turin, 
where  he  painted  several  pictures  for  the  churches, 
and  oommenoed  the  decoration  of  a  gallery  for  the 
Duke  of  Savoy.  Here  he  publi^ed  his  treatise 
entitled  La  Idea  €W  Pittori^  Scultari^  e  Arehi- 
teUiy  which  Lanri  says  he  appears  to  have  written 
with  the  intention  of  rivalling  and  excelling  Va- 
sari ;  but  he  chose  an  abstruse  mode  of  writing, 
and  concocted  a  mass  of  sterile  and  Ul-directed 
speculations ;  for  which  reasons  Lanzi  says  we  de- 
rive more  information  from  a  single  page  of  Vasari^s 
plainly  wriiten  work,  than  from  the  whole  book 
of  Zuccaro,  which  tends  rather  to  raise  disputes 
than  to  convey  knowledge.  In  1609,  while  re- 
turning to  his  native  place,  Federigo  fell  sick  in 
Anoona,  where  he  died,  aged  sixty-six  years.  He 
left  his  entire  property  to  the  Academy  of  St. 
Luke.  This  artist  is  said  to  have  been  versed  in 
sculpture  and  architecture,  but  none  of  his  works 
are  mentioned.  Baglioni  admires  his  versatility 
of  talent,  but  more  his  good  fortune,  in  which  he 
exceeded  all  his  cotemporaries.  He  was  distin- 
guished for  noble  personal  appearance,  engaging 
manners,  and  great  liberality ;  all  of  which  qual- 
***ies  gained  him  the  esteem  and  attachment  of  many 
ind'tvidnals,  and  contributed  in  no  small  degree  to 
his  success. 

ZIJOOATI,  SxBASTiAiTo,  an  old  painter  who 
was  living  at  Trevigi  in  1490.  He  painted  in  the 
gothic  style  of  the  time,  and  had  the  honor  of 
being  the  first  instructor  of  Titian. 

ZTTOOATI,  Valkbio  and  Fraitoxsco,  two  cele- 
brated workers  in  mosaic,  sons  of  the  preceding, 
who  weje  living  at  Venice  in  1573.  Lanzi,  speak- 
ing of  the  perfection  to  which  mosaic  paintii]^  was 
carried  before  and  during  the  time  of  Titian,  says : 
*^  The  same  taste  in  mosaic  work  prevailed  in  the 
time  of  Titian,  and  to  this  he  gave  a  renewed  spir- 
it, and  even  furnished  several  of  these  artists  with 
designs.  Marco  Luciano  Rizzio  and  Vincenzio  Bi- 
anchini,  are  the  first  who,  abont  1517,  succeeded 
in  effecting  a  complete  reform  in  the  art.  To  the 
^ast  is  referred  that  celebrated  Judgment  of  Solo- 
mon which  adorns  the  portico  or  vestibule  of  San 


Marco.  Both  these,  however,  were  surpassed  by 
Francesco  and  Valeric  Zuccati,  or  Trevigi,  (or  ra- 
ther of  the  Valtelline),  sons  of  the  same  ^bastiano 
who  initiated  Titian  in  the  first  rudiments  of  art 
By  them  there  likewise  appear,  in  the  portico  oi 
San  Marco,  among  various  prophets  and  doctors  of 
the  church,  two  histories  tnat  may  be  pronounced 
the  best  mosaic  works  produced  during  the  age  of 
painting.  I  have  seen  altar-pieces  for  churches, 
and  pictures  for  private  ornament,  in  the  same  taste. 
The  Royal  Gallery  at  Florence  possesses  a  portrait 
from  life  of  Cardinal  Bembo,  worked  by  Valeric ; 
and  a  St.  Girolamo  by  Francesco,  is  known  to  have 
been  presented  by  the  Republic  to  the  conrt  of  Sa- 
voy. Subsequently  to  these,  abont  1565,  Arminio, 
a  son  of  Valeric,  fiourish^  and  was  held  in  much 
repute.  Nor  did  this  famUy  only  possess  the  art  of 
coloring  glass  and  stone  with  admirable  skill,  but 
they  understood  the  principles  of  design,  more 
particularly  Francesco,  who  had  practised  as  a 
painter,  before  he  entered  upon  mosaic  works.'' 
Vasari  erroneoudy  calls  these  artists  Znccherif 
and  sometimes  ZncoherinL    See  BianehinL 

ZIJOOEn,  AzmnsA,  an  Italian  engraver,  bom  at 
Venice  about  1676.  He  engraved  a  part  of  the 
plates  for  a  collection  of  prints  from  the  most  cel- 
ebrated paintings  at  Venice,  consisting  of  57  plates, 
published  by  Lovisa.  He  also  engraved  a  set  of 
twelve  plfttes  of  Venetian  costumes.  He  died  in 
1740.    The  following  are  anlong  his  best  works : 

Tobii  and  the  Angel  ;  after  TUian,  St.  John  the 
BTADffelist;  do.  St.  John  the  Baptist;  after  P.  Veronm^ 
The  Martyrdom  of  Paolo  Erizso  ;  after  P,  LonghL  The 
Birth  of  the  Virgin  ;  o^ter  Nieeolo  Bambini,  The  Mi* 
racie  of  the  Manna ;  <;^ler  G*  Porta.  The  Goddess  OjbeU 
in  a  Car,  drawn  by  Lions ;  qfter  TimtoreUo,  Aarora  and 
Titbon ;  do,  JBneas  Baling  Anchises  from  the  Burning  ot 
Troy;  afUr 8A.  JSicei. 

ZUOOHI,  Frahcmco,  an  Italian  engraver,  was 
the  son  and  scholar  of  Andrea  Z.,  born  at  Ven- 
ice in  1698.  He  was  invited  to  Dresden,  where  he 
engraved  several  plates  from  pictures  in  the  Elec- 
toral Gsllery,  among  which  are  the  following. 
He  died  in  1764. 

The  Portrait  of  a  Spaniard :  qfter  Bubene  ;  in  the  Dres 
den  Gallery.  The  Portrait  or  a  Lady,  resemblinff  one  of 
Rabens'  wires ;  t^ter  the  tame  ;  in  the  same  ooilection. 
St.  Helena  worshipping  the  Gross ;  a/ler  Qio,  BeUin*  dig' 
naroli.  Two  AUegorioal  Sobjeots ;  t^ter  Antonio  Baieo- 
tn, 

ZUCOHI,  Lorenzo,  was  the  younger  brother 
of  the  preceding,  bom  at  Venice,  in  1704.  He  was 
instructed  by  his  father,  and  in  1788  was  appoint- 
ed engraver  to  the  Elector  of  Saxony,  who  em-  * 
ployed  him  to  execute  several  plates  from  pictures 
in  the  Electoral  Gallery,  for  the  collection  known 
as  the  Dresden  Gallery.  The  following  are  by  him. 
He  died  about  1779. 

The  Seven  Sacraments ;  after  SpagnoUtto.  The  Har- 
tyrdom  of  St  Peter  and  St.  Panl ;  after  Hie  del  AhaU. 
The  Crowning  of  St.  Catherine ;  after  Rubene.  A  Sacrifice 
to  Venus ,  afler  Qer,  Laireeu,  The  Flaying  of  Harsyas . 
after  LangdU.  St.  Michael  combating  the  Dragon ;  qf- 
ter ToreiU.  The  TribateMoney ;  qfter  TMan.  David 
with  theHead  of  Ctoliah;  <^  Imc  Giordano. 

ZTTOOETI,  Antonio,  an  Italian  fresco  painter, 
who  accompanied  Robert  Adam,  the  architect,  to 
England,  tie  was  employed  to  decorate  some  of 
the  mansions  of  the  nobility,  among  others  a  ceil- 
ing at  Buckingham  House.  His  subjects  were 
usnally  mythological,  with  ruins  and  other  em- 
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belHshments,  which  he  painted  in  « light  and  pleas- 
ing manner,  though  withoat  maoh  foroe.  He  died 
Ml  Borne  in  1796. 

ZHOOHI,  Jaoopo,  called  also  Dbixa  Zuooa,  a 
painter  bom  at  Florence  abont  1541.  He  was  a 
papil  of  Giorgio  V  asari,  whom  he  aasiated  in  some 
of  hie  works.  Lanzi  sajs:  **his  works  exhibit 
none  of  the  carelessness  of  Giorgio.  He  some- 
times imitated  him,  but  his  stjle  is  better  and 
more  refined.  He  lived  long  at  Rome,  under  the 
protection  of  the  0«rdinal  de  Medici,  wh<ise  palace, 
and  more  espedallj  the  Palazzo  Raoellai.  he  deco- 
rated with  frescos,  with  incredible  diligence.  His 
pictnre  of  the  Birth  of  the  Baptist,  in  8.  Giovanni 
Decollato,  is  esteemed  the  best  picture  in  the 
church :  and  he  appears  more  a  follower  of  An- 
drea del  Sarto  than  of  any  other  master.  He  nsu- 
ally  introduced  portraits  of  distinguished  charac- 
ters and  men  of  letters  into  his  compositions,  and 
showed  a  peoaliar  grace  in  the  figures  of  children 
and  young  people.'*  There  are  several  altar-pieces, 
and  other  works  by  him  in  the  churches  at  Kome, 
one  of  the  best  of  which  is  the  Descent  of  the 
Holy  Ghost,  in  8.  8pirito  in  Borgo.  He  died  in 
the  pontificate  of  Sixtus  V.  He  had  a  brother 
named  Francesco,  who  was  a  good  artist  in  mosaic, 
according  to  Baglioni,  and  Lanzi  says  he  likewise 
excelled  m  painting  fruit  and  flowers. 

ZUOCO,  Fbanobsoo,  a  painter  born  at  Berga- 
mo. According  to  Tassi,  he  first  studied  in  the 
school  of  the  Oampi  at  Oremona,  and  afterwards 
under  Pietro  ICoroni,  the  disciple  of  Paul  Veronese. 
Lanzi  saySi  *^  From  Moroni  he  acquired  the  art  of 
giving  a  singular  degree  of  spirit  to  his  portraits, 
and  from  Veronese  the  mode  of  ornamenting  them 
with  most  taste  and  fancy.  Even  in  his  larger  com- 
positions^ he  sometimes  adhered  so  closely  to  Pa- 
oId,  that  several  of  his  works  were  ascribed,  even 
by  his  fellow-citizens,  to  that  artist  a  circumstance 
that  occurred  to  his  pictures  of  the  Nativity  and 
of  an  Epiphany  in  ttie  church  of  8.  Gottardo  at 
Bergamo.  He  adopted,  mo^over,  a  variety  of 
manners,  apparently  ambitions  of  displaying  to 
the  public  bis  power  of  imitating  Oavagoa  or 
Talpmo,  as  he  pleased.*'    He  died  in  1627. 

ZUGNI,  Frakobsoo,  a  painter  born  at  Brescia, 
according  to  Bidolfi,  in  1674,  and  died  in  1686, 
aged  62 ;  Zani  says  he  was  born  in  1657,  and  died 
in  1621  ;  and  Lfmzi  places  his  death  in  1621. — 
He  studied  under  the  younger  Palma,  and  was 
his  ablest  disciple.  Though  inferior  to  him  in 
beauty  of  forms  and  attitudes,  he  surpassed  him  in 
.vigor  and  impasto  of  coloring,  and  in  the  spirit  in 
which  he  conducted  his  works.  He  particularly 
excelled  in  fresco,  and  frequently  embellished  with 
his  fiffures  the  architectural  and  perspective  pieces 
of  Tommaso  Sandrini,  with  whom  he  was  em- 
ployed in  the  hall  of  the  Podesta,  in  that  of  the 
Capitsno,  and  in  several  villna.  Zugni  displayed 
great  excellence  in  his  oil  paintings,  one  of  the 
most  esteemed  of  which  is  the  Circumcision,  in  8. 
Maria  delle  Grazie,  at  Venice.  He  was  also  much 
uuployed  by  individuals.  \ 

ZUMMO,  Gaktaito  Giulio,  a  celebrated  Sici- 
lian modeler  in  colored  wax,  was  born  of  a  noble 
family,  at  Syracuse,  in  1656.  His  name  is  often 
incorrectly  spelt  Zumbo.  He  early  devoted  him- 
self to  the  study  of  sculpture,  and  combining 
with  it  a  careful  investigation  of  the  anatomy 
of  the  human  body,  he  produced   some   good 


works,  and  vanoos  anatomical  preparations  id  ooi 
ored  wax,  prepared  after  a  method  of  hiaown.  He 
acquired  oonsiderable  reputation  in  various  Italiau 
dtiee— in  Bologna,  Genoa,  and  eepecially  at  Flor- 
enco,  where  the  grand  duke  Cosmo  111.  took  him 
into  his  service.  Among  other  works  which  he 
executed  for  thnt  prinoe,  are  two  most  repulsive 
but  ingenious  perfomuinoee,  one  representing  the 
effects  of  the  rlague ;  the  other  called  '*  Corrup- 
tion** (La  Corruzione),  oonusting  of  a  group  of 
five  figures,  in  high  r^ef,  showing  different  stages 
of  decomposition  in  the  human  body,  after  death. 
De  Piles  mentions  two  beautiful  works  by  him  at 
Genoa,  representing  the  Nativity,  and  the  Descent 
from  the  Cross.  From  Genoa,  Zummo  went  to 
PariS)  where  he  died  in  1701. 

ZUPELLI,  GioTANNi  Battibta,  a  painter  of 
Cremona,  who  fionrished  abont  ^e  close  of  tb<> 
16th  century.  He  painted  landsoapee,  nenally  em- 
bellished with  figures  representing  snbjeets  from 
sacred  history.  His  style,  though  dry  and  gothic, 
exhibits  much  originality,  and  there  is  a  gracefiil 
air  in  his  figures,  which  distinguishes  his  works 
beyond  the  generality  of  his  ootemporaries.  In 
the  church  of  the  Eremitani,  at  Cremona,  is  a 
landscape  with  the  Holy  Family,  by  him,  which  is 
highly  commended  by  Lanzi  and  others.  Zani 
says  he  died  in  1520,  and  others  in  1686,  aged  62. 
Limzi  says  he  flourished  at  the  close  of  the  15tb 
century. 

ZUBBABAN,  FaANoieoo,  an  eminent  Spanish 
painter,  was  born,  according  to  Palomino,  at  Fq- 
ente  de  Cantos,  near  8eviUe,  in  1696.  His  father 
was  a  husbandman,  and  intended  him  for  the  same 
employment;  but  he  manifested  such  a  strong  in- 
clination for  painting,  that  he  was  placed  in  the 
school  of  Juan  de  las  Roelas,  under  whose  direc- 
tion he  applied  himself  with  such  diligence  aid 
success,  that  he  soon  acquired  the  reputation  of 
an  eminent  painter  of  history.  He  determined  to 
copy  nature  in  everything,  and  followed  the  style 
of  Michael  Angelo  Caravaggio,  at  the  same  time 
discarding  the  extravagnnce  and  caprice  of  that 
master,  whose  bold  effects  and  vigorous  light  and 
shadow  he  adopted  with  such  great  ability,  that 
he  was  called  the  Spanish  Cnravaggio.  In  1625, 
he  was  commissioned  by  the  Marquis  of  Malazon 
to  paint  some  pictures  for  the  chapel  of  St.  Peter, 
in  the  cathedral  of  Seville,  representing  fscenes 
from  the  life  of  that  Apostle,  which  he  executed 
in  a  very  able  manner;  and  about  the  same  time  be 
painted  his  famous  picture  of  8t.  Thomas  Aquinas 
for  the  altar  of  the  church  of  the  college  of  that 
saint  at  Seville.  This  is  esteemed  his  best  rer- 
formance  in  respect  of  correct  imitation  of  nature, 
and  vigor  of  chiaroscuro ;  and  it  ia  said  to  equal 
the  best  productions  of  the  Spanish  school  He 
afterwards  went  to  Gnadalonpe,  and  painted  eleven 
pictures  from  the  life  of  St.  Jerome,  for  the  Biero- 
nymite  Friars  in  that  city,  besides  various  altar-' 

Eieces,  which  were  greatly  admired.  On  return- 
ig  to  Seville,  he  executed  three  admirable  works 
for  the  Carthusians  of  8.  Maria  de  las  Cuevas, 
evincing  great  skill  and  close  observance  of  nature ; 
also  various  other  pictures  in  the  churches  and 
monasteries  of  that  city,  among  which  was  a  Cru- 
cifixion in  the  church  of  8.  Pablo,  remarkable  for 
its  boldness  of  relief,  and  dated  in  1627. 

Zurbaran^s  merit  gained  him  an  invitation  to 
Madrid  abont  1680.    He  waa  appointed  painter 
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to  the  King,  and  employed  in  the  pelaoe  of  the 
Bnon  Retiro,  where  he  painted  a  seriea  of  piotares 
representing  tiie  Lahors  of  Hercnles.'  It  oonsti- 
totes  a  high  commendation  of  his  abilities,  tiiat  he 
was  greatly  favored  bj  King  Philip  lY.,  (who  is 
said  to  have  frequently  yisited  him  while  at  work,) 
at  the  time  when  Velasquez  was  in  his  ftill  oa- 
reer.  Stirling  places  him  in  the  first  rank  of  the 
Spanish  school,  eanal  to  Velasquez  in  coloring, 
though  not  in  other  respects;  and  that  writer 
commends  him  as  **the  peculiar  painter  of  monks, 
as  Uaffaelle  is  of  Madonnas  andRibera  of  martyr- 
doms.'* His  picture  of  the  History  of  San  Pedro 
Nolasco,  painted  for  the  cloister  of  La  llerced  Oal- 
zada  at  Seville,  was  greatly  admired,  particularly 
for  the  infinite  art  and  delicacy  displayed  in  the 
white  draperies  of  the  monks.  It  would  appear 
also  that  he  excelled  in  the  more  agreeable  de- 
partments of  the  art,  for  his  picture  of  the  Infant 
Jesus  sleeping,  in  the  gallery  at  Madrid,  is  said  to 
equal  in  beauty  and  grace,  the  same  subject  by 
Guide  and  Murillo.  Zurbaran  died  in  the  servioe 
of  King  Philip  IV.,  in  1662.  There  are  many  of 
his  works  in  the  Oasa  de  Oampo,  and  other  royal 
palaoea,  in  the  churches  and  monasteries  of  Seville, 
Cordova,  Guadeloupe,  and  Madrid,  besides  many  in 
the  private  collections.  The  best  are  said  to  be  in 
the  Museum  at  Seville.  They  are  quite  uncommon 
out  of  Spain;  but  Marshal  Soult  brought  away 
some,  and  others  have  been  removed  more  recent- 
ly. In  the  Spanish  Museum  at  the  Louvre  there 
is  a  room  devoted  chiefly  to  his  works,  and  it  con- 
tains, according  to  the  catalogue,  eishty-one  pic- 
tures from  Ids  pencil ;  but  many  of  them  are  very 
indifferent,  anddoubUeaB  by  some  other  artist  In 
the  Duke  of  Sutherland's  collection,  is  a  picture  by 
Zurbaran  of  the  Virgin  and  Infant,  with  St.  John, 
which  is  greatly  admired.    It  is  dated  1658. 

ZUSTBUS,  or  SUSTBIS,  Lambxrt,  a  German 
painter,  who  flourished  towards  the  close  of  the 
16tb  century.  After  receiving  at  Munich  tiie  in- 
structions of  Christopher  Schwartz,  he  went  to 
Venice,  and  became  tne  scholar  of  Titian.  He  imi- 
tated succefisfnlly  the  style  of  that  great  master  in 
coloring,  and  also  in  deidgn,  though  not  without 
some  mixture  of  the  Gothic  style  of  his  coun- 
try. There  was  an  excellent  work  by  Zustrus  in 
the  cabinet  of  the  King  of  France,  representing 
the  Baptism  of  Christ  by  St.  John ;  and  another 
la  also  mentioned  in  the  Louvre,  of  Venus  and  Cu- 
pid, with  Mars  in  the  background.    See  Lan^bert 

ZWOTT,  or  ZWGLL,  J.  Aaom 
DB.  This  old  Gkrman  engraver 
flourished  about  1500.  His  name  is  usuallv  spelt 
Zvjoll,  in  English  works,  but  Bartsch  calls  him 
Zwott,  and  2iani  expressly  says  that  the  other 
orthography  is  incorrect.  His  plates  resemble 
the  style  of  Israel  von  Mecheln,  whence  he  is  sup- 


posed to  have  been  a  pupil  of  that  master,  though 
very  inferior  to  him,  his  compositions  being  crowd- 
ed and  confused,  and  his  orawing  of  the  figure 
meaffre  and  incorrect.  They  are  quite  interest- 
ing from  their  age  and  rarity.  Bartsch  describea 
eighteen  as  follow.  Zwott  is  called  the  MaUer  of 
the  Shuttle,  from  the  circumstance  of  his  printa 
being  marked  with  a  diuttle. 

Th«  Adoration  of  t]i«  Kiagi.  The  Laft  Sapper.  Christ 
at  the  Moant  of  Olivet.  Christ  taken  in  tne  Garden. 
Chriit  oruoified  between  two  ThleTee.  The  same  sabject 
differently  treated.  The  Bntomblng  of  Christ  The  8a- 
rioar  standing,  holding  an  open  Book  in  one  hand,  and 

filing  benediotion  with  the  other.  The  Virgin  with  the 
nfant  holding  a  Cross.  The  Virgin  with  the  Infant,  who 
is  taming  the  leaves  of  a  Jkiok.  oL  Avguskine  seated  be- 
tween Btatnes  of  SS.  Jerome  and  Lawrenee.  St.  Christo- 
gher  on  Horseback  bearing  the  Sarionr  on  his  shoulders. 
L  Georce  enoonntering  Uie  Dragon.  SL  Gregory  oele- 
brating  Mass.  St.  Anne  with  the  Virgin^  Infant,  and 
flgnres  of  Angels.  A  yonth  in  eonversation  with  an  aged 
Pilgrim.  A  Skeleton  in  a  vaulted  Tomb.  A  design  of 
Gothie  Arohiteetnre,  resembling  the  npper  part  of  an  Al- 
tar, with  statnes  and  ooats  of  arms. 

ZTL,  GsBABD  Pisnaas  tait,  called  also  Gm- 
Asn  YAH  liKTDKir,  a  Dutch  painter,  was  born  al 
Amsterdam  in  1(K)6.  He  acquired  a  knowledge 
of  art  in  his  native  oountry,  and  seems  to  haTe 
attained  there  condderable  excellence  in  portrait 
painting ;  after  which  he  went  to  England,  in  1685, 
and  formed  an  intimaoy  with  V  andyek,  who  em- 
ployed him  in  hit  draperies  and  baokgrounds.  By 
this  intercourse,  Zyl  greatly  improved  his  own 
style,  and  after  residing  several  yean  in  London, 
he  returned  to  Amsterdam,  where  he  received 
plentiful  encouragement.  He  punted  many  por- 
traits^ distinguished  for  their  chaste  and  clear 
oolonng,  and  the  beauty  of  the  hands,  so  that  he 
acquired  the  appellation  of  the  second  Yandyck. 
There  are  also  some  conversationa  and  familiar 
subjects  attributed  to  him.    He  died  in  1667. 

ZTLYELT,  Adam  tan,  a  Dutch  engraver,  bom 
at  Amsterdam  about  1685.  He  imitated  the  style 
of  John  Vissoher  with  some  success,  and  engraved 
a  set  of  plates  representing  sea-ports,  ^.,  from 
the  dedgns  of  John  Lingelbach ;  also  various  por- 
traits, several  of  which  are  from  bis  own  designa. 
Among  them  are  the  following : 

Dirk  Yolkherts  Coomhaert,  or  Caernhscrt^  Engraver. 
Stephen  le  Hoine,  Doctor  in  Theologr  at  Lerden.  Chris- 
topner  Wittichiua,  Professor  of  the  universTty  of  Leydei*. 
Hermnnn  Witsius,  Profeator  of  Tlieoloffy  at  Franeeker 
John  Hasins,  Minister  of  the  Ohnroh  of  Haerlem.  Gov 
Delias  Botch. 

ZTNNDT,  or  ZT7NDT,  Uaxbujl  an  engraver 
of  little  note,  who  flourished  about  1666,  and  exe- 
cuted a  few  plates,  among  which  Bartsch  men- 
tions three:  a  View  of  the  city  of  Grodno,  in  Li- 
thuania, 1568 ;  a  portrait  of  John  de  Raleta,  Ghrand 
Master  of  Malta,  1566 ;  and  a  portrait  of  Louia 
IIL  de  Bourbon-Conde,  1568. 
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ARUNDALE,  Franots,  an  English  architect, 
born  in  London,  Angnst  9, 1807 ;  died  at  Brighton, 
September  9,  1853.  Mr.  Arundale's  profession- 
al instructor  was  Mr.  Pnffin,  the  Qdthic  archi- 
tect, with  whom  he  traveled  on  the  Continent. 
He  afterwards  spent  many  years  in  Egypt  and 
the  Holy  Land,  in  company  with  Messrs.  Gather- 
wood  and  Bonomi,  engaged  in  the  stady  of  ancient 
architectural  remains.  He  published  **  Travels  in 
Asia  Minor/'  2  vols.  8to.,  and  a  work  on  Egyptian 
Antiquities  in  conjunction  with  Mr.  Bonomi  in  1 
Tol.  4to.  Mr.  Arundale  was  one  of  the  most 
highly  cultured  architects  of  the  day,  and  was 
employed  on  several  buildings  of  importance  at 
the  time  of  his  premature  decease. 

BARRY,  Sib  Oharlks,  R.  A.,  an  English  ar- 
chitect, bom  at  Westminster,  May,  1795;  died 
there,  May  12,  1860.  When  young  he  evinced  a 
decided  taste  for  the  pursuit  of  architecture,  and 
was  articled  *by  his  father  to  a  firm  of  builders 
and  surveyors  in  Lambeth.  On  his  father's  death 
in  1817,  he  inherited  a  small  property,  and  left 
England  for  the  Continent,  with  the  view  of 
carrving  out  a  plan  of  study.  He  was  absent 
nearly  four  years,  and  during  that  time  made  him- 
self familiar  with  the  ancient  remains  of  Italy, 
Greece,  Egypt,  and  Syria,  and  executed  beautiful 
drawings  of  the  most  remarkable,  which'  were 
much  admired.  His  skill  as  a  draftsman  was 
conducive  to  his  future  advancement,  all  his  de- 
signs being  distinguished  for  finish  and  perfection 
of  detail.  When  on  his  return  to  England  he 
commenced  a  professional  career,  the  new  Church 
of  St.  Peter's,  Brighton,  was  the  first  work  of 
consequence  intrusted  to  him.  This  proved  very 
successful,  and  led  to  his  frequent  employment  at 
Manchester,  Birmingham,  Liverpool,  and  other 
provincial  cities.  His  first  important  work  in  the 
metropolis  was  the  Traveller's  Club-House,  in 
Pall  Mall,  a  charming  design  in  the  Italian  palazzo 
style,  then  a  novelty  in  London  architecture.  The 
Reform  Club  House,  in  the  same  street,  a  more 
imposing  mass  of  building,  remarkable  for  the 
sumptuousoess  of  its  interior  decoration,  was  de- 
signed by  Mr.  Barry,  and  also  the  College  of 
Surgeons  in  Lincoln's  Inn  Fields,  and  the  Treasury 
Buildings,  Whitehall.  In  1834  the  conflagration 
of  the  House  of  Parliament  led  to  the  construction 
of  the  building  now  officially  known  as  the  New 
Palace,  Westminster.  The  designs  furnished  to 
the  competition,  by  Barry,  in  the  Tudor  Gothic 
of  Henry  Vllltn's  time,  were  by  far  the  most 
magnificent,  and  were  unanimously  adopted  for 
execution.    For  the  remainder  of  his  life— twenty- 
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four  years — this  national  work  occupied  almost 
the  entire  attention  of  the  architect,  who  died  be- 
fore the  completion  of  the  structure.  He  was 
elected  associate  of  the  Royal  Academy  in  1839, 
and  Academician  in  1842.  Sir  Charles  Barry  was 
knighted  by  Queen  Victoria  when  in  1852  she 
made  her  first  entry  to  the  new  palace  by  the 
Victoria  Tower.  He  was  remarkable  for  kindness 
of  heart,  liberality  of  feeling,  and  urbanity  of 
manner.  His  funeral  took  place  in  Westminster 
Abbej.  The  New  Houses  of  Parliament  are  un* 
questionably  among  the  most  important  architee- 
tural  works  of  modem  times ;  decorations  of  eveiy 
kind  are  lavishly  employed,  and  the  whole  effect 
is  one  of  unsurpassed  richness  and  splendor,  worthy 
of  a  great  nation.  The  design  has  sometimes  been 
criticized  for  tameness  and  want  of  the  picturesane 
irregularity  of  outline  so  characteristic  of  Gothic 
building,  but  any  faults  it  may  have  are  amply 
compensated  for  by  its  beauties,  and  the  impetos 
which  the  edifice  has  given  to  the  sister  arts  of 
Painting,  Sculpture,  and  Architecture. 

B  ARTLETT,  William  Hbhrt,  an  English  artist 
and  author,  born  in  Kentish  Town,  Middlesex, 
March  26, 1809 ;  died  on  board  the  steamer  Bgyp- 
tus,  between  Malta  and  Marseilles,  September  13, 
1854.  Mr«  Bartlett,  when  a  vouth,  evinced  great 
taste  for  drawing,  and  was  placed  by  his  parents, 
in  1823,  with  John  Britton,  the  antiquarian,  with 
whom  his  business  was  to  travel  about  England 
making  highly-finished  water-color  drawings  of 
the  various  ancient  buildings,  ruins,  and  remains 
of  all  kinds,  illustrated  in  the  richly  embellished 
publications  of  that  gentleman.  In  this  employ- 
ment Mr.  Bartlett  acquired  a  wonderful  facility 
of  execution,  combined  with  rare  truthfulness  of 
detail,  and  accuracy  in  rendering  the  natural  ex* 
pression  of  the  scenes  represented.  He  afterwards 
travelled  most  extensively  through  nearlv  all  the 
countries  of  Europe,  Eastern  Asia,  ana  North 
Africa,  including  four  voyages  to  America,  en- 
gaged in  the  preparation  of  drawings  for  the  em- 
bellishment of  illustrated  works  on  the  scenery 
of  various  countries.  Many  of  his  tours  were  ac- 
companied by  Dr.  Beattie,  who  generally  contribu- 
ted the  letter-press.  Mr.  Bartlett's  series  extends  to 
nineteen  volumes  in  quarto,  embracing  over  one 
thousand  fine  steel  engravings,  made  entirely  from 
his  finished  drawings.  On  the  production  of  one 
of  these  works  alone — Scotland — in  2  vols.  4to, 
forty  thousand  pounds  were  expended  by  the 
publishers.  No  works  of  art  were  ever  so  exten- 
sively circulated,  and  the  effect  on  public  taste 
has  been  in  the  highest  degree  beneficial.     Mr. 
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ftartiett  afterwards,  still  oontutuiDg  his  trarels, 
Drought  out  a  series  of  books,  both  written  and 
illustrated  bj  himself,  the  most  popular  of  which 
are  ''  Walks  about  Jerasalem  "  (1844),  ''  The  Nile 
Boat"  (1849),  ''The  Pilgrim  Fathers ''(1853);  and 
he  was  engaged  in  the  collection  of  material  for 
others,  at  the  time  of  his  death.  Mr.  Bartlett's 
works  were  principally  executed  in  water  colors, 
and  rank  high  as  specimens  of  that  stjle ;  in  num- 
ber they  probably  exceed  those  of  any  other  artist 
of  the  day. 

BEHNES,  William,  an  English  sculptor,  bom 
in  London,  1794,  died  there,  January  7,  1864. 
His  father  was  a  Hanoyerian,  a  pianoforte  maker, 
who  married  an  English  wife  and  settled  in  Lon- 
don. He  'Was  at  first  intended  to  follow  his  father's 
trade,  and  became  a  remarkably  skillful  workman. 
His  taste  fbr  the  arts  was  however  very  decided, 
and  determining  on  leaving  home,  he  supported 
himself  for  some  time  as  a  portrait  pcdnter,  with 
unusual  success,  and  in  after  life  freauently  ex- 
pressed his  regret  at  having  abandonea  tiie  brush 
for  the  chisel  and  mallet  His  first  works  in  sculp- 
ture were  universally  admired,  and  brought  to  the 
artist  the  most  exalted  patronage  in  the  kingdom. 
He  was  distinguished  by  various  members  of  the 
Royal  family,  and  was  equally  favored  by  com- 
missions from  public  bodies  for  statues,  monu- 
ments, &o.  His  busts  of  Lord  Lyndhurst,  Clark- 
son,  Mr.  Grote,  Mr.  D'Israeli,  and  others,  are  of 
veryhi^i^b  character.  He  was  especially  famous 
Jbr  his  m  vble  portraitures  of  children.  He  exe- 
outed  several  colossal  statues,  the  best  of  them  be- 
ing that  of  Dr.  Babington,  in  St.  PauPs  Oathedral, 
and  one  of  Si^  Robert  Peel,  for  the  city  of  London. 
Early  success  had  an  unfortunate  effect  on  Mr. 
Behnes;  it  led  him  into  expenses  from  which  he 
never  recovered,  and  though  constantly  engaged 
in  the  production  of  works  that  commanded  a  high 

Erice,  and  possessing  great  rapidity  of  execotion, 
0  gradually  grew  more  and  more  embarrassed, 
and  at  last  died  in  Middlesex  Hospital.  In  the 
number  of  his  works  he  probably  exceeds  any 
other  modem  sculptor,  and  many  of  them  will 
preserve  his  reputation  as  one  of  the  first  of  the 
time  for  clearness  of  conception  and  vigor  of  exe- 
cution. 

BROOKEDON,  WmiAM,  an  English  landscape 
painter,  born  at  Totnesin  Devonshire,  October  18, 
1787,  died  in  London,  Au^st  29,  1854.  Mr. 
Brockedon  showed  in  early  life  a  decided  taste  for 
art,  and  first  came  to  London  as  a  student  of  the 
Royal  Academy  in  1809.  He  afterwards  visited 
France  and  Italy  for  purposes  of  stu^y,  and  ex- 
hibited at  the  Royal  Academy  and  British  Institu- 
tion several  historical  paintings  of  Scripture  sub- 
jects with  great  success.  In  1824  he  made  an  ex- 
cursion to  the  Alps,  for  the  purpose  of  investigat- 
ing the  roate  of  Hannibal.  This  journey  suggested 
his  great  work,  ^*  The  Passes  of  the  Alps,"  in  2  vols. 
4to.  He  also  published  a  splendid  illustrated  folio, 
**  Italy,"  embellished  with  engravings  from  his 
paintings.  The  last  year  in  which  he  exhibited  his 
pictures  at  the  Royal  Academy  was  1886.  His  paint- 
ings are  distinguished  by  bold  and  correct  draw- 
ing, particularly  of  mountain  forms,  and  great  truth 
of  effect  Mr.  Brockedon  was,  in  addition  to  his 
abilities  as  an  artist,  celebrated  for  his  scientific  ac- 
j^uirements,  and  his  name  is  connected  with  many 
popular  inventive  processes  now  in  general  use. 


CAMPBELL^  Thomas,  an  English  scnli^tM 
bom  at  Edinburgh,  May  1, 1790,  <&ed  in  LouO«  a 
Febmaryl2,  1858.  His  parents  being  in  huinolc 
circumstances,  he  was  apprenticed  to  a  marble 
cutter,  but  displayed  so  much  intelligence  and  taste 
in  that  employment,  that  a  gentleman  for  whom 
he  had  put  up  a  chimney-piece  furnished  him  with 
means  to  study  in  London,  at  the  Royal  Academy 
schools.  Here  his  improvement  was  rapid,  and  in 
1818  he  visited  Italy.  He  resided  at  Rome  some 
years,  and  executed  there  a  statue  of  the  Princess 
Pauline  Borghese,  sister  of  Napoleon  I.,  for  tlie 
Duke  of  Devonshire,  which  attracted  much  notice 
and  secured  him  numerous  commissions.  The 
statue  is  now  at  Ohatsworth.  On  CampbelPs  re- 
turn to  London  he  was  much  engaged  in  monu- 
mental sculpture,  and  was  successful  in  obtaining 
the  execution  of  many  public  works  both  in  Scot- 
land and  England.  His  statue  of  Mrs.  Siddons,  of 
the  heroic  size,  placed  in  Westminster  Abbey,  is 
one  of  his  most  admired  works,  "rom  the  elevated 
expression  and  character  giver  to  her  features. 
He  executed  for  her  Migcsty  busts  of  Ear?  Grej 
and  the  Duke  of  Wellington,  and  was  more  em- 
ployed by  the  nobility  than  any  sculptor  of  the 
time.  Among  his  public  works  are  statues  of  the 
Duke  of  York  (on  the  Oastle  Hill),  and  Lord 
Hopetown,  at  Edinburgh,  and  of  Lord  George 
Bentinck,  in  Cavendish  Square.  In  St.  Paul's 
Oathedral,  London,  are  some  of  his  finest  produc 
tions. 

OANINA,  Xuioi,  an  Italian  architect  and  arch- 
aeologist, bom  at  Rome,  1790,  died  at  Florence, 
October  17,  1856.  He  was  educated  as  an  archi- 
tect, and  early  became  remarkable  fbr  his  devotion 
to  the  remains  of  ancient  architectural  art  in  his 
native  country,  to  the  illustration  of  which  almost 
his  whole  life  was  devoted.  His  first  important 
work  was  a  general  history  of  ancient  architecture, 
comprising  the  Egyptian,  Greek,  and  Roman,  in 
three  folio  volumes  of  plates,  and  nine  octavos  of 
text.  The  ancient  Basilican  churches  of  Nordiern 
Italy  next  engaged  his  attention,  and  after  them 
the  edifices  of  classical  Rome,  and  the  Oampagna, 
especially  the  Forum,  and  on  them  hci  has  left  be- 
hind him  a  series,  of  volumes  unsurpassed  or  per- 
haps unequalled,  in  their  peculiar  department,  bv 
the  productions  of  any  other  single  individual. 
Oanina  had  traveled  much  in  Europe,  and  studied 
on  the  sites  themselves  the  monuments  of  Greece 
and  Sicily.  He  was  director  of  the  Museum  of  the 
Oapitol,  with  the  title  of  Commendatore^  and 
ranked  as  such  among  the  Forty  Nobles  of  Rome. 
In  1849  he  received  the  royal  gold  medal  of  the 
Institute  of  British  artists.  His  death  occurred  as 
he  was  on  his  return  to  Rome,  from  a  prolonged 
stay  in  England.  He  was  devoted  to  the  study  of 
art  for  its  own  sake,  and  during  his  life  was  the 
highest  authority  on  classical  subjects  of  tbe  Italian 
school  of  archasologists.  His  days  were  passed 
among  the  monuments  now  inseparably  connected 
with  his  name  by  the  successM  labors  of  a  life 
of  study.  ' 

OHALON,  Alfred  Edwabd.  R.  A.,  an  Englisk 
painter,  born  in  Geneva,  1777,  aied  at  Hampstead.. 
October  8,  1860.  The  family  of  Chalon  was  of 
Swiss  extraction.  He  was  the  brother  ol  John^ 
Ohalon,  also  a  Royal  Academician,  and  early  :n  Hfe^ 
devoted  himself  to  water- color  painting.  His  por< 
traits  executed  in  that  style  are  remarkable  f^ 
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grace  and  refinement,  so  that  for  manv  years  he 
enjoyed  ulmost  a  monopoly  of  the  feminine  fash- 
ionable world.  They  nave  been  largely  repro- 
dnced  by  engraving,  particularly  daring  tne  reign 
of  favor  of  the  illustrated  gift  books  known  as 
**  Annuals."  His  pictures  were  first  exhibited  in 
1810.  In  1816  he  was  elected  member  of  the  Royal 
Academy,  and  the  produQU  of  his  free  and  spark- 
ling pencil  were  seen  annually  at  its  exhibitions 
for  nearly  half  a  century.  He  was  by  Queen  Vic- 
toria appointed  "  portrait  painter  to  her  Majesty," 
and  was  the  first  artist  to  whom  she  sat  after  she 
ascended  the  throne.  He  lived  on  terms  of  great 
intimacy  with  Leslie,  and  was  generally  popular 
with  his  brother  artists.  He  left  behind  him  a 
large  collection  of  his  own  works. 

CHALON,  John  J.,  B.  A.,  an  English  painter, 
died  at  an  advanced  age  in  London,  November 
14,  1854.  Mr.  Chalon  was  regularly  educated 
to  art,  and  as  a  painter  was  conspicuous  for  great 
range  of  subject.  He  was  equally  at  home  in  fig- 
ures, animals,  landscapes,  and  marine  views.  In 
1820  he  published  a  series  of  sketches  of  Parisian 
manners,  that  was  very  popular.  He  was  fond  of 
the  scenery  of  Switzerland,  and  one  of  his  most  ad- 
mired works  is  a  View  of  the  Castle  of  (jhillon. 
He  was  one  of  the  founders,  and  for  forty  years  a 
regular  attendant  at  the  meetings  of  a  sketching 
society,  which,  during  six  months  of  the  year,  met 
alternately  at  the  houses  of  its  members.  The 
designs  he  made  on  these  occasions  exceed  one 
thousand  in  number,  and  are  remartable  for  fer- 
tility and  readiness  of  conception,  and  for  masterly 
compositions  of  form,  and  light  and  shadow.  Mr. 
Chalon  was  at  his  death  one  of  the  oldest  of  the 
Royal  Academicians.  A  collection  of  one  hundred 
and  twenty  of  his  pictures  was  formed  and  exhibit- 
ed at  the  Gallery  of  the  Society  of  »Art8.  Shortly 
after  his  death  a  notice  of  his  life  was  written  by 
Leslie,  and  published  in  the  "  Art  Journal.*' 

CLINT,  George,  A.  R.  A.,  an  English  engraver 
and  painter,  born  in  London,  April  12,  1770 ;  died 
May  10,  1854.  Mr.  Clint's  youth  was  passed  in 
great  privations,  and  his  career  is  a  striking  in- 
stance of  thd  power  of  perseverance  to  overcome 
untoward  obstacles,  lie  was  originally  appren- 
ticed to  a  fishmonger,  but  was  treated  so  brutally 
by  his  master  that  he  ran  away  and  found  employ- 
ment in  a  lawyer's  office.  From  thence  he  took 
to  house  painting.  During  this  time  he  married. 
Many  years  passed  and  great  family  privations 
ivere  endured  before  he  could  establish  himself  as 
a  miniature  painter.    In  this  occupation  he  was 

Sartially  successful,  when  an  acquaintance  with 
Ir.  Edward  Bell,  a  mezzotinto  engraver,  initiated 
him  into  the  mysteries  of  that  art,  which  he  after- 
wards practised  with  eminent  success.  His  first 
oil  painting,  a  portrait  of  his  wife,  brought  him 
the  favorable  notice  of  Sir  William  Beecbey,  Sir 
Thomas  J^awrence,  and  other  influential  artists  of 
the  day.  A  favorable  turn  was  given  to  his  for- 
tunes by  his  receiving  a  commission  to>engrave  a 
fine  and  popular  picture.  The  Kemble  Family,  by 
Harlowc,  containing  portraits  of  Mrs.  Siddons, 
John  and  Charles  Kemble,  &c.  So  successful  was 
the  print  that  three  separate  plates  were  required 
to  supply  the  demand.  It  ranks  high  among 
works  of  its  class,  no  engraver  being  more  happy 
in  truly  rendering  the  touch  of  the  painter  than 
Mr.  Clint.    This  engraving  introduced  him  to  a 


large  theatrical  connection,  and  led  to  his  adoptioii 
of  the  class  of  art  which  chiefly  occupied  the  re- 
mainder of  his  professional  life.    His  series  of  fine 
dramatic  pictures,  of  cabinet  size,  representing 
scenes  from  acting  dramas  of  the  day,  including 
character  portraits  of  the  most  eminent  performers, 
has  no  rivals  in  the  English  school  of  paintings  ex- 
cept the  works  of  Zoflfany,  in  the  last  century,  and 
to  them  Clint's  paintings  are  every  way  superior 
in  composition,  richness  of  coloring,  and  mastery 
over  expression.    Among  the  actors  thus  ddinea- 
ted  for  posterity  are  Munden,  Kean,  Wm.  Farren, 
Knight,  Harley,Toung,  Fawcett,  Matthews,  Listen, 
Miss  Tree,  Clara  Fisher,  Miss  Foote,  Mme.  Yestris, 
&c.,  Ac.    Mr.  Clint  was  an  associate  of  the  Royal 
Academy  for  sixteen  years,  but  resigned  the  rank 
on  being  improperly  passed  over  in  the  election 
for  Academicians.    He  was  one  of  the  founders 
of  the  Artists'  Benevolent  and  Annuity  Fund, 
and  was  always  ready  to  befriend  young  artists 
in  struggles  similar  to  those  he  had  snccessMly 
emerged  from.    One  of  his  pictures,  a  scene  from 
Shakspeare,  is  in  the  British  National  Gallery, 
forming  part  of  the  Vernon  donation,  and  many 
others  are  in  the  collection  of  the  Garrick  Club. 

COCKERELL,  Charles  Robert,  R.  A.,  an  Eng- 
lish architect,  born  in  London,  1788 ;  died  there. 
1863.  His  father  was  an  architect  of  eminence,  in 
whose  office  his  preliminary  professional  stadies 
were  made.  In  1809  he  became  chief  assistant  to 
Sir  Robert  Smirke,  then  engaged  in  rebuilding 
Covent  Garden  Theatre.  He  was  desirous  of 
studying  in  a  wider  field,  and  in  1810  embarked 
for  the  Bast  (as  the  Continent  was  then  closed  for 
Englishmen),  being  intrusted  by  the'  Secretary  of 
State  with  despatches  for  the  ambassador  at  Con- 
stantinople. His  residence  abroad,  principally  in 
Greece,  Asia  Minor,  and  Italy,  was  remarkable  for 
the  success  which  attended  his  archseological  re- 
searches and  excavations — the  j£gina  marbles, 
now  in  the  Glyptothek  at  Munich,  and  the  Fhiga- 
leian  marbles,  in  the  British  Maseam,  being  both 
discovered  by  Mr.  Cockerel  1  and  the  party  with 
whom  he  was  associated.  On  his  return  to  Eng- 
land in  1817,  he  established  himself  professionally 
in  London,  and  met  with  a  large  share  of  employ- 
ment. His  predilection  for  the  classical  styles  of 
architecture  was  very  marked.  Most  of  the  build- 
ings designed  by  him  show  his  devotion  to  Roman 
and  Italian  models.  The  University  Galleries  at 
Oxford,  the  London  and  Westminster  Bank,  the 
Sun  Fire  Office,  London,  are  among  his  best-known 
works.  He  was  elected  Royal  Academician  in 
1836,  and  succeeded  Mr.  Wilkins  as  Professor  of 
Architecture  to  the  Royal  Academy,  where  his 
course  of  lectures  was  annually  delivered.  He 
was  one  of  the  eight  foreign  members  of  the  Insti- 
tute of  France.  Shortly  before  his  death  he  com- 
Eleted  and  published  a  splendid  work  in  folio,  that 
ad  been  more  than  thirty  years  in  preparation, 
"  The  Temple  of  Jupiter  Fanhellenias  at  ^gina," 
descriptive  of  his  explorations  in  Greece  and  its 
Islands. 

COLLINS,  William,  R.  A.,  an  English  painter, 
born  in  London,  September  18, 1787  ;  diea  there, 
February  7, 1847.  His  father  was  a  picture  dealer, 
and  friend  of  Morland,  the  painter,  whose  life  he 
afterwards  wrote;  and  when  his  son  began  to 
show  a  fondness  for  art,  his  early  attempts  were 
benefited  by  Morland's  advice  and  example.    In 
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1807  he  entered  as  a  stndent  at  the  Royal  Acad- 
emy, and  the  same  year  exhibited  two  small  pic- 
tores.  From  that  time,  with  the  exception  of  two 
years,  when  he  was  in  Italy,  his  paintings  were 
seen  at  every  Academy  exhibition  lor  the  remain- 
ing nine-and-thirty  years  of  his  life.  «This  fact 
will  show  the  steadmess  with  which  he  worked, 
and  the  constancy  of  his  efforts  in  the  pursuit  of 
the  excellence  that  he  finally  attained  to.  His 
father's  death,  in  1812,  threw  the  yonng  painter  on 
his  own  resources,  and  for  a  time  he  was  glad  to 
paint  portraits,  as  the  readiest  means  of  securing 
an  income,  but  he  gradually  worked  out  his  pecu- 
liar style  of  landscape  and  rustic  groups,  and  year 
by  year  became  more  celebrated  as  a  truthful  and 
picturesque  delineator  of  English  rural  life  and 
scenery.  In  1814  he  was  elected  Associate,  and  in 
the  same  year  exhibited  his  first  marine  picture,  a 
Coast  8cene.  This  was  received  with  so  much 
favor  that  subjects  of  the  same  description  hence- 
forth occupied  a  large  portion  of  his  professional 
career.  He  became  Academician  in  1820.  In 
1836  Mr.  Collins  visited  Italy,  and  devoted  two 
years  to  the  careful  study  of  the  works  of  the 
great  masters  as  well  as  the  striking  features  ex- 
hibited by  the  modern  aspect  of  the  land  and  the 
people.  On  his  return  he  adventured  in  a  higher 
branch  of  art,  historical  painting,  and  produced 
some  scenes  from  the  Gospel  history,  that  did 
credit  to  his  talents,  though  they  wanted  the 
unique  charm  that  attended  his  representations 
of  more  familiar  life  and  nature.  He  had  the 
wisdom  to  continue  the  practice  of  the  style  in 
which  he  was  unrivaled,  and  never  enjoyed  m^ore 
popularity  than  during  the  last  three  or  four  years 
of  his  life.  As  an  artist  his  technical  merits  are 
high.  He  had  an  excellent  eye  for  form,  chiaro- 
scuro, and  color.  He  never  slighted  the  execution 
of  a  picture,  but  always  painted  with  the  utmost 
conscientiousness,  and  with  a  perpetual  reference 
to  the  truth  of  nature.  His  sympathy  with  child- 
life  in  all  its  varieties  of  aspect  marks  the  amiable 
and  genial  character  of  the  man,  and  gives  to  his 
pictures  of  rustic  urchins  a  completeness  and  air 
of  enjoyment  that  is  scarcely  found  in  the  works 
of  any  other  painter  since  Murillo.  His  life  was 
written  by  his  son,  William  Wilkie^  Collins  (in 
1848),  who  is  distinguished  as  a  novelist ;  another 
son,  Charles  Allston  Collins,  is  a  painter  of  repute, 
and  author  of  several  books  of  travels,  &c. 

COX,  David,  an  English  water-color  painter, 
born  in  Birmingham,  1783 ;  died  there,  June  7, 
1859.  His  father  was  a  smith,  and  for  some  time 
the  son  worked  as  a  lad  at  the  same  business. 
However,  not  being  robust  enough  for  the  employ- 
ment, he  turned  his  attention  to  drawing,  and  was 
employed  in  ornamenting  some  of  the  manufac- 
tured articles  for  which  that  towb  is  famous.  At 
this  occupation  he  continued  until  the  Birming- 
ham Theatre,  then  under  the  management  of  the 
elder  Macready,  wanted  a  scene  painter,  and  Cox 
received  the  appointment.  With  the  company — 
a  migratory  one — he  traveled  to  the  principal 
towns  in  the  midland  counties,  and  having  visited 
London,  was  employed  in  a  similar  capacity  at 
Astley's  Amphitheatre.  His  parents  being  op- 
posed to  his  connexion  with  tne  stage,  he  relin- 
quished it,  and  set  to  work  making  drawings, 
which  he  offered  to  dealers  and  purchasers  wher- 
ever he  could  find  them.  He  also  taught  draw- 
ing, and  for  three  years  was  engaged  at  Hereford 


fiving  lessons  to  the  pupils  in  a  boarding  school, 
[ere  began  his  acquaintance  with  the  scenery  of 
Wales,  that  exercised  so  marked  an  influence,  on 
his  future  career  as  an  artist.  Returning  to  Lon- 
don, he  slowly  emerged  into  notice  as  a  most 
truthful  delineator  of  English  landscape,  in  all  its 
varying  incidents  of  storm  and  sunshine,  mist,  rain, 
and  tempest.  He  exhibited  some  oil  paintings, 
but  his  attention  was  almost  wholly  given  to  water 
colors,  and  he  was  one  of  the  early  members  of 
the  society  established  for  its  promotion.  For 
more  than  thirty  years,  his  constant  place  of  re- 
sort was  Bettwys  y  Co^d,  a  small  hamlet  in  the 
wildest  district  of  the  Welsh  mountains,  and  as 
the  sketching  ground  of  David  Cox,  the  whole 
neighborhood  grew  familiar  to  artists.  Mr.  Bus- 
kin celebrates  *'the  looseness,  coolness,  and 
moisture  of  his  herbage,  the  rustling,  crumpled 
freshness  of  his  broad-leaved  weeds,  the  play  of 
pleasant  light  across  his  deep-heathered  moor  or 
flashing  sand,  the  melting  oi  fragments  of  white 
mist  into  the  dropping  blue  above— all  this  has  not 
been  fully  rendered  except  by  him."  A  steady  and 
conscientious  worker,  Mr.  Cox  executed  a  large 
number  of  paintings,  which  are  in  great  demand, 
and  bring  high  prices.  In  1814,  he  published  a 
work  on  landscape  painting,  now  very  scarce. 
An  exhibition  of  his  collected  works,  loaned  by 
their  various  possessors,  was  open  in  London  at 
the  time  of  his  death ;  .this  took  place  after  an  ill- 
ness of  two  or  three  days  only,  as  the  painter, 
though  in  his  seventy-sixth  year,  practised  his  art 
to  the  last.  His  personal  character  was  simple 
and  unassuming,  and  marked  by  intense  devotion 
to  his  art. 

CRAWFORD,  Thomas,  an  American  sculptor, 
born  in  New  York,  March  22, 1814;  died  in  Lon- 
don, October  10,  1857.  His  early  taste  for  the 
fine  arts  was  encouraged  by  his  father,  who 
placed  him  in  the  establishment  of  a  carver  in 
wood.  His  talents  for  sculpture  here  developed 
so  rapidly  that  he  attended  the  school  of  the  Na- 
tional Academy  of  Design,  and  entered  the  studio 
of  Frazee  and  Launitz,  monumental  sculptors,  of 
New  York.  After  spending  two  years  there,  by 
the  advice  of  his  friends,  he  determined  to  visit 
Italy,  and  arrived  at  Rome  in  the  summer  of  1835. 
He  was  furnished  with  an  introduction  to  Thor- 
waldsen,  and  the  kindness  of  the  Danish  sculptor 
made  up  for  the  slender  supply  of  means  with 
which  he  had  undertaken  this  journey.  He  in- 
vited Crawford  to  work  in  his  studio,  an  offer  that 
was  gladly  accepted,  and  by  unremitting  applica- 
tion to  study  and  intense  earnestness  in  his  pro- 
fession, he  gradually  made  himself  a  name  among 
the  artists  of  Rome,  and  was  intrusted  with  com- 
missions for  portrait  busts  and  copies  in  marble. 
In  1839,  having  previously  executed  a  few  original 
subjects,  he  designed  his  *'  Orpheus,"  a  statue  that 
first  brought  him  into  notice  in  America,  and  was 
warmly  praised  by  Gibson  and  Thorwaldsen.  A 
subscription  was  raised  in  Boston  under  the 
auspices  of  Mr.  Charles  Sumner,  for  its  execution 
in  marble.  It  is  now  in  the  Gallery  of  the  Boston 
Athenaeum.  The  reception  of  this  fine  and  classical 
work  in  America  excited  unusual  enthusiasm  in 
the  artist's  favor,  and  commissions  for  mythologi- 
cal and  historical  subjects  enabled  him  to  devote ' 
more  time  to  ideal  compositions ;  while  his  studio 
at  Rome  became  the  resort  of  art  amateurs  from 
all  countries.    In  1844,  he   revisited  America^ 
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and  married  Miss  Lonisa  Ward,  of  New  York. 
He  shortly  retomed  to  Italy,  and  with  the  excep- 
tion of  two  brief  residences  in  the  United  States 
in  1B49  and  1856,  spent  the  remainder  of  his  life 
abroad.  His  artistic  position  at  Borne  was  a  very 
distinffaished  one,  and  is  illustrated  by  the  prodnc- 
tion  of  many  fine  works  that  will  perpetuate  his 
name  and  talents.  One  of  the  most  remarkable 
of  these  is  the  statne  of  Beethoven,  executed  for 
the  Mnsic  Hall  at  Boston.  It  was  cast  in  bronze 
at  the  Boyal  Foundry,  Munich,  and  deposited  in 
its  destined  place  at  the  expense  of  Mr.  C.  G. 
Perkins  of  Boston.  In  1849,  the  State  of  Virginia 
issued  proposals  for  the  erection  of  a  monument 
to  Washington  at  Richmond.  The  design  sent  in 
by  Mr.  Crawford  was  unanimously  adopted.  Its 
principal  feature  was  a  colossal  equestrian  statue 
of  Washington,  twenty-five  feet  in  height,  placed 
on  a  pedestal  resting  on  a  star-shaped  elevation, 
with  six  rays  or  points,  on  which  were  to  stand 
statues  of  Patrick  Henry,  Jefferson,  Lee,  and  other 
distinguished  Virginians.  The  central  figure  was 
cast  at  Munich  under  the  artist's  superintendence, 
and  was  placed  on  the  Capitol  Hill,  Richmond,  in 
1858.  Tne  remaining  statues  were  in  progress  at 
the  time  of  the  artist's  death.  Important  works 
for  the  Capitol  at  Washington  also  engaged  his 
attention,  including  a  colossal  statue  of  the 
"  Genius  of  America,"  intended  to  be  placed  on 
the  pinnacle  of  the  central  dome.  His  career, 
however,  was  interrupted  by  an  obscure  disease 
of  the  brain,  which  bafiSed  uie  skill  of  the  most 
accomplished  medical  men  of  Europe,  and  in  a  few 
months  put  an  end  to  his  life.  Mr.  Crawford  exe- 
cuted more  than  sixtv  works,  many  of  them  colos- 
sal, in  marble,  and  left  a  large  collection  of  models, 
sketches,  &c.,  which  were  presented  to  the  City 
of  New  York  by  his  widow.  He  ranks  highest 
among  American  sculptors,  and  left  no  branch  of 
his  art  unpractised,  or  without  trophies  of  his 
success. 

D  ANBY,  Francis,  A.  R.  A.,  an  English  painter, 
bom  in  Dublin,  November  16,  1793 ;  died  at  Ex- 
mouth,  Devonshire.  February  10,  1861.  Having 
shown  an  early  taste  for  drawing,  he  determined, 
with  the  reluctant  consent  of  his  parents,  to  fol- 
low the  fine  arts  as  a  profession,  and  commenced 
his  studies  at  the  Dublin  Society  of  Arts.  He 
began  oil  painting  when  about  eighteen,  and 
sent  a  picture  to  the  Dublin  exhibition,  A  Sun- 
set. It  was  purchased  by  a  clergyman  for  fifteen 
guineas.  With  this  sum  he  and  a  fellow-student 
started  for  London,  with  an  introduction  to  West, 
the  president  of  the  Royal  Academy.  He  received 
them  kindly,  affording  them  the  means  of  seeing 
all  that  interested  them  connected  with  art.  On 
their  return  home,  when  at  Bristol,  their  funds 
proved  to  be  sufficient  only  for  the  passage  of  one 
to  Ireland.  Danby  decided  to  stay,  and  in  a  short 
time  met  with  great  success  as  a  teacher  of  paint- 
ing, and  was  in  the  receipt  of  a  large  income,  by 
the  ready  sale  of  his  pictures  to  local  amateurs. 
His  first  picture  at  the  Royal  Academy  Exhibi- 
tion, Sunset  after  a  Storm,  appeared  in  1824,  and 
was  purchased  by  Sir  Thomas  Lawrence,  who 
gave  the  painter  double  the  price  he  asked  for  it. 
He  continued  to  exhibit  for  many  years :  his  most 
celebrated  picture,  The  Opening  of  the  Sixth 
Seal,  was  bought  by  Mr.  Beckford,  from  the 
exhibition  of  1828.  From  1830  to  1840  he  resided 
abroad,  in  Paris  and  Switzerland,  and  for  the 


last  twenty  years  of  his  life  in  Devonshire.  He 
was  elected  Associate  of  the  Bojral  Academy  ja 
1825.  In  many  of  his  earlier  paintings,  Daoby 
rivals  John  Martin  m  his  mastery  over  terrible 
and  supernatural  effects,  and  the  choice  of  lus 
subjects  is  of  the  same  Scriptural  character.  Lat- 
terly he  subsided  into  a  <|uieter  style  of  poetical 
and  classical  landscape,  in  which  his  fine  taste, 
brilliant  coloring,  and  facility  of  execution  were 
verv  conspicuous.  He  had  a  genius  for  mechanics, 
ana  patented  several  useful  inventions. 

DAVID,  Jb4n  Piibbb  (D' Anobbs),  a  French 
sculptor,  born  at  Angers,  March  12, 1793,  diedst 
Paris,  January  6, 1856.  The  &ther  of  David  was 
a  sculptor  in  wood,  but  fared  so  badly  that  he 
was  violently  opposed  to  the  indulgence  of  hit 
son's  artistic  tastes.  With  much  difficulty  he 
made  his  way  to  Paris,  at  the  age  of  eighteeo, 
with  nine  francs  in  his  pocket,  and  soon  after  en- 
tered the  studio  of  his  namesake,  David  the  punU 
er,  but  his  natural  bias  for  sculpture  contaniuog, 
he  sought  the  instruction  of  Boland  the  sculptor, 
and,  after  gaining  several  academical  prizes,  was 
sent,  in  1811,  to  Italy,  where  he  studied  five  yean, 
and  attracted  the  attention  of  Oanova.  On  his 
return  from  Rome,  he  was  unwilling  to  settle  in 
the  capital  under  the  Bourbons,  and  made  an  nn- 
successful  attempt  to  establish  himself  in  EnglantL 
Returning  to  Paris,  he  set  earnestly  to  work,  tear- 
ing politics  to  take  care  of  themselves,  and  con- 
menced  a  career  of  artistic  emplovment  that  placed 
him  amone  the  first  sculptors  of  the  day.  Many 
public  and  monumental  works  were  intrusted  to 
him  throughout  France,  and  his  bust  and  me- 
dallion portraits  are  more  numerous  than  those 
of  any  modem  artist.  In  1825  the  king  conferred 
on  him  the  cross  of  the  Legion  of  Honor.  He 
was  a  member  of  the  Institute,  and  professor  of 
the  Academic  des  Beaux  Arts.  The  famous  statoe 
of  Gutenberg,  the  first  printer,  at  Strasbourg,  ii 
a  favorable  specimen  of  the  style  of  his  groupi 
and  figures.  He  was  remarkable  for  earnestoea 
and  enthusiasm  in  his  art :  these  were  the  great 
features  of  his  character,  and  bore  him  onward  to 
success. 

DECAMPS,  Alexandeb  Gabbtel,  a  French 
painter,  born  in  Paris,  March,  1803,  killed  h;  a 
fall  from  a  horse  in  the  forest  of  Fontainebleao, 
August  23, 1860.  He  was  educated  in  the  stadio 
of  Abel  de  Pujol,  and  early  in  life  traveled  in  the 
East,  whence  he  returned  with  an  immense  num- 
ber of  picturesque  sketches,  that  afforded  him 
material  for  many  of  his  best  works.  He  com- 
menced exhibiting  at  the  Salon  in  1827,  and  he- 
came  from  that  time  one  of  the  most  popular 
artists  of  the  French  school,  particularly  in  the 
style  known  as  "genre"  painting.  His  oriental 
subjects  are  remarkable  for  depicting  the  pecoliar 
Turk  and  Arab  physiognomy  and  rich  costume, 
with  a  facile  and  brilliant  pencil.  He  also  paint- 
ed subjects  from  familiar  life,  scenes  from  Don 
Quixote,  Gil  Bias,  &c.,  and  capriccios,  or  grotesque 
pictures,  in  which  monkeys  take  the  place  of  men, 
as  painters,  amateurs,  cooks,  Ac,  with  great 
power  of  pbysiogDomical  expression.  His  Iar;ge 
historical  pictures  are  fewer  in  number,  but  of 
a  very  high  class  for  originality  of  conception, 
vigor  of  execution,  and  mastery  of  chiaro-scuro. 
One  of  the  principal  of  these  is  The  Defeat  of 
the  Cimbri,  exhibited  at  the  great ''Exposition'* 
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of  1855,  at  Paris,  with  sixty  others  from  the  same 
hand.  Decamps  worked  with  ^eat  facility,  and 
was  equally  at  home  with  eyery  species  of  paiDt- 
ing  or  drawing  implement.  He  was  nominated 
chevalier  of  the  Lej^on  of  Honor  in  1839.  His 
death  occurred  while  hunting  in  the  forest  of 
Fontaineblean,  where  he  was  residing  for  the  sake 
of  his  health. 

DELACROIX,  Febdinakd  Victor  Eugenr,  a 
French  painter,  bom  at  Charenton,  in  1798,  died 
at  Paris,  August  13, 1863.  His  father,  a  member 
of  the  Reyolationary  National  Convention,  filled 
several  important  posts  under  the  Republic  and 
Consulate,  and  intended  his  son  for  official  life, 
but  his  tAste  for  the  fine  arts  was  too  decided  to 
approve  of  that  career,  and  at  the  age  of  eighteen 
he  entered  the  studio  of  P.  Guerin  as  a  pupil. 
There  he  worked  steadily  and  perseveringly. 
His  first  picture,  Dante  and  Virgil  Crossing  the 
Styx,  was  so  opposed  to  the  reigning  classicality 
of  taste  in  its  choice  of  subject  and  treatment, 
that,  by  the  advice  of  his  master  Guerin,  he  re- 
frained from  exhibiting  it.  The  Romantic  School, 
however,  daily  gained  favor,  and  in  1824,  Dela- 
croix's painting.  The  Massacre  of  Scio,  was  re- 
ceived with  acclamation,  and  honored  with  a 
medal  from  the  jury  of  the  exhibition.  His  repu- 
tation from  this  time  progressively  increased,  and 
his  historical  pictures  were  accounted  among  the 

f  lories  of  the  modern  French  school.    In  1831 
e  paid  a  visit  to  the  East,  the  influence  of  which 
is  visible  in  his  later  paintings  of  Scriptural  sub- 

i'ects.  At  the  great  Paris  Exhibition  of  1855, 
Delacroix  exhibited  no  less  than  thirty-five  of  his 
principal  works.  His  historical  compositions  are 
most  masterly ;  his  drawing  is  vigorous  and  true, 
and  in  daring  boldness  of  conception  and  execu- 
tion reminds  one  of  Rubens.  He  was  buried  with 
much  pomp  in  P^re  la  Chaise. 

DELAROCHE,  Paul,  a  French  historical  paint- 
er, born  in  Paris,  1797 ;  died  there,  November  3, 
1856.  He  commenced  the  study  of  art  as  a  land- 
scape painter,  but  relinquished  this  department  on 
entering  the  studio  of  Baron  Gros,  then  the  most 
distinguished  historical  painter  of  the  day.  Dela- 
roche  early  took  a  dislike  to  the  classicism  then 
prevalent  in  the  French  school ;  and  determined 
to  create  a  style  for  himself  more  in  harmony 
with  the  age.  His  first  picture,  Naphthali  in 
the  Desert,  was  exhibited  in  1819,  but  attracted 
little  attention.  In  1824  he  obtained  the  gol4 
medal  for  a  picture  of  The  Examination  of  Joan  of 
Arc  m  Prison,  and  continued  to  increase  in  popu- 
larity during  the  whole  of  his  artistic  career.  Many 
of  his  most  popular  paintings  were  drawn  from 
events  recorded  in  English  history,  as  The  Chil- 
dren of  Edward  IV.  in  the  Tower,  The  Death 
of  Queen  Elizabeth  (in  the  Louvre),  Cromwell 
Contemplating  the  Body  of  Charles  I.  (owned  by 
the  Earl  of  Ellesmere),  Charles  I.  in  the  Guard 
Room,  and  Lord  Strafford  going  to  Execution 
(in  the  Duke  of  Sutherland's  Gallery),  and  many 
others.  Three  years  of  his  life  were  devoted  to 
the  adorning  of  the  Amphitheatre  of  the  Fine 
Art  School  (Ecole  des  Beaux  Arts)  at  Paris.  His 
work  is  known  as  the  "  Heraicycle,"  covering  the 
semicircular  space  fronting  the  auditory.  Here 
he  has  represented  the  great  painters,  sculptors, 
and  architects  from  the  earliest  time  down  to  the 
present.    From  the  centre,  where  Apelles,  Phidias, 
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and  Ictinns  are  enthroned  as  the  representatives  of 
the  arts  of  ancient  Greece,  the  great  sculptors  and 
architects  are  ranged  in  groups,  the  painters  oc- 
cupying the  extremities.  The  painting  never  fails 
to  excite  admiration  for  its  elevated  style,  sobriety 
and  refinement  of  treatment,  and  simple  and  ef- 
fective arrangement  and  execution.  In  1855,  on 
his  first  visit  to  Italy,  Delaroche  married  the  only 
daughter  of  Horace  Vernet,  the  Director  of  the 
French  Academy  at  Rome.  He  returned  to  Italy 
in  1844  for  a  short  time,  and  painted  some  fine 
portraits.  One  of  the  most  striking  of  his  recent 
works  is  Napoleon  musing  at  Fontainebleau,  but 
of  late  years  he  had  almost  withdrawn  from  the 
practice  of  his  profession.  Delaroche  stands  at 
the  head  of  the  modern  French  historical  school 
of  painting.  Dramatic  in  his  conceptions,  and 
simple  and  truthful  in  expressing  them,  his  paint- 
ings strike  the  spectator  with  an  air  of  reality  and 
an  utter  absence  of  the  conventional  treatment  in 
vogue  at  the  time  of  his  appearance  in  art.  His 
drawing  is  correct,  and  his  coloring  equal  to  that 
of  any  of  the  French  school;  As  a  teacher  Dela- 
roche was  ve^  popular.  He  attracted  around 
him  a  large  number  of  pupils  from  other  countries 
as  well  as  France,  and  knew  how  to  inspire  them 
with  his  own  enthusiasm  for  art.  Delaroche  was 
a  member  of  the  Institute  (1832)  and  an  officer  of 
the  Legion  of  Honor.  His  head  and  face  had 
much  resemblance  to  the  Emperor  Napoleon.  In 
social  circles  his  influence  was  very  great,  and  it 
was  always  exerted  in  furtherance  of  the  objects 
of  his  beloved  art.  Most  of  his  historical  pictures 
have  been  engraved,  and  are  well  known  through- 
out Europe. 

DYCE,  William,  R.  A.,  a  British  painter,  bom 
at  Aberdeen,  1806,  died  February  14, 1864.  He 
was  the  son  of  a  physician  of  local  celebrity,  and, 
being  intended  by  his  father  for  a  learned  profes- 
sion, studied  at  the  University  of  the  town,  and 
took  the  degree  of  M.  D.  His  early  passion  for 
art  proved,  however,  too  strong  for  his  father's 
intentions,  and  he  left  Aberdeen  for  the  purpose 
of  entering  the  school  of  the  Royal  Acaaemy  in 
the  metropolis.  The  departure  of  a  friend,  who 
admired  his  talents,  for  Italy,  gave  him  an  oppor- 
tunity of  visiting  that  country  in  1825,  and  he 
studied  there,  with  a  brief  exception,  till  his  return 
to  Scotland  in  1828.  His  first  picture,  the  Educa- 
tion of  Bacchus,  was  exhibited  at  the  Royal  Acad- 
emy in  1829.  While  residing  in  Rome,  he  painted 
a  Madonna  and  Child  that  gained  the  applause 
of  Overbeck,  and  attracted  much  attention  from 
foreign  artists.  The  style  of  art  that  Mr.  Dyce 
had  adopted  while  abroad  was  so  little  understood 
and  met  with  such  limited  sympathy  at  home,  that 
he  actually  laid  down  his  pencil  for  some  (ime, 
and  applied  himself  to  scientific  pursuits.  A  new 
L^eld  of  occupation  was  opened  to  him,  however, 
in  portraiture,  which  he  successfully  practised  in 
Edinburgh  till  the  year  1837.  He  was  shortly 
afterwards  attracted  to  the  subject  of  the  best 
means  of  applying  the  arts  of  design  to  the  im- 
provement of  manufactures,  and  made  a  mission 
of  inquiry  to  the  art  schools  of  the  Continent  at 
the  request  of  the  President  of  the  Board  of  Trade. 
His  report  was  printed  by  Parliament,  and  led  to 
the  remodeling  of  the  schools  of  design,  Mr.  Dyce 
becoming  a  Director  and  Secretary  to  the  Council 
under  the  new  organization.  His  official  connec- 
tion with  these  institutions  lasted  about  five  years, 
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dariDg  which  his  profession  was  almost  entirely 
neglected.  At  the  end  of  the  time  he  reapplied 
himself  vigoroasl^to  art,  going  systematically  *'to 
school"  at  the  Life  Academy  in  company  with  his 
friend  Etty.  The  resalts  of  his  application  were 
readily  seen  in  his  easel  pictures,  cartoons,  and 
frescos.  He  was  one  of  the  six  artists  selected  to 
embellish  the  Honse  of  Lords  in  the  New  Palace 
at  Westminster.  His  fresco,  The  Baptism  of 
King  Ethelbert,  was  completed  in  1846,  and  by 
its  snccess  led  to  the  nse  of  that  material  for  the 
artistic  decoration  of  that  structure.  He  was 
afterwards  engaged  in  frescos  for  Buckingham 
Palace  and  Osborne  House  by  desire  of  Prince 
Albert,  and  at  the  time  of  his  death  was  occupied 
in  painting  in  the  Queen's  Robing  Boom  at  the 
Houses  of  Parliament  a  series  of  frescos  on  sub- 
jects afforded  by  the  "  Morte  d' Arthur."  His 
application  io  these  laborious  works  in  great 
measure  prevented  the  completion  of  easel  pic- 
tures, but  Mr.  Dyce  occasionally  exhibited  paint- 
ings that  grew  in  public  estimation  from  their 
high  qualities  of  drawing,  purity  of  color,  and 
intensity  of  spiritual  expression,  which  gradually 
overcame  the  indifference  that  was  at  first  created 
by  the  severe  and  archaic  style  that  he  most  gen- 
erally adopted.  He  was  one  of  the  most  accom- 
plished men  of  the  day  in  all^that  related  to  the 
fine  lirts.  In  church  music  he  was  a  proficient, 
and  published  several  works  that  promoted  the 
revival  of  ancient  sacred  music.  He  is  one  of  the 
few  English  artists  whose  reputation  is  widely 
spread  on  the  Continent  of  Europe. 

EGG,  Augustus  Lkopold,  R  A.,  an  English 

Sainter,  bom  in  London  in  1816,  died  at  Algiers, 
[arch  26,  1863.  His  determination  to  become  a 
painter  was  fixed  soon  after  leaving  school,  and  he 
was  regularly  educated  to  art  in  a  private  studio 
and  at  the  schools  of  the  Boyal  Academy.  His 
first  pictures  were  sent  to  provincial  exhibitions. 
In  1838  one  of  his  paintings  was  admitted  to  the 
Academy  Exhibition.  Ten  years  aft^r  he  was  elect- 
ed an  Associate,  and  in  1861,  Academician.  His 
subjects  were  generally  selected  from  English  his< 
tory,  about  the  Stuart  period,  or  from  well-known 
sources,  such  as  Gil  Bias,  Shakspeare,  &c.  They 
exhibited  great  discrimination  in  the  delineation 
of  character,  pure  and  harmonious  coloring,  and  a 
free  and  delicate  touch.  Among  the  most  admired 
are  Pepys'  Introduction  to  Nell  Gwynne,  the 
Life  and  Death  of  Buckingham,  the  Night  be- 
fore Naseby,  and  Catharine  and  Petruchio.  Mr. 
Egg's  health  was  always  delicate,  and  frequently 
compelled  him  to  abstain  from  painting,  so  that 
the  number  of  pictures  he  executed  is  not  large. 
He  twice  visited  the  East,  and  derived  much 
benefit  from  the  change  of  climate ;  but  on  his 
return  to  England  from  his  second  oriental  tour, 
he  fell  a  victim  to  a  sudden  attack  at  Algiers.  He 
was  the,  friend  and  associate  of  Dickens  in  the 
amateur  theatrical  performances  for  the  endow- 
ment of  a  benevolent  institution,  and  was  univer- 
sally beloved  for  the  active  philanthropy  that  he 
displayed  in  behalf  of  less  flourishing  members  of 
his  profession. 

ETTY,  William,  R.  A.,  an  English  historical 
painter,  born  at  York,  March  10, 1787  ;  died  there, 
November  14, 1849^  His  father  was  a  miller  and 
baker  in  the  city  of  York,  and  young  Etty  assisted 
in  his  shop  until  his  twelfth  year,  when  he  was 


apprenticed  to  a  painter  at  Hull.    Here,  through 
opposition  and  discouragement  of  all  kinds,  hii 
taste  for  drawing  was  developed  by  stealthy  exe^ 
else.    At  the  end  of  a  most  irksome  seven-yeuB 
term  of  uncongenial  labor,  he  went  to  London  on 
the  invitation  ^f  an  uncle.    This  relative  wu  a 
man  of  intelligence  and  liberality.    Etty  was  in- 
troduced to  Fuseli,  and  entered  as  a  student  at  tiie 
Boyal  Academy  schools  in  1807.    Shortly  after  he 
became  an  indoor  pupil  of  Sir  Thomas  Lawrence, 
then  in  the  height  of  his  reputation,  his  uncle 
paying  the  hundred  guineas  required  as  a  pre- 
mium.   From  Lawrence  he  had  little  direct  in- 
struction, but  derived  facility  of  execution  from 
seeing  his  method  of  painting  and  copying  hii 
pictures.    In  1811  his  first  picture  was  e'zhibited 
at    the  Royal  Academy,  T^lemachus    Rescoing 
Antiope ;  but  it  made  no  sensation,  and  thonga 
he  every  year  sent  paintings  to  the  British  Insti- 
tution and  Academy  Exhibitions,  it  was  not  until 
1820  that  any  picture  attracted  much  notice,  when 
the  Coral  Finders,  Yenus  and  her  Nymphs  ar- 
riving   at   Paphos,  was  greatly  admired.    Tbia 
was  the  first  of  what  afterwards  proved  a  long 
series  of  representations  of  the  nndraped  feminine 
form  in  subjects  suggested  by  classical  poetry  or 
legend.     It    was    followed  next  year  by  Cleo- 
patra's Arrival  in  Cilicia,  which  led  to  many 
com  missions  from  patrons  in  art.   Having  achiered 
success,  Etty  visited  Italy  and  studied  at  Yenice 
for  seven  months  the  coloring  of  the  great  masters 
of  the  Venetian  school.    On  his  return  to  Enr- 
land  a  succession  of  important  works  followed, 
confirming  him  in  the  good  graces  of  the  public. 
He  was  elected  Associate  of  the  Royal  Academy  in 
1824,  and  Academician  in  1828.     little  occurred 
to  break  the  tenor  of  his  life,  which  was  devoted 
to  art.    His  days  were  spent  in  painting,  and  his 
, evenings  during  the  academic  session  in  making 
studies  in  oil  from  the  models  in  the  life  school 
of  the  Academy ;  this  practice  he  continued  until 
the  last  year  of  his  professional  career.   In  1848 
failing  health  induced  him  to  retire  to  his  natife 
city,  but  he  only  survived  the  change  about  a 
year.     Soon  after  his  death   a  collection  of  his 
paintings  was  made  and  exhibited  at  the  rooms  of 
the  Society  of  Arts  in  honor  of  his  genius.    It 
comprised  130  paintings,  many  of  them  of  ?erT 
large  size.    Three  of  his  finest  works,  the  Judith 
Series,  The  Combat,  and  Benaiah,  were  purchased 
by  the  Royal  Scottish  Academy.    The  National 
Gallery  possesses  but  one  of  his  pictures.   They 
are  mostly  in  private  collections,  and  among  the 
most  highly  valued  modern  works  of  art.   Etty  is 
undoubtedly  one  of  the  greatest  names  of  the 
modern  English  school.    Though  not  a  classical 
scholar,  his  choice  of  subjects  from  Greek  and 
Roman  historv  or  mythology  was  almost  esciusiye, 
on  account  oi  the  opportunity  they  afforded  him 
for  the  display  of   the  undraped    human  form, 
which  he  properly  regarded  as  the  highest  de- 
velopment of  art.    As  a  colorist  and  painter  of 
fiesh  he  is  unrivaled  by  any  modern  artists.   The 
apparent  freedom  of  his  subjects  fre<)uently  led  to 
imputations  on  his  character  and  motives  that  were 
entirely  unfounded,  as  the  painter  was  one  of  the 
purest  and  most  simple-minded  of  men.  Though 
always  in  love,  he  never  was  married,  a  niece 
regulating  his  household.    His  Life  was  written 
by  Mr.  Gilchrist,  2  vols.  8vo,  Lond.  1855. 

I      FIELDING,    OoPLBT   Yakdtkb,  an   English 
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painter,  bom  in  1787,  died  at  Worthing,  February 
3,  1855.  Mr.  Fielding  belonged  to  a  family  of 
artiste,  and  first  exhibited  a  picture  in  1810.  He 
practised  landscape  painting  in  oil  and  water 
colors,  until  the  growing  popularity  of  his  draw- 
ings led  to  his  confining  himself  to  the  latter 
branch  of  art  exclusively.  He  was  for  many 
years  president  of  the  Society  of  Painters  in 
Water  Colors,  and  his  position  was  generally  re- 
cognized as  that  of  head  and  representative 
of  that  art  in  England.  Copley  Fielding's  sub- 
jects were  drawn  from  nature,  and,  as  true  and 
simple  renderings  of  natural  scenery,  havQ  never 
been  surpassed.  A  favorite  class  of  subjects  with 
bim  was  afforded  by  the  broad  chalk-downs  of 
Kent  and  Sussex  on  the  southern  coast  of  Eng- 
land, where  a  rich  expanse  of  verdure  is  relieved 
by  glimpses  of  the  near  or  remote  ocean,  and 
sunny  slopes  of  woodland  in  the  hollows  of  the 
hills.  Stormy  marine  views,  including  shin- 
wrecks,  &c.,  were  also  treated  by  him  in  a  masterly 
manner.  For  general  breadth  of  effect,  delicate 
aerial  tones,  and  pure  and  exquisite  color,  he  is  un- 
rivaled. His  drawing  is  of  inferior  quality.  His 
manipulative  facility  enabled  him  to  execute  a 
large  number  of  works.  They  are  in  great  de- 
mand, and  command  higher  prices  than  those  of 
any  of  his  co temporaries,  except  J.  W.  M.  Turner. 
At  the  sale  of  Mr.  Bicknell's  Gallery  in  1863,  a 
drawing,  Cranborough  Hill,  which  cost  25  guineas, 
sold  for  760  guineas. 

FINDEN,  William  and  Edward,  English  en- 
gravers. The  former,  born  in  London,  1787,  died 
there  September  20,  1852.  The  latter,  born  in 
1792,  died  February  9,  1857.  The  brothers 
Finden  were  both  educated  for  the  profession 
they  adopted  under  the  charge  of  Mr.  James 
Mitan,  the  eminent  engraver.  Many  of  their 
works  were  executed  in  common,  and  it  is  difficult 
to  appropriate  the  separate  share  of  each.  Wil- 
Ham  Finden  was  the  better  engraver  of  the  two. 
His  plate  from  Sir  Thomas  Lawrence's  portrait  of 
George  lY.  is  one  of  his  finest  works.  He  re- 
ceived for  it  2000  guioeas,  a  sum  unparalleled  for 
a  portrait.  His  engravings  from  Wilkie's  Village 
Festival  and  Smirke's  Illustrations  to  Don  Quixote 
were  much  admired.  At  the  time  when  the  pop- 
ularity of  the  Annuals  had  caused  a  demand  for 
small  engravings  of  high  finish,  the  two  brothers 
established  a  complete  manufactory  for  the  pro- 
duction of  line  engravings,  from  whence  issued  the 
landscape  and  portrait  illustrations  of  Lord 
Byron's  Works,  landscape  illustrations  of  the 
Bible  and  the  Waverley  Novels,  Heroines  of  the 
Poets,  Beauties  of  Thomas  Moore,  and  various 
other  works  that  met  with  extensive  popularity, 
and  did  much  to  diffuse  a  knowledge  of  art  among 
the  middle  classes  of  England.  A  larger  and  more 
expensive  undertaking  of  a  higher  nature,  Fin- 
den's  Royal  Gallery  of  British  Art,  proved  unsuc- 
cessful as  a  speculation,  and  its  failure  clouded  the 
latter  days  of  both  brothers  by  sweeping  away  the 
fruits  of  all  their  previous  labor. 

GORDON,  SiB  John  Watson,  R.  A.,  a  Scotch 

Sainter,  born  in  Edinburgh  in  1790,  died  there 
une  1, 1864.  He  studied  art  in  the  Academy 
of  Trustees  for  the  Encouragement  of  Manufac- 
tures, where  Wilkie  and  many  eminent  Scottish 
artists  received  early  instruction.  His  first  desire 
was  to  become  a  historical  painter,  but  he  sub- 


sequently relinquished  that  pursuit,  devoting  him- 
self exclusively,  or  nearly  so,  to  portraiture.  In 
this  branch  he  attained  an  excellence  second  to 
none  of  his  time.  The  vigor  and  power  of  his 
pencil  were  displayed  in  the  portraits  of  almost  all 
of  his  countrymen  of  renown.  Among  the  best 
known  examples  are  his  fine  pictures  of  Dr.  Chal- 
mers, Sir  Walter  Scott,  De  Quincey,  George  Combe, 
Professor  Simpson,  and  many  others.  In  1827, 
Gordon  first  commenced  to  exhibit  his  works  in 
London  at  the  Royal  Academy,  and  continued  to 
do  so  until  his  death.  In  1841  he  was  elected 
Associate,  and  in  1851,  Royal  Academiclap.  In 
1859,  on  the  death  of  Sir  William  Allan,  he  was 
appointed  President  of  the  Royal  Scottish  Acad- 
emy, and  was  knighted  on  the  occasion  by  Queen 
Victoria.  Gordon  never  studied  in  London,  and 
scarcely  ever  left  his  native  country.  His  talents 
as  an  artist  were  only  equaled  by  his  urbanity 
and  kindly  disposition.  Under  him  the  Scottish 
Academy  greatly  advanced  in  character  and  use- 
fulness. 

GREENOUGH,  Horatto,  an  American  sculp- 
tor,  born  in  Boston,  September  6,  1808,  di^ 
in  its  vicinity  December  18,  1852.  He  entered 
Harvard  Collere  at  the  age  of  sixteen,  but  had 
already  modeled  in  clay  and  attempted  sculpture. 
I'here  he  enjoyed  the  friendship  and  advice  of 
Allston,  and  produced  the  design  of  the  Bunker 
Hill  Monument.  In  1825  he  started  for  Rome, 
and  improved  himself  by  practice  and  observation^ 
among  the  sculptors  of  that  city.  A  brief  visit  to 
Boston  in  1826  was  put  to  professional  service, 
and  afforded  him  an  opportunity  of  modeling 
busts  of  John  Quincy  Adams,  Chief  Justice  Mar- 
shall, &c.  The  next  year  he  returned  to  Europe 
and  established  himself  permanently  at  Florence. 
His  Chanting  Cherubs,  executed  in  marble  there 
for  James  Fenimore  Cooper,  was  the  first  orig- 
inal group  from  the  chisel  of  an  American  sculp- 
tor. In  1831  he  went  to  Paris  to  model  the 
bust  of  Lafayette,  and  shortly  after  received  a 
commission  from  Congress  to  execute  his  colossal 
statue  of  Washington.  This  was  finished  in  1843, 
and  now  stands  in  front  of  the  national  CapitoL 
Many  statues,  bas-reliefs,  &c.,  were  sculptured  by 
him  for  private  parties.  The  Athenaeum  Gallery 
at  Boston  possesses  one  of  his  finest  works,  the 
Yenus  Yictrix.  In  1851  he  returned  to  the  United 
States  to  superintend  the  placing  in  its  position  at 
« Washington  of  a  symbolical  group  of  the  triumph 
of  civilization,  The  Rescue,  commissioned  for  tne 
Capitol.  Vexatious  delays  and  hindrances  brought 
on  an  attack  of  brain  fever,  which  was  fatal  to 
Mr.  Greenough,  shortly  after  he  had  commenced 
a  course  of  lectures  on  Art  at  Boston.  A  memo- 
rial of  Horatio  Greenough  was  published  in  1853 
by  JI.  T.  Tuckerman. 

GWILT,  Joseph,  an  English  architect,  born  in 
Sonthwark,  January  17,  1784,  died  at  Henley- 
on-Thames,  September  14,  1863.  He  was  edu- 
cated at  St.  Paul's  School,  and  in  1801  was  admit- 
ted a  student  at  the  Royal  Academy.  A  few 
years  after  he  visited  Italy,  and  on  his  return 
commenced  practice  as  an  architect  in  London. 
He  was  mucn  employed  by  the  city  and  corpora- 
tion of  London,  and  executed  many  designs  for 
halls,  insurance  offices,  and  other  public  build- 
ings. To  the  public  generally  he  was  better 
known  as  an  author,  and  produced  many  books 
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that  were  accepted  as  standard  authorities  in  his 
profession.  The  principal  of  these  are,  "Ency- 
clopaedia of  Architecture,  Historical,  Theoretical, 
and  Practical,"  1842 ;  "  The  Architecture  of  Vi- 
tmvins,  translated,"  1826;  a  new  edition  of  Sir 
William  Chambers'  "  Treatise  on  the  Decorative 
Part  of  Civil  Architecture,"  2  volumes,  1828,  and 
several  others.  He  was  a  person  of  great  general 
accomplishments  in  the  fine  arts.  The  Treatise 
on  Music  in  the  "  Encyclopiedia  Metropolitana " 
is  from  his  pen. 

H  ABDING,  James  Duffibld,  an  English  paint- 
er, born  at  Deptford  in  1797,  died  at  Barnes,  near 
London,  December  4, 1863.  He  was  the  son  of 
a  teacher  of  drawing,  by  whom  he  was  educated 
for  the  same  profession.  He  received  lessons 
from  Prout,  and  at  first  adopted  his  style,  but 
gradually  worked  out  for  himself  a  freer  and 
bolder  mode  of  execution,  particularly  as  applied 
to  trees,  foliage,  &c.,  then  a  novelty  in  the  art. 
He  gained  the  silver  medal  of  the  Society  of  Arts 
for  a  painting  in  water  colors,  at  the  age  of 
eighteen.  The  infant  art  of  lithography  attracted 
at  this  time  his  attention  for  the  facility  which  it 
afforded  for  perpetuating  the  very  touches  of  a 
drawing  and  transferring  the  spirit  of  a  sketch  in 
chalk  or  pencil  with  a  truth  tnat  no  other  mode 
of  engravmg  afforded.  For  many  years  nearly  his 
whole  time  was  devoted  to  its  practice,  during 
which  he  produced  numerous  works  that  procured 
him  great  reputation  at  home  and  abroad.  Among 
these  were  "  Elementary  Art,"  '*  Lessons  on  Trees," 
"  Sketches  at  Home  and  Abroad,"  which  are  de- 
dicated to  Louis  Philippe,  who  rewarded  the  artist 
with  a  magnificent  set  of  Sevres  china  and  a  dia- 
mond ring.  Mr.  Harding  continued  at  intervals 
the  practice  of  water  colors,  and  was  a  member  of 
the  society.  About  1842  he  commenced  painting 
in  oil,  ana  was  regarded  as  one  of  the  first  laud- 
scape  painters  of  the  day.  He  traveled  much  in 
Europe  for  many  years,  furnishing  subjects  for  the 
"  Landscape  Annuals,"  then  in  the  height  of  their 
popularity.  He  was  indefatigable  in  the  practice 
of  his  art,  and  by  his  example  has  exercised  a 
very  potent  influence  on  modern  English  land- 
scape painting. 

HESS,  Henrt,  a  German  painter,  born  at  Dus- 
seldorf  in  1798,  died  there  March  28,  1863.  He 
studied  in  the  Academy  of  Munich,  and  was  pur- 
suing his  profession  in  Bome,  when  (being  al- 
ready favorably  known  by  the  purity  and  refine- 
ment of  his  designs)  in  1826  he  received  an  order 
from  the  King  of  Bavaria  to  undertake  a  series  of 
paintings,  partly  in  fresco,  for  the  new  church  of 
All  Saints,  designed  by  Yon  Klenze,  and  one  of 
the  architectural  ornaments  of  the  capital.  They 
are  about  fifty  in  number,  and  were  executed 
either  by  himself  or  in  conjunction  with  his  *pn- 
pils.  The  subjects  are  taken  from  the  Old  and 
New  Testaments.  They  are  the  most  important 
works  of  Hess.  In  them  he  has  shown  himself 
not  unworthy  of  being  classed  with  some  of  the 
old  painters  of  sacred  history.  Several  fine  pic- 
tures of  them  are  known  by  engravings  in  Count 
Baczynski's  "  Histoire  de  I'Art  Moderne  en  Al- 
lemagne."  His  oil  paintings  are  not  numerous, 
and  are  held  in  much  esteem.  Hess  is  one  of  the 
greatest  modern  designers  in  the  field  of  sacred 
art.  In  addition  to  the  reverent  and  solemn  treat- 
ment of  Scripture  subjects,  common  to  the  school 


of  Overbeck  and  Cornelius,  he  displays  a  graet 
and  pathos  of  his  own  that  secure  a  marked  indi- 
viduality for  his  works.  His  life  was  character- 
ized by  the  same  purity  and  simplicity  that  dis- 
tingnisned  him  as  an  artist. 

HOG  AN,  JoHV,  an  Irish  tenlptor.  born  at  Tal- 
low, County  Waterford,  in  1801 ;  died  at  Dublin, 
March  27, 1855.  He  was  originally  placed  with 
an  attorney  at  twelve  years  oF  age ;  but  showing 
very  little  taste  for  that  profession,  at  the  expira- 
tion of  his  term  he  entered  the  oflSce  of  an  archi- 
tect. While  there  he  was  brought  more  in  con- 
tact with  art,  studied  anatomy,  and  executed 
several  carvings.  A  number  of  gentlemen  who 
felt  an  interest  in  his  progress  raised  a  subscrip- 
tion which  enabled  him  to  visit  Bome  and  open  a 
studio  there,  from  which  came  forth  many  of  his 
best  works,  including  his  statue  of  O'Connell,  in 
the  Dublin  Exchange,  and  the  Drunken  Fann. 
This  was  pronounced  by  Thorwaldsen  a  mirade. 
It  resulted  from  a  challenge  given  to  Hogan  by 
Gibson,  to  produce  any  attitude  or  expression  in 
the  human  figure  not  previously  appropriated  by 
the  great  sculptors  of  antiquity.  At  the  time 
of  his  death,  he  was  engaged  on  a  statne  of  Father 
Mathew,  and  on  a  bas-relief  for  the  Wellington 
Monument,  Phoenix  Park,  for  which  he  was  to 
receive  £1000.  Hogan  was  preeminently  national 
in  his  feelings  as  a  man  and  as  an  artist,  and  found 
ample  patronage  from  his  warm-hearted  country- 
men. A  pension  of  £100  per  annum  was  conferred 
on  his  widow  by  the  Queen  after  his  unexpected 
decease. 

HUNT,  William  Hbnrt,  an  English  water-color 
painter,  bom  in  London,  1790 ;  died  there  Febru- 
ary 10, 1864.  He  was  the  son  of  a  London  trades- 
man, a  tin-plate  worker  in  Longacre,  who,  unvril- 
lingly  yielding  to  the  boy's  love  for  art,  placed  him 
with  John  Yarley,  the  landscape  painter.  Here 
Hunt  studied  zealously,  painting  both  in  oil  and 
water  colors.  His  easel  pictures  were  exhibited  at 
the  Boyal  Academy  in  1807  and  subsequent  years, 
but  he  gradually  gave  himself  up  exclusively 
to  the  use  of  water  colors,  and  became  an  associate 
of  the  Water  Color  Society  in  1824.  From  that 
time  to  his  death  little  change  occurred  in  the 
line  of  study  he  had  marked  out  for  himself. 
Two  classes  of  subjects  he  equally  excelled  in- 
humorous  rustic  figures  of  children,  such  as  are 
seen  in  English  farm  life ;  and  representations  of 
various  natural  objects,  as  a  sprig  of  May  blossom, 
a  cluster  of  grapes,  a  hedge  sparrow's  nest  and 
eggs,  a  bunch  of  primroses,  &c.  Critics  are  never 
weary  of  praising  the  bold  handling,  the  breadth 
of  general  treatment,  and  the  comic  sentiment 
and  expression  of  the  first  class,  or  the  brilliant 
color,  exquisite  drawing,  and  the  subtle  delicacy 
of  touch  that  is  exhibited  in  his  perfect  fac-similes 
of  nature's  most  cunning  handiwork.  In  no  other 
hands  have  the  same  enects  ever  been  produced 
by  so  simple  means.  His  works  are  accepted  as 
canons  of  color  in  its  brightest  and  most  evanescent 
shades.  Mr.  Hunt  was  devoted  to  his  art,  and 
worked  unintermittently  during  a  long  life,  having 
the  satisfaction  of  finding  the  great  qualities  of  his 
pictures  gradually  more  and  more  appreciated. 

IN  MAN,  Hbnry,  an  American  painter,  bom  in 
Utica,  N.  Y.,  October  20,  1801;  died  in  New 
York,  January  17,  1846.  His  taste  for  art  was 
early  developed.    When,  in  1812,  his  parents  re- 
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nored  to  New  York,  he  was  first  able  to  procare 
regular  instniction  in  drawing.  In  1814,  he  was 
preparing  to  enter  the  Military  Academy  at  West 
Point,  when  Jarvis,  the  portrait  painter,  offered  to 
receive  him  as  a  pnpil,  and  he  was  bound  to  him 
for  seven  years.  He  accompanied  his  teacher  to 
New  Orleans  and  other  cities,  and  on  the  conclu- 
sion of  his  apprenticeship,  he  established  himself 
as  a  portrait  painter  in  New  York,  where  he  re- 
sided until  his  death,  with  the  exception  of  a  short 
sojourn  at  Philadelphia.  In  1844  he  visited 
Europe  on  account  of  his  health,  and  painted  por- 
traits of  several  distinguished  men.  Among  them 
are  fine  heads  of  Lord  Macaulaj,  Dr.  Chalmers,  and 
Wordsworth  the  poet,  executed  for  James  Lenox, 
Esq.,  of  New  York,  and  now  in  his  gallery.  On 
his  return  to  New  York,  he  commenced  a  picture 
for  the  Rotunda  of  the  Capitol  at  Washington,  in 
accordance  with  a  government  commission.  The 
subject  selected  by  him  was  Daniel  Boone's  Cabin 
in  the  Wilds  of  Kentucky :  he  was  engaged  on  this 
painting  at  the  time  of  his^  death.  Inman  painted 
landscape  and  genre  subjects  with  success,  though 
his  chief  excellence  lay  in  portraiture.  Among  his 
best-known  and  characteristic  heads  of  American 
worthies  are  the  fine  and  life-like  portraits  of 
Chief  Justice  Marshall,  Bishop  White,  Nicholas 
Biddle,  and  many  others.  A  collection  of  one 
hundred  and  twenty-seven  of  his  paintings  was 
brought  together  and  exhibited  in  New  York 
shortly  after  his  death. 

ISA  BEY,  Jran  Baptiste,  a  French  miniature 
painter,  born  at  Nancy,  April  II,  1767 ;  died  at 
Paris,  April  18, 1855.  At  an  early  age  he  entered 
the  studio  of  David  with  the  view  of  becoming  a 
historical  painter ;  but  commencing  with  portraits 
in  chalk,  he  met  with  so  much  success  that  he  re- 
solved to  try  whether,  by  carrying  the  principles 
of  high  art  into  miniature  painting,  he  could  not 
elevate  that  branch  of  art  in  popular  estimation. 
Isabey  had  been  intimate  with  Napoleon  when  an 
ofiicer  of  artillery ;  when  the  Empire  was  founded 
he  continued  in  favor,  and  constantly  occupied,  to 
the  end  of  his  life,  the  position  of  first  miniature 
painter  of  the  day.  His  portraits  of  the  Napoleon 
family  are  very  numerous,  and  his  most  famous 
works  are  connected  with  the  Imperial  Court,  as 
the  "  Table  des  Mar6chaux,"  representing  Napo- 
leon and  the  most  illustrious  of  his  generals,  painl^ 
ed  on  a  large  slab  of  porcelain.  In  1818,  Isabey 
accepted  an  invitation  to  Russia,  where  he  painted 
the  Emperor  Alexander  and  his  family,  &c.  On 
his  return  he  painted  Louis  XVIII.  He  formed  a 
new  school  of  miniature  painting  in  France.  Its 
works  are  remarkable  for  force  and  delicacy.  His 
likenesses  have  much  character  and  are  generally 
esteemed  faithful.  They  are  the  chief  medium 
for  perpetuating  to  posterity  the  appearance  of  the 
great  men  of  the  first  Empire. 

KLENZE,  Leo  von,  a  Bavarian  architect,  born 
at  Hildesheim,  Lower  Saxony,  in  1784;  died  at 
Munich,  February  5, 1864.  In  the  adoption  of  a 
profession  Yon  Klenze  had,  like  most  other  artists, 
to  contend  against  the  prejudices  of  his  parents. 
They  finally  yielded,  however,  and  placed  him  at 
the  Berlin  Academy,  whence,  as  a  reward  for  his 
unasual  progress,  he  was  sent  on  a  professional 
tour  to  France,  Italy,  and  Greece.  This  lasted  for 
three  years,  and  on  his  return  he  was  appointed 
architect  in  chief  to  the  King  of  Westphalia. 


When,  in  1614.  that  monarch  was  compelled  to 
abdicate.  Yon  Klenze  went  to  Munich,  and  there 
attracted  the  notice  of  Ludwi^,  King  of  Bavaria, 
who  was  then  entertaining  the  idea  of  transforming 
his  capital  from  a  third-rate  mediaeval  citv  to  a 
modem  Athens,  that  should  eclipse  any  other  on 
this  side  the  Alps.  Yon  Klenze  eagerly  seconded 
the  King's  intentions,  and  from  his  designs  arose 
the  famous  buildings,  the  Glyptothek,  the  Pinaco- 
thek,  the  Maximilian  Palace,  &c.,  now  of  Euro- 
pean celebrity.  The  Walhalla,  near  Ratisbon, 
dedicated  to  the  memory  of  the  illustrious  men 
of  Fatherland,  was  also  one  of  his  works,  and 
at  Athens  he  built  a  splendid  palace  for  the  Ba- 
varian prince.  King  Otho.  Yon  Klenze  was  per- 
fectly learned  in  all  that  related  to  classical  ar- 
chitecture, and  his  buildings  show  great  skill  in 
modifying  its  inexorable  characteristics  to  the 
requirements  of  modem  purposes.  He  stood  un- 
questionably at  the  head  of  the  classical  architects 
of  the  day. 

LANCE,  Gborob,  an  English  painter,  born  at 
Little  Dunmow,  in  Essex,  in  1802 ;  died  at  Sunny- 
side,  near  Liverpool,  June  18,  1864.  Evincing 
when  a  youth  a  great  desire  to  become  an  artist 
he  unceremoniously  introduced  himself  to  Hay- 
don,  the  painter,  who,  on  looking  over  his  sketches, 
observed  such  signs  of  promise  that  he  took  him 
into  his  studio  and  gave  him  gratuitously  for  a 
long  period  all  the  instmction  and  aid  in  his 
power.  His  peculiar  talent  for  the  representation 
of  objects  of  "  still  life"  appeared  in  his  execution 
of  a  group  of  fruit  and  vegetables,  which  attracted 
the  notice  of  and  was  purchased  by  Sir  George 
Beaumont.  This  brought  him  in  commissions 
from  other  gentlemen,  and  contrarv  to  the  prac- 
tice of  his  teacher  he  abandoned  high  art  for  a 
more  certain  and  lucrative  branch  of  painting. 
Though  a  few  figure-pieces  of  "genre"  character 
attest  his  versatility,  yet  the  demand  for  his  still- 
life  pictures  left  him  little  opportunity  for  any  other 
class  of  subjects.  Though  the  labor  bestowed  on 
them  was  very  grea.t,  four  hundred  of  his  paint- 
ings remain  to  testify  to  his  industry  and  applica- 
tion. They  are  found  in  the  befit  galleries  of 
modern  art.  and  have  a  very  high  commercial  as 
well  as  artistic  value.  In  his  peculiar  stvle.  Lance 
rivals  the  chef-d'oeuvres  of  the  Flemish  masters, 
exhibiting  equal  brilliantly  of  color  and  minute- 
ness and  delicacv  of  touch,  combined  with  a 
breadth  of  general  efiect. 

LEECH,  John,  an  English  artist,  bom  in  Lon- 
don, August  29,  1817;  died  at  Kensington,  Octo- 
ber 29,  1864.  He  was  brought  up  at  the  school 
of  the  Charterhouse  in  London,  and  was  there  a 
cotemporary  of  Thackeray,  with  whom  he  al- 
ways maintained  a  warm  friendship.  On  leaving 
school,  his  parents  articled  him  to  a  surgicsu 
practitioner,  with  the  purpose  of  bringing  him 
up  to  medicine.  While  walking  the  hospitals  and 
going  through  the  routine  of  a  medical  education, 
his  talent  for  humorous  sketching  became  well 
known  to  his  fellow-students,  and  many  of  his 
early  drawings  are  preserved,  showing  much  of 
the  ability  that  afterwards  distinguished  his  ma- 
turer  efforts.  His  first  published  work  was  pro- 
duced at  the  age  of  eighteen,  and  was  entitled 
"  Sketches,  by  A.  Pen,  Esq."  About  the  same 
time  some  of  his  drawings  fell  in  the  way  of 
the  Bev.  Mr.  Barham,  author  of  "  The  Ingoldsby 
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Legends."  He.  introduced  Leech  to  Mr.  Bentley, 
and  an  engagement  was  entered  into  between 
them,  that  caused  him  to  give  up  medicine  for  the 
fine  arts.  Besides  the  monthly  illustrations  to 
"  Bentley's  Miscellany,"  he  produced  many  other 
works,  as  "  The  Comic  Latin  and  English  Gram- 
mar," "The  Children  of  the  Mobility,"  Ac.  The 
comic  periodical  "Punch"  was  started  January 
17,  1841.  In  the  fourth  number,  for  August  7, 
Leech's  first  drawing  appeared.  It  was  nearly  a 
year  after  this  before  lie  became  regularly  en- 
gaged for  this  work,  which  afterwards  was  the 
medium  for  the  chief  labors  of  his  life.  The  num- 
ber and  unrivaled  merit  of  the  drawings  that  he 
furnished  to  "Punch"  are  known  through  the 
civilized  world.  They  amount  to  several  thou- 
sand. Six  volumes  of  selections  from  them  have 
been  published.  In  addition  to  this  continuous 
and  exhaustive  labor,  he  frequently  appeared  as 
a  book  illustrator.  Among  the  best-known 
works  from  his  pencil  are,  A'Beckett's  "Comic 
Histories  of  Rome  and  England,"  Mr.  Surtees' 
Sporting  Novels,  "Handlev  Cross,"  "Soapy 
Sponge,"  &c.,  and  a  multitude  of  smaller  books. 
Mr.  Leech  was  always  of  delicate  constitution, 
and  retiring  in  his  habits.  Unremitting  profes- 
sional exertions  began  to  tell  heavily  on  his 
health  three  or  four  years  since.  In  the  summer 
of  1864  he  made  a  tour  to  Belgium  and  Germany, 
that  was  attended  with  some  improvement  to  him, 
but  he  shortly  relapsed  into  a  distressing  state  of 
nervous  irritability,  and  died  from  a  sudden  at- 
tack of  anffina  pectoris.  Two  years  before  his 
death  Leech  had  exhibited  a  series  of  his  draw- 
ings, enlarged  and  colored  in  oil ;  and  it  was  un- 
derstood that  he  intended  in  future  to  cultivate 
this  branch  of  art.  No  artist  ever  left  a  record 
of  cotemporary  habits,  manners,  sports,  cos- 
tumes, &c.,  equal  to  that  furnished  by  Leech's 
"  Sketches  of  Life  and  Character."  His  death  is 
mourned  as  a  public  loss  by  all  whom  he  has  de- 
lighted with  his  genial  humor.  ' 

LESLIE,  Charles  Robert,  R.  A.,  an  English 
artist,  born  ih  London  in  1794 ;  died  there  May  5, 
1859.  His  father  was  an  American  of  Scottish 
descent,  settled' at  Philadelphia  as  a  watchmaker, 
who  went,  to  London  with  his  wife  and  three 
children  on  a  business  scheme  in  1793.  The  next 
year  his  son,  the  future  artist,  was  bom.  In  Sep- 
tember, 1799,  the  family  returned  to  America; 
but,  owing  to  an  adventurous  voyage,  during  which 
their  vessel  was  attacked  by  a  French  privateer, 
and  was  obliged  to  put  into  Lisbon  for  repairs, 
they  did  not  arrive  at  Philadelphia  until  eight 
months  afterwards.  The  elder  Leslie  died  in 
1804,  leaving  his  familv  insufficiently  provided 
for.  Charles,  by  the  advice  of  friends,  was  ap- 
prenticed to  Messrs.  Bradford  and  Inskeep,  pub- 
lishers. After  serving  three  years,  a  likeness  he 
made  of  Cooke,  the  actor,  then  at  the  height  of  his 
popularity,  attracted  much  notice,  and  Mr.  Brad- 
ford determined  to  send  him  to  England  for  in- 
struction in  art.  He  was  kindly  received  by 
West,  and  settled  himself  in  London  as  a  student 
of  art,  at  first  under  the  instruction  of  West  and 
Washington  Allston,  and  afterwards  in  the  schools 
of  the  Royal  Academy.  The  first  large  picture  he 
attempted  was  Saul  and  the  Witch  of  Endor.  This 
was  purchased  by  Sir  John  Fleming  Leicester  for 
one  hundred  guineas.  He  did  not  persevere  very 
long  in  this  class  of  subjects,  and  in  1818,  Sir  Roger 


de  Coverley  going  to  Church,  accompanied  by 
the  Spectator,  was  exhibited  at  the  Royal  A.caa. 
emy,  and  showed  that  the  painter  had  already 
discovered  and  marked  out  for  himself  the  path 
to  future  success  and  celebrity.  It  was  one  of  the 
most  popular  pictures  of  the  year  with  the  public, 
and  Leslie  never  lost  the  hold  that  he  had  gained 
on  their  sympathv  and  attachment.  Anne  Page 
and  Master  Slender  followed,  and  was  succeeded 
by  May  Day  in  the  Reign  of  Queen  Elizabeth.  In 
1824  commences,  with  Sancho  Panza  in  the 
Apartment  of  the  Duchess,  the  series  of  paintingB 
from  Don  Quixote,  from  which  work  the.  painter 
continued  during  the  remainder  of  his  life  to  draw 
congenial  inspiration.  Leslie's  career,  outwardly 
speaking,  was  for  many  years  an  aneventful  one, 
the  chief  occurrences  it  affords  for  record  being 
the  completion  of  his  pictures,  and  the  almost 
unvarying  success  that  greeted  them:  He  was 
elected  Associate  in  1821,  and  Royal  Academician 
in  1826.  The  course  of  few  painters  could  be 
named  marked  by  more  intense  devotion  to  his 
art,  or  more  steady  improvement  in  it.  In  1833 
Mr.  Leslie  accepted  the  post  of  drawing-master 
to  the  U.  S.  Military  Academy  at  West  Poiat 
Finding  the  situation  less  adapted  to  his  pursuits 
than  he  expected,  and  suffering  from  the  severity 
of  a  winter's  climate  on  the  Hudson,  he  returned 
to  England  in  April,  1834,  and  resumed  the  course 
of  life  that  had  been  temporarily  interrupted. 
In  1838  he  painted,  by  royal  commission,  the 
Queen  Receiving  the  Sacrament  after  the  Corona- 
tion in  Westminster  Abbey.  At  the  death  of 
Mr.  Howard  in  1847,  he  was  elected  Professor  of 
Painting  at  the  Royal  Academy;  this  office  he 
held  till  compelled  to  resign  it  b^  ill  health  in  1851. 
In  1843  Mr.  Leslie  published  his  Memoir  of  John 
Constable,  a  tribute  to  the  memory  of  a  dear 
friend  and  brother  in  art;  and  in  1855,  a  ''Hand- 
Book  for  Young  Painters,"  partly  composed  of 
the  materials  used  in  his  Academy  lectures,  and 
forming  a  manual  of  great  professional  value  for 
the  youthful  student.  Perhaps  more  than  any 
artist  of  the  time,  Leslie  lived  in  intimate  associa- 
tion with  the  great  and  good  men  of  his  era ;  he 
was  distinguished  by  the  friendship  rather  than 
the  patronage  of  men  like  the  Earl  of  Egremont, 
Lord  Holland,  Sir  George  Beaumont,  Dr.  Howley. 
Archbishop  of  Canterbury,  and  others,  to  whom 
he  was  endeared  by  personal  merit.  His  artistic 
career  continued  until  the  time  of  his  fatal  illness, 
a  liver  complaint,  brought  on  or  aggravated  by 
the  loss  of  a  daughter,  whose  death  preceded  bis 
own  by  two  months  only.  As  an  illustrator  and 
pictorial  embodier  of  other  men's  conceptions, 
Leslie  ranks  among  the  first,  if  not  the  very  firsts 
of  English  painters.  Cervantes,  Shakspeare,  Ad- 
dison, Sterne,  are  the  names  with  which  his  own 
is  indissolubly  connected,  as  recollections  of  Don 
Quixote,  Sancho  Panza,  Anne  Page,  Uncle  Toby. 
Sir  Roger  de  Coverlev,  and  other  characters  of 
whom  he  has  supplied  the  current  type  to  educated 
minds,  are  recalled.  His  pictures  are  now  very 
valuable.  A  finished  sketch  of  Ms  picture  San- 
cho and  the  Duchess,  which  cost  the  poet  Rogers 
seventy  guineas,  realized  at  the  sale  of  his  collec- 
tion eleven  hundred  and  twenty  guineas.  The 
English  National  Gallery  contains  Uie  largest  col- 
lection of  his  works,  through  the  bequests  of  Mr. 
Vernon  and  Mr.  Sheepshanks,  the  latter  of  whom 
was  one  of  his  most  constant  and  attached  patrons. 
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Several  fine  ezamples  exist  in  American  galleries,  I 
inclading  those  of  Mr.  Lenox  and  Mr.  Donaldson  of ' 
New  York  ;  others  have  been  sent  to  England  to 
take  advantage  of  the  rise  in  valne  that  his  paint- 
ings have  experienced.  His  autobiographv,  and  a 
selection  from  his  correspondence,  was  edited  by 
Tom  Taylor,  2  vols.,  1861. 

LEWIS.  Frkdbrice  Christian,  an  English  en- 

g'aver,  born  in  London  in  1779,  died  at  Enfield, 
ecember  18,  1856.  He  studied  at  the  Royal 
Academy,  and  was  afterwards  articled  to  an  en- 
graver. On  starting  in  business  on  his  own  ac- 
count he  was  for  years  employed  by  Mr.  William 
Tonng  Ott  lev  in  engraving  fac-similes  of  the  draw- 
ings of  Raffaelle,  Michael  Angelo,  &c.,  for  his 
illustrated  work,  the  Italian  School  of  Design. 
This  employment,  in  which  he  was  eminently 
successfol,  determined  the  future  career  of  Mr. 
Lewis,  and  he  was  for  many  years  occupied  almost 
entirely  in  engraving  the  exquisite  cnalk  draw- 
ings 01  Sir  Thomas  Lawrence,  celebrated  for  their 
beauty  and  refinement,  qualities  that  no  engraver 
had  ever  succeeded  in  rendering  with  equal 
fidelity.  He  was  also  a  landscape  painter  of  no 
ordinary  excellence,  and  exhibited  his  pictures 
regularly  at  the  Royal  Academy  for  many  years. 
He  engrave^  a  series  of  views  of  Devonshire 
river  scenery  from  his  own  drawings.  His  eldest 
son  is  John  F.  Lewis,  President  of  the  Society  of 
Painters  in  Water  Colors. 

M«'IAN,  Robert  Roxald,  a  Scotch  painter, 
born  in  Scotland,  1802,  died  at  Hampstead,  Dec. 
13,  1856.  He  was  a  true  Scottish  Highlander, 
one  of  the  ancient  race  of  the  Mac  Tans  or  Macdon- 
alds  of  Olencoe.  His  earlier  years  were  passed 
on  the  stage,  and  he  attained  to  great  emmence 
as  a  delineator  of  characters  associated  with  his 
native  country,  as  Rob  Roy,  &c.  He  afterwards 
quitted  this  profession  and  adopted  that  of  art,  in 
which  he  arrived  at  considerable  excellence,  ap- 
plying himself  to  it  with  the  indomitable  energy 
that  was  the  leading  feature  in  his  character.  His 
pencil  never  seemed  so  much  at  home  as  in  deline- 
ating the  wild  scenes  of  his  native  land,  or  the  still 
more  violent  and  stormy  conflicts  that  diversify 
her  annals.  Among  his  finest  pictures  are  the 
Battle  of  Culloden,  An  Encounter  in  Upper  Can- 
ada, in  which  a  party  of  the  Clan  Fraser  made  a 
fallant  stand  against  a  greatly  superior  force  of 
'rench,  and  American  Indians;  the  Coronach,  &c. 
Mr.  Mclan's  fame  was  greatly  extended  by  his 
beautiful  drawings  for  various  illustrated  works 
devoted  to  the  scenery,  costume,  and  character  of 
the  Scottish  Highlands,  including  "The  Clans 
of  Scotland,''  2  vols,  folio ;  "  Gaelic  Gatherings,'' 
folio,  &c.  Indeed,  his  extensive  acquaintance  with 
the  land  and  the  people,  derived  from  intense  sym- 
pathy and  affection,  gave  him  almost  a  monopoly 
of  these  subjects,  during  his  professional  career. 

MARTIN,  John,  an  English  historical  painter, 
born  near  Hexham,  Northumberland,  July  19, 
1789,  died  at  Doaglas,  Isle  of  Man,  February  9, 
1854.  His  early  ambition  being  to  become  a 
painter,  Martin  was  articled  by  his  father  to  a 
coach-painter  at  Newcastle,  but  did  not  long  re- 
main there.  He  was  next  placed  with  Mr.  C. 
Muss,  a  painter  on  glass  and  china,  of  some  merit. 
"Here,"  says  Martin,  in  some  autobiographical 
notes,  "  by  close  application  till  2  and  3  o'clock  in 
the  morning,  in  the  depth  of  winter,  I  obtained 


that  knowledge  of  perspective  and  architecture 
which  has  since  been  so  valuable  to  me;"  and  there 
is  little  doubt  that  from'  his  practice  in  glass  paint- 
ing he  derived  many  of  tne  startling  effects  of 
li^ht  and  shade  that  gave  such  novelty  to  his  st^le. 
Martin  married  at  the  age  of  nineteen,  and  being 
stimulated  by  growing  expenses  to  further  efibrt, 
he  painted,  in  1812,  his  first  picture,  Sadak  in 
Search  of  the  Waters  of  Oblivion.  It  is  remark- 
able as  proving  how  early  he  had  created  in  his 
own  mind  the  peculiar  walk  of  art  on  which  his 
reputation  was  founded.  It  met  with  a  purchaser 
for  fifty  guineas.  He  followed  up  this  success  by 
exhibiting  his  works  for  several  years.  In  1819 
The  Fall  of  Babylon  was  painted,  and  in  1820 
Belshazzar's  Feast,  by  many  called  his  master- 
piece. 'J'he  novelty  and  striking  character  of  these 
works  took  the  town  by  surprise.  They  were 
multiplied  all  over  Europe  by  engravings,  and  bade 
fair  at  one  time  to  create  a  new  school  of  art. 
Though  the  taste  for  them  palled  somewhat  in  the 
lifetime  of  the  painter,  they  will  always  retain 
admirers  among  the  class  who  can  more  easily 
appreciate  the  material  sublime  than  the  intellec- 
tual manifestations  of  the  passions.  Martin's  pop- 
ularity as  a  painter  led  to  his  employment  for  the 
production  of  numberless  designs  for  standard 
authors  and  books  published  at  the  time.  He  en- 
graved his  own  drawings  in  mezzotint,  rendering 
their  peculiarities  with  masterly  effect.  A  series 
of  illustrations  to  Milton's  Paradise  Lost  met  with 
great  popularity ;  for  them  he  received  £2,100.  A 
folio  series  of  Bible  illustrations,  also,  engraved  by 
himself,  met  with  great  success.  Martin  was  an 
indefatigable  worker,  and  at  the  time  of  his  death 
was  engaged  on  three  grand  Gallery  pictures  :  The 
Last  Judgment ;  The  Great  Day  of  Wrath ;  The 
Plains  of  Heaven.  These  have  since  been  exhi- 
bited in  the  United  States.  He  was  also  much 
interested  in  architectural  and  engineering  plans  for 
the  improvement  of  London,  the  supply  of  pure 
water,  &c.,  and  to  him  must  be  awarded  the  credit 
of  many  reforms  since  carried  out,  as  the  embank- 
ment of  the  river  Thames,  the  erection  of  central 
railroad  depots,  &c.  As  an  artist  Martin  is  dis- 
tinguished for  originality  and  imagination,  and  has 
never  been  excelled  in  representations  of  the  vast- 
ness  and  might  of  nature.  He  was  deficient  in 
drawing  of  the  human  figure,  and  his  coloring  was 
crude  and  conventional,  but  he  has  unquestionably 
made  his  mark  on  the  art  history  of  the  century, 
and,  though  he  had  many  imitators,  maintains  a 
decided  superiority  to  them  all. 

MULREADY, William,  R.  A.,  an  English  paint- 
er, born  at  Ennis,  in  Ireland,  in  1786,  died  in  Lon- 
don, July,  1863.  His  father  was  a  small  trades- 
man, and  little  is  known  of  the  circumstances  of 
Mulready's  youth.  It  was  rumored  that  he  lef6 
Ireland  when  a  boy,  for  reasons  connected  with 
the  disturbed  state  of  the  country,  when  in  his 
fifteenth  year.  By  some  means  he  had  acquired 
sufficient  proficiency  in  drawing  to  gain  admit- 
tance to  the  school  of  the  Royal  Academy,  and  he 
soon  became  noticed  among  his  co temporary 
scholars  for  patient  industry  and  perseverance. 
His  first  attempts  at  painting  were  in  the  grand  or 
historical  style.  Failing  in  this,  he  sedulously  set 
to  work  to  study  the  leading  masters  of  the  Flem- 
ish school,  and  from  them  derived  the  impressions 
which  gave  a  character  to  his  future  works.  At 
this  period  he  painted  many  landscapes,  remarka- 
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ble  for  mellowness  and  truth  of  color  and  sober 
breadth  of  effect.  Cottage  interiors  and  rustic 
figures  gradually  led  him  into  the  style  of  art  that 
he  was  henceforth  to  excel  in.  One  of  his  first 
efforts  of  this  character  was  The  Rattle,  exhi- 
bited at  the  Royal  Academy  in  1811.  This  was 
followed  by  The  Music  Lesson,  The  Roadside  Inn, 
ftc.  His  picture  of  Idle  Boys  caused  his  elec- 
tion as  Associate  in  1815,  and  next  year,  after  the 
exhibition  of  The  Fight  Interrupted,  he  became 
Academician.  From  this  time  his  popularity  never 
waned,  and  he  continued  till  his  death  a  constant 
favorite  with  the  public.  The  Wolf  and  the  Lamb, 
exhibited  in  1820,  and  purchased  by  George  IV., 
marks  the  maturity  of  his  power.  It  is  well  known 
from  the  splendia  engraving  by  Robinson.  His 
•  pictures  were  not  numerous,  his  careful  st^le  of 
execution  forbidding  the  rapid  multiplication  of 
his  works,  but  the^  were  always  regarded  as  the 
gems  of  the  exhibitions  where  they  appeared.  In 
1840,  Mr.  Mulready  prepared  a  series  of  twenty 
designs  illustrative  of  the  Vicar  of  Wakefield. 
They  were  engraved  by  Thomson,  for  an  embel- 
lished edition  of  that  work.  They  excited  general 
admiration,  as  few  drawings  had  ever  been  exe- 
cuted that  so  truly  entered  into  and  exemplified 
the  very  spirit  of  the  author.  Many  commissions 
were  given  to  the  painter  for  pictures  from  these 
designs.  One  of  them,  Choosiug  the  Wedding 
Gown,  painted  for  Mr.  Sheepshanks,  and  now  in 
the  National  Gallery  by  the  bequest  of  that  gen- 
tleman's collection,  is  among  the  most  perfect 
works  of  the  English  school,  in  color,  expression, 
and  composition.  To  the  eveniug  before  his  death 
Mulready  continued  his  attendance  at  the  Acad- 
emy schools,  constantly  drawing  from  the  life 
model,  and  producing  finished  sketches  in  red  and 
black  chalk,  which  are  now  the  wonder  of  artists, 
for  their  elaboration  and  mastery  of  form,  texture, 
and  chiaro-scuro.  His  pictures,  indeed,  exhibit 
the  highest  art  applied  to  subjects  that  sometimes 
«trike  the  beholder  as  scarcely  worthy  of  the  mental 
power  and  artistic  resources  lavished  on  them  by 
the  painter,  but  they  all  rise  into  in^portance  from 
the  careful  earnest  study  bestowed  upon  them,  the 
felicity  of  expression,  and  the  grace  of  sentiment 
they  display,  truly  reflecting  the  personal  charac- 
ter of  the  artist.  Two  collections  of  Mulready's 
works  have  been  brought  together,  and  exhibited 
in  London,  the  first  in  1848,  which  led  to  the  more 
general  recognition  of  his  genius,  the  latter  since 
his  death.  The  National  Gallery  possesses  sixteen 
of  his  finest  pictures,  through  the  liberality  of  Mr. 
Sheepshanks  and  Mr.  Vernon. 

NIXON,  Samuel,  an  English  sculptor,  born  in 
London,  1803,  died  there,  July  8,  1854.  Mr. 
Nixon  was  regularly  educated  to  his  art,  and  for 
many  years  was  one  of  the  most  popular  bust  and 
monumental  sculptors  of  the  day.  Many  public 
commissions  were  entrusted  to  him;   the  most 

frominent  of  these  is  the  statue  of  King  William 
v.,  erected  on  the  completion  of  the  approaches 
to  the  new  London  Bridge.  This  is  sculptured 
in  granite,  and  successfully  overcomes  the  diffi- 
culties offered  by  so  impracticable  a  material. 
Statues  of  four  Children,  representing  the  Sea- 
sons, in  Goldsmiths'  Hall,  London,  are  very 
charming  and  graceful  conceptions,  carved  with 
much  delicacy.  Several  of  Mr.  Nixon's  monu- 
mental sculptures  were  executed  for  Canada. 
He  was  devoted  to  his  art,  and  careless  of  pecu- 


niary profit  in  comparison  with  professional  n» 
nown. 

FEALE,  Rrmbrandt,  an  American  painter, 
bom  in  Bucks  county,  Pennsylvania,  February 
22,  1778,  died  at  Philadelphia,  October  3,  1860. 
He  was  the  son  of  Charles  Wilson  Peale,  an 
American  painter  of  reputation,  who  had  studied 
under  Copley  and  West,  and  practised  his  art  dur- 
ing the  Revolutionary  War.  At  an  early  age  he 
showed  great  talent  for  drawing,  and  in  1796 
established  himself  as  a  portrait  painter  at  Charles- 
ton, South  Carolina.  The  period  of  his  life  be- 
tween 1801  and  1809  was  spent  in  Europe,  jshief- 
ly  in  London  and  Paris,  in  the  former  capital 
he  enjoyed  the  benefit  of  Benjamin  West's  in- 
struction. On  his  return  to  Philadelphia  he 
painted  The  Roman  Daughter,  and  The  Court 
of  Death,  the  latter  founded  on  a  poem  by 
Bishop  Portens.  These  had  much  celebrity  in 
their  day,  and  were  exhibited  in  the  chief  cities 
of  the  United  States.  He  finally,  however,  adopt- 
ed portrait  painting  as  his  exclusive  branch  of  art, 
and,  during  his  long  life,  numbered  among  his 
sitters  the  most  eminent  men  in  the  country.  A 
portrait  of  Washington,  made  from  life  studies, 
was  his  best-known  head,  and  is  perhaps  the  most 
authentic  representation  of  The  Father  of  his 
Country,  in  the  prime  of  life.  Mr.  Peale  pub- 
lished an  account  of  his  European  travels,  and  a 
book  entitled  '*  Graphics,"  to  show  the  identity 
of  the  best  measures  for  teaching  both  writing  and 
drawing. 

PRADIER,  Jean  Jacques,  a  French  sculptor, 
born  .in  Geneva,  1790,  died  at  Paris,  Jane,  1852, 
was  the  son  of  parents  who  discouraged  his  early 
taste  for  the  arts,  and  apprenticed  him  to  a  watch- 
maker. Here  the  taste  he  displayed  in  the  orna- 
mental branches  of  the  art  led  to  his  becoming  a 
pupil  of  the  School  of  Design,  from  whence  he 
proceeded  to  Paris,  and  entered  the  studio  of  the 
sculptor  Lemot,  who  became  so  much  interested  in 
him  that  he  procured  him  a  pension  through  M. 
Denon,  from  the  Emperor  Napoleon,  to  be  con- 
tinued during  the  period  of  his  study.  He  assist- 
ed Lemot  in  the  sculptures  of  the  Louvre,  gained 
the  first  prize  of  the  Academy  for  a  bas-relief  in 
1813,  and  went  to  study  at  Rome,  where  he  re- 
mained until  1819.  His  popularity  was  estab- 
lished on  his  return  to  Paris,  and  he  was  hence- 
forward engaged  in  the  great  public  works  that 
decorate  that  capital,  as  the  Arc  de  I'Etoile,  the 
Palais  of  the  Corps  L^gislatif,  the  Fontaine  Mo- 
li^re,  the  Place  de  la  Concorde,  &c.  One  of  his 
finest  works,  Niobe,  exhibited  in  1822,  is  now 
in  the  Luxembourg,  as  is  also  his  Psyche,  a 
statue  distinguished  for  the  pose  and  grace  of  its 
movement.  His  Prometheus  is  in  the  gardens 
of  the  Tuileries,  his  group  of  The  Graces  at 
Versailles.  The  last  statue  he  exhibited  was 
Sappho,  in  1852,  shortly  before  his  death.  Pradier 
is  accused  of  treating  the  female  form  with  too 
much  voluptuousness ;  but  his  powers  of  concep- 
tion and  execution  were  equally  great.  He  was  an 
indefatigable  laborer,  and  did  much  to  popularize 
art.  He  ranks  among  the  best  sculptors  of  the 
present  century. 

PROUT,  Samuel,  an  English  water-color  paint- 
er, born  at  Plymouth,  September  17, 1783,  died  in 
London,  February  10,  1852.  From  early  child- 
hood he  evinced  a  fondness  for  drawing,  and  his 
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aspirations  in  art  were  confirmed  bj  the  com- 
panionship  of  his  youthfdl  friend  and  townsman, 
Benjamin  Haydon.  His  first  employment  was  the 
task  of  making  a  series  of  views  or  Cornish  scenery 
for  Mr.  John  Britton's  ''  Beauties  of  England." 
These  wf  re  executed  with  so  much  freedom  and 
boldness  that  they  led  to  the  young  artist's  re- 
moval to  London  in  1805.  Here  at  first  he  taught 
drawing  and  made  sketches  for  the  print-sellers ; 
and,  perceiving  the  capabilities  of  the  infant  art 
of  litnographv,  published  several  series  of  draw- 
ing books  and  landscape  views,  executed  in  that 
medium,  then  a  novelty  in  art.  His  pictures  were 
regularly  exhibited  at  the  rooms  of  the  Society  of 
Painters  in  Water  Colors,  and  steadily  progressed 
in  attraction.  In  1818  he  first  visited  the  Conti- 
nent, and  saw  before  him  a  mine  of  artistic  treas- 
ure in  the  quaint  scenery,  architecture,  costumes, 
Ac,  of  Normandy,  Brittany,  the  Bhenish  prov- 
inces, Switzerland,  and  other  parts  of  Europe 
lying  off  the  highway  of  modern  travel,  that  ne 
never  ceased  working  until  bis  death.  His  repu- 
tation as  an  architectural  draftsman  was  increased 
by  the  unmeasured  encomiums  of  Mr.  Kuskin, 
who  gives  him  the  highest  praise  in  that  depart- 
ment. He  excelled  in  representing  the  crumbling 
and  mouldering  remains  of  Gothic  magnificence, 
and  by  a  style  of  his  own  invention  combined 
breadth  of  effect  with  the  suggestion  of  a  multi- 
tude of  details  incapable  of  being  literally  ren- 
dered. His  coloring  is  pure  and  harmonious,  and 
his  chiaro-scuro  broad  and  simple.  His  paint- 
ings are  numerous  and  highly  valued.  He  pub- 
lished several  lithographic  folio  volumes  of  sce- 
nery, figures,  &c.,  for  artists,  &c.,  all  of  which  stand 
high  in  public  estimation.  He  was  a  confirmed 
invalid,  and  his  works  were  executed  amidst  con- 
stant suffering  from  ill  health. 

PUG  IN,  Augustus  Wblbt  Nobthmorb,  an 
English  architect,  bom  in  London,  1811,  died  at 
Ramsgate,  September  14,  1852.  His  father  was 
an  eminent  architectaral  draftsman,  under  whose 
instructions  young  Pngin  traveled  in  England 
and  Normandy,  collecting  materials  for  the  "  Spe- 
cimens of  Gothic  Architecture,"  a  work  which 
had  important  influence  in  the  revival  of  mediasval 
art.  He  was  afterwards  employed  in  making 
drawings  for  silversmiths  of  designs  for  plate  and 
jewelry,  and  as  assistant  to  Messrs.  Grieve,  the 
scene-painters  of  Covent  Garden  Theatre.  A.  pas- 
sion for  Gothic  architecture  finally  led  to  his 
establishment  as  an  architect,  and  having  joined 
the  Roman  Catholic  church,  he  assisted  materially 
by  his  ^reat  artistic  powers  in  the  revival  of 
Catholicism  in  England.  In  every  part  of  the 
country,  churches,  chapels,  convents,  and  schools 
after  his  designs  were  being  erected,  and  his 
wonderful  facility  of  execution,  innate  feeling  for 
and  perfect  knowledge  of  Gothic  art,  gave  an 
original  character  to  his  works  that  rendered 
them  perfectly  unique  among  the  tame  imitations 
of  the  period.  He  also  designed  and  superintend- 
ed the  execution  of  much  of  the  ornamental  work 
of  the  new  Houses  of  Parliament  at  Westminster, 
and  published  more  than  twenty  distinct  works 
on  architecture,  antiquities,  polemical  discussions 
of  Catholic  and  Protestant  doctrines,  Sec.  Though 
he  died  in  his  fortieth  year,  he  had  been  three 
times  married,  and  latterly  his  intellect  had  given 
way  under  pressure  of  an  amount  of  work,  pro- 
fessional, artistic,  controversial,  and  literary,  that 


seems  beyond  the  capacity  of  the  longest  life  to 
accomplish.  He  was  buried  at  Ramsgate,  where 
he  haa  founded  a  religious  house,  church,  schools, 
Ac,  dedicated  to  St  Augustine.  No  one  has  ever 
approached  Mr.  Pug^  in  his  intense  sympathy  for 
the  works  of  the  great  mediseval  architects  and 
knowledge  of  the  remains  that  still  speak  of  their 

Eower  and  skill.  Rapidity  of  execution  made 
im  somewhat  of  a  mannerist  in  his  designs ;  but 
thev  are  all  distinguished  by  wonderful  familiarity 
with  the  resources  of  his  art. 

RAUCH,  Cbbisttan,  a  German  sculptor,  bom 
at  Arolsen,  Waldeck,  January  2,  1777;  died  at 
Berlin,  December  3,  1857.  He  early  showed  an 
aptitude  for  art,  and  received  instruction  in  it 
from  Professor  Ruhl,  of  Cassel.  In  his  twentieth 
year  he  went  to  Berlin,  and  obtained  an  office  in 
the  court  of  the  Queen  of  Prussia,  still  steadily 
devoting  all  his  leisure  hours  to  sculpture.  In 
1804,  he  traveled  through  France  and  Italy,  and 
when  at  Rome,  by  the  advice  of  William  Hum- 
boldt, then  Prussian  minister  there,  commenced  the 
study  of  the  antique,  aided  by  the  counsel  of  the 
two  chief  living  sculptors,  Canova  and  Thorwald- 
sen.  He  now  began  to  produce  original  works, 
and  was  recalled  to  Berlin  in  1811,  by  the  King 
of  Prussia,  to  execute  a  monumental  statue  of  the 
Queen  Louise.  This  was  completed  with  so  much 
success,  that  Ranch's  reputation  was  assured,  an^ 
until  his  death  he  continued  at  the  head  of  the 
German  school  of  sculpture.  Nearly  all  the  great 
men  of  the  time,  distinguished  in  war,  statesman- 
ship, and  literature,  were  among  his  sitters.  As 
early  as  1824  he  had  executed  with  his  own  hand 
seventy  marble  busts,  twenty  of  them  being  of 
colossal  size.  His  full-length  statues  of  Goethe, 
Schiller,  Schleiermacher,  and  others  of  his  co- 
temporaries,  have  great  historic  value  for  their 
truth  and  absolute  fidelity  to  nature.  His  chief 
work,  however,  is  the  grand  monument  of  Frede- 
rick the  Great,  of  Prussia,  erected  on  the  finest 
site  of  Berlin.  The  general  model  was  completed 
in  1839,  but  the  entire  group  was  not  finished  till 
1851.  It  was  inaugurated  with  great  pomp  in 
May  of  that  year.  Kauch  ranks  among  the  first 
of  portrait  and  monumental  sculptors.  The  num- 
ber and  high  quality  of  his  works  are  amazing, 
considered  as  the  production  of  one  man,  but  his 
long  life  was  entirely  dedicated  to  the  practice  of 
the  art  he  loved. 

RETZSCH,  MoBiTz,  a  German  artist,  bom  at 
Dresden,  December  9,  1799;  died  there,  June 
11,  1857.  He  manifested  as  a  child  unusual 
talent  for  drawing  and  modeling,  and,  having  de- 
termined to  devote  himself  to  art,  entered  in 
1798  the  schools  of  the  Berlin  Academy.  Here 
he  made  steady  progress,  and  was  electea  member 
of  that  institution  in  1826,  and  in  1828,  professor 
of  painting.  His  artist  life  was  uneventful,  and 
was  nearly  all  spent  in  the  neighborhood  of  bis 
native  city.  He  commenced  his  professional 
career  by  historical  painting,  and  also  painted 
portraits  held  in  great  estimation  for  their  fidelity 
and  delicate  execution.  Early,  in  life,  however, 
he  adopted  the  line  of  art  on  which  his  reputation 
was  founded,  and  will  always  rest:  outline  illus- 
trations of  the  works  of  the  great  poets.  His 
first  effort  in  this  style,  the  illustrations  to 
Goethe's  Faust,  met  with  extraordinary  success 
all  over  Europe,  and  determined  his  future  career. 
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Thev  were  followed  by  his  ontlines  to  Schiller's 
Fridolin,  and  the  Song  of  the  Bell,  Barger's  Bal- 
lads and  various  minor  works,  among  which  Pe- 
gasus in  Harness,  and  the  Game  of  Chess,  will 
always  be  remembered.  His  series  from  Shak- 
speare's  dramatic  writings  was  the  last  that  he  was 
engaged  on.  Eight  parts,  comprising  illustrations 
to  six  plays,  appeared,  the  last  in  1846.  The  out- 
lines to  "  Hamlet "  formed  th^e  most  admired  of 
the  series.  Betzsch's  easel  pictures  are  scarce. 
His  outlines  have  been  repeatedly  copied  in 
France  and  England,  but  the  original  Grerman 
editions,  the  work  of  his  own  hand,  are  in  every 
respect  preferable. 

ROBERTS,  David,  R.  A.,  an  English  landscape 
painter,  was  born  at  Stockbridse,  Edinburgh,  24th 
October,  1796;  died  in  London,  December  25, 
1864.  He  was  early  distinguished  by  a  taste  for 
drawing,  and  at  the  age  of  fourteen  was  appren- 
ticed to  a  house  painter  and  decorator  in  Edin- 
burgh, but  still  continued  to  improve  himself  in 
the  practice  of  art.  A  view  of  Abbotsford,  paint- 
ed towards  the  end  of  his  apprenticeship,  intro- 
duced him  to  the  notice  of  Sir  Walter  Scott. 
Through  his  influence,  Roberts  procured  an  en- 
gagement to  paint  scenes  for  the  Edinburgh  and 
Glasgow  theatres.  From  Scotland  he  removed  to 
London,  in  1822,  when  in  his  twenty-sixth  year ; 
and  being  famished  with  letters  to  Elliston,  the 
manager  of  Drury  Lane  Theatre,  he  was  at  once 
engaged  at  that  establishment,  in  a  similar  capac- 
ity. Here  his  talent  had  full  scope  to  operate,  and 
he  soon  carried  the  art  of  scene-painting  to  a  de- 
gree of  perfection  never  before  witnessed.  The 
extraordinary  power  of  painting  and  covering 
large  spaces  of  canvas  in  a  short  time,  thus  ac- 
quired, always  continued  to  be  a  characteristic  of 
the  artist,  and  many  anecdotes  are  recorded  illus- 
trating his  wonderful  rapidity  and  facilitv  of  exe- 
cution. Bein^  desirous  of  cultivating  the  higher 
branches  of  his  art,  Roberts  first  appeared  as  an 
exhibitor  at  the  British  Institution  in  1824.  In 
1825  he  visited  the  Continent,  and  painted  a  view 
of  Notre  Dame,  Rouen,  which  was  his  first  pic- 
ture seen  at  the  exhibition  of  the  Royal  Academy, 
where  it  appeared  in  1826.  For  the  next  few 
years  he  increased  in  fame,  applying  himself  sed- 
ulously to  painting,  and  making  freqaent  foreign 
tours,  from  whence  the  subjects  of  his  pictures 
were  derived.  In  1838  he  was  elected  an  Asso- 
ciate of  the  Royal  Academy.  In  August  of  the 
same  year  he  started  for  a  tour  in  Egypt,  Nubia, 
and  the  Holy  Land.  Twelve  months  were  occu- 
pied in  these  countries ;  during  this  time  he  made 
many  hundred  sketches.  The  most  remarkable  of 
them  were  reproduced  on  stone  by  Mr.  L.  Haghe, 
in  the  magnificent  work  in  four  volumes,  atlas 
folio,  known  as  **  Roberts'  Sketches  in  the  Holy 
Land,  Egypt,"  &c.  They  contain  two  hundred 
and  fifty  plates ;  for  the  copyright  of  them  the 
artist  received  £3,000.  The  publication  was  one  of 
the  most  successful  speculations  of  the  kind  ever 
nndertaken,  and  has  since  been  reproduced  in  a 
smaller  form.  After  his  return  he  became,  until 
the  time  of  his  death,  a  regular  exhibitor  at  the 
Royal  Academy.  His  pictures  were  in  great  de- 
mand, and' were  always  sold  before  completion. 
One  of  the  most  popular,  The  Destruction  of  Je- 
rusalem by  the  Uomans,  was  exhibited  through 
England,  and  copied  in  chromo-lithog^ph, 
yielding  a  very  large  sum  of  money.    During  the 


lifetime  of  Roberts  his  pictures  increased  enor- 
mously in  price,  and  are  now  among  the  ehoieest 
ornaments  of  galleries  of  modern  artists.  He  was 
a  constant  worker,  and  painted  on  the  day  of  bis 
death,  which  was  occasioned  by  an  attack  of  apo- 
plexy. Roberts  as  an  artist  was  remarkable  for 
his  skill  in  delineating  the  picturesque  aspects 
both  of  nature  and  art  He  was  equally  at  home 
in  representing  the  burning  deserts  of  Syria,  the 
monumental  grandeur  of  ancient  Egypt,  or  the 
gloomy  splendors  of  the  gorgeous  cathedrals  of 
continental  Europe.  Effect  was  what  he  chiefly 
aimed  at,  and  this  he  attained  by  breadth  of  light 
and  shade  and  freedom  of  execution  in  the  absence 
of  minute  detail.  He  is  understood  to  have  left 
memoirs  of  his  life,  which  will  probably  be  pub- 
lished. 

ROSS,  Sib  William  Gharlbs,  R.  A.,  an  English 
miniature  painter,  bom  in  London,  1794;  died 
there,  January  20,  1860.  He  inherited  from  bis 
parents  an  inclination  towards  art,  and  at  ten 
years  of  age  entered  the  schools  of  the  Royal 
Academy.  His  first  tendency  was  to  historical 
painting,  and  from  1810  to  1817,  he  gained  nearly 
twenty  academical  prizes,  medals,  £c.,  for  paint- 
ings and  drawings  of  that  description,  many  of 
which  were  exhibited  with  mat  success.  Not- 
withstanding,  he  determined  to  relinquish  the 
prospects  of  a  historical  painter,  remote  and  nn- 
lucrative  as  experience  had  proved  them  to  be  in 
England,  for  the  more  profitable  pursuit  of  portrait 
painting  in  miniature.  In  this  branch  of  art  he  met 
with  the  most  distinguished  patronage,  and  during 
his  whole  career  held  the  same  position,  with 
respect  to  miniatures,  that  Sir  Thomas  Lawrence 
did  to  portraits  in  oil.  Up  to  the  year  1849,  the 
list  of  portraits  so  executed  by  him,  reached  the 
number  of  2,050,  including  the  royal  families  of 
England  and  France,  and  most  of  the  leading 
aristocracy,  particularly  the  female  portion,  as  the 
portraits  of  Ross  were  remarkable  for  exquisite 
grace  and  delicacy  and  purity  of  color.  He  was 
elected  Associate  of  the  Royal  Academy  in  1838, 
and  Academician  in  1848,  the  same  year  in  which 
he  was  knighted  by  Queen  Victoria.  In  1843,  at 
the  cartoon  competition  in  Westminster  Hall  for 
the  decoration  of  the  New  Houses  of  Parliament, 
Sir  William  Ross's  drawing  of  the  Ang^l  Raphae) 
discoursing  with' Adam  was  one  of  the  ten  select- 
ed for  a  premium  by  the  judges,  showing  that  he 
still  retained  his  ability  for  historic  composition. 
He  was  remarkable  for  the  most  winning  and 
gentle  manners,  and  a  high  Christian  character  in 
every  respect 

SCHADOW,  Pbedbriok  Wilhblh  tok,  a  Ger- 
man painter,  born  at  Berlin.  September  6, 1789; 
died  tnere,  1862.  He  was  the  second  son  of  1.  G. 
Schadow,  the  famous  sculptor,  and  being  left  to 
follow  the  bent  of  his  own  strong  inclination  for 
art,  he  went  to  Rome  while  young,  and  joined  the 
school  then  forming  under  Cornelius  and  Overbeck, 
which  has  exercised  such  a  powerful  influence 
over  the  art  of  painting  in  Europe.  Schadow 
adopted  to  their  fullest  extent  the  views  of  Fred- 
erick Schlegel,  and  was  one  of  the  German 
students  who  abjured  Lutheranism,  with  their 
master  Overbeck,  and  joined  the  Romish  church. 
On  his  return  to  Berlin,  he  was  appointed  pro- 
fessor in  the  Academy  of  the  Fine  Arts  of  that  city, 
and  soon  gathered  about  him  numerous  attached 
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Bcbolars.  He  also  found  time  for  the  execution 
of  original  works  that  were  much  admired.  When 
Cornelius  in  1826  removed  from  Dusseldorf  to 
Munich,  Schadow  succeeded  him  as  Director  of 
the  Dusseldorf  Academy,  whither  most  of  his 
Berlin  students  followed  him.  and  he  quickly 
found  himself  at  the  head  of  a  flourishing  school. 
Here  for  twenty  years  was  the  scene  of  his  labors, 
and  here  he  succeeded  in  building  up  a  school  of 
art  founded  on  the  practice  of  the  early  German 
and  Italian  masters,  yet  modified  by  the  attempt  to 
"  reproduce  from  the  bosom  of  antiquity,  fresh,  liv- 
ing, and  blooming,  a  new  art  meet  for  the  new 
time."  From  this  school  have  proceeded  many  of 
the  ablest  and  most  brilliant  of  the  living  German 

Eainters,  as  Lessing,  Hubner,  Hildebrandt,  Achen- 
ach,  &c.,  and  high  as  Schadow's  name  stands  as 
a  painter  it  may  be  questioned  whether  his  fame 
is  not  still  higher  as  a  teacher.  His  pictures  are 
mostly  at  Dusseldorf  and  Berlin ;  one  of  his  best 
works,  the  Wise  and  Foolish  Virgins,  is  in  the 
Museum  of  Frankfort. 

SCHEFFER,  Art,  a  French  painter,  born  at 
Dordrecht,  Holland,  in  1795  ;  died  at  Paris,  June 
15,  1858.  The  father  of  Scheffer  was  a  Flemish 
artist  of  some  repute.  His  son  Ary  was  sent  to 
Paris  at  an  early  age  to  study  painting  under 
BaroQ  Guerin.  His  first  picture,  Abel  singing  a 
Hymn  of  Praise,  was  exhibited  in  1812,  and  raised 
high  expectations  of  his  future  career,  from  the 
talent  it  displayed.  He  continued  the  laborious 
and  energetic  study  of  art,  exhibiting  annually 
pictures  that  met  with  much  notice,  and  showed  a 
steady  progress  until  1822,  when  his  painting  of 
Francesca  da  Rimini  gained  him  universal  applause, 
and  was  even  said  to  mark  an  epoch  in  French 
art,  when  the  painters  of  that  country  abandoned 
the  classical  teachings  and  traditions  of  David  and 
bis  school,  and  sought  their  inspiration  more 
directly  from  nature  itself.  This  was  followed  bv 
his  Suliot  Women,  and  Gaston  de  Foix,  which 
were  equally  successful.  History,  sacred  and  pro- 
fane, poetry,  genre  subjects,  and  portraiture  were 
alike  practised  by  Schefier,  and  in  each  class  he 
has  left  works  among  the  most  popular  produced 
in  this  century,  that  will  immortalize  his  name,  and 
through  their  general  diffusion  by  the  art  of  en- 
graving are  perhaps  the  most  widely  circulated 
examples  of  modern  art.  Christns  Consolaton 
Christ  and  the  two  Marys,  Christ  Blessing  Little 
Children,  are  the  best  known  of  his  sacred  sub- 
jeciB,  and  for  spiritual  expression,  purity  of  draw- 
ing, and  imaginative  conception  do  honor  to  the 
school  of  painting  from  whence  they  proceed. 
Mignon  and  Margaret,  from  Goethe;  Beatrice,  from 
Dante,  the  King  of  Thule,  from  Schiller,  &c.,  show 
with  what  admirable  facility  Schefier  could  em- 
body the  finest  and  most  subtle  imaginings  of  the 
poets.  A  head  of  Charles  Dickens,  exhibited  at  the 
Royal  Academy  in  1856,  is  a  striking  instance  of 
his  skill  in  portraiture.  His  aim  was  always  a  high 
one ;  many  technical  merits  of  texture,  execution, 
&c.,  he  purposely  neglected,  preferring  to  fascinate 
by  deptn  of  poetic  feeling,  and  appeal  to  the  ten- 
derest  emotions  by  touching  and  pathetic  senti- 
ment. As  a  man  no  less  than  as  a  painter,  the 
memory  of  Schefier  is  equally  estimable ;  his  high 
moral  character,  the  dignity  yet  simplicity  of  his 
life,  and  the  genuine  nobility  of  his  nature,  im- 
pressed all  who  came  in  contact  with  him.  He 
was  brought  into  intimate    relations  with,  and 


remained  devoted  to,  the  roval  famjlv  of  France 
of  the  Orleans  dynasty,  and  counted  among  his 

£upils  the  amiable  and  accomplished  Princess 
Larie,  whose  well-known  statue — Joan  of  Arc 
— shows  how  much  she  had  profited  by  his  instruc- 
tion. Schefier  married  an  English  lady,  who  died 
some  time  previously  to  bis  last  illness,  inflicting  & 
shock  on  his  sensitive  nature  which  it  never  over- 
came. He  was  generally  regarded  on  the  conti- 
nent of  Europe  as  a  leader  in  devotional  art,  and 
received  from  the  different  governments  the  honors 
which  reward  marked  success.  In  France  he  wag 
a  member  of  the  Legion  of  Honor.  His  personal 
character  was  distinguished  by  the  same  delicacy, 
ideality,  and  tenderness  that  his  works  are  remark- 
able for.  The  great  popularity  of  his  works  haa 
led  to  unprincipled  piratical  copies,  imitations,  Ac, 
by  which  the  author  has  suffered.  Schefier's  life 
was  written  by  Mrs.  Grote,  8vo,  London,  1860, 
who  enjoyed  the  advantage  of  confidential  friend- 
ship and  intercourse  with  the  painter  whose  career 
she  illustrates. 

STARK,  James,  an  English  landscape  painter, 
born  at  Norwich,  1799;  died  in  London,  March 
24,  1859.  When  young  he  was  placed  as  a 
pupil  with  the  elder  Crome,  a  prominent  artist, 
whose  landscapes  have  lately  acquired  much  celeb- 
rity. He  made  rapid  progress,  and  in  1817  came 
up  to  London  and  studied  at  the  Royal  Academy. 
His  first  picture,  Bovs  Bathing,  was  exhibited 
about  this  time,  and  his  success  in  delineating 
English  landscape,  particularly  the  scenery  of  the 
eastern  counties,  led  to  a  rapid  demand  for  his 

Saintings,  and  secured  him  the  patronage  of  the 
est  judges  of  art.  In  the  midst  of  his  success, 
he  waiT  compelled,  by  a  severely  painful  affliction, 
to  leave  London  and  return  to  the  care  of  hia 
family  at  Norwich,  where  for  three  years  he  re- 
mained incapable  of  practising  his  profession.  On 
his  recovery  he  remained  there,  and  continued 
exercising  among  his  native  haunts  the  branch  of 
art  that  he  excelled  in.  He  afterwards  returned 
to  London,  and  for  a  time  took  up  his  residence 
at  Windsor,  where  the  scenery  of  the  Thames 
offered  congenial  subjects  for  his  pencil.  Mr. 
Stark's  landscapes  are  distinguished  by  truthful 
detail  and  sober,  natural  colormg,  delineated  with 
a  careful,  firm  pencil,  and  are  the  ornaments  of 
some  of  the  finest  galleries  in  England.  "  Scenery 
of  the  Rivers  of  Norfolk,"  engraved  from  his  pic- 
ture, was  published  in  folio,  1834. 

STONE,  Frank,  an  English  painter,  bom  at 
Manchester,  August  23,  1800;  died  in  London, 
November  18,  1859.  His  father  was  a  cotton 
spinner  and  manufacturer,  by  whom  he  was  edu- 
cated with  a  view  to  commercial  pursuits.  He 
was  employed  in  his  father's  business  till  his 
twenty-fourth  year,  when  he  adopted  art  as  a  pro- 
fession. Mr.  Stone  came  to  London  in  1831,  and 
became  a  member  of  the  Society  of  Painters  in 
Water  Colors,  and  for  the  next  fifteen  years  it 
was  at  their  exhibition  that  his  pictures  were  seen 
and  attracted  much  attention  from  their  graceful 
and  spirited  rendering  of  scenes  from  the  poets,  or 
original  subjects  imagined  with  a  finesse  and  deli- 
cacy that  were  new  to  English  art  at  the  time.  He 
practised  at  intervals  oil  painting,  and  in  1840 
sent  his  first  easel  picture  to  the  Royal  Academy 
Exhibition,  The  Legend  of  Montrose.  Its  success 
was  so  great  that  he  gradually  abandoned  water- 
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color  painting,  and  became  one  of  the  moat  admired 
and  popular  contribators  to  Ezhibitions  of  the 
Royal  Academy,  of  which  ho  was  elected  an 
Associate  in  1851.  His  paintings  of  a  sentimental 
cast,  as  The  Heart's  Misgivings,  The  Bashfal  Lover 
and  the  Maiden  Coy,  The  Impending  Mate,  &c., 
have  b^en  widely  reproduced  by  engraving,  and 
are  among  the  most  popular  pictures  of  the  present 
century.  He  did  not  confine  himself  entirely  to 
this  stvle,  but  painted  several  Scripture  subjects, 
and  a  few  years  before  his  death,  during  a  visit  to 
France,  made  careful  studies  of  the  peasantry, 
which  afforded  him  matter  for  some  of  his  last  and 
best  pictures.  Mr.  Stone's  coloring  is  rich  and 
pleasing ;  his  feeling  for  grace  and  beautv  of  form 
and  feature,  refinement  of  style,  and  delicacy  of 
touch  will  always  secure  to  his  pictures  a  hieh 
place  among  the  most  charming  works  of  the 
English  school. 

THOMAS,  John,  an  English  sculptor,  bom  in 
1813,  at  Gbalford,  in  Gloucestershire;  died  at  Ken- 
sington, April  9, 1862.  He  was  brought  up  as  a 
stone-mason,  but  showing  an  extraordinary  degree 
of  talent,  energy,  and  industry  in  all  that  related 
to  the  artistic  branches  of  his  profession,  he  at- 
tracted the  notice  of  Sir  Charles  Barry,  about  the 
time  when  the  rebuilding  of  the  new  House  of 
Parliament  commenced,  and  was  by  him  entrusted 
with  the  superintendence  and  execution  of  the 
sculptured  decorations  of  that  edifice.  His  great 
success  in  this  department  led  to  extensive  general 
employment  botn  as  a  sculptor  and  architect. 
Prince  Albert  especially  patronized  him,  and  he 
executed  commissions  for  many  of  the  nobility, 
i>esides  designing  and  erecting  many  public  build- 
ings, particularly  in  Scotland,  including  the  Nation- 
al Bank  of  Glasgow,  the  Life  Assurance  Building  at 
Edinburgh,  and  many  others.  As  a  sculptor,  his 
group  of  Boadicea  and  her  daughters,  Musidora, 
L4dy  Godiva,  Una  and  the  Lion,  &c.,  were  distin- 
gaished.  His  wonderful  facility  of  invention,  rapid- 
ity of  execution,  and  great  knowledge  of  ornamen- 
tal and  architectural  sculpture,  were  exercised  in 
various  ways  all  over  the  kingdom,  to  the  advance- 
ment of  the  arts.  One  of  his  best-known  orna- 
mental works  was  the  great  Majolica  Fountain 
designed  by  him  for  the  International  Exhibition 
of  1862.  His  death  was  caused  by  over-labor  and 
anxiety  connected  with  the  production  of  his 
grand  national  monnment  to  Shakspeare,  also  in 
the  International  Exhibition. 

IJWINS,  Thomas,  B.A.,an  English  painter.born 
in  London,  February  25,  1782 ;  died  at  Staines, 
August  25,  1857.  He  commenced  his  acquaint- 
ance with  art  when  apprenticed  to  an  engraver, 
and  during  that  time  studied  at  the  Royal  Acad- 
emy and  attended  the  anatomical  lectures  of  Sir 
Charles  Bell.  When  his  time  was  oat  and  it  be- 
came necessary  that  he  should  supf^ort  himself,  he 
practised  designing  in  water  colors,  and  in  this 
style  produced  many  drawings  from  standard  au- 
thors that  met  with  great  favor  as  book  plates  from 
publishers,  by  whom  he  was  much*  employed  in 
conjunction  with  Stotbard,  Smirke,  and  Westall, 
then  the  great  book  illustrators  of  the  day.  In 
1811  Mr.  Uwins  was  elected  a  member  of  the 
Water  Color  Society,  and  afterwards  became  its 
Secretary.  In  18 L4  he  visited  the  Continent  for  the 
first  time,  bringing  back  many  sketches  from  the 
south  of  France,  afterwards  employed  in  his  works. 


Shortly  afterwards  he  became  involved  in  pecuni- 
ary difficulties  through  the  defalcations  of  a  friend, 
and  so  injured  his  eyes  and  health  by  intense  an- 

f)lication  to  work  for  the  purpose  of  meeting  the 
labilities  incautiously  incurred,  that  for  some 
years  he  was  debarred  from  the  practice  of  his  art, 
and  even  when  he  resumed  his  pencil  found  hii 
eyesight  so  much  impaired  that  he  was  unable  to 
execute,  as  before,  delicate  drawings  in  water  co- 
lors. This  led  him  to  practise  in  ou.  In  1826  he 
visited  Italy,  and  remained  absent  five  years.  The 
fruits  of  his  study  are  seen  in  a  series  of  pictures 
sent  home  to  the  Royal  Academy  Exhibition, 
representing  the  manners  and  customs  of  the  Ne- 
apolitan peasantry,  delineated  with  a  truth  aod 
graceful  sense  of  beauty,  feeling,  and  expression 
that  took  the  public  by  surprise,  and  conferred  on 
Mr.  Uwins  the  high  position  as  an  artist  that  he 
henceforth  maintainea.  He  was  elected  a  Royal 
Academician  in  1836,  and  was  one  of  the  artisti 
selected  to  execute  frescos  on  the  Queen's  Palace. 
In  1842  he  was  appointed  by  her  Majesty  Survey- 
or of  the  royal  pictures,  and  in  1847  keeper  of 
the  National  Gallery,  which  office  he  hela  until 
1855,  when  his  last  illness  commenced.  Mr.  Uwins' 
pictures  are  characterized  by  graceful  comnosi- 
tion,  pure  color,  and  delicate  execution.  What- 
ever he  did  was  done  carefully  and  conscientiously, 
and  his  works  will  always  be  valued  as  examples 
of  simple  and  unaffected  art.  His  '*  Memoirs  and 
Correspondence"  were  published  by  his  widow, 
in  two  vols.,  1858. 

YERNET,  Jban  Emilb  Hob acb,  a  French  paint- 
er, born  at  Paris,  June  30, 1789 ;  died  there,  Janu- 
ary 17,  1863.    He  was  descended  from  a  race  of 
painters^Toseph  Yernet,  the  celebrated  marine 
painter,  being  nis  grandfather — and  inherited  the 
family  taste  for  art.  As  a  boy  he  was  remarkable  for 
the  freedom  and  facility  of  his  sketches,  though  in 
competing  for  the  traveling  prize  of  the  Academy 
of  the  Fine  Arts,  with  the  view  of  prosecutiDg  hu 
studies  in  Rome,  he.  was  unsuccessful.     The  exi- 
gencies of  the  times,  however,  rudely  interrupted 
his  artistic  pursuits,  and  in  1807  h^  joined  the 
army,  whether  of  his  own  free  will,  or  as  a  con- 
script, is  not  rightly  determined.    He  made  the 
campaigns  of  that  and  the  following  year,  when 
he  retired  from  the  service,  married,  and  resumed 
the  profession  of  a  painter.    Previous  to  his  mili- 
tary experience  the  style  of  his  pictures  was  tinged 
with  the  prevailing  classicality  of  the  school  of 
David.  He  soon  proved  its  inadequacy  to  embody 
the  scenes  and  events  that  he  had  been  an  eye- 
witness of,  and  struck  out  for  himself  a  path  to  the 
hearts  of  his  countrymen,  by  the  adoption  of  the 
bold  and  daring  realistic  style  in  which  he  com- 
memorated the  feats  of  their  glory.     His  first  ex- 
hibited picture.  Capture  of  a  Redoubt,  appeared 
in  the  salon  of  1809,  and  from  that  time  to  the 
fall  of  the  first  empire  he  Worked  with  a  zeal 
and  energy  that  nothing  could  depress,  on  a  mal- 
titude  of  large  paintings  illustrative  of  striking 
incidents  or  episodes  of  the  wars  of  Napoleon  or 
the  Republic.    During  the  hundred  days  he  was 
enrolled  in  the  Legion  of  Honor,  for  the  active 
part  he  had  taken  in  the  defense  of  Paris.    After 
the  restoration  his  pictures  were  denied  admiBsion 
to  the  annual  exhibitions  of  the  Louvre,  on  the 
ground  of  their  inflammatory  tendency  and  unmis- 
takable effect  in  reviving  the  souvenirs  of  the  Em- 
pire.   HiB  talents,  however,  made  way  against  the 
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interdictioD,  and  he  was  appointed  an  officer  of  the 
Legion  of  Honor  by  Charfes  X.  In  1826  he  was 
elected  a  member  of  the  Institute,  and  in  1828 
the  Directorship  of  the  French  Academy  at  Rome 
was  conferred  on  him.  lliis  office  he  held  till 
1839,  discharging  its  duties  with  singular  care 
and  conscientiousness,  greatly  to  the  advantage  of 
his  pupils,  besides  executing  many  large  and  im- 
portant works.  At  the  revolutien  of  1830  he  was 
appointed  diplomatic  representative  of  France  to 
the  Papal  See.  The  resolution  of  Louis  Philippe 
to  create  out  of  the  abandoned  Ch&teau  of  Ver- 
sailles, a  museum  or  temple  dedicated  **  to  all  the 
glories  of  France,"  supplied  Vernet  with  a  field  for 
tie  exercise  of  his  peculiar  talent,  which  he  em- 
braced with  avidity.  He  is  in  fact  the  presiding 
artistic  genius  of  the  place,  and  remembrances  of 
his  numerous  and  colossal  paintings  are  among 
the  most  vivid  that  spectators  carry  away 
from  that  peculiarly  national  institution.  The 
Hall  of  Constantine,  devoted  to  the  successful  cam- 

faign  against  that  city,  and  the  triumphs  of  the 
'rench  arms  in  Algeria,  contains  the  Battle  of 
Isly,  the  Capture  of  the  Smala,  &c.,  probably 
among  the  largest  oil  paintings  ever  executed. 
During  their  progress  Vernet  made  frequent  visits 
to  Africa  and  the  East,  and  produced  some  pic- 
tures of  biblical  subjects,  more  remarkable  for 
their  fidelity  to  Oriental  scenery  and  costume  than 
for  the  higher  qualities  of  expression.  Vernet 
continued  in  high  favor  with  the  new  dynasty, 
and  was  a  personal  friend  of  Louis  Napoleon. 
The  last  works  he  was  engaged  upon  were  illus- 
trations of  the  campaigns  of  Italy  and  the  Crimea. 
He  painted  with  extraordinary  rapidity  at  once 
on  tne  canvas,  without  making  an^  preliminary 
sketches,  and  never  changed  his  original  concep- 
tion, or  had  occasion  to  retouch  a  stroke.  So 
well  stored  was  his  mind  with  the  form  of  the  ob- 
ject he  was  painting  that  he  dispensed  with  mod- 
els, drapery,  or  any  other  aid.  His  coloring  is 
inferior  to  his  drawing.  His  pupils  were  numer- 
ous, and  his  intercourse  with  them  of  the  most 
attached  character.  He  was  a  man  without 
pretense  or  affectation,  and  at  his  death  stood  con- 
fessedly at  the  head  of  his  profession  in  France. 

VISCONTI,  Louis  Joachim,  a  French  architect, 
born  at  Rome,  February,  1791,  died  at  Paris, 
November,  1853.  When  an  infant  he  was  taken 
by  his  father  Ennius  Quirinus  Visconti,  the  cele- 
brated antiquarian,  who  followed  the  plunder  gf 
the  Italian  Galleries,  to  Paris.  Here  he  studied 
with  great  success  under  MM.  Percier  and  Fon- 
taine, the  famous  architects  at  the  Academy  of 
the  Fine  Arts,  where  he  gained  numerous  prizes. 
In  1826  he  entered  the  public  service  as  Deputy 
Inspector  of  Works,  and  through  all  subsequent 
changes  of  dynasty  seems  to  have  secured  the 
confidence  of  the  reigning  powers,  and  to  have 
been  constantly  engaged  on  the  most  important 
public  works.  Under  the  Bourbons  he  was  ap- 
pointed, in  1825,  architect  to  the  Royal  Library  in 
the  Rue  Richelieu,  and  most  of  the  subsequent 
improvements  in  the  capital  were  designed  by 
him,  or  executed  under  his  supervision.  By 
Louis  Philippe  he  was  entrusted  with  the  design 
for  the  tomb  of  the  Emperor  Napoleon  in  the  under 
chapel  of  the  church  of  the  Hdtel  des  Invalides, 
and  by  Louis  Napoleon  with  the  task  of  uniting  the 
Palaces  of  the  Louvre  and  the  Tuileries,  a  gigan- 
tic undertaking,  that  had  foiled  the  powers  of  all 


preceding  monarchs.  M.  Visconti  only  lived 
to  commence  the  work  now  recently  concluded. 
His  designs  show  him  to  have  possessed  great 
fertility  of  conception  and  richness  of  imagination, 
but  they  are  deficient  when  judged  by  the  severity 
of  a  pure  taste. 

WARD,  James,  R.  A.,  an  English  painter,  born 
in  London,  1770 ;  died  there,  November  17,  1859. 
He  was  articled  in  early  life  to  a  mezzotinto  en- 
graver, and  practised  that  art  for  many  years  with 
marked  success,  combining  with  it  the  practice  of 
oil  painting,  to  which  his  inclination  stronglv  led 
him.  From  his  intimacy  with  Morland,  the  land- 
scape and  animal  painter,  who  became  his  brother- 
in-law,  Mr.  Ward's  attention  was  gradually  drawn 
to  the  painting  of  cattle,  and  this  class  of  subjects 
became  his  specialty  during  his  long  life.  His 
landscapes  also  were  much  esteemed.  For  many 
years  he  was  the  patriarch  of  his  profession  in 
England,  connecting  two  generations  by  his  own 
experience,  and  continuing  the  traditions  of  the 
earliest  school  of  British  art  almost  to  the  present 
day.  Independently  of  his  connexion  with  Mor- 
land, he  was  the  brother-in-law  of  Jackson,  the 
portrait  painter,  and  a  granddaughter  is  married 
to  E.  M.  Ward,  R.  A.,  the  historical  painter.  One 
of  his  finest  works,  a  Bull,  painted  in  emulation  of 
Paul  Potter's  masterpiece.  The  young  Bull,  in  the 
King  of  Holland's  Gallery,  at  the  Hague,  has  been 
purchased  since  his  death  by  a  committee  of  his 
friends,  and  presented  to  tne  National  Gallery. 
Mr.  Ward  retained  the  use  of  his  powers  to  an  ad- 
vanced age,  and  exhibited  pictures  at  the  Royal 
Academy  in  1855,  when  he  was  in  his  86th  year. 
He  was  remarkable  for  simplicity  and  sincerity  of 
character,  and  stood  high  in  the  estimation  of  all. 

WESTMACOTT,  Sir  Richard,  R  A.,  an  Eng- 
lish  sculptor,  born  in  London,  1775 ;  died  *there, 
September  1,  1856.  He  studied  under  his  father, 
who  was  in  business  as  a  statuary,  and  showing 
early  signs  of  talent  was  sent  to  Rome  in  1793. 
There  he  entered  the  studio  of  Canova,  and  made 
such  progress  that  he  obtained  the  first  gold  medal 
of  the  Academy  of  St.  Luke,  for  a  bas-relief  of 
Joseph  and  his  Brethren.  The  year  following  his 
arrival  in  Rome,  after  four  years'  foreign  study,  he 
returned  to  London,  and  marrying  at  an  early  age, 
established  himself  in  the  practice  of  his  art.  He 
soon  rose  in  public  favor;  was  elected  an  Associate 
of  the  Royal  Academy  in  1805,  and  Academician 
in  1812.  He  succeeded  Flaxman  as  Professor  of 
Sculpture  in  1827,  and  was  knighted  in  183T. 
Westmacott  executed  a  very  large  proportion  of 
the  monumental  sculptures  voted  by  Parliament  in 
commemoration  of  the  heroes  of  the  long  war  with 
France,  in  St.  Paul's  and  Westminster  Abbey, 
and  manv  of  the  statues  in  the  public  places  of  the 
capital,  the  two  Universities,  &c.  His  poetical  an4 
ideal  sculptures  were  also  numerous,  including 
Psyche  and  Cupid  for  the  Duke  of  Bedford,  the 
Distressed  Mother,  &c.  His  works  are  always 
chaste,  dignified,  and  impressive,  distinguished  by 
a  purity  of  taste  that  rejected  all  superfluous  or- 
nament, and  leaned  rather  to  a  naturalistic  than  to 
an  idealistic  treatment.  He  was  highly  accom- 
plished in  all  that  related  to  his  art ;  and  his  lec- 
tures set  forth  in  simple  and  forcible  language  the 
great  truths  that  he  endeavored  to  exemplify  in 
his  practice. 

WILLMORE,  Jambs  Tibbbtts,  an  English  en- 
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graver,  born  near  Birmingham,  September,  1800 ; 
died  in  London,  March  12,  1863.  He  was  the  son 
of  a  farmer,  by  whom  he  was  apprenticed  to  an  en- 
graver at  Birmingham.  At  the  expiration  of  the 
term  he  went  to  London,  and  entered  the  studio  of 
Mr.  Charles  Heath.  Here  he  first  was  engaged 
on  plates  from  the  works  of  Tamer  and  Brocke- 
don,  and  succeeded  so  well  as  to  gain  the  friendship 
and  patronage  of  these  two  artists.  His  first  large 
plate  was  from  Sir  Charles  Eastlake's  picture, 
Byron's  Dream.  On  its  appearance  Turner  sought 
out  the  engraver  and  proposed  the  engraving  of 
one  of  his  paintings  as  a  joint  speculation.  In 
this  way  was  executed  the  fine  plate  Mercury  and 
Argus,  one  of  the  most  beautiful  landscapes  of 
modem  times.  The  next  plate  was  from  Tumer's 
Ancient  Italy,  fine  early  proof  impressions  of 
which  are  verv  rare  and  valuable.  Willmore's 
name  continued  associated  with  that  of  Turner,  as, 
in  the  opinion  of  the  great  landscape  painter,  he 
was  the  only  engraver  who  could  transfer  his  pic- 
tures to  copper  or  steel  with  proper  efTect.  The 
Old  Temeraire,  Venice,  the  Golden  Bough,  and 
others,  were  thus  rendered  with  freat  success.  He 
was  elected  Associate  of  the  £oyal  Academy  in 
1843.  He  also  engraved  Landseer's  Return  from 
Deer  Stalking,  and  some  paintings  by  Stanfield, 
Callcott,  &c.  His  work  was  rapidly  executed,  and 
is  distinguished  for  infinite  variety  of  tone  and 
color,  reproducing  the  pictorial  effects  of  his  ori- 
ginals, as  far  as  was  possible  with  the  graver.  Lat- 
terly his  eyesight  failed  from  intense  application 
to  his  profession. 


WYATT,  Mattbvw  CoTR8,an  English  sculptor, 
born  in  London,  1778,  died  there,  January  3, 1862. 
He  was  a  member  of  a  family  distinguished  for 
their  ability  in  art,  especially  architecture,  of 
which  profession  his  father,  James  Wyatt,  was  one 
of  the  most  distinguished  ornaments,  well  known 
as  the  designer  of  the  Drary  Lane  Theatre,  Apslej 
House,  and  other  public  and  private  buildings  in 
London.  He  was  educated  at  Eton,  and,  display- 
ing a  taste  for  sculpture,  soon  acquired  the  patron- 
age of  the  Royal  Family.  He  was  employed  by 
George  IV.  in  numerous  works,  including  the  beau- 
tiful cenotaph  in  St.  George's  Chapel,  Windsor,  to 
the  memory  of  the  Princess  Charlotte.  This  is 
one  of  the  most  generally  admired  productions  of 
modern  sculpture.  In  it  the  departing  spirit  of 
the  Princess  is  represented  ascending  from  the 
body,  which  lies  prostrate,  surrounded  by  weeping 
mourners  beneath.  The  equestrian  statue  of^  the 
Duke  of  Wellington,  of  colossal  proportions,  erect- 
ed on  the  arch  at  Hyde  Park  Corner ;  the  monu- 
ment to  Lord  Nelson  in  the  Quadrangle  of  the 
Exchange,  Liverpool ;  the  statue  of  King  George 
III.,  in  Pall  Mall,  London,  are  among  his  best 
known  works ;  the  latter  has  been  much  ridiculed 
from  its  strict  adherence  to  the  minutiae  of  modem 
costume.  He  was  also  extensively  employed  in 
monumental  sculpture  at  St.  Paul's  Cathedral  and 
Westminster  Abbey.  Mr.  Wyatt  was  highly  and 
universally  esteemed  for  his  amiable  and  social 
qualities.  To  his  son,  James,  a  sculptor  of  distinc- 
tion, he  confided  for  completion  the  works  left  un- 
finished at  his  decease. 


